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CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  oi 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant Internationa 
Exhibitions,  affor 
sufficient  evidence  of  t 
estimation  in  which  t 
pianofortes  are  held  b 
leading  members  of  th 
musical  world. 


ITS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 


OHIEDMAYER 

(J.  &  P.  SCHIEDMAYER) 

—  PIANOS 


SCHIEDMAYER  are  PIANOFORTE  MAKERS  by  DIPLOMA 
of  ROYAL  APPOINTMENT  to 

HIS  MAJESTY  THE  KING  OF  SPAIN. 

*  ARCHIBALD  RAMSDEN,  Ltd., 

1(MEW  BOND  STREET,  LONDON;  12,  PARK  ROW,  LEEDS; 

AND  BRANCHES. 
May  be  had  from  the  Principal  Dealers  throughout  the  Kingdom. 
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PLEYEL 


The  NEW  MODEL  OVERSTRUNG  UPRIGHT,  lately  intra 
for  those  desiring  a  "  PLEYEL  "  at  a  more  moderate  price,  is  giving  unqu 
satisfaction,  and  is  becoming  a  most  popular  instrument. 

79  &  80,  BAKER  STREET,  PORTMAN  SQUARE, 

ESTEY  ORGANS 

OVER  358,000  SOLD 
LARGEST  ORGAN  MANUFACTURERS  IN  THE  WOR 

WHOLESALE  WAREHOUSE: 
12,   RATHBONE   PLACE,  OXFORD   ST.,  W. 
PkUmn,  Sons  fc  Co.,  Sole  Ag-enta  for  Scotland ;  Thompson  A  Shaokoll,  Xitd.,  Solo  Affonta  for  South  Wil 

ILL  US  TRA  TE  D   CA  TA  LOO  US  POST-FBSS. 


ESTEY    F»  I  A  N  O  S. 


CHAPPELL 


PIANOS 


Cheat  Ck.ntkal  Hotki.,  N.V 
Messrs.  CuArr-Et-i.  &  Co.,  Ltd.,  January  30, 

50,  New  Bond  Street,  W. 
Dkar  Sik*,— I  feel  it  both  a  duty  and  pleasure  to  (hi 
for  your  two  magnificent  Concert  Grand  Pianofortes  used 
during  iny  first  tour  in  Great  liritain.  I  cannot  speak  to* 
of  the  brilliant  and  sympathetic  tone  and  responsive 
possessed  by  them.  I  can  confidently  say  you  need  1 
rivaL  Yours  faithfully, 

WILHKLM  BACK1I 

Ukklin, 

Messrs.  CHArrtLL  ft  Co.j  Ltd.,  January  r.\ 

50,  New  Bond  Street,  W. 
Dear  Sirs, — It  affords  me  the  greatest  pleasure  to  M 
the  Concert  Grand  Pianos  of  j  our  manufacture  used  by  roi 
Concerts  at  Queen's  Hall  and  St.  James's  Hall,  Ix>ndoti,  rn 
my  entire  approval. 

1  consider  the  tone  of  a  remarkably  sweet  and  sytnp 
quality,  and  of  unusual  sustaining  power,  the  touch  very  res) 
and  light.  Having  always  been  used  to  Pianos  of  German 
it  was  a  great  and  agreeable  surprise  to  me  to  find  such  a 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  STRAt 

CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON, 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonies. 
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ST.  PAUL'S  CROSS  IN  THE  YEAR  1620. 
The  occasion  of  a  Sermon  preached  before  Kin<;  James  I.  and  his  Quhen. 

(/■'rem  a  picture  in  tht  fx>tstssit>n  of  /Mr  Srciety  of Anli^ucries.) 
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ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


Patron:  His  Majesty  thk  Kino. 
Conductor:  Sir  Frederick  Bridge,  M.V.O. 


HANDEL'S 

ALEXANDERS  FEAST" 


PARRY'S 

THE  PIED  PIPER  OF  HAMELIN" 

THURSDAY,  JANUARY  34.  at  8. 

Artists : 
.MISS  ETHEL  WOOD 
MR.  BEN  DAVIF1S 
MR.  HARRY  DEARTH 
MR.  DAN  PRICE. 


LONDON 


CHORAL 


SOCIETY. 


Com. I  i  I  'k 


ARTHUR  FAROE. 


BAND  AND  CHORUS,  ONE  THOUSAND. 


Organist :  Mr.  H.  L.  Balfour,  Mus.B. 

Stalls,  7».  ext.  ;  Arena,  6s.  ;  Balcony  (Reserved;,  5s.  | 
Unreserved,  *»•  ;  Gallery  (Promenade),  is, 

)YAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 


Instituted  i8ji.     Incorporated  by  Royal  Charter.  iBj... 
Patron:  His  Mo-.t  Graooi  s  Maiestv  rHt  Kmc. 
President    H.K.H.  Thk  Dikf  or  Connah.kt,  K.G. 
Principal:  Sir  A.  C.  Mackenzie,  Mus.D,  I.L.D..  F.R.A.M. 


On  MONDAY.  4tm  FEBRUARY,  1007.  «  «. 

ENRICO  BOSSPS 

"PARADISE  LOST" 

(Pint  performance  in  England  ..nd  English  of  this  f 
Symphonic  Poem). 
Miss  PERCEYAL  ALLEN,  Mrs.  OEORCE  SWINTON, 
Mr.  DALTON  BAKER.  Mr.  ANDRE  KAY  A,  asu> 
M r.  FFRAN GCON  ■  DA V I F> 
Leader    Mr.  Hknrv  Lewis.  Organist— Mr.  C.  H.  KastrLiNO. 

Tickets,  7s.  6d.,  js.,  3s.,  is.     To  be  obuined  at  CmafiELl'n  Box 
Okkick,  Queen's  Hall;    of  the  Usual  Agents;  the 
of  N.  Vekt,  6,  Cork  Street,  Burlington  Gardens.  \V. 


OUKEN'S  HALL 


THE  QUEEN'S  HALL  ORCHESTRA'S 

SYMPHONY  CONCERTS. 


OUEEN'S  HALL  ORCHESTRA 
Conduiok    Mv.  HENRY  J.  WOOL. 


SATURDAY,  JANUARY  10,  at  3  o  clock. 
Overture* 


1  (/»)  "  D>n  Giovanni  ^ 
•  (A)  "  U  No/re  di  Figaro 
l  (,  )  "  Dir  ZauberflW  1 


M  0/.1 1 1. 


t  Academy  offers  to  Pupils  of  tx.tli  sexes  an  opportunity  of  receiving 
,  fJOEl.  education  in  Music  in  all  its  (.ranches,  under  the  most 
beat  Professors. 

IHLfcNT  TERM  begins  Thursday,  January  10.  Entrance  Examin... 
mm,  Monday,  January  7.  at  2. 

M  Pnspeetas,  Entrance  Forms,  and  all  further  information  of- 

■  F.  W.  RENAUT,  Secretary. 

.  THE  ROYAL  COLLEGE  OF  MUSIC, 

CONSORT  ROAD.  SOUTH  KENSINGTON,  S.W. 

Incorporated  by  Royal  Charter,  iSe3. 
"Initiative London.  Telephone-  '  nbo,  Western. 


Patron:  HIS  MAJESTY  THE  KING. 
:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
Director : 

H.  Pabey.  Bart.,  C.V.O.,  D.CL,  M.A.,  Mus.  Doc 
Hon.  Sec  :  Charles  Morlby,  Esq. 


New  Sinfoiiietl.i  in  C  minor  Percy  Put. 

{Firs/  f't>  forman..  in  London.    Cemimttsd  by  tht  Composer.) 

Symphony  No.  41,  in  ('("Jupiter  ")   M.wari. 

Closing  S.  tnc  ( "  Goltenlammerung  )  . .  Wagner. 

Vocali-t  -  Miss  A<.  vrs  Nicholas 
(By  ft' minion  of  the  Hinttr  i.trman  Opft*  Synditatt). 

SATURDAY,  FEBRUARY  1,  AT  $  O'CLOCK. 
Introduction  to  Act  III.  1 

Dance  of  the  Apprentices        ,  ^  Mcis,crsinger  ) 
l*roicvsion      the  MasKtl 
Homage  to  Hans  Sachs  ' 


Symphony  No.  7.  in  A 

N'c»  Conccrtsiiick,  for  Violoncello  and  Orchestra 

Y.t 

(First  Performance  in  F.neland.) 
Tone-Poem,  "Till  Eulenspiegcl's  Merry  Pranks 

Solo 


Wagner. 

Beethoven. 
Ernst  von  Dohnanyi. 
Richard  Strauss. 
Hulk  BKCKKR. 


Entrance  Examina- 


NEXT  TERM  will  begin  on  January  7. 
t*».  Thursday.  January 
Tke  EXAMINATION   for  ASSOCIATESHIP  will  take  place 
April,  1907.    Last  day  for  sending  in  official  entry  forms,  March  1. 
Entry  Forms  may  be  obtained  from 

FRANK  POWNALL.  Registrar. 


MUSIC. 
Street,  and 


THE  GUILDHALL   SCHOOL  OF 

1     Within  three   minutes  of  Ludgate    Hill,  Fleet 
briars  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  Lond-m. 
"""pal:  William  H.  Cvmmikus  Mus.D.  Dub.,  F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fees. 
New  Pupils  can  enter  at  any  time, 
"u  l'Ti/ev,   Medals,   and   Scholarships,  giving   free  and  assisted 
«'  .r,  emptied  for  annually.     Subjects  taught  :  Piano,  Sinking. 


.    — , " 1 1     ...... ....  •  >    -  .  -   ,*  -  ■  -  -     -  —  .   p  ~  r>- 

-^s**"  Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
iMsxnvxi,  Gesture,  Fencing,  and  Opera.     Lady  Superintendent  has 
u«  ■<  all  ladies  attending  the  School.      Prospectus  and  form  of 
'*ry  "«  «i  application  to 
*w  *u  tmUkment,  K.C. 


the  School. 

H.  SAXE  WY 


DHA.M, 

Secretary. 


SATURDAY,  FEBRUARY  16,  At  ,  oci.hk. 

Overture,  "  <  llieron  "   

Symphony'  No.  5,  in  C  minor 
Concerto  in  F^  minor,  for  Violin  and  Orchestra 
Dish  Rhapsody  No.  2 
Andante,  from  Cassation  No.  1.  in  <• 


Violin  Solos 


I  (#«)  "  l-i  Z.imbra  "  I 


»(*)  "  Tango  " 
Prelude,  "  Parsifal  "  .. 


Weber. 
Beethoven. 

Mendelssohn. 
Stanford 
Mo/art. 

ArboN 
Wagner, 


Solo  Violin    Herr  FulTZ  Kkusi  1  k. 

SATURDAY,  MARCH  a,  at  3  0'ct.nCK. 
Prelude.  "  Ivohengrin  " 


Wagner. 


Sympbony  No.  ~*7m¥  ">i«^  Tdwirwvdry. 
Concerto  No.  4.  in  D 


minor,  f.ir  Pianoforte  and  Orchestra 

Rubinstein. 


Norwegian  Rhapsody 

Solo  Pianoforte 


TF-RKs  \  C  VHRI- NO. 


Sulrv.  ription  for  the  Four  Concerts,  ,  (s.  and  17s  fid. 

Single  Tickets,  ;s.6d.  and  5s.  ( Reserved) ;  n.  6d.  (Unreserved) ;  (  I Ihc  is. 
tickets  arc  all  s,.fd).  At  the  Usual  Agents;  Chappclls.  Box  Office, 
Ouccn's  Hall;  and  Thk  Qukkns  Hall  Okchkstra.  Ltd.. 
W  Kegen,  Street,  W.  ^  ^ 


I 
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THE  ASSOCIATED  HOARD 

OK  THF 

ROYAL  ACADEMY  OF  Ml  siC  AN1»  KOVAL  COLLEGE  OF 
MISIC  KOk  LOC  AL  EXAMINATIONS  IN  MUSIC. 
Patron  :  His  Maikstv  thk  Kik«.. 
President :  H.K.H.  Thk  Prikcb  or  Wales,  k.t.. 
LOC  AL  CENTRE  EXAMINATIONS  (SvllaRUS  A). 
Lsaiuinaions    in    Theory    held    in    March   ami  November   at  all 
Centres.     In  Hr.n  ti.  al  Subjects  in  March- April  at  all  Centres,  ami 
in  the  London  district  ami  certain  Provim  tal  Centres  in  Nov.  Dec  also. 
Entries  for  the  Mar.  h-April  Examinations  close  Keh.  6. 

SCHOOL  EXAMINATIONS  (SvLLAMK  B). 
Held  three  times  a  year— vit,  March-April,  June- July,  ami  Oct. -Nov. 
Entries  for  the  March-April  Examinations  close  Jan.  30,  1007. 

Theory  papers  set  in  Examinations  of  past  years  (l.ocal  Centre 
or  School),  can  be  obtained  on  application.  Price  3d.  per  set,  per 
year,  Post-free. 

The  Boar< I  offers  annually  Six  Exhibitions  tenable  at  the  R.A. M.,  or 
R.C.M.,  for  Two  or  Three  Years. 

Copies  of  Syllabuses  A  and  H,  Forms  of  Entry,  and  any  further 
information,  will  be  sent,  postlrcc,  on  application  to— 

JAMES  MUIk.  Secretary. 
14,  Hanovei  Square,  1-oiidon,  W. 

Telegrams  :  "  " 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patrones-s:  Her  Maikstv  Qukkn  Alexandra. 
President:  Sir  W.  H.  Hovidsworth,  Hart. 
Principal:  Dr.  Almjli-h  Ukouskv. 

NEW  COLLEC.E  YEAR  opens  on  Thursday,  January  3,  1007. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  Course  of  Musical 
Instruction,  and  arc  not  admitted  for  a  shorter  period  than  one  year. 

Kee  for  the  year  £30,  payable  in  instalments  of  jfioal  the  beginning 
of  each  term.    Special  Kee  for  Wind  Instrument  Course,  £iy 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Korms,  on  application. 

STANLEY  WITHERS,  Registrar. 

BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 

Visitor  ..Sir  Euuakd  Eli.au,  Mu«.  Doc.,  LL.  D. 

Principal   ..  GXAKvttXI  BaNTOCK. 

Vi  iting  »•  vamim  •     Cm  ski  k  -  II  \Ki  ,kii  I.:  .\  [>,  M.A., 

Mils.  Dim  .  (( Hon. ). 

SESSION  igoo.1007. 
I  lie  Session  consists  ol   Autumn  Term  (-September  17  to  December 
Winter  1  erm  (January  21  to  April  13).  Suimner  I  erm  (April  i;  to 

June  vo). 

Instruction  in  all  branches  of  Music.    Students  Choir  and  Or«  hestra, 
<  hamber  Music.  Fortnightly  Rch-arsals,  Concert*,  and  Opera. 
Prospectus  and  further  information  may  lie  o'-tained  from 

ALFRED  HAYES.  Secretary. 

THE  SYMPHONIC  SOCIETY 

FoUNUKD  1906. 

Condi:,  tok  :— WALTER  HAN  DEL  THORLEY. 
Principal  Violin  —  H 1  x  hKkt  H  KaINTOM. 

This  Society  has  l«ren  formed  for  the  maintenance  of  a  PROI  KS 
SIONAL    t.KAND    ORCHESTRA    for     Public    performance  of 
Symphonic  and  other  musical  works,  particularly  thssc  by  modern 
composers. 

COM  POSE R  S  REHEARSALS. 

An  excellent  opportunity  is  affor  >ed  to  Comuootfl  who  may  on 
liayment  of  a  small  fee  conduct  ihc.r  own  compositions  at  the  Society's 
rehearsals  and  incite  Agents  and  Publishers. 

Communications  to  be  aufircssetl  to  the  Hon.  Sec,  Mr.  L.  W.  Pirn  lies, 
Merehank,  18,  Calais  Street,  <  amberwell.  S.E. 

UNIVERSITY  OF  DURHAM. 

The  Examinations  for  Degrees  in  Music  arc  held  in  Durham  in 
March  (testamur  onh  )  and  September. 

For  particulars.  »iih  copies  ..f  form-r  Examination  Paper*,  apply 
to  the  Secretary  i-f  Examinations,  or  to  Dt.  Amies,  Durham. 

Under  the  Musical  Reform  Association  (Line) 

NATIONAL  COLLEGE  OF  MUSIC. 

Patron:  DuCKKMtOI  MAftLBORUVGH.  Warden:  Dr.  TiMiall.  A.T.C. | .. 

LOCAL  EX  VMS..  4  Grades:  also  Diplomas  A.N  CM  L.N. CM., 
F.N. CM.,  March  and  April.    Secretary,  iti,  Portsdown  Road.  W. 

CHURCH   ORGANISTS'  SOCIETY 

Patrons:  Canons  Harnett  and  Kakkf.h. 
Specialty.  Proficiency  in  Services     I  >ipl»mas  Associate  and  Fellow, 
Special  Department  for  Catholic  Organists,  Guild  of  S.  Gregory. 
(Plainsong.  cVc.) 

Registrar,  it..,  Portsdown  Road.  W. 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  i3oi. 

41,  IlEKNtMS  STRfcET,  OxmiRD  StRKKT.  LoMm.S,  W_ 
Hon.  President:  Tm  Musi  Hon.  thk  MaKoUIs  <m  Asci.l 


Principal:  J.  IL  Lewis,  D.C.I...  F.E.I.S.,  Mus.  Doc 
Chairman  :  J.  M.  Bkmtlky.  Mus.  Doc.  Cantab.,  Hoil  K.R..V.M. 
Hon.  Director  of  Studies  :  Chukcuii  1  Sibi  kv,  Mus.  D.  m  . 


Metropolitan  Examinations  in  all  subjects,  including  the 
A  V.C.M..  L.V.C.M.,  K.V.C.M.,  also  for  the  Teachers 
Diploma  in  the  Art  of  Teaching,  April. 
*1  Theoretical  Examination,  April. 

Practical  Examinations  are  tio»  being  held  at  the  various  Centres.. 

Gold.  Silver,  and  Hroii/c  Medals  are  offeree]  for  Competition. 

Local  Secretaries  requited  fot  towns  not  represented. 

All  communications  to  lie  addressed  as  usual  to  the  Central 
It,  Burleigh  Street,  Strand,  W.C. 

GEO.  A.  STANTON,  F.I.G.C.M.,  Secretary 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  iSSS.    Incorporated  1005. 
President  :  Thk  Vi  rv  Rh.  hie  Df.as  ok  Bristol. 


5SOCTATE  (A.I.G.C. M.),  LICENTIATE  (L.I.G.C.M.). 
VSHIP  (F.l.G.C.M.)    EXAMINATIONS  in   London  1 


FEL 
and  at 


ASSOCIATE 
LOW! 

approved  Provincial  Centres  in  April 

CONFERENCE  and  BANQUET,  January  28.  Chairman:  The 
Very  Rev.  Thk  Dkan  or  Bristol,  President  of  the  Guild. 

SPECIAL  COURSE  of  PRIVATE  LESSONS  in  INTONING. 
&C,  for  the  Clergy,  by  Dr.  Hknti.kv,  Mus.  Doc.  Cantab.,  Hon.  K.R.A.M. 

Syllabus  and  further  information  of  Dr.  LEWIS,  Warden,  43,  Berners 
Street,  London,  W. 

N ATIONAL  CONSERV  ATOIRE 

Inst..  1805.  Ol    ML'SIC,  Ltd.  Incor.,  i< 

London:  174  Wardour  Street,  \V.  :  Liverpool  :  5.  Hard  man 
Wai.lcii  :  Prof.  ss.ir  ALEXANDER  Pmi  i  s,  Mus.  Hac. 

LOCAL  MUSICAL  EXAMINATIONS  (Artcn. and  May). 
DIPLOMAS,  ASSOCIATE.  LICENTIATE,  and  FELLOW,  for 
Tea.  hers,  Organists.  Vnxalists,  Pianists,  Violinists,  and  I'.and masters. 


NATIONAL  SOCIETY  OK  MUSICIANS 

Offices:  5,  Hardman  Street,  Liverpool  ;  174.  Wardour  Street,  Ixindon. 
Objects:  To  advance  the  status  and  protect  the  interests  of  bona-fide 
professional  Teachers.  Organists.  lk< :   Subs..  5s.   A.  Pun-is,  Hon.  Sec 

SPECIAL  NOTICE. 


Messrs.  LAUDY&CO. 

BEG  TO  ANNOUNCE  THEIR 

REMOVAL 

TO  LARGER  AND  MORE  CONVENIENT 
PREMISES  UPON  THE  GROUND 
FLOOR  OF 

86,  NEWMAN  STREET,  W. 

(A  FEW  DOORS  FROM  OXFORD  STREET). 
Messrs.  HEI  N  RICH  D  ITT  MAR  and 

F  LOR  IS   EM.  ONORICEK  (Assistant  of  Prof.  SkvcM 
Have  opened  a   MASTER  SCHOOL 
For  HIGHER  VIOLIN  PLAYING,  whose  aim  will  l«c 

TlIK   Hll.HK.ST   Dl-AHOI'MI.NI    Of    MlslcAI.   I  N  TKKI'KET  ATIOR  IR 
COSNKCThlS  WITH  A  M">ST  FINISHED  Tkcuniql'E. 

ONLY  SEVCIk  "  SCHOOL "  USED. 
Pupils  taken  from  the  beginning.   For  particulars,  apply  »o  the  Secretary, 
Pah  row,  7,  Notlii  gb.ini  Mansions,  \\  .  ;  or  N.  Vkht's  Agkncv,  6,  C'ork 
Street.  \V.  Studio — 40,  Wigmore  Street.  W. 


M 


USIC  STUDIOS. 


Having  acquired  additional 

re  Street.  Mr.  C.  KecilvreiN  has  no* 


premises  at  ia- 14.  Wigmore  : 
16  more  STCDIOS  to  LET  to  Musi,    l  echers.     For  particulars,  apply 
to  the  Manager.  Itcchstein  Hall  Studios.  40-32,  Wigmore  Street. 
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MACDONALD  SMITHS 
SYSTEM 

OF    TOUCH    AND  TECHNIQUE. 
("FROM  H RAIN  TO  KEYBOARD?) 


VON  BULOW  says. 

"For  a  pianist,  three  things  Are  necessary  —  the  first  is  Technique, 
c.  md  the  third  is  Technique." 


TV  MACDONALD  SMITH  System  is  indispensable  for  .til  who 
»jo  to  attain  the  highest  degree  of  proficiency  in  Touch  and  Technique 
1  a  aimmum  of  work. 


—  holds  the  diploma  of  the  Leipzig  Conservatoire,  and  is  a 
LR.AVI.  (performer  ;ind  teacher),  yet  he  writes,  after  practising  the 
of  the  first  TWO  LESSONS  only  of  the  Course 

"  December  13,  1906. 
As  you  i.lvMd,   I   have  Mopped  all  technical   pra.ticc  (most 
•  JUn«!yt  too)  and  yet  <an  play  much  letter  than  at  any  previous 


FREE  TRADE  HALL,  MANCHESTER. 

MR.  BRAND  LANE'S 

CONCERTS:  Skason  1906-7. 

SATURDAY'  EVENING.  JANU  ARY  10.  >9°7 
At  7  o'clock,  concluding  about  «.  to. 

RECITAL  i!Y  the  CHOIR 

MANCHI'STER"  PHILHARMONIC 

SOCIETY  (300  Voices) 
Undrr  the  Conductorship  of 

Mr.    BRAND  LANE. 


Conrut-TE  COL-KSE  Of   StX   L.KSS..NS  HY  ComcF-SrOSDKNCK, 

Tmbee  C.uiNr  as.    Write  for  hook,  16  pp.,  post-free. 


"  PIANOFORTE  PLAYING."  and  other  article* 
by  Mact>>nai  D  Smith,  ,i»  pp.,  post-free,  7d. 

T«»s  aod  Conditions  for  Personal  lessons  (to  Concert  Players  only) 
on  application. 


at  MACDONALD  SMITH,  to,  Bioomsuukv  Souakk,  I...mm»n,  W.C. 


TO  MUSIC  MASTERS 


•'  Each  time  this  body  of  singers  undertake  any  important  task,  they 
give  fresh  priwfs  of  the  remarkable  <iuality  that  is  in  them.  The  fine 
resonance  of  the  voire*-,  the  correct  intonation,  precision  of  attack,  clear 
rendering  of  passages,  and  goo. I  enunciation  of  words  ..11  these  things 
were  admirable."— 

Mam.  htster  Uuardiam  (the  latt  M>.    \rtkur  Johmtomey 

"The  <  horus  could  hardly  have  been  improved  ;  it  displayed  all  the 
firmness  and  finely  balanced  weight  of  tone  that  Mr.  law  s  training 
seems  to  guarantee.  The  performance  was  indeed  a  remarkably  hne 
one.'     Man.  killer  Ouardiaa. 

"There  can  I*  no  doubt  that  the  vocal  material  is  extremely  good  - 
in  fact,  good  enough  to  rank  the  choir  among  the  l>est  in  the  country  of 
similar  scale." 

Manchester  Cuardiam  (the  latt  Mr.  A>  tkur  Johnstone). 
•The  freshness  and  beauty  of  the  voices  composing  Mr.   I  ant  s 
thorns  ate  an  unalloyed  pleasure.    Some  of  iht  f.ano  passages  were 
exquisitely    -ung  and  perfectly  balanced.  -  Mam  hester  i.uardtan. 
November  13.  1005.   


(a)  Chorus. 
'(e)  Part-song. 
•(.  )  Part-song. 
'(d)  Madrigal 

(a)  Part-song. 
"(A)  Part-song. 
'(<  )  Chorus  (B  |>art 


Tiu  CHOIR  «ni  Sim; 
"The  many  rend  the 
"  1  )itn-lit  woods  " 


I  here  rolls  the  deep       .  .    C.  Huhet  Pa 
'Come,  let  us  join  the  roundelay' 
'  Spanish  serenade  " 


"  (>,  happy  e 
s).  "O  death,  tl 


AND 


TEACHERS  OF  THE 
VIOLIN. 

Mk*b*.  W.  E.  HILL  &  SONS  beg  to  draw  attention 
>o  their 

MODERN  VIOLINS  and  VIOLONCELLOS 
suitable  for  the  use  of  beginners  and  young  players. 

These  instruments  are  fitted  up  with  as  much  care  as 
Kould  be  taken  in  fitting  up  a  fine  Italian  instrument, 
and  they  are  therefore  of  far  more  assistance  to  the 
player  than  the  modern  instruments  usually  sold.  Too 
moch  attention  cannot  be  paid  to  details  of  this  kind  in 
Violins  and  Violoncellos  intended  for  the  use  of 
beginners  ;  for,  if  the  tone  of  his  Violin  is  harsh  and 
difficult  to  produce,  the  student  is  liable  to  become 
discouraged  and  to  lose  interest  in  his  study. 

Prices  from  £\   is.  to  £$. 


II  amid 
llrahnts 
'arry 
l>eale 
Klgar 

eves  htgar 
hou  art  the  tranquil  night 

Peter  Cornell m 

3.  '(a)  Madrigal.  '  Charm  me  asleep  '  Henry  Leslie 
"</)  Part-song.            "  The  Message    (by  desire)  Latdieell 

4.  *       Motet  for  Double  Choir.     "  lie  not  afraid  "  ,,      .  , 

5.  (a)  Chorus.  ••  May  no  rash  intruder  '  (Solomon)  UaiuUt 
'(b)  Madrigal.  "  Sweet  love,  for  me '  S'*tf>rd 
•(c)  Part-song.  "The  long  day  clews'  •  J>»'J"»* 

6.  '(a)  Madrigal.  "  You  stole  my  love  .  II  Mac/arren 
'(b)  Part-song.  "  As  torrents  in  summer  (kingUlat)^  r-.tgar 
'(,)  Part-song.            "O.  my  luv  is  like  the  red,  red  rose"  Lormratl 

Madrigal.  "  In  going  to  my  lonely  bed "     . .  hdwardi 

/■)  Chorus.  "  Hvmn  to  Music  "  (by  desire)     Dudley  Buck 

Scene  from  "  Bavarian  Highlands  -  "  The  Dance  "  F.igar 
«  t  hese  art  sung  without  accompaniment. 

Solo  t  ocalist :  Solo  I  'iolomelto : 

Mk.  (  HAS.  TREE.  M.ss  WARWARA  IRMANOKK. 

Solo  Pianoforte  :  Mi«  EVELYN  SUART. 
Accompanist    •    -    Mk.  T.  H.  Noblk. 


Price  List,  with  full  particulars,  on  application  to 

W.  E.  HILL  &  SONS 

HIS  MAJESTY'S  VIOLIN  MAKERS, 

140,  NEW  BOND  STREET,  LONDON,  W. 


Ai.mismok:  ONE  SHILLING. 
Reserved  Seats  :  j_s.  6d.,  $s.  and  7*.  nd.    Unreserved  ( lallery,  is.  6.!. 
ad  Tickets  at  Messrs.  Foknyhi  Hmiv,  Ltd.,  Deansgate. 


TO 


PIANOFORTE  &  MUSICAL  INSTRUMENT 
MAKERS  and  Others. 


WARDOUR  ST.  (Oxford  St.  end). 
THE  GROUND  FLOOR  AND  BASEMENT 

of  Messrs.  Novellos  newly-built  Premises,  having  a 
frontage  of  65-ft.  to  Wardour  Street  and  return 
frontage  of  37  ft-. 

TO  BE  LET 

;it  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  be  obtained  of 

ELLIOTT,  SON  &  BOYTON,  6,  Vere  Street,  \V. 
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PROFESSIONAL  NOTICES. 


MISS  MARJORIE  EATON  (Soprano) 

"  \Vh.»  sang  magnificently. "  ■  St'uth  Waits  Argus,  DccemWt  ,1006. 
For  Oratorios,  Concerts.    237,  Katherine  Street,  Ashlon-undenl-ytie. 

CHANGE  OK  ADDRESS. 

MADAME  MARIE  ( lOODALL  (Soprano) 

164,  Cardigan  Road,  Iaeds. 

MISS  CONSTANCE  YORKE  (Soprano; 

For  Oratories.  Ballads,  At  Homo.  &c. 
For  terms,  apply,  Sunnystde,  Sycamore  Rd  ,  Smethwi.  k.  Birmingham. 


ALEXANDER  GUNNER 

(Tenor  Vocalist,  Pianist,  ami  Organist 
Concerts,  Les-sons,  &c.    19,  Alfred  Road,  Acti 

NF.W  SEVfTK  VIOLIN  METHOD 


Pkoi.  nEVCiK  (Master  of  Kl  i.fi  ik  ...id  K..OA-.)  METHOD 
thoroughly  taught  by 

PROFESSOR  KOENIG  (of  I'layiit : 

(  Pupil  of  Herr  vfc) 
<  I.ASjT  S  ami  PRIVATE  I.KssONs.     lor  particular*.  apply  t.. 
Prut.  Herman  koenitf,  33,  Ainger  Road,  N.W, 

MR.  SIYEY  LEVEY 

(THE  '  I  NloUE  AMI  PRUT  I  AM  KNTFRTMNKR) 

Can  1*  Engaged  for  At  Homes,  Cm.  «ru 
MINCS  AND  RECITATIONS  AT  T  UK  PIANO, 
famous  Legends  l.y  Standard  and  Modem  Authors. 
Mr  Sivtv  Levey.  f>.  Oxford  ami  Cambridge  Mansions.  \V. 

MISS  FLORENCE  BOWNESS 

(.SOPRANO  VOCALIST). 

Oratorio,  C.i-k  i-rt-,  ftc 
Clough  Hall,  Lumb  in-Rosscndale,  Manchester. 


MISS  LILLIAN  DEWS  cl.r.a.m.) 

(CONTRALTO). 

Of  the  Leeds,  Sheffield,  Newcastle,  Choral  Unions  and  Provincial 

Concerts. 

ALL  STANDARD  WORKS  AND  ORATORIOS. 
Address.  Park  View.  Potternewton  Lane,  Lewis. 

MR.  OTTO  DENE 


(TENOR) 
le  late  Sims  V 
torios  Conce 
Address,  Ullswaler  Lodge,  West  Norwood,  S.  K. 


(Arti>  led  Pupil  to  the  late  Sims  Kkkvf.s  for  5  years.) 
For  Oratorios,  Concerts,  Kc. 


1'. 


MISS  ELLEX  GUILDS 

(CHROMATIC  HARPIST  and  S<  «PR  AN( »  Vot  AUM  ). 
Having  studied  if)  Paris  under  tin-  di;cr;ioii  41I  the  Inventor,  Mis- 
Childs  i>  prepare. I  to  give  LESSON'S  mi  tin-  NEW  CHROMATIC 
H  AR P<» ithout  pedal*) ;  also  for  Concerts,  At  Homes,  Ks.  1 71  h  Century 
atitt  Fafly  Fiijj.ish  Songs  with  Harp  An  . .inpauimem.  K  ir  terms, 
apply,  17.1.  ReSi/e  Road.  N.W.  ;  or,  ,are  of  .Messrs.  Ph-yel.  W  ItT 
I. v  on  and  C...,  :-i-i-r>.  Baker  Street.  Poriman  Square.  U . 

MISS  MYEANWY  JONES 

(L.R.  \  M..  SOPRANO). 
t74.  Forduvch  Raid,  N.W. 


FRANCIS  GLYNN 

(TKNOR). 
Oratorio,  Cantata,  Converts. 
The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Teleg.,  "Glynn.'  Stratton  St.  Margaret. 

M  R 

ELI  HI'  MITCHELL 

(TKNOR). 

FOR  ORATORIO  AND  CONCERTS. 


Vldrt  s>- 

Mr.  WILLIAM  SAUNDERS, 

MtrzLEK's  Misical  Agency, 

30— 4'.  Great  Marlborough  Street,  W. 


MR.  GWTLYM  RICHARDS 

Tel.  :  1  j6o  Batlersea. 


(TKNOR). 
105,  North  Side,  Clapliam  Common,  S.W. 


MR.  JAMES  STEEL 

(TKNOR  RORUSTO). 
31.  Mcad.ns  Road,  Leeds. 


MISS  ESTELLA  LINDEN 

PRINCIPAL    SOPRANO    SOI.O|>|,  |ll4.lrk  Cathc.iral. 

seven  years.     Re.  oimncinl,  1  lo  l»t.  M  wu  1  1  \  Km  iiamiso.. 
Principal  of  'look  Sul  fa  Festival,  Cryst.d  Pal.ee.  May,  i<*rf..  II.ls 
suita  60  Oratorio's    at  Sheffield  and  Barn. by  tl)r    Cowan'.'*',  Blistol 
(Mr.  Rtselcy's).  Hanlev  (Mr    W  he  wall's),  Derby,  Peterborough.  Bury. 
Worksop.  Cliclmst.  .rd.  .<..  .  Address,  1  i.  Man  lev  ( Id:  is.,  Hampstead.  N.  W. 

MISS  ETHEL  RADBURN 

(SOPRANO). 

Pupil  of  and  recommended  by  Mr.  Charles  Santley. 
Oratorios,  Operatic  Airs,  Ballads,  &c. 
"  Hymn  ok  Pkaisk.  ' — "  Exceedingly  sweet  voice,  vocal  power  being 
especially  marked. " 

'*  Messiah."-"  A  safe  .\  vve-t! -trained  singer,  well  in  tune  Cy  reliable." 
Bkaiims  's  "  Rr..<vi«M,"- '"Sang  with  good  taste  and  due  regard  lot 
character  of  music. " 

Address,  30,  E.-vrlsf.eUI  Road,  Wandsworth  Common,  S.W. 

MISS  AMY"  SARGENT 

A.R.A.M.  (SOPRANO). 
8,  Middlcton  Road,  Camden  Road,  N. 


CHANGE  OK  ADDRESS. 

MISS  EMILY  SHEPHERD 

A.R.C.M.  (SOPRANO). 


MR.  WILLIAM  WILD 

(TKNOR  VOCALIST). 
(Pupil  of  Andkkvv  Black.  Esq.) 
Of  the  Sir  Charles  and  I  jdy  Hallt  South  African  Concert  Tour,  189-  . 
London  (Oueen's  Hall)  Concerts,  arul  piin,i[>al  Provincial  Chora! 
and  Orchestral  Societies  ;  Manchester  (Gentlemen's)  and 
Kichter  Concerts. 
Also  specially  engaged  for  the  Turkish  (Constantinople)  Musical 
Festival,  1004. 

For  terms,  vacant  dates,  &c,  address,  Grosvenor  Square,  Stalybridge. 

MR.  JOHN  BROWNING 

(P.ARIIONK), 

S<iloist  Leeds  Musical  Feslisals,  and  ..I  the  I  catling  English  and  S.  otch 
('••ncetts.    Kstensise  /  ■/,  ,/.,/,-,  of  over  1 -o  w,.rks. 

"Al'l*s."-  kt  i  n  ms<..  December  t>,  19*. 

"His  ample  soke,  clear  intonation,  fl  .ml  style,  .  .>iiple-d  «ith  a  fine 
delivery,  were  ..harac«er»ti.  trails  that  will  long  t.e  retained  in  the 
memories  ..f  his  auditors.  l.raJtt: 

"  The  numlH  .'  that  lound  most  iav.j'.ir  with  t tit-  audience  s»as  the  frie 
fxiiritoiie  si        'O  ruddier  than  the  ■  hetry.        i.u*>  ,1t,tn. 

•'CREATION.'     » i.vtssi  oi'ii-Li I  lecenil"  r  u, 
•' W.iimti!  to  his  u  ul.  in  lie   ll  rid  jiasc^es  r,f  '  Rolling  in  foaming 
billows.'  .iii.l  sang  the  ,i.t,t^L-  ending  '  Sottty  pur  ling  m.egntticc-ntljr . 
s.in;  '  N,}«    Heaven  111   Inilest  -V 
sr.stairiol  hv  Mi-  B'o»f:i:i,:  and 
gained  litcial  ovations.       Tun,  -. 


tty. 

-I  n  '  as  I  ',-  i-»pir«J.  I  he  Duels, 
Mi  lame         .  whose  ),i,|hant  renderin  g 


Bach's  •  -SLEEPERS,  WAKE   and  "THOU  GUIDE  OF  ISRAEL- 

I.H  l-s  Pavisii  ClILKDI,  Df-Iil'i-r  17.  IQnfi. 

"The  sol,,s   were   sung  by    Mr.    Browning  and    Mr.  .  »!••< 

accomplished  a  inost  diltmilt  ami  exacting  task  admirably.  ' 

-  )  .  rtskire  A'  ' 


17,  Ktlith  llrove,  Chelsea,  S.W. 


MISS  AGNES  WALKER 

(DRAMATIC  SOPRANO) 

"  Miss  Aznes  Walker  peissesses  a  highly  traine<I  voice,  and  sang  w  ith 
charming  effect  and  dramatic  power." — Surrey  Heraltl,  June,  1006. 

"Special  mention  must  be  made  of  the  talented  Miss  Agnes  Walker, 
who  sang  and  acted  '  The  Jewel  Song  '  with  decided  dramatic  effect.'  - 
The  H'esfmimter  Afail.    Address,  147,  Rrocklcy  RikuI.  Ixindon,  S. E. 


Address  -  MatU>oro  ( irov  e.  Leeds. 
CHANGE  OF  ADDRESS. 

MR.  JOHN  RIDDING 

( BARITONE' 

Langley  R...,d.  Small  Heath,  Birmingham. 

MR.  ARTHUR  WALENN 

(BARITONE) 

.s,,  Ashwoilh  Mansions.  Elgin  Avenue,  London.  W. 


MISS  EMILY  HART 

(CONTRALTO). 

Castlegate.  New  ark  mi-Trent. 


MR.  HERBERT  TRACEY 

(BASS-BARITONE). 
iS,  Mount  Ephraim  l^ne,  Streatham,  S.W. 
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MR.  CUTHBERT  ALLAN 

( R  ASS-  B  A  R I  TO  N  E). 
L>rs!  >rio.  Operatk  Recitals,  Orchestral  and  Ballad  Concert*. 
Address.  Moss  l.aue  West.  Manchester. 


MR.  DUDLEY  STOW 


(BAsS.BARITONtK 


At  Homes,  Concerts,  Banquets,  &c. 
Address.  9,  Hilldrop  Road,  X. 

FREDERICK  MOORE  (a.r.a.m.) 

Macfarren  Cold  Medalist.    Solo  Pianist.    LESSONS.  Ac. 
-.  Birch  Croire.  Filing  Com.,  W..  also  at  Broadwood  s.  Conduit  St..  \V. 


MR.  J.  M.  PRESTON 

(COXCERT  ORGANIST* 
Organist  of  St.  George  *  Church,  Jesmond,  Ntwca»tle-on-Tyne, 
Hjvrij  resigned  the  Conduclorship  of  the  Newcastle  and  Gateshead 
'iorai  Union,  and  also  retired  from  all  private  leaching,  can  now  accept 
ENGAGEMENTS  for  ORGAN  RKCITAI.S.  \c,  in  any  part  of  the 
er.. 

-Mr.  Preston  Is  a  performer  of  the  very  first  rank."    .i/wj/V.j/  Xtmu. 
'  A  prrt'ormer  of  singular  »hUhy."— \Lwt\}»*i  Rrrictv. 
U  .ertainry  ot.e  of  the  finest  Concert  Organists  we  have  had  down 
m.--itutv*Z  St*n</«rtL 

Address.  7,  Abbey  Terrace,  Catesbcad-on-Tyne. 

MR.  GUSTAV  A.  W I  DM  ANN 

(GOLD  MEDALLIST} 

"Wes  f.jr  Er.jaifments  in  his  Scries  of  DlCKKNs  RieliAl.s  and  an 
Jemne  .Miscellany  of  Hv  MrNMH'S  POKTfl  .and  Dramatii  Selections, 
I  outlines,  press  notices,  and  all  particulars  on  application. 
All  communication*  to  Bishop»ton,  Bristol. 


SOLO  BOYS 


MR.  DUTTON'S  SOLO  BOYS. 

MR  DCTTON  St.  Paul  s  Cathedral) supplies  Hoys. 
(*rsonalIy  trained  and  thoroughly  reliable,  for  Church  Festivals. 
Cx«m»,  At  Home*.  &c.    For  terms,  xa.ant  dales,  and  further  par- 
Mr.  Henry  J.  Dutton,  17,  Alpha  Rd.,  Neu  C  ross.  S.E. 


VOICE,  SONG,  AND  SPEECH. 

POSTAL  LESSONS  to  Singers  ard  Provincial  Teachers,  by  Mr.  W. 
K.  GRIFFITHS,   Author  of  "The  Mined  Voice  and  the  Registers,' 
-Dlsy  Studies  in  Speaking  and  Reading,"  «tc,  &c.  ;  I-ate 
Uaae;  v  o,e  Lancashire  and  Cheshire  County  Councils. 
•  TVarajfor  your  valuable  Postal  Course. "—  M us.  Bac.  Oxon. 
"T*  Le»oas  are  easily  followed.  -F.R. CO. 

oursc  of  Five,  3 


Te»  lojk.  6d.  each.  Com] 


40,  Wigmore  Street.  W. 


DR.  ALLISON    instructed    bv  Post  Candidates 
OBTAINED  DEGREES  OF  MUS.D.  AND  ML'S.B.. 
u  0\+.-i  (Cambridge,   Dublin.  London,  and  Durham  L'niveisities. 

vf  F.L.C.M.,  L.M11S.L.C.M..  A.R.C.M..  F.R.CO.,  and 
Lk  A  Si.  Appointments  at  Colleges  and  Schools  of  Music,  and  as 
EajtkS  Citr.edra!  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
¥«ius,  Scholarships,  Prire*.  "  Honours."  anil  Pass  Certificates  (of  the 
I  wjes  of  Music)  to  the  nuui)«r  of  right  huitdrtd.  Harmony,  Counter- 
?aot.  Or  hesitation,  and  Analysis  of  Compositions,  hy  Post,  to  torre- 
■p>»v-it.  ,in\  where.  Personal  instruction  in  Theory,  Singing,  Org. in, 
t«i  I'^.anf-.rte.    Cambridge  House,  63,  Xelson  Street.  Manchester. 

REVISION   OF  MUSICAL  COMPOSITIONS 
I*.  Hortoo  .Allison.  Mus.D..  68.  Nelson  Street.  Manchester. 

MR  GEORGE  rTcEIL^^vcIlESSONS  m  the 
traditiorva!  School  of  SINGING  as  taught  byCHAS.  I. INN 
*d  Sigsos  Cattaneu. 

_  TV  late  (."has.  Lunn  wrote  :  "  I  take  a  special  intrresi  in  Mr.  George 
r'- f  eiJey  t/wing  to  his  clear  perception,  high  musical  knowledge  and 
' -*  tkiU  in  which  he  applies  what  I  have  taught  him":and  Dr.  Turpin 
•rites :  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Mt^Ceiley  m  indeed  one  of  our  chief  authorities." 

Cirj  aad  West-End  Studios.  Address  :  6,  Midhurst  Mansions,  FortU 
Green,  S. 

VOTICE,  1907.    Madame  LESLIE  DALE  offers 

-  '    uuwul  advantages  to  Vocal  Students  pla<  ing  ihi  niseKt  s  under 
Numerous  UNSOLICITED  letters  from  past  successful 


t-dentc    (o»«ns  monthly.    Terms  according  HI  ability.     For  free 

"tudio. 


Dale.  Bel-Canto  Si 


314.  Regent  Siren, 


E 


\70ICES  TRAINED  (Altos  included,  and  SIGHT 

V  S1NOINO  and  the  PIANOFORTE  TAUGHT,  by  Mr.  W.  A. 
FROST  (Vicar -Choral  r.f  St.  Paul  s  Cathedral),  at  16,  Ainwell  Street. 
Myddelton  Square.  E.C.  Many  of  Mr.  Frost's  pupils  have  won 
cathedral  and  other  choir  appointments  in  open  competitions.  Litest 
success  at  All  Saints'.  Ennisniutc  •  ■■■tdens.  

DR.  F.  R.  GREENISH,  Mus.  Doc.  Oxon.,  L.Mus. 
T.C.L,  has  a  fr»  VACANCIES  lor  CORRESPONDENCE 
PUPILS.  Tuition  hy  Post  in  HARMONY,  COUNTER  POINT,  and 
COMPOSITION  on  a  very  thorough  and  successful  system.  Escellenl 
testimonials  from  past  and  present  pupils.  For  terms,  Jvc,  address.  The 
Orovcr,  Hnvc  rfofd  wot. 

DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunclm., 
F.R. CO.,  makes  a  SPECIALITY  of  COACHING  by  Corre- 
spondence  for  Durham.  Oxford,  and  R.C.O.  Exams.  1005  Successe-, 
large  number  in  Final  Mus.  Bac,  First  Mus.  Bac,  F.R.CO.. 
A.R.C.O..  &c 

(R.C.O.  EXAMINATIONS,  July,  1906.] 
p  R  C  O  — 8  correspondence  pupils  entered 

7  passed.    Three  of  these  were  also  prepared  in 
the  organ  »  .rW  by  Dr.  HARRIS  and  alt  three  passed. 

A.R.C.O.-6..thcorr>:  P»l»ls  entered-5  passed. 

Four  of  these  passed  in  the  organ  work  also. 
For  terms,  address,  p,  Buckleigh  Road,  Streatham.  S.W. 

MR.  T.  1 1  EM  MINGS.  Mus.  B.u  ..  <  Kon..  F.  R.C.O., 
LMuvl.CL.,  gives  I.F.sSDN. sin  HARMON  V. COUNTER. 
POINI.  &c  and  PREPAKES  CANDIDATES  for  ARTS  and 
MUsIt  Al  E\  \M  I  NATIONS  hy  Post.  L.teM  Su.  cesses :  Mus.  Has.. 
Ostord  ami  Durham.  E  R  A  M..  A.R.<  M.,  F. R.C.O.,  .Y  R.C.O.. 
Sheppard  Slieet,  Stoke-on-Trent. 

DR.  ARTHl'R  S.  HOLLOW  AY.  Mus.D.  Oxon.. 
11,  Roseleigh  Avenue,  Highbury.  N..  continues  to  PREPARE 
CANDIDATES  for  the  various  Tlieoreti,  al  Examinations.  Music  ot 
any  description  revised  or  arranged.    LES>C>NS  in  COMPOSITION, 

by  pv.st  if  desired. 

DR.  EAGLK FIELD  HULL,  Mus.  Doc.  Oxon., 
F'.  R.C.O..  kc.,  COACHES  f or  all  Esaminations,  Practical  and 
Tlieoreti*  al.  personally  and  bv  correspondence.  For  Prospri  Ins,  addtes.s. 
Lovat  l  .dge.  Hud<lersheld. 

I  AST  THREE  Y  EARS' SIM  <  ESSES:  1  Mi's.  DOC..  18  MUS. 
BAC..  to  F.R.CO.  (Playing),  ij  F. R.C.O.  (Paper  Work).  11  A.R.CO. 
(Playing),  16  A.R.CO.  (Paper  Woik*.  a  1-T.t.l_.  1  Gold  Meelal  Cpt. 
Edin.  Univ..  fee. 

DR.  F.  J.  EARN,  Mus.  Mac,  Cantab;  Mus.  Doc, 
Toronto :  gives  LESSONS  by  Post,  in  H  ARMONY  .COUNTER- 
POINT. FU<. IE,  FORM  and  ANALYSIS,  ACOUSTICS, 
ORCHESTRATION.  /»'<.,  and  prepares  for  Musical  Examinations. 

Recent  successes:  AR.C.M.  (Piano  Teaching,  and  in  Theory 
and  Composition).  1006,  1005.  &c.  ;  CAM  l!R 1 1><  ■  E.  First  Mus.  Bac 
Exam..  loos)  F.  R.C.O..  io-s,  1004,  Kt,.  ;  A.R.CO.  (Paper  work), 
1006 ;  LR.A.M.  (Piano),  ior>s  and  1906;  also  Composition:  MUS. 
DOC.  and  MUS.  BAC. ,  DC R HAM,  1005,  1004,  &c. ;  FIRST  and 
FINAL  MUS.  BAC.  OXFORD,  tyi  and  1904.  Also  LONDON, 
C  A  M  B  R 1 1  ><  >  E  and  DUBLIN  MUS  BAC.  ;  OXhORDand  DUBLIN 
MUS.  DOC.  :  L.Mus.  and  A.  Mus.,  LC.M.  ,  L.  T.C.L.  and  A.  T.C.L  ; 
(  AMBRID<;K  and  OXFORD  Higher  Local(Music)  ;  ASSOCIATED 
HOARD.  Senior.&c. 

Alvo    PERSONAL    lessons:     MsS.    corrected    for  publication. 
Analvsrs  of  Classical  Works  for  Esaminations.    Terms  moderate. 
106,  Haxersto.  k  Hill.  London.  N.W.    Telephone.  524  P.O.,  Hampstead. 

DR.  LEWIS,  Mus.  Doc..  F.E.I.S.,  Warden,  Incor- 
porated <  iuild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMON  Y  and  COUNTERPOINT.   4».  Bemen  St., 

DR.  LEWIS'  TEXT-BOOKS: 

"  Hakmonv."   (2  volsX    S*-  each,  net. 
"Cot'N TKHrotST."    ss.  net. 

MD(MJM.ll  Count f.r  101  nt  and  Canon."    5s.  net. 
"  Ei.kmf.nts  or  Music."   as.  6d.  net. 
11  Development  ok  AlttiMCAM  CHl'RCH  Mt'sic."    ts.  net. 
"  PnosotNCiNG  Vo<  abi.la«v  of  Musical  Tkkms."  6d.net. 
"Dictmnahv  or  Mumcal  TRAMS,"   6d.  net. 
"MATKKiALor  Mklouv."    jd.  Net. 
The  above,  complete,  will  be  forwarded  (carriage-  paid)  for  149. 


Oxford  St.,  W. 


Ak  TRAINING,  on.-  hour  daily.     Write  terms 

(jualitVaiiom  toM..  1.  Flood  Street.  Chelsea. 


DR.  MARC  HA  NT,  Mus.  D.  Oxon.,  F.R.CO. 
(Author  of  "  5'.o  Fugue  Subie«;ts  and  Answers,"  Novello's 
Primers,  N  ..  30,  ifet,  PREPARES  CANDIDATES  fbl  Ml  Musical 
F'.xamination^  by  Post.    10,  Olehc  Cics.cnt,  Stirling,  N.B. 

DR.  H.  H.  L  MIDDLKTON.  Mus.D.  .  Dubl.), 
I  R.C.O..  LR.A.M..  A.R.C.M..  makes  a  SPECIALITY  of 
COACH  I  NO  for  DECREES.  LR.A.M..  1  07-1906.  SIXIYTWO 
SUCCESSES  ;  A  R.C.M. .  1S07-1Q06.  ONE  HUNDRED  AND 
SEV K N  I  V-NINE  SUCCESSES.  E-|ually  k«kk1  results  in  R.C.O.  and 
other  Eiamin.it ion*. 

Address,  Thornleigh,  6,  Elm  Park  Road,  Fin.  hley,  N. 

D~R.  A.  W.  POLLITT  (Mus.D.,  Durh.  :  A  R.C.M.  : 
l  .R.A.M.)  COACHES  for  Degree*  and  Diplomas  in  Music. 
Litest  successes— First  and  l-'inat    Mus.  I!..   Durham,  Sept.,  i<//>. 
F.R.CO.  (5);  A. R.C.O.  (7).    M<nleratc  terms.    Apply.  5,  Doved.de 
Road,  Liserp-.l. 
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DR.  HAMILTON  ROBINSON  (Mus.D.  Dunclm, 
A.R.A.M..  F.R.C.O.),  PIANOFORTE,  HARMONY. 
COUNTERPOINT.  COMPOSITION.  O  R C  H  K ST  R  AT  I  ON, 
ACOUSTICS,  &t.  Preparation  lor  University,  R.A.M..  R.C.M., 
R.C.O.,  and  oilier  Examinations.  Lessons  personally  or  liy  torrc- 
.•5,  Palliser  Road.  West  Kensington,  W.  

R.  JOSEPH  Sl'AWFORTH,  A.R.A.M.,  gives 

LESSONS  by  Post  in  Harmony,  Kc.  67.  Parliament  Hill,  N.W. 

DR.  TIN D ALL,  A.T.C.L.,  COACHES,  by  Post 
All  Exams.  Harmony,  Counterpoint,  &c.  MSS.  revised.  Piano, 
Organ,  Singing  taught  personally.  l'iainsong  taught  by  Post, 
its,  Portsdown  Road,  Mai  da  Vale,  W. 

EA LING  VXTCAL  &  MUSICAL  ACADEMY,  VV. 
Mr.  and  Mrs.  WALLIS  A.  WALL'S.  I.S.M.,  and  Professor*. 
Residence,  with  Tuition,  moderate  terms.   Introductions.  Concerts,  &c 

MR.  PERCY  WOOD.  F.R.C.O.,  teaches  HAR- 
MONY. COUNTERPOINT.  &c.  by  Host,  and  Prepares  for 
Examinations.  COMPLETE  COURSES  (including  Harmony, 
Counterpoint,  Fugue,  Orchestration  ;  also  1,'ucstions  on  Musical 
History.  Acoustics.  Form,  Or*;*"1  Construction,  ifce. )  for  A.R.C.O.  and 
F.R.C.O 

Specially  written  "  Hints"  on  the  R.C.O.  Playing  Tesls  sent  gratii 
to  pupils  anywhere.  Extract  from  pupils  letter:  "I  base  passed  the 
A.R.C.O.  Playing  Tests,  but  I  owe  it  to  you,  as,  but  for  your  '  J lints,' 
I  should  have  come  to  grief.  ' 

LATEST  SUCCESSES:  A.R.C.O.,  July,  tqo6  ;  also  completely 
successful  for  A.R.C.O.  in  1005  (Paper  Work  and  Playing). 

Inclusive  terms  for  A.R.C.O..  t  Guinea  for  m  Lessons;  for  F.R.C.O., 
1)  Guineas.    Address,  6,  Harlcy  Road,  Harlesden.  I-omJon.  N.W. 


A 


LTO  (£\o  per  year)  WANTED  for  Holy  Trinity 

Church,  Grays  Inn  Road.    Apply  Organist. 


'OLUNTARY  TENOR  VOICES  REQUIRED, 

for  a  Church  Choir  in  the  West-End.    Allowance  for  travelling 
expenses  given.  Write,  Organist,  Novctlu  ."t  Co..  Ltd.,  160,  \\ ardour  St. 


V 


BASS  (not  Baritone)  REQUIRED,  for  All  Saints', 
Margate!  Street,  W.  Must  be  a  good  reader.  Salary,  ,£25 (Five 
weeks'  Vacation  in  August  and  September).  Rehearsal,  Fridays,  at 
6p.m.  Address,  staling  experience  and  Qualifications,  to  Dr.  W.  S.  Hovte, 
68.  Boundary  Road.  N.W. 


WANTED  by  old  Pupil  Signors  MANUEL 
GARCIA  and  BONETTI,  Milan,  «ood  voices  to  train  and 
appear  at  monthly  London  Concerts.  Apply  R.A.M.,  Novello  &  Co., 
Ltd..  160,  Wardour  Street.  W. 

WANTED,  ORGAN  1ST  and  CHOIR-TRAINER 
for  St.  Elvan's  Church,  Aberdare.  Services  alt  English. 
Choral  Celebration  of  the  Holy  Eucharist.  Good  Organ.  Salary  £45. 
Population  45,000.  Good  field  for  obtaining  pupils.  For  further 
apply  W.  F.  Parry  de  Winton,  Ptasdraw,  AWrdare, 
Wales. 

WANTED,  ORGANIST  and  CHOIRMASTER 
(American  Organ).  Sundays,  ordinary  and  special  services  *. 
lake  choir  practice  and  evening  service,  Wednesdays.  Trinity 
Prcsbylerian  Church,  Bath.  Salary  £75.  Apply  by  letter,  with 
testimonials.  Mr.  Wm.  Thompson  Edgar,  Row  as  I.odge,  Limpley 
Stoke,  near  Batb. 

ORGANIST  REQUIRED  for  the  Parish  Church 
of  St.  Alfegc.  Greenwich  (where  there  is  a  choirmaster).  Usual 
Sunday  serv  ices,  and  on  special  occasions,  one  week-day  evening  service, 
and  choir  practices.  Salary  £40.  Application,  with  testimonials  (not 
exceeding  three  musical),  to  lie  made  on  or  before  January  10  next  to  the 
Secretary  of  the  St.  Alfegc  Church  Council,  76,  Coleraine  Road, 
Hlackhcath ,  London,  S.E.  

"W/ANTED,  PROFESSIONAL  ORGANIST  and 

VV  CHOIRMASTER,  for  First  Presbyterian  Church,  Belfast. 
Salary,  £75  per  annum.  Apply,  giving  particulars  of  qualifications,  ex- 
perience, and  refetetn  r\  to  Sec.  Central  Hall.  Rosemary  St.,  Belfast. 

ORGANIST  and  CHOIRMASTER  WANTED 
for  I '1 11  instead  Common  Wesleyan  Church,  Woolwich  Circuit. 
Total  Abstainer.  Apply,  stating  age,  experience,  salary  required,  with 
testinionials(!ieforc  Fen.  i6)loJ.  C.  West,  .-o,  Heavitree  Kd..  Plumstead. 

ORGANIST  and  CHOIRMASTER  REQUIRED 
for  a  strictly  evangelical  church  in  Gunnersbury  ;  accustomed  to 
Church  Service  ;  mixed  choir.  Apply  by  letter  in  lirst  instance,  stating 
experience,  Kc,  to  Commander  Robinson,  R.N.,  n,  Arlington  Park 
Gardens,  Chiswick,  W. 

PROFESSIONAL    PUPIL -ASSISTANT  RE- 

A  QUIRED  immediately  by  Mr.  H.  I.VMN,  Music  Master. 
County  School,  and  Organist  of  the  Parish  Church,  Wedmorc, 
Somerset.  Daily  practice  on  good  two-manual  organ,  probably  to  lie 
enlarged.      Choral    and    orchestral    s.»ieties.     Moderate  premium. 


Olympia  Yil 


rnor.  Hath. 


Elementary  pupils  obtainable. 

THE  ORGANIST  of  Ripon  Cathedral  stronglv 

1  RECOM  M  EN  DS  a  former  Articled  Pupil.  Mr.  <  1.  H.  Devenport, 
for  the  POST  of  ORGANIST  and  CHOIRMASTER.  Town  or 
country.    Excellent  testimonials,    "Cartref,"  Llanfairfechan.  N.  Wales. 


EXPERIENCED  ORGANIST  (retired  ■  willi. 

L~>  DEPUTISE  gratuitously  linden  district.  A.  H.  H..  ?r,  7i 
Road,  Anetlcy,  S.E. 

ORGANIST  of  a  City  Church  requires  atldil.i 
WEEK-DAY  WORK  as  Assistant-Org.-iriist,  or  Conduct.; 
of  Country  Choral  Society,  choir-training,  etc.  X.,  Novello  it 
160  Wardour  Street,  W. 

pifOIR  EXCHANGE,  1 36,  rTKTH   AVE.,  .V 

YORK..-ORG.\NISTSatidStNGER.Sc.->n  secure  $500  to  J 
(£.10  to  £  j.jo)  salaried  church  positions  in  the  United  States  by 
scribing  to  the  JOHN  E.  WEBSTER  CO.'S  CHOI  K  KXCfMA1 

OCA  LI  ST  or  INSTRUMENTALIST.  ~Arrar. 

ments  may  l«c  made  to  bring  out  artist    at    s«rics   of  Ix>' 
Magnificent  opportunity.     Address,   li.,  Sa- 


V 

Or.  h 

.Si  Co 


vtr.il  Concerts. 

,  Ltd.,  if«.  Wardour  Street,  W. 


T 


M 


\X7ANTED,  POSTas  ACCOM  PAN  I  ST  to  privati 

VV  professional  performers,  by  experience.!,  proficient  pianist.  M 
Pupils  als..  desiu-d.   Miss  Andrews,  41,  St.  German's  Road,  Forest  r 

UIANO    TUN ER .  - ReTia ble, "capab  1  e    man,  w 

A  general  knowledge  of  organs  and  piano  players,  chiefly  for  ind 
work,  also  as  salesman  at  times,  required  for  EdinliurxL-  Address 
letter,  giving  age,  refs.,  and  wages  wanted.  Apply  K.  W.  Pent  la 
34.  Frederick  Street,  Edinburgh. 

UNER.    Experienced  and  thoroughly   prat  tic 

man.  required  January.  Apply  with  reference*,  PatersonX:  So 
George  Street,  Edinburgh. 

USICSELLERS  ~AS~S "i STAN T  -     First-t  laTs 

smart  min  wanted  in  Edinburgh  ;  a  capable  salesman,  well  1 
in  all  catalogues,  English  and  foreign  ;  had  experience  of  managemer 
State  age,  refs.,  and  wages  required.  Apply,  R.  W.  Pentlan 
14^ Frederick  Street,  Edinburgh. 

YOUNG  MAN  WANTED,  to  represent :~oid*stat 

I  lished  Firm  of  Music  Publishers.  Must  be  of  >>ood  address  an 
have  extensive  know  ledge  of  sheet  music  trade.  Write,  stating  terms,  t 
K^O.  K..  Novell.  <v  Co..  Ltd..  ic«,  Wardour  Street.  W. 

LTXPERIENCED  LADY  TEACHER  wishes  u 

1^  PURCHASE,  in  the  neighbourhood  of  Claughton.  Cheshire 
Pianoforte  Teaching  Connection.  Address,  J.  M.  H.,  c  o  Rusbwcrt 
.s.  Dreaper,  B.isnett  Street,  Liverpool. 

ORGAN  PRACTICE.  ORGANISTS  can  PRAC 
TISE  on  the  Grand  four -ma mini  Organ  by  Wilms  (blown  bj 
hydraulic  engines  controlled  from  keyboard)  in  the  Concert  Hallo' 
the  Hampstead  Conservatoire.  The  Hall  is  warmed  by  hot  water. 
Specification  of  the  organ,  ami  terms  of  practice  on  application  to  the 
Secretary,  Hampslead  Conservatoire,  Swiss  Cottage,  N.W. 

N.B.— The  Conservatoire  is  eight  minutes  by  rail  from  Baker  Street, 
Metropolian  Railway.    Trains  every  ten  minutes. 

ORGAN"  PR ACTIC E.  Three-manual  Pipe  Organ 
for  Practice— good  condition  ;  complete  set  of  couplers;  College 
of  Organists  pedals  :  blow  n  by  hydraulic  engine,  is.  per  hour.  Hamilton 
Evans  el  Co.,  54,  I.cmdon  Road,  Forest  Hill,  S.  E.  (■  minute  from  StationX 
Telephone   693  Sydenham. 


M 


OST 

being 


useful  ORGAN,  suit  Church  or  Chapel, 

one  of  the  Imperial  English  Pipe  Organs,  having  two 
Special  termv    W.  E.  Richardson  &  Sons,  Central 


manuals,  ia  stops. 
Organ  Works,  tlulme,  Manchester. 


ORGANS  (New  and  Second- Hand)  for  SALE. 
Various  prices.    Instruments  built  for  Church  or  Chamber 
from         on  up-to-date  principles,  at  Bedwell  an. 
Organ  Works,  Cambridge.   


c 


HURCH  ORGAN  (2  manuals),  by  Telford, 

Dublin;  renovated  by  Nom,e,  Derby.  _  73  stops,  full  range. 

"  'cmoriam  "  gift.  Full 


nearly  new  decorated  case  ;  change  due  to  "  In  M cmoriam 
particulars,  Yicar  and  Churchwardens,  St.  Ives,  Cornwall. 


FOR  SALE.  The  ORGAN  lately  standing  in 
Cheltenham  College  Chapel.  Builders,  Gkav  &  Davison. 
Two  Manuals  and  Pedal ;  eighteen  speaking  slops  Apply  to  (be 
Organist,  The  College,  Cheltenham. 

ON  SALE,  the  ORGAN  now  standing  in  the 
Wesleyan  Chape t,  Itetlale,  Yorkshire,  to  make  room  for  large 
new  instrument.  Contains  Great,  7  Stops  ;  Swell,  3  stops ;  Pedal.  Lieblkh 
Bourdon.  GREAT  BAKC.AIN.  Price,  where  it  stands,  £10.  Apply 
to  P.  Conacher  &  Co.,  Organ  Builders,  Hudderstield.   


ON  SALE. -  The  ORGAN  now  standing  in  the 
Primitive  Methodist  Church,  Crane  Road,  Haslingden,  l^nca- 
shire,  to  make  room  for  new  large  three. manual  instrument.  Handsome 
case.  Two  manuals  with  1 3  speaking  stops.  Great  Bargain.  Price, 
where  it  stands,  £^.  Apply  10  P.  Conacher  &  Co.,  Organ  Builders, 
Huddersfield.  _  _   

ORGANS.  —  New    Booklet,   "THE  MODEKN 
ORGAN."    Full  of  interesting  information  of  great  value  to  all 
intending  purchasers  of  Pipe  Organs.    Sent  free  by— 

Positive  Okc;an  Co.,  Ltd.  (Book  Dept.), 

44,  Mornington  Crescent,  London,  N.W.  

FOR  SALE.  --Broadwood  CONCERT  GRAND, 
300  guineas-  .carcely  used.    Fitted  recently  with  Organ  Peda'» 
(Norman      I!kaki>).    Address,  B.,  40.  Canning  Street,  l.iv.rpool. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— January  i^iq°7 


TVRAf TICE  ROOM   f«»r  HIRE,  at  304,  ReRt-nt 

PRi(J  rj,  >:"r  hour.  Ap^y.  W,bMer&  Waadmg.^d. 

^"V(-TRT  ("i  R  A  N  U.  second-hand  (rirst-class 

"  JbS^k*-  Two  Caves  preferred.  Apply.  H.  Smith, 
-  S*-a  Itad.  Bri*toL  _   

riRT.Il  CLAVIER  /Second-hand)  REQUIRED. 

\  1  W *  n Tod  Uiu,  ,,  Apply.  Mating  price  am.  full  par- 
-rv  M  S    i  Wtoria  Road.  tpper  N orwood. 

IRCIL  cUvjer-  i^AshCa       Org*  m* 


THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders. 
SPRIN(AVOOI)  WORKS, 

HUDDERSFIELD. 


TWO  t'.ol  I>  MEDALS 


\ 


\ 


TRY  OLD  SPANISH 

jc  jppoTa!.     King,  a^.  P 


GUITAR. 

new  of  Wales  R 


Would  be 

ad.  Norw 


NICHOLSON  AND  CO., 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(KSTABI.ishkh  imi  > 

S^ei/ttmtiMU  mm*  JStHmmin  *<■-//>, 


.Htf-xTX^  Rjad,  London,  NA*  ■  

ii  rTr^OROTN- PEDALS  for  Pianos.    We  are 

11  PC"  ^toOrfan  Builds  and  Profession  by  whom  our 


-    T  T  N IOUE  STUDIO  RESIDENCE,  situate  on 
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TRINITY  COLLEGE  OF  MUSIC,  |  |ohn  firoadwood  &  Soih 


LONDON. 

(INMITCTED  1871X 

President:  The  Kio.it  H..n.  LORD  C0LER1DC-E,  M  A  .  k.C. 
Warden:  KhMl'ND  H.  ICR  PIN.  Mcs.D. 


TEACHING  DEPARTMENT. 

LENT  TERM  begins  on  Monday,  January  i\. 

The.  College  provide*  COMPLETE  and  5YST KMATIC  INDIYI- 
DUAL  INSTRUCTION,  and  training  in  every  recoijni/ed  Musical 
Subject. 

Studenti  art  received  for  Singfc  Subjects  or  the  Full  Course. 

The  Fee>  are  £)  vt  for  Instrumental  or  Vocal  Subjects  and 
jC>  tt».  6d.  for  Theoretical  Subject*. 

All  Students  are  additionally  entitltd  to  attend  the  Orchestral, 
Chamber  Mu»ic  and  Choral  Classes,  and  lectures  on  Mu>i<  al  Subjects. 


.1 

Hi  * 


NEW  ILLUSTRATED  CAT  A  LOO  L*  E  now  rc.  d 

SIR  ALEXANDER  M ACKENZIE  (Principal  of  the  Roy., 
Academy  of  Mlisii )  writes  :  — 
It  would  appear  somewhat  late  in  the  day  to  praise   Messrs.  1 1 ■ 
wood'*  Instruments,  but  they  .vein  to  become  better  and  better  .x 
famous  English  firm  prows  older. 

The  fine  and  durable  workmanship  and  mngnifu  «-nt  tone  (cupab  r 
.ill  shades  of  expression  and  f.m  e)  give  full  s.itisf:4ctii.n  to  amateur  i. 
artist  alike.  January,  rgo  . 

CONDUIT  .STREET.  HOND  STKK.KT,   LONDON,  W. 

BOSWORTH  EDITION. 


NOW  RKADV 


There  is  a  SPECIAL  COURSE  of  LECTURES  on  the  ART  OF 
TEACH  INC  given  on  Wednesday  afternoons  during  Term  time. 
Students  may  enter  for  special  tuition  in  thi»  subject  or  for  lesson-  by 
correspondence.  The  class  for  the  TRAINING  OF  TEACHERS 
meets  on  Saturdays,  and  is  intended  for  Students  desirous  of  obtaining 
not  only  general  instruction,  but  also  practical  experience  in  the  Art  of 
Teaching  as  applied  to  Music. 

STUDENTS'  CONCERTS  are  given  frequently,  and  tickets  may  be 
bad  on  application  to  the  Secretary. 


THIRTY  SCHOLARSHIPS  for  Composition,  Pianoforte,  Organ. 
Singing,  Yiolin,  &c.  arc  open  to  competition  to  all  llritish  subjects  of 
either  sex  up  to  certain  age  limits,  and  cairy  with  them  in 
:  grant  not  exceeding  £so  a  year. 


EXAMINATIONS. 

LOCAL  EXAMINATIONS  in  Practical  and  Theoretical  Subject* 
art  held  in  London  and  at  other  Centres. 

There  are  SIXTY-TWO  EXHIBITIONS  in  connection  with  the 
Local  Examinations. 

Syllabuses  anil  full  particulars  of  the  foregoing  are  obtainable  on 
application  to 

SHELLEY  FISHER.  Secretary. 

Mandeville  Place,  London.  W. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 


The  next  F.R. CO.  Examination  begins  on  January'  7- 
The  A.R.C.O.  Examination  begins  on  January  t4- 

Saickdav,  Jani  akv  to.  Reception  by  the  President,  Sir  Wai.tkr 
Parratt,  and  Lady  Parratt,  at  3  30.  ;  Distribution  of  Diplomas,  4; 
Tea.  fltc,  4.  «o  ;  Concert,  5.30.  Admission  will  be  by  tickets  only,  and 
not  by  membership  cards.  Tickets  may  l>e  obtained  by  members  for 
their  own  u»e,  ami  may  also  he  had  by  mcmt>ers  for  a  friend  as  far  as 
accommodation  will  permit.  Application  should  be  made  by  letter  to 
the  College  as  soon  as  possible,  and  not  later  than  DECEMBER  ji. 

Prizes  of  books  of  the  value  of  each  (the  generous  gift  the  Rev.  H. 
T.  Cart,  M.A.)  will  be  awarded  by  the  Council  to  the  candidates  gaining 
the  highest  number  of  marks  at  the  Fellowship  and  A&sociateship 
Examinations  respectively. 

The  Book  of  Examination  Papers  may  be  obtained  by  Members, 
price  5s.  ;  postage,  sd. 

The  College  is  open  daily  from  10  a.m.  to  5  p.m.    On  Saturdays  from 

E.  H.  TURPIN,  Hon.  Secretary. 

1  (  tore,  S.W. 


Jiui  Published. 


SIX  SONGS 

FOR  SOPRANO  OR  TENOR 
(English  anm  German  Works) 

THK  KNi.l.tSM  TRANSLATION  l-V 

FELIX  MANSFIELD 

THE  MUSIC  COMPOSED  UV 

JOHANNES  BRAHMS. 

(Op.  n.) 

Et»im>  by  ALBERTO  RANDE  GGER. 


Price  Two  Shillings  net. 


1-ondon:  Novuli  o  am>  Comi  \\v,  Limited. 


The  Shakespeare  ami 
Music  Birthday  Book 


COMPILED  BY 


SIR  FREDERICK  BRIDGE 

M.Y.O. 


In  beautifully  illustrated  cover,  red  edges,  3s.  6d. 
In  cloth  binding,  gold  letters  and  gold  edges,  5>- 
In  white  and  gold,  illustrated,  gold  edges,  6s. 
In  leather,  7s.  6d.    Royal  Edition,  10s.  6d. 


MUSICAL  QUOTATION  FROM  THE  PAGES 
OF  SHAKESPEARE 

IS  FOUND  FOR 

EVERY  DAY  IN  THE  YEAR. 
In  many  cases  the  quotation  most  aptly  and  aimismjvl} 
(its  the  character  of  the  musician 
whose  birthdav  it  is. 


BOSWORTH  AND  CO.,  s,  PRINCES  ST.,  OXFORD  ST..  W.. 
and  at  Leipzig,  Paris  ash  Vienna. 

WlLI    i<r    Pfnt  islll  H  Kni'KtrvkV  I. 


PROGRAMME  MUSIC 


IN 


THK  LAST  FOUR  CENTURIES 

A  CONTRIBUTION  TO  THE  HISTORY  OF 
MUSICAL  EXPRESSION 

lis- 

FREDERICK  NIECKS. 

MI'S.  D. 

Reid  Professor  of  Music  in  tlie  University  of  Kdi'ihurgli. 
(  Author  of     Frederick  Chopin  as  a  Man  and  Musician  '  .Sc. 


I'kic  i    St.v  :  I  >  \  Sill!  I  IN<.^- 


London  :  Novku.o  and  Company,  Limited. 
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JAM  ARY  1,  1907. 


SPECIAL  NOTICE. 
The  Editorial  and  Advertisement  Offices 
of    1  The     Musical    Times '    are  now 

- 

umoved  to 

160,  Wardour  Street,  Soho,  W. 


ST.  PAULS  CATHEDRAL, 

Ixmdon,  \.i>.  607  '.  Imagination's  utmost 
wretch  fails  to  picture  the  Metropolis— />.,  the 
ecclesiastical  capital  —  of  the  East  Saxons, 
the  ancient  IJynDin,  or  4  town  on  the  lake,'  the 
waterway  being  the  sweetly-flowing  Thames. 
History,  however,  tells  us  that  on  the  hill  above 
Ludgate  (Anglo-Saxon  Lydgeat,  a  postern)  there 
stood  early  in  the  7th  century  a  cathedral 
dedicated  to  St.  Paul.  Whether  this  spiritual 
home  of  the  Saxon  Londoners,  built  by  Kthelbert, 
king  of  Kent,  stood  on  the  site  of  a  temple  to 
Diana  is  a  matter  of  conjecture:  it  may,  however, 
suffice  us  to  know  that  a  St.  Paul's  Cathedral 
No.  1)  was  in  existence  thirteen  hundred  years 
ago.  This  church  and  its  successor  (or  a  portion 
thereof)  were  burnt  down,  a  fate  which  awaited 
the  immediate  predecessor  of  the  present  building. 
We  will  therefore  leave  the  region  of  the  very 
remote  past,  and  make  mention  of  the  stately 
mother -church  known  as 

Ol. I)  ST.  PUI.S. 

Consecrated  in  the  year  1 240,  this  magnificent 
fracture  must  have  been  the  pride  of  I^ondon. 
The  tower  and  spire  reached  the  gigantic  height 
of  493  feet.  In  length  the  cathedral  measured 
596  feet — 66  feet  more  than  Winchester.  No  less 
niposing  was  the  loftiness  of  the  interior,  the 
choir  being  10 1  feet  in  height,  while  in  regard  to 
breadth  the  measurements  gave  104  feet,  including 
the  aisles.  Hollars  fine  view  of  the  interior  of  the 
choir  (reproduced  on  p.  11)  furnishes  some  idea 
of  the  stateliness  of  that  noble  fane.  It  will  be 
observed  '  that  the  choir  had  twelve  bays :  the 
grand  Norman  nave  had  an  equal  number.  No 
wonder  that  Old  St.  Paul's  was  considered  the 
tinest  cathedral  in  England. 

A  dignified  flight  of  steps  led  from  the  nave  to 
the  choir,  the  latter  being  shut  off  from  the  rest  of 
she  church  by  an  elaborately  sculptured  stone 
screen.  Only  seven  of  the  twelve  bays  of  the 
choir  were  used  for  service,  the  organ  occupying 
the  third  bay.  In  the  dim  distance  could  be  seen 
the  splendid  east  window,  seven  lancet  lights  of 
equal  height  surmounted  by  a  glorious  rose 
window  forty  feet  in  diameter,  and,  as  Mr.  T.  F. 
Bumpus  says  in  his  chapter  on  St.  Paul's, 
'  paralleled  only  by  two  others  in  England,  those  of 


Durham  Cathedral  and  St.  Margaret's  Church, 
King's  Lynn.'*  A  humble  copy  of  this  east 
window  may  be  seen  in  the  church  of  St. 
Catherine  Cree,  Leadenhall  Street,  promoted  by 
Bishop  (afterwards  Archbishop)  I^iud,  and  built 
by  Inigo  Jones.  A  small  but  picturesque  Chapter 
House,  octagon  shape,  stood  in  the  centre  of  a 
small  and  equally  beautiful  cloister  situated  in  the 
angle  formed  by  the  south  transept  with  the 
nave.  Remains  of  these  buildings  were  discovered 
in  1879  and  may  still  be  seen,  as  they  have  been 
carefully  preserved. 

Paul's  cross. 

A  specially  interesting  feature  of  the  exterior 
of  the  old  cathedral  was  the  Pulpit  Cross  which 
stood  in  the  churchyard.  As  the  Rev.  Dr.  Sparrow 
Simpson  has  said :  4  Paul's  Cross  had  its  political 
and  secular  uses,  as  well  as  its  religious.  Here 
folk-motes  were  gathered  together,  Bulls  and  Papal 
edicts  were  read,  heretics  were  denounced,  heresies 
abjured,  excommunications  published,  great 
political  changes  made  known  to  the  people, 
penances  performed.'  Paul's  Cross  is  mentioned 
so  early  as  the  year  1 256,  in  a  roll  found  in  the 
wardrobe  of  the  King,  at  Windsor.  It  contained 
divers  articles  against  the  Mayor  and  rulers  of  the 
City  of  London,  affirming  that  they  had  wronged 
the  commonalty  of  the  City.  This  important 
mandate  supporting  the  liberties  of  the  people, 
and  read  aloud  to  them  at  Paul's  Cross,  is  too 
interesting  not  to  be  quoted  in  full : 

The  King  (Henry  11 1. J  sent  John  Mancell  one  of  his 
iu*tycys  vnto  London  ;  and  there  in  y  feete  of  y< 
conuerfyon  of  feynt  l'awle,  by  the  Kynges  auctoryte, 
callvd  at  Fawlys  croffe  a  folkmoot,  beynge  there  prcient 
syr  Kycharde  de  Clare,  erle  of  Glowcetyr,  and  dyucrfe 
other  of  the  Kynges  counceyll  ;  where  the  f*yd  John 
Mancell  caufyd  y*  fayd  rolle  to  he  redde,  before  the 
comynalty  of  the  cytie,  and  after  fhewyd  to  ye  people 
that  >«•  Kynges  pleafurc  and  mynde  was,  that  they  fhulde 
be  rulyd  with  iuflice,  and  that  the  lybcrtycs  of  the  cytie 
f hould  I*  mayntcyned  in  euery  poynt  :  and  if  the  K\  nge 
myghte  knowe  thofe  parfonys,  that  f<>  hadde  wrongyd  the 
comynaltye  of  the  cytie,  they  fhulde  be  greuouflye 
punyffhed,  to  the  exaumple  of  other. 

Paul's  Cross  was  destroyed  by  an  earthquake 
in  1382  :  'the  one  and  twentieth  day  of  May, 
was  a  great  Earthquake  in  England  at  nine  of 
the  clocke,  fearing  the  hearts  of  many.'  The 
structure  was,  however,  repaired  and  remained 
in  position  until  1643,  when  it  was  destroyed 
by  order  of  the  Lord  Mayor  of  that  year.  S|>ace 
will  not  permit  of  references  to  the  various 
historical  events  associated  with  this  ancient 
structure  in  St.  Paul's  Churchyard.  A  few  words 
must,  however,  be  said  in  explanation  of  the 
illustration  given  as  our  special  supplement.  This 
interesting  picture — -though  not  above  reproach  as 
regards  perspective,  or  proportion,  or  even  as  to  the 
exact  position  of  the  Cross  itself — represents  the 
visit  to  Paul's  Cross  of  King  James  I.,  his  Queen, 
and  Charles,  Prince  of  Wales,  who  were  attended 
by  the  Archbishop  of  Canterbury,  Bishops,  Officers 
of  State,  and  others,  on  March  26,  1620,  to  hear 
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a  sermon  preached  by  Dr.  John  King,  Bishop 
of  Ix>ndon.  On  that  occasion  the  eloquent 
prelate  recommended  the  speedy  reparation  of 
the  cathedral,  especially  the  restoration  of  the 
spire,  destroyed  by  lightning  in  1561.  It  will 
be  observed  that  the  royal  party  occupy  a  sort 
of  private  box  and  gallery  erected  against  the  wall 
of  the  cathedral.  Standing  on  the  roof  of  this 
structure  to  the  left  of  the  King  (as  one  faces  the 
picture)  is  the  choir  of  twelve  choristers,  surplice 
clad,  who  thus  occupy  a  very  exalted  place  in  the 
proceedings.  The  bishop  preached  from  a  text 
chosen  by  the  King  for  the  '  King  of  I'reachers,' 
as  James  I.  used  to  call  Dr.  King.  By  the  side  of 
that  eminent  divine  is  the  hour-glass,  and  in  the 
rear  of  the  Cross  is  a  verger  keeping  watch  over 
the  preacher  and  his  three  attendants.  It  is  a 
little  difficult  to  determine  the  status  of  the  seven 
individuals  seated  in  the  enclosure  immediately 
below  the  pulpit,  one  of  whom  has  quite  a 
naughty-boy  expression  on  his  countenance.  The 
congregation,  nearly  all  head-covered,  are  seated 
on  forms,  for  the  privilege  of  which  they 
doubtless  paid  a  penny  or  a  half-penny.  The 
dog-whipper  and  the  horses  give  variety  and 
animation  to  the  scene,  and  even  while  the 
sermon  is  in  progress  a  benevolent  citizen  is 
dropping  his  contribution  into  'the  offering  chest,' 
on  the  extreme  right  of  the  picture. 

The  foundations  of  Paul's  Cross  were  discovered 
on  the  laying-out  of  the  churchyard  as  a  public 
garden  in  the  year  1879.  A  few  wooden  remains 
were  also  found.  The  site  of  Paul's  Cross  has 
been  carefully  preserved,  and  an  inscription  let 
into  the  asphalte,  and  there  is  some  idea  of 
restoring  the  Cross  as  a  place  for  the  delivery  of 
outdoor  sermons. 

l'UI.'>  walk. 

No  place  so  sacred  from  such  fops  is  barred, 

Nor  is  Paul's  Church  more  safe  than  Paul's  churchyard  ; 

Nay,  fly  (o  altars  ;  there  they'll  talk  yon  dead  ; 

For  fools  rush  in  where  angels  fear  to  tread. 

Pope.    Essay  on  Criticism. 

At  the  sixth  bay  of  the  nave  of  Old  St.  Paul's 
was  a  small  door  in  the  north  and  south  walls, 
each  opposite  the  other.  These  openings  offered 
dangerous  facilities  for  making  the  church  a  short 
cut  from  one  side  of  the  churchyard  to  the  other, 
as  also  at  Durham  until  the  appointment  of  Dean 
Lake  in  1869.  At  the  little  north  door  was  a 
notice  set  forth  in  these  terms  : 

All  those  that  shall  enter  within  the  Church  dore 
With  Burthen  or  Basket  must  give  to  the  Poore  : 
And  if  there  he  any  aske  what  they  must  pay 
To  this  Box,  'tis  a  Penny  ere  they  passe  away. 

In  spite  of  this  levy — and  pennies  were  pennies 
in  those  days — the  grand  and  spacious  nave  of 
the  cathedral  became  '  the  common  lounge  of  the 
idler,  the  l  op's  Alley  of  the  day.'  It  was  called 
Paul's  Walk,  a  name  only  too  suggestive  of  the 
profanations  of  which  it  became  the  scene.  Not 
only  did  the  nave  become  a  common  thoroughfare, 
but  men  and  women  began  to  bring  their  wares 
into  the  church,  'to  buy  and  sell  and  to  get  gain.' 
And  this  was  not  all.     In  spite  of  many  warnings 


forbidding  such  desecrations  'under  pain  of  ti 
greater  excommunication,  some  of  the  frequence 
of  Paul's  Walk  took  delight  in  hurling  stones 
the  crows,  pigeons,  and  other  birds  that  built  the 
nests  about  the  towers  and  battlements  ;  whil 
some,  more  daring  still,  shot  at  them  with  arrov 
and  cross-bow  bolts,  breaking  the  picture- 
windows  and  even  the  statues  which  graced  th 
interior.'  Servants  out  of  a  place  waited  to  b 
hired  at  the  'serving  man's  pillar.'  Oid  ni> 
Palstaff  there  engage  Bardolph  as  his  servant  ? 

Fa/staff.— -Where's  Bardolph? 

Page. — He's  gone  into  Smithfield,  to  buy  your  worship 
a  horse. 

Fa/staff.  — \  bought  him  in  Paul's,  and  he'll  buy  m«  a 
horse  in  Smithfield. 

The  choristers,  '  children  of  the  queer,'  found  the 
nave  (Paul's  Walk)  a  profitable  vantage-ground  in 
their  eager  quest  for  spur-money,  and  there  was 
1  suche  noyse  of  children  and  others  in  the  side 
chaples  and  churche  at  the  divine  service  and 
scrmondes  that  a  man  may  scarce  be  heard  for  the 
noyse  of  them.'    Spur-money  was  a  fee  claimed 
from  anyone  who   entered  the  church  wearing 
spurs.     The  person  from  whom  it  was  claimed 
had,   however,   the   right   of  calling   upon  the 
youngest  chorister  to  sing  his  gamut  (scale)  :  if  the 
young  gentleman  failed  so  to  do,  the  wearer  of 
the  spurs  spurned  the  demand.    It  is  said  that  the 
Duke  of   Wellington  escaped  payment  by  this 
device  when  challenged  by  one  of  the  Chapel  Royal 
boys.     Even  kings  were  not  exempt  from  this 
payment.  The  Privy  Purse  expenses  of  Henry  VII. 
contain  this  entry : 

1495.  Oct.  To  the  children,  for  the  King's  spoures.  4s. 

A  graphic  account  of  the  secular  uses  to  which 
Paul's  Walk  was  put  is  stated  by  Bishop  Karle,  in 
his  quaint  tiny  tome,  '  Microcosmographie,'  first 
published  in  1628.    He  says  : 

Paul's  Walk  is  the  land's  epitome,  or  you  may 
call  it  the  lesser  isle  of  Great  Britain.    It  is  more  than 
this,  the  whole  world's  map,  which  you  may  here  discern 
in  its  perfectest  motion,  justling  and  turning.    It  is  a 
heap  of  stones  and  men,  with  a  vast  confusion  of 
languages  ;  and,  were  the  steeple  not  sanctified,  nothing 
liker  Babel.    The  noise  in  it  is  like  that  of  bees,  a 
strange  humming  or  buaue — mixt  of  walking,  tongues, 
and  feet :  it  is  a  kind  of  still  roar,  or  loud  whisper.  It 
is  the  great  exchange  of  all  discourse,  and  no  business 
whatsoever  but  is  here  stirring  and  afoot.    It  is  the 
synod  of  all  pates  politick,  jointed  and  laid  together  in 
most  serious  posture,  and  they  are  not  half  so  busy  as 
the  parliament.    It  is  the  antick  of  (ails  to  tails,  and 
backs  to  backs,  and  for  vizards  you  need  go  no  farther 
than  faces.    It  is  the  market  of  young  lecturers,  whom 
you  may  cheapen  here  at  all  rates  and  sixes     It  is  the 
general  mint  of  all  famous  lies,  which  are  here,  like 
the  legends  |of  ]  popery,  first  coined  and  stamped  in  the 
church.    All  inventions  arc  emptied  here,  and  not  few 
pockets.    The  best  sign  of  a  temple  in  it  is,  that  it  is 
the  thieves'  sanctuary,  who  rob  more  safely  in  the  crowd 
than  a  wilderness,  whilst  every  searcher  is  a  bush  to 
hide  them.    It  is  the  other  expence  of  the  day,  after 
plays,  tavern,  and  a  bawdy-house  :  and  men  have  still 
some  oaths  left  to  swear  here. 

However  incongruous  it  would  seem  to  us  in  the 
present  day,  the  nave  of  Old  St.  Paul's  was  put  to 
better  uses  than  those  already  mentioned  in  the 
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epistolary  accommodation  supplied  by  the  Dean 
and  Chapter.  At  twelve  little  tables  placed  in  the 
nave  sat  twelve  scribes  who  would  write  a  letter,  or 
prepare  a  legal  instrument,  for  anyone  who  applied  j 
to  them.  If,  however,  the  applicant  desired  to  j 
take  proceedings  against  any  of  the  clergy  he  would 
have  to  go  elsewhere,  because  the  scribes  had  to 
swear  that  in  everything  they  would  safeguard  the 
interests  of  the  cathedral :  and,  it  may  be  added, 
the  interests  of  those  who  officiated  therein  ! 

The  personal  staff  of  the  old  cathedral  shows 
that  the  sacred  edifice  was  not  undermanned. 
In  1450  the  canons,  or  prebendaries,  numbered 
thirty,  as  at  the  present  day,  four  of  the  canons 
being  termed  '  Residentiaries.'  It  was  the  duty  of  j 
each  of  these  clerics  to  recite  daily,  whether  present  | 
in  church  or  absent  therefrom,  a  portion  of  the 
l'salter.  There  were  also  thirty  vicars-choral,  who 
probably  acted  as  deputies  for  the  absent  canons. 
In  the  time  of  Dean  Colet(Dean  of  St.  Paul's  from 
1504  to  1 5 19,  and  founder  of  St.  Paul's  School) 
their  number  had  dwindled  down  to  six,  as  at 
present.  The  duties  of  the  sacrist— deputy  to  the 
treasurer,  who  doubtless  pocketed  the  emoluments 
while  his  subordinate  did  the  work— were  of  a 
very  multifarious  nature.  Among  various  other 
duties  he  had  to  see  that  '  the  service-books  were 
well-bound,  with  competent  clasps  :  that  no  one 
practised  singing  in  the  vestibule  :  that  the  doors 
of  the  vestibule  were  opened  at  the  first  bell  at 
matins,  so  that  the  rulers  of  the  choir  might  enter 
in  due  time.'  In  1598  prayers  were  said  in  the 
Jesus  Chapel  at  five  o'clock  in  the  morning, 
and  at  six  in  winter,  by  the  minor  canons  ;  and 
the  Lord  Mayor  and  Aldermen  assembled  in 
St.  I  )unstan's  Chapel  '  every  Sondaye  morninge 
before  thei  goe  vnto  the  Sarmon.' 

THE  COLLEGE  OK  MINOR  C  ANONS. 

No  account  of  Old  St.  Paul's  would  be  complete 
without  some  reference  to  the  College  of  Minor 
Canons,  a  college  of  twelve  priests,  founded  in  the 
time  of  Richard  I  Land  endowed  with  its  own  estates. 
Like  other  corporate  bodies  the  Minor  Canons  had 
their  common  seal,  and  they  formed  an  important 
feature  in  the  personnel  of  the  cathedral.  They 
wore  surplices  with  almuces  of  calabar  and  black 
capes.  The  chief  of  these  Minor  Canons,  the 
Sub-dean,  occupied  a  position  of  considerable 
dignity  and  authority.  He  wore  an  almuce  of 
grey  fur,  after  the  fashion  of  a  Greater  ('anon, 
and  moreover  he,  like  the  Greater  Canon,  was 
4  censed  triply,  to  which  honour  there  was  added 
the  more  tangible  reward  of  a  larger  portion  of 
bread  and  beer,  or  a  money  payment  in  lieu 
thereof.'  The  second  and  third  Minor  Canons 
were  called  Cardinals,  CardinaUs  clwri.  It  was 
their  duty  to  correct  all  faults  and  errors  of  the 
choir  ;  to  note  those  who  came  too  late  and  left  too 
early  (the  Charles  Lambs  among  the  vocal  flock) : 
to  observe  the  singers  who  were  idle  or  negligent 
in  their  duty,  and  to  summon  the  defaulters  before 
the  Chapter.  The  Charter  of  Incorporation  of  the 
Minor  Canons,  personally  granted  by  King 
Richard  IL,  is  a  document  beautifully  written  upon 


one  skin,  in  thirty-eight  lines,  and  is  carefully 
preserved  in  the  archives  of  the  College.  The 
statutes,  thirty-eight  in  number,  governing  the 
College  were  very  elaborate  and  strict.  Space  will 
not  permit  of  quotation  from  these  interesting 
mediaeval  rules  of  life  and  conduct,  but  the  reader 
is  referred  ti  Dr.  Sparrow  Simpson's  'Gleanings 
from  Old  St.  Paul's'  for  further  information  on 
the  subject  of  this  old  foundation,  now  considerably 
modified  in  its  constitution. 

THE   BREWER  AND  THE  BAKER. 

In  olden  times  a  large  number  of  persons — 
including  the  choir  boys— lived  within  the  precincts 
of  the  cathedral.  The  care,  labour,  and  fore- 
thought required  to  cater  for  this  multitude  must 
have  been  very  great  and  constant.  The  office  of 
brewer  was  by  no  means  a  sinecure.  Archdeacon 
Hale,  in  his  '  Domesday  of  S.  Paul's,'  says  that  the 
brewings  for  the  use  of  the  cathedral  took  place 
twice  a  week  : 

In  12S6  there  were  one  hundred  brewings  in  the  year. 
The  quantity  of  grain  consumed  consisted  of  175 
quarters  of  tarley,  175  quarters  of  wheat,  720  quarters 
of  oats.  We  learn  from  the  (omputm  (or  account)  of 
1286  that  the  whole  number  of  bollx  (or  gallons) 
brewed  was  67,814. 

The  baker,  also,  was  not  idle  with  his  '  movable 
dough,'  as  he  annually  turned  out  no  fewer  than 
40.000  loaves.  Their  weight  and  quality,  varying 
according  to  the  rank  of  the  persons  supplied  by 
this  master  of  the  rolls,  were  matters  of  sufficient 
importance  to  be  regulated  by  statute. 

A   MARRIAl  .E  AT   4  TOPP  OF  POWI.E*.' 

If  marriages  are  made  in  heaven,  they  are  not 
often  celebrated  at  4Topp  of  Powles.'  Such  an 
exalted  ceremony,  however,  took  place  in  the  reign 
of  Charles  1.  Sir  Thomas  Gardyner,  Recorder  of 
London,  had  a  daughter  who  was  wooed  and  won 
by  Sir  Henry  Maynwaringe.  The  story  is  best 
told  by  Sir  Thomas  himself,  in  a  petition  addressed 
by  him  to  Charles  I.  in  1630,  beginning,  'Your 
Royall  Gratious  Ma,ir.'  After  expressing  regret  at 
his  inability  to  appear  before  the  Council,  owing  to 
his  bodily  infirmity,  Sir  Henry  proceeds  to  make 
detailed  reference  to  his  children,  and  then  goes 
on  to  refer  to  the  runaway  marriage  of  his  fourth 
daughter,  which  took  place  at  4  Topp  of  Powles.' 
He  says : 

When  the  tyme  came  that  1  should  bestow  my 
daughters  in  Mariage,  and  conceauinge  that  all 
hopes  was  frustrate  for  money  by  my  Son,  then  I  was 
driven  for  to  lessen  my  Estate,  and  to  sell  Lands  for 
my  daughters  portions,  and  I  Rave  unto  three  of  them 
Two  thousand  and  Three  hundred  pounds,  besides  the 
Charges  of  their  Raymcnt  in  Maiiage.  But  my  yongest 
Daughter,  which  is  the  fTounh  (whoc  your  Maiesty  did 
once  vouchsafe  to  sec  at  my  house  and  King  James 
often)  shce,  without  my  consent  or  knowledge,  shee 
mounted  vpp  to  Top  of  Powles,  the  nearer  to  Heaven, 
for  to  shewe  God  there  howe  wise  shee  was  in  her 
Actions,  and  there  shee  was  maried  vnto  Sir  Henry 
Maynwaringe.  and  yet  shee  was  not  there  taken  vpp 
into  heaven,  but  came  downe  againe  vpon  Earth,  here 
further  to  trouble  mec  before  I  die,  although  the  greate 
Care  and  Charge  I  had  in  breedingc  her  vpp  did  not 
deserve  such  disol-edience. 
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The  original  document  containing  this  petition  of 
Nr  Thomas  Gardyner — who  subscribes  himself 

Your  Maiesties  Humblest  Vassell' — is  preserved 

:  the  Record  Office. 

THK  CHILDREN  OK  ST.  PAUL'S,  AND  THK 
PLAV.S  THKV  ACTED. 

So  early  as  the  year  1378,'  says  Thomas 
barton,  in  his  1  History  of  Knglish  Poetry,'  'the 
scholars,  or  choristers,  of  St.  Paul's  Cathedral  in 


SORTH-WEST  TOWER  OV  THK  PRKSKNT  CATH KDKAL. 
{Pkttocra^k  hy  Mtitrs.  £  fi.  Hotas  &  CV.) 

I-ondon  presented  a  petition  to  Richard  II.  that 
his  Majesty  would  prohibit  some  ignorant  and 
inexperienced  persons  from  acting  the  "  History  of 
the  I  »ld  Testament,"  to  the  great  prejudice  of  the 
1  lergy  of  the  church,  who  had  expended  considerable 
*utn>>  for  preparing  a  public  presentation  of  that 
play  at  the  ensuing  Christmas.'  In  the  16th 
century  the  children  of  St.  Paul's  acted  these 


plays  at  Court,  and  in  houses  of  royal  entertain 
ment  some  distance  from  town — e.g.,  at  Hatfield 
in  1554,  before  Queen  Mary  and  the  Princess 
Elizabeth,  and  (in  1 559)  at  Nonsuch,  in  Surrey, 
at  the  |>alace  (now  demolished)  of  Lord  Arundel, 
her  Majesty's  Housekeeper  or  Superintendent. 
W  e  are  told  that 

Then-  the  <Jueen  had  great  entertainment,  with 
banquets,  especially  on  Sunday  night,  made  by  the  said 
Earl  ;  together  with  a  mask,  and  the  warlike  sounds  of 
drums  and  flutes,  and  all  kinds  of  musick  till  midnight. 
On  Monday  was  a  great  supper  made  for  her ;  but 
before  night  she  stood  at  her  standing  in  the  further 
p. nk,  and  there  she  saw  a  Course.  At  night  was  a  play 
by  the  Children  of  Paul's  and  their  master  Sebastian. 
After  that  a  cosily  banquet,  accompanied  with  drums 
and  flutes.  This  entertainment  lasted  till  three  in  the 
morning.  And  the  Karl  presented  her  Majesty  with  a 
cupboard  of  plate. 

The  Mr.  Sebastian  mentioned  above  is  stated  to 
have  been  Sebastian  Westcott,  4  Mr-  of  the 
Children  of  Polls.'  There  is  a  reference  to  him 
in  the  records  of  Christ's  Hospital.  A  Court 
Minute,  dated  5  March,  15^2,  states: 

Mr.  Sebastian,  of  Faults,  is  appointed  to  have 
Hallawaie  the  younger  out  of  this  House  to  be  one 
of  the  singing  children  of  the  Cathedral  Church  of 
Faults  in  this  Citie. 

Perhaps  this  gentleman  was  better  known  by  his 
Bachish  Christian  name  than  by  his  prelati<  al 
patronymic. 

Dr.  Sparrow  Simpson,  in  his  'Cleanings 
from  Old  St.  Paul's,'  gives  a  list  of  thirty-five 
plays  acted  by  the  Children  of  Paul's.  The 
question  has  been  raised  whether  the  term 
'  (  hildren 1  in  this  connection  refers  exclusively 
to  the  choristers  of  the  old  cathedral,  or  whether 
it  includes  the  boys  of  St.  Paul's  School  :  but  in 
a  list  of  nineteen  payments  made  in  respect  of 
the  performances,  between  the  years  1563  and 
1601,  we  find  that  on  January  10,  1563,  Sebastian 
W  estcott  was  paid  the  sum  of  jQd  13  4,  and  that 
the  amounts  hereunder  stated  found  their  way  into 
the  pockets  of  two  other  masters  of  the  choristers, 
to  wit,  Thomas  Gyles  (or  Giles)  and  Edward  Piers  . 

jr  s.  d. 

1588,  April  9— Paid  Thomas  (liles,  Master  of 
the  children  of  Pauls,  for  a  play  on 
Shrove  Sunday  -  •  •  10    o  o 

15X9,  March  23— Paid  Thomas  Giles  ...  for 
sundry  plays  in  the  Christmas  holy 
days  -  -  30    o  o 

1590,  March  10 — Paid  the  Master  of  the 
children  of  Pauls  for  three  plays  on 
Sunday  after  Christmas  Day,  New 
Years  Day,  and  Twelfth  Day  -  20    o  o 

and  by  way  of  reward  -  10    o  o 

1601,  Jane  24—  Paid  Edward  Piers,  Master 
of  the  children  of  Pauls,  for  a  play  on 
New  Years  Day  last  [rather  a  belated 
payment]  -  -20  mark- 

and  by  way  of  reward  -  -  -5  marks 

The  foregoing  references  to  the  Children  of 
St.  Paul's  naturally  lead  to  some  mention  of  the 
Choir  School  of  the  cathedral.  This,  the  most 
I  ancient  choral  grammar  school  in  the  country,  is 
I  first  mentioned  by  Ingulphus,  who  received  his 
early  education  there  in  the  reign  of  Edward  the 
Confessor.     Early  in  the   12th  century  it  was 
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founded  anew  by  Richard  de  Belmeis,  Bishop  of 
London,  and  its  revenues  were  subsequently 
augmented  by  three  kings  of  England — Richard  I., 
Henry  III.,  and  Edward  II.  Although  the  Choir 
School  was  spared  at  the  Reformation,  the 
endowments,  like  so  many  similar  foundations  of  an 
ecclesiastical  nature,  were  misappropriated,  with 
the  result  that  the  Choir  School  per  se  ceased  to 
exist.  The  choristers  were  boarded  at  different 
houses,  one  of  them  being  4  The  Golden  Cup '  in 
St.  Paul's  Churchyard,  the  residence,  in  1700, 
of  Mr.  Jerry  Clark,  composer  of  the  tune 
4  St.  Magnus.'  At  the  present  time  the  choristers  are 
comfortably  housed  and  thoroughly  well  educated 
in  a  splendid  building  near  the  cathedral,  an 
account  of  which,  with  details  of  the  excellent 
musical  education  given  to  the  boys,  appeared  in 
The  Musical  Times  of  May,  1900. 

THE  MUSIC  OK  OLD  ST.  PAUL'S. 

The  terrible  fires  which  devastated  the  cathedral, 
no  less  than  the  neglect  and  indifference  of  past 
ages,  have  destroyed  much  documentary  evidence 
that  would  throw  light  on  the  music  and 
musicians  of  St.  Paul's.  Nothing  is  known  of  the 
organ  in  the  old  building,  except  that  afforded  by- 
Hollar's  view,  doubtless  the  only  known 
representation  that  exists,  which  is  reproduced 
on  page  11.  From  this  it  will  be  seen  that  the 
organ  stood  above  the  stalls  on  the  north  side 
of  the  choir,  and  that  it  had  shutters.  Although 
we  have  no  information  with  regard  to  the  organ 
in  Old  St.  Paul's,  an  interesting  sidelight  is 
thrown  upon  the  subject  in  the  history  of  Durham 
Cathedral,  published  by  the  Surtees  Society. 
From  a  record  penned  in  1 593  we  learn  : 

There  was  three  poire  of  Organs  helonginge  to  the 
said  quire  [of  Durham],  for  maintenance  of  God  s  service 
and  the  better  celebratinge  thereof. 

One  of  the  fairest  paire  of  the  three  did  stand  over  the 
quire  dore,  only  opened  and  played  upon  at  principall 
r- easts,  the  pipes  beinge  all  of  most  fine  wood  and 
workmansbipp,  very  faire,  parlly  gilded  uppon  the 
inside  and  the  outside  of  the  leaves  and  covers  up  to 
thetopp,  with  branches  and  flowers  finely  gilted  with  the 
Name  of  Jesus  gilted  with  gold.  There  was  but  two 
paire  more  of  them  in  all  England  of  the  same  makinge, 
one  paire  in  Yorke  and  another  in  Paules. 

Henry  Holland,  in  his  '  Ecclesia  Sancti  Pauli 
illustrata '  (1633),  thus  refers  to  the  organ  in 
explaining  the  emblems  of  St.  Paul  :  On  the 
back  side  of  the  organs  in  diuers  places  on  the 
wall,  is  written  these  words  following,  with 
St.  Paul's  picture  having  a  sword  in  his  hand,  and 
a  book  lying  by  : 

Mucro  furor  Pauli,  liber  est  eonuersio  Sau/i. 

In  his  'Ceremony  Monger'  (1689,)  Edmund 
Hickeringill  —  who  has  been  described  as  'an 
exceedingly  scurrilous  writer' — refers  to  organs 
and  violins  at  St.  Paul's.  Speaking  of  the  forms 
of  worship  in  the  English  Church,  which  were 
little  to  his  taste,  he  says  (we  have  italicised  the 
musical  references) : 

His  cope,  his  hood,  his  cringing  worship,  his  altar 
with  candles  on  it  (most  nonsensically  unlighted  too), 
his  Bag- Pipes  or  Organs,  and  in  some  places  /  'ioh  or 


Violins,  singing- men  and  singing-boys,  tec,  are  so  very 
like  Popery  (and  all  but  the  vestments  illegal)  that  I 
protest  when  I  came  in  t66o,  first  from  beyond  the  seas 
to  Pauls,  and  White-Hall,  I  could  scarce  think  myself 
to  be  in  England,  but  in  Spain  or  Portugal  again,  I  saw 
so  little  difference,  but  that  their  service  was  in  Latine, 
and  ours  in  English  ;  but  less  intelligeable  and  less 
edifying  (for  one  half  thereof)  than  Latine,  by  reason  of 
the  inarticulate  boatus  and  braging,  whilst  all  the  people 
read  half  the  Psalms,  with  a  noise  as  confused,  as  the 
rumbling  thunder. 

Unlike  Salisbury,  York,  Hereford,  and  Exeter, 
whose  ritual  books  liturgiologists  have  studied  with 
conspicuous  success,  the  ancient  Use  of  St.  Paul's 
is  unknown.  In  14 14,  however,  Bishop  Clifford 
issued  a  mandate  directing,  with  the  consent  of  the 
Dean  and  Chapter,  that  henceforth  the  Sarum  Use 
should  be  adopted  at  St.  Paul's.  An  inventory 
of  the  year  1445  catalogues  a  series  of  volumes 
relating  to  the  music  of  the  church.  To  quote 
from  Dr.  Simpson's  'St.  Paul's  Cathedral  and  old 
city  life '  :  '  There  is  a  roll  cum  dizvrsis  cantieis 
no/a/is,  two  beautiful  books  (each  is  described 
as  liber  pulcher)  de  organieo  eanlu ;  three  books 
de  piano  eanlu  ;  another  book  de  eanlu  organieo  , 
seven  books,  each,  described  as  quartern  us,  also 
de  organico  eanlu  ,-  another  uuarternus pro  organis  ; 
and  two  others,  de  piano  eanlu.'  As  Dr.  Simpson 
says,  these  music-books  have  the  greatest  interest, 
because  very  little  is  known  about  the  early  music 
of  the  cathedral. 

THK  ORGANISTS  OK  OLD  ST.  PAUL'S. 

As  in  other  cathedrals  of  the  old  foundation 
the  organist  at  St  Paul's  was  not  a  statutable 
officer,  unless  he  held  a  vicar-choralship.  Thus 
the  duty  now  assigned  to  one  musician  was  then 
distributed  among  such  memljers  of  the  musical 
staff  as  were  players,  each  taking  in  rotation  the 
duty  of  presiding  at  the  organ.  As  far  back  as  the 
days  of  Edward  IV.,  as  the  Liber  Niger  Domus 
Regis  shows,  the  'Chaplenes  and  (lentlemen 
Clerkes  of  the  Chapelle'  were  required  to  be 
4  endowed  with  uirtues  morrolle  and  specikatyve, 
as  of  the  Musickc,  shewinge  in  descante,  clean 
uoyced,  well  releshed  and  pronounsinge. 
Eloquente  in  readinge,  suffityente  in  organes 
playinge,'  iVc.  ;  therefore  any  one  of  these  officials 
might  have  been  called  organist  during  his  week 
of  duty. 

The  earliest  known  organist  of  St.  Paul's 
Cathedral  was  John  Redford,  who  held  that 
office  between  the  years  1530  and  1540, 
perhaps  until  1546.  He  was  also  almoner,  an 
appointment  which  included  the  mastership  of 
the  choristers,  or  'children.'  Redford's  anthem 
'  Rejoice  in  the  Lord  alway,'  is  occasionally  sung 
at  St.  Paul's.  The  |>oet  Thomas  Tusser,  a  chorister 
of  the  cathedral  in  the  1 6th  century,  thus  eulogizes 
Redford  in  his  4  Five  hundred  good  points  of 
husbandry : 

By  friendship's  lot  to  Paules  I  got, 
So  found  I  grace  a  certain  space 

Still  to  remaine 
With  Redford  there,  the  like  no  where, 
For  cunning  such  and  verlue  much 
By  whom  some  part  of  musickc  art 

So  did  I  gaine 
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Tusser  gained  something  else  at  Eton,  whither 
he  went  after  St.  Paul's,  in  the  shape  of  fifty-three 
stripes  at  the  hands  of  that  elegant  scholar  and 
s:\ere  chastizer,  Nicholas  Udall,  the  head-master. 

To  return  to  St.  Paul's.  Towards  the  latter 
part  of  the  16th  century  Thomas  Gyles  held  sway 
is  organist  and  4  maister  of  the  children.'  At  that 
lime  Queen  Elizabeth  had  issued  a  commission 
whereby  any  '  apt  boys '  could  be  kidnapped  for 
the  choir  of  the  Royal  Chapels,  the  choristers 
of  Windsor  and  St.  Paul's  being  exempted  from 
these  royal  raids.  In  1585  the  Queen  granted 
1  roving  commission  by  which  Mr.  (iyles  could 
carry  on  this  kidnapping  business  for  his  choir  of 
St.  Paul's.  The  royal  warrant  (British  Museum, 
Sloane  MS.  2035   B.  /  1  f>)  is  set  forth  in  these 


Prom  the  following  petition  addressed  by  him 
to  Charles  II.,  it  would  ap|)ear  that  Bryan  must 


_  By  tub  Qu ERNE. 

Elizabeth  R.  v 

Whereas  we  have  authorised  our  scrvaunte  Thomas 
Gyles,  maister  of  the  children  of  the  cathederatl  churche 
of  St.  Paule  within  ourcitieof  London,  to  take  up  suche 
apte  and  meete  children  as  are  most  fitt  to  be  instructed 
and  framed  in  the  arte  and  science  of  Musicke  and 
sxgisge,  as  may  t*e  had  and  founde  out  within  any  place 
of  this  our  real  me  of  Kngland  or  Wales,  to  be  by  his 
tdoeation  and  bringing  up  made  meete  and  hable  to 
*rre  us  in  that  behalf,  when  our  pleasure  is  to  call  for 
ibem  :  WEE  therefore  by  the  tenoure  of  these  presents 
and  require  you  that  ye  permitt  and  suffer  from 
heaceforthe  our  said  scrvaunte  Thomas  Oyles,  and  his 
irtz'le  it  deputies,  and  every  of  them,  to  take  up  in  an  ye 
Cathedral!  or  collegiate  churche  or  churches,  and  in  every 
other  place  or  places  of  this  our  real  me  of  England  and 
Wiles,  suche  childe  and  children  as  he  or  they,  or  anye 
of  ibem,  shall  find  and  like  of,  and  the  same  childe  and 
children,  by  virtue  hereof,  for  the  use  and  service 
aforesaid,  with  them,  or  anye  of  them,  to  bring  awaye 
vnhoQt   anye   your  lette,   contradictions,   staye,  or 
interruptions    to     the    contraric.      Charginge  and 
commanding  you,  and  everie  of  you,  to  be  aydinge, 
Wpinge,  and  assistinge  unto  the  above  named  Thomas 
Gylet,  and  his  deputie  or  deputies,  in  and  aboute  the 
necDiion  of  the   premisses,   for  the  more  spedie, 
eiectoall,  and  better  accomplyshing  thereof  from  lyme 
'•0  tyme,  as  you,  and  everie  of  you,  doe  tender  our  will 
•ad  pleasure,  and  will  answere  for  doinge  the  contrarie 
a:  yocr  perille. 

Yeven  under  our  Signet  at  our  Manour  of  Greenwiclie, 
36  day  of  Aprill,  in  the  xxvii  yeare  of  our  reign. 

To  all  and  singular  Deanes,  Provostes,  Maisters  and 
hardens  of  Collegies,  and  all  Ecclesiastical  Persons 
acd  Ministers,  and  to  all  other  our  Officers,  Mynisters,  and 
Ssbjeetes,  to  whom  in  this  case  it  shall  appertayne,  and 
to  everye  of  them  greetinge. 

The  next  name  on  the  list  of  organists  is  the 
tanoured  one  of  Thomas  Morley,  who  held  office 
'or  a  very  short  time,  probably  only  a  year,  1 591-92. 
6  is  quite  possible  that  Morley  had  before  this  been 
organist  of  St.  (  iiles's  Church,  Cripplegate,  as  was 
nggttted  in  the  article  on  that  church  in  The 
Mimical  Times  for  September,  1903.  Between 
toe  years  1622  and  1638  the  organistship  of 
St  Paul's  appears  to  have  been  jointly  held  by 
John  Tom  kins  and  Adrian  Batten.  The  former 
tad"  previously  l>een  organist  of  King's  College, 
Umbridge,  and  the  latter  composed  music  said  to 
BWe  been  among  the  earliest  that  was  measured 
out  by  bar  lines.  Albertus  Bryan  (or  Brian,  or 
Bryne),  a  youth  of  seventeen,  may  have  been 
appointed  organist  on  the  death  of  his  master, 
John  Tomkins,  in  1638,  but  this  is  not  certain. 


C  ROSS  AMI)  LANTERN  OK  THE  PRESENT  CATHEDRAL. 
(Photograph  hy  Mtitrs.  S.  B.  fiolas  «J~  Co.) 

have  been  appointed  to  St.  Paul's  before  1649, 
the  year  of  the  execution  of  Charles  L  : 

Petition  ok  Ai.brkti  s  Bk\  \k  to  Chari.es  ii.  for 
his  admission  as  organist  of  i  uk  cliapbl 

Roy  At   (1660  ?)  :  — 

To  the  King's  Most  Excellent  Majesty. 

The  humble  petition  of  Albertus  Bryne, 
Sheweth, 

That  your  Majesty's  late  Royal  father,  of  blessed 
memory,  was  pleased  in  his  lifetime  to  make  Choice  of 
your  petitioner  to  be  Organist  of  the  Cathedral  Church 
of  St.  Panic,  London,  in  which  said  place  he  was  by 
your  said  late  Royal  father  confirmed  when  your 
petitioner  was  about  the  age  of  seventeen  years. 

And  since  then  hath  so  industriously  practised  that 
science  that  he  hath  very  much  augmented  his  skill  and 
knowledge  therein. 

And  therefore  most  humbly  present^  himself  to  serve 
your  Majesty  as  Organist  in  your  Majestie's  Chapel  at 
Whitehall,  if  your  Majesty  would  be  graciously  pleased 
to  admit  of  him  accordingly. 

And  he  shall  ever  pray,  \c. 
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This  petition,  by  the  way,  does  not  appear  to 
have  evoked  any  favourable  response.  Bryan 
subsequently  became  organist  of  Westminster 
Abbey. 

This  brings  us  to  the  time  of  that  awful  visitation, 
the  Great  Fire  of  London  in  September,  1666, 
which  consumed  Old  St.  Paul's.  Two  witnesses 
of  this  terrible  conflagration  were  the  eminent 
diarists  Mr.  Pepys  and  John  Evelyn.  Mr.  I'epys, 
under  the  date  of  Tuesday,  September  4,  1666, 
says :  4  Paul's  is  burned,  and  all  Cheapside,'  and 
early  on  the  morning  of  the  following  Friday  he 
records  *  A  miserable  sight  of  Paul's  Church,  with 
all  the  roofs  fallen,  and  the  body  of  the  quire 
fallen  into  St.  Fayth's,'  which  was  immediately 
beneath  the  choir  of  the  cathedral.  Evelyn  gives 
a  more  graphic  account : 

The  stones  of  St.  Paul's  flew  like  grenados,  the 
melting  lead  running  down  the  streets  in  a  stream, 
and  the  very  pavements  glowing  with  a  fiery  redness, 
so  as  no  horse,  nor  man,  was  able  to  tread  on  them,  and 
the  demolition  had  stopped  all  the  passages,  so  that  no 
help  could  tie  applied,  the  eastern  wind  still  more 
impetuously  driving  the  (lames  forward.  Nothing  hut 
the  Almighty  power  of  God  was  able  to  stop  them  :  for 
vain  was  the  help  of  roan. 

Thus  perished  one  of  England's  noblest  buildings 
in  a  calamity  which,  though  terrible  in  its 
devastation,  was  not  without  some  effect  on  the 
subsequent  well-being  of  the  city. 

The  consideration  of  the  present  cathedral — 
Sir  Christopher  Wren's  masterpiece  —  and  its 
interesting  musical  associations  must  be  deferred 
till  next  month.  In  the  meantime  due 
acknowledgment  is  made  to  Mr.  John  S.  Bumpus 
for  kindly  lending  old  prints  for  reproduction 
from  his  valuable  collection  on  St.  Paul's. 

(  To  hr  coHlinutJ.) 

DOTTKH  CkOT<  MKT. 


F< >LK  SON< I  C( ELECTING. 

Of  all  the  books  in  my  library  those  that  I  value 
the  most  are  the  dozen  or  more  odd  volumes 
which  contain  the  words  and  tunes  of  the  1,200 
songs  which  I  have  noted  down  from  the  lips  of 
peasant  singers.  It  is  evident  that  a  collection  as 
large  as  this  could  not  have  been  made  without 
acquiring  some  knowledge  of  the  art  of  unsealing 
the  lips  of  old  country  folk.  A  critic  once  said  of 
me  that  I  combined  just  that  4  pachydermatous 
spirit  and  insidious  bedside  manner'  that  was 
required  for  this  particular  kind  of  work.  I  dare 
say  he  was  right.  The  collector  must  at  any  rate 
be  able  to  divest  himself  of  all  traces  of  the 
conventional  drawing-room  manner  if  he  would 
be  successful.  For  the  old  singing  men  and 
women  of  our  country  villages  guard  their  secret 
stores  of  songs  and  ballads  with  jealous  care. 
They  are  proud,  and  well  may  they  be,  of  their 
possessions,  and  will  not  readily  sing  to  you  if  they 
think  you  are  going  to  make  fun  of  them  and 
laugh  at  their  simple  ditties.  A  manner  that  is 
simple  and  direct  is  necessary  if  we  would  induce 
the  old  folks— those  who  have  faced  life  for  seventy 


or  eighty  years  with  a  like  simplicity  and  directness 
— to  unlock  their  treasures  at  our  bidding.  And 
this  mental  attitude,  by  the  way,  must  needs  be 
adopted  by  the  student,  as  well  as  by  the  collector, 
if  his  study  of  the  products  of  the  unlettered  folk 
is  to  be  a  profitable  one.  This  idea  has  been 
admirably  expressed  by  a  well-known  collector, 
when  she  adjures  the  student  to  4  approach  popular 
songs  and  traditions  from  some  other  point  than 
that  of  mere  criticism  ;  and,  divesting  himself  of 
preconceived  ideas,  to  try  to  live  the  life  and  think 
the  thoughts  of  people  whose  only  literature  is  that 
which  they  carry  in  their  heads,  and  in  whom 
imagination  takes  the  place  of  acquired  knowledge." 

It  may  perhaps  be  of  service  to  the  would-be 
collector  if  I  narrate  some  of  my  own  experiences. 
Let  me  recount,  then,  an  adventure  I  met  with 
in  the  early  days  of  September  last.  I  was 
in  Somerset,  the  guest  of  a  well-known  squire 
of  a  small  but  singularly  beautiful  Mendip 
village.  I  rode  forth  one  morning  on  my 
bicycle  with  no  definite  plan  in  my  mind, 
but  simply — in  the  words  of  the  folk-song — 
4  to  see  what  I  could  kill.'  About  noon  I  found 
myself  in  a  small  village  and  in  need  of  refreshment. 
A  neat  little  inn  stood  invitingly  before  me.  I 
entered  the  parlour  and  called  for  a  glass  of  milk 
and  a  biscuit.  Ixx>king  round  I  found  myself  in 
the  company  of  ten  or  twelve  men  and  women 
resting  from  the  heat  of  the  day,  sitting  in  silence, 
and  drowsy  as  the  air  outside.  I  opened  the 
conversation  by  remarking  that  they  were  not 
accustomed  to  hear  an  order  such  as  I  had  just 
given  every  day  of  the  week.  This  started  a 
desultory  talk  on  the  relative  virtues  of  milk  and 
4  zider.'    I  championed  the  cow,  they  the  apple. 

I  then  noticed  a  woman  with  a  basket.  Where 
was  she  going  ?  To  a  neighbouring  market-town 
to  sell  her  wares.  What  was  in  the  basket  ? 
She  removed  the  cloth  and  exposed  to  view  a  few 
apples,  some  plums,  a  score  of  eggs,  and  some 
vegetables.  She  told  me  they  all  had  come  out  of 
her  own  and  a  neighbour's  garden.  By  this  time  I 
was  on  good  terms  with  all  my  friends,  and  I  judged 
that  I  might  safely  get  to  business,  so  I  said :  *  I, 
too,  am  going  to  market,  but  to  purchase,  not  to 
sell.'  And  then,  after  a  pause,  4  The  fact  is,  1 
have  a  great  fancy  for  the  old-fashioned  songs  that 
the  old  folk  sometimes  remember,  and  I  am 
touring  the  country-side  in  search  of  them. 
Perhaps  some  of  you  can  tell  me  of  a  singer 
in  this  neighbourhood  from  whom  I  may  get  what 
1  want.'  This  announcement  was  received  in 
silence.  I  presently  added,  4  But  maybe  some 
one  in  this  room  may  know  a  song  or  two,'  and, 
pointing  to  an  old  man  on  the  bench,  I  said  '  You 
look  like  a  singer.'  He  did  not  deny  the  soft 
impeachment,  but  he  had  not  4  tuned  a  zong'  this 
many  a  long  day,  and  he  did  not  suppose  he  could 
4  zay  a  zong  right  through,  even  if  I  gave  him  a 
quart  o'  zider.'  I  took  the  hint,  ordered  the  cider, 
and  returned  to  the  assault.  4 1  )id  you  ever  sing 
44  John  Barleycorn  "  ? '  I  asked.  4  I've  a  'eered  'un, 
but  I  never  used  to  zing  he.'  was  the  reply.  I 
then  turned  round  to  the  rest  of  the  company  and 
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suggested  that  one  of  them  could  remember  the 
song.     They  all  knew  of  the  song,  but  no  one 
would  venture  to  sing  it.    I  explained  that  I  only 
wanted  one  verse,  as  I  knew  all  the  words.  Then 
up  spoke  an  old  man,  who,  until  now,  had  been 
dent ;   'If  it's  only  the  tune  you  do  want,  I 
ran  sing  you  the  first  verse,  and  that,  I  ^reckon,  will 
be  enough.'    And  then,  without  further  pressing,  he 
DToke  forth  into  song.    He  had  an  extraordinarily 
beautiful  voice,  rich  and  resonant,  and  he  held  on 
to  the  last  note  of  the  refrain  with  consummate 
art,  swelling  it  to  a  fortissimo,  and  then  allowing  it 
gradually  to  die  away  into  silence.    I  saw  at  once 
that  1  had  captured  a  fine  tune.    I  called  upon 
the  landlord  to  fill  up  his  mug,  while  I  prevailed 
upon  the  old  naan  to  sing  the  verse  once  again  in 
order  that  T   might  note  it  down  in  my  pocket 
book.    Having  done  this  1  sang  the  verse  myself, 
that  he  might  see  whether  I  had  written  it  down 
correctly — much  to  the  amazement  of  the  company, 
md  their  amusement,  too,  I  expect.    Once  again 
I  made  him  repeat  the  verse,  partly  for  my  own 
pleasure — it  was  glorious  to  listen  to  him — and 
partly  that   I  might  revise  my  manuscript.  He 
told  me  he  was  a  coal-miner,  that  he  had  heard  the 
song  when  he  was  a  boy,  fifty  or  sixty  years  ago  ; 
that  it  was  sung  by  a  tramp  who  was  passing 
through  his  village  :  that  it  had  pleased  his  fancy, 
and  that  he  had  never  forgotten  it.     The  tune, 
which  is  printed  below,  is  in  the  /Kolian  mode. 
It  must  be  sung  very  slowly  and  deliberately  :  the 
pauses,  with  the  exception  of  the  last  one,  must  be 
Heated  as  lingering  places  rather  than  stopping 
places  ;  they  must  on  no  account  be  allowed  to 
disguise  the  rhythm  : 

JOHN  UARLKYCORN. 
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I  noted  down  several  more  songs  that  day,  but 
no  more  in  public-houses.  As  a  rule  the  singers 
;n  country  inns  sing  modern  songs  only,  or  rather 
the  songs  that  were  popular  in  mid-Victorian 
days,  t,gn  'Woodman,  spare  that  tree,'  or  '  The 
Oodpecker.'  Indeed,  as  a  matter  of  fact,  but  a 
very  small  percentage  of  my  collection  has  been 
recovered  from  tavern  singers.  I  am  afraid  my 
friends  sometimes  think  otherwise,  and  are  inclined 
to  eye  me  askance,  when  I  return  home  from  my 
holidays,  as  one  who  has  been  spending  weeks 
drinking  convivially  in  the  parlours  of  country  inns  ! 
And  this  reminds  me  of  an  amusing  remark  made  to 


me  by  a  country  acquaintance  who  took  much 
interest  in  my  work.  He  had  a  love  for  long  words 
which  he  did  not  always  use  correctly.  On  this 
occasion  I  was  h  aving  his  village,  and  he  asked  me 
if  I  had  had  a  successful  hunt.  1  told  him  I  had 
captured  fifty  or  sixty  songs.  He  looked  amazed 
and  said,  '  Dear  me  !  it 's  scarcely  crtditable  ' .' 

Of  course  in  out  of  the  way  districts — on  the 
heights  of  Mendip,  for  example — I  often  take 
singers  whom  I  have  found  in  the  fields  into  public 
houses  ;  for  their  homes  are  far  off  and  there  is 
nowhere  else  to  go  to.  But  the  majority  of  my  songs 
have  been  taken  down  in  cottages,  in  bams,  by  the 
roadside,  or  in  the  open  fields.  Whenever  I  see 
an  old  man  or  woman  sitting  alone  in  a  cottage  I 
at  once  rap  at  the  door  and  ask  if  I  may  come  in. 
This  always  produces  a  cheery  welcome,  a  chair  is 
dusted  for  me   to   sit   upon,  and    I  am  made 


A  SOMKRSKTSHIRK  FOI.K-SON<;  SINtiER. 
(Photographed  front  lift  ly  Mr.  Cnil  J.  Sharp.) 

'at  home '  in  a  simple  way  that  is  very  fascinating. 
I  usually  allow  the  conversation  to  run  on  for  some 
time  before  I  introduce  the  subject  of  songs.  It  is 
worth  remarking,  by  the  way,  as  an  instance  of  the 
good  manners  of  the  country  folk,  that  I  have  never 
once  been  asked  on  these  occasions  what  my  business 
was.  They  are  apparently  quite  satisfied  to  receive 
a  stranger,  olTer  him  hospitality,  and  treat  him  as 
a  welcome  visitor  without  displaying  any  curiosity 
as  to  the  purpose  of  his  visit.  I  never  ask  them,  at 
first,  whether  they  sing  themselves,  but  usually 
inquire  of  them  whether  they  can  tell  me  of  any 
singers  in  the  neighbourhood.  All  old  people,  Le.x 
those  of  over  sixty  or  seventy  years  of  age,  know  of 
the  old  songs.    Up  to  the  middle  of  last  century  the 
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country-side  must  have  l>een  full  of  songs  and 
singers,  and  a  much  brighter  and  happier  place 
than  it  is  now.  W  hy  the  tradition  came  to  an  end 
at  the  period  I  have  mentioned  I  cannot  say. 
But  that  it  did  so  is  abundantly  clear ;  for  it  is  a 
very  rare  experience  to  come  across  a  singer  of  the 
genuine  traditional  song  under  the  age  of  sixty  or 
seventy.  This  fact  is  a  very  important  one, 
because  it  means  that  in  ten  years  at  the  most 
there  will  be  no  more  work  for  the  collector  to  do. 
We  have  in  this  country  been  strangely  apathetic 
in  the  matter  of  our  peasant  songs.  Fortunately 
there  is  still  time  to  repair  in  some  measure  our 
past  neglect,  but  of  course  we  cannot  now  reap  a 
full  harvest.  Old  singers,  wonderful  as  are  their 
memories,  have  yet  forgotten  many  of  the  songs 
they  once  knew.  As  an  old  singer  once  said, 
speaking  about  me  to  a  mutual  friend,  '  Ah  !  if 
that  young  man  had  a  come  to  me  forty  year 
agone,  I'd  a  zung  'un  out  o'  zight.'  That  was  old 
Susan  Williams,  of  Haselbury  Tlucknett,  one  of  the 
most  delightful  singers  and  pleasant  companions  it 
has  been  my  good  fortune  to  meet.  Susan  is  a 
widow,  seventy-five  years  old,  and  she  lives  alone 
in  as  pretty  a  cottage  as  you  could  wish  to  see.  I 
cannot  reproduce  herethc  charm  of  her  voice— sweet 
and  pure  as  the  note  of  the  woodland  thrush — but 
her  winsome  face  and  picturesque  appearance  I  can 
show  by  means  of  the  accompanying  photograph. 

I  have  taken  down  nearly  fifty  songs  from  her  lips. 
'  Farewell,  Nancy'  is  perhaps  the  finest  tune  I  have 
gained  from  her,  but  she  has  given  me  plenty  of  good 
ones  besides.  The  tune  which  is  given  here,  is 
published  with  pianoforte  accompaniment  in  the 
third  series  of  my  '  Folk  songs  from  Somerset ' : 

PARKWKl.t.,  NANCY. 
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The  collector  must  be  prepared  to  note  down 
songs  at  the  most  unlikely  times  and  in  the  most 
unusual  places.  I  once  took  down  two  excellent 
songs  from  a  '  bird-starver.'  It  was  his  business 
to  guard  a  patch  of  mangold  seeds  from  being 
eaten  by  birds,  and  this  he  did  by  hammering 
a  tea-tray.  He  was  quite  prepared  to  sing,  but 
his  conscience  would  not  allow  him  to  neglect 
his  duty.  So  we  arranged  that  he  should  hammer 
his  tray  between  each  verse  of  his  songs,  and  thus 
combine  business  with  pleasure  :  and  accomplished 
this  to  our  mutual  satisfaction  and  also  to  the 
amusement  of  passers  by.  On  another  occasion 
I  recovered  a  good  song  from  the  proprietor  of  a 


cocoa-nut  pitch  at  Cheddar  Cliffs,  when  business 
was  slack  ;  and  I  have  many  times  sat  by  the 
side  of  stone-breakers  on  the  wayside  and  taken 
down  songs  at  the  risk,  too,  of  my  eyesight, 
for  the  occupation  and  the  song  are  very  often 
inseparable.  One  singer  in  I^ngport  could  only 
sing  when  she  was  ironing,  while  another  woman 
in  the  same  court  sang  best  on  washing-day !  I 
remember  an  amusing  incident  which  happened 
to  me  at  the  house  of  the  latter.  I  was  in  her 
wash-house  sitting  on  an  inverted  wash-tub,  note 
book  in  hand,  while  my  hostess  officiated  at  the 
copper,  singing  the  while.  Several  neighbours 
congregated  at  the  door  to  watch  this  strange 
proceeding.  In  one  of  the  intervals  between  the 
songs  one  of  the  women  remarked,. 4  You  be  going 
to  make  a  deal  o'  money  out  o'  this,  Sir?'  My 
embarrassment  was  relieved  by  the  singer  at  the 
wash-tub,  who  came  to  my  assistance  and  said, 
'  Oh  :  it 's  only  'is  'obby.'  '  Ah  !  well,'  commented 
the  first  speaker,  '  We  do  all  'ave  our  vailin's ' ! 

I  have  said  enough  to  show  that  the  '  'obby '  of 
song-collecting  is  a  fascinating  one.  It  leads  to  an 
intimate  knowledge  of  old  peasant  men  and 
women,  which  is  not  only  pleasurable  but  much 
more  beside.  It  leads,  moreover,  to  the  recovery 
of  many  melodies  of  rare  beauty  ;  melodies,  too, 
which  have  sprung  from  the  hearts  of  our  own 
country  men  and  women,  and  which  express  the 
national  character  more  clearly  and  with,  perhaps, 
closer  fidelity  than  any  other  form  of  art. 

Never  mind  how  they  have  been  composed,  or 
rather  evolved.  That  is  another  story.  Agree,  if 
you  will,  that  they  '  grow  like  cabbages,'  as  one  of 
our  foremost  musicians  contemptuously  suggested 
the  other  day.  They  are  beautiful.  And  they  are 
English.    And  that  is  enough. 

Ckcii.  J.  Sharp. 


THE  EVOLUTION  OF  THE 
CHOIR  ORGAN. 

Until  the  toth  century  English  organs  were 
small  and  of  little  power  in  comparison  with 
those  on  the  Continent :  and  we  have  seen  it 
suggested  that  the  reason  for  this  is  to  be  found 
in  the  greater  attention  given  to  congregational 
singing  abroad  than  in  England.  If  we  look  into 
history,  however,  this  theory  cannot  be  maintained, 
for  congregational  singing  was  one  of  the  products 
of  the  Reformation,  and  it  is  certain  that  huge 
organs  were  in  use  in  Germany  and  Holland 
before  the  Reformation,  and  have  always  been 
used  in  France  and  Spain,  in  which  countries  the 
Reformation  has  never  taken  root.  Moreover 
the  practice  of  using  the  organ  to  accompany  the 
congregation  arose  quite  fortuitously  :  there  is  no 
early  record  of  its  accompanying  voices  at  all  as 
a  rule,  though  in  England  it  may  occasionally  have 
accompanied  the  choir.  It  was  formerly  used  for 
voluntaries  and  interludes  as  a  regular  part  of  the 
ritual  :  in  St.  Mark's  Cathedral  at  Venice,  during  the 
examination  of  candidates  lor  the  post  of  organist, 
the  choir,  whose  presence  was  compulsory,  had  to 
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«ng.  after  which  the  candidate  was  called  upon  to 
extemporise  a  fantasia  on  what  had  been  sung  :  not 
a  word  is  said  about  his  playing  with  the  choir. 
Again,  the  canonst  sub-canons  and  priests  were 
enjoined  not  to  interrupt  the  playing  of  the  organ, 
under  a  fine  of  one  ducat  against  any  priest  who 
began  to  sing  before  the  organ  had  done  playing. 

It  was  not  until  the  congregational  singing  of 
Luther's  hymns  had  degenerated  into  an  incoherent 
noise  that  it  occurred  to  the  authorities,  as  quite  a 
new  idea,  to  use  the  organ  with  the  voices  to 
control  and  keep  them  together,  and  this  custom, 
beginning    at     Hamburg,   rapidly    spread  over 
Germany   and     England.      In    some    parts  of 
<rfnnany  both  reformed  and  unreformed  churches 
at  one  time  made  use  of  the  organ  to  play  through 
certain  parts  of  the  service  which  ought  to  be  said 
or  sung,  while  the  choir  and  congregation  remained 
silent  listeners.     The  reason  for  this  peculiar 
practice   was   two-fold :   in  the   first   place  the 
Creed,  for    example,  could  be  played  through 
much  quicker  than  it  could  be  sung,  and  thus  the 
service  was  shortened  ;  and  in  the  second  place  the 
congregations  loved  their  organs,  and  were  never 
tired  of  listening  to  them,  while  each  church  vied 
with  its  neighbours  in  endeavouring  to  obtain  a 
better  instrument  than  theirs. 

It  is   not    impossible   that  this  rivalry  had 
something   to    do  with   the  growth   of  organs 
of  so  great    a   size  on  the  Continent.  The 
difference    between     English    and  Continental 
instruments  was  not  that  of  a  few  stops  more 
or  less :   it    was    a    difference    in   the  whole 
conception  of  what  an  organ  ought  to  be.  Thus, 
*hile  from  the  earliest  times  German  organs  had 
stops  of   3  2 -ft    scale,   pedals,   several  manuals, 
trtmulants,    drums,  &c,  and   as  early  as  the 
end  of  the    1 7th   century  organs  of  four  and 
nv«  manuals  were  not  uncommon  in  Germany, 
Holland  and,  a  little  later,  in  France,  England 
*as  content  with  organs  of  two,  or  at  most, 
^hree  manuals,  and  no  pedals.    Stops  of  16-ft. 
pit'h— which    were    not   introduced   here  until 
uter  the    Restoration— were  for  a  long  time 
Jajked  upon  as  rare  curiosities,   and  admired 
not  so  much  for  their  musical  qualities  as  for 
iht  large  amount  of  liquid  they  could  contain  ! 

Perhaps   the   real   reason   for   the  difference 
between  English  and  foreign  conceptions  of  the 
organ  is  to  be  found  in  a  certain  peculiarity  of 
the  national    character,  in   the  reserve  of  the 
average  Englishman,  in  his   intense   dislike  to 
the  exhibition  of  any  emotion  or  feeling,  however 
deeply  he  may  be  inwardly  moved.     This  feeling 
of  reserve  has  caused  him  to  be  indifferent  or 
hostile  to  all  emotional  or  exciting  or  grand  forms 
of  music  :  and  it  is  not  impossible  that  the  dislike 
to  emotion,  or  its  exciting  causes,  was  at  the 
bottom   of   the  smallness  of  our  organs.  In 
the    early    part    of   the    17th   century,  Mace 
complains  of  the  '  scolding  violins,'  which  were 
taking  the  place  of  the  softer-toned  viols  ;   in  the 
1 8th  century  we   find  complaints   of  Handel's 
orchestra  being   too   noisy ;    in    the    1 9th  we 
have  objections  to  the  'thunder'  of  the  organ 


pedals  and  16-ft  pipes,  which  were  at  last 
beginning  to  find  a  regular  place  in  English  organs. 
Until  the  (Ierman  musical  invasion  of  the 
19th  century  our  countrymen  preferred  their 
music  to  be  of  a  quiet  and  soothing,  rather  than 
of  an  emotional,  strenuous  and  grand  character, 
and,  whether  this  was  the  cause  or  not,  our  organs 
were  for  centuries  far  behind  those  of  the 
Continent  in  size  and  completeness,  while  on 
the  other  hand  they  are  supposed  to  have 
surpassed  them  in  quiet  purity  of  tone. 

Amongst  the  earliest  recorded  organs  is  that 
built  by  Bishop  Elphege,  at  Winchester,  about 
951  \.n.  It  had  forty  pipes  to  each  key,  and 
made  a  noise  like  thunder.  We  have  found  no 
mention  of  any  other  organ  in  England  of  a 
similar  character,  at  that  or  any  later  period.  ( >n 
the  contrary,  sundry  pictorial  representations  in 
ancient  English  manuscripts  lead  us  to  suppose 
that  the  ordinary  church  organ,  while  it  required 
two  or  more  blowers,  and  was  played  with  the  fist, 
had  only  two  rows  of  small  pipes.  An  example  is 
seen  in  T11  k  Mimcai.  Timk>  of  December,  1904, 
in  the  facsimile  of  a  picture  from  a  psalter  of  the 
1 2th  century  in  the  library  of  St.  John's  College, 
Cambridge.  This  picture  has  all  the  features 
usually  found  in  contemporary  illustrations  of 
church  music.  The  organ  has  seven  keys,  of  a 
size  and  shape  adapted  to  the  fist,  and  there  are 
fourteen  small  pipes.  Above  it  is  a  set  of  seven 
bells,  the  player  of  which  has  a  hammer  in  his  left 
hand  and  a  monochord  on  his  knee,  which  he 
seems  to  play  with  his  right  hand.  There  are 
also  a  trumpet,  a  harp,  and  a  panspipe  ;  and  all 
the  instruments,  except  the  organ,  which  is  silent, 
are  apparently  accompanying  a  single  singer.  The 
organ  has  two  blowers,  who  stand  on  the  bellows, 
and,  as  in  all  similar  pictures,  the  instrument 
stands  near  the  bells,  and  is  apparently  played  in 
the  interludes  of  singing  by  the  bell-player.  In  a 
similar  picture,  of  the  nth  century,  given  in 
facsimile  by  Hopkins  and  Rimbault,  the  organ  is 
being  played  with  the  bells  and  other  instruments, 
but  there  is  no  singer.  The  connection  between 
organs  and  bells  is  alluded  to  at  Durham 
Cathedral,  where,  in  1264,  Hugo  1  Arlington,  the 
prior,  made  Magnum  Campanile,  Organa grandiora. 

The  mediaeval  Latin  name  of  the  organ  was 
Organa,  in  the  plural,  to  distinguish  it  from 
Organum,  the  name  applied  during  several 
centuries  to  harmonized  vocal  ecclesiastical  music. 
It  was  also  called  Organa  magna,  to  distinguish  it 
from  the  Organa  parva,  of  which  we  shall  speak 
later.  This  use  of  the  plural  went  from  the  Latin 
into  the  Spanish  and  English  languages  :  in  the 
former  it  is  continued  to  this  day,  the  instrument 
being  known  as  Los  Organos,  while  church  vocal 
harmonized  music,  whether  accompanied  or  not,  is 
called  Canto  de  Organo.  The  English  equivalent 
to  Organa  was  '  A  pair  of  organs,'  but  the 
inconvenience  of  this  lengthy  nomenclature  caused 
it  to  be  given  up  in  favour  of  the  present  name, 
an  '  ( )rgan.' 

The  (Ierman  Organa  in  the  14th  century,  before 
the  invention  of  stops,  had  a  pedal  of  52  ft.. 
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and  two  or  three  manuals,  one  of  which  acted 
on  a  Locatio  or  Mixture,  with  from  thirty-six  to 
fifty-six  pipes  to  each  key,  varying  from  16  ft. 
downwards  :  in  modern  parlance,  it  was  a  Mixture 
of  from  thirty  six  to  fifty-six  ranks.  Its  tone 
was,  according  to  l'netorius,  '  a  deep,  coarse  roar, 
combined  with  a  horrible  scream.' 

About  the  year  1400  stops  and  other 
improvements  came  into  use,  and  the  organ 
rapidly  developed  into  an  artistic  instrument. 

Contemporary  with  the  Organa  magna  there 
were  two  other  instruments,  similar  in  principle, 
but  far  smaller,  and  having  a  keyboard  adapted  to 
the  fingers  instead  of  to  the  fists.  The  first  of 
these,  and  probably  the  most  ancient,  was  the 
Portative,  or  Ninfale,  which  figures  amongst  the 
sculptures  at  Exeter  Cathedral,  Beverley  Minster, 
and  elsewhere,  as  one  of  the  instruments  of  the 
mediaeval  orchestra.  It  was  suspended  from  the 
player's  neck,  or  placed  on  his  knees,  and  blown 
with  the  left  hand,  while  the  right  manipulated 
the  keys.  Its  pitch  was  very  high,  owing  to 
the  smallness  of  its  pipes,  and  though  it  soon 
became  obsolete  and  left  no  successor,  its 
influence  seems  to  have  remained  until  the  time 
of  Bach  :  but  of  this  we  shall  speak  later. 

thk  fosniVK,  or  Organa  />art>a. 

The  third  kind  of  organ,  whose  development 
is  the  subject  of  this  article,  was  the  Positive, 
the  Latin  Organa  parva,  the  1  Little  organ ' 
of  ancient  cathedrals.  It  had,  as  a  rule,  two 
rows  of  pipes,  and  was  sometimes  provided  with 
staves,  by  which  it  could  be  easily  carried  in 
processions  by  two  men,  like  a  sedan  chair : 
and,  since  it  had  to  be  posita,  or  set  down,  for 
playing,  it  obtained  the  name  by  which  it  is  still 
known  on  the  continent,  Positif  in  France, 
and  Positiv  in  (iermany.  Its  keys  were  very 
short,  and  could  only  be  manipulated  by  the 
tips  of  the  fingers,  while  the  thumbs  were  not 
employed.  It  required  a  blower  as  well  as  a 
player,  since  it  occupied  both  the  latter's  hands. 

In  its  early  days  it  had  a  comj>ass  of  about 
eleven  or  twelve  diatonic  notes,  the  lowest  of 
which  was  B,  the  hypate  hypaton  of  the  Creek 
system.  The  first  semitone  added,  according  to 
Prxtorius,  was  E  flat,  and  the  complete  chromatic 
scale  seems  gradually  to  have  crept  in,  while  the 
compass  was  little  by  little  extended  at  both  ends. 
By  the  middle  of  the  15th  century  it  appears  to 
have  had  a  compass  of  about  three  octaves, 
starting  from  CC.  No  attempt  seems  to  have 
been  made  at  first  to  arrange  its  pipes  in  anything 
but  their  natural  scale  order,  but  during  the 
15th  century,  which  was  wonderfully  prolific  in 
improvements  in  organ  building,  the  art  of 
conveyancing  allowed  the  Positive  to  take  various 
forms.  In  a  picture  by  Cosimo  Tura  (1 432-1 496) 
in  the  National  Callery,  there  is  a  Positive  of  three 
stops  with  its  pipes  arranged  in  a  diminutive 
circular  tower. 

During  the  15th  century  Positives  were,  in 
(Germany  and  Italy,  frequently  suspended  on  the 
larger  pillars  of  the  church,  '  like  swallows'  nests,' 


says  Prx'torius.  This  arrangement  can  still  be 
seen  in  Italy,  for  at  Padua,  in  the  church  of 
San  Antonio,  little  organs  are  suspended  from 
each  of  the  four  central  pillars  of  the  church.  In 
English  churches  and  cathedrals  the  'Little 
organ '  was  frequently  placed  in  a  '  loft '  specially 
constructed  for  it,  or  in  the  Rood  loft,  or  it  might 
be  placed  on  the  ground  in  a  side  chapel,  whence 
it  could  be  easily  moved  if  required.  In  Italy, 
even  at  the  present  day,  it  is  not  unusual  to  see 
small  organs  on  wheels  in  the  large  churches  :  at 
St.  Peter's,  Rome,  there  are  at  least  five  organs, 
two  of  which  are  on  wheels,  and  at  St.  John 
I^ateran  there  are  the  same  number.  English 
cathedrals  and  Abbey  churches  before  the 
Reformation,  and  in  some  cases  for  a  considerable 
time  after  it,  had  at  least  two,  and  often  three 
organs,  one  of  which  would  be  the  Organa  magna, 
afterwards  called  the  'Creat  organs,' and  the  others, 
Organa  parva  or  Positive,  or  '  Little  organs.' 

But  the  Positive  was  not  only  used  in  churches. 
A.  C.  Ritter,  in  his  'Ceschichte  des  Orgelspiels,' 
shows  that  as  early  as  the  time  of  Dante  it  was 
used  as  a  '  House  organ,'  or,  as  we  should  say. 
a  '  Chamber  organ,'  in  princely  castles :  and 
this  caused  it  to  be  developed  into  an  artistic 
instrument  long  before  the  Creat  organ  became 
manageable.  The  necessity  for  rapid  playing  in 
secular  music  obliged  its  builders  to  use  their 
utmost  efforts  to  improve  its  tone,  its  touch,  its 
bellows  and  its  quickness  of  speech. 

Unfortunately  we  have  no  complete  description 
of  our  earliest  organs ;  no  English  PraMorius  has 
left  a  number  of  lists  of  stops  and  other  interesting 
details.  All  we  find  is,  here  and  there,  a  notice  in 
church  account-books  of  sums  paid  for  mending 
the  bellows  of  the  Creat  and  Little  organs,  or  for 
carrying  the  latter,  or  for  building  an  organ-loft. 
Even  the  few  specifications  that  have  come  down 
to  us  from  the  1 7th  century  do  not,  as  a  rule,  give 
the  pitch  of  the  stops,  a  point  on  which  Pnetorius 
is  particularly  careful. 

The  practice  of  carrying  the  Positive,  not  only  in 
processions,  but  into  other  churches,  seems  to  have 
been  very  general  in  early  times.  Mr.  Arthur 
I^each,  in  the  'Victoria  County  History'  of 
Lincolnshire,  quotes  some  passages  in  connection 
with  the  Positive  of  Lincoln  Cathedral  which  are 
interesting  not  only  as  showing  the  use  of  the 
instrument  outside  the  church,  but  also  because 
they  draw  a  clear  distinction  between  singing  the 
Organ urn  and  playing  the  Organa.  In  the 
'  Customs'  of  this  church,  in  1260,  we  read,  '  On 
greater  double  feasts,  when  the  prayer  is  finished, 
let  some  good  singers,  who  have  been  taught 
beforehand  by  the  master  of  the  school,  go  and 
sing  the  organum  at  the  lectern.'  The  word  used 
is  Organfcent,  from  organizare,  which  meant,  at 
that  period,  to  sing  in  harmony,  or  parts.  In 
132 1,  in  the  celebration  at  the  tomb  of  St.  Robert. 
'  he  who  carries  the  organ  (trahenti  organa)  is  to 
receive  6y.  8</.,  while  each  of  those  who  sing  the 
organum  (cuilibet  canfanaum  organum)  is  to  be 
paid  3  pence.'  The  above  passages  make  the 
difference  between  organum  and  organa  as  clear 
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is  daylight,  and  should  settle  for  ever  any  lingering 
doubt  as  to  the  origin  of  the  expression  '  A  pair 
of  organs '  in  England,  and  Canto  de  organo  in 
Spain. 

In  the  interesting  articles  on  English  cathedrals 
sbich  have  lately  appeared  in  Thk  Musical 
Times,  there  are  notices  of  carrying  Positives  from 
?kcx  to  place,  not  necessarily  in  religious 
rlebrations.  In  1407  there  were  two  Positives  in 
:ne  chapel  of  Winchester  College,  which  could  be 
ramed  about  on  ash  staves  by  two  men.  ( )ne  of 
them  was  borrowed  by  Wykeham,  and  carried  by 
\x  scholars  to  Bishops  Waltham,  where  it  remained 
for  eight  years.  At  St.  Margaret's  Church, 
tt'otminster,  the  sum  of  2  pence  was  paid  in  1 508 
;c:  bringing  the  organs  of  Westminster  Abbey  into 
the  church,  and  bearing  them  back  again.  From 
Hopkins  and  Rimbault's  *  History  of  the  Organ' 
*'t  learn  that  in  1519  one  of  the  organs  of 
Andrew's,  Holborn,  was  borrowed  by  the 
:hurrh  of  St.  Mary -at-H  ill,  probably  for  a  festival. 

The    conditions     with     regard    to  English 
aihedral  organs  about  the  time  of  the  Reformation 
*xtn  to  have  been  in  some  respects  analogous  to 
nose  prevailing   in  some  parts  of  Italy  at  the 
present  day.      It  is  evident  that  the  instruments 
that  were  carried  about  and  borrowed  could  not 
hive  been  'Great  organs,'  which  had,  as  a  rule, 
i  fixed  position  on  the  north  side  of  the  choir 
in  a  loft  ;    nor  could  they  well  have  been  little 
organs  in  Rood  lofts  or  organ  lofts,  whence  it 
would  not  have  been  easy  to  remove  them.  They 
aus  have  been  those  whose  normal  position  was 
on  the  floor  of  a  chapel  or  of  the  nave.    Now,  if 
*<  take  for  example  the  churches  of  Capri  at  the 
present  day,  we  shall  find  in  the  principal  church, 
formerly  a  cathedral,  a  fair-sized  modern  two- 
nir.ui]  and  pedal  organ  in  a  loft  or  gallery  at  the 
<x*rme  east  end  of  the  church,  behind  the  high 
uc.  This  would  correspond  to  the  Great  organ 
Q  the  choir  of  the  English  cathedrals  of  four 
hcxred  years  ago.    On  the  floor  of  the  choir  in 
tj&  Capri  church,  and  concealed  by  the  altar,  is  a 
r'oKthe  of  one  manual,  formerly  the  only  organ  in 
tU-  church,  but  now   used  for  choir  practices. 
It  is  no  longer  customary  to   carry  organs  in 
processions,  or   to  lend  them  about  :  but  this 
'Choir  organ'   could,  if  desired,  be  as  easily 
awed  as  a  harmonium  by  two  or  three  men.  In 
:*o  other  Capri  churches  there  are  little  single- 
iiinual  organs   in  west  galleries.     It  would  be 
difficult  to  move  them  down  from  the  galleries,  but 
^ey  are  not  too  large  to  be  lifted  bodily.  We 
r^ad  that  during  the  destruction  of  organs  under 
Cromwell  the    soldiers  at   Peterborough  'threw 
<3o*n  the  organ  from  the  high  loft  over  the  choir 
to  the  ground,'  and  at  Exeter  they  '  threw  down 
the  organ.'    The  words  indicate  that  it  was  in  each 
•  ise  thrown  down  as  a  whole,  a  thing  that  could 
easily  be  done  with  some  of  the  present-day 
Julian  church  organs. 

There  are  other  points  in  connection  with  the 
organ  in  which  Italy  has  had  much  in  common  in 
the  past  with  England.  Thus,  she  does  not  seem 
to  have  countenanced  enormous  organs  like  those 


of  other  continental  nations.  The  organ  on  which 
Erescobaldi  played  before  30,000  listeners  at 
St.  Peter's,  Rome,  in  1614,  had  fourteen  stops, 
the  same  number  as  the  organ  built  by  Robert 
Dallam  for  York  Minster,  in  1632,  and  extolled 
as  one  of  the  finest  in  England.  An  organ  built 
at  Rrescia  by  one  of  the  Antegnati,  and  among 
the  largest  of  the  many  he  describes,  had  a  single 
manual  and  only  twelve  stops,  one  of  which  was 
divided  between  the  pedal  and  manual.  Its  tone 
was  built  up  as  follows  :  Principal  of  16  ft.  on  the 
manual,  Octave  of  8  ft.,  Fifteenth,  Nineteenth, 
Twenty-second,  Twenty-sixth,  Twenty-ninth, 
Thirty-third,  another  16-ft.  Principal  divided 
between  Pedal  and  Manual,  a  Flute  of  8  ft. 
and  a  Mute  of  4  ft.  It  will  be  noticed  that 
there  are  no  reed  or  mixture  stops.  This  organ 
was  built  in  1 580,  and  the  specification  of  the 
famous  Dallam  organ  at  York  shows  that  we  were 
similar  to  the  Italians  in  our  idea  of  organ  tone, 
only  we  started  at  8  ft.  instead  of  16  ft.  The 
York  organ  had  for  its  Great:  two  Diapasons 
of  8  ft.  in  tin  and  one  in  wood,  two  Principals 
of  4  ft  ,  a  Twelfth,  a  Principal  of  2  ft.,  a 
Twenty-second,  and  a  Recorder,  the  last,  of 
course,  corresponding  to  the  Italian  Flute.  As 
in  Italian  organs,  there  were  no  reeds  or  mixtures. 
'The  organ  built  for  Magdalen  College,  Oxford, 
in  1637,  and  now  at  Tewkesbury  Abbey,  had 
a  very  similar  arrangement  of  its  Great  stops. 

Cam  tells  us  that  the  cathedral  of  St.  Mark 
at  Venice  had,  in  early  days,  two  little  organs 
in  two  niches  in  the  walls  Hanking  the  high  altar, 
but  afterwards  there  was  only  one.  'There  were, 
however,  always  two  large  organs  opposite  one 
another  in  lofts  above  the  choir.  Somewhat 
similar  arrangements  existed  in  some  English 
cathedrals  in  the  16th  century :  thus  at 
Peterborough,  and  Ely,  there  were  two  organs 
in  the  choir  and  a  third  in  the  Lady  chapel,  while 
at  Durham  there  were  two  organs  in  the  choir  and 
a  third  on  the  Rood  screen. 

How  different  was  the  German  and  Dutch 
conception  of  organs  in  the  beginning  of  the 
17th  century,  when  Frescobaldi  was  playing 
on  an  instrument  of  fourteen  stops,  and  Dallam 
was  building  a  grand  organ  of  the  same  number 
for  York  Minster,  is  shown  by  a  glance  at  the  lists 
in  Pnetorius's  'Syntagma,'  published  in  1618. 
The  organ  at  Ulm  had  three  thousand  pipes, 
seventy  stops  and  twenty-two  bellows.  One  built 
at  Dant/.ig  in  15S5  had  sixty  stops,  ranging  from 
a  32  ft.  pedal  upwards.  Twelve  of  the  stops 
were  on  the  Pedal  organ,  and  there  were  three 
tremulants  and  a  drum,  while  one  of  the  mixtures 
was  of  twenty-four  ranks.  Of  several  large  organs 
at  Hamburg,  one  had  fifty  three  stops,  of  which 
fourteen  were  on  the  Pedal. 

Prcetorius  gives  some  plans  for  organs  of  various 
sizes,  and  among  them  that  for  'eine  gar  kleine 
Orgel'  of  ten  to  eleven  stops :  this  'very  small 
organ '  is  therefore  nearly  as  large  as  the  largest 
organs  in  Italy  and  England. 

<  /V  he  <.>nttn».;i.) 

C.  V.   \i!i>\  Williams. 
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Occasional  Botce. 


Nature  and  art  ! 

Come,  and  come  strong, 

To  the  conspiracy  of  our  spacious  song. 

Bring  all  the  pow'rs  of  praise 

Your  provinces  of  well-united  worlds  can  raise  ; 

Bring  all  your  lutes  and  harps  of  heaven  and  earth  ; 

Whate'er  co-operates  to  the  common  mirth  ; 

Vessels  of  vocal  joys, 

Or  you,  more  noble  architects  of  intellectual  noise, 

Cymbals  of  heav*n,  or  human  spheres, 

Solicitors  of  souls  or  ears  ; 

And  when  you  are  come,  with  all 

That  you  can  bring,  or  we  can  call, 

O,  may  you  fix 

For  ever  here,  and  mix 

Yourselves  into  the  long 

And  everlasting  series  of  a  deathless  song  ! 

Mix  all  your  many  worlds  above, 

And  loose  them  into  one  of  love  ! 

Cheer  thee,  my  heart  : 

Richard  Crashaw  161 3?- 1649  . 


Artillery  Band  in  January,  1882.  He  is  one  of  the  few 
commissioned  bandmasters  in  the  British  Army  :  in 
December,  1898,  he  obtained  the  rank  of  honorary 
second  lieutenant,  which  was  followed  about  a  year 
later  by  the  full  rank.  The  Band  of  the  Royal 
Artillery  has  been  brought  to  a  high  state  of  efficiency 
under  his  skilful  direction,  and  no  account  of  his 
career  would  be  complete  without  reference  to  the 
excellent  orchestral  concerts  given  by  the  Rand  at 
Queen's  Hall  and  elsewhere,  of  which  the  last  under 
his  baton  took  place  (at  Queen's  Hall)  on  December  2 1 
with  its  customary  success. 


Dr.  Joseph  C.  Bridge,  F.S.A.,  organist  of  Chester 
Cathedral,  has  long  been  known  to  take  a  very  keen 
interest  in  the  ancient  Mystery  Plays  associated  with 
the  city  of  which  he  is  the  chief  musician.  Therefore 
it  must  have  been  a  source  of  satisfaction  to  him  to 
have  promoted  and  witnessed  the  revival  of  three  of 
these  Mysteries  at  the  Music  Hall,  Chester,  the  plays 
that  were  performed  being  '  The  Salutation  and 
Nativity,'  'The  Play  of  the  Shepherds,'  and  'The 
Adoration  of  the  Magi.'  The  words  of  these  14th 
century  Mystery  Plays  were  printed  in  a  booklet 
published  by  Messrs.  Phillipson  &  Colder,  Chester, 
to  which  were  prefixed  an  interesting  and  historical 
introduction  and  notes  from  the  pen  of  Dr.  Bridge. 
The  two  performances,  on  the  afternoon  and  evening 
of  November  27,  were  silently  listened  to  by  an 
attentive  audience,  the  players  occupying  a  stage 
having  a  background  of  tapestry.  1'he  following 
music,  selected  and  arranged  by  Dr.  Bridge,  added  to 
the  interest  of  the  occasion  : 

The  Shepherds'  Trio— *  As  I  outrode  this  enderes 

night.'    From  the  Coventry  plays. 

'Gloria  in  excelsis ' :  a  traditional  setting  from  the 

Chester  plays,  this  being  the  only  music  now  remaining. 
*  Hec  est  ora  Dei  celi,'  to  music  adapted  from  the 

York  plays 

Lullaby—4  Lullaby,  thou  little  tiny  child,'  from  the 
Coventry  plays. 

Carol  (traditional)—'  We  three  kings  of  Orient  arc.' 


Cavaliere  Ladislao  Zavertal,  M.V.O.,  has  just  retired 
from  the  bandmastership  of  the  Royal  Artillery  Band, 
a  post  he  has  held  with  distinction  for  twenty-five 
years.  Born  at  Milan,  September  29,  1849,  he 
received  his  first  lessons  in  violin  and  pianoforte  from 
his  parents,  his  father  being  a  composer  and  conductor 
of  great  ability.  He  then  obtained  a  violin  scholarship 
at  the  Naples  Conservatoire  of  Music,  where  he 
studied  under  Tosti,  though  composition  was  his  chief 
delight.  At  the  age  of  nineteen,  in  collaboration  with 
his  father,  he  composed  an  opera  entitled  'Tita.' 
Soon  afterwards  he  entered  the  orchestra  of  a  Milanese 
theatre,  and  in  two  months  became  conductor  and 
composer  to  the  establishment.  In  1871  Cavaliere 
Zavertal  settled  at  Glasgow,  where  he  conducted  two  ' 
musical  societies  and  similarly  assisted  Hans  von 
Bulow  in  his  Scotch  tours.  After  a  competition, ' 
conducted  by  Sir  (then  Mr.)  August  Manns,  he  1 
entered  upon  his  duties  as  bandmaster  of  the  Royal  | 


'Toby,  or  not  Toby  musical  ?'  is  a  Bach-like  question 
which  Mr.  Punch  has  evidently  addressed  to  himself, 
judging  from  the  'Musical  Notes'  which  appeared  in 
a  recent  issue  of  the  genial  journal  associated  with 
his  name.  From  these  notes  we  have  ventured 
(jud  y)iciously  we  hope)  to  make  the  following 
selection  : 

The  rematkahle  popularity  achieved  by  Mr. 
Wakki.INC  Dry's  Life  of  Puccini  (JOHN  Lank), 
illustrated  by  photographs  of  the  gifted  maestro 

Driving  his  motor, 

Wrestling  at  Pompeii, 

In  his  motor -boat, 

In  peasant  dress, 

At  his  farm, 

Snowballing, 

Descending  Mount  Etna  on  a  mule, 
has,   we  are   not    surprised   to  learn,  prompted  a 
well-known  firm  of  publishers  to  prepare  a  series  of 
similarly-illustrated  monographs   of   leading  British 


The  first  of  the  series  will,  of  course,  1*  devoted  to 
Sir  Edward  Elcar,  and  will  be  enriched  with  twelve 
instantaneous  photographs  of  the  famous  composer  of 
'Gerontius'  by  W.  G.  Bedlam.  Amongst  other 
characteristic  poses.  Sir  Edward  will  be  depicted 

In  the  uniform  of  the  Bavarian  Highlanders, 

Playing  pelola  at  Alassio, 

Deerstalking  at  Edgbaston  with  Sir  Ouvkr  L<>ik:r, 
Dancing  the  tarantella  with  Mr.  Robert  Hichkns, 
Writing  to  the  Manager  of  The  Times  Book  Club, 
Re  dedicating  his  'Olaf  to  the  Crown  Prince  of 
Norway. 

The  second  volume  will  have  Mr.  Henry  J.  Wooi> 
for  its  hero,  and  here  Mr.  W.  G.  Bedlam's  magical 
camera  is  credibly  asserted  to  have  surpassed  its  own 
record  in  the  graphic  portrayal  of  the  famous  conductor. 
The  plates  will  be  forty-four  in  number,  the  most 
enchantingly  characteristic  being  those  which  represent 
Mr.  Wood 

Standing  on  his  head  and  conducting  with  his  right 

foot  without  a  baton, 
Descending  Primrose  Hill  on  a  toboggan, 
Arrayed  in  the  gorgeous  robes  of  the  Hereditary 

Voivode  of  Mingrelia, 
As  .tfazeffa. 

Mr.  Josf.i  Hoi  brookk,  whose  wonderfully  brilliant 
symphonic  extravaganzas  have  caused  Rlt  hard 
Strains  so  much  searching  of  conscience,  will  be  the 
subject  of  the  third  volume.  Mr.  Bedlam  has  secured 
a  set  of  superb  snapshots  of  the  great  orchestral  virtuoso, 
amongst  which  the  following  are  perhaps  the  most 
arresting  in  their  mingled  charm  and  appropriateness  : 

Mr.  Josei  IIoihrooke  playing  full  back  against 

the  Springboks, 
,,     ,,  playing  his  arrangement  of  'The  Bells'  to 

Mr.  C.  F.  Mohkki.y  of  that  ilk, 
,,      „  sailing  his  model  yacht  on  the  Round  Pond, 
„     ,,  playing    spillikins  with    Mr.  Algernon 

AsllToN, 

,,     ,,  ascending  Ruwenzori  on  a  giraffe. 
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The  Bandmaster  of  the  Grenadier  Guards  Band, 
Mr.  Albert  Williams,  has  recently  taken  the  degree  of 
!>octor  of  Music  at  the  University  of  Oxford.  Dr. 
Williams  is  the  first  bandmaster  in  the  British  Army 
to  obtain  this  distinction,  upon  which  he  and  the 
ancient  and  valiant  regiment  to  which  he  is  attached 
are  to  be  warmly  congratulated.  We  intend  very 
-nortly  to  give  an  article— historical,  descriptive  and 
illustrated — on  the  Grenadier  Guards  Band,  with  an 
ii.ount  of  Dr.  Williams  and  his  players,  who 
deservedly  have  a  world-wide  reputation. 


The  two  volumes  of  correspondence  between 
'ohannes  Brahms  and  Heinnch  and  Elisabet 
Henrogenberg,  edited  by  Herr  Max  Kalbeck,  have 
i>t  been  published  :  one  or  two  brief  extracts 
therefrom  may  interest  our  readers.  That  Brahms  and 
Wagner  were  not  sworn  friends  is  well  known,  but  the 
former,  though  not  in  sympathy  with  the  art-views  of 
tie  latter,  recogni/ed  the  genius  of  the  Bayreuth  master. 
There  are  a  few  remarks  in  these  volumes  which  show 
Krahms's  attitude  towards  Wagner's  later  works.  In 
1.-.S2,  the  year  of  the  production  of  *  Parsifal,'  Brahms 
■*ntes  that  he  is  thinking  about  going  to  Bayreuth  ; 
two  months  later,  however,  in  a  letter  to  Hans  von 
Bilow,  he  is  much  more  explicit,  he  cannot  make 
up  his  mind  :  *  I  need  scarcely  say  that  I  fear  the 
VVagnerites  will  do  their  best  to  spoil  my  enjoyment 
a  Wagner  when  at  his  best.'  In  the  following 
year  Heinrtch  Her/ogenberg  quotes,  and  somewhat 
sarcastically,  the  verse  *Zum  Raum  wird  hier  die 
/e:t.  remarking  that  he  cannot  fathom  its  meaning, 
but  supposes  it  indicates  something  bad.  Brahms 

n  reply  expresses  the  hope  that  the  '  deep  (?)  meaning 
words  will  in  time  become  clear  to  him.' 


Brahms  gives,  in  a  letter  written  in  1879,  a  criticism 
•n  his  music,  his  reply  thereto  and  a  counter-reply. 
^.  H.  Mosenthal,  the  poet,  with  whom  Brahms  was 
ntitnate,  complained  that  I  took  my  art  too  seriously, 
and  on  my  expressing  the  opinion  that  I  was  some- 
'..tr-ei  in  a  joyful  mood,  he  agreed  with  me.  "  Yes,-' 
ht  added,  "  when  you  are  in  right  merry  mood,  then 
you  >  cg  :  The  grave  is  my  delight.'"  And  here  is  a 
<~tnv»us  remark  in  regard  to  Bible  words  for  choral 
music,  which  Brahms  says  he  composes  with  such 
pieascre  .  '  Bible  words  are  not  sufficiently  heathenish 
for  me.  I  have  now  bought  the  Koran,  but  find 
to  suit  me  in  it.' 


In  a  letter  to  Elisabet  von  Herzogenberg 
February,  1881 ),  Brahms  encloses  a  four- part  Canon 
oc  the  words  '  Mir  lachelt  kein  Friihling,  mir  strahlt 
*e:oe  Sonne,  mir  bluht  keine  Blumc,  fur  mit  h  ist  alles 
t*hm.'  This  appeared  in  the  Musikalisches 
'A'eckrmblati  of  April  28,  1881,  and  a  solution  by 
apellmeister  F.  Bdhme  was  at  once  sent  to  the 
editor,  who  published  it  on  August  4,  1881.  Herr 
-viJbeck  states  that  hitherto  it  has  not  been  publicly 
k-own  that  the  Canon  was  composed  by  Brahms. 


Sir  Arthur  Sullivan's  'The  Yeomen  of  the  guard, 
or  The  Merryman  and  his  maid'  was  successfully 
revived  at  the  Savoy  Theatre,  it»  first  home,  on 
December  8,  under  the  management  of  Mrs.  D'Oyly 
Carte,  and  in  the  presence  of  Mr.  W.  S.  Gilbert, 
author  of  the  libretto.  The  opera  was  first  performed 
at  the  Savoy  Theatre  on  Wednesday,  October  3, 
1888,  the  composer  conducting  a  memorable  premiere. 


The  Board  of  Education,  towardstheend of  November 
last,  issued  a  somewhat  important  circular  on  '  Music 
in  Secondary  Schools.'  The  elementary  rate-aided 
schools  have  had  their  circulars  and  music  codes 
galore  for  a  generation  or  so,  but  as  it  is  only  recently 
that  the  State  has  endeavoured  to  influence  the 
curricula  of  secondary  schools,  musical  education  in 
schools  of  this  type  has  had  to  take  care  of  itself. 
The  term  1  secondary'  is  misleading,  because  it  implies 
education  supplementary  to  primary.  As  a  matter  of 
fact  the  term  is  used  to  describe  the  kindergarten, 
high  schools,  boarding  schools,  &c,  to  which  the 
middle  and  upper  classes  send  their  children  and  pay 
school  fees.  In  such  centres  of  light  and  leading 
music  has  on  the  whole  fared  badly.  It  is  this  fact 
that  gives  significance  to  the  circular  of  the  Board, 
although  such  a  document,  however  impressively 
written,  cannot  of  itself  effect  reform.  The  Board's 
suggestions  and  recommendations  are  simply  prods 
that  may  be  hoped  to  create  a  public  opinion  as  to 
the  value  of  music  in  a  scheme  of  education,  and  a 
demand  for  a  more  respectful  attitude  towards  the  art 
on  the  part  of  scholastic  authorities.  At  present,  at 
least,  there  are  no  penal  consequences  threatened  if 
the  circular  is  ignored. 

In  twenty-five  sections  the  circular  deals 
argumentatively,  persuasively,  didactically,  and 
occasionally  obscurely  with  most  of  the  questions 
that  arise  in  connection  with  class  and  individual 
training  in  music.  Very  high  claims  are  made  on 
behalf  of  music  as  an  educational  subject.  Some 
of  us  who  give  our  lives  to  the  art  ought  to  blush 
to  find  either  what  the  study  must  have  done  for 
us  ethically,  or  what  it  has  so  miserably  failed  to  do  in 
our  sad  case.  Breathing  on  the  'Swedish'  system — 
whatever  that  may  happen  to  be — is  a  recommendation, 
there  are  remarks  on  the  voice  production  of  children, 
and  unison  singing  is  recommended  'as  a  rule'  The 
tonic  sol-fa  method,  especially  as  applied  to  the  staff 
notation,  receives  a  remarkable  testimony  as  to  its 
value,  and  the  system  of  naming  the  degrees  of  the  scale 
by  figures,  which  has  recently  been  revived  in  some 
secondary  schools,  is  relentlessly  condemned  '  because 
it  transgresses  fundamental  laws  or  psychology,'  a 

Eeculiarly  reprehensible  crime  that  of  course  cannot 
e  tolerated.  There  are  some  very  good  remarks 
with  respect  to  girls'  class-singing  and  some  practical 
hints  on  the  teaching  of  instruments.  All  musicians 
interested  in  education  will  hope  that  the  action  of  the 
Board  will  bear  good  fruit.  The  circular  is  printed  in 
full  in  the  December  issue  of  The  School  Music 
Review. 


Professor  Julius  Buths,  the  Dusseldorf  Municipal 
Musikdirektor,  proved  himself  a  Brahms  conductor 
par  excellence  at  the  third  subscription  concert  of 
the  Sta-dtischer  Musik-Verein  on  December  6.  The 
programme  included  a  masterly  poetic  and  romantic 
reading  of  the  fourth  E  minor)  Symphony  ;  the 
second  Pianoforte  concerto  in  B  flat,  capitally  played 
by  Fraulein  Klly  Ney  ;  the  lovely  female-voice  trios 
with  accompaniments  for  harp  and  two  horns  (Op.  17), 
most  beautifully  sung  by  a  small  choir  of  picked 
voices  ;  the  glorious  '  Harzreise 1  Rhapsody  for  alto 
solo  and  male-voice  chorus,  also  performed  in  very 
impressive  style  ;  and  four  unhackneyed  songs  for 
contralto,  sung  by  Fraulein  Maria  Philippi,  who  was 
also  the  excellent  soloist  in  the  Rhapsody.  The 
whole  concert  was  one  long  feast  of  beauty  and  reflected 
the  greatest  credit  on  Professor  Buths. 

A  firm  of  music-publishers  rec  ently  received  an 
order  from  France)  for  a  primer  on  'The  art  of 
braining  choir  boys.' 
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THE   LOST    SCORE  OF 

•MIDSUMMER  NICHT'S  DREAM  ' 
OVERTURE. 


That  the  Royal  Academy  of  Music  is  a  treasure- 
house  was  proved  five  years  ago  when,  after  having 
been  4  mislaid '  for  200  years,  the  complete  score  of 
Purcell's  *  Fairy  Queen,'  partly  in  the  autograph  of  the 
composer,  was  found  in  the  library  of  that  institution 
(see  Thk  Musical  Times,  June,  1901,  p.  388).  And 
now  the  long-lost  manuscript  score  (in  a  copyist's 
hand)  of  Mendelssohn's  '  Midsummer  Night's  Dream  ' 
overture  has  recently  been  found  within  the  walls 
of  the  1  old  place '  in  Tenterden  Street.  Readers  of 
Sir  George  Grove's  biography  of  Mendelssohn  in  the 
'Dictionary  of  Music  and  Musicians'  (1st  edition) 
will  remember  that  the  overture  was  first  played  in 
England  at  a  concert  given  by  Drouct,  the  flautist,  on 
Midsummer  Night,  1829,  Mendelssohn  himself,  then  a 
young  man  of  twenty,  conducting  the  performance. 
To  quote  from  Grove  : 

After  the  concert  the  score  of  the  overture  was  left  in 
the  hackney  coach  by  Mr.  Attwood,  and  lost.  On 
Mendelssohn's  hearing  of  it,  he  said,  4  Never  mind, 
I  will  make  another.'  He  did,  and  on  comparing  it 
with  the  parts  no  variations  could  be  found. 

It  is  only  fair  to  Sir  George  Grove  to  say  that  he 
gives  the  story  'on  the  authority  of  Mr.  W.  H.  Husk.' 
It  is  strange,  however,  that  this  'lost'  story  and  its 
sequel  did  not  come  into  the  Mendelssohn  literature 
or  become  public  property  before  the  year  1880, 
when  that  Part  of  the  4  Dictionary '  containing  the 
4  Mendelssohn  '  article  was  published.  The  story  does 
not  appear  in  any  of  Grove's  analyses  of  the  overture 
in  the  Crystal  Palace  concert-books  previous  to  the 
year  1884,  and  Sir  George  Macfarren,  always  so  well- 
informed  in  these  matters,  says  nothing  whatever 
about  it  in  his  earliest  analysis  of  the  overture  in  the 
Philharmonic  book  of  June  24,  1872,  or  subsequently. 
The  article,  *  Midsummer  Night's  Dream,'  in  Grove's 
4  Dictionary'  {1st  edition),  says  'the  score  was  left  in 
a  hackney  coach  and  irrecoverably  lost '  (the  italics  are 
ours). 

In  order  to  discover  whether  Mendelssohn  made 
any  reference  to  the  said  loss  of  the  score  in  his  home 
letters  written  from  London  in  1829,  we  communicated 
with  Mrs.  Wach,  the  composer's  only  surviving  child, 
on  the  subject.  In  reply  she  sends  an  extract- 
kindly  made  by  her  nephew  and  son-in-law,  Prof. 
Albrecht  Mendelssohn  Bartholdy,  of  Wurzburg,  to 


MENDELSSOHN'S  tne  scorc— a  somewhat  unlikely  occurrence — it  would 

I  not  have  been  necessary  for  Mendelssohn  to  make 
I  a  new  score  from  memory,  amidst  all  his  social 
engagements  at  the  height  of  the  London  season,  when 
an  ordinary  copyist  could  have  done  the  work  quite 
easily  ;  therefore,  as  no  reference  whatever  is  made  to 
the  loss  in  any  letter  or  biography  of  Mendelssohn 
other  than  in  Sir  George's  monograph,  and  that  on 
the  unconfirmed  testimony  of  Mr.  W.  H.  Husk,  the 


said  'loss'  is  either  a  myth  or  a  mystery.  Th< 
diaries  of  Sir  George  Smart — which  have  kindly  been 
referred  to  by  Miss  C.  L.  E.  Cox  for  the  purposes  <>f 
this  article-  throw  no  light  upon  the  loss.  Under 
date  of  November  23,  1829,  Smart  records  .  4  Mendels- 
sohn gave  me  a  score,  copied  by  himself,  of  the 
overture  to  " A  Midsummer  Night's  Dream."'  As  .1 
matter  of  fact  the  score  was  not  copied  by  Mendelssohn. 
The  entry  in  the  diary,  on  March  1,  1830,  is  more 
accurate.  It  records  the  first  performance  of  th< 
overture  at  the  Philharmonic  Concert  on  that  date, 
and  states  that  '  The  orchestral  parts  were  copied 
from  the  MS.  score  given  to  me  by  the  composer 
in  1829.' 

The  score  of  the  overture  has  now  been  found  and. 
through  the  courtesy  of  Sir  Alexander  Mackenzie,  we 
have  had  an  opportunity  of  examining  it  and  making 
a  few  notes.  Written  throughout  very  clearly  in  a 
professional  German  copyist's  hand,  the  title-page 
reads  : 

Ouverture 
/.urn  Sommernachtstraum 
I'artitur. 

At  the  bottom  of  this  title-page  is  the  following  in 
Mendelssohn's  own  hand : 

Presented  to  Sir  George  Smart 
by  the  author 

V.  Mendelssohn  Bartholdy. 
London,  Nov.  23th  {sir) 
1829. 

How,  when,  and  where  this  score  passed  from  the 
possession  of  Sir  George  Smart  into  that  of  the  Royal 
Academy  of  Music  cannot  be  ascertained,  there  being 
absolutely  nothing  to  show  the  change  of  ownership. 
One  cannot  help  saying  that  it  seems  strange  so 
interesting  a  relic  of  Mendelssohn's  first  visit  to 
"England,  a  score  from  which,  by  inference,  he  twice 


whom  the  4  green  volumes'  now  belong- from  a '  conducted  his  fairylike  inspiration  in  this  country,  and 
letter  written  to  Mendelssohn  by  his  mother,  which  before  the  work  was  printed,  should  have  so  long 
was  posted  in  Berlin  on  July  8,  and  received  in  escaped  notice— should  have  been  lost,  in  fact,  for 


London.  July  13,  1829. 
Mrs.  Wach  writes  : 


Commenting  upon  this  extract. 


It  seems  to  mc,  after  reading  these  few  lines  written 
by  my  grandmother,  that  there  was  'something'  that 
made  her  feel  very  anxious  in  first  reading  his  report 
about  the  Drouet  concert,  and  that  *  everything  ending 
well,'  it  must  be  that  Mr.  Husk  was  mistaken  in  so  far 
as,  though  the  score  may  have  been  forgotten  in  the 
hackney  coach,  it  was  soon  found  again,  and  it  surely 
is  ihe  very  one  used  by  Sir  Alexander  Mackenzie. 

The  overture  was  repeated,  also  under  Mendelssohn's 
direction,  at  a  concert  for  the  benefit  of  the  sufferers 
from  the  floods  in  Silesia,  on  July  13,  1829.  nineteen 
days  after  its  first  performance  here  on  Midsummer 
Night.    Now.  unless  the  band  parts  were  lost  with 


seventy-seven  years— until  Mr.  Frederick  Corder,  the 
Curator  of  the  Academy,  when  examining  some  old 
music  in  the  library,  accidentally  came  across  the 
manuscript.  It  should  be  recorded  that  Sir 
Alexander  Mackenzie  conducted  the  overture  from 
this  identical  score  at  the  concert  of  the  Sunday 
Concert  Society,  Queen's  Hall.  November  4— the 
fifty-ninth  anniversary*  of  Mendelssohn's  death — on 
which  occasion  some  interesting  notes  on  Mr.  Corder's 
discovery  were  contributed  to  the  programme-book 
by  Sir  Ernest  Clarke. 

The  overture  was  first  performed  by  the  Philharmonic 
Society  on  March  1,  1830,  when  it  was  4conducted'- 
at  the  pianoforte,  of  course— by  Sir  George  Smart.  In 
view  of  that  performance,  Sir  George,  most  punctilious 
of  musicians,  wrote  on  a  sheet  of  foolscap  paper— still 
preserved  with  the  manuscript— some  orchestral 
directions  which  we  give  literatim  et  verbatim  : 
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Violini  I*- 

Where  *  a  Due '  is  marked  the  Performer  on  the  Left 
ait  of  the  Desk  to  play  the  upper  line. 

I  'iolini  *t<>- 

Tbe  Performer  on  the  Right  side  of  the  Desk  to  play 
ibe  opper  line. 

Viole. 

The  1  a  and   2nd  is  written  in  each  Part,  the  two 
Performers  at  each  Desk  to  play  the  t»«  and  2ml  Viole. 
Ml  to  play  (but  Piano)  where  Solo  is  mark'd. 

Bafsi. 

See  that  the  /*'  and  >*<*  Books  are  placed  accordingly. 

Bassoons. 

When  the  Corno  Ingle se  di  Basso  is  in  the  orchestra, 
rbe  2«i  Bassoon  is  'tat  to  play  the  Notes  in  Red  Ink, 
but  in  those  Passages  to  play  in  unison  with  the  i« 
Bassoon  as  mark'd. 


The  Notes  in  Red  Ink  in  the  various  Parts  are  not  to 
be  play'd,  they  are  Ques  (sie). 

Yet  two  other  notes  in  Sir  George  Smart's  clear 
caligrapby  : 

Tbe  Corno  Inglesi  in  Front. 

The  Fionas  and  Fortes  to  be  well  observed. 

The  second  of  these  notes  excites  no  wonder — it  is 
the  old,  old  story  :  the  first  refers  to  the  part  for  the 
'Como  Inglese  di  Basso'  in  the  score,  which  in 
the  published  version  is  assigned  to  the  ophicleide, 
•.be  notation  being  the  same.  In  connection  with  this 
practically  unknown  instrument,  Professor  Prout,  in 
response  to  our  inquiry,  sends  the  following  infor- 

HSfl/iTI  * 

Like  yourself,  too  (and  doubtless  many  others),  I  had 
teen  struck  by  the  mysterious  '  Corno  Inglese  di  Basso.' 
It  is  only  tbe  adjective  that  troubles  me.    As  the  part 
is  'iat  played  by  the  ophicleide,  I  have  little  doubt  that 
tie  instrument  meant  is  the  old  Bass  Horn,  which 
Mendelssohn  also  uses  in  his  overture  (Op.  24)  and 
march  (Op.  103).     You  will  find  the  instrument  spoken 
erf  on  p.  242  of  my  *  The  Orchestra,'  vol.  i.    It  is  now 
q^te  obsolete,  but  I  remember  seeing  and  hearing  it 
wket  I  was  a  boy. 

A  few  variants  between  this  score  and  the  printed 
version  may  conclude  these  notes  on  this  interesting 
recovery  of  a  long-lost  treasure.     The  manuscript 
:«itains  some  interesting  pencillings  in  Mendelssohn's 
band,  consisting  of  nuances,  &c,  including  an  animalo, 
ax  in  the  printed  version,  at  the  donkey's  bray 
section.     Or   more    importance,  however,    is  the 
deletion  of  the  pauses  and  the  ritardando  before  the 
^Kurn  of  the   first  subject,   the   tempo  pnmo  of 
:ae  published  score.  These  were  afterwards  reinstated. 
The  common-chord  quaver  notes  in  the  coda— played 
by  oboe,  clarinet,  and  flute  (solo)  while  the  violins 
ire  busy  with  their  pianissimo  gambols,  are  crossed 
011!  with  pencil,  but,  like  the  pauses  above  mentioned, 
they  too  have  been  reinstated  in  the  published  score. 
One  other   thing  —  a  subtle  touch   to  which  Sir 
Alexander   Mackenzie  calls  our  attention :  At  the 
concluding  bars,  five  bars  before  the  end,  the  pause 
rotes    in    the    flutes    and    clarinets    are  slurred, 
Mendelssohn's  idea  evidently  being  to  get  a  perfectly 
smooth  and  tranquil  ending,  notwithstanding  the  long 
breaths  needed  to  play  the  passage  by  reason  of  the 
paa>es.    These  slurs  are  not  in  the  printed  version, 
but  their  significance  may  not  be  without  interest  to 
those  who  conduct  one  of  the  masterpieces  of  music.  | 


The  'Midsummer  Night's  Dream'  overture  has  so 
long  been  accepted  as  a  classic  of  the  orchestra,  even 
by  the  detractors  of  Mendelssohn,  that  it  seems 
strange  to  meet  with  an  adverse  criticism  of  the  work 
after  its  third  performance  in  England,  especially  in 
the  Athenteum!  That  journal,  in  a  notice  of  the 
Philharmonic  concert  of  March,  1830,  said  : 

The  overture  to  *  A  Midsummer  Night's  Dream  '  we 
have  long  heard  of  as  a  4  fairy  performance  indeed  !' 
Now,  for  the  life  of  us,  we  cannot  find  out  the  justice  of 
such  an  opinion,  unless  the  tickling  of  fiddle  strings  in 
an  unusually  strange  and  uncouth  manner,  through  a 
dozen  dull  iterations  of  the  same  idea,  constitute  a 
musical  outline  of  Fairyism  !  The  imitations  of  a  donkey's 
braying  (in  allusion,  we  suppose,  to  Bottom's  transfor- 
mation), and  the  puerile  coneeits  in  which  this  overture 
abounds,  are  unworthy  of  true  genius.  We  agree  with 
Burney,  that  imitations  are  to  be  admitted  only  '  when 
they  involve  no  absurdity.'  One  particular  merit, 
however,  we  observed  in  this  composil  ion  ;  it  really  had 
the  power  of  making  the  band  play  piano  in  two  or 
three  passages.  This  must  have  been  produced  by  no 
common  influence. 

This  could  hardly  have  been  written  by  Mendelssohn's 
friend,  Mr.  Chorley  ? 

K.  G.  E. 


MOZART'S  SYMPHONY  IN  G  MINOR. 

By  Sir  George  Grove,  C.B. 

Of  Mozart's  forty-nine  symphonies  the  last  three, 
and  perhaps  a  fourth,  somewhat  earlier  in  date,  are  the 
only  ones  that  can  be  said  to  survive  in  the  modern 
concert  room.  These  three  were  written  between 
June  26  and  August  10  of  the  year  1788,  an 
extraordinarily  short  space  of  time  for  works  of  such 
dimensions  and  of  such  remarkably  fine  quality.  The 
second  of  the  three  is  that  in  G  minor,  and  therefore  the 
last  but  one  of  the  master's  compositions  in  this  great 
department  of  music.  The  dates  given  by  the 
composer  s  own  catalogue  and  on  the  autograph  score 
limit  the  time  occupied  in  its  composition  to  ten  days. 
This  is  not  more  wonderful  than  the  fact,  which  is  equally 
well  ascertained, that  Handel  composed  the  '  Messiah' 
in  a  month,  and  4  Israel  in  Egypt'  in  seventeen  days— 
though  in  each  case  the  wonder  is  not  so  much  that 
the  work  should  have  been  done  in  so  short  a  time, 
as  that  being  done  it  should  prove  of  such  splendid 
and  enduring  quality.  At  any  rate,  Mozart  did  not 
have  recourse  to  the  process,  to  which  Handel  so 
freely  resorted,  of  easing  the  labour  of  composition  by 
using  up  old  materials.  When  the  wonderful  story  of 
'Israel  in  Egypt'  comes  to  be  fully  told,  a  curious 
medley  will  be  revealed.  Youthful  works  of  his  own, 
cantatas  of  early  Italian  masters,  organ  fugues  of 
early  German  masters,  themes  from  this  composer 
and  phrases  from  that,  all  laid  under  contribution,  all 
thrown  into  the  vast  melting-pot  of  Handel's  genius, 
and  issuing  forth  in  what  we  now  accept  as  one  of  the 
grandest  wholes  which  has  ever  b*-en  produced.  But 
not  so  the  G  minor  Symphony  of  Mozart.  Not  only 
is  no  phrase  or  subject  in  any  of  its  movements 
traceable  to  any  other  composer,  but  of  all  the 
symphonies  of  Mozart  it  is  probably  the  most 
individual,  and  the  most  free  from  phrases  and  turns 
of  mel«>dy  to  be  found  elsewhere  in  his  works.  The 
very  key  is  significant.  Of  sixteen  symphonies  which 
he  composed  between  the  years  1773  and  1788  (when 
he  wrote  his  last),  this  is  the  only  one  in  a  minor  key. 
Of  the  whole  forty-nine  of  his  symphonies— a  library 
in  themselves-  there  are  only  two  in  the  minor  key, 
I  and  these  are  both  in  G  minor.    Of  the  earlier  of  the 
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two  little  is  known,  but  good  as  that  doubtless  is,  he 
certainly  reserved  his  most  passionate  emotions  and 
his  greatest  inspirations  for  the  one  now  under 
consideration. 

Whatever  may  be  thought  of  the  E  flat  Symphony,  a 
picture  of  graceful  beauty  from  beginning  to  end,  or 
of  the  'Jupiter,'  not  unfitly  so  named  for  its  dignity 
and  majesty,  the  G  minor  deserves  a  still  higher 
place— the  place  which  will  always  be  given,  by  those 
who  are  able  to  judge,  to  the  most  imaginative  and 
most  touching  work  of  a  great  artist,  that  which  seems 
to  penetrate  most  deeply  into  the  recesses  of  our 
sympathies,  to  lift  us  highest  towards  the  artist 
himself,  and  the  heaven  into  which  he  is  soaring. 
Just  as  in  the  4  Unfinished'  Symphony  in  B  minor  of 
Schubert  there  is  a  certain  keen,  wild  voice,  a  refined 
individuality  which  seems  to  come  more  directly  from 
the  heart  of  the  master  and  to  penetrate  more  deeply 
into  the  heart  of  the  hearer  than  any  of  his  other 
orchestral  works,  so  it  is  with  the  G  minor  of  Mozart. 
In  it  he  seems  to  come  more  closely  to  us  than 
elsewhere,  to  talk  to  us  'as  a  man  talketh  to  his 
friend' ;  not  making  music  so  much  as  revealing  the 
actual  personality  of  his  beautiful,  restless,  laden 
spirit,  in  a  mature  and  perfect  manner  not  to  be  found 
in  any  of  his  other  symphonies.  No  wonder  that 
Schubert  doated  on  this  particular  work.  He  used  to 
say  that  '  you  could  hear  the  angels  singing  in  it ' ; 
and  so  you  can — if  you  know  how  to  listen. 

This  Symphony  does  not  differ  in  any  respect  from 
the  then  usual  and  recognized  form,  nor  does  the 
instrumentation  contain  anything  out  of  the  common. 
No  trumpets,  drums,  or  trombones  are  to  be  found  in 
the  modest  array.  Clarinets,  then  rare  members  of 
the  concert  orchestra,  were  afterwards  added  by 
Mozart  to  his  score,  and  for  this  purpose  he  re-wrote 
the  oboe  parts  ;  but  otherwise  no  attempt  was  made  to 
add  to  the  interest  of  this  work  by  anything  but  the 
intrinsic  beauty  of  the  strains  themselves  and  their 
treatment.  And  yet  such  is  the  transcendent  effect 
of  these  quiet  rhythmical  strains  that  on  one  occasion 
at  Vienna,  some  years  a^o,  when  the  first  portion 
of  the  programme  had  been  filled  by  the  advanced 
music  of  the  day  and  the  second  part  began  with  this 
Symphony,  the  opening  bars  were  received  with  such 
a  sudden  fury  of  applause  that  the  orchestra  had  to 
stop  and  begin  the  movement  again. 

1.  Allegro  molto. 

2.  Andante. 

3.  Minuetto  e  Trio. 

4.  Finale:  Allegro  assai. 

I.-— The  first  movement  is  an  Allegro  mol/o, 
beginning  at  once  in  the  strings  with  the  main  subject, 
accompanied  by  a  figure  played  by  the  divided  violas 
—of  which  figure  more  anon  : 


•  Written  in  177?;  KOclnl,  No.  i Bj. 


This  subject  is  unusually  long,  sixteen  bars.  After  an 
interesting  link  of  four  bars  : 


No  : 


given  by  the  entire  band,  the  first  eight  bars  are 
repeated  with  additional  accompaniment  in  the  oboes 
.ind  bassoons.  Another  subsidiary  theme  then 
enters  : 


tnd  then  after  one  bar's  silence  we  arrive  at  the  second 

main  subject  : 


This  is  in  B  flat,  and  is  soon  repeated,  but  goes  off 
on  a  figure  generated  by  the  first  bar  of  quotation 
No.  4.  A  developement,  by  no  means  long,  of  the 
first  subject  of  all  (No.  i)  finishes  the  first  section, 
which  is  then,  according  to  the  excellent  rule  of  tb< 
great  Haydn,  repeated  entire.  The  working-out  is 
mainly  occupied  with  the  principal  of  the  abovi- 
themes(No.  I)  modulating  at  once  into  F  sharp  minor, 
the  theme  being  introduced  by  the  delightful  descending 
chromatic  phrase  in  the  oboes  and  bassoons,  which 
forms  the  end  of  quotation  No.  2,  and  has  the 
interesting  peculiarity  of  not  coming  to  its  close  until 
the  third  bar  after  the  original  subject  has 
re-commenced.  After  considerable  further  modulation, 
a  chromatic  passage  in  oboes,  flutes,  and  bassoons 
leids  to  the  reprise;  and  the  whole  ends  with  a  Coda  of 
twenty-four  bars,  a  considerable  extent  for  Mozart.  I 
cannot  find  in  this  beautiful  movement  the  distre«\ 
which  some  critics  have  discovered  —  'a  tide  of 
suffering  which  can  flow  in  few  hearts  without 
bursting  them.'  Pathetic  it  is,  no  doubt,  but  there  is 
something  in  the  definite  regularity  with  which  its 
various  sections  and  even  the  sentences  of  its  themes 
are  laid  out,  that  gives  a  more  formal  character  to  the 
music  than  we  now  associate  with  grief.    Witness  the 
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\m  noles  which  end  the  two  sections  of  the  first 
theme  in  the  fifth  and  ninth  bars  of  No.  I,  and  other 

plages. 

Wah  regard  to  the  figure  with  which  the  violas 
accompany  the  principal  subject  at  the  opening,  an 
interesting  anecdote  is  told  on  Ferdinand  Hiller's 
minority.  Liszt  arranged  all  Beethoven's  symphonies 
for  pianoforte  solo,  and  in  the  preface  to  his 
arrangement  he  maintains  that  every  orchestral  effect 
can  be  produced  on  the  pianoforte.  When 
Mendelssohn  read  this  he  turned  to  Mozart's  G  minor 
Symphony  and  said  :  '  Let  me  hear  the  first  eight 
bars,  with  the  viola  figure  rendered  as  it  sounds  in  the 
band,  and  I  will  believe  it.' 

II.— The  second  movement,  an  Andan/e,  is  in 
even-  way  a  worthy  successor  to  the  Allegro  molto. 
It  is  in  E  fiat  major,  6-8  time,  and  starts  as  follows  : 

Andantt- 


This  continues  in  the  same  melodious  fashion  for  a 
few  bars,  and  ends  in  a  melody  shared  between  the 
flute  and  oboe  : 


No.  a. 


r 


Cor. 


.  ~     -     ~  mm    i  .  •  •  mm 


It  will  be  noticed  that  the  intervals  in  which  the 
three  first  instruments  are  first  heard  are  those  of  the 
ok  ecclesiastical  phrase  of  which  Mozart  was  so  fond 
hir.il/  of '  J  upiter '  Symphony,  Credo  of  F  major  Mass, 
Ac  ,  sounding  as  follows  : 


VI. 


VI.  1. 


.  first  theme  is  accompanied  by  a  bass  of  the 
ax»t  melodious  kind,  which  is  developed  later  on  in  a 
tmlv  fascinating  manner.  On  repetition  of  the  theme, 
a  melody  is  added  in  the  first  violins  : 


So.  7. 


.  «  com  1. 


ITT? 

The  repeated  demi-semiquaver  figure  which  comes  in 
by  chance  in  the  seventh  bar  of  this  movement 
(see  No.  5)  is  employed  in  the  course  of  the  last 
quotation,  and,  seeming  to  take  Mozart's  fancy  for  its 
fairylike  capabilities,  he  continues  its  use  : 

0*  fi.  g  a 


and  finally  gives  it  a  very  important  share  as  an 
accompaniment  to  the  first  subject  of  all  (No.  5),  in  a 
lovely  episode  : 


FL   


At  the  end  of  this  episode  the  second  main  theme 
arrives  in  the  key  of  B  flat : 


No.  11. 


VI.  I 


and  with  this  the  first  portion  ends. 

The  Andante  is  in  the  regular  duplex  form  mostly 
appropriated  to  first  movements  ;  and  the  working- 
out  opens  with  the  original  main  theme,  combined, 
but  in  a  fresh  manner,  with  the  demi-semiquaver 
figure,  which  gradually  spreads  to  the  entire  orchestra 
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until  the  effect  of  its  constant  motion  is  so  absolutely 
lovely  that  it  is  almost  impossible  to  sit  and  listen 
to  it.  After  a  considerable  development,  the 
working-out  ends  by  imitations  of  the  melodious  bass 
used  in  the  opening  bars  : 

fl  FL  AOb. 


We  thus  return  to  the  original  key  and  the  reprise, 
after  which  the  movement  ends  according  to  rule. 

The  exquisite  care  taken  by  Mozart  throughout  the 
Symphony  may  be  exemplified  by  the  semiquaver  rest 
which  occurs  after  the  figure  of  the  double  demi- 
semiquaver  figure  (No.  5,  8,  9,  &c),  and  which  adds 
immensely  to  its  lightness  and  charm  ;  similarly  by 
the  semiquaver  rest  after  the  F's  in  the  second  subject 
(No.  1 1),  and  by  other  touches  which  there  is  not  time 
to  mention. 

III.— For  the  Minuet,  Mozart  returns  to  the  key  of 
the  first  Allegro,  and  employs  a  delightful  three-bar 
rhythm  : 


The  subject  itself  is  lovely  : 

No.  16. 

VI.  1. 


No.  13. 


MINUETTO. 


No  new  matter  is  introduced  in  the  second  part  of  the 
strain,  the  singing  little  Coda  which  ends  it  being 
merely  an  expansion  of  that  which  closes  the  first 
part  in  our  quotation. 
Of  the  Trio,  in  G  major,  words  seem  a  profanation  : 


TRIO 


$ 


It  was  of  this  portion  of  the  Symphony  that 
Schubert,  who,  as  a  boy,  often  played  in  it  among  the 
school-band  in  the  Convict  School,  used  to  say  4  you 
could  hear  the  angels  singing.' 

I V.— The  Finale,  Allegro  assai,  a  miracle  of  passion 
and  energy,  though  hardly  of  sorrow  1  It  remains  in 
minor,  and  is  remarkable  for  the  same  definite 
conciseness  in  the  form  of  its  phrases  which  we 
noticed  in  speaking  of  the  opening  movement  The 
first  subject  is  a  fiery  passage  of  sixteen  bars,  made  of 
four  repetitions  of  one  phrase,  itself  in  two  distinct 
halves  (Mendelssohn  surely  betrays  his  fondness  for 
this  in  the  Finale  to  his  C  minor  Symphony) : 

No.  15, 


A  lie  fro  assat. 


The  same  passionate  course  is  pursued  as  in  the  first 
Allegro,  down  to  the  appearance  of  the  second 
subject,  in  B  flat,  which  is  then  ushered  in  by  a  pedal 
on  the  dominant  (F)  of  the  new  key. 


and  after  completing  this  its  allotted  course  it  expends 
another  sixteen  bars  in  a  free  version  of  its  first 
form— being  one  of  the  most  beautiful  things  ever 
heard  : 


No.  17. 


1— y  -  h              -™-  »-h^—   r 

y  a 

After  this  a  rattling  passage  closes  the  first  section  ot 
the  Allegro. 

In  the  working-out  of  the  Finale  Mozart  again,  as  in 
the  first  movement,  brings  all  his  science  into  play  ; 
and  here,  as  before,  the  unscientific  hearer  little 
suspects  the  amount  of  modulation  and  contrivance 
which  animates  the  deeply  poetical  passages  that  form 
the  rapid  fabric  of  this  wonderful  section,  and  in  which 
the  science  is  kept  clear  by  the  art  of  the  part- 
writing.  The  section  begins  in  B  flat  major  and 
goes  through  the  keys  of  D,  G,  C,  F  minor,  E  flat, 
C  minor,  F  sharp,  &c,  until  it  ends  in  the  original 
G  minor  and  the  resumption  of  the  first  theme.  An 
interesting  variation  on  ordinary  practice  is  made  by 
repeating  the  second  theme,  not  in  the  major  but  in 
the  minor  key  ;  .and  an  equally  interesting  change  is 
made  in  the  concluding  passages,  which  are 
developed  so  as  to  form  a  coda — short,  it  is  true,  but 
sufficient  to  show  that  Mozart  knew  the  necessity  of 
this  portion,  which  he  constructed  so  magnificently 
ihree  weeks  afterwards  in  the  'Jupiter'  Symphony,  but 
which  it  was  left  for  Beethoven  to  show  the  full 
significance  and  importance  of  in  his  No.  2,  a  dozen 
years  later. 


We  regret  to  record  the  death,  at  Florence,  on  December  6, 
of  Contf.  Giovanni  Gir.t.itrcci,  elder  son  of  the  Countess 
Gigliucci  (n<  e  Clara  Novello),  with  whom  much  sympathy  is 
felt  by  her  English  friends. 

Sir  Alexander  Mackenzie  will  deliver  two  lectures  at  the 
Royal  Inslitution  on  January  in  and  26  at  3  p.m.,  the 
sul.iect  of  his  discourses  being,  *  Latest  phases  of  music,' 
with  musical  illustrations. 

Mr.  T.  K.  Crogcr  is  announced  to  deliver  a  course  of  three 
lectures,  with  illustrations,  at  South  Place  Institute,  Finsbury, 
on  4  The  musical  instruments  used  in  the  modern  orchestra.' 
The  lectures  will  lie  given  on  January  15,  22,  and  29,  at 
7.30  p.m. 

Messrs.  Vert  &  Sinking  have  been  appointed  managers 
of  the  new  concert  hall  (St.  Paul's)  now  t*ing  built  in 
Great  Portland  Street. 
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Cburcb  ani>  ©roan  fl&usic. 

A  TRUE  POET  OF  THE  CHt'KtH. 
JOHN  MASON  NEAI.K. 

Very  interesting  is  Mrs.  E.  A.  Towle's  biography  of 
:"n>  true  poet  of  the  church,  in  the  attractive  volume 
recently  issued  by  Messrs.  Longmans,  entitled 
■Jefco  Mason  Neale,  D.D.  :  A  memoir.'  His  short 
i« -only  forty-eight  years  — was  embittered  by 
ecclesiastical  strife,  but  it  had  a  rich  fruition  in  an 
titensive  and  remarkable  literary  output,  mostly  on 
-utifccts  connected  with  the  Church.  Some  of  his 
^angs  will  naturally  be  forgotten  as  time  goes  on  : 
a*  so  his  valuable  contributions  to  sacred  poetry, 
i»se  beautiful  lyrics  by  which  his  name  will  long  be 
■•oonred  in  the  churches. 

In  his  schoolboy  days  Dr.  Neale  gave  abundant 
xt>mise  of  his  versifying  gifts.  As  an  undergraduate 
a:  Cambridge  he  took  the  Seatonian  prize— for  the 
English  poem  on  a  sacred  subject— in  1843.  and 
-creover  won  it  for  eleven  years  in  succession  !  One 

*  b:s  closest  friends,  the  Rev.  Benjamin  Webb,  the 
■nil-known  vicar  of  St.  Andrew's  Church,  Wells 
Street  said  that  Neale  had  a  'fatal  facility'  for 
«nt;ng  poetry.  It  appears  that  Webb  strongly 
'-tprerated  hymns  written  in  the  vernacular '.    If  he 

-oukl  not  have  the  old  Latin  hymns  in  the  Offices  of 
'i«  Church,  he  would  have  none  at  all.'  Ncale's 
-jplyans  as  sensible  as  it  was  crushing.    He  wrote  : 

Why  not  have  English  hymns,  if  we  have 
English  prayers?  Surely  English  hymns,  if 
food,  are  better  than  none  ?  Depend  upon  it 
*e  shall  be  acting  more  upon  the  general 
principles  of  the  Church,  in  making  the  best  of  a 
bad  thing— allowing  the  universal  abrogation  of 
Latin  to  be  so— than  in  saying,  if  we  can't  have 
that,  we'll  have  none. 

Ntales  genuine  love  of  poetry  led  him  into  a  region 

*  productiveness  in  which  he  was  unrivalled— his 
k#!vb  translations  of  Greek  and  Latin  hymns.  He 
*a3J»  less  skilful  in  turning  English  verse  into  Latin, 
cor.ceraing  which  Mrs.  Towle  relates  the  following 

anecdote  : 


^hra  the  Bishop  of  Salisbury  and   Keble  were 
■arpUing  a  hymn-book,  Neale  was  invited  to  assist 
He  called  at  Hursley  Parsonage,  and,  after 
'■i&mgwith  his  guest,  Keble  left  the  room  to  search  for 
fspfn,  and  was  unexpectedly  detained.      When  he 
wwntd,  Neale  olwerved  with  a  touch  of  reproach  that 
^  bad  always  understood  the  'Christian  Year'  to  be 
aurery  original.     Keble  replied  that  it  most  certainly 
'Then  how  do  you  explain  this?'  and  Neale 
forth  a  Latin  version  of  one  of  the  poems,  and 
?««d  it  before  him.     Keble,  too  simple-minded  to  be 
^ficiotts,  was  confounded,  and  could  only  protest  in 
wetsed  astonishment  that  he  had  never  seen  the 
^iwl  before  ;   but,  though  relieved,  he  can  hardly 
««been  less  surprised  when  Neale  explained  that  he 
*i  taken  advantage  of  his  absence  to  turn  the  English 
3!o  Latin. 

H  5  biographer,  in  referring  to  his  wonderful  facility  in 
plating  from  the  Greek  or  Latin  into  English,  says  : 
fnts  ease,  however,  never  led  him  into  careless 
•fcie :  and,  in  the  case  of  some  hymns,  he  would 
hours  and  even  days  in  seeking  for  an  English 
"xd  most  faithfully  expressing  the  mind  of  the 
*mer.'    Of  his  original  hymns  the  best  known  is 
An  thou  weary,  art  thou  languid  ? '  which,  like  all 
:h«  beautiful  lyrics   which    came  from  his  pen, 
absolutely  free  from   sentimentality,  either  of 


thought  or  diction.  As  Mrs.  Towle  says:  'His 
original  hymns  have  a  freshness,  and  vigour,  and 
animating  hopefulness  calculated  to  strengthen  and 
refresh  the  weak  and  faint-hearted.'  And  the  same 
can  be  said  of  all  the  English  translations  of  this 
sweet  singer  of  the  19th  century.  No  wonder  thai 
Sir  Henry  Baker,  when  compiling  '  Hymns  Ancient 
and  Modern,'  wrote  a  long  letter  to  Neale  begging 
him  '  to  gather  out  of  your  abundant  store  such  Greek 
hymns  and  others  as  you  think  most  suitable  to 
congregational  use.'  It  is  pleasant  to  find  that,  '  with 
the  exception  of  his  writings  on  the  Eastern  Church, 
there  was  probably  no  part  of  his  literary  work  that, 
in  retrospect,  gave  Neale  such  unmixed  pleasure. 
His  hymns  not  only  appealed  to  the  scholar  and  the 
student,  but  they  quickened  and  inspired  public  and 
private  devotion.  Little  children  learned  them  by 
heart  ;  the  old  and  the  solitary  turned  to  them  for 
comfort.'  The  selected  list  of  popular  hymns,  original 
and  translated,  given  at  the  end  of  this  review  article, 
will  show  how  widely  Dr.  Neale's  splendid  work  in 
the  cause  of  English  hymnology  has  been  appreciated. 
A  high  churchman  himself,  his  hymns  are  sung  in 
churches  of  all  denominations.  Could  anyone 
wish  for  a  higher  reward  than  to  have  provided  so 
rich  a  contribution  to  the  worship-song  of  the  great 
congregation  ? 

Dr.  Neale,  who  outlived  his  friend  and  brother-poet 
John  Keble  by  five  months,  died  on  August  6,  1866, 
his  own  hymn,  '  Safe  home,  safe  home,  in  port  !'  being 
sung  as  his  body  was  carried  to  its  last  resting  place 
in  East  Grinstead  churchyard. 

We  have  only  touched  upon  one  feature  of  Dr. 
Neale's  sanctified  and  useful  life.  The  300  or  more 
pages  which  form  Mrs.  Towle's  excellent  biography 
contain  much  that  is  of  absorbing  interest,  and 
constitute  a  book  that  should  find  many  readers.  So 
musical  are  Dr.  Neale's  verses  that  one  would  not  be 
surprised  to  find  that  he  himself  was  musically  gifted. 
He  wrote  :  4  I  have  a  zeal  for  it  [music],  but  not 
according  to  knowledge.'  He  however  enjoyed 
listening  to  music,  especially  oratorios,  and  Handel's 
in  particular.  The  memoir  of  this  true  poet  of  the 
church  is  enriched  with  a  portrait  of  Dr.  Neale  and 
other  illustrations,  including  the  facsimile  of  a  letter. 

The  following  is  a  selected  list  of  Dr.  Neale's  hymns 
and  translations  which  have  found  their  way  into 
hymnals  of  various  denominations  : 

All  glory,  laud,  and  honour. 
Art  thou  weary,  art  thou  languid  ? 
Blessed  city,  heavenly  Salem. 
Brief  life  is  here  our  portion. 
Christ  is  made  the  sure  foundation. 
Christian,  dost  thou  see  them  ? 
Come,  take  by  faith  the  body  of  your  Lord. 
Come,  Thou  holy  Paraclete. 
Come,  ye  thankful,  raise  the  anthem. 
Draw  nigh  and  take  the  body  of  the  Lord. 
For  thee,  O  dear,  dear  country. 
Jerusalem  the  golden. 
I,aud  and  honour  to  the  Father. 
Let  our  choir  new  anthems  raise. 
Light's  abode,  celestial  Salem. 
Now  that  the  daylight  fills  the  sky. 
O  come,  O  come,  Emmanuel. 
O  happy  band  of  pilgrims. 
O  sons  and  daughters,  let  us  sing  ! 
O  wondrous  type  !  O  vision  fair. 
Of  the  Father's  love  begotten. 
The  day  is  past  and  over. 
The  day  of  resurrection. 
The  heav'nly  word  proceeding  forth. 
The  strain  upraise  of  joy  and  praise 
The  world  is  very  evil. 
To  the  name  of  our  Salvation. 
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'THE  SANDS  OF  TIME  ARE  SINKING.' 

The  authoress  of  this  hymn,  Mrs.  Anne  Ross  Cousin 
{m'e  Cundell),  died  at  Edinburgh  on  December  6, 
aged  eighty-two.  Of  the  lyrics  which  came  from  her 
pen  the  best  known  is  '  The  sands  of  time  are  sinking,' 
which  first  appeared,  as  a  poem  of  nineteen  stanzas,  in 
the  Christian  Treasury  just  half  a  century  ago.  It 
soon  became  very  popular,  especially  in  Scotland,  and 
has  found  its  way  into  many  English  hymnals. 
Another  hymn  by  her  has  also  found  acceptance 
'  ( )  Christ,  what  burdens  bowed  Thy  head.'  Mrs. 
Cousin  was  a  lady  of  scholarly  tastes  and  artistic 
temperament,  and  in  her  younger  days  she  was  an 
excellent  pianist. 

The  tune  associated  with  'The  sands  of  time  are 
sinking '  is  '  Rutherford,'  so  named  after  Samuel 
Rutherford  from  whose  writings  Mrs.  Cousin  drew  her 
inspiration  in  writing  the  poem.  '  Rutherford,'  however, 
is  of  French  origin,  having  been  composed  by  Chretien 
Urhan.  It  originally  appeared  in  '  Chants  Chretiens,' 
published  at  Paris  in  1834,  where  it  is  set  to  the  hymn 
1  Kternel,  O  mon  Uieu,  j'implore  ta  clemence,'  in  the 
following  form  : 
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The  curious  and  unexpected  A  flat  in  the  penultimate 
bar  has  the  appearance  of  an  excrescence  or  a  misprint, 
but  as  it  appears  in  various  editions  of  the  book  up  to 
(at  least)  the  eighth,  issued  in  1857,  the  flattened  note 
must  be  accepted  as  the  intention  of  the  composer. 
The  English  version  of  the  tune,  which  does  not 
contain  the  A  flat,  was  made  by  Dr.  Rimbault,  and 
first  appeared  in  '  Psalms  and  Hymns  for  Divine 
Worship,'  originally  published  by  Messrs.  Nisbet  in 
1866. 

CHRETIEN  URHAN 
(I79O-1845). 

The  composer  of  '  Rutherford '  was  such  a  remark- 
able man  that  a  few  biographical  facts  may  not  be 
unacceptable.  The  son  of  a  violinist,  Chretien  Urhan 
began  to  compose  for  the  violin  and  pianoforte,  his 
favourite  instruments,  before  he  had  received  any 
lessons  in  music.  His  precocious  talent  attracted  the 
attention  of  the  Empress  Josephine,  whereby  he 
became  a  pupil  of  Lesueur.  He  entered  the  orchestra 
of  the  Opera  in  1816  as  one  of  the  violas,  afterwards 
becoming  one  of  the  first  violins,  and  on  Baillot's 
retirement  in  1831  he  succeeded  to  the  post  of  '  first 
violin-solo.'  A  brilliant  concert  performer,  not  only 
on  the  violin,  but  on  the  five-  and  four-stringed  viola 
and  the  viol  d'amour,  Urhan  had  so  studied  all 
instruments  played  with  the  bow  that  he  could  preserv  e 
the  characteristic  quality  of  tone  of  each.  He  had  a 
particular  method  of  tuning,  by  which  he  produced 
varied  and  striking  effects  of  tone.  So  highly  did 
Meyerbeer  estimate  his  great  gifts  that  he  wrote  for 
him  the  famous  viol  d'amour  solo  in  the  accompani- 
ment to  the  tenor  air  in  Act  1  of  the  '  Huguenots.' 

Short  in  stature  and  having  no  personal  attractions, 
Urhan  was  a  musician  with  a  striking  personality. 
He  dressed  like  a  clergyman  and  was  regarded,  not 
without  reason,  as  eccentric ;  but  his  religion  was 


untainted  by  bigotry,  and  he  had  a  kind  and  charitable 
heart.  As  an  ascetic  he  restricted  himself  to  one  meal 
a  day,  often  of  bread  and  radishes,  and  during  the 
thirty  years  that  he  played  in  the  orchestra  of  the 
Opera  he  never  once  glanced  at  the  stage,  doubtless 
owing  to  his  religious  scruples.  Urhan  siyled  all  his 
compositions  '  romantic'  He  left  two  string  quartets, 
two  quintets  for  three  violas,  violoncello,  double-bass 
and  drums  <uf  lib. ;  some  pianoforte  pieces  (two  and 
four  hands),  and  Melodies  for  one  and  two  voices, 
including  a  Romance  on  two  notes  only  !  It  should 
be  added  that  Urhan  was  for  some  time  organist  of 
the  Church  of  Saint  Vincent-de-Paul,  Paris,  and  that 
he  was  godfather  to  Julius  Siockhausen,  the  singer. 


THE  FRUITION  OF  A  CATHEDRAL  CHOIR  SCHOOL. 

The  Rev.  H.  H.  Woodward,  Precentor  of  Worcester 
Cathedral,  writes : 

Since  your  kind  account  of  our  Cathedral  Choir 
School  in  The  Musical  Timks  a  year  ago,  you  may 
be  interested  to  know  I  hat  two  of  our  old  choristers — 
the  Rev.  E.  H.  Topper,  curate  of  Wantage,  and  the 
Rev.  H.  J.  Mercer,  curate  of  Woolwich  Parish  Church, 
have  been  appointed  M  inor  Canons  of  Worcester. 

I  think  this  is  the  only  cathedrals  which  has  trained  its 
own  Minor  Canons  as  boys  in  its  own  Choir  School,  and 
it  has  occurred  to  me  that  you  might  think  the  incident 
worthy  of  notice  in  Thk  Mimcal  Times. 

Not  only  do  we  gladly  make  this  announcement  as 
an  encouragement  to  all  cathedral  bodies  who  have 
their  choir  school,  and  as  an  incentive  to  other  Deans 
and  Chapters  who  are  without  this  valuable  adjunct 
to  the  equipment  of  their  cathedrals,  but  we  warmly 
congratulate  Mr.  Woodward,  the  Warden  and  Bursar, 
on  this  latest  outcome — not  the  only  one- of  his 
inception,  twenty-four  years  ago,  of  the  Worcester 
Cathedral  Choir  School. 

ST.  JOHN'S  COLLEGE,  CAMBRIDGE. 

An  interesting  selection  of  sacred  music  was 
performed  in  the  College  Chapel  on  Sunday  evening. 
December  2,  under  the  direction  of  the  organist, 
Mr.  Cyril  B.  Rootham.    Here  is  the  programme  : 

Oki.an  Si ilo—  i'relmic  and  Fugue  in  H  minor       ..      /.  S.  Da-  / 

Dr.  Ai.  an  Gkav. 
Miitktt  for  douMr  chorus  (ei^ht  |wm)  — 

•  The  surrender  of  ttie  soul  to  ihe  Everlasting  Love  Cormelin* 
(  OMi-n  r<>  in  E  major,  lor  solo  violin,  string  orchestra, 

and  organ       . .    A  V  it*.  ' 

Solo  violin    ..  Mr.  HaVun  InWakiw. 

Organ  ..  Dr.  At  an  Gkav 

'  Vkm'Kkal  dk  Diimiml  \  (No.  i),  for  solo  voice*,  choru.-. 

orchestra,  anil  organ  ••  Mo  .art 

Soloists:  The  Lif  avm  (.  iioristkhs.  Messrs.  S.  Iks-.. 
A.  TiinsiisoN.  (oski  h  Ki  ruand  H.  Hi  nt. 
At  the  Organ:  Mr.  Ronai.t.  Hvrkv. 

The    programme    notes    contained    the  following 

information  regarding  the  Mozart  piece  : 

This  work  is  the  first  of  two  Sunday  Vespers  written 
by  Mozart.  It  was  composed  in  the  year  1779,  when 
the  composer  was  twenty-three  years  of  age.  It  is 
scored  for  solo  voices,  chorus,  organ,  first  and  second 
violins,  basses,  trumpets  and  drums.  Each  of  the  six 
movements  is  complete  in  itself,  and  ends  with  the 
Doxology  ;  the  treatment  of  the  '  Gloria  Patri '  in  each 
case  is  distinctive,  though  it  is  closely  linked  with  the 
rest  of  the  movement  by  being  set  to  the  music  that 
forms  the  principal  subject  of  each  Psalm  ;  and  it  is 
surprising  to  note  the  variety  of  appropriate  and 
expressive  musical  renderings  of  which  these  words  arc 
capable,  in  the  hands  of  so  versatile  a  composer  as 
Mozart.  The  whole  work  is  characteristic  of  Mozart  at 
his  best  ;  beautiful  melodies,  appropriately  dramatic 
treatment  of  certain  words,  independent  and  clear-cut 
orchestral  parts,  serving  throughout  as  finely- worked 
embroidery  round  the  voices — all  these  features  stamp 
the  work  as  the  creation  of  a  great  artist.  The  two 
'  Vesperae '  are  practically  unknown  in  England. 
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Brahms's  *  Requiem  *  gave  sanctified  pleasure  to  a  large 
congregation  at  St.  Paul's  Cathedral,  on  December  4,  when 
the  work  was  performed  by  the  cathedral  choir  and  a  full 
orchestra,  under  the  direction  of  Sir  George  Martin,  with 
Mr.  Charlrs  M acpherson  at  the  organ.  The  '  Requiem  '  was 
preceded  by  Sir  George  Martin's  devotional  setting  of 
Palm  exxx.  (Z>«r  profundi*)  for  choir  and  orchestra.  A 
pleasant  surprise  was  the  singing  of  the  Advent  Hymn  to 
'he  time-honoured  tone  *  Helmsley,'  which,  heartily  joined 
in  the  congregation,  proved  to  be  one  of  the  most 
impressive  features  of  this  annual  Advent  service.  On  a 
bxsK  occasion  Pierson's  harmonization  of  the  tune  might  be 
discarded,  and  the  old  harmonies  reverted  to  :  and  a  fine 
climax  might  be  secured  if  the  full  orchestra,  the  organ  and 
the  voices  united  their  forces  in  the  last  verse  of  Charles 
Wesley's  Advent  hymn. 


HIE  CHURCH  ORCHESTRA!  SOCIETY. 

The  twelfth  annual  meeting  of  this  Society  was  held  at 
St.  Peters  (Eaton  Square)  Mission  House,  on  St.  Cecilia's 
Day.  Dr  Walford  Davies,  who  presided,  congratulated  the 
members  on  the  high  standard  of  their  aims  and  work,  and 
expressed  a  hope  that  his  dream  of  a  great  combination  of 
players  and  singers  might  in  time  find  its  expression  in 
frequent  renderings  in  our  churches  (not  concert  rooms)  of 
stxit  masterpieces  as  Bach's  church  cantatas,  Brahms's 
'  Requiem,'  Sec.  The  report  slated  that  the  present 
membership  of  the  Society  is  227,  of  whom  108  are 
professional  and  35  amateur  players. 

A  special  orchestral  service  was  held  on  the  same  day  at 
the  Church  of  St.  John  the  Evangelist.  Wilton  Road,  when 
Cigar's  '  Sursum  corda '  formed  an  appropriate  prelude  to  a 
service  which  was  arranged  to  illustrate  the  effective  use  of 
*te  orchestra  in  worship.  T.  A.  VValmisley's  Magnificat  in 
D  minor,  specially  orchestrated  for  the  Society  by  Dr.  Alan 
'  ■riT,  was  sang,  and  the  anthem  was  Dr.  G.  J.  Bennett's 
'  My  God.  I  love  Thee.'  The  service,  conducted  by  Dr.  G. 
I.  Htintley,  concluded  with  Stanford's  Te  Deum  in  B  flat. 
The  honorary  secretary  of  the  Church  Orchestral  Society  is 
the  Hon.  Richard  Strutt,  Rayleigh  House,  Chelsea. 


Mr.  E.  J.  Truslar,  Parish  Church,  IJttlehampton.— 
Festive  March,  Smart. 

Mr.  W.  Henry  Maxfield,  St.  John  the  Evangelist's, 
Altrincham.  — Barcarolle  in  C,  Wolstenholme. 

Mr.  B.  Loft  house,  St.  Andrew's,  Southport.— Berceuse, 
Bairstoiv. 

Dr.  John  E.  Borland,  St.  Botolph,  Bishopsgate.— Pastoral 
Prelude,  Stainer. 

Mr.  A.  Dinsdale,  Fast  United  Free  Church,  Strathaven. 
— Fantasia  and  toccata  in  D  minor,  Stanford. 

Mr.  W.  J.  Smith,  Parish  Church,  Kirkcudbright.— Prayer 
and  cradle  song,  Guilmant. 

Mr.  S.  Gatty  Sellars,  Basford  Free  Church,  Nottingham. 
— Overture  in  E  minor,  Moratidi. 

Mr.  Eugene  Spinney,  Parish  Church,  I'areham.— Air 
varied,  Thomas  Adams. 

Mr.  Reginald  Waddy,  Emmanuel  Church,  Plymouth- — 
I  Impromptu  in  A,  I.emare. 

j  Mr.  Hubert  H.  Hunt,  St.  Mary's,  Henbury.— Moderato 
I  con  moto  in  A  minor,  Smart. 

I  Mr.  Darrell  Collier,  St.  Mary  the  Virgin,  Blcchingtey.  — 
I  Triumphal  March,  Dudley  Buck. 

Mr.  Charles  Maclean,  Tabernacle  Chapel,  Aberystwyth.— 
Die  Frage,  die  Antwort,  ll'olitenholme. 

Mr.  Herlwrt  (iresham,  St.  Barnabas,  Kentish  Town. — 
Elegiac  Romance,/.  Ireland. 

Mr.  Reginald  D'Arcy- Irvine,  St.  George's  Cathedral, 
Perth,  Western  Australia.— God  save  the  King,  with 
variations,  Hesse. 


The  Guardian  has  recently  added  a  new  feature  to  its 
commas  entitled  '  Notes  on   church  music,'  which  will 
appear  from  week  to  week.    The  *  Notes '  are  intended  to 
t«  tsehil  and  practical  to  all  those  who  take  part  in  the 
■^rriccs  of  the  churches,  and  the  subject-matter  is  to  be  so 
varied  is  to  include  historical,  biographical  and  antiquarian, 
trJ-snution,  in  addition  to  reviews,  organ  news,  and  answers 
to  correspondents      This  practical    acknowledgment  of 
ro -*c  in  the  services  of  the  church  by  an  ecclesiastical 
:<xnul  of  such   long  continuance  and   high  repute  as 
Tit  Ga*rdian  is  extremely  gratifying. 


«>r»:as  recitals. 

Dr  A.  L.  Peace,  Victoria  Hall,  Sunderland  (opening  of 
r.e»  argan  built  by  Mews  H.  S.  Vincent  &:  Co.).— Choral 
and  foguc.  S.  S.  Wesley. 

Dr.  T.  Keighley,  Victoria  University,  Manchester.— 
SVce  heroiquc,  C/sar  Franek. 

Mr.  Allan  II.  Brown,  St  Peter-upon-Cornhill. — March 
-•  D  flat,  Lentaigrr. 

Mr.  James  M.  Preston,  Weslcyan  Church,  Consett 
1  >pening  of  new  organ  built  by  Messrs.  Abbott  &  Smith).— 
Kiapsody  on  Catalonian  airs,  Gifout. 

Mr.  Arthur  Mason,  Town  Hall,  Sydney. —Spring  song, 

fiiliim:. 

Mr.  Richard  B.  Hamilton,  St.  Aidan's,  Liverpool.— 
Aodxnte  grazioso,  E.  J.  Hopkins. 

Mr.  George  Kennelt,  St  Mark's,  I^aminglon.— Andante 
x  A  flat,  IV.  S  Hoyte. 

Mr.    H.    Noble    Pottle,  Salisbury  Cathedral—Finale, 

r--rrj&ski. 

Mr.  George  F.  Wood,  St.  Stephen's  Church,  St.  Albans.  ' 
—Toccata  in  C,  W.  A.  Blakeley. 

Mr.  F.  W.  Benson,  Christ  Church,  Paignton.— Concerto, 

Axitcn. 


OKCAMST    AM)   CHOIRMASTER    AIM'OI  NTMENTS. 

Mr.  J.  Booth  Davis,  St.  Katherine's  Church,  Uilenhage, 
Cape  Colony. 

Mr.  T.  W.  Hill,  St.  Luke's  Church,  West  Hampstead. 

Mr.  John  W.  Ivimey,  Dulwich  College  Chapel. 

Mr.  Frederick  A.  Jarvis,  St.  Andrew's  Parish  Church, 

Ncasdcn  and  Kingsbury. 
Mr.  E.  Had  fie  Id  Sidebottom,  Church  of  St.  John  the 

Divine,  Brooklands,  near  Manchester. 
Mr.  John  Spink,  West  Hampstead  Congregational  Church. 
Mr.  Frank  Swinford,  St.  Andrew-by  the- Wardrobe  and 

St.  Ann's,  Black  friars. 


A  DEVONSHIRE  COMPOSER. 
Dr.  H.  J.  EmvAKOS. 

Dr.  Henry  John  Edwards— the  production  of  whose 
new  oratorio  is  recorded  on  p.  39— was  born  at 
Barnstaple  on  February  24,  1854.  He  is  the  only 
son  of  the  late  Mr.  John  Edwards,  for  half-a- 
century  a  prominent  figure  in  the  musical  life  of 
Devonshire,  his  native  county.  About  sixty  years  ago 
Mr.  John  Edwards  founded  the  Barnstaple  Musical 
Society,  of  which  he  remained  the  conductor  until 
1886,  when  he  was  succeeded  by  his  son,  the  present 
holder  of  that  office.  The  influence  and  the  work  of 
Dr.  Edwards  and  his  father  have  given  to  North  Devon 
a  musical  reputation  that  is  most  unusual  in  a  country 
district.  Mr.  John  Edwards  was  '  chief  musician 'at 
Barnstaple  Parish  Church  for  forty-five  years,  and  his 
son  has  held  the  organistship  of  the  church  since  he 
was  thirteen,  at  which  tender  age  he  played  at  the 
first  North  Devon  choral  festival  held  at  Barnstaple. 

His  first  music  lessons  were  received  from  his 
father.  He  subsequently  studied  in  London  under 
Sterndale  Bennett,  Macfarren,  Banister  and  other 
masters.  In  1876  he  took  the  degree  of  Bachelor  of 
Music  at  Oxford,  followed  by  the  Doctorate  in  1885. 
His  oratorio,  'The  Ascension,'  written  as  an  exercise 
for  his  Doctor's  degree,  was  performed  with  much 
success  at  the  Sheldonian  theatre,  and  has  since  been 
frequently  performed  in  different  parts  of  the  country, 
notably  at  the  North  Devon  Festival  at  Ilfracoml)* 
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and  at  the  Western  Counties  Festival  at  Kxeter.  His 
other  works  include  the  motet  1  Praise  to  the  Holiest,' 
produced  at  the  Hereford  Festival,  1891,  and  the 
church  cantata  '  The  Fpiphany,'  in  addition  to 
instrumental  pieces,  church  services,  anthems,  part- 
songs,  songs,  &c. 

Dr.  Edwards  is  recognized  as  one  of  the  most 
accomplished  and  brilliant  pianists  in  the  West  of 
England,  and  as  an  organist  he  occupies  a  high 
position.  He  is  a  member  of  the  examining  staff 
of  the  Associated  Hoard  of  the  Royal  Academy 
of  Music  and  the   Royal  College  of  Music,  and 


IRevicwa. 


DR.  H.  J.  EDWARDS. 
(.Phoi0£Tafih  by  Mr.  Browning,  Exeter.) 

he  has  been  signally  successful  as  a  teacher.  Last 
year  he  was  appointed  organist  ot  the  Grand 
Lodge  (Freemasons)  of  England,  by  the  Most 
Worshipful  Grand  Master  H.R.H.  The  Duke  of 
Connaught,  to  whom  his  latest  work,  'The  Risen 
Lord,'  has,  by  special  permission,  been  dedicated.  In 
addition  to  the  conductorship  of  the  Barnstaple 
Musical  Festival  Society,  Dr.  Edwards  has,  since 
1896,  been  conductor  of  the  Exeter  Oratorio  Society, 
which,  under  his  direction,  has  more  than  maintained 
its  high  reputation.  It  is  noteworthy  that  the 
Barnstaple  Society  has  had  only  two  conductors 
during  the  sixty  years  of  its  existence — Dr.  Edwards 
and  his  honoured  father.  Barnstaple  has  every 
reason  to  be  proud  of  a  native  musician  who  possesses 
the  gifts  of  Dr.  H.  J.  Edwards. 


The  King  has  been  graciously  pleased  to  accept  a  copy  of 
Mr.  John  Francis  Barnett's  4  Musical  Reminiscences  and 
Impressions.' 


The  Indebtedness  of  Handel  to  works  by  other  composers :  a 
presentation  of  addencc.    By  Sedley  Taylor,  M.A. 

[Cambridge,  at  the  University  Press,  1906.] 

Handel's  indebtedness  to  other  composers — and,  as  the 
contents  of  the  present  volume  show,  to  himself— has  been 
the  theme  of  many  writers  from  the  days  of  Burney  onwards. 
'  The  task  of  singling  out  the  compositions  on  which  he  drew 
most  largely,  and  the  labour  of  publishing  them,  have  been 
already  performed  by  the  late  Dr.  Friedrich  Chrysander, 
ably  followed  by  Dr.  Max  Seiffert,'  remarks  Mr.  Taylor  in 
his  preface.  But  by  selection  from  these  materials,  he  has 
been  able  to  present  in  a  single  volume  '  a  study  of  the  whole 
subject ' ;  moreover  in  a  convenient  form,  as  under  the 
Handel  extracts  are  printed,  bar  by  bar,  the  passages  in  the 
various  writers  from  which  he  liorrowed,  the  latter,  when 
requisite,  being  transposed  to  facilitate  comparison. 

The  question  has  often  been  asked,  what  led  Handel  to 
borrow  so  freely  ?  He  had,  it  is  true,  to  prepare  his  operas 
and  oratorios  often  at  a  very  rapid  rate,  and  this  might  lead 
some  to  think  that  he  did  this  to  gain  time.  It  may,  however, 
be  questioned  whether  picking  out  certain  phrases  from  other 
contjxjscrs,  and  making  them  fit  in  with  ideas  of  his  own, 
would  not  have  cost  more  time — to  say  nothing  of  trouble— 
than  composing  a  whole  movement  himself.  From  some 
examples  of  borrowing  from  Keiscr,  in  the  early  days  before 
Handel  quilted  Hamburg,  noted  by  Dr.  Max  Seiflerl  and 
quoted  by  Mr.  Taylor,  it  would  seem  to  have  been  his 
habit  almost  ab  initio,  for  those  Ixirrowings  were  made  in 
the  years  1707  and  1708. 

The  plan  of  the  book  before  us  is  excellent,  and  the 
contents  are  sure  to  interest  musicians.  Although  there  is 
no  need  to  describe  them  in  detail,  some  of  Mr.  Taylor's 
remarks  call  for  comment,  and  one  or  two  for  criticism. 
Dr.  Chrysander  had  noted  borrowings  by  Handel  from 
Gottlieb  Muffat's  '  Componimenti  musicali,  but  the  date  of 
publication  of  the  latter  not  being  definitely  established,  it 
was  open  to  doubt  as  to  who  was  the  borrower.  Mr  Taylor, 
however,  by  describing  some  entries  made  by  Handel  in  the 
Fitz william  autograph  books,  shows,  almost  beyond  a  doubt, 
that  he  was  the  culprit. 

Mr.  Taylor  has,  of  course,  much  to  say  about  the  1  Israel 
in  Egypt '  and  the  disputed  borrowings  from  a  Magnificat 
by  Erba  and  a  Te  Deum  by  Urio.    Recognized  authorities, 
he  tells  us,  'are  not  at  one  as  to  whether  Hun  I  el  was 
appropriating  a  woik  by  another  composer  or  refurbishing  one 
of  bis  own,'  but  he  adopts  the  former  opinion.    The  story  of 
Buononcini  palming  off  a  madrigal  of  Isold's  as  his  own,  and 
his  consequent  disgrace,  is  related  in  full.    Handel  gave  out, 
amongst  other  things,  a  Kcrll  Canzona  as  his  own,  and  yet 
he  was  not  condemned.     Why  was  this?    There  are  all 
sorts  of  theories  on  the  matter,  but   it   still   remains  a 
mystery.    And  then,  it  is  indeed  curious  to  find  Handel 
filching    not    only    from     this     same    Lotti,   but  even 
from    Buononcini   himself.      Mr.   Taylor   mentions  the 
l>orrowing  from  the  former,  but  according  to  a  note  by 
Bartleman  in  a  volume  in  the  Filzwilliam  Museum,  the  theme 
of  a  song  by  Buononcini  entitled,  '  Peno,  peno,'  is  identical 
with  '/ion  now  her  head  shall  raise'  in  'Judas  Maccatrcus.' 
With  regard  to  the  Lotti  borrowing,  we  read  that  it  was 
recognized  by  Crotch,  but  the  author  adds  that  to  it  1  notice 
has  not  hitherto,  as  far  as  I  am  aware,  l>cen  publicly  called.' 
The  passage  in  question,  and  the  discovery  of  it  by  Crotch,  is 
however  given  in  the  series  of  articles  entitled  '  Handel's 
Borrowings,'  by  Mr.  J.   S.  Shedlock,  in  The  MUSICAL 
TlMBS  in  1901,  an  interesting  contribution  to  the  subject 
which  Mr.  Taylor  docs  not  mention. 

Our  author  in  his  Introduction  (p.  x),  quoting  a  passage 
from  an  article  in  the  (Quarterly  Musical  Magazine  and 
Review,  for  1818  (p.  280),  slates  :  '  The  article  is  unsigned,' 
but  that  in  his  copy  of  the  volume — which,  by  the  way, 
belonged  to  his  grandfather,  Richard  Mackenzie  Bacon, 
editor  of  the  periodical — 'it  is  headed  in  manuscript, 
"  W.  Horsley,  Esq.'"  But  we  find  that  the  article  is  signed, 
and  thus  :  '  Your  Constant  Reader,  C.  T.' 
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Tic  house  in  St.    Martins  Street,  being  ch  roniclcs  of  the 
Burvuj  family.      By  Constance  Hill^  with  illustrations 
ta  Ellen  G.  Hill,  and  reproductions  of  portraits,  &c 
f  John  Lane.] 

A  delightful  l>ook,  not  a  dull  page  from  cover  to  cover — 
sack  arc  the  pleasant  thoughts  that  arise  in  one's  mind  after 
reading  these  chronicles  of  the  Bumey  family.  So  graphically 
ud  naturally  is  the  story  told  that  one  seems  to  be  taken 
ifflothe  very  midst  of  that  remarkable  circle  of  18th  century 
fcft  which  included  Sir  Joshua  Reynolds,  Dr.  Johnson,  and 
Divid  Garrick,  all  friends  and  guests  of  the  Burneys.  Mis*  Hill 
tikes  her  readers  into  Dr.  Bumey's  study,  called  '  the  chaos,' 
»nd  lets  them  peep  into  the  room  where  the  genial  historian 
of  mnsk  is  having  his  wig  frizzed,  curled  and  powdered, 
while  Garrick  looks  on  and  subjects  the  hair-dresser  to 
*  rtmcmg  fire  of  criticism.  Anon  Dr.  Johnson  comes  on  the 
<ece,  and  in  answer  to  a  question  relating  to  J.  C.  Bach's 
csieert,  the  great  lexicographer,  with  see-sawing  motion  and 
a  ten  humorous  smile,  savs  :  *  Bach,  sir  ?  Bach's  concert  ? 
And  pray.  sir.  who  is  Bach  ?    Is  he  a  piper  ? ' 

The  period  covered  by  this  fascinating  contribution  to 
rterneyiana  is  from   1774  to  1783,  during  the  time  that 
jined  family  resided  at  Sir  Isaac  Newton's  old  house  in 
>l  Martin's  Street,  Leicester  Square.     While  the  writer 
has  naicrally  availed  herself  of  existing  Bumey  literature, 
has  been  fortunate  in  obtaining  new  matter,  as  for 
instance    an    interesting    letter    from    Garrick,  hitherto 
unpcblished,  in  which  the  great  actor  gives  his  opinion 
upon  the  singing  of  Gabrielli  at  Naples  in  1764  and  the 
state  of  Italian    music   at   that   time  —  '  all  execution, 
without   simplicity   or    pathos,'    he   says.      There  are 
many    references     to    Pacchierotti,    the    great  singer— 
'Sweet  Pace,'  as  the  Burncy  girls  often  called  him— who 
«eems  to  have   set    his   affections   upon    Fanny  before 
M.  D'Arblay  threw  himself  at  her  feet.     It  is  not  possible 
within  the  limits  of  space  to  refer  to  a  tithe  of  the  good 
\\:tnc5  container!  in  these  chronicles,  nor  would  it  l>e  fair 
to  ao  so.    No  book  has  hitherto  furnished  such  life-like 
ascriptions  of  the  Barney  circle.    4  'Tis  a  sweet  family  ! ' 
isdaims  Mrs.  Thralc,  and  'Sweet  Pace'  rejoins,  in  his 
corneous  way,  '  Seme  and  wit  inhabit  here  ;  sensibility  has 
taken  up  her  abode  in  this  house.'    The  charm  of  the  simple 
h*me  life  at  St.  Martin's  Street  is  reflected  in  Miss  Hill's 
"■ippy  Kyle,  which  Hows  on  as  pleasantly  as  a  sunlit  stream 
tnsamoKT,  while  the  excellent  drawings  of  Miss  Ellen  G.Hill 
«ri  the  portraits  (including  that  of  Dr.  Bumey,  which  appeared 
«■•  Thi  Mt:>if-AL  Times)  add  to  the  attractiveness  of  a 
lrAmDc  that  forms  one  of  the  choicest  gift-l>ooks  of  the  season. 
We  corially  commend  the  volume  to  our  readers,  and  venture 
to  think  i-  will  afford  them  unalloyed  pleasure. 


Tchaikovsky.    By  Edwin  Evans.    (The  Master  Musicians 

series.)   |J.  M.  Dent  &  Co.l 
Tchaikovski.     By  E.  Markham  Lee.     (Bell's  miniature 
series  of  musicians.)   [George  Bell  &  Sons.] 
The  exhaustive  biography  of  the  eminent  composer, 
written  by  his  brother  Modcste  Tchaikovsky,  of  which 
Mrs.  Newmarch  has  furnished  an  excellent  English  version, 
naturally  puts  the  two  monographs  under  notice  into  the 
shade.     Nevertheless  they  fully  answer   their  purpose, 
especially  to  those  who  have  not  long  pockets,  in  giving  an 
outline  of  Tchaikovsky's  remarkable  and  romantic  career, 
and  in  describing  the  works  which  he  composed. 

By  far  the  greater  part  of  Mr.  Evans's  book  (139  pages) 
is  devoted  to  '  Tchaikovsky  :  the  musician,'  the  remaining 
fifty  two  pages  being  assigned  to  biographical  matter.  Dr. 
Markham  Lee's  miniature  tome  is  in  the  nature  of  a  note- 
book survey  of  Tchaikovsky's  career,  and  makes  a  very 
readable  little  volume  that  goes  easily  into  the  pocket. 
By  the  way,  Dr.  Lee  adopts  the  letter  '  i '  as  the  final  in 
spelling  the  composer's  name.  Both  books  are  illustrated  ; 
but  the  value  of  the  series  of  which  they  respectively  form 
a  part  would  fte  increased,  especially  for  the  purpose  of 
reference,  were  they  to  contain  an  appendix  giving  dates, 
places,  and  conductors  of  first  performances  of  the  composers' 
works  in  England. 

The  Bond  of  Music :  an  anthology.  Edited  by  Duncan  and 
August  Macdougall.  [Truslove  &  Hanson,  Ltd.] 
This  attractive  giftlxwk  is  sure  to  meet  with  eager 
acceptance.  Its  wide  range  of  selected  passages  of  prose 
and  poetry  from  English  literature,  happily  illustrates 
the  story  of  music's  sympathy  and  power.  The  thoughts  on 
music  of  great  thinkers,  from  Anacreon  to  Raskin,  are  here 
gathered  together  and  set  forth  in  pleasant  sequence.  A 
specially  interesting  feature  of  this  excellent  anthology  is 
•  Mustek's  Duell,'  by  the  17th  century  poet  Richard 
Crashaw,  and  he  would  l*  hard  to  please  who  could  not 
find  something  to  suit  his  fancy  in  these  pages.  It  was  a 
happy  thought  to  frontispiece  the  volume  with  a  photo- 
gravure of  Raphael's  *  St.  Cecilia.'  In  a  future  edition  a 
strictly  alphabetical  index  of  first  lines,  in  addition  to  the 
index  of  writers  now  provided,  would  add  to  the  value  of 
the  compilation  from  a  reference  point  of  view. 

Quartet  for  Pianoforte,  i'iolin,  Viola,  and  Violoncello  in 
E  minor.    By  William  Y.  Hurlestone. 

[Goodwin  iV  Tabb.] 
It  is  always  sad  to  read  or  hear  the  music  of  composers  who 
died  young,  having,  like  Schubert,  Bizet  and  Goetz,  achieved 
much  and  thus  having  given  great  promise  for  the  future.  The 
Quartet  under  notice  is  a  sound,  clever  work,  but  it  has 
higher  qualities — spontaneity  and  clearness  of  utterance. 
The  opening  Allegro  has  strong  thematic  material.  The 
principal  subject  in  E  minor  and  the  second  in  E  flat  major 
will  not  escape  notice.  The  Andante  is  hased  on  an 
expressive  theme.  The  Scherzo  is  lively,  while  a  bright  Finale 
in  the  major  key,  preceded  by  a  minor  Lento,  based  on  the 
principal  subject  of  the  opening  movement,  brings  the  work 
to  an  effective  close. 

BOOKS  KK<  BIVF.t). 
The  Indebtedness  of  Mamie  I to  the  works  by  other  composers : 
a  presentation  of  evidence.    By  Sedley  Taylor.    Pp.  xiii.  ^ 
196:   12s.  6d.  net.     (Cambridge  University  Press.)  For 
review  see  p.  32. 

El  Oratorio  Musical :  desde  su  origen  hasta  nuestros  dias. 
By  Jose  Rafael  Carrcras  y  Bulliena.  Pp.  274 ;  5  ptes. 
(Barcelona  :  Tipograffa  '  L'Avene.') 

The  Story  of  Organ  Music.  By  C.  F.  Ahdy  Williams. 
Pp.  xiv.  r  298  :  y.  Gl.  net.  (The  Walter  Scott  Publishing 
Co.,  Ltd.) 

The  Stay  of  the  Organ.  By  C.  F.  Abdy  Williams. 
Pp.  xiv.  +  32S  ;  p.  6,1.  net.  (The  Walter  Scott  Publishing 
Co.,  Ltd.) 

The  Art  of  the  Singer.  Practical  hints  about  vocal  style 
and  technique.  By  W.  J.  Henderson.  Pp.  ix.  +  270  ;  $s. 
(John  Murray.) 

Tchaikovski.     By  E.  Markham  Lee.     Pp.  -viii.  -»  64  ; 
is.  net.    (George  Bell  &  Sons  )    For  review,  see  above. 
The  romantic  composers.     By  Daniel  Gregory  Mason, 
we  regret  to  say,  is  by  no  means  alwve  reproach.  |  Pp.  xi.  +  353  ;  7>.  Cut.  net.    (Macmillan  &  Co.,  Ltd.) 


71-   .ympheny    writers    since    Beethoven.       By  Felix 
Weagartner.   Translated  from  the  German  by  Arthur  Bles. 
[W.  Reeves.) 

Hen  U'eingartner  as  a  conductor  has  won  well-deserved 
tee,  while  his   merits  as  a  composer  have  l>een  duly 
fceegtized.    He  now  comes  Iwfore  us  as  a  critic  of  post- 
fceethoTen  symphonist>  ;   but  he  first  tells  us — and  most 
ffcacaas  will  agree  with  bim — Wagner's  opinion  that  the 
m'-i:  Symphony  was  a   '  direct   transition '  towards  the 
«v work 'in  which  all  the  arts  are  combined  is  not  altogether 
'acted.   Absolute  music  *  has  not  lost  its  right  to  exist  as 
c  isolate  art  in  itself.'    Then  conies  the  review  of  the 
£s  syaiphonists  :     Schubert  appears   as   the    *  feminine 
-opiement  "  of  Beethoven  ;  Mendelssohn  was  'clever  and  I 
se^aa: ' :  Schumann,  in  trying  to  become  a  classic,  damaged 
->  fundamental  nature  ;  so  the  author  runs  through  the 
't-edoJe  of  symphony  writers,  none  of  whom,  he  rightly 
fi^s,  equalled,  tar  less  surpassed,  Beethoven. 
With  Berlioz,  however,  there  came  a  new  departure.  The 
fcccfa   composer    worked   on  'poetic  basis'  lines,  but 
without  injuring  the  form  of  the  symphony '  :  on  the  other 
:*nd,  lisji  allowed  form  to  be  determined  by  the  liasis  of 
'i.e  -nasic.    Herr  Weingartner  admires  Strauss's  '  wonderfully 
r"  wrrrful  "  Tod  und  Verklarung,'' '  hut  in  that  composers 
-rr  wricks  he  *  breaks  away  from  what  I  understand  by  the 
->  >rd  music-'    And  so  say  many  of  us  :  We  give  here  the 
nefest  outline  of  a  book  written  by  a  musician  thoroughly 
«cll  acquainted  with  the  works  lie  discusses.    The  Fnglish 
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*  Words  (altered)  time  of  Charles  I. 


Composed  by  Herbert  E.  Crimp. 
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Phil  -  lis     in     the    new-  made  hay,    Wrapp'd  in    hen  -  vy       slumbers  lay, 
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Phil -lis  in  the  new-made  hay,  WrappV:  in  hea  -  vy  shun  -  bers  lay, 
mf 
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Phil- lis     in   the      new- made  hay,   Wrapp'd  in     hea  -  vy     shun- bers  lay,  Was t- 


c:4 


- 


'  I-  •  l  i*        1*  .  - 


Phil  ■  lis  in  the  new-  made  hay,  Wrapp'd  in  hea  -  vy  shun  •  bcrs  lay, 
  Allegretto.  •=  \m._^   j  ^  


r— 


f/Y.<.  ^jor"  T  )>f>rr. 


Wat -in-     all      the       Mini  -  tnci    day    Willi     im-1  -  an  -  dm   -   ly       dream     -    in- : 

<V''tf.  Jif'CO  ii  porn, 

Ti=T    -J  „ 


Wast  -  in-       all      Jin-      miiii  •  hum     day    Wi  ll     nnl   •  an   -  cho  •  ly        divam       in- : 


I 


in-     all       th"       Mini  -  lnt'f     day    With    inr!     an       .  ho  -  ly     di  cam- inu  : 
r/v.j.  /><»■■>  ft  )„„■!,.  . 


J: 


Wast  -  imr      all     the      sum  -  mn     day    With     incl  -  an  -  rim  -  ly      dream    -     itu'  I'hillis, 


*h — » — »  #  *  #      #    •      •    —j     ^    F*—  # 


*  From  "English  Love  Lyrics  "  by  permission  of  The  Walter  Scott  Publi.*hii>K  Company,  LUl.    Price  Is. 
Cfivj/riijhl,  1906,  by  Novel  to  and  Company,  Limited. 
The  Mubicul  Times,  No.  767.  (  1  ) 
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PHILLIS  IN  THE  NEW-MADE  HAY. 
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"  I'liil  •  Its,      t-jist  tin  isi'  imivs  ii  -  w.iv  While  hi  Liu  -mi    i-     Lean    -  n 

"  Pbi-  lt>»       r:i  l  thosf  tiuvs  a  -  wjiy  \\  In  If 


■t 


Fir  •  k'.e  -   llr  II. 


0         0  0 


those  t;irw  a  •  uu>  \\  InlfJ  uii.-  -  In  i.lif  -nil  Ikm.-ii      i:...       i  i-  -  kl-'    I'.i  i  !•  n, 

...  ,-''11 .  ■/'! 

•'    "I'M    •    li-.cnst  til'-f   i'AI'is  ;l  -  \\  mlf  .Imir-LUit  j.         ••••.Hi.  -    ll.v."        V  v     k  lr  il.in.ni,. 


0)        0}        0         0  I 


'  Vnes 


aiv.s  .i  -  «;u  W  fill''. I  mi'  ■  hi !_:!it  -mi   is      Im-.u.i  -   in_.'     I'm    klr    l>:i  iii..-i, 


S  * '^  l'--  >  -  \'  -   ~\-  .    II  *  *  *  '  I: 
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so     she   thought.      Blue  -  eyed  Daph  -  lie's        cot  -  tagc  sou-lit,  Ami    a  .  .  »tore  of 

   _. 


sl?e    tho^ht,    Blu°  '  evod 


oT 

so     she    thought,    Blue  -  eved    Daph  -  lie's     cut  •  tagc  sought,  And  .  .       a  .  .  >toiv  of 
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cot   -  tiiire  snu^'ht.       And      a  store 


■o     hhe  thought,       Blue  •  eyed  iMph-nes      cot  ■  ta.ee    sought,        And      a        store  of 
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po  -  Mes  brought, The    maid  -  en'n  birth  •  day      ^'icet     -    ing  : 


0  m 


pV-  sies  brought,  The  maid  -  en's  hirth-day  greet  -  inp : 
f'V*.  yxiT'ji  'i  iwii.  —  *■ — - 

'  'if 


"  Da  -  iiion,      is  thy 

•  *^ 

"  Da  -  iiion,      is  thy 
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po  -  sies  brought,  The     maid  -  ens  birth -day    greet  •  in  g  :  "Da   -  mon,  is  thy 

— crt*.  jtoco  ft  jtoco. 
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p>  •  wes  brought,  The    nriid  ■  en's    birth -day     greet     -     ing  :"I.huuon,  is 

— » — — L -   r  -h  1-  i rr'f--    -  - 


1 
J. 


The  Musical  Times, 


I--  m  -  * 


P1IILLIS  IN  THK  NEW-MADE  HAY. 

MUM  ra//.  ^  ^v. 


January  I,  liX/7. 

IK-''.  *  g  -  Hp 

prom  -ise  nought  ?  Are    lov  -  crs'   vows  so     fleet  -  hTg'f"     "Light  as  air   is    Cu  -  pid's  yoke  ? 
prom  -  ise  nought /  Are  lov  -  era'  vows     so      fleet  -  ing?"     "Light  as  air   is    Cu  -  |>id'>  yoke? 
*       prom  ise  nought ? Are   lov  -  crs'  vows  so       fleet  -  ing?"     44  Light  as  air   is    Cu  -  pid's  yoke/ 
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prom  -  ise  nought!  Are   lov  •  era'  vows    so      Meet  -  ing?" 
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Could  that  fare  such   falsehood  eloak  ?"  Thus  in  mur-muis    Phil-lis  sjioke,  Her    i  -  die  dreams  re 
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Could  that  fan  nidi  false  hood  eloak /"  Thus    in  nuir  nmrs  Phil  -  liss]»oke,  Her    i  •  die  dreams  re  - 


Could  that  fa«r  siu  h  fal.M"  hood  1-lo.ik     Tims  in    murmurs  Phil  -  lis  spoke.  Her    i- die  dreams  n 

i 


i 


Thus  in  mur-murs  Phil  -  lis  sjnike,  Her  dreams 


re 


1 

: 
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* 

r 

veal  -  ing:     Faith  ful  Da  -  mon,  when  she  woke,  she  saw    he  -  fore  her  kneel    -  ing.  


veal-  ing;     Faithful   Da- mon,  when  she  woke,  She    saw  be  •  fore     her    kneel  -  ing. 


mil. 


veal  -  ing : 


■  ait  li- fnl    Da-mon,  when  she  woke,  She   saw       lie-fore  her      kneel  -  n  ing. 

ps?&?  •  i-  ?  in 


veal   -   ing;    Faithful    Da- mon,  when  she  woke,  She     saw  he  -  fore  her    kneel   -  ing. 
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Phil  -  lis       in       the    new  •  made   hay,      Wrapp'd  in      hea  -  vy       Mum-beis  lay, 
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Phil  -  lis        in    tlie       new*  -  made     liny,    Wrapped   in    hea  -  vy    slum  -  bera  lay, 


Phil  -  lis       in     the       new  •  made     hay,    Wrapp'd  in       hea  -  vy    shun  -  liers  lay,  Wast  • 
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in      the^  new  -  made   hay,       Wrapp'd  in     Tiea  -  vy     slum  -  bers  lay, 
*  0  m 
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V\an  -  ing    nil      tlte       mini  •    inn  day    Willi      lad  -  an  -  >  hu  -   ly       i'luiu  iii^  : 
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-   g  £  f     ^  [. 


all        the        sum  -  itier    ilav    With      uit  l     an  -  il,.,       ly     dream  in-  : 
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cast   those   eare>       a  ■  way.  W  hile  .1  -  s  lirii.ht    sun       is       l.t  ai.i 

rail. 
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-Phil   •    lis  cast  those 
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"Phil -lis,       t-ost   those   cures      a  -  wav,  While  June's  bright  tmn        is      beam    -  inu.*' 

-tl         .     .„    "  ...         ^  rail.     -  _  ^ 
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cares   a  •  way,  While   June's  bright  sun  i>          beam    -    ing. ' 
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cares      a  -  way,  While  June's  bright  sun        is         beam    -    ing. ' 
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Gorreaponfcence. 


SIR  CHARLES  STANFORD  ON  MUSIC 
PUBLISHING. 

T<>  THE  KIMTOR  Ot    'THE  Ml  sli  Al.  TIMKs.' 

SlK, — If  you  wished  your  readers  to  form  a  sound 
judgment  upon  the  contents  of  my  speech  of  November  1 8, 
you  should,  in  accordance  with  the  etiquette  of  the  best 
Hrilish  journalism,  have  cither  printed  it  in  full  or  referred 
them  to  some  source  where  they  could  see  its  entire 
content.  This  proceeding  would  have  made  clear  the  fact 
that  my  speech  was  an  appeal  to  the  publishers,  not  an  attack 
upon  them  :  and  that  the  note  struck  was  not  '  discordant ' 
except  in  so  far  as  it  pointed  out  how  some  discords 
(and  there  exist  many  which  are  essential  and  even  agree- 
able) can  lw  best  resolved.  By  the  omission  of  the  greater 
portion,  which  contained  the  mainspring  of  my  argument's, 
you  have  produced  t lie  impression  that  I  made  a  series  of 
wholly  unbusinesslike  and  unpractical  requests.  How  far 
removed  it  was  from  '  reviling  the  publishers  is  proved  by 
the  fact  that  two  of  their  number,  personally  unknown  to 
me,  cordially  thanked  me  for  what  I  said.  You  challenge, 
not  without  some  apparent  justice,  my  general  statement 
alxmt  iielaiefTs  catalogue.  Not  having  it  by  me,  I  asked  a 
friend  who  had  it  how  many  pages  it  contained,  and  his  reply 
was  '  210.'  I  was  not  made  aware  that  so  much  of  it  was 
index,  although  anyone  would  assume  that  an  index  would  lie 
included  in  that,  as  also  in  my  four  pages  assigned  to  English 
work.  But  even  allowing  your  elimination  of  sixty- four 
pages  devoted  to  songs  and  pianoforte  music  (both  of  which 
were  included  in  my  general  summary  of  absolute  music), 
and  admitting  it  at  your  own  figure  of  twenty-four,  the 
comparison  of  the  publications  of  one  Russian  publisher 
with  all  the  English  publishers  put  together  is  in  the  proportion 
of  six  to  one.  If,  then,  you  object  to  my  taking  Belaieff  as  an 
example,  I  shall  quote  the  catalogues  of  Breitkopf,  of  Schott 
and  of  Simrock,  with  far  worse  results  for  Kngland  in 
comparison.  Or  I  shall  quote  what  one  of  the  leaders 
of  American  music  told  me,  when  I  asked  him  how  the 
United  States  fared  in  this  respect :  *  The  leading  publishers 
of  the  U.S.A.  make  a  point  of  publishing  a  certain  amount 
of  high-class  orchestral  and  chamber  music  and  paying  the 
composers  for  it,  if  only  for  the  sake  of  giving  dignity  and 
artistic  weight  to  their  catalogues.' 

I  did  not,  as  you  imply,  ask  the  publishers  to  become 
dispensers  of  charity  or  pioneers  of  philanthropy.  I  pointed 
out  that  the  line  which  all  the  other  great  nations  of  Europe 
take  in  a  business  matter  such  as  this  is  not  likely  to  be 
Utopian,  for  they  are  no  fools  in  commerce,  but  that  they 
take  it  because  in  the  end  it  is  a  far-sighted  and  sound  policy 
to  do  so,  and  they  have  proved  their  case.  What  I  asked 
for  was  not  the  investment  of  '  an  unlimited  capital '  in  such 
publications,  but  of  'some  small  portion'  of  the  profits 
[i.e.,  the  interest)  derived  from  works  which  produce  the 
quickest  and  largest  returns  on  the  capital  invested  in  them. 

You  say  that  the  remedy  rests  with  the  composers  themselves 
and  the  genius  and  aptitude  which  they  display.  How  are 
they  to  display  it  ?  In  manuscript  ?  Two  of  our  rising  men 
produced  chamber  works  which  delighted  400  listeners  at 
the  Broadwood  Concerts  last  season.  Where  are  they  to  be 
found  in  print  ?  In  a  foreign  country  some  publishers  would 
have  considered  it  their  business  to  go  and  hear  such  works, 
and  if  they  gained  such  success  as  was  the  case  in  these  two 
instances,  they  would  be  within  the  reach  of  all  music-lovers 
at  once.  Not  one  of  the  leading  English  publishers  was  in 
the  room.  I  suppose  that  you  would  not  deny  genius  and 
aptitude  to  Sir  Hubert  Parry :  a  comparison  between  the  list 
of  his  chamber  music  in  Grove's  Dictionary  (as  far  back  as 
1SS0)  and  that  in  any  English  publisher's  catalogue  will  be 
instructive.  Would  this  be  possible  in  the  case  of  any 
composer  of  his  calibre  in  any  other  country? 

Then  you  say  that  the  remedy  lies  with  the  conductors. 
How  arc  they  to  get  works  and  repeat  them  when  they  arc 
in  manuscript  ?  What  inducement  have  they  to  purchase  them 
when  the  price  of  those  orchestral  0 impositions  which  do  get 
into  print  are  prohibitive  in  comparison  with  those  of  foreign 
publication  ? 


lastly,  you  cite  the  public,  who  are  to  learn  to  believe 
that  native  music  is  worth  listening  to,  when  they  can  only 
procure  a  meagre  fraction  ol  it  to  play  or  to  study.  And 
you  forget  that  your  strictures  upon  the  public  for  apathy 
as  regards  native  music  apply  almost  entirely  to  western 
London,  and  that  to  the  rest  of  Great  Britain  and  to  the 
many  circles  of  enthusiastic  amateurs  about  the  country  they 
do  not  apply  at  all.  But  these  circles  can  gel  foreign 
publications  easily  and  cheaply,  and  the  few  English  works 
which  they  can  buy  are  handicap|)cd  by  their  price. 

The  main  point  of  my  contention  i-s  that  the  printing  of  a 
few  works  in  England  alone  will  not  make  the  slightest 
impression.  Mr.  E.  Simrock  himself  told  me  that  works 
published  in  England  alone  were  isolated  and  stillborn— 
'  todgeschlagen.'  All  the  foreign  publishers  have  one  foot 
in  their  own  country  and  one  elsewhere.  Those  who  arc 
not  German  have  branches  in  Central  Europe :  those  that 
are  German  have  branches  here  in  England,  where  you 
would  have  us  believe  that  music  of  the  type  they  publish 
docs  not  pay.  Why,  then,  do  they  come  here?  If  English 
publishers  do  not  carry  out  that  prime  necessity  in  the  event 
of  their  building  up  a  list  of  native  high-class  absolute  music, 
I  know  perfectly  well  that  their  action  would  l>e  only 
philanthropic  and  foredoomed  to  failure.  On  the  lines  that 
the  publishers  of  other  countries  have  followed,  I  cannot  see 
why  this  ]>olicy  should  not  have  a  success  equivalent  to 
theirs. 

It  was  for  this  policy  that  I  appealed.  I  '  reviled '  no 
one.  None  of  my  unprejudiced  listeners  or  readers  will  lie 
found  to  support  such  a  distortion  of  my  attitude  in  the 
matter.  The  leading  publishers  seemed  to  think  that  ihc 
support  of  the  leading  composers  of  this  country  was 
necessary  to  the  success  of  their  championship  ot  their 
rights  of  property.  It  seems,  to  say  the  least,  a  pity  that 
any  of  them  should  resent  and  allow  misrepresentation  of  the 
appeal  now  made  to  them  for  a  little  support  to  a  side  of 
native  art  which  they  have  admittedly  neglected.  If  the 
business  of  Messrs.  Agnew  (whom  you  cite),  and  of  their 
predecessors  and  colleagues,  had  been  carried  on  without 
interest  in  or  sympathy  for  the  pictures  of  modern  classical 
masters,  it  is  only  too  probable  that  the  Tate  Gallery  would 
not  have  been  required  or  built. 

Ciiari.es  V.  Stanford. 

50,  Holland  Street,  Kensington. 
December  7,  1906. 

WAGNER  IN  AUSTRALIA. 

TO  THE  EIUIOR  Oh   *TIIK  MIMICAL  IIME.S.' 

Sir, — In  reference  to  the  article  on  'Wagner's  Music  in 
England'  which  appeared  in  your  issue  of  September  last, 
you  will  be  interested  to  hear  that  the  first  performance  of 
Wagner's  '  Lohengrin  '  took  place  in  Melbourne,  Victoria, 
on  August  iS,  1S77. 

A  local  admirer  of  Wagner  wrote  to  him  apprising  him  of 
the  performance  and  received  an  interesting  letter  in  reply, 
to  the  ellect  that  he  was  surprised  that  his  work  was 
given  at  the  Antipodes  so  soon  after  the  first  performance 
in  England. 

Yours  faithfully, 

F.  W.  D.  Moork. 

Geelong,  Victoria. 


M.  Alphonse  Mustel  ably  demonstrated  at  Bech stein  Hall 
on  Deccml>er  18  the  remarkable  expressive  capabilities  of 
the  Mustel  and  Mustel  Celesta  organs.  The  pieces  played 
by  him  furnished  full  scope  for  the  display  of  charming 
varieties  of  lone,  no  less  than  for  many  beautiful  effects  of 
crescendo,  diminuendo,  \c.  Moreover,  so  responsive  is  the 
touch  of  these  instruments  that  rapid  passages  can  be  played 
upon  them  wilh  facility  and  certainty  of  clearness,  which  is 
more  than  can  1*  said  for  the  ordinary  harmonium.  An 
interesting  feature  of  the  evening's  music  was  the  exhibition 
of  the  Maestro  piano,  a  wonderful  mechanical  instrument 
which  gave  forth  in  life-life  fidelity  (so  10  speak)  some 
reproductions  of  the  performances  of  Messrs.  Padercwski, 
Pachmann  and  Busoni. 
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DIAMOND  JI  BILEE  OF  THE  EXETER 
ORATORIO  SOCIETY. 

(BV  OUR  SPECIAL  CORRESPONDENT.) 

In  the  year  1S46  some  Exeter  music-lovers,  enthused  by 
so  oatorio  performance  they  had  heard  in  London,  formed 
the  Eieter  Oratorio  Society.  Its  first  meeting,  at  which 
tvreaty-ooe  persons  were  present,  was  held  at  the  rooms  of 
Mr.  George  Risdon,  a  bass  singer  at  the  cathedral.  Forty 
tenters  attended  the  next  gathering,  when  the  entrance  fee 
■a  the  Society  was  fixed  at  half  a-crown  a  head,  and  the 
sbcriptionat  one  shilling  a  month,  afterwards  reduced  to  the 
k«  of  eight  shillings  a  year.  The  first  chorus-master  was  a 
'inutile-handed  executant,  a  bass  singer  and  double-bass 
tkm  turned  Turner,  a  relative  of  the  great  painter  of  that 
tune,  while  the  life  and  soul  of  the  new  organization  was 
ot  Michael  Rice.  A  man  of  humble  origin  and  a  self- 
tajht  nolinist  and  musician,  Mr.  Rice  had  all  the 
qaa^iications  of  a  vigorous  and  resolute  leader  of  the  band. 
He  always  conducted  the  performances  with  his  fiddle  bow, 
kis  coign  of  vantage  being  a  high,  baize-covered  chair,  upon 
«lkh  he  sat  with  a  pair  of  fiddles  placed  at  his  feet.  When 
ewesttw  difficulties  arose,  Rice  would  snatch  up  one  of  his 
■mm  and  triumphantly  pilot  the  band  into  smooth  waters  ; 
jod  sioold  a  string  break  in  the  course  of  his  impetuous 
'  peffing  the  band  together,'  he  would  change  his  fiddle 
vih  lightning  rapidity.  His  son  afterwards  became  leader, 
1  pee  he  held  until  1880 :  thus  the  leadership  of  the  two 
Rices,  bther  and  son,  covered  a  period  of  thirty-three 
rears. 

A:  tile  first  concert  given  by  the  Society,  on  April  8,  1847, 
it  Cocgdon's   Royal   Subscription   Rooms,   Exeter,  the 
'  Mtssuh '  was  performed,  and  so  great  was  the  demand  for 
*w  thai  tickets  were  sold  at  a  guinea  each  !   Under  various 
cxdacton  the  Society  steadily  kept  on  its  way,  though  not 
*i:boot  financial  ups-and-downs  (the  first  treasurer  was 
uaed  Down).    In  1869  the  'Creation'  was  given  twice 
»3isn  1  fortnight,  because  on  the  first  occasion  a  furious 
threatened  to  lift  the  roof  from  the  Victoria  Hall,  and 
Moetem  Smith  had  a  narrow  escape  from  being  himself 
nroofed  by  a  slate  that  fell  on  the  spot  where  a  moment 
itfort  he  lad  stood.    *  'Tis  an  ill  wind  (or  even  a  boisterous 
pk)  that  blows  no  one  any  good,'  a  proverb  that  proved 
'^1*  tree  on  this  occasion,  for  at  the  repetition  performance 
'b*t  »X5  'a  bumper  house.'     In  July,  1891,  Sterndalc 
fciSitVi '  May  Queen '  was  performed  in  the  open  air,  in 
taatifu)  grounds  of  Streatham  Hall,  the  solos  being 
fpotsi  in   character,    and    twenty-five   prettily  clad 
1  Jots  »ng  *  With  a  laugh  as  we  go  round  '  as  they 'danced 
f  jol  the  Maypole.     In  the  following  year  (1S92)  6,000 
'.ctcA!  attended  a  performance  of  '  The  Messiah  '  in  a  huge 
'ojfcrary  hall  which  had  been  erected   for  a  political 
r-*;ii?-     The   foregoing  are  some  of  the  interesting 
'K^exs  in  the  history  of  this  excellent  organization. 
The  diamond  jubilee  festival  of  the   Exeter  Oratorio 
»as  celebrated  at  the  Victoria  Hall  on  November  27 
^  A  with  three  choral  and  orchestral  concerts,  in  addition 
:  aew  oratorio  produced  on  this  eventful  occasion.  A 
^  and  chorus  of  some  400  performers — which  included 
^oheri  of  the  W  estern  Counties  Musical  Association 
"•wter  Branch)  and  the  Barnstaple  Musical  Festival  Society 
~«t  every  proof  of  their  earnestness  and  zeal  in  the  great 
"rat  which  had  brought  them  together.     If  the  sopranos 
^rned  off  the  honours  of  the  choir,  the  remaining  sections 
•; vocal  forces  furnished  evidence  of  their  good  quality, 
^  ill  were  enthusiastic    The  band,  ably  led  by  Mr.  John 
'«rte»  and  reinforced  by  some  players  from  London,  gave 
:  pod  account  of  themselves,  the  sixteen  ladies  who  played 
<t  stringed  instruments  adding  natural  grace  and  refinement 
e  general  effect. 

TV  first  concert  was  devoted  to  Mendelssohn's  '  Elijah,' 
conducted  by  Dr.  D.  J.  Wood,  organist  of 
F.ieter  Cathedral.  The  principal  soloists  were  Madame 
:.ni!y  Sjuirc,  Madame  Siviter,  Miss  Alice  Lakin,  Mr. 
"*R*j  Wilde  and  Mr.  Ffrangcon  -  Davies,  while  the 
^'jfdinate  parts  were  well  filled  by  Miss  Maude  England, 
Messrs.  Sydney  Harper  and  S.  J.  Bishop.  Miss  Lakin 
^ectived  well-deserved  commendation  for  tier  rendering  of 
'Orev  m  the  I»rd,'  and  Mr.  Ffrangcon- Davies  idealized  the 
?«t  of  the  Prophet,  singing  without  book  and  infusing  all 


that  is  dramatically  good  into  the  important  music  assigned 
to  him.  Needless  to  say  that  in  such  familiar  strains— given  to 
the  world  concurrently  with  the  birth  of  this  Society — the 
choir  found  full  scope  for  their  artistic  zeal  and,  as  has  been 
well  said,  they  came  off  with  flying  colours.  In  so  doing 
they  reflected  credit  on  the  honorary  chorus-master, 
Mr.  F.  J.  Shapcott,  who  has  so  skilfully  discharged  the 
duties  of  this  important  office  for  the  past  eleven  years. 

Around  Dr.  Edwards's  new  oratorio  4  The  Risen  Ix»rd ' 
— successfully  produced  on  the  afternoon  of  Novemlwr  2S — 
did  public  interest  in  what  was  done  chiefly  gather.  This 
was  entirely  natural.  The  composer  is  a  Devonian  by 
biith  and  long  residence,  as  well  as  by  large  and 
useful  work  in  a  considerable  social  centre.  With  a  popula- 
tion not  the  least  clannish  in  these  kingdoms,  and  taking 
justifiable  pride  in  the  story  of  their  fair  county,  the  fact 
that  Dr.  Edwards  intended  to  produce  a  work  which  might 
recall  to  public  memory  by  no  means  undistinguished 
achievements  in  the  past  was,  perhaps,  more  certain  to 
stimulate  sympathy  and  secure  support  than  anything  else 
could  have  been.  None  the  less  on  this  account  can  we 
overlook  another  consideration,  also  of  potential  importance. 
Dr.  Edwards  is  the  conductor  of  the  Society  in  honour  of 
whose  diamond  jubilee  the  festival  was  set  on  foot,  and  one 
of  the  two  local  musicians  to  whose  skill  and  care  the 
performances  were  entrusted.  Here,  without  searching 
for  more,  are  reasons  sufficient  to  explain  the  solicitude 
and  hearty  desire  of  success  which  started  '  The  Risen  Lord  ' 
upon  its  career. 

The  author  and  compiler  of  the  libretto,  Mr.  Joseph 
Bennett,  long  ago  marked  the  events  of  the  time  l>etwecn 
the  Resurrection  and  the  Ascension  as  supplying  excellent 
material  for  an  oratorio.  Indeed,  he  still  wonders  why, 
generations  before,  his  predecessors  did  not  turn  the  matter 
to  account.  There  is  here  a  choice  of  scenes  so  varied  in 
character,  so  rich  in  changeful  expression,  so  picturesque  and 
pathetic  that,  but  for  their  long  neglect,  one  would  account 
them  irresistible.  Unlike  some  others,  Dr.  Edwards  saw 
their  value  at  once,  took  kindly  to  them,  and  accepted  four, 
viz.,  the  scene  at  the  Sepulchre  on  the  Resurrection  morning  ; 
that  on  the  road  to  Emmaus  ;  that,  including  the  miracle  of 
the  fishes,  on  the  Lake  of  (iennesaret ;  and  the  final  scene 
of  the  Ascension.  These  events  are  so  treated  as  to  preserve 
as  many  as  possible  of  the  scriptural  passages  ;  the  links 
connecting  these  together  taking  the  form,  for  the  most  part, 
of  free,  unrhymed  verse,  with  here  and  there,  after  the 
manner  of  Bach  and  Mendelssohn,  a  rhymed  chorale.  The 
form  is  largely  familiar,  but  the  composer  did  not  run  away 
from  it  on  that  account.  Apparently  the  cry  *  conventional,' 
always  supposed  to  convey  a  crushing  argument,  has  no 
terrors  for  him  ;  which  is  well— very  well. 

Determining  the  nature  and  form  of  the  music,  Dr. 
Edwards  was  careful  to  avoid  a  clashing  of  styles  which,  so 
to  speak,  do  not  synchronize.  The  general  plan  largely 
agrees  in  this  respect  with  the  fashion  of  the  period  to  which 
the  libretto,  in  great  measure,  l>elongs.  Vet  the  rigid 
division  into  '  numbers*  that  marks  an  earlier  observance  is 
not  here  submitted  to,  though,  on  the  other  hand,  the 
composer  bv  no  means  disdains  a  '  full  close  '  at  the  end  of  a 
section.  This  implies,  of  course,  that  he  reserves  to 
himself  full  liberty  of  dealing  with  sections  as  each  may 
seem  to  require,  instead  of  conforming  them  to  a  general 
law  which  may  not  suit  particular  cases.  In  like  manner 
there  is  no  obligation  to  avoid  full  development  wherever  a 
sense  of  effect  demands  it,  nor  any  necessity  to  make 
complications  with  recurring  themes,  though  these  enter  into 
the  structure  of  the  work  and  therein  play  a  modest  part. 
This  reasonable  and  common-sense  arrangement,  with  its 
mild  blending  of  the  useful  in  new  and  old,  speaks  much,  as  we 
think,  for  the  composer's  judgment  and,  let  us  add,  something 
for  his  courage.  Matthew  Arnold's  '  sweet  reasonableness' 
is  not  greatly  in  vogue  just  now,  as  far  as  concerns  music. 
If  it  be  asked  in  what  the  composer's  art  can  claim  to  be 
distinctive,  a  reply  is  easy.  We  find  the  4  what '  in  its 
prevailing  harmonic  method.  For  example,  the  sequence  of 
chords  is  by  no  means  easily  anticipated.  Frequent  surprises 
give  a  fillip  to  attention,  and  keep  interest  on  the  stretch. 
Especially  is  this  the  case  in  the  cadences,  where  the  ordinary 
procession  of  suhdominant,  dominant,  tonic,  is  frequently 
eluded,  the  composer  getting  home  through  a  plagal 
cadence,  or,  often,  by  passing  to  the  tonic  major  from  its 
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relative  minor.  The  effect  is  sometimes  archaic,  but  agrees 
well  with  the  subject  and  the  demands  of  the  verbal  text. 
Making  passing  mention  of  the  fact  that  the  general  character 
of  the  music  is  now  and  then  relieved  by  fugal  episodes,  we 
may  speak  of  the  orchestral  part  of  the  score,  which  is  not 
the  least  surprising  in  the  ensemble,  so  full  is  it  of  fancy  such 
as  never,  by  excess  of  complication,  becomes  obscure,  or  in 
any  respect  unbeautiful.  In  the  Lake  scene  there  is  a  long 
and  charming  barcarolle,  which  might  well  l>e  used  as 
an  independent  piece.  Not  a  few  of  the  choral  portions 
make  a  clear  mark,  while  the  vocal  solos  are  always  grateful 
and  appropriate.  The  part  for  the  Ix>rd  is  one  of  sustained 
dignity.  All  met  with  justice  at  the  hands  of  Madame  Emily 
Squire,  Miss  Alice  I-akin,  Mr.  John  Coatcs,  Mr.  Ffrangcon- 
Davies  and  Mr.  S.  J.  Bishop.  The  composer  conducted, 
and  at  the  end  was"  vociferously  applauded.  This  is  not 
an  oratorio  to  be  overlooked. 

•  The  Risen  Ixwd'  was  preceded  by  Parry's  *  Blest  pair  of 
sirf  ns '  (conducted  by  Dr.  Wood),  and  the  4  Meistcrsinger  ' 
overture  concluded  a  memorable  concert  in  the  history  of 
the  Society. 

The  concert  on  the  evening  of  the  second  and  last  day- 
November  28— was  of  a  miscellaneous  character.  Here  is 
the  programme : 

Dramatic  Cantata       ..     The  spectre's  bri<le    ..  IhvrAk. 

I'rilude  Die  Meislcrsintcer     ..  Wagner. 

I  An  Iilyll 

Three  Klirabelhan  Pastorals      Amongst  the  willows 

1  The  morris  dance 
Mr.  J.»tiv  CoATrs. 
R]ii|ogtie  Britons  ii'ert  '.  {Canu/m  uj)      ..       ..  /Cfcrnr. 

Tm  National  Astkkm. 

Detailed  criticism  of  this  concert  is  unnecessary.  The 
choir  again  did  themselves  credit,  and  Mr.  John  Coates 
repeated  his  Hereford  success  in  the  trio  of  Elizabethan 
Pastorals  composed  by  Dr.  Brewer.  Mr.  K.  M.  Yinnicombe 
rendered  efficient  service  at  the  organ  at  all  the  concerU. 

In  conclusion,  some  names  must  be  mentioned  of  those 
who  so  wholeheartedly  entered  into  the  work  of  this 
Diamond  Jubilee  Festival,  and  to  whom  full  acknowledgment 
is  due  for  the  efficient  services  they  rendered  on  this 
interesting  occasion.  First  and  foremost,  Dr.  H.  J.  Edwards, 
who  has  held  with  distinction  the  conductorship  of  the 
Society  since  1S96,  and  to  him  reference  is  made  and 
his  portrait  given  on  page  31.  Dr.  Edwards  had  an 
efficient  colleague  in  Dr.  Wood,  whose  experience  and 
geniality  made  him  a  valuable  asset  in  the  festival  proceedings. 
And  then  all  honour  to  the  Executive— the  indefatigable 
President,  Mr.  11.  M.  Imbert  Terry,  D.L.;  the  Hon. 
Secretary,  Mr.  W.  C.  Knill  ;  the  Hon.  Treasurer,  Mr. 
C.  J.  Ross  ;  and  the  other  members  of  the  Committee  for 
their  untiring  zeal  in  the  cause  of  music  in  the  4  Ever  faithful 
city '  of  Exeter.   

SFANISH  MUSIC. 
The  Rev.  Henry  Cart  took  this  little-known  subject  as  the 
theme  of  his  lecture  delivered  at  the  Musical  Association  on 
December  1 1. 

The  lecturer  began  his  discourse  by  referring  to  the  great 
difficulty  in  obtaining  any  information  about  Spanish  music 
in  this  country.  Not  only  were  the  Spaniards  a  people  unto 
themselves,  but  both  their  character  and  their  country  keep 
them  apart  from  other  nations.  San  Isidoro  is  the  leader  of  the 
early  Spanish  School  of  Church  Music.  Alphonso  the  Wise, 
King  of  Castile  and  Aragon,  was  a  great  patron  of  music  and 
the  sister  arts,  as  was  also  Don  Sancho,  who  belonged  to  the 
end  of  the  13th  century.  The  golden  age  of  Spanish  music, 
however,  commences  with  Ramis  de  Pareja  in  1440.  The 
famous  Oueen  Isabella,  la  Catolica,  had  a  whole  body  of 
musicians  in  her  service,  and  she  encouraged  lx>th  the  sacred 
and  secular  composers  of  her  time.  Juan  del  Encina,  the  real 
founder  of  the  secular  theatre  in  Spain,  was  a  priest.  Tapia 
was  remarkable  for  founding  a  Conservatoire  at  Naples,  to 
obtain  money  for  which  he  begged  from  door  to  door. 
Morales  is  well  known.  Guerrero  was  also  a  distinguished 
musician,  and  had  as  a  constant  patron  the  peat  emperor 
Charles  V.  Cabezon  was  a  great  organist,  but  nearly  all 
his  compositions  have  disappeared.  Victoria  is,  again,  a 
familiar  name  ;  he  may  be  considered  the  most  characteristic 
of  all  the  great  Spanish  composers.  Salinas,  though  blind 
nearly  from  birth,  was  a  remarkable  organist,  and  became 
professor  of  music  at  the  University  of  Salamanca,  where  he 


had  Ixren  a  student.  Ccrone,  who  wrote  in  Spanish  that 
stupendously  long  treatise  '  El  Melopeo,'  was  not  a 
Spaniard,  but  an  Italian,  and  therefore  does  not  come 
into  the  picture.  Cervantes,  Lope  de  Vega,  and  Calderon, 
by  their  marvellous  writings,  did  much  to  encourage  and 
establish  the  secular  school  of  music.  A  cleverly-written 
pamphlet  by  Senor  Cecilio  de  Roda  discusses  the  question 
of  music  in  Spain  in  the  time  of  Don  Ouixote.  Another 
work  entitled  '  Horn  mage  a  Calderon,'  published  at  Madrid 
in  1881,  gives  some  curious  and  interesting  information 
about  music  and  musicians  of  the  17th  century. 

Mr.  Cart,  after  reading  extracts  from  the  writers  just 
named,  then  went  on  to  say  that  music  in  Spain  has 
fallen  to  a  low  level,  but  there  arc  many  encouraging  signs 
of  a  healthy  revival.  Italian  opera  came  in  with  the 
Bourbons,  and  still  holds  so  firm  a  sway  as  to  push  aside  all 
original  native  compositions.  Musical  criticism  is  in  a 
parlous  stale  ;  the  services  of  the  same  critic  are  utilised  for  a 
bull  fight,  an  opera,  or  a  concert  ;  the  only  good  critic  is 
Seftor  de  Roda.  The  gipsy  dances  of  Spain  are  the  oldest 
and  most  characteristic,  while  the  songs  sung  even  to-day  by 
nurses  to  children  arc  liased  on  the  old  Gregorian  tones,  and 
in  some  cases  these,  with  peculiar  rhythmic  additions, 
become  dances.  Of  present-day  composers  Chapi  and 
Breton  are  well  known  and  to  Spain  we  owe  Manuel  Garcia 
and  hisdaughter  Madame  Malibran,  as  well  as  Senor  Sarasatc. 
As  men  who  have  worked  well  for  the  cause  of  music  in  their 
country  there  must  be  mentioned  Eslava  and  Fuertes. 

The  interest  of  the  lecture  was  enhanced  by  the  musical 
illustrations.  Of  these  aString  quartet  in  B  minor,  composed 
by  Jean  Chrysostome  de  Arriaga  (180S-28)  when  he  was 
sixteen,  had  never  before  l>een  heard  in  this  country.  Two 
Trios  by  Senor  Arbos,  based  on  dance  measures  and 
skilfully  treated,  were  also  played,  the  executants  l>eing 
Senor  Arbos,  Seftor  Rubio,  Seftor  Sobrino,  Messrs.  Frank 
Bridge  and  Thomas  Morris. 

THE  VICAR  OF  WAKEFIELD. 

Madame  Li/a  Lehmann  worthily  occupies  so  esteemed  a 
position  among  lady  composers  that  great  interest  pertained 
to  the  first  performance  in  London  of  an  operatic  version 
of  Goldsmith's  play  'The  Vicar  of  Wakefield,'  for  which 
she  had  been  commissioned  to  write  the  music.  After  a 
preliminary  trial  in  Manchester  (noticed  in  Tiik  Mi'si-ai 
Timks  of  Decemlier  last,  p.  S37),  the  work  was  presented 
to  a  London  audience  on  December  12,  at  the  Prince  of 
Wales  Theatre.  The  music  itself  is  graceful  and  refined, 
and  is  written  with  that  attention  to  the  requirements  of  the 
vocalist  that  so  pleasantly  characterizes  this  lady's  vocal  works. 

In  the  first  act  are  a  merry  duet  '  If  fairies  gave  you 
a  wish,'  sung  by  Olivia  and  Sophia ;  a  light-hearted 
4  Blackbird  song '  for  the  latter  character  ;  and  a 
sympathetic  ditty  for  the  Vicar  *  Though  fortune  tarn 
her  wheel.'  To  the  Vicar  is  also  assigned  Moore's  ballad 
'  Drink  to  me  only  with  thine  eyes,'  with  which,  somewhat 
oddly  enough,  he  reproves  Squire  Thornhill's  rather  free 
sentiments,  and  there  is  a  charming  quintet,  one  of  the  best 
numbers  of  the  work.  The  second  act  contains  a  captivating 
song  for  Olivia  *  My  heart  was  at  rest '  ;  a  merry  duet  between 
Burchell  and  Sophia,  4  If  you  want  to  tie  quick,  lie  slow*  : 
a  humorous  setting  of  Goldsmith's  '  Mad  dog  '  for  the  Vicar, 
and  the  old  ballad  '  Come,  lads  and  lasses '  for  the  harvesters. 
The  most  notable  numticrs  in  the  third  act  are  a  duet  between 
the  Vicar  and  Olivia,  the  inclusion  of  the  old  song  '  It  was  a 
lover  and  his  lass,'  and  a  setting  of  4  When  lovely  woman 
stoops  to  folly '  in  slow  waltz  rhythm. 

The  lyrics  were  written  by  the  practised  pen  of  Mr. 
Laurence  Hausman,  and  they  were  delivered  with  admirable 
emphasis  by  Mr.  David  Bispham  as  the  Vicar,  Miss 
Isabel  Jay  and  Miss  Edith  Clegg,  who  respectively 
impersonated  Olivia  and  Sophia,  and  by  Mr.  Walter  Hyde 
and  Mr.  Richard  Temple,  who  severally  appeared  as  Squire 
Thornhill  and  Mr.  Burchell.  For  the  sake  of  completeness 
it  should  be  added  that  the  characters  of  Mrs.  Primrose. 
Moses,  Jenkinson  and  Farmer  Williams  were  sustained 
respectively  by  Mrs.  Theodore  Wright  and  Messrs.  Arthui 
Eldred,  Charles  lender  and  Powis  Pinder.  The  ensemble 
reflected  great  credit  upon  Mr.  Hamish  MacCunn,  whe 
conducted  the  opera,  and  upon  Mr.  Richard  Temple,  the 
stage  manager. 
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Tin:  folksong  society. 

The  annual  meeting  of  the  Folk-sang  Society  was  held  at 
"c  Royal  Academy  of  Music  on  Decemlwr  6,  Sir  Ernest 
Claxke  in  the  chair.    The  report  showed  a  most  remarkable 
jiuase  in  membership  and  activity  of  the  Society  during 
-.'tie  past  year 

In  the  course  of  the  business  part  of  the  meeting  two 
prominent  collectors  earnestly  urged  that  the  Society  should 
fcse  no  opportunity  of  making  clear  its  position  as  regards 
\ne  ineamn^  of  the  word  '  Folk-song, *  seeing  that  ibis  (an 
j^wwd,  borrowed  term  at  best)  is  understood  and  used  by 
fnzj  persons  to  denote  national  or  popular  music  generally, 
ibftier  by  known  or  unknown  composers  It  is  certainly 
:o  Ik  regretted  that  there  is  no  satisfactory  word  to  apply  to 

hose  primitive  and  communal  ballads  and  airs  which,  in 
^try  country,  have   been   produced  by  illiterate  people  ; 

j>*  ttnes  whiVh,  artlessly  coloured  and  transmitted  orally 
iicnjs  themselves  for  centuries,  remain  unknown  till  the 
Elector  chances  to  seek  for  and  secure  them.  The  term 
'  toditnna] '  would  seem  on  the  whole  the  l>est  to  apply  to 
'use  survivals,  and  it  is  for  the  purpose  of  collecting 
«:a  wnjs  exclusively  that  the  Folk  song  Society  exists 
Ik.  Yiaghan  Williams,  Mr.  Cecil  Sharp,  Sir  Charles 
ranjori,  Mr.  VV.  II.  Hadow  and  others  took  part  in  the 


The  following  awards  have  been  made  at  the  Royal 
Academy  of  Music  :  — Sainton-Dolby  Prize  (contraltos)  to 
Edith  Kirk  (Leicester)  ;  Bonamy  Dobrce  Prize  (violoncello 
playing)  to  Edith  J.  Evans  llxmdonl  :  R. A.M.  Club  Prize 
(organ  playing)  to  Montague  F.  Phillip  (London)  ;  Kulson 
Memorial  Prizes  (sopranos)  to  Ida  Kahn  (London),  (tenors) 
to  Hubert  Baker  (Kirby  Misperton)  ;  and  Westmorland 
Scholarship  (vocalists)  to  F.  Percival  Driver  (Leicester). 


an 


interesting    exhibition  of 
songs  collected  in  Lincolnshire 


T>,i-  wa>  followed 
rWjsnphic  records 

■  Mr  1'ercy  Grainger,  who  demonstrated  the  value  of  a 
*«<t5iiijj  instrument  for  the  purpose  of  accurately  noting 
pecnliirities  of  rhythm,  intonation,  expression,  speed  and 
■"Liiect  in  the  singing  of  country  people.     One  ballad  called 

Tbe  w  Dukes'  was  of  special  interest  owing  to  the  beauty 
U<n  words  and  tune,  but  above  all  for  the  fact  that  it 
"rfcKly  relates  the  history  of  William  Duke  of  Suffolk, 
inrdered  in  1450,  and  closely  connected  with  Lincolnshire, 
"  which  county  this  ballad  has  recently  been  rescued. 


ROYAL  ACADEMY  OF  Ml  SIC. 

rcr  the  winter  term  operatic  performances  were  chosen 
■'c  Spinning  Scene  from  the  second  act  of  Wagner's  '  Flying 
t'-.tctaaii'  and   the    third   and   fourth  acts  of  Verdi's 
'f  ilsitf,'  performed  at  Tenterden  Street  on  December  12. 
Cnuoac  is  not   called   for  on  these  occasions,  as  the 
^ncistet  of  management  expressly  state  that  these  attempts 
tft    >e  regarded  as  part  of  the  educational  course  :  but  it 
~jz  \*  said  in  Wagner's  opera  Miss  Josephine  Ottlec  as 
tfd  Miss  Dorothy  Webb  as  Mary  showed  musical 
-'-l^eacc,  and  that  th<-  chorus  was  neatly  rendered.  The 
*w-*ps  from  '  FalstafT'  must  have  provided  the  operatic 
:<u- acefli-nt  practice,  and  proofs  of  painstaking  rehearsal 
1  '■  ittn;).-sted  by  the  principal  exponents  — the  Misses  Mary 
Dorothy  Webb,  Ailecn  Hodgson  and  Margaret 
V*,  ind  Messrs-  John  Bardsley,  Thomas  Gibl«,  Cecil  j 
■' Mangrove  Wright  and  David  Evans.    The  instru- 
zt?Ji  pinion  was  played  by  Miss  Mary  Burgess  and  I 
f  Brrunin  Dale,  the  former  at  the  pianoforte,  the  latter  1 
::  :v  or^an,  and  Mr.  Edgardo  Levi  conducted. 

orchestral   concert,   conducted    by   Sir  Alexander 
'-idtiiiie,  took  place  on  Deceml>cr  14  at  Queen's  Hall, 
;j=>  tie  roost  important  student  work  was  a  Symphonic 
^   >  Mr    Montague   F.  Phillips,  a  brisk,  breezy, 
'  ■Rawing  composition,  built  up  with  vivacious  themes 
»••!  Ivhghtly  scored.    The  other  novelties  were  two  songs 
'^eavely  entitled  'Longing'  and  a  '  Viking's  war  song,' 
>  :i  wttt  effectively  sung  by  Mr.  David  Evans.  The 
■r^ei  song  is  graceful  and  refined,  but  the  latter,  breathing 
L-iaJ  utjour,  is  a  fine  manly  song  that  stirs  the  pulse.  The 
c poser  is  Mr.  Hubert  Bath,  and  the  applause  was  so 
rra:  that  he  had  to  leave  his  kettle-drums,  which  he  had 
paying  in  the  orchestra,  and  come  down  to  the  front 
platform    to    bow   his  acknowledgments.  Mis- 
^ace  livelhurst,  gifted  with  a  rich  contralto  voice,  and 
Aileen  Hodgson,  the  possessor  of  a  fine  soprano  voice, 
^t?  with  admirable   effect,  Miss  Juliet  Capron  and  Mr. 
'  ™  Mundy  played  respectively  the  violin  and  violoncello 
..i  i  manner  that  attested  to  well-trained  talent,  and  Mr. 
-"'^ney  kosrar.loom  and  Miss  Dorothy  Grinslead  showed 
:    as  pianists. 


GUILDHALL  SCHOOL  OF  MUSIC. 

Two  novelties,  each  of  decided  merit,  were  produced  at 
the  orchestral  concert  given  on  December  12,  under  the 
direction  of  Dr.  W.  H.  Cummings,  at  the  City  of  London 
School.  The  first  was  a  manuscript  overture  by  Mr.  W. 
F.  Lawrence,  by  whom  the  work  was  conducted.  The 
thematic  material  is  not  strong,  but  it  is  cleverly  woven,  and 
forms  a  homogeneous  composition  of  pleasing  character.  The 
form  and  instrumentation  are  modern,  but  not  aggressively 
so,  and  eccentricity  and  noisiness  are  pleasantly  absent. 
The  other  novelty  was  the  first  movement  of  a  Pianoforte 
concerto  in  C  minor  (manuscript  I  by  Miss  Ethel  Scarborough, 
the  solo  part  of  which  was  played  with  notable  firmness  of 
touch  and  executive  fluency  by  the  composer.  The  move- 
ment follows  long  accepted  form,  and  the  pianoforte  part  is 
prominent,  but  pleasantly  so,  throughout.  The  principal 
ihemes  arc  melodious,  significant,  and  well  contrasted, 
their  treatment  is  rational  and  interesting,  the  scoring  is 
effective,  and  the  performance  left  a  desire  to  hear  the 
remainder  of  the  work.  Miss  Doris  Cloud  showed  much 
promise,  but  some  doubtful  intonation,  in  Max  Bruch's 
Violin  concerto  in  D  minor,  and  Mr.  Wallace  Anderson  and 
Miss  Eva  Colton  sang,  !>oih  possessing  voices  which  should 
repay  further  training. 

PATRON'S  FUND  CONCERT. 
For  several  reasons  particular  interest  attaches  to  the 
concerts  given  under  the  auspices  of  the  Royal  College  of 
Music  Patron's  Fund,  not  the  least  being  that  they  supply 
opportunities  for  any  hidden  genius  to  make  himself  (or 
herself)  known.  Hitherto  the  successful  candidates  for 
recognition  have  indicated  that  with  a  few  exceptions  all  our 
young  talent  is  being  trained  at  one  of  the  three  lamdon 
great  music  schools.  This  has  its  satisfactory  side,  but  it 
negatives  a  prevalent  idea  that  geniuses  are  languishing  in 
our  hedgerows.  There  were  eleven  composers,  all  under 
forty  years  of  age,  represented  at  the  seventh  concert  held 
on  Novemlwr  27  at  Bechstein  Hall,  and  of  these  seven 
were  alumni  of  the  Royal  College,  the  remaining  quartet  of 
composers  being  students  (or  ex-students)  of  the  Royal 
Academy  of  Music,  the  Guildhall  School  of  Music  and  the 
Birmingham  School  of  Music,  and  one  was  avowedly 
self-taught. 

Mr.  Dan  Boyes,  the  self-taught  composer,  contributed 
settings  of  Christina  Kossetti's  lyrics,  '  When  I  am  dead  '  and 
'  Gone  were  but  the  winter.'  It  may  t>e  concluded  from  the 
text  chosen  that  Mr.  Boyes  is  youthful  ;  he  certainly  shares 
the  present  cra/e  of  our  budding  young  composers  for 
pessiinistical  and  harrowing  subjects.  The  music  is 
thoroughly  modern  in  character,  chromatically  harmonized, 
and  indicates  much  talent.  Melancholy  interest  attached 
to  the  production  of  a  cycle  entitled'  '  Baby  songs,"  by 
the  late  W.  Y.  Hurlstone.  Unpretentious  in  character, 
the  music  of  these  songs  shows  the  '  touch  of  a  vanished 
hand ' — one  that  musicians  had  learned  to  esteem.  All  the 
above,  and  two  clever  songs  severally  entitled  '  Night '  and 
'  Invocation,'  by  Mr.  Ernest  B.  Farrar,  were  beautifully  sung 
by  Miss  Phyllis  1-elt,  a  lady  who  is  gifted  with  a  voice  having 
much  affinity  in  tone-colour  with  that  of  Miss  Muriel  Foster. 
Miss  Bessie  Carlwright  gave  a  charming  rendering  of  two 
dainty  song*  respectively  named  4  Talk  to  my  heart,  oh 
winds,'  and  '  As  o'er  her  loom  the  I^eshian  maid,'  compose! 
by  Mr.  Thomas  Morris,  who  has  had  the  courage  to  write 
the  accompaniments  for  wind  instruments  flute,  oboe, 
clarinet,  bassoon  and  horn.  The  vocal  element  in  the 
programme  was  completed  by  three  other  songs,  *  The  sea 
hath  its  pearls'  and  M)  fair,  and  sweet,  and  holy,'  by  Mr. 
K.  Chignell,  and  '  A  Summer  son£,'  by  Mr.  A.  Wall.  All 
these  were  carefully  interpreted  by  Mr.  Chignell,  but  none 
of  them  can  lie  said  to  posses>  distinction. 
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Of  the  instrumental  music  the  most  satisfactory  was  a 
Prelude  and  Double-fugue  in  K  for  two  pianofortes  by 
Mr.  Julius  A.  Harrison,  a  composer  who  comes  from  the 
Birmingham  School  of  Music,  on  which  institution  he  reflects 
much  credit,  for  his  work  isstrong,  manly  and  intellectual.  He 
is  also  an  excellent  pianist,  as  evidenced  by  the  interpretation 
of  his  work,  with  the  co-operation  of  Mr.  Arthur  Cooke. 
Six  Preludes  for  the  pianoforte  by  Mr.  Felix  Swinstead 
proved  brief  sketches  of  the  modern  impressionist  school. 
More  satisfactory  were  a  Pianoforte  quintet  in  E  by 
Mr.  Joseph  Speaight,  and  a  Scherzo-Fantasia  in  D  minor 
for  siring  quartet  by  Mr.  II.  Gilson,  both  well-written  and 
melodious  compositions,  but  devoid  of  pronounced  originality. 

It  may  be  added  that  in  fulfilment  of  one  of  the  clauses  of 
the  Patron's  Fund,  grants  have  been  made  to  Miss  Phyllis  Lett 
for  the  purposes  of  further  study  ;  to  Mr.  Edmund  Phillip, 
for  study  abroad  ;  to  Mr.  G.  von  Hoist,  towards  the  expenses 
of  publishing  his  cantata  *  King  Kstmere ' ;  and  to  Mr. 
F.  Tapp,  for  the  cost  of  copying  band  parts. 


Xonfcon  Concerts  anfc>  IRccitate. 


kOYAl.  CHORA  I.  SOCIETY. 

Thai  the  remarkable  popularity  of  Mr.  Coleridge-Taylor's 
*  Hiawatha'  trilogy  is  fully  maintained  was  proved  in  a  very 
obvious  manner  by  the  large  audience  that  assembled  at  the 
Royal  Albert  Hall  on  November  29,  when  the  work  was 
sung  by  the  Royal  Choral  Society,  under  the  direction  of 
Sir  Frederick  Bridge.  Those  who  attended  the  concert 
heard  an  excellent  interpretation  of  the  characteristic  music, 
for  it  is  so  familiar  to  the  choir  that  they  can  devote  the 
whole  of  their  attention  to  the  various  nuances  with  which 
the  work  abounds.  Owing  to  the  conditions  of  the 
performance  the  finest  effects  were  obtained  in  the  more 
massive  choruses,  but  where  lightness  and  delicacy  were 
required  it  was  forthcoming  with  entrancing  combination  of 
softness  and  rich  volume  of  choral  tone.  The  soloists  were 
Madame  Emily  Squire,  Mr.  Ren  Davies  and  Mr.  Dalton 
Baker,  who  fully  sustained  their  reputation.  Mr.  H.  L. 
Balfour  presided  with  his  usual  skill  and  good  judgment  at 
the  organ. 


in  'The  Arrest '  was  again  a  striking  feature,  and  the  highly 
elaborated  concerted  music  in  the  last  section,  '  The  uppei 
room,'  was  often  deeply  impressive. 

The  setting  of  the  Lord's  Prayer  at  the  end  still  awaits 
interpretation.  We  feel  convinced  that  when  a  conductor 
can  find  lime  to  give  sufficient  attention  to  this  original 
passage,  and  a  choir  can  be  brought  to  grasp  its  moods,  a 
fine  and  deep  expression  will  l>e  realised. 

We  may  hope  that  all  this  and  much  more  is  possible  with 
'  The  Kingdom  '  when  its  inspirations  have  become  familiar. 
Meanwhile,  we  must  bo  grateful  to  Mr.  Arthur  Fagge,  the 
industrious  conductor  of  this  useful  Society,  for  giving  us  the 
opportunity  of  gaining  further  acquaintance  with  this  work. 


LONDON  CHOKAI. 


IF.T' 


<;l  EKN  .1    HAM.  ORi  HEsTRA. 

The  programmes  of  the  Saturday  afternoon  symphony 
concerts  conducted  by  Mr.  Henry  J.  Wood  at  Queen's  Hall 
could  scarely  be  surpassed  for  eclectic  combination  of  the 
best  in  old  and  modern  music.  On  December  l  the 
selection  consisted  of  the  Theme,  Variations  and  Polonaise 
from  Tchaikovsky's  Suite  No.  3  in  G,  Beethoven's  eighth 
Symphony,  Mozart's  Clavier  concerto  in  E  flat  and  Cesar 
Franck's  symphonic  poem  for  pianoforte  and  orchestra, 
•  Les  Djinns.'  The  pianist  in  the  two  last-named  works 
was  M.  Raoul  Pugno,  whose  interpretations  of  Mozirt"> 
music  arc  always  delightful. 

The  concert  on   December   15  was  honoured  by  tin- 
presence  of  the  Queen  and   Princess   Victoria,  and  was 
further  distinguished  by  Miss  Johanne  Stockman's  expressive 
and  brilliant  playing  in  Tchaikovsky's  Pianoforte  concerto 
No.  2,  in  G.    This  work  is  so  little  known  in  England  that 
a  few  words  concerning  it   may  be  permitted.     It  was 
produced  by  Anton  Rubinstein  on  May  lS,  1882,  at  the 
initial  symphony  concert   in  the  Exhibition  of   Art  and 
Industry-  at  St.' Petersburg,  and  with  pronounced  success 
It  comprises  the  usual  three  distinct  movements,  but  no 
break  is  made  between  the  second  and  third.    The  rirsi 
section   is  somewhat  over-developed,  but  its  themes  are 
vigorous  and  melodious,  and  the  solo  part  is  effective.  The 
Antlante  is  a  dreamy  reverie  of  poetical  character,  and  the 
Ftualt  is  extremely  gay  and  robust.    The  other  pieces  in 
the   programme    were    the    same  composer's  Symphonic 
Pathetiquc,  No.  6  ;  the  overture  to  Humperdinck's  '  Hanse' 
und  Grctel,'  and  'Siegfried's  journey  to  the  Rhine,'  Iron 
Wagner's  '  Gotterdammcrung." 


In  our  last  issue  we  chronicled  the  recent  performance 
of  'Everyman'  (H.  Walford  Davies)  and  'The  Bells' 
(Holbrooke)  given  by  this  Society,  and  now,  within  the 
space  of  a  few  weeks,  we  have  to  notice  their  first  per 
formance  of  'The  Kingdom'  (Elgar)  at  Queen's  Hall  on 
December  10.  Only  assiduous  rehearsal  and  ability  to 
assimilate  new  music  quickly  could  have  successfully 
accomplished  this  feat.  The  performance  was  a  highly 
creditable  one  to  the  choir.  Increased  familiarity  will 
no  doubt  lead  to  greater  refinement  and  delicacy  and, 
it  may  be  hoped,  to  more  warmth  of  colour,  but  even 
as  it  was  the  technique  of  the  performance  afforded 
ample  scope  for  praise.  Apparently  no  trainer  has  yet 
discovered  the  means  by  which  a  more  powerful  and 
resonant  tone  can  l*  developed  from  Ixmdon  basses. 
Notwithstanding  this  lack  of  sonority  some  fine 
climaxes  were  secured :  notably,  that  at  the  end  of 
the  first  section,  at  the  words  '  O  ye  priests.'  The  highly 
dramatic  passage  in  the  section  entitled  '  In  Solomon's 
porch,'  with  its  vivid  and  exciting  semiquaver  figure  in  the 
accompaniment,  was  also  well  sung,  although  it  was  taken, 
as  were  other  of  the  Allegro  movements,  rather  too  fast. 
The  orchestra  was  not  the  l*st  feature  of  the  performance. 
The  prelude  was  cold  and  stiff,  and  therefore  failed  to  move 
hearers.    On  the  other  hand  some  of  the  acot 


mpanunents  to 

the  solos  were  well  subordinated.  Miss  Gleeson-White  was 
to  have  sung,  but  owing  to  indisposition  she  was  unable  to 
appear,  and  her  place  was  taken  at  short  notice  by 
Miss  Norah  Newport,  who  showed  excellent  musicianship  as 
well  as  an  expressive  style.  Miss  Gwladys  Roberts, 
Mr.  John  Coates  and  Mr.  Dalton  Baker  were  the  other 

soloists,  and  all  sang  with  distinction.    The  soprano  solo  \  of  hearing  this  magnificent  orchestra  under  Dr.  Rictiter 


EON HON   SYMIHONY  ORCHESTRA. 

The  third  concert  of  this  season's  series  was  given  at  the 
Queen's  Hall  on  Dcceml>er  3.  The  chief  items  of  the 
programme  were  the  'Dante'  symphony  (Liszt),  the 
'Enigma'  variations  (Elgar),  and  the  symphonic  poem  'Till 
F.ulenspiegel '  (Strauss).  The  first-named  work  is  not  often 
heard,  and  it  is  not  hazardous  to  foretell  that  with  all  iti 
mcrits  it  is  not  likely  to  gain  in  public  favour.  The  firsi 
movement,  with  all  its  terrific  turbulence,  certainly  arrest 
attention,  but  the  second  movement  does  not  atone  for  it* 
dreary  length  by  the  inherent  beauty  of  its  themes  and  tbci 
treatment.  The  last  movement  atiords  occasional  thrills  whicl 
are  assisted  by  a  female-voice  choir,  consisting  on  tbi 
occasion  of  about  fifty  students  from  the  Royal  Academy  o 
Music. .  The  performance  was  altogether  a  fine  one,  an< 
the  same  praise  may  be  bestowed  on  the  interpretations  of  th 
variations  and  the  symphonic  poem.  Mr.  Charles  W.  Clarl 
displayed  fine  vocal  style  in  Marschner's  'An  jenem  Tap, 
and  Weber's  '  Oil  done  cacher  la  honte.' 

At  the  fourth  concert,  given  on  December  17,  whicb  wa 
attended  by  the  Queen,  Smetana's  effective  overture  t 
'  Die  verkaufte  Braut,'  an  opera  to  be  revived  soon  i 
London,  and  two  movements  from  the  '  Romeo  and  Juliet 
(Berlioz)  symphony  were  items.  Much  interest  was  take 
in  the  performance  of  Donald  Francis  Tovey's  Pianofori 
concerto  in  A  major,  which  was  finely  played  by  tl 
composer.  The  music  has  considerable  charm  and  exbibi 
scholarly  attainments.  A  magnificent  performance 
Schubert's  great  Symphony  in  C  concluded  tbe  concet 
Londoners  are  supremely  fortunate  in  having  the  opportuni 
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MR.   Al.HF.KT  M\\l  DIMl's  COSCtiRTS. 

The  four  orchestral  concerts  given  by  the  young  American 
violinist  Mr.  Albeit  Spalding,  at  Queen's  Hall,  under  the 
direction  of  Mr.  Landon  Ronald,  were  concluded  on 
December  14.  On  that  occasion  the  concert-giver  was  heard  in 
Mendelssohn's  concerto  and  Saint-Saens's  '  Introduction  and 
rondo  capriccioso,'  playing  with  refinement  and  earnestness 
full  of  promise  for  the  player's  artistic  future.  No  novelties 
»ere  included  in  this  programme,  but,  'in  accordance  with 
several  requests,'  Mr.  Herbert  Bedford's  '  Symphonic 
interlude'  originally  produced  at  the  first  concert  was 
repeated,  and  excellent  interpretations  were  secured  of 
Richard  Stxauss's  tone-poem  *  Don  Juan'  and  Mr.  Landon 
Ronald's  scena  'Adonais,'  the  vocal  part  of  the  latter 
being  sung  by  Madame  Flla  Russell. 

At  the  previous  concert  on  November  2S  there  was  given 
the  first  performance  of  an  'Overture  to  a  comedy'  (MS.) 
by  Mr.  Balfour  Gardiner.  This  proved  gay  and  spirited 
enough  to  be  an  overture  to  the  '  Merry  wives  of  Windsor.' 
The  first  theme  in  particular  chatters  along  with  busy 
consequence,  and  the  brightness,  vivacity  and  verve  of 
the  music  are  maintained  with  an  exhilarating  effect  that 
resulted  in  hearty  applause  and  a  call  for  the  composer.  On 
this  evening  Mr.  Spalding  was  the  soloist  in  Tchaikovsky's 
YV4in  concerto,  giving  also  the  initial  performance  of  a 
^racefol  '  Cantilene '  for  violin  by  M.  Bemberg,  and 
Mr.  Ijmdon  Ronald  achieved,  through  the  medium  of  the 
London  Symphony  Orchestra,  an  impressive  interpretation 
cf  Tchaikovsky's  Symphony  in  E  minor  (No.  5). 


An  4  evening  of  British  music '  was  given  on  December  7 
by  the  Concertgocrs'  Club  at  the  Langham  Hotel,  when 
Mr.  Hamilton  Harty's  vivacious  and  interesting  Pianoforte 
i,iiintet  in  F  minor  was  excellently  rendered  by  the  composer 
and  Messrs.  J  Saunders,  H.  W.  Warner  and  K.  Yonge. 
Some  songs,  Jtc-,  composed  by  Mr.  Harty,  were  also  sung, 
one  of  which,  entitled  '  Lane  o'  the  thrushes,'  is  a  gem  of 
modern  vocal  art.  These  were  beautifully  interpreted  by 
Madame  -\gnes  Nicholls ;  and  others,  particularly  one 
entitled  '  Phantom*,'  by  Mr.  Cecil  Engelhart,  were  charm- 
ingly rendered  by  Miss  Sarah  Silvers.  Miss  Irene  Scharrer 
gave  an  excellent  rendering  of  a  Polonaise  by  Mr.  Felix 
Swinstead,  and  Mr.  J.  Saunders  introduced  two  musician!)' 
violin  solos  by  Mr  Joseph  Holbrooke. 


Herr  Sandor  Raab,  who  made  his  first  appearance 
it.  London  at  Bechstein  Hall  on  December  4,  is  a 
Hor^irian  pianist  w  ho  possesses  the  excitable  vitality  of  his 
coarrryroen.  He  has  a  technique  that  enables  him  to  give 
fali  etpfcssion  to  his  emotional  feelings,  and  he  is  manifestly 
sincere.  His  renderings  of  soft  passages  were  delightfully 
sympathetic  and  crisp,  but  those  of  vigorous  character  were 
often  evaggexated. 

Mis»  Irene  Scharrer  gave  a  pianoforte  recital  at  .  Kolian  Hall 
oa  December  4,  which  she  began  with  the  Variations  which 
farm  the  three  last  movements  of  Mr.  Benjamin  f.  Dale's 
Sonata  in  D  minor,  and  secured  the  first-prize  offered 
Us!  summer  by  Mr.  Mark  Hamhourg  for  the  best  concert- 
room  piece.  They  arc  of  great  executive  difficulty,  but  the 
cievcr  young  pianist,  who  is  only  eighteen,  played  them  with 
apparent  case  and  most  brilliantly. 


Miss  Ethel  Alt  wood's  pianoforte  recital  at  Steinway  Hall 
on  Novem!>er  28,  was  specially  interesting  by  the  production 
of  a  Pianoforte  trio,  by  Mr.  Richard  Walthew,  whtch  proved 
to  be  a  melodious  and  tersely  written  composition.  The  work 
was  played  by  Miss  Attwood,  Miss  Ethel  Marsh  and  Mr.  C.  A. 
Crabbe.  Two  manuscript  compositions  for  the  pianoforte 
were  performed— an  '  Elevation '  and  *  Bourrce,'  by 
Mr.  J.  H.  Moore.  A  Novelette  in  A  tlat  for  two  pianofortes, 
by  Mr.  Sveinbjarnsson,  also  proved  attractive ;  it  was 
brightly  rendered  by  the  concert  giver  and  the  composer. 


flDusic  in  lonbon  Suburb*. 


At  his  recital  on  December  5,  at  Bechstein  Hall, 
M.  Maorel  sang  the  'Chanson  du  Grain'  from  Mr. 
De  Lara's  latest  opera  4  Sanga,'  produced  last  year  at  Nice. 
Tb^  song  is  very  picturesque  and  finishes  with  a  stirring 
climax,  and  so  delighted  the  audience  that  it  was  repeated. 
The  composer  accompanied  at  the  pianoforte.  Mention  is 
aU>  due  of  Signor  CafTetto,  a  tenor  with  a  fine  voice,  of 
»hom  »c  should  hear  more. 


At  Mr.  Geoffrey  Besant's  vocal  recital  at  Stein  way  Hall 
oc  December  5  was  heard,  for  the  first  time,  a  clever 
Pianoforte  quintet  in  E  (Op.  17)  by  Dr.  Percy  Buck,  which 
was  admirably  performed  by  the  composer  and  the  John 
Saunders  Quartet. 


The  annual  concert  given  by  the  Acton  Choral  Society 
took  place  on  December  6  at  the  Public  Baths,  Acton,  under 
the  direction  of  Mr.  T.  King  Holtham.  The  programme 
included  Cowen's  cantata,  'The  rose  maiden,'  as  well  as 
several  part-songs,  and  instrumental  selections.  Miss 
Edith  Blockley,  Miss  Maude  Clough,  Mr.  Arthur  Parsons 
and  Mr.  J.  Herbert  Marks  were  the  soloists. 

Haydn's  'Creation'  (Parts  I.  and  II.)  was  efficiently 
performed  in  the  Bermondscy  Town  Hall  on  December  6. 
The  soloists  were  Miss  Bessie  Cartwright,  Mr.  Samuel 
Masters  and  Mr.  Bertram  Mills.  Dr.  J.  E.  Borland 
conducted. 

The  Walthamstow  Choral  Union  gave  a  performance  of 
Cowen's  cantata  'The  sleeping  beauty'  on  Decemljer  6  in 
the  large  hall  of  the  Baths.  The  solo  vocalists  were  Miss 
(iertrude  Woodall,  Madame  Adeline  Vaudrey,  Mr.  Herbert 
Emlyn  and  Mi.  Charles  Tilbury.  Mr.  John  Evans  was 
the  conductor. 

•The  Dream  of  Gerontius'  was  performed  bv  the 
Streatham  Hill  Choral  Society  at  Streatham  Hall  on 
December  11,  under  the  direction  of  Mr.  Edwin  J.  Quancc, 
before  a  large  audience.  The  choir  numbered  140  voices, 
and  the  professional  orchestra  (leader  Mr.  T.  H.  Morrison) 
consisted  of  forty  performers.  Great  care  had  been  expended 
on  the  preparation  of  the  work,  and  the  performance  was  an 
excellent  one,  the  choir  singing  with  great  intelligence. 
The  principal  soloists  were  Miss  Alice  Lakin,  Mr.  Gervase 
Elwcs  and  Mr.  Fred  B.  Ranalow. 


A  performance  of  the  'Creation'  (Parts  I.  and  II.)  was 
given  before  a  crowded  audience  by  the  East  Finchley  and 
Muswell  Hill  Musical  Society,  in  the  New  Lecture  Hall, 
Fast  Finchley,  on  December  13,  the  solo  vocalists  being 
Miss  Alice  Motterway,  Mr.  Anderson  Nicol  and  Mr.  Harry- 
Dearth.    Mr.  George  R.  Ceiley  was  the  conductor. 


The  Lewisham  Choral  Society  performed  Coleridge- 
Taylor's  'Song  of  Hiawatha'  in  the  Court  Hill  Schools  on 
December  13.  The  solo  vocalists  were  Miss  Edith  Evans, 
Mr.  John  Bardslcy  and  Mr.  Charles  Copland,  and  Mr. 
P  rank  Idle  conducted.   

The  Dulwich  Philharmonic  Society  gave  an  excellent 
performance  of  Flgar's  4  King  Olaf '  at  the  Crystal  Palace  on 
l>eccmber  15.  The  solo  vocalists  were  Miss  Esta  D'Argo, 
Mr.  Ernest  Pike  and  Mr.  P.  Ranalow.  The  latter  artist, 
who  sang  at  two  hours'  notice  in  place  of  Mr.  Harry  Dearth 
— who  was  too  unwell  to  attend — deserves  particular 
mention  for  the  able  tnannar  in  which  he  fulfilled  the  duties 
thus  suddenly  imposed  upon  him.  The  choir  sang  well, 
under  the  direction  of  Mr.  Arthur  Fagge. 

The  Richmond  Philharmonic  Society-opened  its  seventeenth 
season  on  December  iS  with  a  programme  in  which  Handel's 
'  Alexander's  Feast '  occupied  the  principal  place.  The 
revival  of  this  fine  old  work,  which  has  not  been  given  in 
Kichmord  within  living  memory,  w:i_s  entirely  successful. 
The  soloists  were  Miss  Carrie  Tubb,  Mr.  Bertram  Mills,  and 
Mr.  Seaton,  who  undertook  the  tenor  solos  at  short  notice. 
The  choir  appeared  to  enjoy  their  part  in  the  work,  and 
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gave  'I^t  old  Timotheus  yield  the  prize'  and  the  closing 
chorus  with  great  spirit.  The  programme  included 
Beethoven's  seventh  Symphony,  Bcnct's  madrigal  4  All 
creatures  now  arc  merry  minded,'  and  Weber's  overture  to 
4  Prcciosa.'    Dr  Jolley  conducted. 


as  it  was  the  three-hundredth  concert  given  under  the 
management  and  direction  of  Mr.  Oscar  Pollack,  covering  a 
period  of  fifteen  consecutive  years.  In  commemoration  of 
the  event  and  in  appreciation  of  his  services,  a  presentation 
was  made  to  Mr.  Pollack,  Mr.  Jonathan  Pratt,  the  honorary 
secretary  of  the  Society,  handing  him  on  behalf  of  the 


The  Stroud  Green  Choral  Association  opened  its  second  subscribers  a  cheque  for  nearly  £-0. 
rason  on  December  17  at  Ilanley  Hall,  Crouch  Hill,  when  ,     Among  the  eventsof  last  month  w< 


t  "  we\e an  interesting  4  Bach 

Parry's  4  Pied  piper'  and  Cowen's  'John  Gilpin '  were  concert  given  in  the  large  lecture  theatre  of  the  Midland 
performed,  the  choir  imparting  the  right  spirit,  especially  in  |  Institute  on  December  8  by  the  students  of  the  School  of 
the  former  work.     The  solo  vocalists  were  Mr.  Arthur 


Walenn  and  Mr.  Wilfrid  I-aurence,  and  Miss  Norah  Shears 
played  two  pianoforte  pieces  successfully.  Mr.  H.  J. 
Timothy  was  the  conductor. 


MUSIC  IN  BELFAST. 

(l  ROM  OCR  OWN  CORRESPONDENT.) 

The  Philharmonic  Society's  second  concert  of  the  season 
on  November  23  was  devoted  to  4  Israel  in  Egypt,'  the 
soloists  being  Miss  Gleeson-While,  Madame  Daisy  Creeny, 
and  Mr.  William  Green.  The  choruses  were  very  well  sung, 
and  the  work  as  a  whole  received  an  adequate  rendering. 

The  City  Choral  Society  gave  a  miscellaneous  concert  on 
November  2S  in  the  Ulster  Hall.  Selections  from  Bamby's 
4  kebekah '  and  Cowen's  4  Heroes  '  song  were  included  in  the 
programme.  Madame  Albu,  Mr.  Alfred  J.  Long  and  Hcrr 
Tosef  Claus  sang  various  songs. 

Mischa  Elman,  under  the  Philharmonic  Society's  auspices, 
gave  a  violin  recital  on  Xovembcr  30,  and  astonished  those 
privileged  to  hear  him  by  his  magical  power.  The  two 
Christmas  performances  of  the  4 Messiah'  by  the  Philharmonic 
were  given  on  December  14  and  15  to  crowded  houses. 
The  singers  were  Madame  Mary  Conly,  Miss  Rosina 
Beynon  and  Messrs.  Philip  Newbury  and  Charles  Knowles. 


Music,  under  the  direction  of  its  principal,  Mr.  Granville 
Bantock  ;  the  Ballad  Singers'  concert  held  at  the  Masonic 
Hall  on  December  4  ;  and  Madame  Melba's  concert  at  the 
Town  Hall  on  December  7,  assisted  by  the  Birmingham 
Symphony  Orchestra,  conducted  by  Mr.  Landon  Ronald. 
Mr.  Max  Mossel  gave  his  second  drawing-room  concert  0! 
the  season  in  the  Grosvenor  Room  on  December  13,  the 
artists  being  the  Max  Mossel  string  quartet,  Miss  Fanny 
Da  vies  (pianist),  Miss  Lillie  Wormald  (vocalist),  and 
Mr.  G.  H.  Manton  (accompanist).  The  programme  included 

Brahms's  Pianoforte  quintet  in  F  minor  (Op.  34).  The 

18th  annual  Scottish  concert  in  connection  with  the 
Birmingham  and  Midland  Scottish  Society  was  held  in  the 
Town  Hall  on  December  1,  the  executive  being  as  usual 
the  Glasgow  Select  Choir.  Owing  to  the  retirement  of 
Mr.  J.  Millar  Craig  after  forty  yearsr  service,  the  choir  was 
conducted  by  his  successor,  Mr.  Learmont  Drysdale. 


MUSIC  IN  BIRMINGHAM. 

(FROM  OCR  OWN  CORRESPONDENT.) 

Mr.  Fred  W.  Beard,  conductor  of  the  Birmingham  City 
Choral  Society,  who  went  out  to  Australia  in  August  last  to 
officiate  as  adjudicator  at  an  important  Eistedfodd,  has 
accepted  a  lucrative  post  as  principal  of  a  large  Musical 
Academy  at  the  Antipodes,  and  will  therefore  not  return  to 
Birmingham.  The  appointment  of  a  new  conductor  to  the 
Society  is  now  under  consideration. 

One  of  the  finest  if  not  the  very  best  performance  of 
Sullivan's  4  Golden  Legend'  ever  heard  in  this  city  was 
that  given  by  the  Birmingham  Festival  Choral  Society  in 
the  Town  Hall  on  December  6,  under  Dr.  Sinclair's  masterly 
conductorship.  The  familiar  music  never  created  a  deeper 
impression,  due  in  large  measure  to  the  superb  singing  of 
the  choir  and  the  watchful  care  with  which  the  orchestral 
accompaniments  were  rendered.  Madame  Mary  Conly, 
Miss  Mildred  Jones,  Mr.  Charles  Saunders  and  Mr.  Charles 
Tree  were  the  soloists,  and  Mr.  C.  W.  Perkins  occupied  his 
accustomed  place  at  the  organ. 

The  Birmingham  Choral  and  Orchestral  Association  gave 
a  popular  performance  of  4  Judas  Maccaluvus'  in  the  Town 
Hall  on  December  8,  under  Mr.  Joseph  Adams's  able 
conductorship.  The  choir  was  evidently  on  its  mettle  and 
seemed  bent  upon  sustaining  its  prestige.  The  principals 
were  Miss  Laura  Taylor,  Miss  May  Seilier,  Mr.  Henry 
Boulderson  and  Mr.  Nat  Bishop. 

In  place  of  the  customary  performance  of  a  complete 
choral  work,  the  Midland  Musical  Society  placed  before  its 
supporters  a  programme  of  a  miscellaneous  character,  which 
included  some  orchestral  works  and  Miss  Liza  Lehmann's 
song-cycle  '  In  a  Persian  garden,'  by  Mesdames  Laura  Taylor, 
Grainger  Kerr,  and  Messrs.  H.  Turnpenny  and  nuinlan. 
Mr.  A.  J.  Cat  ton  conducted. 

The  second  Harrison  concert  of  the  present  series  took 
place  in  the  Town  Hall  on  December  3,  attracting  an 
enormous  audience,  the  chief  features  of  the  concert  l»eing 
the  appearance  of  Scnor  Sarasate  and  Signor  liusoni.  The 
vocalists  were  Miss  Amy  Castles  and  the  Misses  Hook. 

The  last  musical  matinee  in  connection  with  the  Royal 
Society  of  Artists'  autumn  exhibition  of  pictures  took  place  on 
December  8.    The  occasion  was  a  memorable  one,  inasmuch 


MUSIC  IN  BRISTOL  AND  DISTRICT. 

(l-ROM  Ol'R  OWN  CORRESPONDENT.) 

The  Young  Men's  Christian  Association  Choral  Society, 
conductor  Mr.  W.  A.  Barter,  gave  its  first  concert  for  the 
season  on  November  29  and  performed  Gade's  4  Erl  King's 
daughter.'  Mr.  Harold  Bernard  led  the  band  and  the 
soloists  were  Miss  Maude  Wait,  Miss  Sybil  Fox  and 
Mr.  J.  W.  Davey. 

There  was  a  large  attendance  at  the  annual  concert  of  the 
Bristol  Harmonic  Male  Choirat Colston  Hall  on  November  29. 
In  addition  to  the  usual  selection  of  glees,  there  were  songs 
by  Miss  M.  K.  Sarah  and  Mr.  T.  Thomas.  Mr.  George 
Riseley  contributed  some  organ  solos,  and  Mr.  Haydn  Gunter 
played  some  violin  solos.    Mr.  J.  Jenkins  conducted. 

At  the  first  concert  of  the  season  by  the  Bristol  North 
Choral  Society,  held  in  the  Victoria  Rooms  under  the 
direction  of  Mr.  C  W.  Stear  (in  the  absence  of  Mr.  J. 
Bending,  through  serious  illness),  on  December  I,  Sullivan's 
4  Golden  Legend '  was  rendered,  with  Miss  Maude  Waite, 
Miss  Eleanor  Druce,  Mr.  Hughes  Cross  and  Mr.  Charles 
Knowles  as  the  soloists.  Mr.  F.  S.  Gardner  was  leader  of 
the  orchestra.  An  excellent  interpretation  of  the  work  was 
afforded  to  the  gratification  of  a  large  audience. 

The  Clifton  Quintet  held  their  second  concert  for  the 
season  on  December  6,  at  the  Victoria  Rooms.  The 
executants  were  Mr.  Herbert  Parsons  (pianoforte).  Messrs. 
Maurice  Alexander  and  Hubert  Hunt  (violins),  Ernest 
Lane  (viola),  and  Percy  Lewis  (violoncello).  There  were 
admirable  performances  of  Beethoven's  4  Harp'  quartet  in 
E  flat  (Op.  74)  ;  Brahms's  Sonata  in  D  minor  (Op.  108)  for 
pianoforte  and  violin,  and  Saint-Sat  ns's  Pianoforte  trio  in 
E  minor  (Op.  92).  Mr.  Parsons  skilfully  executed  on  the 
pianoforte  Brahms's  Variations  on  a  theme  of  Paganini 
(Op.  35). 

On  Dccemlier  S  the  Society  of  Instrumentalists,  under  the 
direction  of  Mr.  Riseley,  gave  a  concert  at  the  Victoria 
Rooms,  and  afforded  agreeable  interpretations  of  some 
favourite  compositions,  Mr.  Harold  Bernard  being  the 
leader.  Mr.  Albert  Spalding  played  violin  solos  with  much 
acceptance,  and  the  vocalists  were  Miss  Elsie  White  and 
Miss  Maude  England. 

The  Sliirehampton  and  Avonmouth  Popular  Concert 
Society  gave  a  concert  at  the  Parish  Hall  on  December  12, 
the  programme  being  entirely  devoted  to  the  works  of 
Brahms.  Four  part-songs  were  sung  by  the  Avonmouth 
Choral  Society  under  the  direction  of  Sir.  Napier  Miles,  an<l 
the  vocalist  associated  with  the  choir  was  Mrs.  Edward 
Speyer,  who  sang  4The  Maiden'  (Op.  93V)  and  in  the 
'Rhapsody'  (Op.  53).  The  Sextet  in  B  flat  (Op.  18)  was 
played   by   Messrs.    Hubert    Hunt,   Maurice  Alexander, 
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hraest  Lane,  F.  S.  Gardner,  R.  le  Due  Bucknall  and 
;  trey  Lewis.  The  Pianoforte  trio  in  E  flat  was  performed 
:y  Mr.  Napier  Miles  (pianoforte),  Mr.  Hunt  (violin)  and 
Mr.  Bocknall  (violoncello). 

On  December  6  the  Weston-super-Mare  Philharmonic 
sxiety,  under  the  direction  of  Mr.  Edward  Cook  (of  Bristol), 
i>vt  i  highly  creditable  performance  of  '  Elijah '  at  the 
Ksighttfone  Pavilion.  Madame  Jessie  Strathearn, 
Miss  Gertrude  Lonsdale,  Mr.  Herbert  Grover  and 
Mr.  Chides  Knowles  were  the  soloi&u,  while  the  band, 
lu^tly  consisting  of  Bristol  players,  was  led  by  Mr.  F. 
S,  Gardner. 


MUSIC  IN  CAMBRIDGE. 

{KROM  OCR  OWN  CoRR K.sl'ON  I >KN T.) 

A:  the  Wednesday  popular  concerts  there  have  been 
>  c*  investing  performances.  On  October  23  Mr.  II. 
[jwirds  led  a  performance  of  Brahms's  Sextet  (Op.  18), 
rw  Miss  Fillunger  sang  Bach's  cantata  *  Jauchzet  Golt,'  with 
Mr.  Marrow  as  trumpet-player  ;  on  Noveml>er  7  there  were 
nwrptj  from  Bach's  rarely  played  '  Das  Musikalische 
■  jpfer,"  given  by  Mr.  Tovey,  Madame  Soldat  and  Mr.  Eli 
H:d»n  :  and  on  November  21  the  Grimson  Quartet  included 
r  trier  programme  the  late  \V.  V.  Hurlstone's  «  Fantasv.' 

'>n  November  16  Miss  Fanny  Davies  and  Herr  Mtlhlfeld 
;ne  1  delightful  pianoforte  and  clarinet  recital  in  the  I  lall 
i  Trinity  College. 

The  first  of  two  symphony  concerts  took  place  in  the 
'.•wild Lill  on  Noveml»er  1,  under  the  conductorship  of 
It.  Charles  Wood. 

The  performance  of  sacred  music  in  St.  John's  College 
Chapel  on  December  2  is  noticed  on  p.  30. 


MUSIC  IN  DUBLIN. 

(KROM  OfR  OWN  CORRESPONDENT.) 

T«o   performances    have    recently    been    given  of 
M^odelssobn's  *  St.  Paul.'    The  first,  on  November  22,  by 
"*  Amateur  Operatic  and  Choral  Society,  under  the  direction 
'■'  Mr.  Barton  McGuckin,  when  the  solos  were  sung  by 
Ms.  &el!a  Bowman,   Miss    Kosabelle   Geoghegan,  Mr. 
|A-  H  Jones  and  Mr.  Jay  Ryan,  and  the  liana  was  led 
Mr.  Patrick  Delany.     The  second   performance,  on 
-*ran(*r  13,  was  by  the  University  of  Dublin  Choral 
>x3tt>,  arider  the  direction  of  Mr.  Charles  Marchant.  On 
■ix:  occasion  the  band  consisted  almost  entirely  of  amateurs 
tbe  solos  were  well  sung  by  members  of  the  Society. 
The  Orpheus  Choral  Society  gave  its  first  concert  of  the 
on  November  27,  when  Dr.  Culwick  conducted 
admirable  selection  of  choral  pieces  which  included 
,-;*«fca's  'The    Tempest.'      Mrs.    Monsell    and  Mr. 
•Sunder  Tucker    were    the  solo    vocalists   and  Miss 
•iihleea  Gilrson  the  solo  violoncellist.     Miss  Gibson  is  a 
of  the  Royal  Irish  Academy  of  Music,  who,  having 
Rinsed  her  studies  in  London  and  Dresden,  has  returned 
Dcblin.    This  was  her  first  public  appearance  since  her 
jan  in  Germany,  and  she  displayed  a  good  technique 
-'■<■  refined  taste. 

The  Royal  Irish  Academy  of  Music  gave  a  concert  in  the 
'■■'•V?-  University  on  November  29.  The  orchestra,  under 
Jr  T.  k.  G.  Joze,  played  Weber's  '  Euryanlhe'  overture 
p'J  'he  accompaniment  to  the  first  movement  of  Schumann's 
;«oforte  concerto.  In  the  latter  work,  conducted  by 
-t  Esposito,  Miss  Edna  Elvery  ably  performed  the 
fc-frj  pift,  jij^j  Queenie  Eaton,  Miss  Nettie  Edwards, 
•i:55  Eileen  Forbes,  MLss  Sophie  Solomons  and  Mr.  |.  C. 
"owner  were  the  vocalists.  Mr.  S.  Rosenberg  was  the 
^>  noloncellist  and  Miss  Kathleen  Hinds  played  some 
«K*faite  solos. 

'->n  December  10  the  Dublin  Glee  Singers,  conductor 
■'■  Joseph  Seymour,  gave  a  concert.  The  choir  sang 
*tttllent!v  in  a  selection  of  choruses,  which  included  *  Hark, 
VjUo  strikes  the  lyre,'  Sir  Henry  Bishop's  original  version, 
*"th  two  choirs  and  pianoforte  duet  accompaniment.  The 
^«  voice  choir  admirably  sang  'Softly  dream'  (Fischer), 
»m  the  Luiies'  choir  was  heard  to  advantage  in  a  not  very 
m;eresiing  'Hunting  song'  by  Stuart.     Miss  Nora  O'Hea 


was  the  solo  violinist  and  made  a  successful  debut  in  her 
native  city.  Mr.  J.  C.  Doyle  and  Mr.  Charles  Kelly  were 
the  solo  vocalists. 

The  chamber  music  recjtals  at  the  Royal  Dublin  Society 
have  been  continued.  The  artists  were  Miss  Fanny  I>avies 
(pianoforte),  her  first  appearance  in  Dublin,  Dr.  Peace, 
(organ),  the  Brodsky  Ouartet  and  Mr.  Backhaus. 

The  Feis  Ceoil  U  announced  to  be  held  from  May  20 
to  2v 


ML'SIC  IN  EDINBURGH. 

(I  ROM  Oi  k  OWN  ('ORRl.SI'ON DENT.  I 

The  musical  season  was  opened  in  earnest  on  November  26 
by  the  first  of  the  orchestral  concerts,  with  Mr.  Frit/. 
Kreisler  as  solo  violinist.  The  band  fully  maintained  the 
high  standard  of  recent  years,  and  the  readings  of  Dr. 
t  Co  wen  were  full  of  charm  and  interest.  The  programme 
included  Schumann's  Overture,  Scherzo  and  Finale,  and 
Liszt's  symphonic  poem  '  Hungarian  These,  together  with 
Elgar's  'Cockaigne'  overture,  were  very  finely  played. 
Mr.  Kreisler  was  superb  in  the  Violin  concerto  of  Beethoven. 
Mr.  Henry  J.  Wood  received  a  warm  greeting  on  ap|K-aring 
as  conductor  at  the  second  concert  on  Deceml>er  3. 
Tchaikovsky's  '  Symphonie  Pathelique '  received  a  thrilling 
rendering,  and  specially  fine  readings  were  given  of 
the  '  Olieron '  overture,  Bizet's  '  Arlcsienne '  suite,  and  the 
'Dream  pantomime'  from  'Hansel  und  Gretel.'  At  the 
third  concert  on  December  to,  Mr.  Richard  Buhlig  created 
a  most  favourable  impression  in  the  highly  intellectual 
Brahms  Pianoforte  concerto  No.  1,  and  Tchaikovsky's 
third  Symphony  was  played  under  Dr.  Cowen's  able 
direction. 

A  somewhat  important  series  of  Sunday  orchestral  concerts 
has  been  inaugurated  in  the  newly-opened  King's  Theatre 
under  the  direction  and  conductorship  of  Mr.  Felix  Gade. 
The  band  is  local  and  very  good,  and  vocalists  and  soloists  of 
distinction  are  l>eing  engaged.  I  am  glad  to  say  that  the 
concerts  are  being  well  supported. 

The  second  of  the  University  concerts  (December  12)  was 
devoted  to  three  of  Beethoven's  Pianoforte  trios,  played  by 
Messrs.  Denhof  (pianoforte),  Verbrugghen  (violin)  and 
Mcsseas  (violoncello).  Of  concerts  hy  local  artists  those  of 
most  outstanding  interest  have  been  the  vocal  recitals  by 
Mr.  Alfred  C.  Young,  an  e\ccllent  baritone,  on  November  2 1  ; 
Miss  Jean  Waterson,  a  very  promising  young  soprano,  on 
December  11  :  the  violin  recital  by  Miss  Copeland  (an 
excellent  first  appearance),  on  November  20 ;  and  the 
pianoforte  recital  of  Miss  Muriel  Kerr  Brown,  who  showed 
pronounced  advance  in  her  art,  on  November  22.  A 
lecture-recital  on  Old  Scottish  Folk-Music  was  given  by 
Mrs.  Kennedy -Fraser,  assisted  by  her  sister,  Miss  Margaret 
Kennedy,  on  Noveml»er  24  ;  and  the  first  concert  of  the 
Edinburgh  String  <)uartet  (Messrs.  Colin  McKenzie, 
J.  H.  Hartley,  De  la  Haye  and  D.  Millar-Craig),  on 
No  vernier  27. 

MUSIC  IN  GLASGOW. 

(KROM  OCR  OWN  t  ORREMON  I  »KN  1  .) 

The  notable  features  of  the  Choral  and  Orchestral  Union's 
concert  on  November  27  were  the  first  performance  here  of 
Liszt's  symphonic  poem  '  Hungaria,'  and  Herr  Fritz 
Kreisler's  dignified  rendering  of  Beethoven's  Violin 
concerto.  On  Decemlicr  4,  Mr.  Henri  Verbrugghen,  the 
accomplished  leader  of  the  Scottish  Orchestra,  occupied  the 
conductor's  desk  with  conspicuous  success.  With  the 
exception  of  Mr.  J.  H  Foulds's  '  Epithalamiuin,'  which  was 
heard  here  for  the  first  time,  the  programme  included 
several  more  or  less  familiar  works,  ana  served  to  bring  out 
the  best  qualities  of  both  conductor  and  band.  Miss  Lillie 
Wormald.  the  solo  vocalist,  sang  with  much  charm  excerpts 
from  Mozart,  Bach  and  Ambrose  Thomas.  Local  pianists 
were  much  interested  in  the  first  appearance  here  of  Mr. 
Richard  Buhlig,  at  the  fifth  classical  concert,  on  December  1 1. 
In  the  solo  part  of  Brahms's  Pianoforte  concerto  in  D  minor, 
and  in  some  Chopin  pieces,  Mr.  Buhlig  revealed  interpretative 
gifts  of  the  highest  order.  The  programme  also  included 
Tchaikovsky's  '  Polish  '  symphony,  and  a  welcome  novelty 
in  Mozart's  Serenade- Nocturne  in  D  for  string  quartet  with 
orchestra. 
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A  highly  interesting  concert  was  given  by  the  Glee  and 
Madrigal  Society,  under  Mr.  B  W.  Hartley,  on  December  3. 
In  an  attractive  programme,  but  one  not  cheapened  by  too 
many  concessions  to  what  is  known  as  the  popular  taste,  the 
singing  of  the  choir  was  remarkable  for  purity  of  tone  and 
careful  attention  to  every  shade  of  expression.  Miss  Edith 
Evans  and  Mr.  Henry  Brearley  were  the  solo  vocalists. 

The  Cecilian  Orchestral  Society,  conducted  by  Mr.  K.  R. 
Joachim,  made  a  very  creditable  appearance  at  their  first 
concert  on  December  17.  The  programme,  which  included 
the  overtures  to  'Alceste'  and  'The  Barber  of  Seville,' 
and  German's  romance  and  two  ilances  from  '  The 
Conqueror,'  was  well  within  the  powers  of  the  players  and 
a  good  rendering  was  the  result.  Mr.  R.  Heatherington 
played  the  solo  part  in  Mendelssohn's  Pianoforte  concerto  in 
G  minor,  and  vocal  solos  were  given  by  Miss  Hilda  Reynolds 
and  Mr.  Peter  Melvin. 

At  the  sixth  classical  concert  on  December  iX  the  Choral 
I'nion  gave  a  successful  performance  of  '  Elijah.'  The 
choruses  were  all  sung  with  fine  effect,  and  Misses  Glceson- 
White  and  Gertrude  Lonsdale,  and  Messrs.  Alfred  Heather 
ami  Fowler  Burton,  proved  a  competent  <|uartet  of  soloists. 
Mr.  Joseph  Bradley  conducted  as  usual. 


MUSIC  IN  GLOUCESTER  AND  DISTRICT. 

(FROM  OCR  OWN  t  OR K !■> I'i'N  l>ENT. ) 

The  Gloucester  Choral  Society  opened  the  present  season 
with  a  performance  of  Elgar's  '  Dream  of  Gerontius'  on 
December  3  in  the  Shire  Hall,  with  a  result  that  justified 
Dr.  Brewer  and  the  Society  in  their  ambitious  desire.  The 
performance  was  in  every  detail  remarkable— certainly  one 
of  the  best  ever  given  in  the  long  history  of  the  Society. 
Dr.  Brewer  had  taken  the  greatest  pains  in  thoroughly 
rehearsing  the  work  with  his  chorus.  There  was  consequently 
none  of  that  hesitation  which  so  often  accounts  for  disaster, 
and  the  whole  performance  was  marked  with  rare  intelligence 
as  well  as  brilliancy  of  execution.  Mention,  loo,  should 
!*•  made  of  the  singing  of  the  semi-chorus.  This  important 
part  of  the  work  was  entrusted  to  eight  cathedral  !»)*  and 
six  gentlemen  from  the  chorus,  and  was  sung  with  complete 
success.  The  soloists  were  Mr  Gervase  Elwcs  and  Miss 
Winifred  Ludlam.  The  large  band  was  led  by  Mr  W.  II. 
Reed  and  included  many  amateurs,  members  of  the 
Gloucestershire  Orchestral  Society.  The  short  work  written 
by  Mr.  Ivor  Atkins  for  the  last  Hereford  festival,  'A  hymn 
of  faith,'  wa>  included  in  the  programme,  and  conducted  by  the 
composer,  and  was  so  admirably  sung  as  to  draw  a  letter  of 
congratulation  from  Mr.  Atkins  to  Dr.  Brewer  and  his  choir. 

The  Cirencester  Choral  Society,  of  which  Mr.  A.  11 
Giblions  is  the  conductor,  gave  a  capital  performance  of 
'  Messiah'  at  the  Parish  Church  on  December  1 1,  with  band 
and  organ.  The  principals  were  Miss  Dorothy  Wood, 
Miss  Kate  Fielder,  Mr.  Starkey  and  Mr.  R.  K.  Miles. 
Miss  Wood  is  a  manlier  of  the  Society,  and  sang  with 
great  taste  and  refinement. 

A  further  example  of  the  utilization  of  our  large  parish 
churches  for  such  performances  is  noted  at  Stroud  on 
December  13,  when  the  memUrs  of  the  Stroud  Choral  and 
Orchestral  Society,  combined  under  the  able  direction  of 
Mr.  J.  Edis  Tidnani,  gave  a  most  creditable  rendering  of 
Spohr's  '  Last  Judgment,'  followed  by  Wesley's  anthem 
'The  Wilderness.'  Mr.  A.  W.  V.  Vine  (organist  of 
Tewkesbury  Abbey)  was  at  the  organ.  This  was  Mr. 
Tidnam's  last  appearance  as.  conductor  of  this  Society,  as 
he  is  leaving  Stroud  to  take  up  an  appointment  at  Dover 
College. 


several  years.  Miss  Minnie  Williams,  Miss  C.  Mackinson 
and  Mr.  Val  Thompson  were  the  principals.  It  is  to  be 
noted  that  the  Fairfield  Society  will  give  the  first  Liverpool 
performance  of  Elgar's  *  The  Kingdom  '  on  April  o. 

Mr.  Charles  W.  Clark  made  a  markedly  favourable 
impression  at  the  Philharmonic  concert  on  Decemter  4, 
when  his  rich  and  well-managed  voice  was  heard  to 
advantage  in  various  songs.  Senor  Sarasatc  played  Lalo's 
'  Symphonic  Espagnole '  in  his  customary  artistic  manner, 
and  Mr.  Hamilton  Harty's  new  '  Irish '  symphony  was 
excellently  performed  by  the  band  under  Dr.  Cowen's  careful 
direction. 

The  Symphony  Orchestra  programme  of  December  10 
included  Dvor.ik's  Symphony  in  G,  Brahms'*  variations  on  a 
theme  by  Haydn,  and  Humpcrdinck's  '  Hansel  und  Grettl ' 
overture.    Miss  Hilda  de  Angehs  was  the  vocalist. 

The  Orchestral  Society's  concert  on  December  15  was 
noteworthy  for  a  careful  rendering  of  the  incidental  music  to 
Sibelius's  opera  '  Pelleas  and  Melisande,'  given  for  the  first 
time  in  Liverpool.  Mr.  Charles  Tree  was  the  vocalist 
and  Mr.  Granville  Bantock  conducted. 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(m<JM  CM'  K  OWN  '_ORKK>rOM>EN T.) 

Mr.  Zacharewitsch  was  the  central  figure  of  the  fourth 
Symphony  Orchestra  on  November  26  He  played  the 
solo  part  in  Tchaikovskv's  Violin  concerto,  and  gave 
a  remarkable  reading  of  the  difficult  work. 

Mr.  Charles  W.  Black  is  to  be  heartily  congratulated  on 
the  I* airfield  Choral  Society's  performance  of  Mendelssohn's 
*  Hymn  of  Praise'  on  November  27.  No  more  meritorious 
rendering  of  the  work  has  been  heard  in  Liverpool  for 


MUSIC  IN  MANCHESTER. 

(lk<i\|  Ot'R  OWN  COKRI.nI  OM.KNT.) 

At  the  Halle  Concert,  under  Dr.  Richter's  conductorship, 
on  November  22,  Dr.  Cowen's  '  Scandinavian '  symphony 
held  the  honoured  place  in  the  programme,  in  company 
with  Dvorak's  'Hussite'  overture,  and  Tchaikovsky's 
Violin  concerto,  Mischa  Elman  playing  the  solo  in  the 
last-named  work.  On  Noveml>er  2<),  Berlioz's  '  Faust ' 
reached  its  twenty-second  performance  at  these  concerts. 
The  soloists  were  Miss  Helen  Jaxon,  Mr.  John  Harrison, 
Mr.  Charles  Clark,  and  Mr.  Fowler  Burton.  Ai 
the  following  concert  (December  (>\  the  '  Variations  and 
double  fugue  on  a  merry  theme,'  by  Georg  Schumann,  were 
included  in  the  programme,  in  addition  to  Brahms'*  fourth 
Symphony,  Mendelssohn's  '  Melusine'  overture,  and 
Glinka's  '  La  Jota  Aragonese '  orchestral  caprice.  Miss  Esta 
D' Argon  was  the  vocalist.  At  the  concert  on  December  13 
Dr.  Richter  secured  fine  performances  of  Beethoven's  second 
Symphony  and  Humperdinck's  '  Moorish '  rhapsody,  the 
latter  not  having  been  previously  played  here.  Mr.  Egon 
Petri,  professor  at  the  Royal  Manchester  College  of  Music, 
exhibited  excellent  technique  in  plajing  the  solo  part  of 
Brahms's  Pianoforte  concerto  No.  1. 

At  the  Gentlemen's  Concert,  on  November  20  (conducted 
by  Dr.  Richter),  Mendelssohn's  Octet  (Op.  20)  was  played 
by  the  combined  strings  of  the  orchestra  with  good  effect. 
The  other  instrumental  numl>ers  were  Spohr's  '  Jcssonda.' 
overture,    Saint  Saens's   symphonic   poem,    '  La  ieune 
d'Hcrcule,'  and  a  portion  of  Schubert's  '  Rosamunde  '  inn 
Miss  Fredcrica  Richardson  was  the  vocalist.    The  cone 
of  December  10  took  the  form  of  a  recital,  when  Miss  Agr 
Nicholls  displayed  excellent  taste  in  rendering  gToups  Q 
songs  in  German,  French,  and  English.    Those  in  Engl  is! 
included  three  little  flower-song  vignettes  by  Mr.  IlamiHoi 
Harty,  who  himself  admirably  accompanied  throughout  ill 
recital.    Mr.  Isidor  Cohn  played  with  his  accustomed  ski) 
two  of  Schumann's   *  Novelletten,'   Beethoven's   •  Sonat 
Appassionata,'  and  other  pieces.    At  Mr.  Brand  Lane's  thil 
subscription  concert  on  November  24,  Dudley  Buck's  eigli 
part  chorus,  *  I  lymn  to  music,'  and  other  selections  were  sur 
the  interpretations  of  which  testified  to  the  excellence  of 
choir.    The  programme  of  the  fourth  promenade  concert  1 
December  S  included  Dvorak's  *  Carneval'  overture,  tl 
Slavonic  dances,  and  the  Sdm  zn  and  Finale  from  the  '  Nl 
World '  symphony,  in  addition  to   Luigini's    '  Kgyptiai 
ballet   suite,   and  one  of  Val  Hamm's  pieces   for  wis 
instruments — a  quartet  for  flute,  o}>oe,  clarinet  and  hon 
The  Tunstall,  Hanley  and  District  Prize  Choir,  conducti 
by   Mr.  J.  Whewall,  created  a  good  impression  in  d 
rendering' of  various  part-songs.      Madame  Annie  Walk 
was  the  vocalist. 

The  Vocal  Society,  under  Dr.  Henry  Watson's  directio 
gave  its  subscril>ers  (on  December  12)  the  opportuni 
of  hearing  and  comparing  connectedly  Stafford  Smith's  aj 
Sir  Hut>ert  Parry's  musical  versions  of  Milton's  ode.  *  Bl 
pair  of  sirens,'  the  latter,  however,  without  orchestra. 
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!**  pirt-song  setting  of  the  'Wreck  of  the  Hesperus,'  by 
Mr  K.  II.  Wilson,  chorus- master  of  the  Halle  concerts,  was 
trllsung  !>y  the  choir,  and  a  song  by  Miss  Dorothy  M.  Cole, 
:  >  :ae  '  King  of  Thule  "  verses,  indicated  on  the  part  of  the 

5i3g  composer- -a  Royal  Manchester  College  student — a 
■ikinc:  lyrical  vein  in  taste  and  feeling.    The  amateur 

rctesua  of  the  Ik-ethovcn  Society  at  its  concert  on 
LVrctnber  n  played  Gounod's  'Slirella'  overture  and 
Tali's  Serenade  for  strings  (Op.  20).  Miss  I.ucy  Tierce, 
mother  Royal  Manchester  College  student,  showed 
;icellen:  technique  in  her  performance  of  Schumann's 
iijDcit'ixte  concerto,  Liszt's  waltz  arrangement  of  molka 

r  <n  Dr^nizetti's  '  Parisina,'  and  Chopin's  Study  in  A  flat. 
The  district  Nonconformist  Choir  Union,  at  its  annual 
revert  on  December  I,  performed  '  Elijah,'  the  principals 

^    Madame     Sadler  Fogg,     Miss     Hilda  Nicholas, 

!:.  W«t*ter  Millar  and  Mr.  Albert  Garcia.    Band  and 
::.-nii  numbered  500  performers:  Mr.  Arthur  Hill  presided 
i  'it  organ,  and  Mr.  J.  Knowles  conducted. 
Tit  death  of  Mr.  John  Henry  Cockerill,  the  senior 

iriisr,  for '. lie  past  fourteen  years  of  the  Halle  Orchestra, 
■6th  took  place  with  extreme  suddenness  on  December  13, 

>  «  sut.ject  of  sincerest  regret.  Widely  known, 
■.':-sg's  unobtrusive,    Mr.    Cockerill    was  just  as  widely 


Society,  who  were  associated  with  the  Philharmonic, 
contributed  two  old  madrigals  anil  two  numljcrs  from 
Sir  Kdward  Elgar's  'Scenes  from  the  Bavarian  Highlands.' 

The  Saturday  Popular  Concerts,  under  the  direction  of 
Dr.  Bunnett,  have  been  meeting  with  marked  success  this 
season,  the  audiences  being  very  numerous  and  appreciative. 
Among  other  artists  who  have  appeared  are  Miss  Kate 
Rooncy,  Miss  Phyllis  I-ett,  Miss  Winifred  Siddons, 
Miss  Evelyn  Tyzer  and  Miss  Spencer,  Mr.  Albert  Garcia, 
Mr.  Edgar  Coyle  and  Mr.  Foxton  Ferguson. 

The  committee  of  management  of  the  Norfolk  and 
Norwich  Musical  Festival  have  arranged  for  a  concert  on 
festival  lines  on  April  1 1  next,  when  '  The  Apostles ' 
(Elgar),  which  met  with  such  great  success  at  the  last 
festival,  will  again  be  performed.  The  London  Symphony 
Orchestra  and  Mr.  I  frangcon-Davies  have  !>een  engaged. 
The  rehearsals  for  this  performance  and  for  the  works 
selected  for  performance  at  the  ensuing  festival  are  now 
proceeding  under  the  direction  of  Dr.  A.  II.  Mann. 


MUSIC  IN  NEWCASTLE  AND  DISTRICT. 

(l  ROM   OCR  OU  N  <  ORKKSI'ONKKNT.) 

Enid's  '  Requiem  '  was  the  principal  feature  at  the 
Newcastle  and  Gateshead  Choral  I'nion  concert  on 
Njvember  2S,  when  Dr.  Coward  made  his  appearance  here 
i; »  cocdactor.  An  incisive  and  brilliant  performance  was 
v-en.  although  the  tone  of  the  choir  was  not  so  velvety  as 
:.j  -be  put.  Miss  Gleeson  White  ami  Mr.  Lane  Wilson 
the  soloists,  and  the  Halle  Orchestra  played  the 
'sxrnpaniments. 

rioicn  Salicath  gave  a  delightful  vocal  recital  on 
NVemher  27,  at  which  were  performed  some  unaccompanied 
^caainavian  folk-songs.  The  suljscril>ers  of  the  Newcastle 
1  Timber  Music  Society  were  favoured  with  an  ideal  perform- 
acebyjbe  Brussels  String  Quartet  on  Noveral«t  29,  and 
Newcastle  Musical  Society's  meeting  on  December  <> 
•  »ki'inan«i  Pianoforte  sonata  by  the  director — previously 
;Uy«d  at  'queen's  Hall— was  rendered  by  the  composer, 
Mt.  Alfred  Wall,  and  Mr.  Oppenheim 


Haydn's   '  Passion '  was  sung  by  the  Catholic  Choral 
on    Deceml*r    5,    but    the   performance  lacked 
and  hence  was  ineffective.    We  have  not  been 
wvyxK  »i:h  a  Bach  cantata  in  Newcastle  for  a  long  time, 
'^.snr.gcly  enough,  two  were  sung  on  December  12.  One 

•  a- '0  Light  everlasting,'  which,  together  with  Stanford's 
'«*ragt'  and   Parry's  'Blest  pair  of  sirens,'  formed  the 

•  "tewhat  ambitious  programme  of  the  Postal  Telegraph 
|--cral  Society  under  the  direction  of  their  new  conductor, 
'•r.  L  Bainton.  The  various  works  were  rendered  with 
:  amendable  accuracy.  Miss  Hilda  Wilson  was  the  solo 
/cakit.  The  second  Bach  cantata  was  'Schau,  lieber 
;  wie  meine  Feind,'  and  formed  part  of  an  interesting 
^h-Brahms  evening  given  by  Mr.  Donald  F.  Tovey  and 

_  ilarford  Vocal  Ouartet  at  the  Classical  Concert  Society. 

•Ja  the  same  evening  the  South  Shields  Choral  Society, 
xder  the  conductorship  of  Mr.  M.  Fairs,  performed 
-Aorik'j  '  At  the  foot  of  the  Cross,'  and  Schubert's  *  Song 
Miriam."    Haydn's    '  Seasons '    was    performed  on 

•  tctrnber  12  by  the  Philharmonic  Society  of  Newcastle; 

J-  Ellis.  Messrs.  T.  Davis  and  D.  Price  were  the 
';-tia*.  and  Mr.  G.  Dodds  conducte<l  a  satisfactory  choir. 


MUSIC  IN  NOTTINGHAM  AND  DISTRICT. 

(1  KO\|   Ot  K   OW  N   <  ORRKSI'ON  UEST  ) 

The  Long  Eaton  Choral  Society  gave  its  first  concert  on 
Novcmlxr  27,  when  the  •  Messiah  *  was  performed  under  the 
direction  of  Mr.  J.  S.  Derbyshire.  With  an  efficient 
orchestra  and  chorus  of  some  150  performers  a  good 
performance  was  a'tained  with  the  co-operation,  as  soloists, 
of  Madame  Norlcdge,  Miss  Lilian  Dews,  Mr.  Tom  Child 
and  Mr.  James  Coleman. 

The  first  of  the  two  orchestral  concerts  given  by  the 
Nottingham  Sacred  Harmonic  Society  took  place  on 
November  20  under  the  direction  of  Mr.  Allen  Gill,  the 
orchestra  l»eing  led  by  Mr.  Lycll  Tayler.  The  programme 
included  Mozart's  '  Magic  flute '  overture,  Beethoven's 
fifth  Symphony,  Cowen's  Suite  of  English  dances  and 
Sullivan's  '  Macbeth  '  overture.  Dr.  Cowen's  Suite  met 
with  a  hearty  welcome,  especially  the  *  Mcnuet  d' Amour,' 
which  had  to  \>c  repeated.  The  vocalist  was  Miss  Edna 
Thornton. 

At  Miss  Cantelo's  chamber  concert  on  Decern !>er  12  the 
Brodsky  Ouartet  played  Haydn's  <Juartet  in  G,  and  the 
programme  included  Beethoven's  Pianoforte  sonata  ((  >p.  7), 
Brahms's  sonata  for  pianoforte  and  viola,  and  Dvorak's 
Pianoforte  ipuintel  (Op.  Si).  The  ensemble  playing 
throughout  was  extremely  fine  anil  therefore  mo-t  enjoyable. 


MUSIC  IN  NORWICH  AND  DISTRICT. 
11  rom  o::k  own  (  orres|  oni>kn  j.  ,1 
The  Xor*ich  Philharmonic  Society  (conductor,  Dr.  Frank 
z+'ot  gave  a  very  successful  concert  on  December  1;,  at 
«"i;cf;  tl*  principal  attraction  was  Mischa  Elman,  who 
payed  Tchaikovsky's  Violin  concerto  in  D,  a  Nocturne  by 
'-.vypin -Wilhelmi  and  '  Souvenir  de  Moscow'  (Wieniawski). 
The  band  played  the  '  lreischuut'  overture  (Weber),  and 
i;«tSoTea'&  eighth   Symphony.     The    Norwich  Choral 


MUSIC  IN  OXFORD. 

(1  KOM  OIK  OWN  1  OR  RESPONDENT.) 

The  first  concert  of  the  present  term  took  place  on 
October  25  in  the  Town  Hall,  when  Hen  Kreisler  gave  an 
excellent  violin  recital,  his  chief  solos  being  Bach's 
Adagio  and  Fugue  in  G  minor,  and  Yieuxtemps's  Concerto  in 
F  sharp  minor  (No.  2).  The  vocalist  was  Miss 
Cartwright,  who  sang  several  songs  with  great  charm. 

On  November  3,  in  the  same  building,  Herr  Backhaus 
gave  a  concert,  assisted  bv  Herr  Sebald  (violinist)  and 
Madame  Ella  Russell.  The  cycle  of  pieces  played  by  Herr 
Backhaus  included  Mendelssohn's  rarely-heard  Andante  and 
Rondo  Capriccioso,  and  three  Chopin  Studies.  Herr 
Sebuld's  principal  contribution  was  the  Fina\  from  Max 
P.ruch's  G  minor  Concerto.  Madame  Ella  Russell  gave  four 
songs  of  various  nationalities  with  great  acceptance. 

On  November  15,  also  in  the  Town  Hall,  and  under 
the  auspices  of  the  Musical  t'lub,  the  Choral  and 
Philharmonic,  and  the  Bach  I  hoir  united  their  efforts,  and 
gave  an  excellent  concert,  ably  assisted  by  a  band  composed 
of  memliers  of  the  Lmdon  Symphony  Orchestra,  and 
conducted  by  Dr.  Allen.  The  performances  of  the  two  vocal 
works,  Verdi's  4  Stabat  Mater'  and  Dr.  Walkers  '  Hymn  to 
I  Dionysus,'  were  exceedingly  interesting  as  being  sung  for 
!  the  fust  time  in  Oxford.  '  The  band  gave  an  excellent 
rendering  of  Brahms's  Variations  on  a  Theme  by  Haydn, 
and  Beethoven's  C  minor  Symphony,  with  the  exception  that 
the  Finali  of  the  latter  was  taken  too  slowly,  the  stringed 
portion  of  the  orchestra  especially  finding  it  very  (ii'r.irmt  to 
accommodate  themselves  to  the  slow  ;■:>>:/•■■. 
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The  professor  of  music,  Sir  Hubert  Parry,  gave  an 
interesting  lecture  on  *  The  function  of  thematic  material 
in  musical  organization '  to  an  appreciative  audience, 
illustrations  being  well  rendered  by  Miss  \V.  Evans,  Miss 
Colton  and  Mr.  Bolton.  The  Vice-chancellor  waspresent  at 
the  lecture,  which  took  place  in  the  Sheldonian  Theatre  on 
November  28. 

On  the  following  afternoon  Dr.  Joachim  and  the  Berlin 
Quartet  gave  a  chamber  concert 'in  the  Town  Hall  in 
connection  with  the  Musical  Club.  The  programme 
consisted  of  three  quartets  —  Mozart's  in  I)  minor 
(K.  No.  421),  Brahms's  in  B  flat  (Op  67),  and  Beethoven's 
in  C  minor  (Op.  18,  No.  4).  Of  course,  they  were  as  nearly 
as  possible  perfectly  played,  but  in  this  concert  it  was  again 
demonstrated  that  three  quartets  in  succession,  without 
any  relief  between  them,  constitute  a  strain  on  the  audience, 
if  not,  indeed,  upon  the  performers.  A  song  or  a  violin  solo 
interspersed  would  afford  the  much-needed  repose  and  relief. 

The  Grenadier  (iuards  Band  visited  Oxford  on  J 
December  6  in  order  to  witness  the  conferring  of  the  j 
degree  of  Doctor  of  Music  upon  their  chief,  Mr.  Albert 
Williams,  the  first  bandmaster  in  the  British  Army  who  has 
achieved  that  distinction.  The  Band  generously  offered 
to  give  a  concert  in  aid  of  the  Kadcliffe  Infirmary,  which 
took  place  in  the  Town  Hall  with  the  greatest  success, 
the  proceeds  amounting  to  the  sum  of  /"Co.  The  various 
pieces  were  rendered  with  that  artistic  finish  for  which  the 
Grenadier  band  is  famous,  the  '  Invitation  to  the  waltz  * 
being  most  superbly  played.     Dr.  Williams  conducted  a 

most  enjoyable  afternoon's  music.  On  December  8,  in 

the  Town  Hall,  Mischa  Klman  gave  a  concert  in  conjunction 
with  Mr.  Percival  Garratt,  a  promising  local  pianist.  The 
clever  young  violinist  played  Mendelssohn's  Concerto  and 
Bach's  '  Chaconne,'  and  Mr.  Garratt's  contributions  to 
an  enjoyable  concert  were  Brahms's  '  Rhapsodic'  (Op.  1 19) 
and  the  Ttwa/a  from  the  fifth  Concerto  of  Saint-Sacns. 

The  Sunday  evening  concerts  at  Balliol  College  have  been 
continued  as  usual  under  the  able  direction  Dr.  Walker,  and 
we  have  had  visits  from  the  I.udwig  Quartet  (under  the 
auspices  of  the  Musical  Union),  Sertor  Sarasatc  and 
Scrtor  Sobrino  (violin  and  pianoforte  recital). 


MUSIC  IN  SHEFI  IELD  AND  DISTRICT. 

(I  ROM  OCR  OWN  CORKKSl-ONIiKNT  ) 

I>ecember  musical  activities  largely  were  limited  to  various 
performances  of  the  '  Messiah,'  of  which  at  least  two  dozen 
have  recently  been  given. 

The  Norton  Lees  Choral  Society  gave  a  successful  concert 
on  December  13.  The  programme  included  Stanford's 
'Revenge'  and  'Cavalier  songs,'  which  furnished  the 
excellent  choir  with  congenial  work.  Mr.  Horace  Reynolds 
doubled  the  rMc  of  conductor  and  solitary  soloist. 

The  lleeley  Wesley  Choral  Society  is  still  progressing 
under  Mr.  E.  G.  I^aycock's  zealous  direction,  Romberg's 
'  Lay  of  the  Bell,'  performed  at  their  opening  concert  on 
December  6,  being  full  of  choral  merit  and  witli  but  few 
shortcomings. 

The  Yorkshire  chorus  (Leeds  and  Sheffield)  which  toured 
in  Rhineland  during  the  last  week  of  September,  1906,  gave 
a  concert  in  the  All»ert  Hall,  Sheffield,  on  December  15.  A 
number  of  excerpts  from  'The  Dream  of  Gerontius'  were 
given,  under  Dr.  Coward.  Finely  as  the  chorus  sang,  the 
experiment  was  not  successful,  the  absence  of  an  orchestra 
detracting  from  the  enjoyment  of  the  work.  Three  choruses 
from  the  '  Messiah '  and  a  number  of  mixed-voice  and 
male-voice  part-songs  were  beautifully  sung  by  the  splendid 
choir,  under  the  direction  of  Dr.  Coward.  The  soloists 
were  Miss  Lillian  Dews,  Mr.  William  Burrows  and  Mr. 
Frederic  Austin.  Mr.  John  Groves  and  Mr.  W.  S.  Jcssop 
were  the  accompanists. 

The  Bamslcy  St.  Cecilia  Society  performed  '  Eliiah  ' 
on  December  6,  under  the  direction  of  Dr.  Coward  The 
singing  of  the  chorus  was  marked  by  spi rit  and  requisite 
expression.  The  balance  of  parts  is,  however,  faulty,  and 
should  receive  the  earnest  attention  of  the  committee. 

At  the  first  season's  concert  of  the  Sheffield  Philharmonic 
Orchestra,  held  in  the  Albert  Hall  on  December  14, 
Mr.  J.  II.  Parkes  directed  a  very  creditable  performance 
of  Prout's   third   Symphony   in   F.      Edward  (.erman's 


Symphonic  poem,  'Hamlet,'  also  was  essayed  with  some 
success  by  the  enthusiastic  members  of  this  amateur  Society. 

The  first  performance  in  Sheffield  of  Elgar's  'The 
Apostles '  aroused  considerable  interest,  and  a  brilliant 
audience  crowded  the  Albert  Hall  on  December  18.  Under 
the  direction  of  Mr.  Henry  J.  Wood,  the  Sheffield  Amateur 
Musical  Society  gave  an  impressive  and  beautiful  rendering 
of  the  oratorio.  There  was  a  large  orchestra  of  local  players 
reinforced  by  members  of  the  Queen's  Hall  Orchestra. 
The  fine  chorus  of  the  Society  sang  the  music  with  a  full 
grasp  of  its  emotional  and  dramatic  import.  The  luscious 
quality  of  the  ladies'  voices  was  evinced  in  the  searching 
chorus  '  And  the  Lord  turned.'  The  male- voice  choruses 
were  sung  with  technical  mastery  and  picturesque  tone 
colour.  The  soloists  were  Mrs.  Henry  J.  Wood,  Miss 
Florence  Oliver,  Mr.  Harold  Wilde,  Mr.  Joseph  Lyeett, 
Mr.  Robert  Charlesworth  and  Mr.  Dalton  Baker.  Mr.  I. 
W.  Phillips  was  at  the  organ.  Mr.  J.  A.  Rodgcrs  prepared 
the  chorus,  Mr.  Wood  taking  charge  of  the  final  renearsaU. 


MUSIC  IN  THE  SOUTH  WEST  COUNTIES. 

(I  ROM  0!  k  OWN  COKkKSIONPKM.) 

The  first  few  months  of  the  musical  season  in  this  distiici 
are  almost  entirely  devoted  to  preparation  for  public 
performances  to  follow  after  Christmas,  and  therefore-, 
especially  in  the  department  of  choral  music,  comparatively 
few  events  have  to  be  recorded. 

Till  IHkl.K  towns. 
The  first  event  of  importance  in  the  series  of  Plymoutl 
Corporation  concerts  was  the  performance  of  '  The  Golder. 
Legend'  on  November  17  by  the  Cuildhall  Choir,  will, 
orchestra,  conducted  by  Mr.  II.  Moreton,  when  the  choii 
sang  with  even  more  than  their  usual  expressiveness  and 
brightness  of  quality.  Mr.  John  Pardew  led  the  band.  ar.<! 
the  princit»ls  were  Misses  Ethel  Cadman  and  May  Peters, 
Messrs.  Samuel  Masters  and  Harry  Dearth. 

The  experiment  of  weekly  town  concerts  for  the  people  is 
being  once  more  tried  by  the  Stonehousc  Urban  Council. 
Mr.  VV.  J.  Dart  has  been  appointed  town  organist,  and 
under  his  management  a  scries  of  twelve  concerts,  at  which 
local  talent  will  l>e  heard,  was  initiated  on  November  7. 

At  the  first  of  Mr  Frank  Winlerliottom's  symphony 
concerts,  given  in  Stonehouse  Town  Hall  on  November  5,  a 
novelty  was  introduced  in  a  symphonic  p<^em,  founded  on 
Shelley's  '  Alastor,"  by  Mr.  Ernest  Blake,  and  made  a  good 
impression  as  lieing  the  work  of  a  clever  and  imaginative 
musician.  At  the  concert  on  Deceml*r  4,  the  Barone>> 
Ovcrbeck  conducted  a  suite,  '  La  rcine  de  neige,*  which 
she  composed  as  ballet  music  to  Andersen's  fairy  tale 
'  The  snow  queen.'  Originality  was  chiefly  displayed  in  the 
orchestration,  which  however  was  often  exaggerated  rather 
than  satisfying,  and  the  ideas  lacked  cohesion.  Th< 
Baroness  also  conducted  a  performance  of  her  suite  '  Salome, 
which  was  played  in  a  former  season.  The  symphony  at 
this  concert  was  Mendelssohn's  '  Scotch,'  conduct ed,  o 
course,  by  Mr.  Frank  Winterbottom.  The  organization  o 
a  new  'Three  Towns  Symphony  Orchestra,'  which  wa 
recorded  at  the  end  of  last  season,  has  had  a  gratifying  an< 
stimulating  influence  on  societies  already  in  existence.  Dr 
Weekes's  private  Orchestral  Society  has  formed  a  scheme  o 
subscription  symphony  concerts,  the  first  of  which.  01 
November  21,  was  highly  successful.  A  crowded  ball  and 
noticeable  increase  of  care  in  the  performance  were  pleasin 
elements  of  success.  Tchaikovsky's  fifth  Symphony  wa 
plavcd,  also  Schubert's  '  Unfinished  '  symphony. 

The  Plymouth  Amateur  Operatic  Society,  which  througl 
out  an  existence  of  seven  or  eiglit  years  has  given  annu; 
performances  of  Gilltfrt-Sullivan  opera,  ibis  year  made  a  nc 
departure  and  presented  the  comic  opera  of  4  Krminit: 
throughout  the  week  beginning  Decern  I  >er  3. 

The  revival  of  interest  in  part -singing,  especially  for  ma! 
'  voices,  which  has  been  marked  throughout  the  West  . 
England,  has  reached  as  far  south  as  Plymouth,  where 
male-voice  choir  started  on  October  S  with  twenty  men,  ar 
with  Mr.  David  Parkes  as  conductor,  and  has  alreat 
increased  to  over  forty  members.  A  choir  of  boy 
numbering  over  thirty  voices,  is  being  trained  conjoint! 
and  will  join  the  men  for  performance  of  glees  and  madrigal 
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"HIKK  t>K\ONSMIRIi  H'WNs. 

The  Choral  Society  which  has  been  conducted  in 
TivisJock  by  Mr.  Manley  Martin  has  ceased  to  have  a 
Kpvate  existence,  and  has  amalgamated  with  his  Society 
r.  Tlvmnath.  Another  has  sprung  up  in  Tavistock,  con- 
■hcied  by  Kcv.  I-eigh  Murray,  which  promises  to  do  useful 
wwk.  A  concert  of  tentative  character  was  given  last  season, 
ind  on  December  1 7  the  Society  made  its  first  appearance  as 
a  orgajii/ation,  giving  enjoyable  renderings  of  Schubert's 
■  N>cg  of  Miriam  '  and  Mendelssohn's  13th  I'salm,  with  a 
Til",  hand  led  by  Mr.  Alfred  Serle.  On  December  5 
>:.  Rudeaux  Choral  and  Orchestral  Society,  conducted  by 
Mr.  R.  ['*rnicott,  gave  a  creditable  rendering  of  Gaul's  1  Una,' 
•i'Ji  :hf  Misses  May  Groser  and  Mubcl  Traheir,  and 
MtsaTs  Bert  Hallett  and  G.  S.  Meadows  as  principals. 
Every  encourage  men  t  is  deserved  by  this  energetic  little 
>-oe:y  On  December  6,  the  Teignmouth  Orchestral 
ydf.y,  condacte<l  by  Mr.  A.  J.  James,  performed 
Schubert's  •  Unfinished 1  symphony  and  Mendelsohn's 
'Qhn  sea  and  prosperous  voyage'  overture,  in  a  pro- 
j^UEnx  containing  other  miscellaneous  items.  Exmouth 
Cxnu  Society  on  December  12  performed  Elgar's  'The 
'-.iti  knight '  and  '  The  banner  of  St.  George,'  with 
Vidiae  Emily  Squire  as  principal  and  Mr.  Raymond 
Wi!«ot  ii  conductor. 

SOMKRsKTSIIIRK. 
The  Taunton  Choral  Society  gave  its  first  concert  on 
Itea'er  11,  and  the  Madrigal  Society  on  the  17th  of 
L.".;  same  month,  both  performances  conducted  by 
Mr.  Herbert  Chalmers.  The  small  town  of  Wellington 
riis  2.  flourishing  choral  society  of  too  voices,  which  is 
rtteantng.  nndcr  Mr.  Allan  Allen,  '  Acis  and  Galatea,' 
GcJden  Legend'  and   ' Tannhauser,'  for  performance  in 


On  I>cccml>er  13  the  Darlaston  Choral  Society  also 
performed  '  Elijah,'  under  the  able  conductorship  of 
Mr.  Thomas  Johnson.  The  soloists  were  Madame  Aston, 
Miss  K.  Miller,  Mr.  F.  Mullings  and  Mr.  James  Coleman. 
The  choir  sang  their  part  in  a  manner  which  merits  warm 
commendation.  In  the  absence  of  an  orchestra  the 
accompaniments  were  skilfully  played  on  the  organ  by 
Mr.  C.  W.  Perkins,  organist  of  Birmingham  Town  Hall. 


IKI'kd   AM)   I-  AI.MOI   I  ||. 

'.July  two  choral  societies  in  Cornwall  have  so  far  given 
terarrriDcts.  The  Truro  Philharmonic  Society  performed 
Kirat!;'i  'The  ancient  mariner'  on  December  ll,  with 
Mii!  tiacta  Truscott,  Miss  Maud  Da  vies,  Mr.  Allien 
Wl;ogiandMr.  Walter  Belgrove  as  soloists.  Mr.  Herbert 
conductetl,  and  the  chorus  and  orchestra  were 
i'-;-cr.:eU  by  members  of  Falmouth  Philharmonic  Society, 
-those  ii>wn  a  preliminary  performance  was  given  on  the 
pea-Iirg  date. 

Ti«  Diamond  Jubilee  of  the  Exeter  Oratorio  Society  is 
•?■  all;,  noticed  on  page  39. 

MUSIC  IN  STAFFORDSHIRE. 

(i  kOVt  OI   K  OWN   <  OKRESIONDKNT.) 

-K  December  4  the  Stafford  Choral  Union  gave  an  excellent 
'■xxxr  performance  of  Gounod's  *  Faust,'  which  reflected 
w  -ledit  on  the  members  and  their  conductor,  Mr.  H. 
^TE/T-  The  soloists  were  Madame  Amy  Kendal,  Miss  fessie 

•  •ertui,  Mr.  Samuel  Masters,  Mr.  John  Ridding  and  Mr. 
t-arlis  Tree,  all  of  whom  were  highly  successful.  The 
3*r  sing  excellently  throughout,  and  the  orchestra, 
lapsed  of  local  amateurs  and  Birmingham  professionals, 
-^•f  the  leadership  of  Herr  Suck,  did  their  work  well, 

•  "j  -  J!r.  J.  Jackson  presided  at  the  organ. 

•.'a  December  6  the  North  Staffordshire  District  Choral 
opened  it*  season  at  the  Victoria  Hall,  Hanley,  with 

•  Romance  of 4  Elijah.'  The  event  was  of  special  interest 
^  the  fact  that  the  new  President,  Mr.  T.  Twyford,  High 
••*:>■'.  of  the  county,  had  signalized  his  assumption  of 

v:c  ly  taking  steps  to  secure  a  large  and  distinguished 
Murage  for  the  Society.  The  selection  of  Mendelssohn's 
i-bieTpiece  this  year  was  specially  appropriate,  it  being  just 
^  vjears  since  the  oratoiio  was  produced  at  Birmingham. 
'  a  boners  of  the  Hanley  performance  fell  to  the  choir,  the 
u^t"  ]xinft  ^P^b'y  rendered.  The  principals  were 
M-^  t.  Linden,  Miss  Alice  Lakin  and  Mr.  Dalton  Baker. 

■'■  V*.  Sherratt  presided  at  the  grand  organ.  Mr.  James 
Yitwall.  the  conductor  of  the  Society,  is  to  lje  highly 
^■^pLmerited  on  the  continuous  growth  of  his  choral  forces. 
r  at  ihc  Society  should  have  taken  such  prominence  in  the 
<-~?fnci  m  yj  short  a  time  is  largely  due  to  confidence  in  bis 
s"-,n  *od  lodgment  as  a  conductor  and  choir-trainer,  which 

'-^  occasion  was  more  than  ever  justified. 


MUSIC  IN  YORKSHIRE. 

(|  R.>\!  Ol  k  OWN  (  OkRKsl'ONPKST, ) 
lXKhs. 

This  has  been  a  busy  month  in  Yorkshire,  busier,  I  incline 
to  think,  than  any  similar  period  for  many  years  past.  On 
one  day  there  were  six  concerts  of  genuine  artistic  interest, 
on  another  ten,  so  that  it  is  hardly  possible  to  do  justice  to 
every  deserving  concert,  and  in  some  cases  one's  chronicle 
must  be  reduced  to  the  limits  of  a  bare  record. 

At  I^eds  the  Municipal  Orchestra,  founded  and  conducted 
by  Mr.  I  ricker,  the  Town  Hall  organist,  gives  concerts 
which  are  under  the  patronage,  or,  as  a  cynical  person  might 
put  it,  in  the  clutches,  of  the  Corporation.  The  result  is 
that  the  concerts  arc  given  free  of  charges  for  rent  or  lighting, 
but  that  they  are  also  subject  to  the  rule  of  the  Council  and 
the  criticisms  of  its  members,  one  of  whom  recently 
complained  at  a  Council  meeting  that  the  programmes  were 
too  '  classy.'  Against  this  sort  <>f  '  encouragement  *  they 
struggle  on,  but  the  concert  on  November  24  indicated  the 
thin  end  of  the  'popular'  wedge,  the  programme  consisting 
of  part-songs  and  the  like,  sung  by  a  couple  of  local  choirs, 
pieces  which,  though  excellent  in  their  way,  are  not  of  the 
same  calibre  as  the  music  given  at  the  orchestral  concerts. 
Of  these  a  good  specimen  was  afforded  on  December  S, 
when  Mr.  Frederick  L'lifle  visited  Leeds  and  conducted  his 
C  minor  Symphony,  the  remarkable  Op.  1,  which,  when 
rejected  by  the  Leeds  Festival,  and  produced  by  Sir  August 
Manns,  made  such  a  sensation.  It  was  pleasant  to  find 
that,  after  a  gulf  of  many  years,  it  sounded  so  fresh  and 
charming.  Mr.  Clitie  also  directed  two  movements  of  hi? 
Violin  concerto,  the  solo  part  being  ably  played  by  Mr. 
Elliott,  the  leader  of  the  orchestra.  At  the  same  concert 
Sibelius,  represented  by  his  '  Swan  of  Tuonela '  and 
'  Finlandia,'  made  his  first  appearance  in  a  Yorkshire 
programme,  and  the  deep  impress! veness  of  his  very 
individual  music  made  a  profound  effect. 

On  December  5  Dr.  Richter  came  with  the  Halle  Orchestra 
to  one  of  the  subscription  concerts,  and  conducted  a  very  fine 
performance  of  Brahins's  fourth  Symphony,  which  had 
never  before  been  heard  at  Leeds.  The  Philharmonic 
choir,  on  the  same  occasion,  gave  a  very  bright  and 
forcible  reading  of  Mr.  Cliffe's  '  Ode  to  the  north-east 
wind.'  The  composer  was  present,  and  from  the  fact  that 
three  of  his  works  have  been  heard  at  Leeds  within  a  week, 
it  would  seem  that  he  is  receiving  some  recognition  in  his 
native  county.  A  renewed  interest  in  chamlier  music  may, 
I  hope,  be  implied  from  the  fact  that  two  local  quartet  parlies 
now  llourish  at  Leeds.  The  older  one,  the  Leeds  Bohemian, 
has  made  its  concerts  the  rendezvous  of  the  most  truly 
musical  audience  in  the  county,  and  on  November  28  it  gave 
excellent  performances  of  quartets  by  Mozart  in  B  flat, 
Schumann  in  A  (Op.  41,  No.  3)  and  Arensky  in  G  (Op.  1 1, 
No.  1),  while  on  December  12  the  Rasch  'Juartet  gave 
quartets  by  Haydn  and  Beethoven  (Op.  135),  and  Dvorak's 
so-called  '  Dumky '  Pianoforte  trio,  with  good  effect.  An 
event  of  more  than  common  interest  was  the  performance, 
by  students  of  Leeds  University,  of  'The  Clouds'  of 
Aristophanes  on  November  29  and  30,  which  deserves 
mention  here  Itecause  the  clever  and  allusive  music  composed 
(and  compiled)  by  Sir  Hubert  Parry  was  employed,  and  was 
given  under  the  direction  of  Mr.  T.  J.  Hoggett  with  an 
effect  which  would  have  been  tetter  had  the  prevalent 
conversation  allowed  it  to  lie  more  audible.  As  it  was,  the 
Finale,  which  the  composer  had  enlarged  for  the  occasion, 
was  quite  ruined  by  extemporised  accompaniments  certainly 
not  intended  by  him.  There  has  been  some  special 
music  at  the  I^eds  Churches  to  mark  the  Advent  season. 
At  the  Parish  Church,  where  Dr.  Rairstow's  exceedingly 
artistic  organ-playing  is  a  noteworthy  feature  of  the  musical 
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services,  there  were  given,  on  December  17,  two  of  Bach's 
church  cantatas,  'Slee|>ers,  wake'  and  'Thou  Guide  of 
Israel,'  together  with  Purcell's  tine  unaccompanied  anthem, 
'  Remember  not.' 

At  St.  John-the-Evangelist's,  Hrahms's 4  German  Requiem  * 
was  given  under  Mr.  Albert  Jowett's  direction  on  I 
December  it,  and  in  this  connection  may  be  mentioned  | 
the  performance  of  that  work  in  Ripon  Cathedral  on 
December  14,  under  Mr.  C.  L.  Moody,  of  Spohr's  'Last 
Judgment'  at  Huddersfield  Parish  Church  on  Dcccml>er  12, 
under  Dr.  Eaglef.eld  Hull,  and  of  'St.  Paul,*  in  Wakefield 
Cathedral  on  Decemlter  17,  under  Mr.  Hardy. 

!IK  \l»KORl>. 

On  November  24,  the  Bradford  Permanent  Orchestra,  of 
which  Mr.  Allen  Gill  is  the  very  able  conductor,  gave  a 
programme  that  included  some  Wagner  pieces  and,  among 
other  things,  Dvorak's  'Carnaval'  overture,  all  of  which 
were  played  with  much  zest  and  go.  Mr.  Lewis  Oddy  was 
the  pianist,  and  played  pieces  by  Chopin  and  Mendelssohn 
with  great  neatness.  At  the  subscription  concert  on 
December  14,  'The  Dream  of  Gerontius'  received  a  fine 
interpretation,  under  Dr.  Cowen,  the  soloists  being  Miss 
Gwladys  Roberts,  Mr.  Gervase  Klwes  and  Mr.  Herbert 
Brown.  The  performance  was  of  quite  exceptional  excellence 
all  round,  but  especial  mention  should  l>e  made  of  the 
wonderfully  finished  singing  of  the  semi-chorus,  and  of  the 
artistic  performance  by  Mr.  Brown  of  the  bass  solos. 
Mr.  Isidor  Cohn,  a  pianist  whose  brilliant  attainments  are 
well  known  in  this  part  of  the  world,  gave  a  recital  on 
December  4  ;  and  on  December  11,  at  one  of  the  Harrison 
concerts,  Sarasate  and  Busoni  visited  Bradford  and  made 
a  great  effect  by  their  admirable  playing,  their  performance 
of  part  of  a  Rubinstein  Sonata  being  a  wonderful  example  of 
beautiful  lone  production  on  the  part  of  both  artists. 

OTHER  TOWNS. 

Sir  Hubert  Parry  paid  a  visit  to  Halifax  on  Noveml>er  22, 
when  he  conducted  his  'King  Saul'  at  one  of  the  Choral 
Society's  concerts.  The  soloists  were  Miss  Perceval  Allen, 
Miss  Dorothy  Wiley,  Mr.  Alfred  Heather,  Mr.  Herbert 
Brown  and  Mr.  Herbert  Parker,  while  the  chorus  sang 
intelligently. 

At  the  concert  of  the  Scarborough  Philharmonic  Society 
on  December  4,  exceedingly  good  performances  were 
obtained  by  Dr.  Ely,  the  conductor,  of  Parry's  '  The  love  that 
casteth  out  fear '  and  '  The  pied  piper.'  The  former  had  not 
l>efore  been  heard  in  the  North  of  England,  and  though  the 
special  effects  obtainable  in  Gloucester  Cathedral  could  not 
of  course  be  reproduced,  the  impressiveness  of  the  music  was 
made  apparent .  Madame  Amy  Dewhurst  and  Mr.  Plunket 
Greene  were  the  principals. 

At  Hull  the  Symphony  Orchestra  has  been  continuing  its 
series  of  afternoon  concerts  with  increasing  efficiency  and 
larger  audiences.  On  November  22  Schubert's  '  Unfinished  ' 
symphony  was  given  :  on  December  6,  Mozart's  '  Haffner ' 
symphony  was  very  smartly  played,  and  Saint- Sacns's 
seldom  heard  'Henry  VII I.'  ballet  music  was  a  feature 
of  the  programme.  On  December  2o,  Schumann's  first 
Symphony  was  chosen,  and  all  the  performances  have  been 
most  ably  conducted  by  Mr.  Arthur  Wallerstein.  On 
December  II  the  performance  by  young  Mischa  Elman 
of  Mendelssohn's  Violin  concerto  gave  especial  interest 
to  the  Philharmonic  Society's  concert,  and  Dvorak's  '  New 
World '  symphony  was  among  the  works  conducted  by 
Mr.  J.  W.  Hudson.  The  Vork  Musical  Society,  on 
Deceml<er  11,  gave  Klgar's  'King  Olaf.'  The  soloists 
were  all  exceedingly  good — Mrs.  Henry  I.  Wood,  Mr.  John 
Coates  and  Mr.  Frederic  Austin — and  the  band  and  chorus 
responded  well  to  Mr.  Noble's  energetic  l>cat,  the  spirit  ami 
verve  of  the  music  being  happily  caught.  The  Wakefield 
Chamber  Concert  on  December  12  took  the  pleasant  form 
of  a  song  recital  by  Miss  Agnes  Nicholls.  Miss  Nora 
McKay  played  some  violin  solos  very  artistically,  and 
Mr.  Hamilton  Hatty's  accompaniments  reached  something 
near  perfection. 

The  Pudsey  Choral  Union,  under  Mr.  H.  H.  Pickard, 
revived  Handel's  *  Samson  '  on  November  26.  The  Morley 
Choral  Society  gave  '  St.  Paul  '—which  is  in  unusual  favour 
ibis  season— on  November  21,  under  Mr.  II.  Pricker's 
direction.    '  Judas  Maccab  ■  us  '  was  the  work  chosen  for  the 


Batley  Choral  Society's  concert  on  December  4,  Mr.  John 
Fearnley  conducting.  The  Barnsley  St.  Cecilia  Society  gave 
'  Elijah,''  under  Dr.  Coward,  on  December  6,  and  '.he 
Doncaster  Musical  Society,  on  Noveml>er  22,  gave  Parry5* 
'  Blest  pair  of  sirens'  and  Mendelssohn's  4  Hymn  of  1'rau*.' 
The  mere  enumeration  of  these  concerts  will  show  how 
impossible  it  is  to  do  more  than  briefly  chronicle  them. 

More  than  a  bare  record,  however,  must  be  given  to  the 
Middlesbrough  Musical  Union  concert  on  Dccenil^r  5. 
seeing  that  it  introduced  something  new  to  the  North  <  ! 
England— if  not  a  wider  area— in  Bach's  cantata  'The 
.••ages  of  Sheba,'  of  which  an  excellent  performance  was 
given  under  the  direction  of  Mr.  Kilburn,  the  solo  par:* 
lieing  ably  filled  by  Mr.  Webster  Millar  and  Mr.  Herbert 
Brown.  The  Grail  scene  from  '  Parsifal '  was  another  very 
interesting  feature,  and  a  third  was  Grieg's  Pianoforte 
concerto,  the  solo  part  in  which  was  very  brilliantly  played 
by  Mr.  Backhaus.  The  whole  programme  certainly  reflected 
the  artistic  enterprise  that  has  always  characterised  tins 
Society. 


jforeian  motes. 

HER  1  IN. 

The  first  performance  here  of  Strauss's  'Salome,' 
on  December  5,  was  a  triumph  for  the  composer,  who 
conducted,  no  less  than  for  Fraulein  Emmy  Destinn, 
who  was  unsurpassable  in  the  character  of  the  delectable 
heroine.  Herr  Ernst  Krauss,  as  Herod,  and  Hen 
Hoffmann,  as  Jochanaan,  were  also  excellent,   and  the 

scenery,  costumes,  &c,  were  of  unusual  magmheence.  At 

the  second  concert  of  the  Royal  Orchestra,  Herr  Fein 
Weingartner  produced  a  new  symphonic  poem,  founded 
upon  Corncille's  4  Polyeuct,'  by  Edgar  Tinel.  The  work, 
which  illustrates  the  festival  in  the  temple  of  Jupiter,  is  in 
three  sections,  melodious,  spontaneous  in  invention,  and 
superbly  scored.— At  the  third  Philharmonic  concer 
Prof.  Arthur  Xikisch  produced  a  brilliant  new  overture 
(the  second)  to  E.  Humperdinck's  opera  4  Die  Heirat  wider 
Willen,'  while  at  the  fourth  concert  Max  Reger's  'Serenade 
for  small  orchestra  was  played  for  the  first  time  in  Berlin  and 

warmly   received.  The   Singakademic  gave  a  Brahms 

concert  under  Prof.  Georg  Schumann's  direction  on 
November  25,  when  four  of  the  master's  most  solemn  work  * 
were  given,  viz.  :  the  '  German  Requiem.'  '  NVnia,'  '  The 
song  of  the  Fates,'  and  the  '  Song  of  Destiny  '—a  severe  task 
for  the  choir,  which  however  they  splendidly  surmounted- 

 At  the  first  of  Herr  E.  N.  von  Re/nicek's  orchestral 

chamber  concerts  on  Novcml>er  23.  a  new  and  very 
charming  overture  to  a  Christmas  fairy-tale,  '  Das  Chri< 
Elflein,"  bv  Hans  Pfitzner,  was  brought  to  a  first  hearing  ar.d 
enthusiastically  received.  The  work  is  scored  without 
trumpets,  tromliones  or  other  heavy  brass.  At  the  same 
concert  a  Suite  for  string  orchestra  by  a  new  composer, 
Frar/  Dubitzki,  was  produced.    It  proved  n  strangely  unnpe 

work,  though  it  was  not  devoid  of  some  originality.  That 

charming  English  pianist,  Miss  Evelyn  Suart,  scored  a 
brilliant  success  at  her  concert  on  November  30,  at  which 
she  performed  concertos  by  Mozart,  Rachmaninoff  and 
Saint  Sacns.  The  public  'displayed  ipitte  remarkaUc 
enthusiasm.  On  the  same  day  the  Brussels  String  Qiurtct 
produced  a  new  Quintet  for  pianoforte,  violin,  two  violas, 
and  violoncello  (an  unusual  combination)  by  Paul  Juon.  P 
proved  to  be  a  valuable  work,  fresh,  individual  and  esser. 
tially  musical,  and  was  greeted  with  evident  delight. — —On 
Novemlier  20  a  young  member  of  the  Court  Opera  « )rchesm, 
Herr  Otto  track,  displayed  extraordinary  talent  as  a 
conductor  at  a  concert  given  by  himself  for  the  purpose  ci 
introducing  a  new  '  Fantasia  for  orchestra '  of  his  own 
composition.  The  work  i>  so  palpably  an  imitation  of 
Richard  Strauss  in  bis  most  extravagant  mood  that  an 
opinion  of  Herr  t  rack's  creative  gifts  can  scarcely  at  preset 
be  formed.  His  conducting  of  his  idol's  'Tod  nnd 
Verklarung'  and  other  works  was,  however,  quite  remarks!!;' 
for  a  vouth  of  twentv.  The  Vienna  Male- Voice  Society  ha> 
given' some  stirring  concerts,  very  much  in  the  style  of  lb<>K 
given  in  London  some  months  ago.  Quite  extraordinary 
scenes   of  enthusiasm,  not   devoid   of   .1   deep  political 
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-•ETii/ieance,  were  enacted.  Gcrman-Austrians  are  always 
sue  of  a  warm  welcome  in  the  capital  of  the  German 
F-rpire ;  how  much  more  such  splendid  interpreters  of 
'"I'rnnn  lieder  .'  At  a  concert  of  modern  music  given  by 
ll:nW.iliti  Mevr'.wiu  in  the  Mozirtsaal,  Dr.  R.  Yaughan 
Williams's '  Norfolk  rhapsody '  was  performed. 

BRU\B1  IES. 

At  the  popular  concert  under  M.  Dupuis,  Elgar's 
htrcJaction  ami  Allegro '  for  strings  was  performed  with 
uccfsi,  as  well  as  a  new  symphonic  poem,  '  Gethsemane,' 
y  M.  Rvelandt,  a  pupil  of  M.  Edgar  Tinel. 

COHfRr.. 

Herrat,'a  three  act  grand  opera  by  Felix  Draeseke,  was 
•r<r(armd  bere  for  the  first  time  on  November  13  in  the 
:c;-sence  of  the  veteran  composer,  who  celebrated  his 
«v*ntielh  birthday  with  this  conspicuous  event.  The  work, 
»hch  was  conducted  by  Hof kapellmeister  Lorenz,  was 
*i/tniy  received. 

(  OI.CX-.NE. 

Prof.  Georg  Schumann's  latest  orchestral  work,  '  Overture 
'  1  drama,    was  produced  at  the  Gurzenich  concert  of 
December  6  with  decided  success.    '  Vendetta,'  a  new  opera 
y  Sipwr  Emilio  Pizzi,  was  produced  at  the  new  Opera 
Uozx  and  well  received. 

COPENHAGEN. 

A  ne»  comic  opera,  by  Carl  Nielsen,  entitled  '  Mascaradc,' 
*u  produced  at  the  Royal  Theatre  on  November  II,  and 
favourably  received  l.y  public  and  press  alike.  The 
trrt;o  is  hosed  on  a  comedy  by  Holberg. 

FOR  I  MUNI  I. 

Richard  Strauss  is  still  increasing  his  demands  on  those 
awcs  to  perform  his  works.    Fur  his  latest  effi 


perform  his  works.  Fur  his  latest  effusion,  the 
-ale  ioict  *  Bardengesang,'  he  needs  an  orchestra  of  122 
;•  ayws,  of  whom  twelve—/.*.,  four  each  horns,  trumpets 
iad  trombones — are  to  play  behind  the  scenes.  At  the 
:r  dock*,  by  the  Dortmunden  Lehrergesang-Verein,  on 
Ncv-mber  21,  the  orchestra  was  reduced  to  sixty-five 
;'.i)*ri,  but  though  the  chorus  numbered  220  stalwart 
^•Ctrs,  they  were  all  but  inaudible,  certainly  not  a  word  could 
'< '-admiood  through  the  din  made  by  the  instrumentalists. 
•'"Ui  it  would  be  with  the  full  complement  of  122  players 

-  ^  laeir  level  best  can  scarcely  \k  imagined. 

I'RESIiRN. 

EyroBi  'Manfred,*  with  Schumann's  music,  has  been 
if.^cd  it  the  Court  Opera.  On  December  8  Max  Schillings's 
«»  :hree-act  music-drama  4  Moloch  '  was  produced  at  the 
^  Opera.  It  is  seven  years  since  Schillings  produced 
«pera.  He  is  a  slow  writer,  but  his  music  always 
-<*rs  the  impress  of  deep  thought  and  the  most  painstaking 

-  *kroariihjp.  These  qualities  are  again  conspicuous  in  the 
"<■»  drama,  which  therefore  did  not  fail  to  impress,  though 

of  spontaneous  invention  was  noticeable.  Tlie 
^encance,  under  Hofkapellmeister  Schuch,  was  splendid. 

I»t:sSF.I  DOKI-. 

Vr.  Isidore  de  I-ara  was  present  at  the  lirst  performance 
-■■  ■^rmany  of  his  opera  *  Moina  '  at  the  local  Staditheater, 

enthusiastically    received.   The    Brahms  concert 

given  by  1'rof.  Buths  is  referred  to  on  p.  23. 

ESSEX. 

Tbe  Committee  of  the  Musikalische  Gesellschaft  spent  a 
■*v  maurji.  ,/uar/v  d ' heurt  on  December  8.  On  the 
iverujie  of  that  day  Herr  Siegfried  Wagner  was  to  conduct 
i  leaphy  programme  of  music  by  himself,  his  great  father 
»"d  m  grandfather,  but  an  hour  or  two  before  the  concert 
to  commence  he  received  a  telegram  containing  the 
-dressing  news  of  his  mother's  serious  illness,  and  for 
^^wumeit  was  doubtful  whether  he  would  conduct  or  be 
J^M  to  the  bedside  of  Frau  Cosima  Wagner.  Not  to 
•Jappxrit  the  Society  and  the  public,  Herr  Wagner  decided 
'  _  «ep  his  appointment,  but  he  begged  the  indulgence  of 

e  aodience  and  their  permission  to  omit  the  jolly  '  Kirmess 
'>*cce '  from  his  opera  *  Her/og  Wildfang.' 


i;ex<ia. 

Signor  Stanislao  Gastaldon,  the  composer  of  the  much- 
sung  romance  'Music  a  proibita,'  has  written  a  new  and 
strange  work  entitled  '  Dante's  sonnet,'  which  was  produced 
here  without  meeting  with  much  favour.  It  is  a  setting  of 
the  sonnet  '  Tanto  gentile  e  tanto  onesta  pare,'  sung  by  a 
tenor  in  the  character  of  Dante,  and  amidst  scenery 
depicting  Florence  in  the  14th  century.  The  prize-opera 
'  Hermes,'  by  Attilio  Panelli,  on  the  other  hand,  was  warmly 
received  on  its  production  on  November  8.  The  libretto  of 
his  work  is  founded,  by  Enrico  Gomitti,  on  a  novel,  '  Homo 
sum,'  by  the  German  writer  Georg  Ebers.  A  prize  of 
to.ooo  lire  (,£400)  had  been  awarded  by  the  jury  in  a 
competition  instituted  by  the  town  of  Bologna  ;  but  the 
Town  Council  refused  to  accept  the  verdict,  and  the 
composer  is  still  waiting  for  his  money. 

liL  AKHAill. 

At  the  second  subscription  concert  of  the  Cecilia  Choral 
Society,  Peter  Cornelius's  beautiful  comic  opera  'The  Barber 
of  Bagdad '  was  performed  as  a  cantata,  and  to  the  evident 
delight  of  the  audience.  Prof.  Messchaert  was  perfect  as 
the  Barber,  and  Musikdircktor  Hans  Gclbkc  conducted 
the  excellent  rendering  of  the  attractive  music. 

HEIMEI  HF.RU. 

I'rof.  Ph.  Wolfram  revived  a  symphony  in  D  by  lohann 
Christian  Bach  (the  '  English '  Bach)'  at  the  second 
historical  concert  of  the  local  Bach  Choir.  The  work  has 
been  discovered  (in  orchestral  parts)  in  the  Grand  Ducal 
library  at  Darmstadt. 

MANNHEIM. 

A  '  new  edition '  of  I  landel's  '  Belshazzar,'  by  I  lerr  Johannes 
Reichert,  was  produced 'at  the  local  Musikvcrein  under  the 
direction  of  Dr.  Kutzschbach.  The  editor's  work  consists 
chieily  of  cuts,  and  changes  in  the  order  of  choruses  and 
airs.  F.  Schubert's  rarely  heard  third  Symphony  in  I)  was 
revived  at  a  Philharmonic  concert  under  Mu«ikdircktor  Gaulc. 
Operatic  literature  seems  to  have  been  enriched  by  a  lyric 
drama  in  one  act,  *  II  Yiandante'  (The  wanderer),  by  Enrico 
Rossi,  the  composer  of  the  famous  oratorio  'Paradise  lost.' 
The  new  work  was  produced  at  the  local  Court  Theatre  on 
December  9,  and  was  enthusiastically  received.  The  action 
takes  place  in  Sicily,  in  the  year  134  it  <  .,  and  the  climax 
consists  of  a  grand  duct  between  the  Wanderer  and  the 
heroine,  Dainia.  The  music  is  melodious,  characteristic  and 
highly  dramatic— in  one  word,  masterly.  The  composer 
was  present  and  warmly  greeted. 

MAYENCE. 

The  effective  and  affecting  two-act  opera  'The  huncM>ack,' 
by  Mr.  Alick  Monraven  (alias  Maclean),  was  revived  at  the 
Stadttheater  on  Novemher  iS,  and  once  more  gained  the 
enthusiastic  approval  of  a  crowded  audience.  It  is  mj  rare 
that  operatic  novelties  last  beyond  their  first  season  (unless 
they  arc  by  'fashionable'  composers),  that  Mr.  Maclean's 
continued  success  is  all  the  more  gratifying.  The  work  bids 
fair  to  prove  a  turning  point  in  his  career,  and  lead  him  to 
success  in  his  native  country  also. 

Ml'I.HEIM  ad  KI'HR. 

Little  has  lately  been  beard  of  August  Bungert,  whose 
'  <  >dyssey '  music-dramas  created  so  much  discussion  some 
years  ago.  The  silence  which  so  suddenly  closed  round  the 
undeniably  gifted  composer  seems  strange,  and  can,  perhaps, 
only  be  accounted  lor  by  the  ascendancy  of  Richard  Strauss, 
and  the  existence  of  a  few  successful,  and  a  very  great 
number  of  unsuccessful,  writers  of  one-act  lyric  dramas. 
That  Bungert  has  gifts  superior  to  those  of  the  majority  of 
these  composers  and  would-be  composers,  was  proved  at  a 
Bungert  concert  given  here  on  November  22  by  tbe  (string) 
band  of  the  150th  infantry  regiment,  under  Kapellmeister 
Laetsch.  The  programme  included  a  glowing  symphonic 
poem,  'On  the  Wartburg,'  some  fragments  from  his  music 
to  Goethe's  '  Faust,'  an  overture  to  an  opera,  *  VictrK  love," 
a  fragment  from  the  musical  tr.tgedy  4  Kirke,'  and  some 
songs.  Herr  Bungert,  who  is  a  native  of  Mulheim,  was 
greatly  fOted. 
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MINK  11. 

It  seems  passing  strange  that  Richard  Strauss  meets  with 
more  opposition  in  this  his  native  city  than  almost  anywhere 
else.  Whereas  his  new  opera  *  Salome '  ha>  been  received 
with  the  utmost  enthusiasm  wherever  it  has  been  performed 
in  the  Fatherland,  it  was  greeted  with  hisses  —  by  a  small 
minority  of  the  audience,  it  is  true — when  it  was  performed 
here  for  the  first  time,  on  November  25,  under  the  inspiring 
direction  of  Felix  Mottl.  Perhaps  the  good  people  of 
Munich  cannot  forgive  the  redoubtable  Richard  II.  for 
having  poked  fun  at  them  in  his  previous  opera  *  Feuersnot.' 

PARIS. 

A  'neoclassic  symphony*  by  M.  d'Harcourt  was 
produced  at  the  Lamoureux  concert  under  M.  Chevillard 

on  November  it  with  much  success.  At  the  Colonne 

concert  of  November  25,  a  new  orchestral  wotk  in  two 
movements  entitled  '  Carillons  flimands,'  by  M.  A.  Pcrilhou, 
was  brought  to  a  first  hearing.  The  two  movements  are 
entitled  *  Le  glas  (Bruges)'  and  '  Kermesse  (An vers).'  They 

were  received  with  great  applause.  Another  novelty  was 

4  La  haltc  divine,'  by  M.  E.  Tremisot,  produced  at  the 
Lamoureux  concert  of  December  2.  It  forms  part  of  a  large 
work  in  seven  episodes  tearing  the  strange  title  of  4  La 

Bhagarad-Gi  a.'  A  notable  event  was  the  production  of  the 

work  which  gained  this  year's  Crescent  prize,  viz.,  the  third 
symphony,  with  vocal  soli  and  chorus,  by  M.  J.  Guy 
Ropartz,  a  pupil  of  Cesar  Franck.  It  is  in  three  movements 
bearing  programmatic  titles.  The  symphony  is  the  work  of 
a  master  of  his  art,  and  it  was  enthusiastically  received. 
The  performance  took  place  at  the  Conservatoire  under  the 
direction  of  M.  Georges  Marly. 

ROME. 

Elgar's  4  Enigma '  variations  were  performed  here  with 
much  success  at  the  popular  concerts  conducted  by  Signor 
Yessella. 

'IT  KIN. 

A  four-act  biblical  opera  4  The  Baptist,'  by  Giocondo  Fino, 
was  produced  at  the  Victor  Emanuel  theatre  and  well 
received.  The  composer  is  a  priest,  while  the  author  of 
the  libretto,  the  composer's  brother,  is  a  barrister.  At  the 
same  theatre  a  two-act  opera  '  Valda,'  by  Leopoldo  Cassone, 
was  produced  wilh  great  success.  It  is  the  young  composer's 
first  attempt  at  lyric  drama. 


Country  an&  Colonial  mews. 

BRIEFLY  SUMMARIZED. 

Ba.nuor  (County  Down). — The  Harmonic  Society 
gave  the  first  conceit  of  their  third  season  on  December  7 
in  the  Durierin  Memorial  Hall  before  a  large  audience.  The 
choir,  under  the  baton  of  Mr.  Robert  Jones,  gave  excellent 
renderings  of  'Hear  my  prayer'  (Mendelssohn)  and  4  The 
banner  of  St.  George  '  (Elgar).  The  soloists  were  Miss 
Annie  Hooson  and  Mr.  Charles  Keywood.  The  pianoforte 
and  organ  accompaniments  were  in  the  capable  hands  of 
Miss  May  Sheppeid  and  Mr.  A.  F.  Parker  respectively. 

Bediord.— The  Musical  Society  gave  its  first  concert  of 
the  season  on  November  27  in  the  Corn  Exchange.  The 
programme  included  Brahrrs's  4  Song  of  destiny,'  Beethoven's 
overture  4  Coriolanus '  and  Bach's  Suite  in  D  for  flute  and 
orchestra.  Pianoforte  and  violin  solos  were  contributed 
with  much  success  by  Hcrr  Backhaus  and  Herr  Sebald 
respectively,  the  vocalist  l>eing  Madame  Lhombino.  The 
land  and  chorus,  numbering  250  performers,  gave  very 
satisfactory  evidence  of  their  abilities,  and  Dr.  II.  A. 
Harding  directed  the  performance. 

Blackburn.— The  first  concert  given  this  season  by  the 
St.  Cecilia  and  Vocal  I'nion  took  place  fin  December  10  in 
the  Exchange  Hall,  when  Handel  s  4  Israel  in  Egypt*  was 
performed.  The  choruses  throughout  were  well  given, 
and  the  orchestra — selected  as  usual  from  Halle's  ( )rchcstra— 
together  with  the  choir,  numbered  250  performers.  The 
principal  vocalists  were  Miss  Maggie  [aques,  Miss  Parr, 
Miss  Gertrude  Lonsdale,  Mr.  Herbert  Parker,  Mr.  Bridge 
Peters  and  Mr.  Webster  Millar.  Dr.  E.  C.  Bairstow 
conducted. 


Bromley  (Ken  1).— The  Choral  Society  opened  its  season 
in  the  Drill  Hall  on  December  6  with  a  performance  of 
Barnett's  4  Ancient  mariner,*  which  was  well  rendered  by 
the  choir  and  orchestra  under  the  direction  of  Mr.  F.  Fertel. 
The  solo  parts  were  sung  by  Miss  Nellie  Dunford,  Miss 
Esther  Franklin,  Mr.  F.  H.  Blarney  and  Mr.  Graham 
Smart.  The  miscellaneous  second  part  included  Eaton 
Faning's  part-song  '  Lil»erly.' 

Ciiki.msi  okd. — Stemdale  Bennett's  'May  Oueen'  and  a 
miscellaneous  selection  were  given  at  the  first  concert  of  the 
twenty-fifth  season  by  the  Musical  Society,  the  band  and 
chorus  consisting  of  130  performers,  under  the  direction  of 
Mr.  F.  R.  Frye.  Mendelssohn's  Pianoforte  concerto  in 
G  minor  proved  an  attractive  feature  of  the  second  part 
of  the  programme,  Mrs.  Waller  (accompanist  to  the  Society) 
playing  the  solo  portion.  The  soloists  were  Miss  Gertrude 
Sic'hel,  Mr.  Geoffrey  George  and  Mr.  Charles  Norman  ; 
Mr.  G.  II.  Wilby  was  principal  violinist. 

Cr.\nt.ek;h. — At  the  school  concert  on  Wednesday. 
December  5,  Spohr's  4  God,  Thou  art  great  *  and  Coleridge- 
Taylor's  4  Death  of  Minnehaha'  were  given,  a  most  excellent 
performance  of  the  latter  being  obtained.  The  solos  were 
taken  by  H.  A.  Gates,  soprano;  B.  T.  Holland,  alt": 
R.  McD.  Winder,  baritone  ;  0.  V.  Edwards,  bass  (all  boy» 
in  the  School),  and  Mr.  W.  F.  Herbert,  tenor,  a  master.  T!u 
programme  also  included  Schubert's  4  Rosamunde'  overture, 
the  Cranleigh  School  4  Foollwdl  song,'  and  the  School  sont; 
4 Cranleiensis  Gaudeamus,'  Mr.  W.  A.  Boxall  led  a  small 
but  efficient  orchestra,  and  Mr.  R.  Harris  conducted. 

Favkrsham.  —  The  Philharmonic  Society  gave  a  concert 
in  the  Lecture  Hall  on  December  13,  when  Smart's  4  Bride 
of  Dunkerron  '  and  a  miscellaneous  programme,  including 
Mendelssohn's  Pianoforte  concerto  in  G  minor  were  m<Kt 
successfully  performed  under  the  conductorship  of  Mr.  W.  I. 
Kecch.  The  solo  vocalists  were  Miss  Lois  Knollys, 
Mr.  Malcombe  Boyle  and  Mr.  Roliert  Grice  Miss  M.  (>• 
J  e  fiery  admirably  played  the  solo  part  in  the  concerto. 

Hh:H  Wvi  o\!HK.--The  first  concert  given  by  the  High 
Wycombe  and  District  Choral  Association  this  season  took 
place  in  the  Town  Hall  on  December  11,  under  the 
conductorship  of  Mr.  George  F.  Andrews.  The  works 
performed  were  Cowen's  4  St.  John's  eve'  and  Bridge? 
4  The  liallad  of  the  Clamphtrdown.'  The  latter  work  wa> 
conducted  by  the  composer,  who  expressed  himself  as  bein;; 
extremely  pleased  wilh  the  singing  of  the  choir.  Th< 
vocalists  were  Miss  Stella  Maris,  Miss  Sybil  Blunt 
Mr.  Henry  Beaumont  and  Mr.  F.  Aire  ton.  The  orchesir; 
was  led  by Tlcrr  Ernst  Groed,  and  Mr.  C.  H.  Collins  preside 
at  the  organ. 

II r ll. —An  interesting  concert,  organized  by  Mr.  W.  D 
Ganlam,  was  given  by  the  Musical  Union  on  December  1 
at  the  Imperial  Hotel,  the  programme  consisting  entirely  c 
songs  and  part-songs  by  Pinsuli.  The  excellently  rendere 
part-music  was  conducted  by  Mr.  J.  R.  Stringer,  an 
Mr.  Berkeley  Mason  was  a  sympathetic  accompanist. 

Km teriso. — The  Choral  Society  opened  its  season  c. 
December  6  in  the  Victoria  Hall  wilh  a  successf' 
performance  of  4  Acis  and  Galatea,'  and  Stanford 
*  Revenge.'  The  solo  vocalists  were  Miss  Maude  Leak' 
Mr.  William  Maxwell  and  Mr.  John  Browning.  Mr.  J.  V 
Randall  led  the  orchestra,  and  Mr.  H.  G.  Gotch  was  tl 
conductor. 

Kidderminster. — The  Choral  Society  performed  t 
4  Messiah,'  according  to  Prof.  Prout's  revised  version, 
the  Town  Hall  on  November  j8.  The  choir  of  130  sai 
with  much  spirit,  and  the  solo  vocalists  were  Madame  Siviti 
Miss  Grace  I  veil,  Mr.  Collins  and  Mr.  Coleman.  T 
orchestra  was  led  by  Mr.  D.  Reggal,  Mr.  Taylor  presid 
at  the  organ,  and  Mr.  Irving  Ehves  conducted. 

Kimheriey  (Caie  Colony). — The  Musical  Associati 
gave  its  eighteenth  concert  in  the  Town  Hall  on  November 
The  programme  consisted  of  music  by  modern  Brit 
composers  only.  The  chief  items  were  Elgar's  *  Banner 
St.  George  '  and  Parry's  4  Blest  pair  of  sirens.'  Lloyd's  4 1 
rosy  dawn'  and  Mackenzie's  4  Merry  dwarfs*  were  a 
performed.  The  chief  vocalists  were  Miss  Henri  van  1 
Hoven  and  Mr.  W.  A.  Carrington,  and  Mr.  J.  F.  Proudn 
I  was  the  conductor. 
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KnsYMO  R->i[>E.~-The  District  Choral  Society  gave  a 
»en creditable  rendering  of  Elgar's  '  Banner  of  St.  George  ' 
on  December  13,  conducted  by  Mr.  G.  F.  Fletcher.  The 
choir  sang  with  much  spirit,  and  a  small  orchestra  was  led 
by  Mr.  J.  C.  Frank,  jonr.    Miss  Lily  Jeffrey  sang  the  solos. 

Luuincton.—  A  Scottish   concert  was  given  by  the 
Madrigal  Society  in  the  Winter  Hall  on  November  22. 
Jit  main  features  of  interest   in   the   programme  were 
Chwles  Wood's  '  Ballad  of  Dundee,'  Mackenzie's  '  Scotch  ' 
Ktipwdy,  a  Scotch    Choral    Fantasia   by   Dr.  J.  Hell, 
German's  'Gipsy'  Suite  and  Mendelssohn's  *  Fingal  s  Cave' 
'  KfTtorc.    There  was  a  full  orchestra  and  choir  numbering 
ind  the  volo  vocalists  were  Miss  Nellie  Finch  and  the  I 
'tin.  Richard  Spurrell.     Mr.   K.  Rol»erts  West  was  the  I 
oodact^r,  and  also  appeared  as  solo  pianist  in  Mendelssohn's  1 
Cipnccio  brillante   in   B   minor,   the   orchestra   in   this  | 
r.iiioct  being  conducted  by  Mr.  Guernsey  West. 

Lincoln.— The    Musical   Society   performed    Berlioz's 1 
Fisst'at  the  Corn   Exchange  on  Novcml>er  2S.  The 
■t>cn,  which  had  been  effectively  strengthened  in  the  male 
for  this  concert,  numbered  200  voices,  and  sang  with 
;-nat  spirit  and  precision,  while  the  orchestra  consisted,  as 
u-ji,  principally  of  instrumentalists  from   the  London 
^n^'iony  and  Philharmonic  Orchestras.    The  solo  vocalists 
»«r  Mia  Jennie  Taggart  (Margaret),  Mr.  Charles  Saunders 
fits),  Mr.  Charles  Tree  (Mephistopheles),  and  Mr.  C.  H. 
Loihonie  (Brander).    A  very  fine  performance  reflected 
pe»;  credit  on  Dr.  G.  J.  Bennett. 

Malta.— The  opening  concert  of  the  season  by  the 
Mmitxl  Union  was  given  on  I>ecember  6  in  Lamplough 
Hill.  Floriana,  when  the  programme  included  Mozart's 
'fnpttr'  Symphony,  Cowen's  '  Grace  fa  1  dance'  and 
Hgv'i  'Banner  of  St.  G.-orge'  as  its  principal  features. 
Mr.  W.  S.  Robinson  conducted. 

Poitma:**;. — The  Choral  Society,  conducted  by  Mr.  J. 
C'^iis.  McLean,  performed  Haydn's  'Creation  '  at  the  Town 
Hill  on  December  12.  The  solo  vocalists  were  Miss  Amy 
krias,  Mr.  Maldwyn  Humphreys  and  Mr.  Ivor  Foster,  and 
ii*  orchesira  was  led  by  Mr.  Vasco  O.  Akeroyd. 

RtiTON.— A  concert  was  given  by  the  kepton  School 
^wcal  Society  on  December  s,  when  a  selection  from 
Hijdn's  'Creation'  and  Parry's*  4  Pied  piper  of  Hamelin  ' 
»ae  the  principal  items  of  the  programme.  The  choir 
^'Evaed  entirely  of  boys  of  the  School,  the  solo  parts  being 
^pknented  by  two  former  members  of  the  School — Mr. 
■'rucis  Glynn  and  Mr.  Douglas  Hoare.  Both  choir  and 
vi-nui  entered  with  much  spirit  into  the  humour  of  Sir 
'"-<rt  I'arry's  cantata,  which  was  to  be  related  on 
I^centber  19.  A  small  orchestra  played  the  accompaniments, 
«i  performed  Haydn's  Symphony  in  C.    Mr.  Thomas  Price 

St  E\<  >  v  k s.  —The  St.  John'sChoral  and  Orchestral  Society 
ifc  fourteenth  concert  on  December  12  in  the  Club  Hall, 
««s  Handel's  'Samson'  was  performed  by  a  choir  and 
*:bestra  of  120  performers  The  solo  vocalists  were  Miss 
ktfeja  Truscott,  Miss  Bessie  Grant,  Mr.  Gwilym  Richards 
Mr  Bantock  Pierpoint.  Mr.  C.  H.  Bernard  Aylwin  led 
^orchestra  and  Mr.  W.  Taylor  conducted. 

-ViKTFORn. — The  first  open  meeting  of  the  Choral 
y«ty  took  place  in  the  Town  Hall  on  December  8,  under 
>  direction  of  Dr.  T.  Keighley.  The  main  features  of  the 
programme  were  Dr.  C.  H.  Lloyd's  '  Hero  and  Leander,' 
in  Hubert  Parry's  *  Pied  piper,'  and  Elgar's  '  As  torrents  in 
turner/  The  solo  vocalists  were  Miss  Clara  Broadbent, 
'Jr.  William  Mair,  Mr.  F.  Cooper  and  Mr.  J.  W.  I  arrow. 
Mr.  limes  Lowe  presided  at  the  organ. 

TWBRiirf-.K  Wei  i — Mr.  Francis  J.  Foote's  choir  gave 

*  concert  on  December  13  in  the  Opera  House,  assisted  by 

*  foil  professional  orchestra.  A  highly  interesting 
ff^ronme  was  presented,  comprising  Schubert's 
' 1  -  finished '  symphony,  Hrahms's  *  Song  of  Destiny,'  Max 
r.rtcb  5  setting  of  the  23rd  Psalm  for  men's  voices,  Dvorak  s 
siting  of  the  149th  Psalm  (said  to  have  been  performed  for 

fira  time  in  England),  and  an  orchestral  tone-poem, 
La«tloi  and  Elaine '  hv  Mr.  Francis  J.  Foote,  who 
p*dccted  thronghoat.    Herr  Hans  Wcssel'y  was  the  solo 
and  played  Mendelssohn's  concerto. 


Hnswera  to  Correapotrtente. 

Sf.mi  iuiTAi  HKit.— There  has  Iwen  no  suggestion,  so  far 
as  we  know,  on  the  part  of  the  Government  to  tax  pianos. 
One  very  strong  reason  against  such  an  impost  on  the 
domestic  instrument  is  that  pianos  are  taxed  <|uite  enough 
by  a  good  many  people  who  play,  or  think  they  can  play, 
upon  them.  Moscheles  once  suffered  torture  similar  to  your 
agonies  by  a  next-door  neighl»our  who  played  atrociously. 
At  last  Moscheles  could  stand  it  no  longer,  and,  going  into 
the  house,  he  sat  down  at  the  pianoforte  and  brilliantly 
executed  the  piece  that  was  l>eing  murdered,  to  the  astonish- 
ment and  collapse  of  the  bungler  who  had  worked  such 
havoc  with  the  eminent  pianist's  nerves.  We  do  not, 
however,  suggest  that  the  methods  of  Moscheles  should  be 
adopted  at  Pcckham,  or  in  any  other  subur>>  of  villainous  villas. 

OttoK.  — In  answer  to  your  quintet  of  questions  respecting 
the  otxte,  we  have  to  state  (1)  that  it  is  '  suitable  for  playing 
at  home  with  the  pianoforte'  ;  (2)  that  it  is  a  non-transposing 
instrument  ;  (3)  that  it  is  possible  '  in  playing  the  oboe  to  be 
too  sharp  or  too  flat ' ;  (4)  that  it  is  most  desirable  to 
purchase  a  good  instrument,  which  would  cost  /'8  or 
more,  from  makers  of  repute  such  as  Messrs.  Kudall, 
Carte  \.  Co.  ;  and  (5)  that  the  following  pieces  are  suggested 
as  being  likely  to  afford  pleasure  to  players  and  listeners  : 
Four  pieces  (Op.  81),  Notturno,  Lied,  Romania  and  Scherzo 
(Hofmann)  ;  Nocturne  (Luft;  ;  Serenade  dc  Gounod  and 
Fantaisie  Originale  (Lalliet) ;  Souvenir  (Proff);  Bergerette 
( Provincial!)  ;  Serenade  (Casclla)  ;  La  Cinquantaine, 
Serenade  badine  (Gabriel)  ;  Three  Romances  (Schumann)  ; 
Badinage,  Chant  du  Soir,  and  Mentiet  (Millet). 

B.  H.  C.  —  Lalo's  opera  '  I«e  Roi  d'Ys  '  was  first  performed 
in  England  at  Covent  Garden  Theatre  on  July  17,  1901, 
when  it  was  conducted  by  M.  Plon.  The  work  was 
successfully  produced  at  the  Opera  Comique,  May  7,  1SS8. 
The  libretto  is  a  gloomy  story  founded  on  a  Breton  legend. 
The  entirely  mythical  city  of  Ys  is  placed  at  Finisterre 
(Brittany.) 

J.  S.  A.— The  '  best  method  to  gain  a  degree '  is  to  qualify 
for  it  at  one  of  the  Universities.  As  you  are  an  organist, 
perhaps  you  might  feel  your  way  by  passing  the  examinations 
of  the  Royal  College  of  Organists.  The  information  that 
you  are  not  a  coward  encourages  us  to  advise  you  to  battle 
with  all  difficulties  and  not  be  content  with  *  the  easiest 
degree  attainable.' 

S.  H.  K. — Samuel  Wesley  composed  three  duets  for  the 
organ,  of  which  two  were  published,  but  they  arc  both  out  of 
print.  We  understand,  nowever,  that  Mr.  John  E.  West 
has  under  consideration  the  inclusion  of  one  of  these  duets 
in  his  series  of  '  Old  English  Organ  Music,'  which  he  will 
probably  arrange  as  a  solo. 

Le<i. — The  name  of  '  I-eopold  Wilhelm,  of  Nuremberg,' 
does  not  appear  in  Miss  Stainer's  primer  of  '  Violin  makers.' 
In  order  to  obtain  a  reliable  opinion  upon  the  instrument 
and  its  value,  you  could  not  do  better  than  submit  it  to 
Messrs.  W.  E.  Hill  &  Sons,  140,  New  Bond  Street,  who,  in 
return  for  a  fee,  would  examine  your  violin  and  report. 

S.  E.  B.  —  It  might  be  difficult  to  compile  a  list  of  all  the 
musical  settings  of  George  Macdonald's  poems,  and  it 
would  probably  be  too  long  for  insertion  in  this  column. 
Perhaps  you  would  mention  any  specific  lines  that  take  your 
fancy,  and  then  we  would  ascertain  if  they  have  been  wedded 
to  music. 

R.>>KitANK. — Yes,  a  collection  of  chants  arranged  for 
men's  voices  is  published  by  Messrs.  Novello.  At  St.  Paul's 
Cathedral  Gregorian  chants  are  sung  to  the  Psalms  when  the 
boys  of  the  choir  are  absent. 

C.  W.  P.— Stainer's  tune  'Covenant'  to  'The  (.od  of 
Abraham  praise,'  is  not  published  separately  in  leaflet  form, 
but  doubtless  the  printing  of  too  copies,  or  more,  could  be 
arranged. 

ARtiVi.E. — No  article  on  the  cathedral  you  name  hits 
appeared  in  The  Mt  -icai  Times.  Unfortunately  its 
history— musical  and  otherwise— is  very  modern. 

G.  B.  —  Dr.  Millet's  'Klements  of  thorough  kiss  and 
composition,'  for  which  you  paid  two  shillings,  is  not  oi 
abnormal  value,  either  historical,  practical,  or  inlrinsical. 

A.  A.  H.  We  cannot  express  an  opinion  u]>on  teachers 
and  the  methods  they  use,  but  we  have  heard  the  gentleman 
you  name  well  spoken  of. 
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T  WO  Extra  Supplements  are  given  with  this  number : 
1.  St.  Patil's  Cross  in  the  year  /6.\\ 

Humorous  Part  -  Song  :  '  The  Marriage  of  the  Frog  and 
the  Mease'    By  A.  Herbert  Brewer. 
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RPF.CTAI,  NOTICE. 

To  ensure  insertion  in  their  proper  Positions, 
Advertisements  for  the  next  issue  should  reach 


the  Office,  160,   II  ardour  Street,    London,  II'., 
NOT  LATER  than  Wednesday,  January  23. 


DURING  THE  LAST  MONTH. 
Published  by  NOVKLLO  &  CO.,  Limited. 

ACH,  J.  S.— "From  depths  of  woe  I  call  on  Thee'' 
— (Am.  liefer  Noll;  *clirci'  i.  Ii  ;i:  Piru — Cantata  for  So... 


R 


!>  1  . 


Chorus  and  Orchestra.    Edited  by  John  E.  W 
Version  by  Pait.  England,  is. 

ATH,  S  —  Quadruple  Chant  in  D.    On  Card,  id. 


B 


KAHMS, 
— Tenor. 


I.  — Six  Songs,  Op.   6.     For  Soprano  ot 
Edited  hy  Ai  Ki-:  k  1 1  >  KaM;i  L.i.i  k.    1  r.ghi 
and    (Icniun    words.      English    translation    by     Fi  :. 
Manshkii>.  2s. 

CHALMERS-HUNT,  REV.  L.  C— "It  came  ujK>n 
 the  midnight  r1r:ir."     Clirisl  mas  (  ami.  I'd.  

"^OBB,  GERARD  F.— Te  Deum  Laudamus  in  G.  (No. 
- — 7 30 .    XoycKi/s  Parish  Choir  lW.il.)  3d  


I 


lU-nedicitc  omnia  Opera  in  G. 
Parish  Choir  Book.)  2d\" 
Beriedictus  in  G.    (No.  733. 


C 


Hook.)  2d. 

OENEN,  W. 
Emii.y  Coksks 


(No.  732.  Novell  0- 
Novello's  Parish  Choir 


"  How  can  I  tell."  Song. 
Nn  1  in  A  for  Me? 


Words  by 


Baritone.    2s.     No.  2  in  R  flat  for  Soprano  or  Tenor.  2.-- 


c 
c 


"*  OLERIDGE-TAYLOR,  S.— "  Eleanore."  Song. 

No    *  in  R  Hat  for  RaritnnM  fi  


OWEN,  F.  II.  —  Symphony  in  F,  No.  5,  for 
— Orchestra.     Full  Score,   


"  A  Suite  of  Old  English  Dances  "  (Second  Set)  f  t 
Orchestra.    Full  Score!  25s. 

E.        Phillis   in  the 


CRIMP,  H 
Part-song  for   s.  A  T.  B. 
Times.)  i^d. 

LGAR,   EDWARD  —  "The 


new-made  hay. 
(No.  767.    The  Musk  a; 


E 


^ — i-t  Violin,       i  Jnd  Viol 


+4H 


Kingdom 
s,  ;  Viola, 


(Op.  50 

;  Vm- 


cello,  5s  ;  Bass,  5s. 

pj*  ET II E RSTON E,  REV.  SIR  G.  R.— "They  could  no 
r     make  his  shrine  too  bright."    Hymn.  2d. 

GILCHRIST,  W.  W.— "The  Prince  of  Galilee.-'  Sacre 
Song.    No.  2,  in  E  flat.    For  Soprano  or  Tenor.  2; 

GLADSTONE,  F.  E.— A  Ticatise  on  Strict  Counte: 
point.  Part  II.  :  Counterpoint  in  four  or  more  part: 
(No.  6q.  Novello's  Music  Primers  and  Educational  Serie? 
Is.  6d.  ;  paper  l^ards,  2s. 

GOUNOD,  C— "Glory  and  love  to  the  men  of  old. 
Soldiers'  Chorus  from  "  Faust."  1st  Violin,  6d. 
2nd  Violin.  6d. ;  Viola.  6d.  ;  Violoncello  and  Bass.  6*1 
Wind  parts,  &c,  6s. 

  "  Light  as  air,''  Waltz  Chorus  from  "  Faust."  t 

Violin,  is.;  2nd  Violin,  is.;  Viola,  Is;  Violoncc! 
and  Bass,  Is.  ;  Wind  parts,  &c,  8s. 
ARRIS,   (  U  l  II  BERT— Examination  Questions  ai 
how  to  work  them.    (No.  70.  Novi-llo's  .Music  Erin-:', 
and  Educational  .Scries.)    2s.  ;  Paper  boards,  2s.  6d. 

HIGGS.  H  M.— "Bv  the  waters  of  Babylon."  (No. 
Xovcllo  s  Octavo  Anthems.)  3d. 

OLLINS,  ALFRED— "Allcgrettogra/ioso."  (No.  3< 
— UriiMiuI  L'iunpt.ititiiin^  lor  the  I.  Ir^aii-  ) — l*,  


11 


J_TjOUl 


hair," — Sontr,  for  Baritone. 


|_|OWE,  Wr.  C  — "  Rejoice  in  the  Lord."  Anthem. 

KEETON,  HAYDN  —  Introit  for  the  Vestry  befor< 
Service  ("Great  God  of  all,  while  clearlv  rint; 

On  Cnrd.  l± 

Lr  ILNER,   HELEN— "  Fancy,    sweet  fancy, 
^.     fin  Contralto  'i  liari-.onc.  2:->. 

K 
h 


So 


^  ING.  W.— "  The  Lord  is  King."    Edited  by  Joh> 
Wkst.    (No.  S5o.   Novello's  Octavo  Anthems. ) 

LOYI).  CHARLES  11.— "  Allen-a  dale."    isr  Vi., 


6d.  ;  2nd  \  iolin,  6d.  ;  Viola,  6d.  ;  A  iolonccll- 1 


Bass,  6d. 
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LONGKIELD.JES.SE  A.—  *«  Rock  of  Ages."  Sacred 
for  Ix«w  Voice,  in  C.  2s. 

0RNIXGTOX,    LORD  —  "  Here   in  cool  grot." 
Vrranged  for  a.t.t.u.  by  T.  Simi>on.  2d. 

0/ A RT—  "  Romance,"    arranged    for   Violin  and 
Panoforte  by  W11  1  p.m  Coknkn.  2s. 

\J0VtLLOS  CHRISTMAS  CAROLS  :- 

Xd.  557.  Midnight  stillness  sweetly  reigns 

H.  Davan  Wetton  i. id. 

LD  ENGLISH  ORGAN  MUSIC-No.  27.  Edited 
vJohn  K.  Wkst.    Five  short  pieces  : — I.  l'rclude, 
v  Dp.  Benjamin'  Rookrs  ;  2.  Allegro  Moderate  by 
T.  Rri<E:x.;RAVE  ;    3.    Largo,  by   Samuel   Wesi.ev  ; 
v  Andinie  Pastorale,  by   Thomas  Ahams  ;   5.  Finale, 
■y  W:ni.\M  Hine.    2s.  6d. 

PV.ELL,  REV.  JAMES  BADEN— Three  Settings  of 
Benedicite  omnia  Opera  in  Free  Chant  Form.  3d. 

i'KCELL,  11.— Moderato  and  Canzona  (from  12  Sonatas 
•  3  parts,  No.  6),  arranged  by  John  Pt  j  i.kin.  (No. 
Orpn  Arrangements,  edited  by  John  E.  West.)  is.  6d. 

EEVE.  ROSALINE—"  Michael's   Hymn  of  Praise." 
Melody  for  Violin  and   Pianoforte,   with  Organ 

:*■>■:  IS. 

D0BSOX,  S.  WALKER — "  Sing,  maiden  sing."  Song 
*v  .':r  Tenor.  2s, 

CCH0OL  MUSIC  REVIEW,  No.  175,  contains  the 
y  Mowing  music  in  both  notations  :  "  Nazareth.7' 
ivrw  V risen  Song  by  Charles  Gocnoh.  tjd. 

CHARP.CECIL  J..&  HERBERT C.  MACILWAINE— 
*?  Morris  Dance  Tunes,  collected  from  Traditional 
berets  and  arranged  with  Pianoforte  accompaniment. 
T  *  >  jeti,  is.  each. 

CMY7HE,  FRANCIS  H.  D.  —  " The  Choir  Psalter, 
hoog  the  Cathedral  Psalter,  containing  the  Psalms  of 
fiind,  together  with    the  Canticles  and  Proper  Psalms 
foiled  toe  Chanting,  with  Explanatory  notes  and  para- 

?»ps'!  Goth,  is.  6d. 

fOXIC  SOL  FA  PUBLICATIONS  :- 

tLGAR,  EDWARD— "The  Kingdom,"'  an  Oratorio. 

Q»rases  only  and  Words  of  Solos.    2s.  6d. 
HuWL,  W.  C.— "  Rejoice  in  the  Lord."   Anthem.   1  Jd. 
MAUNDER,  J.    H.— Moming  and  Evening  Service, 
N-j-  1.   Chant  form.  8d. 

NIC   SOL-FA    SERIES  -  Edited    by    W.  G. 
M'  Xaic.h  r  : — 
*         Blessed  be  the   Lord   God  of  Israel. 
Anthem  for  Christmas. 

Rev.  E.  Vine  Hah  i{.d. 
•.  :>20.  Give  a  Rouse.    Part -Song  for  t.t. it. h. 

Gkanvili  1.  Bam ix  k  id. 
iS-21-  The  Butterfly.    Four-part  Song. 

J.   BlX'MKNTIIAI.  ijd. 

:>jo.  The  Clouds.    Four-part  Song. 

J.  Riif.inhekc.kr  id. 
'p-iEDAWAV,  G.  J.— "O  come,  all  ye  faithful."  The 
»c«ls  of  the  English  translation  in  most  general  use. 
snanged  to  the  Score  of  V.  Novkllo.    (No.  S77. 
'--h  s  Octavo  Anthems. )  2d. 
f  VE,  CHRISTOPHER— Magnificat  and  Nunc  dimitlis 
a  G  minor.    Edited  and  transposed  into  A  minor  by 
E.  West.    (No.   75.   Novello's  Octavo  Edition  of 
Services.)  4d. 

\VAkElXG,  H.  W.  —  Bcnedictus  in  G.  (No.  718. 
M    Novello's  Parish  Choir  Book.)  4d. 

~-"The  Shepherds'   Song.      Part-Song  for  s.a.t.is. 

'No.  1014.  Xovcllo's  Part  Song  Book).  3d. 
\\^  ILL\X,  HLALEY — Magnificat  and  Nunc  dimittis  in 
BtUt.  (No.  721.  Novello's  Parish  Choir  Book.)  4d. 

ILLIAMS,  C.  LEE—"  In  praise  of  Tobacco."'  Part 
Song  for  t.t. B.B.  3d. 

"The  height  of  the  ridiculous."     Part- Song  for 
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Thi  Hai  1  in  Mk-vh-,  N'mni.  -  N'nii  I*kkmi>i  — . 
Pk.  Somkkaux  on  Scm >«  1  MiMt  Maiikks. 
Mil  W.  I..  Tomlinv 

SCHOO!    Mtstc  IS  THH   M  A  \  c  It  I  STI  K   1)1  TKICT. 
K<.I  k-S..N.A  AMi   MowMlv  IlvNCIs. 

Tmk  kv  IJlkmh.n>  ami  Anwi«>. 

C  NCKIlTS. 

LAtA    HuLIEs'  .NHi.'I, 

SvHOOL    MlMl     IN    (   ATE  Col  OS.  V. 

Kt\  IKW>. 
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INTRODUCTION 

AND 

ALLEGRO 

FOR  STRINGS 

(QUARTET  AND  ORCHESTRA) 


COMPOSED  BY 


EDWARD  ELGAR. 

(Op.  47.) 


Full  Score,  i».  ;  Ouartet  Parti,  4*.  ;  Orchestral  Parts,  74. 
Pianoforte  Duet  Arrangement,  4*. 


Rives  many  charming  effects,  and  the 
....  What  is  really  a 


THK  TIMES. 
The  alternation  of  lone-colou 

1  of  the  instruments  is  of  the  happiest, 
xkably  poor  little  Welsh  tune  is  turned  to  noble  purpose*  in  the  two 
movements,  and  never  has  the  composer  given  us  work  of  finer  or  more 
individual  quality,  in  spite  of  the  tenuity  of  his  theme.  Phrases  of 
admirable  breadth  and  beauty  occur,  and  there  is  an  amusing /W^-  '  V  of 
capital  structure  in  the  development  section.  When  it  is  as  familiar  as 
the  spirited  "Cockaigne  "  and  the  beautiful  M  Variations,"  there  is  little 
doubl  that  it  will  rank  as  high  as  they. 


Far 


DAILY  TK1.KGRAPH. 
important  than  the  March  is  the  piece  for  strings.  This 
that  the  composer  can  make  his  mark  without  the  aid  of  a 
orchestra.  It  proved,  indeed,  that  Sir  Edward  Elgar  can 
i  strings  surprisingly  varied  effect*  of  colour,  especially 
.  he  has  the  advantage  of  a  solo  quartet.  The  work 
is  made  up  of  excellent  material,  and,  simply  as  music,  satisfies  the 
connoisseur. 

MORNING  POST. 
The  second  novelty,  an  Introduction  and  Allegro  for  strings,  is  an 
interesting  and  extremely  ingenious  work.    A  solo  quartet  is 
in  the  most  effective  manner,  in  addition  to  the  strings  of  the 
and  the  piece  is  elaborated  in  a  masterly  fashion. 

DAILY  NEWS. 

It  is  an  old  idea  made  new,  and  the  contrast  of  the  quartet  with  the 
full  orchestra  of  strings  has  the  happiest  effect.  A  theme  in  the  Welsh 
idiom  gives  a  special  character  to  the  work,  and  it  is  finely  worked  up  in 
the  Coda.  The  elaborate  Atgato  section  which  takes  the  place  of  the 
ordinary  development  is  full  of  energy  and  interest,  and  the  whole  work 
is  one  of  the  most  powerful  the  composer  has  yet  written  for  he 


DAILY  CHRONICLE. 
It  was  an  Introduction  and  Allegro  in  G  for  orchestra  and  string 
quartet,  and  was  received  with  hearty  enthusiasm  by  the  crowded 
audience.    It  is  basest  on  a  melody  written  in  the  Welsh  style,  which 


Sir  Edward,  will 
facility,  and 


Ins  custom 


melody  written  in  I 
ary  skill,  twists  and 


turns  with  remarkable 


a  fugati)  is  introduced  with  striking  effect  before  the  composi- 
with  the  tune  played  fortt  by  the  whole  orchestra.  This, 


deservedly,  will  become  popular,  for  the  instrumentation  shows  Elgar  at 
his  best. 

YORKSHIRE  POST. 
The  resourcefulness  of  the  composer  is  well  shown  by  the  series  of 
contrasts  he  obtains,  and  a  remarkable  section  is  a  fugato  elaborately 
worked,  and  busily  employing  the  entire  strings.  The  work,  indeed,  is 
distinctly  original  in  conception  and  treatment,  and  doubtless  will 
liecome  popular,  for  on  a  first  hearing  the  naive  little  Welsh  tunc  sticks 
in  the  memory,  and  the  entire  composition  is  of  that  kind  which  excites 
greater  esteem  with  familiarity. 

GLOBE. 

The  idea  has  been  very  happily  carried  out,  and  the  music  contains  a 
great  deal  that  is  both  charming  and  effective,  while  it  is  almost 
unnecessary  to  say  that  it  is  admirably  written,  for  Sir  Edward  Elgar  is 
a  master  of  his  art. 

ST.  JAMES'S  GAZETTE. 
Sir  Edward  has  here  adopted  with  excellent  results  an  orchestral 
disposition  of  the  kind  that  Handel  approved.  This,  without  being 
designed  on  the  grand  scale,  is  a  very  pleasant,  grateful  piece  of  music. 
...  I  will  venture  to  say  that  while  the  ,4//«-»-<»  (especially  the  animated 
fugato)  is  fully  as  clever  as  everything  of  Elgar  s  must  be,  it  has  con- 
siderable charm  and  is  not  superficial. 

PALL  MALL  GAZETTE. 
Excited  to  the  point  of  creativeness,  as  the  great  musician  leu  us 
know,  by  Welsh  scenery  and  Welsh  idiom,  the  thought  of  this 
composition  graJuall  v.  even  with  great  slowness,  surged  into  his  mind.  It 
was  in  the  valley  of  tiie  Wye.  that  strange  river  of  dreams,  that  he  finally 
brought  his  work  to  practical  issue  ;  and  singularly  beautiful  that  work 
■a  We  have  indicated  that  the  composer  regards  the  work  practically  as 
a  quartet  *,  but  if  the  orchestra  is  to  be  regarded  as  an  essential  element 
in  the  matter,  the  term  should  be  changed  to  something  more  nearly 
descriptive.  This,  however,  is  a  matter  of  detail,  and  it  only  has  to  I* 
recorded  that  Elgar  s  dramatic  sense  is  here  in  its  most  highly  developed 
stage,  and  that  the  influence  of  a  particular  mood  is  expressed  by  Mm 
with  such  absolute  truth  and  beauty  that  one  likes  to  think  of  him  as  the 
English  musician  of  to  day,  who  never  published  a  bar  which  is  dictated 
by  insincerity  of  thought. 

London:  NOYELI  0  AND  COMPANY,  Limited. 


Seventh  and  Revised  Edition. 


A  HANDBOOK 

or 

EXAMINATIONS  IN  MUSIC 

CONTAINING 

600  QUESTIONS  WITH  ANSWERS 

ERNEST  A.  DICKS, 

Fellow  of  the  Royal  College  of  Organists,  Member  of  the 
Incorporated  Society  of  Musicians.  Jfcc. 


The  scope  of  this  l.ook  covers  the  whole  ground  of  theoretic^ 
examinations  in   music.      It   supplies  an    invaluable    equipment  to 


candidates  entering  for  the  various  I.ocal  Examinations  in  Musical 
Knowledge  held  periodically  throughout  the  country,  and  it  will  be 
found  extremely  useful  to  those  who  arc  preparing  for  the  higher  glides 
of  Diploma  and  Degree  Examination* 

The  book  is  therefore  very'  comprehensive.  Its  range  include 
questions  and  answers  in  Theory,  Harmony,  Counterpoint,  Korcn, 
Fugue,  Acoustics,  Musical  History,  Organ  Construction,  and  Cli-nr 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints  'if 
past  examination  papers  set  by  the  Associated  Board,  Trinity  Collect, 
and  the  Incorporated  Society  of  Musicians  ;  the  Universities  of  Osfar*1. 
Cambridge,  London,  Dublin,  Durham,  and  Edinburgh,  and  :)'• 
Victoria  University;  The  Royal  Academy  of  Music,  The  Ropl 
College  of  Music,  and  The  Royal  College  of  Organists.  Th< 
advantage  of  having  so  many  specimens  of  these  actual  examination 
papers  within  one  cover  is  too  obvious  to  need  further  comment  or 


PREFACE  TO  THE  SEV  ENTH  EDITION. 

Through  the  kiadlMSS  of  Dr.  E.  H.  Turpin  the  seventh  edition  of  the 
Handbook  of  Examinations  in  Music  includes  the  latent  type  of  I*-;x-r 
set  by  Trinity  College  of  Music,  London,  in  their  scheme  of  Loci! 
Examinations  in  Mum.  al  Knowledge. 

The  work  will  also  be  found  to  have  been  considerably  enlarged  I) 
the  addition  of  fifty  specimen  questions,  with  answers.  They  have  b^-n 
designed  for  the  most  part  after  the  manner  of  those  set  in  the  Theory 
Paper  for  the  L. R.A.  M.  Diploma,  and  also  that  rei|tiired  by  candidal' 
for  the  Higher  Practical  Examinations  held  by  Trinity  Col!e£.: 
Music,  London.  The  author  earnestly  hopes  that  these  additions  »il 
considerably  enhance  the  value  of  the  Handbook,  and  render  11 
increasing!}  helpful  to  students.  FAD 

is>A 

Price,  cloth.  Three  Shillings  and  Sixpence. 


The  QUESTIONS  (separately),  Price  One  Shilling. 


London  :  Novello  and  Company,  Limited. 


OLD  ENGLISH 

VIOLIN  MUSIC 


EDITED  11V 


ALFRED  MOFFAT. 


PREFATORY  NOTE. 

Although  considerable  attention  has  been  given  to  the  resuscitation  1 
Church  Music,  Glees  and  Madrigals,  Organ  and  even  Harpsicboi 
Music  by  the  older  Englisn  composers,  very  little  has  lteen  done  to  mi»'» 
known  the  large  mass  of  music  for  the  Violin  written  by  Englii 
musicians  from  the  time  of  Purcell  to  the  close  of  the  eighteenth  ccntur 
These  works  for  the  most  part  consist  of  Suites  or  Sonatas  written  for 
solo  violin  with  a  figured  bass,  or  for  two  violins  and  violoncello  with 
figured  bass  for  the  harpsichord  or  organ  ;  another  favourite  form  w 
the  Ccn:trto  grot  so. 

It  is  with  the  object  of  making  known  to  the  public  a  selection  of  U 
best  of  these  compositions  that  the  present  series  has  been  undertaken. 

Alfred  Moffat. 


No. 
it 
11 


Just  Published. 

t.    SONATA  in  G  major   James  Lates  I 

2.  SONATA  in  D  minor  Henry  Eccles  a 

3.  SONATA  in  B  flat  major  ..  William  Babel!  1 

(To  frt  comtintttd.) 


London  :  Nc.vello  AHU  COMPANY,  Limited. 
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MUSIC  FOR  LENT. 


O1 


♦THE  PASSION  OFOUK  LORD.  (According  to 

1    St.  Matthew.)  J.S.Bach.  is.  6d.  ;  paper  boards,  js.  Ihorus.- 

y'jjimc  Sol-fa,  is. 

THE  PASSION  OF  OUR  LORD.  (According  to 
St.  Matthew.)    J.  S.  Bacm.    Abridged,  a*  used  at  St.  Paul  s 
CibairaL    Octavo,  is.  6d.    Book  of    Words,   with   Musk  to  the 

THE  PASSION  OF  OUR  LORD.  (According  to 
St  John.)  J.  S.  Bach.    as.  ;  paper  boards,  »s.6d.  ;  cloth,  gilt,  4s, 

♦THE  PASSION  OF  CHRIST.    G.  F.  Handel. 

«•  ;  paper  boards,  3s.  6d.  ;  cloth,  gilt,  5*.  Abridged  edition 
1  '  Cbsrta  use,  iv  ;  Words  only,  10s.  per  100. 

♦THE  PASSION  OF  OUR  LORD.   (The  Seven 

1    Word,  of  Our  Saviour  on  the  Cross.)  J.  HaVDS.    as.  J  paper 

THE  PASSION  OF  OUR  LORD.    (The  Seven 
Words  of  Our  Saviour  on  the  Cross.)  Ch.  Gounod,  is. 

♦THE  PASSION  OF  OUR  LORD  ("Der  Tod 

A  Jotl")  C  H.  Guam,  is.  ;  paper  boards,  is.  6d.  ;  cloth, 
■A  d  Cbcruses  only,  is. 

THE  PASSION  OF  OUR  LORD.  H.  Schutz. 
♦DASSION  MUSIC  (from  the  Oratorio"St.  Peter"). 

1    By  Si*  Julius  Benedict,    is.  6d. 

♦QUT  OF  DARKNESS.   (Psalm  exxx.)  For  Soli, 

V/  CVaus,  and  Orchestra.    Gkoko  Hknschki.  (Op.  30).    as.  6d. 

}l'T  OF  DARKNESS  (De  Profundis).  (Psalm 

Onrx.)  For  Soli,  Chorus,  and  Orchestra.  Composed  by  Cll. 
G-XNoa  Raglisb  or  Latin  words,    is.  ;  paper  boards  is.  od. 

♦7 ION'S  WAYS  DO  LANGUISH.    Soprano  Solo 

*^   »ad  Chorus,  from  "  Gallia  "  (Motet).  Ch.  Gounod,  is. 

Vf  1SERERE  MEI,  DEU S,&c, as  used  in  St.  Paul's 

A-  Cathedral  Lenten  Services.   Arranged  by  J.  Stain er.  3d. 

ISERERE  MEI,  DEUS.  The  music  composed 

k  Sr»  J.  Barnby.  3d. 

VT ISERERE  MEI,  DEUS.  Set  to  the  well-known 

*f*  Ardent  Chant,  as  arranged  and  harmonised  by  Vincent 
"tLLO.  price  ad.  ;  Ditto,  Latin  words.  3d. 

ISERERE  MEI,  DEUS.  (Chant  setting.)  The 

Misic  composed  by  Edgar  Pkttman.    Price  ijd. 

\T ISERERE  MEI,  DEUS.  The  music  composed 

A'A   bj  Cwcok.o  Al  l  e<;hi.    Edited  by  GfcoR<.E  C.  Martin.  4d. 

\f  ISERERE  MEI,  DEUS.  The  music  composed 

1         "I  G-  p-  I)A  Pai.ej.tri.va.    Edited  by  W.  Barclav  Souirf. 
»nc  Lijliih  word*.  4d. 

MISERERE   MEI,  DEUS,  in  F.    The  music 

A,A    -D^isetj  by  F.  E.  Gladstone.   Latin  words,  3d. 

\j ISERERE  MEI,  DEUS,  in  F  sharp  minor. 

an»ic  composed  by  F.  E.  Gladstone.    Latin  words,  6d. 
Onkesfrm/  Part,  efth*  iuoris  marked  '  can  h  kmd. 

THE  STORY  OF  THE  CROSS 

FOR  VOICES  AND  ORGAN 
Foi'R  Settings 
With  short  Interludes,  giving  opportunity  for  Meditation 

THE  WORDS  11 V 

THE  REV.  E.  MONRO 

SET  TO  MUSIC  by 

J.  STAIN ER,  MVLES  B.  FOSTER, 
^THUR  SOMERVELL,  and  J.  VARLEY  ROBERTS. 

Prv-.t  Threepence  each  setting.    Tonic  Sol-fa,  Three-Halfpence. 
Words  only,  is.  6d.  per  100. 
Large  Type  Edition,  is.  6d.  per  100. 

THE  REPROACHES  i 

COMPOSED  by 

CHARLES  GOUNOD 

AND 

Rev.  J.  B.  DYKES. 


THE  BENEDICITE 

SET  TO  MUSIC  DV  THE  FOLLOWING 

MODERN  COMPOSERS. 


M' 


M1 


HAIRSTOW,  E.  C.  (on  the  plan  of  the  Paragraph  Psalter) 
BENNETT,  GEORGE  J.  (in  E  flat) 
BEN  N  ETr.  GEORGE  J.  (in  G) 
BENNETT,  GEORGE  J.  (in  D)     ..  .! 

BEST.  W.  T.  (in  C).    (Sol-fa,  .id.)  

BLAIR,  HUGH  (in  G)  .         .  .. 
BRIDGE,  J.  F.,  Iamks  Turlk,  and  Dr.  Havfs 
BUTTON,  H.  ELLIOT  (in  D)         ..  . 

£,  H.  B   \  

COBIt,  G.  F.  (in  G)   

ELLIOTT,  J.  W.  (i„  G)  

EH \-  })> lin  *;)  * 

ELLIOTT,  I.  W.  (in  G)   4< 

ELLIOTT,  M.  B.  (in  G)   ,1 

ELLIOTT,  R.  B.  (in  G)   ..  "3 

EYRE  ALFRED  J.  (in  E  flat).  (With  a  Quadruple  Chant  for 

the  1  e  Ileum)        ......  »c 

EYRE,  ALFRED  J.  (No.  1,  in  F)  !  ,i 

FOSTER,  MVLES  B.  (in  F,  Chant  Form)  J 

FROST.  PERCY  H.  (in  D)     .  £ 

GApSBV,  MENRV  (in  G,  Chant  Form)  .1 
GALE,  C.  R.  (in  D)  .. 

GLADSTONE.  F.  E.  (Chant  Form)   « 

GLADSTONE,  F.  E.  (Unison)    ,i 

GODFREY,  A.  E.  (in  C)  ..... .  J 

GODFREY*  A.  K.  (No.     in  G>      .!      "      "      "      "  S 

•j  ERV K V,  F  A.  J.  (in  A  flat).    From  the  Canticles  (second  set)  fl 

HUGHES.  W.  (in  E  flat)  1] 

1LIFFE.  FREDERICK  (No.  i,  in  E  flat)!!  1] 

LEMARE.  E.  H.  (in  B  flat)     ..                ..  ,J 

LLOVD,  C.  HARFORD                                                "  Id 

MACPHERSON,  CHARLES  (rhythmic  setting)  ..               .,  4c 

wAR~T  C: <No-  •> in  F  '•  No-  *• ,n  E  flat :  3,  «t>  G)  each  4«i 
MATTHEWS,  T.  R.  (in  E  flat)    ..       ..  Jj 

MILLER.  C.  E.  (second  setting)   J 

ggTT MAN,  EDGAR  (No.  .  in  C  ;  No.  j,  set  to  Double  Chants)  id 

PETTMAN,  EDGAR  (in  E  flat)  .  i*d. 

ROBERTS,  F.  VARLEV  (in  B  flat)   4dT 

SLATER,  W.  (in  F) 

SMITH,  BOYTON  (in  A  flat)  . 

^.'LH^SHAS-  W  <i,,C>-   s.A.T.T.B.,alsosimplified  fors.A.T.1 

STAINER,  L.and  B.  Bi  axland  ..   ,| 

S  T AINER,  J.,  R.  de  Lacy,  A.  Gibbs,  and  F.  Chamfne\s 

STAINER,  J..  W.  Winn,  and  F.  Walker  

STAINER,  J.,  W.  Winn,  and  F.  Walker  (Welsh  words). 

SIGNER,  .Mir ,  D).    From  the  Canticles  (second  lif) 


::  ltd". 

r.B.  6d. 

at 

i}d. 


RARNBV, 
FOSTER,  IOHN  . . 
SMITH,  MONT  EM  (two  settings) 
TURLE.  J.  (two  settings) 
WICKES.  C.  A.  (two  seuings).. 
TOZER.  FERRIS  (in  G) 
TOZER.  FERRIS  (in  A) 
WEST,  JOHN  E.  (inG) 
WEST,  JOHN  E.  (it,  O 
WOOD,  W.  G.  (in  D)  .. 
WRIGLEV,  G.  F.  (in  G) 


!:}* 


'.  '.td! 
.  ijd. 


ANTHEMS  IN  THE 
LUTE  SERIES. 


in 

38 

'07 
'•3 
'9J 
1 10 


Price  Threepence  each  Settinc. 


Give  sentence  with  me,  O  God  .. 

Hear  me,  0  Lord  

Hear  me  when  I  call 

Hear,  O  Lord   

Just  as  I  am  

Like  as  the  hart,  O  scud  out  Thy  Light 

and  Thy  Truth    

17    Oh  most  Merciful  

67b  O  I.ord,  rebuke  me  not   

*»   O  Saving  Victim  

in    Out  of  the  deep  have  I  called 

M5    Ponder  my  worth,  O  Lord  

196    Remember  not,  Lord   

67a  Rend  your  heart   

•a    Seek  ye  the  Lord  

*77    There  is  a  green  hill  

165    Turn  Thee,  O  Lord  

in*    Turn  Thy  fare  from  my  sins 

Thove  marked  thus  *  are  ajco  published 


F.  Lewis  Thomas 
W.  H.  Dixon 
A.  W.  Marchant 
Mi.  hael  Watson 
Ferris  Toxer 

J      C.  Lochnane 

J.  F.  Bridge 

Gaynor  Simpson 
J.  Lionel  Bennett 
Hamilton  Clarke 
Norman  Hatfield 
J.  M.  Bent  ley 
W.  H.  Dixon 
J.  F.  Bridge 
Fred.  H.  liurstall 
Norman  ll.itfield 
CuthWrt  Han-is 
in  Tonic  Sol-fa. 


3d. 
3d- 
3d. 
3d. 
3d. 

3d. 

3d. 
ijd. 

3d. 

3d. 

3d. 

3d. 

•  id. 

3d. 

»d. 

3d. 

3d. 
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All  yc  who  seek  for  sure  relief   H.  M.  Higgs 

All  ye  w  ho  weep  ..       ..       ..       ..       ..  Ch.  Gounod 

And  Jacub  was  left  alone         ..       ..       ..  J.  Stainer 

Ami  lesus  entered  into  the  Temple     ..        ..  H.  W.  DaMcs 

Art  thou  weary     ..        ..        ..                  ..  C  H.  Lloyd 

As  P<int»  the  hurt  ..       ..       ..       ..       ..  Spohr 

At  Thy  feet  in  adoration          ..       ..       ..  Anton  Dvorak 

r.ehola,  I  CHM  Quickly  -.        ..        ..        ..  I.  Atkins 

Behold  two  blind  men   J.  Stainer 

Be  merciful  unto  me    ft<  Purceil 

Be  merciful  unto  me    E.  A.  Sydenham 

Be  not  Thou  far  from  me,  O  God       ..       ..  F.W.HIfd 

Blessed  are  they  that  mourn   A.  \V.  liatson 


Blessed  Jesu,  Fount  of  Mercy 
"  dow  down  Thine  ear 

*  tlow  Thine  car,  O  Lord  . . 

*  Babylon';,  wave 

By  the  waters,  of  Babylon 

*  Ay  the  waters  of  Babylon 
By  Thy  glorious  Death  . . 
Call  to  remembrance 

•Call  to  remembrance 


Anton  Dvorak 
..  Attwood  and  Bealc.  each 
W.  Byrd 
Ch.  ( lou nod 
lloyce  and  II.  Clarke,  each 
S.  Coleridge-Taylor 
Anton  Dvorak 
J.  Batlishill 
R.  Farrant 


Cast  me  not  away  . .        . .        . .  C.  Lee  Williams 

'Call  Thy  burden  upon  the  Lord        ..       ..  Mendelssohn 

•Come,  and  let  us  return  (Two-part  Anthem). .  G.  A.  Macfarrcn 

'Come,  and  let  us  return  ..       . .  J.  (loss  and  \V.  Jackson,  each 

Come,  let  us  worship   Paleslrina 

•Come  now,  and  let  us  reason  together         ..  R.  Briant 

Come  now,  let  us  reason  together  H.  W.  Wareing 

♦Come  unto  Him   Ch.  Gounod 

Come  unto  Me     ..       ..        Bach,  Couldrcy,  and  Elvey,  each 

Come  unto  Me   H.  Hiles 

Come  unto  Me     ..       ..     M.  Kingston  and  J.  S.  Smith,  each 

•Comfort,  O  Lord  ..       ..       ..       ..       ..  W.  Crotch 

Comfort  the  soul  of  Thy  servant  (a.t.t.b.)  ..  John  E.  West 

Create  in  me  a  clean  heart    Percy  J.  Fry 

Daughters  of  Jerusalem   G.  J.  Elvey 

Daughters  of  Jerusalem   H.J.  King 

•Enter  not  into  judgment 

Flee  from  evil   

For  our  offences  

Kursuke  mc  not,  O  Lord,  my  God 
From  the  deep 
Give  ear,  O  Lord  .. 

•Give  ear,  O  Lord   T.  M.  Pattison 

Give  ear,  O  Shepherd  of  Israel                   ..  A.  Whiting 

Give  ear  unto  my  prayer    J.  Arcade  It 

Clod's  Peace  is  peace  eternal     ..       .  •  Grieg 

•God  so  loved  the  world  ..       Govs  Kingston,  and  Stainer,  each 

•God  so  loved  the  world   J.  V.  Roberts 

Grant,  we  beseech  Thee    J.  Booth 

Grant,  we  beseech  Thee    M.  Elvey 

Grant,  we  beseech  Thee    J.  V.  Roberts 

Have  mercy  upon  me,  O  God  . .        . .  J.  Goss 

Have  mercy  upon  me,  O  God  ..       ..       ..  J.  Barnby 

Have  mercy  upon  me     . .       . .    Barnby,  Pye,  and  Shaw,  e 


T.  Attwood 
W.  J.  Clarke 
Mendelssohn 
Goss 
Spohr 
C.  Oberthur 


Have  mercy  upon  me 
'Hear  mc  when  1  call 

Hear  me  when  I  call  (a.t.t.b.) 

•Hear  my  prayer  , 

•Hear  my  prayer  

Hear  my  prayer  .. 

Hear  my  prayer  .. 

Hear,  O  Lord 


J.  White 
Kine  Hall 
T.  Distin 

J I.  Kent 
elssohn 
C.  Stroud 
Winter 
J.  Goss 


3d- 
6d. 
4d. 
6d. 
ijd. 

a 

3d. 
6d. 
3d. 

,w. 

3d- 
od. 
ijd. 

3d- 

6d. 

4d. 

3d. 

«.!. 

6d. 

.R 

2d. 

ijd. 

2d. 

3d. 

rid. 

tjd. 

4d. 

ad. 

a 

ad. 
1  la. 

4d. 
3d. 
lid. 

3d. 

.id. 

4d. 

6d. 

lid. 

id. 

3d. 

J?" 

.id. 

3d. 

>id. 

2d. 

3d- 

4<L 

2d. 

3d. 

.W. 

,\d. 

2d. 

a 

4d. 
lid, 


Hear,  OThouShepherd  J.  Clarke-Whitfeld  &  T.  A.  Walmisley,  ea. 

•Hear  the  voice  and  prayer    I.L.Hopkins 

•  Hear  us,  O  Saviour    M.  Hauptmann 

He  in  tears  that  soweth   F.  Hiller 

Hide  not  Thy  Face    K.  J.  Pye 

How  long  wilt  Thou    Oliver  King 

•Hymn  of  Peace   W.  H.  Calicut t 

"I  came  not  to  call  the  righteous        . .       . ,  C.  Yincent 

If  any  man  sin   H.  Hiles 

'Incline  Thine  ear . .        ..       ..        ..       ..  Himmel 

In  Thee,  O  Lord  ..      S.  Coleridge-Taylor  and  J.  Weldon,  each 

•In  Thee,  O  Lord   B.  Tours 

•Is  it  nothing  to  you?  (s.  a.  t.b.)         ..       ..  M.B.Foster 

•Is  it  nothing  to  you?  (for  s. a.)         ..       ..  M.  B.  Faster 

I  will  arise   C.  Wood 

I  will  cry  unto  God                 . .       . .       . .  C.  Steggall 

•I  will  look  unto  the  Lord  (Two-part  Anthem)  G.  A.  Macfarrcn 

*l  wrestle  and  pray    J.  C.  Bach 

lesus  of  Nazareth  (Turbarum  voces)  . .       ..  W.  Byrd 

•Jesu,  Blessed  Word  of  God      ..       ..       .,  Ch.  Gounod 

Jesu,  Lord  of  life  and  glory     ..       ..       ..  G.  A.  Naumann 

■CM,  Saviour,  I  am  Thine    B.  Steane 

•Jesu,  Word  of  God    Gounod,  Hoyte,  Mozart,  and  White  each 


•Judge  me,  O  God 

Iudge  mc.  O  God 
cad,  kindly  Light 
Lead,  kindly  Light 
•Lead,  kindly  Light 
•Lead,  kindly  Light 
'Lead  mc.  Ixird  . . 

Let  my  complaint  (a.  a.t.t.b. e.) 
"Let  my  prayer  come  up  . . 
Let  the  words  of  my  mouth 
Let  the  words  of  my  mouth 
I  rt  the  words  of  my  mouth 


Mendelssohn 
..    F.  A.  G.  Ousclcy 
R.  Dunstan 
C.  L.  Naylor 
Pughe-F.vans 
I.  Stainer 
S.  S.  Wesley 
E.  H.  Thorne 
H.  Purcell 
J.  Barnby 
H.  Blair 
A.  D.  Culley 

AntAti'n  iH'irktJ  thus  '  .'«  rt  ■' 


sake 
'  sake 


C.  H.  Lloyd 
T.  Aiiams 

J.  H.  Ciarki 

V.  Novello 
R.  Pamal 

G.  R.  \  icars 
Kent 

Mendelssohn 


Let  us  come  boldly 
Like  as  the  hart 
Like  as  the  hart 

'  Like  as  the  hart    . . 

'Lord,  for  Thy  tender  mercies' 
Lord,  for  Thy  lender  mercies' 
Lord,  how  arc  they  increased 
Lord,  how  long  wilt  Thou  forget  me 
Lord,  I  call  upon  Thee        Ouseley,  West,  and  Culley  each 

l-ord,  on  our  offence*   Mendelssohn 

Lord,  teach  us  to  number  our  days  (a.a.T.T.h.b.)     C.  H.  Lloyd 
Lord,  Thou  hast  searched        ..       ..       ..  A.  Whiting 

Make  mc  a  clean  heart  ..  J.  Barnby  and  A.  W.  Batson,  t.it_h 
Mine  eyes  look  unto  Thee,  O  Lord  God       ..  H.  Baker 

My  God,  I  love  Thee   G.  J.  IWnnctt 

My  God,  look  upon  me  ..       ..       ..        ..        J.  L\  Hopkins 

'My  God,  look  upon  me  ..       ..       ..       ..  J.  Reynold! 

My  soul  is  weary  ..        ..        ..        ..        ..       J.  C.  Beckwith 


■  id. 

■Id, 

Jjvi. 

i 


Vi 

J.  Stainer 
Ch.  Gounod 
Ch.  Gounod 
H.  Purceil 
A.  Gray 
H.  Lou* 
A.  Sullivan 
J.  B.  Powell 
J.  ISamby 
G.  E.  Lake 
J.  Coward 


O  all  ye  IBM  pass  by 
•O  bountiful  Jesu 

O  come  near  to  the  Cross 

0  day  ofpenitence 

O  God,  Thou  hast  cast  us 

O  God,  Whose  nature  .. 

O  have  mercy 
"O  hearken  Thou 

O  Jesu  1  Victim  blest 
•OUmbofGod  .. 

O  I-amb  of  God 
•O  lx>rd,  correct  me 

O  Lord,  give  car  W.  H.  Cummings 

O  Ix>rd  ( Vod  of  my  salvation  (t.t.b.b.)        . .  E.  Ford 

0  I-ord  God,  Thou  strength   J.  Goss 

O  Lord,  look  down        ..       ..       ..       ..  J.  Baltishill 

•O  Lord,  my  God  . .       . .        C.  Malan  and  S.  S.  Wesley,  each 

O  Lord,  rebuke  me  not  ..       ..       ..  H.  Lahe 

O  most  merciful    . . 
0  saving  Y'ictim 
O  saving  Yictim 

•O  saving  Victim  

*U  saving  Victim  

O  saving  Victim  

"O  Saviour  of  the  world 

O  Saviour  of  the  world  (A.T.T.B.) 

Out  of  the  deep 

Out  of  the  deep 

Out  of  the  deep 

Out  of  the  deep  

Out  of  the  deep  

•O  ye  that  love  the  Lord 


W. 


  I.  W.  Elliott 

A.  C.  Cruickshank  and  Rossini,  each 

  Ch.  Gounod 

  K.  K.enig 

J.  Stainer 
B.  Tours 
J.  Goss 
J.  V.  Roberts 
F.  E.  Gladstone 
G.  C.  Martin 
Mozart 
J.  Naylor 
H.  Walford  Davies 
S.  Coleridge-Taylor 


O  ye  that  love  the  Lord  . .  F.  A.  W.  Docker  and  G.  J.  Elvey.  ea. 

O  ye  that  love  the  Ix»rd   J.  \V.  Elliott 

O  ye  that  love  the  Iojrd  ..       ..       ..  H.  W.  Wareing 

Ponder  my  words,  O  Ix>rd       . .  . .         A.  D.  Cullcv 

•Remember  not,  Lord   H.  Purceil 

•Remember  now  thy  Creator   C.  Steggall 

Remember,  O  Lord       . .       . .       . .  T.  A.  Walmisley 

*  Rend  your  heart 

Rend  your  heart 

Rend  your  heart  (Turn  ye 

Save  me,  O  God 

•Seek  ye  the  Lord  

Seek  ye  the  Lord 
'Seek  ye  the  Lord  .. 
Show  me  Thy  ways 
Spare  us.  Lord,  most  holy 
'Teach  me,  O  Lord 
Teach  me  Thy  way 


to  Me) 


J.  B.  Calkin 
J.  Clippingdale 
A.  E.  Godfrey 
C.  S.  Jekyll 
C.  Bradley 
H.  Kinsey 
J.  V.  Roberts 
J.  V.  Roberts 
E.  A.  Sydenham 
Attwood  and  B.  Rogers  each 
..    W.  H.  Gladstone 


Teach  me  Thy  way,  0  Lord   Spohr 

'The  Lord  is  nigh  W.  H.  Cummings 

•The  path  of  the  just    J.V.Roberts 

'There  is  a  green  hill  far  away  ..       ..  Ch.  Gounod 

'There  is  a  green  hill  far  away  ..       . .       ..  Lord  H.  Somerset 

The  Reproaches  (from  the  "Redemption")..  Ch.  Gounod 

The  Reproaches  . .       . .       . .       . .       . .  LB.  Dykes 

•The  sacrifice  of  God    H.  W 

The  sacrifices  of  God 
•The  Story  of  the  Cross 
The  Story  of  the  Cross 
Think,  good  Jesu 

7.' 

•Through  peace  to  light 
Thus  saitn  the  Lord 
Try*  me,  O  God  (a. T. t.b.) 
Try  me,  O  God 

Turbarum  voces  (Jesus  of  Nazareth) 

Turn  Thee  again,  O  Lord 
"Turn  Thy  face  from  my  sins 

Turn  Thy  face  from  my  sins 

Turn  ye  even  to  Me  ( Ri-nd  your  heart) 

Unto  Thee  have  I  cried  

Wash  mc  throughly 

Watch  ye  and  pray 
•Weary  of  earth 
•Weary  of  earth 

Whom  the  Lord  loveth  

Why  art  thou  so  vexed   C.  Macphcrson 

Word  of  God  Incarnate    Ch.  Gcuinod 

Ye  who  from  His  ways  have  turned    ..       ..  Mendelssohn 

T.'hh  Sol-Ja,  it/.,  ij</. ,  ami  a</.  each. 


W.  Wareing 

  H.  Blair 

Stainer,  Somervell,  Foster  &  Roberts  ca. 

 H.  Elliot  Button 

Morarl 

F.  BrandcLs 
I.  H.  Roberts 
G.  M.  Gairett 

A.  D.  Culley 
C.  Wood 
W.  Byrd 

  T.  Attwood 

T.  Attwood  and  A.  Sullivan,  each 
C.  Steggall 
A.  E.  Godfrey 

G.  J.  Els-ey 
S.  S.  Weslev 
G.  R.  Vicars 
Ferris  Tozer 

E.  Vine  Hall 
C.  Macphcrson 
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OLIVET  TO  CALVARY 

A  SACRED  CANTATA 

RECALLING  SCENES  IN  THE  LAST  DAYS  OK  THE 
SAVIOURS  LIFE  ON  EARTH 

FOR  TWO  SO LO  VOIC ES  (Tknor  a n i >  Ba k  iton  k)  AN  1 ) 
CHORUS 

INTERSPERSED  WITH  HYMNS  TO  BE  SUNG  BY 
THE  CONGREGATION. 

l  On  the  Way  to  Jerusalem,    i.  Before  Jerusalem. 
3.  In  the  Temple.    4.  The  Moln  r  ok  Omves. 
5.  A  New  Comm andment.  6.  Gethsemane. 

7.  &ETRAYED  AND  FORSAKEN.      8.   BePOKE  Pll.ATE. 

i  The  March  to  Calvary,    io.  Calvary. 

THE  WORDS  SELECTED  AND  WRITTEN  I  V 

SHAPCOTT  WENSLEY 

THE  MUSIC  BY 

J.  H.  MAUNDER. 


V.-..U  Score, 


paper  cover.  One  Shilling  and  Sixpence 
Paper  board*.  Two  Shining 


Tonic  Sol-fa.  <fd.    Words  only, 
vjL-.g  Parts,  ms.     Wind  Parts,  us.  6.1. 


».  per  loo. 
;  lull  Score  MS. 


STANDARD  (London),  August  i,  i?,,. 

"<!?-  Minder  lus  long  since  proved  his  ability  to  write  melodiously 
- -"bc-.t      pining  ««i"ular,  and  to  meet  the  requirements  of  average  choirs 

c  r..-£r»-»uo us  while  preserving  the  dignity  and  solemnity  of  English 
'  m.k;  Mt'ic.  His  Cantata  is  a  happy  example  of  his  talents  in  these 
-         jr-i  the  work  may  V*  warmly  recommended  to  the  clergy  .ind 

DAILY  TELEGRAPH  (Undoi.),  April  -,  ufH. 
T;- Cj-uu  i,  of  devotional  character.     Not  a  few  of  the  compose!  s 
aif  ettectivc,  and  show  a  skilful  hand. 


C  HIRfH  TIMES.  March  tU.  1904. 
T'  ;  >  .rL.  is  decidedly  attractive,  and  should  )*■  a  welcome  addition  I  . 
i  stt>re>  of  Passion  Music.    The  writing  is  mchxlious,  and 
^  :  r.sideraMe  v igour  i:i  the  chorus  work. 

MUSICAL  OPINION,  June  1,  1004. 
T"-*  «crk  :>  remarkably  dear  and  effec  tive.    A  feature  of  the  Cantata 
i>  ;:.  e»l  vrttitu.  throughout  plain  and  straightforward  yet  invariably 
~.ievt  r  ar,d  beautiful.     The  solo  portions  reveal  many  points  of 
".dtity  and  musicianly  interest,  and  are  quite  in  keeping  with 
•  -t-wral  f;;Ch  tone  arid  character  of  the  Cantata.    One  does  n,,\  need 
'«  ■  ^het  to  foretell  the  ultimate  popularity  of  "Olixet  to  Calvary 
'    -C!  -mzisiu  circles. 

MUSICAL  NEWS,  April  7,  .004. 
Tt-         »hich  Mr.  MaurrdeT  has  written  is  marked  by  those  qualities 
'  i;pr.r[mjtt  expression,  melodiousness,  ami  alienee  of  yreat  ditlivully 

-  nude  his  compositions  in  the  jiasl  so  acceptable,  and  we  are 
•""  "i"  :fcis  Cantata  will  prove  very  welcome.    We  cordially  recom- 

•-  ttie  noti'.e  of  choirmasters. 

MUSICAL  TIMES.  March  1,  I9o«. 
'-'  -  Jnposer  has  approached  the  subject  with  a  full  sense  of  resj>onsi. 
'  ~-r'l  i")  a  devotional  spirit.     The  music  is  charged  with  tb.it 

-  job  attribute  with  which  Mr.  Maunder's  name  is  favourably 
'■  •  :irxj  i»  free  from  interpretative  difficulty.  The  Cantata  is  one 
a:  i,y  >-  welcomed,  not  only  for  its  appropriateness  to  the  Lenler. 

upon  its  own  merits 


BIRMINGHAM  POST,  April  1.  1004. 

is   reverent,  and   the  Camata  should 


l!e 

SHEFFIELD  DAILY  TELEGRAPH,  March  iB,  10.-4. 

r.ci..  n  impressive  throughout,  and  the  work  forms  a  notable 


BIRMINGHAM  DAILY  MAIL,  March  o,  ioo4. 

*  Z-an-.t  at  the  vocal  store  reveals  a  style  of  composition  .  ai.  ulaled  to 
i.  "  -  various  section*  Utraying  facile  and  scholarly  workmanship. 
•'■  •>.:  i-e  IvTical  and  effective,  and  the  Cantata  throughout  is  written 

•-^r'-l-.-vr-.Ti. 

THE  I.AI»Y.  April  ?t.  1004- 
'  -:■>-.:•;,  21,  l  choirmasters  will  find  the  Cantata  t\.-ellent  for  1:  mi v 

•  :r  ••  i.-ai  cor.gregi»tii/n  in  a  common  interest. .  .  .  "Olivet  toCa.varv 

-  e- 1  »«k  f <  r  a  special  -ervtce  of  song. 


L    r>  -;:  NOVELLO  AND  COMPANY,  Limited, 


THE  CRUCIFIXION 

A  MEDITATION 

ON  THE 

SACRED  PASSION  OF  THE  HOLY  REDEEMER 

THE  WoRDS  SELECTED  AND  WRITTEN  II V  THE 

REV.  VV.  J.  SPARROW-SIMPSON,  M.A. 

SET  TO  ML' SIC  HY 

J.  STA1NER. 

Vocal  Score,  paper  cover,  t!c  frl.  ;  paper  1-oards,  2s. 
Tonic  Sol-fa,  Ninepence. 
Words  only,  with  Hvimi  Tunes,  id.  ;  Tonic  Sol-fa,  »d. 
Words,  complete,  10s.  per  too  ;  Words  of  Hymns,  5s.  per  100. 


THE  CROSS  OF  CHRIST 

ED  FROM  THE  HOI  V  SCRI1TVRF-S  tNTERSrERSF.I> 
WITH  AIIHolUIATE  IIVMNS,  HV 

W.    MAURICE  ADAMS 

THE  MI'SIC  COMPOSE!!  BY 

THOMAS  ADAMS. 


Price  One  Shilling. 
Tonic  Sol-fa  Edition,  Sixpence. 
Words  only,  7s.  6d.  per  too. 


Also,  separately  from  the  above, 

NEARER,  MY  GOD,  TO  THEE 

Anthem  for  Soprano  Solo  and  Chorus. 
Price  Threepence.    Tonic  Sol-fa.  One  Penny. 


GETHSEMANE 

A  CHURCH  CANTATA 

THE  WORDS  WRITTEN   AND  COMPILED  BY 

JOSEPH  BENNETT 

THE  MVSIC  COM  I  USED  BY 

C.  LEE  WILLIAMS. 

Price  Two  Shillings. 
Paper  boards.  Two  Shillings  and  Sixpence. 
String  Parts,  10s.  6d.    Wind  Parts  and  Full  Score,  MS. 
Words  only,  7s.  6d.  per  100. 


THE  LAST  NIGHT  AT 
BETHANY 

A  SHORT  CHURCH  CANTATA 

THE  WORDS  WRITTEN  AND  COMPILED  HY 

JOSEPH  BENNETT. 

THE  SlfSIC  COMPOSED  HY 

C.  LEE  WILLIAMS. 


Price  iv  :  paper  boards,  js.  6d. 
Tonic  Sol-fa,  One  Shilling. 
String  Parts,  Bs.  6d.  :  Wind  Parts.  15s.  6d.  ;  Full  Score,  MS. 
Words  only,  7s.  6d.  per  100. 


IS  IT  NOTHING  TO  YOU 

AN  EASY  CANTATA 

For  vise  during  the  Season  of  Lent,  and  on  Good  Friday,  specially 
adapted  for  Country  Choirs 

nv  THE 

REV.  E.  V.  HALL,  M.A. 


Price  Eishtpence.    Tonic  Sol-fa,  Threepence. 
Words,  with  Music  to  the  Hymns,  price  Twopence 


London:  NOVELLO  AND  COMPANY,  Limited. 
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THE 


PASSION  OF  CHRIST 

set  to  nunc  nv 

G.  F.  HANDEL. 


EDITKt>  llV 

EBENEZER  PROUT. 


The  English  Translation  i  v  the  Rkv.  J.  TROUTBECK,  D-D. 


ABRIDGED  FOR  CIICRC/I  ISE  fiV  Til R 
RLl  \  JAMES  BADEN  POH  II.  I.. 

EXTRACT  FROM  PREFACE. 
The  present  publication  an  abridgment  of  the  complete  edition  to 
about  one  fourtli  of  the  original  work.  I>ut  including  most  of  its  jtms  — 
is  an  attempt  to  make  it  available  for  Church  purposes.  The  arrange- 
ment is  planned  wild  a  view  to  Urine  out  (i)  the  Institution  of  the  Ho'.v 
Communion,  and  (ii)  the  most  important  points  in  the  Trial  before 
Pontius  Pilate,  with  the  reflective  (solo)  meditations  upon  it.  closing  with 
the  "Calvary"  Chorus  ("  Haste,  >e  souls")  and  the  last  Choral.  This 
gives  a  more  complete  and  consecutive  selection  than  any  other  portions 
of  this  long  oratorio. 

For  the  sake  of  the  Congregation,  by  way  of  giving  them  a  response 
to  what  has  been  sung  by  the  Choir,  two  or  three  Hymns  mav  with 
advantage  1*  introduced. 

Price  One  Shilling. 
W  ords  only,  ios.  per  too. 

London:  Novkli-o  and  Company,  Limited. 

AT  THE  FOOT  OF 
THE  CROSS 

(STABAT  MATER) 

FOR 

SOLI,  CHORUS,  AND  ORCHESTRA 


ANTON  DVORAK. 

(Op.  58-) 
Thk  English  Adaptation  nv 
FRED.  J.  W.  CROWE 

(Organist  of  Chichester  CathedralX 
The  Accost  pan  i  ments  arranged  por  thk  Organ 
H.  ELLIOT  BUTTON. 


notf:. 

This  English  version  of  Dvorak's  "  Stabal  Mater  "  brings  the  l*eauties 
of  the  work  within  the  reach  ofthoM  who,  for  various  reasons,  prefer  not 
to  use  the  original  Jjilin.  The  adaptation  avoids  the  use  of  am 
passages  of  a  controversial  nature,  thus  making  it  available  for  use  in  am 
English  place  of  worship ;  and,  whilst  preserving  as  far  as  possible  the 
original  rhythm,  no  pains  have  been  spared  to  make  this  English  version 
both  vocal  and  practical. 

Chichester,  1904.  F.  J.  W.  C. 

The  accompaniment,  while  not  professing  to  be  purely  an  organ 
arrangement  (which  would  necessitate  the  use  ol  three  staves),  will,  it  is 
hoped,  be  found  useful  at  the  organ  and  at  the  same  time  easily  playable  . 
on  the  piano  at  rehearsals. 

Very  few  suggestions  as  to  stops  have  lieen  made,  but  the  plain 
indication  of  the  pedal  part  throughout  the  work  and  of  the  instrument.!, 
lion  (marked  in  brackets)  will  be  a  useful  guide  to  the  organist  in  his 
interpretation  of  this  complex  score.  H.  E.  B. 

If  there  is  one  choral  work  of  the  past  twenty  years  that  can  claim  to 
have  been  universally  and  thoroughly  accepted  as  a  masterpiece  by  all 
who  have  any  right  to  express  an  opinion,  it  is  this  most  beautiful 
composition.  Its  position  among  the  masterpieces  of  music  is  too 
assured  to  need  any  defence,  and  it  may  suffice  to  recall  the  led  that 
since  it  made  Ihe  composer's  reputation  m  this  country,  it  has  tieen  heard  at 
the  Cathedral  Festivals  of  Worcester,  Hereford,  C.loucester,  Chester  arid 
Lincoln,  at  the  Birmingham,  Norwich,  Leeds,  Sheffield,  and  Hovingham 
Festivals,  and,  of  course,  in  countless  churches  and  concert -rooms,  one 
memorable  occasion  being  in  iBqi,  when  the  composer  conducted  it  at 
Cambridge,  on  the  day  when  he  received  an  honorary  degree  from  the 
University.  .  .  .  The  version,  which  is  by  the  organi-t  of  Chichester 
Cathedral,  Dr.  Crowe,  is  at  least  a  translation  of  the  original,  and  not  an 
irrelevant  and  absurd  concoction  like  the  unsei Marian  libretto,  entitled 
"  Tribulation,"  which  one  William  Ball  provided  for  Rossini's  "  Staba! 

Meter. '—Yorhtkirt  Pott. 


Seventeenth  arid  Eighteenth  Thousand. 

ALFRED  R.  GAUL'S 

PASSION  SERVICE 

WOK  TUB  SEASON  OP 

LENT  AND  GOOD  FRIDAY 

"Scholarly  writing,  combined  with  unmistakable  talent,  and  eminently 
adapted  to  the  purpose  for  which  it  was  written  and  composed.  The 
work  will  probably  be  largely  used,  and  Mr.  Caul  has  lo  be  congratu- 
lated upon  another  success. "-  ShejUeld  Independent. 

"The  course  of  sacred  events  connected  with  the  Passion  is  laid  out  by 
the  writer  so  as  to  form  a  series  of  six  distinct  '  scenes.'  The  subjects  of 
these  divisions,  each  occupied  with  a  particular  stage  of  the  Mystery,  are 
respectively- "The  Traitor  at  the  Table,'  'The  Denial.-  'The  Condemn*. 
Hon  before  Pilate,'  'The  Mockery  on  Calvary,'  'The  Shadow  of  Death, 
and  "The  Holy  Sepulchre.'  The  style  of  the  composition  resemble! 
generally  that  of  Mr.  Caul's  previous  writings— the  same  effective, 
grateful  part-writing,  and  the  same  expressive  and  melodious  treatment 
of  the  solo  voice.  In  those  sections,  notably  thai  of  the  LTnju»l  Con- 
demnation, where  the  realistic  element  is  predominant  the  composer  h.-j 
manifested  his  ability  to  write  with  dramatic  force  and  intensity  as  »e:l 
as  with  lyric  charm.  In  this  respect  the  choral  writing  distinguished 
itself  in  comparison  with  that  in  the  'Holy  City.'  and  other  of  the 
ser's  works.  Mr.  Gaul  has  not  written  new  hymn  tunes  for  the 
's  lyrics  ;  the  tunes  selected  are  from  among  those  in  ordinary 
gational  use.  Altogether  considered,  Mr.  Gaul's  new  work  will 
btedly,  greatly  enhance  his  already  high  reputation  in  the  line  el 
sacred  composition."-  Musical  Standard. 


Price,  paper  cover,  2s.  6d.  :  paper  boards,  3s.  ;  scarlet  cloth,  4*. 
Words  only,  7V  6d.  per  100. 
The  loan  of  Parts  for  a  limited  Orchestra— namely,  Strings,  2  Fluies, 
j  Clarinets,  2  Cornets,  Bass  Trombone  or  Euphonium,  and  Kettledrum- 
may  be  had  on  application  to  the  Comiuser,  Cillott  Lodge,  Edgtastoe:. 


London:  IfoVBlUl  ANl>  COMPANY,  Limited. 


NEW  EDITION.    NOW  READY. 
The  very  successful  Lent  Cantata 

PENITENCE 

PARDON  AND 

PEACE 

■v 

J.  H.  MAUNDER. 

The  Musical  limn,  1  1  :  "An  admirable  example  of  a  commend 
able  class  of  Church  music  Consists  of  writing  of  that  melodious  and 
effective  nature  for  which  the  composer  is  so  widely  famed." 

Musical  Opinion,  1  a  98  :  "  A  fine  Chun  h  composition." 

Musical  X civs,  15  1.9E:  "We  ' 


have  no  hesitation  in  cordially  1 

mending  it. 

Musical  Standard,  5/3  98  :  "  Deserves  considerable  popularity." 
( h-ganist  and  Choirmaster,  15  i '<yS  :  "  For  the  music  we  have  nothing 
but  praise." 

Birmingham  Post,  e'1'08  :  "  The  music  is  of  a  high  artistic  value.' 
Liverpool  Courier,  a/8/98  :  "  A  work  of  great  merit  in  every  respei 
Man,  hater  Courier,  93,98:  "It  will  doubtless  be  used  in 
quires  and  places  where  they  sing.'  " 
Newcastle  I. toiler,  73/2/98:  "  A  well-written  work." 
Western  Morning  A »■;>•/,  25/3,'oS:  "A  good  composition.  Striking 
and  original." 

Chester  Chronicle.  16490:  "A  beautiful  work,  very  tuneful,  and 
exceedingly  effective." 

Lichfield  Mercury,  4/2/08 :  "Extremely  effective,  containing  some 
really  beautiful  music." 

Journal  of  the  Incorporated  Society  0/ Musicians,  1/2/98:  "  A  well- 
written  work.    Wc  can  strongly  recommend  it. 


Price  Two  Shillings  and  Sixpence. 
Tonic  Sol-fa,  is.  6d. 
String  Parts,  tos,;  Wind  Parts,  &c,  Ms.;  Full  Score  (Latin  words). 

London  :  Novello  AND  COMPACT,  Limited. 


Price,  One  Shilling  and  Sixpence. 
Paper  boards,  j\.  ;  Tonic  Sol-fa,  is.    Words,  2S.  per  100. 

Band  Parts  may  lc  hired  or  purchased  from  Messrs.  Cood'.vin  and 
ToM,  34,  Percy  Street,  W. 

:  Novfii.o  anij  CrwrANV, 


BENEDICITE,  OM N I A°OPERA.-  Set  to  rousii 
by  W.  H.  H.  t  1  ov  Mr,  l-Mus.  T.C.L.    Price  -d. 
"  A  tuneful  and  varied  setting." — Mamhester  City  A'.tim. 

London:  Novello  ani>  COMPACT,  Limited. 


r,  \  ENING  SERVICE  in  D.  By  Alfred  J.  Dye, 
I  ■>  I'.  .  ,d. 

L»ndon:  Novhim  and  G-miavv.  1  iraited. 
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}  XTREMELY  SUITABLE  FOR  PERFORMANCE  AT  THE 
SEASON  OF  CHRISTMAS. 


THE 


PRINCE  OF  PEACE 

A   SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 

ORCHESTRA 
THE  WORDS  SELECTED  FROM  HOLY  SCRIPTURE 

AND  THE  MUSIC  COMI'OSED  BY 

ALFRED  R.  GAUL. 


COMPOSITIONS 

•V 

EDWARD  BUNNETT,  Mus.D.  Cantab. 


''It  well  ibead  of  all  Mr.  Gaul's  previous  efforts.  .  .  .  Special  mention 
soy  be  made  of  the  treatment  of  the  parable  of  the  Prodigal  Son,  which 
j^x/na  a  conspicuous  place."— Daily  Star. 

-  The  Victoria  Hall.  Hanley,  was  well  filled  by  an  audience  who  gave 
<=Uasa*tic  evidence  of  ibeir  approval  of  Mr.  Gaul's  music.  The  chorus 
u.i  bacai  numbered  350  performers.  ...  A  striking  feature  in  the  form 
■i  i  irirbtfully  instrumented  Eastern  dance  in  itself  is  sufficient  to 
fiance  Mr.  Gaul's  reputation-"  ~  Staffordshire  Correspondent, 
Tit  Mvical  Times. 

"Judged  by  the  appreciative  reception  accorded  it  by  the  crowded 
iaii«oce  at  Orimthstown,  it  bids  fair  to  eclipse  the  popularity  of  the 
ccspoBer's  *  Holy  City. '  .  .  .  *  The  Prince  of  Peace  '  is  a  work  of 
je  acepuurtally  high  order.  There  are  passages  of  surpassing  beauty 
•ri  brillunce.  The  work  is  varied  and  interesting,  and,  like  all  of 
Mr.  Gaul  s  cantatas,  supplies  a  need  which  no  other  composer  of  music  so 
^•iactoniy  meets,  vu.,  a  moderately  difficult  work  written  on  classical 
-Jks.  .  .  .  The  cantata  occupied  atx>ut  ninety  minutes,  and  from  the 
M3i={  bars  to  the  finish  there  was  not  a  dull  moment.  .  .  .  Already  we 
;"ier«aa<l  numerous  requests  have  been  made  for  an  early  repetition." — 
r'xyffi  Free  frets. 

No  ir-an  knows  better  than  Mr.  Gaul  how  to  write  for  voices.  .  .  . 
'Ad  art  the  King  of  Glory-,'  a  singularly  fine  chorus,  worthy  of  any 
js.?>a,  living  or  dead.  .  .  .  Throughout  the  work  we  have  spon- 
I'-mw,  elegance,  attractiveness,  in  short,  a  never-ending  charm. 
Tie  cantata,  which  completes  the  octave  of  Mr.  Gaul's  cantata*,  we  hold 
H  be  l3v#'t«si.  If  it  prove  less  popular  than  the  composer's  '  The  Holy 
Ort.  *t  shall  be  surprised."— Birmingham  Daily  l.auttt. 

"  In  every  way  worthy  the  great  reputation  and  experience  of  its 
coc?«er.  ...  Is  indeetf  a  work  of  a  very  unusual  character,  and  most 
J*1**!- T  destined  to  become  more  popular  than  any  of  his  other  com- 
?«ataov  .  .  .  Worthy  the  study  of  choral  societies  of  every  grade."— 
Xtrti  iuftrdshire  Sentinel. 

AAmriUy  written  for  the  voice,  enhanced  by  charm  of  rhythm  and 
?ictnro<f*  accompaniments.  '—Birmingham  Daily  Mail. 

  s.  d. 

Cld  Score,  paper  cover  *  6 

„      „     paper  board*   30 

■»      ..     scarlet  cloth   4  0 

'•  act  Parts,  for  the  use  of  Choral  Societies  each    t  o 

Took  Soi-b,  Edition   10 

'oris  only  ..        ..         ..        ..        ..        ..        ..         per  too    5  o 

Band  Parts  (the  loan  of)  on  application  to  the  Composer, 
Gillott  Lodge,  Edghaston. 

1-  r.don:  Novello  and  Comfanv,  Limited. 

THE  SUCCESSFUL  LENT  CANTATA. 

THE  WAY  OF  THE  CROSS 

By  FERRIS  TOZER,  Mus.  Doc. 

Ptkc  is.  ad.  :  T..,ni<  Sol-fa,  is.  ;  Words,  3s.  Bd.  per  10. 
Lirr«i,  i'.r\oti«nal,  appropriate. Mutual  Xrtvs. 
Fu  tflent,  masterly,  ■fttttic'* — Lichfield Mercury. 
,  melodious,  solemn. "—  Devon  Gazette. 
Orgy  and  Organists  send  six  stamps  for  spe.  imen. 
Kumt  &  Co.,  30  and  )t,  Newgate  Street,  Umdon,  E.G. 

NEW  ANTHEMS  BY 
ERNEST    EDWIN  MITCHELL. 
TESU,  THE   VERY   THOUGHT    OF    THEE.  For 

ft  Solo  (t/uartet),  S.S.A.A.,  and  Chorus  (s.  A. T.B.)  ;  Sol-fa,  k1. 

SlU  OF  MY  SOUL.    For     Solo,  it.  (or  Contr.j  Solo, 

u«d  Chorus  (v  A. T.H.% 

THE  HEAVENLY  VISH  >X.    An  easy  Hymn-Anthem. 

f»lA.TA  3d. 

With  Organ  Accompaniment.    Price  Threepence  each. 
London  :  NovEl.l.O  and  CoMFAMY,  Limited. 

CHURCH  MUSIC 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 

MAGNIFICAT  and  NUNC  DIMITTIS.  in  C  ad. 

TRULY  GOD  IS  LOVING  UNTO  ISRAEL.  Anthem  ..  4d. 
ALL  HAIL!  ADORED  TRINITY.   Anthem  «,|. 

London  :  Novsllo  and  Company, 


SERVICES. 

Te  Deum  in  E.    (.'hunt  Form   3d. 

Henedicite  in  E  do.    ad. 

Benedictus  and  Jubilate  in  E.    Chant  Form    3d. 

Magnificat  and  Nunc  dimittis  in  D   3d. 

Do.  do.  in  E  flat    3d. 

Communion  Service  in  G.    F.jr  Men  s  Yokes  only   od. 

Preces  and  Responses   «d. 

Amen.    On  Card   id. 

ANTHEMS. 

Lead  me  in  Thy  truth.    Lent   3d. 

Story  of  the  Cross   id. 

t  Mth  Psalm  (Out  of  the  deep)   is. 

I  he  Good  Shepherd.    Euster   3d. 

If  uc  believe  Do   ad- 

Do.  l>o.  Tonic  Sol-fa   i|d. 

P  VRT-SONGS. 

Gentle  Spring.    Four  Voices     ..        ..       ..        ..       ..       ..  3d. 

Over  hill,  over  dale    3d. 

May,  sweet  May  (C  horus)    3d. 

Beware    id. 


London:  Novello  and  Company,  Limited. 

TRAINING  BOYS'  VOICES.  " 

PRACTICAL  HINTS 

ON  TNI 

TRAINING  OF  CHOIR  BOYS 

BV 

(,.  EDWARD  STL' BBS. 

Plica  Three  Shillings  ami  Sixpence. 

THE  CHILD  VOICE  IN  SINGING 

II V 

F.  E.  HOWARD. 

Price  Three  Shillings  .ind  Sixpence. 

THE  TRAINING  OF  THE  CHILD  VOICE 

■  V 

F.  E.  HOWARD. 

Price  One  Shilling  and  Sixpence. 

THE  ESSENTIALS  OF  CHOIR  BOY 
TRAINING 

WALTER  HENRY  HALL 

(<  hoirma&ler  und  Organisi  <>f  the  Cathedral  of  St.  John  the  Divine, 
New  \'ork  GityX 
Price  Four  Shillings. 

A  MANUAL  of  INTONING  for  CLERGYMEN 

'  BV 

G.  EDWARD  STUBBS. 

Price  Four  Shillings. 

G  REGO  R I  AN  AC(  <  >  M  PAN  I M  ENT 

A  THEORETICAL  AND  PRACTICAL  TREATISE 

BV 

LOUIS  MEDERMEYER 

(Founder  of  the  Ecole  de  Musique  Relisieuxc) 

JOSEPH  DURTIGL'E 

(Chairman  of  the  Liturgical  Commission  of  the  Diocese  of  Paris!. 
Tkanm.atki.  M  WALLACE  GOODRICH,  Lecturer  on  Ecclesiastical 
Music  at  the  New  England  Conservatory  of  Music. 
Pri.  e  ji.y. 

Ivondon  :  Novello  AND  Companv,  Limited. 
New  York  :  Tin:  H.  \V.  Ghav  Co. 


MORNING  AND  EVENING  SERVICE 

IN  E  FLAT 
Composed  BY  WILLIAM  H.  SI'EER 

(Op.  ta\ 

I  c  Deum   M- 

Magnificat  and  Nunc  dimittis  ««. 

lie  ned  ic  t  us <M  the  /'rets). 

Tiir.  Vincent  Mlsic  Co.,  Ltd.,  60,  Uerncr,  Street,  ^V. 
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COMPOSITIONS 


BY 


T.   MEE  PATTISON. 


CANTATAS. 

The  Ancient  Mariner   a 

Do.        do.     ((  honises  only)    i 

The  Lay  of  the  Last  Minstrel    a 

Do.        do.     (C  horuses  only)    t 

May  Day    i 

The  Miracles  of  Christ  (Sacred)   i 

ANTHEMS,  Ktc 

All  Thy  works  praise  Thee  (Harvest)                ..       ..  o 

Thou  visited  the  earth  (Harvest)   o 

I  know  that  my  Redeemer  liveth  (Easier)         ..       ..  o 

There  were  shepherds  (Christmas)   o 

Thirteen  Offertory  Sentences         . .        . .        . .       . .  o 

■Six  Kyries        ..       ..       ..       ..       ..       ..       . .  o 

f«  Deum  laudamus  (in  F)   o 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries 

Five  Concluding  Voluntaries   

London  :  Novello  and  Company,  Limited. 


Staff, 
s.  d. 
6 
o 
6 
o 
o 
o 


Sol-fa. 
s.  d. 
o  6 


o  6 


•i 


Just  Published. 

IN  PRAISE  OF  TOBACCO 

I'AKT  SONi;  FOR  T.T.B.B. 

-run  WORM  hv 

RALPH  ERSKINH 

(1780) 


THE  HEIGHT  OF  THE  RIDICULOUS 

PART  S*  >N<  .  FOR  T.T.B.B. 

TIIK  WllKHS  HV 

OLIVER  WENDELL  HOLMES 

THE  MUSIC  BY 

C.  I. EE  WILLIAMS. 


Price  Threepence  each. 
London  :  Novki.i.o  and  Company,  Limited. 


PART-SONGS 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 


MALE  VOICES. 


FLEETING  LIFE.    T.T.B.ti.t>   6d. 

IN  THE  MIDST  OF  LIFE,    t.t.m.h   4d. 

PILGRIM  S  SONG.   t.t.b.b   ad. 

SORROWS  TEARS.    t.t.b.b   ad. 

THE  OLD  SOLDIER'S    DREAM.     Six  Tenor  and  Three 

Bass  Voices  (Sol-fa,  1  jd.)   4d. 

THE  PASSING  BELI„    t.t.b.b   3d. 

THE  PATRIOTS  VOW.   t.t.b.i   6d. 

TROOPER'S  SONG.    Double  Chorus  (3  parts)   3d. 


MIXED  VOICES. 

BV  THE  WATERS  OF  BABYLON  (Sol-fa,  id.) 
COM  FORT  I N  TEARS.    Baritone  Solo  and  Chorus      . . 
I  CAN  BUT  LOVE  THEE.    s. a.a.t.t.h.  (Sol-fa,  ijd.) 

JERUSALEM  (Sol-fa,  id.)   

LOVE  AND  YOUTH  

o  death:  thou  art  the  tranquil  night 

S.S.A. A. T.T.B.B.  (Sol-fa,  id.)..   

THE  HERO'S  REST,  s.t.t.fi.  and  Bass  Solo  (Sol-fa,  id.) 
THE  SURRENDER  OF  THE  SOUL    EiKl.t-part  Motet 

(Sol-fa,  id.)  *d. 

THE  TEMPEST  (Sol-fa,  ad.)  4d. 

THRONE  OF  MERCY,  STAR  OF  GOODNESS.  Eight- 
part  Motet   4<]. 

WHY  SHOULD  THY  FACE  BE  HIDDEN  (Sol-fa.  id.)    ..  ad. 


ad. 

4d. 

3d- 
ad. 

4d- 

4d. 

3d- 


Popular  Part-Songs  for  S.A.T.B. 


By  W.  W.  PEARSON. 


Nymphs  of  the  Ocean      . .  3d. 

The  >katers   3d. 

The  I -ike   3d. 

*'Tis  Morn   3d. 

Sweet  Spring  (Madrigal)  ..  3d. 

The  River  (6th  thou.)      ..  3d. 


L'nder  the  Trees 
The  OyttCf  Dredgers 
Evening 
'Sweet  to  live  (40th  thou.)  . 
"Welcome,  young  Spring  I  . 
"The  Anglers  (14th  thou.)  . 


.-411 

Over  the  mountain  sid«  ..  3d.  I  The  Dream  of  H 

Soul  of  living  muik  ..  3d.  Summer  and  Winter 

The  Stormy  Pcti el  . .  ..  3d.  'Departed  Joys 

The  Coral  Grove    ..  ..  3d.  '   There 's  beauty  t:i  the  deep 

Pibroch  of  Donuil  Dhu  ..  3d.  |   Soldier,  r*»t ! 

Blow,  Western  Wind  !  ..  3d.  Woods  in  Winter  .. 

Stars  of  the  Night  ..  ..  3d.    1  Autumn   

HUMOROUS  PART-SONGS. 

•Three  Doughtic  Men  fosth 

thousand)..        ..       ..  3d. 

Three  Children  Sliding(tath 

thousand)..       ..        ..  3d. 

A  Ryghte  Mcrric  Gcste   ..  4d. 

The  Snow-white  Doe       ..  «d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments, 


•Hen  Bowlegs  ( lot h  thou.). 
The  Carrion  Crow  . . 
Call  John  !  (3th  thou.)  . 
Three  Merry  Fishers 
The  Cuckoo  Clock  .. 


ad. 
ad. 
ad. 
ad. 
ad. 
ad. 
atL 
ad. 
ad. 

£ 

id. 
id. 


The  Iron  Horse  (6th  thou.)  4d. 

Off  to  Sea   4d. 

Jager  Chorus         . .        . .  3d. 

The  Lifeboat  . .        . .  4d. 


The  Ocean  (6th  thou.)  ..  3d. 
•The     Ironfoundcrs  (4ind 

thousand)   3d. 

The  Cyclists   4d. 


Orchestral  Parts  on  application  to  the  Composer.  Elmham,  Dereham. 
Tonic  Sol-fa  Editions  at  half  the  above  price*  of  those  marked  \ 
London:  Novello  and  Company,  Limited. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.    Price  tt. 

COMPOSED  BY 

EDWIN  C.  SUCH. 

Mus.  Bac,  Canl&b* 
London:  Novbllo  and  Company,  Limited. 

CHOIR  BOYS'  CARDS 


By  C.  SYDNEY  VINNING. 


No.  t.    ELEMENTS  OF  MUSIC  am.  EXERCISES 
„    a.    TO  TEACH  BOYS  A  SECOND  PART 
TE  DEUM  (Four  Sets  of  Chants)  


ad. 
ad. 
*d. 


London  :  Novello  and  Company,  Limited. 


:  Novello  ajjd  Company, 


FRANCIS  HOWELL'S  CANTATA 

THE  SONG  OFTHR  MONTHS 

Words  hv  SARAH  I'lBKBi:  HOWELL 

Price  Two  Shillings  and  Sixpence. 
Chorus  Parts.  41!.  each.    Orchestral  Paits  can  be  hired. 

Phuv-  Notici  s  in  this  Work. 

■'  No  more  interesting  and  thoroughly  enjoyable  concert  was  ever  gi\>.,. 
in  our  Music-hall."— A  or/A  Drtvn  Journal,  Barnstaple. 

'•Each  month  has  its  special  illustration,  both  words  and  music  Lei;  g 
most  felicitous."-  South  Eastern  GmaH/t. 

"  It  will  no  doubt  rapidly  become  popular." — Reotfing  Ohserr-f: 

"The  Cantata  contains  several  extremely  effective  numlxrs,  ami  tnct 
with  deserved  success." —  Tunbtiilge  Wtlls  Glttttttt 

"  It  is  a  work  suitable  for  all  times  and  seasons,  and  is  sure  to  become 
popular  wherever  heard." — .Suss  ft  F.xf>rtss. 

"  Pleasing  melodies  and  an  excellent  libretto.  The  performance  lav.c  .'. 
about  an  hour  and  was  enthusiastic  ally  received  by  a  discriminating 
Mldiencc."— South  Loudon  /'rets. 

"  This  celebrated  Cantata  will  be  repeated  by  re.juest."— SfifrfA 
Australian  AiHtrtistr. 

Howell's  M LAND  OF  PROMISE."   Dedicated  to 

The  Birmingham  Festival  Choral  Society.  Price  as.  6d.  Cru-r..l 
and  Band  Parts  on  hire. 

London:  BoOsev  AMIS  Co.,  aoj.  Regent  Street. 

"TE  DEUM  and  HE  NED  ICTUS  in  K. 

1  IU  D.  K.  Ml'NRO. 

NOV* I,  original  sittings,  sung  where  hitlieito  only  chants  allow  *,:. 
Price  '1  wopence  each. 
1 :  Novello  and  Company,  Limited. 
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TUB  ORIANA 

COLLECTION   OF   EARLY  MADRIGALS 

BRITISH  AND  FOREKiN. 


The  first  twenty-five  numbers  of  the  collection  will  consist  of  a  re-edition  (by  Mr.  Lionel  Benson!  of 
The  Triumphs  of  Oriana,  first  published  in  Ixjndon  by  Thomas  Morley,  1601.  Nos.  26  29  were  apparently 
composed  for  the  same  series,  but  were  not  included  in  the  first  edition. 


I . 

HENCE,  STARS.  YOU  DAZZLE  HUT  THE  SIGHT  (5  voices; 

Mk.  H  .\  11.  Ksi>; 

2. 

W  ITH   ANOFI  'S  FACE   W'l)  HklCHTVFSS 

) 

...I)A NIK!.  N'OKCOMK 

3- 

( 

) 

John  Mcnuy 

4- 

I  ONO  I  IVF   FUR  ORIANA 

< 

" 

) 

El  l  is  (illiltON^ 

5d 

5- 

All    CRFXTCRF^  NOW   ARF   \I  F  R  R  Y  \l  I  V 1  »F  1  > 

•■ 

) 

John  Pknkt 

F\TR   fiklAV  A    IlFAT"T\"<  (  .\ '  I'FN 

( 

»♦ 

) 

John  Hilton 

7- 

THF  NYMPHS    \N1»  SHl-'I'HI-'klN  I)\Nf'Fl> 

/ 

•• 

. . .  Gkokok  M ar»on 

3d 

8. 

/'Al  \|     \V'\<    TLI  I,'     A  1  L> 

( 

•  • 

> 

Richakh  Carlton 

4d 

9- 

TUIV    \\l  >NNY  1{( H 

John  Holmls 

3d 

10. 

r>l:>u,  .Tni.l  IlLMO   .11.1.     ...               ...  ... 

< 

RlCHAKh  NlCOI.sON 

tul 

1 1. 

THF  FACNS    \\'I>  'sATVR^  TRTPPlNi: 

< 

) 

...Thomas  Tomkin> 

6d 

12. 

COMF   GFNTI  F  SW  AINS 

1 

»» 

)  MlCHAKL  C.W'K.N  !>1>H 

i 

3" 

•3- 

WITH  W'RF  \TMS  OF  ROSE   AND  I  AI'RFT 

1 
1 

) 

William  Coiir.oi.n 

■ 

14. 

4\  IM.ll^j     .ill  .A  l\  L,      1  \  'L      »^  11*1*1      ^1  1  LI   I  1  LI\  1  7 

...  Thomas  Moklln 

'5- 

FAIR  NYMPHS 

if. 

•  • 

> 

John  Fakmkk 

16. 

THF  I  ADY  ORI  \\\ 

( 

•• 

John  Wiliivk 

17- 

-29.    {In  the  J  Was.) 

3°- 

LADY,  YOUR  EYE   

(5 

Thomas  W  kklkks 

PHILLIDA,  COMF  TELL  TO  ME  ... 

( 

Ora/io  Ykcchi 

3* 

3^* 

THIS  SWEET  AND  MERRY  MONTH  OF  MAY 

(4 

> 

William  Hvkh 

31 

**  y 

JO' 

TRUST  NOT  TOO  MUCH,  FAIR  YOUTH  ... 

(5 

«) 

1 

Orlando  Giuuons 

4< 

34- 

SWEET  LO YE,  IF  THOU  WILT  GAIN- 

(6 

»• 

) 

John  Wiliivk 

3( 

35- 

WHEN  SHALL  MY  WRETCH  ED  LIFE 

(6 

•  • 

) 

John  Wilkyk 

3C 

36. 

O  FLY  NOT,  I.OYE   

(5 

) 

...Thomas  Ratkson 

i' 

37- 

LO  1  COUNTRY  SPORTS  

U 

) 

Thomas  Wkki.kks 

:< 

38. 

ADIEU,  SWEET  AMARI LLIS 

(4 

) 

John  Wh.J'.ve 

_• 

39- 

I.OYE  NOT  ME  FOR  COMELY  GRACE  ... 

<4 

•  ! 

) 

John  \\  u  r.vK 

3 

40. 

YE  THAT  DO  LI  YE  IN  PLEASURES  PLENTY 

(5 

•  * 

) 

John  W'ilbyk 

3 

41. 

THOSE  SWEET,  DELIGHTFUL  LILI.IES  ... 

(5 

»» 

) 

Thomas  Bateson 

3 

42. 

SISTER,  AWAKE  !  ... 

(5 

»» 

) 

Thomas  Ratkson 

43- 

WHY  DOST  THOU  SHOOT?   

(6 

'» 

) 

John  Wilhye 

3 

44. 

I  YAGHI  FIORI  (When  h.ow'kv  Meadows)  ... 

(4 

M 

Pai.estrina 

3 

The  Madrigal,  one  of  the  highest  forms  of  vocal  music,  knows  no  national 
restrictions  — Flanders,  Italy,  and  England  making  a  trio  of  countries  whore  this  art-form 
brilliantly  flourished  in  the  fifteenth  and  sixteenth  centuries.  The  Madrigals  by  English 
composers  were  not  onlv  of  equal  rank  with  those  of  other  countries,  but  to  England 
belongs  the  honour  of  having  produced  one  of  the  finest  collections  ever  made,  that  known 
as  The  Triumphs  <<f  Oriana,  written  in  praise  of  Queen  Elizabeth,  and  first  published  in 
London  in  1601.  Although  300  years  have  come  and  gone  since  this  rich  collection  of 
Madrigals  appeared,  no  modern  reprint  of  the  work  in  a  cheap  form  has  hitherto  been 
issued.  The  present  publication  therefore  attempts  to  supply  this  omission,  .and  to  place 
within  the  reach  of  all  lovers  of  English  choral  music  these  splendid  old  masterpieces.  In 
addition  to  /'//<•  Triumphs  of  Oriana,  other  Madrigals  by  various  Foreign  and  English 
composers  will  be  included  in  the  series  and  issued  from  time  to  time,  thereby  forming  a 
large  collection  that  should  find  acceptance  by  reason  of  its  artistic  worth  and  practical 
value. 


Loni.on:  NOYELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— January  i,  1907. 


65 


PRODUCED  AT  THE  BIRMINGHAM  MUSICAL  FESTIVAL,  October  3,  i</*. 

THE  KINGDOM 

AN  ORATORIO 

COMPOSED  BY 

EDWARD  ELGAR. 

(Op.  si.) 

PRICK   FIVE  SHILLINGS. 
Paper  Boards,  6i.  ;  Cloth,  7s.  6<1. 
Tonic  Sol  fa  Edition  (Choruses  only  and  Words  of  Solos),  2s.  6d. 
Ebok  of  Word*,  6d.,  or  33s.  4d.  per  too  ;  Book  of  Words  with  Analysis  by  A.  J.  JAEGKX,  is.,  or  5SS.  4d.  per  100. 

An  Interpretation  of  the  Libretto  l.y  The  Rev.  Canon  C.  V.  Gorton,  M.A.,  is. 
Voa!  Score  and  Vocal  Parts  with  German  Words  (Translation  and  Adaptation  by  Jt  i.ii  s  Buths).    (/;/  the  Press.) 
Full  Score  (in  the  Press)  ;  String  Parts,  25s.  ;  Wind  Parts,  &c.  (on  hire  only). 


DAILY  TELEGRAPH. 
Tbtdrsihant  impression  brought  away  from  the  town  hall  by BM  Ml 
M  fil  tcward  Klgar  has  given  us  nothing  better  adapted  to  gratify 
:nt  than  his  latest  work.  .  .  .  Spe.iV.ing 
ice  to  particular  pages,  "The  Kingdom 
j  Is*  bdoo  loader  line*  than  its  predecessors.  The  choral  sections 
»IW  ifestloped,  even  in  some  cases  as  though  to  the  end  of  musical 
■?<c  i  pjjLit  to  which  more  attention  should  be  directed  in  these  days 
'roerwued  regard  for  the  "word."  ...  In  the  present  work  I  lad 
- -j  esar^ec  development  of  the  individual  ulteram  e,  .  .  .  We  have 
s«t  ix  Irsj  extended  solos,  the  most  important  of  which,  >;iven  to  the 
'iVtrr,  Ui  rune  pages  of  the  pianoforte  score.     Here  is  ■  <listinct  gain 

--   -  -terest,  another  l>etr.g  an  appre.  iation  of  the  sat  tie  ■  •• 
a  tUK.  beasty  of  melodic  phrase,  of  harmony,  and  of  all  that  makes 
' ~t  J-Jit  euphony.  .  .  .   To  sum  up  this  record  of  first  impressions,  it 
»     a*t  :ian  that  the  new  oratorio  is  in  various  commanding  respects 
'  -motirirptable  work  which  Sir  Edward  Klgar  has  yet  given  uv 

The  rjit  and  glorious  works  that  followed  "  The  Kingdom  "  were 
"  -ic  pr,ture  the  foreground  of  which  the  Klgar  oratorio  occupied, 
low.***  «,  lofty  ami  noble  they. 

.  STANDARD, 

f  s~'-t  tm.gth  a  rid  or.4ir...:ny.  .  .  .  Sir  Edward  E%mrhu 

*r:  itt>  joort  of  a  stroke  of  genius  made  a  singable  and  an  interesting 
•  v'  '     ■-'■"•■;■<  ■  story,  and  with  perfect  literary  sense  of  the 
-•sew  rJ  ihngs  he  bas  only  added  ns  an  extra  number  a  tieautiful 
•TSsate.-f  the  prayer  of  consecration  that  is  with  reason  regarded  as 
-njitiJ  used  by  the  Primitive  Church. 
■Vt**B*"*  Biore  distinctive  as  a  whole  has  lieen  done  for  English 
skit*  J  tts  kind  than  both  this  new  libretto  and  this  intensely  well- 
new  music  of  our  chief  composer.   .    .    .    The  w  hole  work 
»»  itrllt  iLs  promise,  and  is  frankly  more  secular  ami  more  drarnati<  , 
''T*  -"finitely  leas  contemplative  than  its  predecessor,  and  is  as  mm  h 
lStS  1  se.tion  as  Sie*frietl  is  different  from  the  Yalkyrie.   .   .   .  To 
'•Sijwwfly,  "The  Kingdom  "  is  a  live  work,  a  combination  of  skill 
«-X  .s^iruiori  (bat  marks  it  as  an  Knglish  oratorio,  not  only  of  .1  new 
' *  cne  that  will  go  abroad  and  prosper  and  command  respect. 

MORNING  LEADER. 
Prtlude  with  which  "  The  Kingdom  "  opens  is  without  doubt 
***«  Sir  Edward  Klgar  s  noblest  inspirations.  .  .  .  The  first  scene 
Pr»  1  ia  atmosphere  of  peace  and  devotion,  and  an  antiphon  melody 
^fJJ" important  part.    Soon  there  is  a  singularly  beautiful  impressive 
■-Ji  passage,  when  the  assembled  believers  unite  in  praise.  .  .  .  The 
>■=-*  ends  with  a  chorus,  "Is  it  a  small  thing?  "of  great  strength  and 
'rjiltn  oj  thought,  and  beauts  of  melody  and  harmony.  .  .  .  The 
I'j*5  charm  of  the  semi-pastoral  opening  of  the  next  scene  is  a 
-•JShefd contrast  from  which  in  turn  there  is  a  complete  transition  in 
•  *  t-rni  icene.    Sir  Edward  Klgar  rises  to  great  spiritual  and  dramatic 
«Ct>  a  the  passages  when  the  Holy  Ghost  descends,  and  in  Peters 
^"«*  .ind  the  design  of  the  whole  is  masterly.  .  .  .  The  Virgilii 
•••>;uy  it  not  only  tbe  most  beautiful  portion  of  the  work,  but  certainly 
effective  piece  of  vocal  writing  Klgar  has  given  us  so  far. 

,.  ,  THE  TRIBUNE. 

..'  in  some  important  respects  the  music  of  "  The  Kingdom 

'-^s  it,  advance  on  that  of  "The  Apostles."  Effects  as  great  are 
'pj  umpler  means.  There  is  more  clearness  both  in  the  vocal 
i  ..*2"ui1  *riting,  so  that  in  the  very  complex  passages  nothing  is 
lot  music  of  "The  Kingdom'  seems  to  deliver  its  message  more 
•  atwl,  therefore,  more  directly,  while  losing  nothing  of  that 
I  spit  it  of  devotion  which  is  characteristic  of  its  author.  .  .  , 
f,tx*?*m*  greater  elements  of  strength,  and  it  must  take  a  highly 
*«=ab*  plan  in  tne  |onK  ro||  Qf  works  consecrated  to  the  service  of 
>  jtELi    ^  *IVmg  breath  an,J  CTejtive  power,  and  thus  its  existence 


PALL  MALL  GAZETTE. 
I  believe  that  in  the  history  of  art  it  will  rank  definitely  with  the 
"  Matthew  Passion  "  of  Bach.   ...    In  tbe  interweaving  of  part  with 
part,  in  the  nol.le  choral  writing,  and  in  the  "  remote  Iwauty  "  of  )>h 
after  phrase,  one  can  at  all  .-vents  think  of  the  two  men  as  standing  on 
supreme  heights  which,  in  their  o»n  particular  altitude,  have  nc 
before  attained  by  any  musician.  .  .  .  The  final  chorus,  which  is  mostly 
a  setting  of  the  Levi  s  Praver.  brings  to  a  fitting  and  triumphant  con- 
elusion  one  of  the  noblest  works  of  art  that  I  know. 

DAILY  CHRONICLE. 
The  vast  gathering  had  the  pleasure  of  listening  to  a  work  which 
is  worthy  to  rank  with  lit*  masterpieces  of  the  greatest  of  Knglish 
composers.  In  several  respects  it  is  a  stupendous  production,  the 
bcatjttea  of  w  hich  it  is  impossible  to  fully  appreciate  at  a  first  hearing. 
.  .  .  Throughout  there  is  a  display  of  religious  sincerity  combined  with 
an  artistic  fervour,  which  qualities  will  contribute  to  the  popularity  that 
is  in  store  for  the  work. 

DAILY  GRAPHIC. 
The  story  is  presented  with  a  mixture  of  power  and  sympathy  which 
few',  if  any,  living  composers  could  approach.  The  meaning  of  the  text — 
compiled  with  great  skill  by  the  composer — is  always  borne  in  mind,  and 
his  power  of  getting  at  the  heart  of  a  situation  is  wonderful.  ...  It  is 
undoubtedly  a  great  work. 

W KSTMINST K R  GAZETTE. 
There  are  pages  in  "  The  Kingdom  "  which  any  composer,  ancient  or 
modern,  might  have  lieen  proud  to  sign.  Krom  the  opening  bars  of  the 
fine  Prelude  which  introduces  the  work  the  hand  of  a  master  is  apparent 
throughout.  .  .  .  Whether  in  writing  for  voice  or  instruments,  alike  in 
the  most  plai  id  and  the  most  strenuous  piges,  in  the  simplest  as  in  the 
most  clalwrate,  beautiful  and  striking  passages  abound.  .  .  .  The  final 
scene,  introducing  the  Kucharistic  celebration,  is  treated  with  great  skill 
and  contains  some  of  the  most  deeply  felt  and  moving  music  in  the  whole 
work,  while  Sir  Edward  is  to  t>e  particularly  congratulated  upon  the 
restraint  and  skill  with  which  he  has  accomplished  the  difficult  task  of 
finding  an  appropriate  setting  for  the  Lord  I  Prayer. 

TRUTH. 

"The  Kingdom  "  contains  some  of  the  finest  music  which  he  has  so 
far  given  to  the  world.  Klgar  shows  himself  once  again  in  this  work 
possessed  of  the  rare  faculty  of  writing  music  which,  while  entirely 
original  and  intensely  expressive,  yet  makes  an  immediate  and  irresistible 
appeal.  .  .  .  There  seems  no  limit  to  Klgar  s  resourcefulness  in  the 
production  of  fascinating  figures  and  tender,  poignant  harmonies  which 
are  at  once  Wautiful  and  appealing,  and  at  the  same  time  most  subtly 
and  delicately  expressise.  It  is  hardly  an  exaggeration  to  say  that  since 
Wagner  no  one  has  shown  like  genius  in  this  respect. 

BIRMINGHAM  DAILY  GAZETTE. 
In  "The  Kingdom"  I  discover  an  Klgar  more  serene;  more  rock- 
anchored  ;  nearer  the  final  goal  of  his  desires  ;  more  rarefied,  more 
ethereal  and  yet  simpler  and  stronger.  There  are  passages  of  calm 
beauty  such  as  he  never  wrote  before.  There  is  a  greater  technique, 
with  levs  display  of  technique  ;  a  still  greater  command  of  effect  by 
simple  means.  ''The  Kingdom  "  will  be  the  most  popular  of  the  three 
great  sacred  works  bearing  Klgar's  name. 

BIRMINGHAM  DAILY  MAIL 
It  will  1*  seen  that  Sir  Kdward  Klgar  s  arrangement  of  the  various 
scenes  is  full  of  dramatic  interest,  a  moving  panorama  illustrated  i:i 
sounds  of  music  in  a  style  the  composer  has  made  his  own,  Sir  Kdward 
betraying  his  market!  individuality  in  the  wonderful  art  of  his  part 
writing  and  the  independent  employment  of  his  themes  in  orchestra  and 
chorus.  The  atmosphere  that  surrounds  "  The  Kingdom  "  will  be  found 
brighter,  the  score  is  not  v>  complex,  and  the  parts  for  the  chorus 
altogether  lighter  and  easier  than  is  the  case  in  "The  Apostles." 
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SYMPHONY  IN  F 

(No.  5) 

I  1  *  K 

FULL  ORCHESTRA 

COMPOSED  BY 

FREDERIC  H.  COWKN. 


FULL  SCORE. 

Price  Forty. Two  Shillings  net. 
I<ondon  :  Novello  and  Company,  Limited. 


THE  MUSICAL  TIMES. 

CASES 

(FOR  THE   YKAR  190»i) 
Are  now  ready,  and  may  be  had  of  .ill  Musicsellcrs  in  Town  and 
Country. 

C1..1TII,   BEVELLED  HOARDS.,   HANDSOME  DESH.N  IN  hLACK, 

VOL.  XLVIL, 
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C.w_v  fur  the  Volumes  from  1877  (Vol.  xviii.)  can  also  be  had. 
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ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 


ALFRED  R.  GAUL 


No.  1.     I'ricv  One  Shilling.  No..'.     Print  Out  Shillinj;, 

No.  ;.     Price  Two  Mailings. 

"Mr.  Gaul  r  an  e\perien<:ed  o'^anUl,  and  his  scries  ..f  ntji:  »  i,- 
no»  in  process  of  pul-lkalion  doubtless  have  a  £reat  sale.    'I  i.r 

numbers  are  to  band.     No.  I,  a  liatitiful  Allegretto  I'astorale  :  V:.. 

<  umpiising  two  movements.  ('  inuiuon  and  Allegretto  ;  ano  V 

•  •nipn-ttij;  six  Andante  nioxcmcnts,  all  written  in  the  melodious  in.i  ii 
tou)ii,:li  th<-         .!>  ot  admirers  .4  Mr.  Gauls  -e-nius  are  accustom  ' 
All  ot^ani-ls  should  place  these-  ura.  «  fal  works  beside  the  slow  T. 
me-its   of   Henry  Sniait,  anoiliei   English  musician  whose  nam 
horioorvd  in  the  er^an  galleries."-  Jiirmimgham  />no>  <„is(L. 

I-ondon:  Novello  and  Company,  Limited. 

ORGAN 
ARRANGEMENTS 

EDITED  BY 

JOHN  E.  WEST. 

1.   OVERTURE  ("  Manfkku")     ..       ..      SCHUMANN  %.  i 
Arranged  by  John  E.  Went  a 

a.    INTERMEZZO  ("The  Rose  of  Sharon") 

A.  C.  MACKENZIE 
Arranged  '-y  John  K.  West  1 

3.  WHIMS  ("Grilles,"  from  Fantasiestucxf) 

SCHUMANN 

Arranged  by  John  E.  West  t 

4.  ANDANTE  (Violin  Concerto)..  MENDELSSOHN 

Arranged  by  W.  A.  C.  Cm  icksiiank  1 

5.  SYMPHONY    IN    it    MINOR    (The  "Unfinished," 

First  Movement)   SCHUHERT 

Arranged  by  W.  A.  C.  Crl  iCknhanK  . .  . .  1 

6.  BERCEUSE  and  CANZONETTA  (Op.  30,  Nos.  8  and  g) 

CESAR  CUI 

Arranged  by  Percy  E.  Fletcher   1 

7.  SCHERZO  RUSTIQUE(Op.  jo.  No.  i«)     CESAR  CUI 

Arranged  by  Percy  E.  Fletcher      ..       ..       ..       ..  1 

NACHTSTUCK  (Op.  23,  No.  4)         ..  SCHUMANN*! 
Arranged  by  A.  B.  Plant   I 

(MOMENT  MUSICAL  in  F  minor  (Op.  94,  No.  3)  f« 
SCHUBERT  I 
Arranged  by  A.  R.  Plan 


BERT  j 


9.    FANTASIA  and  FUGUE  !n  C  minor     C  P.  E.  BACH 

Arranged  by  John  E.  West  1 

to.  PRELUDE  to  PART  II.  (  'The  Ai-osti.es") 

EDWARD  ELGAR 
Arranged  by  G.  R.  Sinclair  1 

11.  FINALE  from  SYMPHONY  No.  5    ..  BEETHOVEN 

Arranged  by  A.  B.  Plant   7 

11.  ADORAMUS  TE  HUGH  BLAIR 

Arranged  by  Hell  Bi.air   1 

1  (.  INTERMEZZO  ("Tin.  B:rl>s  '  of  Aristophanfs) 

C.  H.  H.  PARRY 
Arranged  by  W.  G.  Alcock  ..       ..  1 

14.  BRIDAL  MARCH  AND  FINALE  ("The  Bikos"  of 

Aristophanes)  C.  H.  H.  PARRY 

Arranged  by  W.  G.  Alo-ck-  ' 

15.  ANDANTE  (Bias  ute  S  -s\t\  in  C,  Of.  0 

AiraiiK<-d  by  J.»iin  F.  Wr.-r  J.BRAHMS  ■ 

16.  ANDAN  I  E  (PiANoK  .mi.  Sonata  in  I   minor  (Or.  5) 

Arranged  by  John  L.  Wis  1  J.BRAHMS  J 

1;.  MODEKATO  AM.  CANZONA  (Twelve  Sonatas  of  Three 
Paris,  No.  Yl.).    Anati^cd  by  |oiin  lYu.ris. 

11.  PURCKLL  ■ 

(To  be  cOHtintud.) 
London  :  Novello  and  Company,  Limited. 


ADORAMUS  TE 

FOR  ORCHESTRA 

l!V 

HUGH  BLAIR. 


$TKIMi  PAK7S 

1  Wind  Parts 


Do.        (Arrangement  for  Strings,  brass,  Timpani  and 

Oigan)   

Arrangement  for  Ore. in  >alo  ..        ..        ..         ..  . 


■ 

■ 
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BRIDAL  MARCH  &  FINALE 

FROM  THE  MUSIC  TO 

THE  BIRDS "  OF  ARISTOPHANES 

COMPOSED  BY 

<  .  HUBERT  H.  PARRY. 


.Uiaxwiint  won  Pianoforte  .S01.0  uv  JOHN  E.  WEST 
Price  Two  Shillings. 
.Uxaxcement  von  Organ  nv  W.  G.  A IX OCX 
Price  One  Shilling  and  Sixpence. 
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S.  COLERIDGE-TAYLOR'S 

INCIDENTAL  MUSIC  to  STEPHEN  PHILLIPSS  DRAMA 


NERO. 


IKELUDE : 

Ris<*jt»  Solo   

Vicj  wi  Pianoforte   

Stra*  Parts   

'     :~:  N  \L  MARCH  : 

Faxl.ne  Solo  

Stre$  f'iru   

URST  ENTR'ACTE  (««  Nero  ") : 

rWorte  vdo  

W  and  Pianoforte   

Mra;  r*irts 

SECOND  ENTR'ACTE  ("  Popp.ea  ") : 

rVxA.«e  Solo  

Vsih  inj  Pianoforte   

Se=c  IVu.   

DTEHllZZO  ("Singing  Girts'  Chorus")  : 

KiOcf.rte  Solo  

'  kIt.  r>J  Pianoforte   

*,..-*  ..  ..       • •  .. 

EASTEW  DANCE  : 

Pk.iste  Solo  

»«vkird  Pianoforte   

xn^  Piru   


Wind  Parts  and  Full  Scores  M.S. 
London :  Novkllo  and  Company,  Limited. 
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A  SUITE 
OLD  ENGLISH  DANCES 

COMPOSED  BY 

FREDERIC  H.  COWEN. 


AVuiasle  Book  for  Teachers  ani>  STUDENTS. 


TECHNIQUE 

AND 

EXPRESSION 

IN 

PIANOFORTE  PLAYING 

BY 

FRANKLIN  TAYLOR. 


EXTRACT  FROM 
•      iobj^  of  rov,  experience 


~mj      my  a   ■■ . .    ■*  5  a 

'  ',>---;r.i  r  v,r  many  years,  certain 


PREFACE. 

teacher  of  the  pianoforte,  an 
:ertain  ideas  have  from  time 
■*ii;es:ed  themselves  to   me  which  have  proved  useful— lo 
i»f%Lj.,[r,g  ^  to  expreV(  more  clcarly  that  which  I  desired  my 
'  •  •     a..-:rr>tand,  and  to  my  pupils,  as  lending  to  facilitate  their 
''•  "■"  difficulties  the]  have  h.»!  t..  encounter, 

':e<:  leading  them  to  perceive  the  most  practical  means 
wig  them,  and   thus  accelerating  their  general  rate  of 


5B, 


1  intellectual 
tchnique  and 


,.  *CS*»tions  relate  to  both  the  mechanical  ; 

*"*•)'  of  pianoforte-playing,  or,  briefly,  to 
.  tyor-n.      ttief  rr.atter*  implied  by  the  first  of  these  terms  being 
,  ^wtxe  of  vanous  qualities  of  tone,   the  choice  of  suitable 
;  ot  i*st  methods  of  attacking  certain  difficulties;  while 

.  *'*  •  •••->  J- I*  more  aptly  .!-igr.at,.!  the  MM 

.  ~f  'Eludes  rhythm,  phrasing,  variety  and  gradation  of  tone, 
«»*  *  tie  pedals,  ,/  (Wrr«. 


"*H  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gilt,  Five  Shillings. 
on:  Novello  and  Company,  Limited. 


t.  MAYPOLE  DANCE.  I  3.  MINUET  D  AMOUR, 

a.  PEASANTS'  DANCE.  I  4.  OLD  DANCE, 

with  Variations. 

  a.  d. 

Pianoforte  Solo   36 

SnttMG  Parts  9  6 

Wind   Parts  at  o 

Fvll  Scons   35  o 

MINUET  D'AMOUR  (from  the  above):— 

Violin  and  Pianoforte  as,  od. 

Small  Orchestra  Arrancpmext  {in  the  Press). 

THE  TIMES. 

There  was  one  novelty  in  the  course  of  the  evening— at  any  rale  a 
novelty  for  Londoners-in  the  shape  of  Dr.  Cowen's  elegant  ami 
melodious  second  set  of  Old  Dances,  which  were  first  performed  at 
Glasgow  in  January  of  this  year. 

DAILY  TELEGRAPH. 
The  third  number— a  "  I-overV  Minuet  "  -  is  especially  delightful,  and 
has  its  full  share  of  the  Old  English  spirit  ;  while  the  set  of  variations 
which  ends  the  group  runs  over  with  pretty  turns  ami  ingenious  device. 
Hearty  applause  fell  to  the  composer  when  the  new  pieces  were  done 
with. 

MORNING  POST. 

The  Suite  of  English  Dances  by  Dr.  Cowen  met  with  great  success. 
The  first  is  a  graceful  "  Maypole  Dance,"  pleasing  in  character.  More 
uncommon,  however,  is  the  second,  which  is  intended  to  suggest  a  sort 
of  uncouth  dance  of  peasants.  In  contrast  to  this  comes  a  lender  and 
melodious  "Lovers'  Minuet,'  which  has  a  peculiar  archaic  charm  and 
brings  lo  the  mind  the  vision  of  some  old  picture.  The  last  movement 
consists  of  an  elal»>rate  and  ingenious  set  of  variations  on  an  old  tunc. 
The  Suite  is  altogether  very  attractive,  and  will  doubtless  become 
popular. 

EVENING  STANDARD. 
Melodically  they  are  quite  as  good  as  his  first  set,  a  work  of  charm 
and  originality  which  is  fully  established  as  one  of  the  most  popular 
orchestral  suites  of  modern  times.  In  the  matter  of  orchestration,  the 
new  set  are  even  better.  .  .  .  No  doubt  the  very  graceful  "  Lovers' 
Minuet  '  —poetical  and  not  unduly  sentimental— will  be  acclaimed  as  ihe 
gem  of  the  scl. 

DAILY  NEWS. 

A  second  set  of  "Four  Old  English  Dances''  by  the  Society's 
conductor  prove.]  welcome  enough  music  in  its  way.  One  sanation  — 
No.  4— in  the  fourth  and  final  movement  perhaps  pleased  me  more  than 
anything  else  in  the  score. 

THE  DAILY  CHRONICLE. 
These  attractive  pieces  merit  popularity. 

SUNDAY  TIMF.S. 

All  four  are  characteristically  melodious  and  graceful  in  style,  but  the 
greater  favour  was  rightly  accorded  lo  the  "  I  .overs'  Minuet  "  and  the 

Old  Dance  with  Variations."  The  former  is  directed  lo  l>e  played 
somewhat  slower  than  Ihe  ordinary  minuet  proliably  the  lovers  were 
sitting  it  out  in  a  quiet  corner  — ami  is  informed  with  a  very  delicate 
romance,  while  the  variations  in  the  final  numl>er  are  extremely  clever 
and  interesting. 

WESTERN  DAILY  PRESS. 
The  present  suite  is  in  his  happiest  manner,  and  he  has  admirably 
reflected  some  of  those  measures  which  delighted  past  generations  of 
English  peoole.  The  "Maypole  Dance,"  blithe  and  fresh,  the 
"Peasants  fiance,"  sturdy  and  solid,  relieved  by  the  elegant  and 
refined  "Minuet  d  Amour,"  are  all  in  their  way  attra.lise,  and  the 
"Old  Dance  with  variations  "  brings  the  suite  to  a  capital  termination. 
In  its  present  form  the  woik  will  certainly  meet  with  wide  acceptance, 

SCOTSMAN. 

Four  in  number,  the  dances  are  characteristic  examples  of  Dr.  Cowen s 
graceful  craftsmanship,  while  the  third  number  of  the  series  in 
latticutar,  the  "  Minuet  d  Amour,"  is  certain  to  1*  very  popular. 

GLASGOW  HERALD. 
They  should  please  popular  audiences  all  over  the  country. 

GLASGOW  NEWS. 
The  four  numl>ers  of  this  Suite  exhibit  Dr.  Cowcn's  talents  at  their 
best.  The  music  is  charming,  the  instrumentation  exceedingly  skilful 
and  effective,  the  rhythms  stimulating,  and  the  composition  as  a  »hi  !t 
admirable  in  its  invention  and  technical  characteristics.  "The  Lovers 
Minuet  "  was  quickly  recognised  by  the  audience  as  an  exquisite  thing, 
and  imperatively  encored. 

GLASGOW  EVENING  TIMES. 
First  place  in  the  set  must  be  given  to  No.  3,  a  lovely  bit  of  melody, 
exquisitely  treated  by  the  orchestra.    This  number,  which  had  to  l/e 
repeated,   exemplifies   the  triumph  of  melody  over  mere  rhythmic 
eccentricity. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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THE  ORGAN  WORKS 


OK 


JOHN  SEBASTIAN  BACH 

EDITED  BY 

J.  F.  BRIDGE,  Mus.  Doc,  Oxon.,  and  JAMES  HIGGS.  Mus.  Bac,  Oxo> 


In  this,  the  first  complete  English  Edition  of  John  Sclasiian  Bach's  Organ  Works  (iln-  Chorale  Preludes  excepted 
the  distribution  of  the  parls  between  the  hands  is,  in  all  doubtful  cases,  clearly  indicated  by  the  notes  that  are  to  1 
performed  by  the  right  hand  being  printed  on  the  upper  of  the  two  manual  slaves,  while  the  notes  (hat  are  to  be  pint 
by  the  left  hand  will  be  found  on  the  lower  of  (he  two  manual  staves.  As  far  as  possible  care  has  lieen  taken  not  needless 
to  divide  a  middle  part  l*el  ween  the  two  hands  when  it  can  be  conveniently  performed  by  one  hand  continuously.  Th 
text  has  been  carefully  collated  with  former  Editions,  but  generally  where  it  differs  from  Griepenkerl's  reading  (Peters) 
will  be  found  fo  agree  with  the  more  recent  Erlition  of  the  German  Bach  Society.  Much  thought  has  been  given  to  seem 
convenient  points  for  turning  over,  a  matter  of  considerable  importance  to  the  performer.  (.SVv  the  "  Great  '  G  minor  an 
the  "St.  Ann's"  Kugues. )  Suggestions  as  to  the  rate  of  performance  and  general  treatment  are  given  with." 
encumbering  the  page  with  too  detaded  directions,  and  it  is  hoped  the  work  in  its  complete  form  will  be  found  a  boor.  1 
the  earnest  Organ  Student. 


BOOK  I. — Price  2s.  6d. 
EIGHT  SHORT  PRKLUKF.S  AND  FUi.UFS. 


No. 


in  C  major, 
in  D  minor, 
in  K  minor, 
in  F  major, 
in  C.  major, 
in  «1  minor, 
in  A  minor, 
in  1!  flat  major. 


BOOK  II. -Price  3s. 
Allabrevc  in  I)  major. 
Prelude  in  major. 
Can>ona  in  I>  minor. 
'Fugue  in  1>  minor  (The  Giant). 

Fugue  in  G  minor. 
•Prelude  and  Fugue  in  K  minor 
(The  well-known  ".Short  "  fc  minor,  a  Rrc.ii  favourite  of  Mendelssohn \). 
Prelude  and  Fugue  in  C 
Trio  in  I)  minor. 


BOOK  III  -Price  3s. 
Fantasia  in  C  minor  (five  parts). 
Fugue  in  It  minor 

(On  a  subject  by  Corelli). 
Prelude  and  Fugue  in  A  major. 
•Prelude  and  Fugue  in  C  major. 

Fantasia  and  Fugue  in  C  minor. 
•Fugue  in  (;  minor 

(The  well-known  "  Short  "  (j  minor). 

BOOK  I\  -Price  3s. 
SONATAS  OR  TRIOS  FOR  TWO  MANUALS  AND  PIDAI.S 

(Nov.   ].  to  III.). 

Sonata     I.  in  F,  flat. 
•Sonata   II.  in  C 
III.  in  I) 


BOOK  Y. — Price  3s. 
SONATAS  OR  TRIOS  FOR  TWO  MANUALS  AND  PKDAl.S 
(Nos.  IV.  to  Vl.k 
Sonata  IV.  in  K  minor. 
Sonata  V.  in  C  major. 
Sonata  VI.  in  (i  major. 


BOOK  Y I.  —  Price  3s. 

"Toccata  in  I)  minor. 
•Prelude  and  Fugue  in  I>  major. 

Prelude  and  Fugue  in  F  minor. 

Prelude  and  Fugue  in  F.  flat  major. 
(The  Fugue  known  as  "  St.  Ann  s"). 

*  These  piers  art  published  separately,  priee  is.  or  I  f.  (ui.  eaeh 


BOOK  VII 

'Prelude  ami  Fugue  i 


-Price  3s. 

\  minor 
(  The  •'  ( fit-al  "  A  minor f. 
Prelude  ami  Fugue  in  li  minor 

(  I  he     ( Ireal     1!  minor). 
Prelude  and  Fugue  in  C  minor 

(  The  "  I  Ireat  '  C  minor). 
Prelude  and  Fugue  in  C  major. 
Prelude  and  Fugue  in  tt  major. 


BOOK  VIII  -  Price  3s. 

Prelude  and  Fugue  in  C  major 
(Printed  under  the  title  of  "  Toccata."  _in  the  key  of  K,  in  the  V  - 
So.  irty  s  Kdition). 
'Prelude  and  f  ugue  in  F.  minor 
(The  '■  Great  "  F^  minor,  the  Fugue  known  as  "The  Weds-.  ) 
'  Prelude  and  Fugue  in  G  major 

(The  "Great  "  G  major). 
Prelude  and  Fugue  in  C  minor. 
•Fantasia  and  Fugue  in  G  minor. 
(The  "C.rea.    ti  minor). 

IiOOK  IX.— Price  3s. 

•The  "Great  "  Too  ata  ami  Fugue  in  C  major. 
Prelude  and  Fugue  in  1 1  minor 
(The  Fugue  arranged  from  Violin  Sonata  in  G  minor). 
Prelude  and  Fugue  in  C  major. 
Fantasia  in  *'•  major. 

The  "  ( ileal  "  To.  .  ata  and  Fugue  in  F  I 


BOOK  X.  — Price  3s. 

Toccata  and  Fugue  in  I)  minor  (in  the  1'orian  mode). 
Prelude  and  Fugue  in  A  minor  (the  "Short"  A  minor). 
Passacaglia  and  Fugue  in  ('  minor. 
Fugue  in  C  minor  (on  a  subject  by  I.F.r.HEN/l). 
Prelude  in  A  I 


BOOK  XI.  -Price  3s. 

FOUR  CONCKRTOS  (Arrangements  of  Works  originally  vstiiie,, 
Violin  Concertos,  hy  Antomo  Vivaldi):— 
Concerto  No.      I.  in  ( 1  major. 
Concerto  ,,      1 1,  in  A  minor. 
Concerto  ,,     III.  in  C  major. 
Concerto         IV.  in  C  major. 


BOOK  XII.— Price  3s. 

Fugue  in  ( .  major. 
Fantasia  and  Fugue  in  A  minor. 
Fantasia,  with  Imitation,  ill  K  minor. 
Fantasia  in  G  major. 
Fugue  in  1 1  major. 
Fugue  in  G  major. 
Prelude  in  C  major. 
Fantasia  in  C  major. 
Prelude  in  C  major. 
Fugue  in  C  minor. 
Fugue  in  C  major. 
Pastorale. 
Trio  in  C  minor. 
Aria  ...  F. 
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A  Modern  School  for  the  Violin 

BY 

AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  that  is 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 

"A  Modem  School  for  the  Violin  "  will  consist  of  Six  Books  devoted  to  Daily  Technical  Practice, 
&x  Books  of  Studies  for  Violin  alone,  and  a  large  number  of  Pieces  with  Pianoforte  Accompaniment, 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A.— TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

T*k  fonndation  of  "  A  Modern  School  for  the  Yiolin  "  is  laid  by  means  of  a  scries  of  Six  Books  dealing  exclusively 
*Hi  :be important  subject  of  Daily  Technical  Practick.  The  First  Book  of  Technical  Practice  (Book  1a)  is  limited 
o  lie  i*  Position ;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions  ;  the  Third  Book  (3a)  to  the  first  five 
hurras;  »nd  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  throughout. 
bccBookof  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  I*esson  contains  a  number  of  short 
'rUiivii Extrciiis  on  some  definite  point  of  Violin  Technique — as  Fingering,  Bowing,  &c,  with  the  needful  explanations. 
Iidtded  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particular  stage  of 
isnacannit  reached. 

Tikcn  a  a  whole,  this  Section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continuous  progress 
i=  •^mulajfj the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achievement 
»:tb  ill  its  luting  delights. 

SECTION  B.- STUDIES.    IN  SIX  BOOKS. 

nation  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Section  B)  is 
carefuUy  coordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Technical 
Prxtut  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position  ;  the  Second  Book  (2b)  in  the  1st, 
tsA,  id  3rd  Positions  ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  further  be 
^plained  "Jut  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "School  "  must  be  practised,  not 
't  sagle  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  1a  and  IB  are  to  be  taken 
:  -.ancntly,  then  Books  2a  and  2b,  3a  and  3b,  and  so  on. 


J-*-  TECHNICAL  PRACTICE   (1st  Position)    2s.  od. 

Drrro         (1st,  2nd,  and  3rd  Positions)    2s.  od. 

Ditto  (ist  to  5th  Position)   3s.  od. 

**•    Ditto  (all  positions)   2s.  6d. 

Dino   

**•  Ditto   

Books  1a,  2a,  3a,  and  4a  now  ready. 


1b.    STUDIES  (1st  Position)    2s.  od. 

2b.       DITTO     (ist,  2nd,  and  3rd  Positions)    ...    2s.  6d. 

3b.      Ditto     (ist  to  5th  Position)    3s.  od. 

4b.  .    Ditto  (all  positions)    3s.  od. 

5b.  ...       ...       ...  ... 

Cb.   

Books  In,  2b,  3b,  and  4B  now  ready. 


PIECES. 

completion  of  the  scheme  of  "  A  Modern  School "  a  large  number  of  Pieces  will  be  published, 
^  Worm  designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.    In  each  number 

^Violin  part  will  be  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  to  the 
m-oods  of  rendering,  &c. 

l'r>  TWELVE  FOLK  DANCES  FROM  DENMARK,    (ist  Position)    2s.  od. 

£   <■  SONATA  IN  G  MINOR.    G.  Tartini.    (All  Positions)    2s.  od. 

£  J>  OVERTURE  TO  SAMSON.    G.  F.  Hankkl.    (1st,  2nd,  and  3rd  Positions)   2s.  od. 

VL  '■*>■  SONATINA  IN  D.    Franz  Schubert,    (ist,  2nd,  and  3rd  Positions)    2s.  od. 

'7.  EIGHT  HYMN  TUNES.    Various  Composers,    (ist  Position)    is.  6d. 

*:       STVRIAN   DANCES   (LANDLER).    Joskk  Lannkr.    (isl  to  5th  Position)    2s.  od. 

PRELUDE  AND  FUGUE  IN  G  MINOR.    J.  S.  Bach.    (Advanced)    2s.  od. 

*  *>•  SONATA  IN  G.    Joseph  Haydn.    (1st  to  5th  Position)   2s.  od. 

CONCERTO  IN  A  MINOR.    J.  S.  Bach,    (ist  to  6th  Position)    2s.  od. 

*  12  CONCERTO  IN  A  MINOR.    Pierre  Rode.    (Op.  9.)   (All  Positions)    2s.  6d. 

*  :3-  TWELVE  CAROLS.    (1st  Position)                                                                                       ...  2s.  od. 

\  ^  S(iNATA  IN  A.    W.  A.  Mozart.    (1st  to  5th  Position)   2s.  od. 

*  '  J>  REVERIE.    Henri  Vikuxtemps.    (Op.  22,  No.  3.)    (Advanced)                                     ...       ...  2S.  Od. 

FOUR  LITTLE  PIECES.    (From  Op.  S.)    Ii.naz  Plkykl.    (isi  Position)   2s.  od. 

SARABANDE  AND  TAMBOURIN.    [kan-Marie  Lkci.air.    (1st  ro  5th  Position)    as.  od. 

*  BOURREE  AND  GIGUE.    f.  S.  lUrii.    < ist  and  -,rd  Posiiions)    is.  6d. 

v  »   BALLADE  AND  POLONAISE.    Henri  Vikuxtemps.    (Op.  W    as.  od. 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED   IN   GROUPS,   AND  THE   FINGERING    REVISED  AND  SUPPLEMENTED 

FRANKLIN  TAYLOR. 


This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  techniqu- 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  I 
encountered.  With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  gToup  being  placed  in  progressh 
order,  and  having  reference  to  some  one  particular  difficulty.  The  greater  part  of  the  studies  themselves  have  bet 
selected  from  the  standard  works  of  the  most  eminent  Study-writers,  and  with  these  are  included  numerous  others,  whid 
though  of  equally  great  practical  utility,  have  hitherto  been  less  generally  accessible. 


1.  FIVE-FINGER  STUDIES  .. 

2.  ,1 


3- 
4- 


I: 


10. 
11. 
12. 

13- 


SCALES 


BROKEN  CHORDS 


»> 
>> 
>> 


»» 
»» 


LEFT  HAND  .. 

M 


M 
»» 
(» 


»» 


14.*  ARPEGGIO 
»» 


» 

19. 
20. 
21. 
22. 
23- 

26. 
27. 


28. 
29. 
30. 


VELOCITY 


>» 


Part  1 

H  2 

Part  1 
••  2 

Part  I 
2 

3 
4 
5 

Part  I 
>.  2 
»  3 
».  4 


Part  I 
„  2 

»  3 

Part  1 
„  2 
» 


>  > 

>  • 


FIGURES  IN  SEQUENCE 
»i  »♦ 


BROKEN   THIRDS,    SIXTHS,  and 

OCTAVES   

BROKEN   THIRDS,    SIXTHS,  and 

^)CT.A  V        •••       .**  ■•• 


SHAKES 


...  Part  1 
II  2 

...  Part  I 
,,  2 

...  Part  I 
,,  2 
»> 


3«- 
32- 
33- 
34- 

35- 
36.* 


DOUBLE  NOTES 


•  > 


OCTAVES 


38. 


CHORDS 
»» 

39.  *  STACCATO  _ 

40.  REPETITION 


41- 
42. 


REPETITION  and  TREMOLO 


43-*  PART-PLAYING   

44*        »»  »» 

45.  *  ORNAMENTS^       ~  ~ 

46.  „   

47-  ACCOMPANIED  MELODY... 


49-    EXTENSIONS  and  SKIPS. 

50.  #  „   „  ■ 

51.  ^  RHYTHM   

52.  1 , 


Part 
>» 

'  > 

Part 
>> 

Part 

Tart 

»» 
Part 

»• 
Part 

•  » 

Part 
»» 

Tart 
i» 

Part 
»• 


53.  EXERCISES  FOR  THE  WEAKER  FINGER 

By  J.  A.  O'Neill. 

54.  WRIST    STUDIES  (HandgelenksUbungen). 

Arnold  Krug. 

55.  EXERCISES     FOR     FACILITATING  IND 

PENDENCE  OF  THE  FINGERS  (Ubuogen  I 
die  Selbstandigkcit  der  Finger).  By  Arnold  Kru 

56.  PRELIMINARY      STUDIES      IN  PLAYI> 

POLYPHONIC  MUSIC  (Vorubungen  fUr  c 
polyphone  Spiel).    By  ARNOLD  KXUG. 


•  These  Books  contain  Studies  composed  by  Mr.  Franklin  Taylor  specially  for  this  Series. 

FIFTY-SIX   BOOKS,  PRICE    ONE    SHIILING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

PROGRESSIVELY  ARRANGED  NY 

FRANKLIN  TAYLOR. 

Tub  present  collection  of  studies  is  designed  to  provide  teachers  with  a  short  course  of  Pianoforte  Technique  adapted  to  the  needs  of  the  aver 
pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  mas*  of  material  existing,  an, 
the  same  time  to  ensure  that  the  different  departments  of  technique  shall  be  undertaken  in  the  order  which  experience  has  proved  to  be  th«  n 
beneficial. 

The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  ISooks  in  which  they  are  contained  may  be  taken  in  consecu 
order,  but  pupils  who  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  I.  may  commence  at  once  with  Set  II.,  wt 
will  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

Where  additional  studies  are  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  the  larger  collection,  pubtis, 
the  title  of  "  Progressive  Studies  "  (from  which  the  present  examples  have  been  selecltft),  is  of  course  available. 

IN  TWO  SETS  (EIGHT   HOOKS),  PRICK  ONE  SHIM. INC.  AND  SIXPENCE  EACH  HOOK. 
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NOVEL LOS 

CHORISTER  SERIES 

OF 

CHURCH  MUSIC 


There  are  many  Churches  and  some  Colleges  and  Schools  where  a  daily  or 
occasional  service  is  sung  by  boys  only.  The  "  Chorister  Series "  furnishes  the 
necessary  music  for  such  occasions.  It  includes  Responses,  Services — Matins, 
Communion  and  Evensong,  also  Wedding  and  Funeral  Services— and  Anthems,  all 
specially  composed  for  equal  voices.  It  need  hardly  be  said  that  the  "  Chorister  Series  " 
meets  the  requirements  of  Ladies'  Colleges  and  Schools  where  a  choral  service  is  in  vogue. 

1.  VERSICLES  AND  RESPONSES.    (Four-part)   A.  H.  Brewer  2d. 

j.  BLESSED  ARE  THEY  THAT  DWELL  IN  THY  HOUSE.  (Four-part)     J.  Brahms  4d. 

3.  KYRIE  AND  CREED   ^  Communion  r     ...       A.  H.  D.  Prendergast  4d. 

a.  SANCTUS  AND  GLORIA  I  SJ:™?e  in  J      ...       A.  H.  D.  Prendergast  6d. 

E  minor,  j 

5.  BEXEDICTUS  AND  AGNUS  DEI)  ( Three  part )\     ...       A.  H.  D.  Prendergast  2d. 

5.  MAGNIFICAT  AND  NUNC  DIMITTIS  in  G.    (Three-part)...         John  E.  West  4d. 

7-  10:  FROM  THE  HILLS  MY  HELP  DESCENDS.  (Three-part)  R.  F.  M.  Akerman  3d. 

8.  *HEAR  MY  PRAYER,  O  LORD.    (Three-part)   Mendelssohn  3d. 

9- *0  PRAISE  THE  LORD.    (Three-part)   Mendelssohn  4d. 

io-  *0  LORD,  THOU  HAST  SEARCHED  ME  OUT.    (Four-part)         Mendelssohn  6d. 

11  *G0D  SAVE  THE  KING.    (Three-part)   ijd. 

u.  *HE  IN  TEARS  THAT  SOWETH  (In  A  or  A  flat).    (Three-part)    ...      F.  Hiller  i$d. 

13  *0  PERFECT  LOVE  (Wedding  Hymn).    (Two-part)    J.  Barnby  i|d. 

1+  *THE  LORD  IS  MY  SHEPHERD.   (Two-part)   H.  Smart  3d. 

15  *YE  SHALL  DWELL  IN  THE  LAND  (Harvest  Anthem).   (Three-part)     J.  Stainer  i$d. 

16.  SHORT  COMMUNION  SERVICE  in  E  flat.   (Mostly  unison)       B.  Luard-Selby  4d. 

THE  NIGHT  IS  FAR  SPENT  (Advent).    (Two-part)  M.  B.  Foster  3d. 

'3.  THERE  WERE  SHEPHERDS  (Christmas).    (Two-part)   M.B.Foster  3d. 

'9-  IS  IT  NOTHING  TO  YOU?  (Lent  or  Good  Friday).    (Two-part)     ...M.  B.  Foster  3d. 

*»•  WHY  SEEK  YE  THE  LIVING  AMONG  THE  DEAD  ?  (Easter).  (Two-part) 

M.  B.  Foster  3d. 

»•  IF  YE  THEN  BE  RISEN  WITH  CHRIST  (Ascension).    (Two-part)  M.  B.  Foster  3d. 

»  *EYE  HATH  NOT  SEEN  NOR  EAR  HEARD  (Whitsun).   ( Two-part)  M.  B.  Foster  3d. 

'>  *BY  BABYLON'S  WATERS.    (Two-part)   H.  Smart  3d. 

3+  MARRIAGE  SERVICE.    (Mostly  Two-part)   Hugh  Blair  4d. 

*5  0  HOW  AMIABLE.    (Two-part)   J.  H.  Maunder  3d. 

THE  LORD  HIMSELF  IS  THY  KEEPER.  (Soprano  Solo  and  Two-part  Chorus) 

{To  be  continued.)  Hugh  Blair  3d. 

%*  Anthems  marked  thus  (*)  may  l>e  had  in  Tonic  Sol-fa. 
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NEW  MUSIC.    BRMTKOPF  &  HARTEL 

PIANOFORTE  SOLOS. 

Ai  bum  or  Classical  and  Mourns-  Pikcks. — 5th  Series.  (Pop. 

Kd.  .„.,)   

  9th  Series  (Pop.  Ed.  iosS) 


Net 

s.  d. 


Finnish  Music— Album  containing  Compositions  l.y  Wegelius. 
Kajanus,  Hodin,  Sibelius.  Merikanto,  Nylicrg,  Melanin, 
Jarnefelt,  Hemann  j 

Hillek,  F.— Op.  55.   *  Marches  (Pop.  Ed.  4031)  t 

Liapoi  now,  S.—  Op.  26.    Chant  d'Automne   t 

Sai  fh,  K.    Prelude  passion,   from  the  Modern  Suite.  New 

revised  Edition  by  the  Composer  ..        ..        ..  ..2 

Sklbcteo  Pieces  ikom  the  Fit/h  ii.liam  Vikunai  Hunk, 
1  i>iTti>  bv  J.  A.  Fuller  Maui  ani>  and  W.  Barclay 
Si.n  ike.  Vol.  I.  — IIvrd.  Fortune,  lohn  come  kisse  me 
now.  O  misiris  myne.  Coranto.  The  Flarle  of  Oxford* 
M.irchr.    M  <  ■  k  i  1  \ .    Nancie  ..  ..2 

  Vol     II.— Bull.     Pa v ana.     The    Duke  of   Brunswii  k's 

Alman.  The  Du<  hesse  of  BruiUwich'l  Toye.  Fakvahv. 
Ros.iv.ilis.  The  New  Sa-Hoo.  Meridian  Alman.  A  Toye. 
Mu.vdaV.  C.oe  fiom  my  window.  Pkerson.  The  Prime- 
rose.  The  Fall  of  the  l.eafe.  Philips,  (ialliardo.  Anon. 
Mu.scadin.  Alman.  The  Irish  Ho-Hoane.  [oiikson. 
Alman  2 

Shah  r1r.11,    B.— Op.   4$-     Ramajana.     Suite  for  Orchestra. 

Arrangement  f.)r  Pianoforte  Solo   a 

Si  eak.H  I,  J.     Passepied  (AvUon  Edition)  2 


PIANOFORTE  DUETS. 


for 


Op.  aa.  Can/one 

Op.  75.  Rhapsodic 

Op.  27.  Intermcifo 

Op.  -v  Andante 


CHAM  PER  MUSIC. 

667/6.    Asi  i  mavk,  Fr.— Op.  2,  No.  ..    I.luartct  in  D  major  for 
/tola  and  Violoncello  (Bass)  Score 

_'arts  

i36i/a.    Op.  j.  Nc 

Violoncello  (H.is») 
Muskum  No.  59-40) 
1046.  Ha 


Bok.he,   E-— Op.  6     Aus  Odysseus'  F'ahrten.    4  Episod< 
grand  Orchestra,  arranged  for  Pianoforte  Duct. 
Part     I.    Odysseus'  Ausfahrt  und  Schiffbruch        ..  to 

Part    II.    Die  Insel  der  Kirke  40 

Part  III.     Die  Klage  der  Nausikaa  40 

TWO  PIANOFORTES. 

Takeni.hi.   M.    Op.  40.    Variations  on  the  Theme  from  the 

Menuel  (Op.  09)  by  R.  Schumann,  for  2  Pianofortes,  4  hands  15  o 

VIOLIN. 

(With  Pianoforte  Accompaniment.    Also  Violin  Studies.) 

Caeki,  F.  Op.  21.  Special  Scale  Studies  in  a  new  Form  for 
Violin. 

Hook      I.    Special  Scale  Studies         ..       ..  ..30 

Book    II.    Studies  in  Thirds     ..       ..       ..       ..  ..20 

Book  III.    Studies  in  Sixths      ..        ..        ..        ..  ..20 

Book   IV.    Studies  in  Octaves  2 

Krect/er,  R.— 42  Studies  or  Caprices  for  Violin.  Instructive 
Edition  with  numerous  explanations  by  H.  Pltki  (Pop. 
Ed.  2125)   

Sakasate.  P.  HE.  - Op.  52.  Jota  de  Pablo,  for  Violin  with 
Pianoforte  Accompaniment   

VIOLONCELLO. 

(Wiih  Pianoforte  Accompaniment.    Also  Violoncello  Studies.) 
Shai  i-kk.ii,  B.- Compositions  for  Violoncello  and  Pianoforte. 

s.  d. 

Op  It.  Impromptu  14 
Op.  13.  Hymnus  14 
Op.  91.  Preghiera      ..  14 


3  ° 


"  4 

>  I 

'  4 

'  4 


I  1  MAVH, 

Violin  I.,  II.,  Vi 
Parts 


I.  Trio  in  F  major  for  Violin  I., 
w  ith   Pianofoite.    ( Kiemanu,  Colic) 


II., 
mm 


2  o 

2  8 


5  O 


1873/4.  C  ai  .Dak  \,  A.— Trio  in  II  minor  (da  chiesa)  for  1  Violins 
and  Violoncello  with  Pianoforte.  (Ricmann,  Collegium 
Museum  No.  44) 

1671/2.  Dali-'Ahaco,  V..  F.  Op.  t.  No.  5.  Sonata  da  c 
in  D  major  for  Pianoforte.  Violin  I.,  II.,  and  Violor 
(Kiemanu,  Collegium  Musioirn  No.  42)         ..  .. 

1 1  an  1  j  1-  L,  (i.  F.  Chamber  trios  No.  1  for  OI*>e,  Violin,  'Ce 
Bass,  x  in  and  Cembalo   


4  4 

5  o 

5  0 

2  6 


ORCHESTRAL  MUSIC.  N. 

(ALSO  FIT.!.  SCORES.) 
Balakirfw.  M.    En  Bohcme  Symphonic  Poem.    F  ill  Score  ..  10 

Orchestral  Parts  20 

Blsoni,  F.  -  Op.   (O.    Concerto  for  Pianoforte  Solo,  Or-  hestra, 

and  a  six -part  Stale  Chorus.  Full  Score  ..  ..60 
1870/74.   Ci.kyk,  H.— Op.  9.    Concerto  No.  3  in  E  flat  for 

Pianoforte  and  String  Of  hestra.     Full  Si  ore  ..  i» 

s  Orchestral  Parts   each  1 

Has  in  r.  G.  F.— Organ  Concerto  No,  10,    Op.  7,  No.  4.  Edited 

by  M.  SeilTert.    Full  Score   3 

Organ  Part  ..  ..         ..        ..        .,        ..  I 

8  Orchestral  Parts   ..  ..       ..       ..  each  a 

1579.  Mkvkbbekr,  O. -  2nd  Entr'acte  from  the  Music  to  the 
Drama      "Struensee."       Simplified       arrangement  by 

r".  Hoffmann     15  Orchestral  Paris   eaih  0 

1S86/87.    Novak.  N.— Op.  33.    Von  ewiger  Sehnsucht.  Tone- 

Poem  for  Full  Orchestra.    F  ull  Score  " 

11  Orchestral  Parts  ea.h  0 

1883/1884.    Pe/el,  J.  (16.35).  - 2  Suites  for  Wind  Instrument: 
Trumpet  I. -I I.,   Alto  -Tenor     Bass  Trombone,  edited  by 
A  Sphering.    (Parts),  each  £«l.  ;  Score        ..       ..      ..  t 

tS5i/6.    Schafer,  Dirk. — Op  7.  Rhapsodic javanaisc.  FullSmtem 
30  Orchestral  Parts  . .  . .    each  0 

1821/2.    Sibelius.  |.— Op.  10.    Carelia  Overture.    Full  Score..  9 

29  Orchestral  Parts  euli  a 

1795/6.    Op.  11.    Carelia  Suite.    Full  Score  " 

29  Orchestral  Parti  each  0 

1867/60.    ZlLCKBR,    H.  — Op.    11.     Concerto  in    B  minor,  for 

Violin  and  small  On  hestra.    Full  S<  ore   9 

19  Orchestral  Paris  each  1 

CHORAL  WORKS. 

Bach.  I.  S.— Grand  Mass  in  B  minor.    Vocal  Score,  in  cloth  , 
  PtHxhtll  and  Pan.    English  translation  by  P.  Pinkerton. 

(Molli  s  arrangement.)   (To  be  performed  at  the  Cardiff 

Festival  in  1907.)    Reduced  price 
  The   Passion  according  to  -V/.  Matthew.      New  F.ngtish 

version  by  Claude  Aveling  ..       ..  ..  * 

Beethoven,  L.  v.  -Op.  12 (.  Mi.vsa  Solcmnis.  Vocal  Score  in  cloth 
Beklioz.  H.— Op.  17.     Romeo  and  Juliet.     Dramatic  Symphony. 

F'.nglisb  translation  by  John  BernholT  and  Claude  Ascling 

(To  I*-  performed  at  the  Cardiff  Festisal  in  1907)      ..        ..  3 

 Tt  Ilium.    Vocal  Si  ore,  in  Cloth         ..  ..       ••  J 

  Damnation  of  Faust.    Vocal  Score,  in  Cloib  ..  4 

Cornelius,  P. — Requiem  scternam.    Four -part  Male  Chorus  in 

Score  ..       ..       ..       ..       ..       ..       ..       ..       ..  o 

Hanoi..  J.    Selected  Motets.    Edition  for  practical  use  by  J. 

Mittcrer:  OWcro  Domine.  Ecce  Dominus,  F^mittc  Domine. 

Facta  est  cum  angelo.  O  admirabile  lommcrcium.  Score 
Hklst,  G.  v.  — King  F.stmerc.    Old  English  Ballad  for  Chorus 

Bod  Orchestra.    Vocal  Score  (Ai  ison  Edition)  ..  ' 

SONGS. 

McF.wkn,  J.  B. —Love '»  but  a  Dance  (Avison  Kalition)  . .  1 

5CMUMWT,  Fa.  —  56  I.iedcr  und  Oesange,  selected  by  Fr.  Koegel. 
(Pop.  Ed.  jiss  )   (Oerman  only)         ..  .- 

Shah  eigh.  B. -Op.  4*.  Everywhere  Thou.  s„nc  for  1  Voice 
with  Pianoforte  accompaniment.    (German  and  English) 

  Op  48.    7  Songs  for  1  Voice  with  Pianoforte  accompaniment. 

Through  llie  garden  steals  a  perfume.  I  praise  the  Lord. 
Would  »l  I  bod  at  once  discover.  Like  a  gigantic.  Awaken 
Light.  1  am  a  Salamander.  Low  in  prayer  as  I  was 
kneeling.    For  high  Voice  ..  ..       ..  2 

  Op.  49.  3  English  Songs  f  n  Contralto  Voice,  with  Piano- 
forte or  Orchestral  An  ompanimcnt  ;  Green  Fields  of 
England.  O  to  be  in  England.  1  travelled  among  unknown 
men.    With  Pianofoite  .11 umpaninicrit,  complete  .. 


POORS. 


N 1  KM  ass,  W.  - 
155  PP.  De 


Die 


onlyV 


Musik  Skandinawens  (in  German 
my  8s'o.    (PaiHrr  covers).  4s.  ;  In  cloth  -5 
RnHAi.11  Wagner. — Jahrbui  h  I..  Volume  1006.  edited  by  1- 

Frankenstein.  (In  German  only.)  55 1  pp.  Demy  Bvo.  In  doth  18 
Wfini.artslk.  F".    On  Conouilmg.    Translated  from  the  ;,rd 
(ieraui  Edition  hf  Etmtst  Ntmmmn.    56  pp.    Demy  8vo. 

In  paper  1  overs   » 

  Kaischlagc  fur  Auffuhrungen  der  Symphonien  Bcethovens 

(in  tierman  only.)    197  pp.    "  x  *•    In  cloth  ..       .-  * 

PICTURES. 

Bkahms  sittini.  si  the  Piano  (Back  View).— A  new  Sketch 
by  W.  von  Beckcrath,  of  Munich   * 


MINIATURE  SCORE  or  RICHARD  WAGNER'S 

"  LOHENGRIN  " 

ROMAN  TIC  OPERA  IN  THREE  AC  I  S. 
In  1  \  olunu-.  Paper  Covers.  3:s.  net  ;  in  Cloth.  34s.  net. 
Edition  tie  Luxe,  printed  on  stout  Paper,  in  3  bound  Volumes.  52s.  net. 
Edition}  with  yv<  ia!  bindin^S^  prict  >>>t  application. 
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EXTRA  SUPPLEMENT. 

NOVELLO'S  PART-SONG  BOOK. 

(SECOND  SERIES.) 


January  1,  190T. 

Price  dJ. 


THE  MARRIAGE  OF  THE  FROG  AND 

THE  MOUSE 

HUMOROUS  PART-SONG 
THE  WORDS  FROM  THOMAS  RAVEN SCROFT'S  MELISMATA  (1611) 

THE  MUSIC  COMPO«KD  BY 

A.  HERBERT  BREWER. 


Lmow  NOVELLO  AND  COMPANY.  I.imitbd;  Nbw  Yoaa:  THE  H.  W  GRAY  CO.,  Soli  AoiNTa  »oa  tmb  U.S.A. 
Allegretto  vivace. 
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•  •  *  x  w 


Hum-ble-dimi, 


liumble-duin, 


hutnbledum, 


*  m  m 


n: 


It  vu  the  frog     in    the  well. 


Humbledum,  . 


It  was  the  frog    in  the  well, 
_  .      Allegretto  vivace.  #=9J. 


-y  4t  4* 


J 


Tr. — =s 


pp 


m  J  m 


humble -dum,       And   tlie  mcr 


>|  >  ^ 


ry  .  .  mouse  in  the  mill,  . 


huni-ble  •  dum,       And    the  hut 

-ffj-k 


ry  .  .  mouse  in  the  mill, 


^5  5? 


hum-ble  -  dum, 


1 


Hom-bledum,       hum  ble  •  dum, 
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TV 


Tweed! 


le,  tweedle,  twi  -  no. 


TwmHO.tWu  1 1 1 1 ,  twi  -  no,  tweedle,  tweedle.  t\\  i  •  iu>,  tweedle,  tweedle, 


t\w  •  ri". 


Tweedle,  tweedle,  twi  -  no,  tweedle,  tweedle,  twi  -  no,  tweedle, 


kveedlf,  twi  •  no. 


RH- — 


Twee  -  die,     twee  -  die,       twi  -  no.  The 


:: 


m 


i , 


jLnuircato 


i 


Sword  and  buck-  ler  by  his  side,  When  be  up  -  on  his 
jLmarcato. 


f 


f  marcato. 


Sword  and  buck-  ler  by  his  side,  When  he  up  -  on  his 
/'  marcato. 


ft  •         •  *  _     iii    _ .      ■  •  • 


Sword  and  buck-  ler    by    bis  side,  When  lie    up  •  on  bis 

marcato. 


frog  would    a  -  woo  -  ing     ride,     Sword  ami  buck- ler    by   his  side,  When  be    up  -  on  his 


marcato. 


Bf   If  P — F 


'"J'L 


high  horse  set,  His    bmrts  tlit  v  .shone  as  jet, 


Tweedle,  tweedle,  twi   -  no. 


h\<ih  horse  set,  His   boots  they  .shone  as     black  as  jet, 


Tweedle,  tweedle,  twi  -  no. 


hi«h  horse  set.  His   boots  they  shone  as     black  as  jet, 


Tweedle, 


twi  -  no, 


high  horse  set.  His   boots  they  shone  as     black  ns    jet,  Twee  -  die,  wee-dip. 


-  m        :  ■  - 1 
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tweedle, 


tweedle, 
dim. 


tweodlc, 


0  M 

treedle,  tweedle,  twi   -    no,  tuee<ile, 


#  # 


twi 
/'/'* 


r 


twccille, 


i  >\  i  -  no.  When  he 

PP.  rrs  '»/ 


1      twee  -  die,       twi   -    no,      tweedle,  tweetUe,  twi  -  no.  When  he 

p.  dim.,  Pf>-        .       *    mfm  m 


%  % 


no, 


tweedle,  tweedle, 


veedle, 


twi  -  no. 


When  he 


:  .-.p% 


dim. 


-  *    frf"  — 


£  f  >  •      ;>  • 


When  he  came  to  the  mer-  ry  mill  -  pin, 


to  tlie  mer- 17  mill -pin,— 


to  the  merry  mill  •  pin, —  Solo.  (Recit.) 
0     0  m       0  •      2      7'  " 


to  the  mer- ry  mill  -  pin,      _  "  La  •  dy  Mouse,  l>een  you  with 


0    0%      0  ' 


W4/> 


ii 


Solo.  (Recit.) 

—  con  ijrandfzxa. 


Chorch.     Then  came    out   the  dust -y    mouse:       "I  am    La-dy   of  this  house :  Hast 
mjK>, 


Then  came    out  the  dust  -  y    mouse  : 


CHoaca.o.^a  tt,n)>o, 


•  -1 


r  1  n» — p-n ;  i  -  I 9  • 

Then  came    out  the  dust  -  y    mouse  : 
Chorus,  a  tempo.  t==_ 

IP  -  M  '  *  r' '  '  •  -  pfpv.^yy 

•    in?"       Then  came    out  the  dust- y  mouse:  


in  ?"      Then  came    out  the  dust- y  motue 
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mj>  Oivetteriu. 


thou    a-  ny  mind  of      me  ? "   .  . 

gfrft   i    ,  j 


'•Who     shall  <Thi 


J 


in/  Soi.o.  row  a  more. 


T~m  Hi  gfil  I  1 


'I      have  e'en  great  mind     of  thee?" 


f 


I 


5 


g-g  g 


mar-riage  make  J " 


"  What  shall  we  have  to  our 

i     =  m 


m 


Z5B 
§3 


^3 


"Our     lord,   which  is      the  nit." 


m 


sup-per  ?" 


* 


Tempo  Imo. 
Chokcjs. 


When  sup-per  they  were  at.  The 

*  ClIOROB. 

When  sttp-per  they  were  at,  The 
ji.  Chorus. 


' ; ; '  -■  '*  I 

When  sup-per  they  were  at,  The 
Chorus. 

mf  t 


m  Three  beans   in    a  jwund    of    hut-ter  I  ■ 

—    <T\ 

*t  r- 


When  sup-per  they  were  at,  The 
Tetnjw  l»u>. 
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frog,         the  mouse, 


and  e'en 


the  rat ; 
S 


Twee  die,  twee- die,  twi 


DO, 


be,         the  motive,        and    e'en     the      rat  ; 


twee-  die, 


1/  s 


the  mouse, 


and    e'en     the      rat  ; 


Twee   -  die, 


twee-  die, 




I  3E 

e'en     the      i  at  ; 


* 


fnv.  the  mouse,  and 


Twee    •  die, 


muter  tow. 


Then  came      in  Gih,      our  cat) 


>wdDi,tweedle,  twi  -  no, 

m — 


misttrioto. 
i  s 


— r 

Theu 


Me, 


twi  -  no, 


Then  came  in 


VP' 


t»w  •  die,      twi  -  no, 


f      »  • 

• 



- 

 f*  1 — * 

pp 


PP  misterioso 


: 


wm  m 


- 


rrrr. 


3m 


1  1 


then 
.  muffin  


came  in 


Gih,  our 


Animato. 


cat, 


* 


And 

Animat* 


Gib,  then 


Gib, 

1  Kb,        our  'cat,  And 


oame  tn 


§ 


Sib,     our  cat,  Gih,        our  cat, 


Then  came,  then 
2*- 


Gih, 

V 

Gib, 


And 

Ani ma (o. , 


9  | 


our 


cat, 


7 

And 
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catched      the  mouse     een   by        the  back,        catched  the  mouse  e'en    by    the  back, 

eras.  


catched      the  moase     e'en  by 


the  back,        catched  the  mouse  e'en    by    the  lxack, 


catched      tlu  mouse     e'en    by         the  back,         catched  the  mouse  e'en    by    the  back, 


>  S 


cm, 


* 


2# 


catched      the  mouse      e'en    by         the  back,        catched  the  mouse  e'en     by    the  back, 


era. 


0 


Then    did  thev  sep  •  ar-  ate,      then      did  they  sep  -  ar  -  ate,       Twcedlc,  t weedle,  twi    -  no, 


Gib 


ntched 


*S  Tlw.n  •Iwl   t  l,/»u    Dsn.ar.nh,  Ail, I 


the  mouse, 


Phen      did  they  sep -ar- ate,     And  the  frog         leaped  on 


the 


leaped  on 


twi  •  no,  The        frog  leaj>ed  on  the  t'.oor  so  Hat,       T weedle, 

>*i>,?>*>  >  i;    j  \ 

'weedle,  twee-dlc,  twee-die,  twi  -  no,  ttttt 


floor  ho  Hat,    Tweedle,  twee-die,  twee-die,  twi  -  no,        twee-die,  twee-die,  twi- no,  The 

A  A 


I1.hu- 


so  ll.it,  so 


Hat 


so 


-  m  i  |  i: 


I  *  '-'i  $?  v 


.-ft?  f  f 

•       •         •       •  » 
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Tweedle,  tweedle, 


Hum  hle-diun, 


tweedle,  tweedle, 


tweedle,  tweedle, 


»«/"  Ittjatu, 


twiddle,  tweedle,  twi  •  no, 


up  .  .   the  Willi, 


The  nit  ran       up  .  .  the  wall,     the    i  it    ran  up  the  wall, 


Big    rat    ran  up  the  wall, 


.  up  the  wall, 


the    ml  . 


tiT..     ,..t  i  n 


p  the  wall, 
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THE  MUSICAL  TIMES. — January  i,  1907. 


Lohrs  School  Songs 

For  Equal  Voices,  in  Unison,  and  for  Two  and  Three  Parts. 


IN   TWO  PARTS. 


A 
I 
A 

A  Fairy 
\  Via-;.-  S.jni 

A  Fbwer  LaDaby  

Ai  !  So»e,  bow  tarter  (Thuringian  Volkslied) 
A.r^ls,  em  bright  arid  fair  .. 

J»m  Flew  rets  

ASoacofthe 
A  Song  of tbe  Set 
A 

-   -  A~.-r  <■  rt 

Aj  ii  fell  upao  1 
At  Rett 
A  Ra-odeiT 


Moore 

F.  J.  Sawyer,  Mus  Doc 
. .  Arthur  Fox 
Edmund  Rogers 
I.  E.  Newell 
Ethel  Harraden 
German 
Handel 
J.  Qippingdale 
F. 


MMW 
N.lAhr 

SonioftbeSea  F.  1.  Sawyer,  Mux.  Doc 

S«c  of  theSos*«i  Wood  ..  ..  H.  A.  Maclean,  M.A. 
~.«r.trSoo«  A.  C  Faull 


A  WeJc 
,',  -><":- 

Be*: 

fcjrf  of  tke  Wjiieniess     . . 
Mm 

Bi««,  Wew,  tV-.u  ■» .  :*r  -*-iad 

b>  t*>»  lakes  of 
Ccc<  Caw 
CV-tt  ISpe 
■        leatit  F.c  »cr 

--.  F«*we7. 
f  -a  io  tbe  Fire  . . 
r  ©war  Fairies 


:   ::  ::  J  £iftHe 

  Mendelssohn 

  I.  Qippingdale 

..    H.  Bottmg,  Mui.  Doc 

 J.  Austin  Dale 

F.  J.  W.  Crowe 

  L.  Robinson 

  F.  W.  Austin 

..    W.  V.  Hurlstone 

  Bernard  Pace 

,       . .       . .       . .       . .  Horn 

.  W.  H.  Hunt,  Mus.  Doc  Lond. 

 Frani  Abt 

  Arthur  Page 

  Cotsford  Dick 

  L.  Robinson 

Cotsford  Dick 


s. 

o 
o 
o 
o 

o 
O 

e 

o 
o 
o 

o 

o 
o 
o 

o 

o 
o 
o 
o 
o 
o 
o 
0 


>  t  Lde'iaet  long 


'  mi  S2>n 


30k   J.  Qippingdale 

..       ..    C  Vincent,  Mus.  Doc  Oxon. 

 B.  LQtgen 

H.  F.  Sharpe 
.  .W.  H-  Hunt,  Mua,  Doc  " 


■    iad  Bto*  and  i>Jd   Bdftfa  Swepsi-ine 

H  t.  » TVe '    Arthur  Pace 

..  F.  N.  Lohr 
Handel 
W.  V.  Hurlstone 
Handel 
..Reach 
Bishop 


{Garotte  and  Musette)  ^ 


H»ik  '.  dst  MaWs  

HtiasDiod  H.»  flock  .. 
H  esgs  Ho :  CA  Fairy  Song) 
Hj*>,  Boy  .. 
H      i,xe  fine  Love  Gavotte) 
H-=t  S«t«  Hose 

HeaxgSosg   P   I  Sawwer,  Mus.  Doc 

In  Ftiryksa   Edmund  Rosen 

I  *?om  a  hssk  .  ■  Horn 

]  r*M+tmv  Lore   Mendelssohn 

LL«tes  to  bt  Wtad 
Lcof  Aft, 

Hunt,  Mua.  Doc  Lond. 
l-oEaty      ..      ..        ..  ..  Edmund  Rogers 

H«r-beEs  sad  Flowers   Mendelssohn 

Msyisj   J.  L.  Roekel 

Kan  1m.  (Stephanie  < iav otte )    Cribulka 

Mmiag  Ernest  A.  Dicks 

Mr  i^asy  Cocioo    J~  Robinson 

Hem  Kb !    J.  Austin  Dale 

"fw  «7  &i!    Arthur  Page 

Jf  cw  o'«  had  sod  sea  descending  J.  Qippingdale 

Oft  a  the  «riuy  aight   —  •  Irish 

O.  hasarhec,  my  Bahie  ..  . .  W.  H.  Hunt,  Mus.  Doc.  Lond. 
O.  Saner  Nigbt   Gilbert  A.  Alcock 

  ::  fjgsj 

May   J.  Storer,  Mus.  Bac 

of  Spring  . .  . .  W.  H.  Hunt,  Mua.  Doc  Land. 
<"t  9os  a  the  cauXd  blast  ..  ..  Mendelssohn 
1  Debit  away  .  . .  W.  H.  Hunt,  Mus.  Doc  Lond. 

Esoafcy  C  Vincent,  Mua.  Doc  Oson. 

«m  of  Spring   J.  Qippingdale 

Ravi  of  Moraisr  Fraru  Abt 

k««aber  now  thT  Creator   F.  N.  Lohr 

Bdh    I.  Storer,  Mus.  Bac 

 G.  Marsden  Mus.  Doc 

k  -  •  3or,  iaeatb*  an  evening  blessing  . .  J.  Qippingdalp 

-'.yWJtfc.  ■  tuning  ..   d  teller 

sooj:  of  the  Screas  ..  . .  G.  Marsden,  Mua.  Doc  Cantah. 
^'JH»e  Fairies   Harvey  L6hr 


IBB. 


Spring 

Spring  Night 
Spring  Brei 


i.  d. 


H.  F. 
A.  Redhead 


Spring  Flowers   A.  Redhead  o 

Star-Children 


Summer  and  Winter 
Sunset  Dream* 
Sweet  Bird 
Sweet  Content 
Sweet  May.. 
Swing  Song 
The  Ash  Grove 


Edith  Swepttone  o 

 Frani  Abt  o 

  Harvey  Lohr  o 

H.  A.  Maclean  o 
.  W.  H.  Hunt,  Mus.  Doc  Lond. 


J.  G.  WrigleyyMua.  B 


Lohr  o 

..         Welsh  o 

..       Fredrika  Wicltmann  o 

 Old  English  o 

H.  A.  Maclean  o 

C  Vincent,  Mua.  Doc.  Oxon  o 

::  /:fWWS  Q° 

Gilbert  A,  Alcock  o 


J.  Ctippingdale  o 
Robinson  o 


The  Autumn 

The  Banks  of  Allan  Water 

The  Butterfly   

The  Butterfly 

The  Close  of  Day  

The  Curfew  

The  Dance  of  the  Flowers 
The  Day  Thou  gavest,  Lord,  is 

The  Echoing  Green   "    L.  _ 

The  FJfin  Ring  J.  ClirmingdaJe  o 

The  Fairies                                                         L.  Robinson  o 

The  Fairies   W.  H.  Hunt,  Mus.  Doc  Lond.  o 

The  Gentle  Queen                                                       Weber  o 

Tbe  Gipsy                                         F.  J.  Sawyer,  Mua.  Doc  o 

The  Gleaners   J.  CUppingdale  o 

TbeGoudoher       ..       ..        G.  Marsden,  Mus.  Doc.  Cantab,  o 

Tbe  Great  Book  Ethel  Harradcn  o 

The  Happy  Hunter                                                     KOcken  o 

The  Holidays                                   F.  J.  Sawyer,  Mus.  Doc  o 

The  Home  of  the  Wind  ..       ..       ..       ..       ..  Mercadante  o 

The  Homes  of  England                                     ].  K.  Newell  o 

The  Lass  of  Richmond  Hill                                           Hook  o 

The  Lilies  of  the  Field  A.  Redhead  o 

The  Lord  is  my  Shepherd   H.  O.  Anderton  o 

The  Lord  is  my  Shepherd   F.  N.  Lohr  o 

Thel-oreley                                                        Volkslied  o 

The  Maypole                ..          W.  H.  Hunt,  Mua.  Doc.  Lond.  o 

The  Maypole   J.  W.  Potter  o 

The  Meeting  of  the  Waters      ..          A.  Alexander,  Mus.  Bac  o 

The  Miller  of  the  Dee  Old  English  o 

The  N  aiades                         . .                          Arthur  Page  o 

The  Nights  C  Vincent,  Mus.  Doc  Oxon.  o 

The  Pixies  J.  Bradley  o 

The  River  Franx  Abt  o 

The  Shepherds                                                 I.  Qippingdale  o 

The  Sky   Ethel  Harraden  o 

The  Skylark         . .  John  Acton  o 

The  Spring  is  here. .       ..       ..       ..       ..       ..    F.  Chopin  o 

The  Stream  of  Life         . .       . .       . .       . .     J.  Austine  Dale  o 

The  Sun  is  bright                                             B.  M.  Ramsey  o 

Tbe  Sunset  Hour  ..                                                 Frani  Abt  o 

The  Voice  of  Spring   John  Acton  o 

The  Wild  Briar  C.  Vincent,  Mns.  Doc  Oxon,  o 

1  be  Wind  C  Vincent,  Mus.  Doc  Oxon.  o 

Thoughts  at  TwiliKht  W.  V.  Hurlstone  o 

Tis  a  Measure  brought  from  France  ..       ..     Edmund  Rogers  o 

Tis  Lovely  May                                             J.  Qippingdale  o 

["is  Springtime  F.  J.  Sawyer,  Mua.  Doc  o 

Tis  sweet  to  hear  J.  T.  Pye  o 

To  Daffodils                                                          A.  King  o 

To  the  Shallow                                 J.  G.  Wrigley,  Mua.  Bac  o 

Twilight                                                         F.  W.  Austin  o 

Twilight  Scenes                                              J.  Qippingdale  o 

Twilight  Song   F.  J.  Sawyer,  Mua.  Doc  o 

Venetian  Serenade                             F.  J.  Sawyer,  Mua,  Doc  o 

Water  Lilies   W.  H.  Hunt,  Mua.  Doc.  Lond.  o 

Waves                . .   Ethel  Harraden  o 

We  gaily  dance  and  blithely  sing       ..            Edmund  Rogers  o 

When  Love  first  came  to  Earth         E.  T.  Sweeting,  Mus.  Doc  o 

When  Sunbeams  Tremble                ..             W.  Y.  Hurlstone  o 

Where  dwells  the  Fairy                                     H.  F.  Sharpe  o 

Where  tbe  Bee  sucks   Arne  o 

Whispers  at  Sea  Frani  Abt  o 

WhiiherT  0.  Sondermann  o 

Work  is  done                                                   C.  T.  Kubne  o 

Ye  Banks  and  Braes                                                     Scotch  o 

Ye  Glorious  Gems                                           J.  Qippingdale  o 

Ye  Timid  Winds                                            Hermann  Lohr  o 

Zephyr  Music               ~      ..      ..       J.  Storer,  Mus.  Bac  o 


FORSYTH  BROTHERS  (Limited), 

J«,  GT.  TITCHFIELD  STREET,  LONDON,  W.;  and  126-128,  DEANSGATE,  MANCHESTER. 

NOTE  NEW  LONDON  ADDRESS. 
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THE-WORLD'S  • 
ST" MUSICIANS- PREFER-  > 
•  THE  • 

BECHSTEIN  •  PIANO 

TO-ANY- OTHER. 


Bit! 


«n  mm/ 


LISZT 

rortaenrA^^t-N^rslha^  &lhey 
havp  maritainecf  Inc'r-  superiority  .\burhislrumentsare  perfect." 

.     „       ,  RUBINSTEIN 

A^m'  Concerls  I  use •  Bechst  ei n's- Pianos  almost  exdusivejy 
CBechstein  has  ottairod-the  utmost  de^eof  perfection 
in  theartofinstrvrnent-makino* " 

VONBULOW 

CBo^istein's  Instruments  •aredistiTrguishodt^'  their- 
superior  Quafityin  evcry-branch-of  •  ftanCTorte-monufacturr.'' 

_   B  LESCHETIZKY 

TTie  Bechstein  Ranp-is-of  the  same  importance  to 
the  Pianist  -as-a-Stradivariusis-tothe  violinist . 

EUG  EN  •  D'ALBERT 

My- best -teacher  s§<fearest-friends  arethe  Bechstein-Grdncls 

BUSONI 

Your  pianos  are  as  records  t^au(^<i  kinc^^enne^pT3ciaon  ^ 
ddk:acy<*-tai)CTi,t}ie-ac^^  " 

VLADI M IR-DE-PACHMANN 

The-beauty-of-tone  of  a  Bed islein  Piano  t  can -only  compare  • 
with-thatof  a  Stradivariu s  •  ^String  •  Quartet . 

SOPHIE  •  MENTER 
"  Bechstein ,  the  Ktao;  of  all  •  Pianoforte  Manufacturers." 

CARRENO 
The  Bechstein- Piano  b  the  ideal  of  perfect ion.&-above 
oll-c<herinstrume^1s-resporKtstoall-1he-der^  . " 

SARA  SATE 

Bechstein  is the-Stradivarius  of  the  Rano 

MOSZKOWSK1 

"By  Bedisteinthe-lastvvordin  PionaWemonufadure-rvasbeen  aaid  " 


.THE- BECHSTEIN -HALL  . 
^2-40'WlGMORE-STREET 

to*-^'  LONDON 


London :—  Printed  by  Novkllo  and  Company,  Limited,  at  Novello  Works,  Sobo,  and  published  at  160,  W ardour  Street,  Soho,  W 
Sold  alto  by  SmriciN,  M  a*sm  all.  Hamilton,  Kxnt  and  Co.,  Ltd.,  Paternoster  Row,  E.C—  January  1,  1007. 
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CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  hi^h 
reputation  for  the  superior 
excellence  of  their  Piano 
fortes.  The  opinions  ot 
eminent  musicians  ;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  ira 
portant  International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


'  AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colon  s. 


HF 


"  I  j  ( 


PLAYER  PIANO. 

The  development  of  an  automatic  mechanism  by  means  of  which  music  of  simple  or  most 
c<wflex  character  may  be  reproduced  with  effects  equal  to  those  attained  by  the  fingers  of  the  great 
W«s,nas  reached  perfection  in  the  HOPKINSON  PLAYER  PIANO.  This  Player  has  features 
rat  are  quite  unique.  Anyone,  without  musical  instruction,  by  its  aid  can  perform  any  pianoforte 
raiisic  played  by  the  greatest  living  artistes,  and  therefore  this  wonderful  Piano  represents  the  highest 
achievement  yet  attained  in  an  Instrument  combining  a  Piano  and  Player,  and  quite  supersedes  the 
°"2fcrm  of  Cabinet  Player.  The  Piano  can  be  tuned  without  moving  the  mechanism,  but  if 
*f»»ry  for  other  purposes,  it  can  be  taken  out  and  replaced  in  a  few  minutes— a  distinct 
wraatage.   Height,  4  ft  6|-in.  ;  Width,  5-ft.  ;  Depth,  2-ft.  4-in. 

n  iuoisome  Mahogany,  Ebonized,  and  Rosewood  Cases*  with  perfect  Overstrung  Scale* 


k^JJnoons  Daily  at  the  Company's  Branches— 

Hi  NEW  BOND  STREET,  W.,  AND  241,  HIGH  ROAD,  KILBURN,  N.W. 

am,  wr.i 


j.  &  J.  HOPKINSON,  Ltd.,  44.  Fitzroy  Road,  Primrose  Hill,  N.W. 
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RONISCH  PIANOFORTES. 


INCOMPARABLE  IN 

Cope,  Coucb,  ai>6  Durability. 

From    ^24:5  not. 

OF  ALL  DEALERS. 

Sole  Agents: 

METZLER  &  CO., 

42,  Great  Marlborough  Street,  London,  W. 


CRAMCR  PIANO! 


From 
20  guineas 
to 

90  guineas. 


Che  Portabk.-^^L0cUYM  *  c 
Cl>e  School-Room -7  O0t*ZVa^s 
ClK  "  3  6  "  Oblique.-4  ft  lHo^m 
Cbe  5  and  the  Sa.-2S!r^?ggS! 
Che  6  and  the  7-°m^sS^m 

From  50  to  75  Guineas. 

On  Cramer's  Three  Years'  System— or 
LIBERAL  DISCOUNTS  FOR  CASH. 

J.  B.  CRAMER  &  CO.,  Ltd 

46,  MOORGATE  STREET,  EX. 
124,  126,  &  128,  OXFORD  STREET,  W. 


CHAPPELL 


PIANOS. 

Great  Ckntoal  Hotel,  W.*i 
Messrs.  CMAPMU.  ft  Co.,  Ltd.,  Janumry**,** 
so,  New  Bond  Street,  W.  .  k 

Of  ah  Sirs,— I  feel  it  both  a  duty  and  pleasure  to  i» 
for  your  two  munificent  Concert  Grand  Pianofortes  u**0  ^ 
during  my  first  lour  in  Great  Britain.    1  cannot  speak  !°*  JJ 
of  the  hrilliant  and    sympathetic  tone   and  respond' 
possessed  by  them.     I  can  confidently  say  jrou  need 

Vours  faithfully,  _J 
WILHKLM  PACKHAl 

Hkri-in, 

Messrs.  Chappfxl  ft  Co..  Ltd.,  /««*«'7'J"5 
50,  New  Bond  Street,  W.  .  tt 

Pfar  SlKs,-lt  affords  me  the  greatest  pleasure  «°  ' 
the  Concert  Grand  Pianos  of  your  manufacture  used  oy 
Concerts  at  Queen  s  Hall  and  St.  James's  Hall,  Ixwdon,  ■« 
my  entire  approval.  ,  ^naib 

I  consider  the  lone  of  a  remarkably  sweet  and  7  1  ,, 
quality,  and  of  unusual  sustaining  power,  the  loucn  „u 
and  light.    Having  always  been  used  to  Pianos  o L*J*3j  pti 
it  was  a  great  and  agreeable  surprise  to  me  to  find  sue 
instrument  of  Rngliah  manufacture. 

Yours  faithfully,  .jjj 
(Dr.)  RICHARD  SsW 

CHAPPELL  Sc  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON, 

And  of  sll  the  principal  Music  Seller*  throughout  the  United  Kingdom  and  the  British  Colonies* 
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Sir  Christopher  Wrkn  (1632— 1723). 


l        the  oHfaiiting  hy  Sir  t'.o  f/rey  KmtUtr,  in  the  Sational  Portrait  Cetlltry. 
Photographed  hy  Mr.  Emery  H'a/ter. 


[February  I,  190;. 
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FOUNDED  IN  1844. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


Jft.76S.-FM  48. 

• 'L^tnd ;/#r  trmntmisrien  mhrx»ui 


FEBRUARY  1,  1907. 


Price  4J. ;  Postage,  2d. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


Patron  :  His  Majesty  the  King. 
1  ^doctor:  Sir  Frederick  Brick;*,  M.V.O. 

ASH  WEDNESDAY,  Fepkuarv  ij,  at  8. 

ELGAR'S 

DREAM   OF  GERONTIUS." 

Artists  : 

MISS  EDITH  J.  MILLER 
MR.  UERVASK  ELWES 
MR.  FFRANGCON-DAVIES. 


BAND  AND  CHORUS.  ONE  THOUSAND 

Organist:  Mk.  H.  L  Balpour,  Mus.U. 

Sulk  rs.  6d.  ;  Arena,  6*.  ;  Balcony  (Reserved),  $*•  ; 
Lnrcserved,  4*.  ;  Gallery  (Promenade),  is. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Intuited  Incorporated  l.y  Koyal  Charier,  1830. 

tVvoc.  llts  Mom  Gracious  Majesty  thk  Ki.s... 
fWeot:  H.R.H.  Thk  Uvke  or  Coskai«;iit,  K.G. 
■™^-  Sir  A.  C.  Mackenzie,  Mus-D,  LL.D..  F.R.A..NL 

^  '^*-l*my  oners  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
.Vl^t*1  r,uc*llon  '"   *'us,c        *tt         branches,  under  the  most 


•XTURES  by  Omta*  Rmingkr,  Esq..  Hon.  R.A.M..  on  "  Fifty 
'Vl?fe?t  ,n  Hi-"'"f"r,e  Playing  and  Teaching."  Wednesdays 
"*■'>  '      1 1.  at  3. 1 5. 

RECITAL,  Monday,  February  it,  at  j. 
••VilKER  CONCERT,  a«  Queen's  Hall,  Wednesday,  February 

'f 1  HALF-TERM  begin*  Thursday,  February  at. 
' Entrance  Forms,  and  all  further  information  of— 
—  __   F.  W.  RENAUT,  Secretary. 


will  take  place 
fficial  entry  forms,  March  1. 


HE  ROYAL  COLLEGE  OF  MUSIC, 

•''Vt  CONSORT  ROAD,  SOUTH  KENSINGTON.  S.W. 
•-^      .   >  "corporal  cd  by  Royal  Charter.  1663. 
-  Initutive.  lx>ndon."  Telephone-"  1160,  Western." 

Patron:  HIS  MAJESTY  THE  KING. 
:  H.R.H.  THE  PRINCE  OF  WALES.  K.G. 
r  a  Director  : 

H         H.  Parry,  Bart.,  CV.O.,  D.C.L.,  M.A,  Mm.  Doc 
Hon.  Sec  :  Charles  Murley,  Esq. 

WALK. TERM  will  begin  on  February-  '»• 

-V*  Lamination  for  associateshii 

'9CJ.    Um  day  f,jr  sending  in  official  entry 
-!■*»»  and  official  Entry  Forms  may  be  obtained  from 

-  _   FRANK  POWNALL.  Registrar. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 

'■ill!  Rc-0.  Examination  begins  on  July  15,  too7.    The  Solo- 

•  I  ; *rte --^nat*  No.  6  in  G  major  (last  movement  "'Allegro" 

•  ,.Th  <P«»*'V  vol.  1.  p.  71);  (Novelloft  Co.,  Hook  5.  P.  150); 
c  -vi,  =!  vo1"  *"  P-  606)1  Hreitkopf  &  H artel,  vol.  6,  p.  83). 
•  --i^'r   c  at  m'nor"  °p-  Merkcl  (l^P'iK  «1- J-  Rioter. 

■^^tSchoii&o!.).  '  61  0p"  96  <Ku*uc  and  AtJ»8'°  "Dl>>' 
k  ^  ,E«*mi'«,ion  begins  on  July  aa.    The  subject  for  the 

5?,. "°T?  "Beeino^n  and  his  Nine  Symphonies.  ' 

IVcS^  t,CB"<N,>ve,lo*Cv")L 
,  .  L    '«S*  uopen  daily  from  10  a.m.  to  5  p.m.    On  Saturdays  from 

^w  E.  H.  TURPIN,  Hon.  Secretary. 


LONDON 


CHORAL 


Conductor 


SOCIETY. 

..    ARTHUR  FAGGE. 


1 1 


On  MONDAY.  4th  FEBRUARY,  1007,  at  3,  at  QUEEN'S  HALL 

ENRICO  BOSSI'S 

PARADISE  LOST" 

(Hrst  performance  in  England  and  English  of  this  famous 
Symphonic  Poem). 
Miss  PERCEVAL  ALLEN.  Mrs.  GEORGE  SW1NTON, 

Mr.  dalton  Maker,  m«.  andr£  kaya,  an.. 
Mk.  ffrangcon  davies. 

Leader-Mr.  He.nrv  Lewis.  Organist— Mr.  C.  H.  Kkmpling. 

Tickets,  7*.  6d.,  js..  3s.,  is.  To  be  obuined  at  Chaitell  s  Box 
Of  pice,  Queen's  Hall  ;  of  the  Usual  Agent* :  the  Secreury.  and 
of  N.  Vert,  6,  Cork  Street,  Burlington  Gardens,  W. 

A  limited  number  of  Tickets  in  the  Arena  will  be  issued  to  Students 
and  Memtvers  of  the  Profession,  price  is.  6d.,  on  application  lo  N.  Vek  1 , 
ft.  Cork  Street.  W. 


QUEEN'S  HALL. 

THE  (Jl  EEN'S  HALL  ORCHESTRA'S 

SYMPHONY  CONCERTS. 


QUEEN'S  HALL  ORCHESTRA 

Condictok    Mk.  HENRY  J.  WOOD. 


I  C  IS  1  '/S  I  ,    rr.HRl.  AM     3,  A 

Introduction  to  Act  III.  1 
Dance  of  the  Apprentices  \     ,  , 
Procession  of  the  Masters  I 


Beethoven. 


SATURDAY.  FEBRUARY  3,  at  3  o'clock. 

v    Die  Mcistcrsjngcr  ')  Wagnc-i 

Homage  to  Hans  Sachs  J 

Symphony  No.  7,  in  A   

New  Concert-nick,  for  Violoncello  and  Orchestra 

Ernst  von  Dohn.'inyi. 
{First  rtrfcrvtanic  in  England.} 
Tone- Poem,  "Till  Eulenspiegels  Merry  Pranks'     Richard  Strauss. 

Solo  Violoncello-  Professor  Hull  Bt.CkKK. 

SATURDAY,  FEBRUARY  16,  at  t  oci..ck. 

Overture,  "  Obcron "    Wtl«  r. 

Symphony  No.  c.  in  C  minor   lleethovciv 

C  on.  erto  in  E  minor,  for  Violin  and  Orchestra  Mendelssohn. 

Irish  Rhapsody  No.  3    Stanford. 

Andante,  from  Cassation  No.  1,  in  G    Mo/art. 


violin  soios   

Prelude,  "Parsifal"   Wagner. 


Solo  Violin- Herr  Fkitj  Kkeisi.kk. 


SATURDAY,  MARCH  j,  at  3  ..ci  .«cs. 
Prelude,  "  Ixjhengrin  " 


Wj 


Symphony  No.  4,  in  F  minor  ..  Tchaikovsky. 
Concerto  No.  4,  in  D  minor,  for  Pianoforte  and  Orchestra 

Rubinstein. 

Norwegian  Rhapsody   L.iio. 


Solo  Pianoforte  — Madame  Ti:ki:»a  Carbi 


Tickets,  7s.  6d.  and  s«.  (Reserved);        rx|.  (Unreserved);  (The  is. 
tickets  arc-  .ill  sold).     Ai   the  lsu.il  Agents;  Chappcll's  Box  O1T1.  e, 
Queen's    Hall;    and     Thk    Qui  in  s     Hai.i.    Okc  h  k^-tk  \,  Ll<l 
l.x,,  Regent  Street,  W. 

ROBERT  NEWMAN,  Manager. 

UNIVERSITY  OF  DURHAM. 


The  Examinations  for  Degrres  in  Music  are  held  in  Durham  in 
March  (testamur  only)  and  September. 

For  particulars,  with  topics  of  former  Examination  Papers,  apply 
to  the  Secretary  of  Examinations,  or  to  Dr.  Amies,  Durham. 
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THE    GUILDHALL    SCHOOL    OF  MUSIC. 
Within   three   minute*  of  Ludgate    Hill,    Fleet   Street,  and 
Blackfriars  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 
Principal :  William  H.Cvmminus,  Mus-I).  Dub.,  F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teacher*  at  moderate  fees. 
New  Pupils  can  enter  at  any  time. 
110  Prizes,    Medals,   and   Scholarship,  giving   free_  and  assisted 
tuition,  competed  for  annually.      Subjects  taught  :  Piano,  Singing, 
Organ,  Harmony,  all  Orchestral  and  Solo  Instruments  Stage  Training 
in  Elocution,  Gesture,  Fencing,  and  Opera.    Lady  Superintendent  has 
charge  of  all  ladies  attending  the  School.      Prospectus  and  form  of 
entry  free  on  application  to  H.  SAXE  WYNDHAM, 

Victoria  Embankment,  E.C.  Secretary. 

ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC 


Patroness:  Her  Majesty  Queen  Alexandra. 

President :  Sir  W.  H.  Houlusworth,  Bart. 
Principal:  Dr.  Adolph  Brodskv. 

NEW  COLI.EOE  YEAR  opened  on  Thursday,  January*  3.  »9°7- 
Special  Houses  of  Residence  recommended  for  Students- 
Students  are  required  to  enter  upon  a  complete  Course  of  Musical 
I  nstruction,  and  arc  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year  £y>,  pas-able  in  instalments  of  £xo  at  the  beginning 
or  each  term.    Special  Fee  for  Wind  Instrument  Course,  £ij. 
The  Prospectus,  with  Scholarship  information.  Diploma  Regulations, 


STANLEY  WITHERS. 


BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 


Visitor  ..    Sir  Edwaro  Elc;ar,  Mus.  Doc..  LL.D. 

Principal   ..       ..    Granville  Bantock. 

Visit  in*  Kxaminei     CharlM  HAJVORO  \a    vi>.  M.A.. 

Mus.  Doc.  (Oxon.k 

SESSION  1006-1007. 
The  Session  consists  of  Autumn  Term  (Seplemlier  17  to  Dcccml>er 
ai).  Winter  Term  (January  21  to  April  13).  Summer  Term  (April  15  to 
June  to). 

Instruction  in  all  branches  of  Music.    Students-  Choir  and  Orchestra. 
ChamlKrr  Music,  Fortnightly  Rehearsals,  Concerts,  and  Opera. 
Prospectus  and  further  information  may  be  obtained  from 

ALFRED  HAYES.  Secretary. 

THE  SYMPHONIC  SOCIETY 

Founded  1906. 

Conductor  : — WALTER  HANDEL  THORLEY. 
Principal  Violin— Hkrbkrt  H.  Hainton. 

This  Society  has  been  formed  for  the  maintenance  of  a  PROFES- 
SIONAL CRAM)  ORCHESTRA  for  Public  performance  of 
Symphonic  and  other  musical  works,  particularly  those  by  modern 


COMPOSERS  REHEARSALS. 
An  excellent  opportunity  is  afforded  to  Composers  who  may  on 
payment  of  a  small  fee  conduct  their  own  compositions  at  the  Society's 
rehearsals  and  invite  Agents  and  Publishers. 

Communications  to  l>e  addressed  to  the  Hon.  Sec,  Mr.  L  W.  Pinches, 
Merebank,  18,  Calais  Street,  Cambcrwell,  S.E.  ;  or  to  Mr.  N.  Vert. 
6.  Cork  Street,  W. 

Under  the  Musical  Reform  Asvxialion  (Li  in.). 

NATIONAL  COLLEGE  OF  MUSIC. 

Patron:  Duchessoe  M  aki.iu.kh  (.k.  Warden:  Dr.  TlMDALL.  A.  T.C.  I. 

LOCAL  EXAMS.,  4  Grades ;  also  Diplomas  A.N. CM.,  L.N.C.M., 
K.N. CM..  March  and  April.    Secretary,  112.  Portsduwn  Road,  W. 

CHURCH  ORGANISTS'  SOCIETY 

Patrons:  Canons  Uarnett  and  Barker. 
Specialty,  Proficiency  in  Services.    Diplomas  Associate  and  Fellow. 
Special  Department  for  Catholic  Organists,  Guild  of  S.  Gregory. 
(Plainsong.  <v.c.)    For  Exams.,  write: 

_____  Registrar,  112.  Portsdown  Read.  W. 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 
Founded  18SR.   Incorporated  1905. 


President:  The  Vekv  Rev.  the  Dean  of  Bristol. 


ASSOCIATE  (A.I.G.C.M.).  LICENTIATE  (L.I.G.C.M.),  FEL- 
LOWSHIP (F.l.G.C.M.)  EXAMINATIONS  in  London  and  at 
approved  Provincial  Centres  in  April. 

SPECIAL  COURSE  of  PRIVATE  LESSONS  in  INTONING, 
&c,  for  the  Clergy,  by  Dr.  Bf.nti  BY,  Mus.  Doc  Canub.,  Hon.  F.  R.A.M. 

Syllabus  and  further  information  of  Dr.  LEWIS,  Warden,  41,  Berners 
Street,  London,  W. 

F*OUR    PRIZES   Of  £3   each   for  FESTIVAL 
HYMN   TUNES.     Manchester   Sunday  School  Union. 
For  conditions,  write  to  F.  S.  Fitton,  Bengal  Street,  Manchester. 


ROYAL  ACADEMY  OF  MUSIC. 

METROPOLITAN  EXAMINATION,  Christmas,  rtxA 

The  following  CANDIDATES  have  passed  :— 

IN  HAKMONY. 
As  a  Composer  AND  Teacher. — I-awrance  Arthur  Colling* ood. 
Examiners,— Sir  A.   C.   Mackenzie,   F.  Corder,  and  Dr.  A 
Greenish. 

IN  SINGING. 

As  Teachers.  — Annie  Margaret  Clement,  Florence  Maude  Kgeria 
John  Lamond  Galbraith,  Edward  Howard,  Ethel  l-awson,  Nellie  Mil: 
William  Edward  Robinson,  Robert  Stirling. 

As  Perkormees.  — Dorothy  Grace  Basket,  Winifred  Beechey,  Sydr* 
Thomas  Butler,  James  Arthur  Davis,  Annie  Gertrude  Fillingham,  IM 
Gertrude  inglis,  Amy  Rowland  Jones,  Ethel  Frances  Prescott. 

Examiners.  Messrs.  Fred.  King,  Arthur  Thompson,  Fred.  Walk, 
and  Cave.  Alberto  Randeggcr. 

IN  PLANOFORTE  PLAYING. 
As  Performers  and  Teachers.— Charlotte  Annie  Cole).  A 
Mabel  Heasman,  Frank  Mortimorc  Reade,  Constance  Clayton  Riow 
Sister  Cecilia  S/c/epanowska. 

As  Tkachkrs.— Jessie  H.  Adcock,  Juanita  Kerr  Aitken.  Mat 
Alletson,  Eva  Mars*  Andrew,  Winifred  Andrewartha,  Ida  Thorn;;* 
Argent,  Mary  Kathleen  Atkinson,  Frederick  Attenborough.  GU 
Mary  Attenborough,  Agnes  Mars-  Hilda  Bailey,  Ellen  Muri 
Banfield,  Catherine  Mary  Barratt,  Jeanie  Baird  Binning  Barrowira 
Alice  Jane  Brail,  Annie  Eli/a  Beamish,  Winifred  Mary  Bellir.|;lu: 
Kathleen  Boland,  Adelaide  Eleanor  Bonnar,  Dorr  thy  Clare  Bradsu*. 
Agnes  Mary  Bramwell.  Frances  Dorothy  Bristol.  Ada  Berths  Brc 
Nora  Gaisford  Burgis.  Thomas  Chadwkk.  Dorothy  Cheetiuun.  t 
Clappcrton,  Lucy  Elizabeth  Cluley,  Mabel  Priscilla  Colam.  Catbmr 
Frances  Emily  Col  Iyer,  Joseph  Cousin,  Olive  M.  Cove,  Emmelifte  Ar.i 
Cross,  Frederick  John  Daft,  Rita  Henrietu  Davics,  Marion*  Hdt 
Deakin.  Mary  Katharine  Dorothy  Douglas,  Kale  Jane  Dugdale.  funa 
Elizabeth  Luncanson,  Rose  Caroline  Easson,  Violet  Eastwood.  Enli* 
Elliott,  Florence  Margaret  Fairclough,  Clara  May  Farrow,  Flora 
Ellen  Favatt.  Mabel  Finlay,  Lilian  j.  Finlow.  Edith  Fitt.  Jtx  r 
Francoise  Gaidry,  Freda  Llewellyn  Gill,  Gladys  Marguerite  Girdkscci 
Winifred  Goodban,  Olive  Margaret  Grimbly,  Elizabeth  Grund 
Evelync  H.  Gruner.  Hert>ert  Marchant  Haigh,  Maggie  Hanson.  Kth 
Mao  Hirdy,  Alfred  Wilkinson  Harper,  Amy  Beatrice  Harriv  Per 
Fanny  Hewar.l.  Alric  John  Hill.  Isabella  Winifred  Hine,  Frances  Mr 
Holbrooke,  Dorothv  Mary  Houlbrook,  Lucy  Edith  Howard-Surf  -t 
Muriel  Gertrude  Hughes,  Norah  Frances  Hulm,  Violet  Hum:' 
Winifred  Ingram  Hutton,  Gertrude  Anne  Jacques,  Georgians  Vlir 
Johnson,  Winifred  Johnson,  Margaret  Johnston.  Gwendolen  TOM 
Jones,  William  Siegfried  Kemp,  Martha  Elizabeth  Cotton  Kilp- 
Gcraldine  Evelyn  Kirby,  Jessie  May  Knight,  1-aura  Evelyn  La»i-1 
Hilda  Florence  Langley,  Guy  I-anham,  William  Leach,  Wisiw 
Leach,  Nellie  Bartlett  Lee.  Alice  Margery  Lewis,  Marianne  EJwabrJ 
Lincoln,  Clara  lessic  I.ott,  Jessie  l-oxham.  Edith  Floret**  Uf« 
Lydia  Frances  Mason.  Norman  Mayhcw,  Alice  Mead,  F.  A  la 
flfenries,  Gwladys  Myfanwy  Morgan,  Violet  Roy  Morgan,  Slip 
Pentland  Murray,  Gertrude  Elsie  Si y hill.  Katie  Louise  Nassau.  Ei* 
Nettell,  Frances  E.  Nicholson.  Edith  A.  Nightingale,  Ethel  L  N?': 
Nellie  Beatrice  Ogier,  Fleasame  G.  Pask,  Marion  Alice  Paul.  W 
Emily  Pickard,  Elsie  Fraser  Rayncs  I'lante,  Alice  May  Polking  <n 
Clare  Jasmine  Powell,  Hilda  Caroline  Martin  Powell,  Lydia  M 
Alice  Louise  Kaby.  Ruth  Gladys  Read,  Agnes  E.  Richardson,  Sif^n 
Kichtcr,  Olive  Rider,  Margaret  Kigg,  Mei.i  Kinimer,  Hilda  V  .  . 
Rolierts,  Lilian  Robinson,  Lilian  Crawford  Snies.  Leslie  Maude  s»>t: 
Vera  Seward.  Eva  Shacklock,  Florence  Sibley.  Dorothea  May  V 
Frames  Evelyn  Mary  Simms,  Nellie  Sinkings,  Winifred  Smith.  JUO 
Snowden,  Ethel  Isabel  Snowdon,  Elizabeth  lane  Souur.  FUm 
Emily  Spiller,  Marion  StansrieUI.  Edith  Alary  Stapleton.  Arr 
Stenhousc,  Muriel  CurteU  Stileman,  M.  Aimec  Strickland,  Msrg^ 
Minnie  Tailing,  Dorothy  Irene  Laura  Tatam,  Ethel  T;> 
>r.  Jeanie  Brown  Taylor,  Ethel  Thomas,  Ellen  Feaiher>:j 
Alice  Mary  Thorpe.  Rhoda  E.  F.  Tiffen,  Winifred  B. 
,.  Beatrice  Maude  Turnbull.  Fanny  Vaughan,  Lily  Marjit 
Wale,  Beatrice  Sarah  Warren,  Olive  Warren,  Nora  Ellen  Uebb.  til 
Margaret  Webster,  Gladys  Josolyne  Weekes,  Nina  G.  Wicltes,  A; 
Mary  Williams,  May  C.  Williams.  Nora  Kathleen  Williams,  r>[ 
Florence  Wood,  Norah  Sibthorpe  Wood,  Violet  Mary  Wood.  F/-i 
Wright.  Elsie  Maud  Wright,  Amy  Eveline  Wyld,  Edwiria  Yosin^. 

As  Peri  okmeen. —  Dorothy  Bramlcy,  Violettc  Eva  Freeman,  Bert 
Evelyn  Robinson.  Lilian  Mary  Douglas  Shaw. 

Examiners.    Messrs.   Carlo    Albanesi.    Oscar   Beringer.  Fre>  f 
Cliffc.  H.  K.  Eycrs,  Alfred  E.  Izard,  E.  Howard  Jones,  Ernest  K> 
Tobias  Matthay.  Chas.  F.  Reddie,  B.  Schiinberger,  and  S.  Webb*. 
IN  ORGAN  PLAYING. 
Frank  Charles  Butcher.  Daniel  Moir  Cari.cgie.  Ralph  l^tts.  Fd»i 
John  Millington,  Kathleen  Robinson,  George  Swidenhaok.  , 
Examiners.— Sir  George  Martin,  Dr.  W.  S.  Hoyte,  and  Dr.  H. 
Richards. 

ORCH  ESTRAL  I N STRUM  F.NTS. 
In  VtOLIN  PLAYING,  as  a  Performer  and  Teacher.  -Mary  stu. 
Bohun  Mcllis.  ,  , 

zVs Teachers.-  Rebecca  Thacbcr  Clarke,  Margaret  McLeod 
Chrislinr  Maude  Hicks,  Violet  Mary  King  well,  I.  E.  BwmctKO 
Marjory  Nedham  Lack,  Alice  Macleod.  Elsie   Marian  Sy*.  >'  r 
Poller.  Marjory  Grace  Rces,  Eveline  Mary  Rudkin,  Sfl* 
Whitelcggr.  , 
As  Pkreormers.    E<lith  Vivien  Hughes.  Gladys  Mary  Ro«!ar.- 

IN  HARP  PLAYING. 
As  a  Teacher  -  Mm  Sinclair. 

IN  FLUTE  PLAYING. 
As  a  Pereokmkr  ani.  Teacher.- Norah  Crump. 

IN  CORNET  PLAYING. 
As  a  Perkokmkr.—  William  lohn  Price.  _,. 
Examiners.  —  Messrs.   Josef  Blaha,  F.   Corder.   Alfred  Oii* 
Eli  Hudson.  W.   Frye  Parker,  John  Solomon.  John  Thomas  " 
Wessely,  and  Ixiuis  /immerrnann. 


Swanwick, 
Hilda  Tay 
Thorn  pv  hi 
Trethewey 
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CORRESPONDENCE  SCHOOL  OF  MUSIC, 

LONDON. 


GRAht'ATED  POSTAL  LESSONS  IN  HARMONY. 
10CNTKK  POINT,  THEORY  OF  MUSIC,  FORM  AND 

ANALYSIS,  ORCHESTRATION,  Etc 
hnb  prepared  for  Mus.  Bac.  LR.A.M..  A  R.C.M.,  A.R.C.O., 
F.R.CO..  and  other  tumiiutiom  by  experienced  University  I  '.raduates 
n  Vusk.    Terns  moderate.     Prospectus  and  full  particulars  free  on 
ippfccatiofl  to  the  Secretary. 

J.  W.  Stasuct  Smakp,  64,  Imperial  Building*,  Ludgate  Circus  E.C. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(VwJer  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 

INCORPORATED  1801. 

*i.  Burjisas  Street,  Oxkokd  Street,  London,  W. 

Hoa  President :  The  Most  Hon.  thb  Maiujuis  of  Anglesey. 

Principal :  J.  H.  Lewis  D.C.L,  F.E.I.S.,  Mus.  Doc. 
Ckainton:  J.  M.  Bentlev,  Mus.  Doc.  Cantab.,  Hon.  F.R.A.M. 
Hi*.  Director  of  Studies:  Cmukcmill  Siblkv,  Mus.  Doc. 


TO 

PIANOFORTE  &  MUSICAL  INSTRUMENT 
MAKERS  and  Others. 


Mrticpjliu:  Examinations  in  all  subjects,  including  the  Diplomas  of 
A-V.CM.,  LV.C.M.,  F.V.C.M.,  also  for  the  Teachers1  Professional 
Kpiossj  o  the  Art  of  Teaching,  April. 

Loot)  Theoretical  Examination,  April. 

?nci:.a\  Laminations  are  now  being  held  at  the  various  Centres. 
Gttd.  Silver,  and  Bronze  Medals  are  offered  for  Competition. 
^ri3-  ^«Ttcanes  reajuired  for  towns  not  represented . 
sli  c-^munications  to  be  addressed  as  usual  to  the  Central  Office, 
fiviagh  Street,  Strand,  W.C. 
  GEO.  A.  STANTON,  F.I.G.C.M.. 


NATIONAL  CONSERVATOIRE 

bm.,  iS<>5.  OF  MUSIC,  Ltd.  Incob.,  1000. 

Looiai :  J74.  W  ardour  Street,  \V.  ;  Liverpool  :  $,  Hard  man  Street. 
Wuilen :  Professor  Alexander  Pmim-s  Mus.  Bac. 
LOCAL  MUSICAL  EXAMINATIONS  (Ai-kil  and  May). 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW,  for 
lcaAgy  Orpnwts  Vocalists.  Pianists,  Violinists,  and  Bandmaster*. 

NATIONAL  SOCIETY  OF  MUSICIANS 

Oias:  y  Handman  Street,  Liverpool ;  174,  Wardour  Street,  London. 
Ot^ects:  To  advance  the  status  and  protect  the  interests  of  bona-fide 
jrdeaLaaJ  Teachers,  Organists,  Sec.   Subs.,  5s.   A.  Phiits,  Hon.  Sec. 


MACDONALD  SMITHS 
SYSTEM 

OF  TOUCH    AND  TECHNIQUE. 
('FROM  BRAIN  TO  KEYBOARD:) 


VOX  BULOW  says: 

"for  a  pianist,  three  things  arc  necessary — the  first  is 
I  i»  Technique,  and  the  third  is  Technique." 


WARDOUR  ST.  (Oxford  St.  end). 
THE  GROUND  FLOOR  and  BASEMENT 

of  Messrs.  Novello's  newly-built  Premises,  having  a 
frontage  of  65-ft.  to  Wardour  Street  and  return 
frontage  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  l»c  obtained  of 

ELLIOTT,  SON  &  BOYTON,  6,  Vere  Street,  W. 

"TOllUSic  MASTERS 

TEACHERS  OF  THE 
VIOLIN. 

MESSRS.  W.  E.  HILL  &  SONS  beg  to  draw  attention 
to  their 

MODERN  VIOLINS  and  VIOLONCELLOS 
suitable  for  the  use  of  beginners  and  young  players. 

These  instruments  are  fitted  up  with  as  much  care  as 
would  be  taken  in  fitting  up  a  fine  Italian  instrument, 
and  they  are  therefore  of  far  more  assistance  to  the 
player  than  the  modern  instruments  usually  sold.  Too 
much  attention  cannot  be  paid  to  details  of  this  kind  in 
Violins  and  Violoncellos  intended  for  the  use  of 
beginners  ;  for,  if  the  tone  of  his  Violin  is  harsh  and 
difficult  to  produce,  the  student  is  liable  to  become 
discouraged  and  to  lose  interest  in  his  study. 

Prices  from  £\  is.  to  ^5. 


I*  MACDONALD  SMITH 
*»i  teittain  the  highest  degree  of 
•nti  a  tiaunum  of  work. 


is  indispensable  for  all  who 
in  Touch  and  Technique 


  holds  the  diploma  of  the  Leipzig  Conservatoire,  and  is  a 

L«U.M.  (performer  and  teacher),  yet  he  writes,  after  practising  the 
» of  the  first  TWO  LESSONS  only  of  the  Course  : 

"  December  13,  1906. 
'  \i  you  advised.  I  have  stopped  all  technical   practice  (most 
rflinjly,  too)  and  yet  can  play  much  better  than  at  any  previous 


CoxpLtri  Course  or  Six  Lessons  bv  Corkeshondence, 
Three  Guineas  (by  Instalments  if  preferred). 
Write  for  book,  16pp.,  post-free. 


'PIANOFORTE  PLAYING, "  and  other  articles 
by  Macdokald  Smith,  3*  pp.,  post-free,  7d. 

tfor  Personal  Lessons  (to  Concert  Players  only) 


Price  List,  with  full  particulars,  on  application  to 

W.  E.  HILL  &  SONS 

HIS  MAJESTY'S  VIOLIN  MAKERS, 

140,  NEW  BOND  STREET,  LONDON,  W. 


it.  MACDONALD  SMITH,  iq.  Bloosis^ey  S.?uark,  Lonuon,  W.C. 


Messrs.  HEINR1CH  D  ITT  MAR  and 

FLORIS  EM.  ONDRICEK  (Assistant  of  Prof.  SrvCTk) 
Have  opened  a   MASTER  SCHOOL 
For  HIGHER  VIOLIN  PLAYING,  whose  aim  will  be 
Thk  Hu.hkst  Development  ok  Musical  Intehi-kktation  in 

CONNECTION  WITH  A   Must'   FINISHED  TECHNtoUE. 

ONLY  SEVClK  "SCHOOL"  USED. 
Pupils  taken  from  the  beginning.   For  particulars,  apply  to  the  Secretary, 
Paetow,  7,  Nottingham  Mansions,  W.  ;  or  N.  Vent's  Ai.kscv,  6,  Cork 
Street,  W.  Studio — 40,  Wigmore  Street,  W. 

ST.  ANN E'S,  Soho.  —  HACH'S   "  PASSION  " 
("St.  John"),  Fridays  in  Lent,  and  Wednesday,  March  .7,  At 
S  p.m.    GiKid  Friday,  4  p.m.    Full  Orchestra  ami  Organ. 

Admission,  body  of  Church,  ticket  gratis.  Send  stam|Mil  envelope  to 
Rector,  a8,  Soho  Square,  W.    The  N.  and  S.  galleries  without  ticket. 

MUSIC  STUDIOS  -Having  acquired  additional 
premises  at  112-14,  Wigmore  Street,  Mr.  C.  IIkchmhN  has  now 
16  more  STUDIOS  to  LET  to  Musi.  Teachers.  For  particulars  apply 
to  the  Manager,  Bechstein  Hall  Studios,  40.3-,  Wigmore  Street. 
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PROFESSIONAL  NOTICES 

MISS  MARJORIE  EATON  (Soprano) 

"  Is  the  possessor  of  a  fine,  highly -cultivated  voice  of  wide  range.  Has 
achieved  considerable  distinction  IxJth  in  oratorio*  and  ballad",  in  nearly 


every 


ity  in  Great  Britain. 


Pit,  January  7,  1907. 


Oratorios.  Concern,  &c.    337,  Katherine  Street.  Ashton-undcr-Lync 
CHAN* IK  OK  ADDRESS. 

MADAME  MARIE  GOODALL  (Soprano) 

164,  Cardigan  Road,  Leeds.   


MADAME  ANNIE  GREW  (Contrallo  Medallist). 

67,  I  Marian  Road,  (.  lapliam  Park,  London,  S.W. 
A  DKYON1  AN  IN  LONDON. 

EDWARD  COLLYN-EDWARDS  (Bass  Bariione). 

Engagements  accepted  for  all  Concerts. 
Add         485.  Old  Keni  Road,  S.E. 

BEATRICE  E.  KENT  (Lyric  Authoress). 

Apply,  155,  Rvc  Lane,  S.K. 
"Cupid's  Gift,"  "  We  are  Sweethearts,"  "  l-.dy  Spring."  &c. 

NKW  SEVflK.  VIOLIN  METHOD. 
Prof.  SKVC.K  (Muter  of  Kuiiki.ik  and  Kocian)  MKTHOD 
thoroughly  tauk'ht  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Merr  WfkX 
CLASSKS  and  PRIVATK  LKSSONS.     For  particulars,  apply  to 
Prof.  Herman  Koenig,  33,  Aingcr  Road,  N.W. 

~\IR.  SIVEY~LEVEY 
THE  "CNIOUE  AND  BRILLIANT  ENTERTAINER 

Can  l>e  Engaged  for  Concerts,  At  Home*,  Recitals,  He. 
SONGS  AND  RECITATIONS  AT  THK  PIANO 
Including  Famous  legends  ( I  >ram.ilic  and  Humorous)  by  Standard 
Authors,  with  Original  Music. 
Mr.  Sivey  Levey,  6,  Oxford  and  Cambridge  Mansions  W. 


MISS  ELLEN  GUILDS 

(CHROMATIC  HARPIST  AMD  SOPRANO  VOCALIST). 
Having  studied  in  Paris  under  the  direction  of  the  Inventor,  Miss 
Child*  is  prepared  to  give  LESSONS  on  the  NKW  CHROMATIC 
HARP(witbout  pedals);  also  for  Concerts,  At  Homes,  &c.  17th  Century 
and  Early  English  Songs  with  Harp  Accompaniment.  For  terms, 
apply,  170,  ItcUi/e  Road,  N.W.  ;  or,  care  of  Mcssr*.  Pleyel,  Wolff, 
Lyon  and  Co.,  79-80,  Raker  Street,  Port  man  S<|uare,  W. 

MISS  MYFANWV  JONES 

(L.R.A.M..  SOPRANO) 
174,  Fordwych  Road,  N.W. 

MISS  EST  ELLA  LINDEN 

In  Scotland  First  Week  in  March.    En  AVw/r  'I  erms, 
PRINCIPAL  SOPRANO  SOLOIST,   Southwark  Cathedral, 

seven  years.    Recommended  by  Dr.  Madki.kv  Richardson. 
Principal  of  Tonic  Sol-fa  Festival,  Crystal  Palace,  May,  1906.  Has 
sung  60  Oratorios—  at  Sheffield  (Dr.  Coward's),  Bristol  (Mr.  Kiselcy's). 
Hanlcy  (Mr  Whcwall's).  Address,  18.  Stanley  Gdns.,  Hampstead.N.  W. 


MISS  ETHEL  RADBURN 

(SOPRANO). 
Pupil  of  and  recommended  by  Mr.  Chaklss  Santlky. 
Oratorios,  Operatic  Airs,  Ballads,  &c. 
"  Hymn  ok  Praise."—'*  Exceedingly  sweet  voice,  vocal  power  being 
especially  marked. " 

Messiah," — "  A  safe  &  well-trained  singer,  well  in  tune  &  reliable." 
Brahms  s  "  Rkcjoikm."— "  Sang  with  good  taste  and  due  regard  for 
character  of  music." 

Address,  30,  Earlsfield  Road,  Wandsworth  Common,  S.W. 

MISS  AMY  SARGENT 

A.R.A.M.  (SOPRANO). 
8,  Middleton  Road,  Camden  Road,  N. 

MISS  AGNES  WALKER 

(DRAMATIC  SOPRANOX 

"  Miss  Agnes  Walker  possesses  a  highly  trained  voice,  and  sang  with 
charming  effect  and  dramatic  power."— Surrey  HtraLI,  June,  1006. 

"  Special  mention  must  be  made  of  the  talented  MLss  Agnes  Walker, 
who  sang  and  acted  'The  Jewel  Song'  with  decided  dramatic  effect."— 
Tht  H'estmituttr  Mail.    Address,  147,  Brockley  Road,  London,  S.E. 

MISS  LILLIAN  DEWS  (lr.amT) 

(CONTRALTO). 

Of  the  Leeds,  Sheffield,  Newcastle,  Choral  Unions  and  Provincial 

Concerts, 

ALL  STANDARD  WORKS  AND  ORATORIOS. 
Address,  Park  View,  Potternewton  Lane,  Leeds. 


MISS  EMILY  HART 

(CONTRALTO). 
 Castlegate,  Newark-on-Trent.  

FRANCIS  GLYNN 

(TENOR). 
Oratorio,  Cantata,  Concerts. 
The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Teleg.,  "Glynn,"  Stratton  St.  Margaret. 


MR.  SAMUEL  MASTERS 

(TENOR). 

St.  Ai  bans  Philhanmonic  Societv  ("  Icoas  Macxar  m  s.  > 
"  Mr.  Samuel  Masters  possesses  a  remarkably  fine  voice  of  extra- 
ordinary power.  His  ringing  top  A  s,  which  were  produced  withw--: 
effort,  completely  filled  the  large  hall,  and  undoubtedly  Mr.  Master-  a 
one  of  the  finest  tenors  ever  heard  in  St.  Albans.  Anything  m  rt 
beautiful  could  hardly  be  imagined  than  bis  magnificent  rendering  ^ 
'  Sound  ati  alarm,' while  very  arli-tii  was  his  treatment  of  'Call  f,  ?ih 
thy  powers' and  'How  vain  is  man.'  "- -  llertfordshirt  )t,t\ury,  Aj.rit 
io,  1006. 


WlGAN  AND  l»|sn;lcT  I*H  II  II  AkM<  .NIC  So*  IKT>  ("J  I  OAS  MaUCAKH  \ 

"Mr.  Samuel  Masters  sang  with  dramatic  skill  and  tire:  his  upper 
notes  are  full  and  idling  ami  of  fine  power.  Hearoused  the  enthusiastic 
feelings  of  his  audience  by  his  powerful  declamation  in  '  Sound  an  alarm.' 
while  the  beauty  of  bis  voice  was  well  brought  out  in  'How  vain  is 
man.'  "—  Th<  U  igitn  Ohser-.<r,  December  >y.  1006. 

Leicksikr  Nkw  Musical  Society  ("  Iki-iitha"). 
''  Mr.  Samuel  Masters"  rendering  of  the  music  alloiied  10  Itfiktka  »ji 
of  a  high  order  of  artistic  a<  complishment.  It  reached  its  nigbe>t  le^cl 
in  the  dramatic  recitative  '  Deeper  and  deeper  still' and  the  favourite  air 
'  Waft  her,  angels,'  which  was  beautifully  sung.  He  also  gave  aipirii^d 
rendering  of  "  His  mighi\  ;irm'  and  the  difficult  air  'Open  thy  mail-le 
jaws.'   —  Lticrtttr  lhtily  Pott,  December  11,  iow6. 

Address,  31,  GRANGE  ROAD.  KINGSTON-ON-THAMES. 

MR.  GWILYM  RICHARDS 


Tel.  :  136V)  Battersea. 


(TENOR), 
■oj.  North  Side,  Clapham  Common,  S.W. 


MR.  WILLIAM  WILD 


(TENOR  VOCALIST). 
(Pupil  of  Andrew  Black,  Esq.) 
Of  the  Sir  Charles  and  Lady  Hall4  South  African  Concert  Tour,  1B05  ; 
London  (Queen's  Hall)  Concerts,  and  principal  Provincial  Choral 
and  Orchestral  Societies  ;  Manchester  (Gentlemen's)  and 
Richter  Concerts. 
Also  specially  engaged  for  the  Turkish  (Constantinople)  Musical 
Festival,  1904. 

For  terms,  vacant  dates,  &c,  address,  Grosveiior  Square,  Stalybridge. 

MR.  JOHNlSROWNING 

(BARITONE), 

Soloist  I/eeds  Musical  Festivals,  and  of  the  leading  English  and  Scotch 
Concerts.    Extensive  rf^rtMrt  of  over  1  to  works. 


"  Messiah."—"  Refinement  and  expression  were  great  factors  in  tb« 
singing  of  the  Bass  solos  by  Mr.  John  Browning,  and  be  scored,  in  o::i 
opinion,  the  success  of  the  evening.  Bold  and  vigorous  his  style  »-i>, 
but  he  always  hit  the  expression  needed,  and  he  added  further  laureb  K 
his  reputation.  -  n  har/nialt  (t/vnrr,  January  18,  1007. 


Address-  Marlboro'  Grove,  Leeds 


MR.  ARTHUR  WALENN 

(BARITONE). 
>rth  Mansions,  Elgin  Avenue,  London.  W. 


MR.  CUTHBERT  ALLAN 

(BASS-BARITONE). 
Oratorio,  Operatic  Recitals,  Orchestral  and  Ballad  Concerts. 
Address,  Moss  l.ane  West,  Manchester. 

MR.  DUDLEY  STOW 

(BASS-BARITONE). 
At  Homes,  Concerts,  Banquets,  &c. 
Address,  o,  Hilldrop  Road,  N. 

MR.  HERBERT  TRACEY 


18, 


(BASS-BARITONE). 
Kphraim  lame,  Streatham,  S.W. 


MR.  HENRY  SUNMAN  (l.r.a.m. 

(BASS). 

Of  the  Gloucester,  Cheltenham,  and  Tewkesbury  Festivals  cv.c 
For  Concerts,  Oratorios,  &c. 
Please  address,  Christ  Church  Cathedral,  Oxford. 
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MADAME  MARIE  KORAN 

(P1ANOKORTF  AND  THEORY  INSTRUCTION) 
Pupil  of  PROFESSOR  LANGE,  Mus.D. 

(Kaiserl.  Musik  Director), 
Krorivrs  Pupils  at  (  *  sUi  n's,  124,  OxK<  iHD  S  t  KKK 1.  anil  their  branches  : 
■»!»*»  M-jsk  Studio*  in  Kensington  and  Hami>teai>.    Inters  tews  on 
iliooto  !j.  Gar* ay  Road,  Hyde  Park.  W. 


FREDERICK  MOORE  (a.r.a.m. 


Gold  Medalist.  Solo 

Com.,  W.,  also  at 


LESSON 


St.,  w. 


MR.  J.  M.  PRESTON 

(CONCERT  ORGANIST), 


Organist  of  St.  George's  Church,  Jesmond,  Newcastle-on-Tyne, 
Having  resigned  the  Conductorvhip  of  the  Newcastle  and  Gateshead 
and  also  retired  from  all  private  teaching,  can  now  accept 

S,  &c,  in  any  part  of  the 


ekgag; 

"Mr.  P 


for  ORGAN  RECITALS, 


it.  Preston  is  a  performer  of  the  very  fir»t  rank."— AfttJua/  Xrtvt. 
A  pertjnoer      singular  ability."— I.n*rptx>i  Keit'rtv. 

one  of  the  finest  Concert  Organ Lsts  we  have  had  down 


7,  Abbey  Terrace,  Gateshead -on -Tyne. 

SOLO~~BOYS 

Mr.  JAMES  BATES  (Director  of  the  London  College  for 
Chorwin )  jie  rrcoaimend  thoroughly  trained  SOLO  HOYS,  holding 
appc-itrnera  a  y>  London  Churches,  fur  Oratorios,  Festival  Services, 
Reorafc.  Ccocertv  &c.  Apply  or  address,  Mr.  Bates,  6  &  7, 
Biom&tU  Crescent,  Hyde  Park,  W. 
Telegrams— '•  Mustcomane.  London.  Telephone — 490,  Mayfair. 

MR.  DUTTON'S  SOLO  BOYS. 

Vf  R-DL  TTON  (St.  Paul's  Cathedral)  supplies  Boys, 

1*1    personally  trained  and  thoroughly  reliable,  for  Church  Festivals. 
Concerts  At  Homes,  Ac.     For  terms,  vacant  dates,  and  further  par. 
^address,  Mr.  Henry-  J-  Dutton,  17,  Alpha  Rd.,  New  Cross.  S.E. 

Voice,  song,  and  speech. 


POSTAL  LESSONS  to  Singers  and  Provincial  Teachers,  by  Mr.  W. 
H.  GRIFFITHS.  Author  of  T*  The  Mixed  Voice  and  the  Register*," 
"*  Stadia  in  Speaking  and  Reading,"  Ac.,  &c  ;  I  .ate  Singing 

Master  to  the  Lancashire  and  Cheshire  County  Councils. 

"  Thanks  lac  root  valuable  Postal  Course."— Mus.  Bac  Oxon. 
"  Tbe  Lessens  are  easily  followed."— F.R. CO. 

Fee,  10a.  6d.  each.    Complete  Course  of  Five,  a  Guineas. 

Street.  W. 


DR.  ALLISON  instructed  by  Post  Candidates 
rS.j  OBTAINED  DEGREES  OF  MUS.D.  AND  MUS  K.. 
t— L  Cambridge,  Dublin.  London,  and  Durham  Universities, 
of  F.LCM.,  L.MUS.L.C.M.,  A.R.C.M..  F.R.C.O..  and 
LR.AM.  Appointments  at  Colleges  and  School*  of  Music,  and  as 
ah  Caibedral  and  Parish  Church  Organists  :  Gold  Medals,  Silver 
MMah.  Scholarships  Prizes.  "  Honours,"  and  Pass  Certificates  (of  the 
Cotiego  cf  Music)  to  the  number  of  tight  humirtd.  Harmony,  Counter- 
part. Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  coitc- 
-p.adeat.  anywhere.  Personal  instruction  in  Theory,  Singing,  Organ, 
Kaefcrte.    Cambridge  House,  68,  Nelson  Street,  Manchester. 


R 


EVISION 

Dr. 


OF  MUSICAL  COMPOSITIONS. 

Mos.D..  68,  Nelson  Street, 


MR.  GEORGE  R.  CEILEY gives  LESSONS  in  the 
traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
»e  ban  Cattaneo. 

TVkre  Chas.  Lunn  wrote  :  "  I  take  a  special  interest  in  Mr.  George 
R-  CcJrr  owing  to  his  clear  perception,  high  musical  knowledge  and 
tb*  tkC  ie  which  he  applies  what  1  have  taught  htm  " :  and  Dr.  Turpi  n 
•ote:  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Ik  Ceiey  is  indeed  one  of  our  chief  authorities." 

„ Cry  and  West-End  Studio*.    Address  :  6,  Midhurst  Mansions,  Fortis 

Cr*=.J,\  

DR.  F.  R.  GREENISH,  M us.  Doc.  Oxon.,  L.Mus. 
T.CL,  has  a  few  VACANCIES  for  CORRESPONDENCE 
PVPILS.  Tutrix  by  Post  in  HARMONY.  COUNTERPOINT,  and 
COMPOSITION  on  a  very  thorough  and  successful  system.  Excellent 
****xu*!s  from  past  and  present  pupils.  For  terms,  &c,  address,  Tbe 
Grow,  jiaverford  west.  

tSr. CUTHBERT  HARRIS,  Mus.  Doc. TjuneTm., 

F.R.CO.,  Author  of  "  Examination  Ouestions  and  How  to 
work  ti-en  fNovello's  Primers,  No.  70)  and  "Lessons  in  Harmonizing 
MeW,  (Nuvello  &  Oi.).  makes  a  SPECIALITY  of  COACHING 
pwscnai.'y  r  hy  pout,  for  University.  R.C.O.,  and  other  Examinations, 
l-argr  mmtKT  of  successes.    52,  Buckleieh  Road,  Streatham.  S.W. 

\/f  R.T.HEM MINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 

£»1  LMus-T.CL..  gives  LESSONS  in  HARMONY,  COUNTER- 
H5INT.  *c  and  PREPARES  CANDIDATES  for  ARTS  and 
JflMCAL  EXAMINATIONS  by  Post.  Latest  Successes  :  Mus. Bac, 
f*i«t  lor!  Durham.  L.R.A  M.,  A.R.C.M..  F.R.C.O.,  A.R.C.O.,  &c. 
Sheppv.j  Street,  St  Ae-on-Trent. 


DR.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 
1 1,  Roseleigh  Avenue.  Highbury,  N-,  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Music  of 
any  description  revised  or  arranged.  LESSONS  in  COM  POSITION, 
by  post  if  desired. 

DR.  EAGLEFIELD  HULL,  Mus.  Doc.  Oxon., 
F.R.CO.,  Jtc,  COACHES  for  all  Examinations,  Practical  and 
Theoretical,  personally  and  by  correspondence.  For  Prospectus,  address, 
1  ..... t  I^xlge,  Hudderstield. 

LAST  THREE  YEARS'  SUCCESSES  :-3  MUS.  DOC,  18  MUS. 
BAC,  10  F.R.CO.  (Playing),  is  F.R.CO.  (Paper  Work),  11  A.R.C.O. 
(Playing),  16  A.R.CO.  (Paper  Work),  1  L.T.C.  I_,  1  Gold  Medal  Cpl. 
Edin.  Univ..  &c. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.  Doc, 
Toronto :  gives  LESSONS  by  Post,  in  H  AR  MON  Y ,  COUNTER- 
POINT,  FUGUE.  FORM  and  ANALYSIS,  ACOUSTICS, 
ORCHESTRATION,  <tc,  and  prepares  for  Musical  Examinations. 

Successes  at  all  Musical  Examinations:  F.R.CO.  and  A.R.C.O. 
(paper  work,  Jan.,  1907) ;  A.  R.C.  M.  (Piano Teaching, and  in  Theory  and 
Composition),  1006,  1005,  &c.  ;  L.R.A.M.  (Piano),  1006  and  1007  ;  also 
Composition;  MUS.  BAC,  DURHAM,  OXFORD,  CAMBRIDGE, 
LONDON,  and  DUBLIN;  M US.  DOC,  DURHAM,  OXFORD, 
and    DUBLIN  ;    L.Mus.    and    A.Mus.,    LC.M.,    L.T.C.L..  and 

A.  T.CL.;  CAMBRIDGE  and  OXFORD  Higher  Local  (Music), 
(1906).    ASSOCIATED  BOARD,  Senior  (igof).  &c. 

Preparation  for  the  Preliminary  Arts  for  Mus.  Bac.  by  Mr.  E.  W.  Frid. 

B.  A.  I  >xon.    Success  at  Oxford  and  Durham. 

Also    PERSONAL   Ussons ;    MSS.    corrected    for  publication. 
Analyses  of  Classical  Works  for  Examinations.    Terms  moderate. 
106,  Haverstock  Hill,  London,  N.W.    Telephone,  574  P.O.,  Hampslead. 

ISS  ETHEL~LAWSON,  L.R.A.M.,  visits  and 

receives  PUPILS  for  Voice  Production,  Singing,  and  Pianoforte. 
Also  desires  Post  at  a  School  in  or  near  London.  106, 
Eltliam.  S.E. 


M 


DR.  LEWIS,  Mus.  Doc,  F.E.I. S.,  Warden,  Incor- 
porated Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNT*" 
Oxford  St.,  W. 


Hsu  lans,  gives  terson 
;OUNTER POINT.   4»,  Bemers 


DR.  LEWIS'  TEXT-BOOKS: 


"Hakmonv."  (3  vols).  5s. 

"COUNTKRPOINT."     5s.  net. 

"  Double  Counterioint  and  Canon."    js.  net, 
"Elements  of  Music."   as.  c*l.  net. 
"Development  of  ANGLICAN  Church  Music." 
"  Pronouncing  Vih-abi.  i.ary  ok  Musical  Terms."   6d.  net. 
"  Dictionarv  or  Musical  Terms."   6d.  net. 
"Material  ok  Melody."   3d.  Net. 
The  abos-e,  complete,  will  be  forwarded  (carriage  paid)  for  14s. 

DR.  MARCHANT,  Mus.  D.  Oxon.,  F.R.CO. 
(Author  of  "  500  Fu^ue  Subjects  and  Answers,"  Novello's 
Primers,  No.  3-,),  Sc.,  PREPARES  CANDIDATES  for  all  Musical 
Examination,  by  Post,    to,  Glebe  Crescent.  Stirling.  N.B. 

DR.  H.  H.  L.  MIDDLETON,  Mus.D.  (Dubl.), 
F.R.CO..  LR.A.M.,  A.R.C.M..  mak.s  a  SPECIALITY  of 
COACHING  for  DEGREES.  L.R.A.M.,  .897. tor*.  SIXTY-TWO 
SUCCESSES  ;  A.R.C.M..  1807-1006.  ONE  HUNDRED  AND 
SEVENTY-NINE  IsUCCESSES.  Equally  good  results  in  R.C.O.  and 
other  Examinations. 

Address,  Thornteigh,  6,  Elm  Park  Road,  Fine  liley,  N. 

DR.  A7W.  POLLITT  (Mus.D.,  Durh.  :  A.R.C.M. : 
I-R.A.M.)  COACHES  for  Degrees  and  Diplomas  in  Music 
latest  succevses  -  First  and  Final    Mus.B..  Durham,  Sept.,  tooo. 
F.R.CO.  (5);  A.R.C.O.  (7).     Moderate  termv     Apply,  60,  Upper 
Parliament  Street,  Liverpool. 

DR.  HAMILTON  ROBINSON  1 Mus.D.  Dunelm., 
A.R.A.M.,  F.R.CO),  PIANOFORTE.  HARMONY, 
COUNTERPOINT,  COMPOSITION,  ORCHESTRATION, 
ACOUSTICS.  &c.  Preparation  for  University,  R.A.M.,  R.C.M., 
R.C.O.,  and  other  Examinations.  Ix-ssons  personally  or  by  corre- 
spondence.   25,  Palliser  Road,  West  Kensington.  W. 

MR.  JOSEPH  SPAWFORTH,  A.R.A.M.,  gives 
LESSONS  hy  Post  in  Harmony,  &c.  67,  Parliament  Hill,  N.W. 

'CELLO  LESSONS. 
ISS  ANNE  THYNNE,  Certificated  Pupil  of 

Prof.  HU'.o  Bkckrr,  and  recommended  by  him  to  teach  his 
Method,  gives  LESSONS  at  J  i.  Holbein  Hous< .  Sloane  Siinarc.  S.W.,  or 
at  pupils'  residences. 


M 


addre 


For  terms,  please  write  t . .  Miss  Anne  Thynne,  at 


DR.  TINDALL,  A.T.C.L.,  COACHES,  by 
All  Exam*.  Harmony,  Counterpoint,  &c    MSS.  revised. 
Organ,  Singing  taught  personally.    Postal  Lessons  Voice  Pro 


Urgan,  Singing  taught  personalty,  y 
IIS,  Portsdown  Road,  Maida  Vale,  W. 


Post 

Lessons  Vokt  Production. 


EALING  VOCAL  &  MUSICAL  ACADEMY,  W. 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M.,  and  Professors. 
Residence,  with  Tuition,  moderate  terms.   Introductions,  Concerts,  &c. 

MADAME  MARIE  WITT,  author  of  the  well- 
recommenrled  Method,  "The  Singer's  Guide,"  published  by 
Novello  Co..  has  a  few  VACANCIES  for  PUPILS  in  VOICE- 
TRAINING,  at  her  residence,  5,  Blomfiel.l  Road,  Maida  Vale. 
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MR.  PERCY  WOOD,  K.R.C.O.,  teaches  HAR- 
MONY, COUNTERPOINT,  &c.  by  Post,  and  Prepares  for 
Examinations.  COMPLETE  COURSES  (including  Harmony. 
Counterpoint,  Fugue,  Orchestration  ;  alio  Questions  on  Musical 
History,  Acoustics,  Form,  Organ  Construction,  &c.)  for  A.R.C.O.  and 
F.  R.C.O. 

Specially  written  "Hints"  on  the  R.C.O.  Playing  Tests  sent  gratis 

•  iter:  "I  have  passed  the 


to  pupils  anywhere.    Extract  from  pupil's  letter : 
A. R.C.O.  Playing  Tests,  but  I  owe  it  to  you,  as,  but  for  your  '  Hints, 
I  should  have  come  to  grief." 

LATEST  SUCCESSES:  A. R.C.O.,  Jan.,  1007 ( /wo  Pufiils  tnttrtd 
and  both  tasstd)  :  A.  R.C.O.,  July,  1906;  A.  R.C.O.,  Jan.,  1005  (Paper 
Work  and  Playing). 

Inclusive  terms  for  A.R.C.O.,  1  Cuinca  for  10  Lessons; 
1}  Guineas.    Address,  8,  Harley  Road,  Harlesden,  Lond 


for  F.R.CO., 
>n,  N.W. 


E.  H.  THORNE  has  a 

bouse  for  a  RESIDENT  PUPIL. 
Maida  Vale,  W.   


VACANCY  in  ba 

19,  Clarendon 


VIOLINIST  (young)  WANTED, 
the  Portsmouth  Division.  Royal  Marines, 
master,  Lieut.  George  Miller,  M. 
Gosport.   


for  the  Band  0 

Apply  to  the 
ac,  t\ 


M 


US1C  WORK  OF  EVERY  KIND,  Scoring, 

Arranging,  Transposing,  Copying,  and  Sol-fa  Work.  Wt«di 
WM.  LANE  FROST.  Avonley.  Hatcharo  Park,  London.  &.L. 

TUNER  and  REPAIRER 

blc   to  regulate.     Send  photo,  »ft 


A  R  C  M  —April,  1907.    SPECIAL  COACH- 

riilV.V.m.  1N(.  .  Correspondence,  for  A.R.C..M.  Paper 
Work  Exam.  (Piano  Teachers),  by  one  who  has  passed  himself.  Pupil 
of  best  masters,  and  Medallist  (Piano),  K.A.M.  Course  of  10  Lessons, 
£1  is.    "Graduate,"  Marshes  Library,  Maidenhead.  

TO  CANDIDATES  FOR  MUS.B.  DEGREES.- 
Cambridge  M.A.  (assisted  by  Oxford  B.A.)  COACHES  for 
Prelim.  Arts  Exams.  Most  efficient  help  and  very  best  Methods  at 
lowest  possible  fees.  Individual  tuition  only  (by  Correspondence). 
"Cantab.,"  a,  Waterloo  Villas,  Reading  Street,  Broadstairs. 

EXPERIENCED  ACCOMPANIST  and  COACH 
(.VR  A  M.,  A.R.I  .M.,  Cold  Medal).  Open,  Oratorio,  Ballads, 

Piano  Tuition.  Songs  transposed;  MS.  and  Score  read.  'I  erms 
moderate.    Rics,  153,  Great  Portland  Street,  W.   

CL I FTO N  C O L LEG E  —  SC H O L A R S H IPS,  June, 
1907.  Besides  the  other  Scholarship  open  to  Competition,  one  of 
£35  a  year  will  l>e  offered  for  Music  to  a  Candidate  showing  also  sufficient 
knowledge  in  I-alin,  Mathematics.  English,  and  French.  Particulars 
and  conditions  from  the  Head  Master  or  Secretary.  The  College,  Clifton, 
Bristol.   

SOLO  BOY  REQUIRED.— Very  liberal  salary  for 
a  competent  Singer.    Apply,  C.  S.  Knight,  Holy  Trinity  Church, 
Prince  Consort  Road,  S.W.  

MANCHESTER  CATHEDRAL  -  FOUR 
VACANCIES-TWO  ALTOS,  TENOR,  and  BASS  (one  to 
be  appointed  to  Foundation).  Candidates  must  be  under  jo.  Stipend 
for  Bass  and  Tenor,  ^100  (rising  to  £tio).  for  Altos,  £l90  to  Z140;  also 
Pension  provided.  For  information  apply  to  the  Rev.  the  Precentor, 
Cathedral,  Manchester.    No  application  will  be  coasidertd  after  Feb.  15. 

TENOR  and  ALTO  REOU1RED  (Voluntary),  St. 
James's  Church,  Knatchbull  Road,  Camber  well.  GoM  choir. 
Fully  choral  Services  ;  Oratorio  performances.  Apply,  at  Church,  on 
Friday  evenings,  at  q  o'clock. 

W"  ANTED,  TENOR,  for  St.  James',  Kidbrook, 
Blackhealh.  S.K.    Salary,  £15  per  annum.    Apply,  Mr.  W.  F. 
Wearden.  155.  Old  Dover  Road,  Blackheath,  S.  E.  

TENOR  WANTED  at  once,  for  the  Church  of 
S.  Pauls.  Becketiham.    Light  duties.     Hillary,  £iS  per  year 
Apply,  Eustace  Turner,  3,  Manor  Road,  Ilcckenham.  

BASS  WANTED  for  All  Hallows' Church,  Lombard 
Street,  E.C.    Must  be  communicant  and  good  reader.  Servi 


pRACTICAL  FINE 

references,  and  sav  what  salary  requ 

>,  Wardour  Street,  W. 


A.  T 


WANTED.    Must  be 
ices,  and  sa\ 
Novello  &  Co.,  Ltd 


160, 


plain.    Friday  practi 


Salary,  £12.    Address,  The  Curate. 


ADY    SOPRANO   requires  ENGAGEMENT, 

Church,  or  concert  work.     Small  yearly  salary  to  start.  X., 
Wclford,  Mounttield  Road.  C.  E.  Finchlcy,  N. 


V 


A.R.C.M.)   offers  SER 

nly.    Address,  I.R.A.M.,  Novello 


WANTED,  PIANOFORTE  TUNER,  with  experi- 
ence in  Pipe  and  American  Organs.  First -class  situation  furl 
competent  man.  Country.  Apply,  S.  H.,  Novello  &  Co.,  Lt.L,  1*0 
Wardour  Street.  W.  

'ANTED,  first-class  TUNER  and  REPAIRER 

for  Manchester  district.    V.  Z.,  Novello  &  Co.,  Ltd..  rfe 


W 

Wardour  Street,  W, 

USIC  ASSISTANT.— WANTED,  immediately 

a  Voung  Man  who  has  a  thorough  knowledge  of  the  Catalo;w 


M 


and  whose 
references, 
"  Musk  us. 


haracter  will  bear   strict  investigation.  Apply, 
enclosing  photograph,  stating  age  and  salary  rejuirec,  t 
'  Novello  K  Co..  Ltd.,  160,  Wardour  Street,  W.   


ASSISTANT  REQUIRED  for  Music  and  Sinai 
Goods.  Good  knowledge  of  catalogues  necessary.  Special!] 
suitable  for  young  married  man,  as  house  accommodation  isaiasUKt 
Storry,  SoufDsea.  

UNG  JOURNALIST,  old  Cathedral  Chorster 

lesircs  POST  .is  SECRETARY  to  musician  or  institution,  ml 
view  to  training  for  professional  singer.    M  Journalist,-'  Novell"  \  L* 


I  d< 

view  to  training  for  proli 
Ltd.,  160,  Wardour  Street.  W. 


VOUNG   LADY   seeks  SITUATION  in  Mush 

I  Establishment.  Can  accompany  and  read  at  sight.  Wtsit.i 
preferred.    Apply,  Miss  Lark,  is.  Earl's  Court  Gardens.  S.W. 

ERY  COMPOSER  should  send  for  DIN  HAN 


EVE 
Bl 


LVTH  &  CO.  S  Specimens  and  Price  List  (free)  for 
Songs,  Pieces,  Anthems,  Hymn  Tunes,  iic,  from  24 
v7.  Fenchurch  Street,  London.    Established  187s. 

YOUR  HYMN  TUNE  AND  WORDS  PRINTEI 

too  Copies,  5s.  6d.  ;  Kyrics,  Vespers  4s.  6d.  (sec  above).  

ORGAN  PRACTICE.-ORGANISTS  can  PR  AC 

VJ  TISE  on  the  Grand  four-manual  Organ  by  Willis  (blown  b 
hydraulic  engines  controlled  from  keyboard)  in  the  Concert  Hi.! ' 
the  Hampstead  Conservatoire.  The  Hall  is  warmed  by  hot  »a" 
Specification  of  the  organ,  and  terms  of  practice  on  application  l<i  a 
Secretary,  Hampslead  Conservatoire,  Swiss  Cottage,  N.W. 

N.B.— The  Conservatoire  is  eight  minutes  by  rail  from  Baker  Nrte 
Metropolitan  Railway.    Trains  every  ten  minutes.  

RGAN~ "PRACTICE.-  Three-manual  Pipe  Orga 


O1 


for  Practice— good  condition  ;  complete  set  of  couplers  ;CV>I 
of  Organists  pedals  ;  blown  by  hydraulic  engine,   is.  per  hour,  t 


Evans  &  Co.,  54, 
Telephone — 693  Sydenham 


Forest  Hill,  S.E.  (1  minute  from  Statu 


MOST  useful  ORGAN,  suit 
being  one  of  the  Imperial  English_Pipe  Organs, 


SOPRANO  (L.R.A.M., 
VICES,  first  time  expenses 
&  Co.,  Ltd.,  »6o,  Wardour  Street,  \V. 

ORGANIST  and  CHOIRMASTER  WANTED, 
for  St.  George's  Presbyterian  Church,  West  Croydon.  Salary, 
£30  £-\s,  according  to  qualifications.  Apply,  by  letter,  with  testi- 
monials, to  Ashley  E.  Clayton,  too,  Wellesley  Road,  Croydi 

ORGAN  1ST  (or  Assistant)  requires  POST,  Noncon- 
formist Church.  References.  R.  L.  H.,c  o  Hcckford,  3,  Richmond 
Road,  Leylonstoite. 

/^HOIR  EXCHANGE,  136,  FIFTH  AVE.,  NEW 

YORK.— ORGANISTS  and  SINGERS  can  secure  $500  to  $1,500 
(£icoto^?oo)  salaried  church  positions  in  the  United  States  by  Sub- 
scribing  to  the  JOHN  E.  WEBSTER  CO.'S  CHOIR  EXCHANGE. 

ORGANIST  WANTED,  for  new  Cathedral  in  Ohio.  Salary,  £yM 
to  £xoo.    City  of  400,000.    New  4-manual  Organ. 

ORGANISTS  and  SINGERS  WANTED,  for  New  York  City  and 
vicinity.  Salaries  $400  to  $7,000.  Trials  (on  the  ground)  from  Feo.  1  to 
May  1.  Exchange  Subscription,  £\  3s.  Appointment  just  made: 
Mr.  T.  A.  Hargreaves,  from  Edinburgh,  to  St.  James  Church,  Piqua, 
Ohio.  _ 

A  RTICLED  PUPIL  REQUIRED  by  the  Organist 

jT\.  of  St.  Paul  s  Church,  Dorking.  Three  churches.  Exceptional 
opportunity  for  gaining  knowledge  and  experience  in  choir  training. 
Fine  organ.  Very-  moderate  premium  to  ..ne  able  to  play  a  Parish 
Church  Service.  Cyclist.  Arthur  F.  Warner,  I vy dene,  Horsham  Road, 
Dorking. 


manuals,  12  stops.    Special  terms. 


Organ 


IS,  13  Stops. 

Works,  Hu 


Church  or  Chape 


hue,  Manchester. 


ORGANS  (New  and  Second- Hand)  for 
Various  prices.    Instruments  built  for  Church  or 


SALI 


from  £50,  on  up-to-date  principles,  at  Bedwell  and 
Organ  Works,  Cambridge.  


(2  manuals,  CC  to  A),  complete  fed 

Bargain.      Now  constructing.     Eustace  l*<-" 
crp>ol  Road,  London,  N.  . 


ORGAN 
Organ. 

361,  Li 

O- RG ANS  for  SALE  on  EasyTerms.-New  -inarm 
Organ.  Ziou.  Also  one  being  rebuilt,  £370.  Good  Seco»*MW 
Organs,  £0.  £*s.  £'S-  Monk's  Organ  Works.  544,  Hollows)  Re 
I-omlon,  N.    ■  — 

ORGANS.— The  2-manual  and  pedal  ORGAI 
built  for  and  exhibited  at  the  Crystal  Palace  Exhibition  ill  W 
now  for  SALE.    £3^.     Others,  from  £bo,  can  also  I*  seen 
Works.    Rest  Cariwright,  Park  Road  Works  West  Grcer^JN^  

TWO-MANUAL  PIPE  ORGAN  for  SALE,  : 

1      stops  (J  on  Pedals).     Splendid  condition,  and  ruh.  full  rnct 
ivment  arranged  if  desire,!.    Also  One-Manu*!," 


stops  (j 
tone.  £i%S- 
Organ,  s  stops,  £ij 
bourne  Park  Station, 


Stoneham,  52.  Harlewood  Crescent, 
don.    Seen  ;*y  time  by  appointment. 


We 


PIPE  ORGAN  (3-manual)— Splendid  instnimcc 
Sacrifice,  /6a    33,  de  Crcspigny  Park,  S.E.  

MUSTEL  (single-manual)  ORGAN  for  SALE- 
Perfect  condition  :   in  black  case.     £jo.     Apply  «f 
W.  W.  Norman.  4  and  6.  Cripplegate  Slieet.  E.C. 
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BELL  ORGAN  (tine,  2-manual),  19  stops  and 
coupler,  full  compaw  pedals,  ham]  or  foot  blown.  In  perfect 
(uiyJitkn.  Price  £ 35  :  suitable  for  mission  room,  Ac.  36,  Huntingdon 
Nr»xC  X  jttingriAm- 

FINE  REED  ORGAN,  2  manuals,  ivory  kevs,  21 
« if*.  1 7  sets  reeds.  Magnificent  tone;  unique  design  : 
fliippeidaied  case.  £tx>.  or  offer  :  a  bargain.  Fullest  particulars  on 
ippocan-jn.    R..  9.  Dollis  Park,  Church  End,  Finchley,  N. 

PEDAL   American   ORGANS,   One-   and  Two- 
nanaal,  at  bargain  prices  for  cash.     A  70- guinea  Estey  for 
raineas.    A  130-guinea  Ka«n  for  50  guineas  ;  a  1  jo-guinea  .  -manual 
\r.  G-  W.<r>s,  Boston,  for  38  guineas.     Also  several  Organs  and 


tuns  by  Bf.u.,  Smtth,  Earn,  Alexandre,  Dmain,  Sc.,  at 
one-tiurd  usual  pric**- 


lrispectioo  invited. 


Fully  warranted.     Packing  or  carriage  free. 
Stagg,  56,  Red  Lion  Street,  Holborn.    Kst.  1867. 

PIANO  for  SALE  (Chappell  Grand),  nearly  new. 
Rtaewood  case,  metal  frame.  Comp.  7$  octaves ;  Length  6  ft.  11  in. 
Price  £io  (Listed  £140).  View  by  appointment.  Herring,  u,  Mosley 
S=*ret.  Manchester. 


D 


ALMAINE  PIANOS  AND  ORGANS 

CLEARANCE  SALE  (Dissolution  or  PaktnmshiiOi 


NINE  GUINEAS.  —American  Organ,  "  Santley  "  Model,  equal  to  new 
1 J  guineas),   11  stops;  also  glorious  "vox  celeste  and 


TWELVE  GUINEAS.— "Lloyd  "  Model,  little  used,  y  stops.  Hand. 


S  to  tao 


style 

FIFTEEN  GLTNEAS.— Piano  (listed  30 
Model,  slii 


ightly 


TWENTY  GUINEAS. -Piano,  "Waverley"  Model,  nearly  new. 

(listed   40  guineas). 


TWEXTY^IX  GUINEAS.-SCHREIBER  RESONATOR  Piano 
(teed  S3  guineas).  Perfect  condition,  only  used  at  a  few  City 
concerts.  Overstrung,  iron  frame.  Stein  wav  pedal.  Tone 
tad  touch  perfection.  Durability  proved.  No  further  description 
is  needed  for  this  magnificent  instrument.  The  name 
"SCHRE1BER  "  is  in  itself  a  guarantee  of  excellence. 

PHASE  NOTE.  — D'Almaine  concede  all  inducements  advertised  by 
other  musical  firms.  ALSO  SPECIAL  ADVANTAGES.  Free 
spprcvaL  jo  years'  warranty.  Equitable  payment  system.  Best 
Gey  discounts.  Full  price  paid  allowed  if  exchanged  for  new 
mstj-itaen:  of  higher  class  within  three  years.  Inspection  invited. 
Compartsoo  solicited.    Price  list  free. 

D'ALMAINE  &  CO.,  Ltd.  (Established  121  years), 

Hi,  F :.•.». i  -.v  Pav  fmrnt,  Citv.     Open  tffl  8.  Salurduys4p.nl. 

PRACTICE  ROOMS  TO  LET,  near  Blackheath, 
FCrrier  Green,  and  l.ewisham  Stations.     Robert  Morley  &  Co., 
i*.  High  Street,  Ixrwisham.  S.E. 

PRACTICE   ROOM  for  HIRE,  at   304,  Regent 
Sew.  Terms,  is.  per  hour.  Apply,  Webster  &  Waddington,  Ltd. 

6j\C.  ORGAN^PEOALS  for  Pianos.    We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
foods  n  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.H.R.L  fcr  rtai  merit.    Write.  O.  P.C.  Works,  Brinscall.  Chorley. 


PIANO  PEDALS. 

EVERY  ORGANIST 

investigate  lh<   Istl  iKTANCE  and  SrECi  Al    Vdvavtai.es  of 
NORMAN  &  BEARD'S  Patent 

PNEUMATIC  PEDAL  ATTACHMENT  FOR  the 

PIANO 


X 


As  is*:!  hy  sianv  »n.L.KNnwK  Sot.o  Okc.amsts. 


X 


Correct  reiatne  position  of  Keys  and  Pedals  guaranteed. 
Gt>-n  t  Vertex  t  I  i.ruch  and  Repetition. 

I***  sot  ir.jure  the  rn.rst  delicate   Piano.  all  part*  i>f  the  Pianoforte 


J^*s*  can  be  instantly  removed. 
Dun  Sit  ,hc  Touch. 
E«ery  Attachment  made  specially  in  our  own  Factory. 

X. H.- The  <m, >rmiius  demand  for  the  Radiating  and  Concave  Pedal 
"Q«nl  as  Stted  to  their  new  Organ  at  the  Royal  College  of  Organists. 
,  e-ia'tJes  Nobmam  Ik  Beand  to  offer  a  considerable  reduction  in 
of  which  can  be  obtained  on  application  to  - 

NORMAN  &  BEARD,  Ltd., 
Wosics.  Ferdinand  Street.  Iximmjn,  N.W. 
 Teleyrjmis    ''Vibrating,  London."    Telephone— 80;  North. 

MX.,,  Rooms,  specially  for  the  Sale  of  Musical  Property. 
ESSRS.PUTTICK  and  SIMPSON,  Auctioneers, 
47-  Lexester  Square.  London,  W.C..  hold  SPECIAL  SALES  of 
MLsICAI.  INSTRUMENTS  on  or  about  the  joth  of  every  month. 
SjJesc/  Mas*-1  Libraries,  Musi-:  Plates,  and  Copyrights,  Trade  Stocks, 
Mairfactnrcri  plant,  &c,  are  held  as  occasion  may  require. 
>iiuatiyns  >>  Probate  or  legacy  Duty,  or  for  Public  or  Private  Sale. 
Teras  on  appucation. 

ADVERTISER  wishcV  to  PURCHASE  genuine 
TUN  IXi,   CONNECTION.      Full    particulars    and  price, 
•ale*.  7-.  G^den  Street.  Black  ley,  Manchester. 


MUSIC  for  DISPOSAL  (Classical),  Piano,  Organ, 
Violin,    Singing,   Theory,   Oratorios,   <tc.       Send    for  list. 
W.  Roberts,  13,  Churchfield  Road,  Acton,  London,  W. 

rVO  ORCHESTRAL  SOCIETIES.-M USIC  LET 

1  ON  HIKF..  Apply,  Hon.  Librarian,  Newbury  Amateur 
Orchestral  Union,  Newbury.     

USIC  COPIED  and  TRANSPOSED,  clearly 

and  correctly,  4d.  per  page.    Numerous  testimonials.  Mrs. 
Hanison.  Rossall  Beach.  Fleetw,x»d. 

Price  is.  1 


M 


HE  TENOR  VOICE  AND  ITS  TRAINING. 

By  E.  DAVIDSON  PALMER.  Mus.  Bac,  Oxon^  Also, 


ER.  Mus.  Bac.  Oxon.  Also,  by 
the  same  author.  THE  BOY  S  VOfCE  AT  THE  BREAKING 
PERIOD.  These  pamphlets,  revealing  unknown  and  ail  important 
/tuts  about  the  male  voice,  may  be  obtained  from  Mr.  DAVIDSON 
PALMER,  11.  Gra/ebrook  Road,  Stoke  Newington,  N.  ;  or  from 
Joseph  Williams,  Ltd.,  37,  Great  Portland  Slreet,  W. 

BROTHER  MUSICIANS  *!  (VV.&  K.  E.  BACHE). 
CLEARANCE  AT  REDUCED  PRICES.    Anecdotes  and 


portraits  of  Liszt.  Bulow,  Bache,  &c.    Cloth,  new  (pub.  6s.  net.),  is.  tod. 
per  copy,  post-free.    Also  musical  works  for 
Green  Road.  I.eytonstone,  Essex. 


•  (pub.  < 
<  h,.tf>. 


S.,  491,  Grove 


EASTER. 
Serv  ice  (6d.). 
Copy,  One  Stamp,  8,  II 


Useful  Te  Deum  (3d.);  Communion 

Bv  John  J.  Jones.    .940*7  and  effoth't.  Spec, 
knock  Rd 


Id.,  Bristol.  Wwrnxm  &  Co. 


<<.  Mpet 
,  lawdon 


THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HU  DDE  RS  FIELD. 

TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  IttL) 
Specification*  and  Estimates  sent  /tec. 

THE 

"  I  DEAL    REED  ORGAN 

WITH  ONE,  TWO,  OR  THREE  MANUALS 
AND  PEDALS. 

For  use  in  small  Churches,  Chapels,  Sunday  Schools,  &L..  and  the 
Organist's  Home,  where  something  better  than  a  Harmonium  or 
American  Organ  is  required.  Has  taken  absolutely  FIRST  and 
FRONT  RANK. 

Organists  will  find  these  organs  built  on  the  plan  of  a  Modern 
Pipe  Organ,  with  all  positions,  measurements,  and 


C.  O.  Resolutions,  unless  nthervvise  ordered. 


exact  to 


SEND  FOR  NEW  DESCRIPTIVE  BOOKLET.  FREE. 


J.  W.  SAWYER, 
BEESTON  ORGAN  WORKS, 

(Opposite  Bceston  Station). 

LEEDS. 


THE 


ROYAL  COLLEGE  OF  ORGANISTS. 


FELLOWSHIP  EXAMINATION, 
JULY,  1907. 

SOLO-PLAYING  TEST  PIECES: 


Net. 
s.  d. 


1.  SONATA  (No.  6.  in  G)   J.  S.  BACH    1  o 

(Last  movement  only  required  for  the  F'.vaiuinatioil.) 

7.  CONCER TsA  1/  IN  E  klat  minoh.  Oi  141 

GUSTAV  MERKEI.   2  o 

3.   SONATA  (No.  6,  in  II  minor,  Op.  36) 

ALEX.  Gl'll.MANT  4 
(Fugue  and  Adagio  only  required  for  the  Flsamination.) 


London:  Ni>\Kii<>  ami  Company,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC. 

(IMSTTTVTWJ  1873V. 

President:  The  Right  H.-n.  LORD  COLERIDGE,  M.A.,  K.C. 
Warden:  EDMUND  H.  Tl'RPIN.  Mis.1). 

SIXTY-SEVENTH   HALF-YEARLY  HIGHER 
EXAMINATIONS. 
LIST  of  ihe  SUCCESSFUL  CANDIDATES  a.  the  EXAMINA- 
TIONS held  at  the  COLLEGE  and  HOME  CENTRES  in 
January  last. 

The  Warden  presented  the  Diplomas  and  Certificates,  at  the  Public 
distribution  held  Tuesday.  January  is.  190;. 

FELLOW. 
Wilson  Manhire. 
LICENTIATES  IN  MUSIC. 
Rose    Mesham,   Gcorije    Hcnrjr  Sadler,    Thomas  Church  Saxby, 
lames  Henderson  Whiteley,  Mus. B. 

ASSOCIATES  IN  MUSIC. 
Annie  Adnams,  Margaret  Mray,  George  Frederick  I '.road head,  Edwin 
Richard  Evans.   Frederick  Charles   Harrup.  George    l.arie,  Herbert 
George  l.anKiey.  George  Norman  Mcachcn.  M.D..  John  Henry  Moss, 
Clifford  Roberts,  Albert  Edwin  Robinson.  Alberta  Mary  Saunders. 
MATRICULATION. 
Margaret  Annie  Deane,  Freilerick  Charles  Harrop,  Ethel  Lambert, 
Clifford  Roberts,  Maude  Alice  Whitehead. 

LICENTIATES. 
P I A  N  O  FO  R  T  E.    I  sabel  Elie  Burgess,  Frances  Ethcldreda  Gatrill. 
Kate   Elizabeth    Henderson,   Margaret   Amy  B.   Richardson,  Annie 
Smith,  Eva  Madeline  Watterson,  Nellie  Weiss,  George  Percy  Whitehead. 
VIOLIN.  — Mabel  Evelyn  Priestley. 
SINi;iNG.    Marguerite  Ethel  Royton. 

ASSOC  1  ATES 

PIANOFORTE.  Edith  Mary  Atkinson,  Kathleen  Mercy  Bellwood, 
Florence  Anna  Julia  Bilham,  Emma  Burgess,  Ruth  Margaret  Cowell, 
Florence  May  Cunningham,  Frances  E.  D.ivies,  Violet  Orynthia 
Ed  kins,  Florence  Finn.  Nina  Adeline  Fisher,  Dorothy  Annie  (tiller, 
Muriel  I',  lit!,  Gowan.  Ethel  Annie  Guy,  Gladys  Margrrthe  Haycock, 
Phyllis  C.ithcriue  Howlett,  Edith  Emma  Bostock  lame*,  Kathleen 
Mary  Jeffery,  Constance  Rose  Judson,  Catherine  McMillan  Laurie, 
Blanche  Gwendoline  Lloyd,  David  Jones  Lloyd,  Gertrude  Helen 
Macklin,  Rose  Annie  Mason,  Kate  KlUabeth  Mitchell,  E%a  Morton, 
Edith  Ongley.  Ethel  Mary  Palmar.  Marguerite  Helen  Pattou,  lane  E. 
Plumb,  E<Iith  Mary  Pound,  Gladys  M.  M.  Radnor,  Agne-  Raine, 
Marjoric  Rawlins.  Gertrude  Freda  Keiulall,  Helen  Beatrice  Robinson. 
Edith  Anne  Rowlands,  Emily  Violet  Sherwood,  Edith  Alice  Sihlnald, 
Dorothy  Ethel  wyn  Simms,  Nellie  Beatrice  Smith,  Stella  Spreckley, 
Alice  Thomas,  Catherine  lane  Thomas.  Hilda  Violet  Thompson,  Grace 
Judith  Wade.  Daisy  Muriel  White,  Florrie  Wilkinson,  Edith  Ellen 
Woodward. 

VIOLIN. -Lucy  Ella  Miller,  Margaret  Nicholl. 
SINGING.  — Florence  Maud  Watson. 

ORGAN.— Annie  Bnllen,  Frederick  Charles  Haggis,  Edwin  Oscar 
Pound. 

HIGHER  CERTIFICATES. 

PIANOFORTE.  Lilian  Gertrude  Bell,  Daisy  Eiu.il^th  Brown, 
Eleanor  Agassir  D.ivies,  Amy  Violet  Devrnish,  Mary  Grist,  Harold 
George  Harper,  Gertrude  Amy  Hill,  May  Jackson.  Minnie  Jacobs, 
Lava  Rosa  Istcd  Morris.  Amelia  Jane  Parton,  |e>sie  Marion  Powell, 
Ruth  Alexandra  Strickland,  I'ersis  Edith  Venner.  Margaret  Ann 
Williams,  Kathleen  Norah  Woods. 

SINGING.- Eva  Winifred  Houlding. 

LIST  of  SUCCESSFUL  CANDIDATES  at  the  HIGHER 
EXAMINATIONS  held  in  INDIA  and  the  COLONIES. 
ASSOCIATES  IN  MUSIC 
(  ■  nst  mce  I"  lith  Dilling,  M  irj   N  wUs. 

PRELIMINARY  CERT1FICAT ES. 
For  Associate  in  Music,  Caroline  Norman. 

LICENTIATE. 
PIANOFORTE.  'MinaWard. 

ASSOC  I  ATF'S 

PIANOFORTE.— Celia  Beryl  Anderson.  Charlotte  M.  Barker, 
Helen  Sarah  Baud,  Victoria  Blakry,  Mary  Dentith  Bowden,  Sadie 
Elizabeth  Brougliton.  Natalie  Choirs.  Lily  Cusham,  Mabel  Crump, 
Grace  Dawson,  Charlotte  F".li/al»eth  Fdwanls.  F.lsie  Jane  Ford,  Helen 
Graham,  Gladys  I  irecn.  Grace  Eliza  Hadlow,  Nina  Grace  Heeps, 
Beatrice  Annie  Horner.  Clara  Ingamells,  Alma  James,  Marie  Meellv.ott 
Jones,  'Florence  Myrtle  I„  Jones,  Dora  S.  Ix-ach.  Winifred  May  Lloyd, 
Eunice  Sarah  Lucas,  Nelly  E.  Marks,  Mary  McMullin,  Jennie  Oats, 


Agues  M.  OKeefe,  (irace  Pay,  -.Mabel  (lien  Porter.  Aula  Ralph, 
Isabel  Thompson  Smaill,  Margaret  Smith,  Annie  Mary  Twine, 
Florence  Weinl>erg. 


VIOLIN. 
I.ila  Jacquca, 

Speiiceley. 

ORGAN. 

SINGINC 
Edith  Martii 


Florence  Beatrice  Bristow,  Gwyn  Davies,  Mary  Howard, 
Arthur  F.  II.  Neate,  Henry  William  Norris,'  Kathleen 


-Geo.  Halford  Smith. 

Althra  Alison  Cuudy,  George  Limb,  Alice  Macdonald, 
.  Rita  Rabone.  Hilda  I.  M.  Waller. 

HIGHER  CERTIFICATES. 
PI  ANOFORTE.  -Emma  Constance  Baldwin,  Clarice  Beattie.  Leon 
Abraham  Berliner,  Helen  Annette  Berwick.  Mary-  Bradley.  Klla  Mabel 
Brown.  Violet  Annie  Bunting,  Dorothy  Chaffer.   Bertha  Chapman, 
Mary  E.  (  lark,  Percy  Ernest  Cooke,  Vera  dc  la  Cour,  Amy  Mildred 
Cumberland,  Agnes 
Beatrice  Evelyn 
Hacklaml,  Vera  ' 

(Qualified  under  new  regulations. 
{/■nr  cvniinturfivn  st?  m  i  t , .  /;//««.) 


I'ercy  Krnest  lookc,  >  era  etc  la  lour.  Amy  Mildred 
gnes  Dawson.  F.mma  F'intayson,  Fugenie  Glcnnon. 
11   Gooch,    Alice   G.w.    Irene   Grainger,  Amy  Irene 

Harris,  Marion  AgucSTlay,  Falith  Constance  Hopkins, 


John  Broad  wood  &  Son: 

LmiTOi 

NEW  ILLUSTRATED  CATALOGUE  now  rci 

SIR  ALEXANDER  MACKENZIE  (Principal  of  the  rW 
Academy  of  Music)  writes  :— 
It  would  appear  somewhat  late  in  the  day  to  praise  Messrs.  tin 
wood's  Instruments,  but  they  seem  to  become  better  and  better  M 
famous  F'.nglish  firm  grows  older. 

The  fine  and  durable  workmanship  and  magnificent  tone  (etpek 
all  shades  of  expression  and  bine)  give  full  satisfaction  to  amateur 
artist  alike.  January,  i«. 

CONDUIT  STREET,  BOND  STREET,  LONDON,  W. 


BOSVVORTH  EDITION. 


LOVE  LYRICS 

A 

NEW  SERIES  OF  MUSICAL  RECITATI01 
(HUMOROUS  AND  WITTY) 

BY 

STAN  LEY_H  AYVLEY 

As  given  with  such  great  success  by  Miss  Lena  AsHuei 
Miss  Constance  Collier,  and  other  Artists. 


Phillida  flouts  me  " 
Love  is  a  Sickness  " 

Why  so  pale  ?  "  

Cupid  an;.  ... 
The  Constant  Lover  "  ... 

Phillida  and  Corydon  "  

Shepherd,  what 's  Love  J ' 
Yes,  I'm  in  Love" 

My  Heart  and  thine"   

Meet  we  no  Angels? "  ... 

Cupid's  Arrow  *  ... 

The  Cheat  of  Cupid"  ... 

Young  Colin  "   

The  Despairing  Lover'' 

Fie,  Shepherd,  fie  ! "   

I  smile  at  Love  "   

Price  Two  Shillings 


Conif/tle  I '  ist  of  Ken  tat  ion  Music  Series  on  afph 


Traditi'  * 
Samuel  Dir. 
..Sir  John  Sockh 

 JohnL 

..  Sir  John  SudL 
...    Nicholas  Bret 
Sir  Walter  Rale 
William  Whitest 
...  Sir  John  Suckt 
Thomas  A' 


BOS  WORTH  AND  CO.,  5,  PRINCES  ST.,  OXFORD  ST, 
and  at  Leipzig,  Paris  and  Vienna. 


TRINITY  COLLEGE   OF  MUSIC 


LIST  < ) K  SUCCESSFUL  CANDIDA 


HIGHER  CERTI FICATES— <o*ti»*t,t. 
Hilda  Ellen  Hough,  Gladys  Maud  Howard,  Ethel  lcb» 
A.  D.  kidd(Mrs.),  Mildred  E.  kin.  aid.  William  Teston  Une,Ai 
Lentell,  Nelly  Jane  Mackay,  Isabel  McDonald,  Florence  lb 
Carrie  Alys  Meintjes,  Emily  C.  Mutton,  Frances  Newton.  Isabdl 
Niinmo,  Pearl  Norman,  Mary  1..  O'Connor.  James  l.inster  Passtn 
I  hercsa  Agnes  Phillips,  Elbel  Beatrice  Piercey,  Lottie  May  W» 
Norah  Mabel  Plunkelt,  Isal>ella  Bowman  Porter,  Amir  Pri 
Hivonnait,  Mabel  L.  Riclhmullcr,  Adelai.ie  P.  Ringer,  Ruby  Mm 
Rowley,  Phyllis  M.  Senior-Lawrence.  Jean  Sherwood,  Oli^  BUl 
Smithcts,  Clara  Whitelaw  Sncwin,  Alice  Maude  Spencer,  AI 
Taylor.  Hilda  Louise  1  homas,  Mabel  Thomas.  Florence  F. 
F^thel  Walker,  Adelaide  M.  Watkins,  Mabel  White,  Leo 
Wbittaker,  Gladys  Williamson. 

VIOLIN.— Net ta    Best,    Neil   Christie.    Harry  RUwOOd, 
Bmnanncl  Mayer. 

SI  NO  I  NO. —Harold  F..  Brown.  Alicia  H.  Burdon,  Violet  h 
Martha  Luella  Hamilton,  Hummahai  D.  Petit,  Res  dc  Caitos  R< 
May  J.  Walker. 

Total  number  of  Candidates,  ajB.     Total  number  of  Passes.  iSfc 
Examinbns:  G.  E,  Bambridge.  G.  H.  Betjcmann,  Henry  R.9 
Montague   Borwrll,  Win.  Creser,   Mus.D.,   Munro  Davison, 
Drinkwater,  M.A.,  Charles  Edwards,  Myles  B.  Foster,  S.  D. 
Joseph    Hulbrooke,   Rev.    H.   G.    Bonavia    Hunt,  Mus.D., 
Kecton,  Mus.D.,  Stephen  Kemp.  A.  Mistowski,  Mus.  |!.,  M.J 
Mus. D.,  C.  W.  Pearce.  Mus.D..  Gordon  Saunders.  Mus, I'.. 
SchiUky,  Frederick  G.  Shinn,  Mus,D.,  S.  Coleridge-Taylor 
Turpin,  M us. D. ,  Charles  Vincent,  Mus.  D.,  John  Warriticr.  Ml 
By  order.  SHELLEY  FISHER, 
Mandaville  Place,  I^ndon,  W. 
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Cf?e  2Hustcal  (Times. 

FEBkl  ARV  1,  1907. 


SPECIAL  NOTICE. 
The  Editorial  and  Advertisement  Offices 
of  4  The    Musical    Times '    are  now 

removed  to 

160,  \V ardour  Street,  Soho,  W. 
ST.  PAUL'S  CATHEDRAL. 

{Continued /rem  pagt  lb. ) 

Sir  Christopher  W  ren  is  always  associated  with 
Si  Piulx  his  magnificent  monument,  but  it  must 
not  be  forgotten  that  he  had  an  official  connection 
with  the  old  cathedral  also.  As  Dr.  Wren  he  was 
employed  soon  after  the  Restoration  to  repair  the 
cathedral,  which  was  then  in  a  very  ruinous  and 
neglected  state.  His  scheme — the  plans  of  which 
still  exist— included  the  entire  removal  of  the 


central  tower  and  '  reducing  this  middle  space 
into  a  spacious  dome  or  rotunda,  as  being  that  by 
this  means  the  church  will  be  rendered  spacious  in 
the  middle,  which  may  be  a  very  proper  place  for 
a  vast  auditory.'  In  spite  of  the  incongruity  of 
placing  a  dome  of  the  Italian  style  upon  a 
Gothic  church,  Dr.  Wren  had  full  authority  to 
earn'  it  out,  and  was  only  prevented  from  doing  so 
by  the  Great  Fire  of  1666. 

Immediately  after  the  fire  Dr.  Wren,  F.R.S., 
who  had  been  appointed  deputy  surv  eyor  general 
and  principal  architect  for  rebuilding  the  whole 
city,  began  to  fit  up  a  portion  of  the  dilapidated 
cathedral  for  temporary  use  in  divine  service.  On 
January  15,  1667,  King  Charles  II.  issued  an 
order  stating  that  1  It  being  thought  necessary  in 
the  mean  time  (till  it  shall  please  God  to  bless 
with  a  more  favourable  juncture  for  doing 


us 

something  more  lasting  and  magnificent)  that  some 
part  of  that  venerable  pile  be  forthwith  restored  to 
its  religious  use — was  this  day  ordered  that  a  choir 
and  auditor)'  for  present  use  be  forthwith  set  out.' 
A  portion  of  the  nave,  covered  with  a  wooden  roof 
below  the  triforium  gallery,  was  made  available  for 
the  services,  which  continued  to  be  held  until  1673  ; 
but  at  present  there  is  nothing  to  show  whether  an 
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organ  was  erected,  or  whether  the  services  were  fully 
choral.  Certain  it  is  that  the  patching  process  went 
on,  not  however  without  producing  symptoms  of 
mnl  de  mer  in  Mr.  Pepys,  who  records  in  his  Diary 
(September  14,  1668) :  '  Up  betimes,  and  walked  to 
the  Temple,  and  stopped,  viewing  the  Exchange,  and 
St.  Paul's,  where  strange  how  the  very  sight  of  the 
stones  falling  from  the  top  of  the  steeple  do  make 
me  sea  sick  '.  ' 

The  Dean  of  St.  Paul's  (Sancroft)  was  most 
anxious  to  build  an  entirely  new  cathedral.  Wren 
(who  was  knighted  in  1672)  thereupon  submitted  a  ! 
plan  which,  although  approved  by  the  King,  failed 
to  satisfy  the  cathedral  clergy.  The  design  was 
a  Creek  cross — a  cross  with  four  equal  arms  — 
with  a  great  dome  in  the  centre.  The  building 
committee  rejected  this  plan  as  'departing  too  far  I 
from  the  Gothic,'  and  because  in  the  short  eastern  I 
arm  the  space  would  have  been  totally  insufficient 
for  the  usual  arrangements  of  sanctuary  and  choir. 
Wren  then  set  to  work  on  other  designs,  being  not 
a  little  hampered  and  hindered  in  developing 
them  by  amateur  criticisms.  At  length,  after 
having  made  many  plans,  he  produced  one  that 
was  finally  accepted  by  the  King,  because,  in 
the  terms  of  the  Royal  Warrant  for  commencing 
the  building,  '  we  found  it  very  artificial  [artistic], 
proper,  and  useful.'  Wren  had  authority  to  make 
certain  modifications  of  this  design  which  might 
seem  to  him  desirable,  with  the  result  that 
he  evolved  from  his  genius  -  mind  the  noble 
edifice  which  is  one  of  the  glories  of  English 
architecture. 

It  was  not  until  nearly  eight  years  after  the  fire 
that  Wren  (on  May- Day,  1674)  began  to  clear  the 
ground  for  the  foundations  of  the  new  cathedral. 
When  he  came  to  the  middle  tower — which 
formerly  bore  the  steeple  and  which  still  stood  some 
200  feet  high — he  found  it  to  be  so  strongly  built 
that  he  blew  it  up  with  gun|x>wder.  This  blowing- 
up  process  was  continued,  in  his  absence,  by  one 
of  his  subordinates,  with  the  result  that  a  stone 
was  shot  across  the  churchyard  into  a  house 
where  some  women  were  seated  at  work.  Upon 
being  ordered  to  use  no  more  gunpowder.  Wren 
resorted  to  the  methods  of  the  battering  ram.  We 
are  told  that  thirty  men  so  'vibrated  this  machine' 
that  it  4  l>eat  in  one  place  against  the  wall  the  whole 
day.'  As  the  operation  had  no  immediate  effect, 
they  were  disposed  to  give  up  the  task,  but  the 
great  architect  bid  them  not  despair  but  try, 
try  again.  The  next  day  the  walls  began  to 
tremble  at  the  top,  and  in  a  few  hours  the  tower 
fell.  Thus  encojuraged,  Wren  continued  to  use 
the  battering-ram  for  levelling  all  the  walls  that 
remained  of  Old  St.  Paul's. 

The  first  stone  of  the  new  building  was  laid  on 
June  21,  1675,  some  authorities  say  by  Wren, 
others  by  Thomas  Strong,  the  master  mason. 
Neither  King,  Archbishop,  nor  even  I.ord  Mayor 
seem  to  have  been  present  on  so  important  an 
occasion,  nor  is  any  ceremony  recorded.  Such 
good  progress  was  made  with  the  building  that  the 
choir  was  opened  for  divine  service  on  December  2, 
1697,  a  day  of  thanksgiving  for  the  peace  on  the 


Treaty  of  Ryswick.  Concerning  this  service  , 
Macaulay  says . 

William  III.  had  announced  his  intention  of  bong 
one  of  (he  congregation.    Bat  it  was  represented  to  him 
that,  if  he  persisted  in  that  intention,  300,000  people  1 
would  assemble  to  see  him  pass,  and  all  the  parish 
churches  of  London  would  be  left  empty.   He  therefore 
attended  the  service  in  his  own  chapel  at  Whitehall. 
....    At  St.  Paul's  the  magistrates  of  the  City 
appeared   in  all   their  state.    Compton  [Bishop  of 
London]  ascended,  for  the  first  time,  a  throne  rich 
with  the  sculpture  of  Gibbons,  and  thence  exhorted  a 
numerous  and  splendid  assembly.    His  discourse  has 
not  been  preserved,  but  its  purport  may  be  easily 
guessed,  for  he  preached  on  that  noble  Psalm  :  *  I  wis 
glad  when  they  said  unto  me,  I^et  us  go  into  the  borne 
of  the  Lord.'    He  doubtless  reminded  his  hearers  that, 
in  addition  to  the  debt  which  was  common  to  then 
with  all   hnglishmen,   they  owed   as   Londoners  ft 
peculiar  debt  of  gratitude  to  the  divine  goodness,  which 
nad  permitted  them  to  effac-  the  last  trace  of  the 
ravages  of  the  great  fire,  and  to  assemble  once  more 
for  prayer  and  praise,  after  so  many  years,  on  that  spot 
consecrated  by  the  devotions  of  thirty  generations. 

The  north  west  chaj)el  was  opened  on  February  1. 
1699,  and  in  1710  the  top-stone  of  the  lantern  wa* 
laid  by  the  son  of  the  great  architect.  (The  ball 
and  cross  were  subsequently  added.)  Thus  the 
splendid  structure  occupied  thirty-five  years  k> 
building,  and  forty-four  years  had  elapsed  since 
its  Gothic  predecessor  had  fallen  a  victim  to  uV: 
flames.  One  of  the  most  remarkable  things  aboui 
St.  Paul's  is  that  it  was  built  during  the  episcopate 
of  one  bishop  of  London  (Compton),  under  oot 
architect  (Wren),  and  one  master  mason  (ThonW 
Strong).  The  cost  of  its  erection  was  largely  imv 
by  a  tax  on  all  coal  that  entered  the  city,  WW 
partly  by  private  contributions  from  all  parts  0 
the  country.  Various  estimates  have  been  give 
as  to  the  actual  cost  of  the  building  at  the  time  c 
its  completion :  if  the  estimated  sum  of  on 
million  sterling  be  accepted,  then,  according  to  tk 
value  of  money  at  the  present  day,  the  cost  ws 
,£5,000,000.  During  the  whole  time  of  ft 
building  Wren  received  a  salary  of  only  j£20°  P 
annum.  It  seems  nothing  short  of  a  scand 
that  in  1718,  the  eighty-sixth  year  of  his  age,  I 
should  have  been  suspended  as  architect  in  favo 
of  William  Henson,  because  the  latter  was  said 
have  been  a  favourite  in  high  places.  T1 
venerable  architect  retired  to  his  residence 
Hampton  Court  and  '  resumed  his  philosophi< 
studies  with  as  great  delight  as  ever.'  Once  a  ye 
however,  this  famous  octogenarian  used  to  find  I 
way  to  the  cathedral  where,  seated  bene; 
its  mighty  dome,  he  would  contemplate  his  maje;- 
masterpiece.  Wren  lived  to  the  great  age 
ninety-one.  He  died  in  1 723,  and  his  remains  r 
in  the  crypt  of  the  cathedral,  beneath  a  plain  bh 
marble  slab  bearing  an  inscription  concluding  w 
the  well-known  words :  *  Let  /or,  si  monument 
ni/uiris,  cinumspke'  (Reader,  if  you  would 
his  monument,  look  around  you).  At 
suggestion  of  Mylne,  then  the  Cathedral  Surve; 
this  inscription  was  placed  early  in  the  last  cent 
on  the  west  front  of  the  organ  screen,  now 
the  north  transept,  as  we  see  it.  Barham 
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THE  MAGNIFICENT  WOOD-CARVING  OK  (IR1NLING  G1BHOXS  IN  THE  CHOIR. 
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Tngoldsby  Legends '  thus  refers  to  the  word 
'  ■rrmwuficr ; 

Which  an  erudite  Verger  translated  to  me, 

1  If  yon  ask  for  his  monument,  Sir-t  ome  spy-stt .' ' 

The  dimensions  of  the  cathedral  are  as  follows  : 


External  length   

Transepts  

Diameter  of  dome  at  the  first  stage  (about)  • 

Height  of  cross  from  the  ground 

Height  of  western  towers  •      -  - 


KRE  I  . 

51  s 

250 

140 

365 

221 


Any  attempt  to  describe  technically  or  in 
detail  the  architecture  of  St.  Paul's  Cathedral 
would  be  much  beyond  the  scope  of  this 
article.  Its  external  and  internal  features  are  so 
familiar,  either  from  personal  observation  or 
pictorial  representation,  that  such  a  description 
is  unnecessary.  A  few  characteristics  may, 
however,  be  referred  to.  The  plan  of  this 
most  important  Renaissance  church  in  England  is 
that  of  a  Latin  cross.     Unlike  other  English 
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cathedrals  it  is  classic  in  design.  It  has  been 
well  said  that  the  dome,  which  is  by  far  the  most 
magnificent  and  elegant  feature  in  the  building, 
rises  from  the  body  of  the  church  in  great  majesty. 
It  may  safely  be  affirmed  that  for  dignity  and 
elegance  no  dome  in  Europe  affords  an  example 
worthy  of  comparison  with  this.  It  should  be 
observed  that  the  true  dome,  that  which  is  seen 
from  the  interior  of  the  building,  is  only  one  of 
three.  Wren  '  would  have  been  content  to  finish 
off  the  building  at  the  height  of  this  inner,  lower 
dome,'  but  he  acceded  to  a  general  wish  to 
heighten  the  edifice  so  as  to  give  a  greater 
elevation  to  the  cathedral  ;  the  lantern  with  the 
ball  and  cross  form  a  splendid  climax  to  a 
wonderful  conception.  The  ordinary  passer-by  is 
unaware  that  there  is  a  difference  between  the 
interior  and  exterior  walls.  As  a  matter  of  fact  the 
upper  order  is  simply  a  screen  to  hide  the  flying 
buttresses,  and,  moreover,  to  add  strength  to  the 


CRINL1NG  GIBBONS. 

(Afttt  a  pot  It  ait  I  y  Sir  i'.otl/rty  K  fuller.) 


great  arches  of  the  superstructure.  The  balustrade 
was  added  at  the  insistence  of  the  building 
committee,  but  strongly  against  Wren's  wish.  He 
says :  1  Persons  of  little  skill  in  architecture  did 
expect,  I  believe,  to  see  something  they  had  been 
used  to  in  Gothic  structures,  and  ladies  think 
nothing  ivell  without  an  edging.'  It  was  to  meet 
the  Gothic  predilections  of  the  committee  that  Wren 
added  the  clerestory  to  his  original  design,  above 
the  attic,  in  order  to  obtain  a  semblance  of  Gothic, 
or,  as  he  put  it,  '  to  reconcile,  as  near  as  possible, 
the  Gothic  to  a  better  manner  of  an  hi  lecture.' 

The  details  of  the  magnificent  carving  by 
Grading  Gibbons  of  the  stalls  in  the  choir  are  shown 
in  the  photograph  on  p.  83.  For  his  work  this 
consummate  artist  received  the  odd  sum  of 
y£'j.333  7s'  5<t'      No  less  beautiful  than  the 


handiwork  of  Gibbons  is  the  exquisite  ironwork 
gates  and  grilles,  of  Tijou,  of  which  a  most  gracdu 
example  is  shown  in  the  photograph  opposite 
In  connection  with  the  refined  work  of  this  maste 
craftsman,  Mr.  T.  Francis  Bumpus  writes: 

Jean  Tijou  was  a  Frenchman,  but  nothing  whatever 
concerning  his  parentage  or  his  life  has  been  ascertiinel 
in  France,  and  there  is  no  record  of  any  works  having 
been  executed  by  him  there,  although  the  product  r 
and  names  of  nearly  every  skilled  smith  during  Tijcra  - 
period  are  known.  It  is  probable,  therefore,  that  be  left 
his  native  country  while  young  and  unknown.  Sir 
Christopher  Wren  was  his  great  patron  in  this 
country  in  1665,  when  he  wrote  home  '  My  business 
is  now  to  pry  into  trades  and  arts.  I  put  myself  into  all 
shapes  to  humour  them  ;  it  is  a  comedy  to  me,  and 
although  sometimes  expenseful,  I  am  loth  to  leave  it.' 
Tijou's  works  may  be  seen  at  Hampton  Court, 
Chatsworth,  Burleigh  House  near  Stamford;  some 
iron  balustrades  which  formerly  separated  the  Home 
Park  from  the  Long  Walk  at  Hampton  Court  are  now 
at  the  South  Kensington  Museum. 

It  is  singular  that  no  mention  of  Wren  is  to  be  found 
in  the  peroration  on  the  frontispiece  of  '  A  new  Bookeof 
Drawings  invented  &  desined  by  John  Tijou  .  .  . 
sold  by  the  Author  in  London,  1 693,'  an  interesting 
volume  reproduced  by  Mr.  J.  Starkie  Gardiner  and 
published  by  Mr.  B.  T.  Batsford  in  1898.  The  entries 
relating  to  Tijou  in  the  accounts  of  the  building  of 
St.  Paul's,  still  preserved  in  the  Cathedral  library, 
commenced  with  the  year  of  the  publication  of  the 
above  book  in  1693  and  continue  until  17 1 1.  With  this 
date,  all  the  documentary  evidence  with  regard  to 
Tijou  ends.  He  certainly  may  have  ceased  working 
then,  or  perhaps  only  his  long  connection  with  Wren 
may  have  ended.  Tijou's  daughter  married  Ijiguerre 
the  painter. 

At  W  ren's  death  the  cathedral  was  left  in  a  severe! 
undecorated  condition  of  cold  nakedness.  1 
what  extent  Sir  Christopher  designed  a  system  < 
decoration  is  not  fully  known,  except  that  t 
wished  to  line  the  dome  with  mosaics.  Beyond  tt 
paintings  of  Sir  James  Thornhill  (1675-1 734)  in tl 
dome,  nothing  practical  was  attempted  in  the  wl 
of  decorating  the  cathedral  until  nearly  150  yea 
after  its  completion.  The  Thanksgiving  Servi 
for  the  recovery  of  the  Prince  of  Wales  (no 
King  Edward  VIL)  in  1872,  gave  the  impetus 
the  present  elaborate  mosaic  work  begun  in  18 
and  so  skilfully  designed  and  carried  out  under  t 
direction  of  Sir  W.  H.  Richmond,  R.A.,  K.C 
No  stained  glass  found  its  way  into  St.  Paul's  pn 
to  the  year  1867,  when  Mr.  Thomas  Brown, 
the  firm  of  Longmans  &  Co.,  presented  thegrt 
west  window.  Mr.  T.  F.  Bumpus,  in  his  'T 
Cathedrals  of  England  and  Wales,'  has,  howev 
shown  that  early  in  the  18th  century  a  Josh 
Price,  one  of  a  family  of  eminent  glass  painte 
petitioned  the  House  of  Commons  to  allow  him 
put  stained  glass  into  the  central  window  of  t 
upper  tier  in  the  apse  of  St.  Paul's.  This  petiti* 
concludes  thus  : 

You'll  [Parliament]  be  pleased  to  admit  him  to  th< 
Honour  of  shewing  his  Talent,  in  the  upper  Window 
towards  the  East,  by  painting  the  Figure  of  St  Paul 
which  Ornament  Proportioned  thereto,  for  the  further 
Beautifying  that  Pompous  and  admired  Structure,  tb< 
charge  whereof  will  be  justly  worth  One  Hundred  am: 
Fifty  pounds,  and  the  Petitioner,  as  in  Duty  bour.o 
shall  ever  Pray. 

Joshua  Price,  Glass  Painter,  at  his  House  ir 
Holbourn,  near  llatton  Garden. 
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The  Chancellor  of  the  Exchequer  of  that  day 
c idently  had  not  ^150  to  spare,  as  nothing  seems 
to  have  resulted  from  Mr.  Price's  petition. 

The  bells  of  the  cathedral  are  placed  in  the  two 
western  towers.  In  the  southern  tower — which 
'ontains  the  remarkable  geometrical  staircase 
designed  by  Wren — is  the  bell  weighing  5  tons 
4  cwl,  on  which  the  hours  are  struck,  and  it  is 
tolled  at  the  death  of  a  member  of  the  Royal 
Family,  the  Archbishop  of  Canterbury,  the  Hishop 
o!  London,  the  Dean,  or  of  the  Lord  Mayor. 
Hcneath  this  is  the  bell  known  as  '  Great  Paul,' 
weighing  17  tons,  cast  by  Messrs.  Taylor,  of 
bughborough,  and  placed  in  position  in  1882. 


'  Great  Paul '  is  rung  for  a  short  service  in  the 
north-west  chapel  at  1 . 1 5  daily.  The  north  tower 
contains  the  peal  of  twelve  bells  introduced  at 
the  instigation  of  Sir  John  Stainer :  its  tenor  bell 
weighs  62  cwt.,  and  this  fine  peal  is  the  heaviest 
in  England,  if  not  in  the  world. 

The  Crypt  of  the  cathedral  is  the  resting-place 
of  some  of  England's  most  illustrious  sons. 
Heroes  like  Nelson  and  Wellington ;  statesmen 
such  as  Sir  Bartle  Frere  and  Sir  George  Grey  ;  and 
are  not  Sir  Christopher  Wren  and  John  Rennic 
giants  in  their  respective  spheres  ?  The  sister  arts 
of  painting  and  music  are  worthily  represented. 
Here  sleep  their  last  sleep  five  Presidents  of  the 


SPECIMENS  OF  THE  KINK  IRON  WORK— GATES  AND  GRILLES— OF  TIJOU. 
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Royal  Academy  of  Arts :  Sir  Joshua  Reynolds, 
Sir  Benjamin  >Vest,  Sir  Thomas  Lawrence, 
Lord  Leighton,  and  Sir  John  Everett  Millais, 
Bart. ;  in  addition  to  Turner,  I^andseer,  Cruikshank, 
and  Boehm,  the  eminent  sculptor. 

Three  masters  of  English  church  music— two  of 
them  former  organists  of  St.  Paul's  who  here  rest 
from  their  labours  but  who  being  dead  yet  speak, 
are  Dr.  Boyce,  Dr.  Greene  (whose  remains  were 
removed  from  the  church  of  St.  Olave's  Jewry,  in 
1888),  and  Thomas  Attwood— '  dear  old  Attwood  ' 
as  Mendelssohn  called  him,  and  to  whom  he 
dedicated  his  4  Three  Organ  Preludes  and  Fugues ' 
(Op.  37) 1  with  reverence  and  gratitude.'  Six  years 
have  passed  since  the  mortal  remains  of  Sir  Arthur 
Sullivan  were  placed  in  this  sanctuary  of  the  great 
departed.  In  the  crypt  are  monuments  to 
Miss  Maria  Hackett,  the  choristers'  friend,  and 
Sir  John  Goss,  a  former  organist,  while  in  the 
east  aisle  of  the  north  transept  of  the  cathedral  are 
memorials  of  Sir  Arthur  Sullivan  and  Sir  John 
.Stainer,  the  last-named  a  distinguished  organist  of 
St.  Paul's.  It  should  not  be  forgotten  that  the 
first  part  of  the  funeral  service  of  Sir  Joseph  Barnby 
took  place  in  the  cathedral  on  February  4,  1896. 

Some  memorable  Thanksgiving  Services  have 
been  held  at  St.  Paul's  Cathedral,  beginning  with 
that  to  celebrate  the  Peace  of  Ryswick  in  1697, 
at  the  opening  of  the  Choir,  to  which  reference  has 
already  been  made.  On  November  12,  1702, 
eight  months  after  her  accession,  Queen  Anne 
attended  the  cathedral  in  order  to  take  part  in  the 
national  thanksgiving  for  the  success  of  John, 
Duke  of  Marlborough,  and  the  British  army  in  the 
Low  Countries,  and  for  the  destruction  of  the 
Spanish  fleet  in  the  port  of  Vigo  by  the  Duke  of 
Ormond  and  Sir  George  Rooke.  An  Order  in 
Council  decreed  that  for  that  day  St.  Paul's  should 
become  the  Queen's  Chapel  Royal,  and  that  all 
arrangements  should  be  in  the  hands  of  the  Lord 
Chamberlain.  This  transference  of  authority 
became  the  model  and  precedent  for  royal 
receptions  at  St.  Paul's.  Marlborough's  chain  of 
successes  caused  the  Queen  to  attend  no  fewer 
than  eight  Thanksgiving  Services  within  ten  years. 
An  old  print  giving  an  illustration  of  the  service 
on  December  31,  1706  (a  Thanksgiving  for  the 
battle  of  Ramillies),  shows  that  a  full  orchestra  of 
instruments,  seated  near  the  organ  (then  on  the 
choir  screen),  took  part  in  the  jwean  of  praise  on 
that  occasion.  Charles  King's  bright  little  anthem, 
*  Rejoice  in  the  Lord,  O  ye  righteous,'  was  one  of 
the  pieces  performed  at  that  service.  In  an  old 
manuscript  score  in  the  possession  of  Mr.  John  S. 
Rumpus,  it  is  headed, '  Sung  at  the  Thanksgiving  at 
St.  Paul's,  December  31,  1706,  upon  ye  successes 
of  ye  foregoing  campaign.' 

King  (leorge  111.,  during  his  long  reign,  paid 
several  State  visits  to  the  cathedral.  It  is  well 
within  living  memory  that  on  February  27,  1872, 
Queen  Victoria  attended  a  special  Thanksgiving 
Service  for  the  recovery  from  illness  of  the  Prince 
of  Wales  (now  King  Edward  VII.)  ;  and  who  can 
forget  that  most  memorable  occasion — June  22, 
1 897— when  the  venerable  Queen  took  part  in  a 


solemn  service  of  thanksgiving  for  the  completion 
of  sixty  years  of  her  happy  and  eventful  reign  * 
That  unique  and  pathetically  grand  service  was 
held  on  the  western  steps,  the  music  being  under 
the  direction  of  Sir  George  Martin,  organist 
of  the  cathedral.  An  inscription  has  been  cut 
at  the  foot  of  the  steps  to  mark  the  spot  where 
the  Queen's  carriage  stood  at  that  great  event 
in  the  history  of  our  beloved  land. 

The  Library  is  a  specially  attractive  spot  to  the 
book-lover  by  reason  of  its  treasures  and  the  variety 
of  its  contents. 

Sit  here  and  muse  '. — It  is  an  antique  Room  ; 
High-roofd,  with  casement,  through  whose  purple  panes 
Unwilling  Daylight  steals  amidst  the  gloom 
Shy  as  a  fearful  Stranger. 

Hark  !  while  we  muse,  without  the  walls  is  heard 

The  various  murmur  of  the  labouring  crowd. 

How  still,  within  those  archive  cells  interr'd, 

The  Calm  Ones  reign.  Lord  Lytton. 

Well  -  housed  and  carefully  arranged  and 
catalogued,  the  books  have  found  a  home  in  a 
'  spacious  apartment  (of  which  a  photograph  is 
given  on  page  81)  placed  high  above  the  south 
aisle  of  the  nave  at  the  extreme  west  end  of  the 
building.  The  gallery  is  supported  by  exquisitely 
carved  wooden  brackets  executed  by  Jonathan 
Mayne  at  a  cost  of  £8  io.c  each,  while  the  flooring 
consists  of  2,300  pieces  of  oak,  inlaid,  and  without 
pegs  or  nails.  Although  the  Fire  of  London 
destroyed  a  large  part  of  the  old  collection  of  books, 
the  archives  still  contain  over  2,000  manuscript- 
relating  to  the  cathedral  and  dating  back  to  the  1  itb 
century,  as  the  Ninth  Report  in  the  Historical 
Manuscripts  Commission  (1883^  testifies.  Over 
the  fireplace  is  a  portrait  of  Henry  Compton. 
Bishop  of  London  from  1675  to  1714,  who 
practically  started  the  collection  by  bequeathing 
half  his  library  to  the  cathedral.  It  is  interesting 
to  learn  that  a  former  librarian  and  minor  canon 
was  the  Rev.  Richard  Harris  Barham,  author  of 
'The  Ingoldsby  Legends,'  while  the  name  of 
William  Sparrow  Simpson,  formerly  sub-dean, 
succentor,  and  minor  canon,  should  ever  be  held 
in  grateful  remembrance  for  the  care  he  bestowed 
upon  the  treasures  committed  to  his  charge  as 
librarian,  and  for  the  excellent  catalogue  which 
he  prepared  and  published  in  1893. 

It  is  only  possible  within  the  limits  of  space  to  I 
refer  to  a  few  of  the  books  and  manuscripts.  The 
handwriting  of  two  Kings  of  England  is  to  be 
seen  in  the  following  documents  concerning  the 
rebuilding  of  the  cathedral  after  the  fire  : 

1  will  give  one  thousand  pounds  a  veare 
Whithall  20  March  167; 

Chaki.es  R. 

I  will  give  two  hundred  pounds  a  yearc  to  begin  from 
midsommer  hist  past.    July  17,  167S. 

Jamk>. 

The  '  Merry  Monarch,'  however,  never  fulfilled 
his  promise  :  he  doubtless  had  other  claims  upon 
his  private  purse.  Not  so  Queen  Victoria.  Here 
is  her  fine  signature  against  a  promise  of  j£i,ooo 
towards  the  decoration  scheme — promised  at  the 
'Thanksgiving  Service  in  1872,  at  the  recovery-  of 
her  eldest  son,  and  duly  paid.    The  librarian,  the 
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Rev.  \V.  P.  Besley,  hands  us  a  treasure  which 
vcems  to  have  found  its  way — how  or  when  is  not 
known— from  Westminster.  It  is  a  *  Deed  relating 
to  the  Obits  and  Services  in  Henry  the  Seventh's 
Chapel.  Westminster  Abbey,'  really  a  'Deed 
of  Penalties'  of  the  year  1504.  This  richly 
illuminated  manuscript — its  colours  of  400  years 
ago  are  still  most  brilliant— is  thus  described  by 
Dr.  Sparrow  Simpson  : 

A  manuscript  very  sumptuously  bound  in  velvet,  lined 
with  damask,  with  green  silk  tassels  at  the  corners.  On 
each  side  are  five  silver-gilt  bosses  ;  those  at  the  four 
comers  bear  a  portcullis,  on  a  ground  party  per  pale 
argent  and  vert  :  that  in  the  centre  t>ears  the  royal 
arms,  with  supporters,  surmounted  by  a  crown.  Three 
clasps  of  enamelled  silver,  bearing  Tudor  roses,  close 
the  hook.  Pendent  from  it  are  four  silver  Iwxes  (one 
box  b  imperfect)  containing  fragments  of  seals :  the 
loses  ire  inscribed — 

Si  .  Am  hi  .  c  ant.  S.  Cai-i  .  Winton 

Si   Cai'itoi.  .  canto. 

whilst  the  fourth  box  bears  on  one  side  the  arms. 
Gales,  two  keys  in  salt  it  e  or,  impaling  the  arms  of  the 
Confessor.  And  on  the  other  side,  these  two  coats  of 
arms  impaling  each  other  in  chief ;  and  below,  Azure, 
co  a  chief  indented  or  a  pastoral  staff  pale  ways  and  a 
mitre  gules,  for  Westminster  Abbey.  The  velvet  cover 
extends  nearly  a  foot  below  the  volume,  and  covers  the 
seal  boxes.  The  initial  letter  represents  King  Henry  VII. 
seated,  giving  this  very  volume  to  Abbot  Islip,  who 
kneels  before  him  ;  behind  the  Abbot  are  four  kneeling 
mocks. 

An  interesting  historical  manuscript  is  the  Vow 
of  King  Charles  I.,  set  forth  in  these  words  : 

F.  AB.  doe  here  promife  and  (olemly  vow  in  the  prefence, 
iid  for  the  fervice  of  Almighty  God,' that  if  it  shall  pleale 
Hs  DiTtne  Ma'>  of  Hi*  infinite  goodncsle  to  restore  Mee 
'.0  mj  iurt  Kingly  rights,  and  to  reestablilh  Mcc  in  my 
Throoe,  I  will  wholy  give  backe  to  His  Church  all  thole 
Impropriations  w'  are  now  held  by  the  Crowne  :  and  what 
t-«d«  foeuex  I  now  doe,  or  should  cnioy,  W1'  have  been 
taken  jwjv  either  from  any  Epifcopall  See,  or  any  Cathedrall 
of  Coilegiate  Chuuh,  from  any  Abby  or  other  religious 
hoove,  I  likewile  promile  for  hereafter  to  hold  them  from 
'i*  Church,  under  luch  reatonablc  fines  and  rents  as  shall 
set  let  downe  by  tome  tonli  ientiou?  perlonne,  whom  I 
srwniit  to  choole  all  uprightne*le  of  heart  to  direct 
Mee  in  this  particular.  And  I  most  humbly  brlcech  God  to 
iicept  <>(  this  my  Vow,  and  to  blesle  Mee  in  the  del  ignes  I 
raw  now  in  hand  through       Jesm  Chriit  Our  Lord  : 

Mrard  Charm*  R.  Amen. 
Oxford  1  3.  Ap  :  1646. 

A  PsaJterium  cum  Kalendario  is  probably  one 
of  the  old  service  books  formerly  in  use  at  the 
■athedral.  Folio  9  contains  the  hymn  Prima 
Utrum  omnium,  with  its  musical  notation  on  a 
>ulT  of  four  red  lines.  The  initial  H  of  Psalm  I. 
ii  formed  of  interlaced  work  on  a  burnished  gold 
panel,  with  figures  of  our  Lord,  and  of  the  devil 
who  is  playing  a  violin  !  The  musical  manuscripts 
include  the  autographs  of  Dr.  John  Blow's  anthem, 
scored  for  strings  and  trumpets,  1  Blessed  is  the 
nun  that  feareth  the  Lord,'  and  Goss's  4()  taste 
and  see,'  this  manuscript  being  dated  '  22nd  Jany., 
1  $63,'  in  addition  to  Sir  George  Martin's 
Nrrvice  in  A. 

Bibles  and  Psalters  of  olden  times  naturally  find 
a  place  on  these  shelves.    'I  believe  this  book 


to  be  worth  ^1,000 '  says  Mr.  Besley  as  he  hands 
us  the  first  edition  of  Tyndale's  Netv  Testament, 
published  at  Antwerp  in  1526,  of  which  the  only 
other  copy  known  is  in  the  library  of  the  Baptist 
College,  Bristol.  This  is  the  first  complete  English 
edition  of  the  New  Testament  a  precious  tome 
which  Ames  calls  'The  ph<enix  of  the  library.' 
In  its  original  state  the  leaves  of  the  Gospels 
and  Epistles  were  purposely  and  ingeniously 
intermixed  so  as  to  disguise  and  disfigure  its 
contents.  Unfortunately  its  ancient  form  has 
been  completely  destroyed.  To  quote  from 
1  >r.  Simpson  : 

The  sheets  have  been  arranged  in  proper  sequence 
and  the  volume  rebound,  thus  destroying  what  in  all 
probability  was  a  contemporary  binding,  and,  what  is 
even  more  to  be  deplored,  the  striking  evidence  that  the 
copy  originally  afforded  of  the  methods  adopted  to 
disguise  and  disfigure  the  interdicted  volumes  in  order 
to  avoid  detection  in  those  early  days  of  the  Reforma- 
tion, when  the  reading  and  possession  of  any  part  of  the 
Bible  in  the  vernacular  tongue  were  strictly  prohibited, 
and  the  search  for  copies  vigorously  carried  out  with 
a  view  to  their  destruction. 


L  ONDOTENS1S. 

THE  I'-OOK  PLATE  OF  ST.  PAUL'S  CATHEDRAL 
LIBRARY. 

A  volume  -which  Barham  (of  Ingoldsby  fame) 
regarded  as  '  the  gem  of  the  library  ' — is  the  quarto 
edition  of  Taverner's  New  Testament,  1539,  which 
'I  believe  to  be  unique,'  says  Barham  in  some 
notes  thereto  prefixed.  He  calls  attention  to  some 
remarkable  misprints,  for  instance  : 

1  John  5,  17.— All  ryghtwisencs  is  syn. 

Revelation  17,  10.— They  are  also  seven  kynges, 
fyve  are  fallen,  and  one  is,  and  an  other  is,  and  an  other 
is  not  yet  come.    [  Total  =  eight  kings  !] 

1  Corinthians  15,  4S.— As  is  the  earthly,  suche  are 
they  that  are  hevenly. 
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Another  unique  volume  is  a  tiny  tome,  measuring 
7$X5i5  inches,  of  which  we  give  the  title  page  in 
facsimile : 


FOVRB 

SCORE  AND  Se- 
ven PSALMES   OF  DA- 
VID  IN   ENGLISH  M1TRB 

by  Thomat  ft  rnetaldc  and  others: 
conferred  with  ihe  Hcbrev;pnd 
iocertciuc  places  corrected ,  as 
thefenfeof  the  Prophet 
tequueth, 

(■) 

\jrhereuoto  are  added  the  Songcof  SU 
mcon, the  then  ComnucdemcQU  aud 
the  Lord!  Prayer. 


IAMBI,  V. 

U any  be  affiic*red,lct  him  pray :  and 
if  any  be  mercie ,  let  hitu 
fcng  Pfalmci. 

M.  D-  1X1. 


The  reader  will  naturally  notice  two  curious 
misprints  in  the  above  title — '  then  '  for  '  ten/  and 
4  mercie '  instead  of  '  merrie.' 

This  Psalter,  '  The  Forme  of  Prayers  and 
Ministration  of  the  Sacremets  &e.  fed  in  the 
Englifh  Church  at  Geneua,'  and  Calvin's  'The 
Catechisme  of  Maner  to  teache  children  the 
Christian  religion,'  which  forms  one  book,  was 
printed  by  Zacharie  Durand,  at  Geneva.  Of  the 
sixty-three  tunes,  well  printed  in  diamond-shaped 
notes  (melody  only),  in  the  Psalter  : 

Twenty-two  had  appeared  in  both  previous  editions, 
14  in  the  edition  of  1560  only,  and  2  in  the  edition  of 
1556  only.  The  rest  were  new.  Among  the  new  tunes 
will  again  be  found  several  French  importations.  The 
tunes  for  the  English  50th  and  104th  are  the 
French  tunes  for  the  same  psalms.  The  100th  is 
the  French  134th,  the  113th  the  French  36th,  the 
122nd  the  French  3rd,  the  125th  the  French  21st,  the 
126th  the  French  ooth.  The  145th  and  148th  are  also 
called  'French'  by  Ravenscroft.  Thus  far  there  is 
no  sign  of  any  other  direct  influence.  The  imported 
tunes,  so  far  as  can  be  discovered,  arc  all  French  ; 
and  the  rest  are  English  imitations  in  the  same  style. 
(Grove's  Dictionary  of  Afusn  and  Muiidans.  Art. 
'  Psalter' :  1st  edn.  vol.  iv.  p.  755.) 

The  21,000  volumes  in  the  library,  together  with 
bound  volumes  of  pamphlets,  include  some  special 
series  of  books,  in  addition  to  a  large  collection  of 
maps,  prints,  and  seals.  London  topography  is  well 
represented,  also  the  Plays  acted  by  the  children 
(choristers)  of  St.  Paul's.  Among  the  additions 
due  to  the  industry  and  watchfulness  of  Dr. 
Sparrow  Simpson,  mention  must  be  made  of  10,000 
pamphlets  which  he  purchased  during  his  term  of 
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office,  and  the  large  number  of  sermons  preachd 
at  Paul's  Cross.     These  open-air  discourses 
some  quaint  titles  ;  for  example  : 

A  notable  and  very  fruictefull  sermon. 
A  sermon  no  lesse  fruitfull  then  famous  . 
by  K.  Wimbledon   .    .    .    and  found  hid 
in  a  wall.    [This  homily  reached  a  fifteenth 
edition.] 

A  counter- poyson,  modestly  written  for  the  time. 
Love's  complaint,  for  Want  of  Entertainment. 
The  White  Devil,  or  the  Hypocrite  Uncased. 
The  laver  of  the  heart ;  or  Bath  of  sanctin- 

cation. 
The  White  Wolfe. 

Tormenting  Tophet,  or  a  Terrible  description 

of  Hell. 
The  Love-sicke  Spouse. 


The  earliest  sermon  preached  in  the  cathedral 
that  is  preserved  in  the  library  is  that  by  Dr.  Colet 
(r.  1511),  Dean  of  St.  Paul's  and  founder  ol 
St.  Paul's  School.  It  is  unfortunately  incomplete, 
but  a  perfect  copy  is  in  the  Archiepiscopal  Library 
at  Lambeth. 

St.  Paul's  became  a  book  centre  even  in  the 
1 6th  century.  In  an  interesting  paper  read  before 
the  Ixmdon  and  Middlesex  Archaeological  Socit-ty 
on  '  St.  Paul's  Cathedral,  and  its  early  literary 
associations,'  Mr.  Charles  Welch,  F.S.A.,  late  chief 
librarian  of  the  Guildhall  Library,  said  that  of 
thirty-two  booksellers  and  printers  in  Ixmdon  in 
the  year  1 556,  fifteen  lived  in  St.  Paul's  Churchyard 
From  Mr.  Welch's  long  list  of  names  we  select 
the  following,  with  the  quaint  signs  of  their 
business  premises : 

JOHN  bale  1549.     Wythin  Paules  chayne,  at  the  sygne 

of  S.  John  Baptist. 
JOHN  case  1550.  Sygne  of  the  Baulc  in  Paules  churche 

yarde. 

JOHN  cAwoon  1546-157S.    Sygne  of  the  Holy  Ghost, 

Poules  churcheyarde. 
JOHN  day  1572.    St.  Paul's  Churchyard. 
KiciiARn  1  awkks  15091530.    Powles  Churcheyarde, 

at  the  Sygne  of  the  A.  B.  C. 
john  r.our.H  I537-I543-    The  Mermaid  in  Cheapside, 

next  to  Paul's  Gate. 
john  <; vbk en  1551.     Sprede  Egle,  I'aules  Church 

yarde. 

William  hi  Li.  1548.     Signe  of  the  Grene  Hyll  in 

Paules  Churche  Yarde. 
RiciiARi  >  jcctiE  1546-1577.    Bible  at  the  North  door  of 

Paules  Church. 
john  kinostonk  1553-15S3.    Poules  Churchyarde  at 

the  West  door. 
koi;er  madei  kv  1553.    Sign  of  the  Starre  in  Paules 

Churche  yearde. 
H  i.iAN   notary   (early  16th  cent.).     Dwellynge  in 

powlys  Chyrchc  yarde  besyde  ye  weste  dore  by  my 

lordes  palyes. 

henry  I'Ki'WEi  l.  1518-1521.     Holy  Trynyte,  Toules 
Churchyarde. 

nioMAs  i-ktyt  1 52 1  1 554.     Sygne  of  the  Mayden's 

heede  in  Paules  Churchyearae. 
john  R ast ell  1528-1536.    In  the  Cheapesyde  at  the 

sygne  of  the  Mcremayde  nexte  pouley  s  gate. 
William  seres  (16th  cent.).    Hedgehog  at  the  West 

end  of  Paul's  Church. 
henry  sitton  1553-1562.      Black   Boy  in  Paul's 

Churchyard. 

wiLi.iAM  telotson  1544.    West  dore  of  Paules. 
john  Ti  RK  [1550?]   Cock  in  Paul's  Churchyard. 
Abraham  vele  1548-15S6.    Lamb  in  Paul's  Church- 
yard. 

RE<iiNALi»  wo  1  y  1542-1573.    The  Brazen  Serpent  in 
St.  Paul's  Churchyard. 
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The  portrait  of  Sir  Christopher  Wren,  which 
iorms  one  of  our  Special  Supplements,  is 
photographed  from  the  original  painting  by  Sir 
'iodfrey  Kneller  in  the  National  Portrait  Gallery. 
For  the  facsimile  signature  of  Sir  Christopher 
*t  are  indebted  to  the  kindness  of  the 
Rev.  W.  P.  Besley.  minor  canon  and  librarian 
ot  Sl  Paul's.  It  is  taken  from  the  first  Paybook — 
Michaelmas,  1675  to  Michaelmas,  1676 — of  the 
building  of  the  cathedral.  Here  are  set  out  the 
minutest  details  of  payments  to  everyone  engaged 
i:;<in  the  work,  from  the  eminent  architect  down  to 
he  humblest  labourer,  including  all  their  names, 
t  ether  with  the  cost  of  materials,  cartage,  \c. 
The  first  salary  payment  reads  : 

To  St  Christopher  Wren,  Knt.  Sur- 
veyor G«r)ll  of  his  roai"  works,  \: 
Snrvej-T  also  of  these  works  for  his 
directions  in  the  work  this  moneth 
October,  1675]      ....    jTie  i$s.  04*/. 

\  brief  biography  of  Sir  Christopher  is  given 

on  p.  94. 

The  concluding  portion  of  this  article  will 
be  devoted  to  the  organs  and  organists  of  the 
tttbedral  and  other  matters  musical. 

DOTTKI)  CROTCHKT. 
(  To  Ac  contlnutd. ) 

THK  EVOLUTION  OF  THE 
CHOIR  ORGAN. 

(Con*  lutied  from  j>a£t  21.) 

In  Germany  the  Positive  seems  early  to  have 
increased  in  size  until  it  was  no  longer  portable, 
then  to  have  been  incorporated  with  the  Great 
oTL-jfl.  Ii  was  placed  either  in  front  of  the  Great 
^  in  English  cathedrals  at  a  later  date),  and 
caiicd  the  Brustposith\  or  behind  it,  and  called 
the  Ruikposifiv.  In  England  this  incorporation 
twjfc  pUce  very  gradually  during  the  16th  century, 
a-  the  end  of  which  the  Little  organ  was  still,  in 
some  churches,  detached  from  the  Great.  The 
?rii>ition  stage  appears  in  the  records  of  Waltham 
AVtjey  at  the  Dissolution  in  1540,  where  there  were 
a  urge  pair  of  organs  above,  on  the  north  side  of 
Tie  choir,  and  a  lesser  jxiir  beneath.'  They  were 
rif"c  together,  but  apparently  not  joined. 

Trie  Reformation  did  away  with  the  Rood,  and 
[vtt  the  centre  of  the  screen  empty.  We  have  seen 
t-ji  there  was  frequently  a  Little  organ  on  the 
* 'etn .  it  must  have  stood  on  one  or  other  side 
'■>[■  or  perhaps  behind,  the  Rood.  With  the  abolition 
ot  the  Rood  there  was  space  for  the  Great,  which 
no  larger  than  a  Continental  Positive,  and 
ibr  rapidly-increasing  demands  on  the  executive 
Powers  _  of  performers  would  make  the  advantage 
of  placing  both  instruments  under  the  control  of 
a  single  skilled  executant  obvious.  The  Great 
organ  was  therefore  placed  in  the  middle  of  the 
screen,  the  Little  organ  was  fixed  to  it,  projecting 
awards  the  choir,  the  organist  was  placed  between 
he  two,  and  the  combined  instruments  were  called 
t  f>ouble  organ.  The  key  action  of  the  Little 
>rgan  was  carried  under  the  feet  of  the  player. 


At  first  there  was  no  stop  action :  the  sliders 
were  simply  pushed  in  and  out  by  hand,  as  in  a 
German  Positive  in  the  collection  of  the  Rev. 
F.  W.  Galpin,  and  as  figured  in  Pnetorius. 
Afterwards,  when  stop  knobs  were  introduced,  they 
were  in  the  Little  organ  itself,  behind  the  player's 
back,  who  had  to  prepare  them  before  he 
commenced  to  play,  as  is  the  case  in  some 
Spanish  organs  to-day. 

When  the  Rood  loft  had  become  by  custom  the 
normal  place  for  the  two  organs,  Great  and  Little, 
the  Little  took  the  name  of  Choir  organ,  not 
because  it  had  any  special  connection  with  the 
choral  body,  but  because  it  faced  towards  the 
choir  of  the  church.  It  was  also  called  the  Chair 
organ,  since  it  supported  the  player's  seat.  In 
course  of  time  it  was  found  convenient  to  place 
the  keyboards  on  the  north  or  south  side  of  the 
organ,  that  the  player  might  command  a  view  of 
the  nave  as  well  as  the  choir,  and  the  name  Chair 
organ  was  then  dropped,  as  being  no  longer 
applicable.  Still  later  the  Choir  organ  was 
sometimes  enclosed  in  the  case  of  the  Great,  like 
the  German  Ruckpositiv,  but  it  did  not  lose  its 
name  of  Choir  organ,  because  there  was  an  idea 
that  its  ancient  function  was  to  accomj>any  the 
choir.  That  this,  however,  was  never  the  case,  is 
apparent  from  the  fact  that  in  ancient  days  it  was 
the  Great,  and  not  the  Little  organ,  that  had  its 
normal  position  in  the  choir. 

The  Choir  organ  has  always  had  stops  of 
smaller  scale,  and  fewer  in  number  than  those  of 
the  Great.  It  is  the  '  Soft  organ  '  of  old  voluntary 
composers.  The  '  Chaire  organ '  of  Dallam's 
instrument  at  York  had  the  following  stops  : 

1.  Diapason  of  wood.    S  ft. 

2.  Recorder  of  tin,  unison  with  the  voice.    8  ft. 

3.  Principal  of  tin.    4  ft. 

4.  Flote  of  wood.    4  (?)  ft. 

5.  Small  Principal  of  tin.    2  (?)  ft. 

The  normal  number  of  pipes  to  each  stop 
was  fifty  or  fifty-one  at  this  time.  The  compass 
was  a  little  over  four  octaves,  commencing,  like 
the  German  and  Italian  organs,  from  CC.  The 
lowest  octave  was  usually  '  short,'  the  CC  sharp 
being  omitted,  and  perhaps  some  other  notes.  The 
device  of  dividing  the  semitones  into  so-called 
quarter-tones  was  known,  but  hardly  yet  practised 
in  England.  From  Thk  Musical  Timks  of 
March,  1904,  we  learn  that  the  organ  built  in 
1637  for  Magdalen  College,  Oxford,  had  an  almost 
identical  disposition  for  the  stops  of  its  Chaire 
department,  viz.  : 

1.  Slop  diapason.    8  ft. 

2.  Recorder.    8  ft. 

3.  Principal,  No.  1.    4  ft. 

4.  Principal,  No.  2.    4  ft. 

5.  Fifteenth.    2  ft. 

In  1690  it  was  renovated  by  Renatus  Harris,  when 
its  Recorder  and  second  Principal  were  changed 
for  a  Flute  and  Nason,  the  latter  being  a  kind  of 
flute  of  4-ft.  pitch,  with  a  very  quiet  tone. 

In  Germany  an  entirely  different  conception  of 
the  Positive  prevailed.  Organ  tone  was  not  by  any 
means  always  built  on  a  foundation  of  8  ft.,  as  with 
us.    The  stop  corresponding  to  our  Open  Diapason. 
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was  called  the  Principal,  and  of  Principals  there 
were  four  kinds,  each  of  which  could  serve  as  a 
foundation  stop.  To  show  their  importance, 
Praitorius,  in  his  lists  of  stops,  always  gives  the 
Principal,  with  its  Octave  and  the  mutation  stops 
allied  to  it,  in  italics.  The  Great  Bass  Sub- Principal 
of  32  ft.  served  as  a  foundation  for  the  Pedal  only. 
The  Great  Principal,  of  16  ft.,  formed  the 
foundation  of  a  Pedal  or  a  Great  Organ;  its 
4  Octave,'  of  8  ft.,  took  the  same  place  in  the 
scheme  of  tone  building  as  the  Principal  (of  4  ft.) 
in  an  English  organ,  and  it  had  its  proportional 
mutation  stops.  All  other  stops  were  more  or  less 
of  the  nature  of  accessories  to  the  fundamental 
stops  of  the  Open  Diapason  order,  and  this  was 
also  the  case  with  the  third  and  fourth  kinds  of 
Principal,  the  Equal,  or  Chorus,  and  the  Little,  or 
<  )ctave  Principal.  The  Equal  Principal,  so  named 
because  it  was  in  unison  with  the  voice,  was  of  8  ft., 
and  could  form  the  foundation  of  a  Great  or 
Positive  organ  ;  its  Octave  of  4  ft.  corresponded 
in  pitch  to  the  English  Principal.  The  Little 
Principal  of  German  organs  was  of  4  ft.,  and 
could  form  the  foundation  of  a  Positive  only. 
The  importance  of  the  above  nomenclature  lay  in 
the  fact  that  organs  were  named  after  their 
principals,  so  that  an  organ-builder,  for  example, 
would  contract  to  build  an  organ  with  an  Equal 
Principal  Great,  and  a  Little  Principal  Positive, 
and  so  on. 

Hut  any  organ  except  the  pedal  might  have  one 
or  more  soft  stops  an  octave  below  its  Principal, 
acting  as  a  'Double'  to  it,  just  as  the  Double 
stopped  Diapason  (or  Lieblich  Bourdon)  acts  on 
the  ordinary  English  Swell  organ  of  to-day.  A 
*  Little  Principal '  Positive  generally,  but  by  no 
means  always,  had  a  Gedact  of  8  ft.  as  its  4  Double,' 
and  an  '  Equal  Principal'  Great  would  have  a  16-ft. 
stopped  register,  though  an  '  Equal  Principal' 
Positive  would  not. 

In  a  three-manual  instrument,  one  of  the 
Positives  would  generally  be  an  '  Equal,'  and  the 
other  a  '  Little '  principal  instrument,  but  there 
were  cases  in  which  the  chief  Positive  was  of  4  ft. 
only,  and  the  second  of  2  ft.,  with  a  '  1  >oublc ' 
of  4  ft. :  this  was  a  survival  of  the  high  treble 
tone  of  the  ancient  Portative,  mentioned  in 
our  introductory  remarks.  The  organ  of  the 
Liebfrauenkirche  at  Halle,  on  which  Handel 
received  his  lessons  from  Zachau,  was  an  example 
of  the  last  arrangement.  Built  alxwt  1 500,  it  had 
thirty-one  stops,  of  which  ten  were  on  the  Great, 
four  on  the  pedal  (one  being  divided  between 
pedal  and  manual,  as  in  some  Italian  organs), 
and  there  were  two  Positives.  W  e  quote  the  list 
of  their  stops  from  Prutorius,  with  his  italics  : 

RilKIOSlTIV. 

I.  Principal,  4  ft.  tone.  7.  Gedactes,  4  ft. 

Mixtur.  S.  Kleingedactes,  2  ft. 

3.  Zirabel.  <).  Spitzfldte,  2  ft. 

4.  Oc/aza,  2  ft.  10.  Stfiloit,  2  ft. 

5.  (>//*'«/«,  9        ft.  11.  Trommeten,  8  ft. 

6.  Quintadeen,  8  ft.  1    12.  Singend  Regal,  4  ft. 

ItRlsTI-OSITIV. 

1.  Primipal,  2-ft.  tone.      I    4.  Regal.  8  ft. 

2.  Mixlur,  \    5.  Waldfl.itgen,  I  ft. 

3.  Zimbel.  I    6.  Flachflotgen,  4  ft. 


The  'Little  Principal'  Positive  seems  to  have 
gradually  disappeared  during  the  18th  century 
Bach's  Arnstadt  organ,  built  in  1703,  had  a 
4  Little  Principal '  organ  as  its  only  Positive,  there 
being  but  two  manuals.  That  this  kind  of  Positive 
survived  till  the  middle  of  the  century  is  shown  in 
the  organ  erected  at  St.  John's  Church,  I^eipzig. 
in  1744,  and  entirely  approved  by  its  overseers 
J.  S.  Bach  and  Hildebrand.  Its  Riickpositiv 
contained : 

1.  Principal,  4  ft. 

2.  Lieblich  Gedact,  8  ft. 

3.  Hohlflote.  4  ft- 

4.  Nasat,  3  ft. 

5.  Octav,  2  ft. 

6.  Sesquialter,  2  ranks. 

7.  Dulciana,  8  ft. 

8.  Trompete,  8  ft. 

Its  Brustwerk  had  : 

1.  Tiichter- Regal,  8  ft. 

2.  Sitfliite,  2  ft. 

3.  Spit/llote,  2  ft. 

The  generality  of  (ierman  Positives  were, 
however,  at  this  time  '  Equal  Principal '  organs 
It  would  be  an  interesting  experiment  to  play 
Bach's  so-called  '  I  )oric '  toccata  with  the  choir 
organ  arranged  like  a  '  Little  Principal '  positive,  a> 
could  easily  be  done  on  any  of  the  large  and 
complete  English  organs  of  to-day. 

Reed  stops  were  invented  during  the  first  half  of 
the  1 6th  century,  and  seem  to  have  been  at  once 
introduced  on  C ierman  Positives.  According  t;> 
Dom  Bedos,  the  first  reed  stop  was  the  Regal, 
which  afterwards  developed  into  the  Vox  humani 
and  became  a  favourite  stop  in  English  Choir 
organs  more  than  a  century  after  its  invention. 
The  organ  at  the  Paulinerkirche  (the  University 
church)  at  Leipzig,  which  was  '  very  ancient7  in 
161 8,  had  a  Regal  on  its  Riickpositiv.  This  by 
the  way,  was  a  4  Little  Principal'  organ  with  m 
8-ft.  flue  stop  at  all. 

The  Trumpet  seems  to  have  been  the  first  reed 
stop  introduced  into  English  organs  ;  it  was  usee 
as  a  solo  in  'Trumpet'  Voluntaries,  and  was 
always  on  the  Great.  I  have  not  met  with  am 
mention  of  reed  stops  in  English  organs  before  the 
Interregnum,  nor  does  there  appear  to  have  been 
one  in  the  instrument  built  in  1666  for  Worcester 
Cathedral  by  Thomas  Harris.  A  Trumpet  was 
added  by  Christian  Smith  in  1697  to  the  already 
existing  organ  at  King's  Lynn,  and  it  seems  as  it 
reed  stops  were  introduced  into  England  by  the 
builders  who  came  from  abroad  at  the  Restoration. 
The  first  reed  stop  in  the  Choir  organ  was  trv 
Vox  humana,  just  as  its  predecessor,  the  Regal, 
was  the  first  reed  used  in  German  Positives.  The 
Choir  departments  of  the  organs  built  by  Father 
Smith  for  Durham  Cathedral  (in  1683)  and  the 
Temple  Church  (in  1688)  had  each  a  '  Voice 
humane  of  mettle'  ;  but  no  reed  was  found  in  the 
Choirs  of  the  instruments  altered  by  Renatu> 
Harris  for  Magdalen  College,  Oxford,  and  built  for 
St.  Patrick's  Cathedral,  Dublin,  about  the  same 
time.  A  Bassoon,  as  well  as  a  Vox  humana, 
appears  in  the  organ  built  for  Doncaster  Pari«h 
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Church  in  1 749,  and  in  that  built  by  Snetzler  for 
King's  Lynn,  under  Burney's  supervision,  in  1754. 

After  the  Restoration  a  third  organ  was  added 
to  the  so-called  Double  organ.     It  was  called  the 
J:cho  organ,  and  was  perhaps  an  importation 
from  abroad.    It  was,  as  a  rule,  however,  not 
of  the  same  compass  as  the  other  two  organs, 
being  merely  a  duplication  on  a  small  scale  of 
the  treble  portions  of  some  of  the  Great  and 
Choir  stops,  and  its  pipes  were  enclosed  in  a  box. 
In  17 1 2  Jordan  caused  a  shutter  to  open  and 
close  in  the  Kcho   box,  and  thus  led   to  the 
inTention  of  the  Swell  organ  ;  and  so  much  was 
the  new  invention  admired,  that  the  Choir  organ 
began  to  be  considered  as  of  secondary  importance 
to  the  Swell.    That  is  to  say,  an  organ  of  two 
manuals  now  no  longer  consisted  of  a  Great  and 
Choir,  but  of  a  Great  and  Swell,  although  the 
Swell  following  the  tradition  of  its  predecessor, 
the  Echo,  frequently  had  an  octave  or  an  octave 
and  a-half  less  compass  than  its  Great.  Moreover, 
ibe  Choir   organ,   when    there   was   one,  was 
expected  to  supply  a  bass  to   the  incomplete 
Swell,  which  frequently  had  double  its  number 
of  stops.     Such    makeshift   organs  were  quite 
common  in  England  until  the  third  quarter  of 
the  iyth  century,  and  are  even  now  to  be  found 
<with  pipes  of  glorious  tone  quality)  in  a  few 
<  ountry  churches. 

The  invention  of  railways  and  steamships  during 
the  19th  century,  by  increasing  the  intercourse 
between  England  and  the  continent,  has  almost 
entirely  done  away  with  our  insular  prejudice 
against  grandeur  and  variety  and  a  healthy 
emotion  in  the  art  of  music :  and,  together 
«ith  the  introduction  of  the  great  modern 
orchestras,  the  organs  in  English  churches  and 
'oncert  rooms  have  been  brought  to  a  si/e, 
and  completeness,  and  beauty  of  tone,  that  rival 
tbtr  finest  continental  examples.  The  Choir 
onran  holds   its  ancient  place   as   a  complete 

'oft  organ,'  and  is  now  provided  with  its  full 

<hare  of    16  ft.,    mutation,    and    reed  stops. 

Attempts  have  occasionally  been  made  to  .enclose 

>t  in  a  swell   box,  but  this  treatment  is  hardly 

likely  to  become  general  :   the  Choir  organ  has 

i  dignity  and    character  of  its  own,  and  will 

*arcely  submit  to  an  endeavour  to  make  it  imitate 

its  very  much  younger  and  somewhat  overbearing 

>ter,  the  Swell  organ.     ~       .  ... 

fe         C.  J".  Ahiiy  W  11. 1  1AMS. 


M-  Alexander  Constantinovich  Glazounov,  the 
distinguished  Russian  musician,  made  his  first  public 
'Ppear&nce  as  a  composer  on  March  30  (17),  1882, 
*ben  his  first  symphony,  composed  at  the  age  of 
Mxteen,  was  performed.  A  committee  has  been 
formed  in  St.  Petersburg,  under  the  presidency  of 
^  Rimsky-Korsakov,  to  arrange  a  musical  festival  to 
re!ebrate  the  twenty-fifth  anniversary  of  M.  Glazounov's 
debot  as  a  composer.  On  February  9  a  concert  is  to 
be  given  in  the  Hall  of  the  Nobility,  St.  Petersburg, 
the  programme  of  which  is  to  consist  entirely  of 
M.  Glazounov's  compositions,  which  will  include  the 
nrst  i  juvenile  1  symphony  and  the  eighth  symphony. 
Hearty  congratulations  to  M.  Glazounov  on  his 
semi -jubilee. 


SAMUEL  WESLEY  A  BOY-POET. 

Among  various  papers,  programmes,  &c,  that 
!  Sir  ( ieorge  Grove  was  wont  to  send  me  in  the  years 
j  immediately  preceding  his  fatal  illness,  was  a  poem 
I  said  to  have  been  written  by  Samuel  Wesley  when 

he  was  eight  years  old.  It  reached  me  in  an 
1  envelope   inside  which   was  written :    '  This,  I 

believe,  is  genuine,  and  might  be  useful  to  you. 

G.  Grove.'  Here  is  the  enclosure,  of  which  I 
j  now  gladly  make  use: 

An  Epistle  to  my  Much  Rksi»m  i ki>  Fkiknh, 
Dk.  Ludlow,  nv  S.  Wi  si.ky. 

To  you,  dear  Doctor,  I  appeal, 

To  all  the  tuneful  city, 
Am  1  not  used  extremely  ill 

By  Musical  Committee? 

Why  it 's  enough  to  make  one  wild  : 
They  court  and  then  refuse  me, 

They  advertise  and  call  me  child, 
And  as  a  child  they  use  me. 

Excusing  their  c  ontempt,  they  say, 
Which  more  inflames  my  passion, 

I  am  not  grave  enough  to  play 
Before  the  Corporation. 

To  their  sweet  city  waits,  altho' 

I  may  not  hold  a  candle, 
I  (juestion  if  their  worships  know 

The  odds  twixt  me  and  Handel. 

A  child  of  eight  years  old,  I  grant 

I  am  but  light  and  giddy, 
The  solidness  of  Burgrum  want 

The  steadiness  of  Liddy. 

Yet  quick  perhaps  as  other  folks 

I  can  assign  a  reason. 
And  keep  my  time  as  well  as  Stokes 

And  come  as  much  in  season. 

With  Bristol  organists-^  not  yet 

I  stand  in  competition, 
Like  them,  you  know,  I  would  be  great 

And  do  not  want  ambition. 

Spirit  I  do  not  want,  nor  will 

Upon  a  just  occasion. 
To  make  the  rash  despisers  feel 

My  weight  of  indignation. 

The  trodden  worm  will  turn  again 

And  shall  I  not  resent  it  ? 
Who  gave  the  sore  affront  in  vain 

They  would  with  tears  repent  it. 

Nothing  shall  e'er  appease  my  rage 
At  their  unjust  demeanour, 

Unless  they  prudently  assuage 
My  anger  with  a  Steiner. 

A  foot-note,  referring  to  'the  tuneful  city'  in  the 
second  line  of  the  poem,  says  :  '  Bristol  ;  where  he 
was  advertised  to  play  at  the  Oratorio  before  the 
Corporation,  but  was  afterwards  refused  on  account 
of  his  age,  being  almost  eight  years  old.' 
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As  I  could  not  find  any  reference  to  this  juvenile 
rhyming  or  to  the  oratorio  performance  which 
prompted  it,  I  placed  the  verses  in  my  '  S.  Wesley 
bundle'  until  an  opportunity  arrived  for  a  visit  to 
Bristol,  when  1  could  investigate  the  matter  on  the 
spot.    The  result  of  that  investigation  I  shall  now 


THK  HOUSK  AT  BRISTOL  IN  WHICH 

SAMUEL  WESLEY,  THE  MUSICIAN,  WAS  BOKN. 

(I'liotografihtii  tfitcially  /or  Tut:  Mlmcal  Timks  hy 
Mr.  It.  J.  Pollard,  of  finsfol.) 


proceed  to  give,  together  with  some  notes  on  the 
childhood  of  that  eminent  English  musician  known 
as  '  Old  Sam  '  Wesley. 

The  '  child  of  eight  years  old,'  in  stanza  5  of  the 
poem,  furnished  me  with  a  clue  to  the  date  of 


the  oratorio  performance  at  Bristol,  which,  as  Master 
Sam  was  born  in  1766,  would  be  the  year  1774 
Mr.  H.  J.  Pollard  kindly  searched  the  local 
newspapers  for  that  year,  with  the  result  that  he 
found  the  following  advertisement  in  Felix  Fofltji 
Bristol  Journal     March  26,  1774  : 

BRISTOL,  Man  A  26. 
For  the  Benefit  of  the  Infirmary. 

AT  the  CATHEDRAL  CHURCH  in  this 

City,  on  Thursday  Morning,  the  31ft  inft.,  will  be 
performed  the  Grand  DETTINGEN  TE  DEUM— » 
MANUSCRIPT  ANTHEM— and  the  CORONATION 
ANTHEM,  all  compoled  by  Mr.  Handel. 

And  in  the  Evening  of  that  Day, 

The  Sacred  ORATORIO  of  MESSIAH. 

Between  the  parti  of  which  Matter  Charles  Wesley 
(by  particular  Defire)  will  perform  a  CONCERTO  on  the 
ORGAN.  The  FIRST  VIOLIN  by  Mr.  Shaw,  Junr  — 
The  principal  Vocal  Parts  by  McfTrs.  Thcmas  Norris, 
M.  B.  William  Matthews,  (both  of  Oxford)  Corf-e, 
(of  Sarum)  Mafter  Tuke,  (who  is  one  of  the  principal 
Treble  Singrrs  at  Mr.  Stanley's  Oratorios  in  London,  and 
Pupil  of  Dr.  WoonwAnn  of  Ireland,)  Price,  (of  Gloucefter,) 
and  many  other  eminent  Performers. — Several  Ladies  of 
Bath  have  kindly  promifed  their  Aftiftance  in  the 
MESSIAH.  The  principal  Chorus  Singers  MelTrs.  Norris 
and  Mathews  (of  Wells,)  Mr.  Welch,  Arc,  with  others 
from  Bath,  Salilbury,  Wells,  Gloucefter,  Sec. 

Divine  Service  in  the  Morning  (which  will  be  Public) 
will  begin  at  Half  after  Ten  o'clock,  and  the  Oratorio  at 
Half  after  Six  in  the  Evening. 

For  the  Benefit  of  the  Briftol  Infirmary  there  will  fce  a 
Collection  at  the  Church  Door  in  the  Morning,  the  Surplus 
arifing  both  from  that  and  the  Evening  Performance 
will  be  given  to  the  Charity  5  a  Circumftancc  that  cannot 
fail  to  induce  the  Benevolent  generoufly  to  countenance 
this  Undertaking 

The  Cathedral  will  be  well  aired,  the  Floor  matted,  and 
commodious  Galleries  erccled  for  the  Accommodation  of 
the  Company  ;  of  whom  it  is  requeftcd,  that  they  will 
purchafc  the  Books  of  the  Evening  Performance  at  the 
Church-Door. 

To  prevent  Confulion  and  Obftruction  in  the  narrow 
Street  leading  from  St.  Auguftine's-back  to  the  College- 
green,  it  is  rcquefted  that  the  Carriages  going  to  the 
Cathedral  in  the  Evening  may  draw  up  the  Green  by 
St.  Augurtine's  Church,  and  in  return  from  the  Cathedral, 
round  the  Green  down  Orchard  ftreet. 

The  Subscribers  to  Mr.  Shaw's  Concerts  will  be  admitted 
to  the  Oratorio  gratis,  agreeable  to  the  original  Agreement 
between  them  and  the  Committee  under  whole  Care  thelc 
Performances  are  to  take  Piece. 

Tickets  for  the  Oratorio  may  be  had  at  the  Exchangh, 
American,  Affcmbly,  Weft  India,  and  Forfter's  CofFce- 
Houlcs  ;  the  Bulh  and  Fountain  Taverns,  White-Hart  Inn, 
and  at  Mr.  JosrrH  Smith's,  Watch-Maker,  in  Broad-ftreet, 
at  ci   \d.  each. 

N.  B  All  the  Performers,  both  Vocal  and  Inftrumental, 
are  rcquefted  to  be  in  Town  on  Wednefday,  the  30th  Inftant, 
to  attend  at  the  Rehearfal,  which  will  begin  precifely  at 
Half  after  Two  o'Clock  that  afternoon. 

The  performance  is  thus  noticed  in  Felix  Farley* 
Bristol  Journal  of  April  2,  1774: 

Thursday  Morning,  the  Grand  Dittingen  (f*V) 
Te  Deum,  the  Coronation  Anthem,  &c.  &c.  were 
performed  at  our  Cathedral,  and  a  Collection  made  at 
the  Church  Door  for  the  Infirmary,  and  in  the  Evening 
the  Oratorio  of  Messiah,  to  the  most  Crowded  Audience, 
ever  known  in  this  City  on  the  like  Occasion  ; 
Dr.  Woodward,  of  Dublin,  conducted  the  Band,  with 
great  Judgement.  Messrs.  Norris,  Mathews,  Corfe,  and 
Price,  displayed  their  well  known  and  much  approved 
abilities,   Master  Tukc  also  was  justly  entitled  to 
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Applause,  in  short  the  whole  Band,  which  was  excellent, 
seemed  to  give  that  noble  composition,  their  utmost 
issisttnee,  and  it  was  thro*  the  whole  admirably 
performed. 

An  amusing  sequel  to  these  festival  performances 
i>  thus  recorded  in  the  same  journal  : 

It  has  been  hinted  to  the  Managers  of  the  Oratoria, 
tisat  many  Ladies  and  Gentlemen  hy  their  Hurry  going 
into  the  Cathedral,  Thursday  Evening  last  were 
prerented  paying  at  the  Door  as  they  purposed,  it 
15  requested  they  will  be  so  obliging  to  send  their 
money  to  Mr.  BargTum  ;  to  whom  it  is  desired  of  those 
who  ba?e  found  Cloaks,  Ruffles,  or  any  Thing  that  was 
dropt  near  the  Church,  may  be  sent,  that  it  may  be 
restored  to  the  owners. 

It  will  be  observed  that  in  the  advertisement 
Charits  {not  Samuel)  Wesley  was  announced 
to  perform  '  by  particular  desire  a  concerto  on 
the  organ.  Charles  was  then  sixteen,  not  eight 
vears  old  (see  stanza  5),  in  1774;  therefore,  it  may 
«  assumed  that  Charles  was  a  misprint  for  Samuel 
m  the  advertisement,  and  that  the  elder  brother's 
name  was  inserted  as  being  more  familiar,  the 
Rev.  Charles  Wesley,  the  hymn-writer,  being  father 
ot  the  boy  performer  ;  or  else  Samuel  was  suggested 
is  a  substitute  for  Charles.  No  mention  is  made 
o.r  any  Master  Wesley  in  the  account  of  the 
performance,  thus  the  origin  of  the  poem  is 
confirmed. 

Dr.  I.udlow,  'the  much  respected  friend'  to 
whom  Master  Sam  addressed  his  '  epistle,'  appears 
m  the  Bristol  Directory  of  1787  thus  : 

Lumow,  Abraham,  M.U., 

Cumberland  Street. 

his  name  is  to  be  found  in  the  issue  of  1801. 
He  »as  doubtless  the  family  doctor,  his  house 
*in$  situated  about  five  minutes'  walk  from  the 
residence  of  the  Wesleys.  Messrs.  Burgrum  and 
Wdy  (stanza  5)  are  accounted  for  in  three  letters 
*hich  appeared  in  Felix  FarltVs  Bristol  Journal 
**>n  after  the  oratorio  performance,  two  of  these 
"t'ramunications  being  signed  respectively  Henry 
B^rrum'  and  'T.  Lediard '  (?  Liddy).  This 
correspondence,  which  refers  to  a  rumpus 
deeming  admission  to  the  cathedral  by  a 
private  door  at  the  performance,  need  not  detain 
^  '■  but  it  fails  to  endorse  Master  Sammy's 
^ment  as  regards  '  the  solidness  of  Burgrum ' 
«d  the  steadiness  of  Liddy,'  as  they  appear  to 
^'e  oeen  lively  gentlemen. 

The  'Stokes'  (in  stanza  6)  may  have  been  a 
Bristol  organist ;  he  could  not,  of  course,  have 
^  Charles  Stokes,  Wesley's  great  friend  in  his 
^hood.  as  he  was  not  born  till  1784.  So  much 
'e*  the  poem  which  came  from  among  Sir  George 
drove's  odds  and  ends,  and  which,  1  believe,  has 
m  hitherto  been  printed,  at  all  events  in  recent 
I'^rs-  Moreover,  so  far  I  can  discover,  no 
'"Jgrapher  of  the  musical  Wesleys  has  mentioned 
either  the  verses  or  the  oratorio  performance  whic  h 
prompted  them. 

.  Samuel  Wesley— son  of  Charles  Wesley,  the 
•iymn-writer,  and  nephew  of  John  Wesley,  the 
sounder  of  Methodism— was  born  at  Bristol  on 
February  24,  i766.     The  house  still  stands  in] 


Charles  Street,  as  shown  in  the  accompanying 
photograph.  I  went  over  a  part  of  this  interesting 
habitation,  now  let  out  in  single  rooms,  and, 
from  a  residential  point  of  view,  situated  in  an 
uninviting  j>art  of  the  city.  Here  Charles  Wesley 
had  his  home  for  many  years — though  he  was 
frequently  absent  therefrom  on  his  preaching  tours — 
here  his  children  were  born,  and  here  John  Wesley- 
stayed  during  his  evangelisation  visits  to  Bristol. 
Through  the  courtesy  of  the  vicar  of  St.  James's 
Church  (the  Rev.  E.  F.  Neep),  in  which  parish 
Charles  Street  is  situated,  I  had  the  privilege  of 
seeing  the  entry  of  the  baptism  of  Samuel  Wesley 
in  the  Registers  of  the  church  ;  the  ceremony  took 
place  on  March  15,  1766.  St.  James's  churchyard 
contains  the  family  grave  of  Charles  Wesley,  the 
inscription  on  the  stone  reading  : 

Sacred  to  the  memory  of  John,  Susannah,  Man',  and 
John  lames,  infant  children  of  the  late  Rev.  Charles 
Wesley,  M.A.,  of  Christ  College,  Oxford,  and  of  Sarah, 
his  wife.  And  also  of  their  daughter  Sarah  Wesley, 
who  departed  this  life  on  the  19th  of  September,  1S2S, 
aged  sixty-eight  years. 

Hosanna  to  Jesus  on  high, 
Another  has  entered  her  rest ; 
Another  is  'scaped  to  the  sky, 
And  lodged  in  Immanuel's  breast. 
The  soul  of  our  sister  is  gone 
To  heighten  the  triumphs  above, 
Kxalted  to  Jesus's  Throne, 
And  clasped  in  the  arms  of  His  love. 

That  Samuel  Wesley  was  a  most  remarkable 
letter -writer  has  been  proved  over  and  over  again. 
He  gave  evidence  of  his  epistolary  genius  at  a  very 
tender  age.  Here  is  a  letter  (preserved  at  the 
British  Museum)  written  by  Sam  when  only  seven 
years  old  to  his  brother  Charles  in  London  : 

Bristol, 

April  20,  1773. 

My  dear  Charles, 

I^st  Sunday  I  played  a  Psalm  at  Saint 
James  Church.  Mrs.  Vigor  says  she  longs  to 
see  you  &  papa  at  Bristel.  I  have  learnt 
Handel's  water-piece.  To-day  I  had  some  of 
the  Highland  Laddie.  I  saw  Mr.  Rooke  last 
Sunday,  he  looks  very  bad.  Mr.  Allan  called 
here  yesterday.  Have  you  seen  Dr.  Ford  yet  ? 
Perhaps  he  is  sowing  poppie  seed  at  the  sign 
of  forgetfulness  of  his  old  friends.  I  have  not 
had  a  letter  from  him  yet.  I  hope  Mr.  Worgan 
&  Mr.  Arnold  is  well. 

My  sister  &  I  join  in  Duty  to  papa,  &  love 
to  yourself.  J  am 

Your  affectionate  brother. 
Samuel  Wesley. 
Prudence  s  Duty  waits  on  papa  and  you. 

This  letter  is  addressed:  'Master  Wesley,  at  the 
Foundery,  Upper  Moor  Fields,  lx>ndon.'  This 
Foundery,  a  Government  building  for  the  easting 
of  cannon,  was  partly  destroyed  by  an  explosion  in 
1 7 16.  Bought  by  John  Wesley  in  1739,  he 
turned  it  into  the  first  Methodist  meeting  house  in 
London.  Wesley's  earliest  tune  book — issued  in 
1  1 74->  the  year  in  which  the  'Messiah'  was  first 
j performed— is  entitled:  'A  Collection  of  Tunes 
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set  to  Music  as  they  are  commonly  sung  at 
the  Koundery.'  One  cannot  help  smiling  at  a 
title  which  has  '  Tunes  set  to  Music.' 

One  more  reference  to  Master  Sam's  precocity, 
and  I  have  done.  In  the  Wesley  collection  of 
MSS.  at  the  Mritish  Museum  is  this  precocious 
boy's  first  music  book,  wherein  he  has  written  his 
earliest  compositions.  It  contains  a  Pomposo\ 
movement  in  I)  for  the  organ,  thus  superscribed  : 
*  Pull  out  all  the  Trumpets  you  have  on  the  organ.' 
How  very  like  a  bov  ! 

F.  (i.  E. 


There  was  a  young  man  of  Portugal, 

Who  played  very  well  on  the  bugle. 

He  blew,  and  he  blew, 

And  he  tried  all  he  knew, 

But  he  could  not  play  works  lhat  were  fugal '. 

The  '  Last  post '  has,  in  imagination,  been  sounded 
over  the  grave  of  Edgar  Jacques,  and  in  recalling  the 
brightest  and  best  moments  of  his  working  days,  we 
revive  pleasant  memories  which  will  not  soon  fade. 


©ccaeional  iRotes. 


There  is  in  souls  a  sympathy  with  sounds  ; 
And  as  the  mind  is  pitch' d  the  ear  is  pleased. 
With  melting  airs  or  martial,  brisk  or  grave  : 
Some  chord  in  unison  with  what  we  hear 
Is  touched  within  us,  and  the  heart  replies. 

COWI'ER. 


The  death  of  Mr.  Edgar  Frederick  Jacques— which 
we  regret  to  record  took  place  at  Brighton  on 
December  30 — removes  a  writer  of  striking  personality 
from  the  ranks  of  musical  journalism.  Born  of 
French  parentage,  in  London,  March  27,  1850,  he  was 
educated  for  a  commercial  career,  but  in  1869  he 
entered  the  profession  of  music.  Leaving  Manchester 
and  his  business  ties  there,  he  settled  in  London  as  a 
teacher  and  organist  of  a  church.  It  seems  difficult 
to  realise  our  departed  friend  in  the  capacity  of  a 
church  organist !)  From  1874  to  1876  he  directed 
the  orchestral  services  held  at  St.  Andrew's  Church, 
Tavistock  Place.  Like  some  of  his  colleagues  on  the 
press,  he  did  not  enter  upon  the  joys  and  sorrows  of 
musical  journalism  until  he  had  reached  the  age  of 
thirty -five.  In  1888  he  succeeded  the  late  Dr.  HuefTer 
as  editor  of  The  Musical  World  (the  old  journal  of 
that  name)  and  became  its  proprietor.  In  three  years 
The  Musical  World  came  to  an  end  ;  its  last  number 
appeared  on  January  24,  1891,  after  having  existed  for 
fifty-five  years.  In  succession  to  the  late  Dr.  W.  A. 
Barrett,  who  died  in  October.  1891,  Mr.  Jacques 
became,  early  in  1892,  editor  of  Thk  Mtsicai.  Tim  us, 
a  post  he  held  for  upwards  of  five  years,  until  March, 
1897.  For  several  years  he  was  musical  critic  of 
The  Observer  and  The  Sunday  Times.  His  remains 
are  interred  in  the  pretty  churchyard  of  Aldrington, 
Sussex. 


Mr.  Jacques  was  best  known  by  his  admirable 
analytical  programmes  at  Queen's  Hall  and  elsewhere, 
in  which  he  tersely  and  lucidly  described  many 
compositions.  He  also  obtained  distinction  as 
a  lecturer,  especially  on  Indian  music,  which  had 
attracted  his  attention.  He  discoursed  upon 
Kuhnau's  Biblical  Sonatas  at  the  Royal  Academy  of 
Music,  and  read  papers  before  the  Musical  Association 
on  'The  laws  of  progress  in  music'  and  'The 
composer's  intention.'  A  temperamental  and  cultured 
man,  he  was  known  to  his  intimates  as  a  brilliant 
talker  and  a  warm-hearted,  genial  fellow  overflowing 
with  fun.  As  an  instance  of  his  perennial  humour 
the  following  Limerick— one  of  half-a-dozen  he  dashed 
off"  and  sent  to  the  present  writer— may  be  given  : 


If  architecture  is  frozen  music,  then  Sir  Christopher 
Wren  was  a  great  musician,  and  St.  Paul's  Cathedral 
—  a  symphony  in  stone  —  his  masterpiece.  His 
portrait — which  forms  our  special  portrait  supplement 
this  month,  one  that  is  justified  by  the  article  on 
St.  Paul's— suggests  a  few  biographical  notes  upon 
the  illustrious  designer.  Horn  at  East  Knoyle 
Rectory,  Wiltshire,  on  October  20,  1632,  Christopher 
Wren  came  of  a  clerical  stock  ;  his  father  became 
Dean  of  Windsor,an  office  held  by  his  uncle  Matthew 
Wren,  who  was  afterwards  Bishop  successively  of 
Hereford,  Norwich,  and  Kly.  As  a  Westminster 
scholar  the  boy  passed  to  Wadham  College,  Oxford, 
where,  graduating  in  1650,  he  was  elected  to  a 
Fellowship  at  AH  Souls'  College,  where  many  of  his 
drawings  arc  preserved.  His  friend  John  Evelyn 
records  in  his  'Diary'  some  interesting  information 
concerning  the  clever  young  man.  On  July  1 1.  1654. 
he  writes  :  1  At  All  Souls,  where  we  had  music,  voices, 
and  theorbos,  performed  by  some  ingenious  scholars. 
After  dinner,  I  visited  that  miracle  of  a  youth. 
Mr  Christopher  Wren.'  Two  days  later  he  refers  to 
'that  prodigious  young  scholar,  Mr.  Christopher 
Wren,  who  presented  me  with  a  piece  of  white  marble, 
which  he  had  stained  with  a  lively  red,  very  deep,  a> 
beautiful  as  if  it  had  been  natural.'  Wren  received 
the  degrees  of  D.C.L.  (Oxford)  and  LL.D.  (Cambridge 
in  1 66 1.  Three  years  previously,  at  the  age  01 
twenty-five,  he  had  been  appointed  professor  o» 
astronomy  at  Gresham  College,  and  he  held  the 
Savilian  professorship  of  astronomy  at  Oxford  from 
1661  to  1073.  Having  become  a  great  authority 
on  mathematics  and  devoted  much  attention  to 
astronomical  and  medical  subjects,  Dr.  Wren  became 
a  prominent  member  of  that  group  of  learned  men 
who  formed  the  Royal  Society,  of  which  he  wa^ 
President  from  i'.8o  to  1682. 


It  was  not  until  he  had  passed  his  thirtieth  year 
that  Wren  applied  himself  to  the  work  of  his  life, 
architecture.  Once  he  had  begun  to  cultivate  this 
field  wherein  his  great  genius  was  so  richly  to  fructify, 
one  important  building  after  another  rose  in  remarkably 
rapid  succession :  for  instance,  Pembroke  College 
Chapel,  Cambridge  ;  the  Sheldonian  Theatre,  Oxford  ; 
and  Emmanuel  College  Chapel,  Cambridge,  all  built 
within  five  years.  He  was  appointed  architect  to 
old  St.  Paul's  Cathedral— as  everybody  knows,  he 
designed  the  present  noble  edifice — and  later  on 
surveyor  to  Westminster  Abbey.  In  1684  he  became 
comptroller  of  works  in  Windsor  Castle,  and  in  the 
following  year  M.P.  for  Plympton.  No  fewer  than 
fifty-two  churches  in  London — how  wonderfully  varied 
their  steeples-  can  be  placed  to  his  credit,  in  addition 
to  the  Monument,  Chelsea  College,  numerous 
additions  to  Hampton  Court  Palace,  and  the  Library 
of  Trinity  College,  Cambridge.  He  was  knighted  in 
1672.  Although  a  very  delicate  child,  Sir  Christopher 
Wren  lived  to  the  great  age  of  ninety.  He  died,  at 
his  house  at  Hampton  Court,  quite  suddenly  while 
sitting  in  his  chair  after  dinner,  on  February  25,  17-.* 
His  remains  found  their  fitting  resting-place  in  the  crypt 
of  the  cathedral  which  forms  the  greatest  memorial 
to  his  genius. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— Fkbruary  i,  1907. 


95 


The  burial  of  the  Baroness  Burdett  Coutts  in 
Westminster  Abbey  on  January  5  )  has  called  attention 
to  the  fact  that,  especially  in  recent  years,  few  ladies 
have  found  their  last  resting-place  within  the  walls  or 
precincts  of  that  great  Walhalla.  Music  can  claim 
wo  songstresses  whose  remains  were  interred  in  the 
Cloister-.  On  January  8,  17}?,  Mrs.  Ann  Robinson 
was  buned  in  the  West  Cloister.  The  youngest 
daughter  of  William  Turner— a  lay-vicar  of  the  Abbey 
and  composer  of  the  opera  'Woman's  a  riddle'— she 
mamed.  on  September  6,  1716,  John  Robinson, 
organist  of  the  Abbey  in  succession  to  Dr.  Croft,  and 
composer  of  the  well  known  double  chant  in  E  flat 
associated  with  his  name.  Curiously  enough,  in  the 
marriage  registers  of  Westminster  Abbey,  where  the 
»edding  took  place,  the  bride  is  described  as  a 
'   ,  the  entry  reading  thus  : 


1716    September  6.    Mr.  John  Robinson,  single  man, 
and  Ann  Turner,  widow. 

As  .1  singer  she  appeared  at  the  King's  Theatre  in 
i~2o.  in  Domenico  Scarlatti's  opera 4  Narcissus,'  being 
described  as  •  Mrs.  Turner- Robinson  "  to  distinguish 
her  from  her  more   eminent   namesake,  Anastasia 
Robinson,  who  sang  in  the  same  opera.    It  appears 
that  the  opera  of  *  Narcissus '  was  brought  over  from 
V.Jy  by  Thomas  Koseingrave,  who  not  only  conducted 
tlx  performance,  but,  according  to  Burney,  4  composed 
feral  additional  songs'  to  the  work,  4  in  the  style  of 
fl;*  friend  Mimo  Scarlatti."    The  music  of  the  opera, 
*'±  Roscingrave  s  excrescences,  was  published  by 
Walsh  in  1 720. 

.!n  the  North  Cloister  of  Westminster  Abbev  is  the 
grave  of  Mrs.  Cibber — 4  Mrs.  Susanna-Maria  Cibber,' 
fc  the  burial  register  records  the  name  who  was 
buried  February  6,  1766.  The  sister  of  Dr.  Arne, 
Mrs.  Cibber  achieved  fame  as  a  singer  in  oratorio. 
Ahhough  her  voice  was  small,  it  was  indescribably 
pkintive  :  moreover,  she  was  an  intellectual  singer, 
•Hereby  *  her  powers  of  expression  enabled  her  to 
impress  most  forcibly  upon  the  mind  of  the  hearer 
tbe  meaning  of  the  language  to  which  she  gave 
Qt'.erance.  No  wonder,  therefore,  that  Handel— with 
»hom  she  was  a  special  favourite  wrote  the  contralto 
songs  in  the  4  Messiah '  and  in  4  Samson '  for  this 
Sifted  vocalist. 


The  committee  of  management  of  the  Norfolk  and 
Norwich  Musical  Festival  have  taken  a  new  departure 
it.  announcing  that  they  will  offer  a  prize  of  twenty-five 
gftneas  for  the  best  libretto,  the  musical  setting  of 
*hich  will  be  performed  at  the  Festival  in  October,  1008. 
The  names  of  the  adjudicators  are  Mrs.  Newmarch. 
Mr.  Francis  Coutts,  and  Mr.  Ernest  Newman.  The 
four  clauses  of  the  4  Conditions'  are  as  follows  : 

1.  Authors  of  either  sex  must  be  of  British  birth — that 
».  of  the  United  Kingdom  or  of  the  British  dominions 
'tyood  the  sea-s. 

~  There  are  no  restrictions  whatever  as  to  the  choice 
pf  a  subject,  save  that  it  must  be  secular,  i.e.,  romantic, 
bistorical,  or  classical,  and  that  it  must  not  be  Biblical, 
nor  must  it  be  adapted  from  the  lives  of  the  saints. 

>  As  to  the  literary  form,  the  author  is  free  to  write 
io  verse  or  prose,  rhymed  or  un-rhymed. 

The  libretto  may  be  laid  out  for  chorus  only,  or 
for  chorus  with  not  more  than  four  principal  characters. 
The  libretto  should  not  occupy  more  than  thirty  minutes  I 
m  musical  performance,  or  fifteen  minutes  in  the  1 
reading. 

Mr.  Frederic  Odd  in  Taylor,  honorary  secretary  of 
the  festival,  will  receive  the  competing  librettos  up  to 
March  31. 


The  prospectus  of  the  ninety-fifth  season  of  the 
Philharmonic  Society  has  been  issued.  M.  Edouard 
Colon ne  will  conduct  the  first  concert  and  Dr.  Cowen 
the  remaining  six.  Special  interest  will  be  taken  in 
the  first  visits  to  England  of  the  composers  Jean 
Sibelius  and  C  hristian  Sinding  —  the  former  will 
conduct  his  new  Symphony  in  E  flat  (No.  3),  and  the 
latter  his  Violin  concerto,  M.  Johannes  Wolff  playing 
the  solo  part.  Mr.  Arthur  Hcrvey  is  announced 
to  conduct  the  first  performance  of  his  Prelude  to 
an  unpublished  opera  4  lone.'  Georges  Enesco's 
Symphony  in  E  flat  is  announced  to  be  played  for 
the  first  time  in  London.  Madame  Sophie  Menter 
is  sure  to  be  warmly  welcomed  on  her  re-appearance, 
and  Liszt's  Pianoforte  concerto  in  E  flat  is  just  suited 
to  her  temperament  and  executive  powers.  The 
symphonies,  other  than  those  already  mentioned,  are  : 
Eroioa  and  Pastorale,  Heethoven :  No.  2  in  D, 
Hrahms ;  and  Overture,  Scherzo,  and  Finale, 
Schumann.  Overtures  will  be  represented  by 
Benvenuto  Cellini,  Herlioz ;  Les  Abencerages, 
Cherubini :  Butterfly's  Ball,  Cc.ccn :  Carncval. 
Dvorak ;  Cockaigne,  Elgar :  Hebrides,  Mendelssohn. 
Other  orchestral  pieces  that  are  promised  include  the 
symphonic  poem  4  Cleopatra,'  (/".  IV.  Chadn-ick  ; 
Serenade  Nocturne  No.  6,  in  D,  Afocart ;  symphonic 
poem  4  Don  Juan,  Richard  Strauss;  Irish  Rhapsody, 
No.  1,  Stanford:  Suite  No.  3,  in  G,  Tchaikovsky,  in 
addition  to  various  concertos  and  vocal  pieces.  If 
the  promises  outlined  by  the  prospectus  are  fulfilled, 
the  forthcoming  concerts  of  this  time-honoured 
Society,  so  nearly  approaching  its  centenary,  will  be 
of  unusual  interest  and  importance. 


Sullivan's  opera  "  The  Gondoliers  ;  or  the  King 
of  Barataria,'  was  revived  at  the  Savoy  Theatre,  its 
birthplace,  on  January  22,  with  gratifying  success. 
Produced  on  December  7,  1880.  under  the  composer's 
and  librettist's  personal  direction,  this  fanciful  creation 
owed  its  success  to  the  inimitable  lines  of  Mr.  W.  S. 
( Gilbert,  no  less  than  to  Sullivan's  spontaneous  melodies 
and  dainty  orchestration.  Could  anyone  improve 
upon  this  rhyming  picture  of  the  easy-going  monarch 
who  promoted  everybody  ? 

I«ord  Chancellors  were  cheap  as  sprats, 
And  Bishops  in  their  shovel  hats 
Were  plentiful  as  tabby  cats— 

In  point  of  fact,  too  many. 
Ambassadors  cropped  up  like  hay, 
Prime  Ministers  and  such  as  they 
Grew  like  asparagus  in  May, 

And  Dukes  were  three  a  penny. 


Mr.  Coleridge-Taylor  has  returned  home  after  his 
successful  tour  in  America.  He  gave  concerts  and 
recitals  of  his"  own  music  at  New  York,  Boston, 
Chicago,  Philadelphia,  Washington,  &c,  at  which  the 
programmes  chiefly  consisted  of  chamber  music  and 
songs  ;  but  he  had  also  opportunities  of  conducting 
performances  of  his  'Hiawatha'  music  and  'The 
Atonement.'  The  newspapers  spoke  very  highly  of 
Mr.  Coleridge-Taylor's  genius  4  one  of  the  most 
original  and  delightful  of  all  present-day  English 
composers,'  said  one  journal,  adding,  4  he  is  an 
ornament  to  his  race  and  a  credit  to  England  :  and  it 
is  pleasant  to  know  that  the  English,  certainly  as 
proud  and  as  cautious  a  people  as  the  Americans,  do 
not  draw  the  colour  line  where  genius  and  noble 
accomplishments  are  concerned.'  It  is  not  surprising 
to  learn  that  the  composer  of  '  Hiawatha'  looks  back 
upon  his  tour  in  the  United  States  with  feelings  of 
pleasure  and  gratification  at  the  reception  accorded 
to  him  and  his  music. 
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Sir  Frederick  Bridge  has  furnished  another  instance 
of  his  versatility  in  'The  Shakespeare  and  Music 
Birthday  Book,'  which  Messrs.  Bosworth  &  Co.  have 
recently  published.  The  selection  of  extracts  from  the 
treasure-store  of  the  great  bard  is  so  good  as  to  add 
to  Sir  Frederick's  many  titles  that  of  A.  Q.— 4  The  apt 
quotationist.'  In  proof  thereof  the  following  samples 
may  be  given  : 

Mozart — January  27. 
Tis  strange  that  death  should  sing. — 
I  am  the  cygnet  to  this  pale  faint  swan, 
Who  chants  a  doleful  hymn  to  his  own  death  ; 
And  from  the  organ- pipe  of  frailty,  sings 
His  soul  and  body  to  their  lasting  rest. 

h'ing  John,  V.  7. 

How  wonderful  that  Shakespeare  should  have  fore- 
casted Mozart's  swan  song— the  Requiem— 'a  doleful 
hymn.' 

Dr.  S.  S.  Wesi.ev  —August  14. 
Enchanting  harmony.  7,iW'j  Lost,  I.  1. 

Give  me  mine  angle, — we'll  to  the  river  :  there, 
My  music  playing  far  off,  I  will  betray 
Tawny -finn'd  fishes ;  my  bended  hook  shall  pierce 
Their  slimy  jaws.       An/ony  and  CUopatrat  jj.  5 

No  one  could  improve  upon  4  Enchanting  harmony ' 
for  absolute  appropriateness  to  Samuel  Sebastian 
Wesley,  nor  suggest  anything  better  to  illustrate  his 
piscatorial  proclivities  ;  moreover,  the  subtleness  of 
the  second  extract — S.  S.  Wesley  is  honoured  by 
two  quotations !— adds  to  its  aptness  :  the  composer 
of 'The  Wilderness'  engaged  in  fishing  while  his 
music  is  being  played  by  a  pupil  'far  off'  (in  the 
cathedral). 

Algernon  Asiiton— December  9. 
This  is  a  very  scurvy  tune  to  sing  at  a  man's  funeral. 

Ttmfest,  II.  2. 

This  quotation  speaks  for  itself.  The  foregoing 
extracts  suffice  to  indicate  the  nature  of  the  book,  and 
the  excellence  of  the  selections.  One  more  example 
must,  however,  be  given.    Here  it  is  : 

Sir  Frederk  k  Br i due— December  5. 
Viola.     Save  thee  friend,  and  thy  music :  Dost  thou 

live  by  the  tabor  ? 
Clown.    No,  sir  ;  I  live  by  the  church. 
Viola.     Art  thou  a  churchman  ? 

Clown.    No  such  matter,  sir  ;  I  do  live  by  the  church  ; 

for  I  do  live  at  my  house,  and  my  house 
doth  stand  by  the  church. 

Twelfth  Night,  III.  1. 

Sir  Frederick  has  here  reflected  himself  perfectly. 
Is  he  not  organist  of  Westminster  Abbey?  And  is 
not  his  domiciliation  situated  in  the  Cloisters  of  that 
venerable  fane  ? 

A  SafonorT  of  the  seventeenth  century  !  M.  Henri 
Ouittard,  in  his  recently  published,  valuable  and 
interesting  volume  on  Henry  Du  Mont,  a  remarkable 
composer  of  the  seventeenth  century,  in  speaking  of 
the  new  style  of  motet  with  accompaniment  of  violas, 
refers  to  a  picture  in  the  museum  at  Troyes,  in  which 
a  motet  by  Etienne  Bergerat  is  being  performed  in 
presence  of  Louis  XIII.  The  scene  is  in  the  open! 
air,  in  a  garden.  Two  singers  and  six  instrumentalists.  : 
playing  on  treble  and  bass  viols,  are  in  front  of  the 
composer,  who,  seated  in  a  chair  with  the  music  on 
his  knees,  is  conducting  with  his  hand  ;4il  dirige  de  la 
main  les  artistes').  Bergerat  himself  ordered  this 
picture  to  commemorate  this  eventful  day  in  his 
career.  The  name  of  the  artist  is  unknown,  but  the 
date  of  the  performance  was  September,  1630. 


The  Rev.  F.  W.  Galpin  writes  : 

In  the  December  issue  of  The  Misical  Timi> 
there  was  an  illustration  and  short  description  of  an 
organ  formerly  at  Cheshunt  Great  House,  and  said  to 
have  been  made  by  one  of  the  monks  of  Waltham  for 
Cardinal  Wolsey.  A  question  was  raised  as  to  its 
history.  Some  years  ago  I  had  the  opportunity  01 
examining  the  instrument,  and  the  following  notes  and 
conclusions  may  perhaps  be  of  interest  to  your  readers. 

The  net  result  of  the  examination  tended  to  show 
that  the  organ— at  any  rate  in  its  present  slate— was  in 
reality  constructed  during  the  second  half  of  the 
17th  century. 

1.  It  has  not  got  the  'short  octave'  in  the  bass, 
which  is  especially  characteristic  of  16th  century  and 
early  17th  century  instruments. 

2.  The  bellows  are  placed  beneath  the  keyboard 
and  moved  by  a  foot-pedal,  a  principle  adopted  about 
the  middle  of  the  17th  century.  Previous  to  this  the 
small  organs  were  blown  either  by  a  pair  of  bellows 
placed  behind  the  case  and  lifted  alternately,  or  within 
the  case  and  worked  by  a  strap  put  through  the  side. 

3.  In  the  16th  century  and  the  earlier  years  of  the 
next,  the  ends  of  the  sliders  for  the  various  stop  register- 
projected  through  the  side  of  the  case  and  were  polled 
in  and  out  by  the  hand.  In  this  organ  they  are  moved 
by  small  levers  as  described  and  figured  by  Mersenne 

(•635)- 

4.  Among  the  stops  is  the  Sesquialtera.  This  name 
is  unknown  to  Pr.vtorius  (1620)  or  Mersenne.  In 
England  it  first  appears  in  the  organ  of  Bernard 
Smith  (<".  1660),  but  in  the  specifications  of  Dallam, 
Loosemore  and  Harris — the  English  organ -builders  <>' 
the  earlier  part  of  the  century — it  is  not  to  be  found. 

An  organ  very  similar  to  the  Cheshunt  instrument  ir. 
size  and  construction,  all  the  pipes  being  of  wood,  is  ir. 
the  possession  of  the  Rev.  Canon  Hichcns,  0: 
Canterbury.  It  also  contains  a  sesquialtera  with  stop 
levers,  and  is  evidently  of  post-Commonwealth  17th 
century  workmanship. 

The  organ  therefore  cannot  be  identical  with  either  of 
those  solo  at  the  dissolution  of  Waltham  Abbey  in  1540. 
and  it  is  an  open  question  whether  it  is  the  same  as  the 
old  organ  sold  by  the  parishioners  of  Waltham  to  the 
Churchwardens  of  Cheshunt  early  in  the  1 7th  century,  as 
recorded  in  The  Musical  Times  of  September,  iqc#>. 
If  so,  it  has  been  remodelled  in  later  times.  At  any  rate, 
it  is  very  satisfactory  to  know  that  it  is  now  being  cared 
for  and  properly  repaired. 

The  famous  grand  ducal  Court  Theatre  at  Weimar, 
wherein  two  of  the  masterpieces  of  opera,  vr.. 
'  Lohengrin'  and  the  4  Barber  of  Bagdad '  (Cornelius 
were  first  performed,  is  doomed.  A  new  structure  i- 
now  in  course  of  erection  which  will  shortly  be 
opened.  It  seems  as  if  the  elements  meant  :o 
forestall  man's  destructive  work  on  the  historical 
building,  for  just  before  Christmas  a  fire  broke  out  m 
it  which  did  considerable  damage.  The  Grand  Duke 
has  now  ordered  the  theatre  to  be  finally  closed  on 
February  16,  but  not  before  there  has  been  performed 
once  more  on  its  stage  a  short  cycle  of  those  pieces 
which  have  made  it  famous  in  the  history  of  art  and 
literature.  These  pieces,  with  the  dates  of  per 
formance,  areas  follows  :  February  9,  I  Aland's  dranu. 
4  Die  Jager,'  with  which  the  house  was  opened  on 
October  22, 1825  ;  February  10,  Wagner's  '  Lohengrin, 
produced  under  the  direction  of  Franz  Liszt  on 
August  26,  1850;  February  12,  'The  Barber  of 
liagdad,'  by  I'eter  Cornelius,  produced,  also  under 
Franz  Liszt,  on  December  15,  1838;  February  u 
Schiller's  'The  Robbers,'  and  February  16,  Goethe^ 
*  Iphigenia,'  after  which  last-named  a  4  Solemn  scenii 
epilogue,'  by  Richard  Voss,  with  music  by  Lud« ^ 
Thuille,  will  close  the  history  of  the  building  so  closely 
connected  with  the  lives  and  works  of  a  larger  number 
of  great  men  than  perhaps  any  other  theatre  sr. 
Germany. 
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On  December  29,  1906,  at  the  church  of  St.  Cross, 
Holywell,  Oxford,  the  marriage  took  place  of  Mr. 
John  Frederick  Randall  Stainer,  B.C.L.,  M.A.,  eldest 
son  of  the  late  Sir  John  Stainer,  and  Miss  Ruth  Alice 
.Wallam,  third  daughter  of  the  late  Mr.  H.  1'.  Mallam, 
of  Oxford.   The  ceremony  was  performed  by  Canon 
J.  0.  Johnston,  Principal  of  Cuddesdon  College,  and 
uncle  of  the  bride,  who  was  given  away  by  her  eldest 
brother,  Mr.  J.  S.  Mallam.    The  service  was  choral, 
the  hymns  sung  being  4  The  Voice  that  breathed  o'er 
Eden.:  to  a  tune  written  by  Sir  John  Stainer,  and 
'0  perfect  love,'  by  Dr.  W.  H.  Monk.    A  beautiful 
rendering  of  Sir  John   Stainer's  Sevenfold  Amen 
concluded  the  service.    Hearty  congratulations  to 
Mr.  Stainer  and  his  bride  ! 


An  interesting  letter  was  sold  by  Messrs.  Sotheby 
00  January  22.  Written  by  Dr.  Charles  Burney  on 
November  3, 1774,  it  contained  the  following  reference 
tohis"  History  of  Music': 

My  work  has  been  much  impeded  by  a  long  and 
severe  indisposition.  I  fear  this  will  prevent  my 
keeping  my  word  with  my  subscribers  by  publishing  the 
srst  vol.  of  my  History  as  soon  as  Xmas  ;  however, 
hare  been  in  the  press  some  time,  and  hope  I 


I 

sha.ll  not  be  obliged 
indulgence   .    .    .  . 
I  have  purchased,  at 


much 


great  an  expense,  ornamental 


elates  for  mv  two  volumes,  engraved  by  Bartolozzi  from 
designs  by  Cipriani,  that  I  fear  I  must  hold  my  hand  as 
fo  further  ornament. 

I  On  the  same  occasion  was  sold  the  autograph  score 
;  of  the  4  Ode  on  the  death  of  Dr.  Boyce,'  set  to  music 
j  by  Charles  Wesley :  it  is  dated  by  him  at  the 
(beginning,  4  Sunday,  February  7,  1779,' and  at  the  end 
"June  19,  1779.'    The  words  of  the  Ode,  written  by 

tie  Rev.  Charles  Wesley,  the  composer's  father,  begin 

'  Tathcr  of  harmony,  farewell !' 

I  4  Pills  for  candidates 1  is  a  title  that  Mr.  Davison 
j  *as  wont  to  use  in  the  Musical  World  when  he 
itprinted  a  music  examination  paper.  In  turning 
Orer  the  pages  of  that  periodical  for  the  year  1858  we 
time  upon  the  following  4  Pill,'  which  was  prescribed 
in  an  examination  paper  of  St.  John's  College, 
Cambridge  : 

Bach's  '  Well-tempered  Clavier '  consists  of  two 
books,  each  containing  the  same  number  of  fugues. 
In  tbe  first  book,  instead  of  having  (as  usual)  one 
subject,  one  fugue  has  two,  and  another  has  a  prime 
number :  in  the  second  book,  two  less  than  half  the 
number  of  fugues  in  it  have  two  subjects,  and  one  has 
the  same  prime  number  as  before,  which  is  a  measure  of 
the  whole  number  of  fugues,  and  also  of  the  whole 
number  of  subjects  diminished  by  18.  If  the 
whole  number  of  fugues  were  increased  by  1,  1.7th  of 
the  result  (which  is  an  integer)  is  less  by  2  than  i-3rd 
of  tbe  whole  number  of  subjects  in  the  first  book. 
How  many  fugues  are  there,  and  of  what  kind  ? 

'J.  W.  D.,'  a  master  of  sarcasm,  thus  commented 
upon  the  above  4  Pill ' : 

We  are  pleased  to  see  the  venerated  name  of  John 
Sebastian  Bach  on  a  university  examination  paper.  It 
gives  rise  to  many  reflections,  and  among  the  rest  to 
oce  not  exactly  favourable  to  men  of  science  and 
learning  who  have  been  in  the  habit  of  ignoring  music 
wd  snubbing  its  disciples.  If  these  ciphered  and 
lettered  pundits  could  only  form  a  notion  of  what  kind 
of  man  was  Bach— how  far  his  science  went  beyond 
theirs— how  to  master  the  entire  secret  of  harmony  was 
a  task  more  difficult  than  any  they  could  accomplish — 
and  bow  to  use,  as  he  used,  the  knowledge  his 
indomitable  perseverance  had  acquired  was  the  result  of 
a  genius  to  which  not  one  of  them  can  pretend,  they 
rmght  perhaps  be  disposed  to  modify  their  tone,  and 


Very  few,  if  any,  Parish  Magazines  can  rival  that 
issued  month  by  month  in  connection  with  St.  Anne's 
Church,  Soho.  This  well-edited  4  Soho  Monthly 
Paper'  (as  it  is  called)  consists  of  thirty  pages  of 
varied  and  interesting  matter  concerning  the  many 
activities  of  the  ancient  parish.  The  January  issue 
contains  extracts  from  the  article  on  4  Soho  and  the 
house  of  Novello,'  which  appeared  in  Thk  Musical 
Times  for  December  last,  to  which  is  appended  the 
following  editorial  comment : 

We  should  like  to  express  our  appreciation  of  the 
debt  which  Church  music,  and  indt-ed  all  music,  owes  to 
the  firm  of  Novello,  which  has  been  the  means  of 
causing  the  noblest  productions  of  the  most  inspired 
musicians  to  reach  the  millions,  who  formerly  had  little 
enjoyment  of  the  art  within  their  reach.  We  wish  it 
all  success  in  its  new 


The  curiosities  of  concert-programmes  are  legion. 
Here  is  one  of  those  excellent  music-makings  whereby 
Mr.  Dan  Godfrey  and  his  merry  men  delight  the 
Bournemouthians.  Although  the  music  performed 
was  not  sacred,  two  of  the  composers  whose  works 
were  performed  are  (according  to  the  programme) 
saints.    Here  is  the  evidence  : 

S.  Dance  .  .  1  Macabre '  .  .  Saint '-Sains 
9.  Song     .       .  4  Be  thou  faithful  ? '     .        .SV.  Paul 

Although  St.  Paul  was  one  of  the  Apostles,  there  is  no 
evidence  that  he  composed  any  vocal  music  :  and  if  he 
had  done  so,  would  his  faithful  strains  include  notes 
of  interrogation  ? 


Cburcb  an&  ©roan  flMwic. 


DEERHURST  A  NO  ITS  COMPOSER. 

No  hymnal  would  be  considered  complete  which 
excluded  the  tune  4  Deerhurst,' composed  by  Mr.  James 
Langran.  Has  it  a  history  ?  What  is  the  life-story 
of  its  composer?  These  questions  will  find  their 
answers  in  the  subjoined  chit-chat  upon  the  jubilant 
strain  and  him  who  created  it. 

If  we  turn  to  The  Musical  Times  of  November, 
1859,  we  shall  find  (on  p.  152)  the  following  entry 
under  the  heading  4  During  the  last  month  published 
by  J.  A.  Novello '  : 

Langran,  James —Lord,  dismiss  us  with  Thy 

hi  essinc.    Dismissal  Hymn.    For  4  voices,  with  an 

Accompaniment  for  the  Organ.    8vo.  3d. 

This  is  the  first  publication  of  the  tune  now  known 
as  4  Deerhurst,'  but  not  exactly  in  its  present  form. 
Bars  9  and  10,  13  and  14  were  originally  written  as 
follows : 


and  in  one  or  two  other  places  the  harmonies  were  a 
little  different  from  those  now  printed.  The  Amen 
stood  thus  : 

dim.  ^  — 


A 

dim.. 


 » 
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FACSIMILE  OK  THE  HYMN-TUNE  'DEERHURST1  IN  THE  HANDWRITING  OK  THE  COMPOSER. 


At  that  time  Mr.  Langran  was  organist  of  Holy 
Trinity  Church,  Tottenham.  In  1861  a  new  vicar 
was  appointed— the  Rev.  William  John  Hall,  now 
rector  and  lecturer  of  St.  Clement,  Eastcheap,  and 
St.  Martin-Orgar,  also  a  minor  canon  of  St.  Paul's. 
Mr.  Hall's  father— also  the  Rev.  William  John  Hall 
and  a  minor  canon  of  Sl  Paul's — had  brought  out  in 
1836  a  collection  of  psalms  and  hymns.  In  1863, 
after  the  death  of  his  father,  Mr.  Hall  issued  a  new 
music  edition  of  the  book  entitled  : 

Psai.m*  and  Hymns  |  adapted  to  |  the  sen-ices  | 
of  I  the   Church    of   England  :  |  with  |  accompanying 
tunes,  I  selected  and  revised  |  by  |  John  Foster,  | 
Gentleman  of  Her  Majesty's  Chapel  Royal,  |  vicar 
choral  of  Westminster  Abbey,  |  and  formerly  organist 
of  St.  Andrew's,  Wells  Street.  |  Sing  ye  praises  with 
understanding.  |  Ps.  xlvii.  7.  | 
London:  |  Rivington's,  Waterloo  Place.  |  MDCCCLXIII. 

In  this  collection— known  as  the  4  Mitre  Hymnal,' 
by  reason  of  the  mitre  impressed  on  its  cover — 
*  Deerhurst,'  thus  named,  makes  its  first  appearance 
in  a  hymnal,  and  in  the  melodic  form  in  which  we 
now  know  it.  Although  it  is  a  '  cut '  book — the  words 
being  independent  of  fixed  tunes — '  Deerhurst '  is 
suggested  as  being  suitable  to  two  hymns,  4  Lord  of 
heaven,  and  earth,  and  ocean,'  and  '  May  the  grace  of 
Christ  our  Saviour.'  The  book  contains  six  tunes 
composed  by  Mr.  Langran,  named  4  Mount  Olivet,' 
4  Miriam,' 4  Deerhurst,' 4  St.  Francis,' 4  Evensong '  (now 
known  as 4  St.  Agnes '},  and 4  Highnam.'  As  Highnam 
is  the  Gloucestershire  seat  of  Sir  Hubert  Parry,  we 
naturally  ask  Mr.  Langran  about  the  nomenclature  of 
that  particular  tune  and  its  five  companions.  4  They 
were  named,'  he  says, 4  by  Mr.  Hall,  then  my  vicar  and 
the  proprietor  of  the  book.    He  had  been  curate  of 


Hasfield,  Gloucestershire  (from  1853  to  i860),  and 
this  accounts  for  Deerhurst  and  Highnam,  while 
Miriam  was  named  after  one  of  his  sisters. 
Deerhurst,  by-the-way,  is  near  Tewkesbury,  and  its 
Priory  Church  is  one  of  the  oldest  ecclesiastical 
buildings  of  any  importance  that  yet  remain  in  use  in 
England. 

The  tune  4  Deerhurst '  appears  to  have  first  been 
associated  with  Bishop  Wordsworth's  hymn,  4  Hark, 
the  sound  of  holy  voices,'  at  the  annual  festival  of  the 
Peterborough  Choral  Association,  held  in  Peterborough 
Cathedral,  June  15,  1865,  on  which  occasion  it  wn> 
sung  by  the  united  choirs  with  magnificent  effect  In 
the  preface  to  the  service-book— a  copy  of  which  is 
now  before  us— acknowledgment  is  made  to  Mr 
Langran  for  the  use  of  the  words  of  the  hymn,  but  a 
printed  slip  pasted  into  the  book  reads  : 

Owing  to  a  delay  for  which  the  Editors  were  not 
responsible  the  prescribed  acknowledgment  of  this  tune 
could  not  be  inserted  at  the  time  of  printing.  The 
Editors  beg  now  to  renew  their  thanks  to  Mr.  Langran, 
and  to  say  that  the  tune  is  4  taken  by  permission  from 
Foster's  tunes  for  the  Rev.  W.  J.  Hall's  Psalms  and 
Hymns.' 

This  note,  by  the  way,  is  a  very  ambiguous  guide  to 
the  original  source  of  the  tune.  This  happy  mating 
of  words  and  music  was  followed  in  4  Church  Hymns' 

( 1 874)  ,  in  which  '  Deerhurst '  is  renamed  4  Holy  Voices, 
the  only  instance,  so  far  as  the  present  writer  knows, 
of  the  re-christening  of  the  tune.  Its  insertion  in  the 
revised  edition  of  4  Hymns  Ancient  and  Modern' 

(1875)  helped  to  make  4  Deerhurst '  more  widely 
known,  and,  as  we  said  at  the  beginning,  it  has  found 
its  way  into  almost  every  modern  hymnal  irrespective 
of  denomination,  and  rightly  so  by  reason  of  its 
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melodic  and  harmonic  excellence,  no  less  than  for  the 
ease  and  fervour  with  which  it  is  sung  by  congregations 
of  worshippers. 

Reference  must  be  made  to  another  tune  by  the 
same  composer,  that  named  '  St.  Agnes '  (formerly 
'  Evensong '',  which  is  also  to  be  found  in  most  modern 
hymnals.  Like  4  Deerhurst,' 1  St.  Agnes '  appeared  in 
the  'Mitre'  book  of  1863,  but  not  for  the  first  time. 
It  was  composed  for  'Abide  with  me,'  and  issued 
as  a  separate  publication  by  Messrs.  Novello  in 
'October,  1861.  This  devotional  strain — which  seems 
to  have  been  first  named  '  St.  Agnes '  in  the  original 
«dition  of 4  Church  Hymns' (1874)— is  now  associated 
*"jth  various  hymns,  one  of  its  happiest  matings  being 
^th  Horatio  Bonar"s  sacramental  hymn, 4  Here,  O  my 
\jard,  I  see  Thee  face  to  face.' 

Mr.  James  Langran,  the  composer  of  the  tunes 
'Deerhurst'  and  'St.  Agnes,'  was  born  in  the  parish 
of  St  Pancras,  London,  November  10,  1835.  When 
ht  was  three  years  old  his  parents  removed  to 
Tottenham,  where  ever  since  he  has  resided.  His 
6rst  important  organ  appointment  was  to  St  Michael's 
Garth,  Wood  Green,  in  June,  1856.    The  tests  at  the 
competition  consisted  of  two  voluntaries  selected  by 
the  candidates,  and  two  or  three  hymn-tunes,  together 
nh  Benjamin  Jacob's  organ  arrangement  of  *  The 
bnvens  are  telling.'    The  last-named  proved  some- 
what difficult  to  render  satisfactorily,  as  the  organ,  a 
beautiful  little  instrument  by  Bishop,  had  only  one 
manual     Although   the  salary  was  but  £20  per 
annum,  there  were  fifty-three  applicants  for  the  post. 
The  choir  consisted  of  half-a-dozen  school  children 
and  a  few  elderly  ladies  from  the  Printers'  Almshouses 
close  by,  who,  however,  regularly  attended  the  choir 
practices.    Such  was  the  state  of  church  music  in  a 
northern  suburb  of  London  half-a-century  ago. 

It  was  not  until  Mr.  Langran  was  appointed  organist 
of  Holy  Trinity  Church,  Tottenham,  in  1859,  that 
he  was  fortunate  enough  to  find  an  organ  with  a  CC 
swell  and,  more  important  still,  a  CCC  pedal-board, 
both  of  these  improvements  having  then  been  recently 
added  by  Father  Willis.    At  Holy  Trinity  Church 
*>?ht  schoolgirls, — their  garments  of  praise  being  green 
efceks,  caps,  and  tippets — together  with  a  few  ladies 
>od  gentlemen,  all  seated  round  the  organ  in  the  west 
ppBery,  formed  the  choir.     However,  through  the 
kindness  of  a  benevolent  gentleman  residing  in  the 
i  neighbourhood,  the  young  organist  had  the  good 
fcrrune  to  secure  the  aid,  at  the  evening  service,  of  two 
•  three  chorister  boys  from  St.  Paul's  Cathedral.  At 
tnat  time  there  was  no  cathedral  choir  school,  nor  any 
t^ening  service  at  St.  Paul's,  so  the  boys  were  at 
liberty  to  go  anywhere  as  soon  as  the  afternoon  service 
;  ^as  over.    It  requires  a  wide  stretch  of  fancy  to 
(*Baagine  two  or  three  St.  Paul's  choristers  of  to-day 
lodging  off  to  Tottenham,  or  elsewhere,  in  order  to 
Assist  at  a  parochial  evening  service  ! 

About  the  year  1857  the  subject  of  this  sketch 
became  a  pianoforte  pupil  of  the  late  John  Baptiste 
Calkin,  of  whose    conscientious    and  painstaking 
teaching   methods,  and   artistic   interpretations  of 
classical  music,  Mr.  Langran  speaks  in  the  highest 
Possible  terms.     After  having  held  the  organist- 
ship  of  Holy  Trinity  Church,  Mr.   Langran  was 
Appointed  to  a  similar  post  at  the  Parish  Church 
(All  Hallows),  Tottenham,  in  1870.    Here  he  found  a 
mixed  choir,  but  the  advent  of  a  new  vicar  caused  a 
Surpliced  choir  to  be  formed.    A  full  choral  service, 
with  a  choral  communion,  is  now  sung  every  Sunday 
fcnd  an  anthem  at  Evensong.    Thus  for  thirty-seven 
>ears  the  composer  of  4  Deerhurst '  has  faithfully 
discharged  the  duties  of  organist  and  choirmaster  of 
Viis  church,  to  the  complete  satisfaction  of  the  two 
Xicars  be  has  served  under  and  the  congregations  he 
iias  ministered  unto  in  the  service  of  praise.  During 


the  whole  of  his  fifty  years'  experience  as  an  organist 
he  has  never  missed  a  single  service  through  illness  ; 
but  now,  with  the  advance  of  years,  he  has  frequently 
at  the  evening  service  a  valuable  and  efficient  deputy 
in  his  old  pupil  and  friend,  Mr.  Harry  F.  Wilkinson. 

From  its  foundation,  nearly  thirty  years  ago,  Mr. 
Langran  has  been  the  musical  instructor  at  the 
Training  College  for  Schoolmistresses,  Tottenham,  of 
which  the  Rev.  Prebendary  Hobson  is  the  Principal. 
Connected  with  his  work  there  he  has  many 
pleasant  memories  of  Dr.  John  Hullah,  Sir  John 
Stainer,  Dr.  W.  A.  Barrett,  Dr.  W.  G.  McNaught, 
and  Dr.  Arthur  Somervell,  all  of  whom  have  expressed 
their  approval  of  the  work  he  has  accomplished  at 
that  educational  centre.  For  the  College  hymn, 
written  by  the  late  Rev.  S.  J.  Stone,  he  has  composed 
the  tune  '  St.  Katherine,'  after  whom  the  College  is 
named.  In  1884  he  took  the  degree  of  Bachelor  of 
Music  at  the  University  of  Oxford. 


\ik.  j Ames  langran,  mus.b. 

(P/tctogrufiMtti  specially  /or  TllK  MUSICAL  TlMBK  fij> 
Messr*.  Kusuli  Sams.) 

As  a  composer  Mr.  Langran  is  best  known  by 
his  hymn-tunes.  He  has  composed  about  fifty,  and 
thirty  of  these  are  included  in  4  The  New  Mitre 
Hymnal'  (1875),  of  which  he  was  the  musical 
editor  ;  one  of  the  tunes  in  that  collection,  a  setting  of 
the  Rev.  Baring  Gould's  4  Forward,  said  the  prophet,' 
has  a  fine  pedal  part  (in  crotchets;  to  the  unison  vocal 
refrain.  There  can  also  be  placed  to  his  credit  a 
Te  Deum  and  Benedictus  (an  easy  setting  in  chant 
form);  a  simple  setting,  for  parish  choirs,  of  the 
Magnificat  and  Nunc  dimittis  (in  E  flat)  ;  and,  of 
special  merit,  a  short  Communion  Service,  also  in 
E  flat,  for  parochial  and  general  use.  Of  a  quiet 
and  modest  disposition,  Mr.  Langran  is  a  genial 
companion,  one  who  can  enjoy  a  hearty  laugh  and  tell 
a  good  story.  He  bears  his  seventy-one  years  well, 
and  it  is  to  be  hoped  that  the  eventide  of  his  useful 
life  may  be  environed  with  that  serenity  which  has 
characterized  his  church  music  And  his  artistic  career. 
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Al.l.   HALLOWS'  PARISH   CHURCH,  TOTTENHAM. 
(l'ii<>tograf<h  by  Messrs.  //.  Htnjafitld  cV  Son,  Park  I. an*,  Tottenham.) 


In  regard  to  the  organ  in  the  church,  it  was  built 
by  Thomas  Elliott  in  1817,  and  still  contains  some  of 
the  pipes  of  that  master  craftsman.  It  originally 
stood  in  the  west  gallery,  and  was  subsequently  placed 
at  the  extreme  west  end  of  the  north  aisle,  the  choir 
sitting  near  the  instrument.  It  now  occupies  a 
position  at  the  east  end  of  the  church,  as  shown  in  the 
photograph.  From  time  to  time  the  organ  has  been 
enlarged  by  Father  Willis,  Mr.  Hedgeland,  and  Messrs. 
J.  W.  Walker  &  Sons.  The  specification  is  as  follows : 

Great  Organ  (7  stop>X 
Fed. 

Open  diapason  . .  . .  8 
Horn  diapason  ..8 
Stopped  diapason       ..  ..8 

Principal..      ..      ..  .-4 

Swell  One  an 

LieMich  bourdon        . .       . .  16 


Feet. 

Fifteenth   1 

Twelfth  ..  ..  >] 

Mixture  (j  ranks)  ..  — 


(10  stops), 
r  if 


ifteenth 
Mixture  (.•  ranks) 

Trumpet  8 

Oboe   8 

Clarion    . .  . .       . .  4 

stops). 

 4 

 8 


Open  diapason  ..        ..  ..8 

Viol  d  amour  ..8 

Voix  celeste*  8 

Principal  4 

Chkir  On«,an  (j  sti 

Duliiana   8  Kline 

Lieblith  uctla.  1                    ..8  Clarinet 
Viol  da  gaml>a  8  I 

Pedai.  Oki.an  (  t  stops). 

Open  diapason  16       Violoncello   8 

Itourdon  . .  . .       . .  16 

The  usual  couplers 

The  Parish  Church  of  All  Hallows,  Tottenham,  of 
which  Mr.  Langran  has  so  long  been  organist,  is  an 
ancient  edifice  which  was  much  enlarged  and  restored 
by  Mr.  Butterfield  in  1876.  It  contains  a  few  old 
brasses,  one  of  which  bears  the  date  1499,  and 
another  1512.  One  of  the  existing  monuments  in  the 
church  is  that  of  the  wife  of  Sir  Robert  Iiarkham,  of 
the  county  of  Lincoln  :  she  died,  aged  thirty-six,  in 
1644.  This  monument  is  ornamented  with  a  bust  of 
the  deceased  lady  and  her  husband.  Hcneath  are 
the  effigies  of  their  twelve  children,  a  quartet  of  sons 
and  a  double  quartet  of  daughters :  those  in  a 
recumbent  position  died  in  infancy,  while  a  boy,  who 
pre  deceased  his  parents,  is  holding  a  skull !  A 
former  rector,  the  Rev.  William  Hedwell  died  1632) 
earned  the  distinction  of  being  called  1  the  father  of 
Arabic  studies  in  England,' and  in  1604  he  was  chosen 


to  be  one  of  the  Westminster  company  of  translator! 
of  the  Bible. 

During  Mr.  Langran's  long  tenure  of  office  ai 
All  Hallows,  he  has  been  associated  with  two  vican 
only— from  1870  to  1898  the  Rev.  Prebendary  Wilson 
and  the  present  vicar,  the  Rev.  Denton  Jones,  MA 
both  of  whom  have  taken  a  keen  interest  in  the  work 
of  the  choir.  Mr.  Wilson  was  for  many  yean 
secretary  of  the  National  Society,  and  it  was  owir.j. 
to  his  liberality  and  that  of  a  few  of  his  friends  thai 
the  church  was  so  munificently  restored. 


3n  /•Ocmoriam. 

At  the  special  service  held  at  the  Royal  Mausoleum 
Frogmore,  on  January'  22,  the  anniversary  of  tbt 
death  of  Queen  Victoria,  the  following  music  wa.' 
sung  :  Hymn,  by  Dr.  Watts,  '  Hear  what  the  voice  fron 
heaven  proclaims,'  and  the  anthems  1  Will  my  tin) 
spark '  (words  by  Tennyson,  music  by  Sir  Charlr 
V.  Stanford),  1  It  is  an  old  belief  (words  by  Lockhan 
music  by  Sir  Hubert  Parry),  and  '  How  blest  are  the) 
whom  Thou  hast  chosen '  (music  by  Tchaikovsky 
The  choir  of  St.  (ieorge's  Chapel,  Windsor,  undei 
the  direction  of  Sir  Walter  Parratt,  sustained  th< 
musical  part  of  the  service. 

LADY  ORGANISTS  OK  CATHEDRALS. 

No  fewer  than  ten  cathedrals  and  pro-cathedrab  ir 
Ireland  have  lady  organists.    They  are  : 
Achonry 
Clogher  ■ 
Clonfert  • 
Dromore 
Elphin  • 
Kildare  • 
Killaloe  - 
I^eighlin 
Raphoe  • 

Tuam  ... 

The  above  information 
'  Roll  of  the  Graduates 
that   the  choir  of  St. 


includes  eighteen  1  lady  auxiliaries.' 


Miss  J.  I  leather. 
Miss  Haire  Forster. 
Miss  Kenny. 
Miss  Alice  Hamilton. 
Miss  Irwin. 
Miss  A.  Magaliy. 
Miss  A.  E.  Kidd. 
Mrs.  Brandon. 
Miss  Sheldon. 
Miss  Annie  E.  Tomb. 

s  derived  from  this  yean 
n  Music,'  which  also  states 
Anne's   Cathedral,  Belfast 
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\  STAIN  KR  MEMORIAL  AT  TEN  BURY. 

A  Memorial  Brass  to  Sir  John  Stainer  has  recently 
been  placed  in  the  choir  of  St.  Michael's  Church, 
Tenbury,  by  his  eldest  son,  Mr.  J.  F.  R.  Stainer. 
lie  beautiful  lines  on  the  brass,  as  shown  in  the 


A  dpaoying  facsimile,  are  from  George  Herbert's 
poem  'Employment'  ('The  Temple').  They  were 
a  favourite  prayer  of  Sir  John  Stainer's,  and  he 


otaJgfaiitfF 


THE  VitMORIAI.  BRASS  TO  SIR  JOHN  STAINER 

lit  ST.  MICHAEL'S  CHURCH,  TENBURY. 

ii%UCrmfkf  J  socially  for  The  M  t  mi  al  Times  hy 
Mr.  hridt'i.k  f.tni'f,  I  inhury.) 

*oJd  ha\e  liked  them  inscribed  on  his  tombstone, 
^  there  were  difficulties  in  the  way.  Nothing 
°«M  be  more  appropriate  than  their  selection  for  a 
oral  in  the  sacred  fane  where  Stainer,  as  a 
V*h.beld  his  first  organistship. 


'AUntlll  \SI>  DISTRICT  ORiiANlSTs*  ASSOCIATION. 


T:x  annual  dinner  of  this  flourishing  organization  was 
«M  r.  Wakefield  oo  January  to,  the  president,  Mr.  J.  Fox, 
the  chair.    The  guest  of  the  evening  was  Mr.  C.  H. 
Moody,  organist  of  Ripon   Cathedral,   and  among  the 
aes-en  present  were  Dr.  Bairstow,  organist  of  Leeds 
Church,  and  the  indefatigable  hon.  secretary  of  the 
Way™,  Mr.  a,  E.  S.   Sugdcn.      Mr.    Moody  and 
^  tiiirxow  made  some  timely  remarks  on  the  importance 
"etr/iomj  orgjj,  accompaniments  in   Divine  Service, 
Moody  saying  that  '  what  was  desired  was  a  good, 
md  raosicianly  accompaniment   to  the  service— 
»i«%  to  the  I'salnis,'  while  Dr.  Bairstow  remarked  that 
*  organist  must  accompany,  and  not  drag  or  force  the 
cft'M,  and  the  choir  must  be  so  trained  that  it  could  go 
'f-rc^sgh  the  iervice  with  or  without  an  organ.'     It  is 
r;«tsting  to  learn  that  the  Association,  started  in  1890,  has 
'-  *  nearly  100  members.    May  increasing  success  attend 
«*«  brotherhood  of  organists  ! 


Dr.  Varley  Roberts,  organist  of  Magdalen  College,  Oxford, 
has  presented  an  organ,  costing  about  ,£500,  to  the  parish 
church  of  his  native  village,  Stanningley,  near  Leeds.  The 
instrument  has  been  built  by  Mr.  J.  j'.  Binns,  of  Leeds,  to 
the  following  specification  : 

Great  Okoaw  (7  stops). 

Fen.  Feet. 
Kourdon  ..  ..       ..16       Octave  diapasmi        ..  4 

Open  diapason  8        Harmonic  flute  4 

Ilulciana  8    !    JXml.lette  ..  * 

Hohl  flute   8 

Smkll  Ow«.\n  (8  stops). 


Open  diapason  S 

t.aml*  ..  ..8 

Vox  Angelica  8 

Celeste*  ..       ..       ..  ..8 

C.edact  8 


Flute 

Mixture ( J  ranks). 

Cornopean 

Tremulant 


f  )pen  diapason 
>ub.oa*»  . . 


Pi  i.al  Oki.an  (3  stops). 
.6 

..       ..  .6  ! 


<  ■  •  I'LEKV. 

Swell  to  fcrre.il.  Swell  octave. 

Swell  to  pedal.  Swell  to  great  octave. 

<  Irrat  to  pedal.  I 

Accessories. 
Three  condonation  pedals  to  great  organ. 
Three  combination  pedals  to  swell  organ. 
Balanced  irescendo  pedal. 

The  organ  was  opened  by  Dr.  Y'arley  Roberts  on  December  27, 
and  on  the  evening  of  the  same  day  the  parishioners 
presented  the  donor  of  the  new  and  effective  instrument 
with  a  silver  salver,  upon  which  is  inscribed  : 

Given  to  Dr.  J.  Varley  Roberts,  F.R.C.O.,  by  the 
congregation  of  St.  Thomas's,  Stanningley,  as  a 
memento,  December  27,  19x16. 

In  acknowledging  the  gift,  Dr.  Roberts  said  that  he  had  two 
reasons  for  giving  the  organ — '  the  first  being  to  the  glory  of 
God,  and  the  second  in  memory  of  his  relations,  who  were 
laid  to  rest  in  the  churchyard.'  The  late  Dr.  John  Naylor, 
formerly  organist  of  York  Minster,  was  also  a  native  of 
Stanningley. 

At  St.  Cuthbert's  Church,  Newport,  Middlesbrough,  on 
Sunday  afternoon,  December  23,  a  special  musical  service, 
with  orchestral  accompaniment,  was  held,  at  which  Sir 
Frederick  Bridge's  'The  cradle  of  Christ'  (Staba/  Mater 
Spe<iosa)  was  sung,  in  addition  to  Dr.  W.  Prendergast's 
Magnificat  in  C  and  Mr.  C.  Lee  Williams's  devotional  hymn 
'Thou  wilt  keep  him  in  perfect  peace.'  The  orchestra  of 
twenty-five  performers  played  Sir  Alexander  Mackenzie's 
Benedictus  and  Mendelssohn's  'Cornelius'  March  at  the 
beginning  and  ending  respectively  of  the  service.  Mr. 
A.  Gordon  Hood,  organist  of  the  church,  conducted. 


A  successful  rendering  of  the  sacred  cantata  '  The  story 
of  Bethlehem,'  composed  by  Mr.  John  E.  West,  was 
performed  at  Holy  Trinity  Parish  Church,  Windsor,  by 
the  church  choir  and  the  Philharmonic  Society,  on  Sunday 
evening,  December  30,  accompanied  on  the  organ  by 
Mr.  H.  R.  Could rey. 

Bach's  'Christmas'  Oratorio  (Parts  1,  2  and  31  was 
performed  at  St  George's  Church,  Perry  Hill,  Catlord,  on 
December  18,  under  the  direction  of  Mr.  B.  Y'ine  Westbrook, 
organist  and  choirmaster,  who,  in  the  absence  of  an  orchestra, 
played  the  accompaniments  on  the  organ. 


The  following  test-pieces  have  been  selected  for  the 
Fellowship  Examination  of  the  Royal  College  of  Organists  to 
be  held  in  July  next : 

Sonata  No.  6,  in  <1  — last  movement  only  -  /.  .S.  Bach. 
Concertsat/ in  E  rlat  minor  (Op.  141)  -  -  -  Merkcl. 
Sonata  No.  6,  in  B  minor  (Op.  86)— Fugue  only 

and  Adagio  Guilmant. 

The  Rev.  James  Baden  Powell  read  an  interesting  paper 
J  on  Church  Music  at  Sion  College  on  January  1 5. 
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Dr.  A.  B.  Plant.  New  Public  Hall,  Arbroath.— Offertoire 
in  E  flat,  Morandi. 

Mr.  T.  H.  Coltinson,  Cathedral  Church  of  St.  Mary, 
Edinburgh. — Larghetto  in  F  sharp  minor,  S.  S.  Wesley. 

Dr.  William  Prendergast,  Winchester  Cathedral.— Fantasia 
with  choral,  Smart. 

Mr.  James  M.  Preston,  St.  George's,  Jesmond,  Newcastle- 
on-Tyne. — Fantasia  on  words  from  the  Holy  Scriptures, 
Hans  Huber. 

Mr.  W.  Wolstenholme,  Royal  Dublin  Society.— Nocturne 
in  D  flat,  E.  C.  Bairstow. 

Mr.  J.  W.  Day,  Presbyterian  Church,  Germiston, 
Transvaal.— Sonata  in  the  style  of  Handel,  Wolstenholme. 

Mr.  Herbert  G.  Loveday,  Clonbeg,  Tipperary.— Intro- 
duction, variations,  and  fugue  on  the  tune  4  Hanover,' 
DUks. 

Mr  Fountain  Meen,  St.  Katharine  Cree  Church,  E.C.— 
Toccata,  Hat  Ion. 

Mr.  C.  E.  R.  Stevens,  St.  Mark's,  Jersey. —March  of  the 
Magi,  Varley  Roberts. 

Mr.  G.  Bernard  Gilbert,  Town  Hall,  Stratford.— Marche 
militaire,  Percy  Buck. 

Mr.  Allan  Allen,  St.  George's,  Tiverton.— Grand  Choeur, 
W.  H.  Reed. 

Mr.  Percy  J.  Fry,  Kelvingrove  Art  Galleries,  Glasgow.— 
Fantasia  in  F,  John  E.  West. 

Mr.  T.  W.  Hanforth,  Parish  Church,  Sheffield.— Prelude 
and  fugue  on  the  name  of  Bach,  Liszt. 

Mr.  H.  Newboult,  Wesley  Church,  Pretoria.— Pastoral 
sonata,  Rheinbtrger. 

Mr.  Walter  Hoyle,  St.  Michael's,  Coventry  — Toccata  in 
F,  Faulkes. 

Mr.  Paul  Rochard,  All  Saints',  Tyne  Dock. —Allegro  in 
F  sharp  minor,  Guilmant. 

Mr.  James  Tomlinson,  Centenary  Church,  St  one  well. — 
Overture,  Thomas  Adams. 

Mr.  F.  W.  Brinkworth,  Tabernacle  Congregational 
Church,  Chippenham. — Fantasia  in  F,  Mozart. 

Mr.  T.  J.  Palmer,  St.  James',  Stratford,  Ontario.— 
Scherzo,  G.  M.  Dethier. 

Mr.  II.  T.  Gilberthorpe,  Parish  Church,  Ellacombe.— 
Finale  (first  Sonata  da  Camera),  A.  L.  Peace. 

Mr.  F.  E.  Wilson,  St.  Michael  and  All  Angels,  Little 
II ford.— Allegro  pomposo,  Vincent. 

Mr.  George  Kennett,  St.  Mark's,  Leamington  Spa.— 
Toccata  in  A  flat,  Hesse. 

Mr.  Charles  II.  F.  O'Brien,  Newington  United  Free 
Church,  Edinburgh. — Sonata  No.  t,  in  D  minor,  Guilmant. 

Mr.  H.  A.  Reynoldson,  Kentish  Town  Congregational 
Church. — Second  sonata,  Mendelssohn. 

Mr.  George  F.  Vincent,  St.  Michael's,  Cornhill.— 
Andante  in  A,  Smart. 

Mr.  Alexander  Reid,  St.  Mildred's,  Canterbury. —Grand 
Ch«eur  in  E  flat,  Guilmant. 

ORGANIST,  CHOIRMASTER,  AND  <  HOIR  APPOINTMENTS. 

Mr.    Frederick  C.   Haggis,  Streatham  Congregational 
Church. 

Mr.  Phil  Macdonald,  St.  Paul's  Church,  Fast  Molesey. 
Mr.  Edward  Potter,  St.  Michael  and  All  Angels'  Church, 
Brighton. 

Mr.  II.  Malcolm  G.  Turnhull,  Christ  Church  (Parish 
Church),  Stratford. 

Mr.  Allen  White,  Congregational  Church,  Upper  Street, 
Islington. 

Mr.   William    Bennett,   Bass,   Birmingham  Cathedral 
Church. 


Mr.  Oscar  Beringer  will  deliver  two  lectures  at  the  Royal 
Academy  of  Music  on  February  6  and  ij,  at  3.15,  the 
subject  of  his  discourse  being  *  Fifty  years'  experience  in 
pianoforte  playing  and  teaching.' 


MODERN  MUSIC. 

A  remarkable  article  entitled  '  Some  tendencies  in 
modern  music,'  which  appeared  in  the  autumn  number 
of  The  Edinburgh  Review*  has  deservedly  excited 
considerable  attention  in  critical  circles.  It  has  been 
positively  stated  that  the  author  is  Mr.  W.  H.  Hadow, 
Fellow  of  Worcester  College,  Oxford,  and  we  are  not 
aware  that  he  has  denied  the  soft  impeachment  All 
musical  students  familiar  with  those  deeply  interesting 
and  ably  written  volumes,  *  Studies  in  Modern  Music 
which  arc  avowedly  written  by  Mr.  Hadow,  will  find 
it  easy  to  believe  that  the  Edinburgh  essay  must  have 
come  from  his  fertile  brain. 

To  survey  and  estimate  judicially  the  forces  that 
have  hitherto  governed  the  stream  of  tendency  in 
musical  art,  to  focus  and  relate  in  due  perspective 
the  work  of  this  or  that  important  composer,  and  to 
venture  boldly  to  formulate  some  definite  critical 
standard  by  which  in  the  present  time  of  bewilder 
ment  and  embarrassment  we  may  hope  to  steady  our 
judgment,  are  tasks  demanding  exceptional  gifts  and 
breadth  of  view  and  unique  opportunities  for  studying 
and  brooding  over  data.  But,  in  view  even  of  these 
demands,  it  is  not  too  much  to  say  that  in  the  article 
under  notice  these  formidable  tasks  have  to  a 
considerable  extent  been  accomplished  with  brilliant 
success. 

The  following  extracts  will  give  some  idea  of  the 
scope  and  literary  style  of  the  article  : 

If  it  be  true,  as  Freeman  said,  that  modern  history  begins 
at  the  call  of  Abraham,  we  can  scarcely  hope  to  find  a  more 
recent  date  for  the  beginning  of  modern  music.  As  we  tract 
back  we  find  ourselves  following  the  course  of  a  continooo? 
and  unbroken  record  where  every  age  takes  its  point  ol 
departure  from  something  in  preceding  circumstances  <u 
conditions  :  where  schools  overlap,  and  methods  interchange, 
and  traditions  alternate  and  weaken  and  revive  ;  where  even 
the  most  dynamic  changes  but  liberate  forces  which  were 
already  operative.  .  .  .  There  is  no  starting  point,  there 
is  no  finality  ;  and  the  only  apparent  gaps  are  due  to  our 
imperfect  research.  And  all  the  while,  to  remind  us  of  the 
continuity,  comes  criticism  lagging  contentedly  in  the  rear, 
applying  to  each  generation  maxims  derived  from  the  practice 
of  its  predecessors,  directing  the  advance  by  mapping  out  the 
ground  already  traversed,  and  issuing  its  marching  orders  at 
the  moment  when  tbey  are  l>eing  superseded. 

After  ruling  that  '  music  can  no  longer  be  appraised 
by  the  text-book  and  judged  from  the  professor- 
chair,'  the  writer  goes  on  to  say  : 

We  have  come  to  see,  in  short,  that  the  true  critic  u 
simply  the  most  enlightened  listener  ;  not  standing  aloof 
with  a  manual  of  arrogant  imperatives,  but  taking  his  place 
among  us  to  stimulate  our  attention  where  it  falters,  and  to 
supplement  our  knowledge  where  it  is  deficient.  His  position 
is  not  to  command  but  to  interpret,  and  we  accept  his 
judgment,  as  we  would  that  of  any  other  expert,  as  soon  as 
we  are  convinced  that  it  illuminates  the  point  at  issue- 
Some  keen  and  apt  remarks  are  made  in  contrasting 
genius  and  charlatanism  : 

Genius  does  not  so  transform  a  man  as  to  put  him  out  0: 
all  touch  with  ourselves :  it  is  the  acuter  vision  of  that 
which  we  dimly  see,  the  more  eloquent  utterance  of  that 
which  we  stammeringly  confess,  the  revelation,  by  divine 
gift,  of  truths  which  we  imperfectly  recognize.  Such 
sympathy  no  doubt  implies  that  the  artist  on  his  side  U 
unconscious  of  our  presence.  It  is  the  charlatan  who  is 
constantly  endeavouring  to  attract  our  attention  by  tricks 
and  posture  and  laboured  epigrams  ;  the  true  genius  has  his 
whole  mind  centred  on  his  ideal,  and  if  he  gives  us  1 
thought  when  the  work  is  over  it  is  only  to  feel,  tike 
Beethoven,  that  his  new  quartet 4  will  please  some  day.' 

Then  the  cult  of  form  without  regard  to  content  is 
thus  characterized  : 

Roughly  speaking,  the  typical  aim  of  the  eighteen! t 
century  was  proportion  ;  the  clear  phrase,  the  symmetrical 
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deara,  the  style  that  is  lucid,  polished,  and  transparent.  In 
tbenands  of  genius  this  Attained  to  the  highest  achievements 
of  port  beauty :  in  the  hands  of  mediocrity  it  degenerated 
id  to  a  formalism  which  mistook  craftsmanship  for  inspiration. 
And  because  a  certain  degree  of  craftsmanship  can  be 
reached  bv  in  vane  who  has  skill  and  industry,  the  world 
woo  became  Hooded  with  compositions  which  had  all  the 
(jsaJhics  of  academic  ait,  and  were  accepted  by  an  unthinking 
criticism  which  took  no  trouble  to  penetrate  below  the 
ssrface. 

Beethoven  beld  expression  and  design  in  perfect  balance  : 
be  was  at  ooce  the  greatest  poet  and  the  greatest  craftsman 
oi  his  age.  Men  like  Hummel  and  Czerny  copied  the 
des^a,  but  left  the  poetry  out :  Berlioz — to  take  him  as 
typical— followed  the  poetry  without  ever  comprehending 
the  Bwiaansbip.  He  honestly  believed  that  the  structure 
of  the  'Srmphooie  Fantastique'  was  formally  perfect,  and 
that  the  'Amen'  fugue  was  written  'selon  les  regies  les 
plus  tews  da  contrepoint ' ;  he  was  so  thoroughly  pre- 
'/raped  wittb  his  ideal  of  poetic  expression  that  he  had  no 
time  to  repair,  or  even  to  recognize,  the  deficiencies  of  his 
artistk  naming.  And  here  in  one  word  is  the  strength  and 
weakoea of  the  school  which  he  represented.  It  was  full 
of  ideas,  ii  was  vivid,  picturesque,  impressive  ;  it  had  an 
eflraonhnarv  power  of  arousing  emotion,  of  stimulating  the 
senses,  of  ingesting  action  or  scenery  ;  but  it  never  learned 
to  suite  fall  use  of  its  tools.  Schumann,  who  was  by  far 
the  best  mtsician  of  the  group,  is  always  more  interesting 
for  what  he  ays  than  for  the  manner  in  which  he  says  it  ; 
%t  bare  tat  to  place  one  of  his  quartets  beside  Beethoven, 
or  ace  of  his  fugues  beside  Bach,  and  we  see  the  inspired 
»m««  m  contrast  with  the  unerring  skill  of  the  perfect 


that 

'has 


As  to  the  influence  of  Wagner,  it  is  said 
'be  was  a  supreme  artist  in  his  own  craft,'  but  he 
been  a  dangerous  model  in  all  forms  other  than 

dramatx ' : 

Tbe  great  man  shows  that  certain  conventions  can  be 
m*er*d :  a  boat  of  little  men  believe  that  by  traversing 
ibeo  they  will  share  bis  secret.  He  follows  at  all  hazards 
ti*  higher  issue ;  they  take  the  hazard  where  there  is  no 
*nch  tssae  to  justify  it.  Again,  the  very  imperfections  of  the 
'  fcng  '—its  repetitions,  its  forced  polyphony,  its  insistence 
« cask;  points  of  colour — while  they  pass  almost  unnoticed 
*  the  {km  and  splendour  of  its  genius,  have  been  doomed 
to  retract;  in  a  hundred  tedious  compositions  which 
'ratmbie  Wagner'  in  their  blaze  of  orchestration  and  their 
*  employment  of  the  diminished  seventh. 


With  this  pronouncement  on  Wagner  and  his  works 
a  ws^asted  the  following  fine  estimate  of  Brahms  : 

Tie  descendant  of  Bach  and  Beethoven,  he  was  no  less 
the  i&bentor  and  disciple  of  Schumann,  and  it  was  his  work 
to  sh»»  how  full  a  measure  of  the  new  poetry  could  be 
P"w3  into  the  moolds  of  an  exact  and  perfect  musical  design, 
•at  character  of  bis  music,  grave,  dignified,  noble,  made  it 
ft*alh  amenable  to  intellectual  control ;  at  its  most 
*P>"»oed  moment  it  never  loses  grasp,  at  the  flood-tide  of 
tb-iQct  it  never  forgets  restraint ;  it  is  wholly  incapable  of 
titntigmcj  Qf  sensationalism,  of  cheap  effect  or  facile 
fP^'  It  is  not  a  music  with  which  all  hearers  can  be  in 
^F^T:  it  covers  a  comparatively  narrow  range  of 
Gfrwe :  it  has  little  gaiety,  little  humour  ;  its  colouring  is 
sombre,  its  texture  sometimes  heavy  and  opaque.  But 
7"™°* of  idea,  for  sheer  beauty  of  melodic  outline,  and 
»3  for  supreme  and  unerring  mastery  of  structure,  it 
among  the  compositions  of  our  time,  pre-eminent. 

heen  no  musician  since  Beethoven  to  whose  pages 
40  (*en  r«cut  with  the  certainty  of  finding  fresh 
^  for  love  and  admiration. 

*;r'%  Dvorak,  Cornelius,  Hugo  Wolf,  Bizet  and 
w  Synced  at,  and  then  some  of  the  latest 
"Werns  are  more  fully  dealt  with.     M.  Claude 
S  is  thus  spoken  of  : 

t\l      ^e^.^e  '^at  we  bave  here  but  another  instance  of 
««i  individual  vitality  which  can  transmute  as  well  as 


absorb  the  ideas  of  its  generation.  In  any  case  he  is  a  true 
artist,  a  master  of  half-lights  and  delicate  shadows,  of  colours 
that  shift  and  intertwine  and  baffle  our  gaze,  of  a  kind  of 
beauty  that  is  as  inexplicable  as  it  is  literally  beyond 
question.  We  may  take  it  or  leave  it,  but  we  cannot  analyse 
or  discuss.  ...  In  the  Introduction  to  '  Pelleas  et 
Melisande '  the  most  familiar  passage  is  one  of  consecutive 
fifths  balanced  by  one  of  consecutive  sevenths  ;  the  rest  is  a 
tangle  of  semitones  falling  together  in  shapes  and  patterns 
that  own  allegiance  to  no  recognized  harmonic  system.  It 
never  modulates,  for  it  is  without  tonality  ;  it  never  rests  on 
a  cadence,  for  it  is  without  punctuation  ;  its  key-signature  is 
a  mere  concession  to  the  printer,  and  in  its  phraseology  the 
laws  of  syntax  are  ignored.  Yet  the  effect  of  it,  as  of  the 
whole  opera,  is  indescribably  charming.  Soft  in  tone,  subtle 
in  workmanship,  exquisitely  scored,  it  has  all  the  delicate 
loveliness  of  Maeterlinck's  play  :  the  silent  shadowy  lake, 
the  transparent  nightfall,  the  dim  castle  with  its  tiny  beacon- 
fire,  the  gentle  hesitating  figures  that  speak  in  the  voices  of 
dreamland. 

Max  Reger's  much  debated  Violin  sonata  in  F  sharp 
minor  (Op.  84)  is  severely  condemned,  and  of  Strauss 
it  is  said  that  '  his  symphonic  poems  are  as  ostentatious 
as  Trimalchio's  banquet ' : 

The  board  groans  under  a  weight  of  incongruous  dainties, 
luxury  follows  luxury  and  surprise  surprise,  every  comer  of 
the  empire  is  ransacked  for  a  new  wine  or  a  new  flavour  ;  we 
are  sated  before  the  feast  is  half  over,  and  think  ourselves 
fortunate  if  we  escape  with  our  digestions  unimpaired. 
There  can  be  no  doubt  about  the  wealth  ;  it  cries  out  to  us 
from  every  corner,  it  dazzles  us  from  every  piece  of  plate,  it 
overwhelms  us  with  a  hundred  marks  of  lavishness  and 
profusion. 

The  Russian  school  is  examined  at  some  length, 
and  finally  living  English  composers  are  estimated. 
Of  Parry  it  is  observed  that : 

Toward  this  ideal  he  has  been  gradually  making  his  way, 
accepting  first  the  conventional  forms  of  the  oratorio,  which 
not  even  his  genius  could  revive,  and  then  replacing  them  by 
the  freer  method  of  ode  and  cantata  which  he  has  chosen  for 
his  medium  in  recent  years.  And  throughout  his  work  he 
employs  an  idiom  of  pure  English  as  distinctly  national  as 
that  of  Purcell  himself.  He  is  the  spokesman  of  all  that  is 
best  in  our  age  and  country,  its  dignity,  its  manhood,  its 
reverence  ;  in  his  music  the  spirit  of  Milton  and  Wordsworth 
may  find  its  counterpart. 

And  of  Stanford  it  is  said  that  he  is 

A  master  of  technique  :  he  makes  his  effects  with  unerring 
certainty  ;  his  orchestra  is  a  delight  to  the  ear,  his  songs  are 
vocal,  expressive,  and  often  fascinating.  But  he  does  not 
penetrate  to  the  centre,  he  does  not  drive  to  the  roots  :  he 
stirs  us  to  the  emotion  of  an  April  day  with  its  counterchange 
of  sun  and  shower,  all  charming,  all  exquisite,  and  all 
transitory. 

Then  Elgar  is  dealt  with  : 

Self-taught,  self-centred,  self-determined,  Elgar  may  claim, 
more  than  any  other  English  composer,  that  he  has  been 
4  his  own  ancestor.'  His  position  is  in  some  ways  comparable 
with  that  of  Berlioz  at  the  beginning  of  the  last  century  ; 
there  is  something  of  the  same  audacity,  of  the  same  wayward 
brilliance,  of  the  same  desire  to  push  musical  expression 
across  the  verge  of  articulate  speech.  Indeed  it  is  no 
paradox  to  say  that  4  Gerontius '  offers  many  points  of 
comparison  with  4  Faust ' ;  the  demons  are  different  in 
language  but  not  different  in  conception  ;  the  song  of  'Praise 
to  the  Holiest '  is  better  written  than  the  4  Easter  Hymn,' 
but  it  is  almost  as  undevotional  ;  the  extraordinary  skill  of 
orchestration  covers  in  the  one  case,  as  in  the  other,  an 
occasional  weakness  of  idea. 

He  is  much  more  successful  in  his  purely  orchestral 
writings.  Here  his  work  is  more  genial,  more  evenly 
rounded,  more  melodious  ;  he  gives  a  greater  impression 
of  ease,  he  employs  to  fuller  effect  his  extraordinary  power  of 
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technical  detail.    But,  if  we  may  hazard  a  conjecture,  we  I 
believe  that  despite  his  decade  of  reputation  he  has  not  yet 
found  himself. 

Lastly,  as  to  the  danger  of  our  English  school 
becoming  merely  imitative  of  foreign  schools,  it  is 
well  stated  that : 

We  have  our  own  language  to  speak,  we  have  our  own 
message  to  deliver,  we  have  our  own  ideals  to  maintain  ; 
our  leaders  have  arisen  to  point  the  road,  and  it  is  to  them 
that  the  younger  men  will  most  profitably  look  for  direction 
and  guidance.  Every  great  musician  has  learnt  something 
from  foreign  schools;  not  one  has  ever  been  absorbed  by 
them. 


CARL  PHILIPP  EMANUEL  BACH. 

At  the  meeting  of  the  Musical  Association,  held  on 
January  15,  Miss  Emily  Daymond,  Mus.D.  Oxon., 
read  an  interesting  paper  on  4  The  life  and  works  of 
Carl  Philipp  Emanuel  Bach,'  of  which  the  following 
digest  has  kindly  been  furnished  by  the  lecturer. 

The  hereditary  musical  gifts  of  the  Bach  family  are 
too  well  known  to  need  more  than  a  brief  mention  ; 
they  culminated  in  the  person  of  John  Sebastian  Bach, 
and  curiously  enough  ceased  very  soon  after  his 
death,  though  most  of  his  sons  were  musical.  Carl 
Philipp  Emanuel,  the  third  son,  was  born  in  1714. 
Originally  intended  for  the  law,  he  only  threw  in  his 
lot  with  music  in  1738,  when  he  went  to  Berlin  and 
entered  the  service  of  Frederick  Prince  of  Prussia, 
afterwards  Frederick  the  Great.  Not  finding  matters 
entirely  congenial,  he  accepted,  in  1767,  the  post  of 
music-director  at  Hamburg,  in  succession  to  Telemann, 
and  lived  there  till  his  death  in  1788.  An  entertaining 
and  instructive  account  of  his  mode  of  life  in  Hamburg 
is  given  by  Dr.  Burney,  who  visited  him  in  1772. 
The  historian  describes  his  modesty  and  simplicity 
and  his  genial  manners  and  grows  eloquent  over  his 
clavier-playing  and  his  compositions.  That  he  was 
an  extraordinarily  fine  clavier-player  we  learn  also 
from  Spitta,  and  it  is  evident  that  he  possessed  the 
skill  and  knowledge  necessary  to  make  a  fine  player, 
a  fact  abundantly  shown  by  his  book  4  Versuch  iiber 
die  wahre  Art  das  Clavier  zu  spielen,'  published  first 
in  1753  and,  eventually,  complete,  in  1797.  In  this 
book,  he  treats  of  fingering,  4  manieren,'  4  rubato,' 
4  bebung,'  and  all  the  points  a  knowledge  of  which  is 
necessary  to  a  finished  performance.  His  method  of 
fingering  is  based  on  that  of  his  father,  and  departs 
but  little  from  it. 

The  majority  of  C.  P.  E.  Bach's  works  are  for  clavier 
alone,  of  which  the  largest  number  are  sonatas, 
the  rest  rondos,  fantasias,  fugues  and  '  Ton-stiioke.' 
In  his  sonatas  he  devotes  his  energies  to  making 
clear  the  form  which  he  bequeathed  to  Haydn  and 
Mozart  and,  through  them,  to  Beethoven.  For 
he  looks  both  ways,  and  hence  arises  his  unique 
importance  ;  looking  back,  he  sees  that  his  father  has 
reached  the  climax  in  his  own  branch  of  art,  and  that  if 
music  is  to  make  further  advance  it  must  be  through  the 
language  of  harmonic  form.  It  is  time  for  instruments 
to  make  their  voices  heard  ;  the  age  of  massive  choral 
works  is  gone  for  the  present.  In  pursuance  of  this 
idea,  he  insists  on  the  balance  of  keys,  and  writes  the 
first  movements  of  most  of  his  clavier  sonatas  in  more 
or  less  definite  binary  form— the  form  developed 
and  perfected  by  Haydn,  Mozart  and  Beethoven. 
Except  in  the  slow  movements,  the  subject-themes  are 
seldom  of  very  great  importance  ;  the  last  movements 
are  slight  in  texture,  and  of  less  interest  than  the  other 
movements.  For  his  rondos  he  adopts  and  enlarges 
Couperin's  plan,  bringing  in  his  opening  section  with 
endless  variety  of  key  and  of  treatment,  and  introducing 
great  diversity  into  his  episodes.    In  some  cases  his 


I  themes  are  wonderfully  modern,  and  prophetic  d 
Beethoven  or  Schubert.  His  fantasias  are  mainly  o» 
two  types— one  recalling  the  semi-improvisations  of 
his  father  and  eldest  brother  in  their  toccatas,  the  otic 
presenting  us  with  a  style  peculiarly  his  own.  In 
these  we  nave  themes  which  for  sheer  gaiety  and  light 
heartedness  rival  those  of  Haydn,  and  he  uses  them  in 
many  different  ways.  In  a  Fantasia  in  C  major  the 
rhythmic  theme  which  opens  the  first  part  is  transformed 
into  a  charming  larghctto^  and  again  is  heard  as  a 
bustling/«£izA>,  reminding  one  of  the  last  movement  0/ 
Beethoven's  F  major  Sonata,  Op.  10,  No.  2.  A  beautifui 
rhapsodical  section  at  the  end  breaks  in  upon  the  eager 
music  with  a  wonderful  effect.  One  very  interesting 
feature  of  his  music  is  his  original  employment  of 
modulation  between  the  sections,  which  appears  also 
in  the  symphonies.  It  is  frequently  naive,  and 
sometimes  rather  self-assertive,  but  the  idea  i> 
there,  and  is  original. 

Besides  his  works  for  clavier  alone,  C.  P.  E.  Bach 
wrote  many  for  clavier  with  other  instruments,  both 
sonatas  and  concertos.  His  choral  work- -though 
not  considered  by  Burney  to  be  on  a  level  with  his 
instrumental  work — comprises  some  fine  compositions ; 
notably  an  oratorio  'The  Israelites  in  the  desert' 
Written  in  1775,  it  expresses  the  thoughts  and 
conceptions  of  the  mature  musician.  In  outward 
aspect  it  is  leagues  away  from  his  father's  style  ;  but 
in  inward  spirit  parts  of  it  exhibit  a  wonderful  likened 
to  the  mystical  and  devotional  part  of  Sebastian  Bach's 
work,  and  an  extraordinarily  modern  feeling  for  the 
effective  use  of  chromatic  chords  and  progression- 
The  oratorio  contains  some  fine  character-dra*m£, 
in  the  recitatives  and  solos  assigned  to  Moses,  am! 
has  many  points  of  similarity,  in  its  scheme  ot 
composition,  to  *  Elijah,'  though  on  a  very  different 
scale.  For  pathos  and  beauty  its  opening  chorus,  and 
the  first  chorus  of  a  4  Resurrection  and  Ascension 
written  in  1787,  can  hardly  be  surpassed  by  any  mus  r 
ancient  or  modern. 

The  last  branch  of  Bach's  art  to  be  mentioned  is 
thai  of  Symphony.  In  this  he  is  the  direct  precursor 
of  Haydn,  and  was  the  first  to  attempt  to  infuse  any 
individuality  into  the  passages  he  writes  for  his 
instruments.  The  movements  are  written  with  great 
understanding  of  the  effect  of  balance  of  tone-colour 
and  the  scheme  of  key-distribution  is  clear  and 
definite.  The  curious  device  of  modulating  between 
the  movements  is  carried  out  to  a  greater  extent  than 
in  the  clavier  works,  and  with  more  effect.  There  is 
no  doubt  that  in  Emanuel  Bach  we  have  a  personality 
very  little  known,  very  little  appreciated,  but  of  a  very 
real  importance  to  the  history  of  the  art,  and  ot 
a  musical  interest  quite  apart  from  his  historica 
worth. 

The  following  illustrations  were  performed  : 
Group  of  works  for  clavier,  played  by  Mr.  James  Fri&kin- 
First  movement  from  sonata  in  F  minor- 
Slow  movement  from  the  sonata  in  F. 
Rondo  in  D  minor. 
Fantasia  in  C  major. 
Selection  from  the  oratorio,  4  The  Israelites  in  the  desert 
Opening  chorus  (Israelites). 

4  Our  tongues  cleave  to  our  parched  mouths.' 
Second  chorus  (Israelites  to  Moses). 

4  Thou  art  the  source  of  all  our  woe.' 
Bass  recitative  and  solo  (Moses). 
4  Ungrateful  folk  • ' 

4  Lord,  see  Thy  people  in  deep  abasement.' 
Soprano  solo  (Israelitish  woman). 

4  In  the  glowing  rays  of  mid-day.' 
Opening  chorus  from  4  Resurrection  and  Ascension. 
4  Lord,  Thou  wilt  not  leave  His  soul  in  hell.' 
Miss  Fyans,  Miss  Everest,  Mr.  Stubbs  and 
Mr.  Chignell. 

Second  and  last  movements  from  symphony  in  F  major 
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SHORT  ANTHKMS  FOR  MKN's  VOICKS. 

£{*cte,  ko.i-  good  and  /oy/ul.     Composed  by  George  C. 
Martin. 

1 '  1  out e.  jre  servants  of  the  I^ord.    By  R.  F.  Martin  Akerman. 
IVic  is  liie  unto  Thee,  O  l^rdl    By  John  E.  West. 
[XovelloA  Co.,  Ltd.] 

Sir  George  Martin's  anthem  was  composed  for  the 
consecration  of  the  Cathedral  Masonic  Lodge,  No.  2741,  and 
ha«  for  its  text  the  third  and  fourth  verses  of  Psalm  132. 
The  subject  dictates  that  the  music  should  be  diatonic  and 
cirect  in  expression,  and  this  the  experienced  church  musician 
Its  realized,  at  the  same  time  recognizing  the  necessity  for 
Contrasts. 

Mr.  Akertnan  has  adopted  a  contrapuntal  style  that 
.mparts  special  artistic  interest  to  his  anthem.  Intended  to 
!■«  song  unaccompanied,  it  requires  prompt  attack  and  a 
choir  of  sufficient  strength  to  divide  into  six  parts  with  due 
ilxoce  of  tone.  The  opening  phrase,  given  out  by  the 
tasses  in  unison,  has  a  significance  that  imparts  considerable 
'rength  to  the  composition,  and  the  close,  railentamlo  and 
tmimunde  down  to  pianissimo,  is  impressive. 

'  Wb©  is  like  unto  Thee,  O  Lord?'  written  for  two  alto  and 
:»o  bass  voices,  is  more  extended  in  design  than  the  preceding 
wthem.  Mr.  West's  harmonic  scheme  is  essentially  modern, 
ind  (be  organ  part  possesses  considerable  and,  it  may  be 
idded,  effective  independence.  The  voice  parts  will  be 
fcnnd  easy  to  sing  and  interesting  to  the  singers,  who  in 
«ondry  short  passages  are  unaccompanied,  whereby  effective 
contrast  is  provided.  The  work  is  written  throughout  for 
four  vocal  parts,  bat  they  are  so  well  disposed  that  no  sense 
if  monotony  is  engendered. 


part-son<;s. 

Btllade    of  Spring.      Ballade  of  midsummer   days  and 
nights.   Words  by  W.  E.  Henley.  Music  by  Theo.  Wendt. 

Tiu  Primrose.    Words  by  Thomas  Carew    Amaryllis  I 
Words  by  George  Wither.    Music  by  John  E. 

[Novello&  Co.,  Ltd.] 

At  a  time  when  one  lives  in  expectancy  of  snow  it  is 
pieaauit  to  think  that  the  spring  is  near,  and  the  titles  of 
Mr.  Theo.  Wendt's  part-songs  are  decidedly  attractive. 
Moreover  the  text  is  by  an  estimable  poet.  One  spring  is 
very  hke  another,  yet  it  seldom  fails  to  inspire  writers  to 
pre  os  of  their  best,  for  the  season  is  the  emblem  of  renewal 
<A  Hie.  '  The  ballade  of  spring '  and  the  '  Ballade  of 
nidroinmer  days  and  nights'  are  joyous  ditties  well 
cUcnUted  to  stir  the  pulse  of  an  audience.  The  former 
cuou:tii  passages  for  bouche  ferme'e  against  some  effective 
cottnptmul  writing  for  the  tenors  and  basses,  while 
towards  the  close  the  voices  are  divided  into  six  parts. 
'Tbe  Ullade  of  midsummer'  is  shorter  than  its  companion, 
but  it  is  no  less  bright  and  interesting.  The  majority  of 
choral  conductors  will  find  that  the  part-writing  will  require 
K<jre  practice,  particularly  the  last  page,  but  any  extra  labour 
inrolved  in  realizing  the  composer's  intentions  will  be  well 
repaid  by  results. 

'  The  primrose'  and  '  Amaryllis  I  did  woo,'  composed  by 
Mr.  John  E.  West,  and  forming  numbers  4  and   5  of 
'  Cavalier   lyrics,'  are  lighthearted  remembrances  of  the 
spnng.    In  the  former  lines  Carew  poetically  compares  the 
doubts  and  fears  of  a  lover's  feelings  with  the  swiftly  following 
clouds  and  sunshine  common  to  the  season,  and  the  old 
poet's  delicate  sentiment  has  been  happily  caught  by  the 
composer.    The  subject  of  '  Amaryllis '  is  the  disadvantage 
accruing  from  being  in  love  with  four  ladies  at  the  same 
time— a  terrible  example  of  want  of  concentration.  The 
1  ,usic  deftly  expresses  the  situation,  and,  while  doing  impartial 
:usticeto  Amaryllis,  Phyllis,  Daphne  and  Chloris,  suggests 
Vfae  difficulty  of  the  hero  who  finds  his  ideal  woman  so 
<\jvide«L 


The  Romantic  composers.    By  Daniel  Gregory  Mason. 
[Macmillan  &  Co.,  Ltd.] 

Mr.  Mason,  like  Mr.  Gilman,  is  an  American  writer  of 
repute  on  music.  The  present  volume  completes  the 
trilogy  of  studies  of  composers  and  their  music,  the  former 
instalments  being  entitled  'From  (irieg  to  Brahms,'  and 
*  Beethoven  and  his  forerunners.'  Following  an  introduction 
on  '  Romanticism  in  music,'  the  remaining  chapters  are 
devoted  to  Schuliert,  Schumann,  Mendelssohn,  Chopin, 
Berlioz  and  Liszt.  Partly  biographical  and  partly  critical, 
these  '  studies  are,'  Mr.  Mason  says,  '  intended  simply  as 
guides  to  the  music  they  discuss.  If  they  lead  the  reader 
to  the  concert -hall,  to  the  piano,  to  the  library  of  scores  .  .  . 
if  they  incite  him  to  repeat  and  analyze  his  musical 
experiences,  to  listen  with  his  mind  as  well  as  his  ears,  to 
study  a  symphony  as  alertly  as  he  would  study  a  painting  or 
an  essay — then  only  will  they  have  justified  their  existence.' 
With  all  due  deference  to  the  modesty  of  the  author,  we 
venture  to  think  that  his  essays  justify  their  existence  by 
reason  of  the  truth  that  is  in  them  and  the  way  it  is  expressed. 
Mr.  Mason  is  in  error  in  giving  Devrient  as  the  brother-in- 
law  of  Mendelssohn  (pp.  170  and  172);  it  should  be 
Dirichlet,  the  painter— he,  not  Devrient,  married  Rebecca 
Mendelssohn- Bartholdy. 


Mozart.  Brethr  en.  Compiled  and  annotated  by  Friedrich 
Kerst :  translated  into  English,  and  edited,  with  additional 
notes,  by  Henry  Edward  Krehbiel. 

[Gay  &  Bird.] 

So  much  has  been  written  upon  the  master-musicians 
Mozart  and  Beethoven  that  it  would  seem  as  if  there 
remained  nothing  more  to  be  said,  even  upon  such  absorbing 
themes.  Herr  Kerst  has,  however,  hit  upon  the  happy  idea 
of  compiling  a  selection  of  the  sayings  of  Mozart  and 
Beethoven  and  setting  them  forth  in  the  two  attractive 
volumes — one  assigned  to  each  composer— bearing  the  sub- 
title 4  The  man  and  the  artist,  as  revealed  in  his  own  words.' 
On  this  ground  alone  the  autobiographical  extracts — Mozart 
numbering  255  :  Beethoven,  323 — furnish  much  interesting 
matter  in  a  concise  and  paragraphic  form.  Mr.  Krehtiiel  is 
thoroughly  an  fait  with  the  subjects  upon  which  he  has 
bestowed  his  translating  skill,  and  his  notes  add  to  the 
value  of  these  readable  little  volumes. 


The  music  of  tomorron;  an  J  other  studies.    By  Lawrence 
Gilman. 

[John  Lane.] 

It  is  increasingly  becoming  the  custom  of  American 
writers  on  music  to  publish  their  magazine  and  newspaper 
articles  in  a  collective  form.  Mr.  Gilman's  book  is  one  of 
the  latest  examples  of  a  custom  which  has  its  advantages  and 
disadvantages  according  to  the  value  of  the  subject-matter. 
Here  we  have  eight  essays  on  modern  music — for  instance, 
Debussy,  Vincent  D'Indy,  Strauss  and  'Salome,'  Modern 
music  and  the  Move  interest,'  and  so  on.  Throughout  the 
pages  of  this  thoughtful  volume  the  author,  who  is  deeply  in 
sympathy  with  the  ultra-modern  school  of  music,  gives  proof 
that  he  has  thoroughly  grasped  the  various  subjects  upon 
which  he  discourses,  and  his  essays  show  that  he  has  the  pen 
of  a  cultured  writer. 


HOOK S  RECKIVED. 

The  Shakespeare  and  Musi  Birthday  Book.  Compiled 
by  Sir  Frederick  Bridge,  M.  V.O.  Pp.  269  (Bosworth  \  Co.). 
For  review,  see  p.  96. 

Ias  Annies  Komaniiaues,  1810  1842.  Letters  of  Hector 
Berlioz,  edited  by  Julian  Tiersot.  Pp.  xlii.  +  4^1  ;  3  Jr.  ^or. 
(Paris:  Calmann-Lcvv). 

Studies  in  Musical  Education,  history  and  .esthetics. 
Papers  and  Proceedings  of  the  Music  Teachers'  National 
Association  at  its  twenty-eighth  annual  meeting  at  Oberlin, 
Ohio,  June,  1906.     Pp.  200  (published  by  the  Association). 
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Correspondence. 


TIIK  SACKBUT:  ITS  EVOLUTION  AND  HISTORY. 

TO  TIIK  EMTOR  OK  'THE  Mt'SK'AL  TIMEs." 

Sir,— It  may  be  of  interest  to  students  of  the  history 
of  musical  instruments  to  otter  some  criticism  on  the  paper 
read  by  the  Rev,  F.  W.  Galpin  at  the  Musical  Association, 
and  reported  in  Tiik  Mrsu  ai  Times  for  December  last  : 
otherwise  there  might  be  a  danger  that  all  the  statements 
made  would  he  accepted  as  authoritative  and  final,  if  only 
t>ecausc  they  appeared  in  print. 

It  was  somewhat  unfortunate  that  Mr.  Galpin  should  have 
undertaken  to  trace  the  evolution  as  well  as  the  philological 
history  of  the  sackbut,  particularly  as  it  came  out  in  con- 
versation, at  the  close  of  the  paper,  that  he  did  not  know 
what  the  early  forms  of  the  sackbut  and  its  sister  instruments 
were  like. 

The  word  'sackbut'  only  expresses  that  form  of  instrument 
making  its  way  northwards  from  Spain  to  Trance  and  Great 
Britain,  for  it  came  under  other  distinct  names  into  other 
countries,  as  far  eastward  as  Constantinople. 

Also,  it  is  not  correct  to  assert  that  the  I-atin  term  to 
express  the  sackbut,  in  the  Middle  Ages,  namely,  '  sambma,' 
was  a  case  of  '  mistaken  identity.'  Latin  being  the  universal 
church  language,  it  became  necessary  to  find  names  in  that 
language  for  all  the  church  instruments,  and  the  word 
sambma  was  used,  not  to  suggest  that  '  sackbut,'  as  a  word, 
was  derived  from  it,  but  merely  to  indicate  the  shape  of  the 
sackbut. 

In  .the  Middle-Ages  names  without  meaning  were  not 
l>estowed  on  the  instruments,  and  were  given  for  the  best 
of  reasons. 

Also  it  is  incorrect  to  say  that  the  use  of  the  sackbut, 
or  troinlxinc,  declined  very  considerably  during  the 
18th  century.  This  statement  rests  no  doulit  on  an  article 
in  the  Encyclopedia  Britannica  by  M.  V  Mahillon,  who  h  id 
the  misfortune  to  quote  from  a  writer  giving  second-hand 
information  as  to  the  trombone-playing  of  that  period. 

Hut  the  instrument  had  received  a  serious  set-lmck  in 
England  in  the  17th  century,  owing  to  the  Civil  War.  The 
original  trombone  parts  to  three  of  Handel's  oratorios  in  his 
own  handwriting,  still  existing  in  the  Royal  Library  at 
Buckingham  I'alace,  go  a  long  way  to  disprove  any  decline 
in  the  use  of  the  instrument,  and  it  is  probable  that  all  his 
oratorios  had  similar  parts,  which  were  played  by  the  King's 
Sackbuts,  as  they  were  still  called,  although  the  sackbut 
form  of  the  instrument  had  given  place  to  the  |>erfected 
trombone  in  Tudor  times. 

I  am  afraid  that  nowadays  there  is  no  chance  of  a  return 
to  what  Mr.  Galpin  supposes  was  the  tone  of  the  sackbut  in 
the  Kith  century,  as,  in  the  last  hundred  years,  although  the 
orchestras  have  doubled,  the  numl>erof  trombones  remaining 
the  same,  the  players  are  expected  to  blow  loud  enough  to 
dominate  the  whole  orchestra. 

I  wish  to  point  out  that  nothing  is  more  unfair,  or  betrays 
ignorance  of  the  facts  in  a  greater  degree,  than  the  custom 
that  obtains  in  this  country  of  blaming  the  trombone-players, 
when  the  real  offenders  are  to  be  found  among  the 
conductors  or  composers 

There  only  remains  to  l>e  addetk  that  not  one  of  the 
instruments  shown  by  Mr.  Galpin  could  be  descrilied  as 
sackbuts,  as  he  seemed  to  think— they  were  trombones,  pure 
and  simple. 

Gkokc.k  Cask, 

IWexsot  of  111.'  Tr..ml-mc  :il  ih.  K.>ya]  C.  .Ucsjc  >.f  M.iw 

[l!y  the  courtesy  of  the  Editor,  I  venture  to  make  a  short 
reply  to  Professor  Case's  criticisms  on  my  recent  paper.  I^et 
me  first  of  all  assure  him  that  I  am  far  too  conscious  of  the 
vast  extent  of  unexplored  material  still  before  us  to  claim  any 
of  my  statements  as  '  authoritative  and  final.'  I  am  sure  that 
in  any  research  work  a  great  deal  of  mischief  is  done  by 
those  enthusiasts  who  are  so  certain  that  they  are  right  to 
the  exclusion  of  all  others,  past,  present,  and  future;  and 
I  hoped  that  I  had  guarded  against  such  a  calamity  by 
emphasizing  the  fact  that  my  paper  was  based  solely  on 
those  private  conclusions  to  which  my  own  individual 
inquiry,  so  far  as  it  had  gone,  had  led  me. 


As  regards  our  conversation  after  the  reading  of  nr. 
paper,  it  was  necessarily  curtailed,  for  I  may  remind  the 
Professor  that  an  excellent  dinner  was  awaiting  both  of  u-, 
and  I  fear  my  unwillingness  to  be  drawn  into  furthci 
discussion  at  such  a  time  laid  me  open  to  the  charge  of 
ignorance.  But,  as  those  who  were  present  know,  I  had 
already  carefully  explained  and  illustrated  the  origin  and 
primitive  shape  of  the  sackbut  (of  which  Mr.  Case  speaks!, 
and  had  on  view  a  photograph  of  a  15th  century  representa 
tion  of  this  earlier  form,  whilst  I  also  had  staled  that  5 
14th  century  representation  of  the  instrument  was  known  to 
me :  so  that,  much  as  I  enjoyed  and  appreciated  our  after 
conversation,  I  was  much  more  pleased  to  find  my  detaiU 
and  statements  confirmed  by  "Mr.  Case.  Perhaps  I  oug'r 
to  have  said  so. 

It  seems  to  me  that  the  reason  of  his  protest  is  ht- 
objection  to  the  instrument  I  exhibited,  which  he  says  i- 
not  a  sackbut  because  it  is  not  a  14th  century  sackbut.  Vou 
might  as  well  say  that  a  motor-car  of  to-day  is  not  a  motor 
car  because  it  is  not  the  first  motor-car.  The  inst rumen' 
shown  at  the  lecture  was  made  in  the  1 6th  century  by  the 
man  who  made  these  instruments  for  King  Henry  Vlil.  v 
England,  and  the  instruments  he  made  were  known  in  thi- 
country  at  that  time  by  one  name  only— Sagbut  or  Sackbui 
So  I  consider  that  the  name  I  gave  it  is  legitimate  and 
correct.  With  reference  to  the  samhica,  my  point  is  gained 
when  Professor  Case  admits  that  the  sambuca  was  not  the 
sackbut.  As  regards  the  iSth  century,  it  must  be  evident  1: 
any  student  of  the  orchestral  works  and  treatises  of  iha: 
period,  that  sackbut  playing  in  this  country  was  in  a  very 
had  way,  in  fact,  almost  forgotten,  except  by  the  musician- 
of  the  King's  Band,  who  were  importations  from  th? 
continent  :  for  in  Germany  the  posaune  was  still  flourishing 
I  think  Mr.  Mahillon,  in  the  well-known  article  of  tt.= 
Encyclop.i-dia  Britannica,  is  alluding  rather  to  the  fauh 
method  of  its  study  than  to  any  decline  in  its  use  in  thx 
country. 

I  am  sure  that  my  critic  will  agree  with  me  that  the  n>r 
of  the  trombone  in  military  bands  has  not  tended  to  thr 
cultivation  of  a  smoother  tone,  and  those  who  heard  my  papci 
will  remember  that  1  did  not  lay  all  the  blame  on  my  brotlie: 
players.  I  am  only  sorry  that  owing  to  press  of  time  if  f 
many  notes  appended  to  my  paper  were  omitted  at  tie 
reading ;  they  will,  however,  appear  in  the  printec 
Proceedings  of  the  Musical  Association  with,  I  hope,  such 
illustrations  as  may  satisfy  those  interested  in  the  subject. 

I  sincerely  trust  that  my  erroneous  statements— from  v;.\ 
critic's  point  of  view— may  be  the  means  of  inducing  him  :c 
publish  his  monograph  on  the  trombone  upon  which  he  hi- 
tmen engaged  for  many  years,  and  which,  had  it  been  alreaiK 
in  our  hands,  would  have  rendered  my  little  contribute  r 
unnecessary  and  presumptuous.— F.  W.  Gam  in.] 


NAMES  OF  INSTRI  MFNTALISTS  PRINTED  IN 
CONCERT  PROGRAMMES. 

TO  THR  KM  TOR  Ol    '  HIE  MI'SK'AI-  Tl  MKS. 

Sik,— I  venture  to  suggest  that  the  practice  of  printing  t!  t 
names  of  the  members  of  the  orchestra  in  the  programmes  <*: 
musical  festivals  was  not  originated  by  Sir  Michael  Costa,  a-; 
slated  on  p.  744  of  your  November  issue.  Copies  of  the 
programmes  of  the  Birmingham  Musical  Festivals,  held  in 
iSio,  1S23,  1S20,  1S34,  \c,  are  preserved  in  the  Fr«c 
Library  of  that  city,  and  the  names  of  the  instrument! 
performers  are  given  in  each  instance.  A  complete  list  o: 
the  l>and  and  chorus  who  took  part  in  the  Festival  of 
appears  at  p  88.  of  the  '  Musical  Library  Supplement '  fur 
that  year,  and  at  p.  53  of  the  same  publication  the  edit  < 
reproduces  from  the  official  programme  a  list  of  the 
instrumental  and  vocal  performers  who  assisted  at  a  Handel 
Festival  at  Westminster  Abliey  in  June  of  that  year.  Thr* 
lists  are  very  interesting. 

R.  H.  P 


we  qualified  the  stateme: ; 
was  not  until  1846,  wrier 


[This  is  perfectly  true  :  but 
with  the  word  'generallv.'  It 

Costa  assumed  the  conductorship,  lhat  the  Philharmonic 
Society  printed  the  names  of  the  orchestra  for  public 
information.  — Ed.  Af  T.  \ 
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THE  PIRATES— AND  AFTER  : 

TO  THB  EDITOR  OF  '  THE  Mt'SICAI.  TIMKS.' 

Sir, — We  have  had  several  inquiries  from  the  musical 
profession  and  the  music  trade  as  to  the  actual  costs 
incurred  by  as  in  oor  successful  prosecution  of  Mr.  Willetts 
for  criminal  conspiracy  in  connection  with  music  piracies, 
also  oor  costs  in  connection  with  the  promoting  and  securing 
the  passing  of  the   recent   Musical  Copyright  Act  by 


I 


The  cost  of  the  Willetts  prosecution 

amounted  to         ...       ...       •■•  3,000  guineas. 

The  cost  of  the  Leeds  prosecution 

amounted  to    1,000  guineas. 

expenses  beyond  this 

to    ^2,500 

A  total  of. . .       ...       ...  £ 6, 700 


These  figures  do  not  include  various  other  large  sums  of 
money  expended  by  us  last  year  in  connection  with  music 
piracies,  and  amounting  to  considerably  over  ,£2,000. 

Towards  rhe  expenses  of  the  two  criminal  conspiracy 
prosecutions  and  the  Parliamentary  costs  of  our  Bill  we  have 
tp  to  the  present  received  the  following  subscriptions:  — 

From  the  whole  of  the  music  publishing 

and  retail  trade   £li$f».i 

From  composers  publishing  exclusively 

with  us  .'.  £syj 

And  from  composers  publishing  with  other 

houses  in  the  trade    /185 

Yours  faithfully, 

Chapi  ei  l  &  Co.,  Li  K 

New  Bond  Street,  W. 
January  14,  1907. 

[The  above  total  amount,  large  as  it  is,  does  not  include 
tie  entire  sum  that  has  been  spent  by  individual  music 
fu Wishers  in  fighting  the  nefarious  trade  of  the  pirate. 

— E:\  M.  T.  \ 


Qbftuar?. 


The  death  is  announced  of  Cvrii.i  Km  ler,  aged  nearlv 
riity-nine,  a  musician  of  repute  in  Germany.  Born  near 
Acgsbtrrg  on  March  12,  1848,  he  became  a  student  of  the 
Minich  Conservatorium,  and  subsequently  taught  music  at 
the  Conservatoire  of  Sondershausen,  and  in  1885  was 
pnecipal  of  a  music  school  at  Kissingen.  His  compisitions 
itidaded  the  following  operas  :  '  Kunihild'  (Sondershausen,  I 
1^4},  '  F.ulenspiegel,'  a  comic  opera  (Wur/.burg,  1SS9), 

Ann  EMein'  (Schwerin,  1902),  and  *  I\V»slein  im  Hag' 
'.Flbtrfeld,  1903).  He  published  in  1879  a  treatise  on 
barKODv  and  gave  further  proof  of  his  industry  by  contribu- 
tions to  musical  literature.  At  one  time  Kistler  was  regarded 
is  s.  light  that  was  to  shine  brightly  as  a  creative  genius,  but 
'  V*  came  not. ' 


A  former   well-known    conductor  of  the  Carl  Rosa 
.  Gxjjany — Eo;knk  G<x>s-kns —  died   at   Liverpool  on 
I  December  31  last,  aged  61.    A  native  of  Belgium,  he  studied 
3;  Bruges  and  afterwards  became  a  prize-winner  at  the 
(   finisseLs  Conservatoire.    After  the  death  of  Carl  Rosa  he 
iettkd  at  Liverpool  as  a  professor  of  music,  where  he 
c-'iidacted  a  male-voice  choir  :  at  the  time  of  his  death 
}.t  was  choirmaster   of   St.    Anne's    Church,  Kdgehill, 
Liverpool. 


The  '  Roll  cf  the  Union  of  Graduates  in   music  and 
luiendar'  for  1907  is  welcome,  as  it  always  is,  bv  reason 
if  its  usefulness  as  a  book  of  reference.     In  addition  to 
list  of  members   of  the   trnion   the  book  contains 
mKh  general  information  on  matters  musical. 


INCORPORATED  SOCIETY  OF  MUSICIANS. 

The  twenty-second  Annual  Conference  was  held  at  Buxton 
from  December  31  to  January  4,  when  a  large  number  of 
members  foregathered  in  order  to  participate  in  the 
intellectual  and  social  advantages  resulting  from  pleasant 
intercourse. 

By  far  and  away  the  outstanding  feature  of  the  proceedings 
was  the  paper  read  on  New  Year's  Day  by  Prof.  Prout 
on  4  Bach's  Church  Cantatas.'  This  is  a  subject  upon  which 
the  veteran  musician  is  fully  competent  to  discourse,  for  has 
he  not  read  through  the  whole  of  the  190  full  scores  that 
have  been  published  of  these  works  ?  With  all  the 
enthusiasm  of  a  Samuel  Wesley,  the  Professor  said  that 
'  Bach  is  the  young  musician's  admiration  and  the  old 
musician's  adoration.  It  is  only  gradually  that  his  greatness 
dawns  upon  one.  Bach  speaks  a  language  of  his  own,  quite 
different  from  that  of  other  composers.  Until  one  becomes 
by  long  acquaintance  perfectly  familiar  with  his  idiom  one 
fails  to  grasp  his  meaning,  or  to  feel  the  deep  emotional,  as 
distinguished  from  the  technical  beauty  of  his  music'  In 
regard  to  the  Church  cantatas  he  said  :  *  They  occupied  a 
position  in  the  service  analogous  to  that  of  the  anthem  in 
our  English  churches.  The  nearest  analogy  in  our  church 
music  might  tte  found  in  Handel's  Chandos  anthems,  or  the 
anthems  occasionally  written  with  orchestral  accompaniment 
for  special  fcstivul  performances.*  He  added — and  how 
true  it  is— that  *  Bach's  genius  ranged  through  the  whole 
gamut  of  emotion.  Unsurpassable  in  his  mastery  of  the 
technique  of  his  art,  at  the  same  time  all  his  mastery  is 
subordinated  to  the  deeply  religious  sentiment  that  is  so 
prominent  a  feature  in  all  the  composer-  sacred  music.1  The 
lecturer  illustrated  his  interesting  and  illuminating  paper 
with  extracts  from  the  Church  cantatas  played  by  himself 
on  the  pianoforte,  while  vocal  examples  from  these  master- 
pieces of  sacred  music  were  excellently  sung  by  Mr.  Francis 
Harford. 

In  the  evening  of  New  Year's  Day,  Dr.  Markham  Lee 
discoursed  upon  '  English  vocal  music  of  the  1 6th  and 
17th  centuries.'  Madrigal  and  dramatic  music  formed 
the  basis  of  the  lecture-recital,  as  it  was  called,  not 
the  least  interesting  feature  Iteing  the  various  vocal  solos 
and  concerted  pieces  that  charmed  the  listeners. 

No  one  is  more  fitted  to  speak  on  the  subject  of  vocal 
culture  than  Dr.  W.  H.  Cummings,  by  reason  of  his  having 
held  a  high  position  as  a  tenor  vocalist  no  less  than  by 
his  long  experience  and  wide  reading  as  a  musician.  In 
reminiscent  mood  the  Principal  of  the  Guildhall  School  of 
Music  began  the  reading  of  his  paper.  He  said— referring 
to  a  remark  of  the  chairman  (Mr.  Charles  Hancock),  who 
paid  a  high  tribute  to  the  lecturer's  rendering  of  the 
recitatives  at  a  performance  of  Bach's  *  Passion '  in 
Westminster  Abbev  : 


The  manner  in  which  he  came  to  sing  the  recitative 
work  at  the  performance  Mr.  Hancock  had  mentioned 
was  rather  curious.  Sims  Reeves  refused  to  do  it,  and 
said  no  one  would  undertake  it  but  Cummings,  'and  he 
was  such  a  donkey  he  would  undertake  anything.'  He 
paid  £2  for  the  full  score,  and  with  that  and  the 
Gospels  before  him  he  tripd  to  imbue  himself  with  the 
subject. 

From  genial  reminiscence  Dr.  Cummings  embarked  on  a 
little  autobiography  quite  as  interesting  in  its  way  : 

He  commenced  his  singing  career  as  a  chorister  in 
St.  Paul's  Cathedral  sixty-eight  years  ago,  before  he 
was  seven  years  of  age.  During  the  few  years  he 
remained  in  St.  Paul's  choir  he  was  taught  the  music 
used  in  the  Cathedral  service,  but  his  voice  was  left 
to  grow,  no  special  instruction*  being  given  as  to  its 
use  or  abuse.  Mistakes  in  the  rendering  of  the  service 
music  were  genially  corrected  by  the  master,  William 
Hawes,  aided  by  a  charming  little  riding-whip,  which 
he  applied  to  their  backs  with  benevolent  impartiality, 
and  which  ibey  found  a  very  stimulating  tonic. 
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In  the  course  of  his  remarks  on  the  main  theme  of  his 
discourse.  Dr.  Cummings  said  : 

In  all  matters  of  vocalism  the  ear  was  the  ultimate 
judge.  The  quality  and  colour  of  the  voice  should  l>e 
brought  out  by  singing  the  vowel  sounds.  Certain 
vowels  were  more  favourable  to  resonance  than  others : 
but  as  we  had  to  use  every  vowel  in  singing  we  should 
study  them  all  systematically  in  preliminary  exercises. 
Afterwards  the  vowels  should  be  sung  in  rotation  with 
the  various  consonants  prefixed.  English  singers  too 
frequently  presented  a  stolid  countenance,  quite 
regardless  of  the  sentiment  of  the  words  they  were 
singing.  Facial  expression  included  the  use  of  the 
eyes,  the  cheeks,  the  mouth,  and  certainly  the  lower 
jaw  ;  if  the  lower  jaw  were  fixed  there  could  lie  no 
perfect  expression.  It  was  important  that  the  voice 
should  be  permitted  to  grow  in  a  natural  manner,  and 
on  no  account  be  forced  or  strained. 

No  less  valuable  were  these  words  of  wisdom  :  '  That  no 
singer  should  give  less  than  three  years  in  acquiring  the 
technique  of  his  art  ;  that  there  was  no  universal  method 
of  teaching  singing  ;  that  the  clear  pronunciation  of  the 
words  in  singing  was  most  important  ;  that  if  the  words 
were  not  heard,  as  was  often  the  case  in  the  present  day, 
the  distinction  between  the  voice  and  an  instrument  was 
lost.'  It  is  no  wonder  that  Prof.  Prout  said  that 
Dr.  Cummings's  paper  was  '  as  full  of  common-sense  as  an 
egg  full  of  meal.' 

'  The  tendency  of  modern  music '  was  the  subject  selected 
by  Mr.  J.  Carlowitz  Ames  for  the  lecture  and  recital  in  the 
evening.    Mr.  Ames  said  : 

The  first  thing  that  struck  one  in  connection  with  the 
tendencies  of  modern  music  was  that  the  ultra-moderns 
were  apparently  wallowing  in  a  sea  of  cacophony. 
Altogether,  they  might  say  of  the  French  school  that  it 
was  impressionistic,  and  of  the  Cierman  that  it  was 
realistic,  in  tendency.  It  was  hard  to  guess  at  the 
outcome  of  the  present  curious  experimental  stage  of 
music.  That  they  would  return  to  a  greater  simplicity 
he  did  not  lielieve,  or  if  they  did  it  would  be  simplicity 
of  a  totally  different  nature  from  what  now  to  their 
minds  represented  simplicity.  It  would  probably  take 
the  form  of  vagueness.  That  a  new  system,  or  rather 
a  new  aspect,  of  harmony  would  come  he  felt  very  sure, 
as  he  was  also  sure  that  the  use  of  other  modes  besides 
the  ordinary  major  and  minor  would  t>ecome  general. 
Where,  however,  he  believed  a  great  development 
would  take  place  was  in  rhythm.  Already  all  sorts  of 
experiments  in  strange  and  novel  times  were  being 
made,  and  he  believed  that  just  as  they  had  a  melodic 
age  which  culminated  in  the  monumental  contrapuntal 
works  of  Bach,  a  harmonic  age  which  now,  according 
to  their  old  system  at  least,  seemed  to  have  reached  its 
limits,  so  they  might  in  the  future  have  a  rhythmic  age, 
where  the  chief  stress  would  l>e  laid  on  the  rhythm. 

The  instrumental  selections  illustrating  Mr.  Ames's  lecture 
included  the  Allegretto  movement  from  Max  Reger's  Sonata 
for  pianoforte  and  violin  in  F  sharp  minor  (Op.  84),  and 
the  third  movement  from  a  String  quartet  by  Debussy,  as 
representing  foreign  modem  composers ;  also  excerpts  from 
three  manuscript  string  quartets  composed  by  Mr.  Algernon 
Ashton,  Mr.  J.  B.  McEwen  and  Mr.  R.  H.  Walthew,  as 
illustrative  of  the  young  British  >chool  of  composers.  The 
performers  were  the  Hunt  (Quartet  —  Messrs.  Maurice 
Alexander  and  Hubert  Hunt  (violins),  Ernest  Lane  (viola), 
and  Percy  Lewis  (violoncello). 

The  '  fun  of  the  fair '  took  place  on  January  3,  when 
Dr.  C.  VV.  Pearce  read  a  paper  entitled  '  A  parting  of  the 
ways.'  In  the  course  of  his  discourse  the  lecturer  considered 
that  the  theory  of  Dr.  Day  had  had  its  day,  though  he  did 
not  suggest  the  adoption  of  any  system  evolved  by  a  knight. 
The  subject  is  too  technical  even  to  be  summarized  in  a  brief 
report,  and  to  attempt  a  resume  would  not  do  justice  to 
Dr.  Pearce's  thoughtful  and  clearly-stated  views  on  the 
subject.  The  full  text  of  the  paper— and,  indeed,  of  all  the 
other  papers  read  and  the  discussions  consequent  upon 
them— will  be  found  in  the  special  Conference  number  of  the  I 


Society's  Journal.  Suffice  it  to  say  that,  as  of  old  and  like 
theology,  the  subject  of  harmony  proves  to  be  one  round 
which  tne  storms  of  controversy  rage  with  tremendous  force, 
and  that  it  finds  endless  opportunities  for  differences  ct 
opinion  on  the  part  of  the  theorists  who  take  these  matter* 
so  seriously. 

A  concert  given  on  the  evening  of  January  3  «JS 
remarkable  for  the  absence  from  the  programme  of  any 
instrumental  work  by  a  British  musician,  Arensky,  Brahms, 
Godard  and  Mendelssohn  being  the  composers  drawn  upon. 
The  usual  dinner  brought  the  proceedings  to  a  festive 
conclusion,  and  thus  ended  a  successful  meeting.  The 
Conference  of  1908  is  to  1*  held  at  Harrogate. 


GERMAN  OPERA. 

An  interesting  season  of  German  Opera  was  commenced 
at  Covent  Garden  or.  January  14  by  a  syndicate  wit*i 
Mr.  Ernest  Van  Dyck  as  general  manager,  in  association 
with  Mr.  Frank  Rendle  who,  as  sub  lessee  of  the  house, 
provided  the  scenery  and  the  costumes.  A  special  feature  oi 
the  enterprise  was  the  engagement  of  the  London  Symphony 
Orchestra  and  Messrs.  Arthur  Nikisch,  Fran/.  Schalk.  Ysaye. 
and  Leopold  Reichwein  as  conductors,  the  last-named 
having  won  much  repute  as  assistant-conductor  at  Bayreutli. 
The  importance  of  the  orchestra  in  German  music-drama 
need  not  be  dwelt  upon,  and  the  English  band,  under  the 
direction  of  Mr.  Nikisch,  gave  interpretations  of  the 
instrumental  part  of  'Tristan  and  Isolde'  on  January  15 
and  19,  that  will  long  be  remembered  by  reason  of  the 
superb  volume  and  balance  of  tone  combined  with  fascinating 
delicacy  and  subtlety  of  phrasing  and  accentuation. 
Mr.  Nikisch  also  conducted  during  the  first  week  '  Dcr 
rliegende  Hollander,'  and  on  January  16  a  revival  ot 
Weber's  *  Der  Freischulz,'  which  had  not  been  heard  in 
London  since  it  was  performed  in  1895  by  the  SaxeCoburg 
and  Gotha  Company  at  Drury  Lane  under  the  management 
of  the  late  Sir  Augustus  Harris.  This  revival  was  specially 
interesting  because,  coming  in  the  midst  of  Wagner's 
dramatic  works,  it  was  easy  to  trace  how  much  the  Bayreuth 
master  was  indebted  for  his  reforms  to  the  ideas  of  Weber, 
particularly  with  regard  to  the  definite  significance  attached 
to  orchestral  writing.  The  principal  characters  were 
eml>odied  by  the  following  artists:  Agathe,  Miss  MarcelU 
Craft,  Aennchen,  Madame  Bosetti ;  and  Ottokar,  Cuno. 
Caspar,  Max,  and  Kilian,  respectively  by  Messrs.  Hans 
Bussard,  Albert  Leonhardt,  Allen  C.  Hinckley,  Ems: 
Kraus,  and  Willy  Birkenfeld. 

The  season  was  opened  by  an  excellent  performance  of 
•  Die  Meistersinger,'  conducted  by  Mr.  Reichwein,  and  the 
other  operas  given  have  been  '  Ixmengrin '  and  '  Die 
Walkllre.'  A  considerable  number  of  new  artists  have 
appeared,  the  most  important  being  the  Finnish  prima 
donna  Madame  Aino  Acktc,  who  made  lier  debut  as  Elsa  in 
•Lohengrin'  at  an  afternoon  performance  on  January  16, 
and  by  the  charm  of  her  personality,  musical  quality  of 
her  voice  and  finished  singing,  created  a  most  favourable 
impression.  The  chief  characters  in  '  Tristan '  were 
sustained  by  Mr.  Van  Dyck.  Madame  lclia  Litvinne, 
Madame  Marie  Brcma,  and  Dr.  Felix  von  Krauss,  the 
last-named  appearing  as  the  King,  and  at  once  establishing 
himself  as  an  artist  of  the  first  rank.  Favourable  impressions 
in  '  Die  Meistersinger'  were  made  by  Mr.  Hans  Bussard  as 
David,  Mr.  Fritz  Feinhals  as  Hans  Sachs,  and  Mr.  Fran? 
Adam  as  Beckmcsser.  In  '  Der  fliegende  Hollander'  there 
appeared  Madame  von  Westhoven  as  Scnla,  Mr.  Theodor 
Bertram  as  the  storm-driven  mariner,  and  Mr.  Franz  Naval 
as  the  jilted  lover. 

Smetana's  '  Die  Verkaufte  Braut'(«Thc  bartered  brido ') 
was  revived,  after  twelve  years,  on  January  24,  with  Madame 
Bosetti  as  Marie,  Herr  Naval  as  Hans,  Herr  Bussard  as 
Wenzcl,  and  Herr  Karl  Marx  as  Ke/al.  The  vivacious 
music,  directed  by  Herr  Schalk,  met  with  a  favourable 
reception. 

The  chorus,  selected  from  leading  <  lerman  opera  houses, 
augmented  in  certain  works  by  thirty  members  of  the 
London  Liederkreit/,  have  sung  with  verve  and  precision,  and 
the  stage  management  has  lieen  noteworthy  for  attention 
to  detail. 
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Xon&on  Concerta. 


ROYAL  CHORAL  SOCIETY. 

Sir  Hubert  Parry's  vivacious  setting  of  *  The  Tied  piper  of 
Hamelin  '  received  its  first  performance  by  this  Society  at 
the  concert  of  January  24,  and  there  can  be  little  doubt  that 
tfcc  highly  agreeable  impression  it  created  will  induce  the 
directorate  of  the  Society  to  place  the  cantata  permanently 
ia  its  repertoire.  The  large  choir  sang  the  work  con  amort \  a 
nciible  feature  being  their  excellent  enunciation.  The  feeling 
of  :he  conductor  was  evidently  in  touch  with  the  humour  of 
tk  poem  and  music,  and  Sir  Frederick  Bridge  deserves 
tarty  congratulations  on  the  success  of  the  performance. 
Jtr.  Ben  Da  vies  and  Mr.  Dan  Price  were,  needless  to  say, 
admirable  exponents  of  the  Piper  and  the  Mayor.  The 
wreity  found  an  admirable  contrast  in  Handel's  '  Alexander's 
Feast,  which  preceded  Sir  Huliert  Parry's  cantata  and 
received  an  excellent  interpretation  by  the  choir,  orchestra 
»d  solo  vocalists,  Miss  Ethel  Wood,  Mr.  Ben  Da  vies  and 
Mr.  Harry  Dearth. 

The  customary  New  Year's  Day  performance  of  the 
'  Messiah  '  attracted  a  large  and  appreciative  audience.  The 
choruses  were  sung  with  precision  and  good  tone,  while  the 
solo  music  was  in  the  hands  of  such  capable  artists  as  Miss 
Gleesoo- White,  Madame  Clara  Butt,  Mr.  Lloyd  Chandos 
led  Mr.  Walk  in  Mills.  Sir  Frederick  Bridge  conducted,  and 
Mr.  H.  L.  Balfour  occupied  his  accustomed  place  at  the 
organ. 


ol  EES's  MALI  ORCHESTRA. 

The  birth  of  the  New  Year  was  celebrated  at  (Queen's  Hall 
*itb  musical  honours  of  auspicious  character.  It  surely  was 
1  good  augury  that  a  programme  made  up  of  '  The  magic 
tale,*  '  Coriolan,'  '  1812'  and  'Tannhauser'  overtures,  and 
Bach's  *  Brandenburg '  Concerto  No.  3,  in  G  minor,  for  strings, 
ibould  attract  a  large  and  enthusiastic  audience,  and  the 
interpretation  of  these  works  by  the  orchestra  promised 
fcany  pleasures  to  come.  This  may  also  be  said  of  the  fine 
angxog  by  Miss  Maria  Philippi. 

A  particularly  interesting  programme  was  presented  at  the 
concert  of  January  19.  It  opened  with  Mozart's  three 
famous  overtures,  '  Don  Giovanni,'  '  Le  Nozze  di  Figaro,' 
»nd  '  Die  Zaaberflote,'  which  were  followed  by  the  master's 
'Japiter'  (so-called)  symphony.  This  was  in  itself  a  feast 
of  good  things,  particularly  as  (he  interpretations  were 
distinguished  by  crispness,  verve,  and  captivating  finish. 
The  second  part  presented  a  striking  contrast.  In  this, 
Sibelius'*  exhilarating  symphonic  poem  '  Finlandia  '  (Op.  27) 
•  led  the  van.  and  was  succeeded  by  Debussy's  vague  prelude 
'  L'Apres-midi  d'un  Faune '  and  the  impressive  closing  scene 
from  *  Gotterdammerung,'  with  Madame  Agnes  Nicholls 
personating  Brvtnnhilde.  Such  a  selection  afforded  an 
ostmctive  example  of  the  progress  of  musical  expression,  and 
c  *is  followed  with  the  keenest  attention  and  fully  enjoyed 
by  1  large  audience.  Both  concerts  were  ably  conducted  by 
Mr.  Henry  J.  Wood. 


LONDON  SYMPHONY  ORCHESTRA. 

TV  fifth  concert  of  the  season  was  given  at  the  Queen's 
Hifl  on  January  21.    Owing  to  the  engagement  of  the 
odtegra  to  play  at  the  German  opera  season  now  in  progress 
»or  changes  had  to  be  made,  but  happily  there  was  no 
aase  for  dissatisfaction  at  the  standard  of  the  performance. 
'  The  programme  included  Dvorak's  *  From  the  new  world ' 
[  symphony,  the  Largo  movement  in  which  was  beautifully 
1  played    But  nothing  else  in  the  programme  seemed  to  give 
j  the  aadience  so  much  pleasure  as  Bach's  Overture  in  B  minor 
.-  for  flate  and  strings.    The  solo  flute  part  was  played  with 
}  rare  charm  by  Mr.  D.  S.  Wood.    '  In  the  South  f  (Elgar) 
wis  another  item  very  impressively  interpreted.    Mr.  John 
Coates  sang  the  difficult  bravura  aria   '  From  boyhood 
trained '  from  Weber's  '  Oberon,'  and  gave  a  very  effective 
performance  of  Dr.  Brewer's  'Three  Elizabethan  Pastorals  — 
which  display  the 


MUSIC  IN  VIENNA. 

(BY  OUR  SPECIAL  CORRESPONDENT.) 

The  Concert  Society  recently  gave  an  admirable  Schumann 
festival,  while  at  a  chamber  music  concert  Fraulein  Klara 
Roche  and  Herr  Ludwig  Hess,  from  Munich,  sang  some  of 
Schumann's  finest  /.ieder,  among  them  various  seldom 
heard  numbers.  Ferdinand  Lowe  played  the  great  Fantasia 
in  C,  Op.  17,  and  on  the  following  day  he  conducted  with 
marked  energy  the  symphonies  in  C  major  and  I)  minor. 
The  programme  included  the  Pianoforte  concerto,  of  which 
Raoul  Pugno  gave  a  masterly  rendering.  In  addition  there 
was  a  two  days'  festival  at  the  Conservatorium  under  the 
direction  of  Richard  von  Perger  :  a  chamber  concert  the 
programme  of  which  included  the  Pianoforte  quintet,  and 
one  with  orchestra  at  which  the  B  flat  Symphony  and  the 
'  Manfred  '  music  were  well  performed  by  the  pupils. 

A  Brahms  festival,  under  the  direction  of  Franz  Schalk, 
given  by  the  Gesellschaft  der  Musikfreunde,  was  worthy  of 
the  master.  The  programme  included  the  '  Song  of  destiny,' 
'  Nanie,'  and  four  of  the  finest  choruses  for  mixed  voices, 
also  the  Pianoforte  concerto  in  B  flat  with  the  gifted  pianist 
and  musician,  Ernst  von  Dohn£nyi,  as  soloist.  As  Brahms 
about  thirty  years  ago  was  himself  conductor  of  the 
Gesellschaft  der  Musikfreunde,  and  as  chief  member  of  the 
executive  committee  exerted  influence  over  the  Gesellschaft 
concerts  and  over  the  Conservatorium,  this  festival  held  in 
his  memory,  in  addition  to  its  artistic  importance,  had  also  a 
strongly  personal  character.  The  majority  of  the  performers, 
and  indeed  of  the  audience,  had  known  him,  and  had  often 
seen  him  conduct  in  the  very  same  hall- 
Mention  may  be  made  of  an  impressive  performance  at 
another  Gesellschaft  concert  of  Beethoven's  '  Missa  solennis,' 
likewise  under  Schalk's  direction. 

Michael  Haydn,  the  younger  brother  ol  Joseph  Haydn, 
whose  songs  for  male  chorus  and  solemn  sacred  music  were 
highly  appreciated  in  his  day,  is  almost  forgotten  by 
musicians,  but  not  so  in  the  Catholic  churches  of  Austria, 
where  his  works  are  still  performed  and  keenly  appreciated. 
A  symphony  of  his  was  given  by  the  Gesellschaft  der 
Musikfreunde,  under  the  direction  of  Karl  Luze. 

Richard  Strauss  has  appeared  as  conductor  at  the 
Philharmonic  concerts.  His  programme  included  Weber's 
'  Euryanthe '  overture,  Mozart's  G  minor,  and  Beethoven's 
'  Eroica '  symphonies.  The  audience  was  interested  to  sec 
the  composer,  but  his  peculiar  rendering  of  these  well-known 
classical  works  was  not  to  their  liking  ;  it  was  artificial  and 
lacking  in  temperament.  At  these  concerts  Felix  MottI  was 
more  successful.  He  created  a  marked  impression  in 
Schubert's  early  Symphony  in  C  (No.  6),  also  in  GoeU's 
Symphony  in  K,  and  Goldmark's  Scherzo  in  A.  In 
another  concert  under  bis  direction  was  given  Max 
Reger's  new  and  highly  attractive  Serenade  in  G.  In 
this  work  the  composer  makes  sparing  use  of  wind 
instruments,  but  by  dividing  his  orchestra  into  two  parts, 
one  of  which  plays  throughout  with  muted  strings,  he 
obtains  some  delicate  effects. 

The  anniversary  of  Beethoven's  birthday  on  December  16 
was  celebrated  by  the  '  Volksbildung '  Society.  This  event 
fell  on  a  Sunday,  and  in  the  remote  and  poorer  districts  of 
the  city  where  concerts  are  rare,  excellent  performances  of 
Beethoven's  works  were  arranged,  of  which  brief  explanations 
were  given  by  word  of  mouth ;  the  charge,  too,  for  admission 
was  exceedingly  moderate.  In  this  way  honour  was  paid  to 
the  memory  of  the  mighty  master  who  a  hundred  years  ago 
could  be  seen  walking  in  our  streets. 

At  the  Hofoper  Mahler  has  revived,  and  with  decided 
success,  two  neglected  operas,  ( loelz's  '  Taming  of  the 
Shrew'  and  Rossini's  '11  Barbiere.'  He  has  also  won 
success  as  a  composer  by  a  performance  of  his  own  sixth 
Symphony.  This  work  lasts  one  hour  and  a  half,  and 
therefore  is  almost  sufficient  of  itself  to  fill  a  concert 
programme.  The  composer  was  heartily  applauded  by  the 
public,  but  that  a  noveltv  also  provokes  opposition  need  rot 
cause  astonishment.  Mandyc/ewski. 


Mr.  Robert  Turnbull,  the  musical  critic  of  the  Clai^ou* 
Herald,  will  shortly  publish,  through  Mr.  S.  Wellwood,  a 
volume  entitled  '  Musical  genii's   nd  religion.' 


Digitized  by  Google 


ii4 


THE  MUSICAL  TIMES. — February  i,  1907. 


MUSIC  IN  BELFAST. 

(I  ROM  OUR  OWN  COR  RESI-ON  DENT.) 

The  Queen's  College  Musical  Society  gave  a  vocal  and 
pianoforte  recital  in  the  College  examination  hall  on 
January  17.  Dr.  L.  Walker,  the  pianist,  played  with  his 
usual  musicianly  skill  and  charm  the  following  selection  : 
Schubert's  Sonata  in  B  flat,  Schumann's  '  Carneval ' 
(Op.  9),  ChopuVs  Prelude  (Op.  28)  and  Berceuse  (Op.  57), 
and  Liszt's  'Rhapsodic  Ho  neroise.'  Madame  Gertrude 
Drink  water  sang  '  Reverie  ('  Sognai,'  F.  Schira), 
'Canzonetta'  (Fesch),  '  Romania '  (Lotti),  aria  'Roberto, 
tu  che  adoro '  (Meyerbeer),  also  two  songs  each  by  Purcell 
and  Schubert,  and  '  Mein  Herz  ist  kalt  by  R.  Strauss — 
—altogether  a  most  admirable  programme. 


Ml  . SIC  IN  BIRMINGHAM. 

(FROM  OUR  OWN  CORRESPONDENT.) 

An  event  of  considerable  interest  was  the  first  concert 
given  by  the  newly-formed  West  Bromwich  Choral  Society 
in  connection  with  the  Voung  Men's  Christian  Association, 
which  took  place  in  the  lecture  hall  of  that  institution  at 
West  Bromwich  on  January  9,  under  Mr.  Arthur  Cooke's 
conductorship.  The  principal  work  performed  was  Mr. 
Joseph  II.  Adams's  choral  ballad  'King  Conor,'  preceded 
by  a  graphic  recitation  of  the  poem  by  Mr.  Maurice  Graham. 
The  honours  fell  to  the  choir,  especially  to  the  sopranos 
and  contraltos,  whose  voices  are  of  a  ringing  quality.  The 
orchestra,  entirely  consisting  of  amateurs,  needs,  however, 
considerably  strengthening  in  the  strings  before  it  can  cope 
with  any  elaborate  orchestral  accompaniments. 

Among  the  local  amateur  choral  organizations  the 
Birmingham  Temperance  Philharmonic  Choral  Society  is 
steadily  advancing  in  the  art  of  unaccompanied  and 
accompanied  part-singing  under  the  conductorship  of  Mr. 
W.  G.  Proverbs,  as  was  fully  demonstrated  at  its  thirty-first 
concert  given  in  the  Town  Hall  on  January  7.  An  extra- 
ordinary success  was  achieved  by  the  Spanish  violinist 
Sertor  Jose  Soler  Gome/,  an  artist  of  temperament  and  great 
executive  ability.  Songs  were  ably  given  by  Mile.  Ghita 
Corri,  Miss  Anna  Williams,  Mr.  Tom  Child  and  Mr.  Sidney 
Stoddard. 

The  Birmingham  Amateur  Opera  Society  was  once  more 
associated  with  the  annual  conversazione  of  the  Midland 
Institute,  and  gave  in  the  large  lecture  theatre  of  that 
institution,  on  January  15,  16,  17  and  18,  a  really  excellent 
all -round  performance  of  Gilbert  and  Sullivan's  '  Pirates  of 
Penzance.  Noteworthy  was  the  finished  playing  of  the 
professional  orchestra  ;  another  feature  of  merit  being  the 
line  singing  of  the  chorus.  The  cast  of  principals  included 
Miss  Edith  Ryland,  Mr.  Frank  Titterton,  Miss  Clara 
Walker,  &C.    Mr.  E.  W.  Priestley  ably  conducted. 

Only  passing  reference  can  be  made  to  Mr.  Willy 
Lehmann  s  second  chamber  concert,  held  at  the  Masonic 
Hall,  January  17,  and  Miss  Elma  Baker's  concert,  given  at 
the  Masonic  Hall  on  the  following  evening,  for  which 
admirable  programmes  of  music  were  provided,  executed  in 
a  highly  artistic  manner. 

Mr.  J.  W.  Turner  successfully  inaugurated  a  three  weeks' 
operatic  season  at  his  own  locale,  the  Grand  Theatre,  on 
January  14,  with  a  brilliant  performance  of  'Satanella,' 
which  he  revived  in  1000.  The  present  visit  is  in  the  nature 
of  a  *  Farewell,'  as  the  theatre  will  change  proprietorship  on 
March  t. 


MUSIC  IN  BRISTOL. 

(l  liOM  OUR  OWN   1  ORRKM'ONDKM.) 

Tlie  Ladies'  night  of  the  Bristol  Madrigal  Society  on 
January  10  was  as  attractive  as  any  of  its  predecessors,  and 
the  Victoria  Rooms  were  crowded  by  an  audience  who 
appeared  highly  gratified  with  the  interpretation  of  composi 
tions  ancient  and  modern.  Mr.  D.  W.  Root  ham— who 
succeeded  the  late  Mr.  J.  D.  Corfe  as  conductor  of  the 
Society  in  1S65 — ably  conducted  the  performance.  Wilbye's 
'  Down  in  a  valley  '  and  Bateson's  *  Sister,  awake '  were  new 
to  local  hearers,  and  4  O,  that  the  learned  poets '  by  Orlando 
Gibbons,  had  not  been  in  the  Society's  programme  since 
1X47.    As  usual  Pearsall  found  a  place  in  the  scheme,  and 


though  neither '  Sir  Patrick  S pens'  nor  '  In  dulci  jubilo,'  whid 
for  several  years  were  sung  alternately,  was  now  selected, 
there  were  'Great  God  of  Love'  and  *  Lay  a  garland  - 
fine  compositions  worthy  a  place  in  any  programme.  Among 
the  audience  were  Mr.  E.  b.  Cooper  and  Mr.  Charles Cre*v, 
librarian  and  treasurer  respectively  of  the  Madrigal  Socirtj 
(London). 

The  Shirehampton  and  Avon  mouth  Society  had  a  speciall) 
interesting  concert  on  January  16  in  the  Parish  Hall.  Undo 
the  direction  of  Mr.  P.  Napier  Miles,  the  choir  rendem 
the  *  Marienlieder '  of  Brahms,  Miss  B.  de  Hochepied  toe 
the  Rev.  E.  H.  Fellowes  played  Bach's  Concerto  for  t*( 
violins,  and  the  last  named,  with  Mr.  Miles,  Beethoven' 
Sonata  in  G  for  pianoforte  and  violin  (Op.  96).  Mr.  W.  II 
II ado w  delivered  a  lecture  upon  the  compositions  of  Bad 
and  Beethoven. 

On  January  16  the  twenty-sixth  annual  concert  of  tb 
Bristol  Temperance  Choral  Society  was  given  in  the  htl 
of  the  Young  Men's  Christian  Association,  the  condocto 
being  Mr.  F.  Stone.  In  addition  to  pieces  for  the  cboi 
there  were  songs  nicely  rendered  by  Miss  Winifred  Marwood 
Miss  Maude  England  and  Mr.  Alfred  Manbv.  Mr.  Sidne; 
Jones  played  some  piccolo  solos,  and  Mr.'  C.  A.  Innu: 
accompanied.   

Ml  SIC  IN  EDINBURGH. 

(I  KOM  <>CR  OWN  CORRESI-ONDKNT.) 

The  fourth  orchestral  concert,  on  December,  18  introduce! 
a  conductor  new  to  Edinburgh  in  the  person  of  Mr.  Hew 
Verbrugghen,  the  able  leader  of  the  Scottish  Orchestra 
Naturally  much  interest  centred  in  Mr.  Verbrugghen's  fin 
appearance,  and  the  verdict  of  a  very  large  audience  *» 
entirely  favourable.  The  one  novelty  in  the  programa 
was  the  highly-coloured  4  Epithalamium '  by  Mr.  J.  N 
Foulds.  Miss  Lillie  Wormald  sang  very  beautifully.  Th 
fifth  concert,  on  Deceml»er  24,  and  the  extra  concert,  01 
December  3 1 ,  were  both  conducted  by  Dr.  Cowen.  At  di 
former  the  outstanding  features  were  the  *  New  World 
symphony  of  Dvorak's  and  Dr.  Cowen's  own  4  Phantasy  c 
life  and  love,'  in  which  the  orchestra  found  some  distinctl 
happy  moments.  Miss  Ada  Crossley  was  the  vocalist 
For  the  extra  concert  Wagner  and  Tchaikovsky  alone  *a 
laid  under  contribution,  the  most  important  feature  of  th 
programme  being  the  last-named  composer's  '  \S\z 
overture.  Mr.  John  Coates  sang  the  4  Preislied'  frrx 
'  Die  Meistersinger '  very  effectively.  That  Herr  l'etf 
Raabe,  who  conducted  the  sixth  concert  on  January  7,  is 
virtuoso  of  the  first  order  is  unquestionable.  He  rouse 
a  generally  apathetic  audience  to  a  pitch  of  enthusiasm,  an 
established  himself  as  a  prime  favourite.  The  best  perforroe 
of  all  the  pieces  were  perhaps  Smetana's  fine  symphone 
poem  '  Vltava,'  and  the  4  Invitation  to  the  waltz'  (Webc 
Weingartner).  At  the  seventh  concert,  on  January  1. 
Mozart's  overture  to  'Titus'  stood  out  in  vivid  contrast  t 
such  works  as  the  E  minor  Symphony  of  Sibelius,  and  tr 
4  Don  Juan '  symphonic  poem  of  Richard  Strauss.  M.  Km» 
Pugno  played  exquisitely  in  the  4  Variations  symphonique 
of  Cesar  Franck  and  the  4  Africa '  fantasia  of  Saint- Sato 
To  both  these  works  Dr.  Cowen  secured  accompaoimeo 
of  great  charm. 

Large  audiences  are  supporting  the  Gade  Sunday  concert 
The  {orchestral  performances  are  good,  and  the  singers  » 
all  artists  of  distinction,  as  is  shown  by  the  list  of  name; 
Madame  Ella  Russell,  Madame  Sobrino,  Miss  Percrv 
Allen,  Mr.  Frederic  Austin  and  Mr.  John  Harrison. 

The  Edinburgh  Gaelic  Choir  held  its  annual  concert  <. 
December  20,  and  presented  a  pleasant  and  interests 
programme  of  Highland  music,  vocal  and  instrument 
Another  praiseworthy  annual  concert  was  that  of  t! 
St.  Cecilia  Orchestral  Society  on  December  22.  M 
Crawford,  the  conductor,  is  very  enthusiastic,  and  presen 
only  good  music  to  his  patrons.  The  Edinburgh  Slrit 
Ouartet  showed  a  steady  advance  in  their  art  at  their  secor 
concert  on  January  15.  Three  quartets,  by  Moxar 
Schubert  and  Brahms,  were  ably  performed.  Recitals  ba' 
been  given  by  two  rising  local  violinists,  Mr.  Lisboart 
Deas  (December  19)  and  Mr.  R.  A.  Buchan  (January  17 
who  were  largely  supported  by  their  friends.  The  subject 
Mrs.  Kennedy Fraser's  second  lecture-recital  (January  1 
was  4  Parsifal.'  Lecture  and  illustrations  were  »W 
admirable. 
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MUSIC  IX  GLASGOW. 

(FROM  OCR  OWN  CORRESPONDENT.) 

The  Glasgow  Amateur  Orchestral  Society,  under 
Mr.  W.  T.  Hoeck,  gave  a  very  successful  concert  on 
December  27  last  The  programme  comprised  Mozart's 
'Jupiter  '  symphony,  Beethoven's  Violin  concerto  (the  solo 
put  finely  played  by  Miss  Margaret  Home),  the  overtures  to 
*  A  ssid~ummer  night's  dream'  and  'Leonora'  (Xo.  I), 
ud  VVeingartner*s  arrangement  of  the  overture  from  Bach's 
Stile  (No.  t)  for  two  oboes,  bassoon,  and  string  orchestra. 
Mr.  William  Mac  Robert  made  an  excellent  appearance  as 
solo  vocalist. 

The  ninth  classical  concert,  on  January  2,  presented  no 
ntstanding  features,  but  the  tenth  was  notable  by  reason  of 
Not  Peter  Raabe's  appearance  as  conductor.  The 
programme,  doubtless  selected  by  the  conductor,  included 
tin-  overture  to  '  Kienzi,'  Smetana's  symphonic  poem 
'  dtava,'  and  Berlioz's  '  An  episode  in  the  life  of  an  artist,' 
nd  under  Herr  Raabe's  inspiring  beat  the  playing  of  the 
Scottish  Orchestra  reached  the  highest  level.  Of  novelties — 
«  which  there  has  been  no  lack  this  season — the  eleventh 
concert,  on  January  1 5,  provided  three,  viz.,  the  overture  to 
Mozart's  •  Qemenza  di  Tito,'  Sibelius' s  symphony  in  E  minor 
«d  Cesar  Franck's  symphonic  variations  for  pianoforte  and 
orchestra.  The  last-named  was  received  with  much  enthusiasm, 
doubtless  owing  to  M.  Raonl  Pugno's  magnificent  playing  of 
the  pianoforte  part,*  but  the  symphony  made  only  a  mrxierate 
nnpressioa  In  Saint-Sacns's  fantasia  for  pianoforte  and 
orchestra,  *  Africa,'  M.  Pugno  again  achieved  a  triumph  and 
fcad  to  concede  two  encore  pieces.  The  remaining  item  on 
the  programme  was  Strauss  s  tone-poem  *  Don  Juan.' 

Performances  of  the  1  Messiah '  have  been  given  by  the 
Voong  Men's  Christian  Association  Choir  (conductor  Mr. 
R.  L.  Reid)  and  The  Choral  Union,  under  Mr.  Joseph 
Bradley's  direction. 

At  the  twelfth  classical  concert,  on  January  22,  Herr 
Siegmund  von  Hausegger  was  the  visiting  conductor  and, 
•s  usual  under  these  conditions,  the  band  rose  to  the 
occasion.  The  programme,  cast  on  more  or  less  familiar 
lines,  included  Beethoven's  '  Kgmont '  overture,  the  Entr'acte 
a  ft  rial  from  Schubert's  '  Rosamunde,'  Liszt's  symphonic 
fiem  '  Les  preludes,'  and  Beethoven's  C  minor  symphony. 
It  is  gratifying  to  record  crowded  attendances  at  the  Saturday 
Popular  Orchestral  Concerts  during  the  present  season. 
Almost  invariably  St.  Andrew's  Hall  has  been  filled  by  a 
t»cst  attentive,  appreciative  and  enthusiastic  audience,  and 
1*.  Co  wen's  programmes  have  been  always  interesting  and 
inactive.  Among  the  novelties  performed  have  been 
Moan's  Symphony  in  G  major  (K.  31N),  Strauss's  Horn 
cexsomo  in  E  Hat — the  solo  part  capitally  played  by  Mr.  A.  E. 
brain — and  the  Andante  and  V  ariations  from  Schubert's 

iteoood  Symphony  in  B  flat.  Moreover,  the  organ  has  lieen 
uflised  as  a  solo  instrument— in  Guilmant's  first  Organ 
concerto,  Mr.  Herbert  Walton  playing  the  solo  part  with 
dmnction,  also  the  pianoforte  in  Mozart's  Concerto  in 
t  Sat  for  two  pianofortes  and  orchestra,  with  Mr.  P.  E. 
(labtead  and  Dr.  Cowen  as  soloists. 


MUSIC  IX  GLOUCESTER  AXD  DISTRICT. 

(H(OW   ol  ROUN  CORRKM'ONI'KNT.) 

(The  most  important  musical  event  in  Gloucester  and 
tane  has  been  the  ninth  annual  concert  of  the  Gloucester 
Qpfeas  Society,  held  on  January  1.     The  programme 
'Obtained  no  less  than  five  compositions  written  specially 
;  lot  and  dedicated   to  the  Society.     They  comprised  a 
f  komorous  treatment  of  Goldsmith's  '  Elegy  on  the  death  of 
I  a  mad  dog,'  by  the  president  of  the  Society,  Sir  Hubert 
f  hrrr;  a  harmonious  setting  of  Burns's  'O  my  luve 's  like  a 
red.  red  rose,'  and  a  humorous  part-song,  'The  marriage 
of  the  frog  and  the  mouse,'  by  Dr.  A.  Herbert  Brewer,  to 
whew  direction  the  Society  owes  no  small  part  of  its  success ; 
a  part-song,  '  Let  my  voice  ring  out,'  by  Dr.  C.  Harford 
Lloyd  :  and  a  fine  setting  of  Krskine's  '  (>de  to  tobacco,'  by 
Mr.  C  Lee  Williams.    Sir  Hubert  Parry,  Mr.  Lee  Williams 
and  Dr.  Brewer  conducted  their  own  works,  which  were 
well   rendered   and    generally  appreciated.     To  these 


novelties  were  added  part-songs  by  Adams,  Beale,  Cooke, 
Goss,  Horsley,  Sullivan  and  I'insuti,  and,  by  way  of  variety, 
there  were  songs  by  Miss  Esm£  Atherden,  and  violin  solos 
by  Miss  Kitty  Woolley. 

Xewent  Choral  Society  held  its  first  concert  of  the  season 
on  January  17,  when  Van  Bree's  'St.  Cecilia's  Day'  was 
performed  under  the  conductorship  of  Mr.  George  Wargent. 
The  second  part  of  the  programme  consisted  of  part-songs 
and  glees  by  the  Society,  solos  by  Miss  Violet  Perry  and 
Mr.  A.  V.  Cresser,  and  violin  solos  by  Miss  Mary  Brandt. 


MUSIC  IX  LIVERPOOL  AXD  DISTRICT. 

(FROM  OUR  OWN  COR KRSPON DENT.) 

A  Xew  Year's  Day  concert  by  the  Symphony  Orchestra 
was  attended  with  complete  success,  the  programme 
including  Schubert's  '  Unfinished '  Symphony,  Liszt's 
Rhapsody  Xo.  5,  Rubinstein's  •  Feramors '  Suite,  the  march 
from  Raff's  '  Leonore'  Symphony,  and  the  'Tannhauser' 
Overture — an  interesting  and  varied  scheme.  Mr.  Webster 
Millar  sang  Lohengrin's  *  Xarration '  excellently,  and 
Mr.  Charles  Ross  was  an  efficient  accompanist. 

Much  interest  was  shown  in  Miss  Gwendoline  Trevitt's 
concert  at  the  Balfour  Institute  on  January  3.  The  concert- 
giver  displayed  a  pleasing  soprano  voice,  which  in  lime 
to  come  should  bring  her  genuine  success  in  her  career. 

The  second  half  of  the  Philharmonic  Society's  season 
commenced  on  January  8,  at  which  were  performed 
Sibelius's  '  Pelleas  and  Melisande'  Suite,  Cowen's 
orchestra]  poem  '  A  phantasy  of  life  and  love,'  and  Saint- 
Sacns's  ballet  music  from  '  Henry  VIII.'  Miss  Evelyn  Suart 
gave  a  brilliant  rendering  of  the  solo  part  in  Rachmaninoff's 
Pianoforte  concerto  in  F  sharp  minor. 

The  Schiever  concerts  are  proving  more  successful  than 
ever  this  year,  and  there  was  quite  a  large  audience  present 
at  the  Hardman  Street  Assembly  Rooms  on  January  12, 
when  Mozart's  (Quartet  in  C  and  Brahms's  Pianoforte  quartet 
in  G  were  in  the  scheme.  Here,  again,  Miss  Suart,  as  the 
soloist,  won  particular  favour. 

Mr.  Harry  Evans,  who  so  ably  conducts  the  Welsh  Choral 
Union,  has  expressed  his  astonishment  at  the  fervour  with 
which  his  chorus-singers  are  rehearsing  Bach's  '  St  Matthew  ' 
Passion.  The  brilliant  choral -singing  of  this  Society 
premises  a  very  fine  performance  on  March  16. 

Miss  Lucy  Xuttall  sang  and  Mr.  York  Bowen  was  the 
solo  pianist  at  the  Symphony  Orchestra's  concert  on 
January  14— both  artists  winning  much  favour.  Mr.  Bowen's 
Pianoforte  concerto  was  included  in  the  programme,  and 
Mr.  Akcroyd  conducted  an  admirable  performance  of 
Mozart's  G  minor  symphony. 

The  Societa  Armonica  concert  on  January  16  was  chietly 
noteworthy  for  the  first  performance  here  of  Mr.  Granville 
Bantock's  prelude  to  '  Sappho,'  which  was  adequately  given 
under  the  composer's  direction.  The  work,  though  short,  is 
extraordinarily  kaleidoscopic,  and  reflects  the  composer's 
unconventional  gifts  in  a  marked  degree.  The  able  local 
artist,  Mr.  Stanley  Prescott,  was  the  solo  pianist. 

With  a  programme  including  Beethoven's  C  minor 
symphony,  Wagner's  '  Meistersinger'  overture  and  the  '  Ride 
of  the  Valkyries,'  and  Richard  Strauss's  '  Ein  Heldenlebcn,' 
the  Orchestral  Society  concert  on  January  19  was  not  only 
one  of  the  most  largely  attended,  but  one  of  the  most 
successful  in  the  Society's  history.  Mr.  Granville  Hantock, 
with  a  largely  augmented  orchestra,  obtained  markedly  fine 
performances  of  all  these  works,  and  Mr.  John  Coates,  the 
vocalist,  has  never  been  heard  in  Liverpool  to  so  much 
advantage. 

The  Philharmonic  programme  of  January  22  included 
Berlioz's  overture  '  Benvenuto  Cellini,' and  Brahms's  C  minor 
symphony,  and  Dr.  Lierhammer  sang  the  recitative  and 
aria  of  the  Prince  from  Tchaikovsky's  opera  '  Pique- Dame.' 


The  Folk-Song  Ouartet  (Miss  Beatrice  Spencer,  Miss 
Florence  Christie,  Mr.  Louis  Godfrey,  and  Mr.  A.  Foxton 
Ferguson)  have  gone  on  a  short  concert  tour  to  Germany  and 
Holland,  including,  among  other  places,  Berlin. 
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MUSIC  IN  MANCHESTER. 

(KROM  OUR  OWN  CORRIiSi'ONPENT.) 

The  Halle  concerts  were  resumed  on  January  10.  The 
programme  commenced  with  a  performance  of  Mozart's 
'  Maurerische  Trauermusik,'  in  memory  of  the  late  Mr. 
James  Forsyth,  of  the  firm  of  the  Messrs.  Forsyth  Brothers, 
who  was  one  of  the  founders  of  these  concerts,  and  a  close 
friend  of  the  late  Sir  Charles  Halle.  Curiously  enough,  the 
firm  and  the  concerts  were  established  in  the  same  year —  1 857. 
It  was  interesting,  under  the  circumstances,  that  Lady  Halle 
should  be  present  at  the  concert,  making  her  customary 
annual  visit  to  us.  She  played  Mendelssohn's  Concerto  and 
Saint-Sacns's  '  Introduction  and  Rondo  Capriccioso.'  The 
Symphony  was  Beethoven's  No.  4,  while  the  other  orchestral 
selections  were  the  Prelude  and  Liebestod  from  '  Tristan  and 
Isolde,'  and  Cherubini's  *  I/es  A  be  nee  rages'  overture.  At 
the  concert  on  January  17,  the  Symphony  was  Mozart's 

*  Parisian,'  in  D.  This,  and  the  *  Manfred '  and  '  Coriolanus ' 
overtures,  Tchaikovsky's  Serenade  for  strings  (Op.  48), 
and  the  '  Siegfried  Idyll,'  were  marvellously  well  played. 
Mr.  Charles  W.  Clark,  the  vocalist,  sang  with  intelligent 
dramatic  emphasis  scenas  from  *  Euryanthe '  and  from 
Marscbner's  '  Hans  Heiling.' 

For  the  programme  of  the  Gentlemen's  concert  of 
January  14,  under  Dr.  Richter's  direction,  the  directors  had 
selected  music  of  a  light  New  Year's  character.  It  contained 
the  *  La  Dame  Blanche  '  overture,  Bach's  Suite  for  flute  and 
strings,  Bizet's  '  L'Arlesienne '  suite,  and  a  Mozart  quartet 
for  oboe  (Mr.  Reynolds),  clarinet  (Mr.  Mills),  horn 
(Mr.  Paersch),  and  bassoon  (Mr.  Schieder).  Heard  here 
for  the  first  time,  it  is  simple  in  construction,  and  contains 
graceful  work  for  the  four  wind  instruments. 

At  the  Brodsky  Quartet  concert  of  January  9, 
Mendelssohn's  Octet  was  played  by  the  Brodsky  Quartet, 
reinforced  by  Miss  Edith  Robinson  and  Mr.  Arthur  Catterall 
(violins),  Mrs.  Rawdon  Briggs  (viola),  and  Miss  Mary 
McCullagh  (violoncello).  The  programme  was  completed 
with  Haydn's  Quartet  in  G  (Op.  76,  No.  1)  and  Richard 
Strauss's  Pianoforte  quartet  (Op.  13),  with  Mr.  Edward 
Isaacs  at  the  pianoforte  in  the  last-named  work.  Mr.  Isaacs 
appeared  also  at  the  Promenade  concert  of  December  29, 
at  which  he  played  his  own  Pianoforte  concerto  in  C  minor, 
a  work  which  constitutes  our  young  pianist's  most  serious 
achievement  in  the  realm  of  composition.  In  addition  to 
brilliant  work  for  the  soloist,  including  a  very  original 
Cadenza,  the  three  movements  of  the  Concerto — Allegro 
dedso,  Quasi  Fantasia,  and  Allegro  energi<o—Ktt  really 
well-knit  pieces  of  workmanship,  showing  a  considerable 
gift  of  instrumentation,  and  facility  in  treating  thematic 
material.  Sullivan's  Overture  '  Di  Ratio,'  selections  from 
the  *  Midsummer  night's  dream  '  music,  the  '  Sylvia  '  ballet 
suite,  Rol>ert  Volkmann's  Serenade  No.  3,  for  solo 
violoncello  ami  string  accompaniment,  and  the  1  William 
Tell '  overture  were  also  played.  Mr.  J.  H.  Foulds  was  the 
soloist  in  the  performance  of  the  Serenade,  and  Miss  (Irace 
Shorrocks,  Miss  Lucy  Nuttall,  and  Mr.  Albert  Garcia  were 
the  vocalists.  At  the  concert  of  January  1 2  LitolfTs  noisy 
'  Maximilien  Kol>espierre '  overture  was  resuscitated. 
Happily  the  audience  preferred  Dr.  Cowen's  '  Language 
of  flowers'  suite,  and— extremely  well  played— Mozart's 
Symphony  in  E  flat.  Mr.  Arthur  Catterall,  solo  violinist, 
played  the  first  movement  of  Joachim's  'Hungarian' 
concerto,  Tchaikovsky's  'Serenade  MeMancolique,'  and  a 
'  Moto  perpetuo'  by  Novacek.  Miss  Hilda  Morris  and 
Madame  Marian  McKenzie  were  the  vocalists. 

At  Mr.  Brand  I-ane's  concert  of  January  19  his 
Philharmonic  Choral  Society  gave  an  excellent  account 
of  itself  in  tone,  attack  and  expression,  in  works  so 
differing    in    style  as   Handel   choruses,    Bach's  motet 

*  Be  not  afraid '  (for  double  choir),  Brahms's  exquisite 
'  Dim-lit  woods,'  and  the  orchestrally-conceived  and  more  than 
crucial  4  O  Death!  thou  art  the  tranquil  night,'  by  Peter 
Cornelius,  in  addition  to  a  large  number  of  modern  part- 
songs  and  choruses.  Miss  Evelyn  Suart  was  the  solo 
pianist,  Miss  Warwara  Irmanoft  the  solo  violoncellist,  and 
Mr.  Charles  Tree  the  vocalist. 

Mr.  Pablo  Casals  once  again,  on  January  19,  at  the 
Schiller- Anstalt,  delighted  a  crowded  audience  with  his 
magnificent  violoncello  playing.  Mr.  Isidor  Cohn,  at  the 
pianoforte,  joined  him  in  the  performance  of  the  Brahms 


Sonata  in  F  (Op.  99).  Mr.  Casals'  best  efforts  were  in  the 
wonderful  No.  5  Suite  (unaccompanied)  of  Bach's,  and  in  a 
sonata  by  Locatelli.  Mr.  Cohn  played  three  Chopin  solos, 
and  Miss  Bertha  Guthrie  was  the  vocalist. 

The  students  of  our  Royal  Manchester  College  of  Music 
have  in  rehearsal  '  II  Ballo  in  Maschera '  for  this  year's 

public  performance.        Mr.  Yorke  Sheffield,  conductor  at  the 

Queen's  Theatre,  has  again  written  incidental  music  for  The 
annual  Shakesperean  revival— *  Othello.'  The  orchestral 
music  has  representative  themes  of  Othello  and  of  Desdemona. 
and  there  is  a  graceful  Saraband  danced  at  the  opening  oi 
the  third  Act,  with  a  chorus  sung  off  the  stage. 

Dr.  Pyne's  Saturday  evening  recitals  on  the  fine  Cavaillc-Co! 
organ  in  the  Town  Hall  continue  their  successful  course, 
while  Mr.  Cross's  popular  concerts  fully  justify  their  tide. 


MUSIC  IN  YORKSHIRE. 

(t-ROM  OUR  OWN  CORRESPONDENT.) 

This  has  been  the  season  when  pantomime  has  absorbed 
the  attention  of  the  public,  though  not  so  exclusively  as 
usual— at  least  so  far  as  concerns  Leeds,  where  Mr.  Benson 
has  been  pluckily  running  *  A  Midsummer  night's  dream 
by  way  of  a  counter-attraction.  The  accompaniment  of 
Mendelssohn's  music  must  be  ray  excuse  for  mentioning  tht 
production  here,  but  I  am  ashamed  to  say  that,  so  far  as  my 
personal  observation  goes,  only  a  minimum  of  attention  wa* 
paid  to  it,  or  to  Weber's  '  Oberon '  overture,  which  was  also 
chosen  as  a  not  inappropriate  interlude.  Of  a  more  strictly 
musical  character  are  the  numerous  '  Messiah '  performances 
which,  however,  do  not  demand  notice,  though  I  may  call 
attention  to  the  concert  of  the  Rotherham  Society  on  Boxing 
Day,  when  an  ample  selection  from  the  '  Messiah '  was 
preceded  by  the  first  and  second  parts  of  Bach's  Christmas 
Oratorio.  Mr.  Thomas  Brameld,  the  conductor,  is  an  amateur 
who  overflows  with  enthusiasm,  which  finds  vent  in  little 
commendatory  speeches  which  he  makes  to  the  audience, 
whose  co-operation,  as  well  as  sympathy,  he  invoked  on  tb* 
occasion,  inviting  them  to  join  in  the  chorales,  which  were 
«  played  over '  for  their  benefit.  It  can  hardly  be  said  tha: 
the  result  was  encouraging,  or  that  a  method  appropriate  to 
a  religious  service  is  necessarily  fitted  for  the  concert- room, 
but  at  any  rate  the  intention  of  securing  the  interest  of  the 
hearers  is  commendable. 

Two  of  the  Leeds  municipal  concerts  have  been  »i 
considerable  interest.  That  on  December  22  presented  an 
attractive  novelty  in  Bach's  '  Peasant '  cantata,  which  proved 
quite  as  naive  and  charming  as  its  name  would  seem  to 
suggest.  The  two  soloists,  Miss  Mary  Swailes  and  Mr.  Ham 
blackie,  sang  with  capital  spirit,  but  by  a  most  unlucky 
blunder  the  orchestral  parts  did  not  arrive  in  time,  and  the 
Municipal  Orchestra  had  to  be  supplanted  by  that  invaluable 
roaid-orall-work,  the  pianoforte.  At  the  Municipal  concer 
on  January  12  Mr.  Fncker  introduced  two  works  by  young 
native  composers.  One  was  an  overture,  'Daphne  and 
Peneus,'  by  Mr.  T.  Haigh,  a  young  Wakefield  musician 
who,  after  studying  at  the  Royal  College,  has  become  organisi 
of  Ramsgate  parish  church.  It  is  a  well-written,  effective 
piece,  not  displaying  any  very  marked  individuality,  bet 
showing  good  musicianship  and  based  on  attractive  themes. 
The  other  novelty  was  a  suite,  entitled  '  English,'  by  a  young 
composer  from  the  Midlands,  Mr.  Havergal  Brian.  The 
brief  movements  are  suggested  by  the  different  aspects  of  1 
country  fair,  and  leave  behind  them  this  dominant  impression, 
that  the  composer  has  ideas.  Colour  and  atmosphere  he  can 
express,  but  in  form  he  has  hardly  found  his  feet,  and  there  L- 
a  certain  patchiness  of  effect  which,  on  a  first  hearing,  seem> 
to  be  the  chief  drawback  to  a  composition  which  is  highly 
interesting  and  full  of  promise.  It  should,  in  fairness,  '* 
added  that  the  opportunity  for  rehearsal  had  been  much  too 
limited  to  secure  such  a  degree  of  finish  as  would  enahU- 
complete  justice  to  be  done  in  the  performance,  which 
occasionally  lacked  finish.  The  second  part  of  this  conceit 
was  given  up  to  a  concert  performance  of  Mr.  Ed  ward 
German's  bright  and  attractive  *  Merrie  England,'  by  the 
Leeds  Amateur  Operatic  Company,  which  had  already 
produced  the  work  on  the  stage  under  their  conductor, 
Mr.  E.  P.  Stead.     Mrs.  H.  P.  Atkinson's  singing  of 
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Qiieen  Elizabeth's  songs  deserves  a  special  note  of  praise, 
a*  does  the  playing  of  the  Municipal  Orchestra,  which  did 
iostice  to  the  beautifully  finished  score. 

On  January  16  the  Leeds  Bohemian  Quartet  gave  one  of 
its  concerts,  which  are  enjoyable  not  only  l*cause  of  the 
interest  of  the  programmes,  but  by  reason  of  the  sympathetic 
mention    of  the  most   musical  audience   in  Yorkshire. 
'.in  this  occasion   Brahms's  Quintet  in   F,  Beethoven's 
Quintet   in  C  and  Hugo  Wolf's  'Italian  Serenade'  for 
sriag  quartet   formed   the  programme,   and   were  very 
wtisticaJJy  played  by  Messrs.  Klliott,  Wright,  Moxon  and 
BcJtoo,  with  Mr.  Mathers  as  second  viola.    On  January  10 
w:  another  child  violinist,  Miss  Haidee  V'oorzanger,  gave  a 
nacert  at  Leeds,  and  played  Mendelssohn's  Violin  concerto 
r:r>  a  dexterity  which,  precocious  as  it  was,  only  emphasized 
»t's  regret  that  a  girl  of  such  tender  years  should  embark 
rpon  a  public  career.     Dr.  Bairstow,  the  Leeds  Parish 
fturch  organist,  assumed  for  once  the  conductorship  of  the 
Leeds  Musical  I'nion  concert  on  January  21,  Mr.  Bell,  the 
Society*  condoctor,  being  absent.  '  Difficult  and  interesting 
ftrt-songs  for  male  voices  by  Megar  ('The  phantom  host') 
P.  Scharwenka  (a  setting  of  Holderlin's  'Song  of 
desiiny  *)  mete  introduced,  as  well  as  others  not  new  to  the 
Society,  and  were  very  ably  sung.    Miss  Janey  Fyans  proved 
•  vocalist  of  exceptional  gifts  of  voice  and  brain,  and 
Mr.  Rascb  contributed  some  admirable  violin  solos. 

The  Bradford  sutjscriplion  concert  on  January  18  was  of 
orchestral  music  Under  Dr.  Richter's  direction  a  most 
arresting  programme  was  given,  including  the  «  Moorish 
Rhapsody,'  two  movements  of  which  were  written  for  a 
Leeds  Festival  of  1898  by  llumperdinck,  who  has  since 
oropleted  it  by  adding  a  third,  entitled  '  Tetuan,  a  ride  in 
ti>e  desert.*  It  is  beautiful,  well-wrought  music,  picturesque 
»d  suggestive,  and  was  very  finely  played.  Tchaikovsky's 
tth  Symphony,  and  Bach's  Suite  in  B  minor,  for  strings 
ttd  flute,  were  also  heard,  and  Madame  Ella  Russell 
*:/r»doced  a  well  written  scena,  '  Adonais,'  by  Landon 
Ronald. 


/orchil  motce. 


BERLIN. 

Daring  the  past  few  weeks  a  "number  of  English  artists 
appeared  in  Berlin  with  much  success,  viz.,  the 
panists  Mr.  Herbert  Fryer,  Madame  Gwendolyn  Toms 
iNrs.  Arthur  Williams),  Mr.  Donald  Francis  Tovey,  and 
Miss  Fanny  Davies,  and  the  tenor  vocalist  Mr.  Gervase 
B««s.  Mr.  Tovey  appeared  also  as  composer,  his 
Tnoin  D  minor  (Op.  14)  for  pianoforte,  violin  and  English 
Mm,  and  the  Trio  in  B  minor  for  pianoforte,  violin  and 
«Wotedlo  (Op.  1)  having  been  favourably  received  by  the 

pblic  and   press  alike.  The   Klindworlh  Scharwenka 

Conservatoire  celebrated  the  twenty  fifth  anniversary  of  its 

femdation  by  giving  two  festival  concerts.  A  gigantic 

•ew  concert  hall  was  opened,  on  December  13,  with  a 
toeeert  under  the  direction  of  Fritz  Steinbach.  It  is  situated 
■  the  Exhibition  Palace  of  the  Zoological  Gardens,  but 
•nfortraately  proved  totally  unfit  for  a  concert-room,  in 
owwequence  of  its  exceptionally  bad  acoustic  properties. 
U» hoped  that  means  will  1*  found  to  improve  this  state  of 
■son  when  the  hall  is  properly  and  finally  furnished.  At 
^«tat  it  lacks  almost  everything  in  the  way  of  carpets, 
jtapenes  and  other  means  of  killing  a  most  persistent  and 
echo,  which  reduces  any  quick  movement  to  the 


BRUSSELS. 

;  fleeter  Berlioz's '  Les  Troyens  —consisting  of  the  two  parts, 
/  La  prise  de  Troie '  and  •  Les  Troyens  a  Carthage  '—was 
in  its  entirety  for  the  first  time  in  the  French 
je  at  La  Monnaie  Theatre  on  December  26  and  27, 
I  produced  a  powerful  impression.   The  performances  were 
^dent  and  the  mounting  superb.     '  Les  Troyens '  was 
luced  in  German  some  years  ago  at  Carlsruhe,  under 
1  Mottl. 


Ht'CHAREST. 

who  is  said  to  be  Secretary  of  the 
in  London,  has  written  an  opera  on 
n's  '  Enoch  Arden,'  which  was  recently 


!  M.  Alexis  Catargi 
Roumanian  legation 
4bt  yabject  of  Tennys« 

^ckced  here  with  much  success  at  the  National  Theatre. 


KI'DAI-EsT. 

A  new  three-act  symphonic  dance-poem,  entitled  '  Psyche,' 
by  the  Russian  composer  Paul  Juon,  was  produced  at  the 
Royal  Opera  with  great  success.  The  '  l*x>k,'  or  scenario,  is 
by  Hermann  Regel,  and  deals,  of  course,  with  the 
mythological  tale  of  Eros  and  Psyche. 

<  OHLENZ. 

A  new  Violin  concerto,  by  Herr  Willem  Kes  (formerly 
conductor  at  Amsterdam,  Glasgow,  &c),  was  produced  here 
at  one  of  his  Musikinstitul  concerts.  Prof.  Michael  Press 
played  the  solo  part,  and  helped  the  work  to  an  undisputed 


COLOGNE. 

'  Gunl«d,'  the  opera  which  Peter  Cornelius  left  unfinished, 
has  been  completed  from  the  existing  sketches  and 
orchestrated  by  Herr  Waldemar  von  Baussern.  The  work, 
in  this  form,  was  produced  at  the  new  Municipal  theatre  on 
December  15  with  great  artistic  success.  It  will  be 
remembered  that  another  version,  by  E.  Lassen,  was 
produced  some  years  ago  and  caused  a  great  deal  of  angry 
discussion  in  the  German  press,  because  it  was  said  to  have 
done  violence  to  the  deceased  composer's  intentions. 

I'RESDEN. 

At  one  of  the  concerts  of  the  Royal  orchestra,  Prof. 
Schuch  produced  a  novelty  composed  by  Richard  Strauss,  a 
concert  overture,  a  juvenile  creation,  which,  unless  we  are 
much  mistaken,  is  not  mentioned  in  any  of  the  master's 
biographies,  nor  in  the  published  lists  of  his  works. 

FRANK  KORT  ON.. MAIN. 

At  one  of  the  Museum  Concerts,  Prof.  Philip  Wolfrum, 
of  Heidelberg,  conducted  an  interesting  revival,  viz.,  an 
'Orchestral  trio'  in  B  flat,  by  J.  Stamitz,  the  chief  of  the 
Mannheim  School  which  flourished  before  the  days  ol 
Haydn  and  Mozart. 

KR  ANKKORT-oN- I  HE-ODER. 

A  new  choral  work,  '  The  wild  huntsman,'  based  on 
Julius  Wolfs  poem  *  Dcr  wilde  Jager,'  and  composed  by 
Herr  B.  E.  Zingel,  was  successfully  produced  here  under  the 
direction  of  the  composer. 

<;ratz. 

'  Helmbrecht '  is  the  title  of  a  new  opera  in  three  acts,  by 
a  Viennese  composer,  Herr  Josef  Zayzek,  which  was 
recently  produced  at  the  local  Stadttheater.  The  libretto  is 
said  to  be  founded  by  Gustav  Reinhardt  on  the  old  village- 
story,  Wernher  the  gardener,  who  lived  in  the  13th  century 
in  a  Bavarian  cloister. 

UBI.SIMiKORS. 

A  new  work  by  Jean  Sibelius  was  recently  produced  at 
the  Swedish  theatre  here,  viz  ,  the  music  to  a  drama 
« Belshazzar's  feast'  by  Gcorg  Procope  The  Finnish 
master's  latest  contribution  to  his  country's  art  consists  of  a 
number  of  small  movements,  scored  for  small  orchestra  and 

full  of  exotic  and  fantastic   charm.  Another  Finnish 

composer,  Erkki  Melanin,  achieved  much  success  with  the 
music  to  a  fairy-drama  '  Hiiden  Miekka '  (the  Devil's  sword), 
by  the  young  Finnish  poet  Eino  Leino.  The  music  includes 
orchestral  pieces,  choruses  and  soli,  and  was  produced  at 

the  local  Finnish  theatre.  At  one  of  the  Symphony 

Concerts  conducted  by  Robert  Kajanus,  Elgar's  fine  overture 
'  In  the  South  '  was  performed. 

MILAN. 

'  The  Poet,'  a  new  lyric  opera  in  one  act  by  Signor 
Agostino  Cantii,  has  been  successfully  produced  at  the 
local  Teatro  dal  Verme.  The  whole  love  duet  had  to  lie 
repeated,  an  un- ' dramatic '  proceeding  which  in  these  days 
is  perhaps  only  possible  in  Italy. 

PALERMO. 

A  new  opera  '  Jeryand  Bately,'  founded  on  Goethe's  play, 
was  recently  produced  here  with  some  success.  The 
composer  is  Signor  Enrico  Romano. 
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PARIS. 

Signor  Puccini's  beautiful  lyric  drama  '  Madama  Butterfly ' 
was  performed  for  the  first  time  at  the  Opera  Comique  on 
December  28.  Madame  Marguerite  Carre,  as  the  hapless 
heroine,  was  perfect,  and  the  whole  performance,  conducted 
by  M.  Kuhlmann,  worthy  of  the  great  traditions  of  the 

famous  theatre.  An  exceptionally  largo  and  enthusiastic 

audience  filled  the  Ch.itclet  Theatre  on  December  30, 
when  M.  Colonne  conducted  the  150th   performance  of 

Berlioz's  4  Faust.'  At  the  Conservatoire,  on  December  27, 

M.  Florent  Schmidt,  the  holder  of  the  Prix  de  Rome, 
produced  a  number  of  compositions  from  his  pen,  which 
included  a  symphonic  poem  after  Poe's  '  The  haunted 
palace,'  four  pieces  for  orchestra,  '  Musique  de  plein  air,' 
and  a  setting  of  Psalm  xlvi.  for  solo,  chorus  and  orchestra. 

SONI  "ERSHAl'SF.N. 

The  local  Gvcilien-Verein  celebrated  the  50th  anniversary 
of  its  foundation  by  the  production  of  a  new  choral  work, 
4  Benina,'  by  Heinrich  Schone.  The  composer  was  formerly 
a  music  critic  at  Leipzig,  and  died  lately  at  Fisleben,  where 
he  had  for  some  time  been  Director  of  Church  music. 

ST.  I'R'I'IC RslU' RG. 

The  Glinka  Prize  founded  by  the  millionaire  publisher, 
M.  P.  Belaieff,  with  a  view  to  encouraging  Russian  composers, 
has  been  awarded  as  follows  :  to  Z.  A.  Cui,  500  roubles  for 
his  second  orchestral  suite  :  to  S.  W.  Rachmaninoff,  500 
roubles  for  his  'Spring  Cantata' ;  to  A.  N.  Scriabine,  1.000 
roubles  for  his  third  symphony  ;  to  N.  N.  Sokoloff,  500 
roubles  for  his  third  quartet,  and  to  N.  N.  Tcherepnin,  500 
roubles  for  his  ballet  suite  4  The  pavilion  of  Armida.' 

Tl  RI\. 

Dr.  Richard  Strauss  conducted  the  first  performance  in 
Italy  of  his  opera  *  Salome,'  on  December  22,  and  was 
greeted  with  great  enthusiasm.  Signora  Gemma  Bellincioni 
was  the  heroine,  a  part  which  suited  her  particular  genius 
to  perfection. 


Country  attf>  Colonial  Hews. 


HKIKKI.Y  SUMMARIZED. 


Ai.htry. — The  Musical  Society  gave  a  successful  concert 
in  the  Albury  Parish  Hall  on  January  16,  when  the  principal 
feature  was  Cowen's  choral  ttallad  '  Tohn  Gilpin.'  The 
programme  included  the  solo  and  chorus  '  The  night  is 
calm  and  cloudless.'  4  O  gladsome  light '  and  the  choral 
epilogue  from  the  'Golden  Legend,'  overture  to  4  Rosamunde' 
(Schubert),  4Salut  d'Amour '  (Elgar),  and  other  pieces. 
Madame  Lucy  France  and  Mr.  John  Bardsley  were  the 
solo  vocalists,  and  violoncello  solos  were  contributed  by 
Mr.  F.  Landsman.    Mr.  G.  H.  foe  conducted. 

Barkinc.  —  The  new  Choral  Society  made  its  first 
appearance  on  January  17  at  the  Public  Baths,  when 
'Hiawatha's  wedding-feast'  and  Bridge's  '  BalUd  of  the 
Clanipherdown '  constituted  the  principal  features  of  the 
pr'»gramme.  The  choir  and  orchestra  consisted  of  1 50 
performers  and  acquitted  themselves  admirably,  displaying 
the  results  of  careful  training  by  the  conductor,'  Mr.  Stanley 
C.  At t wood.  The  sole  vocalists  were  Madame  Alice 
Motterway  and  Mr.  John  Harding. 

Cardiff. —The  Cardiff  Blue-ribbon  Choir  gave  a 
performance  of  Mendelssohn's  4  Hymn  of  Praise'  in  Wood 
Street  Chapel  on  December  2b,  under  the  direction  of 
Mr.  Jenkyn  Morris.  There  was  an  efficient  orchestra,  and 
the  solo  vocalists  were  Madame  Lewis,  Miss  Pyle  and 
Mr.  Carston. 

Car  1  ini  k.._ Mr.  Bertram  Lewis  (a  pupil  of  Dr.  Brodskv 
at  the  Royal  Manchester  College  of  Music)  has  for  the 
past  two  seasons  given  three  chamber  concerts,  which 
the  people  of  this  city  are  beginning  to  appreciate.  Quartets 


and  quintets  by  Haydn,  Beethoven,  Schubert,  Schumann 
and  Dvorak  have  been  included  in  these  programmes,  and 
the  interpretation  of  their  works  has  always  been  careful 
and  artistic.  Mr.  Lewis  has  associated  with  him  young 
musicians  from  Manchester,  Messrs.  Harold  Jones,  Holm* 
and  Warburton,  and  these  promise  to  turn  out  a  combination 
of  real  worth,  if  we  may  judge  by  the  increasing  excellence 
of  their  performances.  Mr.  Lewis  at  the  last  concert,  on 
January  19,  gave  Ernst's  Violin  concerto  in  C  sharp  minor. 

Chorlf.v.— Mr.  F.  James's  cantata  4 The  Saviour'  was 
sung  at  the  evening  service  on  December  23  at  Hollioshead 
Street  Congregational  Church.  The  soloists  were  Mis* 
Lilian  Cook  and  Miss  Ethel  Holland,  Mr.  Knowling  ano 
Mr.  W.  A.  Margerison,  and  the  choir  gave  an  excellent 
rendering  of  the  choral  numbers  under  the  direction  of 
Mr.  I.  L.  Milnes,  who  accompanied  on  the  organ. 

Crkwk. — Mr.  A.  Hough,  organist  and  choirmaster  -f 
Trinity  Wesleyan  Church,  was  presented  on  January  1; 
with  a  solid  oak  roll-top  desk,  subscribed  for  by  the  member? 
of  the  choir,  as  a  token  of  their  esteem  and  in  recognition 
of  his  attaining  the  Fellowship  of  the  Royal  College  o: 
Organists. 

Gosforth. — A  violin  recital  was  given  in  the  Presbyterian 
Hall,  Gosforth,  on  January  8,  by  Miss  Maude  Jacques, 
assisted  by  Miss  Ella  Jacques  as  pianist.  The  executive 
work  of  both  ladies  was  admirable.  The  vocal  part  of  the 
programme  was  entrusted  to  Miss  Errington  Mein  and 
Mr.  J.  Rutherford. 

GkAitAMs  rowN.— A  recital  of  vocal  and  pianoforte  mesic 
was  given  by  Mrs.  W.  Deane  in  the  Town  Hall  cn 
Deceml>er  5,  assisted  by  Mr.  Albert  Archdeacon.  Mr*. 
Deane  displayed  her  customary  skill  in  Beethoven* 
4  VValdstein  sonata,  Chopin's  Ballade  in  A  flat  and  thr« 
of  Brahms's  4  Hungarian  Dances,'  and  Mr.  Archdeac  r 
gave  excellent  renderings  of  songs  by  Korbay,  Batlisor 
Tlaynes,  Edward  German  and  others. 

In\ F.RCARt.ii.L  (N.Z.)— The  official  opening  of  the  Nr» 
Town  Hall  (including  municipal  buildings,  concert  hall  am: 
theatre)  by  his  Excellency  the  Governor  of  New  Zealand. 
Lord  Plunkcl,  took  place  on  November  14.    The  coneet 
hall  on  the  upper  floor  seats  400  persons;  the  inaugural >n 
ceremony  was  however  held  in  the  more  spacious  theatre, 
and  the  programme,  provided  by  a  choir  of  150  voices  ano 
full  orchestra,  included  the  National  Anthem,  '  Hallelujah 
Chorus  (4  Messiah '),  March  and  Chorus  (4  Tannhauser 
Mackenzie's  4  The  Empire   Flag,'  Eaton  Faning's    4  Tr.e 
Vagabonds,'   and   Elgar's    4  Imperial '   and    4  Pomp  an'i 
Circumstance'   Marches.     Mr.  Charles  Gray  conducted. 
The  Premier,  Sir  G.  J.  Ward,  in  his  address  expressed 
the  hope  that  an  organ  would  soon  be  provided  for  th 
concert  hall,  and  that  the  people   would   have  freqoer/ 
opportunities  of  hearing  good  music  in  the  form  of  orgar 
recitals. 

Malta.— The  Malta  Musical  I'nion  gave  a  performance 
of  the  '  Messiah  '  (omitting  the  Passion  music)  in  Lam  plough 
Hall,  Floriana,  on  January  3,  under  the  direction  of  Mi. 
W.  S.  Robinson.  At  the  final  rehearsal  on  the  previous 
evening  the  members  of  the  Union  presented  their  conductor 
with  a  handsome  carved  brass  music  stand. 


Prk>i>>\.  —  The  Orchestral  Society  gave  its  annual 
concert  in  the  Public  Hall  on  January  I,  under  the  direction 
of  Mr.  Perctz.  The  programme  included  Beethoven's 
Symphony  No.  1,  the  overtures  '  OI»eron  '  and  4  Ruy  Bias,' 
Max  Bruch's  Violin  concerto  in  G  minor  (solo,  Mr.  Arthar 
Catterall),  and  Elgar's  4  Chanson  de  Matin  '  and  '  Chanson 
de  Nuit.'    Miss  Florence  Berry  was  the  vocalist. 

Riionli.a.n  KRCiiRiN  Ot;.— On  the  occasion  of  his  taking  the- 
degree  cf  Bachelor  of  Music  (Oxon.),  Mr.  Caradog  Rolier'.sJ 
organist    of   Bethlehem  Congregational  Church,  wa* 
January  9  presented  by  the  members  of  the  church  with 
robes  of  a  Bachelor  of  Music,  in  addition  to  a  beaatita 


illuminated  address,  a  full-score  of  the  4  Creation,'  and 
^iher-mounted  ebony  baton,  as  a  mark  of  their  esteem  ; 
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gratification  of  the  honour  obtained  by  their  organist.  In 
tbt  course  of  the  evening  a  selection  of  music  was  performed 
br  the  Bethlehem  United  Choral  Society,  conducted  by 
Mr.  Dan  Roberts. 

SvmiEach.—  The  Philharmonic  Society  gave  its  annual 
cor.cert  in  the  Town  Hall  on  January  1 5,  when  the  *  May 
<*ieen"  was  the  principal  work  in  the  programme.  The 
crsallaneous  second  part  included  the  '  William  Tell ' 
overture  and  Edward  German's  •  Henry  \  III.'  dances.  The 
*ork  of  the  choir  and  orchestra  was  thoroughly  satisfactory, 
ere  Madame  Annie  Walker,  Miss  Mary 
Mr.  Cuthbert  Allan  and  Mr.  Webster  Millar. 
Mr.  HiThert  J.  Lea  conducted. 

Stieiing.—  The  annual  concert  of  the  Choral  Society 
trk  place  in  the  Albert  Hall  on  January  17,  when  a  large 
election  from  Gounod's  *  Faust '  and  Parry's  '  Pied  piper  of 
HiaebV  were  performed.  The  choir  sang  with  much 
writ  and  received  able  support  from  the  orchestra.  The 
-.oaiiss  '-err  Madame  Clementine  de  \  ere,  Ifin  Non 
Morion,  Mr  Albert  Garcia,  Mr.  Robert  Burnett  and 
Mr.  Ben  Diries.    Dr.  A.  W.  Marchant  was  as  usual  an 


St  lisntx.F..— The  usual  Christmas  performance  of  the 
Cactrt  Society  took  place  on  December  31,  when  the 
programme  consisted  of  the  '  Meistersinger '  overture,  Bach's 
aauu  for  contralto,  '  Schlage  doch,'  Mr.  George  Halford's 
'^phonic  Allegro'  and  Sullivan's  'Golden  Legend.' 
NcoLfc  features  were  the  singing  of  the  choir  in  '  ( )  gladsome 
toC  '0  pare  in  heart,'  and  the  choral  epilogue.  The  solo 
icitfts  were  Madame  Minadieu,  Miss  Mildred  Jones,  Mr. 
rank  Mailings  and  Mr.  Montague  Borwell.  Mr.  George 
Hiliord  conducted. 

ScNnwiAjtn. — The  first  concert  of  the  newly-formed 
Orchestral  Society   was  held   in  the  Victoria   Hall  on 
fran  16.  Mr.  W  Jackson  made  an  excellent  conductor, 
re  ltgbt  and  shade  displayed  in  some  of  the  pieces  being 
Uriy  creditable.      An   overture,    '  The   destruction  of 
r  xnpeu,  also  exhibited  Mr.  Jackson's  skill  as  a  composer. 
Jbs  programme  included  Mendelssohn's  *  Ruy  Bias,'  the 
itu"    overture    (Tchaikovsky),     and  Mendelssohn's 
Purotortf  concerto  in  D  minor,  the  solo  part  excellently 
^npreted  by  Madame   Lily  Henkel.      Mr.  W.  Hayle 
vocalist. 

T1101:  hv.—  The  Noddfa  Choral  Society  gave  an  excellent 
ferfciTBuace  of  Elgar's  '  Light  of  Life '  on  the  afternoon  of 
iJecstber  26  last.  The  singing  of  the  choir  of  250  was 
the  voices  being  fresh  and  well  balanced,  and  their 
«frtsson  excellent.  The  orchestra  was  also  fully  efficient, 
^  Mr.  J,  X.  Jones  conducted  with  care  and  discretion.  A 
^xt'liceons  selection  preceded  the  oratorio,  another 
j1**"'3  being  given  in  the  evening  programme,  the  chief 
lt*~-!t  of  which  was  Spohr's  'Last  Judgment.'  The  solo 
joalirj  were  Miss  F.thel  Wood,  Miss  May  Peters,  Mr. 
^  Chaados  and  Mr.  Charles  Knowles. 

rwiUilDGE* — ^ Abridge  and  Hillingdon  Choral  and 
^central  Society  gave  its  fourth  concert  on  January  9  in 
^  Town  Hall,  under  the  able  direction  of  Dr.  Louis 
*  Hinand,  when   Sir    Hubert   Park's   1  Pied   Piper ' 
^  -be  main  feature  of  attraction.    The  choir,  excellently 
^"«d,  sang  with  much  spirit.    The  orchestra  played  the 
«c  'mpaaiments  to  the  cantata  efficiently,  and  were  no  less 
^r-«55tal  in  the  'Hebrides'  overture,  'Peer  Gynt'  suite 
Mix  Bmch's  'Can/.ona'  for  violoncello  and  orchestra 
T'  Mr-  "trbert  Kin/e).    At  the  final  rehearsal  on  the 
Fr  -  J  Monday  a  presentation  was  made  to  Dr.  Hamand 
:  .  f  nemhers  of  the  Society  in  token  of  their  appreciation 
erioru  in  the  cause  of  good  music  in  the  locality. 

J  BSTsor. — The  Musical  Society  gave  its  usual  winter 
tntctTt  m  'he  Town  Hall  on  January  16,  the  programme 
[^ungof  Bennett's  'May  Oueen,'  Handel's  'St.  Cecilia's 
%  ^.Mendelssohn's  '' Lore  ley.'  The  choir  deserved 
1  ne^"  for  its  spirited  singing,  and  the  small  orchestra 
iatiifactory.  The  vocal  solos  were  interpreted  by 
>'«  I  atnria  Plowman.  Miss  Maud  Hess,  Mr.  Hubert  Baker 
«*»  Mr.  Walilce  Wheeler.    Mr.  Evan  Jones  conducted. 


WKi.i.isr.TON  (N.Z.).  —  Elgar's  *  King  Olaf '  was  performed 
by  the  Musical  Union  on  November  6.  The  band  and 
choir  numbered  about  250,  and  the  soloists  were  Mrs. 
Gowcr  Burns  (of  Christchurch),  the  Rev.  S.  J.  Handover, 
and  Mr.  C.  Clarkson,  the  whole  being  under  the  direction  of 
Mr.  Robert  Parker.  The  performance  of  *  King  Olaf — the 
first  in  this  city  of  any  of  the  composer's  larger  works — 
may  certainly  be  described  as  highly  successful.  The  choir 
especially  distinguished  themselves,  singing  with  intelligence 
and  enthusiasm.  The  local  orchestra— largely  amateur— also 
did  some  admirable  work.  In  the  following  week,  on 
Novemlxr  14,  a  varied  and  interesting  programme  was  given, 
which  included  Mendelssohn's  'Italian'  Symphony,  Felicien 
David's  *  The  Desert,'  Saint  Sacns's  Concerto  in  G  minor  for 
pianoforte  and  orchestra,  and  Parry's  '  Blest  pair  of  Sirens.' 
The  pianoforte  part  in  the  concerto  was  finely  played  by 
Miss  Janet  Ross. 

Mr.  Walter  Kitton  and  Mr.  John  E.  West  have  been 
elected  Fellows  of  the  Royal  Academy  of  Music. 

The  following  awards  have  l>een  made  at  the  Royal  Academy 
of  Music  :— The  Potter  Exhibition  (pianoforte  playing)  to 
Christian  Carpenter  (London)  ;  The  Hine  Prize  (composition) 
to  Olive  M.  Turner  (New  Barnet) ;  The  Broughton  Packer 
Scholarships  (violin)  to  Evan  Williams  (Llanelly)  and 
(violoncello)  to  Harry  W.  Lodge  (Clapham)  ;  The  George 
Mence  Smith  Scholarship  (female  vocalists)  to  Frances  E. 

Veardlcy   (Leeds).  The    Goring   Thomas  Scholarship, 

shortly  to  be  competed  for,  will  l>e  awarded  to  that  candidate 
who  may  be  adjudged  to  show  the  greatest  promise  of  ability 
as  Composer  of  Operatic  or  Dramatic  Works  for  the  Stage. 
The  competition  is  open  to  British-born  subjects  of  either 
sex  who  shall  be  not  less  than  eighteen  years  of  age  on  the 
date  of  competition.  Full  particulars  of  the  competition  can 
be  obtained  on  application  to  the  Secretary. 

The  London  Sunday  School  Choir's  annual  spring  choral 
festival  will  take  place  at  the  Royal  Albert  Hall  on 
February  16.  There  will  be  a  band  and  chorus  of  1,200,  and 
the  programme  will  include  anthems,  part-songs  and 
choruses  conducted  by  Mr.  William  Whiteman,  and 
accompanied  by  the  London  Sunday  School  Orchestra, 
which  will  also  play  various  pieces  under  the  direction  of 
Mr.  Wesley  Hammet.  Further  particulars  regarding  the 
festival  may  l>e  obtained  on  application  to  Mr.  J.  Barnard, 
340,  Green  I^anes,  Finsbury  Park,  N. 

The  Metropolitan  Academy  of  Music  is  the  new  title  of 
the  music  schools  founded  by  Mr.  W.  Harding  Bonner  at 
Forest  Gate  in  18S5,  with  branches  at  Ilford,  Leytonstonc 
and  Southend.  In  I004  these  schools  were  amalgamated 
with  the  London  Academy  of  Music,  but  by  mutual 
arrangement  this  connection  has  been  terminated,  and 
Mr.  Bonner  and  his  son,  Mr.  Frank  Bonner,  will  confine 
their  energies  to  The  Metropolitan  Academy  of  Music, 
which,  under  its  old  name  of  the  Forest  Gate  School  of 
Music,  has  been  attended  with  so  much  success. 

The  Bach  Choir  (conductor  Dr.  Walford  Davie?) 
announces  two  concerts  to  be  given  at  Ouccn's  Hall.  On 
February  8  the  programme  will  include  Sir  Hubert  Parry's 
Sinfonia'  Sacra  'The  love  that  casteth  out  fear,"  Bach's 
Sanctus  in  D,  and  the  choral  fantasia  of  Beethoven,  in  which 
the  pianoforte  part  will  be  taken  by  Mr.  Richard  Buhlig  : 
and  at  the  second  concert,  on  March  to,  Bach's  Mass  in 
B  minor  will  l>e  sung,  with  Madame  Allani,  Mr.  Gervase 
Elwes  and  Mr.  Frederic  Austin  as  soloists. 

A  musical  competition  was  held  at  Warrington  on  New 
Year's  Day.  It  was  very  successful  in  some  respects,  but 
l»d  weather  affected  the  attendance.  Stockton  Heath 
Wesleyan  Choir  (Mr.  F.  E.  Penketh,  Co  operative  Male 
voice  Choir  (Mr.  A.  E.  Trow),  and  the  Warrington 
Male-Voice  Choir  (Mr.  W.  S.  Nesbitt)  were  first  prize 
winners.  Dr.  McNaught,  Mr.  Wilfrid  Jones,  and  Mr. 
J.  Partington  were  the  adjudicators 

The  syllabus  of  the  South  London  Musical  Festival 
(President,  Sir  Frederick  Bridge)  announces  contests  and 
examinations  in  every  branch  of  music,  to  be  held  at 
Battersca  Town  Hall  in  March.  A  copy  of  this  pamphlet 
can  l>e  had  upon  application  to  the  Secretary.  Mr  T.  Lester 
Jones,  Hampton  House,  Terrace  Road,  Upton  Manor,  E. 
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Hnewera  to  Correeponfcente, 


L.  M.  D.— (1)  Dr.  E.  J.  Hopkins's  'Ellers'  tune  was 
originally  written  for  unison  singing,  with  a  varied  organ 
accompaniment  to  each  verse,  and  it  first  appeared  in  '  The 
supplemental  Hymn  and  Tune  Book, 'compiled  by  the  Rev.  R. 
Brown- Borthwick,  third  edition,  with  new  Appendix  (1869). 
The  composer  harmonized  the  tune  for  four  voices  at  the  request 
of  the  editor,  Mr.  Samuel  Smith,  for  the  Appendix  to  the 
'Bradford  Tune-book '  (1872).  This,  in  the  author's 
harmonized  version,  is  in  the  *  English  Hymnal '  (No.  273), 
and  in  'The  Church  Hymnary'(No.  617).  A  differently 
harmonized  version,  by  Sir  Arthur  Sullivan,  appeared  in  the 
first  edition  of 'Church  Hymns'  (1874),  and  this  has  been 
followed  in  'The  Westminster  Abbey  Hymn  Book.'  The 
tune  is  named  '  Benediction  '  ,n  ««•»"»  >>»wO*«  «n<i  « irti.r*  •  ;n 


puzziea  aooui  me  nonces  01  organ  recitals  wnicn  s 
in  this  journal  month  by  month.  You  ask  (a)  ' . 
past,  present  or  future  ?  and  (.*)  'Why  is  the  pr« 
limited  to  one  piece?'    To  these  interrogations 


in  some  books  and  '  Ellers '  in 
others  :  but  as  '  Benediction '  is  given  in  '  The  Temple 
Choral  Service  Book,'  that  designation  would  seem  to  have 
the  authority  of  the  composer.  (2)  We  are  sorry  you  are 
puzzled  alx>ut  the  notices  of  organ  recitals  which  are  given 

'Are  they 
programme 
_  interrogations  we  reply 
{a)  Past  :  and  {/>)  that  owing  to  the  exigencies  of  space  it  is 
only  possible  to  select  one  piece  (sometimes  two)  from  each 
programme,  the  selection  being  carefully  made,  and 
excluding  solos  by  Bach  and  Mendelssohn  (except  rarely),  as 
every  recitalist  includes  these  composers'  works  in  his 
programmes. 

J.  J. — The  piccolo  has  the  double  advantage  of  being 
small  in  size  and  piercing  in  tone.  It  is  not  exactly  the  kind 
of  instrument  for  the  parlour,  but  rather  for  the  attic,  as  its 
notes  are  so  high.  A  piccolo  can  be  purchased  from  30.?. 
upwards,  a  good  instrument  costing  501.  Richard  Carte's 
Tutor  for  the  piccolo  can  l>c  recommended  ;  it  is  published 
at  2i.  by  Messrs.  Rudall,  Carte  &  Co. 

W.  J.  B.— «  Practical  Organ-building,'  by  W.  E.  Dickson 
(Crosby  I^ockwood  &  Co.),  and  '  Organs  and  Tuning,*  by 
Thomas  Elliston  (Weekes  &  Co.)  may  help  you  in  the 
matter  of  amateur  organ-building.  You  would  probably  find 
some  difficulty  in  utilizing  the  keyboard  and  bellows  of  a 
harmonium  in  making  a  pipe-organ. 

F.  H.  S. — We  regret  we  cannot  throw  any  light  upon  the 
strain  of  music  on  the  old  tombstone  of  1S02.  The  fact  that 
'  the  first  four  bars  of  the  composition  are  covered  up,' 
(doubtless  like  the  composer),  makes  it  rather  difficult  to 
trace  the  source  of  the  music.  It  may  have  been  composed 
by  the  John  I'earse  upon  whose  tombstone  the  notes  are 
inscrilied. 

DikGi.ck  ke. — A  teacher  who  holds  the  foreign  certificates 
you  name  should  not  have  much  difficulty  in  obtaining 
'a  violin  mistress-ship'  in  a  school,  though  an  English  diploma 
of  repute  would  be  an  additional  advantage.  The  salaries 
of  such  appointments  naturally  vary. 

E.  J.  L. — In  the  Arietta  movement  of  Beethoven's 
Pianoforte  sonata  in  C  minor  (Op.  in),  the  time-signatures 

and  J*  are  merely  counting  conveniences  and  do  not  affect 
the  triple  rhythm  of  the  whole  movement,  which  is  shown 
throughout  in  the  grouping  of  the  notes. 

Df.k  Frms<  Hi 'T7„—  Complete  editions  of  Welier's 
pianoforte  works,  solo  and  duet,  are  published  in  the  Peters 
edition.  A  pianoforte  arrangement  of  the  opera  '  Sylvana ' 
has  been  issued,  but  not  of  '  Peter  Schmoll,'  '  Turandot,' 
'  Ruler  of  the  Spirits,'  and  '  Abu  Hassan.' 

Stuhent. — (1)  Schubert  composed  about  630  songs,  of 
which  610  have  been  published  in  ten  volumes,  price  7<.  6d. 
net  each.  (2)  Two  volumes  of  songs  by  Peter  Cornelius,  for 
a  low  voice,  are  obtainable  at  31.  each  volume. 

Gamra. — A  short  illustrated  article  on  Winchester 
Cathedral  appeared  in  Thk  Mt'siCAi.  Timk*  of  November, 
1001,  but  the  subject-matter  was  not  so  developed  as  that  of 
subsequent  articles  on  cathedrals. 


J.  E.  W.— Try  'Nursery  Rhymes,'  Sets  1,  2,  and  3,  1 
Collingwood  Banks,  '  A  Musical  Joke,'  by  C.  E.  Hocsli 
(Novello) ;  and  *  Nursery  Rhymes,"  by  John  Farm 
(J.  Williams). 

L.  R.  B.— Dr.  E.  J.  Hopkins's  hymn-tune  'Ellers' 
published  separately  by  Messrs.  Novello ;  and  Dr.  Peace 
•Lux   Beata'   is  No.  246  in    'The  Scottish  Hymna! 
(T.  Nelson  &  Sons). 

W.  P.— You  might  look  at  Somervell's  '  'Prentice  Pilla 
and  Mendelssohn's  '  Son  and  Stranger  '  as  being  suitable  f> 
performance  by  your  little  amateur  operatic  company. 

Alpha.— There  is  a  choral  celebration  of  the  Ho 
Communion  eve  ry  Sunday  at  St.  Paul's  Cathedral.  We  w 
make  inquiries  as  to  other  cathedrals. 

G.  J.  G. — It  is  slovenly  to  pronounce  the  word  *  evi 
as  '  e-vle,'  even  in  the  Lord's  Prayer,  that  being  special 
instanced  in  your  question. 

Baton.  — Messrs.  Novello  will  send  you,  upon  application 
a  list  of  baritone  songs  with  accompaniment  for  pianofort 
harmonium  and  quartet  of  strings. 

A  Constant  Rbadkr.— You  will  solve  the  mysteries 
the  notations  of  transposing  instruments  if  you  const 
Prof.  Prout's  Primer  on  instrumentation. 

T.  L.  Y.— We  should  advise  you  to  get  into  communicatit 
with  an  English  pupil  of  Prof.  Leschetirky. 

Zkihvr.— Why  not  study  the  organ?  By  all  mea 
cultivate  your  voice,  but  l>eware  of  the  blandishments  of  t 
voice  strainer. 

H.  C.  W.— Why  not  write  to  Dr.  Torrington  direct,  t 
ask  him  for  the  information  ? 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

BACHE,  F.   E.  — Kyrie   Elcison.    Latin   and  English 
words.    For  Choir  and  Organ.  6d. 

DEER,  ALFRED— Kingswood  Tunes  and  others,  set  to 
L»  well-known  Hymns.  6d. 

BOOTH,  JOSIAI1— "Fear  thou  not,  for  I  am  with 
Thee."      Anthem    for    Whitsuntide.     (No.  872. 
Novello's  Octavo  Anthems.)  lid. 

BROCK,  CAMERON—"  Search  me,  O  God."  Short 
Anthem,  for  Soprano  and  Bass  Soli  and  Chorus.  3d. 

DITTON,  H.  ELLIOT—"  The  Keys  of  Heaven."  Old 
D  Cheshire  Folk-Song.  Arranged  as  a  Male-Voice 
"aartet.    (No.  415.  The  Orpheus.)  4d. 

COBB,  G.  F.— Jubilate  Deo  in  G.   (No.  731.  Novello's 
Parish  Choir  Book.)  2d. 

 Communion  Service  in  G.   (No.  734.  Novello's  Parish 

Cbcu  Book.)  6d. 

—  Magnificat  and   Nunc  dimiltis  in  G.     (No.  735. 
Novello's  Parish  Choir  Book.)  is. 

 An  Appendix  to  the  Service  in  G  major.    (No.  736. 

Novello's  Parish  Choir  Book  )  4d. 

0W1E,  J.  W.— "Via  Crucis."    A  Sacred  Cantata  on 
the  Passion  of  our  Lord.    is.  6d. 

DUGGAX,   REV.    A.   S.— "  Bending,    Lord,  before 
Thee."    Hymn.  id. 

—  "  Oh  :  Jesus  must  have  loved  us  well."    Hymn.  id. 

pLGAK,  EDWARD— "The  Spirit  of  the  Lord  is  upon 
Lv  me.''  Prologue  from  "The  Apostles.*'  (No.  S05. 
Novello's  Octavo  Choruses. )  6d. 

FRESCOBALDI,  G.— " Capriccio"  (upon  the  Notes  of 
the  Cuckoo).    Edited  by  John  E.  West.    (No.  36S. 
Original  Compositions  for  the  Organ.)    is.  6d. 

FRISKIN,  JAMES  —  Phantasie   for   Siring  Quartet. 
Parts  only.  4s. 

(MBBOXS,    CHRISTOPHER  —  "Verse."      For  a 
"DcDblc  Organ."'     (No.  28.   Old  English  Organ 
Vuic,  edited  by  John  E.  West.)  is. 
r.OODHART.  ARTHUR  M.-A  Trio.    For  s.s.11.  (or 

i  i.A  ).  3d. 


c 


—  German  Lullaby.    For  s.s.a.  a.  2d. 

P  RACES  (TWO)— Nomen  Sanctum,  by  W.  S.  Calwav, 
^  »nd  Bencdic  nobis  Domine,  by  Jas.  Gkei-:n\vooi>. 
On  Card.  3d. 

IJARWOOD,  BASIL  —  "Christ  our  Passover  is 
1  1   sacrificed  for  us."    Set  in  solemn  chant  form.  3d. 

HAY  WARD,    W.    DUNNING  —  "Abide  with  me." 
Hvmn.    On  Card.  id. 

- — "Sun  of  my  soul."    Hymn.    On  Card.  id. 

— •  "Art  thou  weary  "    Hymn.    On  Card.  id. 

r~  "My  God,  mv  Father,  while  I  stray."  Hvmn.  On 
Uri  id. 

UEXDF.RSON, 


4  *    dimittis  in  F 
LJOOK,  PANTON 


M.  —  Magnificat  and  Nunc 


H.  G 
3d- 

"Diagram  Harmony"  (The  Zero 


Method  for  solving  the  Tonalities  of  Music).  6d. 

UUNT.  THOMAS.-"  Hark,  did  ye  ever  hear."  For 
11  x.A.T.K  n.  From  "The  Triumphs  of  Oriana." 
t  '-cdb)  I.ionki.  Benson.    (No.  17.    Th,  Oriana.)  4d. 

f  LOYD,  C.  H.— "  Let  my  voice  ring  out."  Part-song 

fc»  \.T.BH.    (No.  417.     The  Orphan.)  2d. 
£  ONG,  J.  C.  — Magnificat  and  Nunc  dimittis  in  F.  4d. 

Vf  ATT  HEWS,  REV.  JOHN  H.— "  Unchanging  God. 
*»A  Who  livest."  Hymn  for  Bell  Ringers'  Festivals  and 
?A  t?:c*sions-  Thc  Wor<l5  by  Rev.  H.  C.  Wilder. 
•1-    Words  only,  3s.  per  100. 

V!  ILTON,  JOHN.-"  Fair  Orian."    For  s.s.a.t.h.r. 
From  "The  Triumphs  of  Oriana."     Edited  by 

••"AH.  Benson.    (No.  iq.    The  Oriana.)  3d. 


DURING  THK  LAST  MONTH.-cm/i>w,/. 
Q LIVER,  EDWIN.— Te  Dcum  Laudamus  in  G.  4d. 

PALESTRINA.— "  Quando  dal  terzo  cielo"  ("When 
from  thc  realm  supernal  ")  Edited  by  Lionel  Benson. 
English  and  Italian  words.  The  English  translation  by 
W.  G.  Rothkrv.    (No.  45.    The  Oriana.)  3d. 

PARRY,  C.  H.  H.— English  Lyrics.   Seventh  and  Eighth 
Sets.    2s.  6d.  each  set.    (For  contents,  see  page  132.) 
  "  The  Laird  of  Cock  pen."    Song  for  Baritone.  2s. 

PRENDERGAST,   A.  H.  D.— "Shew  me  Thy  ways, 
O   Lord."    Full   Anthem   for  a.t.t.b.     (No.  75. 
Novello's  Anthems,  &c,  for  Men's  Voices.)  3d. 

READ,  F.  J.— "Te  Deum  Laudamus"  in  D.    (No.  722. 
Novello^s  Parish  Choir  Book.)  3d. 

 "Jubilate  Deo"  in  D.    (No.  723.    Novello's  Parish 

Choir  Book.)  2d. 
JDOBINSON,  W.  S.— Te  Deum  Laudamus  in  B  flat. 

SCHOOL  MUSIC  REVIEW,  No.  176,  contains  the 
following  music  in  both  notations :  "  The  Blithesome 
Lark."  Two-part  Song  (Unaccompanied).  From  Silcher's 
Melodies.  "  The  Tolly  Old  Sun.'  Unison  Song,  by  Zoe 
Pvnk.  "The  Waits"  (Past  Three  o'Clock).  Tune, 
"  Ixmdon  Waits,"  accompaniment  by  G.  A.  Macfarren. 
lid. 

SCHOOL  SONGS-Edited    by  W.  G.  McNaught. 
Published  in  two  forms.    A.  Voice  Parts  in  Start  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo.  ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A.  B. 
No.  782.  "  I  know  a  Bank,"  in  C.  Two-part 

Song  (Grade  II.).    ...  C.  E.  Horn  2d.  — 

SELBV,  B.  LUARD  — "  Fantasia."    (No.  367.  Original 
Compositions  for  the  Organ.)  2s. 

  "If  we  believe  that  Jesus  died."    Anthem  for  Easter. 

(No.  768.  The  Musical  Times.)  lid. 

SMART,    HENRY  —  Original   Compositions  for  the 
Organ  :  — 

No.  23.  Three  Andantes.    No.  1  in  A   is.  otl. 

„   25.  Three  Andantes.    No.  3  in  C   is.  od. 

,,   26.  Con  Moto,  in  B  flat    is.  6d. 

,,   27.  A  Three-part  Study    is.  6d. 

SOUTH  AFRICAN  SONGSTER— Edited  by  James 
Roim-.ek.    No.  5.    For  Standard  V. ,  Teacher's  Book. 

2S. 

CTORER,   FRANK— "The  Souls  of  the  Righteous." 
Anthem.    1  Ad. 

ONIC  SOL-FA  PUBLICATIONS  :  — 


CLARE,  E.  A.—"  He  is  risen."  Anthem  for  Easter.  2d. 
COWIE,  J.  W.—  Via  Crucis.    A  Sacred  Cantata  on  the 

Passion  of  our  Lord.  is. 
DAVID,  F. — "The  Desert."    Male  Voices.  Symphonic 

Ode.  Sd. 

TONIC    SOL-FA   SERIES  —  Edited    by    W.  G. 
1     McNaught  — 

No.  1529.  "There  were  Shepherds."    Anthem  for 

Christmas  ...  Healev  Wii.i.an  i?.d. 
„  1531.  A  Song  of  Rest  H.  Wai.i  <>ki>  Da\  ies  id. 
,,    1532.  The  Merry  Beggars.    Trio  for  s.s.a. 

K  Cunningham  Woohs  id. 
„    1537.  Let  me  the  Canakin  clink. 

John  B.  Mi  Eyvkn  2d. 

WAGNER,  R.— March  from  Tannhauser  ("Hail,  Bright 
Abode  ").   tst  Violin.  6d.  ;  2nd  Violin,  6d.  ;  Viola, 
6d.  ;  Cello  and  Bass,  6d.  ;  Wind  parts,  4s.  od. 

WAIN  WRIGHT,  G.  L,— "O  Hemlock  Tree."  Pan- 
Song  for  s.  a.t.h.  4d. 

WEELKES,  T.— "As  Vesta  was  from  Latmo.,  Hill 
descending."  For  s.sa.t.T.h.  From  "The 
Triumphs  of  Oriana."  Edited  by  LtONKl.  Bessln.  (No.  i.S. 
The  Oriana.)  4d. 

WILBYE,    JOHN.— "Weep,   O    mine   eyes."  For 
s.s.a. i.ti.    Edited  by  Lionel  Benon.    (No.  46. 
The  Oriana.)  3d. 
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Jist  E'uu.isiimi. 


PROGRAMME  MUSIC 

IN 

THE  LAST  FOUR  CENTURIES 


A  CONTRIBUTION  TO  THE  HISTORY  OF 
MUSICAL  EXPRESSION 

HY 

FREDERICK  NIECKS, 

MUS.  I». 

Reid  Professor  of  Musk  in  the  University  of  Edinburgh. 
(  Author  of  "  Frederick  Chopin  as  a  Man  ami  Musician  "  :  &c.) 


I'niti    Sixikkn  SHILLINGS. 


London:  Novbllo  and  Company,  Limited. 


KMMAUS 

A  WHLKAL  SCENE. 


Composed  for  the  GloineMer  Musical  1  -'cstival,  1901. 

By  A.  HERBERT  BREWER. 


Price  One  Shilling  and  Sixpence. 
Paper  Hoards,  jv     Tonic  Sol-fa.  oil. 


London:  Novki  lo  and  C'omianv.  Limited. 

HEREFORD  CATHEDRAL.-  ALTO  SINGER 
REQUIRED.    For  particular*  apply,  on  or  before  Feb.  15, 
1007,  to  the  Chapter  Clerks  30,  Cattle  Street,  Hereford. 


WILL  a  Ladv  volunteer  to  TEACH  the  GUITAR 
in  a  Working  t  orU  Club  in  Soho  011  Saturday  afternoons  Reply 
to  Miss  L.  Montagu,  la,  Kensington  Palace  Gardens.  W. 

PROFESSIONAL-  Violinist,  Composer.  Conductor 
(with  many  years  experience),  seeks  RF-ENCAGEMENT.  Hjthai. 
references.  Kindly  apply,  F.,  Novello  &  Co.,  Ltd.,  160.  W  ardour  St..  \V. 


SMALL  -manual  CHAMBER  OR(}AN  (Pipe  or 
Reed)  REQUIRED,  with  or  without  pedals.    Full  particulars, 
price,  if  pjvsit.le  photo,  to  Organum,  at  Horncastlc's,  61.  CheapMde,  EC- 

OMNIA   OPERA   BENEDICITE.       By  Lady 
Wooikryks.   ad.  Novel lo  ^  Ok  Sun*  in  Chichester  Cathedral. 


THE  MUSICAL  TIMES. 


SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 


C  s.  d. 

Two  Lines   o    j  o 

Three  Lines    o    j  4 

For  every  additional  Line        . .        . .         .  o   o  10 

Half  a  Column   200 

A  Column   400 

A  Page    7  10  o 


Special  Pag"  (Cover,  &.c.)  by  arrangement. 
A  remittance  should  be  sent  with  every  Advertisement. 


SPECIAL  NOTICE. 

To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,   Wardour  Street,    London,  It', 
NOT  LATER  than  Wednesday,  February  20. 


THE  SCHOOL  MUSIC  REVIEW. 

Annual  Suhscriiiton,  including  Puntai.k,  a-. 

Pl>  HI.  I  Ml  fct>  ON  tilt  1ST  OP  fcVEKV  Moktii.     Price  lid. 

THE  SCHOOL  MUSIC  REVIEW  FOR  FKHRUARV 
contains:— 

XoTls 

Ml'.sIC   IN  SfccOSOARV  SCHOOL-S, 

This  "  Si-Ectatok"  am>  Muml  IN  SCHOOL*. 

Chilian  and  Mi. -ic-H  all  Songs. 

School  Mi  mu  in  1840. 

Laviuktm  Choral  Union. 

Traditional  Son'.s. 

Theory  (^lkstions. 

The  Tonic  Sol-ta  Association. 

School  Mimc  in  the  Manchester  District. 

Conclkt  10  School  Chilijrkn. 

Miso.li.  ankoln. 


THE  SCHOOL  MUSIC  REVIEW. 

The  FEBRUARY  Number  contains  the  following  music- 

•'Ln  iLf  Uri'vimkks."    Unison  Son*.    By  W.  Tal  i.ert. 

"Low  Wakes  and  W«h%  Two-pan  Song.    Hy  M.  A.  Su.i>  thoc 

Two  Notations  Cot  Rsfc. 

Also,  Extra  Sui-h  fsient  .  containing:  "  Mistress  Mam.  '    1- . 
for  S.S.C.    Hy  C.  A.  Macirone. 

(Nic  Novello's  School  Son^i.     Price  zd.> 

Th<  Mush  and  Ex<n  iut  can  ahiays  he  M-tainai separ  ately,  i 

I-ondon  :  Novki.i.o  and  Company,  Limited. 


SIX  OCTAVE  STUDIES 

FOR  THE  PIANOFORTE 
WILLEM  COENEN. 


Prick  Three  Shillings. 


"The  musical  value  of  some  of  the  pieces  is  not  ii. 
able." — The  Times. 

"  Must  needs  prove  most  useful,  and  are  not  at  all  dn  - 
Daily  Telegraph. 

"  The  studies  are  quite  as  entertaining  to  the  listener  u 
they  are  serviceable  to  the  performer.  "—Musical  Opinio* 

"  Six  clever  and  useful  *  Octave  Studies.'  They  are  bk« 
than  usually  interesting." — Musical  Standard. 

"  Excellent  for  practice." — Christian  World. 

"  They  afford  a  very  complete  course  of  study.  T;.< 
different  numbers  are  tuneful  and  attractive,  and  the  variety 
is  great."—  The  lAidy. 

"  Almost  every  branch  of  octave- playing  is  represented  it. 
these  tuneful  studies." — Church  Bells. 

"These  studies  are  very  melodious,  and  will  make  :h 
irksome  study  of  octaves  quite  interesting  to  the  hire 
working  student."—  Church  Family  Newspaper. 

"Admirably  adapted  to  formulate  touch  as  well  as  style  in 
this  special  branch  of  pianoforte  technique."— Birmingki* 
Daily  Mail. 

"  Fitted  for  advanced  students.  For  wrist  work  No.  2^ 
excellent,  and  No.  6  is  good  enough  for  a  concert  prt« 
In  all  there  is  pretty  equal  work  for  lx>th  hands."— Birmm; 
ham  Daily  Post. 

"  Six  excellent  octave  studies  (legato  and  staccato).'- 
Sheffield  Daily  Telegraph. 

"Can  safely  be  recommended  to  players  who  possess :'r< 
laudable  ambition  of  keeping  up  their  technique."—  M'tsu* 
Daily  Press. 


Loudon;  Novlllo  anu  Comianv,  Limited. 
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NOVELLOS 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


The  Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Parts,  in 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


No. 
1 . 


2. 


• 


S.  D. 


DOLM ETSCH,  ARNOLD— Suite  of 

Four  Pieces    ...       ...       ...       ...       •  ••    2  6 

Extra  String  Parts,  6d.  each. 

PURCELL,  HENRY — Suite  of  Five 

Pieces  2  6 

Extra  String  Parts,  6d.  each. 


GERMAN,    EDWARD  —  Three 

Dances  from  the  Music  to  "Henry  VIII."     5  o 
Extra  String  Parts,  Is.  each. 


4     RAMEAU— Gavotte  in  1)    26 

Extra  String  Parts,  6d.  each 

5.  HANDEL,  G.  F. — Six  Pieces  from  the 

Water  Music.  1.  Bourrce  in  F;  2.  Air  in 
F  :  3-  Minuet  in  F;  4.  Hornpipe  in  F  : 

5.  Aria  in  G  ;  6.  Allegro  in  D   

Extra  String  Parts,  6d.  each. 

6.  HANDEL,  G.  F. — Two  Bourrees    ...  20 

Extra  String  Pails,  6d.  each. 

7.  MACKENZIE,  A.  C.  —  Benedictus, 

from  Six  Pieces  for  the  Violin    30 

Extra  String  Parts,  od.  each. 

S.    GOUNOD,  CHARLES — Judex,  from 

"  Mors  et  Vita"   30 

Extra  String  Part-s  6d.  each. 

9.    MENDELSSOHN— Wedding  March     2  6 
Extra  String  Parts,  6d.  each. 

10     MENDELSSOHN  —  War  March 

("Athalie")  2  6 

Extra  Siring  Parts,  6d.  each. 


No.  s.  i>. 

15.    COW  EN,    FREDERIC   H.  —  Four 

English  Dances.    No.  2.  Rustic  Dance    ...    2  6 
Extra  String  Parts,  6d.  each. 

COWEN,    FREDERIC   H.  —  Four 

English  Dances.    No.  3.  Graceful  Dance       2  6 
Extra  String  Parts,  6d.  each. 


17.  COWEN,    FREDERIC    H.  —  Four 

English  Dances.    No.  4.  Country  Dance  ...    2  6 
Extra  String  Parts,  6d.  each. 

18.  COLERIDGE-TAYLOR,  S.  -  Four 

Characteristic    Waltzes.      No.    1.  Valse 


Bohemienne  

Kxtra  String  Parts,  6d.  each. 

6  19.    COLERIDGE-TAVLOR,  S.  —  Four 
Characteristic    Waltzes.      No.    2.  Valse 

Kustioue   

Extra  String  Parts,  6d.  each. 

20.  COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic  Waltzes.  No.  3.  Valse  de 
la  kcine   

Extra  String  Parts,  6d.  each. 

21.  COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic  Waltzes.  No.  4.  Valse 
Maurestjue 

Extra  String  Parts,  fid.  each. 


2  o 


2  o 


2  o 


2  o 


22.    SPOHR,  L.  —  Andantino,  from  the 

Symphony  "  The  Consecration  of  Sound  "...    3  o 
Extra  String  Parts,  fid.  each. 


23.    LANNER,    JOSEF  -  Five  Styrian 

Dances  (Landler)    3  o 

Extra  String  Parts,  od.  each. 


11.  MENDELSSOHN -Cornelius   March  2  6 

Extra  String  Parts,  6d.  each. 

12.  MEN DELSSOHN-Funeral  March  ...  2  6         TOURS,  BERTHOLD— March  in  G     ,  6 

Extra  String  Parts,  6d.  each.  hx,ra  Slnn«  PsU,S'  ^ 


13.  ELVEY,  GEORGE— Gavotte  (a  la 

mode  ancienne)   20 

Extra  String  Parts,  6d.  each. 

14.  COWEN,    FREDERIC   H.  —  Four 

English  Dances.    No.  1.  Stately  Dance   ...    2  6 
Extra  String  Parts,  6d.  each. 


25.  MACFARREN,  W.  -Bourrce  in  C  ...   2  o 

Extra  String  Parts,  6d.  each. 

26.  COWEN,  FREDERIC  H.  -  Minuet 

d'Amour,  from   A  Suite   of  Old  English 

Dances  (Second  Set)  2  6 

lixtra  String  Parts,  6d.  each. 


To  be  continued. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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In  the  Press. 

FIVE  EASTER  HYMNS. 

WOKDS  BV 

JOHN  HAWKE. 

No«.  I.,  II..  IV.,  V. 

SET  TO  ORIGINAL  TUNES 

IIV 

HERBERT  E.  CRIMP, 

AND 

No.   III.  TO  A  TUNE  ADAPTED  FROM  HAYDN. 


I.—"  IESIS,  TO-DAY  WK  COME  TO  THEE." 
1 1.   "  'TIS  NOW  THE  EASTER  MORNING." 

III.  — "YE  SERVANTS  OK  THE  SAVIOUR." 

IV.  --TO  JESUS  WE  ARE  SINGING." 

V.— "PAST  IS  NOW  THE  PASSION  GLOOM.' 


Price  Twopence. 
Tonic  Sol-fa,  Twopence.    Words  only,  as.  64. 


per  too. 


I/>ndon:  Novelio  and  Comi-any,  Limited. 
In  the  Press. 


THE  VILLAGE  ORGANIST 

Book  44 

(MUSIC  FOR  LENT  AND  HOLY  WEEK) 

EDITKD  IIV 

JOHN  E.  WEST. 

1.  Prelude  in  C  minor   Chopin. 

3.  If  with  all  your  hearts   Mendelssohn. 

«.  Variation*  on  the  Tune  "  Hcrnlcin "         . .  H.  M.  Higgs. 

4.  ltehold  Ihe  Lamb  of  God  ("  Messiah   )     .  Handel. 

5.  He  was  despised  ("  Messiah  ")    Handel. 

6.  Processional  to  Calvary  ("  The  Crucifixion  )  ..    J.  Stainer. 

Price  One  Shilling  net. 
London  :  NOVBLLO  and  Company,  Limited. 

THE  MUSICAL  TIMES. 

CASES 

(FOR  THE  YEAR  19W) 

Are  now  ready,  and  may  be  had  of  all  Musicsellers  in  Town  and 
Country. 

Cloth,  rkvhli.kd  hoards  handsome  design  in  black, 

VOL.  XLVIL, 

Title-page  and  Index  may  be  had  gratis  on  application. 
Cases  for  the  Volumes  from  1877  (Vol.  xviiL)  can  also  be  had. 

I'RICE  IS.  6d. 

London :  Novr.LLO  and  Company,  Limited. 

"ADORAM  us  te 

FOR  ORCHESTRA 

BY 

HUGH  BLAIR. 

  s.  d. 

S  i  king  Pakts   26 

Wind  Pakts    63 

Do.        (Arrangement  for  Strings  Brass,  Timpani  and 

Organ)  . .                . .                . .       . .       . .  a  6 

Arrangement  for  Organ  Solo   16 

London:  Novei.lo  and  Comi  anv,  Limited. 

ROMANCE 

COMPOSED  by 

MOZART 

ARHANi.FI>  PoK 

VIOLIN  AND  PIANO!  OR  IE 

HY 

WILLI*. M  COENEN. 

Price  Two  Shillings  net. 
London  :  Novkllo  and  Company,  Limited. 


Produced  at  the  Hereford  Musical  Festival,  19c 
and  Sung  by  Mr.  JOHN  COATES. 

THREE  ELIZABETHAN* 
PASTORALS 

1.    AN  IDYLL. 

».    AMONGST  THK  WILLOWS. 
3.    THE  MORRIS  DANCE. 

A.  HERBERT  BREWER. 


Price,  each,  Two  Shillings. 
Full  Score  and  Orchestral  parts,  MS. 


THE  TIMES. 

Dr.  Brewer  was  represented  by  "Three  Elizabethan  Pastorals.'  si 
by  Mr.  John  Coaies  wi'h  such  admirable  effect  that  the  last  had  la 
repeated.  This,  a  description  of  a  Moms  dance,  is  an  enchant 
picture  of  a  country  merry-making,  set  to  some  excellent  anonym 
words,  which  are  probably  old.  "An  Idyll"  and  "  AmongM 
Willows"  are  also  beautiful  m  a  more  romantic  vein,  and  the  three  so 
are  as  good  in  their  way  as  anything  the  composer  has  done  They 
sure  to  become  widely  popular  wherever  bright  songs  with  occhot 

DAILY  TELKGRAPH. 
In  these  little  pieces,  composed  for  tenor  voice  and  orcheM 
Dr.  Brewer  has  opened  up  fresh  ground,  and  shown  a  pretty  talent 
imitating  the  antique.  The  lyrics,  by  an  old  and  anonymous  aulh 
are  quaint  and  characteristic,  while  the  music  happily  reflects  tl 
spirit  and  adapts  itself  to  their  form.  All  are  charming,  but  the 
most  in  favour  this  evening  was  "  The  Morris  Dance,"  a  very  spin;!' 
effusion  which,  encored  at  rehearsal,  had  to  be  repeated  this  evenir..- 

MORN  INC,  POST. 
Delicate  and  pleasing  vocal  pieces,  which  imparted  a  welcome  \u 
ness  to  the  programme.    They  were  sung  by  Mr.  John  Coates.  ] 
first,  "An  Idyll,"  proved  the  best  in  design,  though  the  last  KM 
much  approval  as  to  necessitate  its  repetition. 

PALL  MALI.  GAZETTE. 
Mr.  John  Coates  sang  three  K.li/ahethan  Pastorals  by  Dr.  Brc- 
composed  for  this  Festival  and  conducted  by  the  composer.  Dr.  Rres 
has  exactly  hit  off  the  sense  of  sixteenth-ccntury  music,  and  tht  M 
which  begins  the  scries  is  exceedingly  pretty,  and  was  sung  beautifu 
Perhaps  the  best  of  the  three  was  the  "  Morris  Dance." 

THE  ATHEN.EUM. 
The   first  two  of  "  Three   IClizabethan    Pastorals,"  composed 
Dr.  Herbert  Brewer,  are  dainty,  but  the  third,  "The  Morris  Dane 
is  specially  characteristic,  and  the  accompaniment  has  been  clew 
scored. 

THK  YORKSHIRE  POST. 
Dr.  Brewer  contributed  a  set  of  "  Three  Elizabethan  Pastorals,  en  til 
respectively  "An  Idyll."  "Amongst  the  Willows,"  and  "The  Wo 
Dame."  The  quaint  words,  culled  from  a  collection  of  Eluabctl 
lyrics,  have  suggested  music  whose  lightness  and  fancy  happily  rei 
their  character.  All  three  have  genuine  charm,  but  the  daintiness  of 
quaint  "Morris  Dance,"  if  not  matchless,  could  not  easily  be  mate! 
lor  its  daintiness  and  quaint  humour,  which,  admirably  interjireted 
Mr.  John  Coates,  so  exhilarated  the  audience  that  a  repetition 
inevitable. 

THK  MANCHKSTKR  GUARDIAN. 
"Three  Elizabethan  Pastorals,"  from  the  pen  of  Mr.   A  Herl 
Brewer,  were  sung  by  Mr.  John  Coates.    They  are  also  well-wri 
pieces.     The   last  of  the  three,  a  Morris  Dance,  is  very  effect 
Mr.  Brewer  evidently  knows  how  to  write  for  the  orchestra. 

SHEFFIELD  DAILY  TELKGRAPH. 
A  trio  of  dainty  Elizalvlhan  Pastorals  by  Dr.  Herbert  Brcwt 
clever  and  charming.     The  first,  entitled  "An  Idyll."  has  a  q 
lyrical  grace.    The  last,  "The  Morris  Dance,"  is  riotously  spirited, 
was  encored. 

HEREFORD  TIMES. 

"Three    Elizaliethan     Pastorals,'    written    for    the  Festiva! 
Dr.  Herbert  Brewer,  proved  very  attractive,  and  were  much  ap| 
ciatcd.     They  arc  light  in  character,  but  quite  charming  in  ti 
picturesque  and  dainty  treatment.    "The  Morris  Dance"  is  the  ■ 


dance  being  charmingly  treated  Wh  vocally  and  instrumental!)-. 


  :  ie  fa 

GLOUCESTER  JOURNAI- 
Mr.  Brewer  made  a  distinct  hit  with  his  three  songs.  They  are  hri 
tuneful,  and  at  the  same  time  scholarly.  .  .  .  Of  the  three  song?  " 
Morris  Dance  "  aroused  the  greatest  enthusiasm  on  the  part  of 
audience,  though  that  might  well  have  been  because  admiration 
been  pent  up  till  the  trio  was  completed 

THK  TRIBUNE. 

LoMUOM  SYMPHONY  Concent.  Oucen's  Hall. -Mr.  Coates.  «< 
singing  "  From  bovhood  trained.'  from  "Oberon."  with  fine  u 
and  much  socal  skill,  was  uistl\  inspired  to  bring  forward  the  "  u 
Elizabethan  Pastorals,'  by  Dr.  A.  II.  Brewer,  which  were  pnjJ 
at  the  Hereford  Festival  last  year.  They  are,  indeed,  little-  mj-urpl 
ol  fresh  melody. 


London  :  NOVKLLO  AND  COMPANY,  Limited. 
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MUSIC  FOR  LENT. 


T 


♦THE  PASSION  OF  OUR  LORD.  (According  to 

i    Sl  Matthew.)  J.  S.  Bach,  as.  6d. ;  paper  boards.  3*.  Chorum 

nlT.Tooc  Sol-ta,  is. 

HE  PASSION  OF  OUR  LORD.  (According  to 

St  Matthew.)  j.  S.  Bach.    Abridged,  as  used  at  St.  Paul  s 
dial    Octavo,  is.  6d.    Book  of    Words,   with  Music  to  the 


THE  BENEDICITE 

*rr  to  music  bv  the  following 

MODERN  COMPOSERS. 


Cknfcs.id. 

♦THE  PASSION  OF  OUR  LORD.  (According  to 

St.  John.)  J.  S.  Bach.   as.  ;  paper  boards,  >s.6d. ;  cloth,  gilt,  4s. 

♦THE  PASSION  OF  CHRIST.   G.  F.  Handel. 

:  W  boards,  3*.  6A.  ;  cloth,  gilt,  5s. 
Cicra  tr,  is.  .  Words  only,  los.  per  Mr* 

♦THE  PASSION  OF  OUR  LORD.   (The  Seven 

X  WordiofOur  Saviour  on  the  Cross.)  J.  Havon.  as.  ;  paper 
MM*  a.  &L  ;  doth,  gilt.  44. 

THE  PASSION  OF  OUR  LORD.    (The  Seven 

*■  Words  of  Our  Saviour  on  the  Cross.)  Ch.  Gounod,  is. 

♦THE  PASSION  OF  OUR  LORD  ("Der  Tod 

nil  a.  ^CWef       G*AV"'    tt  '  P"1*'  **•  W-  :  cloth( 

THE  PASSION  OF  OUR  LORD.    H.  Schutz. 

*  a. 

♦DASSION  MUSIC  (from  the  Oratorio  "St.  Peter"). 

x    BySra/cLics  Benedict,    is.  6d. 

*f)UT  OF  DARKNESS.   (Psalm  cxxx.)  For  Soli, 

W  CW,  and  Orchestra.    Georg  Henscmel  (Op.  30X    **.  6cL 

f)UT  OF  DARKNESS  (De  Profundis).  (Psalm 

r  For  So'1-  Chorus,  and  Orchestra.    Composed  by  Ch. 

wcjob.  Eagtish  or  Latin  words,    is.  ;  paper  boards,  is.  6d. 

*7I0X'SWAYS  DO  LANGUISH.    Soprano  Solo 

Owns,  from  "Gallia"  (Motet).  Ch.  Gounod,  is. 

YJ ISERERE  MEI,  DEUS,&c.,as  used  in  St.  Paul's 

Citbtdra!  Lenten  Services.  Arranged  by  I.  Stainkk.  3d. 


BAIRSTOW,  K.  C  (on  the  plan  of  the  Paragraph  Psalter) 
BENNETT.  GEORGE  J.  (in  E  flat)  ...  . 

BENNETT,  GEORGE  ).  (in  G)  

BENNETT,  GEORGE  J.  (in  D)  

BEST.  W.  T.  (in  C).   (Sol-fa,  itf.)  

BLAIR,  HUGH  (in  G)  ..       ..  .. 

BRigGE,  J  F.,  I ames  Tukle,  and  Dr.  Haves 
Abridged  edition    BUTTON,  H.  EL  - 
C,  H.  B.  .. 
COBK,  G.  F 


.HOT  (in  D) 


ELLiOTT,"  j.^  \V\*(in  G)! '.       "  " 

ELLIOTT,  J.  W.  (in  G)  

ELLIOTT,  M.  B.  (in  G). . 

elliott:  r.  b.  (m  g).:     "     "     "     "     "  " 

EYRE,  ALFRED  J.  (in  E  flat)i  (With  a  Quadruple  Chant  for 

the  Te  I>eum)   

EYRE,  ALFRED  J.  (No.  a,  in  F)  

FOSTER.  MYLES  B.  (in  F,  Chant  Form)  

FROST,  PERCY  H.  (in  D)    ..       ..  . 
GADSBY,  HENRY  (in  G,  Chant  Form) 

GALE.  C.  R.  (in  D)    .,  .. 

GLADSTONE.  F.  E.  (Chant  Form)  . . 
GLADSTONE,  F.  E.  (Unison)         ..  .. 

g^KE?:J:S:!6Ai.dj  ::       ::  ::  :: 

woctak  5r.Vk,£5.'">.."-*'c-*to*~-"-> 

ILIFFE,  FREDERICK  (No.  1,  in  E  flat)  . '. 
LEMARE,  E.  H.  (in  B  flat)  .. 
LLOYD,  C.  HARFORD 


M1 


Arranged  by  J.  Stainek.  3d. 

[ISERERE  MEI,  DEUS.   The  music  composed 
by  J.  Baimby.  3d. 

\f  ISERERE  MEI,  DEUS.  Set  to  the  well-known 

_  *  Aacieot  Chant,  as  arranged  and  harmonised  by  Vincent 
Swtia.  Price  ,d.  ;  Ditto,  Latin  words.  3d. 

MISERERE  MEI,  DEUS.  (Chant  setting.)  The 

Masse  composed  by  Etx>AK  Pettman.    Price  ijd. 

\f  ISERERE  MEI,  DEUS.  The  music  composed 

try  Gkcokio  Allk&ki.   Edited  by  Geokc;e  C.  Martin.  ad. 

IJISERERE  MEI,  DEUS.  The  music  composed 

L«v  J?0;  K  Da  Palesteina.    Edited  by  W.  Bakclav  Squire. 
•     "ulah  words.  <d. 

YHSERERE  MEI,  DEUS,  in  F.    The  music 

1  awposed  by  F.  E.  Gladstone.   Latin  words,  3d. 

[ISERERE  MEI,  DEUS,  in  F  sharp  minor. 

The  music  composed  by  F.  E.  Gladstone.    Latin  words,  6d. 
Parts  of  the  vrerki  marked  *  can  be  had. 

THESTORY  OF  THE  CROSS^ 

FOR  VOICES  AND  ORGAN 
Interludes,  giving  opportunity  for  Meditation 

THE  WORDS  BV 

THE  REV.  E.  MONRO 

SET  TO  MUMC  BV 


MACPH  ERSON,  CHARLES  (rhythmic  setting)  . . 
MARTIN.  G.  C.  (No.  1,  in  F  ;  No.  a,  in  E  flat  ;  \o. 
MATTHEWS,  T.  R.  (in  E  flat) 
MILLER,  C.  E.  (second  setting) 
PETTMAN,  EDGAR  (No.  1  in  C 
PETTMAN,  EDGAR  (in  E  flat) 
ROBERTS  ' 


3.  inG) 


No.  a,  set  to  Double  Chants) 


SMITH,  BOYTON(inAflat).. 


££,,T,.H.!.CHAS-     '  <inC>-      A.  T.T.E.,  also  simplified  fors.A.T.a. 

^IA!^f''R'  I  -  and  B  Blaxland  

S&iSSS*  4-  R  UK  ,  ACV-  A  G,BBS-  and  F-  Chamwevn  .. 
STAINER,  I.,  W.  W.nn,  and  F.  Walkek  


STAINER,  J.,  W.  Winn;  and  F.  Walker  (Welsh  words). 

STAIN  ER,  J.  (in  m,    From  the  Canticles  (second  se^!  !*' 
STEWART.  C.  H  VI. TON  (on  the  plan  of  the  Paragraph  Psalter) 
HA  K  \  B\  , 


■BY,  I. 
ER.  JOHN 
H,  MONTI 


M1 


FOSTEl 

SMITH,  MONTEM  (two  settings) 
TURLE,  J.  (two  settings) 
WICKES,  C.  A.  (two  settings). 
TOZER.  FERRIS  (in  G) 
TOZER,  FERRIS  (in  A) 
WEST,  JOHN  E.  (inG) 
WEST.  JOHN  E.  (in  C) 
WOOD,  W.  G.  (in  D) 
WRIGLEY,  G.  F.  (in  G) 


ANTHEMS  IN  THE 
LUTE  SERIES. 


BJTIO.V,  H,  ELLIOT 

solmv,!  VARLKV  (So' ,ld-> 

Wonls  only,  iv  6d.  per  ; 
 .   Large  Type  Edition,  as.  6d.  per  100. 

THE  REPROACHES 

COMrOSED  BV 

CHARLES  GOUNOD 

AND 

Rev.  J.  B.  DYKES. 

each  Setting. 


■d. 

3d. 
Jd. 
id. 
3d. 


tti    Give  sentence  with  me,  O  God  .. 

38    Hear  me,  O  Ix>rd  

•197    Hear  me  when  I  call   

•13    Hear,  O  Lord   

193    Just  as  I  am  

1  to    Like  as  the  hart,  O  send  out  Thy  Light 
and  Thy  Truth  

97    Oh  most  Merciful  

67b  O  l^ird,  rel.uke  me  not  

»oo  O  Saving  Victim  

113    Out  of  the  deep  have  I  called 

145    Ponder  my  words,  O  Lord  

196    Remember  not,  Lord   

67a  Rend  your  heart   

•a    Seek  ye  the  Lord  

"77    There  is  a  green  hill  

165    Turn  Thee,  O  Lord  , .   

306   Turn  Thy  face  from  my  sins 

Those  marked  thus  *  are  also  published 


F.  Lewis  Thomas  3d. 

W.  H.  Dixon  3d. 

A.  W.  Marchant  3d. 

Michael  Watson  3d. 

Ferris  Tozer  3d. 

J-      C.  Locbnanc  3d. 

J.  F.  Bridge  3d. 

Gaynor  Simpson  1  Jd. 

J.  Lionel  Bennett  3d. 

Hamilton  Clarkt-  3d. 

Norman  Hatfield  3d. 

J.  M.  Bentley  3d. 

W.  H.  Dixon  ijd. 

J.  F.  Bridge  3d. 

Fred.  H.  Burstall  ad. 

Norman  Hatfield  3d. 

Culhlwrt  Harris  3d. 

in  Tonic  Sol-fa. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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THE  MUSICAL  TIMES.— Fkbri-ary  i,  1907. 


NOVELLO'S  ANTHEMS  FOR  LENT 


All  yc  «ln>  seek  fur  sure  relief  . . 

*AU  ye  who  weep  

And  Jacob  was  left  alone 
And  Jesus  entered  into  the  Temple 

*Art  thou  weary 

*As  pants  (he  hart  

At  Thy  feet  in  adoration 
Keloid,  I  .  0111c  ouickly 
Behold  two  blind  men  .. 
Be  merciful  unto  me 
Be  merciful  unto  me 
Be  not  Thou  far  from  me,  0  God 
Blessed  are  they  that  mourn 
Blessed  Jt_-.11.  I  i.ni:it  of  Mercy  .. 
•Bow  down  Thine  ear 
*Bow  Thine  ear,  O  Lord 
*By  Babylon  *  wave 

By  the  water*  of  Babylon 
•By  the  waters  of  Babylon 
By  Thy  glorious  Death 
Call  to  remembrance 
•Call  to  remembrance 
CaM  me  not  away 
'Cast  Thy  burden  upon  the  Lord 
•Come,  and  let  us  return  (Two-part  Anthem) 


H.  M.  Higgs 
Ch.  Gounod 
J.  Stainer 
H.  W.  Davits 
C.  H.  Lloyd 
Spohr 
Anton  Dvorak 
I.  Atkins 
J.  Stainer 
H.  Purcell 
E.  A.  Sydenham 
F.  W.  Hird 
A.  W.  Katson 
Anton  Dvorak 
.  Atlwood  and  Bealc,  each 
W.  Byrd 
Ch.  Gounod 
Boyce  and  H.  Clarke,  each 
S.  Coleridge-Taylor 
Anton  Dvorak 
J.  Battishill 
K.  Farrant 
CI  .ee  Williams 
Mendelssohn 
G.  A.  Macfarren 


'Come,  ami  let  us  return 
Come,  let  us  worship 
•Come  now,  and  let  us  reason  together 
Come  now,  let  us  reason  together 
Him 


J.  Goss  and  W.  Jackson,  each 
Paleslrioa 
K.  Brian! 
H.  W.  Wareing 
Ch.  Gounod 


Bach,  Couldrey,  and  Elvey,  each 

  H.  Hiles 

M.  Kingston  and  J 


Come  unto  Me 
Come  unto  Me 
Come  unto  Me 
•Comfort,  O  Lord 

Comfort  the  soul  of  Thy  servant  (a.t.t.b.) 
Create  in  me  a  clean  heart 
Daughters  of  Jerusalem  . . 

Daughters  of  Jerusalem  

•Enter  not  into  judgment 

Flee  from  evil   

For  our  offences  

Forsake  me  not,  O  Lord,  my  God 
From  the  deep 
Give  ear,  O  Lord  . . 
■"Give  ear,  O  I_ord  . . 
Give  ear,  O  Shepherd  of  Israel 
Give  ear  unto  my  prayer 
God  s  Peace  is  peace  eternal 
"•God  so  loved  the  world  . .       Goss,  Kingston,  and  Stainer,  each 

•God  so  loved  the  world    J.  V.  Roberts 

Grant,  we  beseech  Thee    J.  Booth 

Grant,  we  beseech  Thee    M.  Elvey 

Grant,  we  beseech  Thee    J.  V.  Roberts 

Have  mercy  upon  me,  O  God  ..       ..  I.  Cross 

Have  mercy  upon  me,  O  God   T.  Barnby 

Have  mercy  upon  me  Barnby,  Pye,  and  Shaw,  each 


S.  Smith,  each 
W.  Crotch 
John  E.  West 
Percy  J.  Fry 

G.  J.  Elvey 

H.  J.  King 
T.  Attwood 

W.  J.  Clarke 
Mendelssohn 

I  . 

Spohr 
C.  Oberthur 
T.  M.  Pattison 
A.  Whiting 
J.  Arcadclt 
Grieg 


Kir 


Whin 
Cine  Hall 
T.  Distin 
L  Kent 
Mendelssohn 
C.  Stroud 
Winter 
J.  Goss 


L.  Hopkins 
M.  Hauptmann 
F.  Hiller 
K.  J.  Pye 
Oliver  King 
W.  H.  Callcott 
C.  Vincent 
H.  Hiles 
Himmel 


Have  mercy  upon  me 
•Hear  me  when  I  call 
Hear  me  when  I  call  (A.T.T.B.) 

•Hear  my  prayer  

•Hear  my  prayer  

Hear  my  prayer  

Hear  my  prayer 
Hear,  O  Lord   

Hear,  O  Thou  Shepherd  J .  Clarke-Whitfeld  &  T.  A.  Walmisley,  ea. 
•Hear  the  voice  and  prayer 
•Hear  us,  O  Saviour 
He  in  tears  that  sowelh 
Hide  not  Thy  Face 
How  long  wilt  Thou 

•Hymn  of  Peace  

•I  came  not  to  call  the  righteous 

If  any  man  sin   

Mncline  Thine  ear  . . 
In  Thee,  O  I-ord  . .      S.  Coleridge-Taylor  and  J.  Weldon,  each 

•In  Thee.  O  Lord   B.  Tours 

•Is  it  nothing  to  you?  (s.A.T.11.)  ..  ..  M.B.Foster 
Ms  it  nothing  to  you?  (for  s. a.)         ..  M.B.Foster 

I  will  arise   C.  Wood 

I  will  cry  unto  God    C.  Steggall 

"I  will  look  unto  the  Lord  (Two-part  Anthem)     G.  A.  Macfarren 

•I  wrestle  and  pray    J.  C.  Bach 

Jesus  of  Nazareth  (TurWum  voces)  . .  W.  Byrd 

Jesu,  Blessed  Word  of  God    Ch.  Gounod 

jesu,  1  ord  of  life  and  glory     ..       ..       ..      G.  A  Naumann 

su,  Saviour,  I  am  Thine  ..       ,.  B.  Stearic 

Jesu,  Word  of  God    Gounod,  Hoyte,  Mozart,  and  White  each 
1  God  .... 

God 
Light 

Lead,  kindly  Light        ..  .. 
•Lead,  kindly  Light 
•Lead,  kindly  Light 
'Lead  me,  Lord 

Let  my  complaint  (A.A.T.T.B.B.) 
•Let  my  prayer  come  up  .  . 
Let  the  words  of  my  mouth 
I.et  the  words  of  my  mouth 
Let  the  words  of  my  mouth 


•Judge  me,  O  ' 
Judge  me,  O  I 
Lead,  kindly  I 


Mendelssohn 
..    F.  A.  G.  Ouseley 
R.  Dunstan 
C.  L.  Naylor 
Pughe-Evans 
J.  Stainer 
S.  S.  Wesley 
E.  H.  Thorne 
H.  Purcell 
J.  Barnby 
....  H.  Blair 

A.  D.  Culley 

Anthemt  marked  thus  '  to  kt 


jd.  I 

3d. 

6d. 

<d. 

Cxi. 

■id-  I 

?d. 

id. 

3d. 

ot. 

3d. 

.Jd. 

3d. 

6d. 

lid. 

3d. 

6d. 

3d. 

4d. 

6d. 

i^d. 

id. 

1  |d. 

id. 

3d. 

9 

id. 
3d. 
id. 

at 

«d. 

3d. 

* 

ird. 

4d. 

exl. 

i*d. 

id. 

3d. 

iid. 

3d. 

.id. 

3d. 

i  }d. 

id. 

3d. 

«d. 

id. 

3d. 

.Jd. 

.Jd. 

ad. 

3<L 

4<L 

4d. 

.Jd- 

ad. 

4<L 

I 

id. 
ad. 
.Jd. 
3d. 

* 

3d. 

3d. 

3d. 

.|d. 

3d. 

ad. 

4d. 

4d. 

t 

.Jd. 

4d- 

.Jd. 

3d. 

4d. 

3d. 

4d. 

,Jd. 

3d. 

.Jd. 

.Jd. 

.Id. 

3d. 


Let  us  come  boldly 
Like  as  the  hart 


Like  as  the  hart 

'Like  as  the  hart  

'Lord,  for  Thy  tender  mercies'  sake 
Lord,  for  Thy  tender  mercies'  sake 
Lord,  how  are  they  increased  . . 
Lord,  how  long  wilt  Thou  forget  me 
Lord,  1  call  upon  Thee        Ouseley,  West,  and  Culley  each 
Lord,  on  our  offences  ..       ..       ..  Mendelssohn 

Ix>rd,  teach  us  to  number  our  days ( A. A. T. T. a. B. )     C  H.  Lloyd 
I.ord,  Thou  hast  searched        . .        . .       . .  A.  Whiting 

Make  me  a  clean  heart  . .      J.  Barnby  and  A.  W.  liaison,  each 


C.  H.  Lloyd 
T.  Adams 
J.  H.  Clarke 

V.  Nuvclig 

K.  Farrant 
G.  K.  Vicars 
Kent 

Me 


Mine  eyes  look  unto  Thee,  O  Lord  God 

My  God,  I  love  Thee 

My  God,  look  upon  me 
*My  God,  look  upon  me 

My  *>ul  is  weary  .. 

O  all  ye  that  pass  by 
•O  bountiful  Jesu  .. 

O  come  near  to  the 

O  day  of  penitence 

O  God,  Thou  h, 

O  God,  Whose 

O  have  mercy  . .       . .       . . 

'O  hearken  Thou  .. 

O  Jesu  !  Victim  blest  

•O  Lamb  of  God  

O  Lamb  of  God  

•O  Lord,  correct  me 

O  Lord,  give  ear  .. 

O  Lord  God  of  my  salvation  (t.t.b,*.) 

O  Lord  God,  Thou  strength 

O  Lord,  look  down 
•O  Lord,  my  God  . .       . .  C 

O  Lord,  rebuke  me  not 

O  most  mercilul    ..  .. 


O  saving  Victim 

O  saving  Victim 
•O  saving  Victim 
•O  saving  Victim  

O  saving  Victim  

•O  Saviour  of  the  world 

O  Saviour  of  the  world  (a.t.t.b.) 

Out  of  the  deep 

Out  of  the  deep 

Out  of  the  deep 

Out  of  the  deep  

Out  of  the  deep  

•O  ye  that  love  the  Lord 
O  ye  that  love  the  Lord  . .  F.  A.  W. 
O  ye  that  love  the  Lord 
O  ye  that  love  the  I  ..-  I  ..  .. 
Ponder  my  words,  O  Lord 
•Rememlier  not,  Lord  .. 
•Remember  now  thy  Creator 

Remember,  O  l<ord 
•  Rend  your  heart 


H.  Baker 
G.  J.  Bennett 
J.  L.  Hopkins 
J.  Reynolds 
J.  C.  Beckwitfa 
Vittoria 
J.  Stainer 
Ch.  Gounod 
Ch.  Gounod 
H.  Purcell 
A,  Gray 
H.  Leslie 
A  Sullivan 
J.  B.  Powell 
J.  Barnby 
G.  E.  Lake 
J.  Coward 
W.  H.  Cummings 
E.  Ford 
J.  Goss 
J.  Bauishill 
S.  S.  Wesley,  each 

  H.  Lahee 

I.  W.  Elliott 

W.  A.  C.  Cruickshank  and  Rossini,  each 

  Ch.  Gounod 

  F.  Kccnis 

J.  Stainer 

  B.  Tours 


J.  Goss 
J.  V.  Roberts 
F.  E.  Gladstone 
G.  C.  Martin 
Mozart 
J.  Naylor 
H.  Walford  Da'vies 
S.  Coleridge-Taylor 
and  G.  J.  Elvey,  ea. 


J.  Elvey,  e 
J.  W.  Elliott 
[.  W.  Wareing 
A.  D.  Cullev 
H.  Purcell 
C.  SteKKall 
A.  Walmisley 
I.  B.  Calkin 

Rend  your  heart  „    J.  Clipping-dale 


Rend  your  heart  (Turn  ye  even  to  Me) 

Save  me,  O  God  

•Seek  ye  the  Lord  .. 

Seek  yc  the  Lou  I  ..       ..       ..       . . 

'Seek  yc  the  Lord  .. 

Show  me  Thy  ways 

Spore  as,  I -ord,  most 
'Teach  me,  O  Lord 

Teach  me  Thy  way 

Teach  me  Thy  way,  O  Lord 


C.  S.  Jeky?l 

  C.  Bradley 

,       ..       ..  H.  Kinsey 

  J.  V.  Roberts 

  J.  V.  Roberts 

 E.  A.  Sydenham 

T.  Atlwood  and  B.  Rogers  each 
..    W.  H.  Gladstone 
Spohr 


'The  Lord  is  nigh  W.  H.  Cummings 

•The  path  of  the  just    J.V.Roberts 

'There  is  a  green  hill  far  away  . .  . .  Ch.  Gounod 

'There  is  a  green  hill  far  a 
The  Reproaches  (from  the  "  Redemption  ")  . .  Ch.  Gounod 

The  Reproaches    ..        ..        ..        ..        ..  LB.  Dykes 

'The  sacrifice  of  God  ..       ..       ..      H.  W.  Wareing 

The  sacrifices  of  God                         ..  IL  Ulair 

'The  Story  of  the  Cross    Stainer,  Somervell,  Foster*  Roberts 
The  Story  of  the  Cross  H.  T 


Think,  good  Jesu 
Think  not  that  they  are 
'Through  peace  to  light  .. 
Thus  saith  the  Lord 
Try  me,  O  God  (A.T.T.B.) 
Try  me,  0  God 

Turbarum  voces  (Jesus  of  Nazareth)  . . 

Turn  Thee  again,  O  Ix>rd 
'Turn  Thy  face  from  my  sins  T. 

Turn  Thy  face  from  my  sins 

Turn  ye  even  to  Me  (Rend  your  heart) 

Unto  Thee  have  I  cried  

Wash  me  throughly 

Watch  ye  and  pray 
'Weary  of  earth 
'Weary  of  earth 

Whom  the  Lord  loveth  ..       ..      C.  Macpherson 

Why  art  thou  so  vexed  ..       ..       ..       ..       C.  Macpherson 

Word  of  God  Incarnate  ..       ..       ..  Ch.  Gounod 

Ve  who  from  His  ways  have  turned 


Mozart 
F.  Brandeis 
J.  H.  Roberts 
G.  M.  Garrett 
A.  D.  Culley 
C  Wood 
W.  Byrd 
T.  Attwood 
Attwood  and  A  Sullivan,  each 
C  Steg 


A.  E, 

G.  J.  Elvey 
S.  S.  Wesley 
G.  R.  Vicars 
Ferris  Torer 
E.  Vine  Hall 


had  in  Tonic  So/-/a,  id.,  i\d.,  and  ad.  each. 
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CANTATAS  FOR  LENT. 


OLIVET  TO  CALVARY 

A  SACRED  CANTATA 

KKCALLING  SCENES  IN  THE  LAST  DAVS  OF  THE 
SAVIOURS  LIFE  ON  EARTH 

FOR  TWO  SOLO  VOICES  (Tenor  and  Baritone)  AND 
CHORUS 

INTERSPERSED  WITH  HYMNS  TO  BK  SUNG  BY 
THE  CONGREGATION. 

THE  WORDS  SELECTED  AND  WRITTEN  BV 

SHAPCOTT  WENS LEY 

THE  MUSIC  DV 

J.  H.  MAUNDER. 

V:-.-j]  Score,  paper  cover.  One  Shilling  and  Sixpence  ; 
Paper  boards.  Two  Shillings. 
Tonic  Sol-fa,  od.    Word*  only,  10s.  per  100. 
Stri.-.g  Parts,  ns.     Wind  Part*,  ijv  6<J.  ;  rull  Score  MS. 


AT  THE  FOOT  OF 
THE  CROSS 

(STABAT  MATER) 

FOR 

SOLI,  CHORUS,  AND  ORCHESTRA 


ANTON  DVORAK. 

(Op.  53.) 

The  English  Adaptation  bv 
FRED.  I.  W.  CROWE 
(Organist  of  Chichester  Cathedral). 
The  Accompaniments  arranged  r<>R  the  Organ  hv 
H.  ELLIOT  BUTTON. 


Price  Two  Shillings  and  Si» pence 
Tonic  Sol-fa.  is.  6d. 
String  Parts,  los.;  Wind  Paris,  &c,  jos.;  Full  Score  (Latin  words),  45s. 


1 


THE  CRUCIFIXION 

A  MEDITATION 

ON  THE 

SACKED  PASSION  OF  THE  HOLY  REDEEMER 

THE  WORDS  SELECTED  AND  WRITTEN  BV  THE 

REV.  W.  J.  SPARROW  SIMPSON,  M.A. 

SET  TO  ML'SIC  BV 

J.  STAINER. 

Vocal  Score,  paper  cover,  is.  6d.  ;  paper  boards,  zs. 
Tonic  Sol-fa,  Ninepence. 
Wore*  only,  with  Hymn  Tunes,  »c.  ;  Tonic  Sol-fa,  ad. 
Words,  complete,  10s,  per  100  ;  Words  of  Hymns,  5s.  per  100. 


GETHSEMANE 

A  CHURCH  CANTATA 

THE  WORDS  WRITTEN  AND  COMPILED  HV 

JOSEPH  BENNETT 

THE  MUSIC  COMI-OSP.D  HV 

C.  LEE  WILLIAMS. 


THE  CROSS  OF  CHRIST 

■  OH*  SELECTED  MOM  THK  HOLV  SCRIPTURES,  INTERSPERSED 
WITH  APIROPR1ATE  HVMNS,  8V 

W.  MAURICE  ADAMS 

THE  MUSIC  COMIT>SEI>  HV 

THOMAS  ADAMS. 

Price  One  Shilling. 
Tonic  Sol-fa  Edition.  Sixpence. 
Words  only,  7s.  66.  per  100. 

Also,  separately  from  the  above, 
NEARER,  MY  GOD,  TO  THEE 

Ant  hern  for  Soprano  Solo  and  Chorus. 
Price  Threepence.    Tonic  Sol-fa,  One  Penny. 


IS  IT  NOTHING  TO  YOU 


Price  Two  Shillings. 
PapeT  boards,  Two  Shillings  and  Sixpence. 
Siring  Parts,  10a.  6d    Wind  Parts  and  Full  Score.  MS. 
Words  only,  7s.  6d.  per  100. 


THE  LAST  NIGHT 
AT  BETHANY 

A  SHORT  CHURCH  CANTATA 

THE  WORDS  WRITTEN  AND  COMPILED  HV 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  HV 

C.  LEE  WILLIAMS. 


Price  zs.  ;  paper  board*,  is.  6d. 
Tonic  Sol-fa,  One  Shilling. 
Parts,  8s.  6.1.  ;  Wind  Parts,  15s.  6d.  ;  Full 
Words  only,  7s.  6d.  per  100. 


Score,  MS. 


AN  EASY  CANTATA 

during  the  Season  of  Lent,  and  on  Good  Friday,  specially 
adapted  for  Country  Choirs 
BV  THE 

REV.  E.  V.  HALL,  M.A. 

Price  Eightpence.    Tonic  Sol-fa,  Threepence. 
Wrjrds,  wiii  Musk  to  the  Hymns,  price  Twopence. 


THE  ATONEMENT 

A  SACRED  CANTATA 
FOR  SOLI,  CHORUS,  AND  ORCHESTRA 


THE  ML'SIC  COMPOSP.n  fiV 


S.  COLERIDGE-TAYLOR. 


Price  Three  Shillings  arid  Sixpence. 
PajKrr  l»ards,  Four  Shilling-  ;  Cloth,  gilt,  Five  Shillings. 


Loniion:  NOVELLO  AND  COMPANY,  Limiiu.. 
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Seventeenth  and  Eighteenth  Thousand. 


ALFRED  R.  GAUL'S 

PASSION  SERVICE 


FOR  THI 


LENT  AND  GOOD  FRIDAY. 


MUSICAL  STANDARD. 

In  this  product  Mr.  Gaul  has  the  advantage  of  an  open  field,  till  very 
recently  closed  almost  entirely  to  the  Anglican  Church  composer  ;  so 
that  at  the  outset  his  work  claims  the  merit  of  distinctiveness.  The 
text  of  Mr.  Gaul's  work,  varied  and  elaborate  in  structure,  is  the 
compilation  of  the  Rev.  J.  C.  Blissard,  author  at  the  same  time  of  the 
original  lyrical  portions  of  the  work.  The  course  of  sacred  events 
connected  with  the  Passion  is  laid  out  by  the  writer  so  as  to  form  a 
series  of  six  distinct  'scenes,'  the  literary  construction  of  these  lieing 
similar  in  plan  throughout,  but  each  preserving  its  own  separate  unity 
and  point  of  narrative  or  dramatic  interest.  The  subjects  of  these 
divisions,  each  occupied  with  a  particular  stage  of  the  Mystery,  are 
■iy  :  "The  Traitor  at  the  Table,'  "  The  Denial,  '  The 
re  Pilate."  "The  Mockery  on  Calvary,'  "The 
of  Death."  and  "The  Holy  Sepulchre.  Each  comprises  ■ 
prophetic  portion  (the  words  selected  from  those  passages  of  Holy  Writ 
"  foreshadowing  "  the  eveutX  and  preceded  by  a  short  choral,  which  is 
retained  unaltered  throughout  the  work  ;  a  narrative  portion  dealing 
with  the  especial  event,  and  what  may  be  termed  the  lyrical  epode.  a 
hymo  embodying  the  subjective  reflection  on  the  preceding  passages, 
and  in  which  the  whole  congregation  is  supposed  to  lake  part.  The 
author  has  executed  the  compilation  and  versification  with  commendable 
judgment  and  skill.  As  regards  the  composer  s  share  in  the  works,  it 
must  be  noted,  in  the  first  place,  that  whilst  endeavouring  to  itlustrate 
in  the  best  manner  possible  the  outward  course  of  the  events,  the 
dramatic  element,  properly  so-called,  b.is  been  carefully  kept  out  of  the 
work.  Individual  cbarai  leri/ation  has  been  avoided  by  allotting  the 
different  solo  musical  passages  without  regard  to  any  representative 
character.  This  arrangement  has  no  doubt  been  prompted  by  judicious 
reasons,  and  there  is  much  to  be  urged  in  its  favour.  Mr.  Gaul  has 
adopted  the  arioso  style  of  musical  setting  for  the  solo  portions  of  his 
work.  In  certain  parts,  as  in  the  melodious  solo,  "  Htcvsed  are  ihe 
departed,'  the  writing  approaches  the  ordinary  aria  form,  but  in  general 
the  more  declamatory  style  is  preserved.  There  is  no  imitation  of 
archaic  forms  in  cither  melodies  or  harmony,  and  in  the  descriptive 
episodn  the  composer  has  not  been  tempted  into  theatrical  exaggeration 
in  order  to  secure  dramatic  effect.  The  style  of  the  composition,  in 
short,  resembles  generally  that  of  Mr.  tiaul's  previous  writings-  the 
same  effective,  grateful  part-writing,  and  the  same  expressive  and 
melodious  treatment  of  the  solo  voice.  In  those  sections,  notably  that 
of  the  Unjust  Condemnation,  w  here  the  realistic  clement  is  predominant, 
the  composer  has  manifested  his  ability  to  write  with  dramatic  force  and 
intensity  as  well  as  with  iyri.  charm.  In  this  respect  the  choral  writing 
distinguished  itself  in  comparison  with  that  in  the  "  Holy  City  "  and  other 
of  the  computer's  works.  Among  the  items  which  impressed  us  most 
favourably  »;i<  the  chorus,  "  The  tining-pot  is  for  silver,"  the  beautiful 
choral  passage  "Watch  and  pray,"  the  whole  of  the  choral  passages  of 
the  Condemnation  scene  (the  original  treatment  of  this  scene  evades  any 
comparison  with  the  part  of  the  Passion  music  of  other  writers);  the 
contralto  air.  "Oh,  hear  ye  this,  all  ye  people " ;  the  tine  chorus, 
"  Consider  this."  the  culminating  point  of  the  scene  on  Calvary;  the 
trio  for  soprano,  tenor,  and  bass.  "Thou  hidest  Thy  face,  O  Lord"  ; 
the  quartet,  "Hath  God  forgotten  to  be  gracious  '  ;  the  strikingly 
effective  chorus.  "God  i-  not  a  man  thai  He  should  lie";  the  solo 
"  Blessed  arethc  departed,"  with  its  choral  appendage 
last,  but  not  least  in  merit,  the  fine  setting  of 
Adelaide  Prater's  lines.  "  Why  should  st  thou  fear  the  bcauliful  angel 
Death,"  full  like  the  poem  of  a  sweet,  sulxiued,  delirious  calm, 
Mr.  Gaul  has  not  written  new  hymn  tunes  for  Mr.  Blissard  s  lyrics :  the 
tunes  selected  for  this  occasion  were  Irom  among  those  in  ordinary 
congregational  use.  Altogether  considered,  Mr.  Gaul  s  work  will 
undoubtedly  greatly  enhance-  his  already  high  reputation  in  the  line  of 
vicred  composition. 

•  The  first  published  in  the  English 


THE  PASSION 

A  Meditation  on  the  Sufferings  of  Christ 

FOR  TWO  SOLO  VOICES  (Teno«  and  Bass)  AND  CHORUS 

TOOKTHKR  WITH 

Hymns  to  be  sung  by  the  Choir  and 
Congregation 

BY 

DR.  VARLEY  ROBERTS 

(Organist  of  Magdalen  College,  Oxford). 


Words, 


Price,  Paper  Covers,  is.  6d.  :  Paper  Boards,  is. 
v,  with  Hymn  Tunes,  price  3d.  ;  Words  only,  price  id. 


London:  Novr.i.LO  and  Company.  Limited. 


V  I  A    C  R  V  C  I  S. 

A  SACRK1)  CANTATA, 

DKPICTINt;  THE  TIIHKK  LAST  SCiNEs  or 

THE  SAVIOUR'S  LIFE  ON  EARTH. 

FOR  TWO  SOLO  VOICES  (TENOR  and  BASS)  and  CHORUS 
Interspersed  with  Hymns  to  nr.  Si  nu  hv  the  Choib 
a  nti  CotMSMGATtON.  % 

THE  WORDS  SELECTED  FROM  THE  HOLY  SCRIPTURE* 
AND  THE  MUSIC  COMPOSED  BY 

FREDERICK    IL1FFE,  M.A.. 

Mus.  Doc.  Oxon.  :  Organist  to  the  University  of  Oxford. 

Price:  Vocal  Score,  is.  6i>.  nkt. 
Tonic  Soi-ea  Edition,  is.  net. 
Words  only,  complete,  for  the  use  of  Congregation,  id.  each 
or  7s.  6d.  per  100. 
Words,  complete,  with  addition  of  Hymn  Tunes,  id,  each, 
or  15s.  per  ion. 

Orchestral  Parts/or  Strings,  two  Horns,  fn-o  Trumpets,  anJ  IS 
ntar  t*e  hin  d  0/  the  Publishers. 


London:  Week  en  .s;  Co.,  14.  Hanover  Street.  W. 
Chicai.o:  Clayton  F.  Simmy  Co.,  ??n,  Wabash  Ayvxvi 


NEW  EDITION.    NOW  READY. 
The  very  successful  I.enl  Cantata 


PENITENCE 

PARDON 


AN  D 


PEACE 

IIV 

J.  H.  MAUNDER. 


•  recc*- 


Price, 


cover,  as.  6d.  ;  paper  boards,  3s.  ;  scarlet  cloth,  4s. 
Words  only,  7s.  6d.  per  100. 


The  M usual  Times,  1:1, '90:  "An  admirable  example  of  ai 
able  class  of  Church  music.  Consists  of  writing  of  that  melo 
effective  nature  for  which  the  composer  is  so  widely  famed." 

Musical  Opinion,  i/j'08:  "  A  fine  Church  composition." 

Musical  Sews,  15/1,08:  "We  have  no  hesitation  in  cordially 
mending  it." 

Musical  Standard,  s/v'98:  "  Deserves  considerable  popularity.' 
Organist  and  Choiriuaster,  15/3/08  :  "  For  the  music  we  have  notii-j 
but  praise." 

Ktrm.ngham  Post,  5/1/98  !  "  The  music  is  of  a  high  artistic  value-'  . 

i.irerf.W  Courier,  2,  8/08  :  "  A  work  of  great  merit  in  every  respect. 

Manchester  Courier,  9/3/98:  "It  will  doubtless  be  used  in  rraM 
'  quires  and  places  where  they  sing. 

Nrtvcasttc  Leader,  3,/i,o8  :  "  A  well-written  work." 

Western  Morning  Sews,  25/3.  08 :  "  A  good  composili 
and  original." 

Chester  Chronicle,  16/4/98:  "A  beautiful  work,  very 
exceedingly  effective." 

Lichfield  Menury,  4/3/98:  "  Extremely  effective, 
really  beautiful  music" 

Journal  0/  the  Incorporated  Society  0/ Musicians,  t/»/oS  :  "  A  « 
written  work.    We  can  strongly  recommend  it.' 


The  loan  of  Parts  for  a  limited  Orchestra-  namely.  Strings,  j  Flutes, 
2  Clarinets,  1  Cornett,  Bass  Trombone  or  Euphonium,  and  kettledrums, 
may  be  had  on  application  to  the  Comi-osbr,  Gillott  Lodge,  E.lgbaston. 


London:  Novell.)  and  Company,  Limited. 


Price,  One  Shilling  and  Sixpence. 
Paper  board*,  is.  ;  Tonic  Sol  fa,  is.    Words,  as. 

Band  Parts  may  fV  hired  or  pun  hosed '/t  orn  Messrs. 

TaM,  34,  Ptrcy  Street,  W. 

London  :  Noykllo  and  Company, 
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rOR  LENT.      THE  NEW  EDITION  OK 

MERBECKES  MUSIC 

FOK  Till 

OFFICE  OF  THE  HOLY 
COMMUNION 

H'lTED  (WITH  AN  ORGAN  ACCOMPANIMENT)  MY 

CHARLES  VILLIERS  STANFORD. 


Price  Sixpence 

"  TV  PUinv.x:s  has  )«n  carefully  compared  with  the  original,  and, 
Citing  it  into  modern  notation,  the  note  values  (which  are  so  vital 

■  ar  ine  CccLamatiun  of  the  word*)  have  hcen  scrupulously  preserved. 

T  >«  melody  should  t<e  sung  in  unison  and  in  free  time.  Accents 
aiT  'seen  placed  over  the  important  note*,  which  require  a  stress  in 
via  to  make  the  meaning  of  the  phrase  clear.  Marks  of  expression  are 
>£it£  ta  the  orcaa  part  only,  and  occasional  alternations  of  men's  and 

■  t-  »oi-e^  are  luggested  for  the  sake  of  contrast  and  variety."— CV.S. 

  (from  Prt/iUory  Note.) 

:  Novello  and  Company.  Limited. 


.  ki  CcmfeitT  vend  to  Choirmasters  (state  what  Church)  Free 
iy/e.imen  Ctfmt  (in£  three)  of  the  following  Anthtmt  ami  Serenes. 
Or.  xli  the  Aathemv.  Service*,  and  Selection  for  od.    Lenten  Devotion, 

<    Cwl-o,  M    Address  :  Caleb  Simper,  "  Kubirnie,"  ~ 


Worli>wh-e  POPOLAKIIY.    Over  4,000,000  Soi.n  OF 

CALEB  SIMPER'S 

FAMOUS  ANTHEMS  AND  SERVICES,  &c. 
NEW  EASTER  ANTHEMS  AND  SERVICES,  &c. 

I  HRIsT  BEING  RAISED.    Easter.    New   4<|. 

F  mvfal  rUvs  Solo.    Expressive  Soprano  (or  Tenor)  S<j1o,  with 
vf'-ii.  asijestic,  am!  triumphant  Choruses.    Rand  parts  issued. 
" 1 1  *  U  eejoice.    Easter,    toth  ioco       ..       ..       ,.  ., 
V-i  esceptiomal  favourite.    New  last  year.    Sung  at  South 
I  'err*  Choral  Festival  by  150  voices. 

He  hath  done  kosdeks.    Easter.    14th  toao  

The  Lous  is  risen  indeed.    Foster,    nth  1000 

Htif  Shield.     Festivals.     New.    6th  1 000  .. 

xtr  *g  itA  telling  effects.    Hand  parts  issued. 

BLESSED  HE  MY  ROCK.  New  

Tics  gran.)  and  HltllWM  Anthem  will  be  sought  after  by  the 
Kai.xity  A  jf'xjd  Clioirs.  Choruses  interesting  and  highly 
attractive.  S-jios  for  Ba*s  and  Soprano  (or  Tenor)  beautiful, 
-ipressive,  and  eloquent.  This  magnificent  Anthem  is  suitable 
Choir  Festivals,  Anniversaries,  Whitsuntide  and  Easter. 
Batd  parts  issued. 
Nl»  Bf  sEt>icrTr;.    Three  Shortened  settings,  complete  . . 

Jfo.  L  Charmingly  effective,  with  verses  for  Boys  and  Men  s 
No.  2.  Easy  and  tuneful:  No.  j.  A  beautiful  minor 

'Xi»  Asm eenakv  Selection.  No.  14.    Seven  pieces  .. 

">■  an.!  .:■  -li-tnf.il   Mum.    fill  I  i.iKrr:..      \\  • . !  -. t  s  Only, 

i-  "d.  prT  100.    These  Selections  are  sung  each  year  by  some 
'  t^>«  largest  Sunday  Schools  in  England. 
'        >eb\  ice  Tk  Dxvm,  No.  5.    A  favourite.    8th  Edition 
•Vr«  Elective  Festal  Cham  Te  Dei'M,  No.  8.     6th  1000 

rWt_»»  Kexedicite  in  C.  Congregational   

Besimote  is  G.  With  Kyriesand  Chants.  7th  1000.  Complete 
Easy.  isEEvu,  devotional  HOCV  Communion  Sekvice  in 

w  *  fun  

mas  Ma:.mhcat  add  Nunc  uiMirns,  No.  a.  .. 
sxi  Edition.    Sung  by  *o  voices  at  a  Choral  Festival. 
•  •*  ,"-i.*v  <>r  the  Ckucikixion.    Easy  Lenten  Devotion 
»Vd»  ^  p«.r  UJLJ.   Written  by  the  Rev.  Tbos.  Blackburn,  B.A. 
W-  s^tc:  "Most  helpful."    Organist :  "Just  meets  our 


3d- 


a 

4d. 


jd. 


2d. 


«d. 

*d. 
3d. 

ad. 

4d. 
4d. 

6d. 


'  '     •  :iXr*  KkmivalCastata.  "  A  JuyfulThanksgiving." 
Nt:  is.  6d-.  Sol-fa,  is.     Orchestral  parts  printed,  but  can  be 
""Xered  with  Organ  only.    Time  45  minutes.    Very  popular, 
■-■J-  'tiU'.y  appre.  iated.    5th  tootx. 
*  >&Mrii.LY  Port  LAB  New  Voluntary  Books    .         each  is.  6d. 
>  ■ :,.  1  <h  Edition.    No.  7.  °th  Edition.    17  pieces  in  each. 
Those  nuirked  *  are  also  done  in  Tonic  Sol-fa. 
:  We  ekes  &  Co.,  14,  Hanover  Street,  Regent  Street,  W. 

U.S.A.:  Clayton  F.  Summy  Co.,  2jo,  Wabash  Avenue. 

THE  SUCCESSFUL  LENT  CANTATA. 

THE  WAY  OF  THE  CROSS 

By  FERRIS  TOZER,  Mus.  Doc. 

hv.t  is.  4d.  :  Tonic  Sol-fa.  is.  ;  Words,  is.  8d.  per  loo. 
'  Untoft,  derotional,  appropriate." — Mttticmi  kVmt, 
"fnt"*nt,  masterly,  artistic.  '-  Lichfield  Merxnry. 
'  r.iqaaiie,  melodious,  solemn.   -Derom  Cattle. 

Chrgy  and  Organists  send  six  stamps  for  specimen. 
*  *r  Abbott  &.  Co..      and  )i,  Newgate  Street,  lxindon,  E.C. 

Eighth  Thminnil 
UNEDICITE,  OMNIA  OPERA.    Set  to  music 


H.  Hollow  ay,  LMuv  T.C.L.    Price  ad. 
and  tuneful  v  tling.  —  Man.  heeler  City  iV.-a-j. 
London:  NotEtLo  anij  CuMMinr,  Limited. 


NEW  EASTER  ANTHEMS. 

JUST  PUBLISHED. 

IF  WE  BELIEVE  THAT 
JESUS  DIED 

BY 

B.  LUARD-SELBY. 

Price  Three- Halfpence  ;  Tonic  Sol-fa,  One  Penny. 


IN  THE  PRESS. 

COME,  LET  US  JOIN  OUR 
CHEERFUL  SONGS 


REV.  E.  VINE  HALL. 

Price  Threepence  ;  Tonic  Sol-fa,  Three. Halfpence. 


RECENTLY  PUBLISHED. 

KNOW  YE  NOT 


BY 


EDWARD  C.  BAIRSTOW. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence, 


CHRIST  WAS  DELIVERED 
FOR  OUR  OFFENCES 

BY 

C.  H.  LLOVD. 

Price  Three-Halfpence  :  Tonic  Sol-fa,  Three  Halfpence. 

MOST  GLORIOUS  LORD  OF 

LIFE 

BY 

JOHN  E.  WEST. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Thrce-Halfpence, 


London:  NoVF.Li.o  wo  Company,  Limited. 

ANTHEMS  FOR  EASTER 

LUTE' SERIES. 

•75.  As  it  began  to  dawn    George  C.  Martin 

iaa.  Awake,  glad  soul,  awake   M.  B.  Foster 

210.  Awake,  thou  that  steepest         ..       ..  A.  Redhead 

40.  Awake,  thou  that  sleepest          ..  F.  C.  Maker 

•134.  Awake  up  my  glory                          ..  F.  C.  Maker 

150.  Heboid,  God  is  my  Salvation      ..       ..  Wm.  Small  wood 

183.  But  Mary  stood   G.  Herbert  Parker 

907.  Christ  is  risen    J.  C.  Bridge 

in.  Christ  our  Passover    A.  Carnal  I 

•135.  Christ  our  Passover    E.  Bunnett 

195.  Christ  the  Lord  is  risen  to-day    ..       ..  J-  F.  Bamctt 

•i2?.  Hallelujah  !  Christ  is  risen  R.  Orlando  Morgan 

00.  I  am  He  that  liveth    Oliver  King 

•lit.  If  ye  then  be  risen   F.  Osmond  Carr 

•08.  I  have  set  God  always  before  me          . .  Wm.  Smallwood 

15.  Let  them  give  thanks    W.  J.  West  brook 

•82.  Not  unto  us,  O  Lord    Seymour  Smith 

•86.  Now  is  Christ  risen    H.  E.  Nichol 

63.  O  give  thanks  unto  the  Lord      ..        ..  Michael  Watson 

161.  Rejoice  in  the  Lord,  ye  Righteous       ..  E.  M.  Barber 

147.  Since  by  Man    H  E.  Nichol 

•171.  Sing  Praises  unto  the  Lord         ..       ..  A.  W.  Mar  chant 

St.  Thanks  be  to  God  Wm.  Smallwood 

148.  The  Strife  is  o'er  A.  W.  Marchant 

•7a.This  is  the  day    A.R.Gaul 

1 S8.  Who  is  like  unto  Thee    r  ems  1  orer 

17*,  Witnessing  Thy  Resurrection  H.  Elliot  Button 

Those  marked  1  are  also  published  in  Tonic  Sol-fa. 

London:  Novello  ami  Company.  Limited. 
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EASTER  ANTHEMS. 


•Above  all  praise  and  all  majesty        ..       ..  Mendelssohn  ijd. 

*Alleluia  !  now  is  Christ  risen   T.  Adams  3d. 

•Alleluia !  the  Lord  liveth    Cuthbert  Hams  3d. 

•All  men,  all  things    Mendelssohn  4d. 

As  Christ  was  raised    G.  A.  Macfarren  zd. 

*  A*  it  began  to  dawn    M.  B.  Foster  ijd. 

As  it  began  to  dawn    C.  Vincent  3d. 

•As  Moses  lifted  up  the  serpent   F.  Gostelow  3d. 

As  we  have  borne . .                                   ..  I.  Barnby  i»d. 

At  the  Lamb's  high  feast    E.  V.  Hall  3d. 

At  the  Sepulchre  . .  H.  W.  W  arcing  4d. 

•Awake,  awake,  with  holy  rapture  sing         ..  John  E.  West  3d. 

'Awake,  thou  that  sleepest    I.  Slainer  id. 

•Awake  up,  my  glory    JL  Hamby  lid. 

Awake  up,  my  glory    B.  Havnes  ijd. 

Awake  up,  my  glory  F.  Iliffe  3d. 

Awake  up,  my  glory      ..       ..                 ..  M.Wise  3d. 

*Be  glad,  O  ye  righteous  . .                          ..  H.  Smart  «d. 

•Behold,  the  Angel  of  the  Lord   B.  Tours  tid. 

•Behold  the  Lamb — All  glory  to  the  Lamb  Spohr  ijd. 

•Blessed  be  the  God  and  Father         ..       ..  S.S.Wesley  4d. 

•Blessed  be  Thou   Kent  4d. 

and  glory    Boyce  lid. 

sing,  glory   B.  Tours  4d. 

'Break  forth  into  joy    J.  Barnby  ijd. 

•Break  forth  into  joy    T.  R.  Prentice  6d. 

•Break  forth  into  joy    B.  Stcanc  3d. 

'Christ  being  raised  from  the  dead      ..       ..  G.  J.  Klvey  t*d. 

Christ  being  raised  from  the  dead      ..       ..  £  Webbe  ijd. 

Christ  both  died  and  rose    E.  W.  Naylor  3d. 

Christ  is  risen       . .        . .  G.  B.  J.  Aitkcn  3d. 

Christ  is  risen    J.  M.  Crament  3d. 

•Christ  is  risen    G.  J.  Klvey  ijd. 

Christ  is  risen    C.  W .  Jordan  4d. 

•Christ  is  risen    F;.  H.  Thorne  i\A. 

•Christ  is  risen    J.  V.  Roberts  3d. 

•Christ  is  risen       ..       ..       ..       ..  E.  A.  Sydenham  3d. 

•Christ  our  Passover                 ..        ..       ..  J.  Govs  ijd. 

•Christ  our  Passover        ..       ..                ..  E.  V.  Hall  3d. 

Christ  our  Passover                 ..        ..  G.  A.  Macfarren  id. 

•Christ  our  Passover        . .       . .       . .       . .  B.  Tours  r  id. 

•Christ  the  Lord  is  risen  again   K.  V.  Hall  4d. 

•Christ  the  Lord  is  risen  to-day ..       ..  E.  V.  Hall  3d. 

•Christ  was  delivered  for  our  offences  . .       ..  C.H.Lloyd  ijd- 

"Come,  let  us  join  our  cheerful  songs  K.  V.  H.dl  id 

Come,  ye  faithful   E.  V.  Hall  3d. 

Fax  be  sorrow,  tears  and  sighing               ..  K.V.Hall  3d. 

For  it  became  Him                 ..                ..  Oliver  King  ijd. 

For  us  the  Christ  ..                ..  Ch.  Gounod  3d. 

*  From  Thy  love  as  a  Father  Ch.  Gounod  ijd. 
Give  thanks  unto  God    ..       ..       ..       ..  Spohr  4d. 

•God  hath  appointed  a  day    B.  lours  lid. 

God,  Who  is  rich  in  mercy    G.  M.  Garrett  i,d. 

'Great  is  the  Lord   Hayes  4d. 

•Hallelujah!    Handel  ad. 

Hallelujah  t  Christ  is  risen    B.  Steane  3d. 

•Hearken  unto  Me   M.B.Foster  fid 

•Heisrisen..        ..       ..                 ,.       ..  H.  Gadsby  ijd. 

*He  shall  swallow  up  death  in  Victory         ..  F.  R.  Greenish  3d. 

I  am  He  that  liveth    T.  Adams  4d. 

•I  am  the  Resurrection   Roland  Rogers  4d. 

1  declare  to  you  the  Gospel      . .  W.  A.  C.  Cruickshank  4d. 

If  Christ  be  not  raised  ..         ..       ..        Charles  Macphcrson  4d. 

•If  we  believe  that  Jesus  died   J.  Goss  ijd. 

If  we  believe  that  Jesus  died   G.  A.  Macfarren  ad. 

'If  we  believe  that  Jesus  died   B.  l.uard-><  Iby  lid. 

'  II  ye  then  be  risen  with  Christ  . .       .         ..  Ivor  Atkins  4d. 

If  ye  then  be  risen  with  Christ  (Two-part)   ..  M.  B.  Foster  3d. 

*lf  ye  then  be  risen  with  Christ   H.  M.  Higgs  ijd. 

If  ye  then  be  risen  with  Christ  . .       ..  J.  Naylor  3d. 

*I  heard  a  great  voice      ..       ..       ..       ..  G.  F.  Cobb  (d. 

•1  will  aJway  give  thanks   J.  B.  Calkin  ijd. 

•I  will  alway  give  thanks  J.  Clarkc-Whitfeld  ,.1. 

I  will  extol  Thee   CM.  Hudson  4d. 

•I  will  go  unto  the  Altar  of  God          ..  C.Harris  3d. 

I  will  gTeally  rejoice  W.  A.  C.  Cruickshank  4d. 

I  will  love  Thee,  O  Ix>rd    M.  Kingston  4d. 

I  will  magnify  Thee    W.  H.  Bell  4d. 

•I  will  magnify  Thee    J.  II.  Calkin  4d. 

I  will  magnify  Thee    E.  M.  l.cc  3d. 

I  will  magnify  Thee    B.  L.  Selby  ijd. 

•I  will  mention    A.  Sullivan  6d. 

I  will  sing  of  Thy  power   M.  Greene  4d. 

•I  will  sing  of  Thy  power   A.Sullivan  lid. 

•Jesus  Christ  is  risen  to-day    Alfred  R.  Gaul  4d. 

lesus  Christ  is  risen  to-day    Oliver  King  4d. 

'Know  ye  not    Edward  C.  liairstow  ijd. 

Let  God  arise    M .  Greene  60. 

Lord,  before  Thy  footstool  bending    ..        ..  Sjvohr  3d. 

Anthems  marked  thus    to  be  had  in 


Lord  Christ  ',  when  Thou  hadst  overcome    ..  Haydn 

•Ix>rd.  Thy  arm  hath  been  uplifted  Spohr 

•Lo.  the  winter  is  past   U.  Farebrother 

Lo,  the  winter  is  past   H.  Gadsby 

Magnify  His  Name    G.  C.  Martin 

Morn's  roseate  hues    G.  W.  Chad  wick 

•Most  glorious  Lord  of  Life    John  E.  West 

My  beloved  spike          ..       ..                ..  H.  Purcell 

My  heart  is  fixed,  O  God                  ..      W.  A.  C.  Cruickshank 

My  heart  was  glad         ..       ..       ..       ..  A.  Carnal! 

Not  unto  us,  O  Lord   H.  Gadsby 

•Not  unto  us,  O  Lord    T.  A.  Walmisley 

Not  unto  us,  O  I -uid    John  E.  West 

•Now  dawning  glows  the  day  of  days  . .        David  Stanley  Smith 

•Now  is  Christ  risen    G.  B.Allen 

•Now  is  Christ  risen    John  E.  West 

'Now  late  on  the  Sabbath  Day  , .        ..  S.  Coleridge-Taylor 

•Now  on  the  first  day  of  the  week  II.  Lahee 

O  clap  your  hands                  ..       ..       ..  M.  Greene 

*0  clap  your  hands                           ..       ..  J.  Slainer 

O  clap  your  hands  (S.S.A.)    E.  H.  Thome 

O  clap  your  hands    T.  T.  Trimnell 

•O  come,  let  us  sing    M.  B.  Faster 

•O  death,  where  is  thy  sting  *   A.  Herbert  Brewer 

•O  death,  where  is  thy  sting  ?   Alfred  Hollins 

"0  give  thanks    I.  Govs 

O  give  thanks                                  ..       ..  S.  S.  Wesley 

O  give  thanks  to  the  I-ord        ..        ..       ..  H.  J.  King 

•O  give  thanks  unto  the  Ix>rd                      . .  W.  Wolstcnholme 

*0  voice  of  the  Beloved   Henry  John  King 

*Ou  the  first  day  of  the  week   E.  M.  I-utt 

•Open  to  me  the  gates   F.  Adlam 

•Praise  His  awful  Name   Spohr 

Praise  Jehovah   Mendelssohn 

Praise  the  Lord,  ye  servants   B.  Steane 

•Rejoice  in  the  Lord    J.  B.  Calkin 

•Rejoice  in  the  I.ord    G.  J.  Elvey 

Rejoice  in  the  I-otd        . .        . .       . .       . .  G.  C.  Martin 

Rejoice,  O  ye  people      . .       . .        . .  Mendelssohn 

'Sing  praises  unto  the  I.ord                       W.  A.  C.  Cruickshank 

'Sing  praises  unto  the  Lord       ..       ..       ..  Ch.  Gounod 

Sing  to  the  Lord  ..       ..                ..       ..  Mendelssohn 

•Sing  ye  to  the  Lord    C.  Harford  Lloyd 

•Ten  thousand  times  ten  thousand       ..       ..  E.  Vine  Hall 

Ten  thousand  times  ten  thousand       ..       ..  Ferris  Torer 

Thanks  Iw  to  God   J.  W.  Gritton 

Thanks  l>e  to  God   Oliver  King 

The  Day  of  Resurrection    E.  V.  Hall 

•The  end  of  the  Sabbath  . .  A.  Carnall 

•The  first  day  of  the  week         ..       ..       ..  B.  Steane 

The  Lord  hath  brought  us    E.  H.  Thorne 

•The  Lord  hath  done  great  things       ..       ..  H.  Smart 

•The  Lord  is  Kinj-   J.  Pittman 

•The  Lord  is  Kin?   T.  T.  Trimnell 

The  Lord  is  my  strength  ..         S.  Coleridge-Tavlor 

•The  Lord  is  my  strength    W  H.  Monk 

'The  I-ord  is  my  strength          ..       ..        ..  V.  Novello 

•The  Lord  is  my  strength          ..       ..        ..  II  S:nart 

'The  Lord  is  risen  . .        ..        ..        ..        ..  <"..  M.  Gar  rot! 

•The  Lord  liveth    ..   A.  W.  Mar  chant 

'The  I-ord  omnipotent  reigneth . .        ..       ..  Thomas  Adams 

The  promise  which  was  made   Ed.  C.  Ilairsto" 

"The  strain  upraise    A.  Sullivan 

•The  strife  is  o'er,  the  battle  done       . .  B.  Luard-Setby 

•  The  strife  is  o'er   B.  Steane 

"  I  hey  have  taken  away  my  Lord                 ..  I-  Stainer 

•This  is  the  day   S.  C.  Cooke 

"This  is  the  day     ..       ..       ..       ..       ..  E.V.Hall 

"This  is  the  day   F.  H.  LmMM 

This  is  the  day                       ..       ..       ..  G.  A.  Macfarren 

This  is  the  day   A.  W.  Marchant 

•This  is  the  day   J.  Sewell 

This  is  the  day     ..        ..                          ..  J.  Turle 

Tis  the  spring  of  souls  to-day  (Cantata)      ..  E.  H.  Leruare 

'Unto  the  Paschal  victim  bring   John  E.  West 

When  Christ,  Who  is  our  life,  shall  appear  . .  J.  V.  Roberts 

When  my  soul  fainted  within  me  J.  F.  Bridge 

"When  the  Sabbath  was  past   M.  I'.  Foster 

•Who  is  like  unto  Thee?   A.  Sullivan 

"Who  shall  roll  us  away  the  stone?  G.  W.  Torrance 

"Why  rage  fiercely  the  heathen?         ..        ..  Mcndelssohu 

"Why  seek  ye  the  living?   A.  Alexander 

Wh  y  seek  ye  the  living  ?  (Two-part)  ..       ..  M.  B.  Foster 

Why  seek  ye  the  living  1   E.  J.  Hopkins 

"Why  seek  ye  the  living?   F.  Peel 

Worthy  the  I-arnb—  Hallelujah !        ....  ' 

"Worthy  is  the  1-amb    J.  F.  Barnett 

"Worthy  is  the  1-amb       ..       ..       ..       ..  Handel 

Worthy  is  the  I  jmb    E.  H.  Thome 

Tonic  Sol-fa,  id.,  ihf.,  and  2d.  each. 
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London:   NOVELLO  AND  COMPANY,  Limited. 
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COMPOSITIONS 


BV 


EDWARD  BUNNETT,  Mus.D.  Cantab. 


SERVICES. 
leDrMBioE.    Chant  Form  .. 
Seoedicztc  in  E  do. 
Becedicta*  and  ^uWate  in  E.  _  Chant  Form 

do,          in  K  flit 
O^uMnion  Service  in  G.    For  Men  s  Voice*  only. 
Piece*  and  Re*porvses                               . .  * 
\-        Or.  C  Art)  


ANTHEMS. 


l.'a-l  me  ::i  Thy  truth.  Lent 

nth  PuJm  (Uut  of  the  deep) 
T.-.e  <W  shepherd.  Easier 
1 1  »«  'T/rvt  Do. 

Do.  Do. 


Tonic  Sol-fa 


PART-SONGS. 

i  .t.-u  e  Spm<.    Four  Voices  

1  Set  fcti.  over  tiale 

Miv  «wn-t  Miy  (Chorus) 


3d. 
3d. 

3d. 

9d. 

4.}. 


a 

is. 
3d. 
4d. 
■  id. 


3d- 
3d- 
id. 


:  Novello  and  Company,  Limited. 


NEW  ANTHEMS  BV 
ERNEST    EDWIN  MITCHELL. 
.IF.SU,  THE   VERY   THOUGHT   OF   THEE.  For 

Sol.:  (Ouartet  y,  S.S.A.A.,  and  Chorus  (s.  A. T.t>.)  :  Sol-fa,  id. 

SUN  OF  MY  SOUL.    For  s.  Solo,  b.  (or  Contr.)  Solo, 

>rilQgn:!Ki.l.t.)i 

THE  HEAVENLY  VISION.    An  easy  Hymn-Anthem. 

r  A  S-iLT.a.  ;d. 

Witt  Organ  Accompaniment,    Price  Threepence  each. 

U~»i..n  :  Novki.lo  ash  Cumi-anv,  Liniite<L 


Y  PASG. 


iUNES  V  GRCKS  ..  SyrJ.Su.iner 

Mnw  yn  unit;  »*-  6c-  a  is.  oc.  y  100.) 
'<  '  VMMUN  BEN  DIG  AID   (MerV. ke  Stainer) 

FEXFMCITE    Syr  J.  Stainer 

^F.  I'El'M    Henry  Smart 

UV.MUCAT  AK  NUNC  LHM1TTIS 

&?rV>  >-n  F.  ;  Stainer  y:i  F 

-    \t.  A  :  Smart  yn  F   


Hen  Nod.  Sol-rTa. 


6c. 
lie. 

jc. 

4>- 

fV. 


■  *c. 

IC. 

■{•:. 

-' 


GARAWYS. 

'  \\  »,dd.  iy  Nuu  (0  Lord,  my  God) 

Dr.  S.  S.  Wesley 
-Lona,  O  Arglwydd,  ein  hanwiredd  (Remember 
t.  Lard,  our  offences)  H.  Purcell 

1      '  arid,  dar.  b«rys  ein  bciau  Clesu,  Blessed  Word 

-'■od>   Ch.  Gounod 

'■■  »>^-L"»r.  ArgUy'Id.  ■idirgrliori  ein  catonau  (Thon 


.  Purcell 


PASG. 

•       >>air    ymffiiawdoUaic   (_lesu.   Word   of  God 

Mozart 

plauita   fy    myfyrd.*i  (Jou,    Word   of  God 

l*-i'iite)   Ch.  Gounod 

caiodd  lK:w  y  byd  (God  so  loved  the  world) 

Syr  J.  Stainer 
-  iy  Cajo<id  Du*v  y  byd  (God  so  loved  the  world) 

Syr  J.  Govs 
'  H-y-.»r  oi^»r  \  byd  (O  Sawour  of  the  world) 

Syr  J.  Goss 

J-     2L  >n  ,  ledu  farw  lesii  (If  *<■  believe  that  Jcmi» 
•i.w.j  . .         .        . .  Syr  J.  I  ".wn 

i        a.  -*  _h  vn  yr  lor  (Rejoice  in  the  I»rd) 

Syr  G.  J.  KKev 

l-.'-.g  y*  >r  Oen  ac  Amen  (.W.snnA)  Hande! 


-•c. 
ic. 


ic. 

lie. 

'I 


1'. 

i  r. 


.4- 


i  \lf  the  ,.bo\e  may  be  had  in  either  Welsh  or  Kn^li^li.) 

Limited. 
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N"VEI  I-'<  ANU  CoVlf, 


CHURCH  MUSIC 

BY 

R.  B.  BATEMAN,  Mus.  B.t  Oxon. 

MAGNIFICAT  a*d  NUNC  DIM1TTIS,  in  C  4J- 

TRULY  GOD  IS  LOVING  UNTO  ISRAEL.  Antbam  ..  *<l 
ALL  HAIL  1  ADORED  TRINITY.    Anthem  <d. 

 l^ndon:  Novkllo  and  Company.  Limited  

Just  Published. 

THE  SPIRIT  OF  THK  LORD 
IS  UPON  Mli 

PROLOGUE  from  "  THE  APOSTLES  " 

COM|osH>  l>V 

HIJWARI)  ELGAR. 


Price  Sixpence. 
London:  Novki.i.o  and  Covr 


tied. 


COMPOSITIONS 

BV 

T.    MEE  PATTISON. 


CANTATAS. 

The  Ancient  Mariner  a  6 

Do.        do.     ((  boruses  only) 
The  I -ay  of  the  La&t  Minstrel   

Do.        do.     (Choruses  only) 


Sol-fa. 
s.  d. 
o  6 


t  o 

a  6 

I  o 

i  o 


o  6 
o  »$ 


O  3 

°  3 

O  3 

o  4 

O  3 

o  3 


i  6 
i  6 


M*y  Day 

The  Miracles  of  Christ  (Sacred) 

ANTHEMS,  Etc. 

All  Thy  works  praise  Thee  (Harvest) 
Thou  visitest  the  earth  (Harvest)  .. 
I  know  that  ray  Redeemer  livetb  (Frailer) 
There  were  shepherds  (Christmas) 
Thirteen  Offertory'  Sentences 

Six  Kyries   

Te  Deum  laudatnus  (in  F)  

ORIGINAL  ORGAN  COMPOSITIONS. 

Fifteen  Introductory  and  Concluding  Voluntaries 

Five  Concluding  Voluntaries   

London  :  Novkllo  and  Comtanv,  Limited. 

N'-'T  DllMCll.T,   HIT  1KKV   M  K.t.Ot>l"l  S  AM"   Ell  I  LTI1I.. 

EUWYN  A.  CLARE'S 

NEW  l-ASTER   ANTHEMS,  &c 

H«  is  risks.    i3th  o>x)  ..  ■ 

This  favourite  Anthem  is  now  issued  in  Sol-fa. 

•HALI.KIA1VlltRlNL.nl.    RlM.S.  lOtllHO) 

'Now  is  CimtsT  kisks.    uth  ico>j 
Christ  siiai  t.  (.m  thkk  I.u.iit.    tjth  1000 
1  hanks  bk  to  I  .o|,  (with  Bass  Solo),     lotll  ioco 
Whs1  -er-K  vn/    uth  io»j 
H.M.i >'i.'  jah  !  Cmkist  is  kisk.s.     nth  l«>i 

Fwol'KIIK   Mm.MPKAI    ANI.  Nl.SC   flMIirlS  IN   l>.     U,tt.  if'-O  4d. 
Full  of  llow iiig  melody.    Sung  at  (  boral  Festival. 

I'kaisk  mi!  L-.ki>,  O  Jims\ini.    ^rd  iow)  ;d. 

Sung  at  Choial  Festivals.     Fstreniely  popular. 
■Tin   Lond  ri  n.M  i  M.    F<  stivals.    nth  kto  i<l- 

Ijknkdicitf.  in  D.    Varied  Chant  arr.    6th  io*  ni. 

Those  marked  *  are  also  issue!  in  Tonic  Sol-fa. 
London:  N..VEII..  aM>  Company,  Limited,  f*>.  Wanlour  Slrert,  W. 

Evt.AKt'Kt)  FA)ll[oV,    AT    Rkhl'cI.H  I'KrcK. 
Complete  Eiilti<.n,  price  4s.  ;  or.  in   Two  Parts:  Part  1.     Method  of 
Tiainius  the  Voice.  HreatbitiR,  Articulation.  ."vC,  pru.c-  3--  ; 
Put  II.     F:.\rn  iscs,  price  is.  6d. 

A  PRACTICAL  "METHOD  OF 
TRAIN! NO  CHORISTERS 

DR.  YARLEY  ROBERTS. 


;d. 

id. 
id. 
.id. 
4<1- 

i 


V\ ENING  SERVICE  in  D.    Bv  Alfred  J.  Dye. 

1  -    I'-;,  e  *rL 

London"  N'ovtLi.')  am>  Comianv.  Limited. 


Dr.  Koi,FK  i  s  brines  t,>  l,car  thirty  y<  :.rs'  expcriMicc  Ti.e  Mctboo  is 
that  adopted  in  the  M.i^daicn  C*.>lley<-  Choir. 

"The  foremost  Famiisb  authority  oi.  it,-:  >ti1  -i»   t.""     /Vi,t~  ■<■!■■  /.■■in. 

"  Mi>st  valuable  aiid  t  inmentK  prat  ti.  .-.I.'      I  hi  ///>/,  ... 

"  A.curatelvdrs.-tilH:d  as  invaluable      /;.>„,, „k-/:.tm  /'.t-Vi  i  rt,: 

••  Genuinely  pr.i'-ti.  al."    .)/.»«  l;,-.~t.-,  t ,  „,t>.i,,in. 

■■  Intensely  pra< -tical.'  -  -Si  .nf.-'^i  ' .  na.;ifin. 

To  he  had  fr.>in  Mr.  IIksvv  F».  ■ai»K,  Oxford  University  1V>-  W.ir 
horse.  Amen  Comer,  FIX".  :  or  N-\t:i  •     .\  Co..  I.ttl..  ^ao.v"t  " 
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IN  PRAISE  OF  TOBACCO 

PART  -SONG  FOR  T.T.B.B. 

TIIK   WOM>S  IIV 

RALPH  ERSKINE 

(1780) 

THE  HEIGHT  OFTHE  RIDICTLOl  S 

PART-SONG  FOR  T.T.B.B. 

IKK  WdkllN  IIV 

OLIVER  WKNDELL  HOLMES 

Till  MUSIC  BY 

C.  LEE  WILLIAMS. 


Price  Threepence  each. 
London  :  Novello  and  Company,  Limited. 
Second  Edition. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  3s.    Choral  Parts,  is.  each.  Also 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.    Price  is. 


cnMcospn  iv 


EDWIN  C  SUCH. 

Mus.  Bsc,  Cantab. 


London :  Novello  and  Comi-anv.  Limited, 
lust  Published. 

O  HEMLOCK  TREE! 

PART-SONG  FOR  S.A.T.B. 

THK  WOKI.S  PHOM  THK  C.KKMAN.  »v  I .ON(  i  K  K  LLO W 
Tilt    MUSIC  BV 

G.  LEONARD  WAIN  WRIGHT. 

I'rii.e  FotirpetK'c. 
London :  Novello  and  Company.  Limited. 


PART-SONGS 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 


MALE  VOICES. 

FLEETING  LIFE,   t.t.b.b.h   6d. 

IN  THE  MIDST  OF  LIFE,   t.t.ilb   4d. 

PILGRIM  S  SONG,    t.t.b.b   ad. 

SORROW  S  TEARS,   t.t.b  b   ,d. 

THE  OLD  SOLDIER'S   DREAM.     Six  Tenor  and  Three 

Bass  Voices  (Sol-fa,  ijd.)   4d. 

THE  PASSING  BELL.    t.t.b.b   3d. 

THE  PATRIOTS  VOW.    t.t.b.b   6d. 

TROOPER'S  SONG.    Double  Chorus  (8  parts)   3d. 


MIXED  VOICES. 
BY  THE  WATERS  OF  BABYLON  (Sol-fa,  id.) 
COMFORT  IN  TEARS.    Baritone  Solo  and  Chorus 
I  CAN  BUT  LOVE  THEE,    s.a.a-t.t.b.  (Sol-fa,  ijd  ) 

JERUSALEM  (Sol-fa,  id.)   

LOVE  AND  YOUTH  

O  DEATH!  THOU   ART    THE   TRANQUIL  NIGHT. 

S.S. A. A. T.T.B.B.  (Sol-fa,  3d.).. 

THE  HERO'S  REST.  s,t.t.b.  and  B**>  Solo  (Sol-fa,  id.) 
THE  SURRENDER  OF  THE  SOUL.    Eight-part  Motet 

(Sol-fa,  »d.)  4d- 

THE  TEMPEST  (Sol-fa,  ,d.)  4d. 

THRONE  OF  MERCY,  STAR  OF  GOODNESS.  Eight- 

part  Motel  . .       . .   4<L 

WHY  SHOULD  THY  FACE  HE  HIDDEN  (Sol-fa,  id.)    ..  id. 


3d. 

4d. 
3d. 
»d. 
4d. 

4d. 

3<t 


London:  Novello  and  Company,  Limited. 


FATHER,  FORGIVE  THEM 

SACRED  SONG 
FOR  TENOR  OR  SOPRANO 
by 

WILLEM  CO  EN  EN. 


Price  Two  Shillings. 

lA>nJ.>n  :  Niivki.i.i,  am>  Ckmpasv,  Limited. 


Just  Published. 

HOW  CAN  I  TELL 

SONG 

THK  WOKDS  BY 

EMILY  COENEN 

THE  MUSIC  BV 

WILLEM  COENEN. 


In  Two  Kevs. 
Price  Two  Shillings  each,  net. 

London:  Novki.io  and  Company,  Limited. 


Just 


ELEANORE 

SONG 

THE  POEM  WKITTEN  BV 

ERIC  MACKAV 

THE  MUSIC  COMPOSED  HV 

S.  COLERIDGE-TAYLOR 

(Op.  37,  No.  6). 

In  B  plat,  rim  Baritone. 
Price  Two  Shillings  net. 

London :  Novello  and  Company,  Limited. 


Just  Published. 


THE  LAIRD  OF  COCK PEN 


SONG 

1  HE  Wi.KUs  HV 

LADY  NAIRN 

THE  MUMC  BY 

C.  H.  II.  PARRY. 


Price  Two  Shillings  net. 

Ix>ndon:  Novello  and  Company,  Limited. 
Just  Published. 


ENGLISH  LYRICS 

SET  To  Ml  SIC  IIV 

C.  HUBERT  H.  PARRY. 


Seventh  Set. 
1.  On  a  lime  t lie  amorous  Nilvy.  . 
j.  r'tillow  a  shadow 
;.  Yr  little  bird>  that  sit  and  *infc 
4.  O  no  11  say  thai  I  »iis  false  "f  Heart 
s.   lulia  •  ■        •  • 

t.  Slop    Julian  S11 


•  .  AlMi. 

Bell  J  orison . 
Thomas  He>-wi*xl. 
Shakespeare. 

H< 


Kk.miii  Ski. 


1.  Whcm  c 

a.  Nightfall  in  winter 


Julian  Sturc.1-^ 
Klwvn  V 


I-angdon  Elwyn  Mitchell. 
1.  Marian  (".forge  Meredith. 

4.  I  >ir^e  in  wooili   •    George  Meredith. 

s.  L.«..king  batkwanl    Julian  Stur^is 

6.  ».r.i|»r>   Julian  Stur^iv. 


G 


Price  Two  Shillings  and  Sixpence  each  Set. 
London:  Novf.i.lo  and  Company,  Limited. 

ILL'S    EASY     VOLUNTARIES— "Messiah. 

•'  liulas,"  ••Elijah."  "St.  Paul,'"  "Creation."    is.  each  book. 
Ixmdon:  Novello  and  Company,  Limited. 
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HYMNS  ANCIENT  AND  MODERN. 

Uberal  Grants  of  either  the  Old  (iSSg)  Edition  or  of  the  New  (1904)  Edition  will  be 

made  to  aid  Introduction. 


THE  OLD  (1889)  EDITION. 

Prices  krom  ONE  PENNY  to  ONE  POUND. 

ALSO 

BOUND  WITH  THE  BOOK  OF  COMMON  PRAYER. 
IN  FIVE  USEFUL  SIZES,  1  rom  51).  to  5s. 

THE  NEW  (1904)  EDITION. 

Prices  from  ONE  PENNY  to  TEN  SHILLINGS. 
The  New  Edition  is  ready  in  all  ihc  leading  sizes  and  styles  of  the  Old  Edition,  either  with  or  without  the 
Book  of  Common  Praver.     The  two  following  new  sizes  are  now  ready : — 

A  MINIATURE  MUSIC  EDITION. 

Size      by  3^  ins. 

No.  147.  Crimson  cloth,  blind  lettered,  2s.     No.  148.  Crimson  cloth,  gilt  lettered,  gilt  edges,  2s.  3d. 

No.  149.  Crimson  leather,  gilt  edges,  4s.  3d. 

A  Similar  Hook  in  the  Old  Edition  is  in  the  press. 

ALSO  NOW  READY 

THE  NEW  TONIC  SOL-FA  EDITION. 

No.  144.  Crimson  cloth,  blind  lettered,  2s.     No.  145.  Crimson  cloth,  gilt  lettered,  gilt  edges,  2s.  3d. 

No.  146.  Half  Pigskin,  top  edges  gilt,  5$. 

All  the  Leading  Sizes  of  both  the  Old  Edition  and  the  New  Edition  may  be  had  in  STRONG  BINDINGS  FOR 
CHOIR  USE,  FREE  SEATS,  SCHOOLS.  &c,  and  in  a  variety  of    PLAIN  AND  ELEGANT  BINDINGS, 

Suitable   for   PRESENTATION   FOR  THE   NEW   YEAR,  &c. 
NEW  TERMS  :  The  Prices  have  been  reduced,  and  are  now  strictly  Net  Cash. 
Pria  Lists,  Sptdmen  Page  Catalogues,  and  any  other  information  required,  sent  post  free  on  application  to  the  Publishers. 

London:  WILLIAM  CLOWES  &  SONS,  Limited,  23,  Cockspur  Street,  S.W. 


!    SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGIIT. 


Tbs  Series,  as  its  title  suggests,  is  intended  lo  meet  the  needs  of  School  String  Bands. 

arrangements  and  original  pieces  of  every  suitable  description. 


It  will  include 


FIRST  SELECTION. 

WHERE  THE  BEE  SUCKS  

THE  GOLDEN  VANITY   

THE  BAY  OF  BISCAY   

■0  WERT  THOU  IN  THE  CAULD  BLAST  

GOOD  MORROW,  GOSSIP  JOAN   

AULD  LANG  SYNE... 

THE  ASH  GROVE  

MARCH  OF  THE  MEN  OF  HARLECH   

I  THE  ARETHUSA  ... 
iTHE  MINSTREL  BOY 

FAIREST  ISLE   

WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (from  /ephtha) 
HEART  OF  OAK   

THE  HARP  THAT  ONCE  IN  TAK.VS  HALLS   


.  .  . 
.  .  . 


Arne. 
Em;i.Ish  Air. 

John  Daw. 
Mendelssohn. 
Enc.i.ish  Air. 
Scotch  Aik. 
Welsh  Aik. 
Welsh  Air. 
Shield. 
Irish  Aik. 

I'l'RCELL. 

Handel. 
Dr.  W.  Bovi  e. 
Irish  Aik. 


The  above  arc  .ill  very  simply  arranged  by  I'krcv  K.  Klktchi  h.  The  im  Violin  parts  do  not  t»e\oml  the 
third  position,  And  they  are  often  written  dhuti  in  order  to  fill  out  the  harmony.  The  viola  part*  are  ati  lit:,  the  actual 
note*  being  written  »•>  the  »econd  of  the  dh-isi  part*  for  the  ieioiui  violin.  The  Lowing  ami  fmnerin^  are  carefully 
marked.  The  arrangements  are  complete  in  thcni>clvcs  with  or  without  the  \t»  al  pan\  and  they  tan  also  !,c  used  as 
npatiiment*.  to  Sovellu"*  School  Song  edition  of  the  pieces. 


1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  l  id.  or  2d. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 

Nymphs  of  the  Ocean      ..    id.       Under  the  Trees  ..id. 

The  Skaters  jd.       The  Oyster  Dredgers       . .  id. 

The  lj»ke  3d.       Evening    id. 

•  Tis  Morn  3d.     'Sweet  to  live  (40th  thou.)  - .  id. 

Sweet  Spring  (Madrigal)  . .    3d.      'Welcome,  young  Spring  ! . .  id. 

The  River  (6th  thou.)      ..    3d.      'The  Anglers  (14th  thou.)  . .  id. 

Over  the  mountain  side    ..    3d.      The  Dream  of  Home       ..  id. 

Soul  of  living  music         . .    3d.       Summer  and  Winter        . .  id. 

The  Stormy  Petrel  . .        ..    3d.      'Departed  Joys  id. 

The  Coral  Grove    ..        ..    3d.       There 's  beauty  in  the  deep  ltd. 

Pibroch  of  Donuil  Dhu    ..    3d.       Soldier,  rest  !  ..        ..  to. 

Plow,  Western  Wind !     ..    3d.    :   Woods  in  Winter    ..       ..  id. 

Sun  of  the  Night  ..  3d.   I  Autumn    »d. 

HUMOROUS  PART-SONGS. 

•Three  Doughtie  Men  (95th  'Pen  Powlegs  (10th  thou.)..  3d. 

thousand)  3d.       The  Carrion  Crow  . .        ..  3d. 

Three  Children  Sliding  (nth  Call  John  !  (8th  thou.)      ..  3d. 

thousand)  3d.      Three  Merry  Fishers       ..  3d. 

A  Ryghte  Merrie  Geste  ..  «d.  The  Cuckoo  Clock  ..  ..  3d. 
The  Snow-white  Doe      ..  «d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments. 

The  Iron  Horse  (6th  thou.)  «d.  The  Ocean  (6th  thou.)  ..  3d. 
Off  to  Sea              ..         .    4d.      'The     Ironfounders  Umd 

J  ager  Chorus         ..        ..3d.  thousand)   3d. 

The  Lifeboat         ..       ..    *d.      The  Cyclists   4d. 

Orchestral  Parts  on  application  to  the  Composkk,  Klmham,  Dereham. 
Tonic  Sol-fa  Editions  at  half  the  al«>ve  prices  of  those  marked  *. 
London  :  Novello  and  Company,  Limited. 


Just  Published. 


BRIDAL  MARCH  &  FINALE 

FROM  THE  MUSIC  TO 
"THE  BIRDS "  OF  ARISTOPHANES 

COMPOSED  BY 

C.  HUBERT  H.  PARRY. 


\RRAM.I  MKM   FOR  PlANOKORTE  Sol.O  BY  JOHN  E.  \VF;ST 

Price  Two  Shillings. 
Akkani.kmkm  1  ok  Ok«.an  i>v  W.  «',.  ALVOCK 
Price  One  Shilling  and  Sixpence. 


London:  Novixlo  and  Company,  Limited. 


Just  Published. 


ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 

HY 

HENRY  SMART. 


No.  >-  d. 

•3.    THREE  ANDANTES  (No.  1.  in  A)    ,  1  o 

14.    THREE  ANDANTES  (No.  1,  in  F)  .  1  o 

THREE  ANDANTES  (No.  t,  in  C)  t  o 

16,  CON  MOTO,  in  H  flat   .16 

17.  A  THREE- 1  ART  STUDY  16 


London  :  Novello  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 
FOR  THF  ORGAN 

HY 

ALFRED  R.  GAUL. 


No.  1.    Price  One  Shilling.  No.  1.    Price  One  Shilling. 

No.  >    Price  Two  Shillings. 


"Mr.  Gaul  in  an  experienced  organist,  and  his  scries  of  organ  works 
now  in  process  of  publication  will  doubtless  have  a  great  sale,    'I  hm 
numbers  are  to  hand.    No.  1,  a  beautiful  Allegretto  Pastorale  j  No.  2,  \ 
.  oinprising  two  movements.  Communion  and  Allegretto:  and  No.  3,  j 
comprising  six  Andante  movements  all  written  in  the  melodious  manner  I 
I  >  which  the  legion  of  admirers  of  Mr.  Gaul's  genius  are  accustomed. 
All  organists  should  place  these  graceful  works  beside  the  slow  move- 
ments  of  Henry  Smart,  another  English  musician  who-.e   name  is 
l.oiioured  in  the  organ  galleries."-  Wrmingham  Patly  (. .«:«.'.'< . 

London:  Novello  and  Company,  Limited. 


SIX  SONGS 

FOR  SOPRANO  OR  TENOR 
(English  ani>  Gkrman  Words) 

THE  ENGLISH  THANM.AHON  KV 

FELIX  MANSFIELD 

THE  MUSIC  COMPOSED  HV 

JOHANNES  BRAHMS. 

(Op.  6.) 

Edited  BY  ALBERTO  RANDEGGEK. 

Price  Two  Shillings  net. 


London:  Novello  am>  Comi  any.  Limited. 
No.  70.  Novello's  Music  Primers  and  Educational  Series 

EXAMINATION"  QUESTIONS 

AND 

MOW  TO  WORK  THEM 

CUTHBERT  HARRIS, 

Mus.  Doc.  Dunelm.,  F'.R.C.O, 
PREFACE. 

This  Primer  is  intended  more  especially  for  those  who  purp>.^- 
presenting  themselves  for  examination  in  the  theory  of  mu-i 
While  ihe  subjects  dealt  with  may  be  found  in  all  examine!  -ra 
schemes  for  musical  degrees  and  diplomas,  it  is  hoped  that  the 
following  1  hapten  may  prove  useful  more  Mpecfal!)  tocatidid.i:<- 
for  the  diplomas  of  the  Royal  College  of  Organist  v 

The  object  of  this  book  is  to  stimulate  and  cultivate  meftixih 
answering  examination  iiueslious.  Considerable  experience  is 
an  examination  "coach"  has  proved  the  success  of  the  metho:. 
herein  followed,  of  dissecting  the  questions,  and— by  dividing 
the  points  for  consideration  under  several  heads— thus  directins 
the  student's  attention  to  one  point  at  .1  time. 

Pkick  Two  Shillings. 

In  Pajicr  Poards,  .•>.  6d. 
London:  Novello  and  Company,  Limited. 
Just  Published. 


MORRIS  DANCE  TUNES 

COLLECTED  FROM  TRADITIONAL 
SOURCES 

AND  ARRANGED 

WITH  PIANOFORTE  ACCOM  PAN  I  MEN 
CECIL  J."  SHARP 
HERBERT  CM  AC  I LWA I N  E 


TWO  SETS. 
PRICE  TWO  SHILLINGS  EACH  N FIT. 


SET  I. 

1.  Bean  Setting  (Stick  Dance). 

2.  Laudnum  Bunches  (Corner  Dance). 

3.  Country  Gardens  (Handkerchief  Dance). 

4.  Constant  Billy  (Stick  Dance). 

5.  Trunkles  (Corner  Dance). 

6.  Morris  oil. 

SET  II. 

1.  Rigs  o'  Marlow  (Stick  Dance). 

2.  Bluli  King  Hal  (Handkerchief  Dance), 
j.  I  low  d'  ye  do  ?  (Corner  Dance). 

4.  Shepherds'  Hey  (Stick  or  Hand-clapping  Dane; 

5.  Blue-eyed  Stranger  (Handkerchief  Dance), 
o.  Morris  oh. 


London:  Novkllo  and  Company,  Limited. 
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Just  Published. 

XM.6S&69.  Novellos  Music  Primers  £  Educational  Series. 
A  TREATISE  ON 

STRICT  COUNTERPOINT 

FRANCIS  EDWARD  GLADSTONE 

MI'S.  OOC,  CANTAB. 


Put  I.  COUNTERPOINT  IN  TWO  AND  THREE  PARTS. 
Price  is.  :  Paper  Beards,  as  6d. 

P-rrll.  COUNTER  POl  NT  IN  FOUR  OR  MORK  PARTS. 
Price  k  6d.  ;  Paper  Boards. 


London :  Novello  and  Covtany,  Limited. 


CHOIR  BOYS'  CARDS 

By  C  SYDNEY  VINNING. 


V-:.  LIF.MLNTS  OF  MUSIC  and  EXERCISES..       ..  id. 

TO  TEACH  BOV.s  A  SECOND  PART  ..  ..id. 
H  DEIM  (Fxir  Sett  of  Chants)  id. 


Novel t-o  and  Company,  Limited. 


COMPOSITIONS  for  ORGAN 
FELIX  BOROYVSKI. 

FIRST  SONATA  ncl  4  o 

StCOND  SONATA    4  . 

FIRST  SUITE    ..  ....  4 

•U-ORATION    20 

INVOCATION   ..     „  »  o 

M\KCHF.  TRIOMI'HALE     ..  ..  ..  1  o 

ME NUF.T  IN  G  „  ,  o 

MORCEAl'  BE  GENRE    10 

vsiLre    ..  .... 


LAUDY  &  CO.. 
».  Rmw  Street,  Oxro«D  Stkket.  London.  W. 

COM  M  U  N  ION'S  ERVICE 

IN  THE  KEY  OK  K 

I  t  DING 

1HREE  OFFKRTORY  SENTENCES 
l^TROIT    I  HEARD  A  VOICE  FROM  HEAVEN 


BENEDICTl>  oLTI  YEN  IT  and  AGNUS  DEI 

SKT  TO  Ml  SIC  II V 

ALFRED  R.  GAUL. 


Prick  Osk  Shil 


Ljodon :  Nuvello  and  Company,  Low 


Price  6d. 
rd. 
6d. 


"  A  brilliant  and  modern  setting." 

LEONARD  BUTLER  IN  D 

■^Pi'atiad  Nunc  .'imittis  (Second  Edition) 
_^_loodofi .  WeekES  &  Co.,  14,  Han.>ver  Street,  W. 

g&ENEZER  PKOUTS~\VO R  Ks7 
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••  A  record  thai  w  ill  certainly  interest  all  losers  of  music."— 

H'estmimttr  Ga.tttt. 
"  Invaluable  Reminiscence*."—  Dmily  Graphic. 

"  A  very  readable  )>ook."  (Ustf. 

"A  very  amiable  and  agreeable  book.'     Musi.  .1/  ifemt. 

•■  It  furnishes  much  that  will  interest  the  reader."    Musi.. it  Tii-:cs. 


HODDEK  cv  STOI  GIITON, 

Warwick  SvVark,  London,  E.G. 


A  Valuable  Book  for  Teachers  and  Students. 


TECHNIQUE 

AND 

EXPRESSION 

IN 

PIANOFORTE  PLAYING 

BY 

FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 
In  the  course  of  my  experience  as  a  teacher  of  the  pianoforte,  an 
experience  extending  over  many  years,  certain  ideas  have  from  time 
to  lime  suggested  themselves  to  me  which  have  proved  useful — to 
myself,  as  enabling  me  to  express  more  clearly  thai  which  1  desired  my 
pupils  to  understand,  and  to  my  pupils,  as  tending  to  facilitate  their 
comprehension  of  the  various  difficulties  they  have  had  to  encounter, 
at  the  same  time  leading  them  to  perceive  the  most  practical  means 
of  overcoming   them,   and   thus  accelerating   their  general   rale  of 


progress. 

These  suggestions  relate  to  both  the  mechanical  and  intellectual 
sides  of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  fust  of  these  terms  being 
the  production  of  various  qualities  of  tone,  the  choice  of  suiuble 
fingering,  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  tie  more  aptly  designated  the  means 
of  expression,  includes  rhythm,  phrasing,  \ariety  and  gradation  of  tone, 
the  use  of  the  pedals,  tt  urttra. 

WITH  NUMEROUS  MUSIC  AL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gii.t,  Fi\e  Shillings. 
London:  NoVELLO  and  Comiany,  Limited. 
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THE  ORIANA 

COLLECTION   OF   EARLY  MADRIGALS 

BRITISH  AND  FOREIGN. 


I. 

2. 

-» 

.V 

4- 

5- 
6. 

7- 
8. 

9- 
10. 

1 1. 

12. 

13- 
14. 

*5- 
16. 

»7- 
18. 

19. 


3°- 
3*- 
32- 
33- 
34- 
35- 
36. 
37- 
38. 

39- 
40. 

41. 
42. 
43- 
44- 

45- 

46. 


*#*  The  first  twenty-five  numbers  of  the  collection  will  consist  of  a  re-edition  {by  Mr.  Lionel  Benson)  of 
The  Triumphs  of  Oriana,  first  published  in  Ixtndon  by  Thomas  Morley,  1601.  Nos.  26-29  were  apparently 
composed  for  the  same  series,  but  were  not  included  in  the  first  edition. 


HENCE,  STARS,  YOU  DAZZLE  BUT  THE  SIGHT 
WITH  ANGEL'S  FACE  AND  BRIGHTNESS... 
LIGHTLY  SHE  TRIPPED  O'ER  THE  DALES 
LONG  LIVE  FAIR  ORIANA 

ALL  CREATURES  NOW  ARE  MERRY-MINDED 

FAIR  ORIANA,  BEAUTY'S  QUEEN 

THE  NYMPHS  AND  SHEPHERDS  DANCED 

CALM  WAS  THE  AIR 

THUS  BONNY-BOOTS 

SING,  SHEPHERDS  ALL  ... 

THE  FAUNS  AND  SATYRS  TRIPPING 

COME,  GENTLE  SWAINS  

WITH  WREATHS  OF  ROSE  AND  LAUREL 
ARISE,  AWAKE,  YOU  SILLY  SHEPHERDS 

FAIR  NYMPHS   

THE  LADY  ORIANA   

HARK!  DID  YE  EVER  HEAR 
AS  VESTA  WAS  FROM  L  ATM  OS  HILL 

FAIR  ORIAN   

29.    (In  the  Press.) 

LADY,  YOUR  EYE   

PHILLIDA,  COME  TELL  TO  ME  ... 
THIS  SWEET  AND  MERRY  MONTH  OF  MAY 
TRUST  NOT  TOO  MUCH,  FAIR  YOUTH  ... 
SWEET  LOVE,  IF  THOU  WILT  GAIN 
WHEN  SHALL  MY  WRETCHED  LIFE 

0  FLY  NOT,  LOVE   

LO:  COUNTRY  SPORTS  ... 
ADIEU,  SWEET  AM ARILL1S 
LOVE  NOT  ME  FOR  COMELY  GRACE  ... 
YE  THAT  DO  LIVE  IN  PLEASURES  PLENTY 
THOSE  SWEET,  DELIGHTFUL  LILLIES  ... 
SISTER,  AWAKE!  ... 
WHY  DOST  THOU  SHOOT? 

1  VAGHI  FIORI  (When  flow'ry  Meadows)  ... 
QUANDO  DAL  TERZO  CIELO  (Whkn  from  the 

REALM  SUPKRNAI.) 

WEEP,  O  MINE  EYES  


(5  voices;  ...     Michael  Este  3c 
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(4  „ 
(5  », 
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(6  „ 

(4  M 


)  ...Daniel  Norcomf. 

)  ...      John  Mundv  4< 

)  ...     Ellis  Gibbons  j( 

)  ...       John  Bf.net  y 

)  ...      John  Hilton  y 

)  ...  George  Marson  3< 

)    Richard  Carlton  4* 

)  ...     John  Holmes  3< 

)  Richard  Nicolson  6< 

)  ...Thomas  Tomkins  6< 

)  Michael  Cavendish  31 

3< 

y 
: 
■ 
- 

; 


William  Cobhold 
...  Thomas  Morley 
John  Farmer 
John  Wilbye 
Thomas  Hunt 
Thomas  Wkki.kks 
John  Milton 

Thomas  Weelkks 
Orazio  Vecchi 
William  Byrd 
Orlando  Gibbons 
John  Wilbye 
John  Wilbye 
..Thomas  Bateson 
Thomas  Weelkes 
John  Wilbye 
John  Wilbye 
John  Wilbye 
Thomas  Bateson 
Thomas  Bateson 
John  Wii.bye 
Palestrina 


(6  „  ) 
(5    M  ) 


The  Madrig.il,  one  of  the  highest  forms  of  vocal  music,  knows  no  national 
restrictions— Flanders,  Italy,  and  England  making  a  trio  of  countries  where  this  art-form 
brilliantly  flourished  in  the  fifteenth  and  sixteenth  centuries.  The  Madrigals  by  English 
composers  were  not  only  of  equal  rank  with  those  of  other  countries,  but  to  England 
belongs  the  honour  of  having  produced  one  of  the  finest  collections  ever  made,  that  known 
as  The  Triumphs  of  Oriana,  written  in  praise  of  Queen  Elizabeth,  and  first  published  in 
London  in  1601.  Although  300  years  have  come  and  gone  since  this  rich  collection  of 
Madrigals  appeared,  no  modern  reprint  of  the  work  in  a  cheap  form  has  hitherto  been 
issued.  The  present  publication  therefore  attempts  to  supply  this  omission,  and  to  place 
within  the  reach  of  all  lovers  of  English  choral  music  these  splendid  old  masterpieces.  In 
addition  to  T/n-  Triumphs  of  Oriana,  other  Madrigals  by  various  Foreign  and  English 
composers  will  be  included  in  the  series  and  issued  from  time  to  time,  thereby  forming  a 
large  collection  that  should  find  acceptance  by  reason  of  its  artistic  worth  and  practical 
value. 


: 

y 

v 

3< 


Palestrina  y 
John  Wilbye  31 
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PRODUCED  AT  THE  BIRMINGHAM  MUSICAL  FESTIVAL,  October  3,  1906. 


THE  KINGDOM 

AN  ORATORIO 

COMrOxBD  BY 

EDWARD  ELGAR. 

(Op.  si.) 


PRICE  FIVE  SHILLINGS. 
Paper  Boards,  6s. ;  Cloth,  7s.  6cl. 
Tonic  Sol-fa  Edition  (Choruses  only  and  Words  of  Solos),  2s.  6d. 
Book  of  Words,  6d. ,  or  33s.  4d.  per  100 ;  Book  of  Words  with  Analysis  by  A.  J.  Jabckr,  is.,  or  58s.  4d.  per  100. 

An  Interpretation  of  the  Libretto  by  The  Rev.  Canon  C  V.  Gorton,  M.A.,  is. 
Vxal  Score  and  Vocal  Parts  with  German  Words  (Translation  and  Adaptation  by  Jt'l.lis  Butms).    (In  the  Press.) 
Full  Score  (in  the  Press)  :  String  Parts,  25s.  ;  Wind  Parts,  &c.  (on  hire  only). 


DAILY  TELEGRAPH. 

Ts<  doeunant  impression  brought  away  from  the  town  hall  by  me  was 
tin  >ir  Edward  Rlgar  ha*  given  us  nothing  better  adapted  to  gratify 
■-••:tizt  taste  and  judgment  than  his  latest  work.  .  .  .  Speaking 
itaeraUx  and  without  reference  to  particular  pages,  "The  Kingdom" 
:>  ^uilt  upon  broader  lines  than  its  predecessors.  The  choral  section* 
at  r»*r  developed,  even  in  wok  case*  as  though  to  the  end  of  musical 
rfrt'_  x  point  to  which  more  attention  should  be  directed  in  these  days 

'  'ummel  regard  for  the  "word."  ...  In  the  present  work  1  find 
cn.iried  development  of  the  individual  utterance.  .  .  .  We  have 
aott  jr  Wcxtended  solos,  the  most  important  of  which,  given  to  the 
Metier,  filb  nine  pages  of  the  pianoforte  score.  Here  it  a  distinct  gain 
1  nituci;  merest,  another  being  an  appreciation  of  the  value  of  lieauty 
r  -  n  ic.  beauty  of  melodic  phrase,  of  harmony,  and  of  all  that  makes 
1  r  irt&tic  euphony.  .  .  .  To  sum  up  this  record  of  first  impressions,  it 
.5  sj  more  than  that  the  new  oratorio  is  in  various  commanding  respects 
•-k  aost  acceptable  work  which  Sir  Edward  Elgar  ha*  yet  given  us. 

Tie  grase  and  glorious  works  that  followed  "  The  Kingdom  "  were 

*  it*  picture  the  foreground  of  which  the  Elgar  oratorio  occupies). 
Ufty  and  noble  it.  lofty  and  noble  they. 

STANDARD. 

V:*:  of  jreat  strength  and  originality.  .  .  .   Sir  Edward  F.lgar  has 

*  i  Utile  short  of  a  stroke  of  genius  made  a  singable  and  an  interesting 
.t-tifi  out  of  the  Gospel  story,  and  with  perfect  literary  sense  of  the 
'"^  j  things  be  has  only  added  at  an  extra  number  a  beautiful 
ras-aijoc  1  tnt  prayer  of  consecration  that  is  with  reason  regarded  as 

by  the  Primitive  Church. 

S  ''-its?  more  distinctive  as  a  whole  has  been  done  for  English 
xi^no  of  iti  Vind  than  U»th  this  new  libretto  and  this  intensely  well- 

' '  t>e*  music  of  our  chief  composer.  .  .  .  The  whole  work 
' -Xi  -oerty  it>  promise,  and  is  frankly  more  secular  and  more  dramatic, 

*  -ft*  infinitely  less  contemplative  than  its  predecessor,  and  is  as  much 

' '-*!■'  i  section  as  Siegfried  is  different  from  the  Valkyrie.  .  .  .  To 
■  -p  briefly,  "The  Kingdom  "  is  a  live  work,  a  combination  of  skill 

*  '■-  inspiration  that  marks  it  as  an  English  oratorio,  not  only  of  a  new 
srn:,  bet      that  will  go  abroad  and  prosper  and  command  respect. 

MORNING  LEADER. 
IVJtid*  with  whi  h  "The  Kingdom'  opens  is  without  douhl 
■' ~i  ^'tt  Ed  wan  1  Elgar's  noblest  inspirations.  .  .  .  The  first  scene 
?fa  1  in  atnvaphere  of  peace  and  devotion,  and  an  antiphon  melody 
r>j<->  aa  important  pari.  Soon  there  is  a  singularly  beautiful  impressive 
-  passage. * ben  the  assembled  believers  unite  in  praise.  .  .  .  The 
-  rx  end,  with  a  chorus.  "Is  it  a  small  thing'"  of  great  strength  and 

*  ;a  gf  thought,  and  beauty  of  melody  and  harmony.  .  .  .  The 
'  charm  of  the  semi-pastoral  opening  of  the  next  scene  is  a 
'  *:ti"  contrast  from  which  in  turn  there  is  a  complete  transition  in 
-'*  "sa<i  icew.  Sir  Edward  Elgar  rises  to  great  spiritual  and  dramatic 
>;v»tr  the  passages  when  the  Holy  Ghost  descends,  and  in  Ptter't 
'*'>**;  and  the  design  of  the  whole  is  masterly.  .  .  .  The  i'lrgin  j 

:  '  -;ay  is  not  only  the  most  lieautiful  portion  of  the  work,  but  certainly 

•  scat  effective  p,«;e  of  vocal  writing  Elgar  has  gi\-en  us  so  far. 

.  THE  TRIBUNE. 

•  lamx  that  in  «in«  important  respects  the  music  of  "  The  King<lom  " 

J8  advance  on  that  of  "The  Apostles."    Effects  as  great  are 
us-«d  t%  limpter  means.    There  is  more  clearness  both  in  the  vocal 
'  ■  erbestral  sriting,  so  thai  in  the  very  complex  passages  nothing  is 
The  music  of  "The  Kingdom"  seems  to  deliver  its  message  more 
.-.j-ely,         therefore,  more  directly,  while  losing  nothing  of  that 
("^■Mssg  spirit  of  devotion  which  is  characteristic  of  its  author.  .  .  . 

*umc  Plains  greater  elements  of  strength,  and  it  must  take  a  highly 
«««»ble  place  in  the  long  roll  of  works  consecrated  to  the  service  of 
'      i_, ,!  ^  ,,vin*  breath  and  creative  power,  and  thus  its  existence 


PALL  MALI,  GAZETTE. 
I  believe  that  in  the  history  of  art  it  will  rank  definitely  with  the 
"  Matthew  Passion  "  of  Bach.  ...  In  the  interweaving  of  part  with 
part,  in  the  noble  choral  writing,  and  in  the  "  remote  beauty  "  of  phrase 
after  phrase,  one  can  at  all  events  think  of  the  two  men  as  standing  on 
supreme  heights  which,  in  their  own  particular  altitude,  have  not  been 
before  attained  by  any  musician.  .  .  .  The  final  chorus,  which  is  mostly 
a  setting  of  the  Lord's  Prayer,  brings  to  a  fitting  and  triumphant  con- 
elusion  one  of  the  noblest  works  of  art  that  I  know. 

DAILY  CHRONICLE. 
The  vast  gathering  had  the  pleasure  of  listening  to  a  work  which 
is  worthy  to  rank  with  the  masterpieces  of  the  greatest  of  English 
composers.  In  several  respects  it  is  a  stupendous  production,  the 
lieauties  of  which  it  is  impossible  to  fully  appreciate  at  a  first  hearing. 
.  .  .  Throughout  there  is  a  display  of  religious  sincerity  combined  with 
an  artistic  fervour,  which  qualities  will  contribute  to  the  popularity  that 
is  in  store  for  the  work. 

DAILY  GRAPHIC. 
The  story  is  presented  with  a  mixture  of  power  and  sympathy  which 
few,  if  any,  living  composers  could  approach.  The  meaning  of  the  text- 
compiled  with  great  skill  by  the  composer— is  always  borne  in  mind,  and 
his  power  of  getting  at  the  heart  of  a  situation  is  wonderful.  ...  It  is 
undoubtedly  a  great  work. 

WESTMINSTER  GAZETTE. 
There  are  pages  in  "The  Kingdom  "  which  any  composer,  ancient  or 
modern,  might  have  been  proud  to  sign.  From  the  opening  tsars  of  the 
fine  Prelude  which  introduces  the  work  the  hand  of  a  master  is  apparent 
throughout.  .  .  .  Whether  in  writing  for  voice  or  instruments,  alike  in 
the  most  placid  and  the  most  strenuous  pages,  in  the  simplest  as  in  the 
most  elaborate,  beautiful  and  striking  passages  abound.  .  .  .  The  final 
scene,  introducing  the  Eucharistic  celebration,  is  treated  with  great  skill 
and  contains  some  of  the  most  deeply  felt  and  moving  music  in  the  whole 
work,  while  Sir  Edward  is  to  be  particul  irly  congratulated  upon  the 
restraint  and  skill  with  which  he  has  accomplished  the  difficult  task  of 
finding  an  appropriate  setting  for  the  lord's  Prayer. 

TRUTH. 

"  The  Kingdom  "  contains  some  of  the  finest  music  which  he  has  so 
far  given  to  the  world.  Elgar  shows  himself  once  again  in  this  work 
possessed  of  the  rare  faculty  of  writing  music  which,  while  entirely 
original  and  intensely  expressive,  yet  makes  an  immediate  and  irresistible 
appeal.  .  .  .  There  seems  no  limit  to  Elgar's  resourcefulness  in  the 
production  of  fascinating  figures  and  tender,  poignant  harmonies,  which 
arc  at  once  lieautiful  and  appealing,  and  at  the  same  time  most  subtly 
and  delicately  exprevsive.  It  is  hardly  an  exaggeration  to  say  that  since 
Wagner  no  one  has  shown  like  genius  in  this  1 


BIRMINGHAM  DAILY  GAZETTE. 
In  "  The  Kingdom  "  I  discover  an  Elgar  more  serene ;  more  rock- 
anchored  ;  nearer  the  final  goal  of  his  desires  ;  more  rarefied,  more 
ethereal  and  yet  simpler  and  stronger.  There  are  passages  of  calm 
beauty  such  as  he  never  wrote  before.  There  is  a  greater  technique, 
with  less  display  of  technique  ;  a  still  greater  command  of  effect  by 
simple  means.  "The  Kingdom"  will  l>e  the  most  popular  of  ihe  three 
great  sacred  works  bearing  Elgar's  name. 

BIRMINGHAM  DAILY  MAIL. 
It  will  be  seen  that  Sir  Edward  Elgar's  arrangement  of  the  various 
scenes  is  full  of  dramatic  interest,  a  moving  panorama  illustrated  in 
sounds  of  music  in  a  style  the  composer  has  made  hts  own.  Sir  Edward 
betraying  his  marked  individuality  in  the  wonderful  art  of  his  part 
writing  and  the  independent  employment  of  his  themes  in  orchestr 
chorus.  The  atmosphere  that  surrounds  "  The  Kingdom  "  will  be  I 
brighter,  the  score  is  not  so  complex,  and  the  parts  for  the 
altogether  lighter  and  easier  than  is  the  case  in  "The  Apostles." 
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A  Modern  School  for  the  Violir 


BY 


AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  thai 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 
"  A  Modern  School  for  the  Violin  "  will  consist  of  Six  Books  devoted  to  Daily  Technical  Pract 
Six  Books  of  Studies  for  Violin  alone,  and  a  large  number  of  Pieces  with  Pianoforte  Accompanime 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A.— TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  A  Modern  School  for  the  Violin  "  is  laid  by  means  of  a  scries  of  Six  Books  dealing  exclcat 
with  the  important  subject  of  Daily  Tkchnical  Practice.  The  First  Book  of  Technical  Practice  (Book  1a)  is  timi 
to  the  1st  Position  ;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions  ;  the  Third  Book  (3a)  to  the  first 
Positions ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  throoghi 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number  of  it 
repeating  Exercises  on  some  definite  point  of  Violin  Technique— as  Fingering,  Bowing,  &c,  with  the  needful  explmatii 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particular  stigi 
advancement  reached. 

Taken  as  a  whole,  this  Section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continuous  prog 
in  the  mastery  0/ the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achievoi 
with  all  its  lasting  delights. 

SECTION  B.—  STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Section  I 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Teh* 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position  ;  the  Second  Book  (2b)  in  the 
2nd,  and  3rd  Positions ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  furtho 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  M School"  must  be  practised, 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  1a  and  1b  are  to  be  'a 
concurrently,  then  Books  2a  and  2b,  3a  and  3b,  and  so  on. 


lA.  TECHNICAL  PRACTICE   (1st  Position)  2s.  od.      1b.    STUDIES  (1st  Position)   2$. 

2a.  Ditto         (1st,  2nd,  and  3rd  Positions)  2s.  od.   1  2b.  Ditto     (1st,  2nd,  and  3rd  Positions)  ...  2s. 

3a.  Ditto                    (1st  to.  5th  Position)  3s.  od.      3b.      Ditto     (1st  to  5th  Position)   

4a.  Ditto                            (all  positions)  2s.  6d.      4b.      Ditto  (all  positions)   3s- 

6a.        DITTO  fin  the  Press.)    5b.   

6a.  ^Jitxo                         r««       •••       •>■                  6tit  ...  »•■       ...       ...  »•• 

Books  1a,  2a,  3a,  and  4a  now  ready.  Books  In,  2b,  3b,  and  4B  now  ready. 


PIECES. 

In  completion  of  the  scheme  of  "  A  Modern  School "  a  large  number  of  Pieces  will  be  publisl 
in  a  form  designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  nun 
the  Violin  part  will  be  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  to 
methods  of  rendering,  &c. 

No.  13.    TWELVE  FOLK  DANCES  FROM  DENMARK,    (tst  Position) 

No.  14.    SONATA  IN  G  MINOR.    G.  Tartini.    (All  Positions)   

No.  15.    OVERTURE  TO  SAMSON.    G.  F.  Hanpri..    (1st,  2nd,  and  3rd  Positions)... 
No.  id.    SONATINA  IN  D.    Franz  Schubrrt.    (1st,  2nd,  and  3rd  Positions) 

No.  17.    EIGHT  HYMN  TUNES.    Various  Composrrs.    (1st  Position)   

No.  18.    STVRIAN   DANCES  (LANDLER).    Josrf  Lannrr.    (1st  to  5th  Position) 
No.  19.    PRELUDE  AND  FUGUE  IN  G  MINOR.    T.  S.  Bach.  (Advanced) 

No.  2a    SONATA  IN  G.    Josri-h  Haydn.    (1st  to  5th  Position)  

No.  21.    CONCERTO  IN  A  MINOR.    T.  S.  Bach.    (1st  to  6th  Position)   

No.  22.    CONCERTO  IN  A  MINOR.    Pirrre  Rodr.    (Op.  9.)   (All  Positions) 

No.  23.    TWELVE  CAROLS.    (1st  Position)  

No.  24.    SONATA  IN  A.    W.  A.  Mozart.    (1st  to  5th  Position)  

No.  25.    REVERIE.    Henri  Vif.uxtf.mi's.    (Op.  22,  No.  3.)  (Advanced)   

No.  26.    FOUR  LITTLE  PIECES.    (From  Op.  8.)    Ignaz  Pleyel.    (1st  Position)  

No.  27.    SARABANDE  AND  TAMBOURIN.    Jean-Marie  Lrclair.    ( 1st  to  5th  Position) 

No.  28.    BOURREE  AND  GIGUE.    J.  S.  Bach.    (1st  and  3rd  Positions)   

No.  29.    BALLADE  AND  POLONAISE.    Hknri  Vielf.\temi\s.    (Op.  38)   
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Just  Published. 

A  SUITE 
OLD  ENGLISH  DANCES 

COMPOSED  BV 

FREDERIC  H.  COWEN. 


1.  MAYPOLE  DANCE.  I  3.  MINUET  D'AMOUR, 

l  PLsSAXTS'  DANCE.  I  4.  OLD  DANCE, 

with  Variations. 

  s.  ,1. 

fusoroftiz  Solo    36 

String  Parts   g  6 

Wbo  Parts   31  o 

Feu,  Scou    i;  o 

MINUET  D'AMOUR  (from  the  above):— 

ftvwwm  Solo  is.  Id, 

>  «.:»  *s-j  Pianoforte  as.  ort. 

V tvm  (rWiforu:  and  Stringed  Instrument*)  (/'*  the  I' test)    as.  6<l. 
Separate  String  Parts.  *d.  each. 

VX'Xl  OlCHtSTIA  AkRA.NGFMKNT  (tH  the  FrtSl). 


THE  TIMES. 
!      m  novelty  in  the  course  of  the  evening — at  any  rate  a 
W  Londoners— in  the  shape  of  Dr.   Cowen's  elegant  and 
:t  of  Old  Dances,  which  were  first  performed  at 
lojanoary  of  this  year. 

DAILY  TELEGRAPH. 
U€  6W  a-amber— a  "  Lovers'  Minuet  "—is  especially  delightful,  and 
tew  ttl;  .hare  of  the  Old  English  spirit ;  while  the  set  of  variations 
J*cte»is  the  group  runs  over  with  pretty  turns  and  ingenious  device. 
Henr  applause  fell  to  the  Composer  when  the  new  pieces  were  done 

MORNING  POST. 

Tl»  of  English  Dances  l>y  Dr.  Co  wen  met  with  great  success. 
1U  Snt  b  1  graceful  "  Maypole  Dance,"  pleasing  in  character.  More 
urcLoinai,  however,  is  the  second,  which  is  intended  to  suggest  a  sort 

^su**  iance  of  peasants.  In  contrast  to  this  comes  a  tender  and 
ne^iiom  "  Ltners'  Minuet,"  which  has  a  peculiar  archaic  charm  and 
.Tiip  u> lit  nu«i  the  vision  of  some  old  picture.  The  last  movement 
ci'au-j  of  aa  elaborate  and  ingenious  set  of  variations  on  an  old  tune. 
1M  i-uite  u  altogether  very-  attractive,  and  will  doubtless  become 

EVENING  STANDARD. 
Moafaally  they  are  quite  as  good  as  his  first  set,  a  work  of  charm 
i^cr^iriJiiT  which  is  fully  established  as  one  of  the  moat  popular 
r  ^nliaaa  of  modem  tiniev    In  the  matter  of  orchestration,  the 
Yt"  **<  ^et!er-  •   -  •  No  doubt  the  vers-  graceful  "  Lovers' 

*U3la5  —poetical  and  not  unduly  sentimental — will  he  acclaimed  as  the 
loathe  scl 

DAILY  NEWS. 
A  «o»J       of  ..FoUT   Old   English  Dances"  by  the  Society  * 
*****  proved  welcome  enough  music  in  its  way.    One  * 
•v-  «-=  the  fourth  and  final  movement  perhaps  pleased  me 
*****  in  the  score.  ^  ^P 

THE  DAILY  CHRONICLE. 
pieces  merit  popularity. 

SUNDAY  TIMES. 
C     m  characteristically  melodious  and  graceful  in  style,  but  the 
.avwr  was  rightly  accorded  to  the  "  Lovers'  Minuet  "  and  the 
*  Llacc  with  Variations."    The  former  is  directed  to  be  played 
"J^**5*1  *l«*er  than  the  ordinary  minuet —probably  the  lovers  were 
't  oat  in  a  quie,  corner — and  is  informed  with  a  very  delicate 
•ode  the  variations  in  the  final  number  are  extremely  clever 


NEW  FOREIGN  PUBLICATIONS. 


r5. 


WESTERN  DAILY  PRESS 
P*ent  suite  is  in  his  happiest  manner,  and  he  has  admirably 
r-<  of  those  measures  which  delighted  past  generations  of 
*■    The   "Maypole    Dance,"  blithe   and  fresh,  the 
sturdy  and  solid,  relieved  by  the  elegant  and 
■,'*  are  all  in  their  way  attractive,  and  the 
brings  the  suite  to  a  capital  termination, 
the  work  will  certainly  meet  with  wide  - 


SCOTSMAN. 
j  the  dancer  are  characteristic  examples  of  Dr.  Cowen's 
craftsmanship,  while    the   third   number  of  the  series  in 
"r  lie  "Minuet  d'Amour,"  is  certain  to  be  very 

GLASGOW  HERALD. 
•  «T  sftould  please  popular  audiences  all  over  the 

tv  .  GLASGOW  NEWS. 

«e  tea  Bombers  of  this  Suite  exhibit  Dr.  Cowen's 
~j  j,     *n»»c  is  charming,  the  instrumentation  exc 


runs  stimulating,  and 


at  their 
ceedingly  skilful 
mposition  as  a  whole 


u*f^!e  "  ,ts  invention  and  technical  characteristics.    "The  Lovers' 
lai  „      •  y»My  recognised  by  the  audience  as  an  exquisite  thing. 
™pnauT*ly  encored. 

-  GLASGOW  EVENING  TIMES. 

•'Hsi^S  W  ^e  **  n>ust  8lven  to  No.  3,  a  lovely  bit  of  melody, 
"voir*  ,re4,w}  tn«  orchestra.  This  number,  which  bad  to  be 
r  -C];^(^t*an?'ifies  the  triumph  of  melody  over  mere  rhythmic 

Wo«:  NOVELLO  AND  COMPANY,  L.mitfd. 


PIAXOFORTK  SOLO. 


2  Book*,  each 


s.  d. 

4  0 

5  «» 
*  o 
a  o 

6  6 
1  t 


A  REN  SKY,  A.    Twelve  Studies.  Op.  74 

BALAKIREW,  M. -Sonata  in  B  minor  .. 

DEBUSSY.  C.     Ilalb  t  (from  Petite  Suite)  .. 

  Cortege  (from  Petite  Suite)   

DOHNANYI.  E.  v..s.    Zehti  ItagaielUn,  On.  ij 

GRIEG,  E.  —  Op.  61,  No.  i.    French  Serenade 

  Op.  7).     Impressions.     (7   Pieces:    Resignation,  Scherzo- 

Impromptu.  A  ridcat  night.  Popular  air,  Study  ( llomma^c 
a  Chopin),  Students'  serenade,  The  mountaineer's  song) 

MASSENET.  |.    Ariane.    Opera.    Pianoforte  Score 

MOS/KOWSKI,  M.  -Souvenir  du  Pausilippe.  Op.  76.  No.  1  ., 

  Valse  Caprice,  Op.  76,  No.  a 

 Fabliau,  Op.  76.  No.  3 

PADEREWSKI.  I. -Sonata  in  E  flat  minor   

  Variations  .-i  f  ugue.  Op.  i\ 

PHI  LI  PP-H  I  M  M  F.L-Exer.  ises  ...umaliers 
RUTHARD1.    Op  50.  Ten 

SCRIABINE.  A.   Op.  44.  Two 

  Op.  45.    Three  Morceaux.  Complei 

—  Op.  46.  Scher/o 

Op.  47.    Ouasi  Y.tlse 

  Op.  «8.    four  Preludes    

 Op.  40.    Three  Morctaux.     No.  1,  Etude  ;  No.  1,  Prelude  ; 

No.  t.  Reverie 

BINDING,  CH.    Op.  76.    Ten  Pieces  a  Books,  e;u  I, 

(Book  I.  Album  leaf.  Humoreske,  Will-o'-the-wisp,  Zephyrs, 
Mel  .die.) 

<B>ok    II.      Impromptu.     Rollickirg     March,  fapriccio, 
Intermezzo.  Study.) 

STAVENHAtlEN,  H— Three  Piece*, Op.  10.  No.  1.  N'ottumo; 

No.  1.  Mazurka  :  No.  1,  Gavotte-Caprice  each 
STERNBERG.  —  Four  Pieces  . .  ..         t  Books,  each 

(Prelude  et  Bourree,  Impromptu,  Caprice  hippii|ue.) 
WOLF.— Twelve  Morikc-Liedcr  (Rei;er)  

PIANOFORTE  Dl'KT  AND  TWO  PIANOFORTES. 
BACH,  J.  S.  — Six  Brandenburg  Concertos,     No.  4  6(Keger). 

Pianoforte  Duet   33 

BERLIOZ. — Two  Symphonies,  Fantastique  and  "R  muco  and 

(uliet "  (Singer)    Pianoforte  Duet  each    a  3 

DEBUSSY,   C.  -  Pelleas    et    Melisande.      No.    I.    Duo  a  la 

Fontaine  ;  Ni>.  2.  \xs  C'beveus  :  No.  i.  La  Mori  de  Pelleas. 

Pianoforte  Duet  ..  ,.40 

D'INDY,  V.  lenaal.  Prelude,  Act  III.  Two  Pianofortes  ..  60 
ERLER.  H.    Preludium  and  Gavotte,  Op.  j?  ;  Menuct,  Op.  1;. 

For  Two  Pianofortes  each    4  o 

FRANCE,  C  A.— Se-ond  Fantasia  for  Organ.   Pianoforte  Duct     1  ft 
  Finale  from  Sonata  for  Pianoforte  anil  Violin.    Two  Piano- 
forte*  36 

GOLDNER,  W.  Suite  Nuptialc,  Op.  6s.  Pianoforte  Duet  .  4  6 
NERUDA,  K.    B.hemian  Dances.    Three  B«>ks.  Pianoforte 

Duet   . .    ea<  h  Book    a  6 

RF.GER.  MAX.  Op.  04.  Six  Pieces,  Pianoforte  Duet  ..  ^  3 
SA1M  SAENS.  C.  — TmiUelle,  Op.  6>    Pianoforte  Duet      ..  50 

ORCHESTRA. 
ARENSKY.  A. -Variations  sur  un  theme  de  Tchaikovsky  for 
string  orchestra  :  — 

Full  Score  j  o|  Parts  40 

(iRIEt.,  E.    Altnorwegische  Romanze  mit  Variationen  : 

Full  Score  .  . .  ta  o  Orchestral  Parts  ..  ..  il  o 
RIETSCH,  H.— Tauferer  Serenade,  Op.  25  : 

Full  Score  ..  14    o  !  Orchestral  Parts  •  »5 


a  a 

1  _  o 

I  6 

a  b 

1  o 

8  o 
6  o 
4  o 

9  7 
1 

1  6 

1  0 

1  u 

I  o 

I  o 

a  a 


a  6 
I  8 

3  3 


1.  DurchsTaufeierT.il. 

II.  WalburgaUpelle. 

III.  Beim  Reifenspiel. 

IV.  Rittcrburg  Taufers. 


V.    Lustig  Yolk  in  "  Had  Winkel. 
(Tan/  in  Rondoform  mil  Einleitung). 
.    .    .    Stadtleutc   in  l.indlichcr 
Tra<  bt  kommen  herliei  .    .  . 

Es  ist  Abend  geworden  

,\uf  zur  "  Post  "  I 
SCHUMANN.  G.    Ouverture  /u  einem  Drama.  Op.  4s  : 

Full  Score  ..  . .  ao  o  I  Orchestral  Parts  ..  . .  ja  o 
SINDING,  CH.  —  Friililitigsrauscben  : 

Full  Score  --4    o  !  Orchestral  Parts        ..        . .  is  o 

CHAMBER  MUSIC. 

BLl'MKR,  TH  — tjuintctt.  Op.  71.    For  Pianoforte.  1  \iolins, 

Viola,  anil  X'ioloncello  . .        . .        . .        . .  t6  o 

BOEI.I.MAN N,  I-    Variations  Symphomques,  Op.  aj.  For 

Violin  and  Pianoforte  ..        ..        ..  ..40 

DOHNANYI,  E.  von    Kon/ertsiiick  in  D,  Op.  1a.    For  Violon- 

cello  and  Pianoforte  ..        ..        ..        ..        ..  ..60 

JUON,  P. -Ouintett.  Op.  33.     For  Pianoforte,  Violin,  _•  Violas 

and  Violoncello   ao  o 

KARTOWIC/  M.  -  Concerto,  Op.  S.  For  Violin  and  Piano- 
forte    . .  . .  - .        . .        . .  ..80 

NERUDA,  F.— Ma/urck,  Op.  76      Violin  or  Violoncello  and 

Pianoforte  ..  7 

RAVEL,  M.     Intr  oduction  et  Allegro  (Harpr  el  Piano)  7 

SIND1NG.CH.    On.  78.  C.mtus  I  Moris,  Violin  and  Pianoforte  2 

VILLA.  R  —  Rapsodia  \sturiana.    Violin  and  Pianoforte        ..  6 

ORGAN. 

BOELI.M  ANN.  L—Fantasie  pour  grand  orgue  3 

DOST,  R.  —  Sonata  in  F  minor.  Op  at  . .  3 

KARG-ELERT,  S.  Benediction.  Op.  u,  No.  4A  10 
—  Preatnbuliim  festivum,  Op.  64,  No.  46  . .  ..  1  6 

REGRR,  MAX.— Suite  for  Organ,  Op  oa  . .  ..40 


THIERIOT,  I  .  —  j  (  onzertpicccs.  Op  is 

6  I  No.  a. 


No.  1.  Passacaglia 


j.  Fcsthymne 


London:  NOVELLO  AND  COMPANY,  Limits. 
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CHAPPELL  &  CO/S  NEW  PUBLICATIONS. 


SONGS  OF  THE 
NORSELAND 

WORDS  FROM  THE  DANISH  AND  NORWEGIAN 


THE  MUSIC 

OF   THE    ROMANTIC  PLAY 

ROBIN  HOOD" 


BY 


EDWARD  TESCHEMACHER 

MUSK  BY 

HERMANN  LOHR 


Sun«;  by  Mr.  KENNERLEY  RUMFORD. 

No.  1.  My  Ships  that  went  a-Sailing 

(Low  and  High),  Price  is.  6d.  net  rash. 
„    2.  You  loved  the  time  of  \  [Lmv  and  High) 
Yiolets  Price  is.  6d. 

3.  Youth  has  a  happy  tread  '       net  cash. 

4.  Love  is  an  Ocean  , 

5.  Eye,, ha,  used  .o  ^  ■„  ^ 

mine  n  •  /a 

,  »  ,    ,        Price  is.  6d. 

6.  I. me  was   I  roved  the        net  cash. 
Mountains  / 

Or,  the  Cycle  Complete  (for  Ixw  or  High 
Yoke),  Price  4s.  net  cash. 


»> 


WRITTEN  by 

HENRY  HAMILTON 

COMPOSED  BY 

HERBERT  BUNNING 

Now  being  performed  at  the  Lyric  Theatre  with  the  j 

success. 

MAY  BE  HAD  AS  FOLLOWS  : 

A  Song  of  the  Oak.       Sung  by  Mr.  Ixrwis  Waller. 

In  the  Maytime.    In  G,  A,  and  li  flat. 

Sung  by  Mr.  Cecil  Cameron. 

A  Man  and  a  Maid.    In  I),  E,  and  F. 

Sung  by  Mr.  Cecil  Cameron. 

The  Jolly  Mendicant.    In  C  and  D. 

Sung  by  Mr.  A.  E.  George. 

The  Big  Black  Jack.   Sung  by  Mr.  Frank  Cochrane. 

Oh,  Richard!  Oh,  my  King! 

Sung  by  Mr.  Cecil  Cameron. 

Price  is.  6d.  net  cash  each. 


THREE  DANCES  -       -    2s.  net  cash. 

NORMAN  MARCH  •      is.  6d.  net  cash. 

SELECTION.    Arr.  by  Albert  W.  Ketelbey. 

is.  6d.  net  cash. 


CHAPPELL  &  CO.'S  WORKS  ON  SINGING. 


VOICE  TRAINING  PRIMER 

By  Mrs.  EMIL  BEHNKE  ami  CHARLES  W.  PEARCE 
Price  2s.  net  cash  ;  Bound  in  Cloth,  3s.  net  cash. 

VOICE  TRAINING  EXERCISES. 

By  EMIL  BEHNKE  and  CHARLES  W.  PEARCE 
In  Separate  Books  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
Price  is.  6d.  net  cash  ;  Bound  in  Cloth,  3s.  net  cash. 

VOICE  TRAINING  STUDIES. 

By  EMIL  BEHNKE  and  CHARLES  W.  PEARCE 
In  Separate  Books  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
Price  is.  6d.  net  cash  ;  Bound  in  Cloth,  3s.  net  cash. 

THE  SINGING  MASTER.     By  charles  santley. 

In  Two  Parts.    Price  4s.  net  cash  each. 

THE  ART  OF  SINGING.     By  sims  reeves. 

Price  is.  net  cash. 

Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London,  W. 

NEW  YORK  and  MELBOURNE. 

AND  MAY  BE  HAD  OF  ALL  MUSIC  SELLERS. 

— 


on  :— Printed  by  Novbllo  and  Com  paw  v,  Limited,  at  Novello  Works,  Sulio,  and  published  at  160.  Wanlour  Slrect,  S0S0,  W. 
Sold  also  by  Simfkih.  Marshall.  Hamilton.  K»vt  *no  Cn.,  Lid..  PaicrnoMer  Row.  EC— Friday,  Ket.ru.-ny  1.  1007. 
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EXTRA  SUPPLEMENT. 


February  1.  J9U7. 


INSCRIBED  TO  THE 

Westminster  Abbey  Special  Sunday  Evening  Choir. 


Short  Full  Anthem  for  Lent . 


Words  by 

3lSHOP  Heber  . 


Music  by 

J.F.  BriDGE.Mus.Doc 

fknanist  &  Master  if theChortsters 
Westminster  Abbey. 


LONDON: 
NOVELLO  AND  COMPANY,  LIMITED. 
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Oh    most   mer  _  ci  _  full 


Oh  most  boun.ti.ful!  Gnd    the  Fa.ther  Al 

>  ci  eft. 
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Oh    most   mer  _  ci  _  ful! 


Oh  most  boun_ti_ful!  God    the   Fa_ther  Al 

ere*. 


mur. 


Oh  most  mer  _  ci  _  ful* 


Oli  most  boun_ti.fuI!  God   the   Fa.ther  Al 

crex.  ~ 


Oh   most   mer  _  ci  _  ful! 


Oh  most  boun_ti_ful!  God  the   Fa.ther  Al  _ 
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tan. 
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mifth     _    _    ^    -  ty; 


Oh  most     nu^r  _  ci  _  ful! 


Oh  most 


m 


.1 
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THE 

ROYAL  ACADEMY  OF  MUSIC 

TENTERDEN  STREET,  HANOVER  SQUARE. 



IHSTITTJTED,  1822.  INCORPORATED  BY  ROYAL  CHARTER,  1830. 


Patron  \   HIS   MOST   GRACIOUS   MAJESTY   THE  KING-, 
t:   H.R.H    THE  DUKE  OP  OONN AUGHT  AND  STRATHEARN,  K  G 


Principal — SI R  ALEXANDER  CAMPBELL  MACKENZIE,  Mus.D.,  LL.D.,  D.C.L.,  F.R.A.M. 


THE  ROYAL  ACADEMY  OF  MUSIC  cffers  to  students  of  both  sexes  (whether  amateur 
or  professional)  a  thorough  training  in  all  branches  of  music  under  the  most  able  and 
distinguished  Professors.     In  addition  to  receiving  individual  lessons  in  the  various 
;hraacbes  of  the  Curriculum,  students  have  the  advantage  of  attending  the  Orchestral,  Choral, 
and  Chamber  Music  Classes,  and  the  weekly  Lectures  on  music  and  musicians.    Evidence  of 
their  progress  is  given  at  the  Fortnightly  and  Public  Concerts  and  by  periodical  Operatic  and 
Dramatic  Performances. 

Tnere   are  three  Terms  in  the  Academic  year— viz.,  the  Michaelmas  Term,  from 
Michaelmas  to  Christmas;  the  Lent  Term,  from  early  in  January  to  Easter;  and  the  Mid- 
Term,  from  early  in  May  until  the  end  of  July. 

The  Fee  for  the  ordinary  curriculum  is  u  Guineas  per  Term.. 

A  large  number  of  Scholarships  and  Prizes  are  founded  and  are  competed  for  periodically. 

Students  who  show  special  merit  and  ability  receive  the  distinction  of  being  elected  by 
jthe  EHrectors  Associates  of  the  Institution,  and  are  thereby  entitled  to  the  use  after  their  names 
of  the  initials  A.R.A.M.    Students  who  distinguish  themselves  in  the  musical  profession  after 
quitting  the  Institution  may  be  elected  by  the  Directors  Fellows  of  the  Royal  Academy  of 
and  are  thereupon  entitled  to  the  use  after  their  names  of  the  initials  F.R.A.M. 


Subscribers  have  the  privilege  of  attending  the  Lectures  and  Public  Concerts  and  of 
tatroducing  friends  in  proportion  to  the  amount  of  their  subscriptions. 


An  examination  of  persons  trained  independently  of  the  Academy  is  held  twice  a  year— 
during  the  Summer  and  Christmas  vacations— successful  candidates  at  which  are  elected 
of  the  Academy,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the 
initials  L.R.A.M.     The  syllabus  is  issued  annually  at  Easter.     Last  day  for  entry  for  the 
Examination,  June  30;  for  the  Christmas  Examination,  October  31. 


Prospectus,  entry  form,  and  all  further  information  may  be  obtained  on 

F.  W.  RENAUT.  Secretary. 
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THE  ASSOCIATED  BOARD 

OF  THE 

ROYAL  ACADEMY  of  MUSIC  &  ROYAL  COLLEGE  of  MUSI 

FOR 

LOCAL  EXAMINATIONS  IN  MUSIC. 

1 

Patron— HIS  MAJESTY  THE  KING. 
President— -H. R. H.  THE  PRINCE  OF  WALES,  K.Q. 

Associated  Board: 
THOMAS  THRELFALL.  Esq.,  Chairman. 
HON.  G.  W.  SPENCER  LYTTELTON,  C.B.,  Deputy  Chairman. 
SIR  ALEXANDER  C.  MACKENZIE,  Mus.  Doc,  St.  And.,  Cantab,  et  Edin.,  LL.D.,  D.C.L.,  Principal  of  R  J 
SIR  C.  HUBERT  H.  PARRY,  Bart  .  C.V.O..  M  A.,  Mus  Doc.  Cantab.,  Oxon.,  et  Duel.,  D.C.L.,  Director  of  R.C 

,D4 


OSCAR  BERINGER.  Esq. 

PROFESSOR  SIR  JAMES  DEWAR,  F.R.S  ,  &c. 
EATON  FANING.  Esq.,  Mus.  Doc,  Cantab. 
ERNEST  MATHEWS.  Esq. 

SIR  WALTER  PARRATT.  M.V.O,  Mus.  Doc,  Oxon. 


CAV«-  ALBERTO  RANDEGGER. 
PROFESSOR  SIR  CHARLES  V.  STANFORD, 

M.A.,  Mus.  Doc,  Cantab,  f.t  Oxon. 
FRANKLIN  TAYLOR.  Esq. 
HANS  WESSELY,  Esq. 


Honorary  Treasurer:  CHARLES  MORLEY,  Esq. 
Auditor:  SIR  LESLEY  PROBYN,  K.C.V  O 
Secretary:  JAMES  MUIR,  Esq. 
Hankers:  BANK  OF  ENGLAND,  Western  Branch,  Burlinoton  Gardens,  London,  W. 


THE  Board  holds  Examinations  throughout  the  United  Kingdom  and  in  the  Coloc 
in  both  Theoretical  and  Practical  Music.  The  Examinations  are  of  two  kin 
"  Local  Centre  "  and  "  School."  The  Local  Centre  Examinations  are  carried  out  by1 
Examiners  chosen  almost  exclusively  from  the  Staffs  of  the  Royal  Academy  of  M» 
and  of  the  Royal  College  of  Music.  The  School  Examinations  are  conducted  by 
Examiner. 

The  Suhjects  for  Examination  are  comprised  in  the  following  list : — 
PRIMARY  THEORY.  PIANOFORTE.  DOUBLE  BASS. 

RUDIMENTS  OP  MUSIO.  ORGAN.  HARP. 

HARMONY  AND  GRAMMAR  VIOLIN.  WIND  INSTRUMENTS 

OF  MUSIO.  VIOLA.  SINGING 

COUNTERPOINT.  VIOLONCELLO. 

Local  Centre  Examinations  (Syllabus  A).    Examinations  in  Theory  held  in  March 
November  at  all  Centres.    In  Practical  Subjects  in  March— April  at  all  Centres;  and  in 
London  district  and  certain  Provincial  Centres  in  November — December  also.    Entries  for 
March— April  Examinations  close  February  6,  1907  (or,  with  extra  fee,  February  14). 
School    Examinations  (Syllabus   B)   held  three  times  a  year:  viz.,  March— A 

iune— July,  and  October— November.  Entries  for  the  March— April  Examinations  C 
anuary  30, 1907  (or,  with  extra  fee,  February  6). 

Theory  Papers  set  in  past  years  (Local  Centre  or  School)  may  be  obtained  from 
Central  Office,  price  3d.  per  set,  per  year,  Post-free. 

The  Board  offers  annually  Six  Exhibitions  tenable  at  the  Royal  Academy  of  M 
or  Royal  College  of  Music  for  two  or  three  years.     These  Exhibitions  are  limit* 
Candidates  under  twenty  years  of  a<je  who  fulfil  certain  conditions  set  forth  in  each  Sylla 
Syllabuses  A  and  B,  Forms  of  Entry,  and  any  further  information,  may  be  obtained 
the  Secretary-  JAMES  MUIR. 

Central  Office:  14.  HANOVER  SQUARE.  LONDON, 

blishcd  at  160,  W ardour  Street,  Sobo,  * 
Sold  also  by  SlMPKiK,  Marshall,  Hamilton,  Kent  and  Co.,  Ltd..  Paternoster  Row,  E.C, -Friday,  February  »» 


TELEGRAMS : —   A8SOCIA,  LONDON. 
TELEPHONE :    7356  OERRARD 


London :— Printed  by  Novkllo  and  Company,  Limited,  at  Novello  Work*,  Soho,  and  pu 
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CHALLEN 
PIANOS 

★   *   *  ★ 

CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  of 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 


CHIEDMAYER 

(J.  &  P.  SCHIEDMAYER) 

PIANOS 


J.  SCHIEDMAYER  are  PIANOFORTE  MAKERS  by  DIPLOMA 
■P^-  of  ROYAL  APPOINTMENT  to 

HIS  MAJESTY  THE  KING  OF  SPAIN. 

S&»  ARCHIBALD  RAMSDEN,  Ltd., 

103,  NEW  BOND  STREET,  LONDON ;  12,  PARK  ROW,  LEEDS ; 

AND  BRANCHES. 


May  be  had  from  the  Principal  Dealers  throughout  the  Kingdom. 
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PLEYEL 


The  NEW  MODEL  OVERSTRUNG  UPRIGHT,  lately  introdua 
for  those  desiring  a  "  PLEYEL  "  at  a  more  moderate  price,  is  giving  unqualifi* 
satisfaction,  and  is  becoming  a  most  popular  instrument. 

79  &  80,  BAKER  STREET,  PORTMAN  SQUARE,  W 

ESTEY  ORGANS. 

OVER  358,000  SOLD 
LARGEST  ORGAN  MANUFACTURERS  IN  THE  WORU 

WHOLESALE  WAREHOUSE: 
12,   RATHBONE    PLACE,   OXFORD    ST.,  W. 
PaUnon,  Bona  k  Co.,  Sole  Agents-  for  Scotland  j  Thompson  *  B  h  acke-U,  Ltd. ,  Bole  Afonta  for  South  Wai*t,  I 

ILL U8TRA TK D  CATALOGUE  POST-  FHKK. 


ESTEY  PIANOS. 


CHAPPELL 


PIANOS. 


C.jtKAT  Central  Hotel,  N.W., 
Messrs.  Ckappell  ft  Co.,  Ltd.,  January  to, 

50,  Ntw  Bond  Street,  W. 
Dear  Sirs,— I  feel  it  both  a  duty  And  pleasure  to  th 
for  youi  two  magnificent  Concert  Grand  Pianofortes  used 
during  my  first  tour  in  Great  Britain.  I  cannot  speak  too 
of  1  be  brilliant  and  sympathetic  tone  and  responsive 
possessed  by  them.  1  can  confidently  say  you  need  fo 
*"*  Yours  faithfully, 

WILHELM  HACKS.  I 


Berlin, 

Messrs.  Chappfll  ft  Co.,  Ltd.,  Janmmryn. 
jo,  New  Bond  Street.  W. 

Dear  Sirs — It  affords  me  the  greatest  pleasure  to 
the  Concert  Grand  Pianos  of  your  manufacture  used  by  me 
Concerts  at  Queen's  Hall  and  St.  James's  Hall,  London,  ti.-t 
my  entire  approval. 

I  consider  the  tone  of  a  remarkably  sweet  and  sym. 
quality,  and  of  unusual  sustaining  power,  the  touch  very  res; 
and  light.    Having  always  been  used  to  Pianos  of  German 
it  was  a  great  and  agreeable  surprise  to  me  to  find  such  a  p 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  STRAUS 


CHAPPELL  SL  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON, 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonies. 
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MARCH 


ROYAL  CHORAL  SOCIETY, 

ROVAL  ALBERT  HALL. 


Patron:  Hit  Majesty  the  King. 

:  Sir  Frederick  Bridge,  M.V.O. 


THURSDAY,  MARCH  14,  at  3. 
ELGAR'S 

"THE  KINGDOM/' 

Artists : 
MISS  GLEESON-WHITE 
MISS  EDITH  J.  MILLER 
MR.  BEN  DAVIES 
MR.  DALTON  BAKER. 


Itk»: 


Organist:  M*.  H.  L.  Balfour,  Mus.B. 
7»-  6d.  ;  Are 


irena,  6s. :  Balcony  (Reserved),  5s.  ; 
;  Gallery  (Promenade),  is. 

GOOD  FRIDAY,  MARCH  29,  at  7. 

HANDEL'S  "MESSIAH- 


in.  i.u. 


.'s  OttitiWAi.  Accompaniments).  • 
Artists  : 
MISS  PERCEVAL  ALLEN 
MISS  PHYLLIS  LETT 
MR.  CHARLES  SAUNDERS 
MR.  DALTON  BAKER. 

—  In  order  to  ermirc  victors  being  able  to  return 
performance  of  the  "  MESSIAH."  at  the  ROYAL 
on  GOOD  FRIDAY,  will  commence  at  Seven, 
Ten  o'clock. 


rices  as 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Incorporated  by  Royal  Charter,  1830. 
Hts  Most  Gracious  Majesty  the  Kim.. 
?*««ei«:  H.R.H.  The  Duke  or  Connavght,  K.G. 
rn»dp»J:  Sir  A.  C.  Mackenzie,  MwlD.,  LL.D.,  F.R.A.M. 


I  ^]emr  offers  to  Pupil*  of  both  sexes  an  opportunity  of  receiving 
-r«P  tdjcaiiorj  in   Music  in  all  its  branches,  under  the  most 

.  '  CHISIRAL  CONCERT,  at  Queen's  Hall,  Tuesday,  March  26, 

[  tTUlCHTLY  CONCERTS,  Saturdays,  March  o  and  23,  at  B. 
■KKOOtlKC  THOMAS  SCHOLARSHIP  for  Composers  will 
for  on  „r  about  April  23.     Detailed  particulars  now 


April  23. 

Forms,  and  all  further  information  of— 

F.  W.  RENAUT.  Secretary. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

on  "Arrangements  for  the  Organ  "  (with  illustrations) 
•  -  f;-.en  by  A.  L.  Peace.  Esq.,  MwlD.,  F.R.C.O.,  on  Saturday, 
'  11       1  j  o'clock.   Members  admitted  on  production  of  .Membership 
J       «n*y  have  two  tickets  for  friends  on  application. 
ult-l  "t*1  r""^-v"0.  Examination  begins  on  July  15,  1007.    The  Solo- 
f  ■=*  Test*  art :  — Sonata  No.  6  in  ('.  major  (last  movement  "Allegro" 
*;v-  I- a.  Bach  (Peters,  vol.  t,  p.  71)  ;  (Novello  &  Co.,  Book  5.  p.  1  sq) ; 
^.-ner  &  Co    vol  8,  p  606) ;  (flreitkopf  &  Hirtel  vol.  6,  p.  8S). 
nay  ln  E  Hat  minor,  Op  141,  Merkel  (Leipzig  ed.,  J.  Rietcr- 

^SSShoii ?°&co.xNo' 6'  °*  36  (Fugue  and  AU*8 0  on,y)- 

Tt 


Ttt  AR.CO.  Examination  begins  on  July 
*»>  « ill  be  taken  from  "Beethoven  and 
*  Wj*  CB.  (Novell,  &  Co.). 


The  subject  for  the 
his  Nine  Symphonies, 


The 

10  to  L 


^u^vjo  Gore,  S.W. 


daily  from  10  *.m.  to  $  pm.    On  Saturdays  from 
E.  H.  TURPIN,  Hon.  Secretary. 


,    If)0-  Price  \d.  ;  Postage,  2d. 

'  Anmmmi  Sultcrifitw*,  Ptt-frt*.  it. 

LONDON 

CHORAL 

SOCIETY. 

Conductor   ARTHUR  FAGGE. 

Os  MONDAY,  i3th  MARCH,  at  B,  at  QUEENS  HAD. 

BRAHMS'  14  REQUIEM  " 

AND 

"THE  BLESSED  DAMOZEL" 

(Dalhousif.  Yoinc). 

MRS.  HENRY  J.  WOOD  MR.  GREGORY  HAST 

and  MR.  FFRANGCON-DAV1KS. 
Leader— Mr.  Henry  Lewis.  Organist— Mr.  C  H.  Kkmi-lino. 

Tickets,  7s.  6d.,  js.,  jv,  is.  To  be  obtained  at  Chappkll's  Box 
Office.  Queen's  Hall ;  of  the  Usual  Agents ;  the  Secretary,  and 
of  N.  Vert,  6,  Cork  Street,  Burlington  Gardens,  W. 

A  limited  numt>er  of  Tickets  in  the  Arena  will  be  issued  to  Students 
and  Members  of  the  Profession,  price  as.  6d.,  on  application  to  N.  Vert, 
6.  Cork  Street,  W. 

QUEEN'S  II ALL. 

THE  QUEEN'S  HALL  ORCHESTRA'S 

SYMPHONY  CONCERTS. 

QUEEN'S  HALL  ORCHESTRA 

Conductor    Mr.  HENRY  J.  WOOD. 

SATURDAY,  MARCH  2.  at  3  o'clock. 

Prelude,  "  I»hengrin "    Wagner. 

Symphony  No.  4,  in  F  minor    Tchaikovsky. 

Pianoforte  Concerto  No.  4,  in  D  minor  Rubinstein. 

Norwegian  Rhapsody   UIm. 

Solo  Pianoforte— Madame  Terpsa  CarreSo. 
SATURDAY.  MARCH  16,  at  3  o'clock. 

1  Gavotte } {ot  ^""K*    Bai-h- 

Rondino  for  Wind  Instruments  Beethoven. 

Masonic  Funeral  Music    Mozart. 

Symphony  in  G  minor    Mo/art. 

Concerto  No.  5.  in  E  Mat  ("Emperor")  Beethoven. 

Herr  Richard  Bihi.k.. 

lx»ve  Scene,  from  "Feuersm.t  "  Richard  Strauss. 

The  Battle  of  Poltava,  from  "  Ma/eppa  . .  Tchaikovsky. 
Symphonic  Poem,  "  Finland!*  "   SiWiu's. 

THURSDAY,  APRIL  18,  at  {  o'clock. 

Overture,  "  Die  Zauberflr.te  "    Mozari. 

Concerto  for  Violin  and  Orchestra   Beethoven. 

Herr  Fritz  Kreisler. 

Sinfonietta  in  G  minor   Percy  Pitt. 

(First  Perfonnanc€  in  Lomion.) 
ConductcJ  by  the  Composer. 
Chaconnc,  for  Violin  alone  ..  ..        ..  Bach. 

Herr  Frit/  Kreisler. 
Prelude  and  Liehcstod,  "Tristan  und  Isolde  '   .       ..  Wagner. 

Single  Tickets,  7s.  6d.  and  5s.  (Reserved) ;  js-6d.  and  is.  (Unreserved). 
At  the  Usual  Agents  :  Chappell's  Box  Office,  Queen's  Hall  :  and 
The  Queen  s  Hall  Orchestra,  Ltd.,  }io,  Regent  Street,  W. 

ROBERT  NEWMAN,  Manager. 

UNIVERSITY  OF  DURHAM. 

The  Examinations  for  Degrees  in  Music  are  held  in  Durham  ii 
March  (testamur  only)  and  September. 

For  particulars,  with  copies  of  former  Examination  Papers,  apply 
to  the  Secretary  of  Examinations,  or  to  Dr.  Armes.  Durham. 

"POUR   PRIZES   Of  £3  each   for  FESTIVAL 

1  HYMN  TUNES.  Manchester  Si-shay  School  Union. 
For  conditions,  write  to  F.  S.  Fitton,  Uen^l  Street,  Manchester. 
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THE  ASSOCIATED  BOARD 

OK  TUB 

ROYAL  ACADEMY  OK  MUSIC  AND  ROYAL  COLLEGE  OF 
MUSIC  KOR  LOCAL  EXAMINATIONS  IN  MUSIC. 
Patron:  His  Majesty  the  King. 
President:  H.R.H.  The  Phince  or-  Wales,  K.l«. 
LOCAL  CENTRE  EXAMINATIONS  (Svi.lahus  A). 
1   Examinations  in   Theory   belt!   in    March  and  November  at  all 
Centre*.     In  Practical  Subjects  in  March-April  at       Centre*,  and 
in  the  London  district  and  certain  Provincial  Centres  in  Nov. -Dec.  also. 
Entries  for  the  Novenilier-Dcceinber  Examinations close  October  9,  1907. 
SCHOOL  EXAMINATIONS  (Syllabi-*  B). 
Held  three  times  a  year — viz.,  June-July,  OcL-Nov.  and  March-April 
Entries  for  the  June-July  Examinations  close  May  o,  1007. 

Theory  papers  set  in  Examinations  of  past  years  (Local  Centre 
or  School)  can  be  obtained  on  application.  Price  3d.  per  set,  per 
year,  Post-free. 

The  Board  offers  annually  SIX  EXHIBITIONS  tenable  at  the 

■  Three  Years. 

Forms  of  Entry,  and  any  further 
on  application  t-> 

James  muir,  Secretary. 

14,  Hanover  Square,  London,  W. 

Telegrams:  " Associa,  London." 

THE   GUILDHALL   SCHOOL    OF  MUSIC. 
Within   three   minutes  of  Ludgatc    Hill,    Fleet   Street,  and 
Black  friars  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 
Principal:  William  H.  Cumminc.s,  Mus.D.  Dub.,  F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fees. 
New  Pupils  an  enter  at  any  time, 
no   Prizes,    Medals,   and   Scholarships  giving   ^ree  a"d  assisted 
tuition,  competed  for  annually.      Subjects  tautcht  :  Piano,  Sinking. 
Organ,  Harmony,  all  Orcht-slr.il  and  Solo  Instruments  Stage  Training 
in  Klocution,  Oesture,  Fencing,  and  Oper.u    I^idy  Superintendent  has 
charge  of  all  ladies  attending  the  School.     Prospectus  and  form  of 
entry  free  on  application  to         H.  SAXE  WYNDHAM.  Secretary. 
Victoria  Embankment,  K.C.    Telephone  No.  194)  Holborn. 


R.A.M.,  or  R.C.M.,  for  Two  or  Tl 
Copies  of  Syllabuses  A  and  B, 
information,  will  be  sent,  post-free, 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  Her  Majesty  Queen  Alexandra. 
President :  Sir  W.  H.  Houldsworth,  Bart. 
Principal :  Dr.  Auolph  Brodsky. 


NEW  COLLEGE  YEAR  opened  on  Thursday,  January  3,  1907. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  Course  of  Musical 
Instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year  AC30,  payable  in  instalments  of  £10  at  the 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  ^15. 

The  Prospectus,  with  Scholarship  information.  Diploma  Regulations, 
and  Entry  Forms,  on  application. 

STANLEY  WITHERS,  Registrar. 


BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 

Visitor  ..    Sir  Euwaku  Kli.ar.  Mus.  Doc.,  LL.D. 

Principal   ..  Granville  Bantcick. 

Visiting  Examiner     Charles  HaRi-okd  Lloyd,  M.A., 

Mus.  Doc.  (Oxon.). 

SESSION  1006-1907. 
The  Session  consists  of  Autumn  Term  (ScptemW  t;  to  December 
at),  Winter  Term  (January  zi  to  April  13),  Summer  Term  (April  15  to 
June  39). 

Instruction  in  all  branches  of  Music-    Students'  Choir  and  Orchestra, 
Chamlier  Music,  Fortnightly  Rehearsals,  Concerts,  and  Opera. 
Prospectus  and  further  information  may  be  obtained  from 

ALFRED  HAYES,  Secretary. 

Under  the  Musical  Reform  Association  (Litn.). 

NATIONAL  COLLEGE  OF  MUSIC. 

Patron:  Dl-chessok  Mari.iiokoli.h.  Warden:  Dr.  Tinuall,  A.T.CL. 

LOCAL  EXAM.,  5  Grodcs  :  also  Diplomas  A.N.C.M.,  L.N.C.M., 
F.N. CM.,  London,  April  A,  10,  12. 

Secretary,  "2.  Portsdown  Road,  W. 

CHURCH  ORGANISTS'  SOCIETY  AND  GUILD 
OF  S.  GREGORY 
For  advancement  of  Catholic  Music  and  Study  of  Phiinsotig. 
Diplomas  (Associate,  Licentiate,  Fellow)  awarded.     All  interested 
should  become  mcmU-rs.    Write:  Kcgistt.tr,  11  j,  Portsdown  Road,  W. 

ST.  ANNE'S,  Soho.  —  BACH'S   "  PASSION  " 
("Sl  John"),  Fridays  in  1-ent,  and  Wednesday,  March  at 
&  p.m.    Good  Friday,  4  p.m.    Full  Orchestra  ami  Organ. 

Admission,  body  of  Church,  ticket  gratis.  Send  stamped  envelope  to 
Rector,  j8,  Sobo  Square,  W.    The  N.  and  S.  galleries  without  ticket. 


VICTORIA  COLLEGE  OK  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation.  Ltd.) 
INCORPORATED  1S01. 
4a,  Bernkrs  Street,  Oxford  Street,  London,  W. 

Hon.  President:  The  Most  Hon.  tmk  Mar«.>uis  or  Anulkt*. 

Principal:  J.  H.  LewIS,  D.C.L.,  F.E.I.S.,  Mus.  Doc 
Chairman:  J.  M.  Bkntley,  Mus.  Doc  Cantab.,  Hon.  F.R.AM. 
Hon.  Director  of  Studies:  Churchill  Sibley.  Mils.  Doc 
Hon.  Sec.  :  Geo.  A.  Stanton,  F.LG.C.M. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplon.u 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  the  Teachers  Profeu* 
Diploma  in  the  Art  of  Teaching.  April. 

Local  Theoretical  Examination,  April. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 
Gold,  Silver,  and  Bron/e  Medals  are  offered  for  Competition. 
Local  Secretaries  required  for  towns  not  represented. 
All  communications  to  be  addressed  as  usual  to  the  Sccretray.  Cm' 
Office,  ri,  Burleigh  Street,  Strand.  W.C. 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  1888.    Incorporated  iooj. 
President:  The  Very  Rrv.  the  Dean  of  Bristol. 


ASSOCIATE  (A.I.G.CM.X  LICENTIATE  (L.I.G.C.M.).  KF. 
LOWSHIP  (F.I.G.C.M.)    EXAMINATIONS  in   London  and 

in  April. 


1W  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for  : 

1.  A  Short  Anthem,  with  Treble  Solo. 
3.  A  Uuadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  31,  A.  a:  M 

4.  An  Andante  for  the  Organ. 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  of  V*.» 


SPECIAL  COURSE  of  PRIVATE  LESSONS  in  IN  TON  IN1 
&c,  for  the  Clergy,  by  Dr.  Bbntley,  Mus.  Doc  Cantab.,  Hon.  F.R.AJ 

Syllabus  and  further  information  of  Dr.  LEWIS,  Warden,  4>.  Ben. 
Street,  London,  W. 

DR.  HOCH'S  CONSERVATORIUM 

FOR  ALL  BRANCHES  OF  Ml  SIC 
FRAN  KFORT-ON-THE-MAIN 

(EsOIEKSHBIMERl.ANDslKAssK  4). 

From  the  tst  of  September  the  following  Artists  have  been  enga^r-,! 
PROK.  FELIX  BERHER  (Violin) 
PROF.  ALWIN  S<  HROEDER  (Violoncello) 
:ls  Teachers  in  the  Conservatorium. 

Thk  Administration  :  The  Diitrrrvk: 

KMIL  SULZBACH.        Pkoe.  Dr.  B.  SCHOl 


NATIONAL  CONSERVATOI RE 


Incor..  iy» 
Hardman  Street 


Inst.,  1805.  OF  MUSIC.  Ltd. 

London:  174,  Wardour  Strtct,  W.  :  Liverpool: 

Warden  :  Professor  At  exanper  Pmri-s  Mus.  Bac. 
LOCAL  MUSICAL  EXAMINATIONS  (Acril  and  Mav). 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW, 
Teachers,  Organists,  Vocalists,  Pianists,  Violinists,  and  Bandmaster* 

"  F\  an(h^rtk"teci  1  x  ioulT 

BY 

CORRESPONDENCE. 

If  Your 

FlKt.ERS  \NI>  Whistn  are  STIFF 
Tiilch  and  T..NI  HARSH  and  HARD 
ExtcvrtoN  FAULTY 
Oci-avk  Playing  UNCERTAIN 
I  -hall  l>e  pleased  10  send  you  details  of  ray 
which  invariably  remedies  these  defects. 

HEINRICH  BECKER.  18,  Westminster 
Victoria  Street,  S.W. 


MUSIC  STUDIOS.-Having  acquired  addit 
premises  at  ,?-<«,  Wigmore  Street,  Mr.  C.  Bechstein  bii 
16  more  STU  DIGS  u>  l.ET  to  Music  Teachers.    For  particular  I 
to  th«  M.m.tgcr,  Bci  hsteiit  Hall  Studios  4°-J»i  Wigmore  Sttee!. 

PRACTICE  ROOMS  TO  LET,  near  ~Blaokhe 
Hither  Green,  and  Uwisham  Stations.    Robert  Motley  .V I 
108,  High  Street,  l.cwisham,  S.E.   

PRACTICE  ROOM  for  HIRE,  at  304,  1 
Street.  Terms,  is.  per  hour.  Apply,  Webster  &  Wj  " 
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MACDONALD  SMITH'S 
SYSTEM 

OF    TOUCH    AND  TECHNIQUE. 
("FROM  BRAIN  TO  KE  YROA  RD") 

TSe  nxr-t  striking  discovery  of  the  present  generation  for  practical 
rj vai.iaav"  — Mmtitai  _AVtr«i. 

THE  SONATAS 

OK 

BEETHOVEN 

better  left  unplayed  unless  your  touch  be 
beautiful,  and  your  technique  perfect.  No  amount 
of  mere  practice  will  ensure  these  conditions,  but 

THE  MACDONALD  SMITH  SYSTEM 
w  :i  do  so  easily. 

Complete  Course  ok  Lessons  by  Correspondence, 
Theee  Guineas  (by  Instalments  if  .laired). 

*••:<  fcr  IIIu«rated  Book 

lk;ht  ON  PIANOFORTK  PLAYING," 
free  by  post. 

u  riAXOFORTE  PLAYING'*  and  other  Articles 
by  Macdonald  Smith,  3a  pp.,  post-free,  7A 

T^aw  wd  Conditions  for  Personal  Lessons  (to  Concert  Players  only) 
on  application. 

M-  MACDONALD  SMITH,  10,  Bloomshukv  Souark,  London,  W.C. 

TO  MUSIC  MASTERS 

TEACHERS  OF  THE 
VIOLIN. 

Mcsrs.  W.  E.  HI LL  &  SONS  beg  to  draw  attention 

•0  their 

MODERN  VIOLINS  and  VIOLONCELLOS 
table  for  the  use  of  beginners  and  young  players. 
These  instruments  are  fitted  up  with  as  much  care  as 
'  jdd  be  taken  in  fitting  up  a  fine  Italian  instrument, 
«d  they  are  therefore  of  far  more  assistance  to  the 
r-»\tr  than  the  modem  instruments  usually  sold.  Too 
-■uch  attention  cannot  be  paid  to  details  of  this  kind  in 
»  .ol:ns  and  Violoncellos  intended  for  the  use  of 
>j  rjiers  ;  for,  if  the  tone  of  his  Violin  is  harsh  and 
tSoilt  to  produce,  the  student  is  liable  to  become 
*  icoiraged  and  to  lose  interest  in  his  study. 

Prices  from  £\  is.  to  ,£5. 

!'r;ce  List,  with  full  particulars,  on  application  to 

W.  E.  HILL  &  SONS 

HIS  MAJESTVS  VIOLIN  MAKERS, 

140,  NEW  BOND  STREET,  LONDON,  W. 


"  Is  there  music  in  the  soul?  Then  it  must  be  revealed 
by  the  art  of  the  fingers."— Emerson. 

THE  COURSE  comprises  :— 

6  HOUR  PRIVATE  LESSONS  IN  TECHNIQUE. 
6  HOUR  CLASS  LESSONS  IN  TECHNIQUE. 
4  LECTURES. 

PIANOFORTE  RECITAL  WITH  TECHNICAL 
DEMONSTRATIONS. 

LEARN  _ 

THE  VIRGIL 

CLAVIER. 

SEND  I  OR  CIRCULAR. 
THE 

TEACHERS'  EASTER  HOLIDAY  SESSION 


VIRGIL  PIANO  SCHOOL 

HELD  AT 

CLAVIER  HALL, 

HANOVER  SQUARE,  LONDON,  W. 

TERM  BEGINS  MONDAY,  APRIL  i. 

CLOSES  SATURDAY,  APRIL  13. 

VIRGIL  PIANO  SCHOOL 

,2,  PRINCES  STREET,   HANOVER  SQUARE, 
LONDON,  W. 


Messrs.  HEINRICH  DITTMAR  and 

FLORIS  EM.  ONDRICEK  (Assistant  of  Prof.  SevC.k) 
Have  opened  a   MASTER  SCHOOL 
For  HIGHER  VIOLIN  PLAYING.  whose  aim  will  be 
The  Hic.iik.st  Dkvki.ofmk.st  hp  Musical  Interpretation  in 
connection  with  a  must  flmsheo  technique. 
ONLY  §Ev£fK  "  SCHOOL"  USED. 
Pupils  taken  from  the  tieginning.  For  particulars,  apply  to  the  Secretary, 
Paetow,  7,  Nottingham  Mansions,  W. ;  or  N.  Veet's  Agency,  6,  Cork 
Street,  W.  Studio — 40,  Wigmorc  Street,  W. 

EHRBAR  (VIENNA)  PIANOS. 


The  newly  introduced  BABY  GRAND,  5-ft.  long  only,  possesses  the 
charming  singing  quality  of  tone  for  which  the  EHRBAR  is  famous. 

A  purchaser  writes:  "I  consider  it  the  most  beautiful  piano  I  have 
heard  yet." 

F.  EHRBAR,  30,  WIGMORE  STREET,  \V. 
QUEEN'S  HALL,  LANG  HAM  PLACE. 

(Sole  Lessees:  Messrs.  Ciiahhu  &  Co.,  Ltd.) 


FIRST  VISIT  TO  LONDON 

OF  THE  FAMOUS 

BLACKPOOL 
GLEE  AND  MADRIGAL 
SOCIETY 

TUESDAY,  MARCH  5,  at  8  p.m. 


The  Programme  will  include  Part-Songs  by  Brahms, 
Cornelius,  Schumann,  Berlioz.,  Sir  E.  Elgar,  Sir  C.  V. 
Stanford,  Tchaikovsky,  Granville  Banlock  ;  and  Madrigals 
by  Weelkes  and  Wilbye. 

Tickets:  5*.  and  4s.  (reserved),  and  is.  6d.  (unreserved) :  at  Bnv 
Office,  I^veks's  Hai  l  (Messrs.  Chappell  &  Co.,  Ltd.).  and  usu.il 
AKcnts. 
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PROFESSIONAL  NOTICES. 


MISS  MARJORIE  EATON  (Soprano) 

"Created  a  great  tucceis." — Xtrthern  Daily  Mail,  Feb.  lit,  ,'oj. 
Ontorios,  Concerts,  &c.    237,  Katberine  Street.  Ashtonunder-Lyne. 

CHANCE  OF  ADDRESS 

MADAME  MARIE  GOODALL  (Soprano) 

164,  Cardigan  Road,  Leeds. 


MISS  ETTIE  SPICE  (Soprano) 
MISS  EMILY  TANNER,  L.R.A.M.  (Contralto) 

Oratorios,  Concerts,  At  Homes,  &c 

Duets  a  Specialty. 
74.  Bromfeldc  Road,  Clapham,  S.W. 

MADAME  ANNIE  GREW  (Contralto  Medallist). 

67,  Da>;nan  Road,  Clapham  Park,  London,  S.W. 


MR.  SIDNEY  B RASH  I ER  (Dramatic  Hass). 

Opera.  Oratorios,  Concerts,  At  Homes,  &c 
For  terms,  apply,  "Sils,*,"  7?..  Palace  Road,  Streatham  Hill,  S.W. 


NEW  SevCik  VIOLIN  METHOD. 

Prof.  SeVCTK  (Master  of  Kibblik  and  Kocian)  METHOD 
thoroughly  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Hcrr  SevcIk). 
CLASSES  and  PRIVATE  LESSONS.    For  particulars,  apply  to 
Prof.  Herman  Kocnig,  38,  Ainger  Koad,  N.W. 

"MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 
Having  studied  in  Paris  under  the  direction  of  the  Inventor,  Miss 
Cbilds  is  prepared  to  give  LESSONS  on  the  NEW  CHROMATIC 
HARP(witbout  pedals)  ;  also  for  Concerts,  At  Homes, &c  i7thCcntury 
and  Early  English  Songs  with  Harp  Accompaniment.  For  terms, 
apply,  170,  Belsj/e  Road,  N.W.  ; .or,  care  of  Messrs,  Pleyel,  Wolff, 
Lyon  and  Co.,  70-3o,  Baker  Street,  Portman  Square,  W. 

"MISS  MYFANWY  JONES 

(I.R.A.M.,  SOPRANO). 
174,  Fordwych  Road,  N.W. 

MISS  ESTELLA  LINDEN 

Returning  from  Concerts  in  the  North,  March  11. 
PRINCIPAL  SOPRANO   SOLOIST,   Southwark  Cathedral, 

seven  years.    Recommended  by  Dr.  Madelf.v  Richardson. 
Principal  of  Tonic  Sol-fa  Festival,  Crystal  Palace,  May,  1006.  Has 
sung  60  Oratorios— at  Sheffield  (Dr.  Coward's),  Bristol  (Mr.  Kiseley's), 
Hanley  (Mr.  WhcwaU's).  Address,  18,  Stanley  Gdns.,  Hampstcad.N.W. 

MADAME  NORLEDGE 

(SOPRANO). 

"  Perhaps  the  most  completely  artistii  thing  was  the  singing  of  '  Annie 
I  auric'  by  Madame  Norledge,  who  invested  the  old  song  with  new 
charms.  It  was  given  in  response  to  a  loudly. insistcd-upon  encore  at  the 
conclusion  of  a  very  tine  rendering  of  the  song  '  She  wandered  down  the 
mountain  side.'  the  shake  at  the  end  of  which  was  a  perfe<  t  piece  of 
execution.  Her  second  song.  'Villanelle'  (del  Acu.ua)  enabled  her  to 
display  with  the  utmost  effect  the  great  control  she  has  over  her  voice,  as 
well  as  the  sympathetic  charm  U  possesses.  —  Yarmouth  Mercury, 
December  22.  iyc6. 

Address,  Newark -on-Trent. 

MISS  ETHEL  RADBURN 

(SOPRANO). 
I  of  and  recommended  by  Mr.  Charles  Santlky. 


being 


Oratorios,  Operatic  Airs,  Ballads,  &C. 
"  Hymn  or  Praise.  "—"Exceedingly  sweet  »-oice, 
especially  marked." 

"  Messiah." — "  A  safe  &  well-trained  singer,  well  in  tune  &  reliable." 
Brahms s  "  Requiem."— "Sang  with  good  taste  and  due  regard  for 
character  of  music." 

Address,  30,  Earlsfield  Road,  Wandsworth  Common,  S.W. 


MISS  LILLIAN  DEWS  (ljlau 

(CONTRALTO). 
Of  the  Leeds,  Sheffield,  Newcastle,  Choral  Unions  and 

Concerts. 

ALL  STANDARD  WORKS  AND  ORATORIOS. 
Address,  Park  View,  Potternewton  Lane,  I-eeds. 

MR.  HENRY  BEAUMONT" 

(THE  EMINENT  TENOR) 

Has  just  completed  his  Annual  Scotch  Tour,  having  sung  at  tbt 
following  places:  Dec.  26,  Grangemouth  ("Messiah  ');  ao,  Glasijjc 
("Messiah");  30  Glasgow;  11.  Glasgow;  Jan.  1,  Coattn  - 
(•'  Messiah "') ;  7,  Kelty  ;  6,  East  Wcmyss  ;  9,  Buckhaven  ;  in,  Aucbttt  • 
muchty  ;  11,  Lcvcn  ;  12,  Paisley  :  11,  Leven  :  14.  Cu|>ar  ;  15,  Anstrut.Sr- 
16,  South  Oueensferry  ;  17,  Langholm;  iB,  Locbgclly  ;  19,  Cow««rr- 
beath  ;  20,  Ixxhgelly ;  21,  Markinch  ;  22,  Crieff ;  23,  Ellon  :  24.  Bst.f . 
25,  Macduff ;  26.  Fyvie  ;  17,  Turriff :  26,  Peterhead  ;  29,  Buck* . 
30,  Buckie;  31,  Cullen:  Feb.  1,  Lossiemouth;  2,  ,\l>erdeen  ;  4,  Imr 
nevs ;  5,  Inverness;  6,  Fortrose  ;  7,  Dingwall  ;  8,  Ihimharw  ; 
9,  Dunfermline;  10,  Glasgow  ;  11,  Lark  ha  1 1 ;  12,  Hawick;  13.  Langb.ir- 

Works  to  follow:  Bradford  ("Bride  of  Dunkeiron ") ;  Leicexrr 
("Creation");  Dollar:  Paisley;  Alexandria;  Kelty;  Auchtermucim  . 
Cannon  Street  Hotel  ;  Wolverlvampton  :  Hammersmith  ;  Edinbuufc 
("Killiecrankie");  Newmilns  ("St.  John's  Eve  ')  ;  Elgin  ("Bride 
Dunkerron");  Dunfermline  ("  Samson  ") ;  Ayr("l.ady  of  the  Lake  ): 
Hereford  (Max  Bruch  s  "  Lay  of  the  Bell  )  :  Newton  AbUst  ("  t^oWei 
Legend  ")  ;  Stourbridge  ("  Stabat  Mater  "). 

Address,  tt,  Warwick  Avenue.  I.om>on,  W.,  or  Principal . 

ERANCIS  GLYNN 

(TENOR). 
Oratorio,  Cantata,  Concerts. 
The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Teleg.,  "Glynn,"  Stratton  St.  Margaret. 


MISS  AMY  SARGENT 

A.R.A.M.  (SOPRANO). 
8,  Middleton  Road,  Camden  Road,  N. 


MISS  AGNES  WALKER 

(DRAMATIC  SOPRANO). 

"  Miss  Agnes  Walker  possesses  a  highly  trained  voice,  and  sang  with 
charming  effect  and  dramatic  power." — Surrey  HeraU,  June,  1006. 

"Special  mention  must  be  made  of  the  talented  Miss  Agnes  Walker, 
who  sang  and  acted  'The  Jewel  Song'  with  decided  dramatic  effect."— 
Tht  Westminster  MaiL    Address,  147,  Brockley  Road,  l»ndon,  S.E. 

MR.  WILLIAM  SHEEN" 

(TENOR). 
aS.  Percy  Road,  Leytonstone. 


MR.  SAMUEL  MASTERS 

(TENOR). 

Sr.  At. bans  Philharmonic  Society  ("  K  has  Maccae^cs"). 
"  Mr.  Samuel  Masters  possesses  a  remarkably  fine  voice  of  eitn 
ordinary  power.     His  ringing  top  A  s,  which  were  produced 
effort,  completely  filled  the  large  hall,  and  undoubtedly  Mr.  Masters  o 
one  of  the  finest  tenors  ever  heard  in   St.  Albans.  Anything 
beautiful  could  hardly  be  imagined  than  his  magnificent  tei.de.-;-. 
'  Sound  an  alarm.' while  very  artistic  was  his  treatment  of  *  Call 
thy  powers'  and  '  How  vain  is  man.' '" '— li ' trt/ordthirt     'err try,  Apr.l 
26,  1906. 

Wigan  and  District  Philharmonic  SociEtv  ("Ji  has  M  acca»*c>") 
"  Mr.  Samuel  Masters  sang  with  dramatic  skill  and  fire  ;  bis  uppr- 
notes  are  full  and  telling  aid  of  fine  power.  He  aroused  the  cnthusiKJc 
feelings  of  his  audience  by  his  powerful  declamation  in  '  Sound  an  alur.. 
while  the  lieauty  of  his  voice  was  well  brought  out  in  '  How  va»i  -< 
"-  The  H  igan  Observer,  December  29.  '9*. 


Leicester  New  MUSICAL  Society  ("  Jei-htha'  \ 
"  Mr.  Samuel  Master,  rendering  of  the  music  allotted  loA^h/A*  •» 
of  a  high  onler  of  artistic  accomplishment.  It  reached  its  highest  lev. 
in  the  dramatic  recitative  '  Deeper  and  deeper  still'  and  the  favourite  air 
•  Waft  her,  angels,'  which  was  beautifully  sung.  He  also  gave  a  spirited 
rendering  of  '  His  mighty  arm '  and  the  difficult  air  '  Open  thy  mar/ 
jaws."' — Ltitester  Daily  Post,  December  11.  1906. 

jWdress^a.^GRANGE  ROAD,  KINGSTON-ON-THAMES 

MR  GWILYM  RICHARDS 


Tel. :  1369 


(TENOR). 
105,  North  Side,  Clapham  Common,  S.W^ 


MR.  WILLIAM  WILD 

(TENOR  VOCALIST). 
(Pupil  of  Andrew  Black,  Esq.) 
Of  the  Sir  Charles  and  Lady  Halle  South  African  Concert  Tour,  ike 
London  (Queen's  Hall)  Concerts,  and  principal  Provincial  Chora; 
and  Orchestral  Societies  ;  Manchester  (Gentlemen's)  and 
Richter  Concerts, 
specially  engaged  for  the  Turkish  (Constantinople)  Musical 
Festival,  too*. 

Stalybrid^r. 


For  terms,  vacant  dates,  &.C, 

MR.  JOHN  THROWN  1NG 

(BARITONE), 

Soloist  Leeds  Musical  Festivals,  and  of  the  leading  English  and  So** 
Concerts.    Extensive  rffietloire  of  over  120  worlcs. 

MARCH  ENGAGEMENTS  include  .sr.  Peter  in  Eu*»» 
"AlNi5Tt.EE"  for  the  Leeds  Chokal  I'nion  with  Henky  J.  Woa»» 
Okcmisika,  1  lib;  Newport  (Mon.),  MalcVoice  Choir.  i4th;GUsg-» 
(City  Hall)  "Creation."  32nd;  Helensbro',  "St.  Paul,  26th.  S.«* 
consecutive  dates  open. 

Aililtevs — Marlboro'  Grove,  Leeds. 

MR.  HERBERT  TRACEY 

(BASS-BARITONE). 
18,  Mount  Ephraim  Une,  Streatham,  &W. 
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MR.  ARTHUR  WALENN 

(BARITONE), 
jo.  Ashworth  Mansions,  Elgin  Avenue,  London,  W. 


MR.  HENRY  SUNMAN  (l.r.a.m.) 

(BASS). 

Of  tSc  Gloucester.  Cheltenham,  and  Tewkesbury  Festivals,  &C 
For  Concerts,  Oratorios.  &C 

I  Church  Cathedral,  Oxford. 


FREDERICK  MOORE  (a.r.a.m.) 

Gold 


Solo  Pianist.    LESSONS,  Ac. 
,  W.,  also  at  Broadwood  s.  Conduit  St.,  W. 


SOLO  BOYS 

Ml  JAMES  BATES  (Director  of  the  London  College  for 
Ckriscejjan  recommend  thoroughly  trained  SOLO  BOYS,  holding 
i^catacsfi  in  y>  London  Churche*.  for  Oratorio*,  Festival  Services, 
Rmali,  Caoeerts,  &c  Apply  or  address  Mr.  Bates,  6  &  7, 
B^Oacent,  Hyde  Park.  W. 

i«Snas-"Musicomane,  London."   Telephone— 400,  Mayfair. 


D 


MR.  DUTTON'S  SOLO  BOYS. 

MR.DUTTON  (St.  Paul's  Cathedral)  supplies  Boys, 
jamaally  trained  and  thoroughly  reliable,  for  Church  Festivals. 
Ox:tr:i  Kl  Homes,  &c.    For  terms,  vacant  dates,  and  further  par- 
akbea,  Mr.  Henry  J.  Duttoo,  17,  Alpha  Rd..  New  Cross,  S.E. 


DR.  ALLISON  instructed  by  Post  Candidates 
•io OBTAINED  DEGREES  OF  MUS.D.  AND  MUS. B., 
1:  Gaa<d.  Cuntiridge,  Dublin,  London,  and  Durham  Universities, 
ttakcai  of  F.LCM.,  LMutLCM.,  A.R.CM..  F.R.CO.,  ami 
LR..VU.  Appointments  at  Colleges  and  Schools  of  Music,  and  as 
Earjnti  Cathedral  and  Pariah  Church  Organists  ;  Gold  Medals,  Silver 
Mniik  ScaoUrslups,  Priies,  •"Honours,"  and  Pass  Certificates  (of  the 
U  lejo  d  Mask)  to  the  nural*r  of  eight  hundred.  Harmony,  Counter- 
poat.  Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre- 
►prnder.u  jayrtere.  Personal  instruction  in  Theory,  Singing,  Organ, 
^  Puacfcrte.  Cambridge  H  ousc,  68,  Nelson  Street,  Manchester. 

T) EVIS10N  OF  MUSICAL  COMPOSITIONS. 

I>.  Honco  Allison.  Mtt».D..  68,  Nelson  Street,  Manchester. 

M 


R.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

13,  Roseleig h  Avenue,  Highbury,  N..  continues  to  PREPARE 

heorcticai  Examinations.    Music  of 
LESSONS  in  COMPOSITION, 


R.  GEORGE  R.  CEI  LEY  gives  LESSONS  in  the 

,  traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
n^Sioct  Cattakeo. 
Tit  ate  CW  Loan  wrote :  "  I  take  a  special  interest  in  Mr.  George 
fT  "Bf  to  his  clear  perception,  high  musical  knowledge  and 
^uiilia  •kicb  he  applies  what  I  have  taught  him":  and  Dr.  Turpin 
•wb  "  la  that  delicate  and  difficult  department  of  Voice  Production, 
*~  Ct£ey  i$  indeed  one  of  our  chief  authorities." 
^  «d  Weu-End  Studios.    Address  :  6.  M  idhurst  Mansions,  Fortis 

T  ESLIE DALE, Old  Pupil  Signors  Bonetti  (Milan) 

jr1  ^  Maxim.  Garcia,  also  Certificated  Voice  Specialist, 
Wjioen  s  Sore  Throats,  Summering,  and  Teaches  Perfect 
™*<l*mnL    Voices  place.!,  strengthened,  and  defect  corrected  in 
^wra.   '.n^Lluall,  to  ail  Artists,  leathers,  Publu  Speakers,  and 

fjMvCERTS  'inA  INTRODUCTIONS  arranged  FOR  PUPILS 
^-  Special  Classes  now  forming.  Recommendation*  to  former 
'  -"r1  J  rtcc^nittd  in  Profession.  For  terms.  Private  lessons,  Classes, 
1  ■  --I.ict  and  free  Voice  trial,  write  MDME.  DALE.  Principal  of 
'  tn  CAw-rt,  Stvuio,"  304,  Regent  Street  ;  or  to  NowtlloA  Co., 
-  -  x.  Wirdour  Street,  \V. 

OICES  TRAINED  (Altos  included)  and  SIGHT- 

n  SIlfGING  and  the  PIANOFORTE  TAUGHT,  by  Mr.  W.  A. 
'^VTfVKx, -Choral  of  St.  Pauls  Cathedral*,  at  16,  Amwell  Street, 
,     ':*>  Sqaare,  E.C.     Many  puptU  of  Mr.  Frost  have  obtained 

-  -«^n,l  srxl other  Choir  Appointments  in  open  competitions.  Latest 

-  '  -""St.  Sepulchres.  Holr-orn  Viaduct. 

F)*-  F-  RT0REENISH,Mus.  Doc.  Oxon.,  L.Mus. 

£f  T.CL,  has  a  few  VACANCIES  for  CORRESPONDENCE 
crl}h\ ,  Taition  by  Post  in  HARMONV,  COUNTERPOINT,  and 
"rjslTiON  on  ,  veTy  thorough  and  successful  system.  Excellent 
*«iau  from  past  and  present  pupils.    For  terms,  &c,  address,  The 


Y 


CANDIDATES  for  the 
any  description  revii 
by  post  if  desired. 

DR.  EAGLEFIELD   HULL,  Mus.  Doc.  Oxon., 
F.R.C.O.,  &c,  COACHES  for  all  Examinations,  Practical  and 
Theoretical,  personally  and  by  correspondence.  For  Prospectus,  address, 


Lovat  Ixxlge  Hudt 
LAST  THREE  YEARS* SUCCESSES  :— 2  MUS.  DOC..  22  MUS. 


BAG,  i»  F.R.C.O.  (Playing),  16  F.R.CO.  (Paper  Work),  to  A.R.C.O. 
(Playing),  16  A. R. C  O.  (Paper  Work),  2  l.T.C.1. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.  Doc., 
Toronto:  gives  LESSONS  by  Post,  in  HARMONY,  COUNTER- 
POINT. FUGUE,  FORM  and  ANALYSIS.  ACOUSTICS, 
ORCHESTRATION,  &c.  and  prepares  for  Musical  Examinations. 

Successes  at  all  Musical  Examinations:  F.R.CO.  and  A.R.C.O. 
(paper  work,  Jan.,  1007) :  A.R.C.M.  (Piano  Teaching,  and  in  Theory  and 
Composition),  1906,  1005,  &c.  ;  LR.A.M.  (Piano),  1006  and  1907  *,  also 
Composition;  MUS.  BAC.  DURHAM.  OXFORD,  CAMBRIDGE, 
LONDON,  and  DUBLIN  ;  MUS.  DOC.  DURHAM,  OXFORD, 
and   DUBLIN;   LMus.    and    A.  Mus.,    L.C.M. .    L.T.C.L..  and 

A.  T.CL.:  CAMBRIDGE  and  OXFORD  Higher  Local  (Music), 
(1006X    ASSOCIATED  BOARD,  Senior  (1006),  Ac. 

Preparation  for  the  Preliminary  Arts  for  Mus.  Bac  by  Mr.  E.  W.  Frid, 

B.  A.  Oxon.    Successes  at  Oxford  and  Durham. 

Also    PERSONAL  Lessons;    MSS.    corrected   for  publication. 
Analyses  of  Classical  Works  for  Examinations.    Terms  moderate. 
106,  Haverstock  Hill,  I.ondon,  N.W.    Telephone,  514  P.O.,  Hampstead. 

DR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 
porated Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  42,  BerncrsSu, 
Oxford  St.,  W. 

DR.  LEWIS'  TEXT-BOOKS: 


■:- 


£)R-CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 

'•^•j^P-i  Author  of  "  Examination  Ouestions  and  H 


Onestion 

— —  \.<t«eUo's  Primers,  No.  70)  and  "Lessons  in  Harmonizing 
(Kovetlo  &  Co.).  makes  a  SPECIALITY  of  COACHING 
C*'1  -  '*  for  University.  R.C.O.,  and  other  Examinations. 

"^_^°-*t  of  deceases.    52,  Buckleigh  Road.  Streatham,  S.  W. 

R^tThEMMLNGS,  Mus.  Bar.,  Oxon.,  F.R.CO., 

u-,i«TL.Mtti-T  c-L-J'v«  LESSONS  in  HARMONY.  COUNTER. 
y,.'J,J11*c-.  and  PREPARES  CANDIDATES  for  ARTS  and 
?V  .  EXAMINATIONS  by  Post.  Utest  Successes  :  Mus.  Bac, 
SW  31  Durham-  L-R-A  M..  A.R.C.M.,  F.R.C 
*-*7t«i  bc-«t,  Stoke^n-Trent. 
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.R.C.O.,  A.R.C.O.,  Sc. 


"Harmonv."  (2  vols).  5*. 
"Counterpoint."   5s.  net. 

"  Dot'BLK  CoUNT«KHOINT  AND  CANON."     5S.  net. 

"  Elrments  or  Music."   as.  6d.  net. 
11  Development  op  Anglican  Church  Music"   2s.  net. 
"Pronouncing  Vocabulaiiy  op  Musical  Terms."   6d.  neu 
"Dictionary  op  Musical  Terms."   6d.  net. 
"Material  op  Melouv."   3d.  Net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  14s. 

TRAM    EXAM.— A  Fellow  and  Professor  of 

l^r.  iX.i-V..  iYA  .  R  A  M     who  has  phenornenal  SUCl«is 

in  preparing  candidates  for  this  examination,  in  both  parts,  will 
ADVISE  tntcndinjr  CANDIDATES  in  Pianoforte  Playing  and 
Teaching  as  to  their  chances  of  succ  ess,  and  prepare  them  for  an 
in<  lusivc  fee.  covering  the  whole  course  of  instruction  until  successful. 
For  terms  and  interview,  apply  to  W.,  Novello  &  Co.,  Ltd.,  160, 
Wardour  Street,  L<ndon,  W. 

DR.  MARCHANT,  Mus.  D.  Oxon.,  F.R.CO. 
(Author  of  "  yx>  Fugue  SuWects  and  Answers,"  Novello's 
Primers,  No.  ,5).  Kc.  PREPARES  CANDIDATES  for  all  Musical 
Examinations  by  Post,    to,  Glebe  Crescent.  Stirling,  N.B. 

D~R.  H.  H.  L.  M1DDLETON,  Mus.D.  (Dubl.), 
F.R.CO.,  LR.A.M.,  A.R.CM. .  makes  a  SPECIALITY  of 
COACHING  for  DEGREES.  LR.A.M.,  i£97-ito6,  SIXTY-TWO 
SUCCESSES  ;  A.R.C.M..  i?^7-ioo6.  ONE  HUNDRED  AND 
SEVENTY-NINE  SUCCESSES.  Equally  good  results  in  R.C.O.  and 
other  Examinations. 

Address,  Tliornleigh,  6,  Elm  Park  Road,  Finchley,  N.   


DR.  A.  W.  l'OLLITT  (Mus.D.,  Durh.  :  A.R.C.M.  : 
L.R.A.M.)  COACHES  for  Ifegrees  ;ind  Diplomas  in  Music 
Latest  »u<  cevscs    First  and  Final    Mus.B..  Durham,  Sept.,  1006. 
F.R.CO.  (S);  A.R.C.O.  (7).     Moderate  terms.     Apply,  60,  Upper 
Parliament  Mreet,  Liverpool. 


DR.  HAMILTON  ROBINSON  Mus.D.  Dunelm., 
A.R.A.M.,  F.R.CO.).  PIANOFORTE,  HARMONY, 
COUNTERPOINT,  COMPOSITION,  ORCHESTRATION, 
ACOUSTICS,  &c.  Preparation  for  University,  R.A.M.,  R.C  M. 
R.C.O.,  and  other  Examinations.  Levsons  personally  or  by  corre- 
spondence.   25,  Palliser  Road,  West  Kensington,  W.  

'CELLO  LESSONS. 

MISS  ANNE  THYNNE,  Certificated  Pupil  of 
Prof.  Hui.o  Bkcker,  and  return  mended  Uy  him  to  tea<  h  his 
Metho.1.  gives  LESSONS  at  a »,  Holbein  House.  SkMM  S,)Uare,  S.W.,  or 
at  pupils  residences.  For  lernvs,  please  write  to  Miss  Aline  Thynne,  at 
above  address. 

DR.  TI N DALL,  A.T.C.L.,  COACH ES,  by  Post. 
All  Exams.  Harmony.  Counterpoint.  &c.  MSS.  revised.  Piano, 
Organ,  Singing  taught  personally.  PoataJ  Lessons  Voice  Production. 
Sinking  Manual,  is.  6d.    112,  Portsdown  Road,  Maida  Vale,  W. 

EALING  VOCAL  &  MUSICAL  ACADEMY,  W. 
Mr.  and  Mrs.  WALI.IS  A.  WALLIS,   I.S.M..  and  Professors 
Residence,  with  Tuition,  moderate  terms.   Introductions,  (Concerts.  &c. 

ST.  ALBAN  S,  Holl>o7n.— Two  good  LEADING 
l'.OVS  REQUIRED,  for  Sunday  ser\kcs  only.    Apply,  by  letter, 
to  Mr.  Adams,  Organist,  at  the  Church. 


Digitized  by  Google 


146 


THE  MUSICAL  TIMES.— March  i,  1907. 


London  College  of  Music, 

GREAT  MARLBOROUGH  STREET,  LONDON,  W. 


FOR  MUSICAL  EDUCATION  AND  EXAMINATIONS. 


Patron— HIS  GRACE  THE  DUKE  OF  LEEDS.  Principal— DR.  F.  J.  KARN,  Mrs.  Bac.  Casta* 

Director  of  Examinations— G.  AUGUSTUS  HOLMES,  Esq. 


HIGHER  EXAMINATIONS,  1906. 

The  following  is  a  List  of  SUCCESSFUL  CANDIDATES  at  the  DIPLOMA  EXAMINATIONS 
held  in  London  and  at  the  Provincial  and  Colonial  Centres  in  December,  1906  :— 

DIPLOMAS  IN  PRACTICAL  MUSIC. 

LICENTIATES  (L.L.C.M.). 

Pianofokte  Plavinc..— Joseph  I).  Arnold,  Florence  A.  F.  Adolphus,  Cissie  Ashton,  Edith  A.  Aveling,  Melinda  Austin.  Reginald  J.  Amen 
Annie  M.  Brown,  Reginald  J.  ilruford,  Charles  W.  W.  Button,  Minnie  Barr,  Alice  Boydell.  Winifred  N.  Boot,  Frederick  A.  Beasley,  Mac. 
Bcllerby,  Caroline  G.  B.  Baker,  Edith  A.  Clark,  May  Cole,  Gertie  Corcoran,  Jennie  Curry,  Hugh  R.  Col  ley,  Clara  A.  Croropton,  May  Cunningham, 
Emily  K.  Cox,  Minnie  Doyle,  Maud  Dunttan.  Marguerite  » 1.  Ed  wards,  Mary  Ellis,  Irene  R.  Foster.  Cecilia  Flynn,  Kathleen  I.  Hall-Kergovjr. 
Georgina  M.  Fleming,  Lavima  Flynn,  Allie  Godfrey,  Lilian  Gardiner,  Reginald  Graham,  Hilda  F.  Gray.  Mattel  Gibson,  Mabel  Gill,  Mabel  K  I. 
George.  Florence  M.  Houchcn,  Gladys  Hayes,  Hilda  Horan,  Mary  L.  A.  Hurst,  Violet  Hodson,  Martha  Henness,  Ernest  Hall,  Stanley  G.  Herbert. 
Polly  Jones,  Catherine  E.  Johnson,  Ruby  E.  H.  Johnstone,  Helen  Langley,  Kdith  I  >  Lee,  Henrietta  Lindley,  Mabel  I.  Lamb.  Linda  Le-sbe 
Kathleen  F.  Lane,  Ella  M.  Manson,  Gladys  Macarthur,  Mary  Mclliday,  Olive  I.  Mead,  James  A.  Nightingale,  Emma  Neville,  Jennie  O'Reilh 
May  O'Grady,  May  Peoples,  Jessie  Piitorino,  Constance  Payne,  Clifford  l*rice,  Ida  M.  Pickersgill,  Archie  P.  Pople,  Ivy  Ouin,  John  A.  Race.  May 
Real,  Stella  Recce,  Mary  Riddle,  Janet  W.  Rattray,  Beryl  Robinson,  Mary  G.  Sumner,  George  F.  Scho6eld,  Lilian  F.  Spicer.  Ruby  Sharp*. 
Eugenie  Sweeney,  Olive  C.  Stephens,  Ethel  E.  Thompson,  Ernest  Taill.y,  Charlotte  N.  Thomas,  Mabel  Tully,  Agnes  A.  Watts,  Florence  Wort-  w 
Harold  Wood,  Lilian  Votes,  Winifred  Zschille. 

Violin  Playix,.— Meta  Bjerrc,  Alexander  Richardson.  Olive  P.  Thompson. 
Sim. inu— Frank  Galptn,  Mildred  Gornall. 
Onr.AS  Pi.aving.— Ernest  Wilton  Govs. 

ASSOCIATES  (A.L.C.M.). 

Pianokortk  Playing.-  Nellie  Arnold,  Sarah  A.  Allbright,  Margaret  B.  Anthony,  Gertrude  S.  Abbott,  Ruth  Annear,  CTarerx*  V. 
Atkinson,  Tony  Abramovitch,  Edith  B.  Anted,  David  B.  Adam*,  Nellie  Ayling,  Gladys  L.  Allum,  Lily  Anderson,  Percy  Anderson,  Louie  Adac- 
Laura  E.  Argent,  Lillian  M.  C.  Allen,  Mary  E.  Burrows,  Benjamin  Brown,  Jessie  W.  Bates,  Walter  Ball,  Lilian  Broome,  Edith  E.  Britten. 
Gerty  Burrs,  Edward  W.  A.  Browning,  Nelly  Bennett,  Catherine  I  later,  Eva  Batcher.  Lillian  R.  Barrett,  Annie  D.  Bremer.  Ivy  G.  Brunger 
Rose  Belcher,  Elizabeth  A.  Barrett,  Dorothy  Butterworth,  Blanche  F.  Barnes.  Greta  M.  Bmtheridge.  Agnes  M.  Blakcy,  Emily  Burgcvv  Mar. 
A.  B.  Brevser,  Mabel  Batcman,  Ulia  Backhouse,  Kathleen  Bourke,  Beryl  Brue,  Ethel  J.  Baigenl,  Harriet  A.  Barnes,  Marie  Itevcridge,  Veru 
Burchell,  C'oralie  Blackwood,  Rosalind  M.  Butcher,  Sophie  A.  Bussmann,  Harriet  M.  Br  ooker,  lsy  G.  Bowman,  Ivy  Brown,  Eileen  F.  ByrTie. 
Elizalieth  B.  Burke,  Frances  Blumberg,  May  BarTett,  Irene  C  Boyden,  Eihel  ],  Bennetts,  Alice  Brady,  Amy  Calcott,  Stella  S,  C*»lc.  Ethel  M. 
Colledge,  Alice  L.  Cook,  Florence  E.  Cricklow,  Winnie  Cooper,  Dora  Crosland,  Nelly  Cook,  Polly  Clark,  Mabel  A.  Chambers,  <  •wcndoline  H 
Cole,  Ma!>c!  Cross,  Hilda  Corrigan,  Ruby  Cheal,  Daisy  Corbitt,  F^ileen  K.  Campbell,  Lucy  St.  Cobham,  Mary  Cordinglcy,  Maudy  Conner >. 
Alice  Curtis,  Josephine  Cosgrove,  Annie  Cork,  Motinie  C.  Cole,  Nora  Cremiu,  Hilary  Cornell,  Stabel  Cranfield,  Florence  Banister -Cavmpt-ell. 
Mary  Drury,  Alice  Davis,  Gertrude  A.  Dakin,  F'rederick  Dickinson,  Alfred  Dickinson,  Herbert  Drake,  Ada  Davis,  Catherine  Doohan,  Catberi  lr 
Daly.  Dorothy  Delahunt,  Irene  Do  ran,  Rose  Day,  Ivy  E.  Dickinson,  Florrie  D'arrietter,  Alma  E.  Dumbrell,  Frank  F:xlcy.  May  J.  Even>:-_ 
Ethel  M.  England,  Lizzie  Elliott,  Eva  Eldridge,  Ethel  Elliott,  Ivy  Elphick,  J.  Adele  Ellsworth,  Gladys  P.  Elliott,  Alfred  Ford.  Jessie  Krogga  L 
Doris  Frascr.  Edith  C.  French,  Elsie  Fuller.  Stella  B.  Fil/simmons.  Annie  Filan,  Elsie  Fleming,  Ettie  Frew,  Lizzie  Flannery,  Edith  C 
Golijjhlly.  Lizzie  Grcsty,  Grace  H.  Gould,  Alys  G.  Gear,  Susie  Gard,  Nelly  ''.ray,  John  Gunn,  May  J.  Gillingv,  Mary  Gallagher,  Beatrij 
M.  dough,  John  Grimshaw,  B.  R.  Maud  M.  Grant,  Mary  Green,  Leonore  ( .oldlierg, '  Biela  Gannon,  Vida  Graham,  Eileen  Graham,  Mary  0- 
Gallagher,  Lillic  Glenn,  Maggie  J.  Hendry,  Ada  N.  Hardy,  Mary  E.  Holdroyd,  Joseph  Harrington.  Florence  D.Hare,  Ph<rbe  Hammotvi, 
Florence  Hopkinson,  Eva  11.  lljde,  Annie  Harrison,  Susie  Hopkin,  Violet  Hudson,  Mary  L.  Harrison,  1-eslie  T.  W.  Henderson,  Vera  Hynes. 
Hilda  Hadlcy.  Mollie  Hildcbrand,  Ethel  Harris,  Mary  Hanncll,  Vera  E.  Harriott,  Millicent  I.  B.  Hannay,  Nellie  Hudson,  Millie  Harris,  Vivim 
Hope,  Doris  Hawker,  Lizzie  Isherwood,  Aerona  Jones,  Elizabeth  A.  lohns,  Marguerite  M.  Jolly,  Nellie  M.  Jackson,  Kathleen  M.  D.  Johnvn 
Amy  Jams,  Bessie  [enuings,  Ivy  M.  Johnston,  Ruby  S.  Jervis,  Edith  Kendall,  Elizabeth  H.  Kendall,  Arthur  Kay,  Pauline  M.  Kavser. 
Kathleen  Knight,  Margaret  M.  Kiddie,  Amy  King,  Annie  Kyle,  Juanita  Kirkpatrick,  Annie  Kennedy,  Katie  Knight,  Daisy  L.  D.  Knight 
Madeleine  Kerns,  Eileen  S.  Kent,  Eunice  Isabel  Luen,  Ellen  M.  Lloyd,  Eleanor  M.  Laugdoa,  Margaret  J.  I  .esse Is.  Marguerite  J.  O.  de  Lichter 
veide,  Edith  J.  Longley,  Ethel  Locke,  Nina  M.  Lane,  Agnes  H.  Loveridge,  Grace  1-amont,  Violet  A.  l»rd\  F:thel  Lindsell,  Ellen  Lury,  Eltxabei  h 
S.  Mutch.  Florence  K.  Mechent.  Lilian  M.  Morris,  Joan  Mitchell,  Gertrude  E.  M  auger,  Margaret  Mawdslcy,  Mary  Mitchell,  Alice  T.  Mercer. 
Anne  K.  Stunday,  Louisa  E.  K.  Moore,  Mabel  Miller,  Rose  Mason,  Jane  Mellalicu,  Lizzie  Mossman,  Esther  M.  Meredith.  Ethel  M.  Maude,  Eta 
M.  Martin,  Irene  Mellow  es,  I.ydia  J.  Moigan,  Edna  M.  Moses.  Violet  E.  Marry,  lessie  Munro,  Ar<  hibald  C  Mattrick,  Vera  N.  Mattrick,  Mai-v 
McCarney,  Kitty  McArdle,  Elsie  McNeill,  Gwendoline  Morretl,  Florence  McKrnrie,  Nellie  Mansford,  Elizabeth  M.  McLeish,  Evelyn  Vet 
Nkotl,  Janet  E.  Naiuby,  Charlotte  Noon,  Mabel  Newton.  Selby  New,  Victoria  M.  Owen,  Madeline  M.  Oakcs,  Marian  J.  Ogden,  May  I'alti.et 
Ethel  Phipps.  Ethel  H.  Pole,  Martha  W.  Park,  Maggie  Perkins,  E.lith  Potter,  Ethel  Pollitt,  Eva  B.  Philpot.  Bertha  Proverlw,  Bertha  M. 
Payne,  Mabel  K.  M.  Poulter,  Bertha  E.  Paul,  Olga  M.  Pauss,  Mabel  Pearson,  Ruth  Priestley,  Ethel  Pankhurst,  Mary  E.  Prince,  Mary  Parker 
Constance  Proctor,  Christina  Park,  Rosa  Retchford,  Phyllis  M.  Rodham.  Bertha  Robinson,  Olive  E.  Kichman,  Sarah  Kayman.  Lydia  K.  Rig!---, 


Beatrice  E.  Rogers,  Phyllis  0-  Howard- Reynolds,  Katie  Roberts,  Edgar  J.  Rol«m,  Annie  Roberts,  Matilda  Ranson.  Eileen  J.  Read,  Ann 
Ruddiiuan,  Efte  Renkin,  Edith  Richards.  Madge  Stevenson,  Edith  May  Smith,  May  Swanston,  Janet  B.  Stevenson,  Alice  M.  Sugden,  Nellie  Ci. 
Spink,  Beatrice  Sharpies,  Winifred  M.  Sarll,  Lydia  N.  Stevens,  Gertrude  Simpson,  Ellen  Shaw,  Tom  l„  Symes,  Mia  Smith,  Lilian  It.  S.  Shcpard. 
Mabel  Shaw,  Madge  Scullin,  Mary  Sweeney.  .Minnie  Sim,  Klsie  E.  P.  Sinclair,  Linda  M.  Smith,  Minnie  A.  Steer,  Evelyn  S.  Strachen,  fcth'-I 
Sweeney,  Norman  Spicer,  Clarence  Shore,  Kathleen  G.  Solomons,  Mary  Sinclair,  Prisi  illa  Sharpies,  Mabel  L  Salter,  Vida  Studdcn,  Edith  T. 
Southern,  Beryl  A.  Starling.  Eulalie  Sandoval,  Minnie  A.  Sutton.  Marion  Salter,  Lizzie  Scolt^  Kathleen  Sides,  Veronica  C.  Schwind,  Kanny 
Taylor,  Elsie  M.  Taylor,  Dora  Truscott,  Florence  A.  Turnpenny.  Emma  Truss,  May  Troti,  Ida  G.  Thomas.  I  .aura  J.  Turner,  Agnes  Tyrer,  Katie 
Toobey,  Gwendoline  Trenberth,  Ethel  Thomas,  Ethel  A.  Tinckam,  Annie  True,  Eva  M.  Thomas,  Edith  D.  Thomas,  Bella  Thomas.  Eleanor  L . 
Thompson,  Linda  Upton,  Margaret  Webb,  Lizzie  Ward,  Ethel  M.  Watt,  Olive  White.  Lilian  Watts,  Gettiude  E.  Wilkins,  Ethel  K.  Wimpeii:, 
Dora  E.  Wheeler.  Florence  Woollard,  Joseph  T.  Whitehead,  Ida  G.  Whitehead.  Ceinwen  H.  William-.  James  Worthington,  Emily  Wellan 
Kathleen  A.  C.  Whittingu.il,  Laura  White.  Ethel  L  Wilson,  Ethel  Wooff,  Florence  G.  Woollett,  Margaret  Walster,  Edith  Witherspoon.  Jan<- 
Winning,  Elizabeth  Wendt,  Ethel  Wieland,  Emily  Wortley,  Muriel  H.  Wilson,  Agnes  V.  Williamson,  Elizabeth  zV.  Walcot,  M.  Ella  Youm  . 
Ruth  Young. 

VlOLtM  p,  avisi..— Wilhelmina  I.  Andrew  Dor.,  Crosskey.  Raphael  J.  V.  Dooley,  Matthew  Gallon,  Percy  Gill*rt,  Beatrice  Heeger,  Frel 
Hanney,  Florence  M.  lies.  Frederi.k  E.  Mitchell,  Norman  Murray,  lessie  E.  T.  Nixon,  Ernst  A.  Oberdoy,  Grace  M.  Pikett.  Beatrice  M.  Phillip-, 
Charles  Peckman.  Ancel  R.  Winston,  Lillian  M.  Wilkias,  Lottie  Walters. 
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LONDON  COLLEGE  OF  MUSIC. 

LIST  OF  SUCCESSFUL  CANDIDATES-*™////**/. 


DIPLOMAS  IN  PRACTICAL  MUSIC — continued. 

Shcwc—  Annie  W.  Heat  tie,  Elua  A.  BlalheTwick,  Katie  H.  Clark,  lame*  Caddick,  Kthel  M.  Cornish.  Rose  M.  Doyle,  Emily  Danehy, 
L'^rhu  Edwards,  Annie  O.  Ferguson,  Kmily  Fenn,  Charles  A.  V.  Jones,  Hilda  M.  Mullett,  Fedilia  J.  Newman,  William  A.  Peers,  Herbert  Is. 
C  R»,  Gwladys  Sanderson,  Dorothy  G.  Thorne,  William  W,  Will  iams,  Freda  Wynne. 

Oe>;aj<  Plaving.  — Florence  Bond,  Horace  E.  Johnson,  Ernest  Cory  James,  Alfred  C.  Lcnton. 

TEACHER'S  DIPLOMA. 

h*»ro*TE  Playing. — Susie  M.  Hebblewhitc,  Annie  Lentell,  Nellie  McDonnell,  Mary  P^rce,  May  Wright. 


DIPLOMAS  IN  THEORETICAL  MUSIC. 


>U-*  L  Coulter.  Lily  , 
t  ci.n,  Kdith  T.  Swanswick. 


ASSOCIATES  IN  MUSIC  (A.Mus.L.C.M.). 

A.  Cunliffe,  David  R.  Evan*,  John  C  J.  Hoby,  Violet  E. 


T«i  Luxntus  were:  Horton  Allison,  Esq.,  Mus.  Doc.,  Dublin,  Mus.  Bac,  Cantab.;  C.  H.  Briggs,  Esq.,  Mus.  Doc,  Cantab.; 
J.  Vmie  Consent,  Esq.,  Mus.  Bac,  Oxon.  ;  Frederick  Cambridge,  Esq..  Mus.  Bac.,  Dunelm. ;  Chas.  T.  Corke,  Esq.,  Mus.  Bac.,  Cantab.  ;  Arthur 
L.  l;mv  t*].,  Mus.  Bac..  Oxon.,  F.R.C.O. ;  J.  B.  Fergusson.  Esq.  ;  G.  A.  Higgs.  Esq.,  Mus.  Bac.  ;  Arthur  S.  Holloway,  Esq.,  Mus.  Doc., 
Oisb.  ,  a  AafBstas  Holmes,  Esq.;  D.  J.  Jennings,  Esq.,  Mus.  Doc..  T.C.T.  ;  F.  J.  Earn,  Esq.,  Mus.  Doc.,  T.C.T.,  Mus.  Bac,  Cantab.  ; 
'.«.rw  F  Rinj,  tsq. ;  M.  Kingston,  Esq.,  Mus.  Bac.  Cantab.  ;  Orlando  A.  Mansfield,  E»q.,  Mas.  Doc,  T.C.T.,  L,Mus.  L.C.M.,  F.R.CO.  ; 
*■  k- J.  Melon,  Esq.,  Mus.  Bac.  Dunelm.  ;  Merlin  Morgan.  Esq.  ;  F.  W.  Pacey,  Esq..  Mus.  Bac,  Oxon.  ;  G.  D.  Rawle.  Esq.,  Mus.  Bac. 
Ftf-'-J-  **enstein,  Esq. ;  Joseph  Stephens,  Esq.  ;  John  Thornton,  Esq.  ;  W.  E.  Thomas,  Esq..  Mus.  Doc.,  Oxon.  ;  W.  E.  Taylor,  Esq., 
^CO.  I  C  Reginald  Toms,  Esq.;  Ernest  WoodVEsq.  ;  H.  Wool  ley,  Esq..  Mus.  Doc,  B.A..  F.R.CO.  L.R.A.M. 


There  were  720  Candidates  for  Diplomas,  of  which  number  512  passed,  196  failed,  and  12  were  absent. 


The  HIGHER  EXAMINATIONS  for  DIPLOMAS  of  ASSOCIATE  (AL.C.M.),  LICENTIATE 
U.C.M.\  ASSOCIATE  IN  MUSIC  (A.Mus.L.C.M.),  LICENTIATE  IN  MUSIC  (LMU&LCM.), 
TEACHER'S  DIPLOMA  (L.C.M.),  and  FELLOWSHIP  (F.L.C.M.),  are  held  in  London  and  at  certain 
Prorlncial,  Foreign,  and  Colonial  centres  in  June,  July  and  December. 

full  particulars  of  both  Education  and  Examination  Departments  of  the  College,  together  with  Syllabus 
ttdFcnuof  Entry,  can  be  obtained  on  application  to  T  WEEKES  HOLMES,  Secretary. 

MR.  PERCY  WOOD,  F.R.CO.,  teaches  HAR- 
MOW  rnrxTirBPnivT  »^    v,..  u...  «„j  i>._.,,.-.  r.,. 


-  -  MON'Y,  COUNTERPOINT,  &c,  by  Post,  and  Prepares  for 
lariziOcm.  COMPLETE  COURSES  (including  Harmony. 
U-jiKrptirit,  Fu^ue,   Orchestration  ;    also    Questions    on  Musical 

Voostics,  Form,  Organ  Construction,  &c.)  for  A.R.C.O.  and 

t.K.L1 1. 

written  "//»«//''  on  the  R.C.O.  Playing  Tests  sent  gratis 
ki^r  tfTm^tKm  Extract  from  pupil's  letter:  "I  have  passed  the 
I  ivh?'  Tests,  but  !  owe  it  to  you,  a*,  but  for  your  1  Minis,' 

T*"^  ■"-4V*  come  to  gTief. " 

WriSTSLCCESSES:  A.R.C.O.,  Jan.,  .007  ( 7W  /'»/'/*  tnttrtd 
^'^5t)\'X-R"C,a'  JUly'  1906 ''  A•R•C'•0••  J*"-'  •Wtr'aper 

^i»rElam,  fOT  A.R.CO.,  1  Guinea  for  to  Lessons  ;  for  F.R.CO, 
'Ucae*^  Address,  S.  Harley  Road,  Harlesden,  lx>ndon,  N.W. 

EXPERIENCED  ACCOMPANIST  and  COACH 

,  A.R.C.M.,  Gold  Medal).    Opera,  Oratorio,  Ballads. 

[-  S  ng,  transposed  :    MS.    and   Score   read.  terms 

I5t.  Great  Portland  Street,  W. 

f  UKTON  COLLEGE.— SCHOLARSHIPS,  June, 

JJeside*  the  other  Scholarship*  open  to  Competition,  one  of 
*ul_lje  offered  for  Music  to  a  Candidate  showing  also  sufficient 
1.  Mathematics.  English,  and  French.  Particulars 
the  Head  Master  or  Secretary,  The  College,  Clifton, 

KIXG7S  COLLEGE,  CAMBRIDGE. 

."'^STERSHIPS.-A  TRIAL  OF  VOICES  to  rill  Vacancies 
gL^S^w4  J*"      he,d  «■  Thursday,  May  to. 

good  ear  and  good  voice,  and  should  be 


A 


EXPERIENCED  SOl'RANO  wishes  to  join  good 
gUARTETTE  or  other  high-class  combination  for  Summer 
Engagements.  Artistic  singer,  first-rate  musician.  Large  rttfrlMrt  of 
oratorios  ami  cantaias.  London  address,  "Diploma,"  Novello  &  Co., 
Ltd.,  rfxj,  Wardour  Street,  W. 

PPLICATIONS  arc  invited  for  the  POSITION 

>f  PRECENTOR  of  St.  Andrew  s  Cathedral,  Sydney,  New 
South  Wales,  who  will  also  tie  Headmaster  of  the  Cathedral  Choir 
School.  Applicants  must  be  in  full  orders.  Stipend  .£350  per  annum. 
Further  particulars  may  be  obtained  from,  and  applications  may  be  sent 
to,  Canon  Scott  Holland,  Amen  Court,  EX.,  and  Rev.  Dr.  Kingsmill, 
Hockering  Rectory,  East  Dereham,  Norfolk. 

OHRGA N 1  ST  and  C  HOIRMA STE R  R EQ U 1 R  ED. 
Experienced  ;  good  churchman.    Two-manual  Organ.  Country 
Hills,  50  minut 


village  on  Chiltcrn 
Stations.    Salary,  £15 


Vicar,  Pr 


estN 


Marylebone  or  Baker  Street 
Creat  Misscnden,  Buck*. 


O RCA  NT  ST  and 
for  S.  Saviour  s,  Westc  liff<»n-S«-a. 


CHOIRMASTER  WANTED. 

Must  be  able  to  train  boys 
voices.    Small  organ  shortly  to  be  provided.  Churchman.  Salary,  £1% 
An  excellent  neighbourhood  for  young  gentleman  about  to  enter  musical 
jfession.     Apply,  Rev.  H.  M.  Rose,  Briardene.  Elderton  Road, 
vSea. 


fl 


profession 
WestclMfc 

ORGANIST  and  CHOIRMASTER  WANTED. 
Parish  Church,  Hinckley,  Leicestershire.    ( lood  opportunities  for 
pupils.    Salary-,  £y>.    Applications,  with  testimonials,  to  vicar. 

WANTED,  atTORGANlST,  at  a  Nonconformist 
Church  in  Forest  Gate.  Slate  qualifications,  one  of  which  must 
Iw  residence  in  neighbourhood.  Applications  to  be  firwardecl  to 
Mr.  S.  C.  Bailey,  H7,  Ham  Park  Road.  Forest  Gate.  

THE  ACTING  ORGANIST  of  Carlisle  Cathedral 
has  a  VACANCY  for  an  ARTICLED  PUPIL.    Terms,  &c,  on 

K'lVC  C  rAiirrp        *  wnr.irs.x-rs      ~,  '.    "     application  to  Svdney  H.  Nicholson.  The  Cathedral,  Carlisle. 

0^^^K^?fJSSS&2^i   T^H  E  ORG  AN  I  ST  of  St.  Albans,  Holborn,  has  a 

^^.Stipend  offered,  /So  a  year  (with  certain  allow™  es  in  1  VACANCY  for  an  ARTICLED  HC1M1  Premium  r^u.red. 
^  ^^rX    The  Competition  will  t*  held  on  Thurs<!av,    Apply,  by  letler.  to  Mr.  Thomas  Adams,  auht  Church. 

i!irornfioD-  .^S*1  P«"».  King.  College.    _    ESI  DENT 

rgan" 
Mm 


f**i/iitri  rnu*t  bav< 
newrs^tr.i  „  years 

'  pctKulan  apply  to  tne  Dean. 


^'^   Applications  to  be  sent  in  by  May  16. 

plRST-RATE  SOPRANO  will  giveTsERX  ICKS 

^nso.  Oratorio,  Operatic,  and  Ballad  Concerts  in  u.mor 
L^J'J ^pran^Vocalbt,  Novello  &  Co.,  Ltd.,  160,  Wardour  St.,  W. 

S°v£iN0  (L.R.A.M.,  A.R.C.M.)   offers  SER- 

k^iS£jV5iwl53!  w!y"  Addre^  LRA-M-  Nove,l° 


BROOKS, 

VACANCY  for 


Organist  (18  years)  of  Weare  Church,  has  a 

•  "derate  premium  to  one  able  to  play  a    plain  Church 


PUPIL.  —  Mr.  R.  H 

above. 

Service.  Good  two-manual  organ.  Pedal  Piano  (Norman  &  Bk .vim's 
Pneumatic)  for  home  practice.    Apply  Allerton,  Axbridgc.  Somtrsct. 

T~HE    ORGANIST    of   the    Fountlling    has  a 
VACANCY  for  additional  PI" I'l I. -ASSISTANT.     Apply,  by 
etter,  Dr.  D.nan  Wctton,  S,  Marlborough  Place,  N.W. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Instituted  1871.) 


President  : 

The  Right  Hon.  LORD  COLERIDGE,  M.A.,  K.C. 
EDMUND  H.  TURPIN,  Mus.D. 

Monday,  March  4.  The  HALF-TERM  begins.  Students 
may  enter  for  a  single  subject,  and  the  tuition  is  given  during 
the  day  and  on  certain  evenings. 

March  6.  Elocutionary  Recital  by  Mr.  Charles  Fry 
(Professor)  at  5  p.m. 

March  7.  Orchestral  Concert  at  3  o'clock  (Conductor : 
Mr.  Emil  Kreuz). 

March  9.  Last  day  of  entry  for  the  Maybrick  Prize  for 
Ballad  Singirtg,  and  for  the  Pianoforte  Accompaniment 
Prize,  each  value  Five  Guineas. 

March  20.  Chamber  Music  Concert  at  Queen's  Hall,  at 
3  p  m. 

March  30.  Last  day  of  entry  for  three  Scholarships, 
tenable  at  the  College.  These  Scholarships  are 
awarded  for  Composition,  Pianoforte,  Organ,  Singing, 
Violin,  &c,  and  are  open  to  competition  to  all  British 
subjects  of  either  sex  up  to  certain  age  limits,  and  carry 
with  them  in  some  cases  a  maintenance  grant  not  exceeding 
£50  a  year.   

Prospectus,  including  particulars  of  Scholarships,  on 
application. 

By  order,  SHELLEY  FISHER,  Secretary. 
Mandcville  Place,  Ixtndon,  \V. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
Incorporated  by  Royal  Charter,  1883. 
Telegrams — "Initiative,  London."  Telephone — "1160,  Western." 

Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 

Sir  C.  Hvmeht  H.  Parry,  Bart.,  C.v!o.,  D.C.L.,  M.A.,  Mus.  Doc 
Hon.  Sec  :  Charles  Mokley,  Esq. 

The  EXAMINATION  for  ASSOCIATESHI P  will  take  place 
in  April.    I-ast  day  for  sending  in  official  entry  forms,  March  1. 

The  NEXT  TERM  will  commence  on  Monday,  May  6.  Entrance 
Examination,  Thursday,  May  2. 

Syllabus  and  official  Entry  Forms  may  be  obtained  from 
 FRANK  POWNALL,  Registrar. 

ROYAL  COLLEGE  E(3F  ORGANISTS. 

FELLOWSHIP  EXAMINATION, 
JULY,  1907. 

SOLO-PLAYING  TEST  PIECES  :  Net. 

1.   SONATA  (No.  6,  in  G)   J.S.BACH    1  o 

(I„i»t  movement  only  required  for  the  Examination.) 
a.  CONCERTSATZ  in  E  klat  minok.  Or.  j4t 

GUSTAV  MERKEL   2  o 
3.   SONATA  (No.  6,  in  B  minor,  Op.  E6) 

ALEX.  CUILMANT    4  « 
(Fugue  and  Adagio  only  required  for  the  Examination.) 
London:  Novei.i.o  anu  Comianv,  Limited. 

In  the  Press.    Ready  shortly. 

THE  OFFICE  OF  14 TENEBR.K  " 

DIRECTIONS  "FOR  SINGING 
1  THE  PASSION" 

FOR  VUK  IN  THE  CHURCH  OK  ENGLAND 

EDITED  HV 

CYRIL  \V.  MILLER, 

Mu-.B.,  1.R.CO. 
London :  Novello  and  Company,  Limited. 


John  Broadwood  &  Sons 

LlMITU), 

NEW  ILLUSTRATED  CATALOGUE  now  read 

SIR  AI.KXANDEK  MACKENZIE  (Principal  of  the  Roy»] 
Ariidrmy  of  Musk)  writes  : 
It  would  appear  Ndiiie- v*  h.il  l.-iie  in  the  Jay  to  praise  Messrs.  lira 
wood's  Instruments,  lmt  they  seem  tu  become  better  and  better  lit 
famoih  I'.n^lish  firm  trows  oilier. 

The-  line  and  cluraClt.-  unrLm.insliip  nn<1  magnificent  tone  (capal>lc 
.ill  -hades  of  cvprcssioM  and  f.jr.  t)give  full  satisfaction  to  amateur » 
;irtist  nlikc  January,  igri. 

CONDUIT  STREET,  BOND  STREET,  LONDON,  W. 


BOSWORTII  EDITION. 


IMPORTANT  NEW  WORK 

E.  W.  TAYLOR, 

Mis.  Doc.  (Oxon.),  F.R.C.O.,  L.T.C.L. 
entitled  : 

SIGHT-READING  FOR 
PIANOFORTE  STUDENT 

Price  2s.  6d.  net. 

The  /.S.M.  Journal  says:  "A  very  useful  -.cries  of  short,  c-no 
studies  for  the  aci|uirement  of  Sight-Reading.  .  .  .  We  recoraiv. 
Dr.  Taylor's  work  cordially." 

BY  THE  SAME  AUTHOR  : 
STANDARD  WORKS 

Designed  for  Candidates  preparing  fur  the  Royal  College  of  Otsi 
Examinations,  the  L.R.A.M.  Organ  Diploma,  and  for 
Students  generally. 

Eighth  Edition. 
VOCAL  SCORE  READING  EXERCISES  in  all  ■■ 

5s.  net. 

TWO  HUNDRED  FIWREl/basS  AND  MEL0l)\ 
EXERCISES  in  all  Keys. 
45.  net. 

SCALES,  ARPEGGIOS,  ak'^M  JSCELLANEOUS  EXKRCi-i 
FOR  THE  ORGAN. 
m.  6d.  net. 
Fourth  Edition. 
INTRODUCTION  TO  HARMONIZING  MELODIES,  «ir 
MODELS  AND  NUMEROUS  EXERCISES. 
25.  6d.  net. 

BOS  WORTH  &  CO., 

5,  PRINCES  STREET,  OXFORD  STREET,  LONDON.  » 

JtsT  PUULISHKD. 


PROGRAMME  MUSIC 

IN 

THE  LAST  FOUR  CENTURIE 


A  CONTRIBUTION  TO  THE  HISTORY  ( 
MUSICAL  EXPRESSION 

BY 

FREDERICK  NIECKS. 

MUS.  D. 

R«id  Professor  of  Music  in  the  Univertiiy  of  Edinburgh. 
(Author  of  "  Frederick  Chopin  as  a  Man  and  Musician  "  ;  &■'-> 


J'UICK  SlXIKEN  SHILLINGS 


London :  Novello  and  Company,  Limited. 


Digitized  by  Google 


THE^fejSlCAL  f  I\i[Ba^M.\RCH  i,  1907. 


149 


MARCH  I,  IOO; 


SPECIAL  NOTICE. 

The  Editorial  and  Advertisement  Offices  1  !.he  ! 


of  '  The   Musical    Times '  are 
nmoved  to 

160,  \V ardour  Street.  Soho. 


THE  GRENADIER  GUARDS  BAND. 

fcriish  military  music  seems  to  have  had  its 
origin  in  the  Grenadier  Guards.  This  premier 
nrmtry  regiment  in  his  Majesty's  forces  was  founded 
t*  Charles  II.,  in  the  year  1656,  as  the  'Royal 
Rcnment  of  Guards  ' :  it  was  subsequently  called 
t-ie  Tim  Regiment  of  Foot  Guards.'  The 
familiar  Grenadier  designation  came  into  vogue 
j":  irter  the  Battle  of  Waterloo,  according  to 
the  Mowing  order  : 

w  u  Office.  July  29,  18 15. 

Hk  Royal  Highness  [The  Prince  Regent]  has  been 
aieucd  ;o  approve  of  the  1st  Regiment  of  Foot  Guards 
«ag nude  1  regiment  of  Grenadiers  and  styled  the  istor 
> randier  Regiment  of  Foot  Guards,  in  commemoration 
cf  Their  taring  defeated  the  Grenadiers  of  the  French 
Imperial  Guard  upon  this  memorable  occasion. 
[Bulk  of  Waterloo.] 

^  hm  the  regiment  was  first  raised  (in  1656)  it 
musicless,  unless  seven  drummers — three  in 
tf-«  King's  company,  two  in  the  Colonel's  company, 
«d  two  in  'one  other  company'  at  \2</.  per 
^y-come  under  the  designation  *  music'  Even 
v>  mportant  a  person  as  the  drum-major  was 
•Jtn:ttcd  at  the  raising  of  the  regiment,  but  in 
^tober.  1662,  he  was  created  with  the  pay  of 
]- per  diem,  or,  two  guineas  per  mensem.  One 
50;],J7  piper  (fifer),  at  a  shilling  a  day,  was  also 
W'Jrd  to  the  strength  of  the  regiment.  In  1674,  by 
Kr-ya!  warrant,  an  allowance  of  is.  6d.  a  day  was 
grated  to  one  Peter  Yanhausen,  to  instruct  one 
each  company  in  the  use  of  the  pipe  (fife). 
^  tar.  drums  and  fifes  only.  The  late  General 
F-  W.  Hamilton,  author  of  'The  origin  and 
^torvof  the  Grenadier  Guards'  (1874-77),  is  the 
Mhority  for  fixing  the  date  of  the  introduction  of 
m:,iury  music  into  the  British  Army.  He  says, 
u»te  date  1 685 -the  year  of  the  birth  of  Bach 
^  Handel : 

Musicians  were  at  this  period  introduced 
'■«o  the  British  Army,  and  a  warrant  signed  by 
u  ^atec^  January  3»  I08.*i  authorising 

entertainment  [maintenance]  of  twelve 
jauthois  in  the  companies  of  the  King's 
Krgiment  of  Foot  Guards  in  London,  and 
tfut  a  fictitious  name  should  be  borne  on  the 
length  of  each  of  the  other  companies  of  the 
r^iment  quartered  in  the  country,  with  a  view 
ot  granting  these  musicians  higher  pay,  was 
or*  of  the  last  acts  performed  by  the  King 
concerning  the  Army. 


ire  however  references  in  the  State  Papers 
of  the^ear  1678  to  payments  for  the  liveries  '  for  two 
^  vb&ujbboys  for  the  troop  of  Granadeers  under  His 
Grace  the  Duke  of  Monmouth  for  the  war  against 
the  French  King  '—not  that  the  hautboys  were 
thereby  clothed,  but  the  mounted  men  who  played 
them.  The  accounts  for  1686  mention  '  li verves 
for  the  hautboyes  and  for  six  drummers,'  their 
uniforms  being  '  trimmed  with  silk  and  silver 
lace.'  Even  if  space  permitted  us  to  trace 
the  development  of  music  in  the  Army,  the 
historical  material  is  so  scanty  that  any  attempt  at 
completeness  would  be  futile.  It  appears,  however, 
that  by  the  middle  of  the  18th  century  the  Foot 


now 


\V. 


Guards  had  '  an  excellent  band,'  the  authority  for 
this  statement  being  a  no  less  dependable  person 
than  Dr.  Burney.  In  his  '  Present  state  of  music 
in  Germany,'  he  writes,  under  Mannheim' 
(1772):  • 

The  first  music  I  heard  here  was  military.  I  lodged 
on  the  Place  d' Amies,  or  parade  ;  the  retraite  had  only 
drums  and  fifes ;  and  in  the  morning  there  was  nothing 
worth  listening  to.  If  I  had  had  an  inclination  to 
describe,  in  a  pompous  manner  merely  the  effects  of 
wind  instruments  in  martial  music,  there  had  been  no 
occasion  to  quit  London  ;  for  at  St.  James's,  and  in  the 
Park,  ever}'  morning,  we  have  now  an  excellent  band  ; 
and  hitherto,  as  I  had  not  seen  more  soldierlike  men  in 
any  service  than  our  own,  so  the  music  and  musicians, 
of  other  places,  exceeded  ours  in  nothing  but  the  number 
and  variety  of  the  instruments  ;  our  military  music,  at 
present,  must  seem  to  have  made  great  and  hasty  strides 
towards  perfection,  to  all  such  as,  like  myself,  remember, 
for  upwards  of  twenty  years,  no  other  composition  made 
use  of  in  our  foot -guards,  than  the  march  in  Scipio,  and 
in  our  marching  regiments,  nothing  but  side-drums. 

Burney's  reference  to  the  March  from  Scipio 
recalls  the  tradition  that  this  stately  strain,  still 
played  on  parade,  was  '  specially  composed  by 
Handel  as  a  Parade  Slow  March  for  the  Grenadier 
Guards,  before  it  was  introduced  into  Scipio.' 
While  on  the  subject  of  the  Scipio  march,  reference 
may  be  made  to  a  march  specially  composed  for  the 
Guards  by  Samuel  Wesley  as  a  child  between  the 
age  of  seven  and  eight.  Its  origin  can  best  be 
told  in  the  words  of  the  composer's  father,  the 
Rev.  Charles  Wesley,  the  hymn -writer,  who 
says  : 

He  [Samuel]  was  desired  to  compose  a  March  for  one 
of  the  regiments  of  Guards,  which  he  did,  to  the 
approbation  of  all  that  heard  it  ;  and  a  distinguished 
ofticer  of  the  Royal  Navy  declared  that  it  was  a 
movement  which  would  probably  inspire  steady  and 
serene  courage  when  the  enemy  was  approaching.  As 
I  thought  the  boy  would  like  to  hear  the  march 
performed,  I  carried  him  to  the  Parade  at  the  proper 
time,  when  it  had  the  honour  of  beginning  the  military 
concert.  The  piece  being  finished,  I  asked  him  whether 
it  was  executed  to  his  satisfaction,  to  which  he  replied, 
*  By  no  means.'  I  then  immediately  introduced  him  to 
the  band,  which  consisted  of  very  tall  and  stout 
musicians,  that  lie  might  set  them  right.  On  this,  Sam 
said  to  them :  '  You  have  not  don<*  justice  to  my 
composition';  to  which  they  answered  the  urchin  with 
astonishment  and  contempt,  '  Your  composition  ? '  Sam 
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replied,  however,  with  great  serenity :  '  Yes,  my 
composition,'  which  I  confirmed.  Then  they  stared, 
and  severally  made  their  excuses  by  protesting  they  had 
copied  accurately  from  the  manuscript  which  had  been 
put  into  their  hands.  This  he  most  readily  allowed 
to  the  hautboys  and  bassoons,  but  said  it  was  the  French 
horns  that  were  in  fault ;  who,  making  the  same  defence, 
he  insisted  upon  the  original  score  being  produced, 
and  showing  them  their  mistake,  ordered  the  march  to 
be  played  again,  to  which  they  submitted  with  as  much 
deference  as  they  would  have  shown  to  Handel. 

Here  are  two  themes  from  the  said  March, 
composed  by  Master  Sam  : — 

A  NEW  MARCH. 
As  Performed  uron  thb  Parade  akd  at  St.  James's. 

Composed  by  Samuel  Wesley. 


4 

— 3 

The  Trio  is  in  this  melodious  strain  : 

dolct. 


<i  .?21j.J5j  q— 


The  Lieut.-Colonel  commanding  the  regiment, 
Colonel  the  Hon.  J.  T.  St.  Aubyn,  C.V.O.,  has 
kindly  allowed  the  following  information  relating 
to  the  Grenadier  Guards  Band  to  be  copied,  specially 
for  this  article,  from  the  old  Regimental  Orders : 

June  24,  1768. 
The  Field  Officer  in  Waiting  orders  that  the  Officers 
of  the  Brigade  be  in  Hyde  Park  tomorrow  morning  at 
half  past  7  o'clock,  instead  of  half  past  6,  as  before 
ordered  ;  he  likewise  orders  that  the  Musilions  of  the 
three  regiments  play  the  Dorsetshire  March  when  the 
Brigade  are  marching  slow,  and  the  Bellisle  when  they 
are  marching  quick. 


June  26,  176S. 
The  French  Cotillon  is  to  be  played  in  the  quick 
time  on  the  day  of  review. 

September  1,  17  v 
The  Musicians  of  the  Regiment  are  to  take  the  greatest 
care  of  their  instruments,  as  each  of  them  will  be 
ordered  to  make  good  any  deficiencies  that  may  happen 
from  neglect  or  carelessness. 

Horse  Guards, 
General  Orders.  5th  August,  1803. 

It  is  His  Majesty's  pleasure  that  in  regiments  having 
bands  of  music  not  more  than  one  private  soldier  of 
each  troop  or  company  shall  be  permitted  to  act  as 
musicians,  and  that  one  non-commissioned  Officer  shall 
be  allowed  to  act  as  Master  of  the  Band.  These  Men 
are  to  be  Drill'd  and  instructed  in  their  Exercise,  and 
in  case  of  actual  Service  are  to  fall  in  with  their 
respective  Troops  or  Companies  compleatly  Armed  and 
Accoutred. 

His  Royal  Highness  the  Commander  in  Chief  desires 
that  General  Officers  Commanding  in  Districts  will 
immediately  communicate  the  above  Order  to  the 
several  Regiments  under  their  Command  and  strictly 
enforce  its  Observance. 

While  these  extracts  speak  for  themselves,  it 
is  clear  that  at  this  time  the  Bandmaster  was 
acknowledged  at  the  War  Office.  As  to  the  exact 
date  when  the  dusky  percussionists  of  the  Band 
were  introduced  it  is  impossible  to  say  with  am 
certainty.  It  was  certainly  before  1793,  as  is 
proved  by  the  following  letter,  written  on  July  2  of 
that  year  by  Mr.  W.  J.  Mattham,  an  innkeejie: 
of  I^avenham,  Suffolk,  and  a  member  of  the  West 
Suffolk  troop  of  Yeomanry.    He  says  : 

We  have  had  four  companies  of  the  West  Middlesex 
Militia  quartered  upon  us  for  three  days,  consisting  of 
three  officers  and  forty-nine  men,  who  had  the  best 
band  I  ever  heard, — 'tis  worth  mentioning  to  those  who 
are  lovers  of  superior  music.  It  consisted  of  fire 
clarionets,  two  French  horns,  one  bugle  horn,  one 
trumpet,  two  bassoons,  one  bass  drum,  two  triangles 
(the  latter  played  by  boys  about  nine  years  old),  two 
tamtx>urines  (the  performers  mulattos) ;  and  the  clash  - 
pans  by  a  real  blackamoor^  a  very  active  man,  who 
walked  between  the  two  mulattos,  which  had  a  very 
grand  appearance  indeed. 

The  illustration  given  on  p.  151  not  only  shows 
the  'blackamoors'  of  the  Grenadier  Guards,  but 
furnishes  evidence  of  the  constitution  of  the  Band. 
Moreover,  it  will  be  observed  that  the  drummers 
have  a  dark  band  on  the  left  arm,  a  feature  of  the 
uniform  which  is  still  continued,  but  only  by  the 
Grenadiers.  This  band,  now  of  dark  blue  cloth, 
goes  half  round  the  arm.  It  is  supposed  to  be  the 
relic  of  an  old  mourning  band,  probably  foi 
Charles  II.,  who  instituted  the  hautbois,  and  died 
so  very  soon  after. 

No  account  of  this  famous  Band  would  be 
complete  without  some  reference  to  that  Muring 
and  typically  British  tune  'The  British  Grenadiers 
Concerning  it,  Chappell  says  :  '  The  correct  date 
of  this  fine  old  English  melody  appears  Altogether 
uncertain,  as  it  is  found  at  different  periods.'  As 
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the  tune  is  intimately  related  to  other  airs,  and  tr 
became  very  popular,  it  may  have  been  adapted 
the  military  words,  which,  however,  must  be 
indent  origin.    Here  they  are  : 

t. 

Some  talk  of  Alexander, 

And  some  of  Hercules, 
Of  Hector  and  Lysander, 

And  such  great  names  as  these  ; 
Bat  of  all  the  world's  great  heroes 

There 's  none  that  can  compare 
With  a  tow  row  row  row  row  row,  row, 

To  the  British  Grenadiers. 


And  when  the  siege  is  over, 

We  to  the  town  repair, 
The  townsmen  cry,  Hurrah,  boys  ! 

Here  comes  a  Grenadier  ! 
Here  come  the  Grenadiers,  my  boys, 

Who  know  no  doubts  or  fears, 
Then  tow  sing  row  row  row  row  row, 

The  British  Grenadiers. 


Then  let  as  fill  a  bumper, 

And  drink  a  health  to  those 
Who  cam'  caps  and  pouches, 

And  wear  the  louped  clothes  : 
May  they  and  their  Commanders 

Live  happy  all  their  years, 
With  a  tow  row  row  row  row  row,  row, 

For  the  British  Grenadiers. 


us  According  to  the  Regimental  Records  the 
to  following  are  the  known  Bandmasters  preceding 
of  the  late  Lieut.  Dan  Godfrey : 

Mr.  Blaney  (during  the  occupation  of  Paris). 
Mr.  William  Hardy,  1835,  and  ante. 
Mr.  Sibold,  c.  1838. 

Mr.  A.  J.  Schott,  appointed  August  12,  1844. 

So  far  the  Regimental  Records.  But  a  perusal  of 
that  scarce  book,  the  Musical  Directory  of  1794, 
has  enabled  us  to  discover  an  earlier  Bandmaster 
than  has  hitherto  been  given,  in  the  person  of  one 
Elrington,  who  is  stated  to  be  a  Mute  player  and 
'Master  of  the  1st  Guards  Band,'  residing  at 
34,  Tufton  Street,  Westminster.  The  above 
source  of  information  furnishes  sixteen  members  of 
the  Grenadier  Guards  Band,  of  whom  five  resided 
under  the  same  roof  as  the  Bandmaster.  The 
instruments  are  distributed  thus  : 

Flute  -  •  1 

Clarinets  -  -  6 

Trumpet  •  •  I 

Horns  •  •  3 

Bassoons  •  -  3 

Serpents  -  -  2 

Total  16 

There  were,  perhaps,  other  players  in  the  Band 
whose   names  were  not  inserted    in    that  old 
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Directory,  but  this  information  is  an  addition  to 
the  history  of  the  subject  that  is  not  without 
interest.  Mr.  Blaney,  the  first  Bandmaster  named 
in  the  Regimental  Records,  is  doubtless  the 
James  Blaney,  a  clarinet  player  in  the  regiment, 
whose  name  appears  in  the  Directory.  He  lived 
with  Elrington  and  probably  succeeded  him  in  the 
band  mastership.  Mr.  A.  J.  Schott,  the  immediate 
predecessor  of  Dan  Godfrey,  published  a  Journal 
of  military  band  music,  one  of  the  earliest  of  its 
kind,  at  his  shop  in  St.  James's  Street.  Upon 
Schott's  retirement  in  1856,  Dan  Godfrey,  then  a 
young  man  of  twenty-five  and  a  former  student  of 
the  Royal  Academy  of  Music,  was  appointed 
Bandmaster,  a  post  he  held  with  distinction  for 
forty  years.  Godfrey  was  the  first  bandmaster  in 
the  British  Army  to  receive  a  commission,  when, 
on  the  occasion  of  Queen  Victoria's  Jubilee  in 
1 887,  he  was  gazetted  an  honorary  second  lieutenant 
During  his  long  regime  he  not  only  greatly  increased 
the  size  of  the  Band  but  made  it  famous.  One  of 
the  chief  events  during  his  period  of  office  was  the 
visit  of  the  Band  to  the  United  States  in  the 
summer  of  1872,  to  take  part  in  the  4  International 
Peace  Jubilee'  held  at  Boston,  when  the  Band 
was  received  with  unbounded  enthusiasm.  An 
American  girl  thus  described  its  first  appearance 
in  America : 

The  great  4  hit '  of  the  performance  was  the  Grenadier 
Band  ander  Dan  Godfrey— elegant  six-footers,  in  fresh 
superb  scarlet,  faced  with  gold,  and  tall  far  caps.  They 
filed  down  the  centre  to  the  front  of  the  stage,  looking  as 
if  they  had  just  marched  out  of  St.  James's  Palace,  and 
Dan  Godfrey  was  as  handsome  and  big  a  blond  man 
as  the  Grand  Duke  of  Russia.  The  applause  was 
maddening,  and  after  their  playing,  the  encores  were 
endless  ;  and  when  at  last  his  hand,  accompanied  (sit  ) 
by  20,000  chonu-singers,  the  big  organ,  the  cannon, 
and  church  bells,  struck  up  '  God  save  the  Ouecn,'  with 
every  spectator  standing  on  their  seats,  waving  handker- 
chiefs, the  scene  became  so  exciting  that  tears  of 
delight  ran  down  the  cheeks  of  thousands. 

The  present  constitution  of  the  Grenadier 
Guards  Band  is  as  follows : 


3  flutes  and  piccolos 
3  E  flat  clarinets 

2  oboes 

11  1st  B  flat  clarinets' 
5  2nd  do. 

3  3rd  do. 

4  bassoons 

4  1st  cornets 
3  2nd  do. 
3  trumpets 


6  French  horns 
4  tenor  trombones 

1  bass  trombone 
3  euphoniums 

3  E  flat  bombardons 

3  E  flat  contra-bombardons 

2  side-drums 
1  bass  drum 1 
t  cymbals 

65  Total. 


•  Some  of  the  1st  B  flat  clarinets  occasionally  play 
saxophones  in  French  and  other  music  when  considered 
essential. 

Every  member  of  the  Band  has  to  enlist  and 
ranks  as  a  private,  except  the  three  serjeants  and 
three  corporals,  and  of  course  the  Bandmaster. , 
Their  regimental  pay  is  augmented  from  the 
Band  Fund,  which  also  provides  the  means  for  the 
purchase  of  instruments  and  music.  The  men  do 
not  live  in  barracks  but  in  their  own  homes, 
therefore  they  have  an  allowance  for  lodging, 
rations  and   fuel,  and   are  supplied  with  their 


uniforms.  In  turn  with  the  three  other  bands  of  the 
Household  infantry  regiments — the  Coldstreami 
Scots  Guards,  and  Irish  Guards  —  the  GrenadieT 
Band  is  on  duty  at  the  mounting  of  the  guard 
which  takes  place  every  morning  at  Buckingham 
Palace  (when  the  King  and  Queen  are  in  residence- 
or  at  St.  James's  Palace.  A  similar  arrangement 
is  in  operation  in  regard  to  the  Sunday  services  a: 
Wellington  and  Chelsea  Barracks.  When  the 
Sovereign  is  at  Windsor,  the  Band  of  whichever 
regiment  is  quartered  in  the  Royal  borough  has  to 
attend  the  mounting  of  the  guard  there,  the  men 
travelling  daily  to  and  from  Windsor  for  that 
purpose.  The  many  engagements,  in  all  parts  of 
the  country,  which  the  Band  fulfils,  no  less  than 
the  private  engagements  of  its  individual  members 
at  theatres  and  concerts,  greatly  augment  the 
emoluments  received  from  the  military  authorities. 

It  is  very  interesting  to  attend  a  rehearsal  of  the 
Band  which,  by  the  courtesy  of  Lieut.  Williams, 
we  were  permitted  to  do  on  a  recent  morning. 
The  practice  is  held  in  a  large  room  of  the 
Soldiers'  Home,  Buckingham  Gate.  The  players 
are  in  mufti,  bereft  of  their  resplendent  uniforms, 
and  one  looks  in  vain  for  a  busby.  Hard  work 
and  strict  discipline  are  the  tonic  and  dominant 
of  the  practice  hour.  The  men  are  seated  down 
the  length  of  the  room,  and  Lieut.  Williams 
conducts  from  a  platform.  Meyerbeer's  imposing 
Fackeltanz  in  C  is  being  studied.  One  i« 
immediatelyconsciousof  the  Bandmaster's  magnetic 
personality,  his  whole  hearted  enthusiasm,  and  ht> 
poetic  temperament.  Phrasing  receives  special 
attention  ;  a  diminuendo  is  asked  for  that  shall  be 
4  as  it  were,  the  shadow  of  a  ghost ' :  such  a  word 
as  4  feathery '  is  used  to  obtain  lightness ;  and. 
indeed,  mere  technical  phrases  give  place  to  words 
that  shall  stimulate  poetic  imagination.  How  wise 
and  practical  this  is  !  Lieut.  Williams  is  anything 
but  a  four-in-the-bar  type  of  conductor.  No 
wonder  that  he  obtains  such  splendid  results  from 
his  alert  and  capable  men.  A  test  of  sight  reading, 
in  a  new  march  composed  by  Mr.  R.  Meyrick 
Roberts  for  the  St.  David's  Day  celebration  at 
St.  Paul's  Cathedral  is  easily  accomplished,  and 
the  tone  is  as  superb  as  the  execution  is  faultless. 
What  would  the  twelve  'hautbois'  instituted  by 
Charles  II.,  or  even  the  Merry  Monarch  himself, 
say  if  they  could  hear  the  Grenadier  Guards  Band 
of  1907  ? 

In  1904  this  'thin  red  line 'of  military  musicians 
fulfilled  an  engagement  at  the  St.  Louis  Exposition 
and  elsewhere  in  the  United  States  and  Canada 
with  triumphant  success.  For  that  visit  Messrs. 
Boosey  &  Co.  specially  manufactured  a  complete 
set  of  instruments  tuned  to  the  low  pitch,  that 
being  one  of  the  conditions  of  the  engagement. 
The  same  instruments  were  used  at  the  daily 
performance  given  (in  the  same  year)  at  the  Earl 's 
Court  Exhibition.  In  this  connection  Thk 
MrsicAL  Timks  said:  'This  will  be  the  first 
opportunity  afforded  to  musicians  of  hearing  an 
English  regimental  band  playing  at  the  low  pitch 
a  fact  which  cannot  fail  to  be  one  of  interest, 
and,    indeed,    of   satisfaction.'     An  American 
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'appreciation'  of  the  Grenadier  Band  may  be 
quoted  as  furnishing  a  specimen  of  Chicago 
feminine  journalism : 

Anylxxly  expecting  last  night  at  the  Auditorium  that 
the  brass  would  crash,  the  trumpets  bray,  met  with  a 
charming  disappointment  as  his  majesty  King  Edward's 
Grenadier  band  was  made  of  singing  woods  and  silver, 
some  soft-toned  gold  and  two  giant  strings  to  round  oat 
its  beautiful  measure  of  splendid  melody. 

An  audience  of  vehement  patriotism  assembled  to 
greet  the  dandy  musicians  of  the  King,  not  a  society 
audience  at  all,  but  one  British  to  the  core,  full  of 
Trafalgar  and  the  gallant  ghost  of  Nelson,  hungry  for 
(he  old  English  war  songs  and  folk  tunes  and  marches 
and  up  to  the  chest  heavy  in  the  feeling  that  England 
expected  every  roan  to  do  his  duty  in  the  manner  of 
being  strictly  English.  

In  regard  to  the  conductor,  the  account  goes 
on  to  say  : 

His  management  of  the  baton  is  buoyant,  dynamic, 
vivacious  and  graceful,  without  one  iota  of  pose  or 
other  trait  than  vigorous  individuality  and  magnificent 
command.  He  holds  his  scepter— a  slender,  tiny 
wand— delicately  between  bis  thumb  and  one  ringer 
and  picks  the  notes  out  of  every  instrument  with  an 
elegance  which  is  almost  amusing  were  it  not  so 
masterly  and  magnetic. 

It  has  been  said  that  every  private  soldier  carries 
a  Field  Marshal's  baton  in  his  knapsack.  Whatever 
truth  there  may  be  in  this  statement,  it  is  quite 
certain  that  a  poor  drummer-boy  can  become 
Bandmaster  of  the  Grenadier  Guards,  a  Doctor  of 
Music  at  the  University  of  Oxford,  and  receive  a 
commission  in  one  of  the  crack  regiments  in  the 
British  Army.  Let  the  following  biographical 
sketch  furnish  the  necessary  proof. 

Lieutenant  Albert  Edward  Williams,  Mus.D., 
Bandmaster  of  the  Grenadier  Guards,  was  born  at 
Newport,  Monmouthshire,  March  6,  1864.  His 
father,  a  master  mariner,  died  when  his  son  was  a 
child,  leaving  the  family  in  anything  but  affluent 
circumstances.  The  boy  was  sent  to  the  care 
of  an  unsympathetic  uncle  who  kept  a  school  in 
Derbyshire,  where,  when  not  assisting  in  the 
school,  he  was  set  to  do  menial  work  in 
the  household.  One  day  his  uncle  gave  him 
money  to  pay  his  fare  to  Newport.  He  got  as  far 
as  Bristol,  whence  he  despatched  a  post-card  to 
his  uncle  saying  that  he  should  not  return  to 
the  school.  At  Bristol  the  61st  Regiment  had  its 
depot,  and  the  boy,  aged  only  thirteen,  then  and 
there  enlisted.  While  at  the  depdt  he  learned 
to  play  the  drum  and  fife.  Upon  joining  the 
regiment,  then  stationed  at  Malta,  he  entered 
the  band  as  a  euphonium  player,  and  the  next 
six  or  seven  years  (in  India)  were  devoted  to 
serious  study  of  the  theory  of  music  under  the 
guidance  of  the  Bandmaster  of  the  regiment,  Herr 
Carl  Barthmann.  He  attained  the  rank  of 
corporal  in  October,  1885,  and  a  few  weeks  after 
that  of  serjeant  in  the  band  in  order  that  he  might 
enter  the  Military  School  of  Music  at  Kneller 
1  lall  and  qualify  for  a  bandmastership.  Perseverance 
and  hard  work  have  been  the  predominating 
characteristics  of  his  life.    He  returned  to  England 


and  became  a  student  at  Kneller  Hall  in  January. 
1886.  He  made  rapid  progress  in  his  studies,  and 
at  the  end  of  two  years  he  qualified  for  the 
important  appointment  of  Bandmaster  of  the 
10th  Hussars.  At  that  time  the  Band  president 
was  the  late  Prince  Albert  Victor  and  the  regimer:: 
was  stationed  at  York.  The  next  four  years  were 
devoted  to  hard  study  under  the  late  Dr.  Naylor. 
organist  of  York  Minster,  with  the  result  that  the 
Bandmaster  of  the  10th  Hussars  obtained  the 
degree  of  Bachelor  of  Music  at  Oxford  in  November. 
1891,  his  testamur  being  signed  by  Sir  John 
Stainer,  then  Professor  of  Music  at  the  University. 

At  that  time  the  Bandmaster  of  the  Royal  Marine 
Artillery,  Portsmouth,  was  John  Winterbottom, 
formerly  a  famous  bassoon  player  in  Jullien's  band, 
and  a  veteran  soldier  nearly  seventy  years  of  age. 
Upon  his  resignation  in  1802  Albert  Williams, 
then  aged  twenty-eight,  obtained  that  important 
appointment.  Among  his  large  collection  of  letters, 
one  which  he  specially  cherishes  is  that  written  bv 
General  Sir  Dighton  Probyn  on  behalf  of  the 
King,  then  Prince  of  Wales,  to  the  Commandant, 
warmly  recommending  Williams  for  the  post 
During  the  next  five  years  at  Portsmouth  he  die 
much  public  work  outside  his  military  duties.  He 
conducted  the  Philharmonic  Society  which  gave 
admirable  performances  of  such  works  as  Sullivan  s 
I '  Golden  Legend.'  He  also  inaugurated  a  series 
j  of  Symphony  concerts  which  have  since  been 
imitated  at  other  seaside  resorts  on  the  south-coast. 
For  these  concerts  he  wrote  his  own  analytical 
'  programmes.  So  efficient  did  the  Royal  Marine 
Artillery  Band  become  under  his  inspiring  leadership 
that  Queen  Victoria  '  commanded '  its  attendance 
at  Osborne  on  several  occasions. 

In  1897  the  retirement  of  Lieut.  Dan  Godfrey, 
after  forty  years'  service,  from  the  Bandmaster- 
ship  of  the  Grenadier  Guards  caused  that  blue 
riband  appointment  in  the  Service  to  become 
vacant.  As  in  the  case  of  the  10th  Hussars,  the 
Royal  Marine  Artillery  was  only  a  stepping-stone 
whereby  Bandmaster  Williams  was  to  attain  to  the 
coveted  post  so  long  held  by  Godfrey.  He 
obtained  it :  and  during  the  ten  years  he  has  held 
the  appointment  theGrenadierGuards  Band  has  fully 
justified  the  choice,  not  only  by  the  high  reputation 
it  holds  in  military  circles,  but  by  the  favour  in 
which  it  is  regarded  by  the  general  public. 
In  November  last  he  took  the  degree  of  Doctor  of 
Music  at  Oxford,  being  the  first  Bandmaster  in  the 
British  Army  to  obtain  that  distinction.  After 
Dr.  Williams  had  received  his  degree  the  Vice 
Chancellor  shook  hands  with  him  and  said:  '1 
understand  you  are  a  pioneer  in  the  Army  in  regard 
to  the  degree  of  Doctor  of  Music :  I  hope  it  will 
bear  the  fruit  it  deserves.'  On  that  occasion  the 
whole  of  the  Grenadier  Guards  Band  voluntarily 
went  to  Oxford  to  witness  the  ceremony  of  conferring 
the  degree  upon  their  Bandmaster.  Moreover, 
these  excellent  musicians  offered  to  give  a  concert 
in  the  Town  Hall  the  same  afternoon  (December  6, 
1906)  in  aid  of  the  Radcliffe  Infirmary,  an  offer 
which  was  accepted  and  which  secured  the  sum 
of  ^60  for  that  excellent  institution. 
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The  compositions  of  Dr.  Williams  include  a 
ruing  of  Psalm  xxx.,  and  the  oratorio  *  Elisha,' 
-ritten  for  his  degrees  of  Bachelor  and  Doctor  of 
lusic  respectively  ;  a  setting  of  Psalm  Ixxxiv.  ;  an 
ivening  Service  in  D  ;  a  Te  Deum  and  Jubilate 
i  E  flat :  three  Overtures  for  military  band  ;  some 
li'.itary  Marches  ;  several  songs,  &c. 

Dr.  Williams  has  received  many  congratulations 
nJ  still  continues  to  receive  them  —one  from  a 
rgiment  stationed  at  Pretoria — upon  the  honour 
gently  conferred  upon  him  by  the  King :  that  of  a 
ommission  as  Second  Lieutenant  in  the  regiment 
\c  has  served  so  faithfully  and  efficiently. 


ST.  PAUL'S  CATHEDRAL. 

{Com  ludtd from  pagt  Sg.) 

When  the  building  committee  of  the  present 
fithedral  had  to  select  an  organ-builder,  to  whom 
should  they  go  but  to  Bernard  Smith  ?  His  great 
notation,  no  less  than  his  victory  over  Renatus 
H-uns,  his  formidable  rival,  in  connection  with  the 
Temple  Church  organ,  marked  him  out  as  the 
master-craftsman  who  would  build  an  instrument 
Tf>rthy  of  the  great  cathedral.  From  a  document 
in  the  possession  of  Dr.  W.  H.  Cummings  we  find 
that  at  a  committee  meeting  held  on  October  19, 
1694— those  present  including  the  Archbishop  of 
( anterbury,  the  Bishop  of  London,  'Mr.  Dean 
t  St.  Pauls,'  the  Lord  Mayor  and  Sheriffs 
i Mr.  Sweetaple  and  Mr.  Cole),  and  Sir  Christopher 
^  ren — it  was 

Qrdrrtd  that  it  he  referred  to  the  Dean  and  Chapter 
or  St.  Paols  and  to  Sr.  Chr.  Wren  and  Dr.  Blowe  to 
rncire  Proposalls  from  Mr.  Smith  Organ-Maker  and 

treat  and  agree  with  him  to  make  the  Organ  for 
Si  Paols. 

l«o  months  later  the  committee  considered, 
approved  and  confirmed  the  following  contract : 

Mond :  That  in  pursuance  of  the  Order  first  above 
»n:tro  n  was  then  agreed  by  the  Dean  and  Chapter  of 
-  Pauls  and  ye  Surveyor  of  the  Workers  of  St.  Pauls 
Ciiedral  for  aod  in  the  behalfeof  the  Rt.  Honable.  ye  Lords 
others  Corns,  for  rebuilding  and  adorning  ye  said 
\  i'ledral  with  Bernard  Smith  Organ-Maker  to  make  a 
l"5e,>rS»n  containing  21  stops,  part  wood  and  part  metall, 
wi  0  halfe  «ops,  according  to  Two  Lists  of  ye  said  stops 
-ermooo  expressed  as  followeth  : 

Taa  Father  Smith  specification  will  be  given  later,  in 
•'•■»«  that  it  may  be  compared  with  that  of  Father  Willis.] 

And  the  aid  Bernard  Smith  doth  hereby  agree  to  make 
\-  said  stops  in  Workmanlike  manner  together  with 
y  vjcodSaards,  Conveyances,  Movements  and  Bel  I  owes 

J/^Ko  appertaining  and  to  fix  ye  same  and  tune  them 
perfectly  according  to  ye  best  of  his  skill  in  ye  Case  that 
'<-u  t*  set  up  and  provided  with  all  Ornaments,  Carvings, 
budiogs,  and  Outside  painting  over  the  Great  Entrance  of 

4u?te  °{  ^t-.Vsiul%.  *l  the  Charge  of  ye  said  Corns.  ;  the 
**•«.  Bernard  Smith  being  only  at  ye  expence  of  all  ye  inside 
*^™<  — of  ye  Pipes,  Conveyances  and  Movements  as 
jhoreaid  to  render  it  a  compleat  Instrument,  from  Double 
'  I*  at  10  C  sol  fa  in  Alt  inclusive 

And  the  said  Bernard  Smith  doth  also  Agree  to  set  up  and 
- v  St  for  use  all  ye  stops  expressed  in  the  first  of  the 
J^r«*id  Lists  at  or  before  the  ffive  and  Twentieth  Day  of 

Wi*"^  *hich  !*  in  yc  vcare  of  °ur  Lord  l695 
;  nat  of  the  said  Stops  (expressed  in  ye  Second 

»t  or  before  our  Lady  Day  ensuing  for  the  intire  sume 


La\ 


of  Two  Thousand  Pounds,  to  be  paid  in  manner  following 
(that  is  to  say)  ffoure  Hundred  Pounds  in  hand  (the  Receipts 
whereof  he  doth  hereby  acknowledge),  and  when  ye  Sound- 
board and  first  Setts  of  Pipes  (expressed  in  ye  first  of  the 
afforesaid  Lists)  shall  be  made  and  provided,  the  further 
sume  of  One  Thousand  Pounds,  and  the  residue  to  make  up 
ye  entire  Sume,  when  ye  said  Organ  shall  with  all  ye  stops 
be  ffixed  in  the  Case  provided,  and  shall  be  approved  by 
able  Organists  and  particularly  Dr.  John  Blowe,  Organist  to 
their  Mattes,  and  such  others  as  the  Dean  and  Chapter  of 
St.  Pauls  shall  nominate. 

In  Witness  whereof  the  said  Bernard  Smith  hath  hereunto 
set  his  hand  the  Day  and  yeare  first  above  written. 

Witnesse.  BF.R  :  SMITH. 

Oliver. 
\v :  Spencer. 
John  Winnows. 

Sir  George  Martin  has  extracted  from  the  paybooks 
used  at  the  building  of  the  cathedral  some 
interesting  information  concerning  the  cartage  of 
Father  Smith's  pipes.  In  November,  1695, 
payments  were  made  : 

ffor  Iron  work  for  a  new  sledge  to  bring  ye 

Organ  Pipes  to  ye  Church,  wt.  1  c.  2  <j  rs. 

12  lbs.  at  4d.  per  lb.  -    03  05.  00 

•Tor  Carriage  of  Organ  Pipes  from  Suffolk 

Street  to  ye  Church  with  one  teame, 

2  days  ...  -    01.  04.  00 

ffor  2  days  work  of  one  Teame  to  fetch 

Organ  Pipes  ot.  04.  00 

Father  Smith — who  lived  in  a  house  '  over  again 
the  Cock,  in  Suffokk  Street,  near  Chering  Crose ' 
— was  paid  ,£2,000  for  the  organ,  exclusive  of  the 
case,  a  sum  which  would  be  equal  in  the  present 
day  to  about  ,£8,000.  And  this  was  not  all.  The 
committee  paid  (September,  1696)  : 

For  the  Frame  within  ye  case  to  support 
ye  Pipes  and  Sound  Boards  •      •  40.  00.  00 

Two  amounts  of  ^90  and  ^66  10s.  were  paid  for 
'gilding  ye  organ  pipes,'  and  among  the  odds  and 
ends  of  charges  was  one  of  jQ\()  Ss.  '  for  charcoale 
and  old  coale  for  Mr.  Smith.'  The  case — of  which 
an  illustration  appeared  inTHK  Musical  Times  of 
December,  1900 — was  provided  with  window- 
sashes  fitted  with  glass,  which  could  be  drawn 
down  when  the  organ  was  not  in  use,  with  the  idea 
of  keeping  out  the  dust.  Charles  Hobson,  the 
joiner,  made  the  frames  at  a  cost  of  £31  10s. ; 
Grinling  Gibbons  carved  them  for  jQ%  \§s.  6<i., 
and  John  Oliver  supplied  the  glass — the  89  panes 
costing  j£ii7  14J.  !  But,  as  Sir  George  Martin 
says,  '  We  must  not  forget  that  the  glass  was 
Christalh!  The  octet  of  statue  angels  on  the  top 
of  the  organ,  about  5  ft.  6  in.  in  height,  and  can  ed  in 
oak,  cost  £20  each,  while  '  The  Draperry  and 
whole  Boys,  and  two  halfe  Boys '  were  supplied  for 
^25.  These  arc  above  the  central  panel  of  pipes 
in  the  Chayre  organ,  where  the  organist  sits.  A 
further  payment  was  made  to  Hobson,  the  joiner, 
of  ,£339  15*.  1  od.  for  his  share  of  the  case,  and 
Grinling  Gibbons  received  £610  \&$.  2d.  for  the 
caning.  The  latter  seems  a  large  sum,  but  we 
have  in  Grinling  Gibbons's  work  an  inheritance 
that  can  never  be  replaced.  The  photograph  on 
p.  157  brings  out  details  of  Gibbons's  carving  that 
are  not  visible  to  the  naked  eye  owing  to  the  dim 
light  of  the  cathedral. 
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Sir  Christopher  Wren  wished  to  place  the  organ 
on  the  north  side  of  the  choir,  as  in  the  old 
cathedral,  in  order  not  to  interrupt  the  view  from 
one  end  of  the  building  to  the  other ;  but  he  was 
overruled  by  the  Dean,  who  decreed  that  the 
instrument  should  be  placed  on  a  screen  erected 
in  the  choir  a  few  feet  eastward  from  the  dome. 
After  Wren  had  designed  the  case,  Smith  extended 
his  scheme—  making  the  manual  compass  to  CCC 
— whereby  more  room  for  the  pipes  was  needed. 
But  when  Smith  asked  Wren  to  enlarge  the  case 
he  refused,  declaring  that  the  building  was  already 
spoiled  by  that  1  confounded  box  of  whistles ' ! 
Smith  showed  his  revenge  by  causing  some  of  the 
largest  pipes  in  the  two  side  towers  to  project 
through  the  top  of  the  case  nearly  a  foot.  No 
wonder  that  Wren  was  angry  with  Father  Smith, 
but  he  soon  overcame  the  difficulty  by  adding  the 
angels,  with  trumpets,  standing  at  the  side  of  a 
small  altar. 

Renatus  Harris  was  naturally  jealous  of  Smith 
for  having  been  selected  to  build  the  St.  Paul's 
organ.  He  subsequently  (about  17 10)  made  a 
proposal  for  erecting  a  large  organ  in  the  Continental 
style  over  the  west  door  of  the  cathedral  ;  the 
complete  text  of  this  important  proposal  was  given 
in  Thk  Musical  Times  of  August,  1905  (/.  533). 
Harris,  or  one  of  his  friends,  was  doubtless  the 
author  of  the  following  examination-paper,  the 
original  of  which,  printed  on  a  broadside,  is 
preserved  at  the  British  Museum  : 

QUERIES  ABOUT  ST.  PAUL'S  ORGAN. 

I.  — Whether  Sir  Christopher  Wren  wou'd  not  have  been 
well  pleas'd  to  have  receiv'd  such  a  Proposal  from  the 
Organ-builder  of  St.  Paul's,  as  shou'd  have  erected  an  Organ, 
so  as  to  have  separated  20  Foot  in  the  Middle,  as  low  as 
the  Gallery,  and  thereby  given  a  full  and  airy  Prospect  of 
the  whole  length  of  the  Church,  and  six  Fronts  with  Towers 
as  high  as  requisite  ? 

II.  — Whether  the  difficulty  this  Organ-builder  finds  in 
making  Pipes  to  speak,  whose  bodies  arc  but  16  Foot  long, 
does  not  prove  how  much  harder  it  wou'd  have  been  for  him, 
to  have  made  Pipes  of  22  Foot  speak,  as  those  at  Exeter  ;  or 
32  Foot,  as  several  organs  beyond  Sea  ?  And  whether  he  has 
reason  to  complain  of  want  of  height,  or  room  in  the  Case  for 
higher,  and  larger  Pipes,  since  those  of  a  common  size  have 
put  him  to  a  Non-plus?  And  whether  he  has  not  the 
greater  Reason,  because  he  gave  the  Dimensions  of  the  Case 
himself? 

III.  — Whether  the  double  Bases  of  the  Diapasons  in 
St.  Paul's  Organ  speak  quick,  bold,  and  strong  (with  a  firm, 
plump,  and  spreading  Tone)  or  on  the  contrary,  slow,  soft, 
and  only  buzzing,  when  touch'd  singly  ?  And  whether  they 
may  not  more  properly  be  call'd  Mutes  than  speaking  Pipes  ? 

IV.  — Whether  the  Organ  be  not  too  soft  for  the  Quire  now 
'tis  inclos'd  ?  And  if  so,  what  will  it  be  when  laid  open  to  the 
Cupulo  and  Body  of  the  Church?  And  what  further 
Addition  of  Strength  and  lewdness  will  it  require  to  display 
its  Harmony  quite  through  the  large  Concave  of  the  Building, 
and  answer  the  Service  of  the  <  June,  which  is  the  noblest  for 
Kccho  and  Sound,  and  consequently  of  the  greatest  advantage 
to  an  Instrument,  of  any  in  Europe? 

V.  — Whether  the  Sound-boards,  and  Foundation  of  the 
Instrument,  as  well  as  Contrivance,  and  Disposition  of  the 
whole  Work,  will  adroit  of  more  Stops  tc  render  the  Organ 
in  Proportion,  five  times  as  Lowd  as  now  it  is  ? 

VI.  — Whether  if  12  Stops  (supposing  there  were  so  many 
in  the  great  Organ)  were  plaid  full  in  Chorus,  'twould  not 
make  S.  Paul's  Organ  vibrate  and  faint?  And  if  so,  how 
can  it  be  render'd  lowder  by  the  Addition  of  Stops,  since  the 
Wind  that  does  not  well  supply  12,  must  of  necessity  worse 
supply  1 3,  and  so  onward  ? 


VII.  — Whether  'tis  possible  to  make  an  Organ  lowder, 
that  has  all  the  Strength  it  can  contain  already  ? 

VIII.  — Whether  there  been't  Organs  in  the  City  lowder 
sweeter,  and  of  more  variety  than  St.  Paul's  (which  cost  no: 
one  3d.  of  the  Price)  And  particularly,  whether  Smith 
the  Temple,  has  not  out-done  Smith  of  St.  Paul's?  And 
whether  S.  Andrew's  Undershaft,*  has  not  out-done  them 
both  ? 

IX.  — Whether  the  Open  Diapason  of  Metal  that  speak- 
on  the  lower  set  of  Keys  at  S.  Andrew's  Undershaft,  be  ct 
a  Stop  of  extraordinary  Use  and  Variety,  and  such  as  neither 
St.  Paul's  has,  or  can  have  ? 

X.  — Whether  Depth  in  the  Case  gives  not  Liberty  f:r 
containing  the  greater  Qaantity  and  Variety  of  Wor1  - 
And  if  so,  why  should  not  St.  Paul's  have  as  great  Variety  is. 
other  Organs,  and  the  order  of  the  Work  be  as  •  w  e- 
contriv'd,  and  dispos'd  for  Tuning  and  other  Conveniences 
since  its  Case  is  near  double  the  Depth  to  any  in  England 

XI.  — Whether  the  great  Organ-builder  will  condescend  i- 
submit  his  Organ  to  the  same  Scrutiny,  which  all  Artists  n 
the  same  Profession  do  in  all  Countries  ?  And  if  it  be  deny  d 
whether  it  will  not  give  the  World,  and  particularly  tbi 
Dean  and  Chapter  of  St.  Paul's  reason  to  fear,  that  itL« 
Noli  mt  tangtre  proceeds  from  some  secret  Cause?  And  : 
Question — 

XII.  — Whether  the  Cupulo,  or  the  organ  at  St.  Paul\ 
will  be  first  finished  ? 

♦  Built  by  Harm  at  a  cost  of  £1,400,  and  opened  May  31st,  inqfe 

Father  Smith's  organ  originally  consisted  of  tv.^ 
manuals.  In  the  latter  part  of  the  18th  century 
By  field  tuned  the  instrument  at  a  charge  of  ^'ic 
per  annum,  and  Crang  added  a  miserable  littk 
swell  of  seven  stops,  only  to  tenor  C  (4  fee: 
compass)  !  In  1802  (or  thereabouts)  a  Swed-r 
named  Orchmann  (or  Ohrmann)  and  his 
son-in-law  named  Nutt  took  the  organ  to  pieces 
and  lowered  the  pitch  by  a  semitone,  whereby 
they  had  to  supply  a  new  series  of  pipes  for  the 
CCC  key.  It  is  said  that  both  these  artificers- 
unknown  to  fame — died  from  the  effects  of  cold^ 
caught  in  the  cathedral  while  carrying  out  the  work. 
In  1 826  Bishop  made  several  additions,  including  an 
octave  of  large  pedal  pipes  acted  upon  by  toe  pedals 
previous  to  that  time  this  noble  instrument  had  no 
independent  pedal  organ !  William  Gardiner,  of 
I^eicester,  in  his  4  Music  and  Friends'  (vol.  ii. 
p.  651)  describes  a  visit  he  paid  to  St.  Paul's  on 
the  afternoon  of  a  Whitsunday  {circa  1832).  H- 
there  mentions  that  the  organ  had  '  lately  receive*: 
an  addition  of  pedal  pipes  of  the  largest  size, 
descending  an  octave  below  the  original  notes 
These,  under  the  gigantic  tread  of  Cooper,  have 
conferred  a  grandeur  upon  the  instrument  neve 
surpassed.'  Bishop  further  improved  the  organ 
in  1849  with  a  new  swell,  and  added  new  ke\> 
and  pedals  ;  up  to  that  time  the  naturals  were  whit: 
and  the  sharps  were  black.  What  a  pity  that  tht 
old  keyboards,  on  which  Handel  and  Mendelssohn 
played,  have  not  been  preserved. 

In  i860,  Messrs.  Hill  removed  Smith's  organ 
from  the  screen  and  placed  it  in  the  second  arch  0 
the  north  side  of  the  choir,  as  shown  in  the 
illustration  on  page  159.  The  first  services  undc 
the  new  conditions  were  those  of  Advent  Sunday, 
December  2,  i860.  Following  the  example  0 
Canterbury,  the  keyboards  were  placed  on  a  lew! 
with  the  choir  stalls  ;  but  after  having  been  more 
or  less  buried  for  three  years,  Goss  made  such  a 
strong  protest  that  the  keyboards  were  transferred 


Digitized  by  Google 


THE  MUSICAL  TIMES.— March  i,  1907. 


»57 


to  a  position  above  the  stalls  and  on  a  level  with 
the  instrument  itself.  This  was  carried  out  by 
Father  Willis  and  formed  the  beginning  of  that 
distinguished  artist's  connection  with  St.  Paul's. 
In  1872  the  organ  was  divided  as  we  now  know 
H— Father  Smith's  case  being  cut  in  two,  so  to 
speak,  and  a  replica  of  the  '  chayre  organ  '  made 
for  die  south  case  in  order  to  match  that  on  the 


north  side.    The  keyboards  of  this  organ — upon 

which  Sir  John  Stainer  played  during  the  whole  of 
his  organistship — are  now  preserved  in  the  Trophy 
Room.  In  i8i;o  Father  Willis  built  the  present 
magnificent  instrument,  incorporating  much  of  his 
1872  work,  which  stands  to-day  as  a  triumph  of 
his  mechanical  skill  and  organ-building  genius. 
For   the   purpose    of  comparison   we    give  in 


THK  NOR  III  ORGAN  CASK. 
(Photocrafh      Ate  William  Jl.  U  tUh.) 
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juxtaposition  the  specifications  of  the  St.  Haul's 
organs  of  Father  Smith  and  Father  Willis  : 
The  Organ  built  by  Father  SMITH,  1695-97. 

THR  FIRST  1. 1ST. 

(To  be  ready  September  25th,  1695.) 
Stops  in  the  Great  Organ, 
Two  open  diapasons.* 


Stop  diapason. 
Principall. 
Great  twelfth. 
Fifteenth. 


Comet. 
Mixtures. 
Sesquialtera. 
Trumpet. 


*  'Front  pipe*'  and  '  Back  pipes'  -i.e.,  one  open  diapason  facing 
the  dome,  the  other  on  the  Choir  or  keyboard  side  of  the  case. 

Steps  in  the  Chayre  Organ, 
Principal!.  Voice  humane. 

Stop  diapason.  Crum  home. 

Hoi  fleut. 

Echoes  or  Haljt  Stops. 
Diapason.  Comet. 
Principall.  Trumpet. 

THE  SECOND  LIST. 

(To  be  ready  by  Lady  Day,  1696.) 
Stops  in  the  Great  Organ. 
Hoi  fleut.  Small  twelfths. 

Stops  in  the  Chayre  Organ. 
(,)uinta  dena  diapason.  Fifteenth. 
Great  twelfth.  Cimball. 

Echoes  or  Halfe  Stops. 
Fifteenth.   Nason. 

The  present  Orc.an  buii.t  by  Father  Wilms, 
1 87299. 

The  organist  sits  on  the  north  side  of  the  choir  in  that 
part  of  the  instrument  which  juts  out  from  the  rest  of  the 
case  ;  the  connection  with  the  opposite  side  is  made  by 
pneumatic  tubes  which  pass  under  the  floor  of  the  Choir. 

There  are  five  rows  of  keys  or  manuals,  and  pedals.  The 
connection  with  the  quarter  dome  part  is  by  means  of 
electricity,  and  the  weight  imposed  on  the  bellows  for  the 
most  powerful  stops  is  about  three  tons. 

Two-thirds  of  the  pedal  organ  and  three  of  the  most 
powerful  tubas  are  placed  in  the  north-east  quarter  dome, 
invisible  except  from  the  Whispering  Gallery. 

There  are  4,822  speaking  pipes  in  the  instrument,  and 
76  sounding  stops,  and,  reckoning  couplers,  102  stops  in  all. 

The  following  is  the  specification  of  this  magnificent 
instrument : 

Pedal  Organ  (15  stops). 
(In  North-eatt  quarter  gallery  0/  the  dome.) 

KccL 

Double  diapason,  wood   3>    Willis,  1877. 

Open  diapason         .,  ••     »  jt.  ,8W- 

Open  diapason 

Violone  open  diapason,  metal       ..  ..    «6  'Willis,  t8go. 

o  i  Smith 

Octave 

Mixture,  3  ranks 
Contra  pt 
Bombardon 

(L'nder  H  est  arch  on  North  tide  0/ Choir.) 

Violone,  metal   »6    Willis,  I899. 

Bourdon,  wood   >*  n 

Open  diapason        „   *6      n  <• 

Octave   1      "  " 

Ophkleide,  metal  »6 

•C»|OlK  OrOAN  (ll  Stops). 

(On  the  South  ti.lt.  )  ^  ^ 

fContra  gamba,  metal    16  (  ^"vv'ilii^s^o. 

Open  diapason   8    Willi*,  ,87*. 

\10loncello  „   8  )  Willis,  rSog. 

Dulciana  „   8    Willis  187*- 

l.ieblich  gedeckt,  metal  and  wood         ..        ..  | 

Claraliella  flute,  wood   8       „  „ 

Principal,  metal   4 

Flute  harmonique       ,.       ..       .•       ••       ..4  m 

Flageolet  n   ■      ••  n 

Cormt  liasselto  „   8  ,, 

Cor  Anglais   ..**.,**  ».  *     "    •  " 

»  This  stop-  formerly  the  pedal  violone,  being  the  front  pipes  on 
the  South  organ-is  now  added  to  the  choil  manual,  in  place  of  the 
Bourdon. 


,  (  Bishop,  1836 
,6\    and  1849. 

1   ' — 

of'- 

\  (presumably) 
—    Willis,  1871. 

3»      11  11 
•  6      n  ,, 
8 


Great  Organ  (16  stops). 

(Oh  the  North  tide!)  Feet. 

Double  diapason.  metal   «6   Smith.  1^5. 

Open  diapason.  No.  1       ,,   8   Willis,  1871. 

Open  diapason.  No.  3       ,,   8    Smith,  r'^;. 

Open  diapason,  No.  3   8    WUSk,  18^ 

Open  diapason.  No.  4       ..   8      „  ,. 

Open  diapason,  No.  5  (wood,  and  open  throughout)   8  ,. 

Quia!,  metal  5J     ,,  t!:.- 

Milte  harmoni<]ue   4  ,. 

Pr-  r-    I  .  /  Smith.  1*);,  \ 

(The  73  lowest  notes  arc  by  Father  Smith.) 
On  lave  quint,  metal   t\  „ 

  -  '{wS^ 

(The  ra  lowest  notes  are  by  Father  Smith.) 

Furniture,  meial,  3  ranks  —    Willis,  r5;.-. 

Mixture  ,,         ,,   —       ,,  <■ 

Trombone      „   16  ., 

Tromba         „   8  „ 

Clarion  ,.   4      ,,  „ 

Swell  Okoan  (u  stops). 
(Oh  the  South  tide!) 

Contra  gamba.    metal   16    Willis.  1-. 

Open  diapason       ,,  ..        ..        ..        ..8  ,,  ., 

Salcional               ,,  ..        ..        ..        ..8  ,,  ,, 

Licblich  gedeckt    ,,  and  wood           ..        ..8  „  ., 

Vox  angelica         „  ..       ..       ..       ..8  .,  ., 

Principal                ,,  ..        ..        ..               4  •• 

Fifteenth              ,,  ..       ..       ..      2  „  ,. 

Fcho  comet  ,,     3  ranks  —  ,,  .. 

Contra  posaune     „   t6  •1  ♦> 

Hautboy              ,,  ..       ..       ..8  ,, 

Cornopean            ,,  ..       ..       ..       ..8  ,,  .. 

Clarion  „   4  ii 

Solo  Oki.an  (13  slops). 
(l'nder  II  est  em  arch  of  North  tide.) 

(Not  in  swell-box.)   

Flute  harmonique,  metal   8  WUUs.  I»J* 

(In  swell -box.) 

Open  diapason,                metal   8  Willis,  if* 

Gamba                               ,,      ..       ••       ••  8  ,,  ,. 

Flflte  harmonique                „   8  ,, 

Concert  fltite  harmonique    4  •«  "f^1 

Piccolo                               ,,    a  ,i 

Contra  fagotto                     ,,      ..                ..16  ,. 

Contra  posaune                    . .      . .       . .  16  ,,  » 

Corno  bassetto                      ,,      ..                 ..  8  ,,  1"- 

Cor  Anglais                        ,,     ..                ..  8  „ 

Orchestral  hautboy               „   8  ,,  i^T* 

,,  ..  ..  ..  8  ,.  lif* 

„      ..       ..       ..     3       .,  11 

Altar  Organ  (4  stops). 
(In  a  mrell-tox  under  middle  arch,  North  tide.) 
Played  through  the  solo  organ  keys. 

Contra  gamba,  metal   16    Willis,  k,-. 

Gamba  „   8 

Voxhumana         „   8 

Vox  angelica         „      3  ranks  — 

Tremulant   

Tlba  Organ  (5  stops). 
(Ih  the  North«*tt  quarter  gallery  of  the  dome.) 

Double  tuba,  metal   «6    Willis  ii* 

Tuba  ,,   8  h 

Clarion  ,,  ..       ..       ..       -.4  •< 

Tuba  major,  metal   8  Willi-.. 

Clarion  ,,   4  h 

Manual  compass  :  CC  to  C  =  61  notes. 
Pedal  compass :     CCC  to  G      32  notes. 
(In  the  Chancel) 
Couplers  and 
Swell  to  great  sub-octave 
Swell  to  great  unison  ,. 
Swell  to  great  super-octave  „ 
Solo  to  swell  1. 
Swell  to  choir  ., 
Dome  tubas  to  Great  .• 
Chancel  tubas  to  l.reat  „ 
Silo  on  m 
Altar  on  .1 
Tuba  to  pedals 
Solo  to  pedals 
Swell  to  pedals  ,. 
Oreat  to  pedals 

Choir  to  pedals  ,, 
Swell  pistons  to  composition  pedals  pneumatic. 
Great  pistons  to  composition  pedals  _ 
Seven  composition  pedals  acting  on  the  pedal  stops- 
Six  pistons  acting  on  the  choir  organ  stops. 
Kight  pistons  acting  on  the  Great  organ  stops. 
Six  pistons  acting  on  tlie  swell  organ  stops. 
Six  pistons  acting  on  the  solo  organ  stops. 
Four  pistons  acting  on  the  tuba  organ  stops. 
One  piston  t  Ireat  to  pedals,  on  and  off. 
One  piston  dome  ami  chancel  tubas  to  Great,  on  and  of 
Coupler  for  swell  pedals. 
All  these  pistons  are  place.)  in  the  key  slips.    Besides  these  thn-  ' '• 
eight  pistons    plated   in   the  key  frame,   which  act,  accorw-* 

UrThe  wind'is""  pplied  by  at ' O t to°gas.engine  and  four  bydraulU 
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Two  other  organs  must  be  mentioned.    In  1851  below,  this  instrument  consisted  of  a  great  organ 

Messrs.  Bishop  erected  a  temporary  organ  at  the  of  nine  stops,  a  tenor  C  swell,  and  a  pedal  open 

west  end  of  the  cathedral  for  the  Sunday  afternoon  diapason    of    nineteen    notes.      In   order  to 

services  held  in  the  nave  during  the  time  of  the  com|jensate  in  some  measure  for  the  removal  of 

Great  Exhibition.      At  first  placed  in  the  west  Father  Smith's  organ  from  the  screen  to  the  north 

gallery  and  afterwards  removed  to   a  platform  side  of  the  choir  (in  i860),  the  Dean  and  Chapter 


FATHER  SMITH'S  0R<;.VN'  ON  THE  NORTH  SIDE  OF  THE  CHOIR. 
(f-'rtun  tkt  '  lllustrattti  l.o*d>n  KtWt*  o/  Dtcemfor  /j,  /.tor.) 
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purchased  from  Mr.  E.  T.  Smith — it  is  said  for 
^500 — Hill's  organ,  then  in  the  Panopticon  of 
Science  and  Art  (now  Alhambra),  Leicester  Square. 
This  instrument  consisted  of  four  manuals  and  sixty 
sounding  stops,  including  '  Drums  CC — C '  on  the 
pedal !  Placed  in  a  gallery  in  the  south  transept, 
this  organ  was  caseless,  with  the  exception  of  the 
Wren-Smith  '  chayre  organ '  case,  detached  from 
the  main  case  when  the  organ  was  removed 
from  the  screen  and  rebuilt  over  the  north  stalls. 
The  original  Panopticon  case  would  not  have 
harmonized  with  the  architecture  of  the  cathedral : 
thus  this  Transept  organ  remained  an  unsightly 
object  during  the  thirteen  years  it  remained  at 
St.  Paul's,  until  1873,  when  it  was  removed  to  the 
Victoria  Rooms,  Clifton.  The  gallery,  with  its  five 
marble  columns,  on  which  this  organ  stood  in  the 
south  transept,  has  but  recently  been  removed. 
Sir  John  Stainer  always  considered  this  gallery  to 
be  the  best  place  for  hearing  the  great  musical 
services  in  the  cathedral. 

1  In  aid  of  the  cathedral  fund,  especially  the 
purchase  of  the  new  organ,'  the  Dean  and 
Chapter  organized  a  festival  performance  of 
Handel's  4  Messiah,'  which  took  place  under  the 
dome  on  St.  Paul's  Day,  January  25,  1861.  It 
was  the  first  time  that  an  oratorio  had  been 
performed  in  the  cathedral  since  its  erection  more 
than  a  century  and  a  half  before.  The  band 
and  chorus  numbered  600  performers.  Goss 
conducted,  George  Cooper  presided  at  the 
transept  organ,  and  the  solo  singers  were 
Lemmens-Sherrington,  Mrs.  Lockey,  Sims  Reeves, 
and  Lewis  Thomas,  in  addition  to  Francis, 
Winn  and  Buckland,  who  were  officially  connected 
with  the  cathedral.  On  that  occasion  the  cathedral 
was  warmed,  and  the  charges  for  tickets  were 
as  follows:  'Under  the  dome,  21s. ;  transept, 
1  os.  6d. ;  nave,  55.'  This  method  of  raising 
money  drew  forth  some  scathing  denunciations 
from  Mr.  J.  W.  Davison  in  the  Musical  World. 
He  wrote  three  leading  articles  on  the  subject. 
The  first  began :  4  Amplitude  is  one  of  the 
principal  elements  of  the  sublime,'  while  the  last 
ended  thus : 

Where  are  the  Ecclesiastical  Commissioners  ?  Echo 
knows— and  answers  *  WhertV  Ubi  (lo  emphasize 
the  question)  the  Ecclesiastical  Commissioners  ?  The 
Dean  and  Chapter  know — and  answer,  '  Ubi.' 

To  conclude.  Would  not  Mendelssohn's  St.  Paulhuve 
better  suited  the  anniversary  of  the  Festival  of  St.  Paul's 
(or  Saul's)  conversion  ?  Answer — decidedly  not.  The 
Messiah  draws  more  money  ;  the  Dean  and  Chapter 
want  money  ;  they  don't  want  St.  Paul ;  St.  Paul 
won't  pay  Mr.  E.  T.  Smith  ;  the  Messiah  will 
(perhaps). 

For  the  opening  of  the  choir  of  the  cathedral 
and  of  Father  Smith's  organ  Dr.  Blow  composed 
an  anthem  beginning  1  I  was  glad  when  they 
said  unto  me,'  which  is  still  unpublished.  A 
contemporary  transcript  at  the  British  Museum 
contains  at  the  end  this  information  : 

This  was  made  by  Dr.  Blow  Octr- y«  15,  1697,  att 
Hum  ton  town  for  the  opening  of  St.  Pauls  Cathedrall. 

Various  copies  of  Dr.  Blow's  anthem  exist  One 
of  them,  at  the  British  Museum — presented  to  the 
nation  in  1849  by  Vincent  Novello  and  formerly  in 


Dr.  Hayes's  collection — contains  an  instrumental 
introduction  of  fourteen  bars,  and  is  orchestrated 
for  trumpets  and  strings  (the  strings  doubling  the 
voice  parts)  in  addition  to  the  organ.  The  vocal 
part  of  the  anthem  opens  thus  jerkily : 


Ex.  1.  Hass  Solo. 


glad. 
.  Trumpet.  J 


Soprano.  I  was  gUd, 
J— ,J_U 


j  4  SUtt 


I      was  glad 


was 

J. 


2nd  Bass.    I  »_i 


I         was  glad 
glad      when    they  said. 


1  ha 


they,      when  they    said  . 

I  1  J 


un   •  to 


j. 


said  .      un    •  to 

hen  they    said  un       •  to 


they    .       .    said  un 


to 


m 


An  alto  singer  warbles  the  word  'one'  to  a  full 
score  of  notes  ! 

1C».  j.  Ai.ro  Soux^^^     r  |   ^ 


One 
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THE  PtSTtVAL  OK  THE  SONS  OK  THE  CLERGY  IN  1843. 
(From  tkt  '  Illuitrattd  t.eniion  Snvs.'  M<%y  >j,  />'/.?•) 


In  another  part  of  the  anthem  the  alto  soloist 
angs  the  word  '  rejoice  '  in  tremulous  tones  : 

Alto  Solo. 


pfe^.^^JJ.V- 1  -  -  -  s 

the 


TW  Kinf  shall  re  -  joice, 


is 


i 


in  Thy   strength,    in  .  Thy 


-I 


g  — 


re  •  joice, 


strength,  O 


.,  _  I-  

'  .  -TT7 -  •  .  \f'       "  "  *  •  I 


Sc. 
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Handel  frequently  played  upon  Father  Smith's 
organ  during   inc  organistship  oi   L)r.  Greene* 
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One  of  the  master's  visits  is  thus  recorded  in 
The  Daily  Journal  o{  August  25,  1 724  : 

Yesterday  their  Royal  Highnesses  the  Princess  Anne 
and  Princess  Carolina,  came  to  St.  Paul's  Cathedral, 
and  heard  the  famous  Mr.  Handel  (their  Musick- 
M aster)  perform  upon  the  Organ  ;  the  Reverend 
Dr.  Hare,  Dean  of  Worcester,  attending  on  their  Royal 
Highnesses  during  their  Stay  there. 

As  J)r.  Hare  was  also  a  canon  of  St.  Paul's,  this 
accounts  for  his  having  been  the  cicerone  of  the 
royal  party. 

More  than  one  hundred  years  later  another 
master-musician  passed  his  fingers  over  the  keys  of 
the  St.  Paul's  organ,  during  Attwood's  organistship. 
In  the  British  Museum  is  preserved  a  little  note, 
which  reads : 

Sunday,  May  27th,  8  o'clock  [1832]. 

Dear  Novello — Mendelssohn  has  just 
received  some  manuscripts  of  Sebastian  Bach 
which  he  purposes  trying  this  morning,  hope 
you  will  meet  him — 11  o'clock.    Yours  truly, 

Thos.  Attwood. 

V.  Novello,  Esq., 

67,  Frith  Street,  Soho. 

It  was  most  probably  on  this  occasion  that 
Mendelssohn  played  (from  memory),  to  Attwood 
and  Novello,  Bach's  little  E  minor  prelude  and 
fugue.  Novello  was  so  struck,  as  well  he  might  be, 
with  the  beauty  of  the  composition  that  he  asked 
Mendelssohn  to  send  him  a  copy  of  it,  with  the 
result  that  Novello  published  the  work,  and, 
moreover,  for  the  first  time  in  any  country,  even 
including  Germany,  the  land  of  Bach's  birth.* 

Mozart,  as  a  boy,  most  probably  visited  the 
cathedral  during  his  only  visit  to  England  in 
1764-5.  Haydn  certainly  did  in  1792,  when  he 
attended  the  annual  service  of  the  Charity  Children. 
On  that  occasion  he  noted  in  his  diary  the  florid 
double  chant  in  1)  of  John  Jones,  then  organist  of 
St.  Paul's,  and  wrote  underneath  the  copy  :  '  I  was 
more  touched  by  this  innocent  and  reverent  music 
than  by  any  I  ever  heard  in  my  life.'  Berlioz  was 
even  more  affected  at  a  similar  service  in  185 1. 
He,  surplice-clad — Berlioz  must  have  looked  an 
imposing  figure  in  a  surplice— and  his  friend 
G.  A.  Osborne  sang  in  the  select  choir.  In  an 
article  he  contributed  to  the  Journal  ties  Debats 
(afterwards  reprinted  in  his  Les  Soirees  de  f  On  lu  stre) 
Berlioz  speaks  of  the  'overpowering  emotion'  he 
experienced,  and  Osborne  has  recorded  how  the 
great  French  composer  wept  while  listening  to  the 
simple  strains  sung  by  those  poor  London  children. 
The  last  of  these  services,  held  for  so  many  years 
at  St.  Paul's,  took  place  in  1877,  but  under  greatly 
altered  conditions:  after  187 1  no  tiers  of  seats 
were  allowed  to  be  erected. 

The  annual  festival  of  the  Sons  of  the  Clergy 
has  long  been  held  at  the  cathedral.  It  now  takes 
place  under  the  dome  with  all  due  significance. 
Until  1854,  however,  singers,  players  and 
congregation  were  located  in  the  choir,  as  shown 

*  See  Novello's  'Select  Or^-an  Pieces.'  No.  «hi.h  i  ontains  a 
characteristic  personal  note  l>>  Vincent  Novello  a*  to  lit>»-  he  olir.iine'l 
the  transcript  of  one  of  the  most  beautiful  of  all  tlic  ><re:U  Cantor \ 
or,;an  piec««. 


by  the  illustration  (on  p.  161) — from  the  Illustrated 
London  News  of  May  13,  1843,  there  stated  to  be 
an  4  accurate  picture '- — when  Sir  George  Smart 
conducted.  Shortly  after  this  the  Bishop  of 
I^ondon  (Blomfieid)  forbade  the  use  of 
an  orchestral  band,  on  account  of  the  gross 
irreverence  of  some  of  the  performers.  The 
band  was  revived  in  1873. 

The  first  special  Sunday  evening  service  was  on 
Advent  Sunday  (November  28),  1858,  before  the 
organ  had  been  removed  from  the  screen.  A 
special  choir  (including  ladies  in  1861,  if  not 
earlier)  was  then  enrolled,  and  thus  constituted : 
sopranos  and  altos,  200:  tenors,  150;  basses,  150. 
At  first  the  services  were  held  from  January  to 
Easter,  but  since  1872  they  have  been  held  on 
every  Sunday  throughout  the  year,  the  music  beiru: 
of  a  simple,  congregational  character.  In  1873,  the 
year  after  Sir  John  Stainer's  appointment  as  organist, 
those  oratorio  services  were  inaugurated  at  St.  Paul's 
which  have  become  such  interesting  features  of  the 
cathedral's  music.  The  first  was  on  St.  Paul's 
Day,  1873,  when  a  selection  from  Mendelssohn  s 
oratorio  4  St.  Paul '  was  performed  by  a  full  band 
and  chorus  under  Stainer's  direction.  To  this 
followed  Bach's  4  St.  Matthew'  Passion  (Lent,  187;' 
and  the  Advent  service  4The  Last  Judgment*  (1878  , 
or  Brahms's  4  Requiem,'  introduced  in  December. 
1901.  These  services  have  been  well  sustained 
during  the  regime  of  Sir  George  Martin,  who  has 
entered  thoroughly  into  their  devotional  spirit. 

The  almoners  of  St.  Paul's — those  who  have 
been  responsible  for  the  choristers  of  the  cathedra'. 
— have  included  Michael  Wise,  Jeremiah  Clark. 
Dr.  John  Blow,  Charles  King  (4the  serviceable 
man '),  William  Savage,  Robert  Hudson,  Richard 
Bellamy,  John  Sale  and  William  Hawes.  After 
Mr.  Hawes  (the  last  layman  as  Almoner)  the 
music-masters  of  the  choristers  were  William 
Bayley,  Henry  Buckland,  and  Mr.  Frederick 
Walker.  The  last  named  resigned  when  the 
Choir  School  was  established  on  the  present  basis, 
and  Mr.  (now  Sir)  G.  C.  Martin  was  appointed. 
As  to  the  choristers  themselves,  have  not  some  of 
them  attained  fame  in  the  realm  of  English 
church  music  ?  Here  are  some  names  of  cathedral 
organists  and  others,  former  choristers  of  St.  Paul's, 
which  will  answer  that  question  : 

William  Byrd. 

Richard  Brind,  organist  of  St.  Paul's  Cathedral. 
Jonathan  Battishill. 

John  Alcock,  organist  of  Lichfield  Cathedral. 
Samuel  Porter    „       ,,  Canterbury  ,, 
Maurice  Greene  „       ,,  St.  Pout's  Cathedra]. 
William  Boyce  ,,       „  The  Chapel  Royal. 
R.  J.  S.  Stevens,  <  iresham  Professor  of  Music. 
William  Chard,  organist  of  Winchester  Cathedral  and 

Winchester  College. 
Joseph  Pring,  organist  of  Bangor  Cathedral. 
Isaac  Pring        ,,       ,,  New  College,  Oxford. 
George  Ebenezer  Williams,  Organist  of  Westminster 

Abbey. 

John  Hopkins,  organist  of  Rochester  Cathedral. 

John  Staincr,  organist  of  St.  Paul" s  Cathedral. 
Henry  (ladsby. 
Warwick  Jordan. 

Charles   Afar/her  on,    \uf>  ■  organist   of  St.  Paul: 
Cathedral. 
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The  above  list  may  serve  as  a  stimulus  to  the 
present  choristers  of  the  cathedral  in  the  discharge 
of  their  daily  duties.  As  an  illustrated  article  on 
the  Choir  School  appeared  in  The  Musical  Times 
of  Majr,  1900,  there  is  no  need  to  enlarge  upon 
this  splendid  adjunct  to  the  music  of  St.  Paul's 
Cathedral. 

The  first  recorded  organist  of  St.  Paul's  after 
the  Great  Fire  was  Isaac  Blackwell,  who  was 
appointed  vicar-choral  on  February  7,  1686.  As 
he  ws  able  to  play  the  organ,  he  held  the  office  of 
organist  in  1687,  when  the  present  cathedral 
us  being  built  Until  Sir  John  Stainer's  time 
(i8*:|  a  vicar-choral's  stall  always  went  with  the 
ccgirustship,  as  in  most  cathedrals  of  the  Old 
Foondatton.  Although  he  is  mentioned  by 
Hawkins,  Mr.  Blackwell  is  practically  unknown, 
as  no  modem  English  dictionary  notices  him.  That 
he  was  a  composer  is  proved  by  the  second  set  of 
Iteratfi  'Cantica  Sacra'  (1674),  to  which  he 
contributed  two  anthems,  *  Behold,  how  good  and 
joyful' and  '  Let  my  complaint  come  before  Thee, 

0  Lcd?  (both  for  two  voices,  cant  us  and  bass), 
afeoihymn  for  Good  Friday,  'See  sinfull  soul, 
thj  Saviour's  sufferings  see.'  In  John  Playford's 
'Choice  Ayres,  Songs  and  Dialogues'  (1676), 
ilUckweU's  name  appears  as  the  composer  of 
seven  songs  in  that  collection. 

Jeremiah  Clark  appears  to  have  succeeded 
Blackwell.  As  composer  of  the  tune  4  St.  Magnus ' 
Uark  is  widely  known.  In  consequence  of  a  love 
arTair '  he  shot  himself  with  a  little  screw  pistol  in 
the  side  of  the  head,  as  he  sat  in  his  chair  by  the 
fireside,'  as  a  broadside  at  the  British  Museum  has 
:t  'see  Thf.  Musical  Times  of  January,  1906, 
P  3i  for  further  details).  Upon  the  death  of 
Jeremiah  Clark,  Richard  Brind,  a  former  chorister 

01  the  cathedral,  was  appointed  organist  on 
February  23,  1708.  Beyond  the  fact  that  he 
Proposed  a  few  forgotten  anthems  he  is  unknown 
'0  tame.  As  the  next  five  organists  (excepting 
John  Jones,  who  held  office  from  1755  to  1796) 
hive  formed  the  subjects  of  illustrated  biographies 
w  this  journal,  there  is  no  need  to  repeat  what  has 
aJieady  been  set  forth  in  detail.  Their  names 
a-re-Dr.  Maurice  Greene,  Thomas  Attwood  (a 
P-ptl  of  Mozarfs),  Sir  John  Goss,  and  Sir  John 
-tamer,  a  former  chorister  of  the  cathedral,  and 
Sir  George  Martin,  the  present  organist* 

Mention  must  be  made  of  some  of  the 
^rganists  during  the  past  century :  George 
Cooper,  senior,  George  Cooper,  junior  (a 
^ttrly  performer),  and  William  Hodge ;  also 
Mr.  Charles  Macpherson,  a  former  chorister, 
*no  now  holds  the  office  of  sub-organist  and 
discharges  his  duties  with  distinction. 

Sir  George  Martin,  who  succeeded  to  the 
°rganistship  in  1888,  it  is  sufficient  to  say  that  he 
ls  a  worthy  compeer  of  those  men  of  genius  whose 
names  are  household  words  in  English  church 
nusic,  and  who  have  held  the  important  office  of 

foilo**  l^*5e  ^'^^P^ica!  slcctchrv,  sec  The  Mvskai.  Timk*  a* 
lyr'v  t\ (,rw*'  February,  1903;  Thomas  Attwood,  Decemlxsr. 


organist  of  London's  great  cathedral.  It  has  been 
said  that  St.  Haul's  has  a  melodic  school  of  its  own. 
Is  this  true  ?  The  compositions  of  Attwood,  Goss, 
Stainer,  and  Martin  furnish  an  affirmative  answer. 

For  valued  help  in  the  preparation  of  this  article 
the  writer  is  indebted  to  the  Rev.  W.  P.  Besley, 
M.A.,  minor  canon  and  librarian,  and  Sir  George 
Martin,  M.V.O.,  organist  of  St.  Paul's  Cathedral, 
and  in  a  special  manner  to  Mr.  John  S.  Bumpus, 
whose  book  '  The  Organists  and  Composers  of 
St.  Paul's  Cathedral '  is  a  valuable  contribution  to 
the  literature  of  the  subject. 

Dottei»  Crotchet. 


CHINESE  MUSIC. 


A  man  without  virtue,  what  has  he  to  do  with  music  /— 
Old  Proverb. 

'Ceremony  and  Music' — these  seem  to  have 
been  considered,  in  the  life  of  ancient  China,  two 
of  the  most  important  things.  As  there  were 
'  rules  of  propriety '  to  guide  a  man  to  the  right 
and  seemly  manner  in  which  to  meet  every 
situation  of  his  life,  so  music  was  the  inner 
force  by  which  this  outward  form  of  reverent  and 
comely  action  was  inspired— music,  that  is,  not 
merely  of  drum  and  bell,  of  psaltery  and  flute,  but 
also  of  harmonious  thought  and  word  and  deed. 
Thus  music  became  to  be  regarded  not  only  as  an 
Art  to  be  minutely  regulated  and  carefully 
performed,  but  as  itself  the  great  regulating  influence 
in  state  and  family  and  individual  life.  One  of  the 
most  famous  instruments  of  antiquity  was  named,  it 
is  said,  from  the  power  it  had  to  restrain  the  evil 
passions.  Remembering  all  this,  we  are  not 
surprised  to  find  that  Confucius,  the  great  restorer 
of  the  ancient  ways  of  virtue,  was  a  lover  of  music  ; 
and  there  is  something  very  fascinating  in  the 
thought  of 'the  master'  himself  as  an  enthusiastic 
musician,  not  merely  valuing  the  political  and 
moral  uses  of  the  art,  but  himself  singing  and 
playing  and  being  deeply  moved  when  he  heard 
great  music.  Already  in  his  day  (c.  550  n.c.)  the 
true  old  music  was  less  practised,  and,  about  a 
century  later,  as  we  learn  from  the  protest  of 
Mencius,  vulgar  modern  music  had  supplanted  the 
ancient  even  in  royal  performances.  But  it  was 
not,  perhaps,  till  the  reign  of  the  vandal  Ch  in 
Shih-huang  (/.  250  n.c.)  that  the  old  art  was  lost 
beyond  hope  of  recovery. 

'  How  to  play  music  may  be  known,'  said 
Confucius,  when  instructing  the  grand  music-master 
of  his  own  too  degenerate  state.  'At  the 
commencement  of  the  piece,  all  the  parts  should 
sound  together.  As  it  proceeds,  they  should  be  in 
harmony,  but  each  part  distinct  and  flowing  without 
break,  and  thus  on  to  the  conclusion.'  We  wish 
he  had  told  us  in  more  detail  '  how  to  play  music ' ; 
we  long  to  learn  what  the  grand  music-master,  who 
probably,  like  most  of  his  profession  at  that  time, 
was  blind,  taught  or  rather  should  have  taught. 
But  we  are  doomed  to  disappointment.  All  that 
has  been  recovered  from  that  early  period,  largely 
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it  seems  through  the  research  of  Tsai  Yii,*  is 
some  knowledge  of  the  scales  in  use  and  of  the 
instruments  on  which  the  music  was  performed. 

Very  early  in  their  history  the  Chinese  seem  to 
have  known  the  octave  and  the  division  of  it  into 
twelve  semitones.  These  semitones  were  evolved 
from  a  series  of  perfect  fifths,  and  were 
consequently  not  uniform  in  dimension  (</.  Table, 
note  a).  The  legends  of  the  invention  of  this 
scale  are  variously  interpreted  ;  but  they  point  at 
any  rate  to  a  time  before  the  settlement  of  the 
people  in  China,  and  they  may  indicate,  as  some 
think,  that  elements  were  borrowed  from  the  still 
earlier  tribes  through  which  the  Chinese  passed  or 
among  which  they  finally  made  their  home.  The 
simplest  form  of  the  story  hints  at  a  truth  which 
is  insisted  on  by  scientific  musicians  to-day,  that 
scales  were  derived  from  instruments,  and  that 
instruments  were  not  primarily  designed  to  play 
known  scalest :  for  when  the  '  Prime  Minister ' 


was  ordered  to  make  a  scale,  his  first  thought 
was  to  make  himself  a  bamboo  flute.  The 
note  of  the  first  pipe  he  cut  was  I)  abwe 
middle  C ;  this,  as  Tsai  Yii  tells  us,  was  the 
note  of  Huang  Chung,  the  foundation  note  of  the 
whole  theory  of  music  in  the  earliest  historic* 
age.  Later,  and  probably  within  the  second 
millennium  before  Christ,  the  octave  wa.- 
artificially  divided  into  equal  semitones,  and 
musicians  seem  to  have  given  much  attention  to 
the  art  of  transposition  J  made  possible  by  the  ne* 
equal-temperament  {cf.  Table,  notes  b,  c).  This 
mathematical  treatment  of  the  scale  may  have 
given  rise  to  the  belief,  if  it  were  not  derived  fror 
1  the  fact,  that  the  pipe  which  gave  the  note 
Huang  Chung  was  the  foundation  not  only  of 
music,  but  of  all  measures,  whether  of  capacity  or 
length. 


*  Tsai  Yfi,  who  has  been  made  familiar  Co  European 
Chinese  music  by  M.  Amiot's  '  Memoire  sur  ta  mu.tuiue  d 
wax  a  prince  of  the  Imperial  house  of  the  Minn  dynasty, 
book  '  Lit  10  cbing  i  ■  was  published  A.n.  1 590.    He  himself 
credit  to  his  father. 

t  C.  K.  \Ve»d,  '  Contributions,  to  the  history  of 
Washington, 


students  of 
es  Chinois,' 
His  jjrc.il 
all  the 


:  Detailed  instructions  for  the  transposition  of  the  classical  or  ais 
j  music  arc  given  in  the  official  regulations.  For  instance,  although  it* 
actual  melody  of  the  Confucian  H  ymn  (on  the  opposite  page)  remains  :h 
same  for  each  season,  the  key  is  transposed  according  to  the  o.™ 
:  during  which  the  ceremony,  at  which  it  is  sung,  takes  place.  I'  i- 
interesting  to  reniernlier  that  Bach  s  first  Twenty-four  Prelude*  y>- 
Fugues  were  written  to  show  the  advantages  of  cqualtemprruiK-: 
on  the  '  bundfrei  Uavu-hord-hU  U\<klltm/>tHrU  CUt-itr. 
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Five  Note  Scale       Mongol  Scale 
WC    VI N  KUNtiCHEtW) 
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Kung    Ho 


I 


Shang. 


Chiao 


Ssu 


I   

Shang . 

(PienChih)  Aou... 
Chih    ChY-  . 


Approximate 
Equivalents. 


Tonic 

Supertonic 

Mediant 
SubdominatU 


Yu 


Kung 


(PicnKung)  Fan. 
Shao  Kung    I    Liu  . 


From  La  Lu  Chine  A  Vol.  I,  ff.  Bo-3j.    Notes  found  from  a  series  of  fifths.    In  older  books  the 
not  correctly  given  after  the  first  live  steps.    The  <x  /mu\  not  given  in  the  original,  should  be  y<x*>  as  in 
(/)(«)   Id.,  Vol.  IV,  f.  6.    F.<!ualternper.-iinctit  as  restored  by  Tsai  V«i. 

(di  The  symbols  of  this  scale  have  also  been  used  to  represent  fixed  notes.     The  F.  of  the 
special  name,  II  u. 


Submediant 

Leading  note 
Octave 


figures  are  often 


upper  octave  has  a 


Ancient  musicians  knew  and  named  the  notes  had  also  a  scale,  II  u  Yin,  consisting  of  the  well 

of  the  octave  below  and  of  the  octave  above  their  known  '  five  notes '  {cf.  Table).    This  pentatonic 

original   or   normal   octave.      But   besides   the  scale  may  well  have  preceded  the  complete  serie* 

thirty-six  notes  of  fixed  pitch  thus  obtained,  they  of  twelve  notes  :  yet  as  early  as  it  has  been  traced 
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NOTATION  OF  THE  FIRST  TWO  PHRASKS  OK  THK  CONFUCIAN  HYMN. 


Explanation. — The  above  reproduction  of  a  page  from 
Chinese  '  Fall  score '  is  divided  into  eleven  vertical  columns 
*tbe  first,  on  the  right,  gives  the  description  of  the  vocal 
in  and  the  names  of  the  instruments ;  the  next  four 
famns  give  the  vocal  part  and  musical  accompaniment 
r  ihe  four  notes  of  the  first  phrase  of  the  Hymn.  The 
nh  column  gives  directions  for  the  sounding  of  the  stone 
ng  and  bell  and  the  beating  of  the  large  and  small 
un»  (designated  by  circles).  The  next  four  columns 
main  the  vocal  and  instrumental  parts  for  the  second 
«*,  and  the  last  column  is  for  the  drums  (solo). 


The  page  is  also  divided  into  six  horizontal  sections. 
The  uppermost  section  gives  the  vocal  part,  or  rather, 
the  words  only  ;  the  second  the  notation  (in  two  forms 
Ln  I  it  and  IVu  Yin  or  sol-fa)  for  the  bells,  stone  chimes 
and  panpipes :  the  third  for  the  Hsiho  (vertical  (lute), 
Hsuan  and  Ch'ih  ;  and  the  fourth  for  the  77  (transverse 
i  flute)  and  Shfag  in  A'ung  CA'r  characters ;  the  fifth  for  the 
Ch'in,  and  the  sixth  for  the  Sk,1.  The  two  latter  notations 
are  in  a  form  of  tahlature.  The  /.//  I.u  is  a  fixed  notation. 
See  the  Table  on  the  opposite  page. 
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the  names  seem  to  indicate  not  fixed  notes,  but 
the  relative  position  of  the  notes  in  a  scale, 
corresponding  to  our  tonic,  supertonic,  mediant, 
dominant  and  submediant,  and  bearing  a  close 
resemblance  to  the  sol-fa  system  with  its  movable 
Doh.  This  was  subsequently  enlarged  to  seven 
notes  by  the  addition  of  the  semitones  below  the 
dominant  and  the  octave.  The  existence  of  a 
diatonic  scale  implying  or  actually  using  semitones 
might  show,  if  proof  were  needed,  that  the  twelve 
equal  divisions  of  the  octave  were  not  the  first 
idea  of  a  scale  possessed  by  the  Chinese.  For 
such  a  scale  might  naturally  have  been  divided 
into  six  whole-tones,  and  evidence  of  an  actual 
tendency  to  do  this  exists  in  the  fanciful  division 
of  the  notes  into  six  pairs,  the  six  odd  numbers 
being  called  active,  and  the  even  numbers  passive.* 
Equal-temperament,  however,  never  took  firm  root, 
so  that  when  the  study  of  music  began  to  revive  in 
the  second  century  before  Christ,  and  efforts  were 
made  to  recover  the  lost  ancient  art,  musicians 
declared  the  modulations  and  transpositions  of 
which  tradition  spoke  to  be  impossible  on 
instruments  of  a  fixed  pitch  like  chimes  of  bells 
or  stone  gongs.  It  is  characteristic  of  the 
confusion  that  now  prevails  in  classical  music 
(i.e.,  the  music  of  the  state  religion)  that  while  the 
tunes  are  duly  transposed  according  to  the  time  of 
year,  some  of  the  instruments  on  which  they  are 
played  are  not  conformed  to  the  rules  of 
equal-temperament,  t 

The  two  semitones  added  to  the  five-note  scale, 
moreover,  seem  never  to  have  become  universally 
popular,  though  it  is  said  that  they  are  not 
uncommonly  used  in  the  north  of  China ;  and  it 
may  be  broadly  stated  that  the  pentatonic  scale, 
in  some  form  very  similar  to  that  already  given,  has 
been  continuously  the  characteristic  Chinese  scale 
from  a  very  remote  date.  W  hile  this  is  so, 
the  ancient  names  of  the  notes  long  ago  gave 
place  to  names  borrowed  from  a  foreign  scale 
which  was  introduced,  it  is  said,  by  the  Mongol 
tribes  with  which  China  had  constant  intercourse  of 
peace  or  war  from  the  beginning  of  the  Christian 
era,  until  the  whole  country  was  conquered  by 
Kublai  Khan  towards  the  end  of  the  13th  century 
((/Table).  The  practical  introduction  of  this  foreign 
scale  was,  we  may  be  sure,  a  gradual  process  to 
which  it  would  be  hard  to  assign  an  exact  date. 
It  is  important,  however,  to  notice  that  the  scale  had 
seven  notes,  and  that  it  was  nearly  the  same  as  the 


*  This  clarification  did  not,  perhaps,  affect  composition  till  ttie 
present  dynasty,  when,  Van  Aalst  says,  if  a  tunc  (in  classical  music) 
begins,  on  an  active  note  no  passive  notes  may  admitted.  This  rule 
is  110  doubt  connected  with  the  eccentric  ilirs  of  the  official  manual  of 
classical  music,  whose  compiler  give*  a  diagram  showing  a  scale  of 
fourteen  semitones  -  the  diatonic  intervals  all  regarded  as  toiler— and  is 
driven  to  most  curious  devices  to  find  equivalents  among  the  ancient 
twelve  notes  for  the  last  two  of  his  fourteen. 

♦  In  modern  papular  music  several  different  keys  are  used.  Little 
attention,  however,  seems  to  have  been  paid  to  them  as  yet  by  foreign 
students,  and,  owing  to  the  faulty  intonation  of  voices  and  instruments, 
we  cannot  be  sure  whether  the  difference  between  one  key  and  another 
is  merely  a  difference  of  pitch  or  may  involve  h>  some  extent  a  different 
succession  of  intervals.  Compositions,  it  should  lie  understood,  do  not 
wander  from  the  limits  of  the  diatonic  scale,  and  there  appears  to  he  no 
direct  evidence  that  the  Chinese  have  ever  used  their  knowledge  of  the 
twelve  divisions  of  the  octave  except  for  purposes  of  transposition.  Jn 
modern  popular  music  even  this  use  is  forgotten,  and  keys  ar<-  defined 
not  by  the  ancient  note  names,  but  by  the  position  of  the  dominant  in 
each  on  some  instrument,  iiMialiy  th-  tranvcrsc  flute. 


European  diatonic  scale :  that  is,  that  if  we 
only  the  white  notes  of  the  pianoforte,  and  take 
ancient  native  scale  as  beginning  on  F,  the  first  r 
of  the  Mongol  scale  is  C.    But  there  are  indicati 
that  the  scale,  like  the  nation,  conquered 
conqueror.    The  outward  form  was  changed, 
the  scale  remained  the  same.    First  a  new  note  1 
name  (kou)  were  added  to  represent  the  augmer 
fourth  of  the  old  scale ;  but  this  seems  to  h 
been  too  artificial  a  device,  and  the  new  nam 
said  to  be  now  quite  forgotten.    The  requi 
result  was  attained,  nevertheless,  by  treating 
fourth  note  of  the  new  scale  as  tonic  instead 
the  first.    Of  this  arrangement  several  incide 
traces  may  be  found  in  various  music  books : 
on  the  other  hand,  Tsai  Yii  very  carefully  gives 
Mongol  scale,  though  using  the  ancient  notat 
as  the  scale  of  an  almost  prehistoric  flute. 

There  seems  to  be  nothing  at  all  like  ; 
notation  in  China,  nor  any  attempt  to  show 
relative  pitch  of  notes  by  the  positions  of 
written  symbols,  though  this  latter  device  i 
believe,  known  in  Thibet.  The  Chinese  repre 
notes  by  words  written  just  as  any  other  w< 
would  be  written.  For  many  classical  instrumi 
ingenious  special  symbols  have  been  used  1 
shown  in  the  accompanying  reproduction  of 
Full-score  of  the  first  two  phrases  of  the  celebri 
Confucian  Hvmn  (page  165). 

A.  C.  M oi' i-i 

(7"<»  ht  continued.) 

 _.   _ — . 

1 

Occasional  Botes. 


Why  these  tire  very  crotchets  that  he  s^ih 
Note,  notes,  forsooth,  and  noting. 

Shakespeare. 
Much  Ado  About  Nothing,  11 


The  recent  death  of  Viscount  Goschen  recall; 
fact  that  he  was  a  connecting  link  with  Weber, 
his  interesting  book  4  The  life  and  times  of  0 
Joachim  Goschen  :  publisher  and  printer  of  Ler 
1752-1828,'  the  deceased  statesman  says:  1  \\ 
became  a  friend  of  my  grandfather  (the  subja 
the  above  memoir)  and  of  my  father.  The  L 
often  visited  the  great  composer  when  he  *a 
London  in  1826,  and  attended  his  sick  bed  dc 
the  illness  to  which  Weber  succumbed  in  that 
in  the  house  of  Sir  George  Smart.'  In  the  lii 
Weber,  by  his  son  Baron  Max  von  Weber,  there 
charming  reference  to  Mr.  Goschen,  the  late  I 
Goschen's  father.  Two  days  before  his  d< 
Weber,  fully  under  the  impression  that  he  * 
soon  return  to  his  native  land,  asked  his  fr 
Goschen  :  4  Have  you  anything  to  say  to  your  fat! 
At  all  events  I  shall  tell  him  that  his  son  has  I 
a  dear  kind  friend  to  me  in  London.'  '  But  you  1' 
many  friends  and  admirers  here,'  said  Mr.  Gosc 
'Hush  !  hush !'  replied  Weber,  gently  smiling,  d 
not  the  same  thing,  you  know.'  A  few  h 
afterwards  the  spirit  of  the  great  composer  had  t- 
its  Might. 
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fte  first  performance  in  England  of  Signor  Enrico 
sis  "Paradise  Lost'  (noticed  on  p.  180),  excites 
■i-e-ity  as  to  previous  musical  settings  of  Milton's 
at  epic.  In  1816 — not  1817,  as  stated  in  Grove's 
Hcuonary  of  Music  and  Musicians,' and  other  books 
reference— an  oratorio  entitled  'The  Intercession,' 
spcttd  by  Matthew  Peter  King,  the  text  from 
l:on,  wis  produced  at  Covent  Garden  Theatre 
Whitstm  Eve,  June  1,  of  that  year.  The 
fro*/ Aw/of  June  3*  »8i6,  thus  records  the  event : 

•OVENT  C.ARDEN  THEATRE. 

On  sjtaraay  evening  was  produced  at  this  Theatre, 
» Si-*  Oworio,  called  The  Intercession,  taken  from 
Hiltnc'i  Ptradist  Last.  The  music  is  the  composition 
fif  Mr  M  P.  King  ;  and  it  decidedly  surpasses  all  his 
fareer  productions.  The  composer  appears  to  have 
ao?M  the  inspiration  of  the  Poet,  and  throughout  has 
SKiKhr  portrayed  the  opposite  effects  of  grandeur  and 

Tbe  Ovai are  and  Choruses,  particularly  *  Heaven  rung 
»  :i  xMee/ire  original  and  impressive.  Mr.  Braham 
wly  peat  in  the  air  of  The  Intercession.  Miss 
Stepiffli  completely  enraptured  the  audience  in  the 
taiotal  air  of  En's  L,tmentatu>n ;  and  the  whole 
Piece  ni  bailed  with  the  most  universal  and  deserved 
rpF-iase. 

its  work  contained  the  air  known  as  1  Eve's 
imemation'  (* Must  I  leave  thee,  Paradise?'),  a 
H  *hich  had  an  extraordinary  run  of  popularity, 
nuy  suffice  merely  to  mention  the  oratorios  on 
toon's  poem  composed  by  John  Christopher  Smith 
a  John  Lodge  Ellerton.  The  'Paradise  Lost' 
«k  <>f  Dr.  Wylde  —  performed  by  the  New 
harmonic  Society  on  May  11,  1853— must  not, 
•ever,  be  passed  over  so  slightly,  by  reason  of  the 
cment  of  Punch  on  the  performance,  which  reads  : 

UAKKIAOK  IN  VERY  HIGH  1. 1KB. 

Xa«:id.  at  Exeter  Hall,  on  Wednesday,  the 
ii'i  usual,  by  Dr.  Wyi.pe,  Music  to  Immortal 
|  em  ;  the  latter  having  been  selected  from  Milton's 
'hn&st  Lost,'  and  the  former  composed  by  Dr.  Wylde 
"■^It  The  marriage  ceremony  attracted  a  large 
<vx-*f*  of  persons,  to  whom  its  performance  appeared 
to  i.!-.jrd  high  gratification.  We  have  much  pleasure  in 
^  that  the  match  is  considered  a  very  satisfactory 
^  '-he  friends  of  both  parties,  notwithstanding  the 
*«ed  position  of  one  of  them  in  the  poetical  world. 
£*«i«T,  however,  it  should  be  remarked,  is  of  genuine 
ugliifc  parentage  ;  a  tact  which  refutes  the  fashionable 
■Ration  that  the  higher  class  of  music  is  necessarily 
■«5*  or  German  origin. 

jo  reads  as  if  it  had  been  written  by  'J.  W.  D.' 
^»ie  above  works  must  be  added  a  setting  of  the 
J®  &J  Rubinstein,  which  he  called  '  a  sacred  opera.' 
J"*^  an  early  work  of  Rubinstein's,  it  did  not 
lL^ret  P*1*0"™11**  '«»  England  till  June  9, 
linl  *  n  rormcd  the  programme  of  the 
Tf^'c  Society's  concert  on  that  date.  In 
£«ie  distinguished  French  composer,  M.  Theodore 
J*15-  obtained  the  Concours  Musical  prize, 
TJW  by  the  city  of  Paris,  by  his  oratorio 
|71S  Pwdu,'  first  performed  in  the  French  capital 
'  *  fwbhc  expense  on  November  27,  1878.    So  far 

th  work  has  not  been  P*rf°i™«d  in 

L;„     ^"'€  *n€  foregoing  list  makes  no  attempt 


*'DS  complete,  it  serves  to  show  that  composers  of 
tfwt  calibre  have  not  hesitated  to  set  to  music 
7>s  immortal  verse,'  even  though  they  have 
M    immortalize  themselves  in  the  process. 


Bath,  like  its  neighbouring  city  Bristol,  has  its 
male-voice  choir.  To  carry  the  analogy  further,  it  is  in 
a  flourishing  condition,  thanks  in  no  small  degree  to 
the  efficient  manner  in  which  the  Hath  Orpheus  Glee 
Society  is  conducted  by  Mr.  H.  J.  Davis,  who  is  a 
Licentiate  of  the  Royal  Academy  of  Music  and 
organist  of  Christ  Church.  The  active  membership 
of  the  Society  is  just  over  two  full  scores  to  be  quite 
accurate,  forty-one.  At  their  annual  concert,  held  at 
the  Assembly  Rooms  on  February  n,  these  well- 
attuned  gleemen  of  Bath  gave  abundant  evidence  of 
their  vocal  powers  and  artistic  restraint.  Like  other 
glee  societies,  it  is  the  custom  of  the  Bath  singers  to 
begin  their  programme  (after  the  National  Anthem; 
with  the  same  piece  year  after  year.  Admitting  the 
acceptance  of  this  custom,  no  better  choice  could  be 
made  than  that  of  Cooke's  '  Strike  the  lyre,'  that  fine 
old  glee  so  well-beloved  of  singers  and  so  delightful  to 
listen  to.     Versatility  made  itself  manifest  in  the 

Srogramme — to  wit,  Schumann's  '  Battle  song,'  Dudley 
luck's  '  Hark !  the  trumpet  calleth,'  and  Elgar's 
'Yea,  cast  me  from  heights,'  'After  many  a  dusty 
mile,'  '  It's  oh  !  to  be  a  wild  wind' — while  humour 
found  'full  fling'  in  'The  three  chafers'  and  'The 
owl  and  the  pussy  cat.'  All  the  various  moods 
suggested  by  the  above  compositions  were  very 
happily  caught  by  the  singers  and  their  conductor, 
and  the  result  was  a  very  pleasant  and  enjoyable 
music-making  in  the  famous  old  city  of  Bath. 


The  Halle  Choir,  previous  to  the  performance  of 
'Elijah'  at  Manchester  on  January  24,  presented 
Mr.  Santley  with  a  large  and  handsome  silver  cigar 
case,  to  mark  their  appreciation  of  the  veteran  artist's 
distinguished  service  to  music  during  a  period  of  half 
a  century.  Mr.  R.  H.  Wilson,  the  chorus- master, 
said  it  was  Mr.  Santley  who  sang  the  Prophet  music 
on  the  occasion  of  the  first  performance  of  the  oratorio 
at  the  Halle"  concerts — in  i860.  '  It  is  your  hope  and 
my  hope,'  said  Mr.  Wilson,  addressing  the  choir, 
'  that  Mr.  Santley  may  long  be  spared  to  show  to  the 
world  how  the  greatest  dramatic  character  in  sacred 
music  should  be  faithfully  and  reverently  portrayed.' 
The  presentation  was  made  by  Mr.  G.  H.  Kenyon, 
Chairman  of  the  Choir  Committee.  In  warmly 
acknowledging  the  gift,  Mr.  Santley  said :  '  I  should 
like  to  correct  both  the  gentlemen  who  have  spoken,  in 
one  particular.  I  have  been  before  the  public  longer 
than  fifty  years.  I  came  to  Manchester  for  the  first 
time  in  1854,  to  sing  at  St.  John's  Church,  Sal  ford, 
now  the  Roman  Catholic  Cathedral,  when  a  Mass  was 
performed,  so  that  I  am  three  years  ahead  of  you.  I 
have  done  my  best.'  With  this  modest  reference  to  a 
distinguished,  as  well  as  a  long  career,  the  veteran 
vocalist  brought  his  remarks  to  a  close  and  was 
cheered  to  the  echo. 

Scotland  is  so  rapidly  becoming  a  musical  nation 
— as  our  Edinburgh  and  Glasgow  correspondents 
monthly  testify— that  the  words  which,  nearly  forty 
years  ago,  Punch  put  into  the  mouth  of  a  canny  Scot, 
seem  likely  to  become  more  or  less  true.  Here  they 
are  : 

A'  music  whatever  is  o'  Scottish  origin  an'  derivation. 
It  a'  cam  Sooth  frae  ayont  the  Tweed.  A'  music  just 
resolves  itsel'  intiF  a  meexture  o'  Tweed  ledum  an' 
Tweedle-Dee  —  the  Scottish  Dee.  The  oreeginal 
St.  Cecilia  was  a  Mhs  MacWmirtkr.  She  invented 
the  Bagpipes. 

The  Worshipful  Company  of  Musicians  should  invite 
Miss  MacWhirter  to  their  next  music-making  on 
St.  Cecilia's  Day. 
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Mr.  Percy  Pitt  is  to  be  heartily  congratulated  upon 
his  appointment  of  Musical  Director  to  the  Royal 
Opera,  Covent  Garden,  in  succession  to  M.  Andre" 
Messager.  Born  in  London,  January  4,  1870,  Mr.  Pitt 
studied  music  at  Paris,  Leipzig — where  Jadassohn 
and  Reinecke  were  his  masters  —  and  Munich, 
where  he  studied  under  Rheinberger.  He  first  came 
before  the  English  public  as  organist  and  accompanist 
at  Queen's  Hall  in  1895.    His  connection  with  the 
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MR.  PERCY  PITT. 
{Photograph  hy  Lizzie  Caswall  Smith.) 

Royal  Opera  began  in  1903,  when  he  was  appointed 
Mtiestro  al  piano.  He  subsequently  became  musical 
adviser  to  the  Syndicate,  stage  conductor,  and,  in  1906, 
assistant  conductor  both  for  the  summer  and  autumn 
seasons.  Not  the  least  important  of  his  duties  in 
connection  with  Covent  Garden  have  been  his  journeys 
to  the  Continent  to  hear  and  engage  singers  for  the 
Royal  Opera. 

Mr.  Percy  Pitt's  compositions  include  an  Orchestral 
suite  in  four  movements  (1895);  a  suite  'Fetes 
Galantes'  (1896);  a  Coronation  March  (1897);  a 
Clarinet  concertino,  Overture  'Taming  of  the  Shrew,' 
and  a  choral  ballad  '  Hohenlinden  :  for  male  voices  and 
orchestra  (1898)  ;  a  Ballade  for  violin  and  orchestra, 
a  Symphonic  poem  '  Le  Sang  des  Cr^puscules  '  and 
'Cinderella,'  a  musical  fairy  tale  (1899);  Suite  de 
ballet  '  Dance  Rhythms,'  and  the  incidental  music  to 
Mr.  Stephen  Phillips's  play  'Paolo  and  Francesca' 
(1901)  ;  incidental  music  to  'Richard  the  Second' 
and  '  Flodden  Field,'  for  Mr.  Tree's  performances  at 
His  Majesty's  Theatre  (1903)  ;  two  series  of  vocal 
poems  with  orchestral  accompaniment,  one  for 
baritone  (Philharmonic  Society,  1903),  the  other  for 
a  mezzo-soprano  voice  (Queen's  Hall  Symphony 
Concerts,  1904),  and  the  Sinfonictta  composed  for 
the  Birmingham  Musical  Festival  of  1906.  This  does 
not,  however,  exhaust  the  catalogue  of  the  new 
director's  creative  output,  as  there  must  also  be  placed 
to  the  credit  of  his  account  a  ballet,  two  cantatas, 
part-songs,  chamber  music,  pianoforte  pieces,  studies, 


and  songs.  In  addition  to  his  high  musical  qua! 
tions  Mr.  Pitt  is  an  excellent  linguist,  therefore 
doubly  equipped  for  a  post  in  which  he  has  man) 
wishers  for  complete  success  in  the  discharge  t 
onerous  and  important  duties.  It  is  most  satisfa 
that  an  Englishman  has  been  selected  for 
responsible  office,  and  with  so  able  a  collet 
Mr.  Neil  Forsyth-  who  is  also  to  be  conf, 
upon  being  appointed  General  Manager 
Syndicate— great  things  may  be  expected 
regime  of  Mr.  Percy  Pitt. 

ElgaHs    oratorio   '  The    Kingdom '  is 
popularity  even  more  rapidly  than  the  cotn[ 
previous  works.    Of  six  performances  announc 
March,  two  will  take  place  on  the  same  day  (  the  1 
London  and  Leeds,  and,  curiously  enough,  three 
on  the  same  day  a  week  later  (the  21st),  at  liirmin 
Leicester  and  Sheffield,  the  sixth  performance  \ 
place  at  New  York  on  March  26.    April  will  brio 
it  two  performances — Liverpool  and  Birmingl 
on  the  9th  and  1 8th  respectively,  while 
(in  June),  Cardiff  (in  September),  Lee< 
Triennial  Musical  Festival  in  October  ,  Huddei 
(also  in  October),  Berlin  and  Amsterdam,  win 
opportunities  of  hearing  the  work  during  the  yea 

The  competition  festival  movement  o 
extend.    The  second  annual  report  of  the 
of  Musical  Competition  Festivals,  which  bis 
been  issued,  gives  a  list  of  fifty-seven  pbc 
England  alone  where  competitions  have  beta 
But  there  are  numerous  other  events  of  the 
that  are  not  registered  on  this  list.    Among  t 
centres  starting  this  year  are  Belfast,  Paisley, 
Doncaster,   Buxton,   Herts  and   North  MM 
The  sad  deaths  of  Lady  Althorp  and  M 
Massingberd  deprived  the  Association  of  two  st 
and  influential  supporters.    A  resume"  of  the 
read  at  the,  July  conference  is  given  in  the 
The  Association  makes  no  claim  to  interfere 
the  freedom  of  the  local  managers  of  festivals, 
simply  an  organization  to  discuss  ways  and  n 
and  to  unify  the  aims  of  the  movement.   The  Pre! 
is  Her  Grace  the  Duchess  of  Norfolk,  Lady 
Forbes-Trefusis  is  the  Chairman  of  the  E«< 
Committee  (of  which  Miss  Mary  Egerton  m 
J.  A.  Fuller  Maitland  are  members),  Mr.  W.  H. 
is  the  Treasurer — a  not  very  burdensome 
withal,  as  the  subscription  is  only  one  shillin 
annum  !— and  Miss  Wakefield  and  Dr.  McN 
are  the  Secretaries. 

The  Brighton  Sacred  Harmonic  Societ] 
received  a  legacy  of  ,£1,000  bequeathed  I 
lamented  Pres  ident,  Dr.  C.  J.  Oldham,  an  enthu 
amateur  who  was  seldom  absent  from  hi* 
among  the  violinists  of  the  orchestra,  and  *h 
a  wonderful  collection  of  fine  'Strad'  violins. 
Robert  Taylor,  conductor  of  the  Society,  and  a! 
work  with  him  are  to  be  warmly  congratulat 
this  munificent  windfall.  The  Society,  no* 
eightieth  season,  gave  an  effective  performai 
Elgar's  4  King  Olaf  on  February  14, 
Mr.  Taylor's  inspiring  direction,  the  concert  I 
been  opened  with  the  'Dead  march  in  Saul'  as  at 
of  respect  to  the  late  President  and  benefactor 
Society. 

A  local  paper  in  reporting  a  funeral  service 
'  As  the  cortege  left  the  church  en  route  f< 
cemetery,  the  organist  played  Schumann's  Qj 
"  O  rest  in  the  Lord." '   Here  we  have  thequinte! 
I  of  a  '  mix  up.' 
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MR.  WILLIAM  WOLSTENHOLME. 


THI  COMMWDERY,  FORMERLY  THE  COLLEGE  KOR  THE  BLIND  SONS  OK  GENTLEMEN,  WORCESTER. 

(Photograph  by  Messrs.  l.iltlthiry        Co.,  Worcttter.) 


less  remarkable  than  interesting  is  the  fact  that 
> of  our  most  gifted  composers  of  organ  music  are 
If  the  deprivation  of  sight  has  stimulated 
»  dative  faculties,  then  their  loss  is  our  gain,  for 
tave  every  reason  to  be  thankful.  The 
Wious  and  well-knit   compositions   of  Alfred 
■ras  and  William  Wolstenholme  not  only  brighten 
a  recital  programme,  but  are  greatly  appreciated 
those  who  play  them  and  those  who  listen  to 
A  biographical  sketch  of  Mr.  Hollins— '  Alfred 
:  grcat,'  as  Mr.  W.  T.  Best  used  to  call  him— has 
^yippeared  in  The  Musical  Times,  and  now 
•  we-story  of  his  friend  and  brother  musician  is 
B  to  be  told. 

""ham  Wolstenholme  was  born  at  Blackburn, 
acavhire,  on  February'  24,   1865.     His  father, 
P  Junes  Wolstenholme,  was  an   architect  and 
7eyor  in  the  town,  while  his  grandfather,  after 
he  is  named,  was  an  intimate  friend  of  Henry 
during  the  latter" s  organistship  of  Blackburn 
Church  seventy  years  ago.    Both  the  parents 
William  Wolstenholme  were  enthusiastic  singers, 
bis  father  voluntarily  taught  singing  to  many 
•   p'-ople   of   Blackburn.      From   his  earliest 
Uhood  Willie  had  an  acute  sense  of  absolute  pitch, 
I  was  gifted  with  a  wonderful  memory,  and,  as  he 
» sightless  from  his  birth,  he  lived  almost  entirely 
» world  of  sound.    When  about  six  years  old  one 
little  fellow's  amusements  was  to  drag  a  small 


portable  harmonium  close  to  the  pianoforte  ;  the 
two  instruments  were  half  a  tone  different  in  pitch, 
but  Master  Willie  would  play  a  melody,  say,  in  the 
key  of  C  on  the  harmonium  and  accompany  it  in 
the  key  of  D  flat  on  the  pianoforte.  It  was  about 
this  time  that  he  learned  to  read  from  the  old- 
fashioned  raised  Roman  type.  One  Easter  Sunday 
morning  a  friend  gave  him  a  copy  of  St.  John's 
Gospel  in  this  form  of  type,  the  reading  of  which  was 
a  source  of  intense  interest  and  absorbing  delight  to 
him,  so  much  so  that  before  Whitsuntide  he  had 
committed  the  whole  volume  to  memory  ;  and,  given 
chapter  and  number  of  verse,  he  could,  without  the 
least  hesitation,  repeat  any  verse  that  was  asked  for. 

With  the  hope  that  he  might  enter  the  Church, 
his  parents  sent  him,  aged  eight,  to  the  '  College 
for  the  Blind  Sons  of  Gentlemen'  at  Worcester, 
where  for  many  years  he  found  in  the  head-master, 
the  Rev.  S.  S.  Forster,a  most  kindfriendand  counsellor. 
At  that  time  the  College  occupied  the  ancient 
building  known  as  the  '  Commandery,'  built  by  the 
chivalrous  old  Knights  Hospitallers  in  the  days  of 
the  Crusaders  (see  the  view  above).  Classics 
especially)  and  the  ordinary  public  school  subjects 
formed  the  curriculum  at  the  College,  in  which  the 
Braille  system  greatly  aided  the  boys  in  acquiring 
knowledge.  Drill  and  music  were  '  extras.'  From 
the  late  Dr.  Done,  organist  of  Worcester  Cathedral, 
he  received  lessons  in  pianoforte  and  organ.    One  of 
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his  fellow  pupils  with  Dr.  Done  was  Dr.  Hugh  Blair, 
whose  father,  the  Rev.  R.  H.  Blair,  was  the  first 
head-master  of  the  College  for  the  Blind,  and  after- 
wards rector  of  St.  Martin's,  Worcester.  Wolstenholme 
soon  became  recognized  as  school-organist,  and  in  that 
capacity  officiated  at  a  small  chamber  organ  at  morning 
'  Prayers,'  and  as  a  solo  organist  when  opportunity 
offered. 

Wolstenholme  also  learned  the  violin  at  Worcester, 
his  teacher  being  one  Edward  Elgar,  who  has  since 
been  heard  of  in  another  capacity.  A  warm  friendship 
sprang  up  between  master  and  pupil,  and  when  the 
latter  decided  to  work  for  the  degree  of  Bachelor  of 
Music  at  Oxford,  Elgar  proved  a  most  valuable  and 
patient  amanuensis.  He  wrote  down  from  dictation 
the  exercise  necessary  to  obtain  the  degree,  and 
Mr.  Wolstenholme  greatly  cherishes  the  rough  sketches, 
reminiscent  of  4  tobacco  reek,'  which  the  Worcester 
violin  teacher  made.  Nor  was  this  all.  When  the 
would-be  graduate  went  up  to  Oxford  for  the  examina- 
tion, Elgar  voluntarily  went  with  him  as  his 
amanuensis,  and  it  may  be  assumed  that  he  was  as 
pleased  as  the  candidate  himself  when  Wolstenholme 
—  the  first  blind  person  to  take  the  Oxford  degree — 
passed.  The  subject  of  this  sketch  retains  most 
pleasant  memories  of  those  Saturday  afternoons  at 
Worcester.  Sometimes  Elgar  would  say  :  4  Willie,  I 
have  a  tune  to  play  to  you.'  Then  some  fresh  idea 
of  his  own,  or  something  new  from  the  outside  music 
world,  would  be  played  for  the  benefit  of  his  young 
friend,  while  *  tobacco  reek,'  as  he  called  it,  from  the 
kind  friend's  pipe,  filled  the  room,  and  the 4  tune '  spread 
itself  over  a  happy  hour  or  two  !  The  degree  exercise 
was  a  setting  of  Campbell's  4  Lord  Ullin's  daughter,' 
and  as  the  candidates  were  required  to  show  an 
intimate  knowledge  of  Beethoven's  4  Fidelio,' 
Wolstenholme  transcribed  the  full-score  almost 
entirely  into  4  Braille '  and  then  committed  the 
opera  to  memory ! 

After  taking  his  degree  (in  1887)  the  subject  of  this 
sketch  returned  to  his  native  town  and  became 
organist  and  choirmaster  of  St.  Paul's  Church, 
Blackburn,  a  post  he  held  with  distinction  for  thirteen 
years.  Teaching,  the  giving  of  organ  recitals,  and 
composition  helped  to  fill  up  his  time.  So  popular 
did  he  become  at  Blackburn  that,  towards  the  end  of 
1897,  a  Wolstenholme  Society  was  formed  for  the 
purpose  of  giving  chamber  concerts.  *  The  members 
of  this  little  Society,'  he  says, 4  were  among  the  first 
friends  to  encourage  and  help  me  in  a  really 
practical  way.' 

In  February,  1902,  Mr.  Wolstenholme  settled  in 
London,  when  he  accepted  the  invitation  to  become 
organist  of  the  King's  Weigh  House  Church, 
Grosvenor  Square.  Two  years  later— in  May,  1904— 
he  became  organist  and  choirmaster  of  All  Saints' 
Church,  Norfolk  Square,  Hyde  Park,  an  appointment 
— formerly  held  by  Dr.  E.  C.  Bairstow,  now  organist 
of  Leeds  Parish  Church  -  which  he  now  worthily 
holds.  In  his  vicar,  the  Rev.  William  Boyd,  himself 
a  musician,  and  composer  of  the  well-known  tune  to 
4  Fight  the  good  fight,'  the  organist  has  found  an 
appreciative  and  sympathetic  friend  and  helper. 
Mr.  Boyd  has  kindly  furnished  the  following 
4  appreciation '  of  his  gifted  organist : 

I  have  been  singularly  fortunate  in  my  musical  coadjutors. 
When  I  first  came  to  London,  in  1893,  I  was  faced  with  the 
resignation  of  the  then  organist  at  All  Saints',  Norfolk  Square. 
In  twenty-four  hours,  by  the  help  of  my  old  friend 
Sir  Frederick  Bridge,  I  was  put  into  communication  with  a 
growing  lad — Edward  Bairstow  by  name — -with  whom  I 
soon  became  fast  friends.  I  found  him  to  be  a  musician  of 
the  very  first  quality.  He  remained  with  me  four  years, 
until,  indeed,  he  left  for  Wigan.  He  is  now  Dr.  Bairstow, 
organist  of  Leeds  Parish  Church,  and  one  likely  to  make  a 


mark  in  the   annals    of   church    music.  Then 
Mr.  Hamilton  Harty,  from  Ireland.     But,  as  we  both 
soon  discovered   that  his    metier    lay    in     a  dire 
other  than  that  of  organ  playing,  he  left  to  ascend 
ladder  of  accompanists,  and  I  am  told  be  has  no  sap 
in    London.      And    now    Mr.    William  Wolstenh 
assumes,  and  has  assumed  for  some  three  years,  the 
ponsibilities  of  organist  at  All  Saints'.    He  is  a  frier 
Dr.  Bairstow's,  and  would  in  all  probability  have  succc 
him  if  I  had  been  quite  sure  that  he  knew  his  '  Psalm 
well  as  I  do.    I  am  now  well  aware  that  he  know; 
better  than  I  do,  and  the  charm  and  the  finish,  anc 
delicacy  of  his  work,  leave  nothing  to  desire. 

To  listen  to  William  Wolstenholme  every  week  as  1 
to  listen  to  a  fresh  spring  charged  with  the  sparkle  tai 
gaiety  of  clear  rushing  water.  He  never  tires  or  w« 
one — there  is  always  the  unexpected,  the  possibility 
potentiality,  and  just  when  you  think  he  may  be  geti 
little  volatile  there  comes  a  phrase,  a  chord,  a  suggest! 
an  old-time  memory  which  carries  you  back  to  Greg 
times,  and  induces  a  picture  of  tonsured  monks  with 
violoncellos  rolling  out  the  music  which  befits  the 
•Amen.'    The  exordium— the  preface— to  the 
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(Phu/^m/Aed  serially  for  Thk  Mlmcal  Tiwts  \> 
Aftttrs.  Kmsrll  <*-  Sans.) 


work  usually  of  extreme  beauty  and  originality. 
Sunday  for  instance  we  were  singing  the  *  Ave  Veri 
Mozart.    Wolstenholme's  introduction  might  have  tn 
excerpt  from  an  unknown,  an  unfinished  sonata, 
were  the  tunes,  the  simple  melody,  their  orchc>ti 
the  benignant  and  spontaneous  flow.    It  was  pure  N 
throughout,  and  as  one  listened  the  atmosphere  clearec 
[  became  attuned  to  the  spiritual  throb  that  inspire 
music.     Religion  is  '  touched  with  emotion,'  as  Mi 
Arnold  says,  and  I  can  only  suppose  that,  as  it  is  « 
me,  so  it  is  with  others  who  listen.    The  man  who 
such  music  is  a  spiritual  force.    We  feel  it  instinct: 
intuitively. 

And  what  shall  I  say  of  Wolstenholme  as  a  frtei 
a  comrade  ?  Kindly,  pleasant,  genial,  he  has  th« 
of  tempers,  and  is  as  modest  as  he  might  be  arr 
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fd  soce  he  has  been  with  me  our  relations  have  been 
^cctionate,  and  I  do  not  know  a  more 
aWt™  sight  than  to  behold  the  care  which  the  choirmen, 
*  nd  all,  take  of  their  Mcustro.  They  look  upon 
mud  handle  him  as  a  piece  of  precious  Mue  china,  while 
knsponds  to  their  gentleness  with  unfailing  good  humour 
t  pwl  bleeding.  In  company  he  is  the  life  and  soul 
;»»(  meeting.  Bat  I  am  bound  to  say  that  his  jokes 
•ometimes  *  hideous  exceedingly,'  while  his  love  of 
»  immoderate.  He  clasps  his  big  cup,  which  he 
masts  on  having,  with  two  hands  as  the  precious 
of  life.  Perhaps,  however,  this  clasp  is  only  to 
«»am  and  to  preface  an  exhibition  of  extempore 
ayb^  which  is  unique  and  wonderful.  Of  this  prime  fact- 
post  Gi  acult  of  all — he  is  a  master  sui  generis.  I  never 
*xd  Lisrt  extemporise.  I  wish  I  had.  I  have  heard 
gtoi  Saeas  and  Widor,  and  Lefcbure-Wely  and  Gounod. 
5«awod  «as,  in  his  day,  wonderful.  It  seems,  somehow, 
fbe  ahnys  Wolstenholme's  day,  and  we  of  All  Saints' 
Jate  him  and  it  to  the  full.    He  possesses,  indeed,  a 
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At  All  Saints'  the  Paragraph  Psalter  is  used,  and 
m.  Wolstenholme  has  a  Braille  copy  in  order  to  assist 
Ji^wbenreheareing  the  Psalms.  He  writes  out  all  the 
"ySfiJP**  of  she  music  that  is  used  at  the  services, 
vhereby  he-is  able  to  make  any  needful  correction  at 
I'besnaltbattbe  organ  accompaniments  he  memorises, 
rise  bymn-tunes  are  never  played  over  :  a  prelude, 
oirahadowin^  the  opening  phrase  of  the  tune,  is  given, 
nd.  tSttj^'-cmr  and  congregation  *  go  right  away.' 
he  Sunday  services  at  All  Saints'  are  fully  choral, 
ervic^s  like  ikmby  in  E,  and  anthems  such  as 
Ble**ed  be  the  God  and  Father'  being  sung. 
Lilce  Mr,  HflUms,  Mr.  Wolstenholme  is  an  excellent 
a«ii*t-    la  December,  1885,  he  played,  with  much 
**-  Mwdabsohn's  G  minor  Pianoforte  concerto 

I  tfaej  Worcesier  1'hilharmonic  Society.  In  a  notice 
f  tfci*  perfermaace  a  local  newspaper  said  : 

part  of  the  programme  Mendelssohn's 
■ferto  in  G  minor  was  played  by  Mr.  W. 

blind  young  gentleman).   The  manner 
RfBntained  his  time  in  relation  to  the 
■widen  ce  and  certainty  of  his  touch  in 
,  uf»ed  passages,  and  the  animation  with 
I  f'pfciduced  the  music,  were  worthy  of  a  gifted 
WS**       morc  lhan  merited  the  burst  of 
jg»A  greets?    Mr.     Wol c r, > ,  :i-  \,: 

Lfefwiewal  occasions  shown  himself  to  be 

performer  on  the  harpsichord,  his  last 
I  being  at  a  concert  of  old  music  given  by 
JpTVio,  when  Bach's  Concerto  in  C  minor 
*tn  tarpsichords  and  strings  was  performed. 
A*  a  composer  Mr.  Wolstenholme  is  widely  known, 
facially  through  his  organ  music.  He  was  started 
Its  composing  career,  as  a  boy  of  fifteen,  by 
C.  H.  Lloyd.  In  1880  that  genial  musician,  then 
ist  of  Gloucester  Cathedral,  came  to  Worcester 
er  to  examine  the  boys  of  the  Blind  School  in 
c  4  On  that  occasion,'  says  Mr.  Wolstenholme, 
it  Lioyd  encouraged  me  to  extemporize,  in  three 
■is,  in  the  key  of  E  fiat.  I  did  my  best  and  that 
to  my  starting-point  as  an  improviser  and  composer.' 
't  a  matter  of  fact  he  extemporizes  many  of  his  organ 
Impositions  before  writing  them  in  Braille  notation 
Id  dictating  them  to  his  sister.  His  well-known  pair 
pieces  '  The  question '  and  '  The  answer,'  are  the 
e  of  two  improvisations  made  in  about  the  year 
In  regard  to  the  German  titles  of  these  twin 
es  their  composer  tells  us  :  4  Messrs.  Cocks  &  Co., 
&  original  publishers,  did  not  like  the  English 
Its,  so  I  just  Germanized  them — Die  Frage, 
yAnfrvort,  and  the  publishers  were  satisfied  ;  but 
9  are  always  known  as  44  Question  "  and  "  Answer." ' 


The  long  list  of  Mr.  Wolstenholme's  compositions 
testifies  to  his  versatility  and  creative  industry.  The 
published  works  include  about  fifty  organ  pieces,  some 
twenty  pianoforte  solos,  several  pieces  for  violin,  viola 
or  violoncello,  with  pianoforte  accompaniment ;  a 
Sonata  in  G  for  violin  and  pianoforte,  a  string  Quartet 
in  C,  and  an  Intermezzo  ('Phantasy')  for  orchestra. 
Five  anthems,  some  songs,  part-songs,  &c,  help  to 
swell  the  list  of  printed  works.  But  this  is  not  all 
His  most  important  unpublished  compositions  are  : 

Pianoforte  quintet  in  D. 
Pianoforte  trio  in  C. 
Siring  quartet  in  B  flat. 

Wind  instrument  quintet  in  F  (flute,  oboe,  clarinet, 

horn,  and  bassoon). 
Overture  in  B  flat,  for  organ  and  orchestra. 
Legende,  for  solo  viola  and  orchestra. 
Suite  in  F,  for  stringed  orchestra. 
Pianoforte  sonata  in  E  flat  minor. 
Duetto  for  two  pianofortes. 

Morning  service  (7>  Deu$n  and  Jubilate)  in  A  flat. 

In  the  course  of  conversation  Mr.  Wolstenholme 
refers  in  generous  terms  to  Mr.  Alfred  Hollins — 4  one 
of  the  first  to  play  my  pieces,'  he  says.  Therefore  it 
is  not  unfitting  that  this  brief  sketch  of  a  highly 
gifted  composer,  and  one  of  the  most  modest  of  men, 
should  conclude  with  a  few  words  from  Mr.  Hollins, 
which,  at  our  request,  he  has  specially  written.  Mr. 
Hollins  says :  4 1  have  always  greatly  admired 
Wolstenholme's  compositions,  and,  as  he  said  to  you, 
1  was  among  the  very  first  to  play  them.  He  has  a 
wonderful  power  of  grasping  the  genesis  of  any 
composition  he  wishes  to  write,  and  he  can  imitate 
any  style  to  perfection,  and  at  the  same  time  be  quite 
original.  I  always  think  he  has  an  excellent  idea  of 
part-writing  and  lays  out  his  chords  in  a  very  clear 
and  finished  manner.  When  you  get  to  know  him 
he  is  a  most  cheery  soul,  and  has  a  keen  sense  of 
humour,  though  he  appears  a  quiet  fellow  to  those  who 
first  make  his  acquaintance.  I  always  enjoy  hearing 
him  play  his  compositions,  and  he  and  I  have  had 
great  music-makings  together.'  Need  anything  more 
be  said  ?  Yes,  and  that  is  to  make  honourable 
mention  of  Miss  Maude  Wolstenholme,  her  brother's 
amanuensis,  correspondent,  guide,  and  counsellor. 


Dr.  H.  V..  Ford,  the  doyen  of  Fnglish  cathedral  organists, 
recently  celebrated  the  sixty-fifth  anniversary  of  his  appoint- 
ment to  Carlisle  Cathedral,  having  played  his  first  service 
there  so  long  ago  as  February  12.  1842  !  He  retired  from 
the  active  duties  of  his  oftice  at  the  end  of  1902,  after  having 
held  the  post  for  the  long  period  of  sixty-one  years. 
Dr.  Ford,  who  officially  still  retains  the  organistship  of 
Carlisle  Cathedral,  is  wonderfully  active,  and  possesses  a 
vitality  which  many  a  man  several  years  his  junior  might 
envy.    Long  may  be  enjoy  the  vigour  of  perpetual  youth  ! 


The  fourth  annual  dinner  of  the  Huddersfield  and 
District  Organists'  Association  was  held  at  Huddersfield 
on  lanuary  26,  with  the  success  which  has  hitherto  attended 
this  fraternal  foregathering  of  organists.  The  president, 
Mr.  J.  W.  Armitage,  occupied  the  chair,  and  the  guest  of 
the  evening  was  Mr.  C.  II.  Moody,  organist  of  Ripon 
Cathedral,  who  gave  an  interesting  address,  in  which  he  said, 
and  with  perfect  truth,  that  '  the  musician — which  of  course 
includes  the  organist — must  be  in  some  sense  a  poet,  other- 
wise he  becomes  a  poor  machine.'  Although  this  Association 
has  only  been  in  existence  four  years,  it  already  boasts  of  a 
rneml>ership  of  10S  organists,  and  it  has  been  the  means  of 
accomplishing  much  from  a  social  as  well  as  from  a  musical 
point  of  view.  May  it  continue  to  flourish  like  the  sister 
society  at  Wakefield,  and  have  many  imitators  in  various 
parts  of  the  country.  The  honorary  secretary  is  Mr.  George 
F.  Garner,  Lion  Arcade,  Huddersfield. 
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The  two- manual  organ  in  St.  George's  United  Free 
Church,  Edinburgh,  was  re-opened,  after  various  alterations 
and  improvements,  on  February  14,  by  Mr.  Alfred  Hollins, 
organist  and  choirmaster  of  the  church.  According  to  the 
programme  the  changes  that  have  been  made  in  the 
instrument  are  as  follows : 

The  most  important  of  the  alterations  is  the 
substitution  of  electro-pneumatic  action  for  tubular 
pneumatic.  This  has  been  done  in  order  to  render  the 
response  instantaneous,  and  the  result  is  a  perfect 
success.  With  the  former  mechanism  there  was  an 
appreciable  delay  between  the  pressure  of  the  key  and 
the  answer  of  the  pipes,  most  disconcerting  to  the  player. 
Instead  of  the  tubes  connecting  the  console  with  the 
organ,  there  is  now  a  flexible  cable,  along  which,  when 
a  note  is  pressed,  an  electric  message,  as  it  were,  is 
immediately  flashed  to  a  magnet  which  controls  a  tiny 
valve  smaller  than  a  threepenny-piece,  and  this  in  its 
turn  operates  the  pneumatic  machinery.  Over  100  feet 
of  this  cable  connect  the  pipes  of  the  Great  organ  with 
the  console.  A  reed  stop,  of  seventy  pipes,  has  been 
added,  which  is  made  to  do  duty  as  a  trombone  on  the 
Pedal  organ  and  as  a  tuba  on  the  manuals.  A  clarion 
(four  feet)  has  been  substituted  for  the  trumpet  (eight  feet) 
on  the  Great.  The  Open  Diapason  No.  1  on  the 
Great,  and  the  Great  Bass  on  the  Pedal,  have  been 
transposed  up  two  notes  in  order  to  obtain  a  fuller  and 
rounder  tone.  Two  extra  shutters  have  been  added  to  the 
swell -box,  and  the  wind  pressures  have  been  increased 
— main  bellows  from  five  to  seven  inches ;  pipe-work 
from  three  and  a  half  to  four  inches  ;  wind  pressure  of 
Trombone  and  Tuba,  seven  inches.  All  the  above 
work  has  been  carried  out  by  Messrs.  Norman  &  Beard, 
Ltd.,  and  their  system  of  electro-pneumatic  action  has 
been  employed  for  the  manuals  and  pedals,  while  the 
original  tubular  pneumatic  draw-stop  action  remains. 

At  the  re  opening  recital  Mr.  Hollins  played  the  following 
programme  : 

Overture  in  C  (Op.  24)  MtndiUiehn. 

Andante  in  D  Hollitt. 

Scherzo   Hoyte. 

Prelude  and  Fugue  in  D    Bach. 

I  mprovisation 

•  I'riere  ct  berceuse  Cuilmanl. 

Marchc  militaire   t.ounotL 

Concert  Rondo   . .  -  Hollint. 

The  Rev.  M.  O.  Hodson.  Precentor  of  Leeds  Parish 
Church,  gave  an  interesting  lecture  on  January  31  at 
Leeds  Church  Institute,  in  aid  of  the  Selby  Abbey  restoration 
fund,  the  subject  of  his  discourse  being  '  Church  music 
and  how  to  listen  to  it.'  In  the  course  of  his  remarks  the 
lecturer  asked  the  question,  'Why  do  we  have  music  in 
church  ?  '  To  which  he  replied  :  '  Because  man  wished  to 
worship  with  his  whole  nature,  and  the  ;estbetic  faculty, 
which  is  part  of  his  nature,  finds  expression  in  music' 
Musical  illustrations  were  efficiently  sung  by  the  Leeds 
Parish  Church  Choir,  under  the  direction  of  Dr.  Edward 
C.  Bairstow,  organist  of  the  church. 

The  Sunday  afternoon  oratorio  services  at  Brixton  Parish 
Church  continue  to  run  their  successful  course-  On 
February  3  Elgar's  '  Light  of  Life '  {Lux  Christi)  was  sung 
by  the  oratorio  choir,  accompanied  by  a  professional 
orchestra  of  forty  perforiners,  under  the  direction  of  Mr. 
Douglas  Redman,  organist  and  choirmaster.  An  immense 
congregation  thronged  the  church  to  listen  to  a  work  that  is 
admirably  suited  for  an  oratorio  service. 

A  performance  of  Mendelssohn's  '  Hymn  of  Praise '  was 
given  on  February  1 1  at  St.  Margaret's  Parish  Church, 
King's  Lynn,  when  the  work  was  sung  by  Mr.  Arthur 
Shirley's  Festival  Chorus  of  200  voices,  with  contingents  of 
lingers  from  other  places  in  the  neighbourhood,  accompanied 
by  an  orchestra  and  the  organ.  Mr.  Arthur  Shirley,  organist 
and  choirmaster  of  the  church,  conducted. 

A  correspondent  writes  :  '  There  is  a  choral  celebration  of 
the  Holy  Communion  at  Chichester  Cathedral  on  every 
Sunday  throughout  the  year,  excepting  two  Sundays  in 
August,  when  the  choir  are  away  for  their  annual  holiday. 
I  thought  your  correspondent  "Alpha"  would  be  glad  to 
know  this.' 


A  LENTEN  BOOK  OF  VOLUNTARIES. 

Under  the  editorship  of  Mr.  John  E.  West  the 
issue  of  'The  Village  Organist'  (Book  44)  consists 
'  Music  for  Lent  and  Holy  Week.'  The  chief  cootribii 
to  the  book  is  a  series  of  « Variations  on  the  tune  Hein« 
(associated  with  the  hymn  '  Forty  days  and  forty  nigbti 
effectively  written  by  Mr.  H.  M.  Higgs,  who  has  sktlfrf 
avoided  difficulties.  The  authorship  of  this  beautiful  mm 
tune  is  not  definitely  known,  but  it  was  most  probab 
composed  by  Martin  Herbst,  a  17th  century  German  dim: 
The  remainder  of  the  pieces  are  arrangements— Chopin 
beautiful  Prelude  in  C  minor,  Mendelssohn's  '  If  wi:h  1 
your  hearts,'  '  Behold  the  Lamb  of  God  '  and  *  He  1 
despised  '  ('  Messiah '),  concluding  with  '  Procession 
Calvary  '  from  Stainer's  '  Crucifixion.'  It  is  proposed 
issue  a  similar  Book  of  Voluntaries  suitable  for  taster. 


The  following  pieces  were  played  at  the  organ 
given  by  the  students  of  the  Royal  Academy  of  Music 
the  concert-room  of  the  Institution  on  February  1 1  : 

Last  two  movement*  from  Sonata  in  I)  minor  />j-«. 
Slow  movement  from  Concerto—  Violin  and  Organ  Macki*.< 
Allegretto,  Presto  comodo.  from  Sonata  in  1 1       ..        ..  Eli*'. 

Scherzo,  rinalc,  from  Sonata,  No.  5   Guilm-nc 

Fantasia  in  F  John  E.  II V •:. 

Introduction  and  Fugue  on  a  Choral    I.a.t. 


The  Church  Music  Society  has  issued  its  *  First  list  1 
services',  under  the  headings  (a)  Easy,  (h)  Moderate! 
difficult,  (<")  Difficult,  and  Communion  Services.  No  lir-a 
composer's  name  appears  in  the  list,  the  only  moder 
composers  being  Garrett,  Goss,  E.  J.  Hopkins. 
Stainer,  Turle,  T.  A.  Walroisley  and  S.  S.  Wesley. 


ORGAN  RECITALS. 

Mr.  Herbert  Dalton,  Royal  Dublin  Society— Introdoc  ;a 
and  variations  on  the  Austrian  h)  'tnn,  Ckipp. 

Mr.  A.  J.  Gordon- Field,  St.  Paul's,  Kandy— Chanson  i> 
nuit,  A.  H.  Brewer. 

Mr.  Ewart  West,  Parish  Church,  Moreton-in-Mar>t- 
Toccata,  E.  d  Evry. 

Mr.  Purccll  J.  Mansfield,  Paignton  Wesleyan  Choreh- 
Cantilene  in  A  flat,  Mailiy. 

Mr.  Arthur  Dorey,  Christ  Church  Cathedral,  Ottani- 
Grand  clucur  in  B  flat,  W.  G.  Wood. 

Mr.  C.  Roland  Diggle,  St.  John's,  Smith's  Falls,  Onur 
— Overture  in  E  flat,  IV.  Fan  lies. 

Mr.  S.  Wallbank,  All  Souls*,  Leeds-'  O 

l.HJC. 

Mr.  Charles  F.  Warner,  Streatham  Hill 
Church — Fanfare  in  D,  Lemmens. 

Mr.  Eric  Isher  wood  -  l'l  u  m  m  er,  St.  Thomas's,  ] 
Edinburgh— Allegretto  in  B  minor,  Ixmare. 

Mr.  Reginald  Waddy,  Emmanuel  Church,  Mannamead- 
( Recital  of  old  English  organ  music)  Introduction 
Kugue  in  A,  Nares. 

Mr.  R.  H.  Turner,  Parish  Church,  Portsmouth- 
Overture  in  C  minor,  IV.  G.  Wood. 

Mr.  Fred  Gostelow,  St.  Alban's Tabernacle — Toccata ic  G 
Duhoi s. 

Mr.  W.  Henry  Maxfield,  St.  John  the  Evangelist; 
Altrincham— Sonata  in  D  minor,  Mtrkel. 

Mr.  T.  Westlake  Morgan,  St.  Mary  Magdalene's,  Ashtec 
on-Merscy — Postlude  in  D,  Tours. 

Mr.  John  Pullein,  St.  Stephen's,  West  Bowling,  Brad/or 
—Scherzo,  Wolstenholmt. 

Mr.  Arthur  G.  Charles,  St.  Katharine  Cree  Church,  L'  C 
— Andante  in  G,  Smart. 

Mr.  Albert  Orton,  Woolton  Parish  Church— Sonata  in  1 
(MS.),  E.  H.  Thome.   

ORGANIST,  CHOIRMASTER,  AND  CHOIR  AI'I'OINTMEYin 

Mr.  R.  T.  Grosse,  Christ  Church,  Lancaster. 

Mr.  V.  Rowland  Tims,  Parish  Church,  Horsham. 

Mr.  Harry  S.  Vose,  St.  Mark's  Church,  Tollington  Park 

Mr.  W.  H.  Blackburn  (Tenor),  Birmingham  Cathedral 
Mr.  Sadleur  Browne  (Tenor),   St.   Matthias"  Church 

Richmond  Hill. 
Mr.   Alfred    Osborne  (Alto),    St.   Matthias'  Churct 

Richmond  Hill. 
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FOUR-PART  song 


Lo.vdon:  NOVKLLO  AND  COMPANY,  Umiti  i>;  ami  NOVKLLO,  F.WBK  AND  CO.,  New  Yokk. 
Andante  t  tasteuuto. 


March  t,  1907. 

<'•■>  -  .1  I >y  Roman  Bchpmann. 


(•in 


4  : 


m  \  \ 


0  0 


A     greet  •  in«  fond  to  thee  l  in     send     ■    ing,  Hear 

3=^  pi 


Solo  • 
0 


>    S    -  - 


A  greet  -  ing  fond  to  thee  Pin  send  -  in^, 
A    greet  -  ing  fond  to  thee  I'm   send   -  ing, 

^f»y  Z  J     *      *   *  •  0  9  y 


11 0111- 


A  greet  -  ing  fond  to  thee  I'm  send 
Andante  e  *o$tenui 


ing, 


Hear  - 


Soi.o. 


firV 


-  L  '  '  ' 


est  thou  me  f  An    an  •     gel  thro  the  twilight  we 

j*  0-       '     /  /  f  g  i 

est  thou  rue  ?  An    an  -    gel  thru' the  t  .vilicht  wend 


eth  to  thee,  Kli 


An  an 


gel  thro'  the  twilight  trend 


S2— ^  » 

=5=5=1 

1 

i— r-          N      V  V— ^ 
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9      0     0  - 

"  m 

est  thou  met  An    an    -  gel  thro' the  twilight     wend    -  ing, 


*i — r 


;    :N  " 


— » 


i^~ir #  #  -  • 


eth  to  thee;  She  greet-eth   thee,  ami  In  -  ther  (ring -ing 


m  -  ■  - 1*' '  *  - 


Kc  -  tin  us    on  pin  -  Ioiim 


z^M   m — m 


eth  to  thee ;  She  greet-eth  thee,  and  hi  •titer  wing- ing,        Be     htrns  oajpin-ions 


0    0  0 


ftE*    m  •     m     C0   \    0       0       '      0  0  •      0     0  :# 


eth  to  thee  ;  She  greet-eth   thee,  ami  hi  -  titer  wing -ing,         Ke  -  tnrn^    Ml_pitt- foil* 

:T"  ;  *  .1 


eth  to  thee ;  She  greet-eth  thee,  and  In    tlier  Wittg'ihg,  Re     turns    on  pin-folia 


0    '  0 

•    •      9      0      0  0  *    0  m 
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*  The  Solo  part  luuy  1»  lung  by  all  the  soprano  roieefl, 
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GOOD-NIGHT. 

So  to. 


March  1,  1907. 


mm 


#  • 


FxTLXm  ritarrt. 


light  Thy   mes-sage  to    my  lone  heart  bringing,  Dear  one, good  night,  Dear  one,  good-night. 

 ritanl. 


Dear  one,  good-night. 
ritftnl. 


light  Thy   mcs-sage  to    my  lone  heart  bnng-ing, 


light  Thy   mes-sage   to   my  lone  heart  bring-ing, 
P 


Dear  one,  good-night. 

rittuxL  , 


-Jl 


light  Thy   mes  sage  to    my  lone  heart  bring-ing, 

4 


Dear  one,  good-night. 


~  * — 


ritard. 


-»  O  


ft  J  /' 


rt  tempo. 


Solo. 


Full. 


A  •  mid      thy  dreams  while  calm  -ly  sleep 
 a.tempo. 


mg, 


Say,  .  .    canst  thou  hear  ?  Say . . 


A  1 1  till  thv  it  fiui  mu    wktln  Mtilm       I  tw  u  Irwiti  l  mi 


A     mid     thy  dreams 


&ms  while  cturn -iy  sleep 


«  trin/>o 


1 


>ng, 


Say.. 


A  -  mid      thy  dreams  while  calm -ly      sleep    -  mjg 

J  J*  J'    j^ir'P  ' 


r 


A  -  mid      thy  dreams  while  calm  -  ly      sleep    -  ing 


Saj. 


0 

4— 


V— ? 


canst  thou  hear  ( When'  once   we  met  my  watch  I'm  keep  -    ing,    Would  thou  wert  here,  Wc 


b 


X 


-mm  o 


canst  thou  hear?  Where  once  we  met  my  watch  I'm  keep 
^  fc — (V  1  r-i  1  V 


»>g, 


^#      S    S    N  1  „ 

mee  we  met  my  watch  I'm  keep  -  ing, 


.    .  canst  thou  hear  /Where  once  we  met  inv  watch  I'm  keep 
m  m  


.  canst  thou  hear /Where  once  we  met  my  watch  I'm  keep  -  ing, 


p  -  T — *  ' 


Would 


(  2  ) 
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.  thou  wert  here.  O      mel-low  moon     so  bright-  ly  heam-ing,      Guard    thou  her  slumbers 
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thou  vert  here.  O     me  I  -  low  moon     so  bright  ly 
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thou  wert  here.  O      uiel  -  low   moon     so  lui^lit- ly  l>eam-ing,      Guaid    tliou    her  shiinhcis 


thou  wert  here,  O     mel-low  moon     so  bright-  ly  beaming,         Guard  thou   her  slumbers 

-  -J — I 


-fe  h 


-0  !  0 


>_»  «  r- 


3 


Solo. 


Fi  ll,  ritarrt. 


-  ¥  1 1  -  II 


light,  Say      to  my  love     a -mid   her  dreaming.  Dear  one,  good-nkdit.  Dear  one,  eood-ni>;ht. 
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light,  Pay      to  my  love    a  -  mid    her  dreaming, 


I>ear  one,  good-night. 


it,  Saj 
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Dear  one,  good-night. 
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ing  o'er  thee  ;  Un  -  til     the  crimson  morning     break  •  ing, 


Set 
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teth  them  free;  Their  mys- tic  charm   a-round  thee  twi-ning,       Our    hands,  our  heart  >  0 
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nite,  Ah,    far  from  home  and  thee  I'm    pi  -  ning,  Dear  one,  good- night,  Dear  one, good -night. 
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Dear  one,uood-night. 


nite,  Ah,    far  from  home  and  thee   I'm    pi  -  ning, 
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Dear  or.c,good-night. 


nite,  Ah,    far  from  home  and  thee   I'm   pi  -  ning, 


Dear  one,good-nighL 
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CART-SONU-N. 

»e  cj  the  pedlar.  Words  from  Shakespeare's  '  Winter's 
Tale.'    Music  by  C.  Lee- Williams. 

'j  we:  wetting.    Words  anonymous.    Music  by  Harold 
}  isL^cr  Sitnson* 

\  nsrriage  of  the  frog  and  the  mouse.  Words  from 
Thomas  Ravenscroft's  4  Melismata.'  Music  by  A.  Herbert 
Urcwer. 

[Novcllo  &  Co.,  Ltd. J 

Sfiixcspcarc's  '  Song  of  Autolycus '  has  had  many  settings, 
x.t  if  them  memorable  ;  but  it  is  not  too  much  to  say  that 
(r.  Lee-Williams's  music  compares  favourably  with  the 
cs:  The  figure  sung  to  '  Fa,  la,  la '  by  the  basses  alone,  at 
re  pra:ng  °*  tnc  piece,  at  once  most  happily  suggests  the 
Wioruir  spirit  of  Shakespeare's  incorrigible  rogue  ;  its 
■•^-ntrice  is  admirably  planned,  and  the  entire  composition 
.?  permeated  by  genial  humour. 
'  My  sweet  sweeting  '  might  be  described  as  an  illustration 

I :--.« line  'Love  is  meant  to  make  us  glad,'  for  Mr.  Simson's 
nw:  trips  along  with  a  confident  contentment  that  is 
jwraocs.  The  part-song  will  not  be  found  difficult,  but  it 
insicds  crisp  and  dainty  singing. 

As  ±e  title  indicates,  '  The  marriage  of  the  frog  and  the 
is  broadly  comic.    If  it  had  been  taken  as  a  subject 

y  m  advanced  French  impressionist  it  would  doubtless 
UK  been  made  symbolical,  but  Dr.  Herbert  Brewer  has 
»n  content  to  express  the  emotions  rising  from  the  scries  of  I 
cedents  that  cause  such  a  tragic  termination  to  the  | 
wlopcal  supper  party,  and  he  has  written  a  logical  part- 
'J2£  that,  if  sung  with  serious  humour,  will  Ik;  sure  of  a 
i»ry  reception. 


refers  in  similar  terms  to  this  very  air.  If  the  two 
passages  be  compared  there  will  be  found  a  slip  of  the  pen 
in  the  former,  due  evidently  to  hasty  writing.  In  another 
letter  to  the  same  sister  (December  12,  1825),  Berlioz  tells 
how  he  finds  out  whether  anything  he  composes  is  good. 
On  finishing  it  he  puts  it  by  for  a  time  until  the  excitement 
which  the  act  of  composing  produces  has  passed  away,  '  and 
when  I  am  quite  calm,  I  read  my  work  as  if  it  were  not 
mine  :  then,  if  it  extort  admiration,  I  am  convinced  that 
all  who  have  feeling  and  intelligence  enabling  them  to  listen 
aright,  ought  to  be  similarly  affected.' 

There  we  have  a  bit  of  the  real  Berlioz  :  like  Beethoven, 
like  Wagner,  he  had  confidence  in  himself.  And  there  was 
a  musician,  who  even  before  Berlioz  had  won  the  Prix  de 
Home,  believed  in  him.  This  was  his  teacher  and  friend 
Lesueur.  To  a  letter  addressed  by  Berlioz  to  Count 
Martignac,  the  Home  Secretary  (August  20,  182S),  pleading 
for  help  ('  un  encouragement  annuel ')  to  enable  him  to 
continue  his  studies,  Lesueur  added  a  postscript  in  which  he 
answers  for  it  that  the  young  man  '  will  become  a  great 
composer,  an  honour  to  France  ;  and  I  venture  to  predict  that, 
ere  ten  years  have  passed,  he  may  become  even  a  Writable 
chef  eFc'eole: 

His  prophecy  came  true  to  the  letter ;  not  only  did 
Berlioz  become  a  great  composer  within  the  period  specified, 
but  he  was  the  founder  of  the  school  of  which  Liszt 
afterwards  became  a  notable  representative. 


Meter  Berlioz     Pes  AnnJes  Komanti^ius  ( tS/y — JS43). 
■  •re  fondance  public"*  par  /.  Tiersot. 

[Paris  :  Caiman  -Levy.] 

It  one  of  his  letters  the  F  rench  composer,  speaking  of  his 
'M -moires,"  says  :  *  In  them  you  will  find  me  such  as  I  was, 
>^  is  I  am,'  and  he  spoke  the  truth.  Vet,  as  M.  Tiersot 
r^y  remarks,  that  though  the  letters  may  be  less  brilliant 
Jan  ibe  'Mcmoires,'  they  reveal  in  fuller  measure  the 
'-V'qjTits  and  feelings  of  the  man.  The  correspondence  now 
pr.^ihed  for  the  first  time  has  been  gathered  together  from 
sources  :  for  the  greater  part  M.  Tiersot  is  indebted 
•-  Madanw  Chapot,  Berlioz's  niece. 

T}*  fuhcr  of  Berlioz  kept  a  Livre  de  A'aison  in  which  he 
v  ti]  down  day  by  day  moneys  received  and  paid  away,  and 
xtbviwkU  of  various  kinds,  among  which  was  a  family 
Pt'-s'iw,  and  certain  comments  respecting  some  of  the  persons 
'^-•aed  [herein.  In  this  interesting  document  the  family  is 
r-xd  back  10  Gaude  Berlioz,  a  merchant  tanner  at  La  G  >te, 
»■■'-■  died  in  1667,  and  who  in  his  will  expressed  the  wish  to  be 
:-^f  «d  in  tin;  tomb  of  his  ancestors.  Mention  is  made  of  a 
at  Vienne  in  the  14th  century,  but  owing  to  the 
•^■perfect  *tate  of  the  municipal  registers,  Berlioz^  father 
•'•ild  not  trace  the  family  directly  from  him. 

W  ben  Wagner  was  only  seventeen  years  old  he  wrote  to 
Si  tone  offering  an  arrangment  for  pianoforte  solo  of 
tert.-Kven'i  ninth  Symphony.  Berlioz  commenced  his 
•tkjc  career  in  similar  manner :  he  sent  a  letter  to  the 
i'-l-iiiba*  Janet  and  Cotelle— he  being  then  little  over  sixteen 
1  of  age  —  and  what  he  offered  was  an  original 
c'^(<Nt)on,  a  potpourri  for  flute,  horn  and  strings.  Both 

«v,  it  may  be  added,  were  refused. 
.  a  letter  to  his  sister  Nanci  (December  ij,  1821), 
m  describing  Gluck's  •  Iphigenie  en  Tauride,' 
|t'.Tariu  that  in  *  I>e  calrr.e  rentre  dans  mon  cxrur,'  sung  by 
'  testes,  *  the  sustained  pianissimo  note  of  the  violin 
"presses  tranquillity,  but  below  it  the  lasses  murmur,  the 
unxjnc,  as  it  were,  which  in  spite  of  his  apparent  calm,  the 
pwnade  feels  at  the  bottom  of  his  heart.'  More  than  twenty 
y*n  later  the  composer,  in  his  'Traitc  d'Instrumentation,' 


ANTHEMS. 

Angel  spirits  ever  Messed.    By  P.  Tchaikovsky. 

The  f  ord  is  my  Strength  and  my  Shield.    By  Josiah  Booth. 

[Novello  &  Co.,  Lid.  I 

The  first  of  the  above  group  of  anthems  is  intended  for 
Trinitytide  or  general  use,  the  words  being  adapted  from 
'  The  Cherubic  hymn '  by  Mr.  W.  G.  Rothery.  The  design 
is  in  verse  form ;  the  harmonic  scheme  is  diatonic,  and  is  written 
in  six  to  eight  parts,  the  sopranos  and  altos  being  divided 
throughout  and  the  tenors  and  basses  occasionally.  The 
music,  which  should  be  sung  unaccompanied,  will  present 
no  difficulties  to  a  competent  choir  ;  of  its  impressiveness 
there  can  be  no  doubt. 

Mr.  Booth,  who  has  chosen  his  text  from  the  Bible  version 
of  the  psalms,  has  made  a  judicious  selection  of  words  that 
furnish  subject-matter  for  effective  contrasts.  The  music  is 
chiefly  in  solid  harmony,  diatonic  and  massive  in  character 
and  admirably  expressing  the  confident  spirit  of  the  words. 
The  anthem  includes  a  setting  of  three  verses  from  the 
23rd  Psalm,  which  could  be  sung  as  a  quartet  unaccompanied. 


Moods.     Seven  pieces  for  the  pianoforte. 
Mahllig. 

[Novello  &  Co.,  Ltd.] 


By  Kicardo 


That  the  charm  of  variety  characterizes  these  compositions 
is  evidenced  by  their  titles — Tranquil,  Heroic,  Pensive, 
Joyful,  Loving,  Melancholy  and  Inspired.  And  the  strains 
themselves  are  not  without  a  certain  charm,  for  the  composer 
has  true  musical  feeling  and  an  imaginative  faculty  which  arc 
blended  together  in  these  little  pieces.  Another  point  in 
their  favour  is  that  they  make  no  serious  demands  on  the 
technique  of  the  performer  ;  they  are  true  to  themselves  and 
are  free  from  that  veneer  which  is  too  often  the  '  make 
believe '  for  the  real  thing. 


HOOKS   KK(  EIVEI>. 

Programme  musie  in  the  last  four  centuries :  u  contribution 
to  the  history  of  musical  e  xpression.  By  Frederick  Niecks, 
Mus.  D.    Pp.  xi.  •  548  ;  16s.  (Novello.) 

Musical  genius  and  religion.  By  Robert  Turnbull. 
Pp.  xiii.  1  125  ;  is.  tut.  net.     (S.  Wellwood.) 

/'lie  Violin :  its  history  and  construction.  Translated 
from  the  German  of  Abele  and  Nicderheitmann  by  John 
Brcidhouse.  Illustrated.  Pp.  viii.  *  207.  (William 
Reeves.) 
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CorresponDence. 


TO  THE  EDITOR  OK  '  THE  MUSICAL  TIME*.' 

Sir,— I  have  read  with  great  interest  the  article  on 
Samuel  Wesley  which  appeared  in  the  February  issue  of 
The  Musical  Times.  I  find  that  the  poetry  therein 
given  appeared  for  the  first  time  in  Dr.  Adam  Clarke's 
memoirs  of  the  Wesley  family.  In  the  sixth  verse 
Dr.  Clarke  gives  the  name  '  Stokes '  as  4  Hoiks,'  and  the 
first  two  lines  of  the  last  verse  are  : 

Still  will  I  fret,  and  fume,  and  rage 
And  keener  wax,  and  keener. 

As  to  the  poetical  remonstrance  to  the  Bristol  Corporation 
by  the  eight-year-old  Samuel  Wesley,  Dr.  Adam  Clarke 
says  :  4  To  shew  that  he  possessed  a  poetic  genius  at  a  very 
early  period,  I  shall  present  the  reader  with  a  copy  of 
verses,  which  have  never  appeared  in  print,  occasioned  by 
his  brother,  Charles  Wesley,  being  chosen  to  play  a  solo  on 
a  violin,  before  the  Corporation  of  Bristol,  and  some  business 
calling  him  from  Bristol  about  the  same  time,  Samuel 
Wesley  was  chosen  in  his  room  ;  but,  in  the  meantime, 
Charles  Wesley  returned,  and  Samuel  was  set  aside/ 

As  to  the  possibility  of  Charles  being  advertised  in  mistake 
for  Samuel,  I  see  the  date  of  the  oratorio  performance  was 
March,  1774.  As  Dr.  Clarke  gives  1775  as  the  date  of  the 
verses,  is  it  not  possible  that  they  did  not  refer  to  the  oratorio 
performance  of  1774  ? 

It  will  be  noticed  Dr.  Clarke  states  that  Charles  was  to 
play  a  violin.  Perhaps  you  could  throw  some  light  on  these 
few  discrepancies. — Yours  &c, 

WM.  LONGLEY  Hoi.GATB. 

38,  Wellington  Road,  Oldham. 
February,  13,  1907. 


The  following  deaths  are  recorded  with  regret  : 

On  January  30,  at  Stoke  Newington,  William  Da  vies, 
aged  forty-seven.  As  a  boy,  passionately  fond  of  music,  he 
worked  for  seven  years  in  a  Welsh  colliery  ;  and  when  he 
came  to  man's  estate  he  held  successively  the  following 
appointments  as  a  tenor  singer  :  Bangor  Cathedral,  Magdalen 
College,  Oxford,  and  St.  Paul's  Cathedral.  At  the  time  of 
his  death,  Mr.  Davies  was  a  professor  of  singing  at  the 
Guildhall  School  of  Music. 

On  February  3,  at  his  residence,  19,  Hyde  Park  Terrace, 
after  a  short  illness,  Thomas  Tiikei  kall,  M.A.,  aged 
sixty-four.  A  cultured  lover  of  music,  Mr.  Threlfall  was 
well  known  and  held  in  the  highest  esteem  as  the  chairman 
of  the  Committee  of  Management  of  the  Royal  Academy  of 
Music,  a  post  he  efficiently  held  for  nearly  twenty  years,  his 
meml>ership  of  the  Committee  having  l>egun  in  1886.  He 
was  also  chairman  of  the  Associated  Board  of  the  Royal 
Academy  of  Music  and  the  Royal  College  of  Music  As 
one  who  never  failed  to  further  the  interests  of  musicians  and 
to  promote  the  study  of  music,  Mr.  Threlfall  will  be  greatly 
missed,  especially  by  Sir  Alexander  Mackenzie  and  his 
colleagues  at  the  Royal  Academy  of  Music. 

On  February  14,  at  Osborne  House,  St.  Mary's  Terrace, 
Paddington,  Vernon  Blackburn,  aged  forty,  for  the 
past  fourteen  years  musical  critic  to  The  Pall  Mall  Gazette. 
As  a  clever  writer  on  music  and  musicians,  Mr.  Blackburn 
had  a  high  reputation.  Like  himself,  his  style  was 
imaginative  and  literary  to  a  degree  ;  moreover,  he  was 
an  enthusiast,  especially  when  he  spoke  of  or  wrote  about 
those  composers— Mozart  and  Elgar  in  particular— whose 
works  specially  appealed  to  him.  Mr.  Blackburn  con- 
tributed the  volume  on  Mendelssohn  to  Messrs.  Bell's 
scries  of  musical  monographs,  and  at  one  lime  he  was 
ed  upon  an  exhaustive  biography  of  Sir  Arthur 


engagca  upon  an  t 
Sullivan,  of  whom  he 


was  a  warm  admirer. 


THE  CONCERTS  OF  ANTIENT  MUSIC. 

A  paper  was  read  at  the  Musical  Associatirjo 
February  19,  by  Mr.  James  E.  Matthew,  on  the 'Cow 
of  Antient  Music*  The  lecturer  pointed  oat  that  althc 
domestic  music  flourished  during  the  Madrigaltan  pa 
public  concerts  had  no  existence.  It  was  not  till  after 
Restoration  that  their  introduction  was  attempted.  They* 
chiefly  held  in  taverns  to  an  accompaniment  of  ale 
tobacco.  In  the  Hon.  Roger  North's  *  Memoirs  of  Mm 
was  to  be  found  an  account  of  these  early  efforts,  the  i 
serious  of  which  was  the  Academy  of  Antient  M 
founded  in  1710,  a  Society  composed  partly  of  anu 
and  partly  professional  musicians.  In  spile  of  inn 
jealousies,  this  Society  existed  till  1789.  It  mast  do 
confounded  with  the  more  important  institution, 
Concert  of  Antient  Music,  founded  by  a  body  of  nobti 
and  gentlemen  in  1776,  which  formed  the  subject  of 
Matthew's  discourse.  Its  object  was  to  give  the  test  n 
in  the  test  possible  manner.  The  executants  vert 
professional,  and  the  difficulty  of  getting  together 
adequate  chorus  in  London  was  overcome  by  brinfic 
a  number  of  lady  singers  from  Lancashire,  who 
boarded  in  London  for  the  whole  series  of  twelve  cone 
The  Society  was  strictly  aristocratic  ;  no  one  could 
unless  properly  introduced  by  a  member,  and  the  ui 
taking  was  carried  on  at  a  great  expense,  the  average 
of  a  concert  amounting  to  /370,  although  the  tern 
principal  artists  were  on  a  much  lower  scale  than  it 
present  day.  Throughout,  the  expenditure  was  msgnitt 
for  instance,  one  of  the  ladies  from  Lancashire. 
Deborah  Travis,  showing  much  promise,  was  virt 
adopted  by  the  Society  and  educated  both  musically 
generally. 

The  earliest  meetings  were  held  at  the  Tottenham  Kj 
on  the  site  of  the  Scala  Theatre.  A  move  was  then  mi 
the  Haymarket  Theatre,  and  in  1804  to  the  Hanover  S 
Rooms,  of  which  the  Society  became  the  lessees.  All  th« 
singers,  both  native  and  foreign,  were  engaged.  A  a 
number  of  gentlemen  were  the  directors,  each  of  *h 
lum  took  charge  of  an  evening,  selecting  the  propru 
which  was  largely  composed  of  the  works  of  Handel,  1 
existing  that  no  work  composed  within  twenty  years  si 
be  admitted.  Another  duty  on  his  evening  was  to  er.t« 
his  fellow-directors  and  the  conductor  at  dinner. 

The  subscription  for  the  twelve  concerts  was  eight  ^oi 
and  the  tickets  were  strictly  untransferable  ;  it  was 
when  the  fortunes  of  the  Society  began  to  decline  tha 
absurd  rule  was  so  tar  modified  as  to  allow  the  transfer  ttf 
mother  and  daughter,  or  between  sisters,  and  the 
between  fathers,  sons  and  brothers.    With  these  old 
restrictions,  and  the  great  change  in  social  habits,  it  i 
wonderful  that  the  fortunes  of  the  Society  drooped, 
number  of  concerts  and  the  amount  of  subscriptions 
reduced,  members  were  even  allowed  to  buy  single  tick 
a  guinea,  but  it  was  too  late  to  avert  misfortune  in 
Society  expired  in  1848. 

Mr.  Matthew,  who  had  l*en  fortunate  enough  : 
together  a  large  number  of  interesting  documents  bran 
the  history  of  the  Society,  was  able  to  give  many  deu 
its  proceedings,  which  belonged  to  an  age  differing  g 
from  our  own.  He  concluded  by  saying  that,  althouj; 
Antient  Concerts  had  outlived  their  time,  they 
deserving  of  our  grateful  recollection  for  much  good 
carried  on. 

The  chair  was  taken  by  Dr.  Cummings,  who  was  a 
add  several  interesting  details  from  his  own  collection. 


GERMAN  OPERA  SEASON. 

The  season  of  German  Opera  at  Covent  Garden,  orig 
announced  to  continue  for  four  weeks,  proved  so  suet 
that  an  extension  of  a  fortnight  to  February  23  was  annoi 
but  owing  to  the  illness  of  Mr.  Van  Dyck  the  doors 
abruptly  closed  on  February  16. 

The  promised  revival  of  Beethoven's  4  Fidelio'  took 
on  January  31,  when  Madame  Lelller  Burckhardt,  fam 
the  Continent  for  her  embodiment  of  the  devoted  and 
wife,  was  specially  engaged  and  proved  a  very  c: 
exponent,  albeit  somewhat  lacking  in  subtlety.  Nh 
Minnie  Nast  sang  daintily  as  the  coquettish  Marcellin 
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not  seem  quite  at  home  in  the  part.  Mr.  Allen  C. 
ncV\ey  appeared  as  the  soft-hearted  jailor,  Mr.  Hans 
ssard  as  the  impressionable  Florestan,  Mr.  Theodor 
rtisun  as  the  bold,  bad  Pizarro,  ami  Dr.  Felix  von  Kraus 
the  timely  arriving  Don  Fernando.  Mr.  Eugene  Ysaye 
ftducted. 

Anoher  interesting  revival  was  that  of  Otto  Nicolai's 
fhe  Meny  Wives  of  Windsor '  (originally  produced  at 
ahn  on  March  9,  1849),  on  February  t6,  the  last  night 
1  the  season.  The  opera  was  mounted  for  the  first  time 
,  England  at  the  old  4  His  Majesty's  Theatre  *  on  May  4 
W  May  3,  as  generally  stated),  1864,  when  the  jealous 
fchand  Ford  and  his  mischievous  wife  were  severally 
(personated  by  Mr.  Santley  and  Mile.  Tietjens.  On 
fcbrcary  16  these  characters  were  efficiently  sustained  by 
Jenny  Fisher  and  Mr.  Theodor  Bertram.  The 
tpcrtmt  part  of  Falstaff  was  played  with  lively  appreciation 
I  i-j  humour  by  Mr.  Max  Lahfing,  whose  physical 
portions  caused  him  to  impersonate  the  character  to 
K  '.tie.  \'ivacious  exponents  of  Mistress  Page  and  the 
S*ec:  Anne '  were  provided  in  Madame  Kraus  Osborne 
ad  Miss  Minnie  Nast,  and  the  parts  of  Page,  Fenton, 
floider  and  Dr.  Caius  were  capably  impersonated  by 
He^r^.  Wilhelm  Jung,  Franz  Naval,  Willy  Birkenfeld  and 
Kroner.  Mr.  Hugo  Bryk  conducted  and  secured  an 
Bcttlent  performance  of  the  concerted  numbers  of  this 
■eJnditms,  light-hearted  and  amusing  opera. 

The  only  other  addition  made  to  the  list  of  operas 
Buttoned  on  page  1 1 2  of  last  month's  issue  was  '  Die 
filki.re.'  which  was  mounted  on  January  22  with  Madame 
KB  Westboven  as  Sieglinde,  Madame  Litvinneas  Brtinnhilde, 
it  Olitzka  as  Fricka  and  Messrs.  Kraus  and  Feinhals  as 
i^ciond  and  Wotan.  The  eminent  conductor,  Mr.  Franz 
balk,  made  his  debut  at  Covent  Garden  on  this  occasion  and 
Hdi  much  success.  Several  other  performances  were  given 
f '  Die  Walkure,'  in  one  of  which,  on  February  6, 
Ldame  Agnes  Nicholls  appeared  for  the  first  time 
t  Sieclinde,  achieving  a  distinct  success.  Subsequently, 
t  February  2,  Madame  Nicholls  impersonated  with 
ifial  success  Elsa  in  '  Lohengrin,'  with  Madame  Marie 
Inina  as  Ortrud,  and  Venus  in  '  Tannhauscr '  on 
Fdruary  I  j  with  Madame  Aino  Ackte  as  Elisabeth.  In  alt 
bese  works  the  English  soprano  sang  with  a  beauty  of  voice 
ad  expressiveness  that  fascinated  her  listeners. 

V\e  much  regret  to  record  that  Fraulein  Schoene  (who 
ad  appeared  as  Elsa  and  Elisabeth  only  on  February  15 
ad  16)  and  a  number  of  the  German  Opera  chorus  singers 
*n*bed  in  the  wreck  of  the  Berlin  on  February  21. 


ROYAL  CHORAL  SOCIETY. 

A  more  appropriate  work  for  Ash  Wednesday  could 
farcely  1*  named  than  Elgar's  '  Dream  of  Gcrontius,'  and 
(be  -jerformance  under  the  direction  of  Sir  Frederick  Bridge 
M)  February  13  was  highly  impressive.  The  choristers  are 
b  W  specially  commended  for  the  reverent  feeling  with 
*tuch  they  sang  the  '  Kyrie  cleison '  and  '  Be  merciful, 
fce  pracioas.'  The  'Demon  chorus'  was  vigorously 
Htarked,  and  the  volume  of  tone  in  the  splendid  conclusion 
a*  'he  first  part  and  in  '  Praise  to  the  Holiest '  was  magnificent ; 
h  fact  the  singing  of  the  choir  throughout  was  worthy  of 
aano  commendation,  and  they  have  rarely  been  heard  to 
greater  advantage.  The  soloists  were  Miss  Edith  J.  Miller 
fwho  displayed  a  voice  of  excellent  quality  in  the  part  of  the 
Acge'.t,  Mr.  Gervase  Elwes  and  Mr.  Ffrangcon -Davies, 
aiuKj  »ho  are  successfully  identified  with  this  work,  and 
Mr  H.  L  Balfour  occupied  his  customary  place  at  the  organ. 


ROYAL  ACADEMY  OF  MUSIC. 

An  excellent  chamber  concert  was  given  by  the  students 
"a>  February  20  at  (Jueen's  Hall.    Great  praise  is  due  to  the 
Najtt  Gladys  Clark,  Elsie  Owen  and  Gwendolen  Griffiths, 
^nti  Mean.  Thomas  Morgan  and  John  Mundy  for  the 
^•^jgeace  and   the   admirable   balance   of   tone  that 
*3*£Q£aished   the  performance  of  two  movements  from 
^tSert's  String  quintet  in  C  (Op.  163).    Special  talent 
*>  Aown  by  a  young  vioUnist,  Mr.  Urik  Tchaikovsky,  in 
■'Ute's  '  ZigeuneTwcisen,'  and  another  young  musician 
showed    exceptional     promise    was    Mr.  Sydney 
*^iiNoom,  who  played  with  great  brilliancy  a  'Theme 


and  variations,'  for  the  pianoforte,  composed  by  himself. 
Miss  Evelyn  Brown,  the  possessor  of  a  fine  mezzo-soprano 
voice,  sang  Brahms's  '  Von  cwigcr  Uebe '  with  sympathetic 
intelligence,  and  Mr.  Thomas  Gihbs  gave  a  dramatic 
interpretation  of '  O  Paradis '  from  Meyerlieer's  '  L'Africaine.' 
Other  vocalists  were  Miss  Edith  L.  John,  Miss  Natalie  A. 
Campbell,  and  Mr.  J.  McNaughton  Duncan.  Pianoforte 
pieces  were  contributed  by  Miss  Adelaide  M.  N.  Dodgson 
and  Mr.  Percy  Hughes,  and  Brahms's  Sonata  in  F  minor  for 
violoncello  and  pianoforte  was  entrusted  to  Mr.  B.  Walton 
O'Donnell  and  Miss  Myra  Hess. 


THE  LONDON  SYMPHONY  ORCHESTRA. 

MlKKN's  MALI.. 

The  programme  of  the  sixth  concert  of  the  season,  given 
on  January  28,  included  the  overture  to  '  The  Flying 
Dutchman'  (Wagner),  the  Violin  concerto  in  B  minor 
(Saint-Sat-ns),  the  tone-poem  'Also  sprach  Zarathustra' 
(Richard  Strauss),  and  the  Hungarian  Rhapsody  in  F 
(Liszt).  Mr.  Albert  Spalding,  the  violinist,  created  a 
favourable  impression.  The  Strauss  tone-poem  was  most 
admirably  played,  and  even  if  we  do  not  as  yet  admit 
with  Otto  Floersheim  that  this  work  '  is  the  greatest  score 
penned  by  man,'  we  may  agree  that  it  has  noble  moments. 

The  seventh  concert,  given  on  February  ti,  was  the 
speciality  of  the  series.  The  Leeds  Philharmonic  chorus, 
200  strong,  came  to  perform  Brahms's  'Song  of  Destiny' 
and  Beethoven's  Mass  in  D.  The  concert  began  with  one 
of  the  most  beautiful  performances  of  Schubert's  'Unfinished' 
symphony  in  B  minor  we  have  ever  heard.  Here  we  were 
afforded  the  rare  sensation  of  an  ideally  perfect  piece  ideally 
rendered.  In  the  Brahms  cantata  the  Leeds  choir  sang 
with  much  beauty  of  tone,  certainty  of  execution  and  depth  of 
expression.  The  sopranos,  and  particularly  the  altos, 
seemed  to  us  to  excel  the  tenors  and  basses.  In  the  basses 
there  was  hardly  the  deep,  rich  resonance  we  sometimes 
hear  in  the  North.  The  Mass,  splendid  as  was  the 
achievement,  did  not  afford  such  complete  satisfaction.  But 
this  was  very  far  from  Iteing  a  fault  of  the  choralists.  They 
sang  con  aware  and  often  with  great  dramatic  intensity,  and 
in  every  detail  exhibited  fine  training  and  capacity.  It  was 
rather  the  operation  of  the  irresistible  law  of  sympathy  with 
the  singers,  who  were  obviously  subjected  to  strain  by  the 
relentless  and  inconsiderate  demands  of  the  composer,  that 
hindered  full  enjoyment  of  the  splendour  of  the  inspiration 
of  this  colossal  work.  The  soloists  were  Miss  Agnes 
Nicholls,  Miss  Alice  Lakin,  Mr.  Lloyd  Chandos  and  Mr. 
Robert  Radford.  Londoners  owe  gratitude  to  Mr.  Flicker 
and  his  fine  choir,  as  well  as  to  the  London  Symphony 
Orchestra,  for  this  memorable  performance. 

At  the  eighth  concert,  given  on  February  18,  the  programme 
was  again  highly  attractive.  Beethoven's  joy-inspiring 
Symphony  No.  8,  in  F,  was  the  first  item,  and  it  was 
performed  splendidly.  Interest  centred  upon  Mischa 
El  man's  interpretation  of  Brahms's  Violin  concerto.  His 
performance  was  distinguished  by  astonishing  masterfulness 
and  intensity  of  expression.  His  genius  laid  bare  in  this 
profound  work  a  wealth  of  beauty  for  which  many  other 
violinists  have  dug  and  delved  in  vain.  The  Cadenza  was  a 
marvellous  exhibition  of  skill  and  charm.  Another  welcome 
and  cheerful  piece  was  the  tone-poem  '  Vltava,'  in  which 
Smetana  vents  his  local  patriotism  in  fanciful  and  gorgeous 
imagery. 

The  fourth  item  in  this  long  programme  was  the 
new  Violin  suite  composed  by  Sir  Alexander  Mackenzie. 
The  composer  was  exceedingly  fortunate  in  having  Mischa 
Elman  to  introduce  his  important  contribution  to  violin 
literature.  There  are  four  movements  which  are  entitled  : 
(1)  Celtic  legend,  (2)  Scherzo  capriccioso,  (3)  Ritornello, 
(4)  Alia  Zingara.  The  first  movement,  in  E  minor,  has  a 
sombre  tone  relieved  by  a  very  expressive  second 
subject  that  clings  to  the  ear.  The  Scherzo,  in  C  major, 
is  brilliant  and  melodious  and  full  of  harmonic 
ingenuities  that  maintain  interest.  Rut  the  third  movement, 
in  B  minor,  seemed  to  us  the  most  attractive  of  the  suite. 
This  may  be  liecause  its  effects  are  more  obvious  and 
natural.  The  last  movement  is  bright  and  rhythmic, 
and  again  appeals  to  the  attention  because  of  its  freshness 
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and  fluency.  As  a  whole  the  suite,  which  takes  over  half-an- 
honr  to  perform,  seemed  too  long,  and  it  would  apparently  gain 
greatly  by  compression.  But  this  feeling  of  over-development 
may  have  been  caused  by  the  newness  of  the  music,  and  the 
fact  that  it  was  performed  after  the  ear  had  liccn  almost 
surfeited,  and  the  mind  excited,  by  what  had  gone  before. 
The  concert  closed  with  a  fine  performance  of  Berlioz's 
overture,  '  Le  Carnaval  Romain.'  Dr.  Kichter  most  ably 
conducted  all  these  concerts. 


QUEEN'S  1 1  ALL  ORCHESTRA. 


KOIINAWI 


>\r  F.R TSTt  <  K 


At  the  Queen's  Hall  symphony  concert  conducted  by 
Mr.  Henry  J.  Wood  on  February  2  was  played  for  the  first 
time  in  England  Mr.  Ernst  von  Dohnanyi's  '  Concertsttlck ' 
for  violoncello  and  orchestra.  This  piece  is  in  one  movement, 
but  contains  a  centrally  placed  Adagio,  which  forms  the  most 
memorable  feature  of  the  work,  its  two  subjects  being 
melodiously  expressive  and  poetically  treated.  The  other 
themes  are  less  admirable,  but  their  development  is  interesting, 
and  the  entire  work  is  redolent  of  a  refinement  and 
artistic  sensitiveness  that  cause  the  music  specially  to  appeal 
to  cultured  listeners.  The  solo  part  is  effectively  written, 
and  the  composer  is  to  be  congratulated  on  having  his 
Concerto  presented  to  an  English  audience  by  such  a 
consummate  violoncellist  as  Mr.  Hugo  Becker,  by  whom  it 
was  rendered  with  fascinating  beauty  of  tone  and  executive 
finish.  The  remainder  of  the  programme  consisted  of  a 
selection  from  '  Die  Meistcrsinger,'  Beethoven's  seventh 
Symphony,  and  Richard  Strauss' s  *  Till  Eulenspiegel '  tone- 
poem. 

The  concert  on  February  t6  was  noteworthy  for  the 
baton  being  wielded  by  three  conductors,  Sir  Charles  V. 
Stanford,  Mr.  Arbosand  Mr.  Henry  J.  Wood,  the  first-named 
directing  an  impressive  performance  of  his  fine  *  Irish 
Rhapsody  '  in  F  minor,  No.  2,  and  the  second  taking  charge 
of  his  two  pleasing  and  effective  pieces  *  La  /am bra '  and 
'  Tango '  for  violin  and  orchestra,  the  solo  part  being 
lieaulifully  rendered  by  Mr.  Fritz  Kreisler.  This  popular 
violinist  was  also  heard  in  Mendelssohn's  Violin  concerto, 
which  seemed  perfectly  suited  to  his  finished  style.  Another 
notable  work  on  the  programme  was  the  Andante  from 
Mozart's  'Cassation'  in  G,  No.  1,  composed  at  the  age  of 
twelve.  The  work  comprises  seven  movements,  of  which 
the  Andante  is  the  second,  and  is  scored  in  five  parts  for 
strings.  The  music  is  as  simple  as  it  is  graceful.  The 
overture  to  Weber's  'Oberon,'  Beethoven's  fifth  Symphony 
and  the  Prcludf  to  *  Parsifal '  completed  an  interesting 
scheme. 


THE  LONDON  CHORAL  SOCIETY. 

F.N  RICO  Rossi's  '  I'AKADtsE  LOST,'  ..TKKN's  MAI  J, 
IKIIRI'ARY  4. 

This  Society  can  justly  claim  credit  in  that  it  has  been 
the  first  to  introduce  to  an  English  audience  the  symphonic 
(choral  and  orchestral)  poem  '  Paradise  Lost,'  the  composition 
of  the  Italian  musician,  Mr.  Enrico  Bossi.  Not  much  of  this 
composer's  music  has  found  its  way  to  this  country.  Vet 
Bossi  is  a  prolific  composer,  a  fact  proved  by  the  statement 
that  '  Paradise  Lost '  is  Op.  1 25.  The  theme  is  a  large  one, 
ami  is  indelibly  associated,  in  the  British  mind  at  least,  with 
Milton's  great  poem.  It  appears  that  Bossi's  music  was  set 
originally  to  an  Italian  poem,  freely  adapted  from  Milton  by 
L.  A.  Villanis.  This  adaptation  in  its  turn  was  translated 
into  German,  and  from  this  last  version  the  English  words 
used  on  this  occasion  were  written  by  Miss  Florence  Hoare. 

The  general  impression  derived  from  the  performance  is 
that  Bossi's  music  is  a  mixture  of  styles,  and  that  it  seldom 
compasses  the  height  and  depth  of  its  subject-matter.  The 
prologue,  which  sets  out  to  depict  the  evolution  of  order 
from  chaos,  failed  to  create  a  deep  impression.  The 
following  three  parts  of  the  work  are  styled  respectively, 
Hell,  Paradise,  and  Earth.  In  the  first  part  there  was  much 
to  interest  the  attention  and  much  that  exhibited  fluency  of 


invention,  yet  there  were  few  really  dramatic  momenu 
the  music  did  not  seem  to  glow— if  we  may  use  such  a  m 
this  uncomfortable  connection.  This  weakness  of  cob: 
and  suggest iveness  were  further  exhibited  in  the  '  hens 
section.  Here  there  was  some  warmth  of  melody,  bo:  n 
the  dignity  that  held  one  enthralled,  and  there  were  pi" 
of  sheer  triviality.  The  third  pan  was  to  os  tlx 
adequate  and  satisfying  section  of  the  work.  The  com; 
seemed  more  at  ease  with  the  situations,  which  here  do 
demand  a  large  canvas.  The  long  duet  l^etween  Adair- 
Eve  has  many  beautiful  effects  of  melody  and  treatmen; 
chorus  on  a  subject  adapted  from  Marcello  was  part:ni 
grateful  to  the  ear,  and  the  Final?  is  a  well  wrought  up  d: 
Such  are  the  general  impressions  of  one  hearing,  anr! 
•juite  probable  that  increased  familiarity  with  the  work 
modify  them. 

The  chorus  sang  admirably  in  the  matter  of  i  >nr 
attack,  and  the  band,  although  not  first  rate,  wa>  i 
The  soloists  were  Miss  Perceval  Allen  (Eve),  Mrs.  & 
Swinton  (Belial  and  Uriel),  Mr.  Dalton  Baker  (Ac 
Mr.  Andre  Kaya  (Moloch)  and  Mr.  Ffrangcon  \\ 
(Satan).  There  are  three  baritone  parts  and  no  term 
in  the  work.  Mr.  Arthur  Fagge  conducted  with  bs 
zeal.  We  understand  that  the  Society  has  deternib 
perform  the  work  again  shortly. 


ZonDon  Concerts. 


I'll  I  I.HAK  M<  >S  !C  SOCIETY. 

The  opening  concert  of  the  ninety-fifth  season— k< 
Queen's  Hall  on  February  6 — does  not  call  for  dr 
notice.  Its  most  important  features  were  the  occupan 
the  conductor's  rostrum  by  M.  Edouard  Colonne,  J 
temporary  absence  of  Dr.  Cowen,  and  the  masterly  m'< 
tations,  as  on  former  occasions,  by  Madame  Teresa  Ca 
of  Tchaikovsky's  Pianoforte  concerto  in  B  flat  minor, 
orchestra,  perhaps  not  at  its  l>est,  owing  to  the  prese: 
some  deputies,  played  the  '  Hebrides'  and  * BenvenuMC 
overtures  and  Beethoven's  ever- welcome  '  Eroica'  syrr.p 
Miss  Amy  Castles  was  the  vocalist. 


THE  BACH  CHOIR. 

Under  the  direction  of  Dr.  Walford  Davies  the  Bad 
is  certainly  making  good  progress,  but  there  is  no  Ian 
in  concealing  the  fact  that  the  choristers  need  reinforce 
particularly  in  the  male  department.  To  the  want  01 1 
of  the  tenors  and  basses  may  be  attributed  the  weal^ 
in  the  rendering  of  the  choral  singing  on  February 
Queen's  Hall,  when  the  works  chosen  were  Bach's  S 
in  D,  Sir  Hubert  Parry's  impressive  Sinfonia  Sacra, 
love  that  casteth  out  fear,'  and  Beethoven's  Choral  in 
The  soloists  in  the  Sinfonia  were  Miss  Marie  Stuar 
Mr.  Dalton  Baker.  Miss  Stuart  is  gifted  with  a  coi 
voice  of  particularly  rich  volume,  but  she  is  to  be  * 
against  the  fatal  error  of  indulgence  in  vibrato.  Mr.  R 
Buhlig  played  the  pianoforte  part  in  Beethoven's  wor1 
finely. 

THE  tl  ANDRE  SOCIETY. 

Mozart's  «  Requiem  '  and  Handel's  '  Triumph  of  tin 
truth  '  were  the  works  selected  by  the  Handel  Sooii 
its  concert  at  Queen's  Hall  on  February  16,  and  the; 
rendered  with  much  testimony  of  good  intention, 
the  revival  of  the  latter  work  the  Society  certainly  dt 
much  credit.  The  solos  were  sung  by  Miss  Ruth  Fre 
Miss  Phyllis  Lett,  Mr.  R.  Jackson  and  Mr.  K.  H: 
Mr.  S.  Coleridge-Taylor  conducted  and  Mr.  E.  G.  C 
was  the  organist.   

AMATECK  ORCHESTRAL  SOCIETIES. 

The  Royal  Amateur  Orchestral  Society  gave  an  e\ 
concert,  conducted  by  Mr.  Ernest  Ford,  on  Janua 
when  the  l>and  distinguished  itself  by  its  interpret* 
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ahms's  '  Tragic '  overture,  two  movements  from  Godard's 
ite  'Scenes  Poetique,'  and  the  Prelude  to  the  third  act 
Sir  Alexander  Mackenzie's  opera  '  The  Troubadour,' 
t»  Gertrude  Meller  played  with  vivacity  and  brilliancy 
Rubinstein's  fourth  Pianoforte  concerto,  and  the  vocalists 
eie  Mr.  Luis  Alvarez  and  Madame  Louise  Dale. 


On  February  5  the  Stock  Exchange  Orchestral  and 
Soral  Society  presented  an  extremely  interesting  programme. 
I  opened  with  the  first  performance  in  London  of 
trinecke's  '  Friedensfeier '  (Peace  festival)  Overture  in  G 
Op.  105),  which  proved  a  scholarly  and  effectively  scored 
mrW  built  round  Handel's  tune— if  it  is  Handel's— •  See, 
be  conquering  hero  '  which  is  ingeniously  treated, 

■d  at  the  end  is  combined  with  the  German  chorale 
En'  feste  Burg '  in  a  triumphant  conclusion.  Other 
Dtable  works  were  Sibelius's  symphonic  poem  '  Finlandia,' 
fed  Goetz's  beautiful  symphony  in  F,  which  received 
Salient  interpretations  under  the  direction  of  Mr. 
Wnr  W.  Payne.  Sir  Charles  Stanford's  *  Five  songs  of 
be  sea'  were  to  have  been  sung  by  Mr.  Plunket  Greene, 
Xe  when  Mr.  Greene  found  that  the  Stock  Exchange 
Orchestra  uses  the  old  high  Philharmonic  pilch,  he  declined 
Ift  nc£.  This  was  a  great  disappointment,  particularly  to 
Sir  male -voice  choir,  which,  however,  was  heard  in 
Bengals  and  part-songs  with  excellent  effect,  thanks  to 
it  skill  as  a  choir-trainer  of  Mr.  Munro  Davison. 


LONDON  SUNDAY  SCHOOL  CHOIR. 

Only  words  of  congratulation  need  be  extended  to  the 
U*don  Sunday  School  Choir  in  reference  to  its  annual 
fceert  at  the  Royal  Albert  Hall  on  February  16.  Under 
Mr.  \V.  Whiteman's  direction  the  choral  singing  showed 
leaded  advance  upon  that  of  previous  occasions,  and  it 
i  doubtful  whether  the  singers  or  the  listeners  enjoved 
htrnwrlves  the  most,  for  enthusiasm  was  in  the  air.  The 
fiio  vocalists  were  Miss  Evangeline  Florence,  Miss 
jfr  Gover,  and  Mr.  Charles  Saunders,  who  certainly 
itver  sang  to  a  more  appreciative  audience.  The  orchestra, 
Oiler  Mr.  Wesley  Hammett,  contributed  several  pieces 
e  capital  style,  and  capable  assistance  was  given  at  the 
panoforte  and  organ  respectively  by  Mrs.  Mary  Layton 
■»!  Mr.  Horace  G.  Holmes. 


VARIOUS  CONCERTS  AND  RECITALS. 

A:  (Queen's  Hall,  on  January  29,  Miss  Marie  Hall  gave 
»aa:  was  described  as  a  farewell  recital  prior  to  her  departure 
ft  tour  in  distant  lands.  If  this  highly-gified  violinist  plays 
fcnng  her  travels  anything  like  as  admirably  as  she  performed 
ft  this  occasion,  she  will  give  untold  delight  to  her  audiences 
fcroad.  More  than  on  any  former  occasion,  in  our 
ttperience.  Miss  Hall  displayed  not  merely  technical  skill 
Wt  the  highest  interpretative  power.  The  following  are  the 
|ieces  khe  played  :  Partita  in  D  minor  for  violin  and 
lknoforu  (C.  Hubert  H.  Parry),  Bach's  Concerto  in  D  minor 
fer  two  violins  (with  Mr.  Max  Mossel),  Aria  (Tenaglia), 
Kenoet  and  Gigue  (De  Angelis),  and  most  notably  Joachim's 
uttceno  in  G  major,  with  pianoforte  accompaniment.  A 
ft*  soger,  Miss  Marie  Stuart,  sang  '  Che  faro  '  (Gluck)  and 
wogs,  and  displayed  a  fine  contralto  voice  and  an 
»ie:k  style.  Her  progress  will  be  watched  with  interest, 
■f.  Hamilton  Harty  was  the  pianist  throughout  the  concert. 


Scftoeot  success  crowned  the  first  series  of  the  '  Thursday 
Twelve  o'clock*'  at  .Eolian  Hall  to  justify  the  commence- 
ftteat  of  a  second  on  January  31.  The  principal  work 
Ifcrformed  on  that  occasion  was  Mendelssohn's  Pianoforte 
10  C  minor,  which  was  admirably  rendered  by  Miss 

.  inkle  Verne,  Madame  Beatrice  Langley  and  Miss  May 
■Inkle.  The  other  concerted  work  was  Madame  Alice 
■red  t- Verne's  neatly- written  fantasia  for  pianoforte  and 
htthgi,  in  which  the  above  mentioned  artists  had,  as  a 
ftntlcagoe,  Miss  Cecilia  Gates  in  the  viola  part. 

Missrs.  Hans  Neumann  and  W.  H.  Thorley  gave  an 
•  r  jable  concert  at  .  Eolian  Hall  on  February  5,  at  which 
performed  a  *  Ballade '  for  violin  and  pianoforte  by 
~t  latter  musician.     If  not   remarkable  for  originality, 
Thorley's  music  is  interesting  and  well  written,  and  the 


violin  part  of  the  composition  was  most  effectively  rendered 
by  Mr.  Neumann.  Excellent  interpretations  were  also 
given  of  Richard  Strauss's  Pianoforte  and  violin  sonata  in 
E  flat  (Op.  18),  and  of  Beethoven's  '  Kreutzer'  sonata. 

Mr.  Edward  Ramsey,  a  new  baritone,  who  has  studied 
with  Mr.  Jean  de  Keszke  and  Mr.  Murray  Davey,  gave  a 
recital  at  Steinway  Hall  on  February  14,  when  he  introduced 
four  new  songs  by  the  latter.  Of  these  4  Twilight '  and  '  It 
is  the  hour  when  lovers'  vows '  proved  especially  melodious 
and  well-written.  Mr.  Ramsey  was  assisted  by  Miss  Evelyn 
Suart,  who  contributed  some  pianoforte  solos. 


CESAR  FRANCE'S  TRIO  IN  F  SHARP  MINOR  (OP.  i). 

Record  is  due  for  what  was  probably  the  first  performance 
in  London  of  Cesar  Franck's  Trio  for  pianoforte,  violin  and 
violoncello,  at  Miss  Cecile  Brani's  concert  at  Eolian  Hall 
on  February  19.  The  work— which  is  the  first  of  three 
'Trios  concertans'  forming  Opus  1,  and  dedicated  to 
Leopold  I.,  King  of  the  Belgians — consists  of  an  Andante 
1  on  moto.  Allegretto  and  Finale,  all  of  which  are  distinguished 
by  continuity  of  thought,  poetical  feeling,  significance  and 
earnestness  of  expression.  It  is  music  that  stirs  the  imagina- 
tion of  the  listener,  and  it  is  astonishing  that  it  has  lieen  so 
long  neglected.  The  Trio  was  beautifully  played  by 
Madame  Barnard  and  Messrs.  II.  Fellowes  and  J.  Schoficld. 


DR.  ERNBST  WALKER'S  NKW  FANTASIA  IN  D. 

The  Chamber  Concert  given  by  the  No  rah  Clench  Ouartet 
on  February  19,  at  Bechstein  Hall,  was  distinguished  by  the 
first  performance  of  the  Fantasia  in  D  for  slnng  quartet  by 
Dr.  Ernest  Walker,  and  five  songs  recently  composed  by 
Miss  Agnes  H.  I^ambert.  The  Fantasia  is  a  scholarly, 
imaginative  composition  of  essentially  refined  character,  and 
is  remarkable  for  a  centrally  interpolated  Siherto  for  muted 
strings,  the  viola  playing  an  engaging  theme  accompanied 
by  brilliant  contrapuntal  passages  assigned  to  the  other 
instruments.  The  work  was  excellently  interpreted,  and 
most  favourably  received.  The  most  successful  of  Miss 
Lambert's  songs,  which  were  sung  by  Madame  Evangeline 
Florence,  proved  to  be  those  named  *  The  whispering  waves 
were  half  asleep,'  and  '  The  throstle.' 


Mrs.  Miriam  Mauchlen  and  Mr.  Dawson  Freer  gave  much 
pleasure  to  a  large  audience  at  their  vocal  recital  at  Steinway 
Hall  on  February  20.  As  on  a  former  occasion,  Mrs.  Mauchlen 
excelled  in  her  admirable  interpretation  of  Scotch  songs,  and 
scarcely  less  charming  were  her  renderings  of  compositions 
by  Arne,  Haydn,  and  Purcell.  Mr.  Dawson  Freer  sang 
with  artistic  insight  and  marked  feeling,  while  Miss  Margaret 
Holloway  played  some  violin  solos,  and  Mr.  Henry  R.  Bird 
was,  as  heretofore,  a  perfect  r 


The  Stonebridge  Park  and  Harlesden  Choral  Society  gave 
a  concert  at  the  Constitutional  Hall,  Harlesden,  on  January  24, 
when  Smart's  '  Bride  of  Dunkerron '  constituted  the  main 
attraction.  It  was  excellently  performed  by  the  choir  and 
orchestra  under  the  direction  of  Mr.  Walter  Marlow, 
organist  and  choirmaster  of  the  Parish  Church.  The  solo 
vocalists  were  Miss  Ethel  Ambrose,  Mr.  W.  H.  Pocklington 
and  Mr.  Harry  Long. 

The  St.  Peter's,  Brockley,  Choral  Society  gave  a  repetition 
performance  of  Elgar's  *  King  Olaf '  in  St.  Peter's  Hall  on 
February  5.  The  singing  of  the  choir  reflected  much  credit 
on  their  trainer,  Dr.  C.  J.  Frost.  There  was  a  small 
orchestra  and  Mr.  John  Curran  was  at  the  pianoforte.  The 
solo  parts  were  ably  rendered  by  Miss  Teresa  Blamy, 
Mr.  Gwilym  Richards  and  Mr.  Arthur  Walenn. 

The  Dulwich  Philharmonic  Society  gave  a  performance  of 
Mascagni's  '  Cavalleria  Rusticana '  and  Parry's  '  Blest  pair 
of  sirens '  at  the  Crystal  Palace  on  February  9.  The  solo 
vocalists  were  Miss  Marie  Titiens,  Miss  Aimee  Ferdinand, 
Miss  Gwladys  Roberts,  Mr.  John  Bardsley  and  Mr.  Andre 
Kaya.  Miss  Roberts  also  sang  Elgar's  'Sea  pictures.' 
Mr.  C.  H.  Kempling  was  at  the  organ,  and  Mr.  Arthur 
I  Fagge  conducted  with  his  customary  care  and  skill. 
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flDusical  Competition  festivals. 

Preston. 

January  31,  February  1  and  2. 

This  recently-established  festival  is  steadily  growing  in 
utility.  Over  2,000  competitors  were  attracted  this  year. 
The  public  hall  is  a  fine  one,  and  it  is  well  matched  by  the 
public  spirit  of  many  of  the  townsfolk.  About  £200  was 
subscribed  towards  the  various  expenses,  and  large 
audiences  testified  to  their  interest  in  the  event  Solo- 
sinking  classes  brought  forward  and  revealed  much  talent, 
and  the  instrumental  classes  were  well  filled  with  eager 
competitors. 

A  children's  day  was  a  happy  event,  as  all  children's 
days  should  be.  One  feature  was  the  combined  performance 
of  the  cantata  'The  waits  of  Bremen'  (B.  Luard-Selby), 
under  the  able  direction  of  Mr.  J.  E.  Adkins,  Mus.  Bac, 
the  organ i it  of  the  parish  church,  whose  choir  took  a 
first  prize  in  the  Church  Choir  competition.  The  results 
of  the  school  competitions  and  the  sight-singing  tests 
used  are  given  in  full  in  this  month's  School  Music  Review. 

On  the  last  day  choirs  came  from  near  and  far,  and  the 
singing  reached  a'  high  standard.  The  following  were  the 
results  and  the  tests  in  the  chief  classes  : 

FtMAt-B-VoiCK  Cuoiks  (B)i 

'  The  spinning  chorus  '  (Wagner). 

Padihmn  Vocal  Unit.n  (Mr.  Erne.t  Hitthon)  >  „  ,  ,  ,  . 
Preston  Lyric  (Mr.  J.»eph  Smith)     . .       . .    Bra'  ke,ed  ,NI- 

Mai.k-Voice  Chains  (5). 
'  Hungarian  march  (de  Rillc),  '  Breathe  soft,  ye  wind* '  (Calkin), 
•John  Barleycorn  '  (J.  K.  Bridge). 
1st.    Habcrgbam  Glee  Union  (Mr.  Ernest  Hitchon). 
and.  Souihiwrt  Vocal  Union  (Mr.  J.  C.  Clarke). 

Mixtn-VoicK  Choirs  (7). 
Sir  Patrick  Spens '  (Pe.injdl),  eight-part  arrangement,  '  I  can  but  love 
thee  '  (Cornelius).  'Sweet  day  so  cool '  (K.  C  Bairslow). 
ist.   The  Southport  Choir  (Mr.  \V.  Tattersall). 
2nd.  Mr.  Aldous'.-.  Lancaster  Choir. 

The  sight-singing  powers  of  five  choirs  were  also  tested. 
In  this  section  Mr.  Aldous's  choir  was  supremely  successful. 

Dr.  McNaught,  Mr.  Dan  Price  and  Mr.  C.  A.  Fogg 
adjudicated.  The  president  of  the  festival  is  a  well-known 
medical  man,  Dr.  R.  C.  Brown,  and  the  active  secretary  is 
Mr.  Walter  J.  Archer. 

HunoKKM  lKi.n. 
February  9  and  1 1 . 

The  '  Mrs.  Sunderland '  competitions  were  again  held 
with  success.  Solo  singing  is  always  a  feature  of  the  scheme, 
and  pianists  are  well  catered  for.  The  following  are  some 
of  the  principal  results  : 

Pianoforte. — Test -pieces— (a)  Sonata  in  F  sharp  major 
(Op.  78),  Beethoven  ;  and  (fi)  1- an taisic- Impromptu  (Op.  06), 
Chopin.  Twenty-three  entries.  1,  Mr.  Lewis  Oddy, 
Bradford  ;  2,  Miss  M.  A.  Akroyd,  Halifax. 

Mixed-voice  choirs.— Test-pieces— (<»)  anthem,  '  Thev 
that  go  down  to  the  sea,'  Attwood  ;  and  ifi)  part-song, 
•The  sands  of  Dec,'  Myles  H.  Foster.  Fight  entries. 
I,  Keighley  Vocal  Union,  114. 

Male- voice  choir. — Test-pieces  (u)  glee,  '  In  a  cell  or 
cavern  deep,'  John  Parry  ;  and  (A)  part-song,  '  What  care  I 
how  fair  she  be,'  Blumcnthal.  Seven  entries.  1,  Morley 
Vocal  Union  (Mr.  S.  Smith). 

Dr.  Roland  Rogers  adjudicated. 


chief  choral  class  the  Carlisle  Madrigal  Society  (Mr.  J.  H 
Cockbain)  was  the  winner  of  the  challenge  shield,  cia 
Carliol  Singing  Class  (Mr.  W.  H.  Reid)  won  the  first  dUo 
in  the  female-voice  choir  section,  and  the  Senior  Mai 
Choir  (Mr.  W.  H.  Reid)  the  principal  male-voice  choir  prut 
The  '  Hymn  of  Praise'  was  given  l<y  the  combined  cbeir 
numbering  350  voices  and  a  specially  engaged  orcbesm 
under  the  direction  of  Mr.  Sydney  H.  Nicholson.  A  featurt 
of  this  festival  is  that  it  includes  choirs  composed  of  guL 
and  lads  in  business.  The  competitors  in  these  classes  « crn 
satisfactory  not  only  in  numl>er,  but  in  their  display  of  gox 
training  and  musical  ability.  The  junior  classes  were  aiv 
fairly  numerous.  They  combined  to  sing  an  interesting  oea 
children's  cantata  '  The  Luck  of  Edenhall '  composed  t< 
Mr.  Sydney  H.  Nicholson,  who  again  conducted.  TS:^ 
cantata  was  very  well  received  by  a  large  audience.  D: 
Sinclair  adjudicated. 


Ottawa,  Canada. 

Much  public  interest  has  leen  shown  in  the  unu,v 
competition  in  the  twin  Arts  of  music  and  the  drarj 
which  took  place  here  in  the  first  week  of  February. 
According  to  the  official  programme,  the  competition  «~ 
originated  by  Farl  Grey  '  first  with  the  view  of  encooxagia; 
an  interest  in  music  and  the  drama  throughout  the  Dominion, 
and,  second,  with  the  object  of  providing  an  opportune 
for  the  representatives  of  the  principal  cities  of  Bmish 
North  America  to  make  each  other's  acquaintance,  and  v. 
acquire  a  feeling  of  affection  and  loyalty  for  the  Federal  ciiy 
of  Ottawa. ' 

The  result  was  that  ten  companies — four  musical  and  m  < 
dramatic— presented  themselves  in  Ottawa  for  the  competi'i  :z 
They  came  from  as  far  west  as  Winnipeg  and  as  far  ti±: 
as  St.  John's,  Newfoundland.  Lord  and  Lady  Grey  «cre 
present  during  the  competitions,  His  Excellency  hav.r- 
selected  Mr.  George  Whitfield  Chad  wick  to  act  as 
of  the  musical  events. 

The  musical  entries  were  as  follows  :  1st  Battaxnr: 
Newfoundland  Regiment  Church  Lads'  Brigade,  St.  John*; 
•  Quebec  Symphony  Society,  Quelle  ;  St.  Lambert  "CborJ 
Society,  Montreal;  D.F.P.  Minstrels,  Ottawa. 

The  musical  trophv  was  awarded  to  the  Quel>ec  Sympbi- 
Society.  A  detailed  report  will  be  found  in  this'  momt  > 
School  Music  A'n-itit'. 


Carlisle. 
February  5,  6  and  7. 

This  festival  has  been  established  many  years  and  it  is 
satisfactory  to  report  that  it  is  flourishing.  It  caters  chiefly 
for  choirs  of  all  constitutions  and  degrees  of  ability.    In  the 


A  choral  and  orchestral  competition  is  to  be  held  in 
Town  Hall,  Kensington,  on  March  14.  The  classes  mil; 
include  church  choirs  (female  voices),  choirs  of  mixed  voicj* 
ladies' orchestras,  mixed  orchestras  (amateur  and  profession*'  1, 
and  sight-reading.  Dr.  W.  G.  McNaught  and  Mr.  Jostyr 
lvimey  are  the  adjudicators.  Full  particulars  can  1*  obtain 
of  Miss  Browne,  19,  Roland  Gardens,  S.W  .one  of  the  h <■'■■ 
secretaries. 


MUSIC  IN  VIENNA. 

(liY  Ol'R  SIKCIAI.  COKkKSI-ONpKNT.) 

Vienna,  February  1; 

I  have  to  day  to  make  mention  of  an  out-and-out  Anstrur 
composer,  Robert  Fuchs  by  name.    He  lives  in  our  mid 
as  a  professor  of  theory  at  the  Uonservatorium.    His  sixtir:: 
birthday  has  just  been  celebrated  by  musical  Vienna.  xr.J 
this  has  caused  general  and  marked  notice  to  be  taken  > "• 
him.     Robert  Fuchs  was  l>orn  in  Styria,  but  when  >}u ."f 
young  came  to  Vienna,  where  more  than  thirty  years  ago  ;.t 
won  his  first  success  with  a  Serenade  for  strings  performs:  n 
a  Philharmonic  concert,  under  the  direction  of  Dessorl.  A 
second  Serenade  followed  soon  after,  which  added  to 
composer's  reputation.     In  the  course  of  time,  bowrv::, 
he  attempted  larger  forms.    During  the  lifetime  of  Brahms 
and  to  his  great  joy,  there  appeared  two  Symphonic* 
Fuchs  ;  and  now,  on  the  occasion  of  his  sixtieth  birthdiv, 
he   presents   us  with   a   third.     His  opera  'The  King* 
Bride  '  w-as  produced  here  more  than  twenty  years  s£ "■. 
and  a  second,  '  The  Devil's  niece,'  came  out  at  Leipi 
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The  composer  has  been 
musk  ■  be  has  written 


MUSIC  IN  BIRMINGHAM. 

(IROM  OUR  OWN  CORRESPONDENT.) 
The  Birmingham  Symphony  Orchestra  has  enhanced  its 


very  successful  in  his  chamber 
three  Pianoforte  quartets,  two 
Pianoforte  trios,  four  Sonatas  for  violin  and  pianoforte,  duets 
for  iirima  instruments,  a  Sonata  and   many  solos  fori 

pianoforte:  also  a  Concerto  for  viola  and  one  for  reputation  at  the  excellent  concert  given  by  this  newly-formed 
violoncello,  in  addition  to  numerous  beautiful  songs,  those  musical  organization  in  the  Town  Hall  on  January  23,  under 

the  direction  of  Dr.  Hans  Kichter.  Mr.  Henry  J.  Wood 
and  Mr.  Landon  Ronald  had  already  previously  obtained1 
remarkable  results  with  our  band  of  local  players,  but  it  was- 
left  to  Dr.  Richter  to  further  strengthen  its  reputation  as  one 
of  the  best  equipped  orchestras  in  the  provinces.  By  the 
striking  performance  of  Beethoven's  '  Pastoral '  symphony, 
Elgar's  '  Enigma  variations,'  and  excerpts  from  Wagner, 
Dr.  Richter  proved  to  the  hilt  what  can  be  done  with  an 
orchestra  even  after  one  or  two  rehearsals.  The  same  band' 
gave  a  popular  Saturday  night  concert  in  the  Town  Hall  on 
February  2,  conducted  by  Mr.  H.  Lyell-Taylor.  The 
vocalist  was  Mr.  Frank  Mullings,  a  young  tenor  gifted  with 
an  excellent  voice. 

The  Birmingham  Choral  Union  again  relied  upon 
Mendelssohn's  4  Elijah  '  to  fill  the  Town  Hall  on  January 
27,  nor  was  there  disappointment,  the  Hall  being  crowded 
in  every  part,  the  whole  performance  reflecting  the  utmost 
credit  on  Mr.  Thomas  Facer,  the  conductor,  and  the 
executive.  The  principal  vocalists — Madame  Aston,  Madame 
Margaret  Cell,  Mr.  Joseph  Whitehouse  and  Mr.  William 
Evans— rendered  most  artistic  service  and  Mr.  C.  W.  Perkins 
was  as  usual  indispensable  at  the  organ. 

The  Midland  Musical  Society  could  not  have  chosen  a 
more  popular  work  for  its  ninety-fourth  artizan  concert 
than  Coleridge-Taylor's  '  Hiawatha '  trilogy,  given  in  the 
Town  Hall  on  February  9.     The  music  strongly  appeals 
tolo  put.  I  to  the  imagination  of  all  classes  of  music-lovers,  and  it  is  no 

Frrm  immn  iv»  m^n.r  u.n.ia  ^..(nT.wsmA  i .if       rn>.^.ri   wonder  that  Mr.  A.  J.  Cotton,  the  conductor,  once  more 


far  female  chorus  being  specially  worthy  of  mention.  His 
msom  ii  healthy,  spontaneous  and  attractive.  As  a  man  he 
B  highly  esteemed.  At  a  musical  evening  held  in  his 
better  various  pianoforte  and  chamber  works  and  some 
of  tb  fines'  part-songs  for  female  chorus  were  admirably 
Rcdcred,  and  his  private  pupils  surprised  their  honoured 
teacher  with  an  address.  The  Gesellschaft  der  Musikfreunde 
it  ace  of  its  choral  concerts  performed  two  of  his  finest 
dwrtiia  for  female  voices.  The  Concert  Union  produced 
his  bri'liant  Symphony  in  C,  the  Philharmonic  Society 
» Serenade,  while  the  Male  Choral  Society  and  other  bodies 
Li  Vienna  and  throughout  Austria  sent  congratulations. 
T.ie  appearance  here  of  Ernst  von  Lengyel  from 
idipes;,  a  boy  only  thirteen  years  of  age,  has  caused 
qtite  i  sensation.  He  plays  the  most  difficult  pianoforte 
•orb  with  perfect  technique,  while  his  conception  of  the 
ntsc  displays  such  understanding  and  deep  feeling  that 
M*  aar  expect  him  to  become  a  second  Dohnanyi.  The 
latter  has  written  a  new  ConcertstUck  for  violin,  violoncello 
nd  orchestra,  which  has  been  performed  by  Hugo  Becker  at 
the  Concert  Union.    It  is  more  of  a  notturno  on  a  large 


h 


ban  a  brilliant 


concert   piece  ;  there  is  genuine 
the  work,  and  it  is  as  effectively  written  for  the 
talo  imminent  as  for  the  orchestra  :  moreover,  it  is  perfect 
in  form,  and  like  everything  by  Dohnanyi,  it  is  pleasant 
to  listen  t&   Hugo  Becker  gave  a  masterly  reading  of  the 
part. 

Frcca  among  the  many  works  performed  by  the  Concert 
Cnion  I  single  out  :  an  overture  to  an  opera,  '  Das 
ifclchenfest,'  by  Brands-  Buys,  a  Dutch  composer  living 
«  Vienna,  Bach's  Concerto  in  C  for  three  pianofortes, 
by  Brands- Buys,  Julius  Fischer  and  Margaret 
Villc,  the  last-named  a  young  and  talented  American 
here,  who  ha>  already  distinguished  herself  both  as 
[wist  and  composer. 

rerJinand  f/>we,  the  conductor  of  the  Concert  Union, 
»s  tfun  proved  himself  an  eminent  interpreter  of  Brahms, 
h  hjm  are  united  in  a  most  extraordinary  way  the 
Werogtneous  tendencies  which  show  themselves  in  Brah  ms 
«xl  Braclner ;  for  whether  as  pianist  or  as  conductor  he 
■tfrpjets  to  perfection  the  works  of  both  masters.  He  is  a 
fenec  oodel  of  a  modern  musician. 

Mandvczewski. 


MUSIC  IN  BELFAST. 
[FROM  Of  r  own  correspondent. ) 

Tit  concert  of  the  Philharmonic  Society  on  February  1 
m  1  miscellaneous  one,  in  which  the  joint  work  of  chorus 
J*!  wthestra  was  represented  by  only  one  item,  Sir  Hubert 
™p\  noble  setting  of  Milton's  '  Blest  pair  of  Sirens.' 
the  i-n'.o  singers  were  Madame  Ada  Crossley,  Miss  Florence 
ii  rising  local  soprano),  and  Mr.  Dalton  Baker. 
, '■  '  Grainger,  a  very  fine  young  pianist,  played  Liszt's 
H.Tjjanan  fantasia '  with  the  orchestra,  and  the  orchestra 


entirely  local,  which  has  immensely  improved 
»  br.  Koeller's  tireless  training — contributed  Schubert's 

yraphony,  Elgar's 'In  the  South,' and  Rossini's  I  be  given  at  the  last  concert  on  March 


Li  Gam  Ladra '  overtures. 

Or.  February  15  and  16,  two  chamber  concerts,  under 
Dr.  Uwrence  Walker's  direction,  were  given  in  the 
v^'j  College  Examination  Hall,  a  room  which  is 
Htfm-najeiy.  most  remarkable  for  bad  acoustic  quality 
»M  cold  draughts.  The  Kruse  Quartet  played  at  both 
toKeru,  md  their  selection  of  music,  which  gave  them 
|"'plt  scope  for  adisplay  of  their  finished  execution,  comprised 
**ir sOuartet  m  flat>  Brahms  s  Violin  sonata  in  D  minor, 
5  only  String  quartet,  Beethoven's  third  Rasoumovsky 
fsanet,  Tartini's  Sonata  in  D  major,  violoncello  pieces  by 
>ccird  and  Davidoff,  and  Christian  Sinding's  Pianoforte 
"Mttet  (Op.  5).  The  vocalists  were  Miss  Florence  Nixon 
j«  Miss  Florence  Macnaughton,  and  both  concerts  were 
l*ijg«ba  excellent  in  quality  and  performance. 


achieved  a  genuine  success  with  his  fine  all-round 
performance  of  the  work.  Excellent  as  were  the  previous 
renderings  of  '  Hiawatha '  by  this  Society,  that  under  notice 
certainly  excelled  in  richness  of  tone  and  dramatic 
conception.  Mr.  William  Maxwell  (of  London),  whose 
services  were  secured  at  a  moment's  notice  to  replace 
another  tenor  absent  through  illness,  gave  a  fine  exposition 
of  '  Onaway!  awake,  beloved.'  Madame  Amy  Kendal 
(a  local  soprano)  and  Mr.  Arthur  Walenn  (a  London 
baritone)  completed  the  list  of  principals. 

Local  Welsh  residents,  like  the  Scottish  clan,  give  now 
their  regular  annual  concerts.  The  organizers  arc  the 
members  forming  the  choir  of  the  Welsh  Calvinistic 
Methodist  Church,  who  gave  an  interesting  concert  in  the 
Town  Hall  on  February  13  The  choir  is  well-balanced, 
and  is  steadily  advancing  in  artistic  delivery,  tone-quality 
and  gradation  of  light  and  shade  under  its  new  conductor, 
Mr.  R.  T.  Hughes.  The  vocal  principals  comprised 
Madame  Jones- 1 1  udson,  MissGwladys  Roberts,  Mr.  Thomas- 
Thomas,  and  Mr.  Ivor  Foster.  Mr.  Charles  Collier  was  the 
harpist,  and  Mrs.  W.  G.  Roberts  accompanied. 

The  Birmingham  Festival  Choral  Society  gave  a  concert 
in  the  Town  Hall  on  February  14,  consisting  of 
Beethoven's  Mass  in  D,  Brahms's  •  Alto  Rhapsody,'  and  a 
Wagner  selection  comprising  the  *  Trauermarsch '  from 
'  Die  Gotterdammerung,'  and  the  '  Preislied '  and  Finale  from 
'  Die  Meistersinger.'  It  has  been  the  invariable  custom  of 
our  Festival  Choral  Society  to  include  in  its  scheme  one  or 
two  of  the  principal  new  works  given  at  a  Birmingham 
Musical  Festival,  and  the  choice  has  this  season  fallen  on 
Beethoven's  Mass  and  Elgar's  '  The  Kingdom,'  the  latter  to 

21,  together  with 


earnestness  of  purpose,  and  inspiration, 
was  a  fine  and  impressive  rendering 


Bach's  motel  '  Sing  ye  to  the  Lord,'  also  one  of  the  festival 
items.  Dr.  Sinclair  again  showed  himself  a  masterly 
conductor  who  had  his  forces  under  complete  control.  Most 
of  the  choristers  were  associated  in  the  festival  performance 
of  the  Mass,  and  had  not  forgotten  Dr.  Richter's  valuable 
hints  on  phrasing, 
and    the  outcome 

of  the  colossal  work,  aided  by  the  excellent  services 
rendered  by  the  principals,  Miss  Perceval  Allen, 
Madame  Ada  Crossley,  Mr.  Lloyd  Chandos  and 
Mr.  Frances  Braun,  with  Mr.  C.  W.  Perkins  at  the  organ. 
The  *  Alto  Rhapsody '  had  the  advantage  of  Madame  Ada 
Crossley's  beautiful  delivery  of  the  solo  part.  Miss  Perceval 
Allen  was  also  heard  in  a  vivid  rendering  of  Elisabeth's 
prayer  from  '  Tannbauser.' 
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MUSIC  IN  BRISTOL. 

(FROM  Ot'R  OWN  CORRKSTON  I>K\T.) 

The  third  for  the  season  of  the  Clifton  Chamber  Conceits 


held  at  the  Victoria  Rooms  on  lanuary  31,  and  was  well 
attended.  The  players  were  Messrs.  Herljert  Parsons 
(pianoforte),  Maurice  Alexander  and  Hubert  Hunt  (violins), 
Ernest  I»ane  and  F.  S.  Gardner  (violas),  and  Percy  Lewis 
(violoncello).  Satisfactory  interpretations  were  given  of 
Brahms's  String  quintet  in  G  (Op.  1 1 1)  and  Smelana's  String 
quartet  in  E  minor,  and  other  works. 

On  February  7  the  Bristol  Royal  Orpheus  Glee  Society 
held  its  sixty-third  annual  Ladies'  Night  at  Colston  Hall. 
The  soloists  were  Mr.  E.  J.  Way  and  Mr.  Wilson 
Pembroke,  and  their  singing  afforded  much  satisfaction. 
Contributions  to  the  programme  which  had  not  before  been 
given  by  the  choir  were  'Nightfall'  (Schumann),  'The 
phantom  host '  (Hegar),  '  The  blind  raven  •  (W.  II.  Bell), 
'The  meeting  of  the  waters'  (arranged  by  J.  C.  Long), 
and  'The  height  of  the  ridiculous  (C.  Lee-Williams). 
Peculiarly  impressive  was  the  graphic  production  of  Hegar. 
Mr.  George  Riseley  conducted  with  his  accustomed  ability, 
(Mr.  l.ee- Williams,  who  is  a  favourite  with  Bristol  audiences, 
conducting  his  own  part-songs).  His  new  composition 
is  a  setting  of  lines  by  Oliver  Wendell  Holmes  and  is  broadly 
humorous.  His  other  contribution  to  the  programme, 
4  Faithless  Sally  Brown,'  is  a  setting  of  Tom  Hood's 
well-known  ballad,  which  was  originally  given  by  the 
Society  in  loot.  Both  part-songs  were  well  received  and 
Mr.  Williams  was  warmly  applauded.  The  programme- 
book  was  a  most  tasteful  and  interesting  feature  of  an 
enjoyable  evening's  music. 

MUSIC  IN  DUBLIN. 

(from  OUR  OWN  COKKKSJ'ONDENT.) 

At  the  annual  general  meeting  of  the  Dublin  Orchestral 
Society  the  committee  were  able  to  present  a  favourable 
report  and  balance  sheet  for  the  season  1906.  The  Society 
is  now  out  of  debt,  having  during  the  past  year  not  only  paid 
all  expenses  but  also  cleared  off  a  deficit  of  .£47.  Mr. 
Philip  Hanson,  one  of  the  Commissioners  of  Public  Works, 
was  chairman  at  the  meeting,  which  was  addressed  by  Mr. 
'Charles  Manners,  of  the  Moody-Manners  Opera  Company. 

On  February  7  the  Irish  Ladies'  Choir,  under  the  direction 
of  Madame  Cosslett- Heller,  gave  an  enjoyable  concert  in  the 
Rotunda,  when  the  Choir  was  heard  to  great  advantage  in  a 
number  of  arrangements  of  Irish  airs  by  Jozc,  and  various 
part-songs.  Miss  Madge  Murphy,  who  made  a  most 
successful  debut  as  a  violinist,  is  a  player  of  exceptional 
merit  of  whom  we  hope  to  hear  more.  Miss  Georgina 
MacDonald  played  two  harp  solos  extremely  well,  besides 
accompanying  Madame  Cosslett-Hcller  in  Tosti's  '  Serenala,' 
to  which  Miss  Madge  Murphy  played  a  violin  obbligato. 
The  other  solo  vocalists  were  Madame  Joan  Holland, 
Miss  Kemp  and  Miss  Kathleen  Cody,  who  sang  with  much 
taste.  Miss  Dorothy  Bewley,  Miss  Eileen  Addey  and 
Mr.  Arthur  Oulton  accompanied. 

Mr.  Alfred  Johnson,  assisted  by  Mr.  Arthur  Oulton's  Trio, 
gave  a  song  recital  on  February  11,  when  he  effectively  sang 
selections  of  German  songs,  old  English  songs,  modem 
English  songs  and  Irish  songs,  the  last  named  arranged  by 
the  late  Joseph  Robinson. 

At  the  Royal  Dublin  Society  recitals,  recitals  have  been 
given  by  the  Brodsky  Quartet,  Max  Mossel  Quartet,  Esposito- 
Bcel  Quintet,  Kruse  Quartet,  and  Mr.  Herbert  Walton  (organ). 
The  Amateur  Operatic  Society  on  February  14  gave  a 
performance  of  Gounod's  '  Redemption '  with  orchestral 
accompaniment,  conducted  by  Mr.  Barton  McGuckin.  The 
solos  were  all  sung  by  the  members  of  the  Society. 

On  February  19  the  Orpheus  Choral  Society,  conducted 
by  Dr.  J.  C.  Culwick,  gave  its  second  concert  for  the 
season.  ( )f  the  pieces  sung  by  the  choir,  special  mention  must 
be  made  of  S.  Wesley's  4  In  exitu  Israel,'  Brahms's  4  Dirge 
of  Darthula,'  and  Dr.  Culwick's  own  4  Fairy  song,'  a  piano- 
forte duet  arrangement  of  the  orchestral  accompaniment  of 
which  was  played  by  Miss  Dorothy  Bcwlcy  and  .Mr.  Arthur 
Oulton.  Madame  Joan  Holland,  and  Mr.  Alfred  Heather, 
who  made  a  successful  first  appearance  at  these  concerts, 
were  the  vocalists,  and  Dr.  Esposito  made  his  only  appear- 
ance this  year  as  a  solo  pianist,  playing  with  much  acceptance 
Beethoven's  Sonata  (Op.  27,  No.  1),  and  a  Li-zt  '  Klu^jsodie 
Hongroi.se.' 


MUSIC  IN  EDINBURGH. 

(FROM  OUR  OWN  CORRF.SIONDF.NT.) 

The  third  and  fourth  of  the  University  historical  conctra 
were  given  on  January  23  and  February  13,  and  fully 
maintained  the  high  standard  of  artistic  and  educauuud 
worth  that  has  characterized  them  ever  since  they  »at 
instituted  by  Prof.  Niecks.  The  former  was  devoted  ■* 
melodramatic  music,  and  of  this  genre  two  of  tbe^  finest 
examples  were  chosen— Schumann's  '  Manfred  *  &rd 
Mendelssohn's  '  Midsummer  night's  dream.'  Of  trictf 
works — in  which  he  had  the  valuable  co-operation  of  tiftj 
members  of  the  Scottish  Orchestra,  with  Mrs.  Totcii 
Matthay  as  reciter — Prof.  Niecks  secured  splendid 
readings,  and  the  concert  was  no  less  pleasant  thia 
instructive  in  the  highest  degree.  The  same  can  be  said  ol 
the  subsequent  concert— a  recital  of  German  songs,  b) 
chronological  order,  by  that  gifted  artist  and  exponent,  Misi 
Mary  Miinchhoff.  The  illustrations,  which  in  this  am 
numbered  considerably  over  a  full  score,  were  rendered  w:::. 
quite  remarkable  insight  and  vocal  charm.  Mr.  Jupj/i 
beautiful  and  sympathetic  accompaniments  were  a  feature  ..: 
the  recital,  the  audience  at  which  crowded  the  building. 

The  orchestral  concert  on  January  21  was  conducted  i-y 
Mr.  S.  von  Hausegger,  who  is  already  highly  esteemed  id 
Edinburgh.  Two  overtures  ('Egmont'  and  4  Die  Wciie 
des  Hauses ')  and  the  C  minor  symphony  of  Beethoven 
formed  the  chief  features  of  this  music-making,  and  provtJ 
Mr.  von  Hausegger  to  be  an  intellectual  and  sympathetic 
interpreter  of  the  great  master.  The  ninth  coocer 
(  January  2S)  was  also  chiefly  devoted  to  Beethoven,  whose 
ninth  Symphony  was  very  finely  rendered  under  Dr.  Co«cr:. 
Mr.  Kirkhope's  choir  sang  the  choral  portion  of  the  work, 
and  overcame  the  very  trying  music  in  gallant  style. 
Misses  Perceval  Allen  ana  Fiedenca  Richardson,  and  Messrs. 
Webster  Millar  and  Fowler  Burton  formed  a  very  capa^c 
quartet  of  soloists.  The  choir  was  equally  happy  in  Parry'i 
4  Blest  pair  of  sirens,'  which  Mr.  Kirkhope  himself  conducted 
and  Mackenzie's  4  Britannia '  overture  set  its  seal  upon  as 
enjoyable  concert.  The  band  gave  evidence  of  its  admiralJt 
flexibility  and  discipline  at  the  tenth  concert  (February  41. 
when  that  prince  of  conductors,  Dr.  Hans  Ricliter,  appeared 
with  a  programme  which  showed  the  catholicity  arid 
modernity  of  his  taste.  Wagner,  Brahms,  Richard  Strauss. 
Berlioz,  Liszt— characteristic  samples  of  each,  and  all 
rendered  to  perfection,  made  a  memorable  night.  Not  <>*t 
of  the  least  enjoyable  of  the  series  was  the  eleventh  concrn 
(conducted  by  Dr.  Cowen),  at  which  the  *  Unfinished ' 
symphony  of  Schubert,  the  Adagio  and  Rondo  of  Mozar; 
(Dr.  Cowen  playing  the  pianoforte  part  with  delightful 
delicacy  of  tone)  were  performed,  and  Miss  Mary  Munchhor:, 
as  vocalist,  charmed  the  audience. 

The  Gade  Sunday  Concerts  are  still  drawing  enormous 
audiences  to  the  King's  Theatre,  aud  the  popular  concerts  n 
the  Central  Halls  continue  to  be  crowded.  The  second 
concert  of  the  Amateur  Orchestral  Society  took  place  on 
February  13,  under  the  conductorship  of  Mr.  T.  II. 
Collinson,  and  was  excellent  alike  as  regards  program  rnc 
and  execution.  The  soloists  were  Dr.  Harold  BallamytK, 
who  played  the  D  minor  Concerto  of  Rubinstein,  and 
Dr.  Herbert  Thompson,  who  sang  several  dramatic  songs  in 
capital  style. 

Among  local  enterprises  calling  for  commendation  have 
been  Mrs.  Kennedy- Eraser's  third  lecture-recital,  4  A  Visit 
to  the  Outer  Hebrides  and  Celtic  Music'  (February  9); 
the  vocal  recital  of  Mr.  Alberto  Bach,  assisted  by  several  of 
his  pupils  (February  12)  ;  Miss  Annie  Reed  Macdonald  > 
vocal  and  dramatic  recital  (February  14)  ;  and  the  concert 
of  the  St.  Andrew's  Amateur  Orchestral  Society  (conductor 
Mr.  R.  de  la  Ilaye),  on  February  14. 

MUSIC  IN  GLASGOW. 

(FROM  OUR  OWN  COKKKSrONDKNT.) 
The  Pollokshields  Philharmonic  Society,  under  Mr.  John 
Cullen's  experienced  direction,  gave  a  meritorious  perform- 
ance, on  February  7,  of  the  first  three  of  Elgar*s  4  Son^» 
from  the  Bavarian  Highlands'  and  Dvorak's  4  The  Spectre  s 
Bride.'  The  Elgar  numbers,  especially  the  4  Lullaby,'  were 
sung  with  fine  tone  and  finish,  and  in  Dvorik's  dramatic 
music  the  choir  gave  evidence  of  careful  and  intelligent 
preparation.    The  solo  music  was  excellently  given  bv 
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l«  Gleeson-White  and  Messrs.   Henry   Brcarley  and 
eLean    Borthwick,     and    the    accompaniments  were 
eproachably  played  by  the  Scottish  Orchestra. 
On  February  13  the  Athen.ium  Choral  Society,  under  its 
*  conductor,  Mr.  Alfred  Heap,  made  a  successful  appear-  j 
ce  in  Rossini's  '  Stabat  Mater'  and  Gade's  *  Erl- King's' 
xghtcr,'  the  latter  especially  proving  a  work  well  suited  t 
tEe  capabilities  of  the  choir. 

Associated  with  the  Scottish  Orchestra,  the  Choral  Union 
»ve  t  delightful  performance  of  4  Lohengrin '  on  February  5 
fce  popularity  of  Wagner's  opera,  even  without  stage 
:cts»ones,  was  proved  by  the  attendance  of  one  of  the 
r^tfi  audiences  of  the  season.  The  soloists  were  Madame 
:U  Russell  and  Miss  Winifred  Ludlam,  and  Messrs.  Wilson 
cn'Toke,  Walter  Harvey,  I^wys  James  and  Arthur 
rmriwoTth.  Mr.  Joseph  Bradley  conducted  with  exceptional 
all. 

A.  the  fifteenth  classical  concert  on  February  12,  Mr.  York 
'■o»ta  pliyed  the  solo  part  in  the  first  performance  here  of 
is  Panoforte  concerto  in  D.  Both  as  composer  and 
sttcLint  Mr.  York  Bowen  made  an  excellent  impression. 
Cwc  atber  quasi-novelties  were  included  in  the  programme, 
u..  the  overt  ore  to  Handel's  'Siroe'  and  Weingartner's 
>yTLphocy  in  G. 

Mr.  F.  Siegl,  the  deputy-leader  of  the  Scottish  Orchestra, 
mdt  in  excellent  appearance  as  solo  violonist  at  the  Popular 
*oestraI  Concert  on  February  16,  playing  a  Scher/.o  and 
fin-itelle  by  Wieniawski,  and  taking  part  in  Max  Bruch's 

inuoce  in  A  minor  for  violin  and  orchestra.  Miss  Jenny 
r^r.  sang  with  much  charm  songs  by  Purcelf, 
."crLiiWsky  and  Dvorak.  Miss  Marie  Hall  made  her  first 
ppeannce  under  the  Choral  and  Orchestral  Union's 
nspices  at  the  last  classical  concert  on  F'ebruary  21,  her 
1x1  '.rbotions  to  the  programme  being  the  solo  part  in  Lalo's 
Symphonic  Espagnole  "  and  Saint-Sat  ns's  Introduction  and 
<oodo  Capriccioso.  At  this  concert  Sir  Hubert  Parry's 
Overture  to  an  Unwritten  Tragedy  '  received  a  first  hearing 
a  Glasgow  The  Choral  and  Orchestral  Union's  season 
»u  brought  to  a  close  by  the  annual  plebiscite  concert  on 
ehcury  23. 


MUSIC  IX  GLOUCESTER  AND  DISTRICT. 

(V  ROM  OUR  OWN  CORRESPONDENT.) 

A'  the  Gloucester  Choral  Society's  concert  on  February  5 
:U  :hief  work  was  Beethoven's  Mass  in  C,  which  was  given 
the  particular  request  of  the  President  of  the  Society, 
Mr  Joseph  Bennett.  The  small  band  was  ably  led  by 
Mr.W.  Fi.  Reed,  and  Mr.  Porter  (sub-organist  of  Gloucester 
J'-e^rai)  rendered  good  service  at  the  organ.  Dr.  A.  Herbert 
Brewer  was  unfortunately  prevented  taking  his  customary 
jtott  *l  the  conductor's  desk  owing  to  illness.  Mr.  C.  Lee- 
Ai'iurai  kindly  officiated  as  conductor,  he  being  heartily 
P«'<d  on  resuming  a  post  he  occupied  with  distinction  for 
mty  years.  The  soloists  were  Miss  Fanny  Chetham, 
Miss  Wly*  Jones,  Mr.  Spencer  Thomas  and  Mr.  Paul 
r-dTwods.  The  band  played  the  valse  movement  from 
K^uikrmkv's  Serenade  for  strings  (Op.  48),  and  the  choir 
Ltslie  t  '  Lullaby  of  life '  and  the  bridal  chorus  from 
^Aenpin,'  these  two  pieces  being  conducted  by  Mr. 
r^klin  Higgs,  the  oldest  member  of  the  Society. 

Tbe  concert  given  by  the  Cheltenham  Philharmonic  Society 
»:  ieTown  Hall,  on  February  6,  was  a  remarkable  success 
*r-o  rrery  point  of  view.  Mr.  C.  J.  Phillips,  with  his  small 
-  ■  i'  bat  adequate  orchestra,  succeeded  in  giving  a  notable 
fr'^rnnce  of  '  Lohengrin.'  It  was  a  great  experiment, 
'v  1'iod»ntly  justified  by  results.  The  choice  of  principals 
*^  »  happy  one.  Miss  Stella  Robinson  was  delightful  as 
'-a.  Madame  YerTinder  made  a  dramatic  Ortrud,  and  the 


male  characters  were  successfully  sustained  by  Messrs. 
Alfred  Heather,  Horatio  Connell,  George  Uttlev  and 
t-rnes:  Dawes  (of  Worcester  Cathedral  choir).  On  this 
*culoo  Miss  Stella  Robinson  was  presented  with  a  silver 
*;-!t;tk,  appropriately  supported  by  swans,  and  the  Society 
*cxn!«i  Mr.  Phillips  with  a  silver-mounted  baton  and  a 
i  ire!  wreath. 

T>,e  Dvsley  Choral  Society  gave  a  good  performance  of 
I  rtatioo'  at  the  Yictoria  Hall,  on  February  6,  with  band 
iwi  cb>nis,  and  conducted  by  Mr.  A.  W.  Keys. 


MUSIC  IN  LI  YE  R  POOL  AND  DISTRICT. 

(FROM  Ot'K  OWN  COKRESI'ONI>KNT.) 

The  eighth  Philharmonic  concert,  on  January  22,  proved 
exceptionally  interesting  and  attractive.  Dr.  Lierhammer 
sang  the  recitative  and  aria  from  Tchaikovsky's  '  Pique 
Dame '  for  the  first  time  here,  and  Mr.  Pablo  Casals  made 
his  debut,  playing  Schumann's  Yioloncello  concerto  (Op.  129), 
and  Bach's  Suite  in  A  fiat  with  warmth  of  tone  and  marked 
success.  The  orchestra,  under  Dr.  Cowen's  direction, 
played  Berlioz's  *  Benvenuto  Cellini '  overture  and  Brahms's 
C  minor  symphony,  and  the  choruses  '  Come,  gentle  spring' 
(Haydn)  and  Beethoven's  *  Hail,  music,  hail'  were  excellently 
sung  by  the  choir. 

Mischa  Elman,  aided  by  Miss  Dorothy  Sant-Angelo 
and  by  Miss  Ada  Crosslcy,  gave  a  successful  concert  at  the 
Philharmonic  Hall  on  January  23,  and  a  very  large  audience 
was  present  at  Dr.  Richter's  concert  in  the  same  place  on 
January  2S,  when  the  programme  included  Strauss's  '  Also 
sprach  Zarathustra,'  Schubert's  *  Unfinished '  symphony, 
Brahms's  fourth  Symphony  and  Mendelssohn's  'Hebrides' 
overture. 

The  Symphony  Orchestra  continues  to  grow  in  public 
favour,  and  an  immense  audience  attended  the  concert  on 
January  2S,  when  Wagner's  '  Faust '  and  'Rienzi'  overtures, 
and  Tchaikovsky's  *  1812'  formed  part  of  the  programme. 
Mr.  Albert  Archdeacon  was  the  vocalist. 

The  Philharmonic  Society  performed  on  F'ebruary  5 
Bach's  *  PhfjL-bus  and  Pan '  cantata,  and  the  fifth  scene  of 
Act  III.  of  'Die  Meistersinger,'  with  the  following  list  of 
principals  :  Misses  Gleeson- White  and  Frederica  Richardson, 
Messrs.  Ben  Davies,  F'rederic  Austin,  Webster  Millar, 
Hamilton  F  larle,  T.  Barlow,  R.  W.  Lee,  Frances  Braun, 
Flmlyn  Davies,  T.  Morgan  and  Arthur  Weber. 

A  feature  of  especial  interest  at  the  third  Schiever  concert, 
on  February  9,  was  a  new  String  quartet  composed  by 
Xovaczek,  a  countryman  of  Dvorak's.  Another  novelty  was 
given  at  the  Orchestral  Society's  concert  on  February  16  in 
the  shape  of  a  Scherzo, '  L'Apprenti  Sorrier,'  by  Paul  Dukas. 


MUSIC  IX  MANCHESTER. 

(FROM  Of  R  OWN  CORRF.>PONOKNT.) 

The  performance  of  '  Fllijah  '—the  forty-first— at  the  Halle 
concerts  on  January  24,  before  a  crowded  audience,  was 
stirring  in  the  extreme.  The  choir  specially  distinguished 
itself.  The  principals  were  Mrs.  Henry  J.  Wood,  Miss 
Ada  Crossley,  Mr.  Webster  Millar  and  Mr.  Santley. 
Dr.  Richter  turned  from  Mendelssohn  to  Wagner,  from 
Wagner  to  Strauss,  and  from  Strauss  to  Elgar,  in  the 
successive  concerts  of  January  31,  February  7  and  14,  in  his 
progress  sweeping  our  vision  over  nearly  the  whole  area  of 
modern  music.  On  the  Wagner  evening  the  second  Act  was 
given  of  'Tristan,'  with  Miss  Gleeson-VVhite,  Miss  Edna 
Thornton,  Mr.  John  Coates,  Mr.  R.  S.  Ripley— ameml>erof 
the  choir— and  Mr.  Robert  Radford  as  the  principds. 
The  other  orchestral  selections  were  the  '  Rienii ' 
overture  and  Siegfried's  Tod  und  Trauermarsch.  Strauss 
was  represented  by  his  'Ein  Heldenleben,'  of  which 
a  first  performance,  and  that  a  very  worthy  one,  was  given 
here.  Still  cosmopolitan,  the  programme  not  only  intro- 
duced Mr.  York  Bowen  as  an  executant,  to  play  his 
cleverly-written  and  pleasing  Pianoforte  concerto  in 
E  minor,  but  it  brought  also  Mozart,  Chopin,  and  Liszt 
(the  orchestrated  Rhapsody,  No.  4)  to  keep  Strauss  and  him 
company.  Elgar  absolutely  changed  our  point  of  view, 
in  the  first  performance  here  of  his  latest  sacred  epic,  '  The 
Kingdom.'  He  took  us  out  of  the  realm  in  which  heated 
human  passions  and  philosophic  speculations  strive  for 
utterance  in  music,  to  breathe  the  atmosphere  of  the  temple 
of  worship,  where  the  ecstasies  of  religious  devotion  hold 
sway,  always  intense,  often  very  beautiful.  The  performance 
of  the  work  was  admirable.  The  singing  of  the  choir  was 
such  that  the  audience  piid  it  the  infrequent  compliment 
of  calling  the  choirmaster,  Mr.  R.  H.  Wilson,  on  to  the 
platform  at  the  close.  The  principals  were  Miss  Agnes 
Nicholls,  Miss  Alice  Lakin,  Mr.  John  Harrison,  and 
Mr.  Herbert  Brown. 

At  the  Gentlemen's  Concertson  February 6,  Prof.  Milhlfeld, 
at  an  afternoon  recital,  was  joined  by  Mr.  Percy  Grainger  in  a 
performanceofthreeof  Schumann's  '  Fantasiesttlcke'  (Op.  73). 
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and  of  one  of  the  Brahms  works  written  specially  for 
the  distinguished  clarinettist — the  Sonata  in  F  minor  for 
pianoforte  and  clarinet  (Op.  120).  Mr.  Grainger  played 
Busoni's  arrangement  of  Bach's  Prelude  and  Fugue  in  D. 
Miss  Hilda  de  Angelis  was  the  vocalist.  On  the  same  date 
Dr.  Brodsky  and  his  colleagues  of  the  Brodsky  Quartet 
delighted  the  subscribers  with  a  fine  performance  of 
Beethoven's  Quartet  in  B  flat  (Op.  18,  No.  6),  and  of 
Brahms's  Pianoforte  quartet  in  G  minor  (Op.  25), 
Mr.  Edward  Isaacs  being  at  the  pianoforte.  Grieg's  String 
quartet  in  G  minor  (Op.  27)  was  also  performed. 

The  Promenade  Concerts  continue  to  flourish  :  and  they 
continue  to  offer  opportunities  to  local  talent.  On  January  26 
we  had  two  movements — a  Lento  and  a  Scherutto — from 
Mr.  J.  H.  Foulds's  Violoncello  concerto  in  I)  (Op.  12), 
with  Mr.  Foulds  himself  as  the  soloist  ;  and  on  February  9 
a  new  orchestral  Scherzo-Caprice  by  Mr.  Maurit/  Speelman. 
Both  works  have  merit.  Tchaikovsky  figured  largely  in  th« 
programme  of  the  former  concert,  which  included  the 
'  Finlandia '  of  Sibelius  ;  and  Madame  Sadler-  Fogg  and 
Miss  Annie  Worsley  sang  well.  The  programme  of 
Mr.  Max  Mayer's  second  chamber  concert  was  specially 
interesting,  containing  Beethoven's  Sonata  in  C  (Op.  102, 
No.  1),  for  pianoforte  and  violoncello;  a  Sonata  by  Bach, 
in  E  flat,  for  pianoforte  and  flute  ;  the  five  '  Stltcke  im 
Volkston,'  by  Schumann  (Op.  102),  for  pianoforte  and 
violoncello  :  and  Brahms's  Trio  in  A  minor  (Op.  1 14),  for 
pianoforte,  clarinet,  and  violoncello.  Mr.  Max  Mayer  was 
of  course  at  the  pianoforte.  The  violoncello,  flute,  and 
clarinet  parts  were  taken  respectively  by  Messrs.  Carl  Fuchs, 
V.  Needham  and  E.  Mills.  Mrs.  Max  Mayer  was  the 
vocalist. 

Mr.  Brand  Lane's  choir  maintains  the  fine  position  it  has 
held  during  the  season.  In  miscellaneous  selections  it  made 
its  mark  again  at  the  concerts  of  February  2  and  16.  The 
soloists  at  the  first  of  these  were  Madame  Mary  Conly,  Miss 
Meta  Bitring,  and  Mr.  Thorpe  Bates  (vocal),  and  Mr. 
V.acharewitsch  (violin)  ;  at  the  second  the  vocalists  were 
Miss  Amy  Castles,  Miss  Carmen  Hill,  Scnor  Alvarez,  and 
Mr.  Plunket  Greene,  and  Mr.  Louis  Pecskai  was  the  violinist. 
Mendelssohn's  '  Loreley '  fragment  was  sung  at  the  concert  of 
the  Vocal  Society  on  February  6.  The  miscellaneous  pieces 
included  a  solo  and  chorus  by  a  local  composer,  Mr. 
Richard  Knight.  The  piece  is  No.  5  of  a  series  of  '  Scenes ' 
inspired  by  the  text  of  Dryden's  'Alexander's  Feast.' 
Judged  from  this  example,  the  'Scenes'  constitute  the  most 
confidently  incisive  thing  that  Mr.  Knight  so  far  has  done. 

At  his  recital  on  January  iS,  Mr.  Egon  Petri,  professor  of 
the  pianoforte  at  the  Royal  Manchester  College  of  Music, 
gave  a  remarkably  fine  display  of  technique.  His  programme 
contained  four  of  Bach's  Choral  Preludes,  and  the  same 
composer's  Toccata,  Adagio,  and  Fugue  in  C  (transcribed 
by  Busonii  ;  Beethoven's  Variations  in  C  minor  and  Sonata 
in  E  (Op.  109)  ;  the  twenty-four  Preludes  of  Chopin 
(Op.  28),  and  Liszt's  arrangement  of  '  La  Muettede  Portici,' 
with  the  Tarantdlle. 

MUSIC  IN  NEWCASTLE  AND  DISTRICT. 

(FROM  OUR  OWN  CORRESPONDENT.) 

The  Darlington  Choral  and  Orchestral  Society  celebrated 
its  jubilee  on  January  29  and  30.  The  first  day  was 
devoted  to  Mendelssohn's  '  Elijah '  and  the  second  to 
English  music  selected  from  composers  of  the  last  half- 
century — Bennett,  Cowcn,  Elgar,  German,  MacCunn,  Parry, 
Prout  and  Wallhew  l>eing  represented.  Mr.  T.  Henderson 
conducted. 

Miss  Fanny  Davies  and  Mr.  Kreisler  gave  an  extremely 
attractive  pianoforte  and  violin  recital  on  February  7. 

The  Carl  Rosa  Opera  Company  gave  a  fortnight's 
performances  in  Newcastle,  beginning  February  II.  The 
revival  of  Nicolai's  '  Merry  Wives  of  Windsor'  was  the  only 
departure  from  the  usual  repertoire. 

The  Blackpool  Glee  and  Madrigal  Society  will  give  a 
concert  at  Queen's  Hall  on  Tuesday  evening,  March  5. 
under  the  conductorship  of  Mr.  H.  Whiltaker.  The 
programme  will  include  some  of  the  best  part-music  by 
Brahms,  Cornelius,  and  Elgar,  in  the  interpretation  of 
which  this  famous  choir  has  made  a  great  reputation. 


MUSIC  IN  NORWICH  AND  DISTRICT 

(FROM  OUR  OWN  CORRESPONDENT.) 

An  interesting  concert  was  given  at  the  Thatched  Assen 
Room,  Norwich,  on  January  24,  by  Mr.  Arthur' Bent's  st: 
orchestra.    The  first  part  comprised  'Symphonie  Spirits 
I  by  Asger  Hamerik,  its  first  performance  in  En^u 
i  Mendelssohn's  Andante  and  Scherzo  from  the  Ociet, 
i  Victor   Herbert's  'Serenade.'    Miss  Eothen  Colenso  < 
,  tributed   two   violoncello    solos    by   L.  Bocllmann 
Benedetto  Marccllo  respectively.    Mr.  Henry  Boulder- 
who  made  his  first  appearance  here,  sang  several  song; 
Nevin,  Cyril  Scott,  Hubert  Parry,  Battison  Haynes,  Star 
and  Roger  Quilter. 

The    Norwich   Philharmonic   Society  gave  its  n 
concert  at  St.  Andrew's  Hall  on  February  7,  when 
principal  attraction  was  Mr.  Julian  Clifford,  who  pii 
Schumann's  Pianoforte  concerto,  which  was  received  \ 
great  applause.     Various  songs  were  contributed  hi 
lion.  Mrs.  [ulian  Clifford,  including  '  Der  Hirt  auf  < 
Felsen'  (Schubert)  and   '  Spiagge  Amate'  (Gluck). 
band,  in  addition  to  taking  part  in  the  Pianoforte  enner 
played  Schubert's   '  Kosamunde '  overture,  the  '  lupi 
symphony,  and  the  *  Meistersinger  '  overture. 

The  Norfolk  and  Norwich  Musical  Festival  Commi 
announce  a  special  concert  for  April  18,  when  'TheApo* 
(Elgar)  will  be  given,  with  Mrs.  Henry  J  Wi 
Miss  Oliver,  Mr.  Lloyd  Chandos,  Mr.  Albert  Garcia 
Mr.  Ffrangcon- Davies  in  the  principal  parts.  The  Lor 
Symphony  Orchestra  has  been  specially  engaged  h: 
concert,  which  will  be  conducted  by  Dr.  A.  H  M: 
chorus-master  of  the  Musical  Festival.' 


MUSIC  IN  NOTTINGHAM  AND  DISTRICT. 

(FROM  Ot  R  OWN  COKRESPON  DENT.) 

The  Beest on  Choral  Society  gave  a  performance  of  I  i*y 
'  Creation  '  on  January  29,  in  which  the  choruses  were  gi 
with  great  vigour  and  precision.     The  solos  were 
rendered  by  Miss  Maggie  Jaques,  Mr.  Charles  kev* 
and  Mr.  Fred  Norcup.    The  work  of  band  and  chant 
ably  directed  by  Mr.  W.  Thums. 

Another  suburban  effort  was  the  concert  given  bv 
Long  Eaton  Orchestral  Society,  under  the  direction  of 
Swift.  Amongst  other  items  mention  may  be  nuuii 
Elgar's  '  Pomp  and  Circumstance '  marches  and  Wei 
'invitation  to  the  valse.'  Very  effective  aid  was  give 
the  soloists,  Miss  Gleeson-White,  Miss  Gwladys  Roberts 
Mr.  Rotxrrt  Radford. 

The  Nottingham  Sacred  Harmonic  gave  two  fire- 
works at  its  second  subscription  concert  on  Febmiry 
Handel's  '  Acis'  and  Mendelssohn's'  First  Walpurgis  ni 
The  solos  were  ably  rendered  by  Madame  Emily  S| 
Mr.  Lloyd  Chandos,  Mr.  James  Davis  and  Mr.  Ch 
Knowles,  while  local  talent  was  ably  represented  by  Mac 
Ethel  Dennis  in  the  second  work.  The  band  and  ci 
did  their  share  with  taste  and  refinement,  under  the  spi 
guidance  of  Mr.  Allen  Gill,  the  band  being  ondti 
leadership  of  Mr.  Lyell  Tayler. 

Lovers  of  chamber  music  had  a  special  treat  in 
Cantelo's  programme  on  February  12.  Schubert's  'I 
and  the  maiden '  quartet,  Beethoven's  Pianoforte 
violoncello  sonata  (Op.  69),  and  Richard  Strauss's  Pum 
quartet  formed  the  programme,  and  were  performed  b 
members  of  the  Brodsky  Quartet  and  Miss  Cantelo  v 
care  and  precision  that  roused  the  audience  to  enthusuj 

The  Swineshead  and  District  Choral  Society 
concert  on  February  6.  when  Sterndale  Bennett': 
Queen '  was  rendered  under  the  direction  of  Mr- 
Gregory.    The  soloists  were  Miss  Gregory,  Miss  M< 
Mr.  Gregory  and  Mr.  Thacker.    The  same  progr 
also  given  by  the  Kirton  and  District  Choral 
Mr.  Gregory  s  Choral  Class  at  Boston  gave  a  con 
February  1 1  in  the  Shodfriars  Hall,  when  the  chief  ac 
was  Sir  Hul«rt  Parry's  attractive  cantata  *  The  Pii 
of  Hamelin.' 

On  February  15  a  violin  and   vocal   recital  g 
Miss    Lake,   vocal,    and   Miss   Bisiaux,  violin, 
Mechanics'  Institute,  attracted  considerable  attenti 
account   of   the  excellence  of  the 
K.   Cantelo    ably   accompanied    the  instr 
Mr.  Swift  the  vocal  numbers. 
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MUSIC  IN  SHEFFIELD. 

(FROM  OfR  OWN  CORRESPONDENT.) 

A  competition  festival  held  in  the  Montgomery  Hall 
danag  the  week  commencing  February  4  served  an  excellent 
pcrpoM  in  revealing  the  latent  musical  ability  which  is 
wvim  tonchof  the  Sunday  schools  of  the  city.  Promoted 
k  the  Sheffield  Sunday  School  Union,  an  organization 
uislv  connected  with  the  Nonconformist  churches  of  the 
aj  iod  district,  the  competition,  which  embraced  a  wide 
range  af  sabjects,  has  done  valuable  work  in  stimulating 
biere*  ia  a  class  of  music  far  above  the  average  anniversary 
kraaicd  ' service  of  song.'  The  success  of  the  festival 
fefiy  miiei  the  promoters  in  holding  it. 

TJ«  Went  worth  Choral  Society  gave  a  successful  concert 
oc  Febnury  5,  when  Fairy's  '  Ode  on  St.  Cecilia's  Day ' 
nd  Lk»d's  •  Hero  and  Leander'  were  capably  performed 
ouder  Mr.  W.  J.  Dickie. 

Tie  Ecclesfield  Choral  Society  performed  *  Elijah '  on 
feknury  it,  under  the  direction  of  Mr.  T.  Brameld,  who, 


jf 


:horal  forces,  secured  a 


iespie  toe  limited  numbers 
oeoi'iUe  performance. 

At  the  Chamber  Music  Society's  concert  on  February  19, 
Ml  Henry  J.  Wood  and  the  Queen's  Hall  Septet  performed 
Beefcteni  Septet  and  Mozart's  Pianoforte  quintet  in 
E  flu.  Aaoog  other  events  of  the  month  may  be  mentioned 
a  performance  of  Elgar's  '  Banner  of  St.  George '  at  South 
Street  School,  under  Mr.  W.  S.  Skelton,  and  a  rendering 
of  Mffdeksohn's  22nd  Psalm  at  St.  Mary's  church. 
Mr.  T.  W.  Hanforth's  fortnightly  organ  recitals  at  the 
rVsh  chsrch  are  becoming  widely  appreciated. 

MUSIC  IN  YORKSHIRE. 

(IV  Of  R  OWN  CORRESPONDENT.) 
LEEDS. 

Chora  safer*,  particularly  those  who  are  not  only 
•eaibenoftbetwo  principal  choral  societies,  but  are  in  the 
fatival  chores  (whose  rehearsals  have  already  begun  under 
|b.  rneker),  hare  had  a  busy  time  lately,  for  in  addition  to 
tu  work  there  has  been  tne  preparation  for  the  visit  to 
London  of  the  Philharmonic  Society  on  February  11,  which, 

va  strictly  music  *  in  '  Yorkshire,  is  nearly  allied 
Bcretn  In  the  way  of  actual  performances  there  has  not 
b*n  aach  to  chronicle,  the  chief  choral  concert  having  been 
•  tne  performance  of  Handel's  '  Samson '  by  the  Leeds 
j*t*l  tnion,  under  Dr.  Coward,  on  January  23.  The 

»u  rigorous  and  often  really  impressive  in  its  force 
"d  pandeor.  The  soloists  were  Miss  d'Argo,  Miss 
iredenca  Rkhardson,  Messrs.  Turnpenny  and  Dan  Price,  all 
■  *»m  sang  well,  while  the  two  gentlemen  succeeded  in 
P*^  a  dramatic  interpretation  of  the  music.  The 
JJfcoipuon  concert  on  January  30  had  a  programme  chosen 
Jfu*  subscribers  from  a  list  of  selected  orchestral  works. 
■™e  were  two  symphonies,  Beethoven's  Eighth  and 
•cto<n§ '  {.  nfinished,  which  were  most  beautifully  played 
J  tie  Halle  Orchestra  under  Dr.  Richter's  direction,  and 
■t  Philharmonic  chorus  was  heard  in  two  pieces,  Samuel 
WtHfj's  'In  exitu  Israel,'  admirably  sung,  and  Brahms's 
for  contralto  and  male- voice  chorus.  Unfortunately 
■f  Hqil  Xorah  Dawnay,  who  has  made  quite  a  reputation 
■f  tei  aaging  of  the  solo  part,  was  too  unwell  to  be  present, 
y  16  eftcient  substitute  was  found  in  a  member  of  the 

Mis  Susan  Cover.  The  subscription  concert  on 
IT**"  20  was  of  chamber  music  ;  the  '  Kreutzer '  sonata, 
r*fw  by  Mr.  John  Dunn  and  Miss  Fanny  Davies,  and  a 
of  *ocgs  by  Miss  Agnes  Nicholls  were  its  distinguishing 

i«  Municipal  Concerts  have  been  of  varying  importance, 
™<»  February  9  was  of  exceptional  interest.  A  young 
■*  tit»a  local  pianist,  Miss  Ella  Child,  essayed  the  solo 
P" I «  Beethoven  s  E  flat  Pianoforte  concerto,  and  played  it 
want]?,  if  jhe  hardly  realized  its  more  impressive 
MWWeri^ics.  The  orchestra,  under  Mr.  Flicker, 
™ff*n*d  her  admirably,  and  played  Smetana's  charming 
^pnonic  poem  « Vltava  '  with  finish  and  refinement.  The 
Symphony  Society,  an  orchestra  of  amateurs,  gave  a 
"Ken  on  January  29,  the  programme  of  which  included 
J*1"*  'Jupiter  symphony,  which  was  carefully  played 
J*  cooductorship  of  Mr.  A.  Grimshaw.  Cowen's 
sof  Uw  dances    Provcd  onc  of  lhe  most  enjoyable 


OlrJ 

Kaies 


There  have  been  two  excellent  chamber  concerts  during 
the  past  month,  both  by  local  quartets,  whose  ambition, 
though  great,  does  not  outran  their  discretion.  On 
February  6  the  Leeds  Bohemian  Quartet  gave  a  finished 
performance  of  Debussy's  remarkable  (Quartet  in  G  minor, 
which  they  had  played  during  a  previous  season,  when  it 
evoked  such  interest  that  it  was  wisely  decided  to  repeat  it 
before  the  first  impression  had  worn  off.  Certainly  its 
originality  and  the  extraordinary  sense  of  colour  and 
atmosphere  which  the  composer  realizes  were  better 
appreciated  on  a  second  hearing.  Brahms's  A  minor  <  Quartet 
and  one  of  Mozart's  completed  this  interesting  programme. 
On  February  13  the  Rasch  Quartet,  which  is  giving 
Beethoven's  *  Posthumous '  quartets  in  turn,  gave  a 
sympathetic  and  artistic  reading  of  Op.  130,  and,  with 
Mr.  Percy  Richardson,  gave  Tchaikovsky's  lengthy  but 
always  interesting  Pianoforte  trio  in  memory  of  Nicholas 
Rubinstein.  That  two  such  series  of  chamber  concerts  can 
meet  with  fair  support  is  the  most  encouraging  thing  that 
has  happened  in  Leeds  music  during  the  past  twenty  yean. 
Mr.  Edgar  Haddock  has  also  done  something  to  make 
Beethoven's  chamber  music  better  known  by  a  series  of 
concerts,  begun  on  February  at  which  he,  with 
Mr.  F.  Sant-Angelo  as  pianist,  is  giving  all  the  violin 
sonatas  in  order.  Considering  how  the  *  Kreutzer  '  seems 
to  overshadow  all  the  rest,  there  is  the  more  reason  for  such 
an  enterprise. 

At  one  of  the  Musical  Union  Concerts,  on  January  21, 
Dr.  Bairstow,  acting  at  short  notice  as  a  substitute  for 
Mr.  Bell,  the  Society's  conductor,  directed  a  series  of  male- 
voice  part-songs,  prominent  among  which  was  Hegar'i 
grimly  suggestive  *  Phantom  host '  and  P.  Scharwenka's 
setting  of  Holderlin's  '  Song  of  destiny,'  as  well  as  Elgar's 
fine  series  of  part -songs  on  classical  themes.  Miss  Janey 
Fyans  made  a  very  favourable  impression  by  her  artistic 
singing  at  this  concert.  At  the  Musical  Evening  on 
January  22,  Brahms's  first  set  of  Liebeslieder  was  given,  with 
Messrs.  Lunn  and  Vincent  at  the  pianoforte,  while  the 
vocal  parts  were  sung  by  Miss  Rich,  Miss  Hoole,  Messrs. 
Burrows  and  Lycett.  Mr.  York  Bowen's  brilliant  playing 
of  some  of  his  own  pianoforte  compositions  was  another 
feature  of  this  concert.  At  the  Musical  Evening  on 
February  19  Miss  Marie  Hall  was  the  principal  figure. 
The  Moody- Manners  Opera  Company  paid  its  annual  visit 
to  Leeds  during  the  week  beginning  February  11,  but 
produced  no  novelty,  revivals  of  'The  Merry  Wives  of 
Windsor'  and  'The  Lily  of  Killarney '  being  the  only 
departures  from  ultra-familiar  grooves. 

BRADFORD. 

The  Bradford  Permanent  Orchestra,  which  is  making  a 
determined  effort  to  attract  the  public  without  any  loss  of 
self-respect,  seems  to  be  in  a  fair  way  of  accomplishing  its 
aim,  for  a  very  large  audience  assembled  on  January  26  to 
hear  a  programme  consisting  mainly  of  Russian  music. 
Tchaikovsky  was,  of  course,  much  in  evidence,  and  beyond 
such  familiar  things  as  the  *  Pathetic '  symphony  (of  which 
two  movements  were  given)  and  the  *  1812'  overture,  we 
had  the  '  Voyevode '  overture,  and  the  waltz  from  the 
'  Sleeping  beauty.'  Rubinstein  and  Glazounow  were  the 
other  Russians  included  in  this  interesting  concert,  which 
Mr.  Allen  Gill  directed  as  ably  as  ever.  On  February  16 
the  programme,  styled  'North  and  South,'  included  the 
impressive  '  Finlandia '  of  Sibelius,  one  of  Svendsen's 
Norwegian  rhapsodies,  Cherubini's  *  Water  carrier '  overture, 
and  Rossini's  ever-fresh  '  William  Tell '  overture.  At  the 
subscription  concert  on  February  S  two  modern  quintets 
of  exceptional  interest  were  given— Brahms's  Clarinet 
quintet,  and  Franck's  Pianoforte  quintet,  of  which 
exceedingly  fine  interpretations  were  given  by  the  Brodsky 
Quartet,  assisted  by  Mr.  Miihlfeld  as  clarinettist  and  Mr.  Egon 
Petri  as  pianist.  Mrs  Henry  J.  Wood's  songs  were  a  very 
agreeable  feature  of  the  concert.  On  February  15  the 
Festival  Choral  Society,  under  Dr.  Cowcn,  gave  KIgar's 
'  King  Olaf'  and  the  third  act  of  '  Tannhauser.'  The  solo 
parts  were  ably  rendered  by  Miss  Gleeson- White,  Madame 
Goodall,  Messis.  J.  Harrison  and  Ivor  Foster,  and  the 
permanent  orchestra  sustained  an  important  share  in  the 
performance  with  marked  success.  The  '  Old '  Choral 
Society,  on  February  19,  revived  Smart's  '  Bride  of 
Dunkerron,'  conducted  by  Mr.  K.  J.  Pickles.    The  principals 
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were  Miss  D'Argo,  Mr.  II.  Beaumont  and  Mr.  K.  Burnett. 
On  January  23  Mr.  S.  Midgley  gave  one  of  his  interesting 
chamber  concerts,  the  chief  feature  of  the  programme  being 
Debussy's  quartet,  very  artistically  played  by  the  Norah 
Clench  Quartet,  and  on  February  6  Mr.  Kasch  and  Miss 
Mary  Peddle  gave  a  recital  of  violin  and  vocal  music. 

OTHER  YORKSHIRE  TOWNS. 

At  Hull  the  Symphony  Orchestra  has  begun  a  second 
series  of  concerts.  As  the  Orchestra  is  recruited  from  the 
bands  of  the  local  theatres  and  music-halls  these  must  be 
afternoon  concerts,  but  this  is  the  chief  limitation  to  their 
usefulness,  and  they  have  given  some  excellent  programmes 
in  a  style  reflecting  very  great  credit  on  their  trainer  and 
conductor,  Mr.  Arthur  Wallerstein.  On  January  31  Haydn's 
'  Bear '  Symphony,  with  a  Corelli  concerto,  the  ballet  music 
from  Gluck's  '  Orpheus,'  and  Tchaikovsky's  '  Capriccio 
Italien  '  formed  the  programme  ;  on  February  1 4  Beethoven's 
first  Symphony,  played  with  great  crispness  and  energy, 
was  sandwiched  between  pieces  by  Mehul,  Purcell  and 
Grieg. 

York  also  boasts  of  a  Symphony  Orchestra,  but  as  it  is 
chiefly  amateur  in  its  composition,  concerts  require  greater 

E reparation,  and  cannot  be  so  frequent.  Mr.  T.  Tertius  Noble, 
owever,  manages  to  get  a  great  deal  out  of  his  players,  and 
on  February  1 1  they  accompanied  Mozart's  E  flat  Pianoforte 
concerto  (K.  271)  and  Max  Bruch's  G  minor  Violin  concerto 
admirably.  The  soloists  were  Miss  Caroline  Bigge,  a 
thoroughly  accomplished  amateur  pianist,  and  Mr.  John  Dunn. 
At  the  York  chamber  concert,  on  February  9,  Miss 
Fanny  Da  vies  played  Beethoven's  too-seldom  heard  Sonata 
in  A  flat  (Op.  no)  with  a  warmth  and  power  that  were 
anything  but  effeminate,  and  Miss  Helen  Dalby  sang  songs 
in  a  pleasant,  ingenuous  style. 

At  the  Wakefield  chamber  concert  on  January  31, 
Mr.  Lamond's  fine  interpretation  of  Beethoven  was  very 
noteworthy,  and  Miss  de  Angel  is  was  violinist.  At  the 
Harrogate  Choral  Society's  concert  on  February  8, 
Mr.  C.  L.  Naylor  conducted  a  very  effective  performance  of 
Dvorak's  4  Spectre's  bride,'  in  which  the  solo  parts  were 
taken  by  Miss  Gleeson- White,  Mr.  Lloyd  Chandos  and 
Mr.  Dan  Price. 


foreign  IRotee. 


BF.RUN. 

Baron  Liliencron,  the  venerable  president  of  the  committee 
formed  to  prepare  a  Yolksliederbuch,  has  handed  a  copy 
of  the  work  to  the  Kaiser,  at  whose  instigation  it  was 
undertaken.  The  vice-president.  Prof.  Dr.  Max  Friedlander, 
Prof.  Kretschmar,  Prof.  Georg  Schumann  and  other  members 
of  the  committee,  Dr.  F.  Hegar,  director  of  the  Vienna 
Male  Choral  Society,  and  Henry  Henrichsen,  the  publisher 
of  the  work,  were  present.  Baron  Liliencron,  now  in  his 
eiphty-seventh  year,  addressed  the  Kaiser,  who  in  return 
warmly  expressed  his  thanks  and  spoke  of  the  educational 

importance  of  folk-song.  On  February  6  music-director 

Bernhard  Irrgang  gave  his  450th  organ  recital  at  the 
Marienkirche,  the  programme  including  a  new  Fantasia  by 
Mojslsovics.  He  has  recently  been  appointed  organist  of 
the  Kaiser- Wilhelm  Memorial  Church,  in  succession  to  the 

late  Prof.  Keimann.  After  an  absence  of  twenty-three 

years,  Edvard  Grieg  will  reappear  in  this  city  on  April  12 
at  a  concert  of  his  own  compositions,  conduct  the  orchestra 
and  play  the  pianoforte  accompaniments  to  his  songs. 
He  will  be  assisted  by  Frau  Ellen  Gulbranson  and  the 
pianist  Halfdan  Cleve,  in  addition  to  Frau  Rose  Bertens, 
who  will  recite  the  text  in  his  setting  of  Biornson's 
4  Bergliot.' 

BONN. 

Following  the  example  of  the  Schumann  Festival  of  last 
year,  a  similar  tribute  will  be  paid  to  Schubert  in  a  series  of ; 

performances  of  his  music  in  May  next,  from  the  5th  to  the  ,  i&J°  s*y  r>'5-  y  t 
oth  nf  thn  m«n»K  3  •  Umversite,  Pans.  Jt 


FRANK  FORT- ON -MA  IN. 

Two  changes  have  taken  place  in  the  teaching  staff  of  • 
Hoch  Conservatorium  ;  l'rof.  Felix  Berber  and  Prof.  Alrnt 
Schroeder  from  New  York  succeed  Prof.  Heermann  uti 
Frof.   Hugo   Becker   as   principal    teachers  respective 
of  the  violin  and  the  violoncello. 

HElDEt.BERC. 

The  Bach  Society  and  the  Musical  Society  jointly  arranged 
two  interesting  historical  concerts,  in  which  Italian  xc*l 
German  old  masters  of  instrumental  music  before  Bajt 
and  Handel  were  represented.  The  programme  of  the  ftrr 
performance  included  works  by  Vitali,  \  eracini,  Cordi  , 
and  dell'  Abaco.  .  ..  „„„„ 

IXBF.CK. 

Enrico  Bossi's  new  opera,  4  The  traveller,'  was  perform cd 
here,  and  with  marked  success,  under  the  direction  of  t 
composer's  son. 

^  MANNHKIM. 

At  the  Jubilee  Festival  to  I*  held  here  in  May,  under  the 
direction  of  Peter  Raabe,  the  importance  of  this  city  o 
the  history  of  i St h  century  music  is  to  he  demonstratoi. 
Johann  Karl  Stamitz  will  be  represented  by  bis  *  Melocii 
Germanica'  symphony  and  two  orchestral  trios,  and  Ign; 
Holzbauer  by  his  overture  to  4  Gtinther  von  Schwarzbarj; 
Stamilz,  who  died  in  1761,  wrote  symphonies  before  Haycr 
Of  Holzlwuer's  work  just  mentioned,  Mozart  wrote  to  hu- 
father  :  4  The  libretto  of  Holzbauer"?  opera  is  not  worthv  a: 
the  very  beautiful  music  which  he  basset  to  it.' 

MILAN. 

Sonzogno,  the  well-known  publisher,  offers  to  the  pnpl- 
of  the  Conservatorio  of  this  city  two  prizes,  one  of  j£ 1 20 
the  best  symphony  in  four  movements,  the  other  of  £$0  for 
a  choral  cantata  (voices  only),  the  poem  of  which  will  be 
indicated.  The  jury  consists  of  Arrigo  Boito,  Giuseppe 
Gallignani,  director  of  the  Conservatorio,  Amintore  Gaili, 
and  G.  B.  Nappi.  The  prize-works  will  be  performed  at  th* 
Festival  celebrating  the  100th  anniversary  of  the  foondaticr, 
of  the  Conservatorio  by  Eugene  Beauharnais  in  1 807. 

MONTE  CARLO. 

Massenet's  new  two-act  opera  4Therese'  was  produced 
here  with  brilliant  success  on  February  8.  The  libretto  is 
by  Jules  Claretie,  the  scene  being  laid  in  the  time  of  tSe 
Revolution.  The  orchestration  is  said  to  lie  exquisite,  acd 
M.  Massenet  has  added  another  triumph  to  his  previ<  u- 
successes.  The  principal  parts  were  splendidly  interpreted, 
Mile.  Lucy  d' Albell  giving  a  superb  rendering  of  the  title-r  1<  : 
M.  E.  Clement  displayed  a  voice  of  remarkable  refinement 
as  the  lover  De  Clerval,  and  M.  Dufranne  was  admirable  s- 
the  husband  of  Thercse.  M.  Massenet  was  enthusiastically 
called  at  the  end  of  the  opera.  This  is  the  third  opera  L:. 
him  produced  at  this  theatre. 


9th  of  the  month. 

COPENHAGEN. 

A  4  Review '  Exhibition  is  to  be  opened  here  in  May, 
of  which  musical  periodicals  from  all  parts  of  the  world 
will  form  a  special  feature. 


I'ARIS. 

The  Academy  of  Fine  Arts  has  awarded  the  Rossini 
prize  (poetry)  of  ^120  to  the  poem  4  Immtc  et  P^trarque.' 
by  MM.  Fernand  Beissier  and  Eugene  Adenis.  The  same  sun. 
is  offered  for  the  best  setting  of  this  poem  in  the  competition 
for  the  Rossini  musical  prize.    The  last  day  for  sending  in 

manuscripts  is  December  31.  It  is  rumoured  that  after  all 

Strauss's 4  Salome '  will  not  be  given  at  the  Grand  Opera,  bo: 
at  the  Gaite,  of  which  the  brothers  Isola  are  directors.— 
M.  Henri  Marechal  has  just  published  a  book  entitled 
'  Paris,  souvenirs  d'un  musicien,'  in  which  are  to  be  found 
interesting  and  curious  details  concerning  Auber,  Berlioz. 
Bizet,  and  other  composers,  recalling — to  quote  the  words 
of  M.  Arthur  Pougin — 4  a  musical  past  which  remain* 
brilliant  and  glorious,  notwithstanding  the  strange  opinion*, 
expressed    by  critics    and    by   pedants    and  impotent 

folk  of  the  present  day.'  The  musical  committee,  cor. 

sisting  of  MM.  Bourgault-Ducoudray,  A.  Bruneau, 
G.  Faure,  V.  d'Indy,  G.  Pierne,  and  others,  reque^ 
French  and  other  composers  to  submit  to  them  unpublished 
instrumental  and  vocal  works  for  the  programmes  of  the 
forthcoming  Salon  d'Automne.  Manuscripts  will  l>e  received 
M.  Armand  Parent,  37,  Roe  de 
January  31  was  the  last  date  for 


for  the  international  competition 
ishcr  Gabriel  As  true,   under  the 


sending  in  manuscripts 
organized  by  the  put 

patronage  of  Prince  Albert  de  Monaco,  M.  Henry  Deutsch, 
and  the  Societe  des  grandes  auditions.  No  fewer  than 
300  manuscripts  were  sent  in. 
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Country  and  Colonial  flews, 

BRIEFLY  SDMMARIZKD. 

;»">  cam*«t  Mold  ewne/tvs  responsible  /or  the  opinions  e  r pressed  in 
k.-  ^^m-ary,  as  the  notices  are  either  collated  /rem  to.  al  papers 
'  T»rKiiked  by  correspondent  (. 

Abergavenny. — A  successful  concert  was  given  by  the 
Choral  Society  on  February  12,  when  Parry's  4  Pied  Piper 
of  Hamelin '  and  a  miscellaneous  selection  were  performed, 
ttoe  latter  including   Elgar's  part-song  *  As  torrents  in 
i?Ti:ner*  and  Mozart's  motet  'Glory,  honour,  praise,  and 

r:r.*    The  solo  vocalists  were  Madame  M.  Loveless, 
Frank  Mailings  and  Mr.  A.  M.  Proctor.    The  conductor 
»is  Mr.  W.  R.  Carr. 

Alton.— The  Choral  Society  gave  a  performance  of 
'Smart's  Hride  of  Dunkerron'  on  February  7.  The  solo 
v«alists  were  Miss  Winifred  Mar  wood,  Mr.  Montague 
Bansell  and  Mr.  Hollo  way.  The  choir  sang  with 
spirit  and  expression,  and  the  accompaniments  were  played 
L\  a  small  but  efficient  orchestra.  Mr.  James  Everitt  was 
the  conductor.  The  second  part  included  the  •  Figaro ' 
overture  and  two  part-songs  'Homeward'  (Henry  Leslie) 
inJ  'If  I  had  but  two  little  wings '  (C.  Hubert  II.  Parry). 

Bi  u  krurn.—  Mr.  J.  F.  Harnett's  cantata  4  The  wishing 
Ml '  was  the  chief  feature  in  the  programme  of  the  Ladies 
CWr  concert  given  in  the  Town  Hall  on  January  2S,  the 
wlo  pans  being  ably  sustained  by  Miss  Grace  Shorrock  and 
Mr.  Herbert  Sagar.  The  choir  also  sang  German's 
Orpbeuswithhislute,'  'In  a  year'(Felix  Woyrsch),  Weelkes's 
sudrigal  4  The  nightingale,'  and  *  Baby  asleep,'  by  Frederic 
H.  Wood,  which  was  given  for  the  first  time.  Vjolin  solos 
»«e  contributed  by  Miss  Kitty  Redfern,  and  Miss  F. 
foockworth  was  an  able  accompanist.    Mr.  F.  Duckworth 


Boscombe — The  St.  Clement's  Choral  Society  gave  its 
ikird  annual  concert  in  the  Assembly  Rooms  on  February  5. 
The  chief  features  of  the  evening  were  Elgar's  *  Banner  of 
George'  (solo,  Miss  Grace  Hudson)  and  MacCunn's 
';.ord  L'Uin's  daughter.'  The  choir,  numbering  seventy 
•cooes,  sang  well  and  there  was  an  efficient  orchestra.  The 
part-music  included  4  The  swallow '  (Leslie),  'The  coralled 
caves  of  ocean '  (Smart) — for  ladies'  voices,  4  Who  is  Sylvia  ? ' 
tGrrtnan)  and  4  Three  doughtie  men '  (Pearson).    Mr.  J.  V. 


Cardiff. — The  Cardiff  Male- Voice  Choir  and  Harmonic 
Societies  (combined)  gave  a  verv  fine  performance  of 
Mrzilelssohn's  4  Hymn  of  Praise '  and  David's  'The  Desert ' 
a  t.Se  Park  Hall  on  February  13.  The  singing  of  the  choir 
«s  notable  for  its  intonation,  precision  and  light  and  shade, 
•ad  reflected  great  credit  on  the  training  of  Mr.  Roderick 
Williams,  who  conducted.  The  solo  vocalists  were 
1  Jennie  Ellis,  Mrs.  Swinton  and  Mr.  Ben  Davies. 


Cvtf.rham. — The  Choral  Society  gave  its  thirty-eighth 
concert  on  January  23,  Bamett's  4  Ancient  Mariner'  forming 
the  main  port  of  the  programme.  The  choir  sang  with  good 
w»ck  and  intonation  throughout,  reflecting  much  credit  on 
their  trainer,  Mr.  Charles  Hunt,  who  conducted.  The  solo 
toalists  were  Miss  Phillips,  Miss  Holderness,  Mr.  liwilym 
fcchards  and  Mr.  David  Brazell.  There  was  a  small  siring 
trrtesra  and  Miss  Vera  Curtis  presided  at  the  pianoforte. 

Chu -rcKHAM.— The  new  Choral  Society  made  its  first 
appearance  at  the  Town  Hall  on  February  11,  when  Bamett's 

Aaaent  Mariner  '  was  the  chief  feature  of  the  programme. 
TV  choir  and  orchestra  consisted  of  100  performers  and  gave 

*  r»d  account  of  themselves  under  Mr.  W.  K.  Pullein's 
r-^>diciorship. 

Cifiis'TcHi'  rch  (N. /..).— The  Musical  Union  gave 
Performances  of  the  'Messiah'  in  His  Majesty's  Theatre 

*  December  20  and  21.  Both  choir  and  orchestra  rendered 
^tHent  service,  and  the  solo  vocalists  were  Mrs.  Gower 
jW  Mrs.  E.  E.  Barber,  Mr.  Frank  Graham  and  Mr.  A. 
"liar.  Dr.  J.  C  Bradshaw  conducted.  The  retirement 
^  Mr.  Thomas  Garrard,  who  has  performed  with  enthusiasm 
^  duties  of  hon.  secretary  and  treasurer  for  sixteen  years, 

caused  much  regret. 


Ecci.ks  (Manchester).— The  Monton Choral  Societygavea 
concert  in  the  Town  Hall  on  February  20,  when  Rossini's 
4  Stabat  Mater'  and  Parry's  'Pied  piper'  were  performed. 
The  choir  sang  with  spirit  and  intelligence.  The  orchestra 
was  heard  to  great  advantage  in  a  Schereo  Chromatique  by 
Mauritz  Speelman  and  German's  4  Henry  VIII.  Dances.' 
The  solo  vocalists  were  Miss  Dora  Chenery,  Miss  Nellie 
Pollitt,  Mr.  Tom  Owen  and  Mr.  Albert  Garcia.  Mr. 
Herbert  S.  Rowley  conducted. 

Greenock. — An  admirable  performance  of  Dvorak's 
4 Spectre's  Bride'  and  Cowen's  'John  Gilpin  '  was  given  by 
the  Choral  Union  on  February  19  under  the  direction  of 
Mr.  W.  T.  Hoeck.  The  choir  sang  with  much  spirit,  and 
the  orchestra— a  contingent  of  the  Scottish  Orchestra— did 
good  service.  Miss  Ellen  Verrindcr,  Mr.  Henry  Brearley 
and  Mr.  Herbert  Brown  interpreted  the  solo  parts. 

Hayi>on  Bkiim;k. — Mackenzie's  cantata  'The  Bride'  was 
the  principal  feature  of  the  concert  given  by  the  Choral 
Society  on  February  7.  Mendelssohn's  4  Hear  my  prayer,' 
Barnby's  4  Sweet  and  low '  and  Francesco  Berger's  4  Night, 
lovely  night '  were  also  well  sung  by  the  choir.  Mr.  Crozier's 
string  quartet  played  the  accompaniments.  The  solo 
vocalists  were  Madame  Maggie  Matthews  and  Mr.  Davidson. 
Mr.  Batman,  who  conducted,  is  to  be  congratulated  on  his 
successful  training  of  the  choir. 

Hoksham.—  The  Horsham  Musical  Society  gave  its  first 
concert  of  the  season  on  January  23  at  the  Assembly  Rooms. 
The  programme  consisted  of  Parry's  '  Ode  on  St.  Cecilia's 
Day,  Mendelssohn's  '  Loreley,'  Stanford's '  Songs  of  the  sea,' 
Elgar's  part-song  '  The  snow,'  and  the  Pai'ane  and  Norfurnt 
from  German's  4  Romeo  and  Juliet '  music.  The  soloists 
were  Miss  Fanny  Chetham  and  Mr.  Graham  Smart.  There 
was  an  excellent  orchestra,  and  Mr.  A.  P.  WTiitaker 
conducted. 

Invercargiu.  (N.Z.).— An  oratorio  festival  was  given 
by  the  Musical  Union  at  the  Municipal  Theatre  in  December, 
the  'Creation'  being  performed  on  the  1 3th,  and  the  'Messiah' 
on  the  14th,  with  marked  success,  the  choir  winning  special 
honours.  The  solo  vocalists  in  the  two  works  were  Mus 
Amy  Murphy,  Miss  Violet  Mcintosh,  Mr.  A.  S.  Cookson 
and' Mr.  J.  E.  Taylor.  The  orchestra  was  led  by  Mr.  W.  J. 
Ferguson  and  Mr.  Charles  Gray  was  the  conductor. 

Ipswich. — The  annual  concert  of  the  Choral  Society  took 
place  on  January  31,  when  Sullivan's  'Golden  Legend'  was 
performed.  The  choir  sang  with  excellent  tone  and  attack 
throughout,  and  the  orchestra  gave  a  spirited  rendering  of  the 
accompaniments.  The  solo  parts  were  sung  by  Madame 
Julian  Clifford,  Miss  Marie  Stiven,  Mr.  Alfred  Heather, 
Mr.  A.  H.  Welburn  and  Mr.  Charles  Knowles.  Mr.  W. 
Hockey,  who  conducted,  was  deservedly  complimented  on  the 
general  excellence  of  the  performance. 

Li.anei.i.v.— The  Tabernacle  Choir  gave  an  excellent 
performance  of  Costa's  oratorio  4  Eli '  on  F'ebruary  5. 
The  soloists  were  Miss  May  John,  Miss  Rachel  Thomas, 
Messrs.  Richard  Thomas,  G.  T.  Llewelyn  and  David  Hughes. 
An  efficient  orchestra  assisted  under  Mr.  Hulley,  Miss 
Blodwen  Davies  being  at  the  organ.  Mr.  C.  Meudwy 
Davies  conducted. 

Lf  ton. —The  second  concert  this  season  by  the  Choral 
Society  took  place  in  the  Waller  Street  Plait  Hall  on 
February  6,  when  Parry's  4  Pied  piper'  was  succesfully  per- 
formed, the  choir  entering  fully  into  the  humour  of  the 
music  and  poem.  The  parts  of  the  Piper  and  the  Mayor  were 
ably  sung  by  Mr.  Lloyd  Chandosand  Mr.  Wallace  Leppard. 
In  addition  to  these  artists,  Miss  Perceval  Allen  took  part  in 
the  miscellaneous  selection,  the  choir  singing  the  '  Spinning 
chorus'  from  the  'Flying  Dutchman  and  Beethoven's 
'  Hallelujah  chorus.'    Mr.  (iostelow  was  the  conductor. 

Mai.vbkn  Link. — The  programme  of  the  Musical 
Society's  concert  at  the  Church  Institute  on  February  1 
comprised  as  its  chief  feature  Sullivan's  cantata  4  On  shore 
and  sea,'  other  choral  music  being  Gade's  '  Spring's  message,' 
•The  snow'  (Elgar),  and  4 The  blackbird's  song'  and 
'In  absence'  (Dudley  Buck).  The  work  of  the  orchestra, 
which  was  excellent,  included  Suppe's  4  Poet  and  peasant ' 
overture  and  Elgar's  4  Pomp  and  Circumstance '  march. 
Mr.  Harvey  conducted. 
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Midsomer  Norton. — The  Choral  Society  pave  a 
performanceof  Coleridge- Taylor's'  Hiawatha's  wedding-feast' 
in  the  Town  Hall  on  January  28.  In  attack  and  phrasing 
the  choir  was  particularly  good,  and  it  was  also  heard 
with  effect  in  Sullivan's  *0  hush  thee,  my  babie,'  (Saul's 
'  Daybreak' and  Benedict's  'Home';  the  male  voices  also 
singing  '  The  young  musician,'  by  John  Thatcher,  and 
Hatton's  4  When  evening's  twilight.'  Sir.  George  Gay  sang 
the  tenor  solo  in  the  cantata,  and  the  other  vocalist  was 
Miss  Eveliae  Gerrish.    Mr.  W.  J.  Kidner  conducted. 

Newark. — The  annual  concert  of  the  Philharmonic 
Society  took  place  in  the  Town  Hall  on  February  1,  when 
*  Hiawatha's  wedding-feast '  was  the  principal  feature  of 
attraction.  Both  choir  and  orchestra  acquitted  themselves 
admirably  under  the  conductorship  of  Mr.  W.  T.  Wright. 
Mr.  James  Davis  sang  the  tenor  solo. 

Newcastle  (Staffs). — The  Male-Voice  Glee  Union 
gave  a  concert  on  February  8  in  the  Municipal  Hall,  its 
contributions  including  Horley's  'By  Celia's  arbour,' 
Maunder's  'Thor's  war  song,'  'Peter  Piper'  by  Hutchins 
Lewis,  and  a  new  part- song  by  the  conductor,  Mr.  S.  K.  l-ovatt, 
entitled  '  When  thou  art  nigh,'  which  was  warmly  encored. 
The  soloists  were  Madame  Dews  and  Mr.  W.  Sweetman 
(vocalists)  and  Mr.  Edward  de  long  (flautist*.  Mr.  Etnest 
Hammond  accompanied. 

Ottf.rv  St.  Marv. — The  opening  concert  of  the  season 
was  given  by  the  Choral  Society  on  January  23.  Elgar's 
'  Banner  of  St.  George  '  and  Grieg's  '  Two  Elegiac  melodies  ' 
(Op.  34)  for  strings  formed  the  main  features  of  the 
programme.  The  soloists  were  Miss  Evelyn  Cade  and 
Mr.  Rowland  Huyshe.  Miss  Rose  Lansdown  was  leader  of 
the  band  and  Mr.  Stanley  Chipperfield  conducted. 

Pkntre  (Glam.).— The  newly-formed  Moriah  Choral 
Society  made  its  first  appearance  on  February  2,  and  gave 
an  intelligent  performance  of  'Judas  Maccaba>us.'  The 
soloists  were  Madame  J.  Thomas,  Miss  Eva  Hall,  Messrs. 
K.  Thomas  and  D.  Davies.  Mr.  D.  Jones  was  at  the 
pianoforte  and  the  orchestral  accompaniments  were  excellently 
played  by  a  section  of  Mr.  I'ercie  G.  Smith's  orchestra. 
Mr.  O.  T.  Jones  conducted. 

Pf.rth. — The  Musical  Society  gave  a  performance  of 
Spohr's  *  Last  Judgment '  and  Cliffe's  *  Ode  to  the  North- 
east wind  '  at  the  City  Hall  on  February  14.  The  choir  sang 
well  and  with  good  articulation,  and  there  was  an  efficient 
orchestra.  The  solo  vocalists  were  Miss  Chris&ie 
Macdiarmid,  Mr.  J.  F.  S.  Adams  and  Mr.  Marcus  Thomson. 
Mr.  F.  S.  Graves  was  the  conductor. 

Rye. —The  Choral  Society  gave  a  successful  performance 
of  Mendelssohn's  '  Lauda  Sion '  and  Bennett's  '  May  Queen  ' 
at  the  Monastery  on  January  29.  The  choir  sang  steadily  and 
with  good  attack  and  was  accompanied  by  a  small  orchestra. 
The  solo  vocalists  were  Miss  Winifred  Dixon,  Lady  Maud 
Warrender,  Mr.  Murray  Rumsey  and  Mr.  A.  T.  Hinds. 
Mr.  W.  Sprigg  Walker  was  the  conductor. 

Smetmwick. — Coleridge- Taylor's  trilogy  'Scenes  from 
the  song  of  Hiawatha'  (complete)  was  performed  by  the 
Choral  Society  on  January  28.  The  choir  sang  admirably 
throughout  (a  noticeable  point  being  excellent  enunciation) 
and  the  orchestra  gave  efficient  support.  The  solo  vocalists 
were  Madame  I  .aura  Taylor,  Mr.  W.  J.  Otley  and  Mr. 
J.  Coleman.  Mr.  W.  J.  Peters,  the  conductor,  is  to  be 
congratulated  on  an  all-round  good  performance. 

Thirsk. — Smart's  '  Bride  of  Dunkerron'  was  performed 
by  the  Choral  Society  in  the  Public  Rooms  on  January  22. 
The  solo  vocalists  were  Miss  Emily  Brearc,  Mr.  Edwin 
Morgan  and  Mr.  H.  Ward  Kemp.  The  choir  was  well 
balanced  and  sang  with  spirit,  and  the  orchestra  was  fully 
efficient.    The  performance  was  directed  by  Mr.  A.  J.  Todd. 

TtMi'ERi.RV.— Elgar's  •  Banner  of  St.  George'  received  a 
capable  rendering  by  the  Vocal  Society  under  the  direction  of 
Mr.  H.  Mozart  Sheaves  on  January  2.S.  The  programme  also 
included  the  following  part -music :  Macfarren's  '  Vou  stole 
my  love,'  Lohr's  *  Slumber  song,'  Pinsuti's  '  In  this  hour  of 
softened  splendour,'  and  Elgar's '  My  love  dwelt  in  a  northern 
land  '  and  '  Spanish  serenade.'  The  solo  vocalists  were  Miss 
Alice  Wilkinson  and  Mr.  John  L.  Lowe,  and  Mr.  Cochrane 
played  two  violin  solos. 


Toronto. — Two  concerts  were  given  by  the  Natiorj.' 
Chorus  of  Toronto,  in  Massey  Hall,  on  January  14  and  -5. 
under  the  conductorship  of  Dr.  Albert  Ham.  The  principal 
choral  woik  was  Frederic  Cliffe's  *  Ode  to  the  North-east  wind. 
This  fine  cantata  was  admirably  rendered,  and  it  was  receive? 
with  enthusiasm.  Unaccompanied  pieces  by  Elgaj. 
Damrosch  and  Rogers  were  also  delightfully  sung  by  'be 
choir.  A  great  feature  of  the  programmes  was  the  excelles: 
performance  of  Brahms' s  C  minor  Symphony,  and  \r 
compositions  by  Saint-Sacns,  Wagner,  Lalo  and  GoldmarL, 
by  the  New  York  Symphony  Orchestra  under  Mr.  Waller 
Damrosch. 

Wells.—  The  Musical  Association,  under  the  conductorship 
of  the  Rev.  Dr.  Davis,  gave  an  excellent  performance  of  the 
first  two  scenes  of '  Hiawatha '  on  February  1 2.  The  singia? 
of  the  choir  displayed  an  intelligent  appreciation  of  the 
dramatic  qualities  of  the  work.  The  solos  were  undertaken  t>; 
Madame  Eva  Hartshorne,  Mr.  Walter  Heal  and  Mr.  Frar.s 
Baber,  all  of  Bristol,  Mr.  Heal's  rendering  of  'Onaw»\  ' 
awake,  beloved  '  meeting  with  special  recognition.  In  sht 
miscellaneous  second  part  Miss  Averil  Woodward  playci, 
with  Dr.  Davis,  Bach's  Sonata  in  A  major  for  violin  zr.c 
pianoforte  in  a  highly  finished  manner,  and  the  orchestra 
contributed  an  able  rendering  of  the  overture  to  4  Ruy  bias.' 

Wf.st  Hartlepool. — The  Lyric  Male-Voice  Choir  gav; 
its  annual  concert  in  the  Town  Hall  on  January  30,  ih; 
performances  including  C.  H.  Lloyd's  cantata  '  The 
Longheards'  Saga,'  and  Dudley  Buck's  cantata  •  King  Olafs 
Christmas,'  also  the  part-songs  4  Hunting  song '  and  '  Vintage 
song'  (Mendelssohn),  '  O  peaceful  night'  (Edward  German: 
and  '  Sailors'  chorus '  (Joseph  Parry).  The  soloists  wek 
Miss  Majorie  Eaton  and  Mr.  Austin  Mahony  (vocalists),  ami 
Herr  Roris  Ondricek  (violinist).  Mr.  E.  V. 
conducted. 

Whitehaven. —The  Orchestral  Society  gave  its 
concert  on  February  15,  in  the  Oddfellows'  Hall.  Trt 
orchestra,  conducted  by  Mr.  William  Gray,  played  the 
overtures  '  Rosamunde'  and  '  Raymond,'  the  4  Tannhauset 
march,'  and  German's  'Nell  Gwyn'  dances.  The  vocals 
was  Miss  Marjorie  Eaton,  who  was  very  successful,  and  Mr 
Arthur  Broadley  played  two  violoncello  solos  with  markec 
ability. 

Worthino. — The  Choral  Society  held  its  anns^ 
concert  on  February  20,  when  Handel's  'Samson' 
performed.  The  chorus  and  orchestra  did  excellently  on&: 
the  conductorship  of  Mr.  F.  D.  Carnell.  The  solo  vocalis- 
were  Miss  Edith  Patching,  Miss  Phyllis  Lett.  Mr. 
Charles  Saunders  and  Mr.  Dan  Price. 


The  following  appointments  have  recently  been  made  at 
Trinity  College  of  Music  :  Mr.  Emil  Kreuz,  conductor  of  if  ? 
orchestra  :  Mr.  Joseph  Holbrooke,  professor  of  com  posit i<  : ; 
and  Mr.  Charles  Fry,  professor  of  elocution. 

Elgar's  '  The  Apostles '  and  Gounod's   '  Redemptior, 
are  announced  to  be  performed  at  St.   Petersburg  by  li : 
Kaiserl.   Hof-Sangercapelle  under  the  direction  of  Oct; 
A.  D.  Scheremetjell. 

Mr.  Oscar  Beringer  recently  delivered  at  the  Roy* 
Academy  of  Music— of  which  he  is  an  esteemed  professor- 
two  interesting  and  amusing  lectures  on  '  Fifty  years 
experience  in  pianoforte  playing  and  teaching.' 

Mr.  Richard  Temple  has  been  appointed  director  of  tie 
dramatic  class  and  professor  of  elocution  and  diction  ± 
the  Royal  Academy  Music. 

Sir  Alexander  Mackenzie  delivered  two  interesting  ac-J 
instructive  lectures  at  the  Royal  Institution,  on  January 
and  2S,  on  '  The  latest  phases  of  modern  music' 

'/'Ae  TatUr  of  February  20  contains  an  article  by  S:i 
Alexander  Mackenzie  on  'A  day  in  my  life,'  and  one  h 
Dr.  F.  II.  Co  wen  on  '  Are  we  growing  more  musical?' 

The  Musical  Directory  for  1907  is  an  indispensable  b»k 
of  reference  published  by  Messrs.  Rudall,  Carte  &  Co. 
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answers  to  CorresponDcnts. 


I.  $.— In  regard  to  getting  the  boy  in  whom  you  are 
ui:«rotrf  into  a  choir,  where  he  would  '  be  educated, 
clothed,  and  boarded,'  we  can  only  suggest  that  you  should 
vucH  the  advertisements  in  the  columns  of  the  musical 
journals,  and  write  to  the  organists  of  those  cathedrals  and 
w!!spa«  chapels  to  which  are  attached  choir  schools.  In  , 
"an  cases,  however,  some  payment  by  parents  or  guardians 
G  sctsssary. 

fax.— The  organist  of  Gloucester  Cathedral  in  the  year 
was  John  A  root  t,  who  held  that  office  from  1832  to 
tfcj,  tfce  year  of  his  death.  He  was  succeeded  by  Dr.  S.  S 
Wait).  Amott  was  one  of  the  compilers  of  the  '  Annals  of 
tie  Three  Choirs,"  a  book,  in  a  revised  and  enlarged  edition, 
niveau  be  obtained  from  the  publishers,  Messrs.  Chance 
4  Blind,  Gloucester. 

5m.c  Boy.— Yes,  Gade  is  a  composer  whose  name  can 
be  repressed  in  musical  notation,  and  in  such  a  manner  as 
to  \<  read  upside  down,  or  downside  up.    Here  it  is : 


CONTENTS. 

The  Grenadier  Guards  Band  (Illustrated) 

St.  Paul's  Cathedral  (Illustrated)   

Chinese  Music  (Illustrated).    By  A.  C.  Moule 
Occasional  Notes  (with  portrait  of  Mr.  Percy  P 
Church  and  Organ  Music  (with  portrait  of 

Wolstenholme)   

Reviews  ...  ...       ...  ... 

Correspondence 
Obituary  ... 

Concerts  of  Antient  Music   

German  Opera  Season... 

Royal  Choral  Society  

Royal  Academy  of  Music  

I^ondon  Symphony  Orchestra   


itt) 
Mr. 


Queen's  H« 


Orcnestra 


-a- 


Book '  you  want  is 
Poets,'  compiled  by  Eleanore 


Taienwdswce,  little  roan  ! 

C J.  P. -The  'Musicians'  Birthday 
pro^llr '  The  Music  of  the 

(FEtterre  Keeling,  revised  edition,  dated  1897.  The 
publisher,,  The  Walter  Scott  Company,  Limited,  Paternoster 
S^naje,  would  tell  you  whether  the  book  is  procurable 

Want. 

}.  A.  F.— (1)  The  following  are  settings  of  '  Little 
Bo  Peep':  a  unison  song  by  J.  W.  Elliott  (Novello),  and  a 
fotr-part  song  by  Harry  Dancey  (Ashdown)  ;  (2)  The  only 
sening  of  the  trio  in  '  The  Winter's  Tale  '  that  we  know  is 
by  Mr.  Arthur  Fox  (in  MS.),  which  he  composed  for 
Mr.  Charles  Fry's  Recitals. 

Cosri.croi.-The  new  edition  of  Kochel's  Mozart 
Catalogue  can  be  obtained  from  Messrs.   Novello,  price 
i>f-,  aLso   Mozart's  string  quintets  and  quartets, 
in  score  and  arranged  for  pianoforte  solo.  Gounod's 
'K^eoand  Juliet'  is  published  by  Messrs.  Chappell  &  Co., 
French  and  English  text,  price  5*. 

£-  k-  S.— As  in  this  country  there  is  no  authority  in  these 
it  is  not  possible  to  say  that  any  one  method  of 
PjwoiTicing  Latin  in  singing  is  '  correct.'    Most  singers  use 
nrjdern  Italian  vowels,  and  generally  pronounce  Latin 
asiiosjh  it  were  modern  Italian. 

K.  M.— Illustrated  articles  on  four  of  the  five  cathedrals 
tan*  ha?e  appeared  in  these  columns,  namely  Chester, 
Jituan,  1904;  Gloucester,  July,  1905;  Norwich,  November, 
J3o«:  Worcester,  November,  1005.    The  fifth,  Manchester, 
■  in  contemplation. 

,.M — Your  question  is  a  little  vague.  You  ask  for 
formation  as  regards  the  advantages  of  a  paid  conductor 
a  chorcfe  and  chapel  choirs.'  Do  you  mean  musical, 
pecsftiary,  social,  or  theological  ?  It  is  possible  that  all 
tot  advantages  may  be  combined,  especially  the  theological. 

E^iroxE.—  The  tune  '  Down  among  the  dead  men  '  is 
invot.  iii.  of  'The  Dancing  Master'  C728)  and  in 
'Dancing  Master,'  vol.  aim. ,  eir,a  1730      It  has 
claim  to  be  regarded  as  « Old  English '  and  as  a 

lively  xir.' 

J j.^-T The  ills  that  affect  the  voice  are  so  numerous  we 
tel  it  night  be  dangerous  to  attempt  to  advise  you  merely 
01  the  strength  of  what  you  say.    You  should  personally 
a  voice  specialist. 
^  ^  W  — \Ve  regret  to  be  unable  so  far  to  trace  the 
il  rrom  the  clues  you  send.    Cannot  you  supply  us  with 
ir*  if5t  ?crse,  or  the  name  of  the  composer  ? 

—Lincoln's  Inn  Chapel  has  not  yet  been  treated 


London  Choral  Society   

London  Concerts 

Musical  Competition  Festivals   

Music  in  Vienna   

Belfast   

Birmingham. ...       ...       ...  •< 
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Gloucester  and  District  
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Yorkshire   

Foreign  Notes  

• 

Country  and  Colonial  News  

Answers  to  Correspondents  

MtslC  : 

Four-part  Song.    '  Good  night. '    By  Schumann 
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THREE  Extra  Supplements  are  given  with  this  Number. 
/.  Portrait  of  Sir  George  Martin,  M.  V.O. 
2.  Portrait  of  Lieutenant  A.  Williams,  Mus.D.  O.xon. 


Peila 


Williams. 


THE  MUSICAL  TIMES. 


*  <rar illustrated  series,  bat  it  may  be  at  some  future  time 
J>*ok;  for  the  suggestion. 

Hulhert's  'Breathing  for  Voice  Production, 
Melius  Music  Primers,  No.  63,  will  no  doubt  help  you. 

TfucHEa. — We  cannot  recommend  '  teachers'  agencies.' 


SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

a  s.  J. 

Two  Lines  . .  ..        ..        ..  ..030 

Three  Lines         ,.        ..        ..        ..  ..034 

For  every  additional  Line   o   o  10 

Half  a  Column  aoo 

A  Column  400 

A  Page   7  10  o 

Special  Pages  (Cover,  &c.)  by  arrangement. 
A  remittance  should  lie  sent  with  every  Advertisement. 


SPECIAL  NOTICE. 
To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,   I  {'ardour  Street,    London,  IV. 
NOT  LATER  than  Thursday,  March  21. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ALDERSON,    A.    PERCY — "  Love    in  Absence." 
Madrigal  for  s.s.a.t.b.  4d. 

BACH.  J.  S.— Sixth  Sonata  in  G.    (No.  18.  The  Organ 
Works,  edited  byj.  F.  Bridge  and  James  Higgs.)  is. 

BAKER,  A.  E.— "Now  is  the  month  of  Maying."  Song 
for  Solo  or  Unison  Singing.  6d. 

BATES,  JAMES  —  Voice  Culture  for  Children.  A 
practical  Primer  on  the  Cultivation  and  Preservation 
of  young  voices,  with  exercises  for  the  use  of  schools,  choirs, 
solo-Loys,  &c.  Part  I.  Instructions.  (No.  71.  Novello's 
Music  Primers  and  Educational  Scries.)  is.  6d.  ;  paper 
boards,  2s. 

  Ditto.  Tart  II.  Exercises,  with  Pianoforte  Accom- 
paniment. (No.  72.  Novello's  Music  Primers  and 
Educational  Series.)   is.  6d. ;  paper  boards,  2$. 

BEETHOVEN,     L.     van  —  "  Fidelio."       Book  of 
Words,  is. 

BOND,   CAPEL — "  Have  mercy  upon  me,  O  God." 
Anthem.     Edited    by    the    Rev.    Canon  Owen 
W.  Daws.  6d. 

BOOTH,     JOSIAH  — Te    Deum    laudamus     in  D. 
(No.  724.  Novello's  Parish  Choir  Book.)  4d- 

BUTLER,    LEONARD  —  Allegretto  grazioso.  For 
Organ,    is.  6d. 

CHALMERS  HUNT,  L.  C,  and  E.  M.— Hymns  for 
Easter  and  Whitsuntide.  2d. 

COWEN,  F.   H.— Minuet  D'Amour  (from  a  Suite  of 
Old    English    Dances,    2nd    Set).     Arranged  for 
Pianoforte  Solo.    Is.  6d. 

 •  Ditto   arranged  as  a  Quintet   for  Pianoforte  and 

Stringed  Instruments  by  Gistav  von  Holst. 
(No.  26.  Novello's  Albums  for  Pianoforte  and  Stringed 
Instruments.)    2s.  6d. 

CRIMP,   H.    E.-Five   Easter   Hymns.      Words  by 
John  Haw  ke.   2d.    Words  only,  2s.  6d.  per  100, 

DUPUIS,   T.    S.— Larghetto,  Allegretto  and  Fugue. 
(No.  29.   Old   English  Organ   Music,  edited  by 
John  E.  West.)  2s. 

DVORAK,  A. — "  Eia,  Mater."    Chorus  from"Stabat 
Mater."    (No.  806.  Novello's  Octavo  Choruses. )  4d. 

ELGAR,  EDWARD — "  Das  Reich."    Op.  51.  German 
adaptation  by  Jrt.lt; s  Bums.    5  marks. 

GOODHART,  A.  M.—  Original  Compositions  for  the 
Organ  :  — 

No.  1.    Zwei  Tone,  Tenore  Ostinato.  is. 
„   2.    Impromptu,  in  A  major  (No.  2).  is. 
„   3.    Short  Fantasy,  in  G.  is. 
„   4.    Short  Study  in  Canon,  is. 

C*OUNOD,  CHARLES—"  Glory  and  love  to  the  men  of 
I    old."  The  Soldiers' Chorus  from  "  Faust."  Arranged 
fors.A.T.B.    (No.  in.  Novello's  Opera  Choruses.)  2d. 

T  TALL,  E.  VINE  —  "Come,  let  us  join  our  cheerful 
n.  songs."  Anthem  for  Easter.  (No.  881.  Novello's 
Octavo  Anthems. )  3d. 

HARRIS,  CUTHBERT— "De  profundi*."    Set  to  the 
Second  Parisian  Tone  for  use  as  a  Litany  in  Lent. 
(No.  737.  Novello's  Parish  Choir  Book.)  ijd. 

HOLST,  GUSTAV  von— Songs  from  "The  Princess." 
No.  I.  "  Sweet  and  Low.  Part-song  for  Female 
voices.  (No.  361.  Novello's  Octavo  Edition  of  Trios,  &c.) 
3d- 

MACFARREN,  W.— Bourree  in  C.  Arranged  as  a 
Quintet  for  Pianoforte  and  Stringed  Instruments,  by 
Gt  sTAV  von  Holst.  (No.  25.  Novello's  Albums  for 
Pianoforte  and  Stringed  Instruments.)  2s. 

"•yjEDLEY,  E.  S. — Te  Deum  laudamus,  in  G.  4d. 

—  Benedictus,  in  G.  3d. 

NIECKS,  FREDERICK— Programme  Music  in  the  last 
Four  Centuries.     A  contribution  to  the  History  of 
Musical  Expression.  16s. 


DURING  THE  LAST  MONTH,  —con tin vtd. 
CCHOOL    BAND    MUSIC  —  Edited    by  W. 


McNaught:- 
No.  1.    Where  the  Bee  sucks 
„   2.    The  Golden  Vanity 


(  The  Bay  of  Biscay 
3  (  O  wert  thou  in  the  cauld  blast 


Arnl 
English  Aii 
John  Dav 
Mesdelssohx 

(  Good  Morrow,  Gossip  Joan     ...      English  At? 

4*  (  Auld  Lang  Syne   Scotch  Au 

,  \  The  Ash  Grove   Welsh  A; 

"   5'  "(  March  of  the  Men  of  Harlech  .  ..        Welsh  A tr 

(  <  The  Arethusa   Shiei; 

"   °'  I  The  Minstrel  Boy    Irish  A: 

f  Fairest  Isle    Pi-rce:j 

"       (  Welcome  thou  whose  deeds  conspire  Handi;; 

<,  I  Heart  of  Oak    Dr.  W.  Bovc  f: 

"       (  The  Harp  that  once  in  Tara's  Halls      Irish  An 
1st  Violin,  2nd  Violin,  Viola,  Violoncello  and  Bas 
(together)  parts,  each  number  and  part  in  a  separate  cov« 
price  3d. 

CCHOOL  MUSIC  REVIEW,  No.  177,  contains  tb. 
»J  following  music  in  both  notations  :  "  Little  Drummers.' 
Unison  Song,  by  W.  Tai'BRRT.  "  Love  wakes  and  weeps.' 
Two-part  Song,  bv  M.  A.  Sidkiiotmam.  ijd. 

SCHOOL  SONGS— Edited    by   VV.   G.  McNaucht. 
Published  in  two  forms.    A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo.  ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A.  B. 
No.  782.  I  know  a  bank.    Two-part  Song 

C.  E.  Horn   ad-  id- 
Book  179.  Fifteen  National  and  Folk  Songs  ...    6d.  — 
„    1S0.  Two-part  Studies  (Set  I.)  Staff 

Notation    ...    ...  4d. 

,,  181.  Ditto  Tonic  Sol-fa  Notation  ...  —  id. 
QCHUMANN,  R.  —  "  Good  night."  Four-part  Sor,?. 
O  The  English  words  by  W.  G.  Rothkry.  (No.  769. 
The  MirstrAi.  Times.)  ijd. 

TANNER,  C  N.— Vesper  Hymn  ("For  Thy  keeping. 
1     Jesu").    On  Card.  id. 
•pONIC  SOL-FA  PUBLICATIONS  :- 

SOUTH  AFRICAN  SONGSTER— No.  5  (Edited  by 
J.  Rooger).  Pupils'  Edition,  for  Standard  V.  Papei 
cover,  4d.  ;  cloth,  6d. 

TONIC    SOL-FA   SERIES  —  Edited    by    W.  G. 
McNaught  :— 
No.  1526.  Distracted  with  care  and  anguish.  Motet. 

J.  Haydn  2d. 
,,    1533.  Blessed  are  the  pure  in  heart.     Anthem  for 

s.s.a   E.  Lake  i$<L 

>t    '535'  Hark  how  the  ripples  gurgle  with  glee.   s.s.  \- 

G.  C.  Young  id. 
>>    1539-  Glory  and  love  to  the  men  of  old.  Soldier?' 
Chorus  from  "  Faust."  r.r.H.B. 

Ch.  Goi?noi>  id. 
,,   I544.  On  Music  (When  thro'  life  unblest  we  rove). 

M.  W.  Bai.fe  id. 
,,   1546.  Glory  and  love  to  the  men  of  old.  Soldiers' 
Chorus  from  "Faust."  s.a.t.h. 

Ch.  Gounoi>  id. 
,,   1548.  If  we  lielieve  that  Jesus  died.     Anthem  for 

Easter    B.  Luard-Selby  id. 

,,    1549.  The  Lord  hath  done  great  things  for  us. 

John  E.  West    1  Jd. 
'TOURS,  B. — March,  in  G.    Arranged  as  a  Quintet  foi 
1      Pianoforte  and  Stringed  Instruments  by  Gusvav  von 
Hoi.st.     (No.  24.  Novello's  Albums  for  Pianoforte  and 
Stringed  Instruments.)    Is.  6d. 

VILLAGE   ORGANIST— Book  44-     Music  for  Lent 
and  Holy  Week,  edited  by  John  E.  West.    is.  (5r. 
advt.,  p.  203.) 

WEBER,  C  M.  vo\— "Der  Freischutz."    Book  of 
words,  is. 

WESTOBV,  F.  D. — Vesper  Hymn  ("  O  God  of  love"). 
On  Card.  2d. 

AXTHITE,  MARY  LOUISA— A  School  Song  for  Girb 
VV     ("O  lilt  your  natures  up").    Op.  20,  No.  3.  Trio, 
for  s.s.a.  4d. 


RKI>UCKD  PRICE. 
BVRD,  WILLIAM  — Lullaby,  for  five  voi 
The  Bach  Choir  Magazine.)  4d. 


(No.  25. 
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MR.  SIVEY  LEVEY 

Car  be  Engaged  for  Concert*.  At  Homes.  Recital*.  &c. 
SONGS  AND  RECITATIONS  AT  THE  PIANO 
By  Standard  Authors,  with  Original  Music.     Including  Famous 
gtniU  <I>raniaiic  anil  Humorous). 

Mr.  Sisey  Uvcy,  6,  O.ford  and  Cambridge  Mansions,  W.   

^iTSS  LILIAN  TURNBULL7 

(SOPRANOX 
16,  Kuwhill  Mansions.  Lower  Clapton,  N.E. 

m  rTcuthbert  all  an 

(BASS.  BARITONE). 
Ontario,  Operatic  Recitals,  Orchestral  and  Ballad  Concerts. 
Address,  Moss  Lane  West,  Manchester. 

IS*  ETHEL  LAWSON.  L.R.A.M.,  Ex-Student 

.»  R.AM.,  Visits  and  Receives  PUPILS  for  Voice  Production, 
ioJ  Pianoforte.    Also  desires  Post  at  a  school  in  or  near 
ic«,  Greenvule  Road,  l-^ham,  S.E.     

MADAME  MARIE  WITT  (formerly  Royal  Opera, 

M  H^^tX  LESSONS  in  NATURAL  VOICEPKODUCTION 
.  ..  AkTLSTIC  SINGING.  <.  Ulomfield  Rd..  Maida  Vale.  Herwell- 
r-  r.rwr.derl  method.  "  The  Singers'  Guide,"  published  Novello  &  Co. 

CT    ANDREW'S-  Well's    Street.  —  There  are 

«J  VACANCIES  for  BOYS  in  this  Choir.  Special  advantage*  : 
Cfc';;j  >.L«i  Free  Kducaliun,  Partial  Hoard,  Payment.  Candidates 
ri4>  i  trr.:  u,y  Saturday  at  1  j  o'clock  for  Trial  of  Voice,  Sc.  F.  A.  W. 
U»- io.  Qrpaist  and  Choirmaster.  

CHORISTERSH I  P  VACANT  in  the  Private  Choir 
/  the  Viscount  Portman  at  Hryansion,  Dorsetshire.  Age  of 
ina^r,  i>u  years.  Free  education,  hoard  and  lodging.  There  U 
t»i  vtastcy  for  a  Probationer.  Full  particulars  from  T.  H.  Bannister, 
v-  Mirtiai.  BUndfonl,  Dorsetshire. 


M 


PH0IR.-ALTO    and   TENOR  WANTED,  at 

>l  .lode's  Upper  Chelsea.  Communicants.  Salary,  £S  per 
ii--aci    .Vodros,  John  Ireland,  54,  Elm  Parle  Mansions,  Chelsea. 

P ARLISLE    CWrTlEDRAL.  —  VACANCY  for 

TENOR  LAV  CLERK..  Apply,  Wore  March  15,  to  the 
iipt«t  Clerk.  Dean  and  Chapter  Office. 


T 


EXOR  and  BASS  SOLOISTS  can  accept  EN- 

i.Af.FAii  VT*  f„,  "rmricu  "    n;..n»n»t  Good  Friday 

Gardens.  N.\£ 


<  AGEMENTS  for  "  Crucifixion. 
^rruB^derate.  Addtevs,  Mr.Stegxals  I <h_ 

LL  SAINTS'  PARISH  CHURCH,  Wandsworth. 

-BASS (not  RaritoneX  at  once.  Duties  light.  Full  choral  service. 
1.-/*  reader.  ^12.  Apply,  hv  letter,  Henry  W.  Weston.  Mus.  B., 
•>  Wot  Hill,  Wandsworth.  S.W. 


A1 


ARGANIST  and  CHOIRMASTER  WANTED, 

"  St.  Mary  s  Church,  West  Kensington,  W.  Salary,  £50. 
*-i*y  «rvices,  and  Wednesday  and  Friday  evening  practice.  Apply, 
>  *ier  «•.!,,  l0  Mr.  W.  C  Birch,  «,  GU»lmry  Rd-.  West  Kensington, 


rHOIR-TRAINlNG.— SOLO  TENOR  of  great 

"perience  in  Church  Music,  Voice-production.  Articulation,  &c, 
ENGAGEMENT  as  Choirmaster  (not  OrganistX  Nominal 
^»ry.  ^access  guaranteed.    Address,  C.  Ten.,  Novello  &  Co.,  Ltd., 
Wa.-dom-  Street.  W. 

TUNER.— Experienced  and  thoroughly  practical 

4  qua  REQUIRED  immediately.  Apply,  with  references, 
•*<rst.nft  Sons,  17,  (  George  Street,  Edinburgh. 

\ V ANTED,  "at~once7  Young  Lady  "ARTICLED 

PUPIL,  in  well-known  I/ondon  musical  training  school  (must 
Y**l'  *  7^"  '*n^or>'  ^'-)-   Thorough  training  in  advanced  Singing, 
*  Operatic  work.  Ac.     When  proficient,  good  position  given 
»»  Junior  Tea.  her.    Premium,  Fifty  pounds.    Apply,  G.  R., 
■  •'*•**<*.  Ltd.,  160,  Wardour  Street,  W. 

QRGAN  for  SALE.— 2  manuals,  21  stops  (16  ft. 

Jpea  and  Bourdon  on  Pedal).     £i  (u.     Now  in  Congregational 
t,  Newbury.    To  lw  replaced  by  larger  organ.    For  specification 
»Wly.  Andrew  Freeman,  Mtt*,B.,  F.R.CO.,  Morgenlied, 

QkGAXSfor  SALE  on  EasyTerms.-New  2-raanual 

l>Iaa,Zioa.  Also  one  being  rebuilt  .£no.  Good  Second -hand 
.         i*s,  ^15.     Monk's  Organ  Works,  544,    Holloway  Road, 


SEVERAL -  manual  PIPE  ORGANS,  with  Pedals, 

^•£LK-  6  -nd.,  stops.  Bargains  Full  particulars,  Bate, 
v  Kcrir^R^ad,  Bo*.  E. 

PEUAL  American  ORGANS,  One-  and  Two- 

....  "f"*1'.*1  ^S*™  P"«»  for  cash.    A  70-guinea  Estev  for 
»5Iioeu.    A  ivo^umea  Kei  1   j-rnanual  and  pedal  for  6S  guineas; 
^  ''-punea  2-manu*l  by  G.  Woods,  Boston,  for  38  guineas.  Also 
*"  Organs  and  Harmoniums  by  Bell,  Smith,  Karn, 

wciAsLtx,  Deeain,  ic,  at  one-third  usual  prices.  Fully  warranted. 
SaJ  \    t  ^tl^P  Impaction  invited.    Sugg,  Piano  and  Organ 

s«,  Red  I,IOO  Stree,  Holbom.    EsL  1867. 


ORGAN-BUILDING  and  TUNING  BUSINESS 
for  SALE.  Established  34  years  in  lavndoii.  Itargain — owner 
retiring.  Including  valuable  yearly  tuning  contracts  (most  have  been 
running  many  year»X  Apply,  by  leller,  C.  Alberdene,  sqiA,  Camden 
Road,  l.ondon. 

MUSIC  BUSINESS,  ^30;  worth  ^100.  Stock  at 
valuation.  5  miles  from  City.  Rent,  £40-  No  opposition.  Living 
prrfecL   Retiring.    R.,  143,  Kingston  Rd..  Wimbledon. 


MUSICAL   TIMES,   1877   to    1887   (11  years), 
a  Nos.  mining,  wrap|iers  soiled  :  published  ;.t  35s.    What  offers  f 
Hamp,  304,  Shcrnball  Street,  Walthamstow. 


Price  is.  each,  post-free. 

THE  TENOR  VOICE  AND  ITS  TRAINING. 
By  E.  DAVIDSON  PALMER,  Mus.  Bac.  Oxon.  Also,  by 
the  same  author,  THE  BOV  S  VOICE  AT  THE  BREAKING 
PERIOD.  These  pamphlets,  revealing  wiinini'H  and  all-important 
facts  about  the  male  voice,  may  be  obtained  from  Mr.  DAVIDSON 
PALMER,  11,  Gra/ebrook  Road,  Stoke  Newington,  N.  ;  01 
Joseni  Williams,  Ltd..  31,  Great  Portland  Street,  W. 

Ready  March  7th,     Price  is.  6d.  net. 


EXERCISES 

IOK  THE 

TENOR  VOICE 

WITH  INTRODUCTORY  REMARKS  ON  ITS 
TRAINING  AND  DEVELOPMENT 

BV 

E.  DAVIDSON  PALMER, 

Mus.  Bac.  Oxon. 


London  :  Novttxo  ani>  Company,  Limited, 


COMMUNION  SERVICE 

IX  THE  KEY  OF  F 

INCLUDING 

THREE  OFFERTORY  SENTENCES 
INTROIT,  "I  HEARD  A  VOICE  FROM  HEAVEN  " 

AND 

BENEDICTUS  QUI  VENIT  and  AGNUS  DEI 
SfcT  to  music  nv 

ALFRED  R.  GAUL. 

Pkice  One  Shilling. 


"  Is  a  beautiful  work,  spontaneous,  inusicianly,  the  beau  ideal  of 
Church  music,  and  yet  is  free  from  difficulties.  —Birmingham  Daily 


•  ..i  .  .'.v. 


London  :  Novello  and  Company,  Limited. 


"  Easy,  effective,  and  devotional. " 

COMMUNION  SERVICE  .n  D 

INCLUDING  BENEDICTUS  and  AGNUS  DEI 

Music  by  R.  C.  HOPE,  F.S.A. 

Price  One  Shilling. 
 London :  Novello  and  Company,  Limited. 

TO 

PIANOFORTE  &  MUSICAL  INSTRUMENT 
MAKERS  and  Others. 


WARDOUR  ST.  (Oxford  St.  end). 


THE  GROUND  FLOOR  and  BASEMENT 

of  Messrs.  Novello's  newly-built  Premises,  having  a 
frontage  of  65-ft.  to  Wardour  Street  and  return 
frontage  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  he  obtained  of 

ELLIOTT,  SON  &  BOYTON,  6,  Vere  Street,  \V. 
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Recently  Published. 

CHURCH"  MUSIC 

BY  F.  A.  \V.  DOCKER  F.R.A.M. 

(Organist,  St.  Andrew  s,  Wells  Street,  W.> 

SERVICES. 

Tk  Dklm  and  Benedict' s  in  G  « 

BKNKDICITE  IN*  C  •  .  ..   

Magnificat  and  Nlnc  i.imiitis  in  B  flat 

ANTHEMS. 

SlN<;  we  merrily.    Harvest  and  ordinary  use  (Sol-fa.  ?d.) 

O  VE  THAT  LOVE  THE  LoKU  

Jesu  Word  oe  God  (Ave  vekum).  Communion 


4«1. 
4d 


London:  Novello  and  Company,  Limited. 


Just  Published. 


MARCHE  MILITAIRE 

FOR  Till:  ORGAN' 

BY 

PERCY  C.  BUCK. 

Price  Two  Shillings. 
Brkitkoi-f  am>  Haktel,  54,  Great  Maribarouftl)  Street,  W. 

THE  SCHOOLllUSIC  REVIEW. 

Anni  ai.  Subscription,  including  Postage,  as. 

PUBLISHED  ON  THE   1ST  OK  EVERY  MONTH.      Price  I  Jd. 

THE  SCHOOL  MUSIC  REVIEW  FOR  MARCH 
contains:— 

Hints  on  Pianoforte  Practice. 

Music  in  Irish  Schools  and  Training  Colleges. 

Competition  Festivals. 

School  Choir  Sigiii -Singing  Tests. 

Honours  List. 

A  Colonial  Music  Competition— Ottawa. 
Theory  Questions— Scotch. 
Crystal  Palace  Festivals  Jubilee. 
The  Tonic  Soi.-i  a  College. 
Answers  to  Theory  Questions. 
School  Music  in  the  United  States. 
N.  U.  T.  Teacher's  Diploma  in  Music. 
Reviews. 

Answers  to  Correspondents. 
Miscellaneous. 

Dates  op  Competitive  Musical  Festival* 
During  the  M'  >n  i  H. 

THE  SCHOOL  MUSIC  REVIEW. 

The  MARCH  Number  contains  the  following  music:— 
"  Tin-:  Siiei'herd  am)  the  CuCK'  >o."   Unison  Sour.   By  W.  Tavhert. 
"Night  Song."    Unison  or  Two-part  Song.    By  Mendelssohn. 
Two  Notations  Course. 

Also,  Extra  Suitlement,  containing:  "Snow  in  Siring."  Trio 
for  Female  Voices.  By  Cam.  Reinecre.  (No.  814.  Novello's 
School  Solids.    Price  id.) 

The  Music  ami  Exercises  can  always  be  obtained separately.  Price  ij</. 

London!  Novello  and  Company,  Limited. 

No.  66.  Novello's  Music  Primers  and  Educational  Series. 

SCORE-READING  EXERCISES 


EMILY  R.  DAYMOND, 

D.  Mus.,  Oxon. 


This  l*x>k  is  the  outcome  of  a  request  made  Mime  time  agoto  the 
to  write  some  examples  of  Exercises  in  Score- Reading  similar  to 
imposed  xs  tests  in  the  examination  for  F.R.C'.O. 

These  Exercises  (forty-eifiht  in  numl>er)  comprise  two  sets  of  twenty- 
four  examples,  each  set  containing  one  example  in  every  key,  major  and 
minor.  The  first  and  easier  set  is  intended  to  prepare  the  way  for  the 
second,  which  is  of  greater  complexity. 

The  author  has  endeavoured  to  provide  a  certain  amount  of  variety 
both  in  style  and  in  difficulty,  and  it  is  hoped  that  the  Exercises  will  be 
of  use  to  candidates  for  the  F.  R.C.O.  Examination  and  also  to  other 
students  who  wish  to  become  proficient  in  Score- Reading. 

Price  One  Shilling  and  Sixpence. 

London :  Novello  and  Company,  Limited. 


INTRODUCTION 

AND 

ALLEGRO 

FOR  STRINGS 

(QUARTET  AND  ORCHESTRA) 

COMPOSED  by 

EDWARD  ELGAR. 

(Op.  47  ) 


Full  Score,  us.  ; 


et  Parts,  4s.  ;  Orchestral  Parti,  7*. 
Duel  Arrangement,  4s. 


THE  TIMES. 

The  alternation  of  tone-colouring  gives  many  charming  effects.  ;r 
disposition  of  the  instruments  is  of  the  happiest.  .  .  .  What  is  real] 
remarkably  poor  little  Welsh  tune  is  turned  to  noble  purposes  in  tbe  I 
movements,  and  never  has  the  composer  given  us  work  of  finer  or  m 
individual  quality,  in  spite  of  the  tenuity  of  his  theme.  Phrirfi 
admirable  breadth  and  beauty  occur,  and  there  is  an  amusing /»("*•'! 
capital  structure  in  the  development  section.  When  it  is  as  ram.lui 
tbe  spirited  "Cockaigne  "  and  the  beautiful  "  Variations,"  there  is  I 
doubt  that  it  will  rank  as  high  as  they. 

DAILY  TELEGRAPH. 
Far  more  important  than  the  March  is  the  piece  for 
showed  that  the  composer  can  make  his  mark  without  tbe  aid 
ponderous  orchestra.    It  proved,  indeed,  that  Sir  Edward  F.lju 
produce  from  his  strings  surprisingly  varied  effects  of  colour,  e>peci 
when,  as  yesterday,  he  has  the  advantage  of  a  solo  quartet.   The  « 
is  made  up  of  excellent  material,  and,  simply  as  music,  sa:. 
connoisseur. 

MORNING  POST. 
The  second  novelty,  an  Introduction  and  Allegro  for  strings  ■• 
interesting  and  extremely  ingenious  work.    A  solo  quartet  it  etspj? 
in  the  most  effective  manner,  in  addition  to  the  strings  of  the  orcaa 
■  in 


DAILY  NEWS. 
It  is  an  old  idea  made  new,  and  the  contrast  of  the  -quartet  witi 
full  orchestra  of  strings  has  the  happiest  effect  A  theme  in  tbe  W 
idiom  gives  a  special  character  to  the  work,  and  it  is  finely  ww«.e>3  7 
the  Coda.  The  elaborate  fugeUo  section  which  takes  the  pl*-t  m 
ordinary'  development  is  full  of  energy  and  interest,  and  the  «rb<Je  » 
is  one  of  the  most  powerful  the  composer  has  yet  written  fa 


DAILY  CHRONICLE. 
It  was  an  Introduction  and  Allegro  in  G  for  orchestra  ami 
quartet,  and  was  received  with  hearty  enthusiasm  by  tbe  a 
audience.    It  is  based  on  a  melody  written  in  the  Welsh  style. 
Sir  Edward,  with  his  customary  skill,  twists  and  turns  with  renur< 
facility,  and  a fugato  is  introduced  with  striking  effect  before  the  coal 
lion  closes  with  the  tune  played  forte  by  the  whole  orchestra.  1 
deservedly,  will  become  popular,  for  the  instrumentation  shows  BU 
his  best. 

YORKSHIRE  POST. 
The  resourcefulness  of  the  composer  is  well  shown  by  the  sen* 
contrasts  he  obtains,  and  a  remarkable  section  is  a  fugate  elabai 
worked,  and  busily  employing  the  entire  strings.  The  work,  uvie* 
distinctly  original  in  conception  and  treatment,  and  doubtless 
)>ecome  popular,  for  on  a  first  hearing  the  naive  little  Welsh  tune  s 
in  the  memory,  and  the  entire  composition  is  of  that  kind  which  e* 
with  familiarity. 


GLOBE. 

The  idea  has  been  very  happily  carried  out,  and  the  music  cor.tai 
great  deal  that  is  both  charming  and  effective,  while  it  is  al 
unnecessary  to  say  that  it  is  admirably  written,  for  Sir  Edward  Ei| 
a  master  of  bis  art. 

ST.  JAMES'S  GAZETTE. 
Sir  Edward  has  here  adopted  with  excellent  results  an  ordx 
disposition  of  the  kind  that  Handel  approved.  This,  without  1 
designed  on  the  grand  scale,  is  a  very  pleasant,  grateful  piece  of  31 
.  .  .  I  will  venture  to  say  that  while  the  Allegro  (especially  tbe  anin 
fugato)  is  fully  as  clever  as  everything  of  Elgais  must  be,  it  has 
siderable  charrn  and  is  not  superficial. 

PALL  MALL  GAZETTE. 
Excited  to  the  point  of  crcativeness,  as  the  great  musician  h 
know,  by  Welsh  scenery'  and  Welsh  idiom,  the  thought  of" 
composition  gradually,  even  with  great  slowness,  surged  into  his  rckx 
was  in  the  valley  of  the  Wye,  that  strange  river  of  dreams,  that  he  I 
brought  his  work  to  practical  issue  ;  and  singularly  beautiful  thai 
is.  We  have  indicated  that  the  composer  regards  the  work  pracltci 
a  quartet  ;  but  if  the  orchestra  is  to  lie  regarded  as  an  essential  el« 
in  the  matter,  the  term  should  be  changed  to  something  mere  2 
descriptive.  This,  however,  is  a  matter  of  detail,  and  it  only  has 
recorded  that  Elgar's  dramatic  sense  is  here  in  its  most  highly  JeiT, 
stage,  and  that  the  influence  of  a  particular  mood  is  expressed  M 
with  such  absolute  truth  and  l>cauty  thai  one  likes  to  think  of  him  1 
English  musician  of  to-day,  who  never  published  a  bar  which  ii  9k, 
by  insincerity  of  thought. 


London:  NOVELLO  AND  COMPANY, 
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PHOIR  EXCHANGE,  136,  FIFTH  AVE.,  NEW 

YORK. -ORGAN  I STS  and  SINGERS  can  secure  $500  to  $1,500 
Uixii.-  tnol  salaried  church  positions  in  the  United  States  by  Sub- 
ir—Jste  the  JOHN  E.  WEBSTER  CO.  S  CHOIR  EXCHANGE. 

O.sGANIST  WANTED,  for  new  Cathedra!  in  Ohio.  Salary,  jCjoo 
ir  ;\x.  City  of 400,000.    New  4-manual  Organ. 

ORGANISTS  and  SINGERS  WANTED,  for  New  York  City  and 
ikTAt;.  Mlane*  S400  to  $j,ooo-  Trials  (on  the  ground )  from  Feb.  1  to 
Jtjy  :.  Lkdungc  Subscription,  £-\  3s.  Appointment  just  made: 
iir  L  A.  Hirtreavo,  from  Edinburgh,  10  St.  Jjn.es  Church,  Piqua, 


5 


T.  ALBAN  S,  Holborn.-MR.  ADAMS  highly 

RrCOMMKNDS  a  LADY  ORGANIST  desiring  an  Appoint- 


::r\:  r.  cr  r 


ENGAGEMENT  DESIRED  by  ACCOM  TAN  I  ST 

Li  Stmiuitj  and  others,  for  private  practice.  Sight  reader. 
Uz-y.-±  A-ioaC.  Smith,  46,  Powell  Road,  Clapton,  N.E. 

A  GENTLEMAN  DO U H LE  BASSIST  (Member 

a  1  .1  the  Rcsident-Orche-stra.  Conductor.  Mr.  Hknri  Viotta), 
.■eiCu  KL-EXtiA*  ,h.\|  ENT  for  the  Summer  in  a  Symphony  Orchestra. 
Ei  -,s,.ral  refs.  Address,  C.  Arctiu,  54,  Carpentierstrasx,  The 
Hii'je.  rhsSnd.  

ORGAN  PRACTICE.— ORGAN  ISTS  canYRAC- 
"IliE  on  tbe  Grand  four-manual  Organ  by  Willis  (blown  by 
Vf4nak  tofiaes  controlled  from  keyboard)  in  the  Concert  Hall  of 
die  HjapRtad  Conservatoire.  The  Hall  is  warmed  by  hot  water. 
Spwiatxe  <4  the  organ,  and  terms  of  practice  on  application  to  tbe 
Stoturv.  Hiap>:tiJ  Conservatoire,  Swiss  Cottage,  N.  W. 

N.k.-TktCViservatoire  is  eight  minutes  by  rail  from  Baker  Street, 
M«rjf>      Railway.    Trains  every  ten 


0» 


RGAX  PRACTICE.— Three-manual  Pipe  Organ 

for  Ptaoice— good  condition  ;  complete  set  of  couplers  ;  College 
•fOjafinopedidj;  i,bwn  by  hydraulic  engine,  is.  per  hour.  Hamiltoo 
Siw>«0,.  54,  London  Road,  Forest  Hill.  S.E.  (1  minute  from  Station). 
Xtitfi-eK-txj)  Sydenham. 

'A-NTED.TL'NER.—  Must  be  thuroughlv  efficient 


iaJ  capable  .Action  Regi 


vi.Mtioii  with  old- 
thy  man.  Apply, 


r.  Permanent 

eacx>.k_v.  Firm  for  energetic,  competent  and  trust  wo 
Hraot  A  Sons'  Piano  Depot,  Bristol. 

\  VAN  TEL),  for  the  West  of  England,  competent 

»'  TTNKR.  Apply,  stating  experience,  salary  expected,  and  other 
.-uurs,  uMisom  &  Sons,  Ltd..  Milsom  Street,  l!.ith. 

VI I" SIC  ASSISTANT   WANTED.-  Wanted  at 

(  ic»  k  Vooag  Man  »  ho  ha>  thorough  knowledge  of  C  atalogues. 
mkJ  ;<       pur. j(i irtt  player.    Apply,  stating  age-  and  references,  to 
tirjs.,  Ltd.,  nH,  Deansgate,  Manchester. 

lUUSIC  ASSISTANT. — WANTED,  immediately, 

*"*   .  roorv;  man  who  has  a  thorough  knowledge  of  the  catalogues 
wi         .ha/aner  *{\\            strict  investigation.     Apply,  stating 
i*e,  »Jiry  required,  and  enclosing  photograph,  to  Puck,  Son 
ifekw,  rVttney  Uridge,  Bath.  

U OLDER  BROTH ERS,~Limited,  Hull,  Pianoforte 

**  I'-Jtts  »rxi  Importers,  REOUIRE  the  services  of  a  Gentleman 
»  i  {jijd  SALESMAN,  and  capable  of  taking  a  jiosilion  as 
"AYVIlR.   Only  those  with  the  highest  qualifications  nerd  apply. 

f  EN  iXEMAN  (27),  single,  desires  POSI  flON'Tn 

^  lotd  Monica!  Establishment.  Knowledge  of  Catalogues;  good 
*^as.  Speaks  and  corresponds  Spanish  and  Italian  ;  good  con  versa- 
■»  inowlnlie  of  Russian.  Apply.  L.  M.,  Novello  .v.  Co.,  Ltd., 
gs  ^ir.-.iy-jf  sUwli  ^ 

RGAN.— KOR  SALE,  tine  English  Pedal  Oryan, 

■f  "4  Vring  used  in  Bold  Street  Wesleyan  Church,  Warrington. 

*  Ufflipusition  pedals  and  swell  pedal.    1  he  case  is  not  lor 
»iw  otfcr»v    Particulars  from  Trustees,  Bold  Street  Wcslcyan 
iJtiogton. 


0 


alt 


0 


R'iAN.— 18  stops,  fine  tone,  2  manuals,  CC  to  A, 

i'V-    Complete  pedal.  4  compositions.     EtsfACE  I  v. HAM. 


3^Lwr^au|  Road,  London.  N 

JjOST  useful  ORGAN 


suit  Church  or  Chapel, 

tez>i  oct  of  the  Imperial  English  Pipe  Organs,  having  two 
^  1 :  stops.   Special  terms.    W.  E.  Richardson  &  Sons,  Central 


*  Jfks,  Holme,  Manchester. 


f^ANS 


(New  and  Second-Hand)  for 

•incus  prices.    Instruments  built  for  Church  or 


SALE. 

■  is  uum  ,0,   v..u.u.  w.  Chamber 
™=       &o  op-to-date  principles,  at  Bedwell  and  Sons,  Cambridge 

\VrANTEL),  Second-hand  Cramer,  Hechmein, 

J*    •'d  BtiTHNKK  PIANOS. -Wanted  to  Purchase  for  Cash. 
^"■j.  \  G>. ,  Tottenham.   

V'lRGIL  CLAVIER;  ON "  SALE.— Equal  to  new. 

'  Li.     Apply,    A.    Watson,    4.    »'«:rcy    Street,  Nelson, 


IRC.;IL.  PRACTICE  CLAVIER,  in  excellent  con- 

•: ■::-n.  Price^s.  M.  H.,  Novello&  Co..  Ltd.,  160,  Wanlour  St.,  W. 

[4ARP  (Ekard)  for  SALE.     Cost  ^150;  take 

1       fto.   Heard,  Ltttle  Friday  Hill.  Cl.tngfotd. 


PIANO  PRACTICE.— Cramer's  4-oct.  SILENT 
KEYBOARD  for  SALE.    Sue,  a  ft.  11  in.  >.  11  in.   x  3  in. 
What  offers  ?    W.,  41,  Gorst  Road,  Wandsworth  Common,  London. 

FOR   SALE.~  V10LLN7  suitable  for  beginner, 
price  Is   to*.      Apply,   Miss  Cove,  St.    Bernard  s,  Creffield 
Road,  Acton,  W. 


M 


USIC  COPIED  and  TRANSPOSED,  4d.  per 

page.     Orchestral   I)rums    Lent  un  Hire.    Stephen  KiJbey, 
Tympanis;.  4,  Ormistou  Road,  Shepherd's  Busli,  W. 

E'~VE R Y  CO M POSER  should  send  for  DINHAM, 
BLVTH  &  CO.  S  Specimens  and  Price  List  (free)  for  printing 
Songs,  Pieces,  Anthems,  Hymn  Tunes,  &c,  from  J4  copies  upwards. 
27,  Fcnchurch  Street,  London.    Established  1B71. 

YOUR  HYMN  TUNE  and  WORDS  PRINTED, 

 100  Copies,  5s.  6d.  ;  Eyries,  Vespers.  4s.  6d.  (see  above).  

WANTED  to  PURCHASE  Cheap  Copy  of  Karl 
Bakksiann  s   SCHOOL    FOR    CLaRIN t  i .  Adarcss, 
A  Phillips,  Ltd.,  ,0,  TI.e  Mali.  Ealing,  W.  

D'ALMAINE  PIANOS  AND  ORGANS. 
CLEARANCE  SALE  (Dissolltion  ok  Partnerships, 
NINE  GUINEAS.- American  Organ,  "  Sant  ley  '  Model,  equal  to  new 
1$  guineas),  it  stops;  also  glotious  "vox  celeste  and 


TWELV  E  GUINEAS.-"Lloyd  '  Model,  little  used,  t3»tops.  Hand- 

some  high  case  ;  church  organ  efTects.    Lartjc  selection  of  other 

style  organs,  5  to  lao  guineas. 
FIFTEEN    GUlNEAS.-Piano  (listed  30  guineas).  DAImaines 

popular  "Duchess"  Model,  slightly  usco.    Excellent  condition. 

lively  tone. 

TWENTY    GUINEAS.  —  Piano,  "Waverley"  Model,  nearly- 
Up-to-date  tone  and   touch  (listed   40  guineas), 
bargain. 

TWENTY-SIX  GUINEAS.— SCHREIBER  RESONATOR  Piano 
(listed  55  guineas).  Perfect  condition,  only  used  at  a  few  City 
concerts.  Overstrung,  iron  Irame,  Stein  way  pedal.  .Tone 
and  touch  perfection.  1  durability  proved.  No  lurther  description 
is  needed  for  this  magnificent  instrument.  The  name 
"SCHREIBER"  is  111  ilsclt  a  guarantee  of  excellence. 

PLEASE  NOTE.— D'Alniaine  concede  all  inducements  advertised  by 
other  musical  hi ms.  ALSO  SPECIAL  ADVANTAGES.  Kre« 
approval.  20  years'  warranty.  Equitable  payment  system.  Best 
City  discounts,  hull  price  paid  allowed  if  exchanged  for  new 
instrument  of  higher  class  within  three  years.  Inspection  invited. 
Comparison  solicited.    Price  list  free. 

D'ALMAINE  &  CO.,  Ltd.  (Established  121  years), 

91,  KiNSbUKY  I'AvtiiENT,  Ci  i  v.    Open  till  S.    Saturdays  4  p.m. 

O  P  C   OrGAN  PEDALS  for  Pianos.    We  are 

"  "  "  makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.M.R.L.>r  rtaimerit.    Write,  O.P.C.  Works,  Brinscall,  Chorley. 

PIANO  PHDALS. 

EVERY  ORGANIST 

Should  investigate  the  Imioktanck  and  Spkciai.  Advantages  of 
NORMAN  &  BEARD'S  Paiknt 

PNEUMATIC  PEDAL  ATTACHMENT  1  OR  THE 

PIANO 

2£      As  used  dv  many  well-known  Solo  Organists. 

Cortect  relative  position  of  Keys  and  Pedals  guaranteed. 
Gives  a  Perfect  Touch  and  Repetition. 

Does  not  injure  the  most  dc  li*.«te  Piano,  all  parts  of  the  Pianofoile 

Action  t«eing  left  perfectly  free. 
Pedals  can  lie  instantly  removed. 
Docs  not  alter  the  Piano  Touch. 

Every  Attachment  made  specially  in  our  own  Factory. 

N.B.    The  enormous  demand  for  the  Radiating  and  Concave  Pedal 
Board,  as  fitted  to  their  new  Organ  at  the  Royal  College  of  Organists, 
London,  enables  Nokman  &  lifcAKD  to  offer  a  considerable  reduction  in 
price,  full  particulars  of  which  can  be  ubtaineil  on  application  to  — 
NORMAN  &  BEARD,  Ltd., 
Organ  Works,  I  hkdinanl.  Stkf.kt,  L.mxjn.  N.W. 
Telegram*-"  Vibrating.  London."    Telephone  -  S05  North.  

NICHOLSON  AND  CO., 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  1HI1.) 

.S/Vi  thcaticm  an  J  A'j.'//'m.'.j  s-tnt  J'>'t. 


Auction  Rooms,  specially  for  the  Sale  of  Musical  Property. 

MESSRS.PUTTlCKand  SIMPSON,  Auctioneers, 
47,  Uiccster Square,  London,  W.C.,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  ;<ih  of  every  month. 
Sales  of  Musical  Libraries.  Mum<  Plates,  and  Copyrights,  Tr.,dc  Stotk.s, 
Manufacture]  s  Plant,  .Vc,  at«.  held  as  ucmoi  may  rcqvurc. 
Valuations  foi  Probate  01  Le^a.)  Duty,  or  lor  Pu'ilu  or  Private  Sale 
Terms  on  application. 
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THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 

TO  ORCHESTRAL  SOCIETIES.— MUSIC  LET 
ON    HIRK.     Apply,    Hun.    Librarian,    Newbury  Amateur 
Orchestral  Union.  Newbury. 

Just  Published. 

No*.  68  &  69.  Novello's  Music  Primers  &  Educational  Series. 
A  TREATISE  ON 

STRICT  COUNTERPOINT 

FRANCIS  EDWARD  GLADSTONE 

MUS.  DOC.,  CANTAB. 


Past   I.    COUNTERPOINT  IN  TWO  AND  THREE  PARTS. 
Price  n.  ;  Paper  Hoard*,  as.  6d. 

Pa*t  II.   COUNTERPOINT  IN  FOUR  OR  MORE  PARTS. 
Price  is.  6d.  ;  Paper  Hoards, 


London :  Novei.lo  and  Comi-any.  Limited. 

~    O  HEMLOCK  TREE! 

PART-SONG  FOR  S.A.T.B. 
The  Words  from  thk  German,  by  LONGFELLOW 

THE  MUSIC  BY 

G.  LEONARD  WAINWRIGHT. 

Price  Fourpencc. 
London:  Novello  and  Companv,  Limited. 

COMPOSITIONS  BY  EDWIN  A.  CRUSH! 

Pvi>i.iMiiD  uv  THE  VINCENT  MUSIC  COMPANY,  Ltd., 
60,  Hermrs  Street,  W. 


ORGAN  MUSIC.  s.  d. 

No.  1.— Andante  in  It  flat                                ..  net  i  6 

,,  3.  —  1.arl,hktp>  in  E    ,,  i  6 

,,  >— Con  Moth  in  K                 ..  ,,  i  6 

,,  4.--  Ri.vrwik  Mf.um  ati<>n  in  E  flat   ,,  16 

,,   5.    Pastokal  and  Canon   ,  16 

,,  6.    An  Evening  Idyl   ,,16 


MUSIC  FOR  PARISH  CHOIRS. 
Magnificat  and  Nunc  Dimittin  in  E  Oat  (ind  Edition)  ,,04 
(Sunt;  at  Choral  Festival  in  M.  Paul  s  Cathedra)  on 
June  u,  i(fi>j,  by  combined  Choirs  of  the  Enfield  Deanery.) 

Macniucat  and  Nunc  dimittin  in  D    net    o  4 

ItENKDICITF.  in  D    o  ,1 

Accomianyinc  Harmonies  to  Apostles'  Creed  and  Lord's 
Prayer  (Choir  on  Monotone),    llircc  Settings  of  each 

Complete,  net    o  6 

PuuLlSHED  uv  NOVELI.O  &  CO.,  Ltd.,  Wardour  Street,  W. 
Mai.niucat  and  Nirsc  dimittis.  Set  to  Music  in  Cham  Korm, 

with  Varied  Harmonies    .03 

ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 

uv 

ALFRED  R.  GAUL. 


No.  1.    Price  One  Shilling.  No.  1.    Price  One  Shilling. 

No.  3.    Price  Two  .Shillings. 


"Mr.  Gun!  is  an  experienced  organist,  and  his  series  of  organ  works 
t)ow  in  process  of  publication  will  doubtlcvs  have  a  great  sale.  Three 
numbers  are  to  hand.  No.  1,  a  tn\ojtiful  Allegietto  Pastorale  ;  No.  a, 
comprising  two  movements.  Communion  and  'Allegretto  ;  and  No.  3! 
comprising  six  Andante  movements,  all  written  in  the  melodious  manner 
to  which  the  legion  of  admirers  of  Mr.  Gaul"\  v;er>ius  arc  accustomed. 
All  organists  should  place  these  grac  eful  works  'U-side  the  slow  move, 
ments  of  Henry  Smart,  another  English  musician  whose  name  is 
honoured  in  the  organ  galleries."—  Birmingham  Daily  linztttt. 


London:  Novel  1.0  and  Compakv,  Limited. 


Seventeenth  and  Eighteenth  Thousand. 


ALFRED  R.  GAUL'S 

PASSION  SERVICE' 

FOR  THE  SEASON  OF 

LENT  AND  GOOD  FRIDAY. 


MUSICAL  STANDARD. 

In  this  product  Mr.  Gaul  has  the  advantage  of  an  open  fieUi,  ti'.l  n 
recently  closed  almost  entirely  to  the  Anglican  Church  comr*:^-- : 
that  at  the  outset  his  work  claims  the  merit  of  distinctiveness.  1 
text  of  Mr.  Gaul's  work,  varied  and  elaborate  in  stnicturr.  i» 
compilation  of  the  Rev.  J.  C.  ItlUsard,  author  at  the  same  time  1 
original  lyrical  portions  of  the  work.  The  course  of  sacred  m 
connected  with  the  Passion  is  laid  out  by  the  writer  so  as  to  for 
series  of  six  distinct  'scenes,'  the  literary  construction  of  these  *- 
similar  in  plan  throughout,  but  each  preserving  its  own  separate  li 
and  point  of  narrative  or  dramatic  interest.  The  subjects  of  1' 
divisions,  each  occupied  with  a  particular  stage  of  the  Mystery, 
respectively:  "The  Traitor  at  the  Table,"  "The  Denial,'  "1 
Condemnation  before  Pilate,"  "The  Mockery  on  Calvary, 
Shadow  of  Death,"  and  "  The  Holy  Sepulchre."  Each  craprw 
prophetic  portion  (the  words  selected  from  those  passages  of  Holt  V 
"  foreshadowing  "  the  event),  and  preceded  by  a  short  choral.  wh:.-i 
retained  unaltered  throughout  the  work  ;  a  narrative  portinn  <icaJ 
with  the  especial  event,  and  what  may  be  termed  the  lyrical  ept>J> 
hymn  embodying  the  subjective  reflection  on  the  preceding  fus^J 
and  in  which  the  whole  congregation  is  supposed  to  take  part.  ' 
author  has  executed  the  compilation  and  versification  with  coniBcr/ii 
judgment  and  skill.  As  regards  the  composer  s  share  in  the 
must  be  noted,  in  the  first  place,  that  whilst  endeavouring  to  ill nsu 
in  the  best  manner  possible  the  outward  course  of  the  eyerie 
dramatic  element,  properly  so-called,  has  been  carefully  kept  m:  * 
work.  Individual  characterization  has  been  avoided  by  a'.lotti.-i: 
different  solo  musical  passages  without  regard  to  any  reprrsr:^ 
character.  This  arrangement  has  no  doubt  been  prompted  by  juiiw 
reasons,  and  there  is  much  to  be  urged  in  it*  favour.  Mr.  Giu! 
adopted  the  arioso  style  of  musical  setting  for  the  solo  portions  £ 
work.  In  certain  parts,  as  in  the  melodious  solo,  "  Blesset!  art 
departed,"  the  writing  approaches  the  ordinary  aria  form,  but  in  ;r ' 
the  more  declamatory  style  is  preserved.  There  is  no  imiuu-v 
archaic  forms  in  either  melodies  or  harmony,  and  in  the  d«*nf> 
episode  1  the  composer  has  not  been  tempted  into  theatrical  exi&cn-' 
in  order  to  secure  dramatic  effect.  The  style  of  the  composts 
short,  resembles  generally  that  of  Mr.  G  aid's  previous  writiTiis- 
same  effective,  grateful  part-writing,  and  the  same  expresine 
melodious  treatment  of  the  solo  voice.  In  those  sections  notable 
of  the  Unjust  Condemnation,  where  the  realistic  element  is  pretiorr.:T 
the  composer  has  manifested  his  ability  to  write  with  dramatic  fjrec 
intensity  as  well  as  with  lyric  charm.  In  this  respect  the  choral  »r, 
distinguished  itself  in  comparison  with  that  in  the  "  Holy  City"  aoJ  - 
of  the  composer's  works.  Among  the  items  which  impressed  u»  1 
favourably  was  the  chorus,  "  The  fining-pot  is  for  silver,"  the  Ue»i 
choral  passage  "  Watch  and  pray,"  the  whole  of  the  choral  pass^ 
the  Condemnation  scene  (the  original  treatment  of  this  scene  evade 
comparison  with  the  part  of  the  Passion  music  of  other  writer-.! 
contralto  air.  "Oh,  hear  ye  this,  all  ye  people";  the  tine  A 
"Consider  this,"  the  culminating  point  of  the  scene  on  Catvsn 
trio  for  soprano,  tenor,  and  bass.  "Thou  hidest  Thy  face,  O  V* 
the  quartet.  "Hath  God  forgotten  to  be  gracicus " ;  the  >tri: 
effective  chorus,  "  God  is  not  a  man  that  He  should  lie  "  ;  rh< 
before  mentioned,  "  Blessed  are  the  departed,"  with  its  choral  app^ 
(soli  quartet):  and  last,  but  not  least  in  merit,  the  fine  seiii.-. 
Adelaide  Procter's  lines,  "  Why  should  st  thou  fear  the  beautiful  . 
Death,"  full  like  the  poem  of  a  sweet,  subdued,  deliciou'  ^ 
Mr.  Gaul  has  not  written  new  hymn  tunes  for  Mr.  Blissard's  lyric 
tunes  selected  for  this  occasion  were  from  among  those  in  cfli 
congregational  use.  Altogether  considered,  Mr.  Gaul's  work 
undoubtedly  greatly  enhance  his  already  high  reputation  in  the  ii 
sacred  composition. 

*  The  first  published  in  the  English  language. 


Price,  paper  cover,  as.  6d.  ;  paper  boards,  3s.  ;  scarlet  cloth,  <s 
Words  only,  7s.  6d.  per  too. 


The  loan  of  Parts  for  a  limited  Orchestra— namely,  Strings,  1  Fl 
1  Clarinets,  3  Cornets,  Bass  Trombone  or  Euphonium,  and  Rettle.ii 
may  be  had  on  application  to  the  Composer,  Gillott  Lodge,  Edj* 


London  :  Novf.llo  and  Com  tan  v,  Limited. 
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MUSIC  FOR  LENT. 


r 


HE  PASSION  OF  OUR  LORD.  (According  to 

St  Matthew.)  J.  S.  Bach.  as.  6d. ;  paper  boards,  33.  Choruses 

f.  Task  Sol-fa,  is. 

pHE  PASSION  OF  OUR  LORD.  (According  to 

l    Sl  Matthew.)  J.  S.  Bach.    Abridged,  as  used  at  St.  Paul's 
Oeuvo,  ts.  6d.    Book  of   Words,  with  Music  to  the 


rHE  PASSION  OF  OUR  LORD.  (According  to 

1    Sl  John.) J.  S.  Bach.  as. ;  paper  boards,  «..6d.  j  doth,  gilt,  «s. 

FHE  PASSION  OF  CHRIST.   G.  F.  Handel. 

\x± '  b?ards'  W-  :  cloth'  *ih>  **•  Ab"dg«i  «d>tion 
u=ra  use,  is. ;  Words  only,  10s.  per  100. 

THE  PASSION  OF  OUR  LORD.   (The  Seven 

1  Work  of  Our  Saviour  on  the  Cross.)  J.  Haydn,  as.  ;  paper 
sfis.  n.  Sc. ;  doth,  gilt.  4s. 

fHE  PASSION  OF  OUR  LORD.    (The  Seven 

*  WathofOur  Saviour  on  the  Cross.)  Ch.  Gounod,  is. 

rHE  PASSION  OF  OUR  LORD  ("Der  Tod 

.  'J?'~>  H-  Graon.  as.  ;  paper  boards,  as.  6d.  ;  cloth, 
L  U-  Uoruso  only,  is. 

THE  PASSION  OF  OUR  LORD.    H.  SCHUTZ. 

*■  a. 

DASSIOX  MUSIC  (from  the  Oratorio  "St.  Peter"). 

1    BtSuJuiios  Benedict,    is.  6d. 

WOF  DARKNESS.  (Psalm  cxxx.)  For  Soli, 

taorav  and  Orchestra.    Georg  Henschkl  (Op.  30).    as.  6d. 

OF  DARKNESS  (De  Profundis).  (Psalm 

°En-).  'of  So'i.  Chorus,  and  Orchestra.  Composed  by  Cm. 
* -k.  Eotlish  or  Latin  words,    is.  ;  paper  boards,  is.  6d. 

7I0VSWAYS  DO  LANGUISH.   Soprano  Solo 

-*  udChorat,  from  "Gallia "(Motet).  Cm.  Gounod,  is, 

Lf  ISERERE  MEI,  DEUS,&c.,as  used  in  St.  Paul's 

Cathedral  Lenten  Set  vices.  Arranged  by  J.  Stainek.  3d. 

J[ ISERERE  MEI,  DEUS.  The  music  composed 

'*  by  J.  Barmy.  3d. 

k[ ISERERE  MEI,  DEUS.  Set  to  the  well-known 

Ancient  Chant,  as  arranged  and  hi 


0 


«UA  Price  ad. ;  Ditto,  Latin  words. 


harmonised  by  Vincent 

JISERERE  MEI,  DEUS.  (Chant  setting.)  The 

*  *auc  composed  by  Edgar  Pettman.    Price  i|d. 

JISERERE MEI,  DEUS.  The  music  composed 

»y  Gatcoaio  AtXEcai.    Edited  by  George  C.  Martin.  «d. 

if  ISERERE  MEI,  DEUS.  The  music  composed 

.^I^  ^^PAijtsTmiNA.    Edited  by  W.  Barclay  Squire. 


^ISERE 


•IRE  MEI,  DEUS,  in  F.    The  music 

.  «d  by  F.  E.  Gladstone.   Latin  words,  3d. 

^{ISERERE  MEI,  DEUS,  in  F  sharp  minor. 

1*  masjc  composed  by  F.  E.  Gladstone.    Utin  words,  6d. 
C*k,str*i  parit  o/lkt  mtftg  marktd  .  can  U  w 


THE  BENEDICITE 

SET  to  music  by  tme  following 

MODERN  COMPOSERS. 


BAIRSTOW,  e.  c.  (on  the  plan  of  the  Paracraoh  Psalter) 
BENNETT,  GEORGE  J,  (in  E  flat)        „   P  rsaiier, 

BENNETT,  GEORGE  J.  (in  G)  

BENNETT.  GEORGE  1.  (in  D)  .. 

BEST.  W.  T.  (in  Q\    (Sol-fa,  ijd.)  '.  .'. 

BLAIR,  HUGH  (in  G)..       .  . 
BIUDGK.  J.  F.,  Fames  Turle,  and  Dr.  Hayes 

BUTTON.  H.  ELLIOT  (in  D)   

C.  H.  B   .. 

com 


IB,  G.  F.  (in  G) 
ELLIOTT  * 


(in  G).. 

1« 


1!:: 


r,  t.  w.  0 

ELLIOTT,  I.  W.  (in  G 
ELLIOTT,  M.  B.  (in  G 
ELLIOTT,  R.  B.  (in  G) 

EYRE.  ALFRED  J.  (in  E  flat).  (With  a  Quadruple  Chant  for  '" 

the  Te  Deum)    Jti 

EYRE,  ALFRED  J.  (No.  a,  in  F)   ..  ,M. 

FOSTER,  MYLES  B.  (in  F.  Chant  Form)  

FROST,  PERCY  H.  (in  D)    ..       ..  & 


GADSB'y,  HENRY  (in  G,  Cham  Form) 


GLADSTONI 


F  E  (CI 

Gladstone;  f."  e.'  (Unison) 


1,  in  E  flat)  1] 


Form)  3d. 

GODFREY,  A.  E.  (in  C)".~     ..  SSl* 

GODFREY.  A.  E.  (No.  a,  in  G)    ..       ..  £ 

HERVEY,  F.  A.  J.  (in  A  flat).   From  the  Canticles  (second  set)  i*d. 
HUGHES.  W.  (in  E  flat)..      .-  .Li 
1LIFFE,  FREDERICK  (No. 
LEMARE,  E.  H.  (in  B  flat) 
LLOYD,  C.  HARFORD 

MACPHERSON,  CHARLES  (rhythmic  setting)..  " 

wASJ.,,^.'.9;  CJNo-     in  F  :  N<x  ». in  K         »a  3,  in  G)  each 
MAI  THEWS,  T.  R.  (in  E  flat)   

MILLER,  C.  E.  (second  setting)   

Ivll M.AN>  £^AR  (No-  ' in  C  '•  No"  »>  sct  *•  Double 
PE1TMAN,  EDGAR  (in  E  flat)   

ROBERTS,  I.  VARLEY  (in  B  flat)  

SLATER,  W.  (in  F)      ..       ..  .. 

SMITH,  BOYTON  (in  A  flat)   " 

•cT'r.%SH,AS-  ^'■,<in  CX      a  t.t.b.,  alsosimplified  for  s.  A.T.R. 

J>  I  Al  N  ER,  J.,  and  B.  Blaxi.and  

STAINER,  J.,  R.  db  Lacy,  A.  Gibbs,  and  F.  Champnevs  .. 

STAINER,  j.,  W.  W.nn.  and  F.  Walker   " 

STAINER,  ).,  W.  Winn,  and  F.  Walker  (Welsh  word*). 

STAINER,  J.  (in  D).    From  «he  Canticles  (second  Jt)  ..  .. 
STEWART  C.  HYLTON  (on  the  plan  of  the  Paragraph  Psalter) 
BAKN  B  1 ,  J.  , 
FOSTER,  JOHN 
SMITH,  MONTEM  (two  settings) 
TURLE,  J.  (two  settings) 
WICKES,  C.  A.  (two  settings). 
TOZER.  FERRIS  (in  G) 

ad. 
4d. 


TOZER,  FERRIS  (in  A) 
WEST,  JOHN  E  (inG) 
WEST,  JOHN  E.  (inC) 
WOOD,  W.  G.  (in  D)  .. 
WRIGLEY,  G.  F.  (in  G) 


•ng»)   "  Vild. 


ft 


ffiE  STORY  OF  THE  CROSS 

FOR  VOICES  AND  ORGAN 
•H  Sbort  Interludes,  giving  opportunity  for  Meditation 

THE  WORDS  BY 

THE  REV.  E.  MONRO 

SS.T  TO  MU.SIC  BY 

"W.H.  ELLIOT   ,d. 

S,M,VLES  B- (SoKr*-  w  ^ 

En  ■  VARLEV  ,*d->  3d 

m»  LU  ARTHUR  (Sol-fa,  *L)  

^R.  J.  (Sol-fa,  ijd.)  .. 

Words  only,  is.  6d.  per  100. 
-   Large  Type  Edition,  ml  6d.  per  100. 

THE  REPROACHES 

COMPOSED  BY 

CHARLES  GOUNOD 


ANTHEMS  IN  THE 
LUTE  SERIES. 


3d. 
3d. 


Rev.  J.  B.  DYKES. 


Give  sentence  with  me,  O  God    . . 

Hear  me,  O  Lord  

Hear  me  when  I  call 

Hear,  O  Lord   

Just  as  I  am  

Like  as  the  hart.  O  send  out  Thy  Light 

and  Thy  Truth  

Oh  most  Merciful 

67b  O  Lord,  rebuke  me  not  

00   O  Saving  Victim  

Out  of  the  deep  have  I  called 

Ponder  my  words,  O  I>ord  

Remember  not.  Lord   

Rend  your  heart   

Seek  ye  the  Ixird 

There  is  a  green  hill  

Turn  Thee,  O  Lord 
Turn  Thy  fare  from  my  sins 
Those  marked  thus  *  are  also  published 


131 

38 

•'07 
•13 
»93 
no 

»7 


"3 
«45 
106 

67a 

•3 
•77 
165 
ao6 


> 


?.  Lewis  Thomas 
W.  H.  Dixon 
A.  W.  Marchant 
Michael  Watson 
Feiris  To/er 

C.  Lochnane 

J.  F.  Bridge 
Gaynor  Simpson 
J.  Lionel  Bennett 
Hamilton  Clarke 
Norman  Hatfield 
J.  M.  Bentley 
W.  H.  Di*on 
J.  F.  Bridge 
Fred.  H.  Burstall 
Norman  Hatfield 
CuthU;rt  Harris 

in  Tonic  Sol-fa. 


3d. 
3d. 
3d. 
3d- 
3d. 

3d. 

3d. 

tjd. 

3d. 

3d. 

3d- 

3<L 

tid. 

3d- 

3d. 
3d. 
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NOVELLOS  ANTHEMS  FOR  LEN1 


All  ye  who  seek  for  sure  relief  . . 

•All  ye  who  weep  

And  Jacob  was  left  alone 
And  Jesus  entered  into  the  Temple 
•Art  thou  weary 
•As  pants  the  hart 
At  Thy  feet  in  ; 


Behold,  I  conic  quickly 

Behold  two  blind  men  .. 

Be  merciful  unto  me 

Be  merciful  unto  me 

Be  not  Thou  far  from  me,  O  God 

Blessed  are  they  that  mourn 
'Blessed  Jesu.  Fount  of  Mercy  .. 
*  Bow  down  Thine  ear 
•Bow  Thine  ear,  O  Lord 
•By  Babylon's  wave 

By  the  waters  of  Babylon 


Higgs 


•By  the  waters  of  Babylon 

By  Thy  glorious  Death  

QUI  to  remembrance  

•Call  to  remembrance  

Cast  me  not  away 
'Cast  Thy  burden  upon  the  Lord 
•Come,  and  let  us  return  (Two-part  Anthem) 
•Come,  and  let  us  return  . .        . .  J, 
Come,  let  us  worship 
'Come  now,  and  let  us  reason  together 
Come  now,  let  us  reason  together 
•Come  unto  Him    . . 
Come  unto  Me 
Come  unto  Me 


H.  M.  Higgs 
Cth  Gounod 
J.  Stainer 
H.  W.  Davies 
C.  H.  Lloyd 
Spohr 
Anton  Dvorak 
I.  Atkins 
J.  Stainer 
H.  Purcell 
E.  A.  Sydenham 
F.  W.  Hird 
A.  W.  liaison 
Anton  Dvorak 
Alt  wood  and  Beale,  each 
W.  Byrd 
Ch.  Gounod 
Hoyce  and  H.  Clarke,  each 


iioyc 
ami  < 


Coleridge-Taylor,  each 
Anton  Dvorak 
J.  Battishill 
R.  Karrant 
C.  Lee  Williams 
Mendelssohn 
G.  A.  Macfarren 
V.  Jackson,  each 
Pales  trina 
R.  Briant 
H.  W.  Wareing 
Ch.  Gounod 
Bach,  Couldrey,  and  Elvey.  each 
H.  HHes 


M.  Kingston  and  J. 


Come  unto  Me 
•Comfort,  0  Iwd  . . 

Comfort  the  soul  of  Thy  servant  (a.t.t.b.) 
■Create  in  me  a  clean  heart 

Daughters  of  Jerusalem  

Daughters  of  Jerusalem  . . 
"Enter  not  into  judgment 

Flee  from  evil 

For  our  offences  

Forsake  me  nut,  0  Lord,  my  God 


S.  Smith,  each 
W.  Crotch 
John  E.  West 
Percy  J.  Fry 

G.  J.  Elvey 

H.  J.  King 
T.  At  t  wood 


T 


Clarke 
n 

Goss 


From  the  deep     ..       ..    Spohr 

Give  ear,  O  Lord   C  Oberthur 


•Give  ear,  O  Lord 
Give  ear,  O  Shepherd  of  Israel 
Give  ear  unto  my  prayer 
God's  Peace  is  peace  eternal 

'God  so  loved  the  world  .. 

•God  so  loved  the  world  .  • 
Grant,  we  beseech  Thee 
Grant,  we  beseech  Thee 

■Grant,  we  beseech  Thee 


M.  Pattison 
A.  Whiting 
J.  Arcadelt 
Grieg 


Goss,  Kingston,  and  Stainer,  each 

  J.  V.  Roberts 

  J.  Booth 

  M.  Elvey 

  J.  V.  Roberts 


J.  Goss 
J.  Barnby 
Barnby,  Pye,  and  Shaw  each 
J.  White 
King  Hall 
T.  Distin 
L  Kent 
Mendelssohn 
..  C.  Stroud 

Winter 
J.  Goss 


Have  mercy  upon  me,  O  God  . 
Have  mercy  upon  me,  O  God  . 
Have  mercy  upon  me  . .  . 
Have  mercy  upon  me 

•  Hear  me  when  I  call 
Hear  me  when  I  call  (A.T.T.B.) 

•  Hear  my  prayer  

•  Hear  my  prayer  .. 

Hear  my  prayer  

Hear  my  prayer 
Hear,  O  Lord   

Hear,  0  Thou  Shepherd  J.  Clarke-Whitfeld&T.  A.  Walmisley,  ea. 

•  Hear  the  voice  and  prayer    I.  L.  Hopkins 

•  Hear  us,  O  Saviour    M.  Hauptmann 

He  in  tears  that  soweth   F.  Hiller 

Hide  not  Thy  Face    K.  J.  Pye 

How  long  wilt  Thou    Oliver  King 

•  Hymn  of  Peace   W.  H.  Callcott 

•  I  came  not  to  call  the  righteous         . .       . .  C  Vincent 
If  any  man  sin   H.  Hiles 

•  Incline  Thine  ear . .                                 ..  Himmel 
In  Thee,  O  Lord  . .      S.  Coleridge-Taylor  and  J.  Weldon,  each 

•  In  Thee,  O  Lord  ..                ..       ..  B.Tours 

•  Is  it  nothing  to  you?  (s.  a.  t.b.)         ..       ..  M.B.Foster 

•  Is  it  nothing  to  you?  (Tor  s. a.)         ..       ..  M.B.Foster 

I  will  arise   C  Wood 

I  will  cry  unto  God    C.  Steggall 

•  I  will  look  unto  the  Lord  (Two-part  Anthem)  G.  A.  Macfarren 

•  I  wrestle  and  pray    J.  C.  Bach 

esus  of  Nazareth  (Turbarum  voces)  . .       . .  G.  Byrd 

«.  esu,  Blessed  Word  of  God     . .       . .       . .  Ch.  Gounod 

esu,  Lord  of  life  and  glory     . .       . .       . .  G.  A  Naumann 

,  Saviour,  I  am  Thine    B.  Steane 

Gounod,  Hoyte,  Moxart,  and  White,  each 

Mendelssohn 

  F.  A.  G.  Ouseley 

R.  Dunstan 


esu. 


,1 


esu,  Word  of  < 
/udge  me,  O  God 
udge  me,  O  God  .. 
yead,  kindly  Light 
Lead,  kindly  Light 

•  Lead,  kindly  Light 

•  Lead,  kindly  Light 

.  Lead  me,  I.ord  

Let  my  complaint  (a.  a.t.t.b.b.) 

•  Let  my  prayer  come  up  . . 
Let  the  words  of  my  mouth 
I<et  the  words  of  my  mouth 
Let  the  words  of  my  mouth 


C  L.  Naylor 
Pughe-Evans 
J.  Stainer 
S.  S.  Wesley 
E.  H.  Thome 
H.  Purcell 
J.  Barnby 
H.  Blair 
A.  D.  Culley 

Anthem  1  marked  thus  •  to  bt 


3d. 
3d. 
6d. 
ad. 
6d. 

ad. 

id- 
(xL 

id- 

.Jd. 

3U- 

6d. 

.id. 

3d. 

6d. 

4d. 

3d. 

4d. 

6d. 

.id. 

ad. 

•  id. 
ad. 
3d. 
rid. 
«id. 
4d. 
ad. 
3d- 
ad. 

at 

4d. 

3d. 

rid. 

3d- 

lid. 

3d. 

lid. 

4d. 

6d. 

lid. 

ad. 
3d. 
iM. 
3d. 

•  id. 

3d- 
lid. 
ad. 
3d. 
4d. 
ad. 
3d. 

ft 

ad. 

S 

4d. 
.id. 
ad. 
4d. 

ltd! 
t}d. 
ad. 
ad. 
lid. 
3d. 
ild. 
i{d. 
3d. 
3d. 
3d. 
3d. 

ad. 
4d. 
4d. 
ijrd. 
.  d. 
1  d. 
1  id. 
4d. 

•  id. 
3d- 
4d. 

s 

tid. 

id. 
.Id. 
1  Id. 
ijd. 
3d. 
Win 


Let  us  come  boldly 

Like  as  the  hart 

Like  its  the  hart  . . 
'Like  as  the  hart  .. 
M-ord,  for  Thy  tender 

Lord,  for  Thy  tender  mercies'  sake 

Lord,  how  are  they  increased 

Lord,  how  long  wilt  Thou  fu 

Lord,  I  call  upon  Tin 

Lord,  on  our  offences 


C  H.  Lloyd 
T.  Adams 
J.  H.  QariM 
V.  Noveito 
R.  F arrant 
G.  R.  Vicars 
Kent 
Mendelssohn 
,  West,  and  Culley  eaU> 
McndelsvjtKi 


Lord,  teach  us  to  number  our  days  (a. A.T.T.B.B.)      C.  H.  I.ioyd 
Lord,  Thou  hast  searched        ..        ..        ..  A.  Whitinj 

Make  me  a  clean  heart  ..  J.  Barnby  and  A.  W.  hat  son.  eaUi 
Mine  eyes  look  unto  Thee,  O  Lord  God      ..  H.  Buttt 

My  God,  I  love  Thee   G.  J.  Bennett 

My  Cod,  look  upon  me   J.  L.  HopkUN 

J.  Reynolds 
C,  Bcvk.,th 
Victoria 

J.  Mauier 
Ch.  Goutis*! 
Ch.  Gounod 
H.  Pureed 
A.  dray 
H.  I.esiie 
A.  Sultu.in 
J.  B.  r\>»ei. 


•My  God,  look  . 

My  soul  is  weary   J. 

O  all  ye  thai  pass  by   

•O  bountiful  Jesu  

O  come  near  to  the  Cross   

O  day  of  penitence   

O  God,  1  hou  hast  cast  us  out  


O  God,  Whose 
O  have  mercy 

'O  hearken  Thou  ..       ..  ., 

O  Jesu!  Victim  blest      ..        ..  .. 

•O  Lamb  of  God  

O  Lamb  of  God  

*0  Lord,  correct  me   

0  Lord,  give  ear  

O  Lord  Cod  of  my  salvation  (T.T.B.B.) 

0  Lord  God,  Thou  strength 

O  Lord,  look  down 

•O  Lord,  my  God  ..  C  Malan  and  S.  S.  Wesley,  eati 

O  Lord,  rebuke  me  not  ..        ..  ..  H.  Lahee 

O  most  merciful   J.  W.  Kllu>u 

W.  A.  C.  Cruickshank  and  Rossini,  each 


J.  Barnby 
G.  E.  Ui.e 
J.  Connwd 
W.  H.  Cummin** 
E.  Kurd 
J.  Goss 
I.  Batttsiul! 
W, 


O  saving  Victim 

O  saving  Victim   ..       ..  .. 

•O  saving  Victim   ..  .. 

'O  saving  Victim  

O  saving  Victim  

•O  Saviour  of  the  world 

O  Saviour  of  the  world  (a.t.t.b.) 

Out  of  the  deep 

Out  of  the  deep 

Out  of  the  deep 


.       . .  Ch.  Gounod 

..  F.  Kornig 

■        •«  J.  Stainer 

B.  Tours 

'.  J.  V.  Roberts 

..      F.  E.  Gladstone 

  G.  C.  Martin 

Mourt 

Out  of  the  deep    . .        ..      H.  W.  Davies  and  J.  Naylor,  ccb 

•O  ye  that  love  the  Lord   S.  Coleridge-l  ay  .or 

O  ye  that  love  the  Lord  . .  F.  A.  W.  Docker  and  G.  J.  Elvey.  ex 

O  ye  that  love  the  Lord   J.  W.  h.uotl 

O  ye  that  love  the  Lord   H.  W.  Wareinj 

Ponder  my  words,  O  Lord    A-  D.  Culley 

Put  me  not  to  rebuke,  O  Lord   W.  Curt 

'Remember  not,  Lord   H.  Pure  ell 

*  Remember  now  thy  Creator   C. 

Remember,  O  Lord   T.  A.  Wa 

•Rend  your  heart   I.  B.  Calkin 

Rend  your  heart   J.  Ciippingda-'e 

Rend  your  heart  (Turn  ye  even  to  Me)       . .        A.  E.  Godfrey 

Save  me,  O  God   CS.  Jekyll 

•Seek  ye  the  Lord   C.  Bradley 

Seek  ye  the  I  .or  d  . .       . .       . .       . .       . .  H.  k 

•Seek  ye  the  Lord   J.  V.  Roberu 

Show  me  Thy  ways       ..       ..  J.  V.  Robert* 

Spare  us,  Lord,  most  holy   E.  A.  Sydenham 

•Teach  me.  O  Lord         ..        T.  Attwood  and  B.  Rogers  each 

Teach  me  Thy  way   W.  H.  Gladstone 

Teach  me  Thy  way,  O  Lord   Spohr 

'The  Lord  is  nigh  W.  H.  Cumrmrp 

'The  path  of  the  just    J.  V.  Roberts 

•There  is  a  green  hjll  far  away   Ch.  Gounoo 

•There  is  a  green  hill  far  *way  Lord  H.  Somerset 

The  Reproaches  (from  the  "Redemption")..  Ch.  Gounod 

The  Reproaches 
'The  sacrifice  of  God        ..        ..        ..  H. 


J.  B.  I>ykt 
W.  Wariin 


•The  Story  of  the  Cross  Stainer,  Somervell,  Foster  ft  Robert*,  ea. 

The  Story  of  the  Cross  H.  Elliot  Butiua 

Think,  eood  lesu    Moan 

Branded 

'Through  peace  to  fight  .. 
Thus  saith  the  Lord 
Try  me,  O  God  (a. T. T.B.) 
Try  me,  O  God 

Turbarum  voces  (Jesus  of  Nazareth) 

Turn  Thee  again,  O  Lord 
•Turn  Thy  face  from  my  sins 

Turn  Thy  face  from  my  sins     . .       . . 

Turn  ye  even  to  Me  (Rend  your  heart) 

Unto  Thee  have  I  cried  

Wash  me  throughly   

Watch  ye  and  pray   

'Weary  of  earth  

•Weary  of  earth  

Whom  the  Lord  loveth  

Why  art  thou  so  vexed  . .       . .       . . 

Word  of  God  Incarnate  .. 

Ye  who  from  His  ways  have  turned  .. 

Tonic  Sol-fa,  id.,  i\d.,  and  ad.  each. 


J.  H.  Rol«u 
G).  M.  Garrett 
A.  D.  CutSey 
C  Wood 
G.  Hyrd 
T.  Attw.sd 
T.  Attwood  and  A  Sullivan,  ea  b 

  C  S tec 

A.  E  Godfrey 

G.  J.  Drey 

S.  S.  Wes'r, 
G.  R_  Vicars 
Ferris  To^er 
E.  Vine  Ha!< 
C  MacpherN.>e 
C  Macpherx.-c 
Ch.  Goun  ^l 
MeodeUsoht 
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THE  PASSION 

a  Meditation  on  the  Sufferings  of  Christ. 

FOR  TWO  SOLO  VOICES  (Tf.no*  and  Bass)  AND  CHORUS 

TOGETHER  WITH 

hvmxs  to  he  sung  by  the  choir  and 
Congregation 


BV 


DR.  VARLEY  ROBERTS 

(Orzanist  of  Magdalen  College,  Oxford). 


Price,  Paper  Covers,  is.  6d.  :  Paper  Boards,  as. 

\  »i<ti  Hymn  luno,  price  ad.  ;  Wonts  only,  price  id. 


:  N< 


and  COMPANY,  Limited. 


EMMA US 

A  BIBLICAL  SCENE. 

C-EfKned  fur  the  Gloucester  Musical  Festival,  igol. 

By  A.  HERBERT  BREWER. 

Price  One  Shilling  and  Sixpence. 
Paper  ISoartts,  is.    Ionic  Sol-fa,  91L 

Y  PASG. 


■askycioes     ..     ..  . 

rus  vn  unig  is.  6c.  a  js.  6c  y  100.) 
rOHML.V  BLNDlGAID  (Merbecke-Stainer) 
KXii'lt  ITE   Syr  J.  Staiuer 

WW  

WHCATAR  NUNC  DIMITTIS 
r>  fc ;  Stutter  yn  F  .. 
«  A  ;  Saurt  yn  F 


Hen  Nod.  Sol-ffa. 
Syr  J.  Slaiiur       3c.  ijc. 


6c. 

3C 

4c. 

6c. 


IC 

-1. 


*-.  II 


GARAWYS. 


(0  Ixird,  ruy  God) 

Lh.  S.  S.  Wesley 
•'^  O^lwydd,  ein  hanwiredd  (Remember 
W  Ud,  oo,  ^aco)  .  H  Purcell 

IT?  ariii,  Am  b»yj  cia  beiau  (J«».  Blessed  Word 

■•  Ch.  Gounod 

•>c-  v  ArgLy^d,  ddirgelion  ein  calonau  (Thou 
^  H.  Purcell 


PASG. 

*M.*r  ymsiuwdolediiz  (Jesu,  Word  of  Cod 

i^'"  •  Mo/art 

«■          fy  myfyrdod  (Jc»u,    Word  of  Cod 

.  . .         Ck  Gounod 

■     «       y  byd  (God  so  loved  the  world) 
id,        r.  S»r  J.  Slainer 

Jf'"'  !><"•  y  byd  (God  so  loved  the  world) 
»  Syr  J.  Goss 

*" "i  tain  y  byd  (O  Saviour  of  the  world) 
...        ,  ,  SyT  J.  Goss 

J|je  J>  redu  farw  lesu  (If  we  believe  that  Jesus 

Jl.  :      •■   Svr  J,  (loss 

*      •  ->-:t  Ur(Re;-Kc  in  the  Lotd) 

Ir,^.^     .       ...  SyrC.j.jtw*, 


'  r  Oen  ac  Amen  (AfntiaA) 
'  V.'  tfe  above  may  be  had  in  either  Welsh  or 


3C. 
ac. 


IC. 
IC. 
ijc. 

IC. 


IC 
IC 
IC. 
IC. 
IC. 
IC 
IC 

i|e. 


NEW  EASTER  ANTHEMS. 

JUST  PUBLISHED. 

IF  WE  BELIEVE  THAT 
JESUS  DIED 


BV 


B.  LUARD-SELBY. 

Price  Three- Halfpence  ;  Tonic  Sol-fa,  One  Penny. 


COME,  LET  US  JOIN  OUR 
CHEERFUL  SONGS 


DY 


REV.  E.  VINE  HALL. 

!  Tonic  Sol-fa,  Three. Halfpence. 


RECENTLY  PUBLISHED. 

KNOW  YE  NOT 

BT 

EDWARD  C.  BAIRSTOW. 

Price  Three- Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 


CHRIST  WAS  DELIVERED 
FOR  OUR  OFFENCES 

BY 

C.  H.  LLOYD. 

Price  Three- Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 


:  Novell.')  and  Company,  Limited. 


W  EASTER  ANTHEMS,  Etc. 

"'J- (CALEB  SIMPER.  ••Kitwuxir,"  BARNSTAPLE) 
t0         Choi  km  amicus  free  m-kcjmbns  of  either 
~f  Wlowiftg  Anthems,  etc.  : 

RAISED.    New  and  popular.  9th 
A  favourite-     11th  hod 


MOST  GLORIOUS  LORD  OF 

LIFE 


BY 


JOHN  E.  WEST. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three- Halfpence. 


London:  Novello  and  Company,  Limited. 

ANTHEMS  FOR  EASTER 

LUTE  SERIES. 


ft. 


4d. 

3d. 


4d. 

ad. 
3d. 


*!LL  REJOICE. 
Il        ^ut"  I>*rry  Choral  r  estival  hv  1 10  voices. 
l«D  <u»\?iV  R0CK-    A  fine  Anthem.    New  .. 
k.V-t  .  ANT1KDEUM-  No  iS-  Very  bright.  ;th  iooo 
H  U  >4'h  ..  .. 

■  ■-  u  l!SFN  |m>EKD.      nth  IOOO  4d. 

n?'u        Shield.    Festivals.    New.    6th  1000   ..        ..  3d. 

I,       'Kirt    No  E-    Three  shortened  settings.    Complete  3d. 

o'  \.:u""vStUC!i.is.  Nq.  14     Seven  taking  pieces  . .  ad. 

u      -yctT*  Utxu.  No.  5-     A  favourite.     8lh  Edition  4d. 

-  Mvctiohal  Holy  Com.  Sek.  in  A  plat,   jrd  Bdtt  4d- 

,t  ^.  "  ^Jrmena  Cboral  Festival  by  300  voices. 
hmTrVt  J.H*  Cwc'JWB*  .  F«         Friday    . .       .  .  6d. 
Nt»  H  L     ^'V",r~    (  V  specimen  copy,  6d.)    6th  1000    is.  6d. 
"■^tet  Cantata.    An  interesting  work. 

Tbove  marked  1  are  also  done  in  Tonic  Sol-fa. 
i£  r?fW*  C"-  >4.  Hanover  Street,  Regent  Street,  W. 
^  Clayton  F.  Summv  Co.,  2.0,  Wabash  Avenue. 


•75.  As  it  began  to  dawn 

122.  Awake,  glad  soul,  a' 

219.  Awake,  thou  that 
40.  Awake,  thou  that 
•134.  Awake  up  my  glory 

159.  Behold,  God  is  my  " 

183.  But  Mary  stood 

207.  Christ  is  risen 

1 1 2.  Christ  our  Passover 
•135.  Christ  our  Passover 

195.  Christ  the  Ix>rd  is  risen  to-day 
•123.  Hallelujah  !  Christ  is  risen 

90.  I  am  He  that  liveth 
•ill.  If  ye  then  be  risen  .. 

•98.  I  have  set  God  always  before  n 
15.  Let  them  give  thanks 

•82.  Not  unto  us,  O  Lord 

'86.  Now  is  Christ  risen 

62.  O  give  thanks  unto  the  Lord 

161.  Rejoice  in  the  Lord,  ye  Righteous 

147.  Since  by  Man 
"171.  Sing  Praises  unto  the  Lord 

51.  Thanks  be  to  God  .. 

148.  The  Sirife  Ls  o'er  .. 
•7a. This  is  the  day 

158.  Who  is  like  unto  Thee 
17a.  Witnessing  Thy 


3d. 

3d. 


Those 


. .  George  C.  Martin 
M.  B.  Foster 
A.  Redhead 
F.  C.  Maker 
F.  C.  Maker 

Wm.  Small  wood  3d. 

. .  G.  Herbert  Parker  3d. 

J.  C  Bridge  3d. 

A.  Carnal)  3d. 

E.  Bunnetl  3d. 

J.  F.  Barnett  3d. 

R.  Orlando  Morgan  3d. 

Oliver  King  3d. 

F.  Osmond  Carr  3d. 

Wm.  Small  wood  3d. 

.    W.  J.  Weslbrook  3d. 

Sevmour  Smith  3d. 

H.  E.  Nichol  3d. 

M  ichacl  Watson  3d. 

E.  M.  Barber  3d. 

H.  E.  Nichol  3d. 

A.  W.  Mar  chant  3d. 

Wm.  Sinai! wood  3d. 

A.  W.  Marchant  3d. 

A.  R.  Gaul  lid. 

Ferris  Tozer  3d. 

.    H.  Elliot  Button  3d. 


*  are  also  published  in  Tonic  Sol-fa. 


London  :  Novello  and  Company,  Limited. 
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'Above  all  praise  arid  all  majesty 
'Alleluia  !  now  is  Christ  risen    . . 
'Alleluia  I  the  Lord  liveth 
'All  men,  all  things   

As  Christ  was  raised   

'As  it  began  to  dawn   

As  it  began  to  dawn   

•As  Moses  lifted  up  the  serpent 

As  we  have  borne 

At  the  Lamb's  high  feast 

At  the  Sepulchre 
'Awake,  awake,  with  holy  rapture  sing 
•Awake,  thou  that  sleepest 
•Awake  up,  my  glory 

Awake  up,  my  glory 

Awake  up,  my  glory 

Awake  up,  my  glory 

•Be  glad,  0  ye  righteous  

•Behold,  the  Angel  of  the  Lord 

•Behold  the  Lamb— All  glory  to  the  Lamb 

•  Blessed  be  the  God  and  Father 
•Blessed  be  Thou  

Blessing  and  glory   

•Blessing,  glory  

•Break  forth  into  joy   

*  Break  forth  into  joy   

'Break  forth  into  joy 

'Christ  being  raised  from  the  dead 
Christ  being  raised  from  the  dead 
Christ  both  died  and  rose 
Christ  is  risen   


i 


tbi 

Christ  is  risen 
'Christ  is  risen 
'Christ  is  risen 
•Christ  is  risen 
'Christ  our  Passover 
'Christ  our  Passover 

Christ  our  Passover 
'Christ  our  Passover 
'Christ  the  Lord  is  risen  again 
'Christ  the  Lord  is  risen  to-day 
•Christ  was  delivered  for  our 
•Come,  let  us  join  our  cheerful 

Come,  ye  faithful  . . 

Tar  be  sorrow,  tears  and 


Mendelssohn 
T.  Adams 
Cuthbert  Harris 
Mendelssohn 
G.  A.  MacfarTen 
M.  B.  Foster 
C  Vincent 

F.  Gostelow 
Barnby 
V.  Hall 

H.  W.  Wareing 
John  E.  West 
J.  Stainer 
J.  Barnby 
0.  Hayncs 
F.  Iliffe 
M.  Wise 
H.  Smart 
B.  Tours 

S.  S.  Wesley 
Kent 
Boyce 
B.  Tours 
J.  Barnby 
T.  R.  Prentice 
B.  Steane 

G.  J.  Elvey 
S.  Webbe 

E.  W.  Naylor 
G.  B.  J.  Aitken 
J.  M.  Crament 
G.  I.  Elvey 
1  W.  Jordan 


E.  H.  Thorne 
J.  V.  Roberts 
E.  A.  Sydenham 
I.  Goss 
E.  V.  Hall 
G.  A.  Macfarren 
B.  Tours 
E.  V.  Hall 
E.  V.  Hall 
C.  H.  Lloyd 
E.  V.  Hall 
E.  V.Hall 
E.  V.  Hall 
Oliver  King 
Ch.  Gounod 
Ch.  Gounod 
Spohr 
B.  Tours 
G.  M.  Garrett 
Hayes 
Handel 
B.  Steane 
M.  B.  Foster 
H.  Gadsby 
F.  R.  Greenish 
T.  Adams 
Roland  Rogers 
W.  A.  C  Cruickshank 
Macpherson 
J.  Goss 
G.  A.  Macfarren 

'If  we  believe  that  Jtsus  died   B.  Luard-Sclby 

•If  ye  then  be  risen  with  Christ   Ivor  Atkins 

If  ye  then  be  risen  with  Christ  (Two-part)   . .         M.  B.  Foster 

•If  ye  then  be  risen  with  Christ   H.  M.  Higgs 

If  ye  then  be  risen  with  Christ   J.  Naylor 

•I  heard  a  great  voice   G.  F.  Cobb 

•I  will  atway  give  thanks   J.  B.  Calkin 

•I  will  alway  give  thanks  J.  Clarke-Whitfeld 

I  will  extol  Thee   CM.  Hudson 


For  it  became  Him 

For  us  the  Christ  

•  From  Thy  love  as  a  Father 
Give  thanks  unto  God 
•God  hath  appointed  a  day 
God,  Who  is  rich  in  mercy 

•Great  is  the  Lord  , 

•Hallelujah!   

Hallelujah  I  Christ  is  risen  .. 

•Hearken  unto  Me  

•He  is  risen  

•He  shall  swallow  up  death  in  Victory 
I  am  He  that  liveth 

•I  am  the  Resurrection  

I  declare  to  you  the  Gospel 
If  Christ  be  not  raised 
•If  we  believe  that  Jesus  died 
If  we  believe  that  Jesus  died 


*I  will  go  unto  the  Altar  of  God 

I  will  greatly  rejoice 

I  will  love  Thee,  O  Lord 

I  will  magnify  Thee 
•I  will  magnify  Thee 

I  will  magnify  Thee 

I  will  magnify  Thee 
•I  will  mention 

I  will  sing  of  Thy  power . . 
•I  will  sing  of  Thy  power 


A.  C 


C.  Harris 
Cruickshank 
M.  Kingston 
W.  H.  Bell 
J.  B.  Calkin 
B>  M.  I-ee 
B.  L  Selby 
A.  Sullivan 
M.  Greene 


A.  Sullivan 

esus  Christ  is  risen  to-day    Alfred  R.  Gaul 

lesus  Christ  is  risen  to-day    Oliver  King 

Know  ye  not    Edward  C  Bairstow 

Let  God  arise    ..       ..  M.  Greene 

Lord,  before  Thy  footstool  bending    . .       . .  Spohr 


,Jd- 

3d. 

3d. 

4d. 
ad. 

X 

3d. 

* 

ad. 
3d. 
6d. 
.Id. 

4d. 

3d. 

3d. 

ad. 

T 

& 

«d. 

ltd. 

6d. 

3d. 

i*d. 

T 

yd. 
3d. 

X 

r 

3d. 
ltd. 


ad. 

3d. 

% 
$ 

ltd. 

yd. 

lid. 

ad. 

ltd. 

.Id. 

A 

ad. 


Lord  Christ !  when  Thou  hadst  overcome    . .  1! 

•Lord,  Thy  arm  hath  been  uplifted              . .  SpAl 

*Lo,  the  winter  is  past   B.  Farebrothe 

Ixi,  the  winter  is  past     . .        . .        . .  H.  Gadsby 

Magnify  His  Name       ..       ..       ..       ..  G.  C  Mima 

Morn's  roseate  hues                          ..        ..  G.  W.  Clad  wick 

•Most  glorious  I^ord  of  Life    John  E.  H  at 

My  beloved  spake    H.  HhM 

My  heart  is  fixed,  O  God        . .       . .     W.  A.  C.  Cruickshi.it 

My  heart  was  glad    A  Gamall 

Not  unto  us,  O  Lord    H.  Gadsw 

•Not  unto  us,  O  1-ord    T.  A  Walmislq 

Not  unto  us,  O  Ix>rd    John  fc.  Wpt 

•Now  dawning  glows  the  day  of  days  . .       David  Stanley  Scuti 

'Now  is  Christ  risen        ..       ..       ..       ..  G.  B.  Al«fi 

'Now  is  Christ  risen                         ..  John  E.  We* 
'Now  late  on  the  Sabbath  Day  . .        . .          S.  Colcridgc-Tari-x 

'Now  on  the  first  day  of  the  week               . .  H.  Lahee 

O  clap  your  hands    M.  Gretoe 

*0  clap  your  hands    I.  Staiaa 

O  clap  your  hands  (s.s. a.)    E.  H.  D*/m 

O  clap  your  hands          . .        . .        . .        . .  T.  T.  TrimucJ 

*0  come,  let  us  sing    M.  B.  ri*:a 

•O  death,  where  is  thy  sting  ?   A.  Herbert  Br«o 

•0  death,  where  is  thy  sting  ?   Alfred  B^ins 

*0  give  thanks    hf*S 

O  give  thanks    S.  S.  W'eiry 

O  give  thanks  to  the  Lord    H.  J. 

•O  give  thanks  unto  the  Lord   W.  Wolstrnbob* 

•O  voice  of  the  Beloved   Henry  John  MM 


•On  the  first  day  of  the  week 


to  me  the  gates 
ul  Nam 


ad. 

ad. 

ad. 

ad. 

•  id. 

ad. 

■x 

3d. 

f 

ijd. 

4 

3d. 
ad. 
ad. 
ad. 
ad. 
3d. 

■  id' 

6d. 

ad- 

t 

4d. 

lid' 
6d. 

3d. 


•Praise  Hisawfu 
Praise  Jehovah 
Praise  the  Lord,  ye  ! 
'Rejoice  in  the  Lord 
'Rejoice  in  the  Lord 
Rejoice  in  the  Lord  .. 
Rejoice,  O  ye  people 
'Sing  praises  unto  the  Lord 
'Sing  praises  unto  the  Lord 
Sing  to  the  Lord 
•Sing  ye  to  the  Lord 
•Ten  thousand  times  ten  thousand 
Ten  thousand  times  ten  thousand 

Thanks  be  to  God  

Thanks  l>c  to  God  

The  Day  of  Resurrection         . . 
•The  end  of  the  Sabbath 
•The  first  day  of  the  week 
The  Lord  hath  brought  us 
•The  Lord  hath  done  | 
'The  Lord  is  Kin;- . 
'The  Lord  is  King 
The  Lord  is  my  strength 
•The  Lord  is  my  strength 
•The  Lord  is  my  strength 
•The  Lord  is  my  strength 
"The  Lord  is  risen 


E.  M.  U: 
F.  MM 
Spoil 
Mendelssohn 
B.  Stuw 
J.  B.  Ola-- 
G.  J.  FJtj 
G.  C.  Marti 
Mendcbw* 
W.  A.  C.  Crukkshanl 
Ch.  G»>< 
XlendeUwt! 
. .   C.  Harford  Urfl 
F~  Vin<  HaS 
FermTae 
J.  W.  Cm' 1 


•The  Lord  liveth   A.  W.  Ma 

•The  Lord  omnipotent  reigneth   Thomas  i 

The  promise  which  was  made  . .       . .       . .  Ed.  C  Bair^' 

*Tlic  strain  upraise    A  Sulli»i 

•The  strife  is  o'er,  the  battle  done       ..       ..  B.  Lnard-i*!' 

•The  strife  is  o'er   B.  SW 

•They  have  taken  away  my  Lord        ..  .]  >i '■■ 

'This  is  the  day   S.  C.  C<« 

•This  is  the  day   E.  V  U 

•This  is  the  day   E.  H.  1-cmJ 

This  is  the  day   G.  A.  Marfan 

This  is  the  day   A.  W.  Mart* 


•This  is  the  day 
This  is  the  day 


J;  M 


Tis  the  spring  of  souls  to-day  (Cantata)      . .         E.  H.  l>i» 
j  'Unto  the  Pavchal  victim  bring  ..        ..        . .  John  K.  w 

When  Christ,  Who  is  our  life,  shall  appear  . .  J.  V.  Ro>« 


Wben  my  soul  fainted  within  me 
•When  the  Sabbath  was  past 
•Who  is  like  unto  Thee  ?. . 
•Who  shall  roll  us  away  the  stone? 
•Why  rage  fiercely  the  heathen? 
•Why  seek  ye  the  living  1. . 

Why  seek  ye  the  living  ?  (Two-part) 

Why  seek  ye  the  living  ?. . 
•Why  seek  ye  the  living  r. . 

Worthy  the  Lamb    Hallelujah  ! 
•Worthy  is  the  Lamb 
•Worthy  is  the  Lamb 

Worthy  is  the  Lamb 


J.  F.  Rrx 
M.  B.  Fd 

A.  Sutlii 

G.  w.  Jam 

A.  A1«M 

M.  B.  Fc* 
E.  J. 

J.  F.  Btf 
Hai 

E.  H.  I* 


Anthems  marked  thus  *  to  be  had  in  Tonic  Sol-fa,  id.,  i\d.,  and  2d.  each. 
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COMPOSITIONS 


BY 


EDWARD  BUNNETT,  Mus.D.  Cantab. 


I 


sokiuiad  Jubilate  in  E.   Cham  F< 
ifiial  lad  Nbjk  dimittis  in  I )     ..  .. 

do.         in  E  flat 
bkjuq  Service  in  O.    For  Men  *  Voices  only . . 

rlJtepuMTi   .. 

fcCsrf  


: 


3d. 
2d. 


id. 


3U. 

3d. 


ANTHEMS. 

at  Be  a  Thy  truth. 

■7  ?  '-fc*  Cross  . . 

ir.  f\.la  (Ob:  of  the  deep)  is. 

*  C**  SbtfAerd.   Latter  3d. 

Do.   4d. 

k.  Do.  Tonic  Sol-fa  ijd. 


PART-SONGS. 

atl«  sprat  Four  Voices     . .       . .       . .       . .       . .       . .  3d. 

wiiswrialt       ,.  ..  3d. 

5,  ctwUm  (Chorus)    3d. 

*   id. 


Notkllo  and  Company,  Limited. 

ANTHEMS  BY- 
ERNEST   EDWIN  MITCHELL. 
SI',  THE  VERY  THOUGHT   OF   THEE.  For 

*  SsMQiaarWji  S.S.A.A.,  and  Chorus  (S.A.T.B.)  ;  Sol-fa,  id. 

*'  OK  MY  SOUL,    For  s.  Solo,  B.  (or  Contr.)  Solo, 

ft  Chorus  1  i.A.T.l».)i 

I  HEAVENLY  VISION.    An  easy  Hymn- Anthem. 

MUU  «L 

*'"*>  Orji  Accompaniment.    Price  Threepence  each. 
London:  Noveixo  anij  Company,  Limited. 

CHURCH  MUSIC 

BY 

R.  B.  BATSMAN,  Mus.  B.,  Oxon. 

CWriCAT  akd  NUNC  DIMITT1S.  in  C  4d. 

'GOD  IS  LOVING  UNTO  ISRAEL.  Anthem  ..  id. 
HAH.;  ADORED  TRINITY.    Anthem  & 


AMD  Company, 


just 


?IVE  EASTER  HYMNS. 


JOHN  HAWKE. 

No*.  I..  II.,  IV.,  V. 

SET  TO  ORIGINAL  TUNES 
HERBERT  E.  CRIMP, 

AND 

1  HI.  TO  A  TUNE  ADAPTED  FROM  HAYDN. 

'-"JESUS,  TO-DAY  WE  COME  TO  THEE." 
"-'  TIS  NOW  THE  EASTER  MORNING." 
Ill-'YE  SERVANTS  OF  THE  SAVIOUR." 
,v -"TO  JESUS  WE  ARE  SINGING." 
V-'PVST  IS  NOW  THE  PASSION  GLOOM." 

Price  Twopence, 
-fee  Sol-fa,  Twopence.    Words  only,  3s.  6d.  per  100. 

Landon:  Novello  and  Company,  Limited. 

r£MNG  SERVICE  in  D.    By  ALFRED  J.  Dye. 


London 


:  Novello  and  Company,  Limited. 


|L.LS    EASY    VOLUNTARIES. — "  Messiah," 

'•V^*"  "  St.  Paul,"  "Creation."    .s.  each  book. 
u«won:  Noi-ello  and  Company,  Limited. 


Just  Published. 


THE  SPIRIT  OF  THE  LORD 
IS  UPON  ME 

PROLOGUE  from  "THE  APOSTLES " 

COMPOSED  by 

EDWARD  ELGAR. 

Price  Sixpence. 
London :  Novkllo  and  Company,  Limited. 


JUST  PUBLISHED.         PRICE  THREEPENCE. 

FOR  EASTER  DAY 

"CHRIST   OUR    PASSOVER,"  etc. 

(The  Anthems  instead  of  Venite) 
SET  IN  SOLEMN  CHANT  FORM 
hv 

BASIL  HARWOQD,  M.A.,  Mus.  Doc. 

London  :  Novello  and  Company,  Limited. 
NEW  EDITION.    NOW  READY. 
The  very  successful  Lent  Cantata 

PENITENCE 

PARDON  and 

PEACE 

by 

J.  H.  MAUNDER. 

The  Musical  Times,  1/1/99:  "An  admirabte  example  of  a  commend 
able  class  of  Church  music    Consists  of  writing  of  that  melodious  and 
effective  nature  for  which  the  composer  is  so  widely  famed." 

Music at  Opinion,  1/2/98:  "  A  fine  Church  composition." 

Musical  Xctos,  15/1/98  :  "  We  have  no  hesitation  in  cordially  n 
mending  it." 

Musical  Standard,  5/3/08  :  "  Deserves  considerable  popularity.' 
Organist  and  Choirmaster,  15/2/98 :  "  For  the  music  we  have  00 
but  praise." 

Birmingham  Post,  5/3/98  :  "  The  music  is  of  a  high  artistic  value." 

Liverpool  Courier,  3/8/98  :  "  A  work  of  great  merit  in  every  respect." 

Manchester  Courier,  9/3/98:  "It  will  doubtless  be  used  in  many 
'  quires  and  places  where  they  sing.'  " 

Newcastle  Leader,  33/2/98  :  "  A  well-written  work." 

Western  Morning  News,  35/3/98 :  "  A  good  composition.  Striking 
and  original." 

Chester  Chronicle,  16/4/98:  "A  beautiful  work,  very  tuneful,  and 
exceedingly  effective." 

Lichfield  Mercury,  4/2/98:  "Extremely  effective,  containing  some 
really  beautiful  music" 

Journal  of  the  Incorporated  Society  0/ Musicians,  1/2/98  :  "  A  well, 
written  work.    We  can  strongly  recommend  it." 


Price,  One  Shilling  and  Sixpence. 
Paper  boards.  2s.  ;  Tonic  Sol-fa,  is.    Words,  2s.  per  100. 

Band  Parts  may  be  hired  or  pun  hosed  from  Messrs.  Goodwin 
ToM,  34,  Perxy  Street,  W. 

London  :  Novello  and  Company,  Limited. 


Very  Popular  EASTER  ANTHEMS 

Composed  n.  EDWYN  A.  CLARE. 

•HALLELUJAH!  KING  OF  KINGS,    nth  1000  ..  3d. 

An  excellent  Anthem,  animated,  powerful  and  effective. 

*HE  IS  RISEN.    A  ureal  favourite.    ;ist  1000  3d. 

CHRIST  SHALL  GIVE  THEE  LK.HT.  14th  tooo  ..  ..  3d. 
Thanks  me  to  GOO  (with  ■  fine  llass  Solo),    nth  tooo  ..  4d. 

Why  seek  vp.  the  i.ivini.  among  tiu  dead?    16th  IOOO     ..  3d. 

H.mlklijah!  Christ  is  kisen.    12th  iooi   3d. 

•Now  is  Christ  kiskn.    13th  tcoo  3d. 

Favourite  Magnificat  ani>  Nunc  DIMima  IN  I>.    10th  1000  4<L 

Full  of  flowing  melody.    Sung  at  a  Choral  Festival. 
Pkaisk  the  L..kt>,  O  Jerusalem.    Festivals.     ,4th  1000       ..  3d. 
•The  Lord  kkh.sk  I  H.    Festivals.    13th  1000       ..  ..3d. 

Those  marked  ■  may  also  lie  had  in  Tonic  Sol-fa. 
London:  Novsi  1.0  A«i>  COMPANY,  Limited,  160.  Wardour  Street,  W. 
New  York:  The  H.  W.  Gkav  C.,  So'.e  Agents  for  the  U.S.A. 
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COMPOSITIONS 

BY 

GEORGE  C.  MARTIN. 

SERVICES.  *.  d. 

Jubilate  Deo,  in  A  (for  Choral  Festivals)  ..        ..    o  6 

Benedict  its,  in  A  . .  ..       -.       ..       ••  ..04 

The  OnVc  for  the  Holy  Communion,  in  A  ..        ..  ..10 

Magnificat  and  Nunc  dimitlis,  in  A  06 

Short  Festival  Te  Dcum.  in  A  (Sol-fa,  ad.)  06 

Te  Deum,  m  A  flat  (a.t.T.hA  Benedictus,  Chant  Form(A.T.B.n.)   o  6 

Magnificat  and  Nunc  dimittis,  in  B  flat    <>  6 

Te  1  Jeum  and  Benedictus,  in  C         . .        . .        . .  ..08 

The  Office  for  the  Holy  Communion,  in  C  10 

Benedictus  and  Agnus  Dei,  in  C,  from  above        ..        ..  ..03 

A  Festival  Magnificat  and  Nunc  dimitlis,  in  C     .-  ..06 
Magnih^u  and  Nunc  dimitlis,  in  I>,  wl  to  Irregular  Chant*    ..    o  _i 
Magnificat  and  Nunc  dimiitiv  in  K  Hat  (Chant  Form)    ..  ..03 

Benedicite,  in  F,  No.  I  ..  ..        ..        ..        -•  ..04 

Benedicite,  in  K  flat.  No.  2  >  4 

Benedicite,  in  G,  No.  *  .  04 

Magnificat  and  Nunc  dimiitis,  in  G   ..  ..06 

The  Nicene  Creed  (reciting  note,  I  i) . .    _    ..        ..        ..        ..    O  l) 

Easy  Offertory  Sentence*  for  Parish  Choir*   06 

Eyries  in  G.  F  and  K  flat   each    o  2 

ANTHEMS. 

A*  it  liegan  to  dawn  (Sol-fa,  ijd.)     ..       ..       ..        ..  ..03 

Behold,  O  God,  our  Defender  . .  ..       ..  ..02 

Come,  my  soul     . .  . .       . .       • .       . .       •  •  ..04 

Behold,  ho*  good  and  joyful.    A.T.T.U.  ..03 
Hail,  gladdening  light  (Choral  Festivals,  Evensong).  (Sol-fa,  td-)   o  4 

Ho  every  one  that  thirtieth  (Sol-fa,  tjd.)  ..  .-    o  4 

Holiest,  breathe  an  evening  blessing  (F.vening).    (Sol-fa,  id.)    .    o  ij 

Ditto  Welsh  words,  2c.    Sol-fa,  IC. 

Holy  Spirit,  come,  O  come  (so!  fa,  ijd-)     ..  ..  o  1) 

Ditto  Ditto      Lai in  Words  ..  o  1} 

Kings  shall  he  thy  nursing  fathers  (  Accession)  o  a 

l,et  my  prayer  be  set  forth  ..        ..        ..        ..  ..    u  i) 

Let  thy  hand  be  strengthened  ..  ..        ..  . .    o  2 

Magnify  His  Name  ..       ..       ..       ..        ..  ..04 

O  l«  joyful  in  the  Lord  (Jubilate  Deo)        ..        ..        ..  ..06 

O  come  before  His  presence   .06 

O  praise  God  in  His  holiness.    Set  to  an  ancient  Chant  . .    o  1 

Out  of  the  deep  (Dc  profundi*)         ..       ..       ..       ..  .    n  6 

Rejoice  in  the  Lord        . .    ..06 

The  greal  day  of  Ihc  I a>rd  is  near  (Advent).    (Sol-fa,  id.)  o  ij 

While  shepherds  watched.    (Sol-fa.  2d.)  ..        ..  ..03 

Whoso  dwclkcth  under  the  defence  of  the  Most  Hi^h      . .  ..04 

HYMNS. 

How  shall  we  teach  our  children   o  ij 

Monarch  of  the  Heavenly  Host  (Metrical  Litany)  01 

(Words  only,  2s.  oil.  per  100.) 

0  for  a  closer  walk  with  God  . .                  .        ..        on  card    o  1 
Thanks  be  to  God    (Words  only,  2s.  6d.  per  100.)          ..  .01 
The  Parish  Hymn    (Words  only,  as.  6d.  per  100.)         ..       ..    o  1) 
The  rocks  were  rent,  the  mountains  Mured  01 

(Words  only,  js  6d.  per  100.) 
In  the  faith  of  Christ  01 

&our  Lord  and  God   o  1 
is  an  ancient  river   01 

CAROLS. 
Part  I.    Old  Hrcion  melodies:  — 
Hail  !  Christmas  bells. 
O'er  her  Child  the  Virgin  weeps.  I  |d 
The  stars  arc  bright.  / 
On  this  day  was  liorn. 
Glad  hymns  with  one  accord. 
Outside  the  city  gates. 
On  Asia  Minor  s  sunny  shore. 
Across  the  desert  sands  by  night.    (Sol-fa,  ijd.) 
PART"  II.    Old  French  melodies:- 
The  shepherds  glad. 
Merrily  ring  the  Christmas  bells. 
The  sombre  shadows  darker  fall. 
Poising  bright  on  golden  wing. 
Round  the  Virgin  gently  sleeping. 
The  Circumcision. 
In  the  golden  lands  afar. 
A  legend  of  the  flight. 

Each  Pari,  complete,  6d.     Racfa  Carol,  separately,  id. 
Words  only,  each  Part,  id. 

1  sing  the  Birth  ..01 
Many  hundred  years  ago  . .  . .  ..01 

PART-SONGS. 

Evening  ..       ..  ..  ..        ..  ..02 

Sleep,  darling,  sleep  ..       ..  ..        ,     o  i| 

A  Hymn  to  Cupid.    A.T.T. n.  ..       ..       ..  ..  ..06 

Cold  blows  the  wind.    A^r.T.n.         ..  ..03 

Let  maids  be  false.  s<  1  wine  be  true.    A.T.T.B.   04 

SONGS. 

Little  Mary   16 

My  Sailor  love     ..  ..       ..  ..         .  ..20 

Oh!  my  love,  my  hive  ..        ..        ..        ..        .,  ..16 

EDUCATIONAL. 

The  Art  of  Training  Choir  Boys  ..       ..  paper  cover    i  o 

Ditto.    The  Exercises  only,  for  the  use  of  boys     paper  cover    1  o 

NOVELLO  AND  COMPANY,  Limited. 


COMPOSITIONS 

BY 

CHARLES  MACPHERSON 

SERVICES.  *  I 

Magnificat  and  Nunc  dimitlis.  in  D  ..  :  ' 

1  he  Office  for  ihc  Holy  Communion,  in  E  flat,  »  ith  RcMdfCOM 
and  Agnus  Dei  (with  accompaniments  lor  or>;an,  brass 
instruments,  ami  drums)    . .  . .  .11 

Ky-Tie  Ekfaun.  ID  E  flat.    On  card  .. 

Te  Deum,  in  F  

Benedicite,  in  F.    Rhythmic  Setting   

Benedictus,  in  F   •  I 

Jubilate,  in  F   

Magnili.at  and  Nunc  dimilti*.  in  F  


ANTHEMS,  I'Tc 
By  the  Waters  of   Babylon  (Psalm  it;t.     For  Chotus  and 

Orchestra.    Vocal  Score,  8vo,  paper  cover  ..        ..    1  • 

If  a  man  die,  shall  he  live  again? 

H  Christ  lie  not  raised  

In  the  beginning  (Sol-fa.  tjd.)  

In  the  laird  put  I  my  trust 

l.ook  on  the  fields  (Sol-fa,  ijd.)  ..         ..         ..  ■ 

The  heavens  dei  lare  the  glory  of  God  (Sol-fa,  2d.) 
Whom  ihc  Lord  loveth  .. 

Why  art  thou  so  vesed  ..        ..  --        --        -•        ••   »  ' 

Rejoice.  0  daughter  (Carol)  

The  Virgin  and  Child  ("  1  his  winter's  night  ")  (Carol) 


PIANOFORTE. 
Halloween.    Suite  for  Orchestra.    Arranged  by  the 

1.  Alia  Marcia  Grottesca.      2.  Intermeir/o.  v 
4.  Valse.       5.  Romance.       6.  Finale. 


ORGAN. 


Fantasy  Prelude 


1  1 


ORCHESTRA. 

Halloween.    Orchestral  Suite.    Siring  Parts 

Full  Score  and  Wind  Parts  MS. 


London:  Novello  and  Compaky, 


A DO RAM US  TE 

FOR  ORCHESTRA 

BY 

HUGH  BLAIR. 

  i.  1 

Simm.  Parts   » 

Wind  Pakts    « 

Do.        (Arrangement  for  Strings,  Brass,  Timpani  and 

Organ)   * 

Arrangement  for  Organ  Solo   1 

London:  Novn  1.0  and  Company,  Limited. 

THE  MUSICAL  TIMES. 
CASES 

(FOR  THE  YEAR  19061 

Are  now  ready,  and  may  be  had  of  all  Musicsellers  in  Town  and 

Country. 

Cloth,  bevelled  boards,  handsome  design  in  black. 

VOL.  XLVIL, 

Title-page  and  Index  may  be  had  gratis  on  application. 
Lses  for  the  Volumes  from  1877  (Vol.  xviii.)  can  also  be  bad. 


Price  is.  6d. 


London :  Novkixo  and  Company, 
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COMPOSITIONS 

BY 

VY.  YVOLSTENHOLME 


>  4  ■ 

.  .  . 


ORGAN  MUSIC. 

Mlegrcito  in  A  flat 
^.ndamino  and  Finale  in  B  rial 
ZiriAVH,  Minuet  and  Trio  ... 
L^pr^cc  --.        ...        ...  ... 

Fuvto.'-ia  in  E  ...       ...  ■ 

L*  Carillon  and  The  S«raph"s  Strain 
Koioarn  and  Allegretto  in  E  flat 
Ccnmanion  in  F       ("Village  Orga 
Corr.'naninn  in  B  flat  ( 
Medttation  in  C  minor  ( 


CHAMBER  AND  ORCHESTRAL  MUSIC. 


-. 

.!. 

1 

1 1 

.  .  ,             « .  * 

2 

n 

.  .  »  ... 

•  ►  »                i4  4 

1 

'■> 

2 

<• 

i 

O 

2 

0 

"  Book  5) 

1 

O 

„  n) 

1 

m  «) 

1 

Just  Published. 


BRIDAL  MARCH  &  FINALE 

FROM  I  UK  MUSIC  TO 

"THE  BIRDS"  OF  ARISTOPHANES 

COMPOSED  BV 

C.  HUBERT  H.  PARRY. 


Akknm.kmfnt  f<«K  Pianoforte  Soi.o  nv  JOHN  E.  WKST 
Price  Two  Shillings. 
Arrangement  for  Oki.an  nv  W.  ('•.  A  I. COCK 
Price  One  Shilling  and  Sixpence. 


London:  Novello  akd  Company, 

JuM  Published. 


A."JegT«uo  for  Violin  and  Pianoforte.. 

Allegretto  for  Viola  and  Pianoforte  

Allegretto  for  Violoncello  and  Pianoforte  ... 
Romania  for  Viola  and  Pianoforte 
R.rinar.z-j  for  Violoncello  and  Pianoforte 
Idyll  for  Vkilia  and  Pianoforte 
Meditation  for  Violin  and  Pianoforte 
Polonaise  for  Violin  and  Pianoforte  ... 
Allegretto  in  E  flat :— 

String  farts 

Wind  Parts 

...  ... 

Fall  Score,  MS. 

ANTHEMS. 
**:jw  if  Christ  be  preached 
)  jivt  thanks  onto  the  Ix>rd  (Sol-fa,  id.)  ... 
"he  Lord  halo  chosen  /.ion  ... 
V.u,  O  God,  art  praised  in  Zion  (Sol-fa,  ijd  ) 
.V.:o  Thee,  O  God  (Sol-fa,  id.)   

hoodoo:  Novello  and  Company,  Limited. 

lust  Published. 
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THE  VILLAGE  ORGANIST 

PjOOK  44 

MUSIC  FOR  LENT  AND  HOLY  WEEK) 


EniTED  HV 


JOHN  E.  WEST. 


PrtJude  in  C  minor      ..  ..        ..  Chopin. 

.  If  ill  vour  hearts  . .  Mendelssohn. 
.  Variation,  on  tl.«  Tune  "  He.nlein  "  H.  M.  Higgv 

li-t.:>lth*  L^mb  of  Ood(- Messiah  )   Handel. 

Hr  m  despised  ('•  Messiah  ')    Handel. 

to  Calvary  ("  The  Crucifixion  ')     . .       . .    J.  Stainer. 

In  the  PTcii. 
Book  45. 

(MUSIC  FOR  EASTER) 


JOHN  E.  WEST. 


Vr^laie  "m  F  major  . .   G.  Merkel. 

FantisLi  upon  the  Easter  Office  Hymn  "  Ad  C(cnam  Acni " 

Healey  Willan. 

Meditation  0^*-*ler  Mom)    John  E.  West. 

VI.  Glory  to  the  Lamb  that  died  '  ("  Last  Judgment  )     I-  Spohr. 

Tnuinpha!  March   P..  I.uard-Selby. 

^toCWAk  (-Christ  lag  in  Tode>banden  '  ) 

Harmonised  by  J.  S.  Bach. 

Price  One  Shilling  each  net. 

London:  Novello  a-vd  Company,  Limited. 

INTERMEZZO 

KKOM  THL  MUSIC  TO 

"THE   BIRDS "  OF  ARISTOPHANES 


C.  HUBERT  H.  PARRY. 

A«»A.\<.«iEKT  for  Organ  nv  W.  G.  ALCOCK. 
Price  One  Shilling. 

London :  Novkllo  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 


HV 


HENRY  SMART. 


No. 

j3.  THREE  ANDANTES  (NV  i,  in  ,\) 
U.  THKF.K  ANDANTES  (No.  a,  in  F) 
»>.    THREE  ANDANTES  (No.  i,  in  C) 

26.  (  OX  MOTO,  in  H  flat  

27.  A  THREE -PART  STUDY 


s.  d. 

I  o 

r  o 

i  <> 

1  6 

1  6 


Novello  and  C<»vi pan v,  Limited, 


COMPOSITIONS  for  ORGAN 
FELIX  BOROWSKI. 


FIRST  SONATA  net 

SECOND  SONATA  

FIRST  SUITE   

ADORATION     

INVOCATION    ..  ,. 

MARCH E  TRIOMPHALE  „ 

MENUET  IN  G  

MORCEAU  DE  GENRE 

PR1ERE     


s.  d. 

4  ° 

4  o 

4  o 

a  o 

2  o 

2  6 

2  o 

2  o 

1  o 


LAUDY  &  CO., 
86,  Newman  Street,  Oxforo  Stnpkt,  London,  W. 


SONG  DANCES 

VOCAL  SUITE 

FOR  FEMALE  VOICES 
(S.S.C.) 

WITH  ACCOMPANIMENT  FOR  THE  PIANOFORTE 

THE  WORDS  WRITTEN  BV 

JAMES  HOGG,  HARRY  CORNWALL, 

AND  OTHERS 

THE  MI-nIC  COMPOSED  I  V 

WILFRED  KENDALL. 


Vocal  Score  .  . 
Tonic  Sol-fa  . 
String  Parts  . 
Pianoforte  Solo 
Pianoforte  Duet 


PAS  SEUL  (from  the  above). 


Pianoforte  Solo  

Pianoforte  Duet 
Mring  Parts.  . 
Wind  Parts  .. 

Arrangement  for  Military  Band. 


s  d. 

2  o 

0  9 
5  ° 

2  O 

1  ° 


I  O 

1  6 

1  6 

3  o 

5  o 


London:  Novkllo  and  Company,  Limited. 
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SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


This  Series,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Bands.    It  will  include 

arrangements  and  original  pieces  of  every  suitable  description. 


1. 
2. 

3- 
4- 

5- 
6. 

7- 
S. 


FIRST  SELECTION. 

WHERE  THE  BEE  SUCKS  ...   

THE  GOLDEN  VANITY   

THE  BAY  OF  BISCAN 

O  WERT  THOU  IN  THE  CAULD  BLAST  

GOOD  MORROW,  GOSSIP  TOAN  

AULD  LANG  SYNE... 
THL  ASH  GROVE  ... 

MARCH  OF  THE  MEN  OF  HARLECH   

THE  ARETHUSA  

THE  MINSTREL  BOY 
FAIREST  ISLE 

WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (from  Jtpktha) 

HEART  OF  OAK  

THE  HARP  THAT  ONCE  IN  TARA'S  HALLS   


•  •• 
.  t  * 


•  ■  • 

•  •  • 


•«« 

•  ■  * 

•  •  ■ 

•  •  * 


•  •  ■ 

•  •• 

•  ♦  • 


English  Ai 
John  Da\- 
Menpki-vsoh] 
English  Ai 
Scotch  Ai 
Welsh  Ai 
Welsh  Ai 
Shi  el 
Irish  A 

Pl'RCEL 

Hande 
W.  Bovc 
Irish  A: 


Dr. 


The  aJ>ove  arc  all  very  simply  arranged  by  Percy  K.  Kletchkk.    The  ist  Violin  parts  do  not  go  beyond  the 
third  position,  and  they  are  often  written  Hrvisi  in  order  to  fill  out  the  harmony.    The  viola  parts  are  ttd  lib.,  the  actual 
notes  being  written  a*  the  second  of  the  dilliti  \ 
marked.    The  arrangements  are  complete  in  ther 
accompaniments  to  Novello's  School  Song  edition  of  the  pieces. 


parti  for  the  second  violin.    The  bowing  and  fingering  are  carefully 
ves  with  or  without  the  vocal  parts,  and  they  can  also  be  used  as 


1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  I  Jd.  or  2d. 

London:  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO'S 

Music  for  Military  Band 

ARRANGED  BY 

Dan  Godfrey,  Jun.,  George  Miller,  Mus.  Bac, 

AND  OTHERS. 


Bkndall,  Wilfred.— Pas  Scul   

Coleridge-Tayiok,  S.  —  Four  Characteristic  Wal lies  .. 
Cowen,  K.  H.  — Four  English  Dances  (in  the  Olden  Style) 

  Coronation  March  

Ckeser,  William.— Wedding  March   

Ei  i.ak.  Edward. — Chanson  de  Matin   

  Chanson  de  Nuit  

 Imperial  March 

 •  Maiurka 

■         Serenade  Mauresoue   

  Contrasts  (The  Gavotte,  a.i>.  1700  and  1000)  

  Meditation  ('•  Light  of  Life  ")  

Blvev,  G.  J.— Festal  March  

Faking,  Eaton.  — "  The  Queen  s  Song"  

 ■  Song  of  the  Vikings         ..        ..  ..  .-. 

Fokd,  Ernest.— Grand  Valse  ("  Faust  "  Ballet)  

- —  Scene  Bacchanale  ("  Faust  "  Ballet)  

Gkkman,  Edward.    Bourrcc  and  Gigue  ("  Much  Ado  about 
Nothing  )    

  Coronation  March  ("  Henry  VI II.")  

  Gipsy  Suite  (Four  Characteristic  Dances)  

  Harvest  I  lance  (from  "The  Seasons  ") 

  Masque  (Three  Dances  from  "As  you  like  it  "  Music) 

 Overture  to  "  Kit  hard  III."   

•         Three  Dances  ("  Henry  VI I L")   

  Welsh  Rhapsody 

Glinka.  — Polonaise  l"  Life  for  the  Czar")  

Gounod.  — Judex  ("  Mors  et  Vila  ')  

 Ditto.    (For  Brass  Band)   

 "Morset  Vita'  (Selection)  .... 

  Marche  Solennelle  . . 

  Six  Sacred  Pieces  .. 

  "  The  Redemption  "  (Selection)  

Havnes,  Battison.— West  wood  Gavotte  

Hkrvey,  Arthur. -"On  ihc  March"   

H.-.r.s  H.  M.-"Our  Queen"  (Quick  March)  


s.  d 
5  < 
»5  < 
13 
10 

3 

1 
9 
S 

s 

5 
5 

s 

7 
5 
10 

•5 

17 
7 
«S 
10 

•3 

13 
'5 

•  5 
1  2 

3 
a 

»5 
7 
ro 


Book  L 

Pieces  for 


»5  0 

S  o 

9  o 

5  o. 


Hor mann,  H.  —  "  Kirmess  "  (Rustic  Pictures). 
  "Kirmess"  (Rustic  Pictures).    Book  II. 

Mackenzie.  A.  C-"  Benedicts "  (from  "SU 

Violin ")   

 Ballet  Music  ("  Colombo  ')   

  Courante("  Ravenswood  ")   

  Funeral  March  ("  The  Story  of  Sayid  ")   

  "The  Empire  Flag  '   

M  aci'Hkkw  in,  Stew  ami.— Orchestral  Ballad   

Mil. i.kk,  George. -  Solemn  March  .. 

Molioue.  —  March  ("  Abraham  ") 

Moklkv,  Cm. — Emperor  Gavotte  ("  Cornflower  "). . 

Ouselkv.— March  ("St.  Polycarp")  

Popular  Pari  -Songs  ..       ..  .. 

Rameau. — Gavotte 

Rofckei.,  J.  I..—  Graceful  Dance  

Six  Hvmn  Tines  (composed  for  Commemorations  of  Queen 

Victoria's  Ix>ng  Reign)   

Smakt,  Henry. — Festive  March  in  D   

Spinoler,  Frit/.— "  Husarenritl"  .. 

Spohh.  -"  Calvary  "  (Selection)   

Sullivan,  A.  —  "  In  Memoriam"  Overture  

  Onward,  Christian  Soldiers 

  Ditto.    For  Brass  Band  .. 

Three  Sacked  Pieces,  vir. :—   

•'  Blessed  be  the  God  and  Father  "  S.  S.  Wesley 
"O  Gladsome  Light  "("Golden  Legend')  A.  S.  Sullivas 
March  ("Occasional  Oratorio  )   Handsx 

TsCMAiKowsKV,-  Marche  Militaire  

Wakking.  H.  W.  —  Summergold  Gavotte 

Wendt,  Tii.    Air  de  Ballet  with  Intermc 

West,  John  E.    Maypole  Dance  

  Commemoration  March 

Zimmerman*.  Ag n ks,  —  March   

Six  Classical  Pieces  for  Small  Military  Band 
The  Military  Church  Parade  Service  ~ 


London:  NOVELLO  AND  COMPANY,  Limited. 
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Just  Published. 

Sos.  71  &  72-  NoveUo's  Music  Primers  &  Educational  Series. 

VOICE  CULTURE 

FOR  CHILDREN 

A  PRACTICAL  PRIMER 

ON  THK 

CULTIVATION  AND  PRESERVATION  OF 
YOUNG  VOICES 

V.ITH  EXERCISKS  FOR  THE  USE  OK  SCHOOLS,  CHOIRS, 
SOLO-HOYS,  etc. 


HV 


JAMES  BATES. 


EXTRACT  FROM  THE  PREFACE. 
It  is  altnotl  impossible  to  exaggerate  the  extreme 
ieikacy  of         child's  voice,  yet  how  often  have 
'aese  frail  instruments  Iwen  irreparably  ruined  for 
want  of  a  little  knowledge  or  a  little  care!  Let 
tie    teacher    sternly    discourage    anything  like 
"shouty  "  singing,  especially  in  class  or  choir,  or 
Dacaidcd  attempts  to  sing  notes  which  are  too 
hifh  or  too  low.    It  may  safely  be  said  that  10ft 
ringing  (of  course  within  the  compass  of  the  voice) 
wil!  never  do  harm,  no  matter  how  continuous,  hut 
loud  singing  will  inevitably  lead  to  disaster.  The 
teacher  who  successfully  instils  the  principles  of 
correct  singing,  and  thereby  renders  possible  the 
life-long  use  and  enjoyment  of  a  pleasing  voice,  is 
conferring  on  his  young  charges  a  boon  of  inestim- 
able value.     This  thought  should  lie  his  Constant 
it  in  times  of  difficulty  and  lack  of 


RMET  1. 


INSTRUCTIONS,    is.  6d.  ;  in  paper  boards,  is. 

EXERCISES,  with  Accost  pas  1  si  en  t.     is.  6d.  ;  in 
boards,  av. 

In  the  Press. 

TWO-PART  STUDIES  (Seven  of  which  are  bv  I>r.  Hugh 
Blair)  FOR  TREBLE  YORES,  with  Pianokokt* 
AccostcAsiMrxT.  3d. 

Pir.*  1  —  3,  complete,  in  paper  cover,  3s.  6d.  ;  paper  boards,  4s.  6d. 

Novell©  and  Company,  Limited. 
Just  Published. 


MORRIS  DANCE  TUNES 

COLLECTED  FROM  TRADITIONAL 
SOURCES 

AND  ARRANGED 

WITH  PIANOFORTE  ACCOMPANIMENT 

CECIL  J."  SHARP 


AND 


HERBERT  C.  MACILWAINE 


TWO  SETS. 
PRICE  TWO  SHILLINGS  EACH  NET. 


I. 
%. 

3- 
4- 

5- 
6. 

1. 
2. 

3 
4- 


SET  I. 
Bean  Setting  (Stick  Dance). 
Laadnum  Bunches  (Corner  Dance). 
Country  Gardens  (Handkerchief  Dance). 
Constant  Billy  (Stick  Dance). 
Tronkles  (Corner  Dance). 
Morris  off. 

SET  II. 
Rigs  o'  Marlow  (Slick  Dance). 
Bluff  King  Hal  (Handkerchief  Dance). 
How  d'  ye  do  ?  (Comer  Dance). 
Shepherds'  Hey  (Stick  or  Hand-clapping  Dance). 
Blue-eyed  Stranger  (Handkerchief  Dance). 
Morris  off. 


:  Novello  and  Company,  Limited. 


Now  Ready. 


VOL.  III.  OK  THE  NEW  EDITION. 


GROVE'S  DICTIONARY 


OF 


MUSIC  ANO  MUSICIANS 

(NEW  EDITION) 

Edited  by  J.  A.  FULLER  MAITLAND,  M.A. 


In  Five  Volumes,  8vo.    VOLUME  III.,  M-P.    21s.  net. 
Previously  published:  Vol.  I.,  A— E ;  Vol.  II.,  F— L.    21*.  net.  each. 
Tkt  Athtmrum.~'"T\\t  work  is  undoubtedly  one  of  great  value." 


MACMILLAN  &  CO.,  Ltd.,  LONDON. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOU.  AND  ORCHHSTRA 
Price  3*.   Choral  Parti,  is.  each.  Also 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

oli,  and  Orchestra.    Pric«  is. 
com  rosso  bv 

EDWIN  C.  SUCH. 

Mus.  Bsc.,  Cantab. 


London :  Novello  and  Comtanv,  Limited. 

ALFRED   LENGNICK  &  CO., 

58,  BhRNERS  STREET,  LONDON,  W. 

Popular  Organ  Compositions 
W.  WOLSTENHOLME. 

s.  d. 

1  1  11  I'll'.  FRAGE  (The  Question)  \ 

\(<*)  DIE  ANTWORT  (The  Answer)                . .  /  *  ° 

„    a.    GRAND  CH<F.UR  (in  G  minor)   a  6 

„    3.    CONCERT  OVERTURE  (in  F)   ,,30 

„    4.    MELODY  (in  B  flat)   20 

„    5.    SONATA  (No.  1,  in  F)    ,.40 

„    6.    REVERIE                                                          „  2  o 

„    7.    CANTILENE  (in  F  minor)                                    „  a  o 

,,    8.    SCHERZO  (in  F)   ,  a  o 

f(a)  PRELUDE  (in  A  flat)  1 

"   *  [(/>)  ALLEGRETTO  (in  F)  f    "  *  ° 

„  10.    SONATA  (in  the  style  of  Handel)                              „  3  o 

„  11.    FANTASIE  RUSTIQUE   a  o 

„  1a.    VOLKSLIED                                                     „  1  6 

„  tj.    RON Dl NO    20 

„  .4.    A  LENTEN  MEDITATION                               „  1  6 

,  TWO  BALLADS  (No.  1.  in  D  flat)        ..  .1 

"  «M                            (No.  2,  in  B  flat)         ..       ..  /    "  *  ° 

„  16.    CARILLON  (in  B  fl.it)    16 

„  17.    BERCEUSE   a  o 

,.  18.    PRELUDE  AND  FUGUE  (in  A  minor)         ..       „  a  o 

,,19.    INTERLUDE  (in  G)                                              „  I  o 

„  30.    FESTIVAL  TOCCATA  (in  B  flat)   ,  2  o 

,.  it.    CONCERT  OVERTURE  (No.  2,  in  G)          ..      „  a  6 

Catalogues  containing  VV.  Woi.stkniiolmk's  Pianoforte  Music 
and  Songs,  fiost-frtt. 

ALFRED  LENGNICK  &  CO.,  58,  Bertiers  Street,  London,  VV 
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THE  ORIANA 

COLLECTION   OF   EARLY  MADRIGALS 

BRITISH  AND  FOREIGN. 


*.*  The  first  twenty-five  numbers  of  the  collection  will  consist  of  a  re-edition  (by  Mr.  Lionel  Benson)  of 
The  Triumphs  of  Oriana,  first  published  in  Ix>ndon  by  Thomas  Morley,  1601.  Xos.  26-29  were  apparently 
composed  for  the  same  series,  but  were  not  included  in  the  first  edition. 


HEAR 

LATMOS  HILL 


1.  HENCE,  STARS,  YOU  DAZZLE  BUT  THE  SIGHT 

2.  WITH  ANGEL'S  FACE  AND  BRIGHTNESS... 

3.  LIGHTLY  SHE  TRIPPED  O'ER  THE  DALES 

4.  LONG  LIVE  FAIR  ORIANA 

5.  ALL  CREATURES  NOW  ARE  MERRY-MINDED 

6.  FAIR  ORIANA,  BEAUTY'S  QUEEN 

7.  THE  NYMPHS  AND  SHEPHERDS  DANCED 

8.  CALM  WAS  THE  AIR 

9.  THUS  BONNY-BOOTS 

10.  SING,  SHEPHERDS  ALL  

11.  THE  FAUNS  AND  SATYRS  TRIPPING 

12.  COME,  GENTLE  SWAINS  ... 

13.  W  ITH  WREATHS  OF  ROSE  AND  LAUREL 

14.  ARISE,  AWARE,  YOU  SILLY  SHEPHERDS 

15.  FAIR  NYMPHS  ... 

16.  THE  LADY  ORIANA 

17.  HARK  !  DID  YE  EVER 

18.  AS  VESTA  WAS  FROM 

19.  FAIR  ORIAN 

20.  — 29.    (In  the  Press. ) 

30.  LADY,  YOUR  EYE   

31.  PHILLIDA,  COME  TELL  TO  ME  ... 

32.  THIS  SWEET  AND  MERRY  MONTH  OF  MAY 

33.  TRUST  NOT  TOO  MUCH,  FAIR  YOUTH  ... 

34.  SWEET  LOVE,  IF  THOU  WILT  GAIN 

35.  WHEN  SHALL  MY  WRETCHED  LIFE 

36.  O  FLY  NOT,  LOVE 

37.  LO !  COUNTRY  SPORTS  

38.  ADIEU,  SWEET  AMARILLIS   

39.  LOVE  NOT  ME  FOR  COMELY  GRACE 

40.  YE  THAT  DO  LIVE  IN  PLEASURES  PLENTY 

41.  THOSE  SWEET,  DELIGHTFUL  LILLIES  ... 

42.  SISTER,  AWAKE!  ... 

43.  WHY  DOST  THOU  SHOOT? 

44.  I  VAGHI  FIORI  (Whkn  elow'ry  Meadows)  ... 

45.  QUANDO  DAL  TERZO  CIELO  (When  from  the 

REALM  SUPERNAL)   

46.  WEEP,  O  MINE  EYES  


(5  voices; 
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Michael  Este 
...Daniel  Norcome 
John  Mundy 
Ellis  Gibbons 
John  Benet 
John  Hilton 
...  George  M arson 
Richard  Carlton 
John  Holmes 
Richard  Nicolson 
...Thomas  Tomkins 
Michael  Cavendish 
William  Cobhoi.d 
...  Thomas  Morley 
John  Farmer 
John  Wilbye 
Thomas  Hunt 
Thomas  Weelkes 
John  Milton- 
Thomas  W'eelkes 
Orazio  Vecchi 
William  Byrp 
Orlando  Gibbons 
John  Wilbye 
John  Wilbye 
...Thomas  Bateson 
Thomas  W'eelkes 
John  Wilbye 
John  Wilbye 
John  Wilbye 
Thomas  Bateson 
Thomas  Bateson 
John  Wilbye 
Palestrina 

Palestrina 
John  Wilbye 


The  Madrigal,  one  of  the  highest  forms  of  vocal  music,  knows  no  national 
restrictions — Flanders,  Italy,  and  England  making  a  trio  of  countries  where  this  art-form 
brilliantly  flourished  in  the  fifteenth  and  sixteenth  centuries.  The  Madrigals  by  English 
composers  were  not  only  of  equal  rank  with  those  of  other  countries,  but  to  England 
belongs  the  honour  of  having  produced  one  of  the  finest  collections  ever  made,  that  known 
as  Tlu  Triumphs  of  Oriana,  written  in  praise  of  Queen  Elizabeth,  and  first  published  in 
London  in  1601.  Although  300  years  have  come  and  gone  since  this  rich  collection  of 
Madrigals  appeared,  no  modern  reprint  of  the  work  in  a  cheap  form  has  hitherto  been 
issued.  The  present  publication  therefore  attempts  to  supply  this  omission,  and  to  place 
within  the  reach  of  all  lovers  of  English  choral  music  these  splendid  old  masterpieces.  In 
addition  to  The  Triumphs  of  Oriana,  other  Madrigals  by  various  Foreign  and  English 
composers  will  be  included  in  the  series  and  issued  from  time  to  time,  thereby  forming  a 
large  collection  that  should  find  acceptance  by  reason  of  its  artistic  worth  and  practical 
value. 
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PRODUCED  AT  THE  BIRMINGHAM  MUSICAL  FESTIVAL,  October  3,  1906. 


THE  KINGDOM 

AN  ORATORIO 

COMrOsKD  BY 

EDWARD  ELGAR. 

(Op.  si.) 


E«*  of  Words,  6d 


PRICK  FIVE  SHILLINGS. 
Paper  Hoards,  6s.  ;  Cloth,  ?s.  6d. 
Tonic  Sol-fa  Kdition  (Choruses  only  and  Words  of  Solos),  2s.  6d. 


,  or  33s.  4d.  per  loo  ;  Hook  of  Words  with  Analysis  by  A.  J.  Jakc.kr,  is.,  or  585.  .jd.  per  too. 
An  Interpretation  of  the  Libretto  by  The  Rev.  Canon  C.  V.  Gorton,  Si.  A.,  is. 
Vocal  Score  with  German  Words  (Translation  and  Adaptation  by  Jul. it  >  Bt'TH>).    5  mark. 
Vocal  Parts  with  German  Words  (Translation  and  Adaptation  by  Jut.irs  Hutms).    (///  the  Press.) 
Full  Score  [in  the  Press)  :  String  Parts,  25s.  ;  Wind  Parts,  c\c.  (on  hire  only). 


DAILY  TELEGRAPH. 
T:*  iicEL-aat  impression  brought  away  from  the  town  hall  by  me  was 
>J  Ednrd  Elgar  has  given  us  nothing  better  adapted  to  gratify 
irrntt  lane  and  judgment  than  his  latest  work.    .   .    .  Speaking 
ivrtn .[)      without  reference  to  particular  pages,  "The  Kingdom  " 

*  -  ?  n;x*  broader  lines  Chan  its  predecessors.    The  choral  sections 
-  rr  developed,  esen  in  some  cases  as  though  to  the  end  of  musical 

«cl  1  ^ua  to  which  more  attention  shou!d  be  directed  in  these  days 

*  •-^•iroMil  retard  for  the  "word."  ...  In  the  present  work  I  find 
->  T-.Urjai  development  of  the  individual  utterance.  .  .  .  We  have 
,'•.'*  •'      extended  solos,  the  most  important  of  which,  given  to  the 

vvr,  £us  nioe  pages  of  the  pianoforte  score.    Here  is  a  distinct  gain 
!-  "i  -t  ji  interest,  another  being  an  appreciation  of  the  value  of  beauty 
c. L-i».. ,  beaarjr  of  melodic  phrase,  of  harmony,  and  of  all  that  makes 
!-T  -i«iic  euubony.  .  .  .  To  sum  up  this  record  of  first  impressions,  it 
ta»J)  tin  the  new  oratorio  is  in  various  commanding  respects 
^n1^1  4Cl-tPta':'le  "ork  which  Sir  Edward  Klgar  has  yet  given  us. 
n*  »rave  aid  glorious  works  tliat  followed  "The  Kingdom"  were 
■tie  pom  uh  foreground  of  which  the  Klgar  oratorio  occupied, 
aoble  it,  lofty  and  noble  they. 

STANDARD. 

'•-  ;c  if  freat  strength  and  originality.  .  .  .  Sir  Edward  F.lgar  has 
"Wl-U*  short  of  a  stroke  of  genius  made  a  singable  and  an  interesting 
.law. :  y^t  sf  ^e  Gospel  story,  and  with  perfect  literary  sense  of  the 
/  iatnn  be  has  only  added  as  an  extra  number  a  beautiful 
•nKsj*:e  if  the  prayer  of  consecration  that  is  with  reason  regarded  as 
at  .jiriiaj  caed  by  the  Primitive  Church. 

>aur-i  Bore  distinctive  as  a  whole  has  been  done  for  English 
r-««M  i  hi  kind  than  both  this  new  libretto  and  this  intensely  well, 
^ivrf  6rw  mus|c  Qf  our  criief  composer.  .    .   .    The  whole  work 
'"cfly  its  promise,  and  is  frankly  more  secular  and  more  dramatic;, 
,         infinitely  leas  contemplative  than  its  predecessor,  ami  is  as  much 
»  seaice  as  Siegfried  is  different  from  the  Valkyrie.   ...  To 
-p  briefly,  "The  Kingdom"  is  a  live  work,  a  combination  of  skill 
™  lapiratioo  that  marks  it  as  an  English  oratorio,  not  only  of  a  new 
«*-  -v.  ooe  that  will  go  abroad  and  prosper  and  command  respect. 


MORNING  LEADER. 
i>*  iVJode  with  which  "  The  Kingdom  "  opens  is  without  doubt 
™*«  >b  Edward  Elgar's  noblest  inspirations.  .  .  .  The  first  scene 
«J»s»  u  ia  atmosphere  of  peace  and  devotion,  and  an  antiphon  melody 
**5* ■»  aaportant  part.    Soon  there  is  a  singularly  beautiful  impressive 
icr.  pume,  when  the  assembled  believeis  unite  in  praise.  .  .  .  The 
I** rj»  with  a  chorus,  "Is  it  a  small  thing  ? "  of  great  strength  and 
:        i'uv:.  am!    -canty  i  I  nelod)  and  harmony.  .  .  .  Tha 
^'-"14  dunn  of  the  semi-pastoral  opening  of  the  next  scene  is  a 
1  '^f0*  ojeWaM  from  which  in  turn  there  is  a  complete  transition  in 
u       stent    Sir  Edward  Klgar  rises  to  great  spiritual  and  dramatic 
"^wtfct  passages  when  the  Holy  Ghost  descends,  and  in  fettr, 
»ad  the  design  of  the  whole  is  masterly.  .  .  .  The  Virgin  t 
■£       a,  not  only  the  most  beautiful  portion  of  the  work,  but  certainly 


piece  of  vocal  writing  Elgar  has  given  us  so  far. 

■  THE  TRIBUNE, 

-ni  that  in  some  important  respects  the  music  of  "  The  Kingdom 


music  of 

of  "The  Apostles."    Effects  as  great  are 
There  is  more  clearness  both  in  the  vocal 


«  advance  on  that 
jrT*^  '""Pf"  n«an»- 

*'  writing,  so  that  in  the  very  complex  passages  nothing  is 
'  The  Kingdom"  seems  to  deliver  its  message  more 


Tie. 


-^•V.  and,  therefore,  more  directly,  while  losing  nothing  of  that 
waiuj  spirit  of  devotion  which  is  characteristic  of  its  author.  .  .  . 
"  **"F.0f**ir-s  greater  elementa  of  strength,  and  it  must  take  a  highly 
*w»ab.f :  place  in  the  long  roll  of  works  consecrated  to  the  service  of 
**■   It  has  living  breath  and  creative  power,  and  thus  its  existence 


PALI.  MALL  GAZETTE. 
I  believe  that  in  the  history  of  art  it  will  rank  definitely  with  the 
"  Matthew  Passion  "  of  Bach.  ...  In  the  interweaving  of  part  with 
part,  in  the  noble  choral  writing,  and  in  the  "  remote  beauty  "  of  phrase 
after  phrase,  one  ran  at  all  events  think  of  the  two  men  as  standing  on 
supreme  heights  which,  in  their  own  particular  altitude,  have  not  been 
before  attained  by  any  musician.  .  .  .  The  final  chorus,  which  is  mostly 
a  setting  of  the  Ia>rd '»  IVayer,  brings  to  a  fitting  and  triumphant  con- 
elusion  one  of  the  noblest  works  of  art  that  I  know. 

DAILY  CHRONICLE. 
The  s'ast  gathering  had  the  pleasure  of  listening  to  a  work  which 
is  worthy  to  rank  with  th?  masterpieces  of  the  greatest  of  English 
composers.  In  several  respects  it  is  a  stupendous  production,  the 
lieauties  of  which  it  is  impossible  to  fully  appreciate  at  a  first  hearing. 
.  .  .  Throughout  there  is  a  display  of  religious  sincerity  combined  with 
an  artistic  fervour,  which  qualities  will  contribute  to  the  popularity  that 
for  the  work. 


DAILY  GRAPHIC. 
The  story  is  presented  with  a  mixture  of  power  and  sympathy  which 
few,  if  any,  living  composers  could  approach.  The  meaning  of  the  text- 
compiled  with  great  skill  by  the  composer    is  always  borne  in  mind,  and 
tting  at  the  heart  <  " 
great  work. 


his  power  of  getting  at  the 
undoubtedly  a  1 


:  of  a  situation  is  wonderful. 


his 


WESTMINSTER  GAZETTE. 
There  are  pages  in  "  The  Kingdom  "  which  any  composer,  ancient  or 
modern,  might  have  been  proud  to  sign.  From  the  opening  liars  of  the 
fine  Prelude  which  introduces  the  work  the  hand  of  a  master  is  apparent 
throughout.  .  .  .  Whether  in  writing  for  voice  or  instruments,  alike  in 
the  most  placid  and  the  most  strenuous  pages,  in  the  simplest  as  in  the 
most  elaborate,  lieautifu  and  striking  passages  abound.  .  .  .  The  final 
scene,  introducing  the  Kucharistic  celebration,  is  treated  with  great  skill 
and  contains  some  of  the  most  deeply  felt  and  moving  music  in  the  whole 
work,  while  Sir  Edward  is  to  be  particularly  congratulated  upon  the 
restraint  and  skill  with  which  he  has  accomplished  the  difficult  task  of 
finding  an  appropriate  setting  for  the  Lard's  Prayer. 

TRUTH. 

"The  Kingdom"  contains  some  of  the  finest  music  which  he  has  so 
far  given  to  the  world.  Elgar  shows  himself  once  again  in  this  work 
possessed  of  the  rare  faculty  of  writing  music  which,  while  entirely 
original  and  intensely  expressive,  yet  makes  an  immediate  and  irresistible 
appeal.  .  .  .  There  seems  no  limit  to  Elgar's  resourcefulness  in  the 
production  of  fascinating  figures  and  tender,  poignant  harmonies,  which 
are  at  once  lieautiful  and  appealing,  and  at  the  same  lime  most  subtly 
and  delicately  expressive.  It  is  hardly  an  exaggeration  to  say  that  since 
Wagner  no  one  has  shown  like  genius  in  this  respect. 

BIRMINGHAM  DAILY  GAZETTE. 
In  "The  Kingdom"  I  discover  an  Klgar  more  serene;  more  rock* 
anchored  ;  nearer  the  final  goal  of  his  desires  ;  more  rarefied,  more 
ethereal  and  yet  simpler  and  stronger.    There  are  passages  of  calm 
beauty  such  as  he  never  wrote  before.    There  is  a  greater  technique, 
with  less  display  of  technique  ;  a  still  greater  command  of  effect  by 
-  — < -tls.    "The  Kingdom"  will  be  the  most  popular  of  the  three 
works  bearing  Elgar's  name. 

BIRMINGHAM  DAILY  MAIL. 
It  will  be  seen  that  Sir  Edward  Elgar  s  arrangement  of  the  various 
scenes  is  full  of  dramatic  interest,  a  moving  panorama  illustrated  in 
sounds  of  music  in  a  style  the  composer  has  made  his  own,  Sir  Edward 
betraying  his  marked  individuality  in  the  wond< 
writing  and  the  independent  employment  of  his  themes  in  1 
chorus.    The  atmosphere  that  surrounds  "  The  Kingdom  "  w  ill  be  found 
brighter,  the  score  is  not  vi  complex,  and  the  parts  for  the  chorus 
altogether  lighter  and  easier  than  is  the  case  in  "The  Apostles." 


art  of  his  part 
n  orchestra  and 
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SIX  SONGS 

FOR  SOPRANO  OR  TENOR 
(English  and  German  Words) 

THE  ENGLISH  TRANSLATION  BV 

FELIX  MANSFIELD 

TUB  MUSIC  COMPOSED  BY 

JOHANNES  BRAHMS. 

(Op.  6.) 

Edited  by  ALBERTO  RANDEGGER. 


Price  Two 


Ixmdon:  Novello  and  Com  paw.  Limited. 


FATHER,  FORGIVE  THEM 

SACRED  SONG 
FOR  TENOR  OR  SOPRANO 


BV 


WILLEM  COENEN. 


Price  Two  Shillings. 


London :  Novello  and  Com P AMY,  Limited. 


Just  Published. 

HOW  CAN  I  TELL 

SONG 

THE  WOHOS  BV 

EMILY  COENEX 

THE  MUSIC  BV 

WILLEM  COENEN. 


In  Two  Kkvs. 
Price  Two  ! 


London:  Novello  and  Company,  Limited. 
Just  Published. 

THE  LAIRD  OF  COCKPEN 

SONG 

THE  WORDS  UY 

LADY  NAIRN 

THI  MUSIC  BV 

C.  H.  H.  PARRY. 


Price  Two  Shillings  net. 


Ixmdon :  Novello  and  Compaw, 


Just  Published. 


ENGLISH  LYRICS 

SET  TO  MUSIC  BY 

C  HUBERT  H.  PARRY. 


Seventh  Set. 
1.  On  a  time  the  amorous  Silvy . . 
a.  Follow  a  shadow 
i-  Ye  little  birds  that  sit  and  sing 
4.  O  never  say  that  I  was  false  of  heart 

5-  Julia   

6.  Sleep   


.       . .       . .  Anon. 

Ber.  Jonson. 
Thomas  Heywood. 
Shakespeare. 
Herrick. 
Julian  Sturgis. 


1.  Whence  .. 

3.  Nightfall  in  winter 

3.  Marian 

4.  Dirge  in  woods  . . 

5.  Looking  backward 

6.  Grace*  .. 


Eir.iiTH  Srt. 


Julian  Sturgis. 
Langdon  Elwyn  Mitchell. 
.  .  <  leorge  Meredith. 
. .  George  Meredith. 

Julian  Sturgis. 

Julian  Sturgis. 


Price  Two  Shillings  and  Sixpence  each  Set. 
London  :  Novello  and  Company,  Limited. 


Produced  at  the  Hereford  Musical  Festival,  1906, 
and  Sung  by  Mr.  JOHN  COATES. 

THREE  ELIZABETHAN 
PASTORALS 

1.    AN  IDYLL. 

«.    AMONGST  THE  WILLOWS. 
3.   THE  MORRIS  DANCE. 

COMPOSED  by 

A.  HERBERT  BREWER. 


Price,  each,  Two 
Full  Score  and 


MS. 


THE  TIMES. 

Dr.  Brewer  was  represented  by  "Three  Elizabethan  Pastorals,"  » or; 
by  Mr.  John  Coates  with  such  admirable  effect  that  the  last  had  to  be 
repeated.  This,  a  description  of  a  Morns  dance,  it  an  enchanting 
picture  of  a  country  merry-making,  set  to  some  excellent  xnooyx.;  - 
words  which  are  prolabfy  old.  "An  Idyll"  and  "  Among  st  it. 
Willows  "  are  also  beautiful  in  a  more  romantic  vein,  and  the  three  son;- 
are  as  good  in  their  way  as  anything  the  composer  has  done  They  m 
sure  to  become  widely  popular  wherever  bright  songs  with 
accompaniment  are  required. 

DAILY  TELEGRAPH. 
In  these  little  pieces,  composed  for  tenor  voice  and 
Dr.  Hrewer  has  opened  up  fresh  ground,  and  shown  a  prett) 
imitating  the  antique.  The  lyrics,  by  an  old  and  anonymous  I 
are  quaint  ami  characteristic,  while  the  music  happily  reflects  the-- 
spirit  and  adapts  itself  to  their  form.  All  are  charming,  but  the  cat 
most  in  favour  this  evening  was  "The  Morris  Dance,"  a  very  spri{itt» 
effusion  which,  encored  at  rehearsal,  had  to  be  repeated  this  evening. 

MORNING  POST. 
Delicate  and  pleasing  vocal  pieces,  which  imparted  a  welcome  hit ' 
ness  to  the  programme.    They  were  sung  by  Mr.  John  Coates.  Ttx 
first,  "An  Idyll,"  proved  the  best  in  design,  though  the  last  woo  M 
much  approval  as  to  necessitate  its  repetition. 

PALL  MALI.  GAZETTE. 
Mr.  John  Coates  sang  three  Elizabethan  Pastorals  by  Dr.  Bre»er. 
composed  for  this  Festival  and  conducted  by  the  composer.    Dr.  Br 
has  exactly  hit  ofT  the  sense  of  sixteenth-century  music,  and  the  I 
which  begins  the  series  is  exceedingly  pretty,  and  was  sun 
Perhaps  the  best  of  the  three  was  the  '"  Moms  Dance." 

THE  ATHEN.EUM. 

'Three   Elizabethan    Pastorals,"  composed  -. 
Dr.  Herbert  Hrewer.  are  dainty,  but  the  third,  "The  Morns  Dana 
is  specially  characteristic,  and  the  accompaniment  has  been  do*:, 
scored. 

THE  YORKSHIRE  POST. 
Dr.  Brewer  contributed  a  set  of  "Three  Elizabethan  Pastorals, "entitle: 
respectively  "An  Idyll,"  "Amongst  the  Willows,"  and  "The  Mom> 
Dance."  The  quaint  words,  culled  from  a  collection  of  Elizabeths: 
lyrics,  have  suggested  music  whose  lightness  and  fancy  happily  rede:: 
their  character.  All  three  have  genuine  charm,  but  the  daintiness  of  tl* 
quaint  "Morris  Dance,"  if  not  matchless,  could  not  easily  be  matctei 
for  its  daintiness  and  quaint  humour,  which,  admirably  interpreted 
Mr.  John  Coatcs,  so  exhilarated  the  audience  that  a  repetition  ■»» 
inevitable. 

THE  MANCHESTER  GUARDIAN. 
"Three  Elizabethan  Pastorals,"  from  the  pen  of  Mr.  A.  Herbrr" 
Brewer,  were  sung  by  Mr.  John  Coates.    They  are  also  well-wririK 
pieces.     The  last  of  the  three,  a  Morris  Dance,  is  very  effective 
Mr.  Brewer  evidently  knows  how  to  write  for  the  orchestra. 

SHEFFIELD  DAILY  TELF.ORAPH. 
A  trio  of  dainty  Elizaltethan  Pastorals  by  Dr.  Herbert  Brewer  il 
clever  and  charming.     The  first,  entitled  "An  Idyll,"  has  a  fjcirt 
lyrical  grace.    The  last,  "  The  Morris  Dance,"  is  riotously  spirited,  aoc 


The  first  two  of 


HEREFORD  TIMES. 
"Three    Elizabethan    Pastorals,"    written    for    the    Festival  U 
Dr.  Herbert  Brewer,  proved  very  attractive,  and  were  much  sport 
cialed.     They  are  light  in  character,  but  quite  charming  in  BM 
picturesque  and  dainty  treatment.    "  The  Morris  Dance  "  is  the  rrwM 


of  the  three,  as  there  is  real  fibre  and  character  in  '^j0*  I""11' 


picturesque  and  dainty 
he  three,  as 

charmingly  treated  both  vocally 

GLOUCESTER  JOURNAL 
Mr.  Brewer  made  a  distinct  hit  with  his  three  songs.  They  are  brtfht. 
tuneful,  and  at  the  same  time  scholarly.  ...  Of  the  three  songs  "TV 
Morris  Dance  "  aroused  the  greatest  enthusiasm  on  the  part  of  th' 
audience,  though  that  might  well  have  been  because  admiration  ^ 
been  pent  up  till  the  trio  was  completed. 

THE  TRIBUNE 

London  Symphony  Concent.  (Queen's  Hall.  — Mr.  Coates.  hew** 
singing  "  From  bovhood  trained."  from  "  Olwron  "  with  fine  vie  -J 
and  much  vocal  skill,  whs  wisely  inspired  to  bring  forward  the  "Thrr? 
Elizabethan  Pastorals,"  by  Dr.  A.  H.  Hrewer,  which  were  pralui^ 
at  the  Hereford  F  estiv  al  last  year.  They  are,  indeed,  little  I 
of  fresh  melody. 

London:  NOYELLO  AND  COMPANY,  Limited. 
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IN  PRAISE  OF  TOBACCO 

PART-SONG  FOR  T.T.B.B. 

THF.  VMM  BY 

RALPH  ERSK1NE 

(.780) 

AN  D 

THE  HEIGHT  OF  THE  RIDICULOUS 

PART-SONG  FOR  T.T.B.B. 

TMK  WORDS  BY 

OLIVER  WENDELL  HOLMES 
C.  LEE  WILLIAMS. 


London  :  Novp.llo  and  Company,  Limited. 

PART-SONGS  " 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 
MALE  VOICES. 

nanxcuFE.  t.t.b.b.».   6d. 

IS  THE  MIDST  OF  LIFE.   t.t.b.b.   4d. 

wtomn  song.  T.T.B.B.  *d. 

SORROWS  TEARS.   t.t.b.b.    id. 

THE  OLD  SOLDIER'S    DREAM.     Six  Tenor  and  Three 

E*»  Voice* (Sol -fa,  ijd.)    4d. 

THE  PASSING  BELL.    t.t.b.b   3<L 

THE  PATRIOTS  VOW.    t.t.b.k.   6d. 

TROOPERS  SONG.    Double  Chorus  (8  parts)   3d. 

MIXED  VOICES. 
BY  THE  WATERS  OF  BABYLON  (Sol-fa,  id.)        ..  ..ad. 
COMFORT  IN  TEARS.    Baritone  Solo  and  Chorus  . .  4d. 

I  CAN  BUT  LOVE  THEE.    s.a.a.t.t.B.  (Sol  fa,  i§d.)        ..  3d 

JERUSALEM  (Sol-fa,  id.)   ad 

LOST  AND  YOUTH  4d. 

0  DEATH!  THOU   ART    THE  TRANQUIL  NIGHT. 

UJULT.T.a,*  (Sol-fa,  ad.)  4d 

THE  HERO'S  REST.  S.T.T.B,  and  Bass  Solo  (Sol-fa,  id.)  ..  3d. 
THI  SVRRF.NDER  OF  THE  SOUL.    Eight-part  Motet 

(Sol-fa.  ad.)  4d. 

THE  TEMPEST  (Sol-fa,  ad.)  4d. 

T&ONE  OF  MERCY,  STAR  OF  GOODNESS.  Eight- 

Motet   4d 

*HY  SHOULD  THY  FACE  BE  HIDDEN  (Sol  fa,  id.)  ..  ad. 
_  London :  Novello  and  Company,  Limited. 

Xo-  70.  Novello's  Music  Primers  and  Educational  Scries. 

EXAMINATION  QUESTIONS 

AND 

HOW  TO  WORK  THEM 

BY 

CUTHBERT  HARRIS, 

Mus.  Doc  Ductal.,  F.R.CO. 

.  PREFACE. 

Thg  Primer  is  intended  more  especially  for  those  who  purpose 
Pivoting  themselves  for  examination  in  the  theory  of  music. 
"  hiie  the  subjects  dealt  with  may  be  found  in  all  examination 
j-**t  for  musical  degrees  and  diplomas,  it  is  hoped  that  the 
j''^r»mg  chapters  may  prove  useful  more  especially  to  candidates 

the  diplomas  of  the  Royal  College  of  Organists. 

5**  object  of  this  book  is  to  stimulate  and  cultivate  tntthod  in 
»wwenng  examination  questions.  Considerable  experience  as 
U  examination  "coach'  has  proved  the  success  of  the  method, 
Win  followed,  of  dissecting  the  questions,  and- by  dividing 
•J*P"»«»  for  consideration  under  several  heads-thus  directing 
«f'«  student  s  attention  to  one  point  at  a  time. 

Price  Two  Shillings. 
In  Paper  Hoards,  7s.  6d. 

London :  Koyello  and  Company,  Limited. 


Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


of  the 


The  Lake 
•*Tis  Morn 
Sweet  Spring  (Madrigal) 
The  River  (6th  thou.) 
Over  the  mountain  side 
Soul  of  living  music 
The  Stormy  Petrel . . 
The  Coral  Grove 
Pibroch  of  Donuil  Dhu 
Blow,  Western  Wind  ! 
Stars  of  the  Night  .. 


3<L 
3<L 
3d. 

3d- 
3d- 

a 

3d. 

t 


Under  the  Trees 

The  Oyster  Dredgers 

Evening   

♦Sweet  to  live  (4oth  thou.) . . 
'Welcome,  young  Spring  ! . . 
*The  Anglers  (t4th  thou.)  .. 

The  Dream  of  Home 

Summer  and  Winter 
"Departed  Joys 

There 's  beauty  in  the  deep 

Soldier,  rest ! 

Woods  in  Winter  .. 

Autumn   


HUMOROUS  PART-SONGS. 


•Three  Doughtie  Men  (95th 

thousand)   3d. 

Three  Children  Sliding(i  ath 

thousand)   3d. 

A  Rygbte  Merrie  Geste   . .  4d. 

The  Snow-white  Doe       . .  4d. 


•Hen  Bowlegs  (10th  thou.)  . 
The  Carrion  Crow  . . 
Call  John  I  (8th  thou.) 
Three  Merry  Fishers 
The  Cuckoo  Clock  .. 


ad. 
ad. 

ad! 
ad. 
ad. 
ad. 
ad. 

id. 
id. 


DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments. 


The  Iron  H 
Off  to  .Sea 
Jager  Chorus 
The  Lifeboat 


(6th  thou.) 


3d. 
4d. 


The  Ocean  (6th  thou.) 
'The     Ironfounders  (4and 

thousand).. 
The  Cyclists  


4d 


Orchestral  Parts  on  application  to  the  Comihskh,  Klmhatn,  Den  ham. 

Tonic  Sol-fa  Editions  at  half  the  above  prices  of  those  marked  * 
London  :  Novello  and  Company,  Limited. 


A  Valuable  Book  for  Teachers  and  Students. 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFORTE  PLAYING 


FRANKLIN  TAYLOR, 


EXTRACT  FROM  PREFACE. 
In  the  course  of  my  experience  as  a  teacher  of  the  pianoforte,  an 
experience  extending  over  many  years,  certain  ideas  have  from  time 
to  time  suggested  themselves  to  me  which  have  proved  useful — to 
myself,  as  enabling  me  to  express  more  clearly  that  which  I  desired  my 
pupils  to  understand,  and  to  my  pupils,  as  tending  to  facilitate  their 
comprehension  of  the  various  difficulties  they  have  had  to  encounter, 
at  the  same  time  leading  them  to  perceive  the  most  practical  means 
of  overcoming  them,  and  thus  accelerating  their  general  rate  of 


These  suggestions  relate  to  both  the  mechanical  and  intellectual 
sides  of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
the  production  of  various  qualities  of  tone,  the  choice  of  suitable 
fingering,  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  lie  more  aptly  designated  the  means 
of  expression,  includes  rhythm,  phrasing,  variety  and  gTadation  of  tone, 
the  use  of  the  pedals,  tt  ctrttra. 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gilt,  Five  Shillings. 


London  !  Novello  and  Company,  Limited. 


DIAGRAM  HARMONY.  By  Paxtoh  Hook. 
Price  6«J.  For  Solving  the  Tonalities  of  Mumi  ,  and  defining  the 
differences  of  the  interval-,  written  on  the  Bqml  lines  and  spaces,  by 
subtracting  from  the  12  semi-tones  with  Zero  as  a  constant  root  or  basv 
for  measuring  th:in. 

NovEi.1.0  and  Company,  Limited 
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NOVELLOS 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


The  Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Paris, 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


No. 
I. 


s.  n.  No. 


DOLMETSCH,  ARNOLD  — Suite  of 

Four  Pieces   26 

Extra  String  Parts,  6d.  each. 

2.  PURCELL,  HENRY — Suite  of  Five 

I  icecs  ...        ...        ...        ...        ...        ...    2  6 

Extra  String  Paris,  6d.  each. 

3.  GERMAN,   EDWARD  —  Three 

Dances,  from  the  Music  to  "  Henry  VIII."     5  o 
Extra  Siring  Parts,  is.  each. 

4.  RAM EA U — Gavotte  in  D    26 

Extra  String  Parts,  6d.  each. 

5.  HANDEL,  G.  F.— Six  Pieces  from  the 

Water  Music.  1.  Bourrce  in  E;  2.  Air  in 
F;  3.  Minuet  in  F;  4.  Hornpipe  in  F; 

5.  Aria  in  G  ;  6.  Allegro  in  D   

Extra  Siring  Parts,  6d.  each. 

6.  HANDEL,  G.  F.— Two  Bourrees  ... 

Extra  Siring  Parts,  6d.  each. 

7.  MACKENZIE,  A.  C.  —  Benedictus, 

from  Six  Pieces  for  the  V  iolin   

Extra  String  Parts,  6d.  each. 

8.  GOUNOD,  CHARLES  -Judex,  from 

"  Mors  et  Vita  "   

Extra  String  Paris,  6d.  each. 

9.  MENDELSSOHN— Wedding  March     2  6 

Extra  String  Paris,  6d.  each. 

10.  MENDELSSOHN  —  War  March 

("Athalie")  26 

Extra  String  Parts,  6d.  each. 

11.  MENDELSSOHN- -Cornelius   March  2  6 

Extra  String  Parts,  6d.  each. 

12.  MENDELSSOHN— Funeral  March  ...   2  6 

Extra  String  Parts,  6d.  each. 

13.  ELVEY,  GEORGE— Gavotte  (k  la 

mode  anciennc)   2  o 

Extra  String  Parts,  6d.  each. 

14.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  1.  Stately  Dance   ...    2  6 
Extra  String  Parts,  6d.  each. 


15- 


16. 


'7- 


18. 


3  6 


2  o 


3  o 


3  o 


19. 


20. 


21. 


22. 

23- 

24. 

25- 
26. 


COWEN,    FREDERIC   H.  —  Four 
English  Dances.    No.  2.  Rustic  Dance    ...  2 
Extra  String  Parts,  6d.  each. 

COWEN,   FREDERIC   H.  —  Four 
English  Dances.    No.  3.  Graceful  Dance 
Extra  String  Parts,  6d.  each. 

COWEN,    FREDERIC   H.  —  Four 
English  Dances.    No.  4.  Country  Dance  : 
Extra  String  Parts,  6d.  each. 

COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic    Waltzes.      No.    1.  Valse 

Bohemienne  : 

Extra  String  Parts,  6d.  each. 

COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic    Waltzes.      No.    2.  Valse 

Rustique   2 

Extra  Siring  Parts,  6d.  each. 

COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic  Waltzes.     No.  3.  Valse  de 

la  Reine   2 

Extra  String  Parts,  6d.  each. 


COLERIDGE-TAYLOR,  S.  - 
Characteristic  Waltzes.  No.  4. 
Maurcsque 

Extra  String  Parts,  6d.  each. 


Four 
Valse 


To  be  continued. 


SPOHR,  L.  —  Andantino,  from  the 
Symphony  "  The  Consecration  of  Sound  "...  j 
Extra  String  Parts,  6d.  each. 

LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landler)   j 

Extra  String  Parts,  6d.  each. 

TOURS,  B E RT H O LD—  March  in  G  1 
Extra  String  Parts,  3d.  each. 

MACFARREN,  W.— Bourree  in  C  ...  2 
Extra  String  Parts,  6d.  each. 

COWEN,  FREDERIC  H.  —  Minuet 
d'Amour,  from   A  Suite  of  Old  English 

Dances  (Second  Set)  ...   - 

Extra  String  Parts,  6d.  each. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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A  SUITE 
OLD  ENGLISH  DANCES 

COMPOSED  HY 

FREDERIC  H.  COWEN. 


i  MAYPOLE  DANCE.  I  3.  MINUET  D'AMOUR. 

w  PEASANTS'  DANCE.  I  4.  OLD  DANCE, 

with 

  s.  d. 

Pianoforte  Solo   36 

Stung  Harts  9  6 

Wi.su  Paets   si  o 

Fuu.  Score   aj  o 

MINUET  D'AMOUR  (from  the  above):— 

PuLtoroETK  Solo  *.  6d. 

ViCJH  4*D  PIANOFORTE"      .  .   2S.  Od. 

ij.  stft  (Piaiwfortc  and  Stringed  I tistiuments)         ..       ..      a*.  6d. 
Separate  Siring  Pans,  6d.  each. 
OtCHESTEA  ARRANGEMENT  (ill  lk$  Prfts). 


THE  TIMES. 

Hot  wn  one  novelty  in  the  course  of  the  evening— at  any  rate  a 
act.ty  fcr  Londoners— in  the  shape  of  Dr.  Cowen's  elegant  and 
»e«i*a»  second  set  of  Old  Dances,  which  were  first  performed  at 
ijksivW  la  January  of  this  year. 

DAILY  TELEGRAPH. 
The  third  number — a  "  Lovers'  Minuet" — is  especially  delightful,  and 
In  .u  fsll  share  of  the  Old  English  spirit  ;  while  the  set  of  variations 
riii  end*  Live  group  runs  over  with  pretty  turns  and  ingenious  device. 
Hu.tt  applause  fell  to  the  composer  when  the  new  pieces  were  done 

■ilk 

MORNING  POST. 
Th«  Sake  of  English  Dances  by  Dr.  Cowen  met  with  great  success. 
Tli  am  is  a  graceful  "  Maypole  Dance,"  pleasing  in  character.  More 
siieunua,  however,  is  the  second,  which  U  intended  to  suggest  a  sort 
V  ucouth  dance  of  peasants.  In  contrast  to  this  comes  a  tender  and 
stlmhoos  "Lovers'  Minuet,"  which  has  a  peculiar  archaic  charm  and 
jn'i;>  u  the  mind  the  vision  of  some  old  picture.  The  last  movement 
:7suu  of  an  elaborate  and  ingenious  set  of  variations  on  an  old  tune. 
r>  Saite  is  altogether  very  attractive,  and  will  doubtless  become 

EVENING  STANDARD. 
Mebdically  they  are  quite  as  good  as  his  first  set,  a  work  of  charm 
urtpnality  which  is  fully  established  as  one  of  the  most  popular 
*o*vtr»l  suite*  of  modern  times.    In  the  matter  of  orchestration,  the 
>c«  *t  ire  even  better.  .  .  .  No  doubt  the  very  graceful  "  Lovers' 
W Met  —poetical  and  not  unduly  sentimental — will  be  acclaimed  as  the 

r^ofdtKt. 

DAILY  NEWS. 
A  tetond  set  of  "Four  Old  English  Dances"  by  the  Society's 
r  proved  welcome  enough  rr 

t  in  the 

THE  DAILY  CHRONICLE. 
Hew  attractive  pieces  merit  popularity. 

SUNDAY  TIMES. 
U  four  are  characteristically  melodious  and  graceful  in  style,  but  the 
r^n  kroui  was  rightly  accorded  to  the  "Lovers'  Minuet'  and  the 
(M  Dance  with  Variations."   The  former  is  directed  to  be  played 
vr^ou  slower  than  the  ordinary  minuet — probably  the  lovers  were 
■-**_H  ><  «',"»  a  quiet  corner  — and  is  informed  with  a  very  delicate 
the  variations  in  the  final  number  are 


NEW  FOREIGN  PUBLICATIONS. 


WESTERN  DAILY  PRESS, 
nt  suite  is  in  his  happiest  manner,  and  he  has  admirably 
—J*  of  those  measures  which  delighted  past  generations  of 
ktosfc  people.  The  "Maypole  Dance,"  blithe  and  fresh,  the 
-It-MU  Dance,"  sturdy  and  solid,  relieved  by  the  elegant  and 
rtiaed  "Minuet  d'Amour,"  are  all  in  their  way  attractive,  and  the 

M  Diac*  with  variations  "  brings  the  suite  to  a  capital  f 
la  &  proem  form  the  work  will  certainly  meet  with  wide 

SCOTSMAN. 

Fc«  a  comber,  the  dances  are  characteristic  examples  of  Dr.  Cowen's 
r»cetal  craftsmanship,  while  the  third  number  of  the  scries  in 
^•i.nar,  the  "  Minuet  d'Amour,"  is  certain  to  be  very  popular. 

GLASGOW  HERALD, 
popular  audiences  all  over  the  country. 

GLASGOW  NEWS, 
rs  of  this  Suite  exhibit  Dr.  Cowen's  talents  at  their 
-  Is  charming,  the  instrumentation  exceedingly  skilful 
4*wtve,  the  rhythm*  stimulating,  and  the  composition  as  a  whole 
>^nbm  in  it*  invention  and  technical  characterUtiaT  "  The  Lovers' 
I  by  the  audience  as  an  exquisite  thing, 


sffc 


GLASGOW  EVENING  TIMES. 


Tint  plao;  m  ^  ^  must  be  given  to  No.  3,  a  lovely  bit  ot  melody, 
'^2^  t,"lod  bv  ,b«  orchestra.    This  number,  which  had  to  be 
'"ophnes  tie  triumph  of  melody  over  mere  rhythmic 


'  ••v.nuty. 


PIANOFORTK  SOLO. 


NK  T. 

s.  d. 

BLANC,  CL.— Suite  Norvcgiennc  a  6 

D'ALBERT,  E.— Scrcnata   a  6 

  Mcnuet  (from  Flauto  solo)   10 

FONTKNAJLLES.  H.  — Improvisations  10 

HAHN,  R.— Reveries  10 

MASSENET,  J.—  "Therese."    Drame  Musical: 

No.  1.  Menuet  d'amour,  ."v.  ;  No.  a.  La  chute  des  feuillcs  1  6 
SAINT-SAENS,  C  — "  Phaeton."    Transcription  ..  ..36 


PIANOFORTK 

CUI,  C.    Three  Pie 


DUKT  AND  TWO  PIANOFORTES. 

:es  for  Two  Pianofortes  (Duet)  Op.  60: 


Loanoa:  NOVELLO  AND  COMPANY,  Lihitkd. 


No.  1.  Intcrmer/o  ..30 
No.  a.  Nocturne  ..        ..  ..60 

No.  3.  Alia  Marcia  ..        ..        ..       ..       ..  ..60 

DOHNANYI,  E.  v<»n.-"  Waltier,"  Op.  3  (Pianoforte  Duet)  . .    ]  o 
MASSENET,  J.— "Ariane."    Opera.     Transcriptions  (Piano- 
forte Duet): 

Andante  et  Menuet  30 

Theme  des  Roses       ..        ..        ..        ..        ..        ..  ..20 

I  .a men:-)  ..         ..         ..        ..        ..        ..        ..  a  o 

Duel  des  Furies  rt  des  Graces   60 

SAINT-SAENS.  C.    Rhapsodic  d'Auvergne  (Pianoforte  Duct)    5  o 

HARMONIUM. 

BEETHOVEN. -(  avatinc.  from  Op.  130:— 

Harmonium  and  Pianoforte  ..       ..       ..       ..  ..16 

Harmonium  and  Violin   16 

FRANCE,  C— Andanlino(G  minor).    Harmonium  and  Piano. 

forte  a  6 

KARCELERT.  -Madrigalc,  Op.  42,  Book*  1  and  2,  Har- 

monium  Solo  ..       ..       ..       ..       ..       ..       ..    each    I  6 

  Sonata  in  B  minor.  Op.  36.    Harmonium  Solo 

  Dance  ancienne  ^ 

  Berceuse 

  Tempo  di  Ballo 

  Scherrino 

  In  Memoriam 

 •  Dialog 

  Parallel 

  Idealc 

  Adoration 

ROST,  E.—  Benedictus.     Violin  or  Violoncello,  Harmonium  and 

Pianoforte   a  o 

ORGAN. 

BEETHOVEN.— "Ca  valine,"  from  Op.    iy\     For  Organ, 

Violoncello  and  Harp 
CI. AUSS.MANN,  A.-  Introduction  et  Fugue.  Op.  30 

PALAD1LHE.— Andante  cantabile  

  Choral-Marche   

PI  ERNE,  G.— Choral  

SAINT-GEORGE,  ('..— Prelude  et  Fugue  

  Chu-ur  Monastiquc  


and  Pianoforte 


1  o 

a  6 

a  a 

a  6 

a  o 

3  ° 

a  o 

a  6 

a  o 

a  o 


2  o 

a  6 

1  6 

1  6 

1  6 

a  6 

a  o 


CHAMBER  MUSIC. 

AULIN,  TOR.— Nordischcr  Tan/.  Op.  18.  Violin  and  Pianoforte 
BANES,  A.  — Duetto  for  Violin  and  Violoncello,  with  Pianoforte 
Accompaniment 

BEETHOVEN.— Cavatine  from  Op.  130,  arranged  for  Oboi, 

2  Clarinets.  Horn  and  Bassoon 
BfiNISTANT.  A.-Sonatinc  facile  (Style  ancienX    Violin  and 
Pianoforte 

BRES,  I.— Air  varie.    Viola  and  Pianoforte   

DELI  BES,  L.— Valsc  du  Pas  des  fleurs.     Pianoforte,  Violin  and 
Violoncello 

GANNE,  L.— Gavotte  tendre.    Violin  and  Pianoforte  .. 

  Invocation.    Violin  and  Pianoforte   

—        .,  Violin,  Harmonium  and  Pianoforte 

  Andante  and  Scbcrro.   Klute  and  Pianoforte  

LEDERER,  D. -Scenes  Hongroises.    Violin  and  Pianoforte. 

No.  a.  Sromonn  fuxsa  ;  No.  i.  Hejre  Rati  each 

  Chant  du  soir.    Violin  and  Pianoforte  

LIEBIG,  G.— Two  Trios.      Flute  or  Violin,   Violoncello  and 

Pianoforte.    No.  1.  in  D,  Op.  7.  is.  6d.  ;  No.  a,  in  A.  Op.  8 
MARSICK,  A. — Adagio  pathctique.    Violin  and  Pianoforte 
MASSENF:T,  J.— "Ariane."    Opera.  Transcriptions:— 

1.  Andante  ct  Menuet.    Violin  and  Pianoforte  ;  Violoncello 
and  Pianoforte  ;  Flute  and  Pianoforte  j 
Pianoforte  

a.  Theme  des  Roses.    The  same  arrangements         . .  ,, 

3.  I -amen  to.    Violin  and  Pianoforte  [  Violoncello  and  Piano- 

forte  :  Flute  and  Pianoforte  each 

MOREAU,  L.— Ballade.    Violoncello  and  Pianoforte  .. 
PIERNfi,  G. — Concertstuck,  Op.  30.    Harp  and  Pianoforte  .. 
SAINT-SAENS,   C.  —  Andante.      Extrait  dun   Concerto  de 

Piano  dc  Mo/art.    Transcription  pour  Violon  et  Piano 

ORCHESTRA. 

DEBUSSY,  C.-La 

Full  Score,  8vo 
SAINT-SAENS,  C-. 

Full  Score      . .        . .        . .        •  •        •  •        •  •        •  •        •  •  4 

SIBELIUS.  JEAN.— Pohjola's  Tochlcr,  Op.  49:— 

Full  Score  . .  ao   o  I  Parts  as 


4  o 

2  6 
a  6 

3  0 

3  ° 

4  6 
a  6 
a  o 
a  6 

3  0 

2  6 

a  o 

2  o 

a  6 


3  o 

a  o 

a  o 

3  o 

8  o 

a  6 


in  C.    Violin  and  Orchestra  :- 


London:  NOVELLO  AND  COMPANY,  Limited. 
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THE  MUSICAL  TIMES.— March  i,  1907. 


NEW  MUSIC 

PUBLISHED  AND  IMPORTED  BY 

BREITKOPF&HARTEL, 54, Gt. Marlborough  St., Regent  St., London, 

And  at  LEIPZIG,  BRUSSELS,  AND  NEW  YORK. 


PIANOFORTE  SOLOS.  Ne«- 

8.  d. 

Album  or  Classical  and  Modern  Pieces.— and  Series.  (Pop. 

Ed.  340)  . .  . .       . .  . .  ..30 

  4th  Series.    (Pop.  Ed.  34?)  ..       ..  ..30 

  6th  Series.    (Pop.  Ed.  344)        . .  . .  ..30 

Bos.ni,  M.  E.— Album  pour  la  Jeunesse.    Op-  13a.    8  Pianoforte 

Pieces,  in  2  Vols.   each    ?  6 

Klkngel,     Paul.— 4     Pieces.     Op.     37.      "At  eventide"; 

Humoresque  ;  "At  parting"  ;  Barcarole  1  o 

MUPPAT,     Gotti.ieh     (1690.1770).      Selected   Clavier  Works 

from  the  "  Componimenti  Musicali "  j  n 

Scales,  with  Final  Cadences.    (Pop  Ed.  2237)  06 

Sot  mitt,  Aloys.— Exercices  preparatoires.    Op.  16.    Edited  by 

Xaver  Scharwenka.   (Pop  Ed.  2201)   06 

Schubert,     Fsam/.  —  Extracts    and     Ballet     Music  from 

"  Rosamunde,"    arranged    by    O.    Tauhmann.  (Pop. 

Ed.  3177)    . .       . .  ..10 

Sibelius,  J.— Carclia  Overture.    (Pop.  Ed.  2230)  16 

  Carelia    Suite    (Intermcjuo  —  Ballade      Alia  Marcia). 

(Pop.  Ed.  2236)   26 

  Spring  Sons.    Op  i5.    Transcription.    (Pop.  Ed.  223a)  ..  16 

Tchaikovsky,   P. — Pianoforte  Album.    Contents  :   "  Chanson 

triste  "  ;  "  Noil";  "Chant  sans  paroles"  ;  "  Danse  rusvr  " ; 

"Chant  d'autoinne  "  ;  Barcarole;  "  Manuka  de  Salon": 

"Nocturne";    "Chant    sans    paroles";  Humoresque; 

Romance  ;  "Au  coin  du  feu.  Troika."  (Pop.  Ed.  2*35)  t  6 
Zanki.i.a,  A.— Tempo  di  Minuetto.    Op.  29.    From  the  Concert 

Repertoire  of  Ecu.  ■  >' Albert  20 

PIANOFORTE  DUETS. 

Balakimkw,  M.— "En  Bohcme."     Symphonic  Poem  for  Grand 

Orchestra.    For  Pianoforte  Duet  arranged  by  S.  Liah>l  now    4  o 

Op.  31.    An-angcd  by  E.  Con  solo,    (Pop.lEdU232o,  2221) 

each    a  o 

VIOLIN. 

(With  Pianoforte  Accompaniment.    Also  Violin  Studies.) 

Ebbrhardt,  Gohv.— Mein  System  des  Uebens  fiir  Violine  und 
Klavier.  Psychophvsiologischc  Grundlage,  with  illustra- 
tions (in  German).    Paper  covers   50 

In  clolb  . .  ..70 

FlORILLo,  F.— 36  Caprices  (ToGNl).    (Pop.  Ed.  2160)  ..     \  « 

Gavinies.  P. — 24  Studies  (Matinees).  (Pop.  Kd.  222*)  ..  ..10 
Kreutzkr.  R. — 42  Studies  (Petri),  (Pop.  Ed.  2196)  10 
Mozart,  W.  A.— Violin  Concerto  No.   i  in  G  (Kochel  216). 

(Pop.  Ed.  2242)     16 

Venan/.i,  Angelo.  — Serenade  for  Violin  and  Pianoforte  . .  ..20 
Weingartnek,  Fei  ix.    Violin  Sonata  in  D  major.    Op.  42.L 

(Pop.  Ed.  2214^   30 

  Violin  Sonata  m  F  sharp  minor.    Op.  42.iL    (Pop.  Ed.  2215)   4  o 

VIOLA. 

Haydn,  Jos.  —  Violoncello  Concerto  in  D.     Transcription  for 

Viola  by  A.  Spitznfk.    (Pop.  Ed.  2239)   3  « 

Laforge,  Til— Daily  Studies  of  Scale*  and  Arpeggio*   ..  ..30 

VIOLONCELLO. 

Haydn.  Jos.  -  Concerto  in  D  major,  edited  by  F.  A.  GivVaekt. 

(Pop  Ed.  22  }B)   20 

Klkngel,  J 11..  6  Pieces.  Op.  44.  With  Pianoforte  Accom- 
paniment :— 

Romance    Alter  Tanr.    (Pop.  Ed.  2127)  t  6 

Cradle  Sonu — Mayurka.    (Pop  Ed.  222S)  ..  16 

Gavotte    Savoyard.    (Pop.  Ed.  2229)  16 

Technical  Studies,  Vol.  I V.    (Pop.  Ed.  (3217)  ..50 

ORGAN. 

Buck,  Pekcv  C.--Marthc  Militaire.    Op.  34   20 

Lvon,  James.  — Fantasia  in  E.    Op.                   ..  -.26 
Walther,    JoHann    GoTt'KkiFti. — Collected    Organ  Works, 
edited  by  M.  Skiffkrt.    (Denkmaler  Deutschcr  Tonkunst, 
tst  Series,  Year  26  and  v 7)   40  o 


ORCHESTRAL  MUSIC. 

(ALSO  FULL  SCORES.) 
1663.    Bai  i  t:.   -"  The  Bohemian  Girl  "—Overture.    For  Full  c: 
Small  Orchestra.     Fr.  Hoffmann.    25  Orchestral  Parts, 


1662.    HaiCvv,  F.  — "Queenof  Cypern"— Overture.    For  Full  w 
Small  Orchestra.    Fr.  Hoffmann.    27  Orchestral  Parts 

each 

1594.    NlCOL.M.  O.     Rnllet  Music  from  the  Opera  "The  Merr> 
Wives  of  Windsor."    26  Orchestral  Parts  . .  eacb 

VOCAL  SCORES. 

(Choral  Works  and  Part  Songs.) 
Gade,  N.  W.—  Op.  13,  No.  ^.     "  The  rose  "  ;  "  The  rose  lay  h 

slumber."    For  male  voices 

  Op.  33,  No.  5.     "Summer's  greeting ";   "Now  U  the 

blossoming  time."    For  male  voices   

MacDowkll,  E.  A.— Two  Northern  Songs,  for  s-a.t.h.  :- 

No.  1.   'The  Hrook  "   

No.  2.  "  Slumlier  Song  "  .. 

  "  From  the  Sea,"  for  male  voices  .. 

  "  The  Crusaders."  for  male  voices 

  Two  Songs  from  the  13th  century  :  No*.  1  and  2,  fornuk 

voices    . .        . .        . .  . .        . .  tuck 

Mo/ art,  W.  A. — Vesper  Psalms  and  Magnificat  for  the  Fesriva. 

of  a  Confessor.    (Rochel  339.)    English  version  by  the  Re». 

E.  J.  Palmf.r.    Vocal  Score   

  "Ye  servants,   praise  the  Lord."    (Kochel   321.)  Full 

Anthem,  for  s.A.T.11.  

Shaii.ek.h.  H.—  Op.  so.     "The  Raven."    Cantata  for  Choru> 
and  Orchestra.    Vocal  Score   I 

SONGS. 

Swinstkao.  Felix.  — Sing-Song  Cycle.    3  Songs.     Wonij  by 
Chr.  RossETTI 

Weingaktnkr.  F.— Songs  and  Ballads.     Edition  with  Gerioa-i 
and  English  words  for  tow  voice : — 

Op.  22,  No.   t.     "Experienced  heart."    3.  "No  sjiijit> 


patience  awhile."    Op.  28,  No.  2.  "The  evening  Primrose. 
5,   "On    a    ruined    gTaveyard."     6,    "Good  Counsel 
7.   "Song  of  the  Weaver."  9,   "The  Fiddlers  Sorw 
to,     "Love    awakened."      11,     "  Eastern  Serenade 
12,  "Thou  art  a  child."    Op  31,  No.  1.  "  The  deserted 
Garden."    3,  "A  Nun's  Funeral."    t,  "The  Farmer  and 
His  Son.'     Op.  32.  No.  1.     "Three  Wreaths."  2.  Si. 
Barbara's  Blossoms."    3,  "  F'.ach  time  I  kivs  my  mother. 
4,    "Parting  lover."    5,  "The  flower  song."    6.  "The 
maiden's  evening  Prayer."    "Thy  little  garden."  "TV 
r-u:   •    "Midsummer"  each 


TRUM  PET. 

Morrow,  Walter.— Jul.  Kosleck's  School  for  the  Truropei. 
revised  and  adapted  to  the  Study  of  the  Trumpet-a-Pin™ 
in  F,  as  used  in  the  Orchestras  of  England  and  America,  with 
a  Preface.    106  pp.,  in  1  Vol.    Bound  in  cloth. .  - 


Arrange  1 


HAUS  MUSIK. 

A    Pianoforte,  String  Quintet,  and  Flute. 
B   Harmonium  and  Pianoforte.  String  Quintet,  »mi  ri 

Aurer,  D.  F.  F..— Overture  *  Fra  Diavolo."    Arrangement  A 

Cluck,  Chr.  v.— Overture  to  "  Alceste,"  with  Weingartnl*  • 

Finale.    Arrantement  A  

»   ■  ! 

Mendelssohn,  Kf.iix.— Overlurc  "  Son  and  Stranger."  Op  &± 
Arrangement  A 


U 

Overture  to  "  Athalia." 


Op.  74.    Arrangement  A 
1, 


MINIATURE  SCORE. 

Wagnf.k,  Rich.  — Prelude  to  the  isl  Act  and  lutroducli^  1 
the  3rd  Act  of  "  Lohengrin,"  in  1  Vol  


BREITKOPF  &  HARTEL, 
54,  GREAT  MARLBOROUGH  ST.,  REGENT  ST.,  LONDON^ 

I-ondon  :- Printed  by  N<veli.o  and  Company,  Limited,  at  Novello  Work*,  Soho,  and  published  at  Kw.  War  dour  Street,  Soho,  »' 
Sold  also  by  Simi  kin,  Marshall,  Hamilton,  Kent  and  Co.,  Ltd.,  Paternoster  Row,  E.C.— Friday,  March  1, 1907. 
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EXTRA  SUPPLEMENT. 


Manli  I.  1907 


To.  1006. 


SONG  OF  THE  PEDLAR  -C.  Lee  Williams. 


Price  $d. 


NOVELLO'S  PART-SONG  BOOK. 

A  COLLECTION  OF 

Part-Songs,  Glees,  and  Madrigals. 


IN  VOLUMES.  CLOTH.  GILT.  5s.  EACH  ;   OR  IN  SEPARATE  NUMBERS. 


FIRST  SERIES. 


HI  saiong  the  barley  (Prize)     ~    E.  Stirling 

la  tnirrant's  song    W.  Macfarren 

Awike !  the  starry  midnight  hour  (Serenade)  Mendelssohn 

F-Cfciiejc  hjui  (The  tun  is  high)  E.  G.  Monk 

tone  may,  death.   s.a.T.t.b   G.  A.  Macfarren 

Ira,  heavy  tlcep   Douland 

s  song  (Oh.  the  sweet  contentment) 

E.  G.  Rimbault 

song  (Bestir  ye),   t.t.b.  ...     G.  A.  Macfarren 

tmff  The  glories  ol  our  birth)    S.  Wesley 

r  lines  wng  iFrom  grassy  blades),  s.s.s  s.  H.  K.  Bishop 


f  35tr«aa'i  song.  s.s.A.T.n. 
FxtbaUsong  (Brawling  Boreas  blows) 
Cm  tpecd  the  plough.  s.A.T.T. 
Goti  ronow,  fair  ladies.  s.s.T. 

C;re:5  leaves  (Prize).  S.A.T.B.  

Kinoi  song  (Prize),  s.a.t.b  

Hirnakeu  song  (Prize)  

'.z  «J  tb)  need   


ol  I—SIR  JULIUS  BENEDICT. 

I  0.i  Miy-eUy,  in  A    ...  3d. 

(  hnxation  to  Sleep   3d. 

S  A  NLght  Song   3d. 

1  D:nje  far  the  faithful  lover  ...  tjd. 

1  A  Drirtk.uf  Song  'T.T.B.B.)   3d. 

;  &>lran  pleasures    4d. 


HENRY  SMART. 

1  Consolation   

4  '■'.<<  a>rht.  thou  glorious  Sun  ... 

6  Hunting-  Soog ...  ...   

t  Imt.  rise,  sweet  Morn's  awaking 


:  Straer  Morning 
isli.  Sea  King 


3d. 


-  a 


KEN  SHAKSPERE  SONGS  BV 
G.  A.  MACFARREN. 

ft  CrtWe*  with  his  lute   

)•  Wsts  Icicles  hang  

!i  Crot  swjt.  Death  (S.A.T.T.B.)  ... 

5J        Duties  pted  

!;       11  Sylvia  

k  fti:  to  rnore  the  heat  o'  the  Sun 
Hilar,  blow,  thou  W.nter  Wind  ... 


3d- 

3d. 
3d. 


J  L.  HATTON. 

f  T  ie  Belfry  Tower   

*  -cae, ceiebrate  the  May  ... 

*  i<H  «  Fan   

*  Theism,  Maid  ...  _ 
"t«Warl  Dtvers   


«d. 

3d. 
lid. 

5 

ad. 


VouII.-G.  A.  MACFARREN 

J  *ot«G<x>d«ll©w   

C'-ru.tiieaion  thy  cold  grey  stones 
l«  '-iocs  1  I  at  Splendour  tails) 
!  -^t « the  Kailioads   


3d. 

4 

3d. 
3d- 


C.  A.  MACIRONE. 


*  5't  kaifat,  S.r  Knight 

»■  J ■*  Winded  C«pid   iid. 

pawn's  smile   3d. 

1  *  waiycus'  Song 

*  if***'  o«  Aneel.  ... 
rj  IfteSca  shines  fair  on  Carlisle  wall 


...  3d. 


a 


HENRY  LESLIE. 


■«       Pilcrims  ... 
'.  V until  to  God,  my  heart  to  thee... 
'  »»««••  the  IWrs  unfold  ... 

•s  La^'rloT  "*  mcon,'6h,  *lecp*  - 

*u.Mti>.»e,  ~  :::  ::: 


3d. 
3d. 
!*d. 


E.  F.  Kimbault 
...  E.  G.  Monk 
...    E.  Rithter 
T.  Morley 
Bianchi  Taylor 
W.  Macfarren 
R.  P.  Stewart 
Douland 


id. 

2d. 
2d 
2d. 
3d- 

2d. 

2d. 
2d. 
6d. 

2d. 

3d- 
2d. 
2d. 
2d. 

2d. 

& 


agdalen  College 


I  Lily. 


11    Integer  Vitar.  t.t.b.b.... 
24    jlune  (She  is  coming)  (Prize). 


27 
12 
I 

ai 

2J 
4 

3° 
3> 
26 

6 
■9 

9 
33 


lily). 


O  happy  he  who  liveth.    s  s.a.t.b. 

Orpheus  with  his  lute   

Our  native  land  

Pedlar's  song  ...   

Shepherds'  song  (Turn,  Amarillis) 

Song  of  the  railroads   

The  angler's  trysting-trcc 

The  dream  lPri/e) 

The  fair  flower  ol  Northumberland 

The  horne  fair>  (Quartet),  t.t.b.b. 

The  jolly  cricket-ball   

The  students'  greeting,  t.t.b.b. 

There  is  a  ladic  sweele  

The  wreath   

When  icicles  hang  by  the  wall 


2d. 

2d. 


 Fleming  xd. 

Finlay  Dun  2d. 

S.S.A.U. 

E.  G.  Monk 
...Gastoldi 

G  A.  Macfarren  ad. 

...  G.  Keichardt  2d. 

 Douland  2d. 

...  Brewer  3d. 

G.  A.  Macfarren  3d. 

 J.  Corfe  jd. 

...  R.  P.  Stewart  2d. 

E.  V.  Rimbault  2d. 

 Winter  2d. 

...    E.  G.  Monk  2d. 

...      ...  Berncr 

...      ...  Ford 

J.  Bene 

G.  A.  Macfarren  2d. 


2d. 
2d. 


SECOND  SERIES. 

Vol.  II.  {continued). 
SIX  MADRIGALS. 
Including  the  Brulol  Prize  MaJrigatt. 
80  Thine  eyes  so  bright  (S.8.A.T.B.B.)  1 
Henry  Ltttie  ) 
bt  All  isnotgotd(s.A.T.T.B.)         ...  I 
IK.  J.  Westbrook  f 

82  Hark  how  the  birda  (s  s.a.t.t.b.)  I 

Henry  Lahti  J 

83  All  ye  woods  (s.«.a.t.b.)  Do. 

84  My  love  is  fair  (s.a.t.b.u.)  H.  Leslie 
bj  Charm  me  asleep  ( s. s.a.t.b, b.)  Do. 


4d- 

3d- 

3d. 
•  M. 

3d. 


Vol.  III.-HENRY  HILES. 

86  When  twilight  dews  

S7  A  Finland  love  song   

88  Evening  

89  To  the  Morning  Wind   

00  To  Daffodils   

Bt  Summer  longings   

FRANCESCO  BERGER. 

92  Night,  lovely  Night  

93  Essay,  my  Heart   

U4  Childhood's  melody  

95  Now   

i/6  Sunset  

97  Arise,  the  sunbeams  hail   


I  08 

99 
00 

•J  I 

OS 

03 


12 
13 
■4 
'5 

16 

"7 


J.  BAPTISTE  CALKIN. 
Night  winds  that  so  gently  flow  .. 

Breathe  soft,  ye  Winds   

My  lady  is  so  wondrous  fair 
Chivalry  of  Labour  is. s.a.t.b.) 
Come.  fill,  my  boys  (a. t.t.b.) 
Echoes  ...      ...      ...      ...  ., 

J.  BARNBY. 

Phoebus  , 

Luna     ...        ...       ...  ... 

A  Wife's  Song...  ^. 

Home  they  brought  

Annie  Lee       ...       ...  ... 

Starry  Ciowns  of  Heaven  ... 

The  Wind   

The  Skylark  

G.  A.  MACFARREN. 

The  Sands  of  Dee   

Alton  Locke's  Song  ... 

The  Starlings  

The  Three  Fishers  

The  World's  Age   

Sing,  heigh  ho   


Vol.  IV.-A.  ZIMMERMANN. 


11S  Fsiry  Song 

119  Good  Night 

120  Gone  for  ever 

121  Flowers... 

I  is*  To  Daffodils 
'  113  Good  Morrow  , 


...  3d. 

:::  $ 

...  3d^ 


Vol.  IV.  (continued). 
EIGHT  SHAKSPERE  SONGS  BY 
G.  A.  MACFARREN. 


124  Sigh  no  more,  ladies  

tti  You  spotted  snakes  (S.s.a.a.) 
126  Take,  oh,  take  those  lips  away 
137  It  was  a  lover  and  his  lass  ... 
120  O  mistress  mine   

129  Under  the  greenwood  tree  ... 

130  Hark,  the  lark  

131  Tell  me  where  is  fancy  bred 

HENRY  LESLIE. 

132  The  Violet   

133  One  morning  sweet  in  May 

134  Daylight  is  fading   

133  Down  in  a  pretty  valley 

136  The  Primrose  

137  Arise,  sweet  love   

HENRY  SMART. 

138 'Tis  break  of  day      ...  M 

139  My  true  love  hath  my  heart 

140  Doth  not  my  lady  come 

141  Spring  Song  

142  The  Curlew   

143  Hear,  sweet  spirit   

SAMUEL  REAY. 

144  Spring  Voices  

143  Waken,  lords  and  ladies  gay 

it  fell  upon  a  day  


t46  As 
147  Hu 


148  'Tis  May  upon  the  mountain 

149  Take,  oh,  take  those  lips  away 


...  3d. 

...  3d. 

...  1  Id. 

...  4d. 

...  xAd. 

:::  T 

...  ijd. 

...  3d. 

..«  3*^* 

...  Ud. 

z  ;r 


•M  2d. 

2fi* 
2d. 

...  id. 
...  2d. 

...  2d. 


3d. 
3d 
3d 

a 


Vol.  V.-ARTHUR  SULLIVAN. 

150  The  Rainy  Day 

151  Oh,  hush  thee,  my 

152  F.vening  

«53  Joy  »o  the  Victors  ... 

154  Parting  gleams   
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372  The  swing    a 

373  The  wrecked  hope       ...  ., 

374  Twilight  

375  Twilight  now  is  round  us  M 

376  What  is  got  by  sighing  ? 

377  Where  shall  the  lover  rest 

378  Night   

379  The  dawn  of  day 

380  The  calm  of  the  sea 

381  The  wreck  of  the  Hesperus 

382  Uncertain  light  Schuir.sts 

383  Confidence.    Double  Chorus 

384  The  Dream   

385  The  Boat  

386  Spring's  approach.  Seymour  F.cettaa 

387  Wild  rose...      ...  „ 

388  In  the  woods     ...  „ 

389  The  rose  and  the  soul  „ 

390  Adieu  to  the  woods  ,, 

391  King  Winter 

392  The  Miller       ...    G.  A. 

Vol.  XIV. 
593  At  first  the  mountain  rill  Machrrtt 

39»  All  is  still   ., 

395  Sleep!  the  birdis  in  its  nest  J-Biral* 
395  Hushed  in  death  ...  H.  Hi** 
jy7  Evening  (It  is  the  hour)  Hy.  LrJl* 
39S  Now  the  bright  morning  star 
3q9  Boat  Song  (Hail  to  the  chief) 

400  The  triumph  of  Death      C.  Holland 

401  Now  the  bright  morningstar  Fiervna 

402  The  bright-haired  morn       S.  Rr»T 

403  Red  o'er  the  forest      ...  ■ 

404  Sweet  is  the  breith  of  early  mora  » 
<05  Where  wavelets  rippled  Ciro  Picsu 
400  We'll  gaily  sing  and  play  * 
407  Gently  falls  the  evening  shade 

M  arenas 

405  Lilies  white,  crimson  roses  (5  v.), 

409  The  shepherd's  pipes (5  v.) 

410  Spring  returns  (5  v.)   , 

411  See  where  with  rapid  bound  (6v.)„ 

412  Thoscdaintydaffodtlliesi5V.)  Mor^; 

413  Dainty,  fine, sweet  nymph  ,, 

414  Shoot,  false  love,  I  care  not  „ 

415  O  say  what  nymph  (6  v.)  Palestn 

Vol.  XV. 

416  Ye  singers  all    ...         H.  Witlrto: 

417  Now  he  on  love  ..    G-  A.  Macfarrw 

418  Winds  of  Autumn!    Chas.  Obertha 

419  Softly  fall  the  shades    ...     E  S.U> 

420  Love  me  little,  love  me  long  L.  W 1  ^ 

421  Sha'.l  I  tell  you  whom  I  love  "<**c> 

422  It  was  a  lover  and  his  lass    I.  Boo''1 

423  I.ove'squestion  and  reply  J.B.lir"' 

424  Hence,loathedmelancnol)yv..iLili« 

425  Evening  Song  ...      ...   £•  M.  H* 

426  Welcomedawnofsummer'sday  - 

427  Charge  of  the  Light  Brigade  He>~.: 

428  There  is  beautv  on  the  mountain  Oosi 

429  O  my  sweet  Mary  (5  v.)  » 

430  Lo,  where  the  rosy-bosom'd  hours  * 

431  Her  eyes  the  glow-worm  - 
433  The  bells  of  St.  Michael's  To«r 

(s.A  t.bar.b.)  Knyvctt  and  Stewin 

433  The  Cruiskeen  Uwn  (5  v.)  . 

434  The  wine  cup  is  circling  in  Almhin  » 

Hall  ( a.t.b  \r.b  )  Sir  R.PAwen" 
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Lohr's  School  Songs 

For  Equal  Voices,  in  Unison,  and  for  Two  and  Three  Parts. 


UNISON  SONGS. 


fmefhof* .. 

1  love  thee 
,  «vrr  bright  and  I 
[ob  the  river 


C  E.  Low* 
..  Horn 


mj  Song 

iLordb 
Ripe 

Spring 


  Horn 

J.  C  B.  Tirbutt,  Mus.  Bac. 

Selfe  Kowles 
Selfe  Fowlcs 
J.  C  B.  Tirbatt,  Mus.  Bsc 
W.  Sterndale  Bennett 
C  B.  Ingham 

  Boyce 

Bishop 


[pells  are  ringing    . . 

~  Sont   

am  no*   

abeS  (The  Cyclist  i  Song) 

of  Oak   

net  Home 

%  Seer   K.  A.  Dicks 

.  Wood*    Selfe  Fowtes 

HfBeanty   Whitmore 

Hktvc  of  Summer   Moore 

(bt  »a_-uier  not  unseen    Handel 

At    ' .',  suig  to  ma   Selfe  Fowles 

■k  Song  Ernest  A.  Dicks 

|^r«  W.  Sterndale  Bennett 

bids  rae  bind  my  hair    Haydn 

tkat  sailed  away   Auber 

er  Night  (Lullaby)  Gilbert  A.  Alcock 

Banks  of  Allan  Water  Old  English 

O  God  of  Hosts   Handel 

in  tne  cradle  of  the  Deep       ..      ..         J.  P.  Knight 

sftty  blooming    Spohr 

Britannia   Arne 

Carols    Various 

of  the  Water   J.  Cltppingdale 


( Ba. .  of  Biscay. 

d  Oat 


Davy 
I/txler 
J.  Cllppingdale 
R.  Grundy 


•  iloert  A.  A1COCK 
R.  E.  Lawson 


■ibr-ive  old 

and  the  DcwJrops 

■fcrfrw  Bell  .. 
nka&or  at  the  Flowers 
gssigi  of  our  Home 
'   r  of  Orders  Grey 
of  Richmond  Hill 

r  of  the  Waters    Moore 

pH^ajji  )  S"ng    Haydn 

npiJer  of  the  Dee  Old  English 

Kastrel  Boy   Moore 

0/ England   B.  LOtgen 

(Standard  Bearer    Lindpaintocr 

rsJlow/s  Farewell  E.  Grundy 

or  . .  . .   F.  N.  Loot 

1  be  happy,  boys  O.  Edwards 

tof  Bray   Old  Knglish 

p  up,  sweet  melody  J.  Clippingdale 

be  young  again    J.  Clippingdale 


ft  d. 
o 
e 
o 
o 
o 
o 
o 
o 
o 


o 

o 

o 

o 
o 
o 
e 

□ 

o 
o 

e 

o 
o 
e 
o 
o 
0 

o 

a 

D 

o 

o 
o 
o 
o 
o 
o 
O 
o 
o 
o 

o 

.  O 
O 
O 
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IN  THREE  PARTS. 


Ah  I  love,  how  bitter  (Thuringkn  Votkslied) 
A  little  Peasant  Maid  (Vocal  Waltz)  . . 

A  Song  of  the  Four  Seasons  

Arise,  oh  earth  , 


A  Sletgh  Song  .. 
Bells  of  St.  Nrichael  s  Tower 
•Caller  Herrin"  .. 
Farewell  (Lebewohl) 
Gipsy  Chorus 


Gipsy  Chorus  ("Be 
the  King 


God  Save 
Good-night  .. 
Good-night,  beloved 
Hail,  smiling  morn  I 


Girl") 


German 

..  F.  N.  Ufa 
I.  C.  Forrester 
Wilfred  Bendall 
..  V.  N.  Liil.r 
Knyvett 
Scotch 
Mendelssohn 
Weber 
Balfe 


1  •         •  *         ■  «         . .         . .   F.  N    i  .   I .  r 

 F.  N.  Lobr 

  SpolTorth 

•Oft  in  the  stilly  nigbt  Irish 

O  God,  whose  glocy  filleth    Rossini 

*  Robin  Adair       ..    Scotch 

See  our  oars   Stevenson 

Sixteen  Rounds     ..       ..       ..       ..  .,  Various 

Sweet  sylvan  glades   F.  N.  Lohr 

"The  Ash  Grove   Welsh 

The  Camovalc      Rossini 

"The  harp  that  once  through  Tara's  halls     ..       ..  Moore 

•The  Loreley   Volkslied 

The  Rivulet   A.  Redhead 

The  Streamlet's  Song  Wilfred  Bendall 

The  Fairy  Glen  Emile  Louis 

The  Fairies  T.  J.  Ford 

"To  meet  again   Mertde 

To  the  Hills   

Who  can  tell   

•  Suitable  as  Solos. 


a.  d. 
o 
o 


Mendelssohn 
Dawber,  Mus.  Bac 


LOHR,  F.  N. 


Country  Songs  for  the  Children's  Hour 
No.  1.    Oh,  to  set  sail  in  a  silver  " 
n   a.    The  Children's  Dream 
,,   3.   Through  the  meadows 
„    4.    What  the  flow'rets  tell 
,,   5.   The  Last  Load 
1,   6.   Good  morning,  good  night 
Illustrated  covers,  price  4J.  each  ;  or 
Rest  Day  Songs  for  the  Children  :— 
No.  t.    The  Dove's  Story 
The  Bell's  Message 
The  Golden  Land 
Remember  the  Saviour's  love 
The  Heavenly  Giver 
,,   6.   The  Children  s  Prayer 
Illustrated  coven,  price  40.  each ;  or  complete  in  one  volume, 


t  6 


N  «• 

..  > 

it  4- 

>.  3- 


net   1  6 


MACBETH,  ALLAN. 

Woodland  Wanderings.    Six  Two-part  Songs:— 

No.  1.   It  is  the  Morn  I  No.  4.  1  (Gentle  Swallow 

a.   Come,  O  balmy  Spring  |    „    j.  Evening 


..  3- 


let  ever  flowing  |    „   6.    The  day  is  fading 
4  :.  each ;  complete  is.  net 


BY 

FREDERIC 


N.  LOHR 


BOOK     I.     ELEMENTARY  MUSIC  (THEORETICAL). 

BOOK   II.    SIGHT  SINGING  (Fixed  or  Movable  Doh  Editions). 

BOOK  III.    SOLFEGGI  IN  TWO  PARTS  (Concone). 


Price  One  Shilling  each. 


FORSYTH  BROTHERS  (Limited), 

18.  GT.  TTTCHFIELD  STREET,  LONDON,  W.;  and  126-128,  DEANSGATE,  MANCHESTER. 
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THK-WORL  D'S  • 

( '.re  ate  st-  n 1usic1ans-prefer  -^oshh 

the ■ 


Mpi  :.CHSTE1N  •  PIANOM 


TO-ANY-OTHER. 


LISZT 

It>l\\entyer£htM^slrtf^  ©they 
have  mania  ined- the  r  •  superiority .  \ouninsLruments>are  perfect." 

„     „  RUBINSTEIN 

Aitmy -Concerts  Iiise  Bechsf  eiris- FHanos  alrnost exdusMfy 
C  Bechstein  has -attarod -the -utmost  dec*ree<tf  perfection 
In  the  art  -erf  instrument  -making  " 

VON-BULOW 

CBechsteirrs.  Insbwientsare  cfistitiquishedty  their- 
superior  Qualityin  -everytronch-cf  •  RancXbrte  monufectune." 

_  LESCHETIZKY 

Ine  Bcch stein  •  Raqo •  is -o f -the •  same  im portance -to 
the  Pianist  -asa  ^tnadrvarius  istothe  violinist . 

EU  G  EN  •  D  ALBERT 

My- best  teaoher  s-&-ck^st-frvnds  aretreBecf^einOands 

>K/    .  BUSON1 

lour  pianos  are^isTt^ards  beaut^^  tcrK^^enreap^cialcDn  ^ 
cJdicacydtoj<^,t}»2-c^r^^  " 

VLAD I M I R  •  DE-  PACH  MANN 

'  The- beauty-of- tone  of-aBechsleiii-Piano  Ican-crily  compare* 
with-thot-of^  SUadK'ariua- String -Quartet . 

SOPHIE  •  MENTER 
"  Bechstein .  the  Hincjofall  •  Penoforte-Manutadurers  * 

carreRo   • . 

The -Been  stein- Piano  b  the  idcul  of  per  fection.fr -above  , 
dl-dther  ir^strumenta-resfxnds  todl  the  demands  dan  artist . " 

SARASATE 

Becristeinistne-Stradiu3rius-d  the  Rano 

MOSZKOWSKI 

Bechstein  the  last  wad*i  PierK>^  * 


TH  E-  BECH  STEIN  -  HALL 
_32-40-\VTGMORE'STREET 

LONDON 
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THE 


CHALLEN 
PIANOS 


★    *    ★  ★ 


CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  of 
eminent  musicians;  to* 
gether  with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


LGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies* 

HE'HOPKINSON 

PLAYER  PIANO. 

rhe  development  of  an  automatic  mechanism  by  means  of  which  music  of  simple  or  most 
lex  character  may  be  reproduced  with  effects  equal  to  those  attained  by  the  fingers  of  the  great 
«s,has  reached  perfection  in  the  HOPKINSON  PLAYER  PIANO.  This  Player  has  features 
ire  quite  unique.  Anyone,  without  musical  instruction,  by  its  aid  can  perform  any  pianoforte 
played  by  the  greatest  living  artistes,  and  therefore  this  wonderful  Piano  represents  the  highest 
vement  yet  attained  in  an  Instrument  combining  a  Piano  and  Player,  and  quite  supersedes  the 
*m  of  Cabinet  Player.  The  Piano  can  be  tuned  without  moving  the  mechanism,  but  if 
isary  for  other  purposes,  it  can  be  taken  out  and  replaced  in  a  few  minutes — a  distinct 
Kage.    Height,  4  ft.  6i-in.  ;  Width,  5-ft  ;  Depth,  2-ft.  4-in. 

Mahogany,  Ebonized,  and  Rosewood  Cases,  with  perfect  Overstrung  Scale. 


itions  Daily  at  the  Company's  Branches — 

fEW  BOND  STREET,  W.,  AND  241,  HIGH  ROAD,  KILBURN,  N.W. 


■  n d  Mt  the  WorkR,  44,  Fttmroy  JRo 


'rtmp 


in,  nr. 


J.  &  J.  HOPKINSON,  Ltd.,  44,  Fitzroy  Road,  Primrose  Hill,  N.W. 
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RONISCH  PIANOFORTES. 


INCOMPARABLE  IN 

Cope,  Couch,  ar>6  Durability. 

OF  ALL  DEALERS. 

Sole  Agents: 

METZLER  &  CO., 

42,  Great  Marlborough  Street,  London,  W. 


CRAMCR  PIANO! 


From 
20  guineas 
to 

90  guineas. 


Cbe  Portable*  


or  Mahogany 

Che  Scbool-Room.— 7  0ctajf  ( 


25  Guinea; 

 4  ft  1  In. 

36  Mm 


Cbe  "  3  6 99  Oblique. 

Cbe  5  and  tbe  5a -ga&^fflfg 
Cbe  S  and  tbe  7.-0verat^Ypr^ 

From  60  to  75  Guineas. 

On  Cramer's  Three  Yew'  System— or 
LIBERAL  DISCOUNTS  FOR  CASH 


J.  B.  CRAMER  &  CO.,  Ltd 

46,  MOOROATE  STREET,  E.C. 
124,  126,  &  128,  OXFORD  STREET,  W. 


CHAPPELL 


PIANOS. 


Great  Central  Hotel,  S  v 

Messrs.  Chafpkll  &  Co.,  Ltd.,  fmsmf** 
50,  New  Ikmd  Street,  W. 
Dkar  Sirs,— I  feel  it  both  a  duty  and  pleasure  to  M 
for  vour  two  magnificent  Concert  Grand  Pianoforte*  nw 
during  my  first  tour  in  Great  Britain.  I  cannot  speak  ta> 
of  the  brilliant  and  sympathetic  tone  and  rtsft^!tu 
possessed  by  them.  1  Can  confidently  say  you  n*cJ  ■ 
rival.  Your*  faithfully, 

WILHELM  BACKH' 


Bekuk, 

Messrs.  Chaitm.l  &  Co.,  Ltd.,  Jvmnryr- 
50,  New  Bond  Street,  W. 
I)ear  Sirs,— It  affords  me  the  greatest  pleasure  to  » 
the  Concert  Grand  Pianos  of  your  manufacture  used  by  o« 
Concerts  at  Queen's  Hall  and  St.  James's  Hall,  London,  «" 
my  entire  approval. 

I  consider  the  tone  of  a  remarkably  sweet  and  *T*r 
quality,  and  of  unusual  sustaining  power,  the  touch  very  re1? 
and  light,    Having  always  been  used  to  Pianos  of  Gentu" 
it  was  a  great  and  agreeable  surprise  to  me  to  find  socb  *| 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  SIW 


Sl  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON, 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonic*. 
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JOHN  ROBINSON, 

ORGANIST  OF  WESTMINSTER  AltUEY  FROM  1/27  TO  1 762. 


THE  MUSICAL  TIMES 


FOUNDED  IN  1844- 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


No.  no  — Vol.  48. 

T.tfiittrta  'ar  t 


APRIL  i|  1907. 


Price  4d. ;  Postage,  2d. 

Annual  Sftscrifitiim,  P»it-/r*t,  $i. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Imniutcfl  tfn.    Incorporated  by  Roy.-xl  Charter,  i?jo. 
Pxrrori :  His  Most  Gracious  Majkstv  th*.  Kis... 
President:  H.R.H.  Tup.  DoKI  or  Connauoht,  K.C. 
Prkfral:  Sir  A.  C  Mackrxzic,  Mus-D,  LL.D.,  K.R.A.M. 


ly  offers  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
education  in   Music  in  all   its  branches,  under  tbc  must 

n, 

t  Examination  for  MIDSUMMER  TERM  will  be 
ay,  April  14,  at  3. 
NG  THOMAS  SCHOLARSHIP  for  Composers  «ill 
00  or  at<otit  April  13,    L»l  day  for  entry,  Monday, 


LONDON 


Forms,  and  al 


F.  W 


information  of — 
RENAUT,  Secretary. 


THE  ROYAL  COLLEGE  OF  MUSIC, 

USCE  CONSORT  ROAD,  SOUTH  KF.NSI  N<  .TON,  S.W. 
Incorporated  by  Royal  Charter,  i88(. 

London.  TckphoOC  ■  -  t  t6o.  Western." 

Patron:  HIS  MAJESTY  THE  KING. 
Prtwkat:  FLR.H.  THE  PRINCE  OF  WALES,  K.G. 
1  Director : 

5b  C  Hesnrr  H.  PAjtitv,  Bart.,  C.V.O.,  D.C.L.,  M.A.,  Mm.  Doc. 
Hon.  Sec  :  Charles  Moklsv,  Esq. 

NEXT  TERM  will  commence  on  Monday.  May  6.  Entrance 
iaa-TUnday,  May  j. 

Entry  Forms  may  be  obtained  from 

FRANK  POWNALL,  Registrar. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

•!*«€»  F.R.C.O.  Examination  begins  on  July  15.  t9"7-  The  Solo- 
'  !"?t  ■*»»»«:— Sonata  No.  6  in  O  major  (last  movement  "Allegro" 
;  J.  1  Bach  (Peters,  vol.  1,  p.  7 1  > ;  (Novell.) &  C  o..  Book  s.  p.  150); 
f  <*fam  ft  Co ,  sol.  -.  (..  606):  (Rreiikopf  ft  H  .n.  vol.  ,..  -  1. 
I  s^2?!?  ^  K  fUl  minor.  Op.  141,  Merkel  (Leip'ig  ed.,  |.  Kieler- 
fr?**^    Sonata  No.    6,  Op.  86  (Fugue  and   Adagio  only). 

••sa*(Schott  k  Co.). 
.  '0rA.ft.CO.  Examination  begins  on  July  12.    The  subject  for  the 
1  r/"*y  »iH  Le  taken  from   "  Beethoven  and  his  Nine  Symphonies," 
f  w 'a«fp GrrAe,  C  B.  (Novell  .  &  Co.), 

I    ' ^ Cifcfe  is  open  daily  from  10  a. m.  to  5  p.m.    On  Saturdays  from 

E.  H.  TURPIN,  Hon.  Secretary. 

-  s.w. 


OF 


ASSOCIATED  BOARD 

or  THE 

EMY  OF  MUSIC  AND  ROYAL  COLLEGE 
FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 
Patron:  His  Majkstv  thk  King. 
Freadem:  H.R.H.  The  Prince  ok  Wales,  K.G. 

I   .  ,._^0CaL  CENTRE  EXAMINATIONS  (Syllabus  A). 
1  (  -°"Mior.s  in   Theory    held   in    March   and  November  at  all 
<  ci-3*?"         Practical  Subjects  111  March-April  at  all  Centres,  and 
Fi  "  ^*3cn  !'ltr''  '  a'»<I  certain  Provincial  Centres  in  Nov. -Dec  also. 
*      fw  1  he  N  ovember- December  Examinations  close  October  o,  1007 

SCHOOL  EXAMINATIONS  (Syllabus  B). 
1  .     ,  "  Um^  ayear — vir.,  June-July,  Oct.. Nov.  and  March-April. 

-jnnlcr  ite  June- July  Examinations  close  May  o,  1907. 
„  Papers  set  in  Examinations  of  past  years  (I.ocal  Centre 

rtil tfm  free?       obtaincd  on  »PPlication-     Pr,c*  3«-  Per  »«t,  per 

Jill "ffefi  *nnua,,F  SIX  EXHIBITIONS  tenable  at  the 
M*>  o»  K.CM.,  for  Two  or  Three  Years. 
U^a  of  Syllabuses  A  and  B,   Forms  of  Entry,  and  any  further 
""suii-jn,  will  be  sent,  post-free,  on  application  to — 

JAMES  MUIR,  Secretary. 
T  .  14.  Hanovet  Square,  London,  W. 

..ie*pam»^"  Asaocia,  London."' 

pOUR  PRTzES~of  £i  each  for  FESTIVAL 

H\MN  TUNES.  Manchkstit.ii  Sunday  School  Union. 
'■»  editions,  write  to  F 


CHORAL 


SOCIETY. 


CONDUCTOR 


ARTHUR  FAGGE. 


On  SATURDAY  AFTERNOON,  urii  MAY,  at  3  30.  at 
QUEEN  s  H  ALL 

SAINT-SAKNS'  OPERA 

"SAMSON  AND  DELILAH " 

With  MADAME  KIKKBY  LUNN  in  the  role  of  DELILAH 
MR.  JOSEPH  O  MARA         MR.  KKNN  ERLEY  Rl.MFORD 

MR.  ROBERT  RADFnRD. 
Leader — Mr.  Henhv  Lewis.  Organist— Mr.  C.  H.  Kkmilinc.. 

Tickets,  7s.  6d.,  <■>.  js.,  7%.  To  l>e  obtained  at  Chah  ei  l's  Box 
Office,  Queen's  Hall;  of  the  Usual  Agents;  the  Secretary,  and 
N.  Vkkt,  6,  Cork  Street,  Burlington  Gardens.  W. 


oUEEN'S  HALL. 
THE 


LONDON  SYMPHONY  ORCHESTRA,  Ltd 

1907. 

The  Directors  have  the  honour  to  announce  a 

SPECIAL  CONCERT 

On  TUESDAY,  APRIL  16,  at  8  P.M. 

In  honour  of  the  visit  to  England  of  the  Premiers  from  the  British 
Dominions  beyond  the  Seas. 

pROT.KAMMK. 

Overture      ..        ..        ..    "Britannia  ..        ..  Mackenzie. 

Motet  ..        ..      "  Sing  ye  to  the  lAjrd  "  Bach. 

Coronation  Mass  ..  "Edward  VII."  . ,  Charles  Harris*. 

(Dedicated,  by  gra<  ions  permission,  to  H.M.  (,»ueen  Alexandra.) 

Symphony  No.  9  (Choral)   Beethoven. 

Soloists  : — 

MISS  AGNES  NICHOLLS,       MISS  ALICE  LA  KIN, 
MR.  LLOYD  CHAN  DOS, 
MR.  F F R A N GCO N - D A V IKS,      MR.  RollERT  RADFORD. 

THE  SHEFFIELD  CHOIR 

(250  Voices). 

Conductor  Hkrr  ARTHUR  NIKISCIL 

Tickets :  10s-  r*l.  ;  7s.  od.  ;  5.V  ;  is.  •  a*-     At  ChappeM's  Box  Office, 
ljueen  s  Hall  ;  Usual  Agents  ;  and  of  L.  G.  Sharpc,  61,  Regent  St.,  W. 
Telephone:  C564  (ierrard. 

THE   GUILDHALL   SCHOOL  OF  MUSIC. 
Within  three  minutes  of  I.udgate   Hill,    Fleet   Street,  and 
Blackfriars  Station  (District  Railway). 

Managed  by  the  ("orporation  of  the  City  of  London. 
Principal:  WlLLIAM  H.  Clsimini.s,  Mus.  D.  Dub.,  F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fees. 
New  Pupils  can  enter  at  any  time. 
110   Prizes,    MedaU,   and    Scholarships,  givinc   free  and  assisted 
tuition,  competed   for  annually.      Subjects  taught  :  Piano,  Singing, 
Organ,  Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
in  Elocution,  Gesture,  Fencing,  and  Opera.    I-ady  Superintendent  has 
charge  of  all  lailies  attending  the  School.      Prospectus  and  form  of 
entry  free  on  application  to         H.  SAXE  WYNDHAM.  Secretary. 
Victoria  Embankment,  F;.C.     Telephone  No.  194)  Holborn. 

BIRMINGHAM~AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 


Visitor 
Principal 

Visiting  Examiner 


S.  Fitton,  Bengal  Street,  Manchester. 


Sir  Edward  Elgak,  Mus.  Doc.,  LL.D. 
Gbanvillr  Baniock. 
CiiAkLRs  HAkn.Ku  Lloyd,  M.A., 

Mus.  Doc.  (OjKNkX 
SESSION  i<)oo.i<)o7- 
The  Session  consists  of  Autumn  Term  (September  17  to  December 
»r),  Winter  Term  (January"  21  to  April  13),  Summer  Term  (April  15  to 
June  ;<jk 

Instruction  in  all  branches  of  Music.  Students'  Choir  and  Orchestra, 
Chamber  Music,  Fortnightly  Rehearsals,  Concerts,  and  Opera. 

information  may  l>c  obtained  from 


Prospectus  and  further  1 


ALFRED  HAYES,  Secretary. 


I 
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THE  SEVENTEENTH  ANNUAL 

MORECAMBE 
MUSICAL  FESTIVAL 

\\  ILL  BE  HEI.U  UN 

MAY  1,  2,  3,  and  4. 


Adjudicator*  : 

W.  C.  McNAUGHT,  Mus.D..  K.R.A.M.  ;  H.  WAI.FORD  DAVIES, 
Mu*.D.  ;  CARL  FUCHS. 


FULL  PROGRAMMES  (ready  April  TO),  ».  each;  also  at  6d.. 
post-free.                                                   H.  POWKI.L,  Secretary. 
Festival  Office,  Morecambc.  

A GRAND  Vocal  and  Instrumental  CONCERT 
will  be  Riven  in  aid  of  the 

Lord  Mayor's  CRIPPLED  CHILDREN  Fi  nd,  bytiik 
Worshii'KUl  Company  01  Musicians  at  the  Mansion 
House,  Tuesday  AFTERNOON,  April  23. 

The  Music  will  be  under  the  direction  of  Sir  Frederick  Briik.k, 
M.V.O.,  Greshara  Professor. 

The  following  Artists  have  kindly  given  their  service* :— Mdmc. 
Albani.  MUsO.  Hatchktt-Jones,  Mdme.  Clara  Bi'tt,  Miss  Phyllis 
Lett,  Mr.  R.  bnnur  Rum  ford,  Mr.  Lloyd  Chanijon,  Mr. 
Graham  Smart,  Mr  C.  Santlkv.  Mr.  W.  A.  Woi.tmasn,  Mr.  T. 
Scmofikld.  AcxompanUts— Mr.  Stam.kv  H  awlf.v,  Dr.  K.  Mahkham 
Lee.  Conductors:  Sir  Frederick  Bridge,  Dr.  \V.  H.  Cumminus,  and 
Dr.  G.  F.  Huntley. 

Tickets.  £t  is.  and  ion.  6d.,  to  be  obtained  in  advance  of  the  Clerk  of 
the  Musicians'  Company,  at  their  offices,  16.  Berners  Street,  W. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  Hem  Majesty  Qi 
President :  Sir  W.  H.  Houldsworth, 
Principal:  Dr.  Adolik  Brodsky. 


NEW  COLLEGE  YEAR  opened  on  Thursday,  January  3,  1907. 

Students  are  required  to  enter  upon  a  complete  Course  of 
Instruction,  and  axe  not  admitted  for  a  shorter  period  than 

Fee  for  the  year  £30,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £iy 

The  Prospectus,  with  Scholarship  information,  Diploma 
and  Entry  Forms,  on  application. 

 STANLEY  WITHERS. 

UNIVERSITY  OF  DURHAM. 


The  Examinations  for  Degrees  in  Music  are  held  in  Durham  it. 
March  (testamur  only)  and  September. 

For  particulars,  with  copies  of  former  Examination  Papers,  apply- 
to  the  secretary  of  Examinations,  or  to  Dr.  Amies,  Durham. 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
41,  Berners  Street,  Oxford  Street,  London,  W. 

Hon.  President:  The  Most  Hon.  the  Marquis  of  Anglesey. 

Principal:  J.  H.  Lewis,  D.C.I,.,  F.E.I. S.,  Mus.  Doc. 
Chairman:  J.  M.  Bkntlfy,  Mus.  Doc.  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies:  Churchill  Sibley,  Mus.  Doc. 
Hon.  Sec  :  Geo.  A.  Stanton,  F.I.G.C.M. 

Metropolitan  Examination*  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  the  Teaclle^!>•  Professional 
Diploma  in  the  Art  of  Teaching,  April. 

Local  Theoretical  Examination,  April. 

Practical  Examinations  arc  now  being  held  at  the  various  Centres. 
Gold,  Silver,  and  Bronze  Medals  arc  offered  for  Competition. 
Local  Secretaries  required  for  towns  not  represented. 
All  communications  to  be  addressed  as  usual  to  the  Sccretray,  Central 
Office,  11,  Burleigh  Street,  Strand,  W.C. 

Under  the  Musical  Reform  Association  (Link} 

NATIONAL  COLLEGE  OF  MUSIC. 

Patron:  Duciiessof Mari.Horoui.ii.  Warden:  Dr.  Tisdall,  A.T.C.L. 

EXAMS.,  April,  London  and  Country,  5  "Grades  and  Diplomas, 
A.N.C.M.,  L.N.C.M.,  F.N.C.M.    Local  Secretaries  wanted. 

CHURCH  ORGANISTS'  SOCIETY. 

Specialty:  Service  Playing.  Diplomas  awarded.  Works  published 
practically//**  through  exchanges 

Socretary,  ttj,  Portsdown  Road,  W. 


CORRESPONDENCE  SCHOOL  OF  MUSIC. 

LONDON. 


GRADUATED  POSTAL  LESSONS  IN  HARMONY. 
COUNTERPOINT,  THEORY  OF  MUSIC,  FORM  AN  I' 

ANALYSIS,  ORCHESTRATION,  Etc. 
Pupils  prepared  for  Mus.  Bac.  I-R.A.M.,  A  R.C.M.,  AR.C.O.. 


r.K.CO.,  and  other  examinations  by  experienced  l  niversity  t»railu*:e> 
in  Music    Terms  moderate.     Prospectus  and  full  particulars  »<*  j 
application  to  the  Secretary. 

J.  W.  Stanley  Sharp,  64.  Imperial  Buildings,  Ludgate  Circus,  EC  . 

INCORPORATED"  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  1B88.    Incorporated  1005. 
President:  The  Very  Rev.  the  Dean  of  Bristol. 


ASSOCIATE  (A.I.G.C.M.X  LICENTIATE  (L.I.G.C.M.),  FEL 
LOWSH1P  (F.I.G.CM.)   EXAMINATIONS  in  London  and 
approved  Provincial  Centres  in  April. 

1907  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for: 

«.  A  Short  Anthem,  with  Treble  Solo. 

2.  A  (Quadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  31,  A.  &  M. 

4.  An  Andante  for  the  Organ. 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  of  VtOi 
Appointments. 

SPECIAL  COURSE  of  PRIVATE  LESSONS  in  INTONING 
&c,  for  the  Clergy,  by  Dr.  Bentlkv,  Mus.  Doc.  Cantab.,  Hon.  F.R-AV. 

Syllabus  and  further  information  of  Dr.  LEWIS,  Warden,  4a,  Berce: 
Street,  London,  W. 

Messrs.  HEINR1CH  DITTMAR  and 

FLOR1S  EM.  ONDRICEK  (Assistant  of  Prof.  5nf^ 
Have  opened  a  MASTER  SCHOOL 
For  H  HI  HER  VIOLIN  PLAYING,  whose  aim  will  be 
The  Highest  Development  of  Musical  Interpretation  is 
connection  with  a  Most  Finished  Technique. 

ONLY  §EVC1k  "SCHOOL"  USED. 
Pupils  taken  from  the  beginning.  For  particulars,  apply  to  the  Secretin 
Paetow,  7,  Nottingham  Mansions,  W. ;  or  N.  Vert  s  Agency,  6,  Cor 
Street,  W.    Studio— 40,  Wigmore  Street,  W. 

EDINBURGH  CHORAL  UNION. 

(Instituted  1858.) 

In  connection  with  the  JUBILEE  CELEBRATIONS  in  1908,  i: 
proposed  to  publish  a  History  of  the  Society,  and  information  is  doi~t 
in  reference  generally  to  the  work  of  the  Society  during  the  perx»i  nv 
1858  to  1866,  and  mure  particularly  in  reference  to  the  Conductors,  dim- 
that  period— vir.,  Mr.  C.  J.  Hargitt.  Mr.  James  Shaw  and  Mr.  Willi* 
Howard.  Such  information  will  he  gratefully  acknowledged  ! 
Mr.  JAMES  WADDELL,  Solicitor.  »,  Young  Street,  t^..v..,..~ 
or  by  Mr.  J.  W.  Smith,  the  Secretary  of  the  Society, 
Street,  Edinburgh.  

TO 

PIANOFORTE  &  MUSICAL  INSTRUMEN 
MAKERS  and  Others. 


tat.  Cam 


WARDOUR  ST.  (Oxford  St.  end). 
THE  GROUND  FLOOR  and  BASEMEN' 

of  Messrs.  Novello's  newly-built  Premises,  having 
frontage  of  65-ft.  to  Wardour  Street  and  rem 
frontage  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  l>e  obtained  of 

ELLIOTT,  SON  &  BOYTON,  6,  Vere  Street,  W. 


MUSIC  STUDIOS. — Having  acquired  additioi 
premises  at  32- »4,  Wigmore  Street,  Mr.  C  Bechstrin  has  1 
16  more  STUDIOS  to  LET  to  Music  Teachers.  For  particulars,  af 
to  the  Manager,  Bcchstein  Hall  Studios,  40-3?,  Wigmore  Street. 

PRACTICE  ROOMS  TO  LET,  near  Blackhe.i 
Hither  Green,  and  Lewisham  Stations.    Robert  Morlev  &  I 
108,  High  Sttcet,  Lewisham,  S.E.   


PRACTICE  ROOM  for  HIRE,  at   304,  Rev 
Street,  Terms,  i s.  per  hour.  Apply,  Webster  &  Waddirt£to:i  .  1 
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MACDONALD  SMITHS 
SYSTEM 

OF    TOUCH    AND  TECHNIQUE. 
("  FROM  BRAIN  TO  KEYBOARD.") 


T\x  roost  striking  discovery  of  the 
tans."  -Musical  Mean. 


for  practical 


CZERNY 

cannot  1*  relied  upon  to  give  the  pianist  "  velocity " 
Without  spoiling  his  touch.  But  given  a  clear  mental 
icira  (A  what  yon  aim  at  playing,  the  greatest  technical 
velocity  can  be  easily  acquired  without  "technical"  work 
U  following  the  Rules  and  Exercises  of  my  System. 


PROFESSIONAL  NOTICES. 


MISS  MARJORIE  EATON  (Soprano) 

'"Created  a  great  stmt  si." '—  Xorthern  Daily  Mail,  Feb.  i,  10^7. 
Concerts,  Oratorios,  Sec,    tjj,  Kathcrine  Street,  Ashton-undcr-Lyne. 

~~ CHANCE  OK  ADDRESS 

MADAM E  MARIE  GOODALL  (Soprano) 

164,  Cardigan  Road,  Leeds. 


MISS  BLANCHE  PARKINS  (Soprano) 

Oratorios,  Concerts,  At  Homes,  &c. 
Ivy  Dene,  jj,  Cheritc.n  Stjuare,  lUlh.-im,  S.W. 


MISS  ETTIE  SPICE  (Soprano) 
MISS  EMILY  TANNER,  L.R.A.M.  (Contralto) 

Oratorios,  Concerts,  At  Homes,  &c. 

Duets  a  Specialty. 
74,  Rromfelde  Road,  Clapham,  S.W. 

MADAME  ANNIE  CREW  (Contralto  Medallist). 

67,  Dngnan  Road,  C  lapham  Park,  London,  S.W.  

"  MR.  CHARLES  NORMAN  (Iiasso). 

For  Oratorio*.  Concerts,  <ic. 
42,  Upper  Clou.  e*ter  Place,  Dorset  Square.  N.W. 


CoVrLETE  COURSE  OF  LfcSSONS  DV  CoRRKSPO V UENCK, 

Three  Guineas  (by  Instalments  if  desired). 


»r;if  !or  Rostrated  Book 

'  U«;ht  on  pianoforte  playing  " 

free  by  post. 

"PIANOFORTE  PI. A  VINO  '  and  other  Articles 
by  Macdoxaid  Smith,  3a  pp.,  post-free,  7A 

I>rmi  aorl  Conditions  for  Personal  lessons  (to  Conc  ert  Players  only) 
on  application. 


M  MACDONALD  SMITH,  10,  Bloomskurv  Square,  Uws,  W.C. 

TO  MUSIC  MASTERS 


AND 


TEACHERS  OF  THE 
VIOLIN. 

-Mf-ssrs.  \V.  E.  HILL  &  SONS  beg  to  draw  attention 
to  their 

MODERN  VIOLINS  and  VIOLONCELLOS 
sciable  for  the  use  of  beginners  and  young  players. 

These  instruments  are  fitted  up  with  as  much  care  as 
"•"odd  be  taken  in  fitting  up  a  fine  Italian  instrument, 
ind  they  are  therefore  of  far  more  assistance  to  the 
player  than  the  modern  instruments  usually  sold.  Too 
r-iuch  attention  cannot  be  paid  to  details  of  this  kind  in 
'nouns  and  Violoncellos  intended  for  the  use  of 
'■winners  ;  for,  if  the  tone  of  his  Violin  is  harsh  and 
*■  firult  to  produce,  the  student  is  liable  to  become 
jiscouraged  and  to  lose  interest  in  his  study. 

Prices  from  £i  is.  to  £5. 


NKW  Sevc,k  violin  mkthod. 

Prof.  SEVC.K  (Master  of  Kti.Ri  .k  and  Kocian)  MKTHOD 
thoroughly  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  SeyctkX 
CLASSKS  and  PRIVATK  LKSSONS.     Kor  particulars,  apply  to 
Prof.  Herman  Koenig,  38.  Airier  Road,  N.W. 


MR.  SIVORI  LEVEY 

Can  be  Engaged  for  Concerts,  At  Homes,  Recital*.  Ac 
STANDARD  RECITATIONS  AT  THK  PIANO 
(English  ami  French),  with  Original  and  other  Musical  Settings, 
Famous  Legend*  (Sacred  and  Dramatic). 
Mr.  Sivoti  l.evc.y,  6,  Oxford  and  Cambridge  Mansions,  W. 

MISS  ELLEN  GHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 
Having  studied  in  Paris   under   the  direction  of  the  Inventor,  Mis* 
Childs  is  prepared  to  give  LESSONS  on  the  NEW  CHROMATIC 
HARP(witbout  pedal*);  alv>  for  Corner!.*,  At  Honiev&c.  !7thCentury 
and    Early  English  Songs  with   Harp  Ai  1  ompaniment.    For  ten 

or,  care  of  Slr**r*.  Pleyel,  Wo 
Portman  Sijuare.  W. 


and    Early  English  .Stings  with  Harr 
apply,  170,  Belsi/e  Road,   N.W.  ;  or, 
Lyon  and  Co.,  70-80,  liaker  Street,  Port 


MISS  ADA  FORREST 

(THK  SOUTH  AFRICAN  SOPRANO). 
7,  Relgrasc  Mansion*,  Abbey  R>ad.  N.W. 


MISS  ESTELLA  LINDEN 

Principal  of  Tonic  Sol. fa  Festival,  (  rvst.il  Palace,  May,  ig<6.   Has  sung 
70  Oratorios-  at  Sheffield  (Dr.  Coward's),  Hartley  (Mr.  Whewall  s).  &o 
H'.-rmliv  Cmokai.  Union.    Dvorak's  "Stahai  Matkr."  -"  Proved 
herself  a  most  capable  soprano.    Sang  with  correctness,  power,  and  true 
expression  throughout.      Matuhrsler  (iuaniiaH,  February  13,  19C7. 
Address,  18,  Stanley  Gardens.  Hampstead,  N.W. 


'nee  List,  with  full  particulars,  on  application  to 

W.  E.  HILL  &  SONS 

HIS  MAJESTY'S  VIOLIN  MAKERS. 

UQ,  NEW  HON  I)  STREET,  LONDON,  W. 


ICHAM.K  OF  ADDRESS.) 
MADAME 

ANNIE  NORLEDGE 

(SOPRANO) 

For  Oratorio  and  lialt.id  Concerts,  all  cummunicalior;*  to  le  addressed 
care  of  Incorporated  So.. iety  of  Musicians,  to,  Werners  Street,  London. 

MISS  ETHEL  RADBURN 

(SOPRANO). 
Pupil  of  and  recommended  by  Mr.  Charles  Santlev. 
Oratorios,  Operatic  Airs,  Ballads,  &c. 
"  Hymn  of  Praise." — "  Exceedingly  sweet  voice,  vocal  power  being 
especially  marked." 

Messiah." — "  A  safe  &  well-trained  singer,  well  in  tune  &  reliable." 
Brahms's  '*  R FOLIUM."—  "Sang  with  good  taste  and  due  regard  for 
character  of  musk-." 

Address,  Jo,  Earlsfield  Road,  Wandsworth  Common,  S.W. 

MISS  AMY  SARGENT 

A.R.A.M.  (SOPRANO). 
8.  Middlelon  Road,  Camden  Road.  N. 


MISS  AGNES  WALKER 

(DRAMATIC  SOPRANO). 

"  Miss  Agnes  Walker  possesses  a  highly  trained  voice,  and  sang  with 
charming  effect  and  dramatic  power."    Surrty  HtralU,  June,  1006. 

"Special  mention  must  1*  made  of  the  taVr.t.-d  Miss  Agnes  Walker, 
who  sang  and  acted  '  The  Jewel  Song  '  with  derided  dramatic  effect."— 
Tkt  ll  titmiHiler  Mail.    Address.  147.  Btockley  Road,  Ix.ndon,  S.E. 
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MISS  LILLIAN  DEWS  (lr.a.m.) 

(CONTRALTO). 
Of  the  Leeds,  Sheffield,  Newcastle,  Choral  Unions  and  Provincial 

ALL  STANDARD  WORKS  AND  ORATORIOS. 
Address  Park  View,  Potternewton  Lane,  Leeds. 

FRANCIS  GLYNN 

(TENOR). 
Oratorio,  Cantata,  Concerts. 
The  Close.  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
 Teleg..  "Glynn,"  Stratton  St.  Margaret. 

MR.  SAMUEL  MASTERS 

(TENOR). 

St.  Albans  Philharmonic  Societv("  Judas  Maccab.%is"X 
"  Mr.  Samuel  Masters  possesses  a  remarkably  fine  voice  of  extra, 
ordinary  power.  His  ringing  top  A  s.  which  were  produced  without 
effort,  completely  filled  tlie  large  hall,  and  undoubtedly  Mr.  Masters  is 
one  of  the  finest  tenors  ever  heard  in  St.  Albans.  Anything  more 
beautiful  could  hardly  be  imagined  than  his  magnificent  rendering  of 
'  Sound  an  alarm,' while  very  artistic  was  bis  treatment  of  '  Call  forth 
thy  powers' and  'How  vain  is  man.  "  Hertfordshire  Mercury,  April 
a6,  1906. 

WlGAN  AND  DISTRICT  PHILHARMONIC  SOCIETY  ("JUDAS  M  ALLAH.*. U  S  "). 

"Mr.  Samuel  Masters  sang  with  dramatic  skill  and  fire;  his  upper 
notes  are  full  and  telling  and  of  fine  power.  Hcaroused  the  enthusiastic 
feelings  of  his  audience  by  his  powerful  declamation  in  '  Sound  an  alarm,' 
while  the  Iwauty  of  his  voice  was  well  brought  out  in  'How  vain  is 
man. ""—  The  H  igan  Ofaencr,  December  20,  10  6. 

Leickstek  New  Musical  Society  ("Iei  h  i  ha"). 
"Mr.  Samuel  Masters'  rendering  of  the  music  allotted  \o  J  tphtha  was 
of  a  high  order  of  artistic  accomplishment.  It  reached  its  highest  level 
in  the  dramatic  recitative  '  Deeper  and  deeper  still '  and  the  favourite  air 
'  Waft  her,  angel*,'  which  was  beautifully  sung.  He  also  gave  a  spirited 
rendering  of  '  His  mighty  arm  '  and  the  difficult  air  '  Open  thy  marble 
jaws. Leicester  Daily  Post ',  December  11,  1906. 

Address,  at,  GRANGE  ROAD,  KINGSTON-ON-THAMES. 

MR.  GWILYM  RICHARDS 


Tel. :  1360  Battersea. 


(TENOR). 
105,  North  Side,  Ctapham  Common, 


S.W. 


MR.  WILLIAM  SHEEN 

(TENOR). 
a£,  Percy  Road,  Leytonstone. 

M R7M  O  NT  AG  U  E  BO  RW E  LL 

(BARITONE) 

Of  the  Royal  Choral  Society,  Queen's  Hall  Symphony  and  Promenade 
Concerts.  Alexandra  Palace,  Crystal  Palace  Concerts,  Glasgow 
Choral  Union,  Belfast  Philharmonic  Society,  &c 

"SAMSON."  Colekai.se.  March  4,  1007. 
"Mr.  Montague  Borwcll,  now  a  gre.it  favourite  in  Colcrainc,  as  else- 
where, added  to  his  former  laurels  as  an  oratorio  baritone  singer.  In  the 
music  of  flarapha,  the  Philistine  braggart,  he  was  better  than  we  have 
heard  him  ever  before  in  any  work,  and  as  the  father  of  the  downfallcn 
Samson,  he  sang  the  music  of  Manoah  with  great  pathos  and  nobility  of 
expression.  He  has  the  deeply  emotional  gilt,  a  rare  and  enviable  one. 
His  voice  is  finer,  more  powerful,  true  in  intonation,  and  his  whole  art 
finer  than  before.  A  great  future  is  before  this  vocalist,  who  will 
certainly  do  most  ambitious  and  remarkable  work  some  of  these  days. 
Already  he  stands  in  the  front  rank  of  contemporaries  in  his  line.  In 
opera,  we  surmise,  would  lie  his  real  opportunities.  There  he  would  be 
free  and  expansive,  vocally  and  histrionically  fit.  In  the  well-known 
'Honour  and  Arms,'  a  much-abused  air  received  a  fresh  and  vivid 
rendering.  His  recitative  style  ranks  with  that  of  the  finest  traditions: 
nothing  could  well  be  finer,  and  he  succeeded  in  galvanising  mie 
sTKREoTvrtu  phkasHs  into  renewed  life  and  significance.  He  had  a 
very  eulogistic  reception.   - liel/ast  Evening  Telegraph,  March  6,  1907. 

'Soloist,  London."  Telephone—  5io(P.O.) Hami-stead. 


MISS  WINIFRED  MARWOOD 

(Mrs.  Montague  Borwcll— SOPRANO). 

Of  the  Royal  Albert  Hall,  Alexandra  Palace,  Crystal  Palace,  and 
Queen's  Hall  Promenade  Concerts.  &c. 

48,  Dyne  Road,  Brondcsbury,  N.W. 
Telephone— 519  (P.O.)  HAMPSTBAD. 


ROBIN  OVERLEIGH 

(BASS) 

Oratorio.  Cantata,  Concerts,  fte. 
"Aldcrcomhe,    C.tterham  Valley.  Surrey. 


FREDERICK  MOORE  (ar.a.m.) 

Macfarren  Gold  Medalist.    Solo  Pianist.    LESSONS,  &c. 
7,  Birch  Grove.  Ealing  Com.,  W„  also  at  Broadwood's,  Conduit  St.,  W. 


MR.  JOHN  BROWNING 

(BARITONE), 

Soloist  Leeds  Musical  Festivals,  and  of  the  leading  English  and  Scad 
C  oncerts.    Extensive  repertoire  of  over  120  works. 


Eli.ah's  "  APOSTLES,"  Leeds  Choral  Union,  with  Htsn  ! 
WOOD'S  Orchestra.    "  Mr.  John  Browning  g:ivr  a  thorough)  .trt: n 
reading  of  the  part  of  .S7.  Peter;  warm,  yet  reticent  in  expftviw-. 
J  oriihire  Post,  March  14,  1007. 

Newport  Male- Voice  Choir.  -  "  Mr.  John  Browning  his  . 

of  pleasing  <|uality,  and  sing's  like  an  artist  int,tfretitin  *i 

WMgnificmt  ....  fully  deserved  encore  ....  will  be  a  pleimrs  t 
hear  bin.  again."— South  H  alts  Argus,  March  15,  1007. 

Bach's  " Bide  with  is,"  and  . Selections.  -  "Mr.  JahnRnnH) 
always  a  welcome  vocalist,  maintained  his  enviable  repuutk*  '  y  !< 
fine  singing  of  the  aria  •Mighty  Lord,'  £r*n  1  Christina OtatttK 

ShtmtU  Telegraph,  March  JO,  1007. 

"Mr.  John  Browning's  finest  effort  of  the  evening  was  his  re  'sr 
of  the  great  aria,  '  Mighty  Lord.  The  well-known  Yorkshire  Kiv  -1 
heard  to  exceptional  advantage  in  this,  and  the  enjoyment  of  >.i 
was  enhanced  by  the  tine  trumpet  obbligato."  — .S httheid  ItJef-^i 
March  30,  1007.   

Address-Marlboro'  Grove,  Leeds. 


MR.  ARTHUR  WALENN 

(BARITONE), 
ao,  Asbworth  Mansions,  Elgin  Avenue,  London,  V. 


MR.  JAMES  COLEMAN 

(BASS) 

Of  the  London  and  principal  Provincial  Concerts. 
(Vicar-Choral,  Lichfield  Cathedral). 


"  Messiah  "  (at  Riion  Cathedral).—"  Mr.  J.  Coleman,  tr*  )» 
has  a  voice  of  exceedingly  good  quality,  round  and  resonant.  :.:>•■  3 
it  artistically,  without  any  suspicion  of  forcing.  His  nrv;  ;  " 
throughout  very  pleasant  10  listen  I©.'*—  YtrkMrt  Post,  Dec-  &  ,r 

"  Hiaw  atha.'  — "One  could  scarcely  wish  for  a  finer  intcry"'- 
than  Mr.  Coleman's.    Pure  vocalization,  perfect  articulati.T,,  ■ 
thorough  appreciation  of  the  meaning  of  lwth  words  and  n- ...«'  1 
characteristics  of  his  singing,  and  all  these  qualities  were  in 
throughout  his  performance. " — Smethwiti-  Telephone,  Feb.,  W- 

"Bride  of  IIl  nkERRon."— "  Mr.  J.  Coleman  quite  took  t!  -  h  ' 
of  the  evening.    He  is  the  possessor  of  a  bass  voice  of  great  pj 
range  and  cultivation,  and  be  certainly  put  it  to  the  beM  lt 
portion  of  the  programme.  —Burton  Chronicle,  March,  is»?- 

"Elijah.  — "Of  the  principals,  Mr.  J.  Coleman,  U"J 
Cathedral  s  Vicar-Choral,  gave  undoubtedly  the  most  c.  n.t  ^- • 
renderings  in  his  dramatic  portrayal  of  the  part  of  the  Prsfh:  1 
natural  ease  and  fervent  impressivenevs  with  which  his  Mfl 
characterized,  are  features  as  conspicuous  as  they  are  reinarU1''- 
Tanm<orth  Mert  ury,  Feb.,  1007.  .      .      .  . 

"  FAUST." — "  Mr.  J.  Coleman,  who  is  greatly  admired  in  th:*  i: 
for  his  magnificent  rendering  of  '  Caractacus  '  last  season,  wa*  «; 
successful  in  the  totally  different  music  of  '  Mrphisto.'    •   •  ;  ' 
ought  to  bca  great  future  before  this  young  artist."—  U  anrrVK 
Dec.  jo,  1006. 

"Samson.'  -"Mr.  J.  Coleman  made  bis  debut  in  this  d*rrt 
umloubtedly  it  will  not  be  his  last.  He  has  a  fine  bass  voice.  j» 
rendering  of  'Honour  and  Arms  was  indeed  a  musical  treat, 
he  thoroughly  deserved  the  enthusiastic  plaudits  which  lo.l.;»<- 
Shrewsbury  Wmt,  Feb.,  1007. 

Address :  — "  Charlemont,"  Lichfield. 


MR.  W.  H.  CRADOCK 

(PKIMO  BASSO.    MANCHESTER  CATHEDRAL!- 
Singing  Master  to  the  Choristers. 

Rf.CENT   PRESS  Ol'INIONS. 

Alukri  Hall.  Sheffield.— **  Admirable  voice  and  good  «>■« 
displayed  in  his  delivery  of  t  he  Prologue  to  Leoncavallo's  '  Paglw.'  ■ 
Sheffield  Daily  Telegraph. 

Ulster  Hall,  Deli-  ast.  — "  Mr.  W.  H.  Cradock  use*  h 
resonant  voice  with  dramatic  emphasis  and  spiriL"— Belj**t 

St.  Andrew's  Hall,  Glasgow.— "A  fine  Bass  from  Mane' 

Cathedral."  —  Clasgv.r  Daily  Kecord. 

Manchester.—"  Mr.  W.  H.  Cradock,  a  valued  member  01 
cathedral  choir,  is  an  excellent  singer.'--  Manchester  Chrsm-U- 
Now  booking  for  next 


T  ESL1E  DALE, Old  Pupil  Signors  IJONETTl  M 
J— *  and  Manuel  Garcia,  also  Certificated  Voice  SrKU 
Cures  Clergymen  s  Sore  Throats,  Stammering,  and  leaches  ., 
Breath  Control.  Voices  placed,  strengthened,  and  defects  corred 
few  levsons.    Invaluable  to  alt  Artists,  Tethers,  /VkVsY  $P**^ 

CONCERTS  and  INTRODUCTIONS  arranged  FOR  Pll 
ONLY.  Special  Classes  now  forming.  Recommendations  >o  ' 
Pupils  recognized  in  Profession.  For  terms.  Private  Lessons,  H 
ant!  for  advice  and  Free  Voice  trial,  write  A.R.A.  M.,  NovelloJ 
Ltd.,  160,  Wardour  Street,  W. 
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SOLO  BOYS 

MR.  JAMES  BATES  (Director  of  the  I^ndon  Collie  for 
.jristers)  can  recommend  thoroughly  trained  SOLO  ROYS,  holding 
pointrnents  in  30  London  Churches,  for  Oratorio*,  Festival  Service*, 
rctais.    Concerts,   &c.     Apply  or  address,    Mr.    Bates,  6  A  7, 
xaf.eld  Crescent.  Hyde  Park,  VY. 

Telegram*—"  Musicomane,  London."    Telephone-400.  Mayfair. 

r^R.  LEWIS,  Mus.  Doc,  F.E.I. S.,  Warden,  Incor- 

porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.   42,  Berners  St., 
Oxford  St.,  W. 

DR.  LEWIS'  TEXT-BOOKS: 

"Haksio.vy."  (3  vols).  5s.each.net. 
"CouNTF.RroisT."    s*.  net. 

"Double  Countehcoint  and  Canon."   5s.  net. 
"Elements  or  Mlmc."    2s.  od.  net. 
"Development  of  ANGLICAN  Church  Music"   as.  net. 
"  Pronol-ncisg  Vocahclakv  ok  Mcsical  Tekms."  6d.net, 
" DlCTTOHAKV  ok  Musical  Terms."   6d.  net. 
"Material  ok  Melody."   3d.  Net. 

The  above,  complete,  will  be  forwarded  (carriage  paid)  for  14*. 

iR.  DUTTON'S  SOLO  BOYS. 

I  T  R.  DUTTON  (St.  Paul's  Cathedra!)  supplies  Hoys, 

'1    personally  trained  and  thoroughly  reliable,  for  Church  Festivals, 
exerts.  At  Homes,  &c.    For  term*,  vacant  dales,  and  further  par. 
n.-ir\  address,  Mr.  Henry  J.  Dutton,  17,  Alpha  Rd.,  New  Cross,  S.E. 

pvR.   MARCHANT,  Mus.  D.  Oxon.,  F.R.C.O. 

L  J    (Aiiiln>r    of  "  500    Fugue    Su)>jrcts  and  Answers,"  Novello's 
Primers.  No.  35),  Ac,  PREPARES  CANDIDATES  for  all  Musical 
Examinations  !>y  Post,    to,  Glebe  Crescent,  Stirling,  N.B.  jjj 

PiK.  ALLISON    instructed    by  Post  Candidates 
Ly   who  OBTAINED  DEGRKKS  OF  MUS.D.  AND  MI'S.  B., 
Oxford,   Cambridge,  Dublin,  London,  and  Durham  Universities, 
-■   <■'■    r.  J..I  ..>!..  U. Mus.  I,.C .  M. ,    A.  K.C  M..    r .  K,UU,  tOfl 
.R.AM.     Appointments  at  Colleges  and  Schools  of  Music,  and  as 
■ng'.az  Cathedral  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
leols.  Scholarships,  Prues,  "Honours,"  and  Pass  Certificates  (of  the 
JiV^es  of  Music)  to  the  number  of  tight  hundred.   Harmony,  Counter- 
rcr:.  Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre. 
•  t-ients  anywhere.     Personal  instruction  in  Theory,  Sinking,  Organ, 
*i  Pianoforte.    Cambridge  House,  68,  Nelson  Street,  Manchester. 

T\R.  H.  H.  L.  MIDDLETON,  Mus.D.  (Dubl.) 

LJ    F'.R.C.O..  I»R.A.M„  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING  for  DEGREES.    L.R.A.M.,  180710c*,  SIXTY-TWO 
SUCCESSES  :  A.R.C.M..    1S07-1006,  ONE    HUNDRED  AND 
SEVENTY-N INE  SUCCESSES.  Equally  g.M«l  results  in  R.C.O.  and 
other  Examinations. 

Address,  Thomleigh,  6,  F;im  Park  Road,  Finchley,  N. 

"DEVISION  OF  MUSICAL  COMPOSITIONS. 

*V   Dr.  Hor ton  Allison,  Mus.  I).,  68.  Nelson  Street,  Manchester. 

p\R.  A.  W.  POLL  ITT  (Mus.D.,  Durh.  :  A.R.C.M. : 

\-J    L.R.A.M.)  COACHES  for  Degrees  and  Diplomas  in  Music 

I~atest  sticcevses    F  ir>t  and  F  inal    Mus.1!..  Durham,  Sept.,  1906. 
F.R.C.O.  (5);  .VK.C.O.  (7).     Moderate  terms.     Apply,  60,  Upper 
Parliament  Street,  Liverpool. 

Vf  R.  GEORGE  R.  CEI  LEY  gives  LESSONS  in  the 

*M    traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
£c  "csiaa  Cattaneo. 

1>  late  Chas.  Lunn  wrote:  "  I  take  a  special  interest  in  Mr.  George 
C  dairy  owing  to  his  clear  perception,  high  musical  knowledge  and 
wiiull  in  which  he  applies  what  I  have  taught  him":  and  Dr.  Tin  pin 
Wo  :  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
It.  Ceiley  is  indeed  one  of  our  chief  authorities." 

Cry  and  West-End  Studios.    Address :  6,  Midhurst  Mansions,  Fortis 

TlR.  HAMILTON  ROBINSON  (Mus.D.  Dunelm., 

LJ    A.R.A.M.,     F.R.C.O),      PIANOFORTE,  HARMONY, 
COUNTERPOINT,    COMPOSITION.  ORCHESTRATION, 

Ar "fit :ct  1  r*ii              p.......-.,:  ,«  r.,r  t                  u  \  \f     M  t*  \i 

ALUL  SI  ILS,    Sc.      1  reparation  tor   University,   K..A..M.,  K.v,  M. 

R.C.O.,  and  other  Examinations.     lessons  personally  or  by  corTe- 

spondence.    25,  Palliser  Road,  West  Kensington,  W. 

T^R  TINDALL  ATCL.  COACHES,  bv  Post. 

'  All  Exams.  Harmony,  Counterpoint,  Ac    MSS.  revised.  Piano, 
Organ,  Singing  taught  personally.    Postal  lessons  Voice  Production. 
Singing  Manual,  is.  od.    11*,  Portsdown  Road,  Matda  Vale,  W. 

T)R.  F.  R.  GREENISH,  Mus.  Doc.  Oxon.,  L.Mus. 

U    T.C.L.,  has  a  few  VACANCIES  for  CORRESPONDENCE 
CHLS.    Tuition  by  Post  in  HARMONY,  COUNTERPOINT,  and 
OM  POSITION  on  a  very  thorough  and  successful  system.  Excellent 
*a^ntaus  from  past  and  present  pupils.    For  terms,  &c. ,  address,  The 
'f-r,  Haverfordwest. 

PTALING  VOCAL  &  MUSICAL  ACADEMY,  W. 

1     .      »|  _   |    » f  __     WAt  t  I C    A      W  A  1  I  IC      1  C  M            J  T>     /"  . 

'    Mr.  and  Mrs.  WALLIa  A.  WALLIS,   1 . S.  M . ,  ana  Krolessors. 
Residence,  with  Tuition,  moderate  terms.   Introductions.  Concerts,  Ac. 

[  ESCHETITZKY  PUPIL,  returning  to  England 

L»     (excellent  pianist;  several  years  valuable  experience  as  teacher 
e  ir»a  :  splendid  certificate  from  Lrscmktit/kv).  seeks  PRIVATE 
*'>ONS,  or  position  in  Music  School.      Particulars,  Robert  B. 
rs  ,  0,  IWnt  l«ane,  Prestwich,  Manchester. 

"gECRET  OF  SUCCESS." — Exercises  abolished. 

I  can  guarantee  Utmost  Flexibility  of  all  the  Muscles  and  Guiders 
of  Hand  and  Wrivt.    Send  stamp  for  particulars  to— 

N.  1  KINDF^R,  154,  Kirkcwhite  Street,  Nottingham. 

pVR  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 

"-J    F.R.C.O.,  Author  of  "Examination  Ouestions  and  How  to 
'fk  them  "  (Novello*  Primers.  No.  70)  and  "Lessons  in  Harmonizing 
<toi.es"  (Novello  &  Co.),  makes  a  SPECIALITY  of  COACHING 
>oc^Jly  or  by  post,  for  University.  R.C.O.,  and  other  Examinations. 
1*7?  r.umlier  of  successes.    51,  Buckleigh  Road,  Streatham,  S.W. 

MADAME  MARIE  WITT  (formerly  Royal  Opera, 

J.V1  Hanover).  LESSONS  in  NATURAL  VOICE  PRODUCTION 
and  ARTISTIC  SINGING.   5  Blomlield  Rd.,  Maida  Vale.    Her  well- 
recommended  method,  "  The  Singers'  Guide,"  published  Novello  A  Co. 

1V/TR.  PERCY  WOOD,  F.R.C.O.,  teaches  HAR- 

1V1     MONY,  COUNTERPOINT,  Sc.,  by  Post,  and  Prepares  for 
Examinations.    COMPLETE   COURSES  (including  Harmony, 
Counterpoint,    Fugue,   Orchestration  ;    also    (Questions    on  Musical 
History,  Acoustics,  Fotm,  Organ  Construction,  &c.)  for  A.R.CO.  and 
F.R.CO. 

Specially  written  "Hints"  on  the  R.C.O.  Playing  Tests  sent  gratis 
to  pupils  anywhere.  Extract  from  pupils  letter:  I  have  pas^d  the 
A. R.C.O.  Playing  Testv,  but  I  owe  tl  to  you,  as,  but  for  your  'Hints,' 
I  should  have  come  to  grief." 

LATEST  SUCCESSES:  A.R.C.O.,  Ian..  iqo?(T:i-o  Pn/ils  tnttrtd 
and  toth  fasstd)  \  A.  R.C.O,  July,  1906;  A.R.CO.,  Jan.,  1005  (Paper 
Work  ana  Playing). 

Inclusive  terms  lor  A.K.L.U.,  1  tiuinea  lor  10  Lessons  ,  tor  r.K.s-^tJ., 
tj  Guineas.    Address,  8.  Harley  Road,  Harlevlen,  London,  N.W. 

VT  R.  T.  HEM  MINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 

i'l    L.  Mus.  T.C.L.,  gives  LESSONS  in  HARMONY,  COUNTER- 
MNT.  &c   and    PREPARES  CANDIDATES  for  ARTS  and 
H151CAL  EXAMINATIONS  by  Post.  I-atest  Successes  :  Mus. Bac, 
Vjrti  a.-vi  Durham,  L.R.A  M.,  A.R.C.M.,  F.R.C.O.,  A.  R.C.O.,  Ac 
tl^iani  Street,  Stoke-on-Trent. 

V)K.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

t  w    'J-  Roseleigh  Avenue,  Highbury,  N.t  continues  to  PREPARE 
\NDlPATES  for  the  various  Theoretical  Examinations.    Music  of 
*.  >s.i-.pt».r,  revised  or  arranged.    LESSONS  in  COMPOSITION, 
kj  pa*  if  desired. 

T)R.  EAGLEFIELD   HULL,  Mus.  Doc.  Oxon., 

F.R.CO..  &c,  COACHES  for  all  Examinations,  Practical  and 
;""«"'  personally  ami  by  correspondence.   For  Prospectus,  address, 
l^tL,W  Huddersfield. 
LYST  THREE  YEARS'  SUCCESSES  :— 3  MUS.  DOC,  n  MUS. 

„  F.R.CO  (Playing),  16  F.R.CO.  (Paper  Work),  10  A.R.C.O. 
^-r^X  16A.R-CO.  (Paper  Work),  1  L.T.C.I.. 

A/TISS  GRACE  IVORSON,  A.R.A.M.,  A.R.C.M. 

1V1    (Gold  Medal).    ACCOMPANIST  and  COACH.  Oratorio, 
Ojicra.    Reads  MS.  and  F'ull  Score.     Transposition  at  sight.  Studio: 
3J},  Oxford  Street  (.>ppo>itc   Peter  Robinsons).      Private  Address, 
81,  Drcwstead  Road.  Streatham. 

(CLIFTON  COLLEGE.^  SCHOLARSHIPS, June, 

Vw'     1007.     Besides  the  other  Scholarship>  open  to  Competition,  one  of 
^35  a  year  will  !«.  offered  for  Music  to  a  Candidate  showing  also  sufficient 
knowledge  in  Ijtin.  Mathematics,  English,  and  Fretu  h.  Particulars 
and  conditions  from  the  Head  Master  or  Secretary,  The  College,  Clifton, 
Bristol. 

HR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.  Doc, 

±J  Toronto:  gives  LESSONS  by  Post,  in  HARMONY, COUNTER- 
f  1ST.    FUGUE.    FORM     and    ANALYSIS,  ACOUSTICS, 
ORCHESTRATION,  Ac.,  and  prepares  for  Musical  Examinations, 

" 8  es>ej  it  all  Musical  Examinations:  F.R.C.O.  and  A.R.CO. 
y*.*r  « or*,  Jan.,  1007);  A.  R.C.  M.  ( Piano  Teaching,  and  in  Theory  and 
CcvpaitxwX  1006,  too*.  Ac.  :  I- R.AM.  (Piano).  1006  and  1907  ;  also 
f  -^rtion:  MUS.  BAC.  DURHAM,  OX  FORlVCAM  BR  I  DGE, 
U/.NTON.  and  DUBLIN;  MUS.  DOC,  DURHAM,  OXFORD, 
^ *    I'LHI  IN;    LMuv    and    A. Mus.,    L.C.M.  ,    L.T.C.L.,  and 
,-V:"-L:  CAMBRIDGE  and  OXFORD  Higher  Local  (Music), 
ASSOCIATED  BOARD.  Senior (tgoft),  Ac. 
}-'p«r»twr,  for  the  F*reliminary  Arts  for  Mus.  Bac.  by  Mr.  E.  W.  Frid, 
C  A.  Ostm.    Successes  at  Oxford  and  Durham. 

Km   PERSONAL   lessons;    MSS.    corrected   for  publication. 
-V-aJi-^n  of  Classical  Works  for  Examinations.    Terms  moderate. 

fia.erstock  Hill.  Ixwdon,  N.W.    Telephone,  5n  P.O.,  Hampstead. 

KIN(j  S  COLLEGE,  CAMBKIDdE. 

CHORISTERSHIPS.-A  TRIAL  OF  VOICES  to  fill  Vacancies 
in  the  Choir  School  will  be  held  on  Thursday,  May  to. 

Candidates  must  have  a  good  ear  and  good  Voice,  and  should  be 
between  9  and  12  years  of  age. 

For  particulars  apply  to  the  Dean. 

Names  to  be  sent  in  by  May  0. 

TENOR  WANTED,  for  Church  13  miles  out. 

A      Fair  reader.    Duties  light.    Salary,  /if.    Apply.  C.  1.  Hooker, 
Audit  Office.  Waterloo  Station.  S.E. 
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THING'S  COLLEGE,  CAMBRIDGE.— There  is  a 

-IV  VACANCY  in  the  Choir  for  an  ALTO,  cither  a  Lay  Clerk  or 
Choral  Scholar.  Stipend  offered,  jQio  a  }ear  (with  certain  allowance*  in 
case  of  Choral  Scholar).  The  Competition  will  lie  held  on  Thursday, 
May  33.  For  further  information,  apply  to  the  Dean,  King's  College, 
Cambridge.    Applications  to  be  sent  in  by  May  16.  

DURHAM  CATHEDRAL.  —  There  are 
VACANCIES  in  the  Choir  of  Durham  Cathedral  lor  ONE 
ALTO  and  ONE  BASS  SINGER.  Application*,  accompanied  by 
Testimonials  and  Certificates  of  Birth,  must  he  sent,  on  or  before 
April  15,  1007,  to  the  Chapter  Clerk,  The  College,  Durham,  from  whom 
further  information  may  be  obtained.  Notice  of  the  Day  of  Trial  will 
be  sent  only  to  Selected  Candidate*,  and  their  travelling  expenses 
and  other  necessary  expense*  will  be  paid  by  the  Dean  and  Chapter. 
The  College,  Durliam,  .Man  h  |6,  1907. 


B 


ASS. — ENGAGEMENT  desired  in  R.  C.  Church. 

Excellent  reader  ;  good  compass :  thorough  knowledge  of  R.  C. 
music.    Address  B.,        Holly  Park  Road,  New  Southgatc,  N. 

ORGANIST  and  CHOIRMASTER  REQUIRED, 
for  Baptist  Chapel,  Hackney.  Sunday  service*,  and  on  special 
occasions.  Choir  practice  one  week-day  evening.  Small  salary.  Apply, 
by  letter  only,  Organist,  Mare  Street  Chapel,  Hackney,  London.  N.E. 

ORGANIST-CHOIRMASTER  (Two  Churches). 
L.LC..C.M.  Gold,  Silver,  Bron/e  Medallist,  London.  Director, 
Conductor,  Choral  Society.  -Specially  engaged  as  Bass  Soloist  in 
"Elijah"  at  Constantinople,  1007,  desires  RE-ENGAt  iEM  EN  T  in 
England.  Highest  testimonials  and  references.  W.  E.-J.,  Novello&Co., 
Ltd..  too,  Wardour  Street.  \V.  

ORGANIST  -  CHOIRMASTER.  —  Mr.  Leonard 
Butler  RECOMMENDS  his  Assistant  at  St.  Peter  s,  Bayswater, 
for  CHURCH  APPOINTMENT  in  or  near  Londcn.  Moderate 
salary'-    Address,  Organist,  js,  Croslcy  Road,  Paddinglon,  W. 

ASSISTANT-ORGANIST  or  CHOIRMASTER. 
—  POST  WANTED,  by  Gentleman,  Oood  vocalist  and  choir- 
trainer;  boys  a  speciality.  Cathedral  experience.  Near  Victoria  or 
S.W.  district  preferred.  Write,  Organum,  Novelto  ci  Co..  Ltd..  160, 
Wardour  Street,  W. 

PU  VI  L-  A  SSI  ST  A  NT  -  Dr.  CUTHBKRT 
HARRIS.  Organist,  Slreatham  Parish  Church  :  Conductor, 
Strcatham  C  horal  Society  ;  Professor  and  Examiner,  I  .mid on  Academy 
of  Musk,  requires  PL' PI I.-ASSI STA NT,  to  train  for  the  Profession. 
Moderate  premium  if  able  to  play  Service.  Preparation  fur  K.K.C.O. 
and  Mus.  Bac.  Degree.  Exceptional  opportunities  for  e\|«erictue  in 
choir-training,  choral  societies,  and  orchestra.  Apply,  53,  Hucklcigh 
Road,  Strcatham,  S.W. 

THE- ORGANIST    of"  the    Foundling    has  a 
VACANCY  for  additional  PC  PI  I. -ASSISTANT.     Apply  by 
letter.  Dr.  D.ivan  Wettcn,  6,  Marll  orough  Place,  N.W. 

T_I  A  RP I  ST.  -  M  I SS   E  L I  /  A  BET  1 1    BELLA  BY, 

I  1  L.R.A.M.,  &c.  aS,  Dorset  S.juare.  London.  N.W.  Vacant 
dates  for  Pupils,  Concerts,  At  Homes,  Kc. 

HARPIST. — Lady,  of  Vienna  Conservatoire  (excel- 
lent soloist,  much  orchestra  experience),  seeks  ENGAGEMENT: 
free,  April.  Apply,  by  letter,  Horselield,  Jnn.,  Ha/eldean.  Guest  Road, 
Prestwnh,  Manchester. 

LADY,  having  recently  obtained  L.R.A.M.  diploma 
(pianist),  desires  DAILY  or  RESIDENT  POST  to  accompany 
lady  (songs  or  violin).  Would  act  as  COM  PAN  ION  if  desired.  ( lood 
references.    Miss  H.,  Tudor  Hall,  Forest  Hill,  S.E. 

YO  U  N  ( .  LA DY,  experienced,  will  give  SER V I CES 
for  Expenses,  as  accompanist,  during  Whit-week.     Miss  J.. 
G.P.O.,  Manchester.  

CHOIR  EXCHANGE,  136,  FIFTH  AVE.,  NEW 
YORK. — ORGANISTS  and  SINGERS  can  secure  $500  to  $1,500 

Sub. 
IGE. 

ORGANISTS  and  SINGERS  WANTED,  for  New  York  City  and 
vicinity.  Salaries  $40010  $v.ooo.  Trials  (on  the  ground/from  r  el>.  1  to 
May  1.  Exchange  Subscription,  £\  3s.  Appointment  just  made: 
Mr.  T.  A.  Hargreaves,  from  Edinburgh,  to  St.  James  Church,  Pi'iua, 
Ohio.  _  _  _  

A "GENTLEMAN  DOUBLE-BASSIST  (Member 
of  the  Resident-Orchestra,  Conductor,  Mr.  Hf.nki  Yiotta), 
seeksa  RL-ENl  1KM  ENT  for  the  Summer  in  a  Symphony  Orchestra. 
Exceptional  refs.  Address,  C.  Arenl/,  14,  Carpentictstraisc,  '1  he 
Hague,  Holland.   

VOUNG   GENTLEMAN  (L.R.A.M,.  aTr.CTM.I 

I  desires  SCHOOL  ENGAGEMENT  as  Music  Tea,  her  in  North 
l^ondon.  Pianoforte  and  Elements  of  Music.  L.  R.  A.  M.,  "The 
tables,"  Swanwick,  Alfretoti.  Derbyshire. 

P~RACT I CAL  TUN E R~dc7ires  E N( lAC ; EMENT". 
Reliable  character  as  to  ability  and  steadiness  (rom  high-class 
Firms.    F.  P.,  Novell.)  &  Co..  Ltd..  160,  Wa.donr  Stieet,  W. 

P  I  A  N  O  F  0  R  T  E  and   MUSIC  SALESMAN 

T  WANTED,  for  old-established  business  in  North  of  England. 
Stale  ate,   experience,    salary,    »sic.  to  Music,  care   of  Thin  nam's 


(£'<*>  to  £v*>)  salaried  church  positions  in  the  United  States  by  S 
scribing  to  the  JOHN  E.  WEBSTER  CO.  S  CHOIR  EXCHAN( 


Stale  ate,  experience, 
Library  Carlisle. 


/^VRGAN  PRACTICE.— ORGANISTS  can PRAl 

V-/  TISE  on  the  Grand  four-manual  Organ  by  Willis  (i>hv. 
hydraulic  engines  controlled  from  keyboard)  in  the  Concert  He 
the  Hampstcad  Conservatoire.  The  Hall  is  warmed  by  bet  m 
Specification  of  the  organ,  and  terms  of  practice  on  applicant,  id  1 
Secretary,  Hampstcad  Conservatoire,  Swiss  Cottage,  N.W. 

N.B.  -Thc  Conservatoire  is  eight  minutes  by  rail  from  Bainitre 
Metropolitan  Railway.    Trains  every'  ten  m' 


ORGAN  PRACTICE.-Thrcc-manual  Pipe  Org-, 
for  Practice-good  condition  ;  complete  set  of  coupler* ;  CV-. 
of  Organists  pedals  ;  blown  by  hydraulic  engine.  is-perbour.  Hunl 
Evans  &  Co.,  54,  London  Road,  Forest  Hill,  S.E.  (1  minute  from  Stat* 
Telephone-  -6oj  Sydenham. 


MOST  useful  ORGAN,  suit  Church  or  Ckp 
being  one  of  the  Imperial  English  Pipe  Organs,  br»$  1 
manuals,  12  stops.  Special  terms.  W.  E.  Richardson  &  Sons,  Co 
Organ  Works,  Hulmc,  Manchester. 

ORGANS  (New  and  Second-Hand)  for  SAL 
Various  prices.    Instruments  built  for  Church  or 
from  £so,  on  up-to-date  principles,  at  Bedwell  and  Sons,  Gusai 
Organ  Work*.  Cambridge.    

^WO^LAmJaITPEDAL  ORGAN,  by  Rnoi. 

A  &  Soh.v.  Solid  walnut  case.  8  sets  reeds,  15  stop*.  5m.' 
used,  excellent  order.    £ts-    J-.  IS.  Warwick  Court,  'Undor,.  W  t 

POSITIVE  ORGANS-650  in  use  all  ovtr 
world.    Prices  from  £50.     Thr  Pipe  Organ  for  Church  «  V,. 
Read  New  Booklet.  f'ee,  from  Positive  Organ  Co..  Ltd.,  M  n. 
Crescent,  London,  N.W.  

MR.  THOMAS  CASSON,  having  RESIGNED 
employment  by  the  Positive  Organ  Co.,  Lid.,  re>!utv> 
letters  intended  for  himself  personally  I*  addressed  to— 
V4.  HOTHAM  ROAD.  PUTNEY.  S.W. 

FOR  SALE.-  A  k"<><I   2-manual  ORGAN. 
pitch-pine  front,  and  blown  by  hand.    Great  Orgn 
7  stops  ;  and  Sw  ell  Organ  contains  7  stops,  including  3  set-  "■ 
and  a  double  diapason.   1  he  Pedal  Organ  contains  Bourdci  ( L 
ranges  from  CCC  to  D.    Couplers  :  t  ".real  to  Pedals  and  Swr'l  1.. 
One  Composition  Peilal  for  Great  Organ.    The  instrument  is  y.  p"= 
in  use  at  the  Methodist  Free  Church,  Armley,  and  may  \< 
application  to  the  Secretary'.    Mr.    A.    Leach,    13,  Wolcv  A  = 
Armley,  Leeds. 

ORGAN,  tine  tones.  CC  to  A,  18  stops.  Corn? 
Pe.lal  Organ;    4  .romps.     £,}o.  Eustace 
Liver  (tool  Road,  N.   

PEDAL  American  ORGAN S,~~ One^ and  T 
manual,  at  bargain  prices  for  cash.  A  7o-guinea  L*t».v  ■  • 
29  imhes)  a»  guineas.  A  100-guinea  Beix  ditto;  a  i*o-c"'° 
G.  Woods,  Boston.  30  guineas.  Also  several  Organs  and  Wirt™ 
by  Bkl l,  Smith,  Earn,  Alexandre,  Dehain,  K-c.  at  ooe-tr'--  1 
prices.  Fully  warranted.  Packing  or  carriage  free.  Inspect^ 
Stagg,  56,  Red  Lion  Street,  Holborn.    Est.  1867. 

FOR  SALE.    Trayser  HARMONIUM  (laq 
made).    Suit  Church  or  Hall.    Two  keyboards  :  17  *l0P* 
swells  :  walnut  case.    Cost  £?*>  ;  would  sell  tor  jC?5-    Apply.  * 
Novello  &  Co..  Ltd.,  160,  Wardour  Street.  W. 


WANTED.  Second  hand  CRAMER,  Bec.K 

VV     and  Bi.l-TKNF.R  PIANOS.— Wanted  to  Purchase  ft  1 

VVSavHIe  K  Co.,  Tottenham.   . 

T^OR  SALE.— PIANO  (Cadmy),  with  Set  ol  d 

JT  Pedals  (Vo«ifs,  of  Bristol).  Very  good  condition.  AN  * 
Stool.    H.  Bailey.  Morden,  Mitcham.    _ 

VIRGIL  CLAVIER  for  SALE.— Nearly  tic*. 
jCiO:  would  take  £tc,  or  near  offer.    Address.  W.  M..  N 
Co.,  Ltd.,  160.  Wardour  Street,  W.  

T^U  LI.  SCORES. —  For  SALE,  undisposed  ptf 

1       of  Private  Collection.    List  sent.    G.  H.  P.,  114.  l*>"-' 
(douce»ter.   

GENUINE     Old    Original    Score,  Ham 
-Samson."  for  SALE,  with  Full  Plate  Engraving  D^'l:' 
What  offers'    Ke.-U,  n=;,  How  von  Road,  Brockley. 

ORGAN    PRACTICE. — H  i>jh  -  class   PI  A 
FORTE,  fitted  with  Pneumatic  Pedal  Attachment 
complete,  jC-ji.  ( >rgancst,  6.  Flinton  Street,  Surrey  Square,  Ojs-  Ke 


BOND  STREET.— Fine  ROOM  TO  BE  \ 
Suitable  for  Music  Teacher,  Artist.  &c.     Only  tenant, 
fiicnt    staircase  ;    electric    light,   radiator,   attendance,  ivi.. 
Speaight,  Ltd.,  is;,  New  BoihI  Street.  W.   

WANTED  to  PURCHASE,  TEACHING  t' 
NECTION  (Pii.no.  Singing!,  South  of  F.ngUnd  ptferr 
l8,  Longfellow  A'  rnue.  I!:ilb.  

LD  German  VIOLONCELLO,  in  lintnl  *:: 

c.isf.     Escllent  lk)w.    Great  bargain.     Complete.  t> 
Can   be  s.en  at   .7,  «.»u«vnV  Gate  Gardens  S.W..  bv 
Apply,  Mi>s  Boyd. 


O 
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VERY  COMPOSER  should  send  for  DIN  HAM, 

BLYTH  &  CO.  3  Specimens  and  Price  Lint  (free)  for  printing 
ests.  Pieces.  Anthems,  Hymn  Tune*.  <tc.  from  34  copies  upwards. 
-,  ic.cLurch  Street.  London.    Established  ie7». 

'OUR  HYMN  TUNE  and  WORDS  PRINTED, 

ix  Copies,  i*.  6d.  ;  Kyries,  Vespers,  4V  6d.  (see  alwveV. 
Price  :  ■•- ,  post-free. 

THE  TENOR  VOICE  AND  ITS  TRAINING. 

1  Bt  L  DAVIDSON  PALMER.  Mus.  Bac.  0*on.  RevtmMmg 
it iM  tf  l  m  t-Prvti**  tii'm.  May  be  obtained  from  the  Al  thok, 
is.  r,rvr-rxk  Road.  Stoke  Ncwington,  N.  ;  or  from  JosJtfH 
•'-u-iixs,  Ij'i,  ji.  Great  Portland  Street,  W. 

ALMAINE  PIANOS  AND"  ORGANS. 

CLEARANCE  SALE  (Dissolution  or  PahtnbbshipX 
SIM  GUINEAS.— American  Organ,  "  Santley  "  Model,  equal  to  new 
ilitwi  15  guineas),  »  stops;  also  glorious  "vox  celeste  and 
cmrm  " 

mi\T  GUINEAS.— "  Lloyd  "  Model,  little  used.  13  stops.  Hand- 

sreat  fci^b  case ;  church  organ  effects.    Lar^e  selection  of  other 

cyle  argaos,  5  to  tao  guineas, 
\r.liS  GUINEAS.— Piano  (luted  30  guineas).     D  Almaine  s 

w(»ai  'Duchess"  Model,  slightly  usel    Excellent  condition. 

Ix»tit  tcoe. 

iWlln  GUINEAS.  —  Piano,  "Waverley  1  Model,  nearly  new. 
>'&<x.*  tone  and  touch  (listed  40  guineas).  Phenomenal 


D 


TOSTY-SIX  GUINEAS,— SCHREIBER  RESONATOR  Piano 
1  wei  55  pineas).   Perfect  condition,  only  used  at  a  few  City 
nas%    (Jverstrung.    iron  frame,   Stein  way    pedal.  Tone 
v4  tad  perfection.   Durability  proved.    No  further  description 
for     this    magnificent     instrument.     The  name 
sTHKEIBER    is  in  itself  a  guarantee  of  excellence, 
'LLUE  NOrE-D  Almaine  concede  all  inducements  advertised  by 
aaica:  Srms.    ALSO  SPECIAL  ADVANTAGES.  Free 
so  years'  warranty.    Equitable  payment  system.  Best 
%  CBcoonts.    Full  price  paid  allowed  tf  exchanged  for  new 
rasraneot  of  higher  class  within  three  year*.    Inspection  invited. 
-  v  .It.  %if,i      I'xn-  list  fro- 

WLMAINE  &  CO.,  Ltd.  (Established  12 1  years), 

;i.  fiMirxY  Pavement,  Citv.    Open  till  8.    Saturdays  4  p.m. 

PIANO  PEDALS. 

EVERY  ORGANIST 

a.dc  investigate  the  lMroKTA>>CK  and  Special  Advantages  of 
NORMAN  &  BEARD'S  Patent 

S'EUMATIC  PEDAL  ATTACHMENT  for  the 
PIANO 

As  t-seo  »v  haxy  wbil-kxown  Solo  OkCAMSTS.  "\£ 


of  the  Pianoforte 


wet  Kitive  position  0f  Keys  and 
*i  Perfect  Touch  and  Repetition. 
b  sc:  kjwe  the  most  delicate  Piano,  all  parts 
Vt>*  Seing  left  perfectly  free. 
«>  ur.  h«  instantly  removed, 
■filter  the  Piano  Touch. 

•7  svachment  made  specially  in  our  own  Factory. 
M!.-Tb*  enormous  demand  for  the  Radiating  and  Concave  Pedal 
4a«d  to  their  new  Organ  at  the  Royal  College  of  Organists, 
*ct,  ruites  Norman  &  Bhakd  to  offer  a  considerable  reduction  in 
s,  ft!  particulars  of  which  can  be  obtained  on  application  to — 
NORMAN  &  BEARD,  Ltd., 
'->kax  Works  Ferdinand  Street,  London,  N.W. 
Tr.tgritts-"  Vibrating,  London.  "    Telephone-805  North. 

NICHOLSON  AND  CO. 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  18JL) 
Specifications  and  Estimates  sent  /re*. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELI). 

  TWO  GOLD  MEDALS. 

HRBAR  (VIENNATPiANOS. 

*<w«|y  introduced  BABY  GRAND,  5  ft.  lone  only,  possesses  the 
lity  of  tone  for  which  the  EHRBAR  is  famous. 

•  N 


1  )■«_  1 


it  the 


beautiful  piano  1  ha*e 


EHRBAR,  30,  WIGMORE  STREET,  W. 


O.P.C.  ORGAN  PEDALS  for  Pianos.    We  I 

*      *  makers  to  Organ  Builders  and  Profession,  by  whom 

Kads  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
M.R.L. /or  rent  merit.    Write,  O.  P.C.  Works,  Brinscall,  Chorley. 


are 

our 


M 


Auction  Rooms,  specially  for  the  Sale  of  Mumi.i1  Property. 

ESSRS. PUTTICK  and  SIMPSON,  Auctioneers, 

47.  Leicester  Square.  London.  W.C.,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  »oth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'  Plant,  Ac,  arc  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
Terms  on  application. 

QUEEN'S  HALL,  LAN  GUAM  PLACE. 

THURSDAY,  APRIL  25.  at  B. 

MRS.  MARY  LAYTON'S 

LADIES*  CHOIR. 


MOTETS  and  PART-SONGS  my   Brahms,  Bkklioz, 

ElGAR,  MKNUKl.ssoHN,  AND  Tni  haikowsky. 
QUARTETS  mv  Stanford  and  Walford  Davik>,  \c. 


Principal  Vocalists  : 
MARGARET  LAYTON       MABEL  TODD 
EDITH  SETTERINGTON  EDITH  KINGS  FORD 

ANNIE  LAYTON         LILY  GOVER 
GREGORY  HAST  am.  ALFRED  J.  LAYTON. 

Tickets:  10s.  6d.,  7s.  6d.,  jv,  is.  6d.,  is. 
At  Chapi  ell's  Box  OiricE,  Queens  Hall:  Usual  Agents,  Stanley 
House.  Milner  Street,  Cadogan  Square.  S.W.  ;  and  of 

N.  VtKT,  6,  Cork  Street,  W. 

A  Valuable  Book  for  Tk.achers  and  Students. 


TECHNIQUE 


AND 


EXPRESSION 


LM 


PIANOFORTE  PLAYING 


FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 
In  the  course  of  my  experience  as  a  teacher  of  the  pianoforte,  an 
experience  extending  over  many  years,  certain  ideas  bare  from  time 
to  time  suggested  themselves  to  me  which  have  proved  useful— to 
myself,  as  enabling  me  to  express  more  clearly  that  which  I  desired  my 
pupils  to  understand,  and  to  my  pupils,  as  tending  to  facilitate  their 
comprehension  of  the  various  difficulties  they  have  had  to  encounter, 
at  the  same  time  leading  them  to  perceive  the  most  practical  means 
of  overcoming  them,  and  thus  accelerating  their  general  rate  of 


These  suggestions  relate  to  both  the  mechanical  and  intellectual 
sides  of  the  study  of  pianoforte-playing,  or  briefly,  10  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
the  production  of  various  qualities  of  tone,  the  choice  of  suitable 
fingering,  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  lie  more  aptly  designated  the  mean, 
of  expression,  includes  rhythm,  phrasing,  variety  and  gradation  of  tone, 
the  use  of  the  pedals,  et  itetera. 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gii.t,  Five  Shillings. 


London  :  Novello  and  Company,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Institi  TKI>  IS??.) 
President  : 

The  Right  Hon.  LORD  COLERIDGE,  M.A..  K.C. 
Warden  : 

KDML'ND  H.  TURPIN,  Mis.D. 


April  ?Q.    The  SUMMER  TKRM  begins. 

The     College     provide     COM  PLETE     and  SYSTEMATIC 

INDIVIDUAL  INSTRUCTION,  and  training  in  excry  reco,*ni,ed 
Musical  Subject. 

Students  .ve  received  for  Single  Suhjects  or  the  full  Cour>e. 

The  Fees  are  jC)  js.  for  Instrumental  or  V.xal  Suhjects,  and 
£t  lis.  6d.  for  Theoretical  Subjeits. 

All  Student!*  are  additionally  entitled  to  attend  the  Orchestral, 
Chamber  Music  and  Choral  Clares,  and  I^clmo  on  Musical  Subjects. 

In  the  JUNIOR  SCHOOL  Pupils  are  admitted  up  t«  the  anc  of  15, 
and  the  fee  is  £\  ns.  6d.  per  Term,  for  Instrumental  or  Vocal  subjects. 

There  is  a  SPECIAL  COURSE  of  LECTURES  on  the  ART  OK 
TEACHING  given  on  Wednesday  afternoons  during  Term  time. 
Students  may  enter  for  special  tuition  in  this  subject  or  for  lessons  by 
correspondence.  The  class  for  the  TRAIN  I  NO  OF  TEACHERS 
meets  on  Saturdays,  and  is  intended  for  Students  desirous  of  obtaining 
not  only  general  instruction,  but  also  practical  experience  in  the  Art  of 
Teaching  a-s  applied  to  Music. 

STUDENTS'  CONCERTS  are  Riven  frequently. 

May  22.  The  last  day  of  entry  for  the  MUSICAL  KNOWLEDGE 
(Theory)  Examination,  which  takes  pla<  e  on  June  3  a. 


June  t.  I-ast  day  of  entry  for  FIFTEEN  SCHOLARSHIPS, 
tenable  at  the  College  and  open  to  all  tlritish  subjects  up  to  certain  a^e 
limits.    In  exceptional  cases  a  grant  towards  maintenance  is  made. 


June  2±.  I-tst  day  of  entry  for  the  Higher  Examinations  for 
TEACHERS'  DIPLOMAS  in  both  Theoretical  and  Practical  Subjects, 
taking  place  on  and  after  July  21. 

Prospectus,  including  particulars  of  Scholarships,  and  Examination 
Syllabuses  on  application. 

Hy  order,  SHELLEY  FISHER.  Secretary. 
Mandeville  Place,  I>ondon.  W. 

THE 

ROYAL  COLLEGE  OF  ORGANISTS. 

FELLOWSHIP  EXAMINATION, 
JULY,  1907. 
SOLO-PLAYING  TEST  PIECES: 

1.  SONATA  (No.  6.  in  O)   J.  S.  HACH    1  i 

(I -est  movement  only  required  for  the  Examination.) 

2.  CON  CERTS  ATZ  in  E  flat  minok,  Oi  .  .41 

GUSTAV  MERKEL    2  o 

3.  SONATA  (No.  6,  in  P.  minor.  Op.  86) 

ALEX.  GUI  LM ANT   4  o 
(Fugue  and  Adagio  only  required  for  the  Examination.) 
London:  Nuv>xi.o  and  Cost*  aw,  Limited. 


SIX 

MORCEAUX  DE  SALON 

POUR  YIOLON  ET  1'IANO 

I'AK 

CARL  KOHM. 


No.  1.  Rigaudon. 
, .    a.  Ilotirrce. 
,,    i.  Gavotta. 


No.  4.  Sarabande. 
.,    5.  Valse  Etude. 
,,    6.  Capriccio  r  ituile. 


Price  One  Shilling  and  Sixpence  each  net. 
London:  Novello  and  Compakv,  limited. 

BUNTE  BLATTER 

TWELVE  EASY  PIECES 

in* 

VIOLIN  (ist  Position)  AND  PIANOFORTE 

COMPOSED  t»V 

HANS  SITT. 

(Op-  64.) 

In  Four  Books.    Price  Two  Shillings  each  net. 
London:  Novello  and  Company  Limited. 


"THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT." 

Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  particulars « iiir 

Broad  wood  Player- Piano. 

II.l.CSTKA  TEP  CA  TALOCCE  OX  APPLICATION. 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET,  LONDON.  1 

BOS  WORTH  EDITION. 


IMPORTANT  NEW  WORK 


BV 


E.  W.  TAYLOR, 

Mi-5..  l)i.c.  (Oxun  ),  F.R.C.O.,  L.T.C.L. 


ENTITt.Et>  : 


SIGHT-READING  FOR 
PIANOFORTE  STUDENT 

Price  2s.  6d.  net. 

Daily  Ttleg-raik  says:  "  In  his  useful  tome  intended  for  pia^n 
students  Dr.  E.  \V.  Taylor  shows  how  sii*ht  reading  to  a  moderate  'j 
of  difficulty  can  \k  acquired  hy  systematic  practice.  Pupils  arc  :-i 
mended  to  devote  daily  attention  to  this  important  matter,  arm  -rv 
useful  hints  will  be  found  in  the  preface  to  Dr.  Taylor  s  book.. 

The  I.S.M.  Journal  says:  "A  very  useful  series  of  short. 
studies  for  the  acquirement  of  Sight-Reading.  .  .  .  We  recj-3 
Dr.  Taylor's  work  cordially.'' 


BY  THE  SAME  AUTHOR: 
Eighth  Edition. 
VOCAL  SCORE  READING  EXERCISES  in  all  K. 

5s.  net. 
Ninth  Edition*. 
TWO  HUNDRED  FIGURED  BASS  AND  MELODV 
EXERCISES  is  all  Kkvs. 
4s.  net. 

SCALES,  ARPEGGIOS,  ^ ""MISCELLANEOUS  KXERCI 
FOR  THE  ORGAN, 
as.  6d.  net. 
Fourth  Edition. 
INTRODUCTION  TO  HARMONIZING  MELODIES. 
MODELS  AND  NUMEROUS  EXERCISES, 
-as.  6d.  net. 

BOSWORTH  &  CO. , 

5,  PRINCES  STREET,  OXFORD  STREET,  LONDON, 


JfsT  PuiU.ISMKD. 


PROGRAMME  MUSIC 

IN 

THE  LAST  FOUR  CENTUR1 

A  CONTRIBUTION  TO  THE  HISTORM 
MUSICAL  EXPRESSION 

1 

liY 

FREDERICK  NIECKi 

MUS.  D. 

R«id  Professor  of  Music  in  the  University  of  Edinburgh, 
(Author  of  "'  Frederic!;  Chopin  as  a  Man  and  Musician  "'  .  o\ 


Pmct  SixrfcfcN  Shillings. 


London :  Novello  and  Company, 
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WESTMINSTER  ABBEY. 

Here,  where  the  end  of  earthly  things 
I^ays  heroes,  patriots,  bards,  and  kings  ; 
Where  stiff  the  hand  and  still  the  tongue 
Of  those  who  fought,  and  spoke,  and  sung ; 
Here,  where  the  fretted  aisles  prolong 
The  distant  notes  of  holy  song, 
As  if  some  angel  spoke  again, 
'All  peace  on  earth,  good  will  to  men.' 

Walter  Scott. 

That  antique  pile  behold 
Where  royal  heads  receive  the  sacred  gold  : 
It  gives  them  crowns,  and  does  their  ashes  keep  ; 
There  made  like  gods,  like  mortals  there  they  sleep, 
Miking  the  circle  of  their  reign  complete, 
Those  suns  of  empire,  where  they  rise  they  set. 

Edmund  Waller. 


Of  all  the  beautiful  cathedrals  and  abbeys  in  this 
fair  land  of  ours  none  can  compare  with  the  stately 
fane  of  Westminster.  Why  ?  Because,  by  reason 
of  its  national  character,  its  historical  associations, 
its  architectural  splendour,  its  illustrious  dead, 
and  its  musical  interest,  this  noble  pile  is  facile 
primeps  among  English  churches. 

As  in  all  ancient  ecclesiastical  foundations,  the 
Abbey  is  not  without  its  traditions  of  origination. 
Looking  through  the  mists  of  these  traditions  we 
see  the  bright  light  of  fact  in  that  Edward  the 
Confessor  destroyed  the  then  existing  buildings 
and  reared,  on  Thorney  Island,  the  first  Abbey 
worthy  of  the  name  of  Westminster.  Thorney 
Island  was  an  almost  insulated  peninsula  of  dry 
sand  and  gravel,  girt  on  one  side  by  the  Thames 
and  on  the  other  side  by  the  marshes  formed  by 
the  little  stream  Eye  (now  a  sewer) — which  gave  its 
name  to  Tyburn  (Th'  Eye  Burn) — before  it  fell  into 
the  river.  This  fine  Norman  building  of  Edward 
the  Confessor  was  the  first  cruciform  church 
erected  in  England,  and  it  covered  nearly  the 
whole  of  the  ground  occupied  by  the  present 
edifice.  Its  foundation  stone  was  laid  in  1049  and 
the  consecration  took  place  on  December  28,  1065, 
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eight  days  before  the  death  of  the  king.  The 
Saxon  Chronicle  thus  records  the  great  event : 
'In  this  year  [1065]  was  hallowed  the  Minster 
at  Westminster  on  Childermas  Day  [December  28]. 
And  King  Edward  died  on  the  eve  of  Twelfth 
Mass  and  was  buried  on  the  Twelfth  Mass  Day 
within  the  newly  hallowed  church.'  Not,  however, 
until  the  year  1 163  did  the  Abbey  due  to  Edward 
the  Confessor  reach  completion ;  even  then  it 
lacked  the  Lady  Chapel,  which  was  added  in  1220. 

The  present  Abbey  Church  of  Westminster  owes 
its  inception  to  the  art-loving  King  Henry  III. 
He  not  only  showered  gifts  upon  the  Abbey — silver 
vessels  for  the  chrism  ;  banners,  baudekins,  and 
other  hangings  (one  to  be  hung  opposite  the 
organs)  ;  a  cloth,  1 2  ft.  by  6  ft.,  to  be  broidered 
with  pearls,  representing  images  from  the  Bible, 
and  so  on — but  in  1241  he  began  to  erect  a  new 
golden  shrine  for  Edward  the  Confessor,  his 
special  patron,  and  by  the  side  of  whose  body  he 
ordained  by  charter  that  he  should  be  buried.  No 
doubt  exists  as  to  the  actual  date  when  the 
building  of  the  present  church  was  actually  begun. 
'  The  king  caused  the  greater  part  of  the 
Conventual  Church  of  the  Blessed  Peter  to  be 
pulled  down,  beginning  on  the  day  week  after  the 
feast  of  the  Apostles  Peter  and  Paul.'  Thus 
wrote  two  trustworthy  scribes  in  the  year  1245; 
therefore  work  was  begun  on  July  6,  1245,  directly 
after  the  annual  feast  of  the  patron  of  the  church, 
for  from  earliest  times  St.  Peter  has  been  associated 
with  Westminster,  the  West  Minster,  as  St.  Paul 
has  with  the  metropolitan  church  standing  on  the 
hill  of  Ludgatc.  And  here  it  may  be  remarked 
that  in  olden  times,  until  the  Reformation,  the 
Abbey  formed  the  church  of  the  Benedictine 
monastery  of  Westminster.  Moreover,  the  king's 
palace  was  in  the  immediate  vicinity,  W  indsor 
Castle  and  St.  George's  Chapel  furnishing  a 
present-day  analogy  to  the  Westminster  of  days 
gone  by.  Among  '  petty  works  '  done  at  the  palace 
in  1259  was  'cutting  away  for  altering  the  king's 
chimney,'  for  which  Robert  de  Beverley,  the 
mason,  was  paid  3*.  a  week,  while  the  ordinary- 
cutters  and  bedders — one  of  them  named  Fairwife 
— received  a  weekly  wage  of  25.  2d.  These 
craftsmen  were  also  engaged  upon  the  construction 
of  the  Abbey.  Another  reference  to  the  palace 
and  we  must  hasten  on.  In  1262  Henry  III. 
ordered  pear  trees  to  be  planted  in  *  the  herbary 
between  the  king's  chamber  and  the  church,' 
doubtless  that  his  majesty  might  look  upon  the 
fruit  of  his  fancy  and  munificence  over  a  bank  of 
blossom. 

The  eastern  part  of  the  Abbey  (except  Henry 
VI I. 's  chapel)  and  the  first  four  bays  of  the 
western  portion  beyond  the  transepts  were  built, 
in  the  later  phase  of  Early  English,  by  Henry  III. 
between  the  years  1245  and  1270.  a  space  of 
only  twenty-five  years.  Of  the  same  period  are 
the  Chapter  House  and  a  portion  of  the  cloisters. 
The  seven  westernmost  bays  of  the  nave,  also  in 
Early  English,  belong  to  the  1 4th  and  1 5th  centuries 
( 1 350-1 420),  the  old  Norman  nave  apparently 
standing  until  that  time,  having  served  its  purpose 


for  three  and  a-half  centuries.  To  the  same  period 
belong  the  remainder  of  the  cloisters  of  the 
Abbot's  House,  now  the  Deanery.  The  western 
towers  are  comparatively  modern,  as  they  date  from 
1 735,  having  been  designed,  wholly  or  in  pan. 
by  Sir  Christopher  Wren. 

In  regard  to  the  first  instalment  of  this  magnificent 
'  symphony  in  stone,'  which  took  five  centuries  u- 
complete,  Professor  W.  R.  Lethaby,  the  present 
surveyor  of  the  Abbey,  says  :  4  It  is  likely  that 
Henry  III.  never  contemplated  building  more 
than  the  Chevet,  the  Choir,  the  Chapter  Housl-. 
and  the  Belfry  [placed  on  the  north  of  and  apart 
from  the  church].  The  nave  and  the  monastic 
buildings  of  the  old  church,  the  former  not  yet  a 
century  old,  were  to  remain  as  they  were.  The 
king  therefore  saw  his  work  practically  complete 
in  all  its  beauty.  The  great  bulk  of  the  eastern 
work  rose  high  above  the  nave  and  I*ady  Chapel 
the  stone  work  was  fair  and  sharp  ;  the  lead  root" 
shone  like  silver  ;  the  window-glass  gleamed  against 
the  light  like  nets  of  sea-water  or  as  if  mixed  with 
fire  and  sky;  the  royal  doors,  with  their  nob.-, 
statues  of  the  Apostles,  were  daintily  illuminated 
in  colour  and  gold.  The  greater  part  of  the  cloister 
was  of  sturdy  Norman  work,  wood-roofed.  Tr/ 
dormitory  over  its  cellars  and  the  refectory 
were  long  ranges  of  early  Norman  building,  while 
the  infirmary,  which  backed  close  upon  some 
the  palace  buildings,  was  of  elegant  transitional 
Norman.  '* 

Who  was  the  architect  of  the  Abbey  ?  This  i>  1 
question  that  cannot  be  answered.  But  whoevtt 
designed  the  beautiful  building  evidently  drew 
his  inspiration  from  some  French  cathedrals. 
As  at  Rheims,  the  choir  passes  to  the  west  of 
the  crossing,  and  includes  the  first  bays  of  the 
structural  nave.  Amiens  Cathedral  and  Ste. 
Chapelle  were  drawn  upon,  so  to  speak,  in 
furnishing  ideas  to  the  clever  designer  of  the 
Abbey,  which,  notwithstanding  its  French  influence, 
is  in  spirit  'one  of  the  most  English  of  English 
buildings.'  The  14th  century  masons  employ^ 
upon  the  building  were  paid  in  money  and  kimi 
for  instance,  in  1366  three  masons  received  2?.  a 
week  each  'with  "livery"  of  bread  and  ale.'  h 
1351-52  the  head  mason  was  paid  16s.  yi.  for 
his  dress  and  shoes,  but  two  years  later  he  became 
so  uppish  at  the  dilatoriness  of  the  court  tlfflor 
that  he  received  '  nothing  for  his  dress  this  year, 
because  he  refused  to  take  it  on  account  of  del:, 
in  its  delivery.' 

The  architecture  of  the  'College,  or  Collegia 
Church  of  S.  Peter,  Westminster' — to  use  the 
designation  given  by  Queen  Elizabeth  when  she 
re-established  the  dean  and  twelve  prebendaries 
and  founded  the  famous  School — is  to  be  seer, 
not  described.  To  those  who  cannot  gaze  upon  it- 
fascinating  beauties,  the  art  of  the  photographer 
as  represented  in  our  illustrations,  comes  to  their 
aid.  A  few  special  features  may,  however, 
be  pointed  out,  particularly  in   regard   to  the 


"  '  WcNtminvlct   Abbey  and   the   King*'   Craftsmen.'     A  stu^ 

Hy  W.  R.  I^tliaby.    London  :  Duckworth  \  C  • 
mcmvi.    Aii  i men-sting  and  instructive  book,  fully  illustrated. 
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iterior,  the   glory   of  the  edifice.     One  may  our  cathedrals  :  but  this  elevation,  great  though  it 

),  like  the  present  writer,   from  cathedral  to  be,  is  intensified  by  the  skilfulness  of  the  whole 

ithedral  in  England,  and  be  charmed  with  the  design,  a  masterpiece  of  architecture  typifying  the 

1  m  teristics   peculiar  to  each,  and  yet  upon  beauty  of  holiness.    The  total  length,  including 

atering  Westminster  Abbey  he  becomes  spellbound  Henry  YII.'s  chapel,  is  500  feet,  and  the  width 


THE  TOWERS,  CLOISTERS,  AND  HL'TTR ESSES. 
(Photograph  by  Meuri.  S.  IS.  Solas  «Sr*  Ci'.) 


its  majestic  loftiness  and  overpowering  grandeur,  across  the  transepts  measures  200  feet.  One 
^tributes  of  which  no  other  church  in  England  cannot  fail  to  be  struck  with  the  skilful  planning 
an  boast.  In  height,  103  feet  from  the  pavement  of  the  apse  and  the  chapels  which  radiate  therefrom, 
to  Iht  crown  of  the  vaulting,  it  exceeds  any  other  of  More  subtle,  but  no  less   skilful,  are  the  two 
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windows  in  ihe  easternmost  of  these  chapels,  the 
lights  being  so  placed  as  to  halo,  as  it  were, 
the  vistas  of  the  long  aisles,  thus  forming 
4  triumphs  of  arrangement.' 

The  Abbey  has  become  so  monumental  as  a 
place  of  sepulture — many  of  the  tombs  being 
hideous  in  their  gigantic  assertiveness — that  the 
visitor  is  apt  to  overlook  points  of  detail  in  the 
beautiful  building  itself,  especially  in  its  upper 
portions.  Here  the  photographer's  art  is  of  special 
value,  as  we  showed  last  month  in  regard  to  the 
organ-case  of  St.  Paul's  Cathedral.  For  instance, 
the  photograph  on  p.  226  not  only  shows  the 
beautiful  diaper  work  of  the  walls,  which  in  the 
lower  parts  of  the  church  the  monuments  have 
covered  up,  but  reveals  details  of  the  extremely 
graceful  carving  high  up  in  the  south  transept.  And 
what  shall  be  said  of  Henry  VI I. 's  chapel  ?  Here 
again  description  can  convey  but  a  faint  idea  of  its 
loveliness.  1  One  of  the  Statelyest  and  Daintiest 
Monuments  of  Europe  both  for  the  Chappell  and 
for  the  Sepulcher,'  says  Bacon,  and  who  will  say  him 
nay  ?    This  superb  sanctuary  is  well  described  bv 


which  bears  the  inscription,  written  in  Latin  I 
James  I. :  'Consorts  both  in  throne  and  grave,  tw 
rest  we  two  sisters,  Elizabeth  and  Mar)*,  in  hope 
resurrection.'  An  even  more  magnificent  toa 
covers  the  grave  of  Mary  Queen  of  Scots,  and 
the  above  must  be  added  those  of  Queen  Man  I 
and  Queen  Anne,  both  of  whom  are  buried 
this  stately  fane.  Of  kings  there  are  Edward  V 
James  L,  Charles  II.,  W  illiam  III.,  and ' 
while  kings  in  other  spheres  whose  bodi< 
rest  are  Joseph  Addison,  the  essayist,  and 
Penrhyn  Stanley,  Westminster's  greatest 
modern  times. 

The  apsidal  chapels,  leading  from  the 
south  ambulatories  of  the  Abbey  its 
already  been  referred  to.    If  much  of  their  1 
beauty  has  been  destroyed  by  the  pr 
huge  and  ungainly  monuments,  there 
much  that  charms  the  eye  in  these  int 
recesses.     Of  Edward  the  Confessor's  d 
occupants  hushed  in  death,  and  its  in 
surroundings,  more  anon.    I  slip's  chapel, 
off  and  vaulted  by  Abbot  I  slip  before 
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(/V;../..A-r.i/A  by  Messrs.  S.  B.  Bolas  &  Co.)  \ 


Professor  Lethaby  as  'an  exercise  in  architectural 
composition  of  intentionally  romantic  cast :  self 
conscious,  elaborate,  and  artificial,  it  is  a  work 
of  extraordinary  merit.'  Henry  VII,  laid  the 
foundation  stone  of  his  chapel  on  January  24,  150;, 
which  in  all  probability  was  nearly  finished  by  1512, 
in  which  year  Torregiano  began  the  noble  bronze 
effigies  of  King  Henry  VII.  and  his  queen  placed 
in  the  centre  of  this  1  wonderful  whole.'  Amidst 
the  wealth  of  architectural  splendour  the  roof  of 
the  chapel  stands  out  in  radiant  loveliness.  Its 
rich  sculptural  vaulting,  the  finest  specimen  of 
fan  tracery,  has  an  affinity  with  St.  George's 
Chapel,  W  indsor,  the  banners  ot  the  knight*  oi 
the  Bath,  hanging  over  the  stalls,  adding  force 
to  the  comparison.  A  photograph  of  one  of 
the  elaborately  carved  subsellia  is  given  above, 
and  a  view  of  the  ceiling  on  the  opposite  page. 
In  addition  to  Henry  VII.  the  following  sleep 
their  last  sleep  in  this  most  beautiful  sanctuary  : 
Queens  Elizabeth  and  Mary  I.,  whose  remains  are 
deposited  in  the  north  aisle  in  one  splendid  tomb 


(which  occurred  in  1532)  to  hold  his  Of 
remarkable  for  the  punning  rebus  of 
divine.    It  is  many  times  repeated, 
outside  the  chapel — an  eye,  and  a 
from  the  branch  of  a  tree  :  eye,  slip  =»J 
the  upper  story  of  the  Islip  <  haj>el  are 
the  wax  effigies  of  the  Abbey,  relics 
when   such   Tussaudic   emblems  of' 
departed  were  carried  at  their  funerals 
pomp  and   glory.    The   custom  of 
■  lively  effigy'  of  the  deceased  at  the 
a  great  man  or  woman  may  lie  tr 
Roman  Commonwealth:  in  England 
as  early  as  the  14th  century. 

Of  the  eleven  waxworks  here  on  view  the  ol 
is  that  of  Charles  II.,  his  face  doubtless  mod* 
at  the  time  of  his  death,  wearing  the  actua!  p 
of  the  Garter.  Queen  Elizabeth,  a  restored  t 
has  not  the  pleasantest  of  expressions  on  her* 
countenance.  As  Mary  II.  was  much  taller 
her  royal  husband,  William  III.  is  placed  up 
stool  in  order  to  equalise  matters  of 
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xora  Queen  Anne,  her  hair  flowing  on  her 
elders,  is  crowned  and  holds  the  orb  and  sceptre, 
a  Belle  Stuart '  (Frances,  Duchess  of  Richmond) 
i  her  pet  parrot  perched  beside  her.  This  lady,  by 
way,  sat  for  the  representation  of  Britannia  which 
)ears  on  the  coins  of  the  realm.    A  funny  little 


show,  while  in  18 14  business  so  declined  because 
of  the  counter-attraction  of  Nelson's  tomb  at 
St.  Paul's  Cathedral,  that,  nothing  daunted,  the 
vergers  and  minor  canons  set  up  a  figure  of  the 
great  Admiral  in  the  Abbey  and  clothed  him  in 
the  dress,  except  the  coat,  he  actually  wore. 


w  miwf  iifi  Mir  ff?f  Mil  tiiiifii 


ill  Mi  it 


MM; 


THE  VAULTING  OF  HENRY  THJC  SEVENTH'S  CHAPEL. 

{Pkotognt/>fi  hy  M.ssn.  5.  //.  /.V/.u  J-  Co.) 


the  squat  figure  of  ( Jeneral  Monk.    In  the 
itury  the  fees  paid  by  sightseers  of  the 
ty  «axworks  were  the  perquisites  of  the  minor 
Jw-  In  1 779  they  added  a  worthless  effigy  of 
£  Chatham  to  increase  the  attractions  of  the 


If  the  contents  of  the  I  slip  chapel  cause  a  smile, 
one's  thoughts  become  solemnized  on  entering  the 
chapel  of  St.  faith,  or  the  Revestry,  at  the  south 
transept.  This  haven  of  peace,  now  devoted  to 
private  prayer,  was  formerly  entered  through  three 
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doors,  the  centre  one  being  covered  with  human 
skins,  alleged  to  be  those  of  Danes.  In  spite  of 
the  gloom,  an  ancient  painting  on  the  east  wall 
of  the  chapel  is  still  visible ;  it  represents  a 


organ  screen  between  the  fourth  pair  of  colur 
west  of  the  crossing.      Old  views  of  the  Ab 
show   that   the  choir   was   separated  from 
transepts  by  wooden  partitions,  which  were  remo 


THE  TRIKORIUM,  SOUTH  TRANSEPT. 
(Photograph  hy  Metsn.  S.  B.  /Mas  &•  Ca.) 


female   figure,   said   to   be   that   of  St.  Faith,  in  1847.    The  stalls  and  pews  are  modern.  • 

above  a  painting  of  the  Crucifixion.    To  return  designs  by  Edward  Blore,  the  Abbey  sum 

to  the  main  building.    The  choir  extends  across  (1847-48),  replacing  work  of  sham  Gothic  pro 

the  transepts  and  projects  far  into  the  nave,  to  the  in  the  earlier  part  of  George  III.'s  reign.  N<> 
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the  pavement  of  the  Sanctuary,  which  consists  of 
btauti/uJ  mosaic  work  from  Rome,  its  materials 
including  serpentine,  porphyry,  touchstone,  jasper, 
Lp&fl  and  alabaster,  laid  down  in  1 268  by  skilled 
Italian  workmen  who  were  brought  to  England 
by  Abbot  H  are  for  that  purpose.  The  black  and 
mat  pavement  of  the  choir  was  presented  by 
the  famous  headmaster  of  Westminster  School, 
Dfc  Busby,  who  died  in  1695  and  is  buried  beneath 
i^;  At  the  west  end  of  the  church  is  the  abbot's 
r,  built  by  Abbot  Islip  early  in  the  16th  century, 
I  which  members  of  the  Royal  Family  have  on 
occasions  watched  processions  pass  up 


least  attractive  of  the  externals  of  the 
are  the  Cloisters,   especially   the  huge 
which,   stridelike,   stretch  themselves 
north  cloister  walk  of  the  13th  century 
^fiew  on  p.  223).    Leading  out  of  the  east 
}»alk  is  the  stately  Chapter  House,  with 
ion  (Lincoln)  the  largest  in  England, 
by  a  fine  double-doorway,  it  is  a  most 
teufJul  feature  of  the  sacred  pile  of  buildings. 
IP  faulting  springs   from   a  single  shaft  of 
ited  marble  35  feet  high,  and  the  paintings 
the  walls,  though  much  mutilated,  are 
interest.    The  original  tiles  of  the  floor 
'is  fair  structure  are  no  less  varied  than 
^•int  in  their  several  designs.     The  Chamber 
«  the  Pyx,  formerly  the  monastic  treasury,  and 
beyond  the  Chapter  House,  is  the  only  remaining 
prtion  of  the  Norman  buildings  of  Edward  the 
Confessor,  except  the  dark  passage  which  leads  to 
"  Little  Cloisters  in  which  are  the  residences  of 
canons,  minor  canons  and  organist,  a  pleasant 
with  its  centre  fountain,  and  so  quiet  even  in 
midst  of  the  roar  of  London.    The  College 
adjacent  to  the  Little  Cloisters  is,  on  the 
>rity  of  Canon  Duckworth,  one  of  the  oldest 
lens  in  England. 
The  Deanery  forms  part  of  the  old  abbot's 
(For  a  photograph  of  the  courtyard,  see 
Its  most  famous  apartment  is  the  Jerusalem 
UJamlxrr  built   by  Abbot  Litlington,  which  is 
jeered  through  the   Jericho  Parlour.     It  has 
the  scene  of  many  interesting  historical 
erents  beginning    with    the    death    of  King 
HenrylV.  on  March  20,  1413.    In  this  connection 
11*1  in  Shakespeare  : 

Henry.    Doth  any  name  particular  belong  unto 
lodgings  where  I  first  did  swoon  ? 
W*tk    Tis  call'd  Jerusalem,  my  noble  lord. 

Henry.    Laud  be  to  God  !— even  there  my  life 
it  end, 

been  prophesied  to  me  many  years 
Vi  not  die  but  in  Jerusalem  : 
vainly  I  supposed  the  Holy  Land  ; 
war  me  to  that  chamber  ;  there  I'll  lie  ; 
"» t**t  Jerusalem  shall  Harry  die. 

(Henkv  IV.    Part  II.,  iv.,  4.) 

|j  *as  in  the  Jerusalem  Chamber  that  the 
"^tminster  Assembly  of  Divines  met  in  1643, 
md  the  Revisers  of  the  Old  and  New  Testaments 
o  recent  years. 

Dotted  Crotchet. 

(7>  be  continued.) 


PROGRAMME  MUSIC* 

In  this  industriously  compiled  and  absorbingly 
interesting  volume  of  548  pages,  Professor  Niecks 
lucidly  surveys  the  history  of  one  of  the  most 
important  problems  of  musical  aesthetics.  The 
book  appears  at  a  most  opportune  time. 
Programme  music  of  the  most  aggressive  kind 
is  now  constantly  challenging  our  understanding. 
At  symphony  concerts,  listeners  are  perplexed 
and  bewildered  by  the  extraordinary  demands 
made  upon  their  powers  to  associate  sounds — we 
forbear  to  use  the  word  music — with  definite 
mundane  ideas,  and  they  are  often  left  dubious  as 
to  whether  the  art  is  drifting  helplessly  to  chaos, 
or  whether  perchance  it  is  being  steered  to  new 
worlds  of  beauty  by  master  minds  whose  methods 
are  beyond  the  ken  of  the  common  folk. 
Professor  Niecks  does  not  pretend  to  solve  this 
knotty  problem,  although  he  adopts  a  pessimistic 
view  of  the  present  situation.  What  he  does  do 
is  to  give  an  account  of  the  aims  and  achievements 
in  the  direction  of  programme  music  of  four 
centuries  of  composers.  That  music  can  associate 
itself  with  ideas  and  emotions,  and  is  indeed  born 
of  ideas  and  emotions,  is  so  much  a  matter  of 
common  experience  as  to  call  for  no  demonstration. 
Opera  and  vocal  music  are  familiar  instances  of  this 
marriage  of  feeling  and  musical  expression.  But 
the  doubt  begins  when  we  consider  how  far  in  purely 
instrumental  music  it  is  possible  and  permissible 
to  suggest  a  definite  programme.  The  desire  of 
comjwsers  of  all  schools  and  periods  thus  to  find 
vent  for  their  moods  is  unmistakable.  The  works 
with  a  programme  basis  of  between  three  and  four 
hundred  composers  are  commented  on  by  Professor 
Niecks.    In  his  introductory  chapter  he  says  : 

The  prejudices  as  to  programmes  are  many.  That 
absolute  music — by  which  we  are  to  understand  pure 
music,  music  with  none  but  .vsthetical  (qualities,  music 
unconnected  with  anything  definite  in  thought  or  nature, 
according  to  some  a  mere  formal  play  with  tones — is  the 
only  legitimate  instrumental  music,  was  long  the 
orthodox  and  all  but  universal  doctrine,  and  even  now 
has  not  become  a  wholly  extinct  belief.  Then,  we  find 
people  who  approve  of  a  title,  but  object  to  a  poem  or  a 
prose  narrative  prefixed  to  a  piece  of  music.  And  yet, 
a  title  may  imply  a  great  deal  more  than  a  poem  or  a 
prose  narrative.  What  vast  subjects,  for  instance,  are 
indicated  by  single  words  such  as  Faust,  Hamlet, 
Manfred,  Hebrides,  Eroica,  Hungaria,  Sec.  '. 

The  author  divides  his  history  into  six  periods, 
beginning  with  vocal  programme  music  of  the 
1 6th  century.  The  sixth  period  is  made  to  begin 
about  the  fourth  decade  of  the  19th  century, 
and  therefore  embraces  the  works  of  Berlioz, 
Liszt  and  Wagner.  No  account  of  programme 
music  could  omit  reference  to  Kuhnau  (1660- 
1722)  and  his  Bible  Sonatas,  which  Professor 
Niecks  says  'are  interesting  and  powerful  attempts 
rather  than  altogether  satisfactory  achievements.' 

•  '  Programme  Musk  in  the  last  f>ur  Centuries  a  Contribution  to 
the  history  of  Muskal  Expression.'  by  Frcderi.  k  Nit-,  ks,  MusP., 
Rcid  Professor  of  Musk  in  the  University  Edinburgh.  London: 
Novcllo  &  Co.,  Lid. 
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Of  Handel  in  his  purely  instrumental  music 
it  is  said  that  4  it  would  be  difficult  to  discover 
one  less  open  to  suspicion  of  being  a  writer  of 
programme  music.'  But  in  his  accompaniments 
to  vocal  music  he  demonstrated  power  to  (>aint 
tone-colour  vividly.  Haydn  in  '  The  Creation,' 
4  The  Seasons '  and  other  works  is  claimed 
as  a  programmist,  and  it  is  stated  that  even 
in  composing  his  sonatas  and  symphonies  he 
was  dominated  by  unrevealed  romances  and 
programmes.  A  curious  case  of  what  may  l>e 
termed  programitis  is  that  of  Dittersdorf  (1739- 
1799),  who  in  twelve  symphonies  endeavoured  to 
illustrate  subjects  from  Ovid's  '  Metamorphoses.' 
Professor  Niecks  says  that  these  symphonies  'are 
full  of  beauties  and  {>oints  of  interest,'  and  that 
'  they  well  deserve  to  be  read  and  played.'  After 
dealing  rather  fully  with  the  powerful  efforts  of 
Beethoven  to  express  ideas  and  moods,  the 
Professor  concludes  'that  the  time  cannot  be  far 
off  when  he  will  be  regarded  as  the  chief  founder 
and  the  greatest  cultivator  of  programme  music' 
Nineteen  pages  are  devoted  to  Mendelssohn,  whose 
remark  that  '  since  Beethoven  had  taken  the  step 
he  took  in  the  Pastoral  symphony,  it  was  impossible 
for  composers  to  keep  clear  of  programme  music,' 
is  quoted.  Testimony  to  Mendelssohn's  genius  as 
a  descriptive  composer  is  given  from  a  quarter  not 
supposed  to  be  biassed  in  his  favour.  Wagner 
said  to  Dannreuther : 

'Mendelssohn  was  a  landscape  painter  of  the  first 
order,  and  The  Hebrides  overture  is  his  masterpiece. 
Wonderful  imagination  and  delicate  feeling  are  here 
presented  with  consummate  art.  Note  the  extraordinary 
beauty  of  the  passage  where  the  oboes  rise  above  the 
other  instruments  with  a  plaintive  wail  like  sea  winds 
over  the  sea.  Calm  Sea  and  Prosperous  Voyage  also  is 
beautiful  ;  but  I  am  fond  of  the  first  movement  of  the 
Scotch  Symphony." 

The  attitude  of  Schumann  was  ambiguous  and 
suspicious,  yet  he  seemed  ultimately  to  give  way. 
Professor  Niecks  is  epigrammatic  over  Chopin  : 

Subjectivity  is  the  beginning  and  end  of  Chopin. 
Happily  he  not  only  subjectivates  the  objective,  but  also 
objectivates  the  subjective.  With  Chopin  music  was  a 
passioscope.  To  fit  the  art  for  this  function,  its 
materials  had  to  be  subtili/ed  and  sensitized. 

The  tremendous  influence  of  Berlioz,  Liszt  and 
Wagner  is  dealt  with  in  128  pages  of  masterly 
analysis.  Full  justice  is  done  to  the  brilliant 
genius  of  Berlioz,  but  so  far  as  definite  programme 
music  is  concerned,  Liszt  is  considered  to  be 
of  greater  importance.    Our  author  says  : 

His  importance  lies  chiefly  and  mainly  in  the  impulses 
he  gave— in  the  vistas  he  opened,  the  new  problems  he 
proposed,  the  solutions  of  old  problems  he  attempted,  in 
short,  in  the  new  ideas,  methods,  procedures,  and  means 
he  suggested.  Unlike  Berlioz,  Liszt  had  a  system,  and 
set  it  forth  in  unequivocal  language.  While  in  the 
quantity  of  his  programme  music  and  in  the  scope  and 
variety  of  his  programmes  Liszt  surpasses  Berlioz,  the 
latter  must,  I  think,  be  allowed  the  possession  of  a 
larger  amount  of  originality  and  creativeness. 


Wagner  denounced  programme  music,  and  yet  his 
music  was  inconsistent  with  his  theoretical  attitude 
Professor  Niecks  aptly  remarks  : 

After  examining  his  case  as  we  have  done,  it  is 
impossible  to  evade  the  conclusion  that  if  Wagner  is  Dot 
one  of  the  band  of  composers  of  programme  music,  he 
bears  an  extraordinary  resemblance  to  them. 

The  French  school  as  represented  by  David. 
Saint-Saens,  Cesar  Franck,  Debussy  and  others 
is   dealt  with   briefly,  and  the  English  school 
as   represented   by   Bennett,    Macfarren,  ParTy, 
Mackenzie,    Stanford,  Cowen,  Corder,  Bantock 
and  Elgar  is  discussed.     Tchaikovsky  naturally 
has  considerable  attention.    Of  Brahms,  Professor 
Niecks  observes  that  he 
is  generally  put  forward  as  the  model  ot  a  composer  of 
absolute  music,  in  fact,  as  the  most  perfect  representative 
of  the  antipodes  of  the  composers  of  programme  music. 
Well,  I  claim  him  as  a  composer  of  programme  music. 
Of  course  so  extraordinary  a  statement,  which  to  many 
cannot  fail  to  be  shocking  and  seem  absurd,  ought  not 
only  to  be  proved  by  reasoning,  but  also  to  be  supported 
by  facts. 

Then  the  arch-programmist  Richard  Strauss  is 
examined.  The  Professor  recognises  two  periods 
so  far  in  his  career,  and  says  : 

We  look  upon  him  with  hope  and  great  expectations, 
and  implore  him  not  to  throw  away  his  pen,  not  to  return 
to  earlier  methods,  but  to  proceed  onward  in  a  soberer 
spirit  and  a  more  single-hearted  manner,  in  short,  to 
commence  his  third  period,  where  will  be  manifested 
the  natural  Strauss,  purified  from  the  dross  that  still 
clung  to  the  gold  in  the  second  period. 

In  the  last  chapter  of  his  book,  the  Professor 
thus  summarises  his  views  : 

A  thoughtful  survey  of  music  cannot  fail  to  lead  us  to 
the  conclusion  that  bad  programme  music  is  bad 
because  it  has  too  little  of  the  qualities  of  good 
absolute  music,  and  bad  absolute  music  is  bad  because 
it  has  loo  little  of  the  qualities  of  good  programme 
music.  A  least  this  is  what  we  mostly  find.  But 
programme  music  may  also  be  bad  because  it 
meddles  with  matters  uncongenial  and  even  foreign  to 
music.  Programme  and  artistic  form  do  not  exclude 
each  other.  Rightly  understood  we  may  then  say  that 
programme  music  is  the  only  high-class  music 

As  to  modern  music  in  general,  it  is  stated  that 
we  are  getting  poorer  and  poorer  and  are  face  to  face 
with  imminent  bankruptcy.  The  road  on  which  we  are 
travelling  offers  no  prospect — the  increase  of  complexity 
and  sensationalism  cannot  go  on  for  ever.  We  must 
strike  out  in  a  different  direction.  There  was  a  great 
revolution  in  music  about  1600.  We  may  therefore 
without  unreasonableness  expect  another— the  present 
age  is  ripe  for  it  and  longing  for  it.  And  what  do  we 
want  ?  Simplicity,  sanity,  spontaneity,  and,  above  all 
and  including  all,  beauty— natural,  gracious,  persuasive 
beauty. 

And  so  concludes  a  book  that  no  earnest  musical 
student  can  afford  to  neglect.  The  stream  of 
tendency  is  examined  from  its  source,  but  the 
mists  ahead  prevent  our  daring  to  say  with 
confidence  whither  it  is  carrying  us. 

M. 
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AN  INTERVIEW  BETWEEN  WAGNER 
AND  ROSSINI. 

When  Wagner  was  in  Paris  in  i860,  superintending 
he  ill  fated  production  of  4  Tannhauser '  at  the  i 
jrand  Opera,  Rossini,  who  had  done  with  the 
aie>  and  vexations  of  opera  thirty  years  before 
'(.jillaume  Tell'  was  produced  in  1829),  was 
vine  in  Paris,  and.  though  his  star  had  suffered 
5rn<.-  temporary  eclipse  from  the  Meyerbeerian  I 
mm,  was  regarded  with  due  veneration  as  one  of  j 
k  past -masters  in  his  art.  He  was  a  recognised 
it,  and  suffered  the  usual  penalty  in  having 
Inwt  as  many  bon  mots  fathered  upon  him  as 
ydncy  Smith,  or  at  a  later  time,  von  Billow. 
on<riuentIy  many  jests  at  the  expense  of  what 
as  styled  'the  music  of  the  future ' — an  expression, 
k  u  remembered,  which  was  not  Wagner's,  but 
n  mention  of  the  enemy— were  attributed  to 
tos-ini.  There  was  the  story  of  the  dinner-party 
k  »as  supposed  to  have  given  when  the  menu 
lciuad  Turbot  a  1'allemande,'  which  turned  out 
>  consist  of  sauce  minus  the  fish — a  supposed 
laulent  of  Wagnerian  music  without  the  melody. 
Qcn  there  was  the  still  better  known  anecdote 

Kossini  endeavouring  to  read  the  score  of 
rannhauser '  upside  down,  on  the  plea  that  in  its 
HTtul  position  he  could  make  nothing  of  it ! 
*5r>  were  jests  at  which  we  can  afford  to  laugh 
iwadays,  but  Wagner,  then  a  comparatively 
knovn  composer,  struggling  hard  to  make  his 
als  understood  by  an  indifferent  world,  naturally 
I  shy  of  the  acknowledged  master  in  his  own 
bere  of  art  who  was  supposed  to  have  fired  off 
«c  witticisms  at  his  expense,  and  he  was  therefore 
sticiined  to  pay  the  customary  visit  such  as  he 
d  made  on  Auber,  Halevy,  Ambroisc  Thomas, 
d  others. 

Luckily,  however,  an  intermediary  came  forward 
k?  Tas  able  to  dispel  the  cloud  of  prejudice,  to 
ivrt  Wagner  that  these  stories  were  apocryphal, 
d  that  he  would  be  welcomed  by  Rossini  as  a 
rther  musician,  much  as  their  methods  and 
^■erament  might  differ.    This  go-between  was 

Michotte,  who  was  an  intimate  friend  of 
*  mi,  and  happened  also  to  belong  to  the  circle 

Wagner's  closer  acquaintances  —  Gasperini, 
■che.  Villot,  Gustave  Dore,  Stephen  Heller, 
ampfleury,  and  others.    Michotte  it  was,  then, 

planned  a  meeting  between  the  two  composers, 
:  one  the  archetype  of  the  Italian  school  of  the 
'he  other  of  the  German  school  that  was  on 
!  T^t:e  of  maturity,  though  in  a  sense  it  had 
wrfy  come  to  full  ripeness,  for  Wagner  had  just 
spited  'Tristan,'  although  it  was  not  to  be 
tfd  till  five  years  later.  And  not  only  did 
ctaite  arrange  for  the  meeting,  and  accompany 
to  Rossini's  house  at  the  corner  of  the 
mssee-d'Antin  and  the  Boulevard  des  Italiens, 
he  had  a  sufficient  appreciation  of  theimportance 
the  occasion  to  take  copious  notes  of  the 
versation,  and  from  these  he  has  compiled, 
I  at  the  space  of  nearly  half  a  century  has 
dished,  an  account  of  this  historic  meeting, 


which  affords  some  highly  interesting  reading.* 
Without  being  so  mean  as  to  pull  all  the  plums 
out  of  Mr.  Michotte's  very  tasty  pie,  I  may  venture 
to  give  some  samples  of  its  toothsome  contents. 

On  receiving  Wagner,  Rossini  at  once  assured 
him  that  he  had  not  been  so  impolite  to  a  brother 
musician  as  to  say  the  unkind  things  gratuitously 
attributed  to  him.  4  As  for  despising  your  music,' 
he  went  on,  '  I  ought  in  the  first  instance  to  know 
it,  and  to  know  it  I  ought  to  hear  it  at  the  theatre, 
for  it  is  only  in  the  theatre,  and  not  simply  by 
reading  the  score,  that  it  is  possible  to  render  a 
just  judgment  of  music  intended  for  the  stage.' 
The  only  thing  of  Wagner's  he  had  heard  was,  he 
said,  the  4 Tannhauser'  March,  which  he  had 
found  very  effective  and  beautiful.  After  thus 
clearing  the  ground,  intercourse  became  easy  and 
pleasant,  and  many  interesting  topics  were  broached 
and  discussed  during  this  short  visit.  On  Wagner's 
expressing  a  fear — only  too  well  justified  in  the 
event — lest  the  success  of  4  Tannhauser '  should  be 
spoilt  by  a  cabal,  Rossini  expressed  his  lively 
sympathy,  and  told  how  he  had  suffered  in  similar 
fashion,  notably  on  the  production  of  his  master- 
work,  the  '  Barber,'  and  even  in  later  years  in  Paris 
and  Vienna  after  his  world-wide  reputation  had 
been  made.  In  the  latter  case  it  was  Weber  who 
fulminated  against  Rossinian  opera.  Wagner 
admitted  Weber's  intolerance,  but  his  admiration 
for  the  composer  who,  more  than  any  other,  may  be 
said  to  have  prepared  the  way  for  him,  led  him  to 
excuse  him  on  the  ground  of  his  patriotism,  though 
this,  by  the  way,  could  not  have  been  cited  as  an 
apology  for  his  attacks  on  Beethoven,  for  Weber's 
article  ridiculing  the  fourth  Symphony  is  a 
remarkable  instance  of  how  one  composer  may  fail 
to  appreciate  another  whose  ideals  are  different 
from  his  own. 

The  mention  of  Weber  led  Rossini  to  describe 
how  that  composer  paid  him  a  complimentary 
visit  when  (in  1826)  he  was  passing  through  Paris 
to  produce  4Oberon'  in  London.  The  circum- 
stances were  in  curious  contrast  to  those  of 
Wagner's  visit,  for  while  Wagner  hesitated  because 
he  believed  Rossini  had  ridiculed  him,  Weber 
hesitated  because  he  knew  he  had  severely 
criticized  Rossini.  However,  Rossini's  bonhomie 
soon  put  Weber  at  his  ease,  though  his  condition 
was  at  this  time  pitiable,  the  disease  which  was  so 
soon  to  carry  him  off,  showing  its  ravages  in  his 
livid  complexion  and  extreme  emaciation,  as  well 
as  in  a  consumptive  cough. 

Then  the  conversation  turned  to  another  of 
Wagner's  idols,  Beethoven,  of  whom  Rossini  had 
some  vivid  recollections,  having  paid  him  a  visit  in 
1822.  What  seems  to  have  struck  Rossini  most 
was  the  exceeding  sadness  expressed  in  Beethoven's 
face.  He  was  received  kindly  but  with  characteristic 
brusqueness,  Beethoven  opening  the  conversation 
by  complimenting  him  on  the  4  Barber,'  and  telling 
him  with  delightful  candour  that  he  should  stick 
to  opera  buffa,  and  not  attempt  anything  serious  '. 

•  K.  Michotte.  'La  Vi-itf.  ,l<-  K.  Wii^nrr  U  Koxvm  (I'aris.  i £»•). 
iK-UitK  inCdit>  it  Comment  aires.'  Pari*.  LiUairi..  KiM.V.a..hi.r,  ivA 
i  fr.  53  net. 
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Nor  did  he  improve  matters  by  roundly  asserting 
that  serious  opera  was  not  in  the  nature  of  Italians, 
that  they  had  not  the  technique  to  deal  with  truly 
dramatic  situations,  and  '  How  was  it  possible  for 
them  to  acquire  it  in  Italy  ? '  This  recital  led  to 
Rossini's  saying  something  of  his  own  powers  as  a 
composer :  he  claimed  for  himself  facility  and  a 
natural  instinct  in  composition — a  modest  and 
very  just  claim — and  avowed  that  his  slight 
musicianship  was  chiefly  derived  from  studying 
the  scores  of  German  masters.  He  named 
particularly  '  Creation,'  '  Figaro,'  and  '  The  magic 
flute,'  to  which  he  might  have  added  '  The 
Seasons'  ('The  impatient  husbandman'),  and 
Beethoven's  eighth  Symphony  (Allegretto),  to 
both  of  which  he  owed  some  definite  suggestions. 
On  his  expressing  his  regret  that  he  had  not 
enjoyed  a  more  thorough  training  on  German 
lines,  Wagner  showed  his  appreciation  of  what 
Rossini  had  accomplished  by  citing  the  '  Scene  of 
the  darkness '  in  4  Moses  in  Egypt,'  that  of  the 
conspiracy  in  'Guillaume  Tel!,'  and,  in  another 
order,  the  '  Quando  Corpus,'  as  examples  which  he 
could  hardly  have  bettered,  and  these  the  veteran 
admitted  were  among  the  'happy  moments'  of 
his  career. 

For  Bach,  Rossini  expressed  a  lively  admiration, 
whereupon  Wagner  observed  that  it  was 
Mendelssohn  who  made  his  Passion  music  known 
to  the  Germans,  and  this  led  Rossini  to  recount 
how  he  once,  in  Frankfurt,  had  got  Mendelssohn 
to  play  to  him  Bach,  Bach,  and  again  Bach,  till 
Mendelssohn,  who  not  unnaturally  found  it 
rather  difficult  to  reconcile  the  Forty-eight  with 
4  Semiramide,'  began  to  suspect  that  Rossini  was 
simply  poking  fun  at  him  in  this  unexpected 
enthusiasm  for  the  ultra-German  master,  who  was 
in  all  respects  his  exact  antithesis. 

So  far  Rossini  seems  to  have  had  the  say,  and, 
as  became  the  junior,  Wagner  was  the  listener,  but 
his  opportunity  came  when  Rossini  courteously 
turned  the  conversation  to  the  younger  composer's 
works  and  ideas.  Wagner  spoke  of  the  trouble 
which  the  translation  of  'Tannhauser'  was  giving, 
whereupon  Rossini  suggested  that  he  should 
compose  an  opera  on  a  French  libretto,  a 
suggestion  which,  it  is  needless  to  add,  did  not 
meet  with  acceptance.  Then  Wagner  spoke  of  his 
ideals,  and  his  expressed  desire  to  get  rid  of  the 
formalism  of  opera,  of  the  aria  di  bravura,  the 
septuor,  and  other  conventions.  Though  Rossini 
was  the  living  embodiment  of  these  conventions, 
he  admitted  the  absurdity  of  the  ensembles 
of  grand  opera,  and  said  that  when  all  the 
characters  formed  into  line  to  take  part  in  one, 
they  always  reminded  him  of  a  band  of  minstrels, 
singing  to  secure  a  few  coppers,  '  But,'  as  he 
added  characteristically  enough,  4  que  voulez-vous ! 
It  was  the  custom,  a  concession  which  we  had  to 
make  to  the  public,  who  otherwise  would  have 
shied  things  at  our  heads  '. '  In  discussing  the 
whims  of  vocalists,  both  composers  found  them- 
selves in  accord,  Rossini  saying  laughingly  that  it 
was  their  demands  which  had  made  him  so  bald, 
and  then  Rossini  made  the  very  plausible  criticism, 


which  one  hears  even  now,  that  it  is  useless  to 
complain  of  convention  when  a  drama  that  is  sun; 
must  needs  be  a  convention.  To  this  Wagrcr 
made  the  obvious  answer  that,  though  convention 
is  inevitable,  it  must  be  understood  in  suit  a 
fashion  as  to  avoid  the  excess  which  leads  tu 
absurdities — all  that  one  demands  is  that  a 
convention,  once  admitted,  should  be  artistk  md 
consistent  in  itself. 

Wagner,  in  recounting  the  abuses  against  whicr 
he  waged  war,  repudiated  with  warmth  lU 
accusation  that  he  despised  his  predecessor 
pointing  out  that  to  regard  the  form  of  the 
operas  as  capable  of  improvement  was  a  tlt 
different  thing  from  finding  fault  with  their  rauai 
as  such.  He  proceeded,  sketching  his  ideas  u 
music-drama,  to  lay  down  the  axiom  that  j 
music  and  the  poem  should  be  so  closely  knit  as  ti 
be  like  the  different  aspects  of  a  single  idea,  ara 
this  provoked  from  Rossini  the  comment  that  1 
made  it  a  necessity  for  the  composer  to  be  his 
librettist,  a  condition  which  he  deemed  practical 
insurmountable,  but  of  course  Wagner  would  hav 
none  of  this,  and  with  great  animation  urged  & 
the  composer  should  study  literature  as  »e'.-  J 
counterpoint.  Were  there  not  many  instance  i 
added,  in  which  composers  had  shown  a  far  kerne 
insight  into  what  the  text  suggested  than  did  the 
librettists  ?  And  he  pressed  the  point  horn-  '■' 
taking  as  an  instance  the  scene  of  the  consp  r^ 
in  4  Guillaume  Tell,'  and  his  critical  discrimiru::o 
was  corroborated  by  Rossini's  acknowledge 
that  the  text  of  this  particular  scene  had,  in  tat 
been  very  materially  modified  so  as  to  accord  *:i 
his  conception  of  what  it  should  be. 

The  reforms  which  Wagner  proposed  seemed 
Rossini,  naturally  enough,  to  be  so  far-reachu 
that  he  doubted  if  they  would  be  accepted 
either  singers  or  public,  and  expressed  a  fear  l< 
the   method  Wagner  described   would  be  t 
'  funeral  oration  of  melody.'     Wagner  s  an>* 
was  to  the  effect  that  he  not  only  had  no  * 
to  dispense  with  melody,  which  he  regarded 
the  flower  of  every  musical  organism,  withe 
which  music  was  unthinkable,  but  that  what 
desired  was  that  it  should  be  free,  and  so  sup 
as  to  be  applicable  to  every  possible  situa;« 
Again  he  adroitly  adopted  the  argtmentum 
homincm  by  pointing  to  a  passage  in  'Guillatf 
Tell,'   sois  immobile   (Act    III.,    finale).  *h 
Rossini  himself  had   provided  a  precedent 
such  melody  as  Wagner  desired,  '  in  which 
free  vocal  melody,  accentuating  each  word  J 
sustained  by  the  quick-breathing  passages  tor 
violoncellos,  attains  the  highest  summit  of  Ivn 
expression.'     To  which  Rossini  wittily  repli' 
'  So  that  I  have  composed  "  music  of  the  futui 
without  knowing  it?'    And  Wagner  as  rea< 
retorted,  '  You  have  made  music  for  all  n: 
maestro,  which  is  better  still      Wagner  expoum 
still  further  his  principles,  and  particularly  un 
what  conditions  he  would  permit  several  voice; 
be  heard  together  in  duets,  choruses,  and  the  1 
and  this  memorable  interview  ended  by  Ko* 
expressing  his  interest  in  his  visitor's  aims,  *t 
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he  had  so  clearly  expressed.  For  his  own  part  he 
was  too  old — '  being  at  the  age  when  one  is  not  so 
much  inclined  to  compose  as  liable  to  decompose ' 
—to  turn  his  eyes  to  new  horizons,  but  he  was  very 
wiling  to  acknowledge  that  Wagner's  ideas  were  of 
a  nature  worthy  of  the  serious  consideration  of 
young  composers.  'Of  all  the  arts,'  he  concluded, 
'music  is  that  which  is,  by  reason  of  its  ideal 
(bander,  most  subject  to  transformations,  and  to 
itase  there  can  be  no  bounds.  Who,  after  Mo/art, 
could  hare  foreseen  Beethoven  ?  Or,  after  Gluck, 
Weber?  And,  after  these,  why  should  there  be  an 
end  to  progress  ? ' 

As  they  came  away  Wagner  acknowledged  to 
Michotte  that  Rossini's  simplicity  and  earnestness 
were  not  what  he  had  expected,  and  that,  impossible 
as  it  was  for  him  to  explain  his  ideas  in  the  course 
of  a  short  conversation  (and  in  a  strange  tongue), 
Rossini's  quick  perception  of  all  his  points  had 
delighted  him.  And  he  added  a  few  words  of 
appreciation  of  Rossini's  genius  as  a  composer,  his 
gift  of  melodic  invention,  his  instinct  for  the  stage 
and  for  dramatic  expression,  adding  :  i  What  would 
be  not  have  produced  had  he  received  a  thorough 
musical  training  :  above  all,  if,  less  Italian  and  less 
septic,  he  had  felt  in  him  the  sacred  nature  of 
bis  art?  .  .  .  I  must  say  this  :  of  all  the  musicians 
I  have  met  in  Paris  he  is  the  only  one  who  is  truly 
great.' 

Wagner  never  saw  Rossini  again,  but  eight  years 
later,  on  the  death  of  the  master,  he  wrote  a  brief 
'Remembrance  of  Rossini,'  which  appeared  in  the 
Augsburg  AUgemcine  Zeitung  of  December  17, 
1868.  It  afterwards  was  incorporated  in  the 
'Gesammelte  Schriften,'  and  appears  in  English 
fuise  in  Mr.  Ashton  Ellis's  translation  of  the 
'Prose  Works,'  vol.  iv.,  p.  269.  In  it  he  refers 
briefly  to  this  visit,  the  impression  it  left  with  him, 
>nd  the  calumnies  to  which  mischief-makers  gave 
currency  regarding  the  relations  between  the  two 
composers.  As  regards  the  impression  which 
Wagner  made  upon  Rossini,  Mr.  Michotte  is  able 
to  afford  us  a  glimpse,  for  soon  after  the  interview 
w  happened  to  be  at  a  gathering  in  Rossini's 
wmse  and  heard  the  master  say  to  Azevedo,  one 
>f  the  most  violent  anti-Wagnerians :  '  I  must 
idmit  that  this  Wagner  seems  to  me  endowed 
fith  faculties  of  the  highest  order.  His  whole 
tppearance,  his  chin  especially,  reveals  the  character 

m  iron  will.    It  is  a  great  thing  to  be  able  to 
If  he  also  possesses  in  the  same  degree,  as 
I  believe  he  does,  the  power  of  effecting  that  will, 
^  Till  make  himself  heard  of.' 

Hkrhkrt  Thompson. 


Ad  interesting  sale  of  autographs  took  place  at  the 
noiei  Drouot,  Paris,  during  the  last  week  of  February. 
^  shon  note  by  Chopin  fetched  £~, ;  a  receipt  by 
kethoven  for  1,200  florins  from  the  Archduke  Rudolf 
^"ed  j£4  zs.  tW.  ;  two  bars  in  score  from 
Lohengrin,'  written  in  pencil,  4*.  ;  a  sheet  of 
ketches  by  Beethoven,  £ 7  4s.  ;  a  sonata  by  Gounod, 
. 1  -  (purchased  by  M.  Charles  Malherbe) ;  the 
:ore  of  Massenet's  '  Phedre,'  .£20  4/.  ;  a  Chopin 
lawka  (Op.  7,  No.  1),  ^28  4s.  ;  and  a  Schubert 
>nS  '  page),  £52  ! 
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CHINESE  MUSIC. 

{C*H<lu.Ud/ro,n  MC  106.) 

In  the  first  instalment  of  this  article  I  dealt 
with  the  musical  scales  and  systems  of  notation 
employed  by  the  Chinese  from  the  remotest 
antiquity  and  used  with  but  little  change  to-day. 
What  can  we  learn  of  the  instruments  on  which 
the  music  was  played,  and  from  some  of  which 
it  was  perhaps  derived  ?  First  there  are  a  tub  and 
a  couching  tiger — curious  symbolic  instruments  of 
wood,  used  for  beating  time  (to  this  day  a  most 
conspicuous  feature  in  Chinese  music),  or  to  mark 
the  beginning  and  end  of  a  performance.  Gongs, 
made,  not  as  now  of  brass  or  bronze,  but  of 
sonorous  stone,  were  well  known  and  were  used 
singly  or  in  chimes  of  sixteen  or  more.  Chimes 
of  bells,  too,  were  common  ;  the  usual  bells  being 
of  a  strange  flattened  shape  with  no  clapper. 
Bells  with  wooden  clappers  were  also  in  use,  but 
they  were  hardly  regarded  as  musical  instruments. 
Of  drums  the  commonest  variety  seems  to  have 
been  barrel-shaped.  Such  drums  attained  to  a 
great  size,  and  were  generally  supported  on  an 
upright  post  which  passed  through  the  body  of  the 
instrument.  A  modification  of  this  arrangement 
survives  in  the  pedlar's  common  rattle  drum. 
There  was,  too,  a  straight-sided  drum  called 
Po  Fuy  which,  however,  has  disappeared. 

The  ancient  wind  and  stringed  instruments  were 
very  few.  The  most  important  of  the  former  was 
the  Yo,  a  vertical  flute.  This  instrument,  regarded 
by  the  Chinese  as  the  origin  of  all  music,  was  a 
simple  open  pipe  with  three  finger-holes.  The 
pipe  measured  20  inches  in  length  and  half  an 
inch  in  bore,  and  the  finger-holes  were  three,  five 
and  seven  inches  respectively  from  the  lower  end. 
The  scale  of  this  flute  begins  D  E  Y%  G*,  and  it  is 
strange  that  Tsai  Yii  should  give  a  special  fingering 
to  produce  G5,  so  substituting,  as  has  already  been 
mentioned,  the  Mongol  or  European  for  the 
ancient  native  scale.  The  Yo,  which  now  appears 
in  the  form  of  the  Hsiao  with  six  holes,  was 
improved  in  its  embouchure  and  known  as  the  Ti, 
but  the  present  Chinese  Ti  is  identical  with  the 
transverse  flutes  as  used  in  Europe.  There  were  also 
pan-pipes,  and  a  very  strange  horizontal  flute  called 
CHih,  with  closed  or  partially-closed  ends.*  Two 
more  wind  instruments,  both  interesting,  complete 
the  list :  the  llsitan,  a  little  resonator  of  baked  clay, 
not  three  inches  long,  shaped  like  an  egg,  with  a  hole 
at  the  apex  (across  which  the  performer  blows)  and 
five  finger-holes  symmetrically  arranged  in  the  sides ; 
and  lastly,  the  well-known  organ,  Shhig.  This  organ 
consists  of  a  small  cup-shaped  air-chamber  into 
which  are  fitted  little  bamboo  pipes  with  free  reeds. 
At  present  it  is  made  with  only  thirteen  or  fourteen 
sounding  pipes,  but  some  of  the  ancient  varieties 
seem  to  have  had  as  many  as  twenty  four  or  even 
thirty-six  pipes.  After  a  life  of  some  three  or  four 
millenniums  in  the  East,  the  free  reed  was  at  length 
introduced  into  Europe  in  the  seventeenth  century, 

•  All  these  wind  in«.miment«,  <>n  which  only  the  diatonic  -  .lit:  ojiilil 
lie  played,  were  formerly  made  in  the  different  Vrys  required  ':•>•  the 
tr»ns|>tiMtion  of  the  clasMcal  music  .is  drv  rihed  atvue.      Ww,  they 

.  appear  to  he  made  unly  in  the  key  of  Hv»tt£  Chung  (\>),  and  t  j  Mound 

'  the  nearest  note  tbey  can  to  the  ri^tit  one. 
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though  it  was  not  turned  to  any  practical  use  till  a 
century  later.*  Two  large  psalteries,  the  Ch'in  with 
seven  strings  and  the  Shi-  with  twenty -five,  are 
perhaps  the  only  stringed  instruments  that  belong 
to  the  really  ancient  epoch  (see  illustration).  The 
strings  of  the  Shi-  gave  only  one  note  each,  but  on 
the  Ch'in  thirteen  inlaid  studs  of  gold  marked  the 
points  where  the  strings  should  be  stopped.  But 
the  scale  thus  produced  is  unlike  the  theoretic 
Chinese  scale,  and  the  Ch'in  with  its  thirteen 
studs  and  the  little  organ  with  its  strangely  tuned 
thirteen  reeds  both  seem,  in  their  present  form,  to 
suggest  an  unexplored  region  in  the  history  of 
Chinese  music.  It  is  important  to  remember  that, 
till  near  the  end  of  the  fourteenth  century,  China 
had  free  intercourse  not  only  with  the  bordering 
tribes  of  Mongols,  but  also  with  more  distant  India, 
Arabia,  and   Persia,  and   sometimes  even  with 


by  a  troupe  of  dancers  with  postures  appropriate 
to  each  word,  and  this  posture -dancing  is  still 
performed  at  the  Confucian  ceremonies  with 
splendid  and  picturesque  effect  by  thirty-six  boys 
clad  in  gold  and  scarlet  and  blue.  As  a  con 
necting  link  between  these  two  classes  of  sacred 
and  profane  music  has  grown  up  gradually  the 
music  of  the  theatre,  which  now  appears  to  be  in 
popular  estimation  the  most  important  music  of  all. 
Theatrical  performances  are,  over  a  great  part  of 
China,  connected  with  religious  festivals  and  take 
place  often  in  the  forecourt  of  a  temple ;  while,  on  the 
other  hand,  they  seem  to  supply  amateur  musicians 
with  much  of  their  material.  Music  as  a  profession 
is  not  now  regarded  as  wholly  reputable,  but  it  is 
common  to  hear  men  singing  snatches  of  a  song 
from  the  theatre  as  they  go  along  the  streets  or 
country  roads,  and  amateur  instrumentalists  are 
many,  lx>th  among  the  poorer  and  the  better 
educated  classes  of  the  people. 

The  majority  of  modern  popular  instrument, 
with  the  exception  of  drums  and  one  or  two 
llutes,  appear  to  be  of  foreign  origin.  Some 
indeed,  like  the  transverse  flute  and  perhaps  the 
pear-shaped  guitar,  may  fairly,  after  two  thousand 
years  of  use,  claim  to  have  become  naturalized 
The  Kuan  or  'pipe,'  a  cylindrical  tube  with  double 
reed,  had  already  won  a  place  for  itself  in  the 


THK  SHE  PLAYER  (|6TH  CENTURY). 


Europe.  Her  ancient  contact  with  America  seems 
to  have  left  little  or  no  trace  on  her  own  music  or 
on  that  of  the  Indians.  Tsai  Yu  incidentally 
mentions  the  fact  that  the  scale  of  the  popular 
organ  is  different  from  that  of  the  classical  instru- 
ment, though  he  seems  to  have  no  suspicion  that 
the  studs  of  the  Ch'in  are  anything  but  ancient. 

Music  in  China  has  rarely  been  of  a  purely 
instrumental  type  ;  indeed,  for  centuries  it  seems 
to  have  been  considered  merely  as  an  adjunct  to 
the  chanting  of  hymns  and  prayers  and  singing  of 
secular  songs.  These  hymns  were  not  only 
accompanied  by  instruments,  but  were  illustrated 

*  S«c  Mahillon.  '  Catalogue  du  Muvit  instrumental  de  Druxelles,'  am! 
Hermann  Smith,  'The  World'?,  earliest  Mu«.ic. ' 


state  ritual  eight  or  nine  centuries  ago.  The 
double  reed  with  conical  tube  (So  na,  ?  =  zournai 
is  certainly  a  later  introduction,  and  the  single  reed, 
still  only  found  in  various  rudimentary  toys,  is 
later  yet.  The  fiddle  came  probably  from  India. 
In  a  list  of  instruments  published  about  a.d.  1300, 
we  seem  to  catch  it  lately  arrived  in  an  early  stage 
of  development — a  thing  with  two  strings,  bchvtcn 
which  was  put  a  thin  slip  of  bamboo  for  a  bow. 
The  instrument,  though  much  improved,  has 
practically  never  got  beyond  two  strings,  and  the 
horse  hair  with  which  the  bow  is  now  strung  still 
passes  between  the  strings.  Though  its  intrtv 
duction  is  thus  comparatively  recent,  the  fiddle 
has  won  great  popularity,  and  no  instrument  is 
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now  more  often  heard  in  the  hands  of  amateurs  or 
on  the  stage. 

Whether  composition  is  taught  or  studied  as  a 
profession  may  be  doubted.  That  there  have  been 
famous  composers  is  certain,  but  they  have  been 
no  less  self-taught  than  the  great  poets.  Certain 
instruments,  especially  the  three-stringed  guitar, 
are  taught  not  so  much  now  by  blind  men  as  to 
them.  Kor  the  rest  the  art  of  playing  seems  to  be 
privately  taught,  or  learnt  from  books,  or  picked 
up  and  perfected  by  endless  private,  or  sometimes 
painfully  public,  practising. 

Of  the  result  of  all  this  study  and  practice,  as 
we  hear  it,  it  is  impossible  to  give  an  adequate 
idea  in  words.     For  anything  like  counterpoint 
we  may  look  in  vain.    On  certain  instruments, 
notably  the  organ,  dulcimer,  and   the  ancient 
psalteries,  two  notes,  generally  with  the  interval 
of  a  fourth,  fifth  or  octave,  are  played  together 
or  in  rapid  alternation  and  there  harmony  seems  to 
end*  Chinese  singing,  it  is  said,  cannot  be  imitated 
by  Western  throats,  nor  Chinese  music  written  in 
Western  notation  or  played  on  W  estern  instruments. 
Celestial  music  has  been  described  as  written  in  a 
key  which  is  neither  major  nor  minor  ;  the  Chinese 
voice  is  a  kind  of  falsetto,  hard  to  reproduce. 
At  the  temple  services  are  heard  slow,  solemn, 
monotonous  chants  accompanied,  very  quietly  for 
the  most  part,  by  a  great  variety  of  instruments. 
A  theatre,   whether   in  a   building  or   in  the 
open  court  of  a  temple,  seems  at  first  a  very 
pandemonium — the    hubbub   of   the  audience, 
greetings  shouted  to  a  friend  descried  far  off  on 
the  other  side  of  the  house,  cries  of  the  hawkers  of 
refreshments,  incessant  chatter  of  everyone — all  this 
is  easily  and  frequently  drowned  by  the  clash  of 
cymbals  and  clatter  of  drums  on  the  stage.    Yet  if 
you  manage  to  hear  the  singing — and  there  are 
actors  who  will  make  you  hear  them  through 
everything — it  will  often  repay  the  trouble.    At  its 
test  it  is  a  really  wonderful  exhibition  of  vocal 
power  and  skill.     And  then  there  is  the  fiddler 
with  his  futile-looking  little  instrument.  Persuade 
a  first-rate  performer  to  play  to  you  alone  away 
from  the  uproar  of  the  theatre,  and  you  will  find  a 
fulness  and  strength  and  yet  refinement  of  tone 
of  which  you  would  not  think  the  fiddle  capable, 
and  in  the  player  a  dexterity  and  touch  of  which 
a  Joachim  might  have  no  need  to  be  ashamed, 
while  the  music  is  full  of  phrases  of  a  fascinating 
beauty. 

MusicT  like  too  many  things  in  China,  seems  to 
have  been  going  backward.  Tsai  Vu's  great  effort 
to  revive  the  true  music  in  the  sixteenth  century 
*as  a  failure.  A  century  later  was  published  a 
book,  which  is  still  solemnly  followed  in  the  state 
services,  compiled  by  a  man  who  seems  to  have 
had  the  slightest  possible  claim  to  be  called  a 
musician.  The  instruments  are  no  doubt 
rudimentary  and  clumsy.  The  popular  music  of 
to-day  may  make  us  smile  if  we  think  of  it  as  the 


*  There  is  similar  'harmony'  in  ihc  Confucian  Hymn,  the  Hiian, 
l!iu*n  and  Ch'iM  branding  the  fifth  above  or  the  fourth  below  the 
rtxU.l*.  whilst  the  7V  and  SAS*f  jjive  the  melody  an  octave  higher,  the 
»n-.'te  effect  being  similar  to  thai  of  the  'Organum'  of  medizval  time*. 


outcome  of  the  eager  and  laborious  study  of  four 

thousand  years.     But  the  supreme   honour  in 

which  theoretic  music  was  held  of  old  has  tended 

to  reduce  that  to  a  purely  academic  study,  and  the 

living  music  which  is  played  and  sung  may  have 

no  connection  with  the  study  of  the  scholar.  We 

must  not  judge  the  East  by  our  standards  of  the 

West.    When  all  is  said,  China  is  in  her  own  sense 

a  musical  nation.    Music  enters  into  almost  all  the 

concerns  of  her  life,  and  her  people  find  in  simple 

musical  sounds  a  meaning  and  joy  which  we  may 

never  know.  .  ~ 

A.  C.  MOVLE. 


©ccaeional  "Rotes. 


There  is  not  any  mutickt  of  instruments,  whatsoever, 
compared  to  that  which  is  made  of  voyces,  when  ye 
voyces  are  good  and  ve  same  are  well  sorted  and 

ordered.  WlLLlAU  B\Ri.(i59o). 


Veni,  vidi,  via  is  a  motto  which  the  Blackpool 
Glee  and  Madrigal  Society  can  surely  claim  after 
their  recent  visit  to  London.  Not  only  was  their 
concert  on  March  5 — to  which  detailed  reference  is 
made  on  p.  248 — honoured  by  the  presence  of  the 


MR.  HERBERT  WH1TTAKER. 

CONDUCTOR  OK  THE  BLACKPOOL  CLKK  AND  MADRIGAL  SoOKTY. 
(rhotopaf-h  by  Mr.  R.  Berry,  Biaityool.) 

Oueen  and  the  l'rince  and  Princess  of  Wales,  but  the 
refined  singing  and  poetic  interpretations  of  the  choir 
drew  forth  a  chorus  of  unqualified  praise  from  the 
musical  critics  and  all  who  were  fortunate  enough  to 
be  present  on  that  eventful  occasion.    In  giving  the 
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accompanying  portrait  of  Mr.  Herbert  Whittaker,  the 
able  conductor,  it  may  not  be  without  interest  to  supply 
some  particulars  concerning  the  Society,  its  origin, 
organization,  &c  The  Blackpool  Glee  and  Madrigal 
Society  is  the  outcome  of  a  small  choir  of  ladies 
founded  by  Mr.  Whittaker  about  twenty  years  ago.  It 
very  soon  afterwards  became  a  mixed-voice  choir,  or 
'  Choral  Class,'  of  about  twenty-four  voices.  These 
Blackpool  singers  soon  entered  the  competition  held, 
and  after  having  won  the  Morecambe  Challenge  Shield 
they  adopted  their  present  title.  Including  sight- 
singing  competitions,  the  choir  have  won  nearly  forty 
'first  prizes.'  Besides  the  conductor  (Mr.  Whittaker) 
there  is  only  one  other  official,  Mr.  Frank  Howard,  the 
capable  honorary  secretary.  The  Society  has  no 
committee,  no  rules,  no  subscriptions,  no  fees.  As 
during  the  last  few  years  the  conductor  has  taken  all 
financial  risk — cost  of  music,  competing  expenses,  &c. 
— he  naturally  takes  all  the  prize  money,  fees  for 
singing  at  concerts,  &c.  4  Charity  begins  at  home '  is 
another  motto  which  the  Society  might  justly  claim, 
as  during  the  past  twelve  months  they  have  raised 
nearly  £\oo  on  behalf  of  different  churches  in  the 
district.  The  choir  has  won  twenty-five  first  prizes 
at  various  festivals,  including  the  National  Eisteddfod 
of  Wales. 


In  regard  to  the  personnel  of  the  choir,  Mr. 
Whittaker  tells  us  that  1  Each  member  is  an  amateur 
vocalist,  though  several  receive  small  fees  for  their 
services  as  soloists.  A  great  number  of  the  ladies  are 
in  business  as  assistants  in  shops,  &c.  one  or  two 
are  teachers  in  elementary  schools,  and  the  remainder 
are  occupied  in  household  duties.  The  gentlemen  of 
the  choir  include  the  Borough  Treasurer,  architects, 
tradesmen,  &c  The  sole  test  for  membership  (which 
is  eagerly  sought  after'  is  musical  merit.  We  have 
about  eighty  members  on  the  books,  but  all  are 
not  equally  active  :  the  actual  numbers  are  twenty 
sopranos,  fifteen  altos,  sixteen  tenors,  and  eighteen 
basses,  total  69.  One  of  the  most  interesting  events 
in  our  short  history  was  when  we  were  invited  to  sing 
before  the  Schiller-Anstalt  of  Manchester,  on  account 
of  our  interpretations  of  Brahms's  part-songs.  We 
shall  never  forget  how  the  Germans  rose  in  a  body 
from  theiiyseats  and  bowed  to  us  after  we  had  finished 
singing.' 


Mr.  Herbert  Whittaker,  the  batonless  conductor  of 
the  Society,  was  born  at  Manchester  on  August  31,1 868. 
He  is  a  busy  teacher  of  music  at  Blackpool,  where 
he  holds  the  post  of  organist  of  Warley  Road 
Congregational  Church  at  the  north  end  of  the  town. 
He  is  also  teacher  of  music  at  the  secondary  school 
and  the  Pupil  Teachers'  centre  ;  moreover,  he  conducts 
a  competition  choir  at  Preston- the  Vocal  Cnion, 
which  is  only  twelve  months  old — and  the  Lyric 
Amateur  Operatic  Society  at  Blackpool.  He  has 
conducted  a  large  number  of  works  oratorio,  opera, 
and  comic  opera  -with  conspicuous  success,  thereby 
giving  proof  of  his  versatility.  His  hobbies  are  chess, 
cycling,  golf,  and,  'favourite  of  all,'  trout  fishing. 
(How  Samuel  Sebastian  Wesley  would  have  enjoyed 
his  company  '.)  Mr.  Whittaker  and  his  choir  are 
to  be  warmly  congratulated  on  their  success  as 
exponents  of  the  fine  art  of  perfect  choral  singing. 


One  curious  result  of  the  recent  London  County 
Council  Election  seems  to  have  escaped  notice.  In 
Battersea  the  successful  candidates  were  Messrs.  Benn 
and  Davies,  two  names  which  can  easily  be  rolled  into 
one.  May  these  Battersean  councillors  pursue  the 
even  tenor  of  their  ways  ! 


Orlando  Gibbons,  'one  of  the  rarest  musicians  of 
his  time,'  is,  on  June  5,  the  anniversary  of  his  death, 
to  be  honoured  by  a  festival  service  at  Westminster 
Abbey,  of  which  he  was  organist  for  the  last  two  yean 
of  his  life,  1623  to  1625.  This  proposed  commemora- 
tion is  due  to  the  generosity  of  Mr.  T.  D.  C.  Crew 
a  member  and  a  past-master  of  the  WorshipM 
Company  of  Musicians,  who  has  not  only  offered  la 
defray  the  expenses  incurred,  but  to  bear  the  costd 
providing  the  Abbey  with  a  bust  of  Orlando  Gibbon 
This  bust  is  to  be  a  replica  of  that  at  Canterbury 
Cathedral,  in  the  nave  of  which  the  distinguishel 
composer  is  buried.     The    accompanying  vie*  m 


Gibbonb's  monument  is  reproduced  from  Da 
'  The  history  and  antiquities  of  the  Cathedral  Cha 
of  Canterbury'  (1726) ;  thus  it  represents  the  monurrn 
as  it  appeared  on  the  north  wall  of  the  nave  aisle  t 
hundred  years  ago.  Our  readers  may  like  to  compi 
it  with  the  photograph  in  THE  MUSICAL  TIMES 
February,  1901,  for  which  it  was  specially  t*fc 
Orlando  Gibbons  was  also  organist  and  composer 
the  Chapel  Royal.  In  that  Court  capacity  he  hat 
compose  suitable  music  on  the  occasion  of 
reception  of  Henrietta  Maria  of  France,  the  bnd( 
Charles  I.,  at  Canterbury,  whither  he  went 
command  of  the  king.  Gibbons  never  retun 
from  Canterbury  ;  he  died  there  on  June  5.  » 
In  the  burial  register  of  the  Cathedral  his  na 
appears  as  Orlando  Gibbins. 
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4  A  real  genius,  and  a  composer  who  was  in  his  own 
»e  nulli  suundus,  and  of  whom  England  has  good 
ason  to  be  proud,'  is  the  opinion  which  Sir  Frederick 
useley-who  edited  a  collection  of  his  sacred 
impositions  in  1873 — formed  of  Orlando  Gibbons. 
k  went  on  to  say  :  '  His  grandeur  of  style  and  the 
vcellence  of  his  counterpoint  have  deservedly 
on  for  him  the  proud  title  of  u  The  English 
ttestrina."     Had  Gibbons  lived  longer  [he  died 


Any  interesting  news  in  regard  to  music  in  Greater 
Britain  is  always  welcome,  especially  if  it  is  of  an 
unusual  nature.  After  reading  the  article  on  4  Wagner's 
Music  in  England'  which  appeared  in  The  Musical 
Times  of  September  last,  Mr.  F.  VV.  D.  Moore,  of 
Geelong,  Victoria,  offered  to  obtain  copies  of  letters 
which  passed  between  Mr.  Emil  Sander,  of  Melbourne, 
and  Wagner,  relative  to  the  first  performance  of 
Lohengrin ' 


in  Australia,  which,  by  the  way,  took 
:  the  age  of  forty-two]  he  would  probably  have  place  only  two  years  after  the  work  had  first  been  given 
chieved  a  European  reputation  ;  but  his  early  in  England.  Here  is  the  correspondence,  translated 
eath  and  insular  position  tended  to  narrow  the  from  the  German,  for  which  we  are  indebted  to  the 
eld  m  which  his  genius  could  assert  itself.'    The  kindness  of  Mr.  Moore. 


lme  of  Gibbons  as  one  of  England's  most  illustrious 
teativc  musicians  rests  on  a  threefold  basis  -his 
hurch  music,  his  madrigals,  and  his  instrumental 
impositions  (fancies  for  viols,  and  virginal  pieces), 
hi  Service  in  Fand  his  magnificent  anthems  endorse 
seky's  eulogy  of  their  grandeur,  and  who  can 
1  Son  to  the  madrigals  4  The  silver  swan '  or  *  O  that 
the  leaned  poets '  without  being  impressed  with  the 
rength  and  beauty  of  these  gems  of  vocal  art  ?  Some 
of  his  instrumental  compositions  bear  quaint  titles. 
A  virginal  piece,  printed  in  full  in  Dannreuther's 
Musical  Ornamentation '  primer  (Part  I.),  is  entitled 
The  Lord  of  Salisbury  :  his  Pavin,'    Other  titles  are 
The  Queene's  commande,'  'The  woode  soe  wilde,' 
\  fancy,' 4  A  toy,'  &c.     Although  Gibbons's  sacred 
5  cannot  be  said  to  be  in  popular  use,  a 
of  his  anthems  are  published  in  a  cheap 
nt,  one  of  these,  4  Almighty  and  everlasting  God,' 
ifiag  appeared  in  The  Musical  Times  as  far  back 
«  August,  1854. 


U  most  not  be  forgotten  that  Orlando  Gibbons  has 
-noshed  the  church-song  of  the  people  with  one  of 
ts  time-honoured  melodies  in  4  Angels'  song,'  or 
Angels'  hymn.'  This  hymn-tune  first  appeared  in 
The  Hymnes  and  Songs  of  the  Church,'  of  George 
A  ither  (16:3;  in  this  form,  two  parts  and  unbarred  : 

SONG  S4. 


H  has  been  said  that  4  in  bis  imagination,  fancy, 
ki«ui5c  knowledge,  and  in  his  power  of  concentration, 
'  "Undo  Gibbons  may  be  considered  as  the  musical 
■T^espeare  of  his  age.'  To  be  called  4  The  English 
1  i  cstrina  '  and  4  the  musical  Shakespeare  of  his  age,' 
■  high  praise  indeed.  A  portrait  of  the  composer,  from 
•■a<  original  painting  in  the  Music  School  Collection, 
•Mord,  appeared  as  one  of  the  supplements  to 
Thf.  Musical  Times  of  June,  1006. 


59,  Swanston  Street, 
Melbourne. 

4  Sept.,  1877. 

To  Mr.  Richard  Wagner,  Bayreuth. 

Dear  Sir, — You  will  no  doubt  be  surprised  to  receive 
a  letter  in  an  unknown  hand  from  Melbourne,  Australia. 
I  take  this  liberty,  because  I  thought  it  would  please 
you  to  hear  that  during  last  month  one  of  your  operas 
(Lohengrin)  was  performed  for  the  first  time  in 
Australia. 

Thereby  begins  a  new  epoch  in  the  musical  history 
of  this  land  which  to  many  in  Europe  is  still  a  terra 
incognita. 

William  Saurin  Lyster,  whose  portrait  I  enclose,  is 
the  gentleman  who  undertook  to  execute  this  great 
work,  and  he  succeeded  in  pleasing  the  public  of 
Melbourne,  which  is  a  very  critical  one,  to  such  an 
extent  that  after  each  performance  the  attendance 
increased  that  the  opera  by  desire  had  to  be  repeated, 
and  it  still  draws  overflowing  houses. 

Signora  Antonietta  Link  appears  as  Elsa,  Signor 
Palladini  as  Lohengrin,  and  Alberto  Zelman  is  the 
conductor. 

Melbourne,  one  of  the  prettiest  cities  in  the  world, 
though  hardly  over  thirty  years  old,  has  about  250,000 
inhabitants.  It  possesses  three  large  and  several  smaller 
theatres,  and  a  large  handsome  opera  house.  It  is  a 
wonderful  city,  and  therefore  it  is  perhaps  no  wonder 
that  the  music  of  the  future  found  here  such  a  brilliant 
reception. 

I  am  sending  herewith  several  views  of  Melbourne, 
and,  if  they  should  interest  you,  I  will  gladly  send  you 
more. 

In  case  you  should  think  it  worth  your  while  to  reply 
to  my  letter,  if  only  by  a  few  words,  I  give  my  address, 
which  is — 

Mr.  Emil  Sander,  59,  Swanston  Street,  Melbourne. 
Trusting  that  these  few  lines  will  be  kindly  received  and 
considered. 

I  remain,  &c, 

Emu.  Sander. 


To  the  above,  Wagner  replied  in  the  following 
communication  which  we  believe  has  not  hitherto  been 
published,  at  all  events  not  on  this  side  of  the  ocean  : 

Dear  Sir, --Your  letter  and  the  news  contained 
therein  have  given  me  much  pleasure,  and  I 
cannot  omit  to  thank  you  for  it. 

May  you  be  enabled  to  have  my  works  placed 
before  you  in  4  English,'  for  only  then  can  they  be 
thoroughly  understood  by  an  English-speaking 
public.    We  hope  to  achieve  this  in  London. 

We,  myself  and  family,  were  much  interested 
in  the  views  of  Melbourne  which  you  sent  me. 
As  you  propose  to  let  us  have  more,  I  assure  you 
that  you  will  thereby  afford  us  great  pleasure. 

Kindly  present  my  compliments  to  Mr.  Lyster 
and  retain  in  your  far  away  world  a  kindly  feeling 
for  your 

Much  obliged, 

Richard  Wagner. 

Bayreuth, 

22  October,  1877. 
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Sir  August  Manns  died,  we  regret  to  record,  at  his 
residence,  White  Lodge,  Beulah  Hill,  Norwood,  on 
March  1,  aged  eighty  years,  less  eleven  days,  and  his 
remains  were  interred  at  West  Norwood  Cemetery. 
This  event  would  seem  to  call  for  lengthy  reference  to 
his  long  and  useful  life  were  it  not  that  a  detailed 
biographical  sketch  of  him  appeared  in  The  Musical 
Times  of  March,  1898.  That  account  of  his 
remarkable  career  was  one  in  which  he  took  much 
interest  and  for  which  he  furnished  particulars  in 
respect  to  his  early  struggles  which  till  then  had  not 
been  publicly  made  known.  To  this  biography  there 
is  only  to  add  that  in  1903  two  honours  were  conferred 
upon  him — the  degree  of  Doctor  of  Music,  honoris 
causa,  by  the  University  of  Oxford,  and  his  knight- 
hood by  King  Edward  VII.  :  these  honours  which 
came  to  him  in  the  eventide  of  his  life  were  thoroughly 
well  deserved,  and  why?  Because  of  the  warm 
encouragement  he  gave  to  English  music  during  his 
long  regime  of  half-a-century  as  musical  director  at 
the  Crystal  Palace.  No  conductor,  either  native  or 
foreign  born,  could  have  done  more  for  young  and 
unknown  British  composers  than  August  Friedrich 
Manns.  One  has  only  to  recall  the  large  number  of 
works  produced  at  those  famous  and  enjoyable 
Saturday  concerts  for  proof  of  his  keen  and  practical 
interest  in  those  who  needed  a  helping  hand  by 
bringing  their  compositions  to  a  hearing.  To 
enumerate  the  works,  both  British  and  foreign,  which 
he  was  the  means  of  introducing  into  England  would 
astonish  by  reason  of  their  number  and  catholicity. 
For  this  pioneer  zeal,  no  less  than  for  his  whole-hearted 
enthusiasm  in  the  cause  of  music,  the  name  of 
August  Manns  will  long  be  held  in  grateful  and 
honoured  remembrance. 


Two  proposals  have  already  been  made  in  order  to 
preserve  the  memory  of  Sir  August  Manns.  One  is 
from  Miss  Fanny  Davies,  who  suggests  that  'an 
exhibition  (or  scholarship  if  funds  were  sufficient) 
should  be  founded  for  the  encouragement  and  training 
of  students  in  the  art  of  conducting— to  be  called  the 
August  Manns  Scholarship— and  that  it  should  be 
competed  for  in  alternate  years,  or  perhaps  triennially, 
by  students  of  the  Royal  Academy  and  the  Royal 
College  of  Music  respectively."  This  is  an  excellent 
idea— the  training  of  native  conductors.  The  other 
suggestion  is  set  forth  in  the  subjoined  communication  : 

Sir,— Seeing  the  great  services  to  English  music  and 
the  many  kindnesses  to  English  musicians  rendered  by 
the  late  Sir  August  Manns,  during  a  period  of  over 
forty  years,  it  seems  only  fitting  that  the  Society  of 
British  Composers  should  take  the  initiative  in 
endeavouring  to  raise  some  suitable  memorial  to  his 
revered  name.  A  committee  is  therefore  being  formed, 
including  the  names  of  Sir  A.  C.  Mackenzie,  Sir  C. 
H.  H.  Parry,  and  Sir  C.  V.  Stanford,  and  I  am  desired 
to  intimate  to  all  native  artists  and  music-lovers  that 
subscriptions  may  he  addressed  to  the  offices  of  the 
Society,  309,  Oxford  Street.  W.,  and  will  be  thankfully 
acknowledged  by— Yours  truly,  F.  Cox  her,  Chairman. 


Chopin's  pupil,  Madame  Dubois  (ne'e  O'Meara),  who 
had  been  a  sufferer  for  many  years,  recently  died  at 
Paris.  She  studied  with  the  composer  for  five  years, 
and  Prof.  Niecks,  in  his  '  Life  of  Chopin,'  furnishes  an 
interesting  list,  given  to  him  by  Madame  Dubois 
herself,  of  the  studies  and  pieces  which  she  studied 
under  Chopin's  direction.  After  naming  Bach, 
Clcmenti,  Beethoven,  Weber,  Mendelssohn  and ! 
Liszt,  &c.f  she  concluded :  4  and  of  Schumann,  I 
nothing:1 


The  Cardiff  Triennial  Musical  Festival  is  to  he  b 
on  September  25,  26,  27  and  28,  under  Dr.  Fredi 
Cowen's  direction.  An  'early  sketch'  of  1 
programme  gives  the  following  works  to  be  perform 
those  marked  with  an  asterisk  being  4  new  works 

CHORAL :  Messiah,  Handel.  Phabus  and  fj 
Bach.  Hail !  bright  Cecilia  Chorus .,  Pur.\ 
Spring,  Haydn.  Glory,  honour,  praise  and  pom 
Mosart.  Mass  in  E  flat,  Schubert.  Loreley  i  pn.n 
Mendelssohn.  Tannhauser  (Act  III.)  and  Grail  sci 
from  Parsifal,  Wagner.  Psalm  150,  Franck.  ".] 
Golden  Legend,  Sullivan.  The  Kingdom.  F.ip 
4  He  giveth  his  beloved  sleep,'  Ctncen.  •  >n 
Khayyam  (Part  II.),  Bantock.  *  The  coming 
Arthur,  David  Evans.  :  Sir  Patrick  Spc 
A.  Herbert  Brewer.  :  A  work  (title  not  yet  rls. 
by  Sir  Hubert  Parry. 

Orchestral  :  Symphony  in  C  minor  and  Leo-.i 
overture  (No.  3),  Beet  lumen.  Romeo  and  ki 
symphony,  Berlios.  Symphony  in  E  mia 
Tchaikovsky.  Don  Juan,  symphonic  poem,  Sfr.n 
Overture,  The  butterfly's  ball,  Owen.  Overt: 
4  Summer,'  Hervey.  *  Two  Norfolk  Rhapscxi 
No.  2  in  D  minor,  No.  3,  Alia  mania  in  G  mtr 
and  G  major,  Vaughan  Williams. 


In  olden  times  Protection  reigned  supreme 
regards  the  practice  of  music  in  the  City  of  Lutd< 
That  the  Waits  possessed  great  powers  of  detertnb; 
who  should  or  should  not  exercise  their  profess  <a 
avocations  is  shown  by  the  following  extract  frc 
The  Daily  Post  of  July  7,  1724  : 

The  Trial  between  the  City  Waits  and  Mr.  Grc-ri, 
Organist  of  St.  Giles's,  Cripplegate,  for  his  exercni:^ 
the  science  of  Musick  in  this  City  without  being  \v& 
thereof,  is  put  off  till  next  Tuesday. 

The  trial  duly  came  off  as  is  hereunder  reported 
Yesterday  was  try'd  in  the  Lord  Mayor's  Cour:  1 
Guildhall,   the  Cause  between  the  ChamberUjr 
London  Plaintiff,  and  Mr.  Green,  a  blind  Gentleman 
Organist  of  St.   Giles's,  Cripplegate,  Defendant,  cs 
account  of  the  lalter's  practising  Musick  in  the  City  in 
Gain  without  being  a  Freeman  ;  the  Prosecution  *x 
grounded  on  an  Act  of  Common  Council  made  it,  :r» 
4th  of  King  James  the  1st,  which  lays  a  Penalty  of :\ 
any  Person  presuming  to  exercise  any  manual  Occups::.-: 
within  the  City,  not  Uing  free  thereof.    It  was  ins^r; 
in  his  Defence,  that  Musick  was  a  Liberal  Science, 
therefore  not  restraint  by  that  Law,  but  a  Distir.c:)* 
being  made  by  the  Plaintiff's  Council  {sic),  betweer.  ji 
scientincal  Part,  and  the  manual  Part,  a  Verdict 
given  in  Favour  of  the  Plaintiff.— ( The  Dai.y 
July  15,  1724.) 

As  Mr.  Green  was  an  organist,  he  most  cerUii 
followed  a  4  manual  occupation.'  He,  however.  t 
over  the  trying  difficulty  caused  by  the  Wans 
becoming  a  Leatherseller,  the  following  extract  i:< 
the  same  newspaper  (July  23,  1724)  furnishing  pn 
thereof : 

On  Tuesday  last  Mr.  Green,  Organist  of  Su  Giles's. 
Cripplegate,  was  presented  to  the  Lord  Mayor  us: 
Court  of  Aldermen  and  yesterday  was  admitted  a  Slembri 
of  the  Company  of  Leatherseller*,  and  made  a  Freeman 
of  the  City  of  London,  which  Freedom  he  has  purchas 'c, 
that  he  may  continue  his  Business  of  Musick  in  the  C::v. 
where  he  has  practised  these  21  years. 

In   1708  the  Vestry  of  St.  Giles's,  Cripple^i 
ordered  that  4  Mr.  Green,  the  organ-player  for  t; 
time  to  come  be  paid  yearly  by  the  Parish  the  { 
!  which  used  to  be  paid  him  by  the  late  Clerke  d 
I  salary  up  to  that  time  having  filtered  through  :1 
hands  of  the  sexton  or  sextoness. 
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yf.  Pierre  Gailhard,  who  on  the  last  day  of  this  year 
1  cease  to  be  director  of  the  Paris  Grand-Opera, 
5  at  one  time  a  successful  vocalist  at  the  Paris 
>era  and  Opera-Comique ;  he  also  appeared  at 
,vent  Garden  during  every  season  from  1879  to 
83.  He  was  appointed  manager  with  M.  Ritt  of 
e  Paris  Op^ra  ;  in  1891  he  was  re-elected  by 
;.  Bertrand  as  partner,  and  on  the  death  of  the  latter 
I  1S99  became  sole  manager.  M.  Andre  Charles 
rosper  Messager,  who  will  succeed  him  on  January  t, 
70S.  is  favourably  known  as  a  composer.  His  first 
xtess  was  in  4  La  Bearnaise,'  produced  at  Paris  in 
38;.  and  in  London  at  the  Prince  of  Wales  Theatre 
1  the  same  year.  His  best  known  works,  however, 
re  4  La  Basoche,'  '  Les  petites  Michus'  and 
i'cronique,'  all  three  of  which  have  been  given  in 
r  Ion,  and  with  remarkable  success.  Since  1901  j 
I.  Messager  has  been  Artistic  Director  at  the  Royal 
)pera,  Covent  Garden. 


The  Leeds  Triennial  Musical  Festival  is  to  be  held 
3a  October  9,  10,  11  and  12,  under  the  conductorship 
>l  Sir  Charles  V.  Stanford.  A  preliminary  programme 
hus  outlines  the  scheme,  the  works  prefixed  with  an 
<:erisk  having  been  composed  expressly  for  the 
ccasion,  or  to  be  performed  for  the  first  time  : 

Choral  :  Israel  in  Egypt  (selection).  Acis  and  Galatea, 
{atdcl.  Mass  in  B  minor,  Bach.  Requiem,  Mozart. 
'bend  Symphony,  Beethoien.  *  0  death '  (part-song), 
bmri&Kf.  *  The  love  that  casteth  out  fear,'  Party. 
ac  Kingdom,  Elgar.  *  Stabat  Mater,  Stanford. 
I'astorals,  Brewer.  * '  Toward  the  unknown  region,' 
i*gkan  Williams.  *  Folk  songs,  Rutland  Boughton. 
Intimations  of  immortality,  Somervell.  *  Sea  wanderers, 
■rastziUi  Banttkk. 

Orchestral  :  Symphony  in  C,  Haydn.  Symphony  in  C, 
Hubert.    Symphony  in  D,  Brahms.    Symphony,  No.  8, 

^szemncv.    Hebrides  overture,  Mendelssohn.  Meistersingcr 

n  enure  and  Walkurenritt,  Wagner. 

In  addition  to  the  above  there  will  be  performed  a 
selection   from  the  works  of  Grieg,  including  his 
Olav  Trygvason,'    for    solo   voices,   chorus  and 
jrchestra.    Dr.  Grieg  has  promised  to  attend  the 
estival  and  conduct  his  own  compositions. 

The  article  in  another  column  on  'An  interview 
between   Rossini  and  Wagner'  recalls  two  smart 
sayings  of  the  composer  of  1  William  Tell.'  'There 
»re  three  kinds  of  music,'  he  once  said  to  Gounod, 
'there  is  good  music,  there  is  bad,  and  Ambroise 
Thomas.'    On  another  occasion  a  drummer,  desirous 
•f  securing   a  testimonial  from   Rossini,  obtained 
permission  to  bring  his  drums  to  the  residence  of 
fcbe  master.    1  Now,  what  do  you  intend  to  play  to 
asked  Rossini.     1 1  propose  to  perform  the 
tovitro's    overture    to    Semiramide,'    replied  the 
gamier.    After  he  had  played  the  long  roll  on  D 
'^-Ty -seven  bars)  with  which  the  overture  opens, 
drummer  came  to  the  nineteen  bars'  rest  of  the 
**ixntino   movement.     4 1   will   miss  those,'  said 
kedrummer.    4  No,  no,  count  them,  please,'  said  the 


Hob  tells  me  that  it  is  your  intention  to  publish  a 
^ier  size  of  the  engraving  representing  Handel's 
"^uroent  in  St.  Peter's  Church,  London  [Westminster 
^beyj.  This  affords  me  extreme  pleasure,  indepen- 
f^t  of  the  fact  that  I  was  the  person  who  suggested 
>l  Accept  my  thanks  in  anticipation.  -  Beethoven.' 
^  rom  a  letter  to  Gottfried  Weber,  April  3,  1826.) 


NOTES  ON  A  PAY  BOOK. 

A  sequel— -not  without  interest  perhaps — is  furnished 
to  the  recent  articles  on  St.  Paul's  by  the  first  account- 
book  of  the  building  of  the  present  cathedral.  This 
disbursement  folio  volume  (15  by  94  inches),  is  one  of 
several  similarly  vellum-bound  tomes  in  the  cathedral 
library.  It  is  stamped  in  relief  on  the  cover  with  the 
arms  of  the  cathedral,  and  a  written  title  reads 
4 A  Paybook  From  Michs.  1675  to  Michls.  1676.' 
Unlike  account-books  of  the  present  day,  this  Paybook 
has  no  printed  ruled  lines.  The  money  columns  are 
ruled  in  ink,  and  the  lines  across  the  page  in  pencil  by 
the  clerk  who  kept  the  book. 

Page  1  of  the  volume  is  headed  : 

Chari.es  of  Work  done  for  and  towards  yr 
Rebuilding  of  the  Cathedral  Church  of  St.  Paul  in 
London  from  the  first  day  of  October,  1675,  to  the  last 
day  of  the  same  moneth. 

The  first  name  is  that  of  Stephen  Holt,  4  a  joyner 
employed  in  making  moulds  for  the  masons'  at 
ijj.  \\d.  p.  diem.  (In  estimating  this  and  the  other 
amounts  given  in  these  '  notes,'  it  should  be  remem- 
bered that  the  value  of  money  is  now  about  four  times 
greater  than  it  was  in  1675.)  The  masons  were  paid 
at  the  same  rate  as  the  joyner,  half-a-crown  a  day,  as 
also  were  the  carpenters,  the  work  of  the  latter  being 
set  forth  as  : 

Employed  in  making  of  Travesses,  mending  and  making 
of  Treadways.  In  making  of  Centers  and  measuring 
rods.  In  taking  down  scaffolding,  mending  of  Harrows 
and  the  like  work 

Two  sawyers,  4  in  cutting  of  Timber  for  Travesses 
&  centers,'  received  id.  a  day  less  than  the  carpenters 
— namely,  \]s.  ivd.  Labourers— the  names  of  all  the 
124  men  thus  employed,  and  of  all  the  other  workmen 
4  on  the  job'  are  given  in  full  detail  were  paid 
xvi</.  per  diem,  a  wage  raised  in  March,  1676,  to  x\\'\\d. 
These  hardy  sons  of  toil  were  : 

employed  in  making  of  Mortar.  In  screening  and 
sifting  of  ffine  Rubbish.  In  wheeling  Rubbish  to  several 
places.  In  wheeling  drudging  and  earn  ing  stones  from 
the  west  end  of  the  Church  and  other  places  to  the 
masons  work.  In  pumping  and  carrying  water  to  the 
mortar  heaps.  In  tallying  the  lime,  sand  and  Rubbish 
carts.    Keeping  the  dores  and  the  like  work. 

The  Watchmen,  of  whom  there  were  fourteen,  received 
IS.  a  night. 

Following  the  above  payments  is  an  entry  of  the 
monthly  salary,  at  the  rate  of  .£200  a  year,  to  Sir 
Christopher  Wren,  which  we  give  in  facsimile  on 
page  238  :  from  which  it  will  be  seen  that  his  October 
salary  was  not  paid  till  the  following  January. 
It  will  be  noticed  that  the  book  serves  the  purpose 
of  a  receipt-book,  as  all  payments  are  signed  by 
the  recipients  against  their  respective  amounts  in 
the  money  column,  and,  moreover,  they  are  witnessed 
in  the  column  on  the  extreme  left  of  the  book  ;  in 
regard  to  the  labourers  and  others,  the  foremen 
signed  on  their  behalf.  The  payment  next  to  the  great 
architect's  is  that  to  Kdward  Woodroof  (and  after- 
wards to  John  Oliver)  of  6s.  Sd.  per  month  for  his 
salary  as  assistant  surveyor.    The  next  entry  reads  : 

To  John  Tillison  for  his  attendance  in  y=  work, 
in  overseeing  the  workmen,  provideing  of 
materialls  and  utensills  for  ye  work.  In 
receiving  of  moneys,  and  paying  of  yc  work- 
mens  wages,  and  in  keeping  and  making  up 
these  Accounts,  and  double  engrossing  )<-• 
same  this  moneth  [October,  1 675]     .    .    .  oS  06  08 
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Here  it  should  be  remembered  that  Mr.  job 
Tillison,  who  seems  to  have  been  a  sort  of  fai'otm 
in  the  building  operations,  deserves  full  commtcdi 
tion  for  having  so  neatly  kept  this  Paybook  ;r. 
manner  that  would  do  credit  to  a  20th  ceo 
accountant. 

Immediately  following  the  entries  of  wages  an 
salaries  is  the  heading 

Provisions. 

This  heading  does  not  refer  to  disbursements  for  ± 
1  inner  man,'  but  to  materials  (as  we  should  now  1 
them)  for  the  building  of  the  interior  of  the  cathedn 
Here  are  detailed  entries  for  lime — 602  r.vt.  at  <> 
per  not.— sand,  wood,  timber,  plumbing,  &c.  Sjc 
of  the  accounts  were  partly  set  off  in  kind,  as  »he 
George  Drew,  a  smith,  received  4  Six  tunns  of  old  iro 
Remainder  to  be  paid  in  money,'  the  net  amoui 
being  ^22  01  0}  !  This  'old  iron'  was  doubtless 
portion  of  the  remains  of  the  old  cathedral  saw 
from  the  fire.  Under  the  head  of  'Carriages'  Job 
Slyford  was  paid  £yj  13  00  4  for  cartage  of  7>> 
of  Rubbish  from  St.  Paul's  Church  at  I2</.  perlc^ 
An  entry  under  4  Task  work '  reads  : 

For  taking  up  one  hundred  and  forty  yards  0'.  1 
foundation  wall,  being  the  bottome  of  the  south  a£ 
pillar  of  the  old  lower  steeple  at  is.  per  yard. 

The  name  of  Thomas  Strong,  the  master  mason  »i 
was  engaged  on  the  building  of  the  cathedral  thro^i 
out  the  time  of  its  erection,  first  appears  in  a  paymc 
for  4  raising  the  rubble  wall  in  the  Cross  yard/  WW 
the  names  of  all  those  who  supplied  the  '  Provisos 
are  given  without  any  prefixes,  an  exception  occurs' 
regard  to  Capt.  Rich  (or  Peter  Rich,  E>c* 
who  supplied  4  Dramme  Baulkes,  small  masts,  a 
Handspikes.'  Some  of  the  entries  are  quaint 
expressed,  e.g.  : 

John  Langland  for  the  use  of  his  Tackle  and 
rope  about  raiseing  the  Scaffold  at  the  north 
Gable  one  and  takeing  the  same  down  again 
40  dayes ;  the  same  haveing  sustained 
harm  by  hanging  in  the  weti  and  part  of 
it  being  cutt  off  and  stolen  away     .    .    .  0310!?: 

Law  charges  find  a  place  in  that  John  Houghton* 
paid  £9  16  00  4  for  drawing  2  bills  in  Chancery,  !< 
of  Counsell,  &c.'  It  would  appear  that  some  oft 
stone  for  building  the  cathedral  was  obtained  to 
Portland  without  payment  (except  the  freight 
London),  as  an  entry  in  January,  167$,  reads : 

John  Tillison  for  several  Disbursm's  made 
by  him  in  sollicking  and  procureing  his 
Ma<*>  Grant  and  licence  for  digging  and 
raiseing  stone  in  the  Isle  of  Portland 
(Mr.  Sec.  Williamson  remitting  ,£15  for 
his  own  ffees)  4q  10  ' 

The  cost  of  the  'fraight  'of  noo  tons  of  stone  'ft 
Weymouth  to  the  Port  of  London '  was 
exclusive  of  its  cartage  from  St.  Katherine's  Dock 
the  cathedral. 

In  May,  1676,  a  gratuitv  payment  of  £>,o  was  tn 
to  4S'  Thomas  Player,  Knt.,  Chamberlain 
London ' : 

to  be  by  him  divided  amongst  his  Clerks  by  ordei 
the  Commissioners  for  their  paines  taken  in  receive" 
and  paying  the  moneys  brought  into  the  Chamber 
London  for  repairing  and  new  building  of  ye  Churc 
keeping  the  accompts  &:c. 
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■  June.  1676,  is  a  payment  : 

To  Mr.  Thomas  Garfoot  for  the  Privy  Seal  for 
Bp.  Lanios  £20  m.  ffor  the  Privy  Seal  for  the 
P«ti  wax  money  £20  nr.  &/.,  ffor  his  horse  hire  and 
! :  -: charges  to  ffarnham  £x.    In  all  /42.03.04. 


is  just  a  suspicion  of  extravagance  in  the 
"y^T.t  (July,  1676)  to  William  Paris  of  ,£14  04  05I, 
»r       appears  to  be  the  furnishing  of  the  office. 
'«r  --ntance,  there  were  1  62  yards  and  3  qtrs.  of  green 
r&'.tl  stuff  at  2s.  a  yard  ;  34  yards  of  gilt  lether 
Wed  the  top  of  the  roome  at  yi.  a  yard  ;  4^  lbs.  of 
wied  hair  at  15*/.  a  pound,  ffor  tow  and  stuffing  the 
ror.  f»f. ;  ffor  gilt  leather,  brass  nailes  and 
for  covering  the  desk.'    '  A  large  purple  chair ' 
,; ,-, :-  }s.,  and  4  ffor  a  new  carpet  for  the  table  in  the 
he  sum  of  £  1  is.  (W.  was  paid. 
r.«er  what  we  should  now  call  '  petty  cash '  are 
'  ,>'id  and  amusing  entries.    '  2  candlesticks  for 
*J*      e '  cost  b\v.  ;  '  a  pair  of  Snuffers,  Safeall,  and 
V-T sher,  2s.  (*/.  ;  6  lbs.  of  candles  at  $d.  per  lb.  ; 
:  -"aW  lanthorns  for  the  door  and  stayres  to  the 
:  .  \d. ;  for  one  whole  lanthorn  2*.  8*/.'  A 
f**:e^  inlcestandish  '  cost  $s.    Dr.  Murray,  in  his 
English  Dictionary,' gives  c.  1730  as  the  date 
earliest  use  of  this  word— from  which  we 
«*.'!>:. t>s  obtain  'inkstand'  as  its  contraction— but 
heahi).  e  reference  furnishes  a  date  fifty  years  earlier  ; 
■afrpo-J  it  should  be  noted,  is  found  earlier  still,  by 
%M  jrray,  in  1553. 
J  iii:  dog  frequently  appears  in  these  accounts  of 
*  first  year  of  the  building  of  St.  Paul's  Cathedral, 
•w  of  these  entries—  for  meat  and  a  muzzle— we  give 
1  facsimile  above  ;  but  we  also  find  (in  May,  1676) 
toils  of  a  disbursement  of  \s.  for  food  for  these 
u»ne  members  of  the  staff  in  '  12  livers  for  the  dogs 
1     a  piece,'  while  two  months  later  a  4  new  chollar 
tr  Y  great  dog  '  cost  y. 


This  first  Paybook,  containing  the  accounts  for 
the  year  1675-76,  was  made  up  monthly,  and  as 
Sir  Christopher  Wren  and  his  assistant  signed  their 
names  against  each  monthly  total,  the  great  architect's 
signature  (including  the  receipts  for  his  'salary" 
appears  twenty-four  times.  The  totals  are  given  to 
the  uttermost  farthing,  as  will  be  seen  from  the 
subjoined  summary  : 

"675 


October 

/56i  13 

4 

Novemlier 

497  7 

h 

December 

y,2  18 

n 

1676 

January 

495  " 

10 

February 

428  17 

4* 

March  - 

I,42S  10 

5 

(This    amount    inclnclo  two 

pnyme:ii>  of  isou  arul 
respectively,  for  cnlract>  of 

work  done  .it  the  e.v<.t  enil  of 

the  ChoirK 

April  - 

57o  9 

Si 

May 

664  13 

4 

June 

694  s 

1 

July 

877  4 

iA 

August  .       .       .  - 

773  5 

September 

2,091  o 

4 

Total  for  llie  year,  October, 

1675,  to  Octol^r,  1676   -  / 

0,446  8 

1 1 

It  should  be  mentioned  that  the  totals  are  duplicated 
by  Roman  figures  placed  against  the  ordinary  numerals, 
doubtless  as  a  check  -thus  the  amount  expended  in 
October,  1675,  is  set  forth 

DIM      xiij      iiii         561  !  13  I  4 
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Til  K  PARISH  CLERK. 

Sydney  Smith  described  the  parish  clerk  as  4  a  very- 
sensible  man,  with  great  amenity  of  disposition.' 
The  Rev.  1*.  H.  Ditchfield's  recently  issued  book 
'The  Parish  Clerk'  1  Methuen  &  Co.),  tends  to  confirm 
the  opinion  of  the  witty  canon.  These  interesting 
pages  contain  much  entertaining  information  concern- 
ing a  race  of  church  officials  that  is  rapidly  becoming 
extinct.  There  can  be  no  doubt  about  the  antiquity 
of  the  office,  as  it  dates  back  to  the  times  of  Augustine 
and  King  Ethelbert.  In  medieval  times  he  discharged 
the  duties  of  choirmaster ;  thus  the  accounts  of 
St.  Giles's,  Reading,  contain  the  following  entry  in  the 
year  1 5444  >: 

Payd  to  Whilbourne  the  clerk  towards  his  wages 
and  he  to  be  bound  to  teach  ij  children  for  the 


choir 


xi  1  s. 


The  Clerk  not  only  sang  the  psalms  and  canticles  and 
made  responses,  but  read  the  lessons.  For  example,  at 
Ludlow,  in  1551,  he  received  y.  4//.  for  reading  the 
first  lesson.  Some  amusing  instances  of  clerkly 
misreadings  of  the  psalms  are  given.  An  old  clerk 
who  had  been  a  sailor  read  the  26th  verse  of  Psalm  104 
as  4  There  go  the  ships,  and  there  is  that  lieutenant 
whom  Thou  hast  made  to  take  his  pastime  therein,' 
while  a  shoemaker  clerk  used  to  call  it  '  that  great 
leatherthing,'  a  rendering  which  he  adhered  to  till  the 
last.  One  that  had  a  shrewish  wife,  rolled  out  in 
stentorian  tones  4  Woe  is  me  that  I  am  constrained  to 
dwell  with  Afissis,'  instead  of  'Mesech':  Another 
quaint  specimen  of  the  fraternity  regarded  with  such 
importance  the  capitals  printed  J  AH  that  he  would 
never  read  the  word,  but  always  spelt  it-  J-A-H. 

Honest  John  Playford,  clerk  of  the  Temple  Church 
in  1652 — 'one  to  whose  memory  all  parish  clerks  owe  a 
debt  of  gratitude  for  their  furtherance  in  the  knowledge 
of  psalmody ' — tells  us  that  *  the  ancient  practice  of 
singing  the  psalms  in  church  was  for  the  clerk  to 
repeat  each  line,  probably  because,  at  the  first 
introduction  of  psalms  into  our  service  great  numbers 
of  the  common  people  were  unable  to  read.'  The 
vocal  achievements  of  the  parish  clerk  were  not  always 
above  reproach.  One  Thomas  Milborne,  clerk  of 
Eastham  in  Jacobean  times,  was  guilty  of  several 
enormities  which  included  '  that  he  singeth  the  psalms 
in  church  with  such  a  jesticulous  tone  and  altisonant 
voice,  viz.,  squeaking  like  a  gelded  pig,  which  doth 
not  only  interrupt  the  other  voices,  but  is  altogether 
dissonant  and  disagreeing  unto  any  musical  harmony, 
and  he  hath  been  requested  by  the  minister  to  leave 
it,  but  he  doth  obstinately  persist  and  continue 
therein.'  A  Sussex  rector  remarks  in  the  parish 
register  upon  the  death  of  his  clerk  thus  :  '  whose 
melody  warbled  forth  as  if  he  had  been  thumped  on 
the  back  with  a  stone.' 

Considering  that  the  parish  clerk  often  discharged  1 
the  duties  of  sexton,  it  is  not  surprising  that  he  formed 
a  good  subject  for  the  muse  of  the  epitaphist.    Of  | 
the  various  examples  given  by  Mr.   Ditchfield  we 
select  two  : 

Old  Sternhold's  lines  or  Vicar  of  Bray, 
Which  he  tuned  best  'twas  hard  to  say. 

The  next  records  the  musical  and  matrimonial 
accomplishments  of  one  Peter  Snell,  thirty  years 
clerk  of  Crayford,  Kent,  who  'lived  respected  as  a 
pious  and  mirthful  man,  and  died  on  his  way  to  assist 
at  a  wedding.' 


The  life  of  this  clerk  was  just  threescore  and  ten, 
Nearly  half  of  which  time  he  had  sung  Amen. 
In  his  youth  he  had  married  like  other  young  men, 
But  his  wife  died  one  day — so  he  chanted  Amen. 
A  second  he  took— she  departed— what  then  ? 
He  married  and  buried  a  third  with  Amen. 
Thus  his  joys  and  his  sorrows  were  treble,  bat  then 
His  voice  was  deep  base,  as  he  sung  out  Amen. 
On  the  horn  he  could  blow  as  well  as  most  men, 
So  his  hom  was  exalted  to  blowing  Amen. 
But  he  lost  all  his  wind  after  threescore  and  ten, 
And  here  with  three  wives  he  waits  till  again 
The  trumpet  shall  rouse  him  to  sing  out  Amen. 

Parish  clerks  themselves  supplied  epitaphs.  Here  i- 
an  advertisement  of  one  John  Hopkins,  a  mc*: 
accomplished  and  versatile  man,  who  officiated  a 
one  of  the  Salisbury  churches  at  the  end  of  the 
1 8th  century-  : 


John  Hoi-kins,  parish  clerk  and  undertaker, 
sells  epitaphs  of  all  sorts  and  prices. 

Shaves  neat,  and  plays  the  bassoon. 

Teeth  drawn,  and  the  Salisbury  Journal  read 
every  Sunday  morning  at  eight. 

A  school  for  psalmody  every  Thursday  1 
when  my  son,  born  blind,  will  play  the 

Specimen  epitaph  on  my  wife  : 

My  wife  ten  years  not  much  to  my  < 
But  now  she  is  dead,  in  or/o  quits. 

Great  variety  to  be  seen  within. 

'  Your  humble  servant, 

John  Hotkins. 


Not  the  least  interesting  section  of  Mr.  Ditchfield* 
readable  volume  are  the  chapters  devoted  to  th* 
Worshipful  Company  of  Parish  Clerks,  which, 
according  to  Stow,  was  incorporated  and  registered 
a.d.  1233,  and  still  exists,  as  does  their  hall.  In  1M0 
the  master  and  wardens  were  an  examining  body  as 
they  '  had  power  granted  to  them  to  examine  cleric 
as  to  whether  they  could  sing  the  Psalms  of  David 
according  to  the  usual  tunes  used  in  the  parish 
churches.'  The  Parish  Clerks'  Company  played  an 
important  part  in  the  old  city  life  of  London.  They 
held  their  services  in  the  Guildhall  Chapel,  and  were 
required  to  sing  the  Mass  before  the  Lord  Mayor, 
aldermen,  and  commoners  previous  to  the  election  at 
the  Chief  Magistrate,  as  when  the  famous  Richard 
Whittington  succeeded  to  that  office.  To  quote  from 
Mr.  Ditchfield  : 

And  when  Mass  was  no  longer  sung  in  the  chapel  <tf 
the  Guildhall,  they  still  chanted  the  Psalms  and  anthems 
before  and  after  divine  service  and  sermon,  sometimes 
with  the  help  of  '  two  singing  men  of  Paul's,'  who 
received  twelvepence  a  piece  for  their  pain*;  and 
sometimes  the  singing  was  done  by  a  convenient  number 
of  the  Clerk's  Company  most  skilful  in  singing,  and 
deemed  most  fit  by  the  master  and  wardens  to  perform 
that  service. 


It  need  scarcely  be  said  that  these  pages  r> 
4  The  Parish  Clerk '  teem  with  anecdotes  concerning  tb« 
subject  of  which  it  so  ably  treats.  One  old  man,  upo- 
being  asked  his  occupation,  said :  4 1  hardly  know 
what  I  be.  First  vicar  he  called  me  clerk  ;  ther 
another  came,  and  he  called  me  virgin  ;  the  last  vicai 
said  I  was  a  christian  [sacristan],  and  now  I  be  s 
clerk  again.'  For  unconscious  humour  the  following 
would  be  hard  to  beat.  A  Lancashire  rector,  standing 
in  the  reading-desk  of  an  old  4  three-decker  *  pulpit 
was  about  to  publish  the  banns  of  marriage  when 
he  found  that  the  book  was  not  in  its  usual  place 
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wever,  he  began  :  4  1  publish  the  banns  of  marriage 

I   publish   .  .   .   the  banns  '  "twixt  th' 

bion  and  th*  desk,  sur,'  audibly  added  the  clerk. 
3iher  good    man,  with  a  penchant  for  reading 
rnons,  was  greatly  puzzled  by  the  reference  to 
'leg -end '  of  the  story  of  the  raising  of  Lazarus  in 
trmon  preached  by  Bishop  Tait.    Mistaken  zeal  is 
Btrated    by   the  following  story.    When  Queen 
rtoria  came  to  the  throne  the  rector  of  a  certain 
n»h   asked    the  clerk    to    make    the  necessary 
erations  in  the  Prayer  Book  necessitated  by  the 
» of  the  new  sovereign.    Not  only  did  he  carefully 
fry  out  the  parson's  wish  in  regard  to  titles  and 
wiouns,  but  he  made  similar  changes  throughout 
e  whole  of  the  Psalter  !    Therefore,  on  the  fourth 
oming  of  the  month  the  astonished  rector  found 
aim  2 1  rendered  thus :  '  The  Queen  shall  rejoice  in 
V  strength,  O  Lord,  exceeding  glad  shall  She  be  of 
\y  salvation,'  and  so  on,  while  in  the  prayer  for  the 
"hurch  Militant  the  distracted  clergyman  found  the 
ords  changed  into  '  Queen,  Princesses,'  &c. 
A  dog  story  is  too  good  not  to  be  told.even  in  a  slightly 
Afferent  form  from  that  given  by  Mr.  Ditchficld.  A 
Itrgyman  was  taking  temporary  duty  for  a  neighbour, 
ust  before  starting  for  church  his  dog  got  hold  of 
;f  sermon,  and  ate  some  of  the  leaves.    There  was 
0  time  to  make  good  the  dog-devoured  dogma,  and 
ie  parson  proceeded  on  his  way.    After  the  service 
e  said  to  the  clerk,  in  a  confidential  tone  of  voice  : 
Was  my  sermon  all  right  this  morning?    Did  it 
Km   long  enough?'    4 A   very  nice    sermon,  sir,' 
:plied  the  clerk,  'and  just  the  right  length.'    '  I  am 
rry  glad  to  hear  you  say  that,'  said  the  parson, 
because  just  before  I  started  to  come  here  my  dog 
it  some  of  the  leaves  of  my  sermon,  and  I  had  no 
me  to  write  them  out  afresh.'  '  Couldn't  you  give  our 
car  a  pup  of  that  dog,  sir  ?'  gently  asked  the  clerk. 
The    temptation    to    further     quotation  from 
It.  Ditchfield's  entertaining  pages  must  be  resisted, 
isough  has,  however,  been  said  to  attract  readers  to 
I  volume  which  is  sure  to  prove  a  source  of  enjoyment. 
)ae  story,  not  given  in  the  book,  may  be  told  because 
t  used  greatly  to  amuse  Mendelssohn  during  his 
nsits  to  London.     A  parish  clerk  officiating  at  a 
fcr.fral  wore  a  red  waistcoat.    When  the  service  was 
9ns  the  clergyman  remonstrated  with  him  as  to  the 
tfect  of  the  colour  of  his  habiliment  upon  the  feelings 
«f  tbe  mourners.    '  Never  mind,  sir,'  he  replied, '  what 
Joes  it  matter  if  the  heart  is  black '  *. 


Secondly :  Two  settings  of  chants  appropriate  for 
each  morning  and  evening  division  of  the  Psalter  are 
given.  To  quote  from  the  Preface  :  '  The  "  First 
Settings  "  have  been  prepared  with  special  regard  to 
the  needs  and  capabilities  of  small  choirs,  and  all 
difficult  and  ornate  chants  have  been  carefully  avoided, 
as  well  as  those  with  high  reciting  notes.  In  no  case 
is  the  reciting  note  for  the  treble  voice  higher  than 
D  flat.  The  "  Second  Settings "  may  be  used  by 
larger  or  more  experienced  choirs.  In  both  Settings 
care  has  been  taken  to  use  only  such  chants  as  arc 
appropriate  to  the  feeling  and  character  of  the  Psalms 
to  which  they  are  assigned.'  Here  is  a  most  com- 
mendable attempt  to  poetise,  so  to  speak,  by  the  aid 
of  appropriate  music,  the  manifold  beauties  of  the 
Psalms,  which  are,  alas !  so  often  mechanically 
maltreated. 

Thirdly  :  Special  attention  has  been  given  to  the 
'  key  scheme,'  whereby  the  key  relationship  of 
the  chants  has  been  carefully  studied. 

Fourthly :  No  fewer  than  seventy-five  different 
single  chants,  all  of  them  good,  have  been  provided 
for  the  Venite. 

Such  are  the  main  features  of  a  compilation  that 
deserves  to  be  warmly  welcomed,  no  less  for  its 
musical  value  than  its  practical  nature.  That  it  will 
conduce  to  the  improvement  of  the  services  of  the 
Church  of  Ireland  is  a  foregone  conclusion. 


W  SV.W  CHANT  BOOK  FOR  THE  CHURCH  OF  IRELAND. 

Thirty  -  three    years    ago    the    Association  for 
Vromoting  Christian  Knowledge  (Dublin)  issued  a 
collation     of    'Chants    Ancient    and  Modern, 
Responses,  &c. '  as  a  companion  volume  to  the 
"Church    Hymnal1    which    had    been  previously 
Published.    In  1883  a  new  and  enlarged  edition  of 
rt*  book  appeared,  edited  by  the  late  Sir  Robert 
^t*art,  and  now  an  entirely  new  book  of  Chants  and 
Responses,  published  by  the  above  Association,  is 
^  re  us.     Compiled  by  a  small  but  competent 
^.mittee  ['which  included  Mr.  L.  L.  Dix),  and  with 
T.  R.  G.  Joze  and  the  Rev.  Dr.  G.  W.  Torrance 
^fiitors,  the  volume  does  credit  to  all  concerned. 

The  chief  features  of  this  excellent  collection  are 
pjrfbld.  First,  the  contents  are  so  comprehensive  as 
P  include  chant  settings  for  the  Te  Deum,  suggested 
plants  for  Canticles,  chants  for  the  Psalms,  in  addition 

*  single,  double,  triple  and  quadruple  chants,  and 
*igte  and  double  chants  for  male  voices— all  these 
*'<ng  171  pages.    The  remainder  of  the  book  consists 

*  Responses  to  the  Commandments,  Doxologies, 
Afnens,  Sentences,  Preces  and  Responses,  making  a 
^luroe  of  over  200  pages. 


GUILDHALL  SCHOOL  OF  MUSIC. 

The  new  organ,  built  by  Messrs.  Norman  &  Beard, 
was  inaugurated  on  February  26  at  a  function  attended 
by  the  Lord  Mayor  and  Lady  Mayoress,  when  the 
latter  performed  the  opening  ceremony  by  touching  an 
electric  button.  Various  speeches  were  made  of  a 
congratulatory  nature,  and  a  short  selection  of  vocal 
and  instrumental  music  was  performed,  the  programme 
of  which,  however,  did  not  include  any  composition  by 
Bach  !  The  following  is  the  specification  of  the 
instrument : 

Gkf.at  0«(.ax  (7  stop*). 

Feet.  Feet. 

Open  diapason  A       Harmonic  flute  4 

Wald  flute   8       Fifteenth   a 

Dolce  8       Trumpet   8 

Principal   4 


SvvFt.t,  Oh<.an  (9  .stops). 

Contra  gamba   16    '  Principal  

Open  diapason   8    |  Dulciana  mixture  (  ;  ranks) 

Rohr  flute    81  H«>rn   

Kchogunba   8  Oboe   

Voix  celeste    8    I  Tremulant. 


Dulciana.. 
(..imtia 

Lieblich  Redackt 


CtioiK  Om.AX  (6  stops). 

litulcted  in  a  Strr//  Ilex. 

..8  Lieblich  flute  .. 
. .    8        I'iccolo    . . 

8        Como  di  bossetlo 


5 


Pedal  Okoan  (4  stop*). 

Violone  ..       ..  ..  16    I    Kourdon  16 

Open  diapason  16    I    Bass  flute   9 

Manual  compass  :  CC  to  C.    Pedal  compass  :  CCC  to  <  : 


Swell  octave. 

Swell  to  Great. 

Swell  to  Choir. 

Choir  sub-octave  to  Great. 

Swell  to-pedal. 


ColFLKiS. 

I    Great   to   pedal   (double  action 
poppe 

doth  iambs). 
Choir  to  pedal. 


Accessor  ins. 

Three  composition  pedals  to  Great,  acting  also  on  suitable  pedal 

combinations. 
Three  composition  pedals  to  swell. 

Two  on  and  off  pedals  controlling  Great  to  pedal  coupler. 
The  wind  for  the  or«an  is  supplied  by  a  patent  Kinetic  blower  and  an 
electric  motor. 
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DR.  S.  S.  WESLEY'S  'O  COD,  WHOSK  NATURE.' 

The  issue  of  this  anthem  in  the  music  pages  of 
The  Musical  Times  calls  for  some  comment  in 
addition  to  the  note  which  appears  on  the  first  page 
of  the  composition,  a  note  which  may  be  partly 
repeated  here  : 

This  edition  of  Dr.  Wesley's  anthem  is  reprinted  from  the 
only  authorised  version,  as  finally  revised  by  the  composer 
in  the  year  1870.  The  anthem  was  originally  published 
in  or  about  1831,  when  the  composer  was  twenty  years  of 
age ;  therefore,  the  music  as  here  printed  is  the  result 
of  his  forty  years'  matured  experience. 

The  anthem,  which  is  probably  a  more  or  less 
juvenile  effort  of  Wesley's,  made  its  first  appearance 
in  a  collection  thus  entitled  : 


No.  8. 

A  Collection  of  Anthems  and  other  Sacred 
Music  as  used  at  His  Majesty's  Chapels  Royal, 
and  the  various  cathedrals  throughout  the  kingdom 
selected  from  antient  and  modern  composers 
edited  by  W.  Hawks,  and  bv  him  inscribed  to 
the  Rev.  Dr.  Barrett. 

To  be  continued.  Pr.  2  6. 

London:  Published  by  W.  ilawes,  355,  Strand 

Now    publishing    in    numbers   26    each,  a 
Collection  of  Chants,  Sanctuses,  and  Command  - 
I    merits,  to  correspond  with  the  above  work. 


THE  \VIU,SH  FESTIVAL  AT  ST.  I'AfL>. 

The  annual  National  Welsh  Festival  was  held  in  St.  I'u 
Cathedral  on  Thursday  evening,  February  2$,  in  ■ 
presence  of  a  large  congregation.  Previous  to  the  en 
menccment  of  the  service  the  Grenadier  Guards  Ba 
performed  a  selection  of  music,  which  inclwleti 
effective  Overture  in  C,  composed  by  the  Bandrois 
Lieut.  A.  Williams,  who  wore  the  full-dress  robe?  a! 
Doctor  of  Music.  Mr.  R.  Meyrick  Roberts,  choirxas'.n 
the  Festival  and  to  whom  so  much  of  the  succesi  of  th 
services  is  due,  played  Handel's  first  Organ  concert".  1 
service— which  was  in  Welsh  throughout,  except  one  v< 
of  « God  save  the  King  '—began  with  the  Welsh  .Wri 
Anthem  (verse  1)  sung  in  procession,  and  accompuiifi 
band  and  organ  : 

Mae  hen  wlad  fy  nhadan  yn  anwyl  i  mi— 
Gwlad  beirdd  a  chantorion,  enwogion  0  fri; 
Ei  gwrol  ryfelwyr,  gwladgarwyr  tra  mad, 
Dros  ryddid  gollasant  eu  gwaed. 

Gwlad,  gwlad,  pleidiol  wyf  i'm  gwlad : 
Tra  m«>r  yn  fur  f  r  bur  hotT  ban, 
O  bydded  i'r  hen  iaith  barhau. 
This  was  followed  by  two  processional  hymns.  The  \"a 
were  sung  to  organ  accompaniment  only,  but  the  band /< 
in  at  the  Glorias  with  thrilling  effect,  a  side-drum  r 
crescendo,  slightly  anticipating  the  outburst  (in  vocal  v> 
of  choir,  organ,  and  band  at  '  Gogoniant  i'r  Tad  ac  i'r  M 
ac  i'r  Vspryd  Glan,'  &c.  The  Magnificat  and  Nnncdia 
(in  F)  were  by  Mr.  David  Thomas  (who  shard  » 
Mr.  Meyrick  Roberts  the  duties  of  organist)  and  the  Anrh 
*  Cenwch  i  Dduw '  was  composed  by  Mr.  T.  Wen 
Morgan,  late  organist  of  Bangor  Cathedral.  At 
conclusion  of  the  service  an  Epithalamium,  in  the  form  < 
March,  by  Mr.  Meyrick  Rolterts,  was  jierformed  hy  bind 
organ.  This  festive  piece,  by  the  way,  was  comp.tfi 
Mr.  Roberts  when  he  was  a  chorister  at  St.  Asaph  Ca!hei 
This  was  the  sixteenth  National  Welsh  Festival  be* 
St.  Paul's ;  the  first  was  in  1S90,  and  since  ' 
have  taken  place  annually.  Two  features  mark  the  * 
as  being  specially  impressive— the  fine  band  of  the  Greruc 
and  the  wonderful  singing  of  the  Welsh  hymns  to  well -0 
tunes  by  the  vast  congregation  which  filled  the  Cithe 
from  end  to  end. 

A.N  EXCATIIKDRAI.  ORCASIST  ON  CIU'RCH  Ml"1 

Mr.  C.  Lee  Williams,  late  organist  of  Gloucester  Cathti 
read  a  thoughtful  paper  at  a  ruri-decanal  meeting  bo 
the  Chapter  House,  Gloucester,  on  March  5,  when  hf_ 
for  his  subject  'Music  in  village,  town,  and  cathedral 
regard  to  villages  the  lecturer  advocated  a  mixed  c'uon 
places  where  boys'  voices  are  a  trouble,'  and  that  the  a 
should  be  '  of  a  simple  and  more  congregational  chant 
its  aim  being  '  to  aid  the  congregation  to  sing  with  b«f- 
and  good-will,  instead  of  compelling  them  to  take  iIk  ? 
rather  bored  and  weary  listeners.'  As  to  town  churne 
suggested  that  while  choirs  should  be  encouraged  ;o 
anthems  and  oratorio  selections,  the  congregation  ^ 
have  full  opportunity  of  *  singing  lustily  and  witt 
courage,'  and  to  this  end  he  asked  his  clerical  «i^> 
'  Why  not  try  a  congregational  rehearsal  at  the  end 
service  ? ' 

Referring  to  choirs  Mr.  Williams  said  :  '  It  is  * 
most  desirable  to  keep  a  voluntary  choir  working  at ) 
thing  ;  there  is  no  standing  still  or  resting  on  your  last* 
choir  training;  you  must  go  forward  or  you  will  go 
The  study  of  anthems  and  other  selections  is,  of 
excellent  practice.    Here  undoubtedly  is  the  place  io 
choir  to  edify  by  their  helpful  rendering  of  some  to 
work.'    No  less  practical  were  his  remarks  on  unaccom? 
singing.    He  said  :  *  I  have  always  found  that  a  choir  r. 
more  progress  during  their  study  of  some  unaccomp 
anthem  than  anything  else.    The  huge  powerful  org: 
the  present  day  are,  perhaps,  partly  responsible  ^ 
eclipse  (a  partial  one,  I  trust,  but  plainly  visible  in  En: 
of  the  art  of  refined  unaccompanied  singing.  Tk' 
authority  who  have  the  courage  to  study  with  their 
some  simple  unaccompanied  music,  will  be  amply  rq* 
the  obvious  progress  to  a  higher  standard  of  part-at 
whether  it  lie  sacred  or  secular.'   These  are  wise 
which  should  be  carefully  pondered  over  and  p>~: 
practice 
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No.  8  of  this  folio  publication  consists  of  the  chorale 
4  God  of  our  sires'  by  Mehul  and  the  Wesley  anthem. 
The  latter  was  reviewed  in  the  Harmonicon  of 
September,  1831,  in  the  following  terms  : 

Anthem,  *  O  God,  whose  nature  and  property,'  for 
four  voices,  sung  at  St.  Paul's  Cathedral  and 
Westminster  Abbey,  composed  by  S.  S.  Wkslkv. 
( Hawes,  355,  Strand. ) 

Tins  is  a  short,  full  anthem,  written  in  the  true 
cathedral  style,  even  to  the  white  notes,  as  the  Germans 
call  breves,  semibreves,  and  minims— notes  that  always 
excite  in  our  minds  images  of 

 The  high  em  bowed  roof, 

With  antic  pillars  massy  proof, 
And  storied  windows  richly  dight, 
Casting  a  dim  religious  light  — 

with  all  the  corresponding  train  of  surplices,  hoods,  and 
square  caps.  It  little  departs  from  that  simple  counter- 
point which  is  so  well  adapted  to  the  words,  and  is  a 
composition  no  less  pleasing  than  devotional.  We 
would  point  out  to  the  notice  of  the  author  two  double 
octaves  in  the  seventh  bar,  which  are  not  reckoned 
orthodox  in  ecclesiastical  music,  and,  indeed,  are  quite 
out  of  place  where  the  severe  style  is  adopted.  In  the 
same  bar  also,  'and'  is  made  long  instead  of  the 
previous  word  '  mercy.'    It  stands  thus — 


but  should  have  been  written — 

^        m<--r  .  y    .    .    .     ..ml         to        for  -   ^i\c.    .  . 

In  the  third  liar  of  page  5,  is  a  passage  which,  at  first, 
we  were  inclined  to  believe  an  error  of  the  engraver, 
but  as  the  voice  and  organ  parts  agree,  we  can  only 
conclude  it  to  be  intentional.  It  is  objectionable  in 
every  way.  Still,  as  the  plates  of  this  have  been  very 
carelessly  corrected,  it  is  just  possible  that  the  fault  is 
not  the  author's.  But  these  are  trifles  easily  remedied, 
and  we  recommend  the  present  anthem  to  the  notice  of 
our  choirs,  and  to  all  who  take  an  interest  in  sacred 
harmony. 

May  we  not,  at  this  distance  of  seventy-six  years,  fully 
endorse  the  last  sentence  of  the  above  notice  ? 
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ROYAL  COLLEGE  OK  OKCANISTS. 

No  one  is  more  competent  to  lecture  on  •  Organ 
irmjements'  than  Dr.  A.  L.  Peace,  for  is  he  not  a 
MJerfal  interpreter  of  all  such  transcriptions?  If  the 
ugnua  of  St.  George's  Hall,  Liverpool,  did  not  add 
mjthing  to  the  history  of  '  arrangements  for  the  organ  *  in 
u  discourse  delivered  at  the  College  on  March  9,  he 
horotighly  interested  his  audience,  and  his  fine  renderings 
if  '  Die  Zauberflote '  overture,  Schubert's  Pianoforte 
bet  in  A,  and  Grieg's  '  Huldigungsmarsch '  met  with 
.ifcjuJified  approval.  Dr.  Peace  wisely  advised  organ 
rodents  to  study  classical  organ  music  before  taking  up 
line  arranged  for  the  instrument ;  and  he  thought  the  time 
light  cooe  when  'arrangement '  tests  would  form  a  subject 
a  elimination  schemes,  both  in  paper  work  and  at  the 

f£UL 

SPECIAL  SERVICES. 

A  special  musical  service  was  held  at  Canterbury  Cathedral 
a Thursday  evening,  February  28,  when  the  second  part  of 
hjxJd'i  'Messiah'  and  Mendelssohn's  *  Forty  second  Psalm ' 
mt  performed,  with  orchestral  accompaniment,  under  the 
fawwnofthe  organist.  Dr.  H.  C.  Perrin,  with  Mr.  W.  T. 
itaev.twum  organist,  at  the  organ. 

The  Presbyterian  Church  of  England  Association  of  North 
-*odcc  Chars  held  their  nineteenth  annual  Service  of  Praise 
t  Regou  Square  Presbyterian  Cbcrch  on  March  12,  under 
«e  direction  of  Mr.  Hulbert  L.  Fulkerson,  honorary 
JBdocor  of  the  Association.  The  service  music  included 
•BiaVi  anthem,  •  I  will  sing  of  Thy  power '  and  Gounod's 
otR  'Gallia,'  Miss  Josephine  Oltley  singing  the  soprano 
bin  the  latter  work.  Mr.  Arthur  Godfrey  accompanied, 
i  the  voluntaries  were  played  by  Messrs.  H.  C.  J.  Churchill 
&  Mr.  T.  Ernest  Murray.  Natural  expression  and  a  clear 
tnciation  of  the  words  characterized  the  singing  of  the 
■brned  choirs,  and  the  service  was  charged  throughout 
lb  devotional  feeling. 

toWs  •  Requiem '  was  sung  at  Bath  Abbey  on  March  13 
the  Avon  Vale  Musical  Society  and  the  choir  of  the 
■Kh,  the  band  and  chorus  numbering  150  performers. 
1  ]  S.  Liddle  conducted  and  Mr.  Albert  New,  organist 
L~  Abbey,  was  at  the  organ. 

Evensong  on  Sunday,  March  17,  Mendelssohn's 
oratorio  'Christus'  was  sung  by  the  choir  of 
Abbey,  under  the  direction  of  the  organist  and 
,  Mr.  Alfred  W.  V.  Vine. 


R*  recent 
tedralis 


of  Bach's  Passion  Music  in  Ely 
to  on  p.  257. 


**•  C.  H.  Moody,  organist  of  Ripon  Cathedral,  acting 
fa  medical  advice,  is  taking  a  three  months'  rest  in  order 
recuperate  after  a  breakdown  due  to  overwork-  On 
J5i  the  day  previous  to  his  departure  from  Ripon, 
tP^K>c  waited  upon  him  and,  on  behalf  of  many  friends 
:  fyropuhisers,  presented  him  with  a  handsome  cheque 
•Brat  to  defray  the  expenses  of  his  enforced  holiday, 
fthe  change  of  scene  and  air  which  Malta,  Sicily,  and 
apply,  and  the  rest  from  work,  speedily  restore  the 
to  organist  to  his  wonted  activities. 

JeRev.  Arnold  D.  Culley  has  been  appointed  organist 
™*Tmm  Cathedra)  in  succession  to  Dr.  Philip  Armes,  who 
«W  that  office  with  distinction  for  the  long  period  of 
r-»»e  years.  As  Mr.  Culley  is  also  a  minor  canon  and 
totor  of  the  Cathedral,  there  should  be  no  differences 
P***)  between  the  organist  and  precentor  !  The  Dean 
Chap<eT  of  Durham  have  thus  followed  the  example 
jjetts  in  appointing  an  ordained  clergyman  to  a  post 
4  Jus  long  been  held  by  laymen  in  English  cathedrals. 

t.  fountain  Meen,  one  of  the  professors  of  the  organ, 
an  interesting  recital  on  the  new  organ  at  the  Guildhall 
°l  of  Music  on  March  20,  when  his  programme  included 
»ns  Toccata  in  F  sharp  minor  and  Smart's  Grand 


ORtlAN  RECITALS. 

Miss  Margaret  Kennedy,  Christ  Church,  Constantinople— 
Fantasie  Overture,  Garrett. 

Mr.  G.  A.  Stanton,  St.  Mark's,  South  Farnborough— 
j  Andante  in  G  minor,  Boely. 

Mr.  F.  E.  Wilson,  St.  Laurence  Jewry — Fantasia  in  F, 
John  E.  West. 

Mr.  Thomas  C.  L.  Pritchard,  Bearsden  North  United 
Free  Church,  Glasgow  —  Preludio  Komantico,  Oreste 
Kax'enelh. 

Mr.  Edward  Potter,  St.  Clement  Danes,  Strand— Toccat* 
and  fugue  in  D,  Ebcrlin. 

Dr.  G.  F.  Huntley,  St.  Catherine  Cree  Church— MadrigaU 
I^cmare. 

Mr.  James  Black,  Wellpark  United  Free  Church,  Glasgow 
— Intermezzo  in  D  Mat,  Hollins. 

Mr.  Percy  J.  Fry,  St.  Columba's,  Helensburgh — Sonata 
in  C  sharp  minor,  Basil  Ilanvood. 

Mr.  W.  Lynnwood  Far  nam,  St.  James  the  Apostle,. 
Montreal— Evening  Prayer,  Smart. 

Mr.  Norman  Hibbert,  Canaan  Church,  Broad  Marsh,. 
Nottingham  (dedication  of  new  organ  built  by  Messrs.  C. 
Lloyd  \  Co.,  Nottingham)—  Priere  et  Berceuse,  Guilmaiit. 

Dr.  O.  A.  Mansfield,  Paignton  Wesleyan  Church- 
Andante  pastorale  in  A,  Salome". 

Mr.  James  Tomlinson,  Public  Hall,  Preston— Canzone, 
H.  M.  Higgs. 

Mr.  E.  J.  Trusler,  Parish  Church,  Littlehampton — Fugue 
in  E  Mat,  Albreehtsbergtr. 

Mr.  W.  F.  Kingdon,  St.  Laurence  Jewry — Passacaglia 
and  fugue  on  the  name  Bach,  Hans  t'ahrmann. 

Mr.  Frank  Swinford,  St  Catherine  Cree  Church — Fantasia 
in  the  form  of  an  Overture,  Tours. 

Mr.  T.  W.  Hanforth,  Sheffield  Parish  Church— Fugue 
in  G,  Samuel  Wesley. 

Mr.  W.  Deane,  Cathedral  Church  of  St.  Michael  and 
St.  George,  Grahamstown,  South  Africa— Pastorale  (super 
gamut  descendens),  Stainer. 

Dr.  Arthur  W.  Pollitt,  Milton  Congregational  Church, 
Simm's  Cross,  Widnes — Fantasia  in  B,  Kheinberger. 

Mr.  Allan  H.  Brown,  Broom  wood  Road  Wesleyan 
Church,  Battersea — Capriccio,  Capoeei. 

Mr.  A.  E.  Jones,  Albert  Hall,  Bolton-I.es  Carillons  de 
Dunkerque,  T.  Carter. 

Mr.  E.  Stanley  Jones,  Christ  Church  (Congregational), 
Southsea — Berceuse,  Hollins. 

Mr.  W.  A.  Roberts,  St.   Deiniol's  (Welsh)  Church. 
Liverpool  (Dedication  of  the  new  organ,  built  by  Messrs. 
Johnson  &  Sons,  Birkenhead) — The  Answer,  IVolstenholme, 
Mr.  George  Kennett,  St.  Mark's,  Leamington — Concert 
fantasia  in  D  minor,  Worping. 

Mr.  Charles  H.  F.  O'Brien,  Newington  United  Free 
Church,  Edinburgh — At  Evening,  Dudley  Buck. 

Mr.  W.  Wilson  Foster,  Clifton  Church,  York— Sonata  di 
in  F,  Bernard  Johnson. 


ORCANIST  AND  CHOIRMASTER  AlM'Ol NTM ENTS. 

Mr.  George  E.  Embleton,  St.  Paul's  Church,  Haggerston,  N. 

Mr.  Sidney  Hann,  Brixton  Independent  Church. 

Mr.  F.  Isherwood-Plummer,  Fredericton  Cathedral,  New 

Brunswick,  Canada. 
Mr.  A.  Gray  Murray,  St.  Paul's  Church,  Durban,  Natal. 
Mr.    Charles   II.    Nutton,   St.   George's  Congregational 

Church,  West  Hartlepool. 
Mr.  W.  Whittle,  Parish  Church,  Daventry. 


At  the  Annual  Meeting  of  the  Christchurch  (N.Z.) 
Musical  Union,  Mr.  Thomas  Garrard  was  presented  with  an 
illuminated  address  and  a  purse  of  too  sovereigns  on  his 
retirement  from  the  offices  of  hon.  secretary  and  treasurer, 
which  he  had  occupied  for  fourteen  years.  The  address 
stated  that  '  the  undoubted  success  of  the  Society  has  been 
largely  due  to  the  capable  manner  in  which  you  have  managed 
its  affairs  and  to  the  personal  esteem  in  which  you  are  held 
by  the  members.'  Mr.  Garrard  will  still  be  associated  with 
the  Musical  Union  as  one  of  the  trustees. 
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Gnn  cs  Dictionary  of  Music  and  Musicians.     Edited  by  ; 
T.  A.  Fuller  Maitland.    Vol.  iii.    London :  Macniillan 
\  Co.,  Ltd.  1907. 

Those  of  us  who  arc  old  enough  to  recall  the  feelings  of 
delight  with  which  we  hailed  the  somewhat  fitful  appearances 
of  the  quarterly  instalments  of  the  original  edition  of 
*  Grove,'  will  be  glad  to  renew  those  feelings  on  receiving 
this  new  volume.  It  appears  in  the  form  of  a  tome  of 
S60  pages,  covering  the  letters  M  to  P.  In  the  original 
work  these  letters,  including  the  supplement  in  the 
calculation,  were  comprised  in  700  pages  ;  there  is  | 
therefore  an  addition  of  over  one-fifth  of  new  matter.  We 
have  been  at  the  pains  of  making  a  careful  comparison, 
and  find  that  the  number  of  fresh  contributions  or  of 
material  addition  to  old  articles  amounts  to  upwards  of  350. 

Our  readers  will  at  once  ask  in  what  these  additions  consist. 
Among  the  most  noticeable  is  the  article  on  Mendelssohn. 
This,  it  will  be  remembered,  was  by  the  late  Sir  George  Grove. 
Perhaps  it  originally  rather  exceeded  that  due  proportion 
which  it  is  so  difficult  to  maintain  in  a  work  of  this  nature, 
but  it  was  written  with  such  loving  care  that  to  curtail  it 
was  not  to  be  thought  of.  On  the  other  hand,  in  the  lapse 
of  seven  and  twenty  years  much  new  matter  has  come  to 
light,  and  this  has  been  judiciously  supplied  by  Mr. 
F.  G.  Edwards,  who  has  also  made  a  few  necessary 
corrections.  We  have  specially  to  thank  him  for  the 
excellent  table  which  he  has  drawn  up  of  Mendelssohn's 
compositions,  showing  the  opus  number,  date,  dedication, 
and  both  foreign  and  English  publisher  of  each  work. 

Pohl's  monograph  on  Mozart  remains,  with  some  additions 
from  the  pen  of  Mr.  W.  II.  Hadow,  the  most  important 
of  which  refers  to  Mozart's  concertos  for  various  instruments, 
and  they  include  a  very  interesting  catalogue  of  portraits  of  the 
master.  The  list  of  musicians  who  have  attained  to  celebrity 
since  the  previous  issue  falling  within  the  limits  is  not  a 
large  one.  Probably  the  name  that  has  been  most  before 
the  public  is  that  of  Mascagni,  of  whom  Mr.  Streatfeild 
rightly  says  that  his  reputation  rests  almost  entirely  on 
'  Cavalleria  Kusticana,'  none  of  his  later  works  having 
retained  their  hold  of  the  public.  Mr.  Streatfeild  also 
supplies  the  notice  of  Puccini.  The  article  on  Massenet  has 
been  rewritten  by  the  editor,  while  those  on  Moussorgsky 
and  Napravnik  of  right  fall  to  the  lot  of  Mrs.  Newmarch, 
who  we  need  hardly  add  is  appreciative.  We  notice 
that  the  date  of  the  birth  of  the  latter  is  given  as 
August  12/26,  1S39.  This  is  probably  a  misprint  for 
August  12/24,  the  difference  between  old  and  new  style 
ocing  twelve  days  only  in  the  last  century.  Mr.  Arkwright 
continues  his  useful  work  among  early  English  musicians ; 
of  his  articles,  that  on  Thomas  Morley  will  be  found  the 
most  important.  Sir  George  Martin  is  again  credited  with 
an  Evening  Communion  Service ! 

Among  Mr.  Heron  Allen's  useful  notices  of  violin  makers 
will  be  found  one  on  Prcssenda,  the  comparatively  modern 
maker  whose  violins,  owing  to  increasing  demand  for 
Italian  instruments,  have  of  late  come  so  strongly  into  notice 
and  command  such  high  prices.  His  name  is  not  even 
mentioned  in  Vidal's  great  work,  nor  in  that  of  Hart.  We 
have  again  to  thank  Mr.  Kidson  for  his  contributions  on 
'  English  Music  Publishers.' 

The  article  on  Mersenne,  although  added  to,  appears  to 
us  to  be  neither  adequate  nor  even  correct ;  in  fact,  it  repeats 
the  errors  of  the  earlier  edition.  The  *  Traite  de  1' Harmonic 
Universelle '  (1627)  is  not  his  most  important  work,  but  a 
comparatively  small  octavo  volume  of  less  than  500  pages, 
covering  a  part  only  of  the  subject.  The  really  important 
work  is  the  folio  'Harmonie  Universelle'  of  1636,  which, 
although  containing  much  that  is  fanciful,  is  of  the  highest 
value  both  for  the  information  it  contains  and  for  the  many 
examples  of  works  of  contemporary  musicians.  The 
'  Traite  de  l'Orgue '  has  no  existence  as  a  separate  work  ;  it 
is  simply  part  of  the  '  Harmonie  Universelle.' 

The  original  biography  of  Pergolesi  is  replaced  by  one  from 
the  pen  of  Mr.  E.  J.  Dent,  who  is  so  well  and  so  favourably 
known  for  his  studies  of  the  Italian  musicians  of  that  period. 
The  opinion  which  has  been  generally  held  of  this  composer, 


who,  it  must  be  rememl>ered,  at  his  death  had  only  - 
completed  his  twenty-sixth  year,  differs  greatly  from  :L. 
formed  by  Mr.  Dent.  As  a  composer  of  sacred  must 
he  looks  on  him  as  '  no  more  than  a  clever  imitator  of  b 
master,  Durante  ....  Sentimental  charm  is  indeed  *J 
chief  merit  of  all  Pergolesi's  work,  sacred  or  secular. '  Th 
may  be  true,  but  surely  charm  is  a  gift  rare  enough  not  i 
be  undervalued,  and  that  quality  he  possessed  in  so  largt 
measure  that  we  are  frequently  and  involuntarily  remind: 
of  Mozart.  An  excellent  catalogue  of  his  corn  positions 
added — a  work  of  great  difficulty,  as  most  of  them  exir:  1 
manuscript  only,  and  scattered  about  in  various  Europe 
libraries.  It  is  not,  however,  complete  ;  a  *  Laudate  peer 
for  canto  solo,  with  quartet  of  voices,  strings  and  wind  : 
the  Santini  library  has  escaped  Mr.  Dent's  notice.  It  r  i 
be  a  well-known  work,  as  three  manuscripts  of  it  lie  bcfci 
us  as  we  write.  To  the  modern  reprints  the  air  1  Se  rer  ^ 
se  dice,'  from  *  L'Olimpiade '  in  Banck's  *  Arien  va 
gesange  alterer  Tonmeister,'  should  be  added. 

Among  the  more  important  articles  is  that  on  Opera,  A 
early  history  of  which,  by  Mr.  W.  S.  Rockstro,  has  b.« 
retained.  The  continuation  on  Modern  Opera  by  Ms 
Streatfeild  is  careful  and  judicious,  as  will  be  expected  '■ 
those  acquainted  with  his  book  on  the  subject-  In  a 
department  of  art  does  the  decay  of  reputation  show  rj-r 
more  than  in  opera.  Meyerbeer,  once  so  much  admired  for  .7. 
dramatic  power  and  skill  in  orchestration,  has  become 
pet  aversion  of  a  large  number  of  musicians  since  the  tic; 
when  Wagner  dubt>ed  him  'a  miserable  m  usic- maker '- 
'  a  Jew  banker  to  whom  it  occurred  to  write  operas.' 

The  addition  to  '  Oratorio  '  raises  a  question  of  gr^ 
interest— how  far  an  editor  is  justified  in  trusting  a  subject  u 
a  writer  who  is  wholly  out  of  sympathy  with  it.  On  tbtfcrs 
part  of  the  article,  the  early  history  of  oratorio,  which  U  ~i 
Mr.  Rockstro,  we  have  nothing  to  say.  It  has  stood  the  \at 
of  time.  In  the  continuation  on  Modern  Oratorio,  which  is 
by  Dr.  Ernest  Walker,  he  proves  himself  a  master  ot  *J* 
art  of  'damning  with  faint  praise.'  Although  England  t$ 
the  home  of  oratorio,  for  the  judgment  of  the  EngUsfc 
public  he  has  an  ill-concealed  contempt,  and  for  the  were 
of  its  favourite  composer,  Handel,  a  very  moderate  respect 
In  the  opinion  of  Dr.  Walker,  •  the  strictly  musical  wcr^ 
has  entirely  freed  itself  from  its  shackling  fetters,'  ha:  b* 
graciously  admits  that  'if  it  was  necessary  for  us  blindly  u; 
bow  the  knee  for  all  time  to  one  single  work,  no  doubt  \r* 

Messiah  "  was  the  wisest  choice.' 

One  of  the  most  useful  contributions  to  this  volume  is  tfu;  a 
'  Periodicals,  Musical,'  which  embraces  English,  Contioera 
and  American,  the  last-name*  i  by  Mr.  H.  E.  Krcbbiel :  ace 


here  we  may  mention  that  American  music  and 
receive  considerable  attention.  Very  handy  too  is  a  li>t  o 
existing  collections  of  musical  instruments,  compiled  by 
Rev.  F.  W.  Galpin,  himself  the  possessor  of  a  large  :ir>c 
interesting  collection.  Dr.  E.  J.  Hopkins  had  so  special  s 
gift  for  the  clear  explanation  of  mechanism  that  his  ari-:« 
on  the  organ  has  been  rightly  transferred  to  this  volume : 
but  since  it  was  written  the  ingenuity  of  organ -builders 
has  not  been  idle  ;  activity  has  been  chiefly  in  the  direct  101 
of  tubular  pneumatic  action,  not  only  to  the  keyboards  be 
also  to  stops  and  couplers,  and  in  the  application  «" 
electric  power.  This  necessary  addition  has  been 
uspplied  by  Mr.  Thomas  Elliston.  Sir  Walter  Famtii 
sensible  contribution  on  organ-playing  stands  as  it  did.  Tfcr 
valuable  information  on  wind  instruments  has  had  thr 
advantage  of  Mr.  D.  J.  Blaiklcy's  skilled  supervision. 

An  article  by  Mr.  Abdy  Williams  replaces  the  original  01 
*  Musical  Notation.'  It  is  really  excellent,  and  the  table  o: 
the  development  of  neumes,  with  their  equivalents  in  plain- 
song  notation,  is  of  great  value.  Early  ritual  music  i? 
authoritatively  treated  of  by  the  Rev.  W.  H.  Frere,  who  also 
contributes  a  most  learned  dissertation  on  the  Greek  divisior 
of  the  octave  under  the  word  *  Monochord.' 

In  the  article  4  Psalter '  we  must  point  out  that  it  is  '.he 
unique  1562  (not  1564)  edition  of  Sternhold  and  Hopkii; 
that  is  in  the  John  Rylands  (not  Ryland)  library  _• 
Manchester,  and  that  the  abbreviated  title  as  given  on  p.  S_;" 
contains  at  least  five  errors  of  transcription. 

We  have  not  hesitated  to  refer  to  points  which,  in 
judgment,  call  for  revision,  but  the  work  as  a  whole  is  try '• 
excellent,  and  should  find  a  place  in   every  musician? 
library. 
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CHURCH  MCS1C. 

1  Pittm  in  D.    By  Josiah  Booth. 

:  Deum  and  Jubilate  in  D.    By  F.  J.  Read. 

wtiXittus  in  G.    By  Herbert  W.  Wareing. 

'^n  1  fit  a/  and  Nun,:  dimittis  in  B  fiat.  By  Hcaley  Willan. 

:L/d,  God  is  my  Salvation.    By  John  E.  West. 

;a.  Tnou  neatness.    By  Henry  John  King. 

[Novello  &  Co.,  Ltd.] 

Mr.  Booth's  setting  of  the  great  Eastern  hymn  is  well 
iad  for  the  majority  of  choirs.  The  music  is  diatonic  in 
laiacler,  direct  in  expression,  and  the  voice  parts  arc 
ocbled  by  the  organ.  The  sentiment  of  the  verses  has 
ten  carefully  followed,  and  judicious  variety  introduced 
no  the  vocal  writing. 

The  Te  Deum  and  Jubilate,  by  Dr.  F.  J.  Read  is  even 
we  simple  than  the  foregoing  work.  A  considerable 
ortion  of  the  music  is  written  for  voices  in  unison,  but  this 
ulYectively  contrasted  by  sections  harmonized  in  four  parts, 
ad  by  passages  which  could  be  sung  by  solo  voices.  The 
rp.n  accompaniment  possesses  some  independence,  being 
anicularly  free  in  the  Gloria  to  the  Jubilate. 

Dr.  Wareing's  selling  of  the  Bencdictus  will  present  no 
Sfcculties  to  ordinary  choirs,  as  the  music  is  laid  out  with 
Bached  simplicity  for  the  voices,  which  are  appropriately 
■pported  by  the  organ  accompaniment.  An  effective  point 
is  made  by  the  choir  being  unaccompanied  in  the  last  verses, 
rbich,  song  pianissimo,  precede  a  jubilant  setting  of  the 
ilork. 

The  music  allied  to  the  evening  Canticles  by  Mr.  Willan 
1  modern  in  character,  and  would  be  suitable  for  a  festival 
mice.  It  demands  a  well-trained  choir,  but  presents 
lo  exceptional  difficulties.  The  setting  of  the  Gloria  is 
Wicmely  effective,  and  the  organ  accompaniment  bold 
ind  free. 

The  chief  characteristic  of  Mr.  West's  anthem  'Behold, 
xxl  is  my  Salvation,'  is  the  number  of  effective  entrances  of 
i>e  voices  in  imitation,  which  are  made  to  emphasize  the 
fcinapal  ideas  of  the  text.    So  judiciously  are  they  planned 
ihey  will  not  be  found  difficult  to  take  up.    The  final 
Cction  brings  the  composition  to  a  dignified  conclusion. 

M r.  Kings  anthem  is  more  complex  than  any  of  the  above 
md  requires  a  well-trained  choir  to  do  it  justice.    A  soprano 
»k>  of  sixteen  bars  is  immediately  followed  by  a  suave  four- 
P»r.  chorus,  presently  supplemented  by  the  soprano  vocalist. 
finals  possesses  strength  and  dignity,  but  the  threefold 
the  central  one  sung  fortissimo  and  the  others  softly, 


Correspondence. 


HANDEL'S  «  BORROWINGS.' 


Sin,— I  have  read  Mr.  Sedley  Taylors  book,  'The 
kdtbtedness  of  Handel  to  Works  by  other  Composers,' 
much  interest  ;  but  I  cannot  help  thinking  that  in  one 
ftpect  it  fails  in  the  matter  of  justice. 

Sir.  Taylor  more  than  once  points  to  Handel's  '  borrowings ' 
tab \o  Buononcini's  theft  of  a  madrigal  by  Lotli  as  if  they 
*tte  precisely  parallel  cases.  This,  it  seems  clear  to  me, 
u*t  are  not. 

'.ti  moral  grounds  it  may  be  claimed  that  as  to  take  what 
*  mother  man's  is  dishonest,  no  question  of  degree  is 
fusible ;   but   from  an  artistic  point  of  view  such  a 
"pesiion  is  to  be  allowed.     For  instance,  I  suppose  that 
composer  of  note  has  written  movements  of  his  own 
«  subjects  by  other  composers,  generally  without  taking 
trouble  to  state  his  sources.    By  a  hard  and  fast  law 
morality  this  is  dishonest ;  but,  artistically,  the  matter, 
^yond  being  one  of  interest,  is  insignificant. 

llaodel  not  only  did  this :  he  often  appropriated  whole 
■tfftnents  by  other  composers,  setting  them,  with  little  or 
•*  alteration  beyond  what  was  necessary  in  adapting  them  to 
words,  in  works  of  his  own  ;  and  it  is  this  kind  of 
P**£urisni  which  Mr.  Taylor  compares  with  Buononcini's 
fctauwat  of  Lotti.  But  surely  there  is  a  difference. 
,  baoooncini  took  a  madrigal  written  by  Lotli,  and  brought 
.r  Wore  tbc  English  public  as  his  own,  not  one  note  of  it 
of  hi*  own  composition. 


Handel,  on  the  other  hand,  in  '  Israel  in  Egypt,'  for 
instance,  first  planned  ihe  scheme  of  the  whole  oratorio, 
adapting  his  Funeral  Anthem  as  the  first  part  of  it,  then 
writing  the  remainder  and  introducing  at  intervals,  as  he 
went  on,  such  subjects  or  movements  of  his  own  previous 
composition,  or  of  the  composition  of  other  men,  as  he 
found  suitable  to  the  verse  he  happened  to  be  concerned 
with  at  the  moment  ;  composing  or  adapting  the  music  to 
the  words  of  the  oratorio  and,  generally,  fitting  in  the 
extraneous  matter  with  his  own  scheme  in  a  manner  which, 
as  Mr.  Taylor  says,  shows  nothing  less  than  genius. 

Whatever  may  be  the  moral  aspect  of  Handel's  method  of 
procedure,  it  is  by  no  means  the  mere  robbery  which 
Buononcini  perpetrated  on  Lotti.  There  was  not  only  the 
admiration  which.  Buononcini  may  be  presumed  to  have  felt  for 
Lotti's  madrigal ;  there  was  artistic  selection,  and  there  was 
successful  adaptation  to  be  accomplished  before  the  stolen 
matter  could  be  offered  to  the  public  ;  and  there  was  always 
the  fact  that,  though  part  was  stolen,  the  greater  and  better 
part  of  the  music,  besides  the  general  scheme  of  the  work, 
was  Handel's  own. 

To  take  an  illustration  from  a  sister  art,  let  us  suppose  that 
a  painter,  A,  copies  in  every  detail  a  one-figure  picture  by 
some  other  painter,  and  exhibits  it  in  his  own  name  ; 
another  painter,  B,  composes  a  picture  containing  fifty 
figures,  and  paints  it,  introducing,  say,  fifteen  or  twenty 
figures  from  other  pictures  which  he  has  seen,  but  intro- 
ducing them  in  such  a  way  that  the  whole  is  harmonious 
and  in  perfect  taste — the  remaining  thirty  or  thirty-five 
figures,  as  well  as  the  general  scheme  of  the  picture,  being 
quite  his  own.  Is  the  fraud  of  B  the  same  in  character  or 
degree  as  that  of  A  ?  Of  course  it  is  not  ;  indeed,  while 
that  of  A  was  necessarily  unmitigated  and  intentional  as 
fraud,  it  is  open  to  question  whether  that  of  B  is  to  be 
called  by  so  hard  a  name  at  all.  He  had  painted  many  a 
figure  better  than  those  he  borrowed  for  his  picture  ;  but 
these  happened  to  suit  his  purpose  and  he  used  them  ;  in 
this  very  picture  the  principal  figures  were  his  own  and  finer 
than  any  he  had  borrowed  ;  did  not  this  almost  give  him  a 
right  to  borrow  for  his  background  ? 

This  brings  us  to  the  practical  question  of  morality  :  Is 
Handel  remembered  by  his  own,  or  by  his  borrowed 
movements  ?  Unquestionably  by  his  own.  If  among  a  mass 
of  respectable  mediocrity  we  had  found  gems  of  which  alt  or 
most  proved  to  have  been  extracted  from  the  works  of  other 
composers  ;  if,  in  other  words,  Handel's  reputation  as  a 
composer  had  been  made,  or  even  enhanced,  by  the  use  he 
made  of  other  men's  music,  then  we  should  have  known  him 
to  be  the  impostor  which  some  of  his  critics  would  have  us 
think  him. 

The  reverse  is  the  truth  :  his  strong  situations  are  his  own  ; 
the  episodes  which  lead  up  to  them  arc  in  some  cases  the 
work  of  other  men  Of  more  than  this  no  impartial  critic 
can  accuse  him. 

There  is  such  a  process,  I  am  told,  as  making  mountains 
of  molehills ;  is  not  that  process  too  often  employed  in 
writing  on  this  subject  ? 

Yours  faithfully, 

T.  W.  Bot  K.NK. 


Sir, —Mr.  Bourne  thinks  that  I  have  4  failed  in  the  matter 
of  justice '  by  pointing  to  Handel's  borrowings  and 
Buononcini's  theft  of  a  madrigal  by  Lotti  4  as  if  they  were 
precisely  parallel  cases.'  I  have,  however,  nowhere  asserted 
that  Handel  had  reproduced  any  composition  by  another 
master  without  the  alteration  of  a  single  note — which  alone 
could  constitute  a  '  precisely  parallel  case '  to  Buononcini's 
theft  of  Lotti's  madrigal.  Indeed,  I  guarded  myself,  as  I 
thought,  on  this  point  by  describing  (p.  187)  two  extreme 
instances  of  appropriation  as  '  going  lo  the  very  verge  of  the 
Buononcini  procedure  *— not  as  absolutely  identical  with  it. 
I  certainly  maintain,  however,  that  cases  of  appropriation 
where  the  changes  made  are  insignificant  compared  with  the 
matter  taken  over,  ought  to  be  regarded  as  substantially 
parallel  to  that  of  Buononcini. 

In  regard  to  Mr.  Bourne's  attempt  to  relieve  Handel  of 
all  serious  blame,  I  will  only  suggest  that,  when  property 
has  been  unlawfully  taken  possession  of,  excellence  in  ihe 
use  subsequently  made  of  it  is  not  usually  accepted  as  atoning 
for   the  illegality  of  its  acquisition.      The  charges  of 
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representing  Handel  as  an  '  impostor,'  which  Mr.  Bourne 
hurls  at  'certain  critics,'  and  of  'making  mountains  of 
molehills,'  which  he  fires  into  space,  are  too  impersonal  to 
call  for  disavowal  or  reply.  There  is,  however,  one  point 
of  fact  raised  by  him  on  which  I  ought  perhaps  to  express 
an  opinion. 

Mr.  Bourne  affirms  that  it  is  by  Handel's  own,  not  by 
his  borrowed,  movements  that  he  will  lie  remembered — 
that  his  strong  situations  are  his  own,  and  the  episodes  that 
lead  up  to  them  in  some  cases  the  work  of  other  men. 
This  statement  is,  I  consider,  made  too  generally.  In  the 
'  Messiah,'  by  which  Handel  is  predominantly  remembered, 
research  has  not,  so  far  as  I  know,  detected  any  non- 
Handelian  materials.  But  in  his  other  masterpiece, 
'  Israel  in  Egypt,'  some  of  the  numbers  most  indissolubly 
bound  up  with  his  memory,  including  some  of  their  strongest 
situations,  depend  on  music  assigned  to  other  composers. 
The  evidence  collected  in  my  book  proves  this,  I  think, 
quite  conclusively.    I  heartily  wish  that  it  did  not. 

Yours  truly, 

Skdi.ky  Taylor. 


A  COINCIDENCE. 

Sir,— The  coincidence  I  am  about  to  mention  must 
be  my  apology  for  addressing  you.  Last  evening  I  was 
reading  an  old  number  of  the  Sf>c<  tutor  (171 2)  when 
I  came  across  a  letter  or  proposal  of  Mr.  Kcnatus  Harris, 
organ  builder,  for  erecting  an  organ  over  the  west  door  of 
St.  Paul's  Cathedral.  To-day  in  the  Camberwell  Library  I 
picked  up  by  chance  Thk  Mi'sicai.  Times,  and  read  your 
interesting  article  on  the  organ  of  St.  Paul's  Cathedral.  I 
do  not  think  I  have  ever  read  The  Misicai.  Times  l*fore, 
hence  the  coincidence. 

Although  I  do  not  know  a  note  of  music,  I  love  it,  and  I 
have  more  than  once  thought,  when  I  have  stood  near  the 
west  door  of  St.  Paul's  and  heard  the  organ  from  the  nave, 
what  a  splendid  position  that  would  be  for  an  organ.  After 
reading  Kenatus  Harris's  letter,  and  your  article,  my 
sympathies  arc  with  him. 

Yours,  \c, 

Henry  Johnson. 

March  7,  1007. 


©bttuar?. 


MK.   OTTO  i;OI.Dst  HMIDT. 

A  familiar  figure  has  been  removed  from  the  musical  life  of 
London  by  the  death  of  Mr.  Oito  Got  dsoimidt,  which 
event,  we  are  sorry  to  place  on  record,  occurred  at  his 
residence,  1,  Moreton  Gardens,  South  Kensington,  on 
February  24,  in  his  seventy-eighth  year. 

Like  Mendelssohn  and  Brahms,  Otto  Goldschmidt  was 
born  at  Hamburg,  in  which  city  he  drew  his  lirst  breath  on 
August  29,  1829.  His  earliest  teachers  of  pianoforte  and 
harmony  were  two  Hamburg  musicians,  F.  \V.  Grund 
and  Jakob  Schmitt,  the  latter  the  composer  of  an  opera  on 
the  subject  of  'Alfred  the  Great.'  At  the  age  of  fourteen 
Goldschmidt  became  one  of  the  earliest  students  at  the 
Leipzig  Conservatorium,  in  the  same  year  (1S43)  that  it  was 
founded  by  Mendelssohn.  One  of  his  fellow-students  was  an 
Englishman  named  VV.  S.  Kackstraw,  afterwards  better 
known  as  VV.  S.  Rockstro.  At  the  Conservatoire  he  studied 
under  Mendelssohn  (pianoforte  and  composition),  Plaidy  and 
Schumann  ;  he  also  took  some  private  pianoforte  lessons 
from  Madame  Schumann. 

After  spending  two  years  playing  and  teaching  in  his 
native  city,  Mr.  Goldschmidt  went,  in  1848,  to  l'arisin  order 
to  study  under  Chopin,  but  the  Revolution  placed  a  barrier 
to  that  project  ;  however,  he  was  present  at  the  last  Paris 
concert  given  by  the  pianist-composer,  of  whose  wonderful 
playing  he  always  retained  most  vivid  recollections,  From 
Paris  he  came  to  London  and  made  his  first  appearance  in 
England  at  a  concert  given  by  Jenny  Lind  on  July  31,  1848  j 
(not  in  1849,  as  staled  in  Grove's  '  Dictionary  of  Music 
and  Musicians'),  in  aid  of  the  Brompton  Hospital  for; 
Consumption— a  concert  which  realized  the  handsome  sum  of  j 


£1 ,800  for  that  deserving  charity.  His  solos  on  that 
were  Liszt's  '  Reminiscences  di  Lucia'  and  two 
Mendelssohn's  '  Songs  without  words.'  On  March 2",  1 
he  appeared  at  one  of  John  Ella's  Musical  Union 
At  Hamburg  he  gave  an  orchestral  concert  at 
Jenny  Lind  sang.  We  read  in  the  '  Memnir  of  M; 
jenny  Lind-Goldschmidt '  that  '  They  did  mach  n 
together.  He  played  and  she  sang;  the  tnetnOT  t 
Mendelssohn  was  a  common  Ixmd  between  them.  He  bed 
to  persuade  her  to  sing  again  those  songs  of  Mendelsd) 
which,  for  two  years  (since  his  death  in  1S47}  she  bad  fftri 
it  impossible  for  her  to  touch.'  Thus  a  bond  of  union  * 
formed  between  singer  and  pianist  which  ripened  ifll 
life-long  affection. 

It  was  in  May,  1851,  that  Jenny  Lind  invited  foa 


America,  where  she  was  in  the  height  of  a  triumphant  to 
in  order  to  fill  the  post  of  accompanist  to  her,  vaca:edl 
Benedict,  who  had  returned  to  England.    On  February 
1852,  at  Boston,  Otto  Goldschmidt  and  Jenny  bad  »t 
married.    They  afterwards  settled  at  Dresden,  and  das 
the  next  few  years  they  sang  and  played  at  many  emictn 
Europe,  including  the  British  Isles.    From  1 858  they  l:« 
permanently  in  England.    About  that  time  Mr.  Gotdschau 
was  organist  of  two  churches   in  the  neighbourhood 
Wimbledon,    where    he    resided,   one    of  these  bea 
St.  John's  Church,  Putney.    A  more  permanent  re^ 
his  interest  in  church  music  is  furnished  by  '  The  O^n 
Book  for  England'  (Preface  dated    November,  iMl 
useful  collection  of  hymn-tunes  which  he  and  Sttnii 
Bennett  jointly  edited. 

In  1S63  and  1866  Mr.  Goldschmidt  conducted  the  I/"* 
Rhine  Musical  Festival;  in  1863  he  became  a  profc^-' 
the  pianoforte  at  the  Royal  Academy  of  Music,  and  r  r  * 
Vice- Principal  of  that  institution  from  1866  to  lS- 
Between  1864  and  1S69  he  bad  much  to  do  with  orgi:.^ 
the  music  at  Rugby  School,  then  under  Dr.  Tref* 
head  mastership.  The  Royal  order  of  Wasa  Vasa  of 
(Madame  Goldschmidt's  native  country)  was  confencd;? 
him,  also  the  rare  honour  of  the  great  medal  for  Ar  1 
Literature,  with  'Commander  Ribbon  of  the  Polar  Su 
and  he  was  a  member  of  the  Swedish  Royal  Academy 
Music.  In  England  he  held  several  official  appointed 
Member  of  the  Council  of  the  Royal  College  of  Music  to 
the  commencement  ;  honorary  member  of  the  Hi 
Academy  of  Music  ;  honorary  member  of  the  Royal  CoIj 
of  Organists ;  member  (and  formerly  Director)  d 
Philharmonic  Society  ;  vice-president  of  the  Main 
Society  ;  vice-president  of  the  Musical  Association  ;  men 
of  the  Worshipful  Company  of  Musicians.  Hi* 
ap|>earance  in  public  was  at  a  court  dinner  of  the  cooiv 
on  July  10,  1906,  when,  in  commemoration  of  the 
anniversary  of  Schumann's  death,  he  played,  at  the  ^ 
seventy -seven,  the  composer's  beautiful  Andante  Variance 
B  flat  for  two  pianofortes,  with  remarkable  verve  awi  arti 
insight,  his  colleague  being  Mrs.  Cooper,  wife  °; 
Master  of  that  year.  As  chairman  of  the  Mended 
Scholarship  Committee,  Mr.  Goldschmidt  held  a  ri?l 
place,  as  bis  illustrious  wife  laid  the  foundation  oi 
much-coveted  prize  by  a  performance  of  *  Elijah '  whiii 
gave  in  Exeter  Hall  on  December  15,  1848,  a  year ; 
the  composer's  death. 

He  composed  the  oratorio  of  'Ruth,'  produced  a: 
Hereford  Musical  Festival  of  1S67,  and  sol«s'J< 
performed  in  London  (Exeter  Hall,  November  17*  l? 
and  at  Hamburg  and  Diisseldorf.  His  other  works  ioc 
'  Music,'  a  choral  song  for  soprano  solo  and  female 
(Leeds  Festival,  1898);  a  Pianoforte  trio;  'Zwolfp 
Etuden '  for  pianoforte  ;  two  duets  for  two  pianoiot 
songs,  part-songs,  vNx. 

One  of  the  most  important  events  of  Mr.  Goldsci  tt 
artistic  life  was  his  conductorship  of  the  Bach  Choir  tor 
years,  1876  to  1SS5.  It  was  in  1875  that  Mr.  Arthur  1 
Coleridge  got  together  a  number  of  amateurs  with  a  vie 
[>erforming  Bach's  B  minor  Mass,  with  the  result  that  it 
given  complete  for  the  first  time  in  England,  at  St. James 'si 
on  April  26,  1876,  and  under  Mr.  Goldschmidt's  dire; 
Into  the  preparation  of  this  colossal  work  he  threw  his  » 
heart  and  soul,  not  a  little  stimulated  by  the  artistic  :ei 
of  his  gifted  wife,  who  herself  sang  in  the  chorus  on 
eventful  occasion  and  at  subsequent  concerts  of  the  So 
In  spite  of  a  certain  reserve  of  manner,  Mr.  Goldsd 
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,  a  man  of  kindly  nature  and  an  accomplished  musician, 
whose  death  severs  a  link  with  the  past  and  all  its 
jesting  associations.  His  remains  were  laid  to  rest  in 
sime  grave  at  Malvern  with  those  of  his  wife,  who  died 
rember  2,  1887. 

in.  Wim.iam  IIrnry  Strickland  died,  we  regret  to 
t»d,  at  Reading,  on  February  19,  aged  sixty-nine.  Born 
•be  year  1S37,  he  began  his  musical  career  as  a  chorister  of 
wborongh  Cathedral,  where  he  became  a  pupil  of  the 
pc:st,  John  Speechley,  for  whom,  at  the  age  of  sixteen, 
Kied  as  assistant.  After  having  held  organ  appointments 
St.  Mary  Magdalene,  Munster  Square,  and  at 
ikh  aropstead,  Mr.  Strickland  removed  to  Reading  on 
coming  organist  and  choirmaster  of  St.  Mary's  Parish 
mrch  {The  Minster)  in  that  town  ;  this  post  he  held,  till 
1  death,  for  forty-five  years.  He  was  for  forty  years 
ivductoc  of  the_  Reading  Philharmonic  Society,  and  for 
me  time  he  officiated  as  private  organist  to  the  late 
imager  Duchess  of  Wellington  at  Strathfieldsaye.  A 
rMiant  performer  and  an  excellent  teacher,  Mr.  Strickland 
i-  l<loved  by  all  who  knew  him. 


On  February  27,  at  Hamburg,  OTTO  Hf.oner,  aged 
•Any.  Bom  at  Basle,  November  18,  1876,  Hegncr  made 
is  first  appearance  there  as  a  ten-year-old  prodigy.  Two 
cars  later  (in  1S88)  he  came  to  London  and  created  a  great 
frtsation  by  his  extraordinary  talent.  He  toured  with 
reat  success  in  the  United  States  and  subsequently  settled 
w>tl  to  the  vocation  of  a  teacher,  first  at  Frankfort  and 
ftcrwards  at  the  Hamburg  Conservatoire,  an  appointment 
e  beld  at  the  time  of  his  death. 


On  February  28,  at  Southcnd-on-Sea,  Rosina  Bitcher 
itosir.a  Brandram),  widow*  of  Champneys  Charles  Butcher, 
£f  i  sixty-one.  As  one  of  the  brightest  stars  in  the  Savoy 
orutellation,  Miss  Rosina  Brandram  will  long  be  remem- 
ertd.  Her  beautiful  contralto  voice,  her  fine  and  refined 
rrtfe  of  humour,  and  her  delightful  acting,  made  her  one  of 
*  most  gifted  artists  in  the  long  series  of  (Gilbert  and 
cltiran  operas. 

On  March  6,  at  39,  Edith  Road,  Selhurst,  John  Hknry 
f \y  ock.  aged  eighty-nine.  An  excellent  clarinettist  and 
"nr.erly  a  member  of  the  Royal  Italian  Opera  band,  it  was 
:.«  Mr.  Maycock  that  Balfe  wrote  the  Como  di  bctiUtto 
ffr  cnction  to  *  The  heart  bowed  down '  ('  Bohemian  Girl '), 
r.i  the  bass  clarinet  solo  in  '  The  daughter  of  St.  Mark.' 

On  March  7,  at  Paris,  Victor  Am-hqxse  Duvkrxoy, 
*ed  sixty-five,  professor  of  the  pianoforte  at  the  Paris 
>:«rv*toire.  As  a  pianist  M.  Duvernoy  had  a  high 
rp'-'ition.  He  also  achieved  fame  as  a  composer.  To  the 
■pi::  of  his  account  in  this  respect  can  be  placed  '  La 
rop-ete,'  for  soli,  chorus  and  orchestra,  which  obtained 
>■  seize  of  the  City  of  Paris  in  1S80 ;  two  opera*, 
Sudanapale  '  and  '  Helle  '  ;  a  two-act  ballet  *  Bacchus  '  ; 

verture  'Hernani';  in  addition  to  other  orchestral 
■tfii,  some  chamber  music,  and  many  pianoforte  pieces 
f  h  or  without  orchestra.  M.  Duvernoy  made  his  first 
{ttarance  in  Kngland  at  the  Musical  Union  Matinee  of 
11 U.  1S72.   

jo  March  13,  at  Paris,  Mai'Ricf.  Gkap,  the  well-known 
-Ti  impresario,  aged  fifty-eight. 


death  of  Sir  August  Manns  is  referred  to  on  p.  236. 


It*  third  Triennial  Dover  Musical  Festival  is  to  take  place 
c  Ar*il  30  and  May  1.  At  the  first  concert  Mendelssohn's 
Li(ih*  wdl  be  performed,  and  on  the  second  evening 
rrtderick  Bridge  will  conduct  his  'The  forging  of 
'•incbor.'  New  works  specially  written  for  the  occasion 
'  lie  following  Kentish  musicians  will  be  produced  under  the 
-■action  of  their  respective  composers— Dr.  H.  C.  Perrin, 
{*.  Bellerr/y,    Mr.    Percy   Godfrey,  Dr.  Hathaway  and 

r  H.  J.  Taylor. 


THE  EMOTIONAL  APPEAL  IN  INSTRUMENTAL 

MUSIC. 

Dr.  Vorke  Trotter  read  an  interesting  paper  on  the  above 
subject  before  the  Musical  Association  on  .March  19.  The 
following  is  a  digest  of  his  discourse  : 

Music  is  the  most  emotional  of  the  arts.    While  the  other 
arts  awaken  ideas,  which  in  their  turn  act  on  the  feelings, 
music  acts  inversely.     It  affects  in  the  first  instance  the 
emotions,  creating  dispositions  which  we  translate  by  the 
I  vague  terms,  joy,  sadness,  serenity,  &c.    The  position  of 
I  music  in  this  respect  had  been  recognized  even  when  the  art 
'  was  in  a  rudimentary  condition. 

An  emotion  is  a  tendency  to  feel,  just  as  an  instinct  is  a 
i  tendency  to  act,  characteristically,  when  in  the  presence 
of  a  certain  object  in  the  environment.  There  are  rudi- 
mentary emotions  which  appear  at  an  early  stage  of  our 
existence  which  can  easily  be  recognized  and  labelled,  but 
these  in  an  adult  only  form  an  infinitesimal  part  of  his 
emotional  system.  There  is  no  limit  to  the  number  of 
possible  emotions  which  may  exist,  and  the  emotions  of 
different  individuals  vary  indefinitely.  Our  emotional  nature 
is  ever  changing  :  it  is  made  up  of  enormously  complex 
aggregates  of  elements  that  are  never  twice  alike.  There 
are  also  noble  and  ignoble  emotions :  the  one  directly 
connected  with  sensation,  the  other  more  remote  from  it. 
It  is  difficult,  if  not  impossible,  to  express  in  words  what  our 
emotions  really  arc  ;  we  have  no  adequate  means  in  language 
of  expressing  the  subtle  and  complex  flow  of  the  feelings. 
It  is  to  this  vague  and  vast  emotional  field  that  music  makes 
its  chief  appeal. 

The  two  elements  of  music  are  rhythm  and  tone. 
Rhythmic  movement  was  the  earliest  mode  for  the 
expression  of  the  feelings.  The  sensuous  delight  in  tone 
is  inherent  in  our  nature.  Music  is  pre-eminently  fitted  to 
appeal  to  our  emotional  nature,  for  it  is  vague  and  indefinite, 
ever-changing,  exhibiting  the  principle  of  variety  in  unity, 
and  so  satisfying  our  craving  for  change.  And  just  as  there 
is  a  higher  and  a  lower  order  of  emotion,  so  we  recognize  a 
higher  and  lower  order  of  composition,  not  necessarily  because 
of  any  technical  differences,  but  because  the  mode  of  expression 
is  different.  Music  does  not  so  much  produce  emotions  as 
an  emotional  state ;  not  a  definite  feeling  which  can  be 
labelled  and  analysed,  but  an  indefinite  mood  of  which  we 
are  conscious  but  which  is  difficult,  if  not  impossible,  to  label, 
and  which  is  incapable  of  analysis. 

Instrumental  music  may  be  divided  into  two  branches. 
The  first,  4  ahsolute '  music— that  is,  music  which  proceeds 
directly  from  the  mind  of  the  composer,  and  is  not  dependent 
on  any  external  stimulus  ;  the  second,  *  programme  music, 
which  owes  its  origin  to  some  external  object  or  some  other 
art  work  acting  on  the  mind  of  the  composer,  and  which 
cannot  be  understood  without  the  knowledge  of  the  basis 
on  which  it  rests.  There  is  a  decided  difference  between 
the  two  genera  as  seen  in  their  extremes,  but  this  difference 
tends  more  and  more  to  disappear  as  the  two  methods 
approach  each  other,  so  that  at  times  it  is  difficult  to  say 
to  which  kind  some  music  must  be  apportioned. 

The  history  of  music  shows  a  steady  and  continuous 
progress  towards  more  passionate  emotional  expression. 
In  the  work  of  the  older  composers  there  are  subtle 
emotional  effects  which  are  difficult  to  label.  The  effect 
produced  on  the  hearer  is  akin  to  the  emotions  which  a 
grand  landscape  excites  and  suggests.  We  are  conscious 
of  feelings  of  a  deep  and  noble  kind,  but  we  cannot  easily 
give  them  verbal  expression.  The  emotional  appeal  became 
in  course  of  time  more  and  more  pronounced,  until  in  some 
of  the  works  of  Beethoven  we  find  joined  to  extreme  beauty 
of  subject  and  form,  a  passionate  emotion.  It  is  by  no 
means  necessary  for  the  hearer  to  be  placed  in  possession 
of  the  stimulating  causes,  if  any,  of  this  appeal.  A  composer 
of  a  strong  emotional  nature  will  produce  works  that  reflect 
his  personality  irrespective  of  external  circumstances  ;  the 
inspiration  of  the  moment  will  set  up  the  emotional  state. 
The  listener  will  be  able  to  assimilate  the  emotional 
utterance  of  such  works,  provided  his  own  nature  has  some 
affinity  to  that  of  the  composer.  The  complexity  of  the 
emotional  appeal  will  make  the  works  more  difficult  to 
understand  at  first,  but  the  effects  will  be  lasting. 

Programme  music  of  the  extreme  kind  is  based  on  different 
methods  from  those  that  underlie  absolute  music,  for  the  on* 
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is  intended  to  illustrate  some  story  or  piece  of  poetry,  while 
the  other  proceeds  directly  from  the  mind  of  the  composer. 
When  there  is  a  story  to  illustrate  the  form  of  the  work 
need  not  be  so  strict  as  where  there  is  no  external  help  ;  the 
story  itself  will  to  a  certain  extent  provide  the  proper  form 
for  the  work.  And  unusual  harmonic  progressions  intended 
to  illustrate  a  situation  may  be  condoned  if  they  produce  the 
picture  desired.  On  the  other  hand,  the  vagueness  of 
musical  utterance  makes  it  difficult  to  convey  the  impression 
wished  for  without  the  aid  of  realism,  and  realism  is 
recognized  by  earnest  musicians  as  the  debasing  of  the  art, 
unless  it  is  used  with  great  care  and  reticence. 

While  absolute  music  appeals  directly  to  the  emotional 
nature,  with  programme  music  in  its  extreme  forms  the 
appeal  is  made  through  the  medium  of  some  story.  And 
while  absolute  music  affects  more  or  less  the  vast  and  vague 
strata  of  our  emotions,  programme  music  appeals  to  certain 
defined  feelings,  and  therefore  incurs  the  risk  of  becoming 
wearisome. 

Much  music  that  is  called  programme  is  really  indis- 
tinguishable from  absolute  music.  Where  there  is  no 
attempt  at  a  definite  picture,  but  only  an  expression  of  an 
emotional  state,  the  programme  may  be  absolutely 
unnecessary.  Indeed,  with  many  persons  there  is  a 
tendency  to  discard  even  the  interpretation  of  the  composer, 
and  to  listen  to  what  was  written  from  an  objective  stand- 
point, as  if  it  was  absolute  music  pure  and  simple. 

At  the  present  time  the  tendency  of  composers  seems  to 
be  more  towards  what  is  called  *  atmosphere  1  than  realism. 
But  if  music  is  to  advance  in  the  future,  the  two  main 
essentials  of  the  highest  order  of  the  art  must  be  observed. 
The  one  is  perfect  expression,  that  is  to  say,  the  mode  of 
presentation  of  the  composer's  thought  must  be  cast  in  the 
best  mould.  The  other  is  that  the  appeal  must  be  made  to 
man's  highest  and  noblest  emotional  nature. 

After  the  lecture  there  was  a  discussion  in  which  the 
chairman  (Mr.  T.  L.  Southgatc),  Mr.  Gilbert  Webb, 
Mr.  W.  H.  Thelwall,  Mr.  Macdonald  Smith  and  the 
lecturer  took  part. 


THE  BLACKPOOL  GLEE  AND  MADRIGAL 
SOCIETY. 

So  far  as  we  are  aware,  this  enterprise  of  a  provincial 
choir  was  unique.  Choirs  from  the  north  are  now  and  then 
imported  to  London  for  special  purposes,  but  these 
organizations  do  not  undertake  to  give  concerts  here  on  their 
own  account,  and  no  one  acquainted  with  the  habits  of 
Londoners  would  recommend  them  to  encounter  the  risk. 
But  Blackpool  is  a  word  that  connotes  energy  and  optimism. 
Mr.  Whittaker  and  his  Society,  fortified  by  the  enthusiastic 
praise  bestowed  on  their  achievements  by  some  leading 
London  musicians  who  had  heard  their  performances  in  the 
north,  made  the  venture,  and  although  the  audience 
attracted  on  the  very  miserable  wet  night  of  March  5  only 
half  filled  the  hall,  it  was  certainly  one  of  the"  most 
distinguished  and  representative  that  has  attended  recently 
at  a  London  concert.  Her  Majesty  the  Queen,  and  their 
Royal  Highnesses  the  Prince  and  Princess  of  Wales  and 
suite  came,  and  the  reception  given  to  the  choir  by  the  Royal 
party  and  the  audience  must  have  amply  rewarded  the 
conductor  and  his  choralists  for  all  their  arduous  labour. 

The  singing  of  the  Blackpool  Choir  and  the  music  they 
presented  on  this  memorable  occasion  represent  the  best 
products  of  the  musical  competition  festival  movement.  It 
may  be  said  that  the  same  results  could  and  should  be 
attained  by  diligent  practice  without  the  stimulus  of 
competitions.  But  this  view  ignores  the  enormous  educative 
value  of  the  best  organized  festivals,  which  are  not  only 
schools  of  training  for  conductors  and  performers,  but 
inspiring  arenas  for  the  display  and  recognition  of  ability 
that  cannot  be  provided  elsewhere.  The  programme 
book  stated  that  '  competitions  are  the  incidents,  a 
disciplinary  force,  a  means  to  an  end,  not  the  objective 
of  the  choir's  existence,'  and  that  '  Mr.  Whittaker  and 
his  choir  have  applied  the  lessons  of  defeat  and  victory 
to  the  pursuit  of  the  highest  ideals  for  their  own  sake.'  This 
we  know  to  be  the  case  with  many  of  the  choirs  that  derive 
their  inspiration  at  competition  festivals. 


The  following  is  the  choral  programme  that  was  perform 
at  the  Queen's  Hall  concert  on  March  5  : 

S«t  1. 

Part-Song  — '  Awake,  awake"  Cnm-Uit  r 

Hymn  (Six  part-.)— '  Angel  spirits  ever  Mes*ed '      ..  Tdukxi*. 

(Cherubic  Hvmn,  No. 
Part-Song— '  O  lovely  May  '  ('  O  Siisser  Mai  I       . . 

Part-Son*s  f  '  N  'shl  Wa,cn  '  1  *«W 

ran  -hong*  1 ,  Autuma .  {.  ,m  Hwbt,  ^  )  (0f  ^ 

Skt  II. 

Parl-SoriK— '  Weary  wind  of  the  West  . .        F.foari  Eifv 

Hymn—'  Thou  must  leave  Thy  lowly  duelling  '  ) 
Two-part  Song  (Female  voices)-'  Ophelia  . .  I 
Part-Song  (Female  voices,  five  parts)— 

'The  Mermaid'   SViiwa 

Madrigal  (Six  parts)    'The  I.ady  Oriana'    ..       ..  U'-Zn 

Ssr  III. 

Madrigal  (Four  parts)—'  April  is  in  my  mistress"  face '  .Vm^i 
Madrigal  (Six  parts  s.s.a.t.t.ii.)—  '  As  Vesta  was 

from  litmus  hill  descending'        ..        ..      Tkemut  Hi 

Part-Song-' Kvcning  Scene'   F.Jn/iti E.\* 

Chorus  (Fight   parts)  -  '  O  death,   thou  art  the 

tranquil  night '   Onus 

!  Hie  surrender  of  the  soul  to 


the  everlasting  I/ove 


Set  IV. 
1  Spanish  Serenade  ' 


Part -Song  (accompanied)—'  Spanish  Serenade  '       Aia  arj  /  ^(--• 
Madrigal-  '  Arise,  awake  "        ..        ..        ..       Tkom/u  \h<v. 

Part-Song  (Female  voices)  -'A  love-song  '  (Miniulittt)  Brtx* 
Part-Songs  j  \  j*^,W«*fa  '  t^mMmmM  Op.  6,  j  ^ 

Skt  V. 

C.  niHen  St**?* 


K.  I'augUtWiU** 

C.  WBknStmM 


Part- Song-'  Ph.-  bc  (Op.  40)  .. 
Part-Sung  (Female  voice*)- «  Sound  sleep' 

Part-Song-'  Sweet  love  for  me  ' 

Every  one  of  the  pieces  had  been  a  competition  W 
Morecamlie  or  Black  pool,  and  every  one  was  a  gem  la 
class.  The  performance  of  the  choir  was  distingu  e 
beauty  of  tone  and  fine  blend,  clean  unity  of  attack,  da 
of  rhythm,  clear  enunciation  and  a  sympathetic  interpret 
of  the  most  subtle  ideas.  The  Brahms  part-sonp  » 
particularly  well  done  :  and  if  the  rendering  of 
extremely  difficult  Cornelius  part-song  *  O  death,  tb« 
the  tranquil  night 1  was  not  so  deeply  touching  as  d 
performances  by  this  and  other  choirs  we  have  heard  is 
north,  it  served  at  least  to  indicate  some  of  the  »cdf 
beauty  of  the  piece. 

Mr.  Gervase  Elwes  and  Miss  Clara  Butterworth.a ya 
student  who  gained  her  first  distinction  at  a  BU« 
Festival,  sang  some  solos  l»etwcen  the  sets  of  partynp. 

A  portrait  of  Mr.  Herbert  Whittaker,  the  conduce* 
some  notes  on  the  history  of  the  choir,  arc  given  on  p.  2 


THE  'DREAM  OF  GERONTIUS '  AT  TUNBRlt 

WELLS. 

On  Tuesday,  March  19,  the  Tunbridge  Wells  V 
Association  gave  its  thirty-sixth  annual  oratorio  ot 
in  the  Great  Hall.  The  work  performed  was  t\ 
'  Dream  of  Gerontius,'  of  which  an  excellent  render^ 
given.  The  chorus  and  orchestra  numbered  200  perion 
The  solo  parts  were  interpreted  by  Miss  Gertrude  Lorn 
Mr.  Alfred  Heather  and  Mr.  Frederick  Ranalo* 
orchestra,  consisting  principally  of  members  of  the  V« 
Hall  and  London  Symphony  Orchestras,  under  the  lei 
ship  of  Mr.  W.  A.  Easton,  deserve  praise  for  their  et« 
playing  of  the  accompaniments.  The  choir  trium 
over  the  difficulties  of  the  work,  and  reflected  gre^  i 
on  the  careful  training  bestowed  upon  them  by 
conductor,  Mr.  W.  W.  Stumer.  This  oldest^ 
Society  has  during  its  existence  produced  over  thinv 
works.  Of  these  fourteen  are  compositions  of  the  Er 
School  by  Sullivan,  Cowen,  Parry,  Stanford  and  E 
thirteen  having  been  given  here  for  the  first  time 
Tunbridge  Wells  Vocal  Association  deserves  I 
commendation  for  its  enterprise,  and  all  concerned 
to  be  congratulated  on  their  most  recent  success. 

The  following  awards  have  been  made  at  the  I 
Academy  of  Music:  The  Goldberg  Prize  (sopranot 
mezzo-sopranos)  to  Mary  Fielding  (of  Batley,  Yorksl 
the  Stemdale  Bennett  Prize  (female  pianists)  to  I* 
Grinstead  (of  Caterham,  Surrey). 


Digitized  by  Google 


The  Muaical  Times,  April  1, 1907. 

Ift  litCATFI}  TO  THE  RF.V.  O.  W.  THORSTOS.  M.A.,  HECTOR  OF  HOLSWORTHY,  UKVOS. 


<©  <£otr,  WLfyost  nature. 

FUIJ.  ANTHEM   FOR  FOUR  VOICES. 

Compost  d  by  Sam i  Ei.  Sebaktian  Werusy. 


Lomjox:  NOVELLO  AND  COMPANY.  Limited;  New  Youk  :  THE  H.  W.  OKAY  CO.,  Soli.  Agent*  voil  Tire  C.S.A. 
A  ndatite. 

r 


.V1J8AS 


Alto. 


Tdoe. 


BlW. 


Whose    na  -  tme      and     pro  -  per  -  ty  is 


God, 


Hi 


1 


God, 


Andavtt.  <s»  =  80. 


Whose     na  •  ture       and      pro  -  j>er  •  ty  is 

-J    vj  _!  [ 


2 


J- 


3£ 


l  Q.       2.    ..O  X 


 I  I 

...  .  .  ... 


-  "V  


to     for  -  jrive,  .  . 


re 


ev 


er      to    have    mer  -  cy  and 


to      f«  r  -  ^ive,  .  . 


ev  -  er      to    have    mer  -  <y 


 rj  o 

— o 


I  -  -- 


to    have    mer  -  cy 


or 
re 


*v .  — 


1.2=^ 


z\  -  I 


This  edition  of  Dr.  Wealey's  outturn  is  reprinted  from  the  only  nnthorised  version,  as  finally  revised  by  the 
'  in  the  yeur  1870.  The  anthem  wan  originally  published  in  or  nhont  1831,  when  the  composer  u;ts  twenty 
jfw  of  ;  therefore,  the  music  an  here  printed  is  the  result  of  his  fort}  yean*'  matured  experience.  Some  murks 
of  tX{<tv&siuD  have  been  added  by  way  of  suggestion. 
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ROYAL  CHORAL  SOCIETY. 
The  first  performance  by  this  Society  of  Elgar's  oratorio 
V  Kingdom'  took  place  at  the  Albert  Hall  on  March  14, 
en  a  large  audience  attentively  followed  the  unfolding  of 
•  work.  A  feature  of  the  interpretation  was  the  manifest 
DTough  acquaintance  with  the  music  shown  by  the 
oristers,  and  it  is  doubtful  if  any  new  work  has  been 
nn  with  such  smoothness  by  this  Society.  It  is  true  that 
e  music  U  simpler  and  more  direct  in  expression  than  that 

T  he  Apostles'  but  Elgar  always  expects  much  from 
ixiaers,  and  it  was  remarkable  with  what  completeness 
t  majority  of  these  requirements  were  met.  Only  in  two 
juculars  was  the  choir  lacking,  namely  the  attainment  of 
tui  ritxnissimo  and  the  suggestion  of  mysticism  sometimes 
mended  by  the  composer.  This,  however,  leaves  something 
1  achievement  at  subsequent  performances  by  the  Royal 
'rural  Society.  The  more  ma*sive  choruses  came  oat  with 
per  ■  effect,  the  rich  volume  of  tone  intensifying  their 
ipresMveness  and  grandeur,  this  being  particularly 
t.ceable  in  the  fine  chorus  'O  ye  priests.'  The  intense 
iktrmity  of  the  concluding  section  was  also  finely  realized, 
ti  the  choir  is  to  be  congratulated  on  the  success  it 
thieved.  The  soloists  also  sustained  their  respective  r<les 
iiifc  great  earnestness.  Miss  Gleeson- White  sang  the 
-pruno  solos  with  chastened  warmth  of  emotion,  and,  with 
lis*  With  J.  Miller  as  her  colleague,  the  duet  of  the  two 
Urvs  4  At  the  beautiful  gate'  was  rendered  in  a  memorable 
itnner.    Miss  Miller  was  no  less  happy  in  her  rendering  of 

contralto  solos,  and  Mr.  Ben  Davies,  in  excellent  voice, 
jvc  devotional  expression  to  the  sympathetic  music  assigned 
1  St.  John.  The  part  of  St.  Peter  was  sung  by  Mr.  Dalton 
iter,  who  gave  a  fine  interpretation  of  the  noble  music 
■  hrni  to  Peter's  address  to  the  men  of  Judaa.  The 
c-iestral  portion  was  particularly  effective  in  the  vivid 
of  1  og  of  the  Pentecost  scene,  perhaps  one  of  the  most 
Jiijinative  and  thrilling  portions  of  this  loftily  conceived 
;<J  majestic  oratorio.  Sir  Frederick  Bridge  conducted 
watchful  care  and  ability,  and  valuable  assistance  was 
v,  n  at  the  organ  by  Mr.  H.  L.  Balfour. 

PHILHARMONIC  SOCIETY. 

T-ie  centre  of  attraction  at  the  concert  on  February  28 
as-  M.  \  Lidimir  dc  Pachmann,  the  exponent  par  e.xtelletuc 
rCh  "5pin,  and  how  superbly  he  played  the  F  minor  Pianoforte 
crerto — a     performance     characterized     by  exquisite 
:*»denjess,  flawless  technique,  and  poetic  charm.    No  less 
tyiyable   were    his  solos   later  in    the   evening,  which 
iclcded     Mendelssohn's    seldom-heard    {in    the  concert 
'Andante  and  Rondo  Capriccioso,'  most  delicately 
^rpceted.  Georges  Enesco's  Symphony  in  E  flat,  performed 
a  '.'nc  first  time  in  London,  is  one  of  those  up-to-date 
expositions  which  need  to  be  heard  more  than  once  before 
■sen  merits  can  be  fully  realized,  not  to  say  understood, 
■dging    from   this  first   hearing,  the  work  recalled  the 
■nit's  egg,  part  of  which  was  good.     For  the  present 
I  tu>  suffice  to  say  that  while  we  cannot  yoke  M.  Encsco 
rot)  other  symphonic  composers  that  could  be  mentioned, 

*  must  acknowledge  the  cleverness  with  which  he  obtains 
«  MTects,  even  though  they  do  not  always  seem  to  be 
p^ed  with  t>eauty.  The  concert  began  with  Sir  Charles 
Wiord's  melodious  'Irish  Rhapsody  No.  I,'  and  ended 
ftt  Cherubim's  '  Les  Abencerages '  overture.    Miss  Marie 

the  vocalist  of  the  evening,  was  more  successful 
*th«  songs  by  Weingartner  than  in  those  by  Purcell. 

Tn<  concert  given  on  March  13  had  special  interest,  if 
"Sir  because  it  incidentally  demonstrated  that  new  British 
could  be  favourably  pitted  against  new  foreign  music. 
fir*t  item  was  the  prelude  to  the  as  yet  unperformed 
*Pera  'lone'  by  Mr.  Arthur  Hervey.    This  was  conducted 

*  :he  composer  and  was  well  received.  The  opera  has  a 
•Vic  plot  in  which  love,  jealousy  and  revenge  are  motives, 
J*c  the  prelude  epitomises  the  drama.  The  themes  have 
**racter  and  they  are  often  effectively  orchestrated.  The 

't-ivrn  and  brooding  sections  seemed  proportionately  too 
^g  fo  maun  tain  inierest,  but  the  poetry  of  the  treatment 
cnmislalcable.  Another  novelty  in  the  programme  was 
Violin  concerto  in  A  (Op.  45)  composed  and  conducted 
>  Chm<un  Sinding,  who  appeared  for  the  first  time  in 
"^land.  The  concerto  did  not  make  a  very  favourable 
^  pfcwon.     It  lacked  charm  and  often  seemed  laboured. 


The  end,  however,  was  brilliant  and  effective.  Mr. 
Johannes  Wolff,  the  solo  violinist,  displayed  some  of  the  high 
qualities  associated  with  his  name,  but  for  some  unfortunate 
reason  his  intonation  on  this  occasion  was  unsatisfactory. 
Still  another  first  appearance  was  that  of  Mr.  Percy  Grainger, 
who  played  the  solo  part  in  Schumann's  Pianoforte  concerto. 
Mr.  Grainger  exhibited  considerable  technical  powers  and 
a  broad,  virile  style.  Perhaps  he  was  less  successful  in 
bringing  out  the  delicate  beauties  of  the  work  than  he  was  in 
the  more  imposing  passages.  Hut  he  is  a  fine  player  and  has 
youth  on  his  side.  The  vocalist  was  Madame  Blanche  Marchesi. 
Brahms's  second  symphony  concluded  the  evening's  music. 
Dr.  I  rederic  Cowen  vigilantly  conducted  both  concerts. 

GUILDHALL  SCHOOL  OF  MUSIC. 
Auber's  humorous  and  melodious  opera  4  Fra  Diavolo  ' 
is  an  excellent  work  for  embryo  operatic  artists,  and  the 
students  of  the  Guildhall  School  of  Music  who  were  engaged 
in  its  presentation  on  March  7,  8  and  9  seemed  to  enjoy  the 
work  quite  as  much  as  the  audiences.  Detailed  criticism  on 
such  occasions  is  out  of  place,  but  it  may  be  said  that 
Miss  Maude  Willby's  impersonation  of  the  heroine  Zerlina 
was  full  of  promise  for  greater  achievements,  that 
Mr.  Frederick  Blarney  made  excellent  use  of  his  opportunities 
as  the  courteous  robber,  and  that  Mr.  Stanley  fioldstein 
showed  a  lively  sense  of  humour  as  I^ord  All  cash.  It  was 
pleasurable  to  listen  to  the  fresh  tone  of  the  voices  in  the 
choruses,  and  the  dances  were  executed  with  great  spirit. 
For  all  the  good  results  praise  is  chiefly  due  to  Mr.  Richard 
H.  Walthew,  and  Mr.  B.  Soutten,  who  respectively  officiated 
as  conductor  and  stage  manager. 


Xonfcon  Concerts. 

<„>ukkn's  ham.  orchestra. 
The  series  of  Saturday  afternoon  Symphony  Concerts  at 
Queen's  Hall  conducted  by  Mr.  Henry  J.  Wood  concluded 
on  March  2,  when  remarkably  fine  performances  were  given 
of  Tchaikovsky's  F  minor  Symphony  and  Rubinstein's 
Pianoforte  concerto  in  D  minor,  Madame  Carrefio  being  the 
soloist  in  the  latter  work.  The  series  of  concerts  had  proved 
so  successful,  however,  that  two  extra  performances  were 
announced,  the  first  of  which  took  place  on  March  16.  On 
this  occasion  a  remarkably  varied  programme  was  presented, 
a  special  feature  of  which  was  the  performance  of  Mozart's 
Symphony  in  G  minor  iK.  1S3).  To  the  score  of  this  is 
affixed  a  note  stating  that  the  work  was  composed  at 
Salzburg  in  1773,  at  which  time  Mozart  was  only  seventeen 
years  of  age,  and  had  just  returned  from  a  tour  in  Italy.  The 
symphony  is  serious  in  mood,  and  is  an  extraordinarily  mature 
piece  considering  the  age  of  its  composer.  It  consists  of  the 
usual  four  movements  in  which  brightness  comes  only  as 
gleams  of  sunshine  on  an  April  day,  but  the  music  is 
thoroughly  Mo/an ian  in  idiom.  Mr.  Wood  is  greatly  to  be 
praised  for  reviving  this  interesting  work,  which  it  is  to  be 
hoped  will  he  heard  again  during  the  Promenade 
Concert  Season.  Beethoven's  Rondino  in  E  flat  for  wind 
instruments,  dating  from  when  he  was  al>out  twenty  years 
old,  also  figured  in  the  programme,  which  included  the 
barbaric  intermezzo  'The  battle  of  Poltava'  from 
Tchaikovsky's  '  Mazeppa,'  the  love  scene  from  Strauss's 
opera  1  Feuersnot '  and  Beethoven's  E  flat  Concerto,  the 
pianoforte  part  of  the  last-named  being  beautifully  played  by 
Mr.  Richard  Buhlig. 

I.ONMON  SYMPHONY  <  ON<  BRTS. 

At  the  ninth  concert  given  at  Queen's  Hall  on  March  II, 
interest  centred  chiefly  in  the  performance  of  Strauss's 
4  Ein  Heldenleben.'  Probably  no  finer  interpretation  has 
been  given  of  this  remarkable  work.  No  attempt  was  made 
to  mitigate  the  realism  of  the  Battle  section.  If  we  must 
feed  on  Strauss,  there  is  no  doubt  it  is  well  to  have  him  served 
hot.  Mr.  Arthur  Payne  played  the  violin  solo  with  telling 
beauty  of  tone  and  execution.  Mr.  Harold  Bauer  gave 
highly  effective  performances  of  the  B  flat  minor  Pianoforte 
concerto  by  Tchaikovsky  and  the  '  Todtentanz '  by  Lis/t. 
The  concert  opened  with  Mozart's  beautiful  symphony  in 
E  flat,  and  closed  with  one  of  the  most  brilliant  performances 
of  Beethoven's  '  Leonora'  No.  3  overture  that  we  have  had 
the  good  fortune  to  hear.  Dr.  Richter  conducted  and 
seemed  throughout  at  his  l>est. 
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ORIANA  MADRIGAL  SO<"I  KTY. 

A  most  interesting  selection  of  madrigals  and  vocal  part 
music  was  sung  by  the  Oriana  Madrigal  Society,  under  the 
direction  of  Mr.  Charles  Kennedy  Scott,  on  February  26, 
at  Portman  Rooms,  when  the  choral  singing  attested  to 
careful  training  and  the  sincere  desire  of  the  conductor  to  do 
justice  to  the  music  presented.    The  madrigal:  included 

*  I«otig  live  fair  Oriana'  (Ellis  Gihbons)  :  *  Lullaby  '  (Uyrdj  : 
'  Sweet  honey-sucking  bee'  (Wilbye)  ;  '  Lightly  she  tripp'd  ' 
(Munday)  :    and    'The   Nightingale'   (Weelkes)  :  several 

*  Ayres'  were  charmingly  sung  by  Mr.  V.  Hands,  also  an 
interesting  carol  '  Remember  God's  Goodnesse,'  by  Thomas 
Ravenscroft.  Some  pianoforte  solos  by  old  masters  were 
attractively  played  by  Mrs.  Noiman  O'Neill. 


BACH  (ItOIR. 

For  some  time  past  the  bach  Choir,  under  the  conductor- 
ship  of  Dr.  II.  Walford  Davies,  has  been  making  steady  and 
satisfactory  progress  in  the  higher  qualities  of  choral  singing, 
and  the  advance  was  made  particularly  manifest  at  the 
performance  of  Bach's  great  Mass  in  B  minor  on  March  19, 
at  Queen's  Hall.  It  may  unhesitatingly  be  pronounced  to 
lie  one  of  the  best  interpretations  given  by  the  Choir  since 
the  introduction  of  the  work  into  this  country  in  1876  under 
the  direction  of  the  late  Mr.  Otto  Goldschmidt.  This  is 
high  praise,  but  it  is  deserved,  and  the  care  bestowed  at 
rehearsal,  and  the  intelligence  and  earnestness  of  the 
choristers,  merit  warm  encouragement.  The  soloists  were 
Madame  Albani,  Miss  Grainger  Kerr,  Mr.  Gervase  Elwes 
and  Mr.  Frederic  Austin.  The  audience  was  large  and 
appreciative.  Why  was  there  no  tribute  to  the  memory  of 
Mr.  Otto  Goldschmidt,  the  pioneer  conductor  of  the  Bach 
Choir  ? 


At  their  concert  given  in  the  Queen's  Ha 
this  Society  performed  Brahms's  *  Rec|uiem,' 


LONDON  CHORM.  soriKIV. 

Hall  on  March  18 
and  for  the  first 

time  in  Ixmdon  a  setting  of  D.  G.  Rossetti's  tioem  'The 
Blessed  Damozel,"  for  soprano  and  tenor  soli  and  chorus,  by 
Dalhousie  Young.  The  latter  work  displayed  fanciful  and 
sometimes  elevated  treatment  of  a  rather  difficult  subject. 
The  composer  too  often  permits  himself  to  write  strangely 
and  angularly  for  the  solo  voices.  Mrs  Henry  J.  Wood  and 
Mr.  Gregory  Hast  did  their  best,  and  the  chorus  sang  with 
excellent  tone  and  precision.  But  the  musical  interest  was 
mainly  in  the  orchestral  part.  The  *  Requiem '  was  performed 
with  care  and  often  with  impressive  effect.  The  mournful 
tenderness  of  the  beautiful  opening,  '  Behold  all  tlesh  is  as 
the  grass,'  was  hardly  realized.  The  choir  excelled  more  in 
vigorous  movements  and  climaxes  than  in  the  passages  calling 
for  delicacy  and  emotional  expression.  Mrs.  Henry  J.  Wood 
and  Mr.  l-'frangcon -Da vies  sang  thesolos.  The  funeral  march 
from  Elgar's  '  Grania  and  Diarmid  '• — one  of  the  composer's 
licst  works,  although  seldom  heard — was  played  in  memory 
of  the  German  opera  singers  who  were  lost  in  the  S  S.  Berlin, 
and  the  proceeds  of  the  concert  are  to  be  given  to  their 
dependent  relatives.  Mr.  Arthur  Faggc  conducted  with 
his  usual  zeal. 

MR.    GKRVASK    KI.WP.s's    RK'  TIAI.  <  >l    SONUS   ItV  HKAIIMs. 

The  Bechstein  Hall  was  well  filled  on  this  occasion 
(March  16).  The  steady  artistic  progress  made  by  Mr.  Llwes 
has  l*en  a  great  satisfaction  to  his  numerous  friends  and  the 
public  who  care  for  the  highest  art  in  the  form  of  song. 
Nineteen  of  the  choicest  of  Brahms's  songs  were  presented 
with  only  two  short  breaks.  No  other  music  was  performed, 
but  yet  Mr.  Elwes  contrived  to  rivet  the  attention  of  his 
audience  from  the  beginning  to  the  end  of  the  recital.  A 
beautiful  performance  of  '  Bei  dir  sind  meine  Gedanken ' 
tOp.  05,  No.  21  earned  one  of  the  encores.  Here,  as  in 
several  other  songs,  Mr.  Elwes  displayed  a  singularly 
attractive  power  of  imparting  subtle  temperamental 
expression  in  fiamj  imo.  Among  a  set  of  five  folk-songs 
*  Trennung'  (Op.  97,  No.  o>,  '  Es  stent  ein'  Lind"  and 
'  In  stiller  Nachl '  were  esj>ecially  charming.  To  our  thinking 
the  deeply-impressive  '  Aufdem  Kirchhofe '  <Op.  105,  No.  4) 
and  the  delicate  '  Der  Kuss'  i.Op.  19,  No.  i>  were  two  of 
(he  singer's  finest  efforts.  Mr.  Victor  Beigel,  under  whom 
Mr.  Elwes  has  been  recently  studying,  was  a 
sympathetic  accompanist. 


MR.  ONORIi  F.k's  1  'OVERT. 

Mr.  Floris  Ondricek,  who  made  his  first  appeauno;  1 
London  last  summer  under  the  cognomen  of  '  Floris,'  git* 
concert  at  Queen's  Hall  on  March  5,  when  he  pUv. 
Max  Bruch's  Violin  concerto  in  G  minor.  The  chief  fat 3 
of  the  afternoon,  however,  were  a  rerrurktMT 
performance  of  Tchaikovsky's  Symphony  in  E  minor,  .V 
and  the  production  of  an  orchestral  work  entitled  '  M«ie:i 
Impressions  from  Shakespeare,"  by  Mr.  W.  H.  TWi- 
who  conducted  the  Symphonic  Orchestra  This  proved 
well-constructed    and    scholarly- written   work,  sb«n 


considerable  imaginative  ability,  and  with  which  it  «  jV. 
pleasant  to  make  further  acquaintance. 


KRKI  Z  OK<  JIKSTRA. 

Notable  advance  was  shown  in  the  ensemble  of  Mr.  h 
Kreuz's  orchestra  at  the  concert  which  took  pUcc 
February  28  at  Bechstein  Hall.  The  programme,  espta* 
praiseworthy  for  its  unhackneyed  character,  included  Bus 
charming  suite  '  Yeux  d'Enfants '  {Op.  22) :  Ghr.'s 
'  Fantasie  sur  deux  airs  Ru&ses '  ;  and  Johann  Stria 
'  Kaiser- walwr.'  The  selection  of  the  last-namec  * 
particularly  commendable,  and  the  example  might  be  felta 
elsewhere,  for  the  waltz-king's  strains  are  most  delightful 


MR.  FRANK   BRIDGE'S   '  THREE  IDYLLS.' 

The  concert  given  by  the  Grimson  Quartet  00  Mirth 
at  Bechstein  Hall,  was  distinguished  by  the  first  perform' 
of  '  Three  Idylls  '  for  string  quartet,  composed  by  Mr.  ):> 
Bridge.  The  composer  took  part  in  this  prograM*. 
colleagues  being  Miss  Jessie  Grimson,  Mr.  Ernest  Tcim'.ic 
and  Mr.  Edward  Mason.  The  three  little  pieces 
admirably  contrasted  and  pleasantly  permeated  by 
spirit  and  healthy  sentiment,  and  should  find  favour  * 
those  who  practise  chamber  music  in  the  home. 


A   M.W  sK\  I  K  I    BY    MR.    IOsKMI  HOLBROOKE. 

A  cricket  club  concert  does  not  usually  attract  m-s 
folk.  A  notable  exception,  however,  was  the  c-w 
provided  by  the  Finchlev  Cricket  Club  at  Woabide  P 
I  fall  on  February  28,  of  which  the  chief  musical  iate 
centred  in  the  performance  of  Mr.  Joseph  Holbrookes!' 
Sextet  for  pianoforte  and  strings  or  wood-wind  >0p- 
This  work  is  in  three  fully-elaborated  movement 
contains,  to  our  thinking,  some  of  the  sanest  t 
attractive  music  we  have  heard  by  this  industrious  compc 
On  this  occasion  a  party  of  string  players,  admiraMy 'et 
Mr.  John  Saunders,  with  Mr.  Holbrooke  at  the  pi^K 
gave  an  excellent  performance  of  the  work. 


highly 


I  I ANOI  OKTE  RK(  l  l 

Record  is  due  of  the  recent  advent  of  some  young pi« 
Mr.  Nathan  Fryer,  a  native  of  Cleveland,  Ohio,  no- 
bis twenty- first  year,  gave  his  first  recital  at  Bechsten 
on  February  26,  after  five  years'  study  with  Leslie'-1 
That  the  new  comer  should  have  a  masterly  techni^ 
naturally  expected,  but  in  addition  to  this  there  wa*  -il 
a  refined  feeling,  good  taste  and  avoidance  of  cxaggtr- 
that  augur  well  for  his  future  artistic  career.  Mr  ' 
Waller,  who  made  his  appearance  at  Bechstein  1UI 
March  13,  is  also  a  promising  young  pianist  with  a  p1* 
touch  and  great  executive  facility.  Miss  Shakespeare) 
a  very  favourable  impression  on  March  18  at  .Foliar*  I 
by  reason  of  a  singularly  strong  and  firm  style. 
yet  to  acquire  greater  insight  into  deep  erootk*. 
technically  she  would  seem  to  have  nothing  more  to  leai 

The  first  performance  in  London  of  Max  Reger's  * 
quartet  in  D  minor  tOp.  74)  was  a  prominent  feature  0 
chamber  concert  given  by  Miss  Norah  Clench  on  M11 
at  bechstein  Hall.  In  common  with  other  work*  n 
composer,  the  music  shows  consummate  command  of  rev 
I  >ut  it  is  excessively  complex  and  permeated  by  a  >p 
restless  complaining  and  discontent  which  is  anyth:n> 
exhilarating  to  listen  to.  The  absence  of  melodic  bea1 
also  very  marked,  and  the  ceaseless  storm  and  str-v 
want  of  contrasting  sentiment  between  the  movo 
engenders  a  feeling  of  monotony. 
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Miss  Theodora  Macalastcr,  assisted  by  Mr.  Henry 
sDchamp  (tenor)  and  Mr.  Robert  Buchan  (violin ),  gave  a 
■v  successful  concert  at  Steinway  Hall  on  March  6. 
us  lady  has  a  soprano  voice  of  musical  quality,  and  her 
erprctation  of  an  admirable  selection  of  songs  by  British 
i  continental  composers  attested  to  considerable  dramatic 
diligence  and  sensitive  feeling.  Her  singing  was  much 
prciated  by  a  large  audience. 

T,c  choir  and  orchestra  of  the  City  of  I^ondon  College 
tirmed,  on  March  7,  Schubert's  'The  song  of  Miriam,' 
cGade's  '  Spring's  message.'  The  chorus  sang  throughout 
11I  excellent  attack  and  much  attention  to  details  of 
ffession.  The  solo  vocalists  were  Miss  Kthel  Williams, 
Annie  McBride,  Mr.  W.  H.  Walter  and  Mr.  George 
The  orchestra  was  ably  led  by  Miss  Maude 
«pstone,  and  the  pianoforte  accompaniments  were  in  the 
.wis  of  Miss  Gemude  Smith  and  Mr.  Russell  Bonner. 
[.  W.  G.  Rothery  conducted. 

The  South  London  Choral  Association  performed  Ilamish 
licCunn's  too  rarely -heard  work  'The  lay  of  the  last 
lir.sirel'  on  March  20,  and  gave  an  adequate  rendering  of 
at  dramatic  and  declamatory  passages  with  which  the  work 
tounds.  A  capable  orchestra  did  justice  to  the  picturesque 
crooipaniroents,  and  the  vocal  solos  were  ably  sustained  by 
fiss  Mabel  Manson,  Madame  Cecile  Vicars,  Messrs. 
<roaxd  Turner  and  Herbert  Tracey.  Cowen's  choral  ballad, 
John  Gilpin,'  and  Faning's  *  Vagabonds'  were  included  in 
w  second  part  of  the  concert,  which  was  ably  conducted  by 
U  Leonard  C.  Venables. 


An  enjoyable  concert  was  given  by  the  Hampstead 
onservatoire  Orchestra  on  March  21,  under  the  able 
rection  of  Mr.  Rene  Ortmans.  Excellent  performances 
ere  given  of  Beethoven's  eighth  symphony,  the  overture 
'  Die  Meistersinger,'  the  first  movement  of  Tchaikovsky's 
anoforte  concerto  in  B  flat  minor— the  solo  part  in  which 
as  played  by  Miss  Ada  Petherick — and  Arthur  Hervey's 
<ver  and  effective  concert  overture  '  Youth.'  The  vocalists 
ere  Madame  Windsor  I^oche  and  Miss  Gertrude  Walton. 


fflueical  Competition  festivals. 


Stratkork  Ml'slfAI.  Frvtivai.. 
This  old-established  festival  has  this  year  celebrated  its 
V«w  jubilee.     Special   and   very  successful  efforts  had 
«t  made  to  give  the  event  due  importance.  Fourteen 
fcl;  choirs  and  eighteen  junior  choirs  appeared.    There  were 
ton:  400  solo  instrumentalists  and    173   solo  vocalists, 
dfcfrther  it  was  estimated  that  upwards  of  2,000  performers 
tokpart  in  the  festival.     The  results  in  the  chief  choral 
kits  were  as  follows  :  First  prize  winners  — Ladies'  choirs, 
b&tne    Hand»'s    choir  ;    men's    choirs    (two  classes), 
k-  Colamba's    (first   in    liolh) :    girls'  choirs,  Stratford 
donative   Junior   (Mr.    Alfred    Sears):   boys'  choirs, 
Saviour's,  Walthamstow,  choir  boys  ;  elementary  school 
fer>  (boys),  Godwin  Road,  Forest  Gate,  Council  School  ; 
yfc\.    Farmer    Road,    I^eyton,   ( 'ouncil   School:  choral 
tidies,  Mr.  G.  Day  Winter's  choir.     The  adjudicators 
*t  L>r.   Percy  Buck,  Mr.  George  Oakey,  Mr.  James 
Mr.    Oscar   Beringer,    Mr.    G.    H.  Betjemann, 
fc.  Krnest  Foules,  Mr.  Dan  Price  and  Mr.  A.  L.  Cowley. 
•V  competitions  took  place  on  March  o,  II,  13,  14,  15 
21.    Mr.  J.  Graham  is  the  indefatigable  secretary. 
TIjc  concert  given  bv  the  prize-winners  in  Stratford  Town 
on  the  afternoon  of  March  21  was  honoured  bv  the 
»^cr.ce  of  the    Duchess  of  Albany.      In   addition  to 
■En  Vjimg  the  prizes  and  certificates  gained  bv  the  successful 
todidates.  Her  Royal  Highness  presented,  on  behalf  of  the 
^tubers,  a  silver  salver  and  a  photographic  album  to 
J.  Spencer  Curwen,  the  founder  and  president  of  the 
*:v»l. 


Sm  TH   L<»I>ON    Ml'SK  AI.   FK>TI\ At.. 

Thrircond  annual  festival,  held  in  the  Town  Hall,  Batter  sea, 
r  March  2,  4,  5.  6,  7  and  14  »'»s  a  success.  There 

r.eariv  4001  ntries,  and  1,350  [xrrformer.s.  The  standard 
v  generally  satisfactory.  The  '  Lady  Palmer '  Competition 
r  cilPral  Societies  was  won  by  the  Essendine  (Paddington) 


choir  (Mr.  Wm.  Kendall}.  Church  choirs'  (men  and  boys) 
prize,  St.  Paul's,  Wimbledon  Park  I  Mr.  G.  II.  Dean). 
Church  choirs'  (mixed)  prize,  Clapham  Nigh  Street 
Wesleyan  Church  (Mr.  Wesley  Hammet).  Men's  choirs 
prize,  Wren  male  choir,  Camherwell  (  Mr.  F.  C.  French). 
'  The  Gentlewoman '  Competition  for  ladies'  choirs, 
first  prize,  Mrs.  Man  Lavton's  choir ;  second  prize,  Aristotle 
Road  E.C.S.  choir  (Sir.  A.  G.  Gibbs).  Elementary 
school  choirs,  first  prize,  Aristotle  Road  school  choir, 
Clapham  (Mr.  A.  G.  Gibbs):  this  choir  also  gained  the 
first  prize  for  sight-singing.  Second  prize,  Bolingbroke  Road 
L.C.C.  school,  Old  Battersea  (Mr.  T.  Maskcll  Hardy). 
Two  concerts  were  given  by  prize-winners.  Sir  Walter 
Palmer  distributed  the  prizes  to  the  juniors. 

The  adult  competition  attracted  a  large  audience, 
and,  without  depreciating  any  of  the  performances,  all  of 
which  were  excellent,  it  is  only  fair  to  make  special  mention 
of  Mr.  Arthur  Holford  (bass),  the  Hampstead  Prize 
Silver  Band,  and  Mr.  Pcrcv  W.  Lawlon  (tenor),  the 
gold  medallist  of  the  festival.  The  Hon.  Mrs.  Talbot, 
supported  by  the  Bishop  of  Southwark,  presented  the  prizes, 
and  Loid  Alverstone  proposed  the  vote  of  thanks  to 
Mrs.  Talbot.  The  massed  choirs  of  ladies  sang  charmingly 
under  the  conductorship  of  Dr.  Madeley  Richardson.  The 
adjudicators  were  Dr.  F.  N.  Abernethy,  Mr.  Oscar  Beringer, 
Mr.  J.  T.  Field,  Dr.  C.  J.  Frost,  Mr.  Alfred  Gibson, 
Dr.  G.  F.  Huntley,  Dr.  W.  G.  McNaught,  Mr.  Dan  Price, 
Dr.  A.  Madeley  Richardson,  and  Mr.  Fred  E.  Weatherly. 
The  secretary  of  the  festival  is  Mr.  T.  Lester  Jones. 

Oakham  (Rutland). 
This  was  the  second  year  of  this  typically  countryside 
festival.  The  Hon.  Mrs.  Charles  Fitzwilliam  is  the  chief 
promoter  of  the  scheme  which  is  doing  great  good  to  the 
district.  The  juniors  competed  on  the  first  day.  Eleven 
schools  had  entered,  but  two  did  not  attend.  Seventeen 
villages  were  represented  by  adult  choirs.  There  was  a 
part-song  class  ('<)  happy  eyes,'  Elgar),  a  madrigal  class 
1 4  When  rlow'ry  meadows,'  Palestrina),  an  anthem  class 
('What  are  these?'  Stainer),  a  men's-voice  class  ('Lovely 
night,"  Chwatal),  a  female  voice  class  ('The  shepherd,' 
H.  Walford  Da  vies),  a  mixed  quartet  class  ('  When 
hands  meet,'  Pinsuti),  ar.d  classes  for  sight-singing  and  voice 
produciion.  First  places  were  secured  by  Wing,  Exton, 
kidlington,  Burley  (two),  Oakham  (three),  and  Uppingham. 
The  choirs  combined  to  sing  two  glees  at  the  evening 
concert  which  was  successfully  given  on  the  second 
evening  of  the  festival,  March  7. 


Kf.mm ncton  Comiktitions. 

Formerly  this  organi/ition  appealed  only  to  ladies' 
choirs.  It  is  now  open  to  orchestras  and  mixed-voice 
choirs  in  addition.  The  test-piece  for  the  orchestras  was 
Tchaikovsky's  '  Elegie'  and  a  short  sight-test.  The  Church 
Orchestral  Society  (Dr.  Huntley),  the  London  Diocesan 
Orchestra  ( Margaret  Haweis),andthc  Linnet  String  Orchestra 
(Miss  Ida  Hyett)  competed,  and  the  challenge  banner, 
oliered  as  a  prize,  was  won  by  the  Diocesan  Orchestra.  In 
a  sight  test  competition  (adjudicator,  Mr.  Joseph  Ivimey) 
the  Church  Orchestral  Society  gained  full  marks. 

In  the  choral  sections  nine  choirs  competed  in  seven 
sections.  Miss  Lisa  Gibson's  choir,  which  is  a  highly 
trained  one,  gained  first-prize  in  three  sections.  Mrs.  Mary 
Layton  was  successful  in  two  sections.  The  Essendine 
Choir  (Mr.  W.  Kendall)  was  first  in  the  female-voice  choir 
sight-test,  and  was  only  two  marks  below  the  winning 
choir  in  the  mixed-choir  section.  The  singing  generally 
was  of  a  high  standard.  Dr.  McNaught  adjudicated  in  all 
the  choral  sections.    The  competition  was  held  on  March  14. 

The  Morlcy  (Yorks)  Vocal  Union  held  a  competition  in 
the  Town  Hall  on  February  23.  Seventeen  choirs  competed. 
Mr.  C.  II.  Moody,  of  Ripon  Cathedral,  adjudicated.  The 
Baptist  Tabernacle  Choir,  Crosland  Row  Wesleyan,  and  the 
Nelson  Arion  male  voice  choir  were  prize-winners  in  various 
sections. 


On  March  15,  at  a  meeting  of  the  Concert  Goers'  Clubs 
held  in  Langham  Hotel,  Miss  Wakefield  gave  an  address 
on  the  Competition  Festival  Movement.  Mr.  W.  H.  I-eslie 
presided.    Dr.  McNaught  and  Mr.  A.  Kalisch  spoke. 
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MUSIC  IN  VIENNA. 

(BY  (MR  SIErlAl.  CORRESPONDENT.) 

Vienna,  March  15. 

Complaint  is  often  made  that  the  muMc  of  the  present  day 
is  detrimental  to  the  reputation  and  influence  of  "Id  music  ; 
yet  whenever  good,  genuinely  enthusiastic  performances  of 
old  masterpieces  are  presented,  audiences  receive  them 
gratefully.  The  Gesellschaft  der  Musikfreunde  recently 
gave  a  brilliant  performance  of  Handel's  powerful  oratorio 
4  Hercules,'  thus  offering  a  rich  feast  to  all  lovers  of  music. 
The  eternal  freshness  of  this  music  came  as  a  revelation.  It 
was  difficult  to  know  what  most  deserved  admiration  :  the 
earnest,  impressive  choiuses,  or  the  chorus  of  gladness 
which  in  its  classical  gaiety  proved  most  refreshing  ;  the 
characteristic,  almost  dramatic,  arias,  or  the  energy  ar.d 
nobility  of  the  whole  work,  which  were  felt  by 
everyone  present.  The  Chrysander  version  was  used,  in 
which  to  Handel's  orchestration  was  added  a  thoroughly 
developed  harpsichord  part,  and  in  which  there  are 
considerable  cuts  so  as  to  draw  closer  together  the  dramatic 
moments.  The  performance  was  under  the  able  direction 
of  Fran*  Schalk  ;  the  soloists  were  Dr.  Felix  von  Kraus, 
Felix  Senius,  Baroness  Bach  and  Madame  Drill-Oiidge 
Through  his  recent  masterly  rendering  of  some  of  Schubert's 
important  songs,  Dr.  Felix  von  Kraus,  who  most  ably  took 
the  part  of  Hercules,  has  won  special  favour,  and  there  is  a 
prospect  of  his  being  permanently  engaged  at  the  Hofoper. 

The  Beethoven  <|uartets  otter  instances  of  the  powerful 
effect  of  old  music.  They  have  long  been  familiar,  yet  w  hen 
recently  all  sixteen  were  performed  at  five  recitals  given  by 
Joachim  and  his  colleagues,  the  effect  they  produced  was, 
as  it  were,  new.  The  hall  was  filled  each  lime  to  over- 
flowing; the  audience,  who  paid  rapt  attention  to  the  line 
renderings,  displayed  hearty  enthusiasm. 

A  new  4  Romantic'  overture  by  F.ngelbrech,  a  l>eautiful 
composition  written  in  refined  style,  was  produced  at  a 
Philharmonic  concert.  The  composer  is  a  member  of  that 
Society's  orchestra,  which  indeed  includes  many  excellent 
artists  capable  of  contributing  works  to  the  programmes. 

The  Wagner  Society,  always  helpful  in  the  cause  of 
modern  music,  arranged  a  4  Hugo  Wolf  evening,  the 
programme  including  a  number  of  the  less-known  songs  and 
two  movements  for  string  quartet  of  this  highly  gifted  but 
ill-fated  composer.  Of  the  latter,  interpreted  by  the  Prill 
(Quartet,  one  is  an  early  work  which,  though  alioget her  unripe, 
gives  evidence  of  talent.  The  personal  friends  of  Hugo 
Wolf  have  paid  due  respect  to  his  memory  in  not  allowing  it 
to  be  published. 

Lowe  conducted  the  Bruckner  Festival  of  the  Academical 
Vocal  Society,  at  which  he  gave  a  fine  performance  of  the 
Te  Deum,  his  gifted  wife  singing  the  soprano  solo. 

Auher's  '  I -a  muette  de  Portici,'  not  heard  here  for  alx>ut 
twenty  years,  has  been  performed  at  the  Hofoper.  But  in 
spite  of  careful  preparation  it  created  no  impression  :  a  new 
generation  has  sprung  up  altogether  different  from  the  one 
which  formerly  for  many  nights  greeted  the  opera  wi  h 
enthusiasm. 

A  festival  concert  was  given  at  the  Conservatorium  to 
celebrate  the  seventieth  anniversary  of  the  birth  of  Prof. 
J.  M.  Griin  who,  his  age  notwithstanding,  is  still  one  of 
the  most  able  and  active  teachers  of  the  violin  at  the 
institution.  Only  the  best  pupils  were  chosen  on  this 
occasion  to  display  the  art  which  they  had  acquired  from 
him.  Rebner,  from  Frankfort,  played  the  Mendelssohn 
concerto;  Rosa  Hochmann,  from  Prague,  Spohr's 
*  Gesangsscene ;  Wcssely,  from  London,  the  Brahms,  and 
Flesch  from  Amsterdam,  the  Beethoven  concerto.  The 
accompaniments  were  rendered  by  the  Conservatorium 
orchestra— in  which  there  were  also  manv  of  Griin  s  pupils 
— under  the  direction  of  Richard  von  Perger.  And  the 
public  took  part  with  heartfelt  sympathy  in  this  grand 
old  man's  festival 

Mani>yczkwski. 


MUSIC  IN  BELFAST. 

(IROM  CM  R  <>\VN  CORKKsl  uMlh.V  I  I 

The  seventh  Queen's  College  chamber  concert  on  Mucb 
had   as  vocalist  Madame  Gertrude   Drinkwater  ini 
excellent  list  of  instrumentalists,  including  two  leading  h 
violinists,  Miss  W.  Burnett  and  Mr.  George  Vinccn:, » 
Messrs.  Warburton  (violoncello)  and    Stott  (dmibir 
i  from   the    Halle  Orchestra.      Dr.    Walker  was  ir. 
accustomed  place  as  pianist.     The  programme  \k\v. 
songs  by  Schumann,  Liszt  and  Landon  Ronald  :  Komst 
J  and  finale  by  Wieniawski  (Op  22) ;  several  piece*  by  Op 
ami  the  following  concerted  pieces  -  a  Trio  by  Hay.b,  ? 
Schuliert's  Quintet  (Op.  114) 

The    fourth   and   last   of   the    Philharmonic  Socief 
subscription  concerts  took  place  on  March  15,  »hn 
programme  included  Brahms's  4  Requiem' — probacy 
before  performed  in  Ireland,  and  certainly  not  in  Belta 
and  Sullivan's  '  Golden  Legend.'    The  artists— a  very  apt 
quartet — were  the  Miv.es  Kthel  Cadman  and  Dilys  |oc 
and  Messrs.  Webster  Millar  and  Charles  Tree,  bf 
Koeller  conducted.    The  whole  concert  was  very  mete* 
and  the  audience  seemed  greatly  pleased.    It  wodd 
course  be  possible  to  pick  holes  in  the  performance,  Ur 
is  not  the  place  for  that  invidious  task,  and  there  arc  pis 
of  critics  on  the  spot  who  think  they  can  discover  blemiv 
although   themselves  incapable  cither    of   taking  pui 
such  a  perform  mce  or  even  of  pointing  out  cxw.iy  * 
'  mare's  nest '  they  think  they  have  found. 


Lieutenant  K.  C.  Stretton,  late  director  of  the  Royal 
Naval  School  of  Music,  Eastney,  has  been  appointed 
Bandmaster  of  the  Royal  Artillery  Band,  in  succession  to 
Cavaliere  Zavcrthal. 


Ml  SIC  IN  BIRMINGHAM. 

(I  ROM  OCR  OWN   CORRF.M'<>M>KYl  ) 

The  Birmingham  Choral  Union,  so  ably  conduct 
Mr.  Thomas  Facer,  for  once  departed  from  its  cu*i 
programme,  and  instead  of  devoting  its  energies  to  a  paw 
ance  of  a  complete  choral  work,  gave  in  the  Tout,  h 
on    February    iq   excerpts  from   Wagner's  4  Tannbu 
4  Ix>hengrin,'  4  The  flying  Dutchman,'  and  '  Riec/i," 
occupied  the  whole  of  the  first  part  of  the  progiamm*. 
a  mixed  orchestra  of  amateurs  and  professional  player-  • 
hardly  expected  a  complete  realization  of  the  eotiijrs 
difficult  orchestral  scores.     The  l>est   work  done  jy 
chorus  was  in  some  unaccompanied  part-songs,  ' 
delightfully   given.     The   principal  artists  included  ? 
Beatrice  Vernon,    Miss  Grace   Ivell,    Mr.  Walter  La» 
and  Mr.  James  Coleman.    The  same  Society  also  £»m 
excellent  concert  performance  of  Gounod's  4  FauM  u 
Town   Hall  on   March   0,    for  which    some  well 
operatic  artists  had    been    secured,  including  Mi*  ' 
Anderson,  Miss  Marie  Stiven,  Mr.  Wilson  Pcinbr "•><■ 
Mr.  John   Ridding.     The  attendance  was  so  gtc-1'- 
hundreds  of  people  were  unable  to  gain  admission. 

An  interesting  popular  concert  was  given  by  the  liirroin? 
Choral  and  Orchestral  Association  in  the  Town  lb- 
February  23,  under  Mr.  Joseph  H   Adams's  able  c^ndu 
ship.      For  special  mention  I  may  point  out  'he  gn 
rendering  of  Stanford's  4  The  Revenge,'  and  Gaul'»p^- 
4  The  shipwreck,'  in  which  the  choir  quite  distinguish^ "! 
selves.    Among  the  orchestral  items  prominence  was  ^ 
German's   spirited    and    splendidly  orchestrated 
Rhapsody,'  which  received  a  much  finer  interpretin  g 
it  did  on  a  previous  occasion.    The  talented  English  pi< 
Mr.  Arthur  Cooke,  introduced  for  the  first  time  htte  ' 
4  Todtentan/. '  for  pianoforte  and  orchestra.     I  its  perf 
was  in  every  way  masterly.    The  principal  vocalist  *i 
Australian  high-voiced  soprano,  Miss   Bertha  Bird- 
Association  had  also  secured  the  Town  Hall  on  Ma" 
for  a  concert  performance  of  Balfe's  '  Bohemian  Gir 
which  the  following  principal  artists  took  part  :  Mi»| 
Locker,   Madame  Marguerite  Gell,   Mr.  Alfred  v*V 
Mr.  Thomas  Howell  and  Mr.  William  Evan*. 

The    Birmingham   City   Choral    Society   is  : 
undergoing  some  novel  experience  in  the  way  of  ( 
no  definite  engagements  having  as  yet  been  mad<H 
appointment  of  a  permanent  conductor,  since  Mr. 
Beard's  departure  for  the  Antipodes,  where  for  the  pfe 
is  settled.    A  concert  was  given  by  this  Society  in  it 
Hall  on  February  21,  under  Mr.  Rutland  Boughton, 
himself  a  severe  task  in  conducting  such  exacting 
the  Grail  scene  from  the  first  act  of  4  Parsifal,'  ti 
love  duet  from  the  second  act  of  4  Tristan  and 
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xi  Humperdinck's  'The  pilgrimage 
r  mezzo-soprano   and    tenor  soli. 


to  Kevlaar,'  written 
mixed    chorus  and 
*  Death  of  Minnehaha.' 


thesira,  and  Coleridge -Tay 

k  chorus  was  decidedly  best  in  the  last-named  work, 
inch  they  sang  admirably  and  with  the  proper  lone-colour, 
h  same  cannot  l>e  said  of  the  Grail  scene,  and  in  the 
*c  duet  from  '  Tristan  '  the  orchestra  completely 
wweighted  Miss  Susan  Strong  (Isolde)  and  Mr.  Wilson 
tn^roke  (Tristan)  Tlic  principal  artists  also  included 
L*  Norah  Newport,  Mr.  Lewys  James  and  Mr.  William 
'.nns.  I  hear  that  Dr  Coward,  of  Sheffield,  is  to  conduct 
*  The  Kingdom '  at  the  Society's  next  concert  on 
ipnl  I  S. 

The  West  Bromwich  Choral  Society's  second  concert, 
ivtn  in  the  hall  of  the  Vjung  Men's  Christian  Association 
11  February  27,  showed  a  distinct  advance  on  the  previous 
wl  initial  efforts  of  this  new  organization.  The  chorus  in 
*  first  instance  sang  with  more  spirit  and  dramatic  effect, 
od  the  orchestra  appeared  better  represented  in  the  strings 
k  nore  efficient  in  technical  skill.  The  choral  works 
wnprised  Coleridge-Taylor'*  '  Hiawatha's  Wedding-feast ' 
od  Mendelssohn's  'Hear  my  prayer.'  Mr.  Frank 
^tilings  gave  an  excellent  and  sympathetic  rendering  of 
<>w.way,  awake,  beloved,'  and  a  flattering  debut  was  also 
Tude  by  Miss  Nelly  Cooke,  a  new  soprano.  The  principal 
twtumental  work  performed  was  Spohr's  '  Dramatic 
oncwo'  for  violin  and  orchestra,  the  soloist  being  Mr. 
VtJNam  Henley,  who  was  in  excellent  form  and  never 
tbved  better.  A  novelty  was  a  new  Ballade  for  strings  by 
he  talented  young  composer  Mr.  Julius  Harrison,  which 
«i  enthusiastically  received.  Mr.  Arthur  Cooke  conducted 
nth  ability  and  care. 

Only  passing  reference  can  be  made  to  the  many  other 
BDceni  that  have  taken  place  lately,  which  were  excellent  of 
ttir  kind,  notably  the  splendid  orchestral  concert  by  the 
firmingham  Symphony  Orchestra,  given  under  the  conductor- 
kip  of  Mr.  George  Hal  ford,  in  the  Town  Hall  on  March  2, 
Store  a  large  and  popular  audience.    The  solo  violinist  on 
mi  occasion  was  Miss  Margaret  Hollowav,  who  gave  an 
rlistic  exposition  of  Max  Bruch's  Concer'to  in  G  minor. 
I.  Piderewski,  after  an  absence  of  four  years,  gave  a 
itnoforte  recital  in  the  Town  Hall  on  March  li.on  the 
<tt*i(jn  of  Messrs.  Harrison's  last  concert  of  the  season 
UMr.  Willy  Lehniann's  third  and  last  chamlier  concert  of 
i*«cason,  held  in  the  Masonic  Hall  on  February  2S,  a 
Mirtnance  was  given  of  Schumann's  Pianoforte  quintet  in 
'  in  and  Dvorak's  in  A  (Op.  Si).    A  pleasing  interlude 
**  '.ae  excellent  singing  of  Mr.  Frank  C.  Mullings,  who 
■foduced  three  new  and  artistic  songs  by  Julius  Harrison, 
if- Max  Mossel's  last  drawing-room  concert  of  the  season, 
Ftr  in  the  Grosvenor  Room,  Grand  Hotel,  on  March  7, 
*»  x  fitting  conclusion  to  an  excellent  series  of  music- 
fctirgs. 

Thv  magnificent  series  of  concerts  organized  by  the  Festival 
kiral  Society  for  the  current  season,  was  brought  to  a 
Wlant  close  in  the  Town  Hall,  on  March  21.  with  a 
•pilarly  impressive  rendering  of  Klgar's  *  The  Kingdom,' 
■X  heard  at  our  triennial  musical  festival  in  October  last, 
•kf  the  composer 'sdirection.  That  Dr.  Sinclair  is  in  thorough 
JJttjiathy  «ith  Klgar's  music  was  again  fully  demonstrated 
»»t:s  careful  and  thoughtful  preparation,  and  his  masterly 
»»dt:ctorship  of  'The  Kingdom.'    The  rare  originality  and 
«»u>  of  the  choral  portion  of  the  work  were  brought  out  even 
J4?r  more  advantageous  conditions  than  at  the  festival,  and 
orchestral  portion  was  most  ably  interpreted,  the  nuances 
•flight  and  >hade  being  admirably  observed.    The  principal 
JtoJeti  were  Miss  C.  Glceson-Whitc,  Miss  Alice  Lakin, 
ju  John  Coates  and  Mr.  Charles  Knowles,  and  Mr.  C.  W. 
"Y<:ns  rendered  valuable  help  at  the  organ.    Bach's  double 
*<tt  •  Sirgye  to  the  Lord,'  which  followed  '  The  Kingdom,' 
a  glorious  achievement  in  every  way. 
The  death  of  Mr.  Walter  Brooks  on  March  14,  within  a 
■»  <•»)■>  of  bis  seventy-fifth  birthday,  has  to  be  recorded 
•itti  regret.    He  lx*gan  his  musical  career  as  a  chorister  of 
"Wirier  Cathedral  and  became  an  articled  pupil  of,  and 
•*'»'ant  to  the  then  organist,   John    Amoit.      He  was 
Jjtccttitdy  organist  at  Upton  St.  Leonard's:  Christ  Church, 
''inpstwd ;   St.   Mary's,  Atherstone ;   and  St.  Martin's, 
pfrningham.    The  last-named  appointment  he  held  for  nearly  i 
V.y-fcw  yean.    Mr.  Walter  Brooks  was  held  in  the  highest 
v:ea  as  a  man  and  as  a  musician. 


MUSIC  IN  BRISTOL 

(FROM  Ot'R  OWN  CORRKSI'ONI'KNT. ) 

The  Society  of  Instrumentalists  brought  their  season  to  a 
close  on  March  2  by  a  concert  at  the  Victoria  Rooms,  where, 
aided  by  some  local  professional  players  (Mr.  Harold  Bernard 
l>eing  leader),  they  gratified  a  large  audience.  Mr.  George 
Riscley  conducted  with  his  accustomed  ability.  Several 
favourite  compositions  were  executed,  and  in  Weber's 
ConccrtslUck,  Miss  Mildred  i'ritchard,  who  was  at  the 
pianoforte,  was  greatly  applauded.  The  vocalists  were 
Miss  Madeline  Applegate  (Trowbridge)  and  Mr.  William 
Thomas  (a  former  lay  clerk  at  Bristol  Cathedral),  whose 
efforts  were  much  appreciated. 

In  order  to  augment  the  I^ord  Mayor  of  Bristol's  fund  for 
the  sufferers  in  Jamaica,  a  concert  organized  by  Mr.  Riseley 
was  on  March  4  held  in  Colston  Hall.  The  principal 
feature  of  the  performance  was  the  singing  by  the  Bristol 
Royal  Orpheus  Glee  Society,  who  gave  a  large  number  of 
their  most  popular  pieces,  having  the  co-operation  of 
Mr.  E.  J.  Way  as  soloist.  Hegar's  powerfully  written 
'  Phantom  host'  was  repeated  by  the  choir  with  great  effect, 
and  two  compositions  by  Mr.  C.  Lee-Williams,  *  Peace'  and 
'  The  pedlar's  song,'  were  received  with  special  favour. 
Mr.  Riseley  played  Lemmens's  "The  storm'  upon  the  organ. 

At  a  special  service  in  St.  Mary  Redcliffe  Church,  on 
March  7,  there  was  an  excellent  rendering  of  Sullivan's 
•  Prodigal  Son,'  under  the  direction  of  Mr.  Morgan,  the 
otganist. 

The  Bristol  Choral  Society  on  March  9  had  an  '  Elgar ' 
night  at  Colston  Hall.  'King  Olaf  was  admirably 
performed  by  the  large  body  of  choralists  (470  in  number), 
and  an  efficient  orchestra  of  60.  Mr.  Arthur  W.  Payne  led  the 
orchestra,  and  the  soloists  were  Madame  Emily  Squire, 
Mr.  Charles  Saunders  and  Mr.  Charles  Knowles,  all  of 
whom  were  highly  satisfactory.  Afterwards  the  *  Coronation 
Ode'  was  given  with  the  same  principals  and  Miss  Bessie 
Grant.     Mr.  Riseley  conducted  throughout  with  judgment. 

On  March  14  the  Clifton  Quintet  gave  a  concert  at  the 
Victoria  Rooms,  the  players  being  Messrs.  Herbert  Parsons 
(pianoforte),  Maurice  Alexander  and  Hubert  Hunt  (violin), 
Krncst  Lane  (viola),  and  Percy  Lewis  (violoncello).  Fine 
interpretations  were  given  of  Claude  Debussy's  String 
quartet  in  G  minor  (Op.  10),  and  Dvorak's  Pianoforte  quintet 
in  A  minor  (Op.  8t).   The  vocalist  was  Mr.  Walter  Ivimey. 


MUSIC  AT  CAMBRIDGE  AND  ELY. 

(l-ROM  OVR  OWN  CORRESPONDENT.) 

The  Cambridge  University  Musical  Society  gave  an 
excellent  concert  on  February  I,  the  programme  of  which 
included  Bach's  Magnificat,  motets  by  Lassus  and  Cornelius, 
and  the  'Jupiter'  symphony.  The  performance  of  the 
splendid  Magnificat  was  particularly  good.  A  special  word 
of  praise  is  due  to  the  soprano  and  alto  vocalists,  Miss  Edith 
McCullagh  and  Miss  Nellie  Anderton,  pupils  of 
Miss  Fillunger.    Dr  Alan  Gray  conducted. 

The  second  Symphony  Concert  of  the  season  took  place  on 
February  7.  The  programme  was  of  a  popular  character 
and  included  the  'Pathetic'  symphony,  the  '  Walkiirenritt,' 
and  the  Prelude  to  'Tristan.'  '  Mr.  Plunket  Greene  was  the 
vocalist,  and  Dr.  Charles  Wood  conducted. 

The  Wednesday  concerts  of  the  Cambridge  University 
Musical  Society  have  included  a  song  recital  by  Mr.  Francis 
Harford  and  Miss  Jessie  Rayne  ;  a  visit  from  the  Kruse 
Quartet,  when  Stanford's  fine  new  Quartet  was  performed  ; 
and  an  orchestral  concert,  when  Mr.  Ix*onard  Borwick  played 
three  concertos— Mo/art's  (in  C  minor),  Schumann's,  and 
Beethoven's  Choral  fantasia.  The  orchestra  of  the  Society 
acquitted  themselves  very  creditably.     Dr.  Gray  conducted. 

A  welcome  revival  of  the  'St.  Matthew'  Passion  music  took 
place  at  Ely  Cathedral  on  March  5.  The  chorus,  drawn 
from  Ely,  Cambridge,  and  Bury  St.  Edmunds,  numliered 
about  too  voices  :  all  the  solo  soprano  numbers  were  sung 
by  the  cathedral  choristers.  The  performance  was  a  highly 
creditable  one,  and  Dr.  Archibald  W.  Wilson,  organist  of 
the  Cathedral,  and  conductor,  is  to  lie  congratulated  on  the 
result  of  his  hard  work.  Dr.  Alan  Gray  was  at  the  organ, 
Mr.  G.  Minns  at  the  pianoforte,  and  Mr.  Haydn  Inwards 
led  the  band.  The  congregation  was  large  and  slightly 
more  generous  than  usual. 
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MUSIC  IN  DUBLIN. 

(I'KOM  OI'K   OWN  t  oKRESrONDKNT.) 

The  Dublin  Orchestral  Society  gave  its  first  concert  of  the 
current  season  on  February  27.  The  programme  was  as 
follows  :  Mendelssohn's  '  Fingal's  Cave '  :  Beethoven's 
'  Pastoral'  symphony  ;  Saint- Sacns's  '  Le  Rouet  d'Omphale'  : 
and  the  Vorspiel  and  Liebestod  from  *  Tristan  and  Isolde  ' 
(Wagner).  There  was  a  good  attendance,  and  the  hand, 
under  Dr.  Espisito,  played  exceedingly  well. 

On  February  28  the  Amateur  Operatic  and  Choral  Society, 
under  the  direction  of  Mr.  Barton  McGuckin,  gave  a 
performance,  with  orchestra,  of  Gounod's  *  Redemption.' 
The  solos  were  all  sung  by  meinl)ers  of  the  Society. 

On  March  1  the  Lord  Lieutenant  distributed  ihe  prizes 
to  the  students  of  the  Royal  Irish  Academy  of  Music. 
There  was  as  usual  an  cnoruious  audience,  the  Great  Hall 
of  the  Royal  I'niversity  being  quite  filled.  The  orchestra, 
conducted  by  Dr.  Jozc,  pla>ed  Elotow's  'Martha'  and 
Weber's  *  Preciosa'  overtures  and  the  Polonaise  from  Glinka's 
'  Life  for  the  Czar.'  Miss  Fileen  Forbes,  Mr.  J.  C.  Browner 
and  Mr.  Douglas  Leech  were  among  the  most  successful  of 
the  singers.  Miss  Muriel  Porter  played  a  movement  from  a 
Violin  concerto  bv  David,  and  Mr.  Solomon  Rosenberg  the 
Violoncello  variations  by  Uoellmann. 

Miss  Nora  Thompson,  assisted  by  Miss  Madeleine  Moore, 
Mr.  Octave  Grisard  and  Mr.  Clyde  Twelvetrccs,  gave  two 
string  quartet  concerts  on  March  10  and  iS.  On  the  latter 
occasion  she  played,  with  Miss  Sophie  Allen,  Brahms's 
Violin  sonata  in  D  minor. 

I  have  to  record,  with  much  regret,  the  death  after 
a  very  short  illm  »s  of  Herr  Henri  Bast,  who  for  so 
many  years  past  has  been  the  principal  violoncellist  in 
Dublin.  For  many  years  he  played  at  the  Royal  Dublin 
Society's  chamber  music  recitals,  and  at  all  concerts  at 
which  an  orchestra  appeared  his  presence  was  almost 
indispensable.  He  will  be  much  missed  by  his  many  pupils, 
both  at  the  Royal  Irish  Academy  of  Music  and  elsewhere. 
In  Herr  Bast's  death,  chamber  music,  which  he  did  so  much 
to  foster  in  Dublin,  has  lost  a  staunch  champion. 


MUSIC  IN  F.DINBU RGH. 

(FROM  OCR  OWN  1  .  iKKR>l  1  >Nl)KM  . ) 

The  University  Musical  Society  (conductor  Mr.  J.  A. 
Moonie)  gave  its  annual  conceit  before  a  very  large  audience 
in  the  McEwan  Hall  on  March  :.  Notwithstanding  its 
constantly  c  hanging  material  this  Society  does  good  educative 
work,  and  continues  to  make  steady  improvement  year  by 
year.  The  works  performed  were  '  Dixit  Dominus  '  I  Leo), 
'The  Procession  of  the  Ark  '  i Mackenzie),  and  '  Phaudrig 
Crohoorc  '  (Stanford).  The  principal  soloists  were  Miss  Ada 
Forrest,  Miss  Nelly  Kirkpaliick  and  Miss  Evangeline 
Florence,  and  the  accompaniments  were  beautifully  played 
by  Mr.  Aincr's  orchestra  from  Newcastle. 

The  eleventh  annual  concert  of  Mr.  Moonie's  Choir  drew  a 
large  audience  to  the  Music  Hall  on  March  6.  The  Choir, 
which  again  had  the  strong  support  of  Mr.  Amer's  orchestra, 
was  in  fine  form,  and  its  renderings  of  Max  Bruch's  '  Schon 
Ellen,'  Moonie's  '  Killiecrankie '  and  Cowen's  *  John 
Gilpin'  were  most  enjoyable.  Miss  Catherine  Locke, 
Mr.  Henry  Beaumont  and  Mr.  George  Campbell  were  the 
soloists,  and  their  work  was  received  with  great  favour. 

The  Music  Hall  was  again  well  filled  on  the  evening  of 
March  12  for  the  second  concert  of  Mr.  Kirkhope's  Choir, 
when  the  audience  had  a  great  treat,  the  choral  numbers 
l»eing  finely  rendered  under  Mr.  Kirkhope's  able  direction. 
Mendelssohn's  '  oSth  Psalm,'  (lade's  '  Spring's  message,'  the 
'  Preislied  '  from  the  '  Meistcrsingcr '  and  Clitic's  'Ode  to 
the  North-east  wind'  furnished  a  rich  feast,  and  gave  much 
opportunity  for  a  variety  of  choral  effects.  Perhaps  the  gem 
of  the  concert  was  the  Ode,  which  went  with  great  suing  and 
gusto.  The  orchestra  was  led  by  Mr.  Henri  Verbrugghen, 
and  Mr.  William  Green  was  the  soloist. 

The  Choral  Union  is  always  happy  in  '  Israel  in  Egypt,' 
and  its  large  vocal  forces  enable  it  to  give  all  the  necessary 
dignity  and  massivencss  of  tone  to  Handel's  magnificent 
mountain-chain  of  choruses.  Its  performance  on  March  iS, 
under  the  safe  guidance  of  Mr.  T.  II.  Collinson,  fully 
maintained  all  the  honourable  traditions  associated  with  the 
Society's   renderings   of  the   work.      The  soloists  were 


Madame  Sobrino,  Miss  Alice   Lakin  and  Mr.  Char! 
Saunders,  and  the  band  was  under  the  careful  lcadenh:p 
Mr.   Henry  Dambmann.     At  the  close  of  the  conctr 
presentation  of  silver  plate  and  music  books  was  made 
Mr.  James  Dowie,  who  has  been  connected  with  the  Uru< 
for  twenty  five  years. 

The  Northern  Choral  Society  gave  a  most  crediuh 
performance  of  Flgar's  *  Banner  of  St.  George '  and  Vrva 
Thomas's  '  Sun-worshippers '  on  February  23,  r 
conducted  by  Mr.  lames  A.  Crichton  ;  and  Miss  Mim 
Dal/iel,  Mr.  J.  V.  S.  Adams  and  Mr.  Robert  Ben 
contributed  solos  which  were  much  appreciated. 

On  March  13  the  East  F)nd  Choral  Society  Iconiuc 
Mr.  I>.  Blair)  gave  its  fifth  annual  concert,  the  chief  n 
being  'Hiawatha's  Wedding-feast.'  '  Onaway,  »»» 
beloved  ! '  was  charmingly  sung  by  Mr.  Lloyd  Chutf 
and  the  Edinburgh  String  Quartet  contributed  Hayd 
'  Emperor's  Hymn  '  movement. 

A  very  pleasant  concert  was  that  of  the  Southern  C\? 
A-,sociation,  which  took  place  in  the  Livingstone  IU1" 
March  15.  In  both  the  '  Erl  King's  Daughter '  and  '  tl 
pair  <>(  Sirens'  the  Society  did  credit  to  its  conduct  *  V 
Winning.  There  was  a  capital  little  band,  and  the  mIcss 
Mrs.  Christie,  Miss  Macdiarmid  and  Mr.  George  Carori* 
were  excellent,  Mr.  Campbell  especially  giving  p 
distinction  to  the  part  of  Olaf. 

The  series  of  orchestral  concerts  was  brilliantly  t<-w- 
off  by  that  which  took  place  on  February  20.  Or.  0 » 
and  the  Messrs.  Paterson  deserve  unstinted  pnise  1 
congratulations  on  the  success  of  the  season.  The  pr^ri.i. 
was  a  plebiscite  one,  and  included  I  he  '  I'*'!*'- 
symphony,  ihe  'Midsummer  Night's  Dream'  Over 
and  the'*  Ride  of  the  Valkyries '— all  beautifully  pl->- 
Miss  Marie  Hall  made  quite  a  sensation  by  her  vn 
playing. 

A  charming  concert,  which  was  worthy  of  much  :e" 
support  than  it  received,  was  that  given  by  the  Verbr:*;' 
Quartet  on  March  7,  and  the  third  concert  (February  r 
the  Edinburgh  String  Quartet  was  equally  interest! 
including  as  it  did  works  by  Beethoven,  Dvorak  and  \hf 
The  sixth  classical  concert  (March  1 61  brought  the  Brua 
Quartet,  assisted  in  one  number  (the  Pianoforte  quintet 
Cesar  Eranck)  by  Mr.  Denhof.  Quartets  by  GUme-h 
and  Beethoven  were  rendered  with  perfect  finish 
ensemble. 

Miss  Agnes  Stewart  Wood  and  Mr.  John  Coates  gi 
a  very  interesting  recital  of  violin  and  vocal  men: 
February  21,  and  Miss  Marion  Richards  in  conjanc: 
with  Mr.  Charles  Tree,  and  with  Miss  Mabel  BartMis 
the   pianoforte,    a  vocal  duet   recital    on  February 
Mrs.  Kennedy  Eraser's  fourth  lecture-recital  had  for 
Schubert's  song-cycle  '  A  Winters  Journey  '  ;  and  p'antf 
recitals  were  given  by  Mr.  Ernst  Denhof  (March  4 
Madame  Carreno  (March  9*. 

A  special  word  may  l>e  given  to  the  violin  and  ptur" 
recital  given  by  Miss  Helen  and  Mr.  Peter  Macgrcgot 
March  15.  The  sister  and  brother  showed  unanim't 
feeling  and  a  capital  ensemble  in  Cesar  Franck's  Sonitit 
and  each  showed  talent  and  technical  accomplish roerJ 
their  respective  solos—  notably  in  Tartini's  G  minor  S-jI 
and  Bach's  chromatic  fantasia  and  fugue. 


MUSIC  IN  GLASGOW. 

(FROM  OUR  OWN  C<  >KKKs»ON  DKM -) 

The  close  of  the  Choral  and  Orchestral  Union's  set 
marked,  as  usual,  the  beginning  of  quite  a  tf'xs 
miscellaneous  music-makings.  The  excellent  conceit  <; 
by  Mr.  Hullon  Malcolm's  Male-voice  Choir  took  pis'* 
too  late  to  be  recorded  last  month.  A  noteworthy  fea!ui 
the  programme  was  the  inclusion  of  no  fewer  than  h 
vocal  pieces  given  for  the  first  time  in  Glasgow. 

The  first  appearance  of  what  is  practically  a  newly  tor 
University  Choral  Society  took  place  on  March  5. 
choir,  a  fairly  well-balanced  body  of  about  fifty  voices, 
heard  to  best  advantage  in  the  well-known  madrigal "  I 
by  a  fountain '  and  in  Smart's  '  Waken,  lords  and  ladws  | 
Instrumental  solos  were  contributed  by  Miss  Bessie  S 
(violin),    Prof.    Bower   (violoncello),    and    Mr.  A 
Henderson  (pianoforte),  and  the  three  performers  g»*i 
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iditkm,  a  delightful  rendering  of  Haydn's  Pianoforte  trio 
0.  i.inG.  Mr.  A.  M.  Henderson,  the  recently-appointed 
■giniu  to  the  University,  officiated  as  conductor.  The 
wctr:  of  the  Glasgow  Glee  and  Madrigal  Society  on 
la/ch  g  showed  that  Mr.  B.  W.  Hartley  and  his  choristers 
ill  muMuo  their  reputation  for  refined  part  singing. 
TSc  third  of  the  chamber  concerts  given  under  the 
ispces  ef  the  Pollokshiclds  Philharmonic  Society  was  given 
1  March  It,  when  a  capital  programme  of  concerted  music 
as  rendered  by  the  Veihrugghen  Quartet,  with  Mr.  Philip 
ilaead  as  pianist.  Miss  Annie  M'Caa  contributed  some 
ol  solos, 

Lingude  Choral  Society,  a  recently  formed  suburban 
ioir,  Cave  its  inaugural  concert  on  March  14.  Haydn's 
,ia;wn'  was  performed,  and  nothing  but  praise  can  be 
sio»ed  on  the  performance.  The  choir  consists  of  about 
'  voices— the  soprano,  tenor,  and  bass  sections  being 
.Esally  good  -and  under  the  able  and  experienced  guidance 
tn« conductor,  Dr.  A.  Davidson  Arnott,  it  is  capable  of 
ling  eiceUent  work. 

Owm  Choral  Union,  under  Dr.  D.  F.  Wilson's  baton, 
«vc  1  performance  of  Mendelssohn's  *  St.  Paul  '  on 
li/u  ax  The  singing  of  the  choir  was  notable  chiefly  for 
*  vi^r,  the  members  entering  into  their  part  with  great 
F.itt>«iin.  The  soloists  were  Mrs.  Iiuxter,  Miss  Marion 
ud  Messrs.  Brocket t  and  Lewis,  and  Mr.  Daly  led 

mil;  «ring  band,  whose  accompaniments  were  ably 
applemer.ied  L-v  Dr.  Fie*  at  the  organ. 
jjptix  has  been  much  in  evidence  during  the  month, 
st  .vaiI  Carl  Rosa  and  the  Moody- Manners  companies 
c*vt  a  fortnight's  performances.  A  feature  of  the 
«l  K'jsa  season  was  the  fine  presentation  of  Beethoven's 
Mm.'  Amateur  performances  have  been  given  by  the 
*«*ai  Hub  (' Merrie  England  ')  and  the  Glasgow  College 

Mu>x  Opera  Class  lOrienbach's  'Grand  Duchess').  In 
«  f^ier  work  the  distinguished  appearance  of  Miss 
my  V.>ung,  a  very  promising  Glasgow  vocalist,  merits 
«itl  mention. 

Sacce»ful  pianoforte  recitals  have  been  given  by 
dune  Carrefio,  Mr.  Frederic  Lamond  (a  Beethoven 
tfrnnme.  and  Mr  August  Hyllcsted.  Among  other 
'fen  wets  have  t>een  Spohr's  'Last  Judgment'  by  the 
t-iii  school  Union  Choir  tMr.  Alec  Steven,  conductor)  ; 
w^'Kli'  by  the  Clydebank  Choral  Union;  and  the 
-fa  ion '  by  the  Coatbridge  Choral  Union,  the  last  two 
KKiei  Uing  conducted  by  Mr.  W.J.  Clapperton. 


MUSIC  IX  LIVERPOOL  AND  DISTRICT. 

(iBOM  Oi  k  OWN  LOKKI.SI'ONDKNT.) 

Mr.  Coleridge  Taylor  conducted  the  Symphony  Orchestra's 
Torrtunce,  on  February  25,  of  his  symphonic  variations  on 

African  theme  and  the  Entra<t<  from  '  Herod.'  The 
•itvn,  under  Mr.  Akerovd,  also  gave  fine  performances 

icUikovsky's  '  Pathetic '  symphony  and  Beethoven's 
overture. 

';r-  Kichter's  last  Philharmonic  concert  on  February  2b 
f  .  ^rgely  attended.  The  programme  included 
'••-icivikys  Fifth  symphony  and  Dvorak's  '  In  der  Natur  ' 

pK%nmme  of  the  last  *  Gentlemen's  '  concert,  given 
>*'  the  auspices  of  the   Orchestral   Society,  included 
hii's  Eighth  symphony,  Clock's  '  Ipbigenia  in  Aulis ' 
r-rf-  ;he   introduction    to    Act    V.    of  Reinecke's 
\H  Manfred,'  Tchaikovsky's   Andante    cantabile  for 
^T>  »ad  a  Serenade  by  Jensen,  in  addition  to  Bach's 
concerto  for  strings. 
*  '■"*]  Schiever  concert  found  the  famous  Quartet  at 
w  i)  performances  of  Dvorak's  Quartet  in   E  and 
Pianoforte  cjuartct  in  E  flat.     Mr.  Howard 
••^y.  ''ie  solo  pianist,  made  an  excellent  impression. 
.  ":  kf*'  Armonica  Society  concert  in  the  small  concert 
*>)  a;.  George's  Hall,  on  March  13,  was  of  particular 
ert|'-   Tliere  was  then  plaved  the  seldom-heard  Goetz 
BF*'fiy  in  r  and  Godard's  'Scenes  Poelicjue.'  Heartiest 
Kn:ulatt->ns  were  showered  upon  Mr.  K.  A.  Garrod,  who 
'*  »  really  admirable  rendering  of  the  solo  part  in 
•-•■Mivskyj  \i0|in  concerto,  and  Miss  Mary  Longdon 
H  ^veral  songs  wjth  l,er  accustomed  success 


At  the  penultimate  Symphony  Orchestra  concert  on 
March  II,  Beethoven's  '  Frotca '  symphony,  Tchaikovsky's 
billet  suite  '  La  Belle  au  Bois  dormant  '  and  Saint-Sacns's 
'  Lc  Rouet  d'Omphale'  were  played.  Miss  Ethel  Lister, 
the  vocalist  of  the  evening,  sang  Mendelssohn's  aria 
'  Infelice,"  Ambroise  Thomas's  '  Je  suis  Titania  '  and  Weber's 
'Softly  sighs.' 

The  Welsh  Choral  Union  give  an  excellent  rendering  of 
Bach's  'Passion'  music  at  the  Philharmonic  Hall  on 
March  16.  The  interpretation  was  extremely  reverent  and 
devotional  and  showed  that  the  choir  and  their  conductor, 
Mr.  Harry  Evans,  were  thoroughly  imbued  with  the  spirit 
of  the  work.  The  solo  vocalists  were  Miss  Ethel  Lister, 
Miss  Ada  Crossley,  Mr.  Ben  Davies,  Mr.  R.  Wynne  Jones 
and  Mr.  Frederic  Austin.  Mr.  Branscombe  rendered 
excellent  service  at  the  organ.  Much  credit  is  due  to  this 
excellent  organization  for  its  enterprise  in  performing  this 
great  work 

The  Philharmonic  final  concert  brought  a  successful  season 
to  a  satisfactory  conclusion  with  the  first  part  of  Verdi's 
'  Requiem,'  the  principals  lieing  Miss  Agnes  Nicholls, 
Miss  Ada  Crossley,  Mr.  John  Harrison  and  Mr.  Ffrangcon- 
Davies. 


MUSIC  IN  MANCHESTER. 

(I  ROM  OUR  OW  N  <  ORRKSI'ONMvN  I.) 

Beethoven  opened  this  season's  series  of  Halle  concerts ; 
Bach  closed  it,  with  the  performance  of  the  Mass  in 
B  minor  on  March  14  This  third  effort  of  the  choir  in  this 
work  was  the  best  it  has  made.  The  principals  were 
Miss  Agnes  Nicholls,  Miss  Alice  Lakin,  Mr.  William  Green 
and  Mr.  Hjalmar  Arlberg.  At  the  concert  of  February  21 
there  was  one  more  repetition  of  the  '  Pathetic'  symphony, 
and  Dr.  Brodsky  played  Beethoven's  Violin  concerto. 
Bruckner's  Symphony  No.  3,  in  D  minor,  made  little 
impression  at  the  following  concert,  but  Madame  Carrerto 
scored  a  great  success  in  a  fine  performance  of  Beethoven's 
E  Hat  concerto.  The  '  Eroica '  symphony  was  gloriously 
played  at  the  concert  of  March  7.  Miss,  Nervil,  the  brilliant 
Australian  soprano,  w.»s  the  vocalist,  and  Mr.  Albert 
Spalding,  the  young  American  artist,  played  the  Violin 
concerto  of  Saint  Sacns  with  good  tone  and  wiih  not  a  little 
nervous  skill. 

At  the  Gentlemen's  Concert  of  February  25  there  was 
some  pleasant  singing  by  ladies  of  the  I  lalle  Choir  in 
part  songs  by  Brahms  and  Elgar  :  and  Dr.  Richter  secured  a 
delightful  performance  of  Mo/art's  '  Prague '  symphony  in  D. 
Mr.  Dalton  Baker  was  the  solo  vocalist. 

The  programme  of  the  Brodsky  Quartet  concert  of 
February  2"  included  Mozart's  Quartet  No.  1,  in  G, 
Beethoven's  Quartet  in  E  minor  (Op.  59,  No.  2)  and 
Ccsjr  Franck's  Pianoforte  ipiintet  in  F  minor.  Mr.  R.  |. 
Forbes  was  at  the  pianoforte  in  the  (juintct.  At  the 
Promenade  Concert  of  F'ebruary  23  Mr.  Egon  Petri 
played  his  new  Concertstiick  for  pianoforte  and  orchestra 
in  C  minor,  and  Mr.  Rawdon  Briggs  gave  a  good  rendering 
of  the  solo  work  in  Spohr's  so-called  '  dramatic '  Violin 
concerto.  Mr.  Hamilton  Harris  was  the  vocalist.  The 
last  of  the  ten  concerts,  on  March  9,  opened  with  the 
overture  '  Leonora,'  No.  3,  and  closed  with  the  '  Rii'e  of  the 
Valkyries.'  Dr.  Brodsky  and  Mr.  Speclman  (conductor  of 
the  concerts)  played  the  first  movement  of  a  double  concerto 
by  Mozart  for  violin  and  viola,  introducing  an  interesting 
cadenza  by  llcllmesberger.  Madame  Eftic  Thomas  and 
Mr.  Herbert  Brown  were  the  vocalists,  the  latter  breaking 
new  ground  with  the  late  Heinrich  Hofmann's  setting 
of  Felix  Dahn's  'Die  Licder  des  Troubadours  Raoul  ' 
(Op  89). 

Mr.  Brand  Line  brought  his  season  of  Subscription 
Concerts  to  a  close  on  March  2.  Such  talent  and  such  fame 
as  Lady  Halle,  Madame  Albani,  Madame  Ada  Crossley, 
Mr.  Ben  Davies  and  Mr.  l^eonard  Borwick  bring  with 
them,  served  to  pack  the  Free  Trade  Hall,  with  nothing 
great  or  new  to  aid  the  allurement.  The  reception  with 
which  Lady  Halle  met  was  remarkable,  even  from  a 
Manchester  audience.  Miss  (  »ga  Neruda  was  her  sister's 
accompanist.  The  Philharmonic  Choir,  that  has  sung  so 
wonderfully  well  this  season,  fully  sustained  its  reputation  in 
interleaving  the  vocal  and  instrumental  solos. 
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Messrs.  Franz  Schorg,  Hans  Daucher,  Paul  Miry  and 
J.  Gaillard,  the  cultured  and  skilful  Brussels  String  Quartet, 
provided  the  programme  of  the  last  of  the  Schiller- Anstalt 
concerts.  It  comprised  the  first  of  the  three  Schuminn 
Quartets  (Op.  41,  in  A  minor),  Schubert's  Quintet 
(Op.  163,  in  Q— Mr.  Carl  Fuchs  taking  the  second 
violoncello — and  Debussy's  Quartet  in  G  minor  (Op.  10). 

Mr.  J.  II.  Foulds,  of  the  Halle  and  Promenade  concerts, 
adds  a  string  quartet  to  the  list  of  his  compositions.  Thret 
movements  from  it  were  played  here  on  February  24. 
Mr.  Cross's  twenty-sixth  season  of  popular  concerts  closed  on 
March  16  with  musical  compliments  to  St.  Patrick. 

The  programme  of  the  last  concert  of  the  season  of  the 
Manchester  Vocal  Society,  given  on  March  20,  consisted 
entirely  of  old  English  music,  in  ballad,  dialogue,  madrigal, 
duet  and  chorus,  selected  by  the  director  Dr.  Henry  Watson. 
A  chest  of  genuine  viols,  together  with  the  harpsichord,  were 
employed  for  the  instrumental  accompaniments,  and 
Dr.  Watson  played  on  the  harpsichord  a  Toccata  by 
Henry  Purcell.  The  illustrated  programme  was  most 
daintily  got  up. 


MUSIC  IN  NEWCASTLE  AND  DISTRICT. 

(FROM  Ol'R  OWN  l  OkRKSI'OMU'.M.) 

One  of  the  best  chamber  concerts  we  have  bad  for  some 
time  was  that  of  the  Classical  Concert  Society  on  February  21 , 
when  Mr.  Leonard  Borwick  and  Mr.  Carl  Wendling  gave  a 
pianoforte  and  violin  recital,  which  included  sonatas  by 
Mozart,  Beethoven  and  Brahms.  The  pianoforte  playing 
of  Mr.  Borwick  was  fascinating  to  ;i  high  degree.  Pianoforte 
quartets  by  Mendelssohn  and  Schumann  were  performed  by 
local  artists  at  the  Newcastle  Musical  Society  s  concert  on 
February  27,  under  the  able  leadership  of  Mr.  Alfred  Wall  ; 
and  on  March  7  the  Brussels  Quartet  appeared  at  the 
Chamber  Music  Society's  last  concert.  In  addition  to 
Grieg's  string  quartet  and  one  of  Beethoven's,  they  performed, 
in  conjunction  with  Herr  Ernst  Denhof,  Cesar  Franck's 
beautiful  Pianoforte  quintet  in  F  minor,  a  novelty  here. 

The  South  Shields  Orchestral  Society  gave  a  most 
creditable  rendering  of  an  ambitious  programme  on 
February  27,  which  included  Mozart's  E  flat  Symphony,  the 
first  movement  of  Schumann's  first  Symphony,  Mendelssohn's 
'  Fingal's  Cave '  overture  and  Bizet's  '  L'Arlesienne  *  suite. 
Mr.  A.  Adams  conducted.  The  Choral  Society  of  the  same 
town  gave,  with  orchestral  accompaniment,  the  first 
performance  there  of  Elgar's  'King  Olaf,'  on  March  13, 
under  the  direction  of  Mr.  M.  Fairs.  On  the  same  evening 
the  Students'  Choral  Society  at  the  Armstrong  College, 
Newcastle,  sang  Mozart's  4  Requiem '  and  Walford  Davies' 
*  The  three  jovial  huntsmen,' under  Mr.  W.  G.  Whittaker's 
conductorship.  The  programme  also  included  Granville 
Bantock's  part-song  'The  silken  thread'  and  Joseph 
Holbrooke's  4  Spring  is  cheery.' 

Two  of  our  Newcastle  Choral  Societies,  the  Amateur 
Vocal  and  the  Philharmonic,  are  arranging  to  unite  under 
the  leadership  of  Mr.  J.  E.  Jeffries,  the  conductor  of  the 
former,  and  the  latter  body  gave  its  last  concert  as  a  separate 
organization  on  March  14,  under  the  skilful  guidance  of 
Mr.  George  Dodds,  when  Sullivan's  '  Martyr  of  Antioch ' 
was  performed.  It  is  a  pity  that  Mr.  Dodds  is  retiring  from 
the  conductorship,  because  he  has  done  much  good  and 
careful  work. 

On  March  26  the  Postal  Telegraph  Choral  Society 
performed  Dvorak's  '  Spectres  Bride'  and  Parry's  'Blest 
pair  of  Sirens,'  under  the  able  conductorship  of  Mr.  Fdj;ar 
L.  Bainton.  The  soloists  were  Miss  Glceson- While, 
Mr.  I  lenry  Beaumont  and  Mr.  Albert  Garcia,  the  latter  singing 
exceedingly  well. 

MUSIC  IN  NOTTINGHAM  AND  DISTRICT. 

(I  KOM  OUK  OWN  CORRK.sl-ONDKNT.) 

The  great  attraction  at  the  Nottingham  Orchestral  Concert 
on  March  7  was  the  peiformance  of  Tchaikovsky's  '  Pathetic' 
symphony,  and,  considering  the  large  amateur  element  of 
which  the  orchestra  is  composed,  Mr.  Allen  Gill  and  all 
concerned  are  to  be  congratulated  on  the  success  of  the 
concert.  The  other  items  of  the  programme  were 
Mendelssohn's  4  Ruy  Bias'  overture,  Grieg's  '  llolberg'  suite 
and  some  Wagner  selections  from  4  Die  Mcistersinger '  and 


'  Lohengrin.'  Mr.  Charles  Knowles  was  accorded  r 
enthusiastic  reception  for  his  solos — HenschcTs  '  \ua 
Dietrich  '  and  Sullivan's  '  Thou  art  passing  hence.'  T: 
concert  as  a  whole,  both  artistically  and  financially,  is  one 
j  the  very  t*st  the  Society  has  given. 

The  Nottingham  Sacred  Harmonic  Society  concluded : 
1  fifty-first  season  with  a  performance  of  Goowd 
!' Redemption'  on  March  22  The  artists  were  Mi 
I  Perceval  Allen,  Miss  Gwladys  Roberts,  Mr.  William  f,« 
I  and  Mr.  Lane  Wilson,  with  Miss  Jennie  Benlley  repre»wm 
local  talent.  Mr.  Allen  Gill  conducted,  Mr.  Lyell  Tajh 
led  the  orchestra  and  Mr.  F.  Wyatt  officiated  at  the  orgu. 

On  March  12  Miss  Cantelo  terminated  her  seawr. 
chamber  concerts  at  Nottingham,  when  the  programi 
included  Tchaikovsky's  quartet  (Op.  1 1),  beautifully  renden 
by  the  Brodsky  Quartet.  Miss  Cantelo  gave  a  cruras 
performance  of  Chopin's  Nocturne  inC  minor  and  Baliade 
G  minor,  and  also  accompanied  Mr.  Brodsky  in  Bach's  Via! 
concerto  in  A  minor.  This  was  the  only  opportunity  t 
audience  had  throughout  the  season  of  hearing  Mr.  BrodsJ 
as  a  soloist,  and  his  magnificent  breadth  of  tone  in  Bid 
polyphonic  music  was  thoroughly  appreciated-  The  &*.a 
concluded  with  a  fine  rendering  of  Brahms's  Piar. --.It 
quintet  (Op.  34). 

At  the  concert  of  the    Leicester  Symphony  Orcf** 
on    February    28,    the    programme    included  M> 
Pianoforte  concerto  in  C  <No.  21).  Beethoven's  Sym 
in  D  and   a  new  Festival  March  by  Mr.  F.  Mi 
Ward,   of    Nottingham,    conducted    by  the 
Miss  Jessie  Adcock  was  the  solo  pianist  and  Mr.  J 
Adcock  conducted. 

The   Leicester   Philharmonic  Society's  performiort 
Elgar's  4  The  Kingdom  '  on  March  21  is,  despite 
shortcomings,  one  upon  which  the  Society  and  its  c«i< 
are  to  be  warmly  congratulated.    The  choir  were  heard 
great  advantage  in  the  opening  chorus  4  O  ye  priests 
4  In  the  name  of  Jesus,"  and  specially  in  the  Lord'*  I'nj 
The  soloists  were  Madame  Siviter,  Miss  Gwladys  K 
Mr.  Webster  Millar  and  Mr.  Dalton  Baker,  each  of 
did  splendidly.     Special   mention   may  l>e  made  (? 
soprano  solo  4  The  sun  goeth  down,"  the  4  Arrest'  nCck 
the   alto,  and   the   tenor   solo   '  Unto  you   that  1 
Mr.  Ellis,  who  ably  conducted,  deserves  credit  U 
enterprise  in  having  introduced  Elgar's  latest  oraiori •> 
Leices  er  audience. 

A  new  choral  society  has  l*cn  formed  at  LoughUit o-f 
and  judging  from  the  works  selected  for  its  first  concert.! 
fresh  organization  promises  to  do  excellent  work.  1 
programme  of  the  first  performance  on  March  5  toniw! 
two  choral  works,  Goring  Thomas's  '  Sun-worshippers  J 
Mendelssohn's  *  Hymn  of  praise.'  The  chorus  was  sopp* 
by  an  orchestra  led  by  Mr.  Burrows,  which  played  the  i 
movement  of  Schubert's  fifth  Symphony  and  a  piece 
strings  by  Tchaikovsky.  The  soloists  were  Mi»  Ed 
Locke  (I^eicester),  Miss  May  Beeby  (Loughborough, 1 
Mr.  Frank  Mullings  (Birmingham).  Mr.  Frank  Stc 
conducted  and  Mr.  Hambleton  accompanied. 

The  Long  Eaton  Choral  Society  performed  '  Elijah  ii 
concert  on  March  !2.  The  soloists  were  Miss  Ethel  b* 
Miss  May  Peters,  Mr.  G  wily  in  Richards  and  Mr.  Dan  In 
The  choral  and  orchestral  forces,  under  the  diredt  ^ 
Mr.  J.  S.  Derbyshire,  gave  an  excellent  rendering  •< 
familiar  work. 

On  March  14  the  Gedling  Choral  Society  sang  Oj 
4  Holy  City'  with  care  and  precision.  The  solos  woe  > 
interpreted  bv  Miss  Lilian  Adams,  Miss  Dora  M* 
Mr.  Hallam  ami  Mr.  Marks. 


MUSIC  IN  OXFORD. 

(l  ROM   OUR  OV\N  CORRKsfONDKM.) 

We  made  an  excellent  start  this  term  with  a  perfonw 
The  Dream  of  Gerontius,'  given  on  January  24 


vocal  society  under  its  able  conductor  Mr.  Wilsdon.  ■ 
was  ils  first  performance  in  the  University  city, 
Ihe  Society  had  devoted  nearly  two  years  to  its  prer»» 
great  interest  was  aroused,  the  Town  Hall  being  cro« 
The  principal  vocalists  were  Miss  Edna  Thornton. 
Lloyd  Chandos  and  Mr.  Albert  Garcia,  all  of  ihenrnct^ 
The  choir  sang  in  such  a  manner  as  to  place  on  rectf 
magnificent  asset  to  ihc  good  for  all  time. 
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Ob  January  31  in  the  same  building,  and  under  the  auspices 
of  the  Musical  Club,  a  chamber  concert  was  given,  its  chief 
tear*  being  Brahms's  Serenade  for  small  orchestra  in  A 
(Op.  16),  Beethoven's  Pianoforte  concerto  in  G— Mr. 
Docald  Tovey  playing  the  pianoforte  part  in  the  latter 
•ofk-iod  Bach's  Concerto  for  flute,  oboe,  violin,  trumpet 
uxi  swings,  in  F,  under  the  conductorship  of  Dr.  Allen. 
Tie  concert  was  very  enjoyable. 

The  Professor  of  Music,  Sir  Hubert  Parry,  gave  on 
rrtrairy  20  his  terminal  lecture  in  the  Sheldonian  Theatre 
jc  'Masai  texture,'  the  subject  being  handled  in  the  most 
attesting  manner  and  keenly  appreciated.  The  illustrations, 
in*n  exclusively  from  Sebastian  Bach,  were  ably  rendered 

*  Miss  Honey,  Miss  Jones,  Mr.  Barton  and  Mr.  James 
Fnskin. 

The  following  day  in  the  Town  Hall,  and  under  the 
japces  of  the  Musical  Club,  Miss  Kanny  Da  vies,  Ilerr 
ireuler  and  Mr.  Whitehouse  gave  a  delightful  concert,  the 
irogramme  including  Brahms  s  Sonata  for  pianoforte  and 
*)tin  in  G  (Op  78)  and  Beethoven's  Pianoforte  trio  in  D 
•Op.  70,  No.  1),  in  addition  to  four  short  solos  very 
daraimgiy  played  by  Miss  Kanny  Davies. 

On  March  4  in  the  Examination  Schools  the  Schiever 
Ojurrt, ader  tD«  auspices  of  the  Musical  Union,  gave  an 
mititaing  concert,  the  principal  pieces  being  Beethoven's 
•>an«  in  F  minor  (Op.  95),  Mozart's  Divertimento  for 
woke,  viola  and  violoncello  in  E  flat  and  Dvorak's  beautiful 

Sttt  I'Ans  der  neuen  Welt')  in  F  (Op.  96).  Songs 
Scarlatti  and  Legrenzi  were  contributed  by  Mr.  T.  C. 
msec. 

Lai,  though  l>v  no  means  least,  the  united  efforts  of  the 
foiknnonic  and  Choral  Society  and  Bach  Choir  were,  on 
jf"5k  'a,  concentrated  upon  the  performance,  in  the 
"<m  Hall,  of  Beethoven's  Mass  in  I),  under  the  able  and 
Bthoiiasuc  baton  of  Dr.  Allen,  for  the  first  time  in  Oxford. 
0 comment  opon  its  vocal  difficulties  at  this  time  of  day  is 
*&M:  suffice  it  to  say  that  they  were  on  this  occasion  for 

*  most  part  successfully  surmounted.  The  principal 
ocatats  were  Miss  Taggart,  Miss  Lett,  Mr.  Jackson  and 
«■  Jrancii  Harford.  The  second  part  of  the  programme 
*»  occupied  by  the  4  F>oica '  Symphony,  Oxford  supplying 

*  "rings  and  London  the  wind  portions  of  the  orchestra. 


ML'SIC  IN  SHEFFIELD  AND  DISTRICT. 

(IROM  OIK  OWN  COR  RKS  PON  PENT.) 

The  Rotherham  Choral  Society  has  achieved  some  notable 
*pras  in  the  past,  and  probably  no  choral  body  in  the 
*Wfy  working  under  similar  conditions  can  show  a  more 
*»wable  record.  As  financial  difficulties  have  this  season 
■*«hat  limited  its  doings,  which  generally  include  the 
romance  of  an  unfamiliar  work,  *  Elijah '  on  March  7 
■  relied  opon  to  augment  the  treasury.  The  choir  sang 
"D  *11  its  customary  spirit  and  grip.  There  was  a 
wpttent  orchestra,  and  Mr.  T.  L.  Brameld  conducted  with 
■P^ost.  The  soloists  were  Madame  Wilson  Moulds, 
f  M»  Peters,  Mr.  Henry  Turnpenney  and  Mr.  R. 

Tie  Barasley  St.  Cecilia   Society   performed  Verdi's 
Kpjiiitto,'  under  the  direction  of  Dr.  Coward,  on  March  20 
>  Raster's  picturesque  music  taxed  the  chorus  severely, 

*  uudeijoate  balance  of  parts  adding  to  their  difficulties  ; 

*  tiey  rose  to  the  occasion  and  sang  with  power  and 

The  fugal  ch  oruses  suffered  most  from  the 
■P»«y  in  balance  ;  the  *  Dies  Ir;e  "sections  were 
"Really  sung.  The  principals  were  Miss  Perceval 
p=.  Mia  Gertrude  Lonsdale,  Mr.  Anderson  Nicol  and 
Herbert  Brown.  The  orchestra  played  the  '  Tannbauser ' 
•"'are  and  Meyerbeer's  Coronation  march,  and  the  choir 
»  charming  performance  of  Pinsuti's  *  In  this  hour  of 
««ed  splendour.' 

The  Barngreave  Choral  Society  has  taken  a  fresh  lease  of 
V^j  enthusiasm.  A  performance  of  'Judas  Maccabeus* 
*»  Nr.  H.  C.  Jackson,  proved  the  fact  to  the  full.  The 

ang  with  steadiness  and  good  tone. 
^Jihe  month's  record  must  be  included  a  competent 
■Menng  by  the  Tankersley  Choral  Society  (conductor, 

*  Soar)   of  Van   Bree's   *St.   Cecilia's  Day':  and 
rtccesiful  and    very    praiseworthy    concert    by  the 

^pcltown    Sacred     Harmonic     Society,     at  which 


Mendelssohn's  13th  Psalm,  Bach's  church  cantata  'Bide 
with  us'  and  Spohr's  'Last  Judgment'  constituted  the 
programme. 

At  the  last  concert  of  the  Sheffield  Chamber  Music 
Society,  Stanford's  quartet  lOp.  64)  in  D  minor,  Beethoven's 
quartet  (Op.  18,  No.  3)  ana  Max  Reger's  Pianoforte  trio 
in  B  minor  (Op.  2)  were  performed  by  Messrs.  James  and 
J.  W.  Sharpe's  quartet  party. 

Among  other  interesting  events  announced  to  be  given  in 
the  closing  days  of  the  month  were  concerts  by  the 
Sheffield  Philharmonic  Orchestra  (conductor,  Mr.  J.  H. 
Parkcs)  and  the  Sheffield  Amateur  Instrumental  Society 
(conductor,  Mr.  J.  Duffell),  also  performances  of  4  Acis  and 
Galatea'  by  the  Hillsbro'  Choral  Society  ;  of  Mendelssohn's 
*  42nd  Psalm,'  at  St.  Mary's  Church  ;  Toxcr's  4  Way  of  the 
Cross,'  at  Zion  Congregational  Church,  and  Maunder's 
4  Olivet  to  Calvary '  at  St.  Peter's  ( Abbeydale)  Church. 

The  performance  on  March  21  of  Elgar's  4  The  Kingdom  ' 
by  the  Sheffield  Musical  Union,  following  close  upon  the 
rendering  of  '  The  Apostles '  by  the  Amateur  Musical 
Society,  created  much  interest.  Dr.  Coward  conducted  an 
intelligent  and  well-prepared  interpretation  of  the  oratorio 
in  which  the  line  choir  and  a  competent  orchestra  divided 
the  honours.  The  soloists  were  Miss  Perceval  Allen, 
Miss  Edna  Thornton,  Mr.  (>wilym  Richards  and  Mr.  Herbert 
Brown.  The  choir  concluded  an  exacting  night's  work 
with  an  heroic  and  perfectly  tuneful  performance  of  Bach's 
motet  for  double  choir,  4  Sing  ye  to  the  Lord.'  The 
orchestra  played  with  neatness  and  expression  the  overture 
and  ballet-music  from  Schubert's  4  Rosamunde.' 


MUSIC  IN  YORKSHIRE. 

(KROM  OCR  OWN  (  ORRESI'ONDKNT.) 
I.EKDS. 

We  have  had  three  choral  concerts  at  Leeds  during 
the  past  month  that  were  of  exceptional  interest  ;  on 
March  13  and  14  the  Leeds  Choral  Union  gave 
Elgar's  4  The  Apostles  '  and  4  The  Kingdom,*— the  latter 
for  the  first  time  in  Yorkshire — and  on  March  20  the 
Leeds  Philharmonic  Society  followed  with  Berlioz's 
4  Requiem.'  The  Choral  Union  had  had  luck  as  regards  the 
cast  of  soloists  originally  selected,  for  out  of  the  six  who  were 
to  take  part  in  4  The  Apostles '  half  were  ill  and  unable  to 
appear.  However,  though  at  the  eleventh  hour,  a  most 
efficient  cast  was  secured.  Mr.  Ffrangcon- Davies  and 
Mr.  John  Coates  assumed  their  original  parts,  and  sang 
them  with  their  habitual  mastery.  Miss  Jenny  Taggart, 
Miss  Gertrude  Lonsdale,  Mr.  John  Browning  (a  dignified 
St.  Peter)  and  Mr.  Charles  Knowles  (an  incisive  if  not  very 
subtle  Judas)  completed  the  cast.  In  4  The  Kingdom,'  on 
the  following  evening,  Miss  Esta  D'Argo  sang  the  music 
allotted  to  the  Blessed  Virgin,  and  especially  the  important 
solo,  very  artistically,  Mr.  Knowles  gave  force  to  St.  Peter's 
utterances,  and  Miss  Lonsdale  and  Mr.  Coates  resumed 
their  respective  parts.  The  chorus  sang  finely  on  both 
nights,  though,  singularly  enough,  seeing  that  this  is  the 
third  time  they  have  sung  4  The  Apostles,'  with  greater 
confidence  in  the  work  that  was  new  to  them.  The 
(Queen's  Hall  Orchestra,  though  its  fine  quality  was  plainly 
manifested,  cannot  be  said  to  have  appeared  to  advantage, 
and  seemed  to  find  some  difficulty  in  accustoming  themselves 
to  the  beat  of  Dr.  Coward,  who  conducted  with  unsparing 
energy.  What  kind  of  general  impression  was  produced  by 
4  The  Kingdom  '  I  cannot  say,  but  so  far  as  niyown  personal 
impression  goes,  it  confirmed  my  opinion  of  its  wonderful 
devotional  feeling,  its  directness  of  expression,  its  power  of 
realising  character  and  creating  an  atmosphere,  together  with 
a  certain  structural  weakness  which  makes  it  seem  lacking 
in  proportion  and  leaves  one  without  a  sense  of  finality. 

Berlioz's  monumental  '  Requiem,'  though  very  seldom 
heard,  was  not  i|uite  new  to  Yorkshire,  having  been  given 
on  two  occasions  at  Bradford  in  1SS7 ;  but  the  Leeds 
Philharmonic  Society's  performance  was  enough  of  a  novelty 
to  attract  musical  people  from  far  and  wide.  The  Halle 
Orchestra  was  greatly  augmented  for  the  occasion,  and  the 
small  brass  orchestras  at  the  four  quarters  of  the  compass, 
together  with  the  array  of  ten  kettledrums,  were  fully 
represented.  The  chorus,  trained  by  Mr.  Fricker,  were 
note  perfect  in  their  very  exacting  task,  and  1  never  heard 
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the  '  Hex,  tremendx '  more  brilliantly  sung.  Sir  Charles 
Stanford  conducted,  and  deserves  credit  for  having  emphasised 
the  'architectural'  character  which  Berlioz  claimed  for  his 
music,  without  any  unnecessary  stress  on  its  sensational  side, 
and  the  result  was  a  highly  impressive  performance.  The  tenor 
solo  was  sung  by  Mr.  T.  Middleton,  a  memf>er  of  the  chorus. 
At  the  same  concert  Dr.  Cowen  conducted  his  fine  ode, 
'The  Passions,'  the  revival  of  which  was  most  welcome. 
An  interesting  innovation  was  a  public  full  rehearsal  of  the 
4  Requiem  '  on  the  Saturday  night  before,  the  orchestra 
being  brought  to  Leeds  for  the  purpose.  It  is  a  plan  which 
deserves  imitation. 

The  Municipal  Concerts  have  been  even  more  interesting 
than  usual.  That  on  February  23  introduced  some  of  Sir 
Charles  Stanford's  compositions,  two  movements  from  the 
'  Watts '  symphony,  two  from  the  Violin  concerto — the  solo 
most  artistically  played  by  Miss  Alice  Simpkin,  a  member 
of  the  orchestra— and  the  first  *  Irish  Rhapsody/  all  of  which 
were  very  ably  played  under  the  composer's  direction.  Dr. 
Itairstow,  who  as  organist  of  the  Parish  Church  has  already 
done  much  to  enhance  the  artistic  and  devotional  character 
of  its  music,  conducted  an  overture  of  his  composition, 
*By  the  waters  of  Habylon,'  a  well  written  work  quite  in 
keeping  with  its  subject  and  possessing  genuine  poetic 
feeling.  The  final  concert  of  the  series  was  on  March  7, 
when  the  popularity  of  Wagner  was  evidenced  by  the  most 
crowded  house  of  the  season  for  a  *  Wagner  programme,' 
which  included  examples  covering  the  whole  of  his  career,  from 
'  Ricnzi/ '  Hying  Dutchman/  *  Tannhauser/  *  Lohengrin,'  up 
to  '  Meisterstnger '  and  the  '  Siegfried  Idyll.'  The  orchestra, 
under  Mr.  Flicker's  guidance,  showed  its  thorough  efficiency 
by  its  finished  playing  of  an  exacting  programme,  and  in  one 
or  two  choral  extracts  the  Morley  Choral  Society  lent  their 
aid  with  good  effect.  The  Leeds  Bohemian  Chamber 
Concert  on  March  6  included  Brahms's  Clarinet  quintet, 
with  Mr.  M.  Fawcett,  an  able  local  artist,  as  clarinettist,  and 
Borodin's  beautiful  string  Ouarlet  in  A.  These  concerts  arc 
doing  for  earnest  lovers  of  music  what  the  Municipal 
Concerts  are  doing  for  the  greater  public,  and  the  importance 
of  both  for  the  music  of  I.eeds  cannot  easily  l>e  overrated. 
Mr.  Fdgar  Haddock  and  Mr.  F.  Sant-Angelo  completed 
their  course  of  Beethoven's  violin  sonatas  on  March  5,  and 
on  the  19th  the  last  of  Messrs.  Haddock's  musical  evenings 
took  place,  the  violinist  Kochanski  being  the  chief  attraction. 
On  March  tS  the  Musical  Union  gave  a  concert,  male-voice 
part-songs  by  Strauss  and  MacDowcll,  and  Brahms's  version 
for  two  pianofortes  of  bis  F  minor  nuintet  lieing  the  special 
features  of  the  programme.  In  the  latter  the  conductor, 
Mr.  Noel  Bell,  and  Mr.  H.  P.  Richardson  were  the  pianists. 

IfkAM  OK!>. 

The  Bradford  Permam  nt  Orchestra  brought  a  generally 
successful  season  to  a  close  on  March  2  with  a  plebiscite 
programme,  which  almost  as  a  matter  of  course  included  the 
'  Tannhauser  '  and  '  1812  '  Overtures,  the  '  I'eer  Gynt '  Suite, 
and  the  4  Unfinished  '  Symphony.  The  most  delightful  thing 
in  the  concert  was  the  admirable  interpretation  of  the  solo 
part  in  Mendelssohn's  Violin  concerto  by  Mr.  Arthur 
Calterall,  the  young  Manchester  violinist.  It  was  delicate 
yet  manly,  warm  in  feeling  yet  reticent,  arid  presented  the 
work  to  the  utmost  advantage.  Mr.  Allen  Gill  conducted 
with  great  spirit  and  good  taste.  On  March  8 
Mendelssohn's  4  St.  Paul'  was  performed  at  the  last  of  the 
subscription  concerts,  under  the  direction  of  Dr.  Cowen, 
who  gave  a  fine,  dignified  reading  of  the  oratorio.  The 
principals  were  Miss  Agnes  Nicholls,  Miss  Kdna  Thornton, 
Mr.  Ben  Davics  and  Mr.  Ffrangcon- Davics,  the  last  of 
whom  gave  a  noble  and  convincing  interpretation  of  the 
chief  r"le.  On  March  12  Mr.  S.  Midgley  gave  the  second 
of  his  chamt>cr  concerts,  the  programme  including  two  piano- 
forte trios — those  of  Bruhms  (in  C  minor)  and  S.iint-Saens 
—  in  which  the  concert -giver  as  pianist  was  associated 
with  Miss  l.dith  Robinson  (violin)  and  Mr.  Walter  Hatlon 
(violoncello).  Miss  Nellie  Judvm  and  Miss  Nellie  Bennett 
proved  promising  vocalists  in  duels  by  Brahms  and  in  other 
pieces. 

( '  I'll  KK  ti'VNS. 

It  is  rather  significant  that  I  have  to  record  three 
performances  of  "The  Dream  of  Gcrontius'  that  have  taken 
place  during  the  past  month  in  Yorkshire  towns.  It  was 
given  on  March  I  by  the  very  powerful  lluddersficld  Society, 


a  fine  and  impressive  performance  under  Dr.  Cowird,  si: 
Miss  Alice  Lakin,  Mr.  Gervase  Elwes  and  Mr.  Frond 
Braun  as  principals.  The  chorus  singing  was  of  coos 
superb— never  have  I  heard  the  choral  portions  of  the  «or 
so  forcibly  and  impressively  sung.  On  March  15,  Mr.  (.  I 
Naylor  conducted  a  performance  by  the  Harrogate  Cbr; 
Society,  with  Madame  Amy  Dewhurst,  Mr.  John  llirntf 
and  Mr.  Herbert  Brown  as  the  soloists.  Mr.  Naylor  cu 
a  reading  that  was  full  of  life,  his  tempi  being  on  ib«  u: 
side  ;  but  if  it  lost  a  little  where  dignity  w-as  required,  i; »; 
always  musician!) ,  and  did  not  neglect  the  poetry  u:  f: 
music.  Mr.  Summerscales,  who  conducted  the  Kc^rl; 
Musical  Union's  performance  on  March  19,  leaned  in  ;u 
the  opposite  direction,  aiming  at  steadiness  till  the  effect* 
occasionally  almost  lethargic.  The  chorus  sang  exceed 
well,  however,  and  the  principal  parts  were  ably  stinaiw 
by  Madame  Dewhurst,  Mr.  H.  Brearley,  and  Mr.  Iler* 
Brown.  The  Keighley  Orchestral  Society's  conceit  < 
March  6  was  distinguished  by  the  visit  of  Mr.  Henry 
I  Wood,  who  conducted  Max  Bruch's  G  minor  \iol 
concerto,  Miss  Edith  Robinson  being  the  soloist.  Mrs.  U» 
J.  Wood  was  the  vocalist,  and  Mr.  Summerscales  1 
conductor. 

At  Halifax  the  Orchestral  Society,  of  which  Mr.  Van  1>; 
is  conductor,  gave  a  concert  on  March  7,  at  which  I layc* 
symphony  '  Mit  dem  Paukenschlag '  (No.  S  of  die  Silwfc 
set)  was  played  with  great  spirit  by  the  orchestra,  »!  ia 
largely  amateur  in  its  constitution.    Mr.  F.  Holt's  ariifl 
playing  of  the  Cor  anglais  solo   in   the   inlrodua  m 
Act  III.    of   'Tristan"  was  another  interesting 
though  here,  unfortunately,  the  orchestra  was  not  , 
equal  to  iis  responsibilities.    Mr.  John  Needharo.  a 
Halifax  tenor,  gave  evidence  of  his  progress,  as  »eli  i 
exceptionally  Iteautiful  tenor  voice,  by  bis  singing  &:  ' 
concert.    On  March  14  the  Halifax  Choral  Society, 
Mr.  F.  de  G.  English,  gave  a  good  all-round  perfunroa 
of  Dr.  Walford-Davies's  '  Everyman,'  which  made  a  >rr 

ined  h  Mi 

Roberts, 

Brearley  and  Mr.  Frederic  Austin. 


impression,  the  solo  parts  being  well  sustained 
Esme    Atherden,    Miss    Gwladys    Roberts,   Mr.  I  to 


At  Hull  there  has  been  a  good  deal  of  interesting  erf 
lately.    The  Symphony  Orchestra  gave  its  last  two  curn 
on  February  2S  and  March  14,  with  an  amount  o:  . 
favour  that  has  steadily  increased  during  the  season  vA 
encouraged  the  Orchestra  to  announce  a  series  ol  ten  coos 
for  next  season.    <  >n  the  earlier  date  a  Mozart  sympltw « 
(Kochel  No.  425)  was  heard.    At  the  last  concert  Schr 
sixth  Symphony  was  the  central  feature,  and  both 
played  with  a  refinement  of  ensemble  testifying  to  the 
advance  in  discipline  made  by  the  Orchestra  under 
Wallers! ein's  training.     On  February  27  Mr.  John  IX 
gave  an  orchestral  concert  at  which  he  played  Tcha»kr>« 
Violin  concerto,  a  work  singularly  suited  to  his  vigi 
e\ul>erant  sty  le.    The  orchestra  was  of  the  '  scratch 
being  recruited  from  far  and  (tear,  but  Mr.  T.  Terttus  V 
who  conducted,  manageil  to  secure  a  very  effective 
formance  of  Beethoven's  seventh  Symphony.    On  M»f--' 
the  Philharmonic  Society,  of  which  Mr.  J.  W.  U'."^ 
conductor,  gave  a  concert  the  principal  feature  of  *Ud 
Tchaikovsky's    4  Pathetic  '  symphony,  and  on  Mate!"' 
the  Vocal  Society  gave  4  St.  Paul,'  under  the  direct 
Dr.  G.  II .  Smith.    Miss  Ethel  Lister,  Miss  May  I 
Mr.  W.  Maxwell  and  Mr.  Charles  Tree  were  the  [*via? 
in  a  generally  successful  performance. 

The  very  enterprising  Doncaster  Musical  Society  ch 
Sir  Hubert  Parry  s  4  Judith'  for  its  concert  on  Marcl' 
when    a    satisfactory    performance    was     given  u& 
Mr.  Thomas  Brameld's  inspiring  direction,  the  prin^'t 
being   Miss    Perceval    Allen.    Madame   Amy  De»:o 
Mr.  Charles  Saunders  and  Mr.  Albert  Garcia 
society  which  is  both  efficient  and  plucky,  that  ol  Mot! 
gave   a   programme  of  Wagner's  music  on  March 
selections  from  4  The  Flying  Dutchman/  4  Tannhauser  1 
Lohengrin    being  very  well  done  under  Mr.  Frickcr  i 
with  the  assistance  of  Madame  Verrinder  and  Mr.  Danl'' 
who  sang  the  great  duel  from  the  '  Dutchman'  with  C' 
effect.    '  Elijah,"  which  is  seldom  long  absent  froro  ^ 
programmes,  was  given  by  the  Scarborough  Philhirm; 
Society    on    March    it,    conducted    by    Dr.  Kb. 
by    the   Vork    Musical    Society    on    March    20  un 
Mr.  T.  Tertius  Noble. 
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foreton  IRotcs. 


ISAR<  KI.O.NA. 

Ssrgfikd  Wagner  recently  gave  two  concerts  at  tlic  Liceo. 
ii  tic  first  he  conducted  his  maternal  grandfather's 
."ii>phonic  poem  '  Tasso '  (Liszt),  his  father's  'Siegfried- 
ir!l,"  and  the  'Hying  Dutchman'  and  *  Tannhauser  * 
vtr.afrt:  also  excerpts  from  his  own  first  three  operas. 

HKKt.lN. 

kicwd  Strauss  was  invited  to  become  a  member  of  the 
r,<  Sxittc  des  Auteurs  dramati<|ues,  l>ut  he  declined,  as 
■rtictf  {  of  the  statutes  would,  as  he  pointed  out  in  a  letter 
1  *  Berlin  paper,  give  the  Society  power  even  to  forbid  a 
trJirnunce  of  'Salome'  under  his  direction  in  this  city 
l  Allied  Capus,  president  of  the  Societi ,  having  informed 
it.  by  telegram  that  his  adhesion  to  the  statutes  would  only 
cd  rum  so  far  as  concerns  France,  Belgium,  French 
vi&rland,  and  the  principality  of  Monaco,  the  German 
has  declared  hi<  intention  to  become  a  member  as 
is  he  his  received  a  letter  from  the  president. 

El>KNAiil. 

Tl.- inj^uration  of  liach's  birth  house  as  a  museum  will 
tortly  take  place,  and  at  the  same  time  will  lie  held  I  he 
M  Gtrman  Bach  festival.  The  directors  of  the  Bach 
folk  are  Prof.  Dr.  Joachim,  Generalmusikdireclor 
Mea.'oct,  Dr.  von  llase  (of  Leipzig),  Dr.  Bomemann 
i  *nich)  and  Prof.  Georg  Schumann.  Autographs, 
k^s.  documents,  instruments,  vVc,  connected  with  Bach, 
«  -mi!y  and  his  contemporaries,  are  to  be  exhibited. 
Imi  "t  the  autographs  are  in  the  Berlin  Library,  and  it  is 
ot  krmn  whether  the  many  instruments  which  belonged 
1 Bach  and  his  sons  are  still  in  existence.  Every  effort 
ill.  however,  be  made  to  gather  together  as  many  relics  as 
waile,  and  ail  lovers  of  Bach,  /.r\,  all  true  musicians,  are 
<|«sfd  to  help  in  «•«.  praiseworthy  an  undertaking. 

HKI  1)11. HKRCJ. 
Lu  Ramann,  in  her  '  Franz  Liszt,'  remarks  that  'after 
»y  Good  Friday  sufferings  through  adverse  criticism  and 
epf  jodices  to  which  it  has  given  birth,  "  Christus  "  awaits 
1  Sailer  morn.'  The  work  has  recently  been  given  several 
•a  in  Germany  and  apparently  created  a  deep  impression, 
widest  performance  was  in  this  city  by  the  Bach  Society, 
*"  the  direction  of  Prof.  Wolfrum.  It  lasted  three 
mini  a-half,  but  the  eagerly  attentive  audience  followed 
to  the  close. 

1  Kll'/K.. 

Afal  report  of  the  Second  Congress  of  the  International 
•«c  Society,  held  at  Basle,  September  25-27,  1006,  has 
"  teen  published  by   Messrs.    Breitkopf  \  Haertel. 

'he  papers  read  were  two  by  well-known  British 
*k»^i    I>r.    Charles   Maclean,   on    'The  Musical 
HUatKai   of   Great     Britain    and    Ireland,'   and  by 
McXaaght,  entitled  •  Regarding  Welsh  Eisteddfodau.' 

I  l»KON. 


A'  ^ptra  entitled  '  Amore  e  Perdizione."  by  Jean  Arroy 
te"r,tr  minister  of  foreign  affairs,  has  been  produced  here 
twked  success.     The  royal   family  honoured  th 
with  their  presence 


MIMCH. 


PffRrammes  for  the  festival  performances  have  been 


The  dates  of  the  Mozart  operas  at  the  Kesklen/. 
■»  f A\nms  :  «  Don  Joan,'  August  1  and  7  ;  '  Figaro,' 
»nd<>;  'Cos,  fan  tntic,'  August  5  and  11.  The 
JF*1  performances  will  commence  on  August  12  with 
^  .'  *hich  wil1       "pc*1^  °n  the  2 1st,  26th,  and 
-'P-ember  7.   Three  '  King  '  cycles  are  announced 
rf  Ag*  M.  15.   '7.   and   19;  August   2*.  29,  31, 
September  2;  and  September  9,   10,  12,  and  14. 

Jmww*'  £iven  on  A"*!1151  2  3  and  September  4, 

l>«  Meistcrsinger '  on  August  24  and  September  5. 

ST.    I'RTKRSKl  R(i. 

A  new  opera  by  Rimski  Korsakov,  entitled  '  The  Legend 
«*  mumble  city  of  Kilej  and  of  the  Maiden  Fevronia,' 
"c«*kfolly  produced  at  the  end  of  February  at  the 
*>■  Theatre.   W.  J.  Bielsky  is  the  author  of  the  libretto. 


WIESBADKN. 

Mozart's  *  Don  Juan,'  Goldmark's  '  Queen  of  Shcba,'  and 
Adolphe  Adam's  '  Le  Postilion  de  Longjumeau,'  have  been 
selected  for  the  festival  performances  in  May,  at  which 
the  Kaiser  will  be  present. 

\\(  K/IU  Kt.. 

In  memory  of  the  recently-deceased  composer,  C)ril 
Kistler,  the  Koyal  School  of  Music  performed  at  one  ot  its 
concerts  the  /'n/uJc  10  the  fourth  act  of  his  '  Faust 1  music. 


Country  IRcwe. 


BRIEFLY  SUMMARIZED. 

He  ..mtiot  h,'U  ourscir -ft  /<  >/,'«w//V  for  the  tt/imioms  ,  i/>rea,.i  in 
thi*  iumnt.it  x  ,  us  the  ii<-ti,es  at  e  either  <oii.xte.i  nom  lo,  u!  (-af-er> 
or  tut  niihtti  H  eon e>/>on.i.  His. 

Abkkiikex.  — The     cantata     'King     Harold,'  by 

F.  Cunningham  Wotnls,  was  performed  on  March  19  l<y  the 
choir  of  Belmont  Congregational  Church,  Mr.  A.  Forbes 
Milne  conducting.  The  feature  of  the  performance  was  the 
sinking  of  the  duet  between  Edith  (Miss  M.  Laird)  and 
Harold  (Mr.  J.  G.  Anderson),  viz  ,  '  Dear,  holy  maid,'  the 
entry  of  the  chorus  of  monks  being  particularly  effective. 
A  miscellaneous  second  part  followed  the  cantata,  during 
which  the  orchestra,  led  by  Mr.  A.  R.  Findlay,  played 
C  deridge  Taylor's  '  Valse  Bohemienne'  and  Schubert's 
'  Military  march  '  (Op.  51,  No.  i),  both  arranged  for  piano- 
forte and  strings. 

Basis<;*tokk. — J.  II.  Maunder's  cantata  'Olivet  to 
Calvary  '  was  given  on  March  19  by  the  choir  of  the  Parish 
Church,  assisted  by  a  string  bind  and  a  choir  of  some  loo 
extra  voices,  the  wind  parts  being  played  on  the  organ  by 
Mr.  Liddle.  The  Rev.  R.  Spurrell  sang  the  bass  solos,  the 
solo  boy  of  the  Parish  Church  choir  and  the  leading  tenor 
taking  the  other  solos.  Mr.  E.  Jones,  of  Southampton,  led  the 
orchestra  and  the  vicar,  the  Rev.  II.  W.  Boustead,  conducted. 

Brk;h  ion.— The  Sacred  Harmonic  Society  performed 
Verdi's  'Requiem'  and  Mendelssohn's  'Hear  my  prayer' 
at  the  concert  of  March  14.  The  choir  gave  a  vivid  and 
inspirited  rendering  of  the  choral  music  under  the  able 
direction  of  Mr.  Kolwrt  Taylor,  and  the  orchestra  did 
excellent  service,  not  only  in  the  works  named,  but  also  in  the 
March  from  '  Eli,"  and  Guilmant's  4  Sonata  symphonique 
for  organ  and  orchestra,  the  solo  part  being  played  by 
Mr.  Percy  Taylor.  The  solo  vocalists  were  Miss  Ethel 
Lister,  Miss  Kate  Holbrook,  Mr.  W.  Maxwell  and  Mr. 
Arthur  Walenn. 

Bk«»mikv  (Kim).— The  Musical  Society  gave  its  third 
concert  in  the  Drill  Hall  on  February  23,  under  the 
direction  of  Mr.  F.  Lewis  Thomas.  The  programme  included 
Weber's  '  Obcron '  and  Grieg's  'In  Autumn'  overtures, 
the  Angelusand  Maich  from  Massenet's  '  Scenes  pittorcsques' 
and  three  movements  from  Mendelssohn's  *  Midsummer 
Night's  Dream '  music.  Two  movements  from  Grieg's 
Sonata  for  violin  and  pianoforte  in  F  were  played  by  Messrs. 

G.  E.  Cathie,  who  led  the  orchestra,  and  Mr.  F.  I^ewis 
Thomas,  and  the  vocalists  were  Miss  Edith  Miller  and 
Mr.  Julien  Henry. 

Burton-on-Trknt. — The  Musical  Society  gave  a  concert 
in  the  Town  Hall  on  March  11,  when  the  programme 
consisted  of  'Hiawatha's  Wedding  feast,'  Cowen's  'John 
Gilpin,'  and  Beethoven's  C  minor  Symphony.  The  choir 
and  orchestra,  numbering  170,  under  the  direction  of 
Mr.  T.  E.  I-owe,  gave  an  artistic  rendering  of  the  first  two 
works,  and  the  orchestra  was  heard  to  great  advantage 
in  the  symphony.  Mr.  Fohn  Harrison  was  the  solo  vocalist 
and  Mr.  Chailes  Collier  played  the  solo  part  in  Gabriel 
Picrne's  Conccrtstiick  for  harp  and  orchestra. 

Cati  oki>.— The  Philharmonic  Society,  under  the 
conductorship  of  Mr.  C.  W.  Wilkes,  performed  Gounod  s 
*  Redemption,'  at  St.  Dunstan's  College,  on  February  28. 
The  oratorio  was  effectively  rendered  by  a  choir  and  orchestra 
numl>ering  nearly  1O0  performers.  The  sinking  of  the  choir 
reflected  great  credit  upon  the  members  themselves  and  upon 
the  conductor,  the  music  of  the  'Celestial  choir'  Iwing 
rendered 
St.  Lawr 

organist  and  choirmaster.  The  soloists  were  Madame 
Carlotta  Ide,  Miss  Carrie  lames,  Miss  Edith  L'pham, 
Mr.  Henry  Turnpcnney  and  Mr.  Charles  Burnett. 


....v  v..      ...^  ~  ^  ■  ^    

1  by  a  selected  body  of  l)oys  and  men  belonging  lo 
/rence's  Church,  Calford,  of  which  Mr.  Wilkes  is 
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Chathukn  (Lancs.  The  Chatham  and  Downham 
Choral  Society  completed  its  second  season  on  March  18 
with  a  successful  concert,  which  included  Stanford's  'The 
Revenge  '  and  Parry's  '  Pied  Piper  of  Hamelin.'  The  latter 
work  especially  was  sung  with  great  enthusiasm.  The 
programme  also  incladed  one  of  the  'Oriana'  madrigals  by 
John  Benet,  Elgar's  '  Spanish  serenade '  and  a  part-song 
'O  little  birds,  composed  by  the  conductor.  Miss  R. 
Wheeler  was  the  accompanist,  and  Mr.  F.  H.  Wood 
conducted. 

Chelmsford.— The  Musical  Society  gave  the  closing 
concert  of  its  twenty-fifth  season  on  March  19,  when  an 
excellent  performance  of  Dvorak's  *  At  the  foot  of  the  Cross' 
I'Stabat  Mater')  was  given,  the  chorus  -  singing  being 
especially  refined  and  good.  The  solo  vocalists  were  Miss 
Agnes  Christa,  Miss  Eleanor  Druce,  Mr.  Al>el  Siarkey  and 
Mr.  Thomas  Al>el.  Mr.  G.  II.  Wilby  led  the  orchestra, 
and  Mr.  F.  R.  Frye  conducted. 

COATHRiixiK. — The  Monklands  Philharmonic  Society, 
organized  some  few  months  since,  gave  its  first  concert  in  the 
Town  Hall,  on  March  7,  w  ith  a  no  less  ambitious  programme 
than  Handel's  '  Jephlha.'  The  high  aim  of  the  Society  was, 
however,  justified,  the  choir  being  well  balanced  and  singing 
with  excellent  tone  and  much  enthusiasm.  The  orchestra, 
led  by  Mr.  W.  S.  Cole,  was  also  efficient,  and  the  solo 
vocalists  were  Madame  Ellen  Verrinder,  Madame  Marian 
Christie,  Mr.  Walter  Law  ley  and  Mr.  Herbert  Brown. 
The  inaugural  performance  of  the  Society  was  altogether 
successful  and,  under  the  enthusiastic  conductorship  of 
Mr.  T.  Dixon,  promises  well  for  the  future. 

Crak.vdon,  Llandudno.— The  newly-formed  Choral 
Society  gave  its  first  concert  in  St.  Paul's  Church  House  on 
March  6,  under  the  direction  of  Mr.  Ernest  Jones,  organist 
of  St.  Paul's  Church.  The  part- music  by  the  choir  included 
Stainer's  *  God  so  loved  the  world,'  Gounod's  'There  is  a 
green  hill'  (solo  and  chorus),  Eesta's  madrigal  *  Down  in  a 
tlow'ry  vale,'  and  Mendelssohn's  'Hunters  farewell'  and 
'  Departure.' 

Droni  1ELD. — The  new  Choral  Society  recently  organized 
and  conducted  by  Miss  Bickerstaffe  gave  a  good 
performance  of  Stainer's  '  Daughter  of  Jairus '  in  the 
Parish  Church  Schoolroom  on  March  7.  There  was  a 
small  string  band,  and  the  solo  vocalists  were  Miss  H. 
Johnson,  Mr.  Gregory  Taylor  and  Mr.  J.  Coleman. 

Et.«.i.\. — The  annual  concert  of  the  Choral  and  Orchestral 
Society  was  held  in  the  Town  Hall  on  March  15,  when  a 
very  successful  performance  of  Smart's  'The  bride  of 
Dunkerron'  was  given  under  the  direction  of  Mr.  Frederick 
Boolhroyd,  organist  of  the  parish  church,  the  solos  being 
sung  by  Madame  Annie  Walker,  Mr.  Henry  Beaumont  and 
Mr.  Harry  Dearth.  The  accompaniments  to  the  cantata,  as 
well  as  Bach's  '  Sarabande  and  Bouriec'  and  two 
'  Novellctten '  for  strings  by  Coleridge-Taylor,  were  well 
played  by  the  orchestra. 

Gom'OKT. — The  Gos-port  and  Alverstoke  Choral  Society 
gave  a  very  successful  performance  of  Handel's  'Judas 
Maccabeus,'  conducted  by  Mr.  Ernest  Douglass,  at  the 
Thorngate  Hall,  on  March  10.  The  solo  vocalists  were  Miss 
Florence  Holderness,  Miss  Minnie  Lendrume,  Mr.  Malcolm 
Boyle  and  Mr.  Eaton  Cooler. 

Gikrnsey.  — The  annual  concerts  of  the  Guille  Alles 
Choral  and  Orchestral  Associations  took  place  on  March  12 
and  13.  Handel's  '  Acis  and  Galatea,'  Mackenzie's  '  Dream 
of  Jubal '  and  Mendelssohn's  'Hymn  of  Praise'  were  the 
works  chosen  for  this  year's  concerts.  All  were  creditably 
given  by  the  band  and  chorus  of  about  200  performers,  under 
the  direction  of  Mr.  John  David.  The  'Dream  of  Jubal' 
was  very  well  received  by  the  crowded  audience  attracted  by 
the  novelty  of  the  work.  The  recitations  were  finely 
declaimed  by  Miss  Kathleen  Kind.  The  soloists  were  Miss 
Emily  Shepherd,  Miss  Ethel  Dyer,  Mr.  Wilfred  Virgo  and 
Mr.  Herbert  Parker. 

Haw  ey  (Saiopi.— Mendelssohn's  'Hymn  of  Praise'  was 
given  by  the  Philharmonic  Society  on  March  S.  The  band, 
under  the  leadership  of  Mr.  T.  E.  Clarke,  acquitted  them- 
selves with  much  credit,  while  the  choir  sang  with  refinement 
and  excellent  tone.    Mr.  J.  Clark  conducted. 


Kendal. — The  annual  concert  of  the  Choral  Society  tj 
place  on  March  7  at  St.  George's  Hall,  when  Dv<*i 
'Spectre's  bride'  was  the  chief  feature  of  the  program* 
The  solo  vocalists  were  Miss  Lillie  Wormald,  Mr. 
!  Brearley  and  Mr.  A.  Garcia-  The  choir  displayed  esceilf 
'■  tone  and  variety  of  expression,  and  the  orchestra  pin 
the  accompaniments  with  much  refinement,  the  wri 
performance  reflecting  much  credit  on  the  condoo 
Mr.  J.  S.  Winder.  Palmer's  part-song  '  Boreas,"  GItnk 
'  Noble  chief,  thee  we  hail,'  an  d  Weber's  •Oberoo'ow. 
were  included  in  the  second  part. 

Ki KKiEMt'iK. — Sullivan's  popular  opera  'The  Mskad 
was  successfully  performed  at  the  Public  Hall,  dating  : 
week  ending  March  0,  by  the  Amateur  Opera  Comp« 
under  the  conductorship  of  Mr.  H.  E.  Peacock. 

L<n  <;HDOk'.t  1. 11.— The  Falcon  Choral  and  Orchr* 
Society  (established  in  connection  with  the  Kalcon  Wn 
of  the  Brush  Electric  Engineering  Co.  1  gave  a  concert  in  I 
Theatre  Royal  on  March  13,  when  '  Hiawatha's  Wedoit 
feast '  was  the  chief  feature  of  the  programme,  the  *.n 
solo  lieing  sung  by  Mr.  Ernest  E.  Neale.  The  miscelhra 
second  part  included  Dudley  Buck's  *  Hymn  to  Mu»:'i 
the  march  and  chorus  from  '  Tannhauser.'  Dr  W 
Pah  ridge  conducted. 

Lotmtno.N. — 'St.  John's  Eve'  (Cowen),  a  I'e'itc  Su 
for  orchestra  <E.  C.  Nunn)  and  Dr.  Markham  LeeVC 
to  St.  Cecilia,'  \:c,  were  performed  liefore  a  Urge  * 
appreciative  audience  in  the  Topping  Hall  on  Murh 
Mr.  Henry  Riding  conducted,  and  Dr.  Markham  Lee  1 
Mr.  Nunn  directed  their  own  compositions.  The  prino? 
included  Lady  Sybil  Smith,  Miss  Alice  Chartres,  Mr.  lier> 
Clinch,  Mr.  Claude  Dyer,  Miss  Agnes  Comerforti  ibai 
Miss  Ethel  Mercer  (pianoforte),  Mr.  H.  W.  Norton  far? 
and  Mr.  W.  B.  Carter  (violin). 

Miwu.eton. — The  Choral  Union  gave  an  fictSe 
performance  of  Smart's  '  Bride  of  Dunkerron'  4:  - 
Co-operative  Hall,  on  March  4,  under  the  dartre 
Mr.  F.  U.  Jones.  The  solo  vocalists  were  Miiiu 
Sadler  Fogg,  Mr.  Wilfred  Hudson  and  Mr.  Herbert  M 

PETK.Kin.kotK.it.— The  Cecilian  Choir,  organite<l  - 1 
early  part  of  the  winter  hy  Mr.  Alfred  WinterbotKiai. » 
a  highly  successful  first  appearance  in  the  Grand  Asfc* 
Rooms  on  March  iS,  giving  ample  evidence  of  their excA 
training  by  the  conductor,  char  enunciation  being  *  oc:; 
able  feature.  The  programme  included  such  »r!l-vM 
part  songs  as  Hatton's  '  When  evening's  twilight,1 
'  O  who  will  o'er  the  downs,'  Hullah's  'Three  fishers  1 
a  selection  from  '  The  Bohemian  Girl.'  The  solo  vxaii 
were  Miss  Sara  Spence,  Mr.  11.  Hartley  and  Mr  m 

Coleman.  On    the    19th    the  Choral  Union 

jwrformance  of  Sterndale  Bennett's  '  Woman  of  Sa^-" 
which  was  successfully  rendered  under  the  conductor^p 
Dr.  Haydn  Kecton.  The  miscellaneous  second  part  inc!o 
Faning's  '  Song  of  the  Vikings,'  Sullivan's  '  Watchnua,  * 
of  the  night  '  and  Frederick  Lohr's  '  Slumber  s* 
conducted  by  Mr.  E.  Armstrong.  The  solo  vocali*-  * 
Miss  Mary  Lund,  Miss  Isa  Frood,  Mr.  A.  Living 
Hirst  and  Mr.  F.  Percival  Driver. 

Po.vi  vpooi.  (Mon. ).— The  first  concert  of  the  <>n£ 
Town  and  District  Harmonic  Society  was  held  on  Feb" 
21,  I^eoni's  'Gale  of  Life'  being  the  main  feat  ore  K 
programme.  The  singing  of  the  choir,  under  the  batf* 
Mr.  Gwilym  Mordecai,  was  excellent.  The  solo  vio 
were  Miss  Ethel  Grimes,  Mr.  I  u mess  Williams  and 
David  Hughes. 

PoN  1  vi'KiDD.—  The  Tabernacle  Choir  gave  * 
satisfactory  performance  of  Handel's  'Samson  *■ 
Town  flail,  on  February  25,  under  the  direction  of  Mi 
Thomas,  both  chuir  and  orchestra  doing  excellent 
and  testifying  to  the  ability  of  their  conductor.  Tire 
vocalists  were  Miss  Amy  Evans,  Miss  S.  G  K 
Mr.  Richard  Thomas  and  Mr.  I>avid  Davies. 

PukTsMor  1  it.— The  Borough  of  Portsmouth  Ptiiibiraj 
Society  gave  a  performance  of  Dvorak's  '  At  the  foot  " 
cross'  (Stabat  Mater  1  and  Parry's  'Blest  pair  of  sirem 
the  Town  Hall  on  March  14.    Both  choir  and  web 
,  worked  with  enthusiasm  and  responded  with  alacrity  « 
j  able  conductor,  Mr.  Monk  Gould.    The  solo  vocalic 
Madame  Emily  Squire,  Miss  Mildred  Jones,  Mr.  J0 
I  Reed  and  Mr.   F.   Ranalow.    At  the  conclusion  of 
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rfornunce  Mr.  Monk  Gould  was  presented  by  the  Mayor, 
1  behalf  of  the  members  of  the  Society,  with  a  gold  watch 
id  chain,  on  his  retirement  from  the  conductorship  of  the 
xiety,  a  post  which  he  has  held  with  distinction. 
So'  Tmvor  r. — The  third  concert  of  the  season  by  the 
boial  Society  was  given  on  March  15  in  the  Cambridge 
ill,  when  the  programme   included  Coleridge-Taylor's 
Hiawatha's  Wedding-feast,'  Parry's  '  Blest  pair  of  sirens,' 
tinner's  4  Rienzi '  overture  and  Tchaikovsky's  Symphony 
:<i.  4,  in  F  minor.    The  choruses  throughout  were  well 
iver.,  and  a  fine  performance  of  the  symphony  was  the 
sclt  of  careful  rehearsal  on  the  part  of  the  conductor, 
U  I  C.  Clarke.    Mr.  Gwilym  Richards  was  the  vocalist. 
So; 'ill ska. — The   Choral    Society   recently   formed  in 
or.nection   with  Christ  Church  gave  its  first  concert  on 
Vhroary    27.    The   part-songs   and   madrigals  included 
If  ioughty  deeds' (Lee  Williams),  'I  saw  lovely  PhillLs' 
Aearsall),  *  Three  fishers  '  (G.  A.  Macfarren),  '  O happy  eyes' 
Qg*r)  and  4  Good  night,  beloved '  (Finsuti),  which  were  well 
mg.    Mr.  i:.  Stanley  Jones,  organist  and  choirmaster  of 
fee  church,  conducted. 

S  \Di.iNt  otk. — The  Harmonic  Society  gave  a  successful 
prdc*mance  of  Mendelssohn's  '  Come,  let  us  sing '  and 
Via  Bree's  '  St.  Cecilia's  Day'  in  the  Town  Hall  on  March 
xx  The  attack,  light  and  shade,  quality  of  tone,  and  finish 
if  t::  chorus  was  very  commendable.  The  soloists  were 
Vis  Lillie  Wormald  (soprano)  and  Mr.  John  Hardsley 
tenor,.  There  was  an  efficient  orchestra  led  by 
Mr  William  Henley,  and  Mr.  Walter  Jones  conducted. 

Sv.  1  si«<s. — The  Choral  and  Orchestral  Union  gave  a 
mtcrt  ai  the  Mechanics'  Institute  on  March  13.  The 
Wgramme  included  Stanford's  4  Revenge,'  Faning's  '  Song 
if  tie  Vikings,'  Mackenzie's  4  Benedictus,'  and  the  overtures 
Mtrry  Wives  of  Windsor'  and  'Mirclla.'  These  works 
•ere  satisfactorily  rendered  under  the  direction  of  Mr.  H.  T. 
Sits  of  Bath. 

T  ■  s  k  R  n  x ; v..  — The  Choral  Society  gave  a  concert  in  the 
liall  on  March  13,  when  Parry's  *  Pied  Piper '  and  a 
Wjccllaneous  selection  were  performed,  the  latter  including 
iaul's  4  Daybreak,'  Elgar's  4  My  love  dwelt  in  a  northern 
bit'  and  Brahms' s  4  Vineta'  by  the  choir,  and  the  orchestra 
•bred  Kalliwoda's  Concert  Overture  in  F,  the  overture 
i*  Figaro'  and  the  Entr'acte  from  Schubert's  4  Rosamunde.' 
ft?  solo  vocalists  were  Miss  Marie  Gwynn,  Mr.  Charles 
Hti^ble  and  Mr.  Graham  Smart,  the  two  last  named 
•presenting  the  I'ied  Piper  and  the  Mayor  in  Parry's 
tttiata-  Mr.  11.  C.  Stewart  conducted'  the  orchestral 
fitces  and  Mr.  C.  J.  Kimmins  the  choral  works. 

Whoi.ston. — Mendelssohn's  'Elijah'  was  performed  by 
tfce  Choral  Society  at  its  sixth  concert  in  the  Victoria  Hall 
•*  March  5.  The  oratorio  was  conducted  by  Mr.  W.  A. 
Thompson,  and  the  principal  vocalists  were  Madame  Hilda 
Swds,  Madame  Madge  Atkinson,  Mr.  G.  Conlan  and 
Mr.  T.  Faulkner.  The  performance  was  altogether 
Htce^sfuU 


An  interesting  feature  of  the  Symphonic  Orchestra  Society, 
organized   some  few  months  since   by   Mr.  W.  Handel 
Thoeley,  is  the  fact  that  an  excellent  opening  is  afforded 
to  young  composers,  who  may  on  payment  of  a  small  fee 
tr**inet  their  own  compositions  at  the  Society's  rehearsals, 
*wi  thus  may  be  given  an  opportunity  to  enable  agents  and 
ptVVisiers  to  hear  their  works.    The  Orchestra,  it  should  be 
ftrvjoned,  is  comprised  of  instrumentalists  of  acknowledged 
iblity  and  repute,  drawn  from  various  well-known  orchestras. 

Err^.-  March  issue,  p.  156,  col.  2,  14  lines  from  the 
v*irtn,  the  sentence  should  read  *  up  to  that  time  the 
»i':rali  wcre  black  and  the  sharps  were  white';  p.  15S, 
•o •!  2.  line  31  from  the  bottom,  the  words  4  <///  the  Ckancei) ' 
>b'xild  follow  4 Clarion'  in  the  list  of  Tuba  organ  stops; 
p  162,  col.  1,  line  11  from  the  bottom,  deleft'  the  words 
*h« '  conditions  '  to  the  end  of  the  paragraph. 

S»  Alexander    Mackenzie's   4  Pibroch '   for  violin  was 
J^ntly  performed  by  Mr.  Arthur  Hartmann  at  the  First 
•^regational  Church,  Salt  Lake  City,  Utah. 
V  G.  II.  Betjemann  delivered  a  lecture  on  4  Beethoven,' 
musical   illustrations,  in  the  school-room  of  I'nion 
^^pel,  Islington,  on  March  19. 


answers  to  Correspottoents. 

M.  S.— The  history  of  Handel's  4  Water  Music'  is  told  by 
W.  S.  Rockstro  in  his  4  Life  of  Handel.'  The  composer 
had  exceeded  the  period  of  his  leave  of  absence  from 
England,  whereby  he  had  incurred  the  displeasure  of 
King  George  I.  The  reconciliation  was  brought  about  by 
the  4  Water  Music'  To  quote  from  Rockstro:  'On  the 
22nd  of  August,  1715,  the  Royal  Family,  accompanied  by  a 
numerous  suite,  proceeded  by  water  from  Whitehall  to 
Limehouse.  When  they  returned  in  the  evening  both 
sides  of  the  river  were  illuminated  :  cannons  were  fired  :  and 
an  immense  number  of  boats,  filled  with  well-dressed 
spectators,  followed  the  procession.  While  the  preparations 
for  this  brilliant  water  party  were  in  progress,  Handel's  old 
and  faithful  friend,  Baron  Kielmannsegge,  concocted,  with 
the  aid  of  I-ord  Burlington,  an  ingenious  plan  for  the 
purpose  of  bringing  the  composer  once  more  into  favour. 
By  advice  of  these  two  prudent  counsellors,  Handel  wrote  a 
series  of  Instrumental  Movements  for  two  solo  violins,  flute, 
piccolo,  two  hautboys,  one  bassoon,  two  horns  and  two 
trumpets,  supported  by  the  full  stringed  band  ;  engaged  an 
efficient  orchestra  for  the  performance  of  his  music  ;  and  caused 
it  to  be  played  under  his  own  direction  upon  a  boat,  in 
which  he  followed  the  Royal  Barge  closely  enough  to  allow 
his  delightful  entertainment  to  be  heard  distinctly  by  all  on 
board.  King  George  was  an  enthusiastic  lover  of  music. 
The  beauty  of  the  performance  at  once  attracted  his 
attention,  and,  after  listening  to  it  with  delight,  he  inquired 
the  name  of  the  composer.'  The  result  was  that  Handel 
was  restored  to  Court  favour  through  the  medium  of  the 
tuneful  strains  of  his  4  Water  Music.' 

Carsav.m-— The  'Sphinxes,'  or  *  Lett  res  dansantes,' 
inserted  between  Nos.  8  and  9  of  Schumann's  'Carneval  (to 
adopt  the  spelling  of  the  original  edition),  Scenes  Mignonnes 
sur  4  notes,'  form  the  mystical  basis  of  the  work  : 


No.  1. 


sltllNXEv. 

Nn.  j. 


_3    H  XZ  r^-_— 


No.  1. 


s    c  n 


\       as    r  H 

i.i  ttres  tlansantts 


No.  I  is  to  be  read  as  S  lEs),  C,  H,  A,  the  musical  letters 
in  the  composer's  name ;  Nos.  2  and  3,  as  As,  C,  H, 
and  A,  S,  C,  II ,  the  letters  forming  the  name  of  a  town  in 
Bohemia,  the  residence  of  a  Baron  von  Fricken,  to  whose 
daughter  Ernestine  Schumann  was  actually  engaged  at  the 
time  of  the  composition  of  the  work  ( 18341.  The  4  Sphinxes' 
weie  seldom  or  never  played  by  Madame  Schumann. 

C.  R.  H. — (1)  The  Venerable  Archdeacon  Charles  Burney, 
who  died  on  New  Year's  day,  was  a  great-grandson  of 
Dr.  Charles  Burney,  the  historian  of  music.  The  pedigree 
is:  Dr.  Charles  Burney  (1726  1814):  his  son  Charles 
Burney,  the  clasrical  scholar  11757-1817)  ;  his  son  Charles 
Parr  Burney,  Archdeacon  of  Colchester  ;  his  son  Archdeacon 
Charles  Burney  ( 1815-19071.  The  deceased  clergyman  was, 
as  you  surmise,  a  great-nephew  of  Fanny  Burney  I  Madame 
D'Arblayt.  Five  members  of  the  Burney  family,  the 
historian  of  music  and  four  of  his  children,  have  found 
a  place  in  the  'Dictionary  of  National  Biography.' 
(2)  There  seem  to  be  several  organs  upon  which  Handel 
is  said  to  have  played.  In  regard  to  the  organ  at 
Whitchurch,  near  Edgware,  see  the  article  '  Handel  Myths,'  by 
Dr.  W.  II.  Cummings,  in  THE  Musical  Timrs  of 
January  and  February,  1885. 

C.  W.  W,— The  Oriana  Madrigal  Society  is  a  London 
organization  of  the  kind  you  name  :  the  honorary  secretary 
is  Mr.  H.  J.  L.  J.  Masse,  Leighton  House,  2,  Holland  Park 
Road,  Kensington.  There  is  plenty  of  good  material  in 
London  whereby  societies  like  that  of  Blackpool  could  be 
formed.  The  difficulty  is  that  Londoners  have  so  many 
interests  to  absorb  their  time  It  seems  impossible  to  get 
the  members  of  a  balanced  choir  of,  say,  seventy  voices  to 
attend  regularly  even  one  rehearsal  a  week.  But  perfection 
can  only  be  obtained  by  two  or  three  rehearsals  a  week,  and 
whole-hearted  enthusiasm.    Ay,  there's  the  rub  ! 
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J.  II.  E. — The  following  choral  works,  suitable  fur  achoir 
of  sixteen  to  twenty  voices,  have  accompaniments  arranged 
for  pianoforte  and  harmonium:  'May  Queen '  (Bennett), 
'May  Day'  (Macfarrenl,  'Crusaders'  (Gadci,  'Gallia' 
(Gounod),  and  'First  Mass'  (Mozart).  Those  with  accom- 
paniments for  small  orchestra  :ire  '  The  Banner  of  St.  George  ' 
(Elgarland  'St.  John's  Eve'  (Cowen).  Faning's  '  Song  of 
the  Vikings  '  has  a  pianoforte  duct  accompaniment. 

E.  C.  D.— Illustrated  articles  on  King's  College, 
Camhridge,  and  Magdalen  College.  Oxford,  appeared  in  Tiik 
Musical  Timks  of  April,  1902,  and  December,  1905, 
respectively.  The  following  public  schools  have  been 
similarly  treated  (in  chronological  order) :  Harrow,  August, 
1001  ;  Winchester,  June,  1904  ;  Clifton,  April,  1005  ; 
Rugby,  June,  1905:  Christ's  Hospital,  September,  1905: 
Uppingham,  July,  1906. 

Cvmrc— It  is  (|uite  possible  that  Mr.  Franklin  Taylor's 
'Progressive  Studies  for  the  Pianoforte'  are  just  what  you  want. 
The  collection  is  published  in  two  forms:  (l)  Fifty-three 
books  (at  is.  each),  and  (2)  'Selected  Pianoforte  Studies'  in 
two  sets  of  four  books  each  (price  is.  each  book).  Either 
of  the  two  sets  of  the  latter  covers  the  ground  of  pianoforte 
technique,  one  of  the  sets  being  more  difficult  than  the  other. 

Solo  Boy. — Mr.  J.  A.  Bellamy,  of  Sidmouih,  sends  for 
your  edification  the  following  musical  monogram  of  Gade  : 


CONTENTS. 


J.  T.  (Sr.  Let  ts). — Yes,  Leschetitzky  wrote  an  earlier 
opera  than  '  Die  erste  Faltc,'  that  entitled  '  Die  Bruder  von 
San  Marco,'  but  it  was  never  completed. 

Dki  utv  Organist.— Is  it  desirable  to  get  into  any 
groove  ?  Easier  to  get  in  than  to  get  out.  But  in  order  to 
obtain  work  asa  non-groove  accompanist,  we  can  only  suggest 
that  you  should  make  the  acquaintance  of  vocalists  who  sing 
at  concerts,  &c,  and  thus  gain  an  opening  for  the  exercise  of 
your  accompaniment  abilities. 

P.  K.-  The  opus  number  of  Mendelssohn's  Six  preludes 
and  fugues  for  the  pianoforte  is  '  55.'  Prelude  No.  3  of  the 
set  should  l>e  played  staccato  throughout,  except  where 
otherwise  indicated.  Mr.  Franklin  Taylor,  in  his  l>ook 
'  Technique  and  expression  in  pianoforte  playing,'  has  some 
remarks  on  the  performance  of  the  piece. 

Oswalii. — Yes,  the  consecutive  fifths  are  there,  but  they 
are  doubtless  intended  by  the  composer.  After  all,  the 
music  as  a  whole  is  the  thing.  A  composition  may  l>e 
pedantically  correct,  and  yet  l»e  worthless :  not  so  the 
part-song  to  which  you  refer,  even  though  the  fifths  lie 
following. 

Vi.— We  cannot  trace  the  name  of  the  maker  of  your 
*  grand  concert  violin.'  As  that  description  appears  on  the 
'  ticket '  of  the  instrument,  followed  by  '  Fabricunte  Saxony 
Anno,'  vou  should  submit  the  violin  to  some  experts  in  the 
trade  like  Messrs.  W.  E.  Hill  &  Son,  New  Bond  Street. 

G. — We  do  not  know  of  any  work  published  on  the 
writing  of  musical  libretti.  A  portly  tome  could  lie  written 
on  the  failures  of  librettists  to  produce  satisfactory  results 
and  the  wrecks  they  have  caused  to  musical  works. 

E.  S.  II.  —  Messrs.  W.  E.  Hill  \  Son  (see  answer  to  '  \  i  ') 
will  tell  you  if  your  *  Strad '  is  genuine  and  perhaps  give  an 
approximate  estimate  of  its  value. 

En'.>cikkr. — As  before  stated  in  this  column,  we  cannot 
attempt  to  differentiate  between  the  certificates  granted  by 
the  various  examining  institutions. 

G.  N.-Wc  can  only  say  that  the  system  is  favourably 
spoken  of  by  those  who  have  tested  it. 

SPECIAL  NOTICE. 
To  ensure  insertion  in  their  proper  positions. 
Advertisements  for  the  next  issue  should  reach 
the  Otfice,  160,    U'ardottr   Street,    London,  //', 
NOT  LATER  than  Monday,  April  22. 
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Chinese  Music  (Illustrated).    By  A.  C.  Moulc  ... 
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The  '  Dream  of  <  lerontius  '  at  Tunbridge  Wells  
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f  oreign  Notes  

Country  News  

Answers  to  Correspondents   

Music  : 

Anthem:  '  « )  Cod.  whose  nature,    ]>v  Samuel  S.k^;  ■ 
Westey   : 


7'H'O  Eitra  Supplements  are  given  with  this  Nu.x'r- 

1.  Portrait  of  fohn  Robinson,  Organist  of  W'< 
Abbey  (1727  1 762). 

Four-part  Song:  '  If  to  my  'atiy  fair  ami  ■":«■ 
/,>bti  F  inter. 

DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limits 

ATKINS,  IVOR— "Too  Late."    Song.    No.  2.1  r 
For  Soprano  or  Tenor.  2s. 
-  "  Abide  with  me."    Anthem,  for  Soprano 
Chorus  (s.s.).    (No.  28.  Novello's  Chorister  Str-t 
Church  Music.) 

BATES,  JAMES— Voice  Culture.     Part  III.  (Appro- 
Two-part  Studies  for  Treble   Voices.  (No. 
Novello's  Music  Primers  and  Educational  Series.)  Sd. 

CobB,  ('..  F. — "  O  pray  for  the  peace  of  Jeruflk 
Op.   8.      v.T.fi.  8.      (No.  76.    Novello's  Sri* 
Anthems,  &c,  for  Men's  Voices.)  4d. 

DAVIES,  II.  WALFORD— "  Humpty  Dampy/ 
Short  Cantata  for  Children.  Consisting  of  a  1  re! 
Four  Short  Settings  of  the  old  Nursery  Rhyme,  and  p 
the  famous  scene  between  Alice  and  Humpty  Dumptv 
Lkw  is  Cakk'M  1 .    ts.  6d. 

pi-GAR,  FDWAKl>-"Das  Reich"  ("The  Kingdot 
-L-*    Op.  51.     \'ocal  Parts,  each,  2  marks. 

l^OSTEk,  RALPH  B. — "  Blessed  is  he."  Anthem 
A      Soprano  and  Bass  Soli,  Quartet  and  Choru«.  6d 
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DURING  THK  LAST  MONTH,  continutd. 

"KEY,  C.  J.— "Out  of  the  deep"  ("  De  profundi*"). 
J    For  Soprano  or  Tenor  Solo  and  Chorus.  3d. 

TALL,  K.  VINE — Magnificat  and  Nunc  dimittis  in  D. 
1     For  voices  in  unison.    (No.  725.  Novello's  Parish 
hoir  Book.  \  3d. 

0\ES,   CANON   H.   D.  —  Benedicite,  omnia  Opera, 
in  F.  2d. 

\NE.    GEORGE  — An    Elementary   Sight  Singing 
Course.    Stall  Notation  through  Tonic  Sol-fa.    Part  I. 
J.  Novello's  Elementary  Music  Manuals.    Edited  l>v 
•'.  G.  M.-NAtT.HT.)  6d. 

LOVD,  C.   H.  —  "O  give  thanks  unto  the  Lord." 
->   Anthem,  for  Huartet,  Double  Chorus  and  Orchestra 
Composed  for  the  Festival  of  the  Sons  of  the  Clergy, 
1907.  is. 

—  Magnificat  and  Nunc  dimittis  in  F,  with  Orchestral 
sce<»m  pa  n  1  me  n  1 .  (No.  739.  Novello's  Parish  Choir 
Bwk. )  6d. 

^JASSER,  J .  T.  — Two  Gavottes  for  the  Pianoforte.  2s. 

ILLER,    C.  W.  —  The  Office  of  "  Tenebra  "  and 
Directions  for  Singing  "The  Passion,"  for  use  in  the 
rhcrch  of  England,    is.  6d. 

XLEV,  LILIAN. — *'  Peace,  perfect  Peace."  Anthem, 
for  Soprano  and  Tenor  Soli  and  Chorus.  2d. 

AI.MER,  E.  D. — Exercises  for  the  Tenor  Voice,  wiih 
Introductory  remarks  on  its  Training  and  Develop- 
lee:.     is.  6d. 

iRRV,   C.  HUBERT  It—  Symphony  in  C   (The  | 
English)     String  Parts.    1st   Violin,  2s.  6d.  :  2nd 
irim.  2s.  :  Viola,  2s.  ;  Violoncello,  2s.  :  Basso,  2s. 

DEARSE,  A.  II.  —  Benedicite,  omnia  Opera  in  D.  i*d 


M 


7 
P 


3 


DURING  THK  LAST  MONTH.  -  font  intuit. 

VILLAGE  ORGANIST— Book  4s.    Music  for  Easter. 
Edited  by  John  E.  West.  is. 

\1TAGNER,  R. — 44  Procession   to  the   Minster."  from 
VV        Lohengrin."    (No.  9.    Organ  Transcriptions  by 
A  Mkkbkkt  Briyvkk.)  is. 

WESLEY,    S.    S.—  "O   God,    whose   nature  and 
property."    Anthem.     (No.  770.  Tub  Mi?skai. 
Timks.)    1  Ad. 

W/EST,  JOHN  E  — "  R«  verie."     (No.   369.  Original 
*  »     Compositions  for  the  Organ.  (  is. 

-  44  The  eyes  of  the  Lord  are  over   the  righteous." 
(No.  S7S.  Novello's  Octavo  Anthems.  (  2d. 


^CIIOOL  MUSIC  REVIEW,  No.  178,  contain*  the 
J  following  music  in  both  notations :  *'  Night  Song " 
<irhtlicd).  Unison  or  Two-part  Song.  Composed  hy 
li>  hF.i.->OHV  44 The  shepherd  and  the  cuckoo."  Unison 
uty.     Bv  W.  Tai' kkk  1 .    1  ^d. 

'CHOOL  SONGS-Edited  by  \V.  G.  McNauoht. 
J  Published  in  two  forms.  A.  Voice  Parts  in  Staff  and 
••■iic  Sol-fa  Notations,  with  Pianoforte  Accompaniment. 
..  .  ;  /*.  Voice  Parts  only  m  Tonic  Sol  -fa  Notation.  A  B 
So.  8>q.   Mistress  Mary,  s.s.a. 


Mary 

C.  A.  Macironk    —  id. 
IV "ok  179.  Fifteen  National  and  Folk  Songs  ...    —  3d. 

:F.LBV,  B.  LUARD-"  Look  down,  Holy  Dove." 
^  Anthem  for  Whitsuntide.  (No.  S83.  Novello's  Octavo 
v.Sems.)  3d. 

wUORE,  ROYLE— 44  Horas  non  numero  nisi  screnas." 
^    Madrigal  for  Six  Voices  (s  s. a.t.t.h.).  3d. 

S1DKBOTHAM,   M.    A.  — "Once    in    the    Town  of 
Bethlehem."    Hymn  for  Children,  id. 

wlMPSON,  T.— 44  Why  are  we  strangers  now  ?"  Song 

TONIC    SOL-FA   SERIES  -  Edited    by    W.  G 
*■      McN AUGHT  : — 
SV  1536.  Come  away. 


..  1540.  The  Toast 
..  1541 
-  i>43 
1345. 


Part-song  for  s.A.T.n. 

Horatio  Parkkr  ijd. 
Part  song  for  t.t.b  it. 

Zoi.lnkr  id. 
Spring  Time.    Part-song  for  t.t.  it.  h. 

L.  van  Bekthovkn  id. 
1543.  Glory,    honour,    praise    and  power. 

Motet.  No.  3    Mozart  2d. 

Ye  that  do  live  in  pleasures  plenty. 
Madrigal  for  s  s.a.t  h.    John  Wii.hvk  ijd. 

1550.  Come,  let  us  join  our  cheerful  songs. 
Anthem  for  Easter         E  Vink  Hali.  ijd. 

1551.  Saviour,  Thy  children  keep  Anthem 

for  Evening  Service      ...A  Siuuvan  id. 

BERTHOLD— "  Dreaming."  Arranged  for 
Orchestra  by  Gt'sTAV  von  Hoist.  1st 
2nd  Violin,  6d.  ;  Viola,  6d.  ;  Violoncello  and 
Flutes,  6d.  ;  Oboe,  3 1.  ;  Clarinets,  6d.  ; 
:  Horns,  6d. 


Tours, 

*  Small 

'    .1,  6i.  : 
6d  : 
^^v.jrjs,  6d. 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  s.  a. 

Two  Lines  ..  ..        ..        ..  ..030 

Three  Lines   °    3  4 

For  every  additional  Line   o   o  10 

Half  a  Column  joo 

A  Column  400 

A  Page   7100 

Special  Pages  (Cover.  &c.)  by  arrangement. 
A  remittance  should  be  sent  wiih  every  Advertisement. 

S_ OPRANO   (L.R.A.M.,   A.R.C.M.)    offers  SER- 
VICES,  first  time  expenses  only.    Address,  L.R.A.M.,  Novcllo 
ft  Co.,  Ltd.,  icV>.  Wardour  Street.  \\ .  

PHICH ESTER  CATHEDRAL.— VACANCY  for 

V_x  MASS  VOU  E.  Stipend.  £io  per  annum.  Candidates,  not 
over  10  years  of  age,  should  apply  in  the  first  place,  with  Testimonials, 
to  th<:  Organist,  F.  J.  \\\  Crowe,  Ks.|  .  Marsdru,  Chichester.  

piANO    MUSIC    for  SALE   (New,  all  Styles. 

I  Specially  selected  works.  At  one-third  «  hoiesair  prices  to  i  leal. 
Parcels  approval.     "  Music,"  7,  Imes  ,11  Term.  .-,  M  iddlesbnV. 

ORCHESTRION.  Very  lint-  Orchestrion  for 
SALE.  In  splendid  order.  Cost  l>.;oo.  Suitable  for  a  Mansion, 
large  Kiitrarice  Hall,  Cafe.  &  .•  >  barrels,  driven  by  Electric  M.itor  : 
pru<-  complete,  £:•&>  to  £v<'.  "r  nearest  offer  Apply  No.  jgr., 
Kida'itsoti  &  Sett,  Advertising  Agents,  Edinburgh.  

II^SmNGflME 

AN  ALLEGRETTO 
FOR  THE  PIANOFORTE 

coMt'osi  n  nv 

WILLEM  CO  EN  EN. 

Price  Two  Shillings  net. 
London:  N'OTiio  ami  Couianv,  l.imite<l. 

DRAMATIC  POEMS 
FOR  RECITATION 
with  musical  accompaniment 
stanley"vha\vley. 

no.    POKM  RV 

1.  The  Necklace  of  Tears    Carmen  Sylva. 

2.  The  Black  Heart    Carmen  Sylva. 

3.  The  Wooing  of  the  Mist    E.  \V.  Wilcox. 

4.  The  Sisters    Tennyson. 

5.  Magdalen    Henry  Kingsley. 

6.  The  Orphan    Carmen  Sylva. 

7.  One  was  my  beloved.    (Spinning  Song)     Carmen  Sylva. 

8.  The  Water  Nymph  and  the  Roy      ...  Hon.  Roden  Noel. 

9.  The  White  Moth    A.  T.  (I.iiller-Couch. 

Pkick  Two  SlIll.l.tNf.S  KAC1I. 

London:  Novku.o  ami  Comi-anv,  Limited. 
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THE  SCHOOL  MUSIC  REVIEW. 

Annum.  Sunscioi  i  ion.  i.nci.ii.im;  IV.st  a«.k.  is. 

PUIII  LSHRD  ON   rilK  1ST  OK  KVKKV  M OK  Til.     Price  I  id. 

THE  SCHOOL  MUSIC  REVIEW  FOR  APRIL 

contains:— 

Notes. 

The  Aims  and  Ohjiu  r>  ok  Mimc  ai.  Covietuton  Fi  sti  .  ai  s,  and 

HOW   To  fUKM  THEM. 
THK  (.'0N1  EKTr.OEKS'  Oil.  AMI"  C<  <M  If  MTU  "N  s. 
Till    ReMSAI     Ol-    ClIOKAL-SlNOISi.    IS  LxSIMtN. 

Hints  <>s  Pisno»okie  Pmacthe. 

Mk.  Psui   Dami>  on  Mis  i  in  Pi  tu  i.  Siiio..ts. 

I  IIEOKY  Ot  KST|oN>   ANO  As-H  IKs 

Comi  rtition  Fisns  als. 

The  Maklmkmt.k  am>  Salh.io  GikiV  l\Miini:s  Cm  mm  . 

TlCMM.  LK   IIV  MKAS-  OK  IHkSoNC. 

I.adv  Kai.i.an  os  1  hi    Manx  Mlsic  Festisai. 
'I  hi  Mkmokanhum  on  Music  is  Si  .  ..m.\hv  Scii.hm  s. 

HUl.lSEKsK  IE1  :•  SCMool.s. 
CoRkKMiiMlFSCI. 
MisCM.l  A\Koi  s. 

THE  SCHOOL  MUSIC  REVIEW 

The  APRIL  Number  contains  the  following  music:— 

"The  Cickoo  sings  in  thi  Poit.ak  Tnee."  Thtee -part  Sont;.  By 

G.  A.  Mali  arren. 
The  Siainks  Mokvis  Hamk  (  'To  the  M.\vi\>i.k  haste  ah  \\  >. 

Unison  Souk.    Arranged  !.y  <  >.  A.  M  ai  i  skken. 
S11.HT.SiM.iN0  Tests. 
Two  Notations  Cm  ms|^ 

Also.    K\1KA    Sl'ITLLVIKNT,     Containing'     ''COME     To    Till"  I'lELD." 

Two-pail  Song  (Canon  in  llic  Uiiiv.n).  By  Akthlk  Ki.  hakds. 
(No.  817.  Novell.,  s  Si-hool  S<,n^».     Price  C,d) 

The  Music  and  F.xereUts  t  an  always  It  ol-taineti 'separately.   /'n\  e  i \,t. 

loindon  :  Novkli  o  and  Coui'anv,  Limited. 


SIX  OCTAVE  STUDIES 

FOR  THE  PIANOFORTE 

nv 

WILLEM  COB N EN. 


Prick  Thrf.k  Shillings. 


XOVEEEO'S 

SERVICES,  ANTHEMS,  Sc..  FO 
MEN'S  VOICES. 

SERVICES. 

\o.  s 

no.  I'.K.NNKTT,    G.   |. — Tin    I  t-rial   Responses  and  I.:uiv 

jo.  KI.Alk.  HL'liH     C  ommiinion  Serv  i.  >_■  in  1 1.     i  n. 

.4.  (  OKI:.  <  ;F.K  Ak  I  >  K.     Magnificat  arid  Nunc  dine  in  F  : 

tf..  <  Ok  IF.   C.    I.     I 'ill. «.  ill  F  fl.it.        i.i.h.c.      (S..I.1.1   :  .• 

•v  I'ls'l'IN.  I  -  M.i^rnti.  it  ,u«l  Nuik  dirni'tis  iii  i ;.    i  i 

!>:.  I- Ok  I  >.  Fi.     Magnificat  and  Niim  ilinutlis  m  h  fl.it.  \. 

i.  >  0 \kkETT.  oEokoE.    l«iiio.  ditto,  in  l:  rt..i.  1. 

II.W  \  K>,  KATLISON.     Hut.,,  ditto.  .„  I>.  \.i..i.. 
1     I1.IFFK,  FkFMklCk     I  Hi  to.  din.  ..ml ) 

KINC..   WILLIAM,   am.  PAKkATr.  WAI.IFK  V 

l.itaiiv  in  A  in.iior 
%(>■  I  KM  ARE.  Fl>\\  IN   II      Final  Aim-n.   s.  . .  i .  i  i       .  I 
;■>..  LLOVIl.  C.  H.     \  '«  rsi.  Irs.  Response*,  and  Lit.if.s  .  l.i 
MARTIN.  O.  C.     If  lVurn  in  A  rial.  with  Kenedii i 
I  haM  fo!in.     s  i- 
•-ii.  NAYI.OR,  F    \V.     It  hoinii:!  A  ll.ii     i  n. 

N  A\ 'I. Ok.  E.  W.     Magnifi.  at  and  N  ton  .Imutti.  m  i .  i 
61.  NAYI.OR,  F.  W.    J11l.il.1ici11Afl.it.     1 .  i.i.  n. 
1  1.  kF  All.  F.    I.     Magnificat  .ui«l  Nuik  dimittis  in  I'.     >.  ; 

ii.  R  K  \ I ».  F.   I.     IV  I 't  urn  and  liil.il.iu  in  It  rial. 
;;.  REAI>.   F     |.     k<tu.di<  His  in  I:  flat,     a.  •  1. 

(,   kFAIi,   F.    I.     M.ignili.  al  and  Nuik  diuutlis  in  F  1.1.' 
q,  s, }-;  |  |t\  .  K.H'Akli.     I  >nt...  tliilii,  in  F.     i  i.i.u 
*sKLIIV.  I!,   I.I  AKll    ■  I  into.  <litto.  in  G.      v.  i  n 
slAINF.  k.   IOHN      I  Hti...  .Into,  in  I  >.  v.1.1,'. 

,0.  sJ'AINFk.  IOHN.     IVGrtini,     s  in. 

...  s|  MNFk    IOHN     I -.cm  I  ictus,  s...!.... 

S.'.  s  (  \|\F.k.   IOHN.    (  oininimion  >cr\icc.     a.  i.i.i.. 

4„  STAIN  Kk.    IOHN.  •  \  .  isn  I,  s  aiul  krs|HHis«  s.  \.i.,:.<. 

rws.  STAIN  KR.  JOHN.    S./vtiifohl  Am<n.    a.  i.i.ii 

.■6,  S  I  I  I .( ;  A  I  I.,  C.     Tc-  I  It'iini  and  IW  iicilirtns  ink  flat    c  1  ' 

jj.  S'I'KOOALL.  C.  -  Matnili.  at  .in«l  Nun.  iliiniltis  in  H  rt  ,i 

f'u.  WAI.NKK.     Drcsikii  A11101  lli.uu  "  l'arsi'.t|  i. 
WFSl,    IOHN  I-..     Hut.,  .lilt...  in  I  .     a  1 .  1  1*. 

.1.  WF.sT.  JOHN  I-.  —  I  htto.  ditto,  in  F  flat,  a.t.ich. 

41.  U  I.ST,  JOHN  F      I  •-  l».uni  l.onl.onus  an.l  |:.-nc.!n 
F  flat.     s.  r.n.i.    

ANTHEMS. 

17.  AK ERM AN,  R.  F.  M     I  o  my  Mi«-|.hcrd  isdtsinc.  c 

71.  AKKRMAN,  R.  F.  M.    O  come,  ye  servants,  a.t.i. 

r>2,  AKFkMAN,  k.  I.  M.     I  lu-  Fpipfi.uiv  Hvmn.  xr.s. 

17.  KAkNKV.I.  of  .,11  t>..«ir  atxl  mi^ht.  a.i.ii. 

14.  llAkNICOTT.  k   S     O  worship  il.r  Lord.     A.  t.t.t, 

,..  ItKNNKTT,  W.  MFkNDAI.k.    tio.1       a  spirit  ( 

H  i'lHtm  i'l  Slt)ll,l>  ,'rl).       A.  1.1.  11. 

I,  .  CALIMCOTT'.  A.  J.     Krhold.  how  si«nl  and  joyful.  A  : 

CALKIN,  I.  K.  J' hoi  1  «ilt  keep  him.  ,s.t.i-..ii. 
jf>.  (  OKI".  G.  F.  —  O  pray  for  the  pca.:e  of  Irrusalcni 

H.  (II  I,  FA.  A  k  NOLI  *  1 1.      Ir\ -me,  O  Ootl.     A.  I.TH 

.-K  IHSTI.N,  I  HKOUOkF.  He.n  trie  when  I  call.  A.  •  ' 
s4-  HVl  >I<AK.     At  Tin  t'ett  inad<.rali.>n(/<«i  »ret\-re).  fmni  i 

Stahat  Mater.    Tnioi  S,.lo  and  t .  1 .  ic  ic 
4^.  FI  .OAR,  F-    Seek  Htm  thai  1n.1l.1th  tin-  vscn  stars  <  !'■ 

I  i^ht  -.'/  /.:,'•  ).     1.  t  .r,  n. 
7.  FOR  I »'.  KRNFST     O  LonlO-xl  of  my  salvation  ( /'."•» 

/',«<).    1 ,  1 .  n.  v. 
44.  1  il.AI  >s  ION  F.    F.    K.  -  Altninhly    and    e\<flastin-  <••! 
t.  t  ;OC  NO| ».  CH.-   As  the  hart  (virts.     i  .r.n.t;. 
to.  HANIlFI-.     I  lie  Lord  is  a  man  of  war  {Israel  it  A'c>/'1 
...   I  I.I  f  IT!,  I  k  F.  l>Fk  U  K.      lesu.  Lover  of  my  soul.    *.  r.  !  ' 
'>i    I  AC  KsON,  W. -We  has  e  heard  with  our  ears.     c  j  I . 
4i    I.I.ONI*.  »      H,     I.011I,   teaih    us    to    numUr     .nr   C. -o  • 

A.  A.  I  .  I  .  h.  II. 

Ci;.   LOC  K,   \l      In  the  hcuinnirii;.  O  l.oid.  a.t.ic 

70.  LOCK    M.    Sing  unto  the  Lord.    a.  i  n. 

7,    MAk  lTN.  Ci.  C.-l!eho'd  how  (cixr!  and  joyful 

4    MFNIUISSOHN.-   Iln     «..rd    went    hath   ( /  •  •-' 
■  -  (>  I  <a 

s,  MFNI'FI  SSOHN.      For  ever  l.'.ess«.d.     r.  r.  ic  ic  . 

6.  M  FN  I  )KI  ssOH  N  .  1  he  righteous  living  for  ever.  i.t> 
.•■).  MKNHK1  ss(i||\  |  In  Lord  hath  commanded,  t.i.. 
-v  PRFNIiF  ROAST,  A.  H.  1>.    Shew  me  Thy  ways,  a.t.t.s 

A.  RLAIl.  F.  J.     My  soul,  si  ait  thou  still.     A.  T  i  n. 
,1.  RL.AI*.  F.  |.  >*«  nn-rrily  unto  <  ".vhI.     a.  i  . 

47.  RF. \l>  F  ).  \\  hv  art  thou  s<,  h..i>  s  '  A.  Solo  and  »  ' 
3?..  ROBERTS'.  I.  VAkl.EV.  <)  Saviour  ol  the  world.  ,U.'' 
10.  SAWVEk.  F.  |.  -  Fonder  my  words,     .s.  i  .t.k. 

■j.  SC'H  I1  KEk'l".  I ,  -« .re,\t  is  jrhovah.  i.v.n.h. 

II.  THOkNF.  F.  H.     Let  us  now  praise  famous  men.  t  •  - 

I. ..  THOkNF,   I      H      Let  my  c.iuplainl  cine  U-fore  Th. 

s.  a.t,  ..ui,. 

i6.  WEST.  |OHN   E.     C  omfort  Ihevml  of  Thy  servant. 

I.  Solo  and  A.  :.f- 
jt..  WEsT.  JOHN  F.  -  \M101n  havi  I  in  heaven,  a.i.i.h 

WEsI,   JOHN    E.    -O    Carry    tln>u    the    l-«rd»  lri"'.i^ 

A.  1.11.  II.  . 

6?.  WEST,  JOHN  F     Hear  me  when  I  ealL  A.i.f-u 
Tj.  WF.sT,  JOHN  H-Who  is  like  unto  Thee.    A.r.n  is 

Lomv.s:  NOVELI.O  A  NT  •  COMPANY.  L.v, 


"The  musical  value  of  some  of  the  pieces  is  not  inconsider- 
able."— The  Times. 

"  Must  needs  prove  most  useful,  and  are  not  at  all  dry."— 
Daily  Telegraph. 

"The  studies  are  quite  as  entertaining  to  the  listener  as 
they  ate  serviceable  to  the  performer." — Musieal  Opinion. 

"  Six  clever  and  useful  *  Octave  Studies.'  They  are  more 
than  usually  interesting." — Musical  Standard. 

"  Excellent  for  practice." — Christian  World. 

*'  They  afford  a  very  complete  course  of  study.  The 
different  numlwrs  are  tuneful  and  atlractive,  and  the  variety 
is  Rreat."—  The  Lady. 

"Almost  every  branch  of  octave -playing  is  represented  in 
these  tuneful  studies."—  Chun h  Bells. 

"These  studies  are  very  melodious,  and  will  make  the 
irksome  study  of  octaves  quite  interesting  to  the  hard- 
working student." — Church  Family  Newspaper. 

"Admirably  adapted  to  formulate  touch  as  well  as  style  in 
this  special  branch  of  pianoforte  technique."— Birmingham 
Daily  Mail. 

"  Fitted  for  advanced  students.  For  wrist  work,  No.  2  is 
excellent,  and  No.  6  is  good  enough  for  a  concert  piece. 
In  all  there  is  pretty  equal  work  for  l>oth  hands." — Birming- 
ham Daily  Post. 

"Six  excellent  octave  studies  (legato  and  staccato)."— 
Sheffield  Daily  Telegraph. 

"Can  safely  l>e  recommended  to  players  who  possess  the 
laudable  ambition  of  keeping  up  their  technique."—  Western 
Daily  Press. 

Ixjndon:  NovFi.t.n  and  Comianv,  Limited. 
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iJn  i  '  |<iL«  and  .all  majesty 

'JWhi^a:  1-  :.V  nloridii.  work  .  . 

kkf-rl  ;i  the  nioriuui  work  (.nil  Ch-ann) 

'K\  ji.^>  i')  'be  L::nb 

up  my  gkry 
Cbrr:  v.inii,  r-liedicnt  unio  dcith 
QrL-1  ->  n-it  entered  ; 
Pcf  il  jc-ime  Him 

Col  :i  .-.vie  up  

5tii  ty  Hin-; 
Co3l.  »>  ixjKerh  T)«e 

if  liesetui  Thee  (Collet! ) 
ijijl  u.Y.u  (kxi'i  Almighty  Son 
tcc:kn  Thy  Name.  O  I. or  J 
ffubtniit  men  with  Christ 
9yt  lien  I*  n<en 
fr.  lien  It  risen 

"  Ik  r.»cn  (Two  Part.-.) 
I  My  FaberMiOLise 
»X', Fitbt..  house  .. 
ichriiy 

S  lit  <iy  (Ojjen  \  e 
I  lilJ-l  f  -3K  li>  Jia*s 

_fii)  w  leave  you 

*w  c;  r.y.,  neither  forsake  us 

rirart  . 
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H.'.y.l'l 

sp-.lu 

M  Uhr 
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*  1 .  -rt 
I'-.n  ?, 

..      It.  J 
.  .    A    P.  i.ml 
P.mh.  .v..n 
H.ii-l-'l 
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.  .  (Jvin-.inl  t  air 
I    \  r 

M\|.-  II.  I  '.MM 
H.  Pln-l  Unit..-. 

I .  M.ai'.lr:  C  r.un^-'. I 

(  .t  t;<.'  I'.K  >:  V 

I    <  .  M,k./r 

i;.  j  .111-- 

W.  I  •  1 
.1.  Km,  . 

1 .  Maiin-r 
.  .    <  k  ( .anv.r 
p. Hon  Ka1iini; 
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art  .111.11,.:  ml  mi,  ivitli  -.r^.tr.) 
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VI  y 


.rt  1. p  y  ur  (iLii.  I- 
'  1  .in  tip  v  Mir  t,«.  .1. 1-, 
\.'-  -an.!-. 
1  t,        v  r  ,„.,p|,  .  , 
'(  )  .  I.. 1-  \  ■  ,11 1  l,an,v 

l  I  1  l.ij.  \  .  11U   hall, is 

•(!  (;.,.|.'i|k-  Km 

'*  I  l  ;.,«!.  v>l  <  :i   J  I1..11  ;.;ip.._,r<-\I 
•(  !  !,.  v.  ;ur.|..'.|.- 
'<  I  1 . .  r ■  1  ..Mr  (  •  i'u'i.i..ii[ 
I  M.  1  .1  .  Mi  <  ,,.vtai..nu 
'I  I  rivn  I  .•■;.'. 
'<  lp.  111..  r:.,  1  hi-  ^at-..% 
*  K 1.  j • . i  1.  s.-  :i:  tin.-  1 ...  n! 
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.1  p  v  n|;  li 


•  1  I ...  •!  v 


Mvk 

-  - 

C.l.-i 

I. 
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A 
•1  tl 

i. 


i[..<; 


.11  ih 


,.|  run,- 
tl.-  I  .■•:!'•> 


III.  .iv.-.l... 


J-  V 


I  I 


Wlilkpsiplc  sj*   f.  Sii.inrr 

■ianJfanmrrc  came    lltnrv  |.U".,.  <! 

Ww«:1»4av  of  PtnteroM  O1..1      W  .  Mmti, 

WfctiAtKirt  ,   >p..l.i 

■  •tbrtfttjiK.  .  .    Mi  i|,i,.Uv,]i:. 

■t.  Hply  fpli'iAt 

m.  Hdy  Cbott 
•t  Hjlyflhov. 
**.  Tk-g  Holy  W[( 
*iilb  rot  s<t«i  (Tw.o.part  scltim;) 

nut  w*n  (Fou?-j>-irl  setting) 
Wtikn'iL-,  unt.i  Gftd 

dotsic  from  TernM  

J  » 1  Sj»rii  

*  li  r.-ie  L:fi)  

«^WlS(  Holy  Spixii   

ppy  11  the  ou^ 

i*t>.\  ti  in  tte  secret  pi. ice   .  . 
9V'i:,cook,  Ocome(.\d  -Spiritum  S;i1i  1. 1 vj  1  n) 
toistatSpLris   

j*  "ifJui)'   

U  x<  Icivr  von  <omforllcss 
A  pay  tie  i'a:her  .. 

f}  Hot 


i*.l. 


;:!: 


yl. 
.... 

;::!: 


l.-.nl  1 
1.....I  1 


cv.i 

K11 
Km 


,t.-l 


,dp 


I'..  KoMf  r 

,  1'.,  ]  'l,sI«t 
Haiulcl 
H.-uiJtl 
l^r-Tnyl...' 
.  Hopkins 
V.  l-.-UT 
H.  ['urcelt 

I.  St.iiricr 
T.  I  .   1 1  iiiiru-.U 

II.  Siti.ut 
Mo/art 

I.  Karr.l.y 
..  l'(.(,ui;.shy 
M.u.  rll.j 
J.  B-irnby 
V,  Adl:im 
J  .  I  ;.'j;it[>;i-  t.  aikin 
t  .  IU- \  ;i:i 
K.-v.  K.  Yin,.-  II. ill 
1  .  1  .  Trimnell 

i-..  Wot 

.  .     II  t.aiM.y 
.    II    I.  Kii.K 

s.  w.  ,•< . 

.    Yli.  *  i.  ur.u.J 
>.  Iiiil...j  t 
K.i\:u-i 


•  Th 

'Jh 
T\i 

1  1 1 ...  1  . . 1 1  .1  pi  1.  »i 
"  t'r.f.      .  yr:  p..  rla  - 
Whurc  Tii  u  n-i.:1 

ANTHEMS  FOR  YVH ITSU NT1 

In  My  I- min  i  k  !,»•.:>«•   J.  M.111.1.  Craiiitiit 

I  -     li-.l    .  ,.ir.<   [ .  1  p-l--.  .  !  -.irictt 

'  h  vh.i.1  •  ..in.-  :■■  |>;i-s    II  Ti.uts 
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Sp.,:,r 
.  .  C.  Str  —  ai: 
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J ,  Stain- 1 
lv.  Pr.  .lit 
J.iM.il,  K,,..il. 
I '. .  (.'.  Mar;  in 


I  v  1 

'I  ,1  1. 


I. 


C.  I. 


Mylv 
MyU 


V 


O  cu 

'll  O' 

■nil 

•1 1\, : 
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C  »  l.i- 

•'.  1  t... 
(I  [  l>. 


.111  mini-;-. 


<•..  A. 

Myl.: 


n. I 


!   k'  : 


4',- 
'.J. 

yl- 

Sd. 

4'l- 


!  I.-  Ill 

t  I  Wii.-I  .;  v  f  1 . 1 '  I  VI  I'l-  nil  !  ■'■  Inutlli 
•Olll  Kr-  '■■  .Ml  -r 

*  t'j.ii-.  •'  'ii.-  tin'  I  M..ily 

Sil—  t.,  it.c   I.,  ail 
V^pir-.l  ■.'  in.-r-'V.  Irnlll.       ■'  l,.v< 


,r  i.:i 


;i. 


1. 


I 


P  aray 


C.  \S 

I  h.-rri. 
A. 


Jd,  Co4  is  gt  eat 

if'Ood  jo  loved 
**l  let  w  lave  on< 
**llrfoot  mijid 
•*!  L' the  man 
id  d!ory 
•S.  flory 
VrfuUjen 
frijfli  Temin 
» tS>e  world 

«,0I^d  . 

•toil*  Lord.. 


r;«.-,rf.l 

Arthur  i-. 

J 


r.  c 


.'.I. 
fi.l. 


'id. 
..1. 


;.V 


aj 


■ 

Hi 


)  j 

n 


nip:.- 
n:pr 
.  c  .  . 


■  Ir 


-I 


.11. i.'  ■ !.  ,:\  11  1 1 .  Hi  II  ..A  ill 


1  I.  P..IIV 

.  ,;  St-  a-ic 
'J',.ir..i.,  ..- 
.-\ii:iir.  s 

A.  J.  f.J.ii,  1: 

I      'm   H  •  a ;  • 

  W.  H-  M  in. 



  K.  P.  S:c«:,n 

HerUrt  W,  War.;,:..; 

Hj.i.m:  Srt.ir.-_- 
 W.  I.  W'.st  :„,,.. 1c 

ANTHEMS  FOR  TRINTTVTTDI-. 

J,b<>M.Dd  e\'rrUvting  Cod   i  ,il,l:,.,:s 

tMy  Cod,  Who  hail  promiictl  ..  H.  Pili  t  f'r.m  11 
*  iota  tit  Lord  S.  S.  \Y.v..  v 

K    W    Nay  I.., 
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•1 

I'la 
I  1.1: 

T-ii- 
'I  K<- 
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li.  Klvty 
M  aufarren 
II.  t;r 

A.  II.  Mann 
SiLliv.in 
Mc:u|iJ\H,ihri 
Ili'Vir 
K.  V.  Hall 
I.  li.  Calkin 
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]M^y  

'fwilyart  Tby  tent-, 
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ufThy  power . 
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.  .     A.  Sliliiv  a'l 

.    H.  War-.-n.^ 
Ci.  (  '..it  r.  1 1 


il."  I 


O  Txird 

N  a  M."  .  . 

rd 

M  ■  - '  li  ik'    I  VI  -: 


j.  (  la 


K.  II 

'•'.•'  \'V 


U':L 


.Ullit.'rl.: 

•i'),,.,-ii' 

K,  'larrtv 
sianicr 
K.  <  iaul 

Klual 

,  M.......H 


I  Harr-.l", 
v).;v  |;..|-v.:v 
I.  t'..,i:i I. v 
A.   k.  1  .an  i 
II.     I  ,  Mil- 

Krv  Ha  l 

j  l'.,..s 
.\     H.    Mai  n 

\  >  illivan 
I  ;.  \ 

.1,".  P.  ('uii-'v 

S.-l  r 


lll  I... 


1  m  i  ■  .!:-,.: 


I  I-,-  I 


M  • 
M  • 

\V.  M 

KrAti 

..S. 

•  ..  A. 


I.  M 


..I. 

:!•!■ 

3d. 


Ma. 

„ 


•  I  I.,-  I  •-.   1    ni\  si  -  phertl 
!  la-  I .  -  '  w.i  comfort  Zion 
Thou  sh.dt  ih*w  mc  the  path  of  life    . .  .      AIai>  Gray 

We  humbly  beared)  The*  II.  Klliot  Btition 

Whatsoever  is  l>orn  of  Got   II.  O.ikeley 

Wh<.»  tan  com prehet-d  Thee     ..  Mo/art 


3d- 
1  id. 
i{d. 
3d. 

t 

3d. 
6d. 

3d. 
ltd. 

ijd. 

3d. 

3d. 

4tL 

.id. 

6d. 

& 


It 

3d. 
6d. 
3d. 

Jf 

3f 

■JH 

6d. 

3d- 
,id. 
is. 

If 

if 

6d. 
6d 

4d. 
3d. 
,Jd. 


3d. 
3d. 
4d. 

■Id. 

a 
4d. 

s 

Jlf- 

lid. 

ad. 

6d. 

lid. 

8d. 

4d. 

a1 

3d. 

a 
.■J1 


Anthems  marked  thus  (')  may  ht  \  .i<{  in  Tonic  Soi*J<i,  nL  /t>  nf.  r.rcA. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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COMPOSITIONS 

BV 

EDWARD  BUNNETT,  Mus.D.  Cantab. 


SERVICES. 
Communion  Service  in  K.    Four  Voice* 

Do.  in  G.     Kor  Mcn  >  Voices  mil\ 

Magnificat  and  Nunc  dimittis  in  K  flat 
Do.  do.  in  D 


Net. 
..  od. 
..  o-f. 
..  3d. 
3d. 


Twenty-four  Original  Hymn  Tunes   .  6d. 

Twelve  Do.         Jo.   3J- 


ANTHEMS. 

If  ye  love  Me.    Whitsunday  3d- 


The  Good  Shepherd.  Easter 
I  will  magnify  Thee.    Whitsunday  . 

Do.                     Do.           Tonic  Sol-fa 
O  how  amiable.    Soprano  Solo  and  Chorus 
The  Lord  hath  prepared  


3d 
3d. 
t*d. 
<d. 
3d. 


PART-SONGS. 

May,  sweet  May  (Chorus) 

Six  Pastoral  Pakt-Songs.    Four  Voices  :— 
t.  O'er  silv'ry  waters  jd. 
i.  Day  is  dawning  . .  3d. 

3.  Sing  on,  sweet  birds  . .  jd. 


4    I.o!  Autumn  leaves 

5.  Behold  '.  1  he  moon 

6.  Evening  Veils 


..  3d. 
.  .  3d. 
..  3d. 


London:  Novkllo  and  Company,  Limited. 


ANTHKMS  BY 
ERNEST    EDWIN  MITCHELL. 
JESU,  THE   VERY*   THOUGHT    OE    THEE.  For 

n.  Solo  (Quartet),  s.s.a.a.,  and  Chorus  (s.  a.  t.b.)  ;  Sol-fa.  id. 

SUN  OF  MY  SOUL.    For  s.  Solo,  B.  (or  Contr.)  Solo, 

and  Chorus  (s.a.t.ii.). 

THE  HEAVENLY  VISION.    An  easy  Hymn  Anthem. 

ForS.A.T.n.  3d. 

With  Organ  Accompaniment.    Price  Threepence  each. 
Ixmdon  :  Novello  and  Company,  Limited. 

"church  "music  ~ 

BY 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 


MAGNIFICAT  and  NUNC  DIMITTIS.  in  C 
TRULY  GOD  IS  LOVING  UNTO  ISRAEL. 
ALL  HAIL  !  ADORED  TRINITY.  Anthem 


4«. 
4d. 
4d. 


:  Novkllo  and  Company,  Limited. 


COMMUNION  SERVICE 

IN  THE  KEY  OF  F 

INCLUDING 

THREE  OFFERTORY  SENTENCES 
1NTROIT,  "I  HEARD  A  VOICE  FROM  HEAVEN  " 

AND 

BEN  ED  ICTUS  QUI  VENIT  and  AGNUS  DEI 

SKT  Tt>  MIMC  U V 

ALFRED_R.  GAUL. 

Pkice:  Om:  Shilling. 


COMPOSITIONS  BY  EDWIN  A.  CRUSH. 

PunLisiiED  bv  THE  VINCENT  MUSIC  COMPANY.  Ltc 
60,  Berncrx  Street,  W. 

ORGAN  MUSIC. 
No.  1.— Andante  in  B  flat  '■«* 
1.  —  Lari.hktto  in  E   

3.  — Con  Morn  in  F  ••  1 

4.  — Rkvekik  MtDii  atii  in  in  E  flat   

<,.—  Pastoral  and  ('amis   

6.— An  Evening  Ii>vi  „ 

MUSIC  FOR  PARISH  CHOIRS. 
Magnificat  and  Nunc  Dimittis  in  E  flat  (and  Edition) 

(Sung  at  Choral  Festival  in  St.  Paul  s  Cathedral  or. 
June  11.  100a,  hy  combined  Choir*  of  the  Eniield  Bearm 
Magnificat  and  Nunc  dimittis  in  D  w  ■ 

Bknedicitk  in  D    ,  ,  , 

Accompanying   Habmonies  to  Apostles    Crred  and  Lor-. 
Prayer  (Choir  on  Monotone).    Three  Settings  of  each 

Setund  Edition.    Complete,  rtr.  : 

Published  nv  NOVELI.O  &  CO.,  Ltd..  Wardour  Strrft.  « 
Magnificat  and  Nunc  dimittis.  Set  to  Music  in  Chant  I  on: 
with  Varied  Harmonies   * 

BOOKS' THAT  SHOULD  Bl 
IN  ALL  CHOIR  LIBRARIE 

THE  ESSENTIALS  OF  TRAINING 
CHOIR  HOYS.    Walter  Henry  Hail 

Clo'.h  : 

PRACTICAL  HINTS  ON  THE  TRAINING 
OF  CHOIR  HOYS.    G.  Edward  Stuv- 

Cloti:  1 

HOW  TO  SING  THE  CHORAL  SERVICE 
G.  Edward  Stubbs   CIo:h  : 

THE  CHILD  VOICE  IN  SINGING. 

F.  E.  Howard   C!o:h 

TRAINING   OF    THE   CHILD  VOICE 
F.  E.  How  ard   Cloth 

Just  Published. 

A  NEW  ORATORIO  BY  ONE  OF  THE  FORV.Nl''>' 
AMERICAN  COMPOSERS. 

JOB 

A  DRAMATIC  POEM 

FOR  SOLO  VOICES,  CHORUS,  AND  ORCHrM^ 

11  v 

F.  S.  CONVERSE 
(oP.  ,<% 

Price:  Paper,  3s.  '.  Boards,  4s.  :  Cloth.  6*- 

New  York  :  The  H.  W.  Gray  Co. 
I.ondon  :  Novello  and  Company, 


"  I>  a  beautiful  work,  spontaneous  musicianly.  the  beau  ideal  of 
Church  music,  and  yet  is  free  from  difficulties. "—  liiritiinghum  Daily 
Gazttte. 


1 :  Novkllo  and  Company.  Limited. 
"  Easy,  clfcttikc,  and  devotional." 

COMMUNION  SERVICE  in  D 

INCLUDING  BENED1CTUS  and  AGNUS  DEI 

Music  by  R.  C.  HOPE,  F.S.A. 

Price  One  Shilling. 
London:  Novkllo  and  Company,  Limited. 

EVENING  SERVICE  in  D.    Hy  Alfred  J.  Dye. 
Price  4d.  ... 
London:  Novello  and  Company,  Limited. 


TWO  SHORT  AND  EASY  SETTING 


:>f  the 


COMMUNION  SERVIC1 

(4  pp.  only) 


BY 


W.  J.  CLEMSON. 


N 


No.  2.  in  F 


ONTAIMNG 


Cyrie  Eleivon  ;  Before  and  After  the  Gospel;  Sursum 
Gloria  in  ExocIms  ;  Ftnal  Amen. 


New  York:  Thf.  H.  W.  Okay  Co. 
London:  Novello  and  Company,  Limited-  _ 

G^TlL's    EASY^ "VOLUNTARIES.-4* Me 
"Judas,"  "Elijah,"  "St.  Paul,"  "  Creation." 

London:  Novello  and  Company,  Limited. 
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COMPOSITIONS 
ORLANDO  GIBBONS. 


SERVICES. 

Evening  Service  in  F  Folio 

Organ  part,  is.  od.    Vocal  parts,  3s. 

»a  tnnsposed  to  G)    8vo 


d. 
O 


I  o 


re  l>«in.4d.  :  Penedi.  tus,  »d.  ;  Kyrie,  Nicene  Creed. 
^  Sanctus,  *d.  ;  Maunific.il  and  Nunc  dimittis,  4J- 
■e  Deimaad  Benedictus  in  F         ...    Vocal  parts 

. . .  Folio 


I 
1 

0 
o 


6 
o 

2 
I 


o 
o 

2 


2 

3 
o 


I  6 


o 
o 


I, 

3 


Nunc  dimiuis  in  F  ... 
Vocal  parts,  Is. 

.jni  Eleison  in  F 

WjU  Amen.    Staff  and  Tonic  Sol-fa  (  on  Card  ) 

ANTHEMS. 

jmghrymd  everlasting  God    8vo 

Folio,  6d.    Sol-fa,  id.    Vocal  parts,  6d. 

*no  da  Welsh  words  (Sol- fa,  1  c.  |  ...  8vo 
>dim  os,  0  Lord.    Edited  by  Jon  n  E.  West  8vo 

rlorMs  md  powerful  God   Folio 

***  is  gone  up  (second  part  of  "O  clap  your 

tea  \8  voices   Folio 

_  .  „  Vocal  parts,  is.  6d. 

■joK.Hdy,  Lord.    (Sanctus)    8vo 

"fossa  to  the  Son  of  I  >avid.    S  s.  a.  a  t.  b.  8vo 
Folio,  is.    Vocal  parts,  od. 

•aupjw  heads.    s.s.a.a.t.b   Folio    1  5 

Vocal  parts,  lojd. 

cbp yoor  hands  (first  parti.    8  voices     ...  Folio    o  9 
Vocal  parts,  is. 

L-fi  increase  my  faith    8vo    o  1$ 

Folio,  6d. 

Tiou  ±e  Central  Orb.    ( Advent  >          ...  8vo 

ae  e>«  of  all  wajt  upon  Thee,  q  Ij0rd  Svo 

**»  the  record  of  John.    Edited  by  John  E. 

•  •••       • . .       ■■■  Svo 

Folio,  is.  6d. 

by  m  thou  so  heavy,  O  mv  soul  ?  Folio 

j     Baited  by  John  E.  West   8vo 

Sol-fa,  id. 

JCk£D  COMPOSITIONS  (not  contained  in 
fr  ees  Collection)    from    the   original  MSS. 

Part- Books  ;  together  with  a  transposed 
'  V'n  part  to  some  of  his  published  works, 
toned  by  Frederick  A.  Gore  OUSELEY 

*  fVtcei.  in  F. 
J"  hvtt,  in  C. 
■J*  evultemus.  in  F. 
'  jubilate  in  D  minor. 

Nunc  dimittis.  do. 


0 

o 


J 
4 


O  4 


o 


3i  6 


Fill  Avthems. 

»  Thy  wrath. 
•  "a  Thee. 


1  rh 


B°9  so  hea\-y  ? 
« tl>e  Lord. 
2*  iouease  my  faith. 
W^fl  Lord. 

v»s*  Akthems. 

Tlvju  hajit  made. 
M**  record  of  John. 
*«. '  tnoj  you. 
"  *  men  ajain. 
'^Thee.O  Father. 


I.ord,  grant  grace. 
Olonous  and  powerful  God. 
See,  see,  the  Word  is 
Sins  unto  the  I-ord, 
Messed  are  all  they. 
Great  Lord  of  lords. 
O  Thou,  the  Central  Orb. 
O  Lord,  how  do  my  woes  increa.se. 
Hymn. 

O  I.ord,  I  lift  my  heart  to  Thee. 

Hymn. 
Four  Hymn-Tunes. 

Organ  Transposition:*. 
Lift  up  your  heads. 
Almighty  and  everlasting  God. 
HoMitna. 

Service  in  F. 
God  is  gone  up. 
O  clap  your  hands. 


MADRIGALS. 
s«re  heart,  why  do  you  rise  15  voices) 

J  sane  bird.  s.s.A.T.B  

.  Folio,  9d. 

":  ^e  learned  poets,  s.s.a.t.h. 
...  Folio,  is.    Sol-fa,  1  Ad. 

-  !>'lver  Swan,  s.s.a.t.u.   

Folio,  od-    Sol-fa.  id. 
*  not  too  much,  fair  youth.  s.s.a.T.b. 

ORGAN. 
•Mjr.   Edited  by  John  E.  West 

Ukdor:  NOVELLO  AND  COMPANY, 


S.  d. 

...  O  J 

...  O  l\ 

...  O  2 

...  O  I* 

...  O  4 

...  2  O 


Just  Published. 

THE  SPIRIT  OF  THE  LORD 
IS  UPON  ME 

PROLOGUE  from  "THE  APOSTLES" 

COMEOsED  IIV 

EDWARD  ELGAR. 


Price  Sixpence. 
London  :  Novei.lo  and  Company,  Limited. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHKSTRA 
Price  3s.    Choral  Part*,  is.  each.  Also 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

F or  Chorus,  Soli,  and  Orchestra.    Price  is. 
composed  bv 

EDWIN  C.  SUCH. 

Mm.  Bac,  Cantab. 
London :  Novkllo  and  Company.  Limited. 


NEW  ANTHEMS, 

ANNIVERSARIES  and  WHITSUNTIDE. 

The  Composer  (CALKB  SIMPF.R,  "Kilb.rme."  PARNSTAPLE) 
will  be  pleased  to  send  Choirmasters  free  specimens  of  either 
three  of  the  following  Anthems,  etc.  : 

•BLKSSF.D  HE  MY  ROCK.    Just  Published.    5th  iooo        ..  4d. 

A  tine  and  interesting  Anthem  for  g<«*l  Choirs. 
*I  WILL  PRAY  THE  FATHER,    lust  Published.    4ih  ic«>  3d. 

A  new,  easy,  sweet  and  effective  Whitsuntide  Anthem. 
"Our  Help  ami  Shield.    7th  1000  3d. 

Very  popul.tr  and  attractive,  melodious  and  pleasing. 
•Call  upon  His  Name.    15th  icoo  ..   4d. 

Sung  at  Plumstcad  by  Nine  Combined  Church  of  England  Choirs. 
'Therefore  with  jov.    3th  1000      ..  ..       ..       ..  4d. 

A  delightful  Anthem,  with  interesting  Voice  Parts. 
"New  Selections  kor  Anniversaries.     No.  14  iust  published. 

Also  Nos.  o.  10,  11  and  ij.    No.  11,  Flower  Service. .    each  id. 

Some  of  the  largest  Sunday  Schools  have  already  adopted  No.  14. 
•A  Jovel-l  Thanksgiving.   (Specimen  Copy,  6d.)  6th  1000      is.  6tL 

A  New  Harvest  Cantata.    Very  highly  appreciated. 
Those  marked  *  arc  also  done  in  Tonic  Sol-fa  (No.  : 3  Selection  excepted). 

London:  Weekes  &  Co.,  14,  Hanover  Street.  Resent  Street,  \V. 
Chicago,  C.S.A.  :  Clayton  F.  Summy  Co.,  •/»,.,  Wabash  Avenue. 


Very  Popular  Whitsuntide  Anthems 

Composed  by  EDWYN  A.  CLARE. 

" PEACE  I  LEAVE  WITH  YOU.    iuth  1000   3d. 

'ABIDE  IN  MY  LOVE.    &ih  .coo  3d. 

Two  recent  Anthems,  already  extremely  popular. 

And  when  the  Dav  of  Pentec-i.    oth  ijou  3d. 

•The  Lo*D  reigneth.    14th  1000  3d. 

Praise  the  Lord,  O  Jerusalem.    14th  tooo  ..       ..  3d. 

>.i  ig  m  (  horal  FestM  d< ,  l>,*  11  (  aili.  Ira!  and  Wem. 
Favourite  Magnificat  and  Nunc  dimittis  in  D.    igth  1000  4d. 
Full  of  effect  and  flowing  melody. 

*  Also  published  in  Tonic  Sol-fa. 
London:  Novel lo  and  Comianv,  Limited.  160,  Wardour  Street.  W. 
New  York  :  The  H.  W.  Grav  Co..  Sole  Agents  for  the  U.S.A. 

ORIGINAL  COMPOSITIONS" 
FOR  THE  ORGAN 

ALFRED  R.  GAUL. 


No.  1.    Price  One  Shilling.  No.  2.    Price  One  Shilling. 

No.  3.    Price  Two  Shillings.       No.  4  (in  tkt  Press). 

"Mr.  Caul  Is  an  experienced  organist,  and  his  series  of  organ  works 
now  in  process  of  publication  will  doubtless  have  a  great  sale.  Three 
numbers  are  to  hand.  No.  1,  a  beautiful  Allegretto  Pastorale;  No.  2, 
comprising  two  movements,  Communion  and  Allegretto  ;  and  No.  3, 
comprising  six  Andante  movements,  all  written  in  the  melodious  manner 
t.>  which  the  legion  of  admirers  of  Mr.  Caul's  genius  are  accustomed. 
All  organists  should  place  these  graceful  works  beside  the  slow 


merits  of  Henry  Smart,  another  English  musician  whose  name  is 
honoured  in  the  organ  galleries. '—  Birmingham  t>a,i?  Cauttt. 


London:  Novello  and  Company,  Limited. 
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NOVELLO'S  ANTHEM  BOOK 

A  COLLECTION  OF  POPULAR  ANTHEMS 

FOR 

FESTIVAL  AND  GENERAL  USE  THROUGHOUT  THE  YEAR. 


Each  b)Dk  of  thU  series  contains  twelve  anthem?  :  some  for  Festival  occasions — e.g.,  Chrkirj 
Easter,  Harvest  and  others  which  may  bo  used  at  any  tim2.  Great  care  has  been  taken  in  makins tl 
selections,  in  order  that  suitable  variety  may  be  secured  and  practical  needs  supplied. 

It  is  therefore  anticipated  that  in  churches  ware  an  elabjrate  musical  service  is  not  possible,  tb 
publication  will  find  ao-csptance.  In  such  cases  ths  advantage  of  having,  in  one  book,  twelve  standu 
anthems  which  mire  than  cover  the  requirements  of  the  Church's  year  is  obvious. 


Advent 

Christmas 

Lent 


Easter 
Whitsi  n 
Harvest 
General 

•> 
■  • 


Book  1. 

O  King  ..ti.l  Desire  of  all  Nations 
Arise,  shine,  for  thy  light  is  come 
Loni,  tor  thy  tender  mercies'  sake- 
Enter  not  into  judgment 
O  ye  that  love  the  Lord 
O  give  thanks 
Come,  Holy  Ghost 
The  Lord  is  loving  unto  everv  man 
O  love  the  Lord 
The  dav  Thou  g.ivest.  Lord 
Blessed"  are  they  that  dwell 
Thou  wilt  keej.  him  in  perfect  \ 


Advent 

Christmas 

Lent 


Easter 

Harvest 

General 


Advent 

Christmas 

Lent 


Easter 

Harvest 

General 


Adven  r 

Christmas 

Lent 


Easter 
Whitsun 
Harvest 
General 


Statner. 

Elvty. 

h'ariant. 
A  ttwood. 
CoUridgt'Tayl  »■ 

GotS. 

Attwotd. 
Garrett. 

Sullivan. 
Woodward. 
Tour*. 

Lee  Williams. 


Advent 

Christmas 

Lemt 


Faster 

WHITSI  N 

Hanvi  si 
General 


Book  "2. 


Hosanna  in  the  Highest 

Stainer. 

Advent 

Sing  and  rejoice 

ilamby 

Christmas 

O  Saviour  ol  the  world 

Gait, 

Lent 

Teach  me,  O  Lord 

A  It  wood. 

Jesu.  Word  of  God  Incarnate 

Gounod. 

Christ  is  risen 

Elvey. 

Faster 

Great  is  the  Lord 

S  leant. 

Whitsi  n 

What  are  these' 

Stainer. 

Hakmsi 

O  how  amiable 

West. 

General 

O  taste  and  set' 

Sullivan. 

H 

The  Lord  is  my  Shepherd 

Matfarren. 

,1 

God  that  madest  earth  and  heaven 

Fisher. 

t» 

Book  y. 
Far  from  their  home 
Four  Christmas  Carols 
Turn  Thy  face  from  my  sins 
O  Lord,  my  God 
Jesu,  Word  of  God  Incarnate 
Break  forth  into  joy 

0  Lord,  how  manifold 
Seek  ye  the  Lord 

1  was  glad 

The  radiant  morn 

O  praise  God  in  His  holiness 

Doth  not  wisdom  cry 


Woodward.  Advent 

1 'a  no«s.  Christmas 

Sullivan,  Lent 
Wesley. 
Mozart. 


liatnby. 
Harnb\ . 
Roberts. 
Elvey 
Woodward. 
Weldon. 
Making. 


Faster 
Whitsi  n 
Harvest 
General 


Book  4. 

Arise.  O  Jerusalem 

Let  us  now  go  even  unto  Bethlehem 

In  Thee,  O  Lord 

Comfort,  O  Lord,  the  soul  of  Thy  servant 

Crotih,  ai 

God  so  loved  the  world 

Christ  our  Passover 

Praised  I*-  the  Lord  daily 

Ye  shall  dwell  in  the  land 

O  how  amiable  are  Thy  dwelling 

O  taste  and  see  how  gracious  the  Lord  is 

Thine,  O  Lord,  is  the  greatness 

O  give  thanks  unto  the  Lord 


Sing.  I  Advent 
Hobkins.  Christmas 
lours.  Lent 


r.  by  Con. 
Statntt. 

Ooss. 
Calkin. 
Stainer. 
Jhttnbv. 
Ooss. 
Kent 
Elvey. 


Faster 
Whitsin 
Harvest 
General 


Advent 

Christmas 

Lent 


Ea!»ter 


Blessed  is  He  Who  cometh 

Sing,  O  Heavens 

O  Bountiful  Jesu  ! 

O  Lord,  correct  me 

By  the  waters  of  Babylon 

The  strife  is  o'er 


Gounod. 

Gaul. 
Stainer. 
Coward. 

CaUridgt-Taytor. 

Slearuj. 


Book  9. 

Whitsin 
Harvest 
General 


Book  5. 

The  Great  Day  of  the  Lord 

It  came  upon  the  midnight  clear 

Incline  Thine  ear 

Lead  me.  Lord 

Rend  your  heart 

Awake  up,  my  glory 

0  for  a  closer  walk  with  God 

The  eyes  of  all  w  ait  on  Thee,  ()  Lord 

1  am  Alpha  and  Omega 

()  how  amiable  are  Thy  dwelling- 
Blessed  are  the  merciful 
I  will  sing  of  Thy  power.  O  God 

Book  0. 

Hearken  unto  Me,  My  people 
<)  /ion,  that  bringest  good  tidings 
Turn  Thy  Face  from  my  sins 
O  Saving  Victim,  slain  lor  us ! 
There  is  a  green  hill  far  away 
Now  is  Christ  risen  from  the  dead 

0  Holy  Ghost,  into  our  minds 
Praise  the  Lord,  O  Jerusalem 
Sweet  is  Thy  mercy,  Lord 

1  will  lift  up  mine  eyes 

Rejoice  in  the  Lord.  O  ye  righteous 
1  will  alway  give  thanks  unto  the-  Lord 


Sun 
Him 
Voi 

3 

J 


darken 


1 

1 


Book  7 

It  is  high  time  to  awake  out  of  sleep 
Come,  ye  loftv 

Bow  down  Thine  ear  -■!«» 
Come  unto  Him 
The  Lord  is  nigh  unto  them 
Open  to  me  the  gates 

When  God  of  old  c  une  dewn  from  heaven 
Look  on  the  fields  1 
Weiry  of  earth  and  laden  with  my  sin 
praises  unto  the  Lord 


Cruu 


(To  be  continued.) 


I  lelivcr  me,  O  Lord 
Blessed  are  the  poor  in  spirit 

Book  S. 

Day  of  Wrath'  ()  day  of  mourning 
Like  silver  lamps  in  a  distant  shrine 
Cast  thy  burden  upon  the  I. on! 
Seek  ye  the  Lord 
The  Sacrifice  of  God 
This  is  the  day- 
Spirit  of  mercy,  truth,  and  love 
Behold.  1  have  given  you  every  herb 
All  people  that  on  earth  do  dwell 
Through  the  day  Thy  love  has  spared  i 
The  King  shall  rejoice 
Thou  wilt  keep  him  in  perfect  j>cace 


Grieve  not  the  Holy  Spirit  of  God 

Great  is  the  Lord 

Lead,  kindly  Light 

O  l  ord,  my  trust  is  in  Thy  mercy 

Hymn  of  Peace 

flow  dear  are  Thy  counsels 


Mil 
H 


Bm 


i 
\ 

Si 


a 


Mm 


a 


OXE  SHILLING  EACH  HOOK. 
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PRODUCED   AT   THE   CRYSTAL  PALACE. 

ISRAEL  IN   THE  WILDERNESS 

A    SACRED  CANTATA 

FOR  THREE   SOLO  VOICES.   CHORUS,   AND  ORCHESTRA 

Verse  by  JETTY  VOGEL 

MUSIC  BY 

ALFRED  R.  GAUL. 

(Op.  43.) 


THE  TONIC  SOL-FA  FESTIVAL. 


MUSICAL  STANDARD. 
JVr  141!  work  is  another  proof  of  his  practical  wisdom  as 
el  V  MM  abtlicy  as  a  composer.    Mr.  Gaul  evidently  does  not  feel 
'■■■o  »'«•  think  h<   '    well  able,  lo  write  »  magnum  opus 
tea  sat  luve  to  wait  a  generation  to  be  understood  :  he 


appe. 


I, 


THB  REFEREE. 
"  Altogether  worthy  of  the  composer  of  that  amazingly  popular  work, 
'  The  Holy  City,'  The  performance  was  excellent,  and  the  comj 
who  conducted,  had  ample  reason  to  feel  satisfied  with  the  1 
his  latest  effort." 


e  -.  r-:  . 


5  » the  tens  of  thousands  of  people  who  take  an  interest  in 
stl  to  singable  music  which  can  be  at  once  appreciated. 
sit  that  Mr.  Gaul's  cantatas  will  not  receive  the  approba- 
!!-",:-t'  •  *'c  think  thev  will,  but  it  is  certain  that  thev  do  meet 

*r^e' ..rf?0tfn,,lon  »s  fast  as  «"«>•  appear.      We  welcome 
-  '  h.-  .Silderness  '  as  one  of  those  works  which  foster  the  love 
■        tat  practice  of  music  amongst  the  people." 



iiv.  ^  MUSICAL  NEWS. 

tilt  thief  point  of  interest  was  the  production  of  Mr.  A.  K.  Gaul's 
0U  I    ~—  Wilderness.-  ...  The  work  was  given  under 


THE  ATHEN'.EUM. 
"Characterised  bv  the  same  refinement  a! 
extremely  successful  work  '  The  Holy  City.'  " 


that  of  Mr.  Gaul  s 


"  We  mav  say  at  < 
usual  felicity  of  treatment. 


j  °*n  direction  bs 


l.ooo  singers,  accompanied  by  the 


rrhtstw.  iron  Mr.  A.  J.  Kyrc  a*  organist.  .  .  ."The  various 
cteral  movements  display  Mr.  Gaul  s  facility  for  the  compo- 
itmint,  effective  music;  clear  in  purpose,  melodious, 
r  ind  etprfswvi!  by  turns,  and  constructed  by  an  experienced 
wr  ■  :i'i  worker  Such  music  will  indeed  ever  be  welcome,  and  Mr. 
t  Lt  presented  in  no  previous  work  better  characteristics  or  more 
efforts  than  are  to  be  found  in  'Israel  in  the  Wilderness.' 
gf**M«|WM  «-a»  enthusiastically  cheered  at  the  close  of  the 


_  .  STANDARD. 

t*  t«st  portion  is  a  number  entitle*!  'The  Plagues  of  Egypt  1 
i  sort  of  free  chant  form,  in  which  Mr.  Gaul  has  introduced 

«jw  clever  orchestral  effects  The  Cantata  contains  all  the 
;t  Popularity,  and  it  was  excellenllv  performed  under  the 
« 'lir«tion,  and  very  warmly  received." 

~r   „  DAILY  NEWS. 

r.  "■  ■  '"  ••  <x.i  th  what  is  req  lired  foi  targe  <  bora] 
"r°  !rl  "  '*  effective,  without  presenting  any  overwhelming 

r*  ,T„«  -    Par'  "filing  is  excellent  Melodious  throughout. 

^  •uftcientvanety  to  prevent  any  feeling  of  monotony.  ...  At 
J*  composer  was  heartily  cheered." 


Ml/SICAL  TIMES. 

that  the  music  is  characterised  by  Mr.  Gaul's 
— j  ~_.....nt.  It  is  evident  that  the  composer,  while 
earnestly  seeking  a  natural  expression,  has  steadily  kept  in  view  the 
resources  of  the  choral  societies  on  whose  behalf  the  work  was  written. 
Most  of  the  music  is  easy,  straightforward,  and  flowing— picturesque 
rather  than  dramatic— and  it  is  all  cast  in  a  mould  that  enables  the 
most  ordinary  listener  to  apprehend  its  form  and  purpose.  In  ventur- 
ing to  set  a  description  of  the  Plagues  of  Egypt,  Sir.  Gaul  invites 
dangerous  comparisons.  He  was  bound  at  all  hazards  to  avoid 
imitation  of  Handel,  and  to  endeavour  to  strike  out  a  new  path. 
In  our  opinion  the  music  to  this  section  is  the  most  original  and 
expressive  in  the  whole  Cantata.  Mr.  Gaul  had  every  reason  to  be 
gratified  with  the  performance  and  reception  of  his  Cantata,  and  he 
may  expect  to  hear  of  many  more  performances." 

MUSICAL  OPINION. 
"  Musicianly  and  excellent,  and  not  too  difficult  to  imperil  its 
popularity." 

SCHOOL  MUSIC  REVIEW. 
"One  of  the  most  musicianly.  melodious,  and  well-conceived  works 
of  its  popular  composer." 

NELSON  AND  COLNE  EXPRESS. 
"  There  is  a  striking  originality  in  the  treatment  of  the  work,  and  a 
wealth  of  ideas  is  skilfully  employed  in  it." 


»i*  -^  LONDON  FIGARO. 

*'4ajt  hcinn  unduly  difficult,  it  is  indisputably  effective." 

L  DAILY  CHRONICLE. 

bt.V;?.'™., 'particularly  interesting  owing  to  the  first  per- 
£  •  4 ■  k!i  Tr<i  K  haul's  Cantata  '  Israel  in  the  Wilderness  ' 
fr-^'uTT-  coypo*ed  expressly  for  the  event.  .  .  .  Like  the 
lei  ,J^ul  *  productions  it  is  bright  and  engaging.  .  .  .  The 
kJJ*w.i.' of  the  twenty- three  numbers  are  No.  3.  •  So  He  brought 

.'        *■••*> ;  ■   •<  telling  chorus;  N0.9.  the  chorus.  i>, , ;  ,r, 

if"  ,ht  heathen  ';  No.  15.  the  urettv  duet  between  the 
.   .     Tn"r '  Xs       «'•"•'  1  from  the  morning 

Saturday  1  ,  and  lh«   com  hiding  man  h,  1  1  inward 

1-  ^IT.*  PilUjY  a  chor,IS  fu"  of  M'irit.  Mr.  Gaul  has  in  the 
^.^'■'•*<J  to  the  Plagues  contrived  to  instrutnentallv  illustrate 
,;,     -         tt-s-  th.  b  i//ing of  the  flies,  the  falling  haiNtoriev 

Sr.-  sT  *'i  lhe,  hal1'  ,he  KUSt>  East  w'"d.  and  'he  feeling  of 
^      several  of  these  are  clever  examples  of  the  imitative  in 

«ci  A  .s„  L     ,doT  of  ,he  work'  P°»'"n*  of  which  were  loudly 
'  .aotigh  onU  the  above-mentioned  encore  was  permitted, 
fc  1  . l  0cte<1-  was  warmly  complimented  on  a  Cantata 

^irTLuT?1"*  qaile  as  Krcat  ■  favourite  with  choral 

'    '   i;        '   It)     al   !.,r!.  r     ,.f,  .  (,„:,;    .s.tioBJ  " 


COLNE  AND  NELSON  TIMES. 
'  A  masterpiece  of  music." 

NELSON  CHRONICLE. 
"The  majestic  Cantata  is  concluded  with  a  stately  march  which 
must  be  heard  to  be  thoroughly  understood  and  adequately  appreciated, 
for  in  it  both  band  and  chorus  reach  a  climax  which  stamps  the  work 
in  every  sense  worthy  of  the  great  powers  of  Mr.  Gaul." 


MID  SURREY  GAZETTE. 
"  '  Israel  in  the  Wilderness  '  is  undoubtedly  a  composition  of  the 
first  order,  embracing  as  it  does  such  a  large  compass,  with  a  great 
amount  of  detail  and  artistic  finish." 


NEW  YORK  PRESS. 
"  Mr.  Gaul  is  a  felicitous  composer,  and  the  work  under  consideration 
is  one  of  his  happiest  and  most  scholarly  writings.  The  composition 
is  pleasing  and  effective,  its  themes  are  melodious  and  developed  in  a 
manner  to  command  attention  ami  compel  critical  approbation.  The 
instrumental  |>ortions  of  the  Cantata  are  among  the  most  effective 
numbers  of  the  work.  These  comprise  an  introduction  descriptive  of 
'  Moonlight  on  the  Nile  '  and  an  intermezzo  entitled  '  Daybreak,' 
which  are  charming.  A  further  instance  of  the  skill  of  the  composer 
in  descriptive  writing  is  presented  in  the  figured  accompaniment  to  the 
delightfully-  melodious  chorus,  '  Sweet  to  the  thirsty  soul  The  waters 
cool  and  clear.'  in  which  the  purling  and  rippling  of  the  stream  are 
realistically  portrayed." 
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THE  ORIANA 

COLLECTION   OF   EARLY  MADRIGALS 

BRITISH  AND  FOREIGN. 


*„*  The  first  twenty-five  numbers  of  the  collection  will  consist  of  a  re-edition  (by  Mr.  Lionel  Benson)  of 
The  Triumphs  of  Oriana,  first  published  in  London  by  Thomas  Morley,  1601.  Nos.  26-29  were  apparently 
composed  for  the  same  series,  but  were  not  included  in  the  first  edition. 


I. 

2. 

3- 
4- 

5- 
6. 

7- 
8. 

9- 
10. 

11. 

12. 

13- 
14. 

15- 
16. 

17. 
18. 

19. 

20.- 

30. 

3i- 

32- 

33- 

34- 

35- 

36. 

37. 

38. 

39- 

40. 

4». 
42. 

43- 
44. 

45- 
46. 


H  E  A  R 

LATMOS  HILL 


HENCE,  STARS,  YOU  DAZZLE  BUT  THE  SIGHT 
WITH  ANGEL'S  FACE  AND  BRIGHTNESS... 
LIGHTLY  SHE  TRIPPED  O'ER  THE  DALES 
LONG  LIVE  FAIR  ORIANA 

ALL  CREATURES  NOW  ARE  MERRY-MINDED 
FAIR  ORIANA,  BEAUTY'S  QUEEN 
THE  NYMPHS  AND  SHEPHERDS  DANCED 
CALM  WAS  THE  AIR 

THUS  BON  NY- BOOTS   

SING,  SHEPHERDS  ALL  ... 
THE  FAUNS  AND  SATYRS  TRIPPING 
COME,  GENTLE  SWAINS  ... 
WITH  WREATHS  OF  ROSE  AND  LAUREL 
ARISE,  AWAKE,  YOU  SILLY  SHEPHERDS 
FAIR  NYMPHS  ... 
THE  LADY  ORIANA 
HARK  !  DID  YE  EVER 
AS  VESTA  WAS  FROM 
FAIR  ORIAN 
-29.    (In  the  Press.) 

LADY,  YOUR  EYE   

PHILLIDA,  COME  TELL  TO  ME  ... 
THIS  SWEET  AND  MERRY  MONTH  OF  MAY 
TRUST  NOT  TOO  MUCH,  FAIR  YOUTH  ... 
SWEET  LOVE,  IF  THOU  WILT  GAIN 
WHEN  SHALL  MY  WRETCHED  LIFE 

0  FLY  NOT,  LOVE 
LO!  COUNTRY  SPORTS  ... 

ADIEU,  SWEET  AMARILLIS   

LOVE  NOT  ME  FOR  COMELY  GRACE 
YE  THAT  DO  LIVE  IN  PLEASURES  PLENTY 
THOSE  SWEET,  DELIGHTFUL  LILL1ES  ... 

SISTER,  AWAKE!  

WHY  DOST  THOU  SHOOT? 

1  VAGHI  FIORI  (When  flow'ry  Meadows)  ... 
QUANDO  DAL  TERZO  CIELO  (When  from  the 

REALM  SUPERNAL)   

WEEP,  O  MINE  EYES  


(5  voices 

(5 
<5 
(5 
(5 
(5 
(5 
(5 

{5 
(5 

(5 
(5 
(5 

(5 
(6 

(6 
(6 
(6 
(6 


»» 
" 

»» 
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(5 
(5 
(4 
(5 
(6 
(6 
(5 
(4 
(4 
(4 
(5 
(5 
(5 
(6 

(4 

(6 
(5 


»' 
»> 

»» 

1 ' 
" 

M 


MlCHAKL  ESTE  }( 

...Daniel  Norcome  ji 
John  Mundy 
Ellis  Gibbons 
John  Benet 
John  Hilton 
...  Georoe  Marson 
Richard  Carlton 
John  Holmes 
Richard  Nicolson 
...Thomas  Tomkixs 
Michael  Cavendish 
William  Cobboi.h 
...  Thomas  Morley 
John  Farmer 
John  Wilbye 
Thomas  Hint 
Thomas  Wkelkes 
John  Milton 

Thomas  Weelkes 
Orazio  Vecchi 
William  Byrl> 
Orlando  Gibbons 
John  Wilbye 
John  Wilbye 
..Thomas  Bateson 
Thomas  Weelkes 
John  Wilbye 
John  Wilbye 
John  Wilbye 
Thomas  Bateson 
Thomas  Bateson 
John  Wilbye 
Palestrina 

Palestrina 
John  Wilbye 


The  Madrigal,  one  of  the  highest  forms  of  vocal  music,  knows  no  national 
restrictions— Flanders,  Italy,  and  England  making  a  trio  of  countries  where  this  art-form 
brilliantly  flourished  in  the  fifteenth  and  sixteenth  centuries.  The  Madrigals  by  English 
composers  were  not  only  of  equal  rank  with  those  of  other  countries,  but  to  England 
belongs  the  honour  of  having  produced  one  of  the  finest  collections  ever  made,  that  known 
as  The  Triumphs  of  Oriana,  written  in  praise  of  Queen  Elizabeth,  and  first  published  in 
London  in  1601.  Although  300  years  have  come  and  gone  since  this  rich  collection  of 
Madrigals  appeared,  no  modern  reprint  of  the  work  in  a  cheap  form  has  hitherto  been 
issued.  The  present  publication  therefore  attempts  to  supply  this  omission,  and  to  place 
within  the  reach  of  all  lovers  of  English  choral  music  these  splendid  old  masterpieces.  In 
addition  to  The  Triumphs  of  Oriana,  other  Madrigals  by  various  Foreign  and  English 
composers  will  be  included  in  the  series  and  issued  from  time  to  time,  thereby  forming  a 
large  collection  that  should  find  acceptance  by  reason  of  its  artistic  worth  and  practical 
value. 
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HUMPTY-DUMPTY 

A  SHORT  CANTATA  FOR  CHILDREN 

CONSISTING  Or  A 

PfiLLL'DE,  FOUR  SHORT  SETTINGS  OF  THK  OLD 
NI  R.SF.RV  RHYME,  AND  PART  OF  THE  FAMOUS  SCENE 
KETWEKN  ALICE  AND  HUMPTY-DUMPTY 

From  "Alice  thkou«;h  the  Lookin<;-Gi  \^  ") 

HV 

LEWIS  CARROLL 

APArTED  AND  SET  TO  MUSIC  BY 

H.  WALFORI)  DAVIES. 

Price  One  Shilling  and  Sixpence. 

Tonic  Sot-fa,  od. 

London:  Novkllo  and  Company,  Limited. 

SONG  DANCES 

VOCAL  SUITE 
FOR  FEMALE  VOICES 
(S.S.C.) 

»ITH  ACCOMPANIMENT  FOR  THE  PIANOFORTE 

THK  WOKDS  WRITTEN  BY 

/AMES  HOGG,  HARRY  CORNWALL, 

AND  OTHERS 

THE  MUSIC  COMPOSED  HY 

WILFRED  BENDALL. 

  s.  d 

Bl  Score   . .    a  o 

«k  Sol-f»   ..    ..00 

PlfU  50 

KkixW  Soio  a  O 

azrir.t  Duel  j  o 

PAS  SEUL  (from  the  above). 

aacforte  Solo  . .    i  o 

«efort>Duet   16 

Pirti   a  6 

fed  Pvts   30 

m-imcRt  for  Military  Bund   '50 

London:  Novei.lo  and  Company,  Limited. 

PART-SONGS 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 

MALE  VOICES. 

LEHLVGLIFE.   T.T.B.B.B   6d. 

HHE  MIDST  OF  LIFE,   t.t.b.*.    4d. 

ILGRIM"S  SONG.   t.t.b.  b.   ad. 

>RROVS  TEARS,    t.t.b.  b.    ad. 

H£  OLD  SOLDIER'S    DREAM.     Six  Tenor  and  Three 

Voices  (Sol-fa,  1  Jd.)    4d. 

8E  PASSING  BELL.    t.t.b.b   3d. 

BE  PATRIOT'S  VOW.    t.t.b.b   6d. 

COOPER  S  SONG.    Double  Chorus  (8  parts)   3d. 

MIXED  VOICES. 
'THE  WATERS  OF  BABYLON  (Sol-fa,  id.)        ..  ..ad. 

■I FORT  IN  TEARS.    Baritone  Solo  and  Chorus              . .  4d. 

CAN  BUT  LOVE  THEE,   S.A.A. t.t.b.  (Sol-fa,  ,&d.)        ..  3d. 

"L'SALEM  (Sol-fa,  id.)    ad. 

AND  YOUTH   4d. 

&LATH!  THOU   ART    THE  TRANQUIL  NIGHT. 

^v*.t.t.b.b.  (Sol-fa,  ad.)   4d. 

HERO'S  REST.  s. t.t.b.  and  Bass  Solo  (Sol-fa,  id.)  ..  3d. 
9*  SURRENDER  OF  THE  SOUL.    Eight-part  Motet 

(Sol-fa,  ad.)  4d. 

TEMPEST  (Sol-fa,  ad.)   4d. 

«OXE  OF  MERCY,  STAR  OF  GOODNESS.  Eight- 

f«i  Motet    ..  4d. 

HV  SHOULD  THY  FACE  BE  HIDDEN  (Sol-fa,  .d.)     ..  ad. 

London:  Nomio  and  Company,  Limited. 


Sevknth  and  Revised  Edition. 


A  HANDBOOK 

UP 

EXAMINATIONS  IN  MUSIC 


CON  PAINING 


600  QUESTIONS  WITH  ANSWERS 


by 


ERNEST  A.  DICKS, 

Fellow  of  the  Royal  College  of  Organists,  Member  of  the 
Incorporated  Society  of  Musicians.  &c. 

The  scope  of  this  book  covers  the  whole  ground  of  theoretical 
examinations  in  music.  It  supplies  an  invaluable  equipment  to 
candidates  entering  for  the  various  Local  Examinations  in  Musical 
Knowledge  held  periodically  throughout  the  country,  and  it  will  be 
found  extremely  useful  to  those  who  are  preparing  for  the  higher  grades 
of  Diploma  and  Degree  Examinations. 

The  book  is  therefore  very  comprehensive.  Its  range  includes 
questions  and  answers  in  Theory,  Harmony,  Counterpoint,  Form, 
Fugue,  Acoustics,  Musical  History.  Organ  Construction,  and  Choir 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
past  examination  papers  set  by  the  Associated  Board,  Trinity  College, 
and  the  Incorporated  Society  of  Musicians  ;  the  Universities  of  Oxford, 
Cambridge,  London,  Dublin,  Durham,  and  Edinburgh,  and  the 
Victoria  University;  The  Royal  Academy  of  Music,  The  Royal 
College  of  Music,  and  The  Royal  College  of  Organists.  The 
advantage  of  having  so  many  specimens  of  these  actual 
s  within  one  cover  is  loo  obvious  to 


PREFACE  TO  THE  SEVENTH  EDITION. 

Through  the  kindness  of  Dr.  E.  H.  Turpin  the  seventh  edition  of  the 
Handbook  of  Examinations  in  Music  includes  the  latest  type  of  Papers 
set  by  Trinity  College  of  Music,  London,  in  their  scheme  of  I^cal 
Examinations  in  Musical  Knowledge. 

The  work  will  also  be  found  to  have  been  considerably  enlarged  by 
the  addition  of  fifty  specimen  questions,  with  answers.  They  have  been 
designed  for  the  most  part  after  the  manner  of  those  set  in  the  Theory' 
Paper  for  the  I„R.A.M.  Diploma,  and  also  that  required  by  candidates 
for  the  Higher  Practical  Examinations  held  by  Trinity  College  of 
Music,  London.  The  author  earnestly  hopes  thai  these  additions  will 
considerably  enhance  the  value  of  the  Handbook,  and  render  it 
increasingly  helpful  to  students.  ^   ^  jj 

1906. 


Price,  cloth,  Three  Shillings  and  Sixpence. 


The  QUESTIONS  (separately).  Price  One  Shilling. 


London  :  Novkllo  and  Company,  Limited, 


OLD  ENGLISH 

VIOLIN  MUSIC 


ALFRED  MOFFAT. 


PREFATORY  NOTE. 

Although  considerable  attention  has  been  given  to  the  resuscitation  of 
Church  Music.  Glees  and  Madrigals,  Organ  and  even  Harpsichord 
Music  by  the  older  English  composers,  very  little  has  been  done  to  make 
known  the  large  mass  of  music  for  the  Violin  written  by  English 
musicians  from  the  time  of  Purccll  to  the  close  of  the  eighteenth  century. 
These  works  for  the  most  part  consist  of  Suites  or  Sonatas  written  for  a 
solo  violin  with  a  figured  bass,  or  for  two  violins  and  violoncello  with  a 
figured  bass  for  the  harpsichord  or  organ  ;  another  favourite  form  was 
ibe  Concerto  rrosso. 

It  is  with  the  object  of  making  known  to  the  public  a  selection  of  the 
best  of  these  compositions  that  the  present  series  has  been  undertaken. 

Ai.pkkd  Moffat. 

Just  Published.  s.  d. 

No.  1.   SONATA  in  G  major   James  Lates  a 

„    a.   SONATA  in  D  minor   Henry  Eccles    a  o 

„    3.    SONATA  in  B  flat  major        ..       ..  William  Babell    a  O 
(To  tt  coMtinutti.) 


London:  Novkllo  and  Company,  Limited. 
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SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


This  Series,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Bands.    It  will  include 

arrangements  and  original  pieces  of  every  suitable  description. 


FIRST  SELECTION. 

1.  WHERE  THE  BEE  SUCKS  

2.  THE  GOLDEN  VANITY       ...  ...  ...   

,    (THE  BAY  OF  BISCAY   

3'  |0  WERT  THOU  IN  THE  CAULD  BLAST  

(GOOD  MORROW,  GOSSIP  JOAN  

4'  1AULD  LANG  SYNE  


5- 
6. 

7- 

8. 


(THE  ASH  GROVE 
MARCH  OK  THE  MEN  OF  HARLECH 

THE  ARETHUSA  

THE  MINSTREL  BO\ 

WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  {horn  Jefhtk'a) 
HEART  OF  OAK 

THE  HARP  THAT  ONCE  IN  TARA'S  HALLS   


•  •  * 

•  •  • 


•  •  * 
mmm 


•  *  • 
... 

•  •  • 


Aim. 
English  Ax 
John  Dm 

English  Ax 
Scotch  Ail 
Wf.lsh  A:l 
Welsh  Ait 
Sh;e'J. 
Irish  Ail 
Pcicsll 
Hav.el 
W.  Bc*a 
Irish  Mi 


Dr 


The  above  are  all  very  simply  arranged  by  Percy  K.  Fletcher.    The  ist  Violin  pans  do  not  go  beyoi 


id  tin 


third  position,  and  they  arc  often  written  diviii  in  order  to  fill  out  the  harmony.  The  viola  parts  are  eui  lit'.,  the  actual 
notes  being  written  as  the  \econd  of  the  litTisi  parts  for  the  second  violin.  The  hott  ing  an<l  fingering  axe  carefully 
marked.    The  arrangements  are  complete  in  themselves  with  or  without  the  vocal  parts,  and  they  can  also  lie  used  as 

— .  to  Novello's  School  Song  edition  of  the  pieces. 


1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  ijd.  or  2d. 

London  :  NOVELLO  AND  COMPANY,  LIMITED. 

NOVELLO'S 

Music  for  Military  Band 

ARRANGED  BY 

Dan  Godfrey,  Jun.,  George  Miller,  Mus.  Bac, 

AND  OTHERS. 


Bendall,  WiLrKKD.  —  Pas  Seul 

Colkripce-Taylok,  S.    Four  Characteristic  Waltzes 
Cowen.  K.  H.     Kour  Knglish  Dances  (in  the  Olden  Style) 

  Coronation  March  .. 

Creskr,  William.-  Wedding  Mauh 

Kk.ah,  Kuwaku.—  Chanson  <Je  Matin   

  Chanson  dc  Suit  

  Imperial  March  

  Mazurka   

  Serenade  Maurrsijuc   

  Contrasts  (  The  Gavotte,  A.D.  1700  and  1000)  .. 

 ■  Meditation  ("  Light  of  Life")  

ElveV,  G.  J.     Festal  March  

Faning,  Katun.  —  "  The  Oueen's  Song  " 
  Song  of  the  Vikings 

Ford,  Kkni  sr. —Grand  Valse  ("  Faust  "  Ilallct)  .. 
— —  Seine  Bacchanalc  ("  Faust  "  Ballet)  .. 
German,  Kuwaku.- Bourree  and  Gigue  ("  Much  Ado  alio 
Nothing") 

  Coronation  March  ("  Henry  VIII.")  .. 

— —  Gipsy  Suite  (Four  Characteristic  l)anccs) 

 Harvest  I >ance  (from  "The  Seasons  ") 

  Masque  (Three  Dances  from  "As  you  like  it"  Music) 

 Overture  to  "  Richard  III."   

  Three  Dances  ("  Henry  VIII.")   

  Welsh  Rhapsody  

Glinka.— Polonaise  ("  Life  for  the  C/ar  )  

GoUNoti.—  Judex  ("  Mors  ct  Vita  ")  

  Ditto.    (For  Brass  Band)   

  "Mors  et  Vita"  (Selection)   

—  Marche  Solennelle  . . 

  Six  Sacred  Piece*  . . 

  "  The  Redemption  "  (Selection). . 

Haynes,  Battison. — Westwood  Gavotte 

Hervey.  Arthur.— "On  the  March"   

Hf.i.s,  H.  M.-"Our0ueen   (Ouick  March) 


5 
»S 
»S 
10 

3 
3 
3 
9 
5 
5 
5 
5 
5 
7 
5 
10 

'5 

11 
7 
»5 
1 

«S 
ia 

«S 
'S 

3 
a 


Hokmann,  H.  —  "  Kirniess  "  (Rustic  Pictures).    Book  I 

  "  Kirmess  "  (Rustic  Pictures).    Book  II. 

Macki  n/ik,  A.  C  — "  Benedictus  "  (from    "Six    Pieces  fu« 
Violin  ") 


Ballet  Music  ("Colomla  ") 
Courante  ("  Ravenswood  ") 


v 

i 

-■■ 

J 


15  o 


7 
10 

»5 
5 
" 
5 


o 

O  I 


  Funeral  March  ("  The  Story  of  Sayid  ")   

 "  The  Umpire  Flag  "   

Maci  111  IKS  ■•v.  Si  ewakt.—  Orchestral  Ballad   •» 

Miller,  George.    Solemn  March   I 

MOLIOIE.-  March  ("  Abraham  ")  ' 

Morley,  Ch.  — Km|>eror  Gavotte  ("Cornflower  ")  

Oust  ley.  —  Man  h  ("St.  Polycarp)  » 

Poi'Li.ar  Pari-Songs  .. 

Rami- At'.-  Gavotte  ..        ..  »•  I 

ROBCKEL,  J.  I~ — Graceful  Dance      ..        ..        ..  ••  1 

Six  Hvmn  Ti  nes  (composed  for  Commemorations  of  Queeo 
Victoria's  Long  Reign) 

Smart,  Henry.    Festive  March  in  D  .-   

Si  indi.ek,  Frit/.  — "  Husarenritl"    ..  ..   

SroHR.-"  Calvary  "  (Selection)   

Sullivan,  A.—"  In  Memoriain  "  Overture  

  Onward,  Christian  Soldiers   

  Ditto.    For  Bravs  Band  

Three  Sacked  Pieces,  via.  i — 

"  Blessed  lie  the  God  and  Father  "  . .  S.  S.  WesLFV 
"O  Gladsome  Light "  ("  Golden  Legend")  A.  S.  Suluvax 
March  ("Occasional  Oratorio")  . .       ..        ..  HandU- 

TscHAikuwsK v.—  Marche  Militaire   ..        ..        ..        ..       ••  '* 

Warring,  H.  W.    Summergold  Gavotte 

Wf.ndt,  Til.    Air  ile  Ballet  with  Intcrmeuo   

Wnsr,  John  K.    Maypole  Dance  

  Commemoration  March    ..        ..        ..        ..        ..  J 

Zimmekmann,  Agnes. —  March 

StX  Classical  Pieces  for  Small  Military  Band  ..  ..  J 
The  Mii  marv  Church  Parade  Service  Book        ..      ••  1 


4 

T 
7 
? 

:■ 
t 
t 
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PRODUCED  AT  THE  BIRMINGHAM  MUSICAL  FESTIVAL,  OCTOBER  3,  1906. 


THE  KINGDOM 

AN  ORATORIO 

COMPOSED  BY 

EDWARD  ELGAR. 

(Op.  51.J 


PRICE  FIVE  SHILLINGS. 
Paper  Boards,  6s. ;  Cloth,  7s.  6d. 

Vocal  Parts,  is.  6d.  each.    Tonic  Sol-fa  Edition  (Choruses  only  and  Words  of  Solos),  2s.  6d. 
Book  of  Words,  6d.,  or  33s.  4d.  per  100 ;  Book  of  Words  with  Analysis  by  A.  J.  Jaeger,  is.,  or  58s.  4d.  per  100. 
An  Interpretation  of  the  Libretto  by  The  Rev.  Canon  C.  V.  Gorton,  M.A.,  is. 
Vocal  Score  with  German  Words  (Translation  and  Adaptation  by  Julii  s  Buths).    5  mark. 
Vocal  Parts  with  German  Words  (Translation  and  Adaptation  by  JULIUS  Buths).    Each  2  mark. 
Full  Score  {in  the  Press)  ;  String  Parts,  25s.  ;  Wind  Parts,  ,S:c.  (on  hire  only). 


DAILY  TELKORAPH. 
lie  Aarrunatit  impression  brought  away  from  the  town  hall  by  me  was 
BSix  Edward  Cigar  has  given  us  nothing  better  adapted  to  gratify 
ttverajce  taste  and  judgment  than  his  latest  work.   .   .   .  Speaking 
jeally  and  without  reference  to  particular  pages,  "The  Kingdom  " 
felt  upon  broader  lines  than  its  predecessors.    The  choral  sections 
iacre  developed,  even  in  some  cases  as  though  to  the  end  of  musical 
f-  a  point  to  which  more  attention  should  be  directed  in  these  days 
na^jjerated  regard  for  the  "word."  ...  In  the  present  work  I  find 
i  «x  — rge«i  devc   .pment  of  the  individual  uiterance.    ■    .    ■    We  •.  ,v 
ft  or  hes&  extended  solos,  the  most  important  of  which,  given  to  the 
tktr.  fills  nine  pages  of  the  pianoforte  score.    Here  is  a  distinct  gain 
aw»iraJ  interest,  another  being  an  appreciation  of  the  value  of  beauty 
of  melodic  phrase,  of  harmony,  and  of  all  that  makes 
ony.  ...  To  sum  up  this  record  of  first  impressions,  it 
that  the  new  oratorio  is  in  various  commanding  respects 
acceptable  work  which  Sir  Edward  Elgar  has  vet  given  us. 
Be  grave  and  glorious  works  that  followed  "The  Kingdom 
gte  picture  the  foreground  of  which  the  Elgar  oratorio  ~ 
tj  aad  noble  it,  lofty  and  noble  they. 

STANDARD. 

faa'ic  of  great  strength  and  originality.  .  .  .  Sir  Edward  Elgar  has 
gt  :rtle  short  of  a  stroke  of  genius  made  a  singable  and  an  interesting 
H»Uo  out  of  the  Gospel  story,  and  with  perfect  literary  sense  of  the 
IBM  '4  thins*  be  has  only  added  as  an  extra  number  a  beautiful 
r*»Ut*un  of  the  prayer  of  consecration  that  is  with  reason  regarded  as 
♦  original  used  by  toe  Primitive  Church. 

Pottung  more  distinctive  as  a  whole  has  been  done  for  English 
gtwio  of  its  kind  than  both  this  new  libretto  and  this  intensely  well- 
IBe»ed  new  music  of  our  chief  composer.  .  .  .  The  whole  work 
JBa  briefly  its  promise,  and  is  frankly  more  secular  and  more  dramatic. 


less  contemplative  than  its  predecessor,  and  is  as  much 
as  Siegfried  is  different  from  the  Valkyrie.  ...  To 
.  "The  Kingdom  "  is  a  live  work,  a  combination  of  skill 
■I  inspiration  that  marks  it  as  an  English  oratorio,  not  only  of  a  new 
■L  b«t  one  that  will  go  abroad  and  prosper  and  command  respect. 

MORNING  LEADER. 
I"be  Prehsde  with  which  "  The  Kingdom  "  opens  is  without  doubt 
ta»g  Sir  Edward  Elgar  s  noblest  inspirations.  .  .  .  The  first  scene 
■lain  atmosphere  of  peace  and  devotion,  and  an  antiphon  melody 
crs  m  important  part.    Soon  there  is  a  singularly  beautiful  impressive 
fTCC  passage,  when  the  assembled  believers  unite  in  praise.  .  .  .  The 
IK  ends  with  a  chorus,  "Is  it  a  small  thing?"  of  great  strength  and 
fvaiKj  of  tboagbt.  and  beauty  of  melody  and  harmony.  .  .  .  The 
Wk   » 1  j  charm  of  the  semi-pastoral  opening  of  the  next  scene  is  a 
Aet'-Ssl  contrast  from  which  in  turn  there  is  a  complete  transition  in 
Ittsurd  scene.    Sir  Edward  Elgar  rises  to  great  spiritual  and  dramatic 
ttg'tta  uj  the  passages  when  the  Holy  Ghost  descends,  and  in  Ptttrt 
trw*) ;  and  the  design  of  the  whole  is  masterly.  .  .  .  The  Virgins 
*•  'Tit  is  not  only  the  most  beautiful  portion  of  the  work,  but  certainly 
'•*  -      effective  pie..e  of  >c<al  writing  Elgai  has  given  us  so  far. 


THE  TRIBUNE 
1  t~:i  that  in  some  important  respects  the  music  of  "  The  Kingdom  " 
wi  us  advance  on  that  of  "The  Apostles.'*    Effects  as  great  are 
by  simpler  means.    There  is  more  clearness  both  in  the  vocal 
* •"-iestnvl  writing,  so  that  in  the  very  complex  passages  nothing  is 
«■  The  erusk  of  "The  Kingdom"  seems  to  deliver  its  message  more 


PALL  MALL  GAZETTE. 
I  belics-e  that  in  the  history  of  art  it  will  rank  definitely  with  the 
"  Matthew  Passion"  of  Bach.  .  .  .  In  the  interweaving  of  part  with 
part,  in  the  noble  choral  writing,  and  in  the  "  remote  beauty  "  of  phrase 
after  phrase,  one  can  at  all  events  think  of  the  two  men  as  standing  on 
supreme  heights  which,  in  their  own  particular  altitude,  have  not  been 
before  attained  by  any  musician.  .  .  .  The  final  chorus,  which  is  mostly 
a  setting  of  the  Lord  s  Prayer,  brings  to  a  fitting  and  triumphant  con. 
elusion  one  of  the  noblest  works  of  art  that  I  know. 

DAILY  CHRONICLE. 
The  vast  gathering  had  the  pleasure  of  listening  to  a  work  which 
is  worthy  to  rank  with  ths  masterpieces  of  the  greatest  of  English 
composers.  In  several  respects  it  is  a  stupendous  production,  the 
beauties  of  which  it  is  impossible  to  fully  appreciate  at  a  first  hearing. 
.  .  .  Throughout  there  is  a  display  of  religious  sincerity  combined  with 
an  artistic  fervour,  which  qualities  will  contribute  to  the  popularity  that 
is  in  store  for  the  work. 

DAILY  GRAPHIC 
The  story  is  presented  with  a  mixture  of  power  and  sympathy  which 
few,  if  any.  living  composers  could  approach.  The  meaning  of  the  text — 
compiled  with  great  skill  by  the  composer — is  always  borne  in  mind,  and 
his  power  of  getting  at  the  heart  of  a  situation  is  wonderful.  ...  It  is 
undoubtedly  a  great  work. 

WESTMINSTER  GAZETTE 
There  are  pages  in  "The  Kingdom"  which  any  composer,  ancient  or 
modem,  might  have  been  proud  to  sign.  From  the  opening  bars  of  the 
fine  Prelude  which  introduces  the  work  the  hand  of  a  master  is  apparent 
throughout.  .  .  .  Whether  in  writing  for  voice  or  instruments,  alike  in 
the  most  placid  and  the  most  strenuous  pages,  in  the  simplest  as  in  the 
most  elaborate,  beautifu  and  striking  passages  abound.  .  .  .  The  final 
scene,  introducing  the  Eucharistic  celebration,  is  treated  with  great  skill 
and  contains  some  of  the  most  deeply  felt  and  moving  music  in  the  whole 
work,  while  Sir  Edward  is  to  be  particularly  congratulated  upon  the 
restraint  and  skill  with  which  he  has  accomplished  the  difficult  task  of 
finding  an  appropriate  setting  for  the  Lord's  Prayer. 

TRUTH. 

"  The  Kingdom  "  contains  some  ol  the  finest  music  which  he  has  so 
far  given  to  the  world.  Elgar  shows  himself  once  again  in  this  work 
possessed  of  the  rare  faculty  of  writing  music  which,  while  entirely 
original  and  intensely  expressive,  yet  makes  an  immediate  and  irresistible 
appeal.  .  .  .  There  seems  no  limit  to  Elgar  s  resourcefulness  in  the 
production  of  fascinating  figures  and  tender,  poignant  harmonies,  which 
are  at  once  beautiful  and  appealing,  and  at  the  same  time  most  subtly 
and  delicately  expressive.  It  is  hardly  an  exaggeration  to  say  that  since 
Wagner  no  one  has  shown  like  genius  in  this  respect. 

BIRMINGHAM  DAILY  GAZETTE. 
In  "  The  Kingdom "  I  discover  an  Elgar  more  serene ;  more  rock* 
anchored  ;  nearer  the  final  goal  of  his  desires  ;  more  rarefied,  more 
ethereal  and  yet  simpler  and  stronger.  There  are  passages  of  calm 
beauty  such  as  he  never  wrote  before.  There  is  a  greater  technique, 
with  less  display  of  technique ;  a  still  greater  command  of  effect  by 

■■  Tl„.    k'  "  will  1-  lh-  mn 


'The 

great  sacred  works  bearing 


will  be  the 
s  name. 


popular  of  the  three 


and,  therefore,  more  directly,  while  losing  nothing  of  that 
l*4«c  spirit  of  devotion  which  is  characteristic  of  its  author. 


•****c  contains  greater  elements  of  strength,  and  it  must  take  a  highly 
£»*b*  place  in  the  long  roll  of  works  consecrated  to  the  service  of 
Ii  h»  l.vin*  breath  and  creative  power,  and  thus  its  existence 


BIRMINGHAM  DAILY  MAIL. 
It  will  l>e  seen  that  Sir  Edward  Elgar's  arrangement  of  the  various 
scenes  is  full  of  dramatic  interest,  a  moving  panorama  illustrated  in 
sounds  of  music  in  a  style  the  composer  has  made  his  own.  Sir  Edward 
betraying  his  marked  individuality  in  the  wonderful  art  of  his  part 
writing  and  the  independent  employment  of  his  themes  in  orchestra  and 
chorus.  The  atmosphere  that  surrounds  "  The  Kingdom  "  will  be  found 
brighter,  the  score  is  not  so  complex,  and  the  parts  for  the  chorus 
altogether  lighter  and  easier  than  is  the  case  in  "The  Apostles." 
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Just  Published. 


MORRIS  DANCE  TUNES 

COLLECTED  FROM  TRADITIONAL 
SOURCES 

AND  ARRANGED 

WITH  PIANOFORTE  ACCOMPANIMENT 

BY 

CECIL  J.  SHARP 
HERBERT  MACILWAINE 


TWO  SETS. 
PRICE  TWO  SHILLINGS  EACH  NhT. 


SET  I. 

1.  Bean  Setting  (Stick  Dance). 

2.  Laudnum  Hunches  (Corner  Dance). 

3.  Country  Gardens  (Handkerchief  Dance). 

4.  Constant  Billy  (Slick  Dance). 

5.  Trunkles  (Corner  Dance). 

6.  Morris  oft". 

SET  II. 

1.  Rigs  o'  Mario w  (Stick  Dance). 

2.  Bluff  King  Hal  (Handkerchief  Dance). 

3.  How  d'ye  do?  (Corner  Dance). 

4.  Shepherds'  Hey  (Stick  or  Hand-clapping  Dance). 

5.  Blue-eyed  Stranger  (Handkerchief  Dance). 

6.  Morris  oft". 


Will  he  Published  immediately. 


THE  MORRIS  BOOK 

A  HISTORY  OF  MORRIS  DANCING 

with  A  DESClMrTtON  OF 

ELEVEN  DANCES 

AS  I'EKFOKMED  HV 

THE  MORRIS-MEN  OF  ENGLAND 

BY 

CECIL  J.  SHARP 

AM' 

HERBERT  C  MACILWAINE. 


Price  Two  Shillings  and  sixpence. 
London :  Novkllo  and  Company.  Limited. 

ADORAMUS~TE 

FOR  ORCHESTRA 

BY 

HUGH  BLAIR. 


String  Pakts 


s.  d. 
a  6 


Wind  Pakts    63 

Do.        (Arrangement  fur  Strings  Prass,  Timpani  and 

Organ)   26 

Arrangement  for  Organ  Solo   I  t> 


London:  NOVELLQ  and  Company.  Limited. 


EBENEZER  PROUT'S  WORKS. 
Pound,  each,  net,  5s. 
HARMONN  :    Its  Theory  and  Practice.     23th  Impression.    Ro  ist-il 

and  largely  re-written. 
ANALYTICAL  KKY  to  the  Exercises  in  the  same.    Net,  js. 
COUNTERPOINT:  Strict  and  Free. 
DOUPLE  COUNTERPOINT  and  CANON. 
FUGUE. 

FUGAL  ANALYSIS. 
MUSICAL  FORM. 
APPLIED  FORMS. 
THE  ORCHESTRA.    2  Vols. 

Augener,  Ltd.,  6,  New  Burlington  St.,  and  22,  Newgate  St. 


VOLUME  III.  OK  THE 
NEW  AND  REVISED  EDITION. 


GROVE'S  DICTIONARY 

OF 

MUSIC  AND  MUSICIANj 

Edited  by  J.  A.  FULLER  MA  IT  LAND,  MA. 

In  Five  Volumes,  Svo.    VOLUME  III.,  M-P.   sis.  mi 
Previously  published:  Vol.  I.,  A— E ;  Vol.  II.,  F— L.  atvntta 
.4/ Arm.ru  m. — *' Tht  work  is  undoubtedly  one  of  great  value. 


MACMILLAN  &  CO.,  Ltd.,  LONDON. 


No»  Ready.     Price  is.  6d.  post-free. 

EXERCISES 


1  ok  Till; 


TENOR  VOICE 

WITH  INTRODUCTORY  REMARKS  ON  1 
TRAINING  AND  DEVELOPMENT 


BY 


E.  DAVIDSON  PALMER. 

Mus.  Kac.  Oxon. 

The  E\rr>  is.s  are  divided  into  Three  Scries,  whiib  deal 
with  the  Hod  Voice,  the  Middle  Voice,  and  the  Complete  Vcn, t. 
Introductioncontains  information  and  guidance  on  the  tollooirv 
Chest  Voice,  Head  Voice,  and  Falsetto— The  Best  Method  M  1 
for  the  Singer— BcftOty  of  TOM— Cause  and  Cure  of  Nasal  »r.i 
Tone  Has.'  r>f  Production  in  the  Upper  Notes— Control  of  Toe 
Soft  Palate-Voices  without  Registers    Wrong  Training  an.!  tr*. 

of  Nature,  &c.   

The  above  work  may  be  obtained  from  the  Publishers.  Mr 

&  Co.,  Ltd.,  160,  \\  ardour  Street.  W.  :  or  from  the 

Grarebrook  Koad,  Stoke  Newington,  N. 


THE 


ART  OF  COUNTERPOIN 


AND 


ITS  APPLICATION  AS  A  DECORATIVE  PRINCI 


C.  H.  KITSON,  M.A.,  D.Mus. 


Crown  8vo,  Cloth. 


Immediately. 


The  present  work  deals  fully  with  : 

The  OriKin  and  Use  of  Changing  Notes:   Tht  ?r '- ■? 
Criticism  as  regards  Consecutive* ;  and  the  Imp'-1 
Harmonic  Rhythm. 
Combined  Counterpoint  and  the  Principles  of  Cvtnrf 
ment  ;  The  Explanation  of  Harmonic  Resource. 
Example*  are  given  in  from  Two  to  Eight  Parts,  mostly  WvMH 
recent  Oxford  Papers. 

Prosptctus  on  af//i<  atian. 

London:  HENRV  FROWDE,  Oxkokd  Univkkmtv  P«» 
Amen  Corner.  E.C. 

just  Published. 

ORIGINAL  COMPOSITION 
FOR  THE  ORGAN 

HENRY  SMART. 


No. 

j3.  THREE  AN  I ) A N TPS  (No.  1 ,  in  A)  . 
24.  THREE  ANDANTES  (No.  1,  in  F)  . . 
t*    THREE  ANDANTES  (No.     in  C)  . 

■6,    (  ON  MOTO,  in  R  flat  

a;.    A  THREE- PART  STUDY   

I.u  idon  :  Novell©  and  Com r any,  Limited 
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lo.  66.  Novello's  Music  Primers  and  Educational  Series. 


SCORE-READING  EXERCISES 


EMILY  R.  DAYMOND, 

D.Mus.,  I" 


i&  i»  tbe  outcome  of  a  request  made  some  time  ago  lo  the  author 
wuf  •fJat  examples  of  Exercises  in  Score-Reading  similar  to  those 
tfd  u  tests  in  the  examination  for  F.  R.C.O. 

iW  Eiercises  (forty-eight  in  number)  comprise  two  sets  of  twenty- 
a  'u.-?e%  each  set  containing  one  example  in  every-  key,  major  and 
k».  Ttt  6rst  arid  easier  set  is  intended  to  prepare  the  way  for  ihe 
»i  Tbici  is  of  greater  complexity. 

fie  indiar  has  endeavoured  to  provide  a  certain  amount  of  variety 
ic  ,tT'itaod  in  difficulty,  and  it  is  hoped  that  the  Exercises  will  be 
-••  =  •  :u.Ii.lat«s  (jt  the  I  .K.l  .<  ».  Examinati  i.  and  also  lo  other 
denu  «bi  wish  to  become  proficient  in  Score-Reading. 

Price  One  Shilling  and  Sixpence. 

:  Novello  and  CoMrAW.  Limited. 

Just  Published. 


ifcttftti}  Novello's  Music  Primers  &  Educational  Series. 

A  TREATISE  ON 

STRICT  COUNTERPOINT 

BY 

FRANCIS  EDWARD  GLADSTONE 


Just  Published. 

Nos.  71,  72,  and  73.    Novello's  Music  Primers  and 
Educational  Series. 


MI'S.  DOC.,  CANTAB. 


^  I   COUNTERPOINT  IN  TWO  AND  THREE  PARTS. 
Price  as.  ;  Paper  Boards,  a*.  6d. 

IL  COUNTERPOINT  IN  FOUR  OR  MORE  PARTS. 
Price  is.  6d.  ;  Paper  Boards,  at. 


r 


London :  Novkllo  and  Comi-any,  Limited. 


'ft  ,o.  Novello's  Music  Primers  and  Educational  Series. 


EXAMINATION  QUESTIONS 
HOW  TO  WORK  THEM 


1  ■. 


CUTHBERT  HARRIS, 

Mus.  Doc.  Dunelm.,  F. R.C.O. 


PREFACE. 

tore  especially  for  those  who  ] 

 *»  ""reives  lor  examination  in  the  theory  of  music. 

DM  snbjecis  dealt  with  may  be  found  in  all  examination 
;-JO  «*  musical  degrees  and  diplomas,  it  is  hoped  that  the 
chapters  may  proveuseful  more  especially  tocandidates 
« diplomas  of  the  Royal  College  of  Organists. 

I  r  ot^ectof  this  book  is  lo  stimulate  and  cultivate  method  in 
^••••rir^  examination  questions.    Considerable  experience  as 
^iiaination  "coach"  has  pros-cd  the  success  of  the  method, 
"W.-.  followed,  of  dissecting  the  questions,  and—  by  dividing 
'  "  <*J  "J  1'"  consideration  under  several  heads— thus  directing 
-'  s  attention  to  one  point  at  a  f 


Psicr  Two  Shu  lings. 
In  Paper  Boards,  as.  6d. 


London  :  Novello  and  Com r any,  Limited. 

THE  MUSICAL  TIMKS. 
'  CASES 

1 

(FOR  THE  YEAR  1906) 

^"  ru*  '"dy,  and  may  be  had  of  all  Musicselleri  in  Town  and 

Country. 

CUJTH.  lEVtLLED  BOARDS,  HANDSOMI  DESIGN  IN  BLACK, 

VOL.  XLVIL, 

Tide-page  and  Index  may  be  had  gratis  on  application. 

Volumes  from  1877  (Vol.  xviii.)  can  also  be  had. 


Price  is.  6d. 


London:  Novkllo  and  Company,  Limited. 


VOICE  CULTURE 

EOR  CHILDREN 

A  PRACTICAL  PRIMER 

ON  THE 

CULTIVATION  AND  PRESERVATION  OF 
YOUNG  VOICES 
W  ITH  EXERCISES  FOR  THE  USE  OF  SCHOOLS,  (  HOIRS 
SOLO-BOYS,  etc. 

BY 

JAMES  BATES. 

EXTRACT  FROM  THE  PREFACE. 
It  is  almost  impossible  10 exaggerate  the  extreme 
delicacy  of  the  child's  voice,  yet  how  often  have 
these  fiail  instruments  I  .  en  irreparably  ruined  for 
want  of  a  litlle  knowledge  or  a  little  care!  Let 
the  teacher  sternly  discourage  anything  like 
"shouty  "  singing,  especially  in  class  or  choir,  or 
misguided  attempts  to  sing  notes  which  are  too 
high  or  too  low.  It  may  safely  be  said  that  >oft 
singing  (of  course  within  the  Compass  of  the  voice) 
will  never  do  harm,  no  matter  how  continuous,  but 
loud  singing  will  inevitably  lead  to  disaster.  The 
teacher  who  successfully  instils  the  principles  of 
correct  singing,  and  thereby  renders  possible  tbe 
life-long  use  and  enjoyment  of  a  pleasing  voice,  is 
conferring  on  his  young  charges  a  boon  of  inestim- 
able salue.  This  thought  should  be  his  constant 
encouragement  in  times  of  difficulty  and  hit  k  of 


Part  I.    INSTRUCTIONS,    is.  6d.  :  in  paper  boards.  7% 
Part  a.    EXERCISES,  with  Accomiaximekt.    is.  6d.  ;  in 
boards,  as. 

Part  3.  TWO. PART  STUDIES  (Seven  of  whi,  h  are  by  Dr.  Hugh 
Blaik)  FOR  TREBLE  VOICES.  «itii  Pi anofohte 
Accomianimk.nt.  8d. 

In  the  Press. 

Parts  1 — 3,  complete,  in  paper  coser,  3s.  6d.  ;  paper  boards.  4s.  6d. 


:  Novello  and  Company,  Limited. 


Just  Published. 

NOVELLOS  KLEMENTARV  MUSIC  MANUALS 
(Edited  by  W.  G.  McNAUOHT). 


AN  ELEMENTARY 
SIGHT-SINGING  COURSE 

STAFF    NOTATION  THROUGH   TONIC  SOL-FA 
FOR  CLASS  USE 

GEORGE*  LANE. 


PART  I. 
Price  Sixpence. 
PART  II.  (/«  tkt  I'rtts). 


Extract  PROM  I ntk. •diction. 
The  benefits  of  siKhl-singing .  annot  be  over  estimated. 
The  stylist  incomes  independent  and  self-reliant:  he 
hu  a  witle  and  varied  field  open  to  him:  the  music 
lie  le.trns  dots  not  sl.de  wilh  we.irisomc  repetitions.  In 
•  jurse  of  lime  he  will  1*  able  "  10  hear  in  his  mind 
what  he  sees  on  paper."  There  will  be  the  possibility 
of  his  becoming  a  musician,  for  there  is  nothing  so  vitnl 
to  true  progress  as  lAf  fnKvtr  to  imagine  n>nniit  from 


London  !  NoVRLLO  and  COMPANY,  Limited. 

FINAL   AMEN7—  For   Weddings   and  Special 
Services  in  Town  Churches.    Bv  Rev.  Colin  A.  F.  CAMFbBU- 
On  (  anl.  One  Penny. 
Novello  and  Comi  any,  Limited. 


Digitized  by  Google 
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NOVELLOS 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


The  Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Par!:, 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


No.  s.  i>. 

1.  DOLMETSCH,  ARNOLD— Suite  of 

Four  Pieces    ...       ...       ...       ...       ...    2  6 

Extra  String  Parts,  6d.  each. 

2.  PURCELL,  HENRY— Suite  of  Five 

F*1CCCS   ...  ...  ...  ...  . .  *  ...     2  6 

Extra  String  Parts,  6d.  each. 

3.  GERMAN,   EDWARD  —  Three 

Dances,  from  the  Music  to  44  Henry  VIII."     5  ° 
Extra  String  Parts,  is.  each. 

4.  RAMEAU— Gavotte  in  D    26 

Extra  String  Parts,  6d.  each. 

5.  HANDEL,  G.  F. — Six  Pieces  from  the 

Water  Music.  1.  Bourrce  in  F  :  2.  Air  in 
F;  3.  Minuet  in  F;  4.  Hornpipe  in  F; 

5.  Aria  in  G  ;  6.  Allegro  in  D   

Extra  String  Parts,  6d.  each. 

6.  HANDEL,  G.  F. — Two  Bourrees    ...  20 

Extra  String  Parts,  6d.  each. 

7.  MACKENZIE,  A.  C.  —  Benedictus, 

from  Six  Pieces  for  the  Violin    3  o 

Extra  String  Parts,  6d.  each. 

8.  GOUNOD,  CHARLES— Judex,  from 

44  Mors  et  Vita "    3  o 

Extra  String  Parts,  6(1.  each. 

9.  MENDELSSOHN— Wedding  March     2  6 

Extra  String  Parts,  6d.  each. 

10.  MENDELSSOHN  —  War  March 

(«*  Athalie")  26 

Extra  String  Parts,  6d.  each. 

11.  MENDELSSOHN -Cornelius   March   2  6 

Extra  String  Parts,  6d.  each. 

12.  MENDELSSOHN— Funeral  March  ...   2  6 

Extra  Siring  Parts,  6d.  each. 

13.  ELVEV,  GEORGE— Gavotte  (a  la 

mode  ancienne)        ...       ...       ...       ...    2  o 

Extra  String  Parts,  6d.  each. 


No. 
«5- 


14.    CO  WEN,   FREDERIC   H.  —  Four 
English  Dances.    No.  1.  Stately  Dance  ... 
Extra  String  Parts,  6d.  each. 


*3- 


24. 


25- 


2  6 


COWEN,   FREDERIC   H.  —  Four 
English  Dances.    No.  2.  Rustic  Dance    ...  2 
Extra  String  Parts,  6d.  each. 


16.  COWEN,    FREDERIC   H.  —  Four 

English  Dances.    No.  3.  Graceful  Dance  : 
Extra  String  Parts,  6d.  each. 

17.  COWEN,    FREDERIC   H.  —  Four 

English  Dances.    No.  4.  Country  Dance  21 
Extra  String  Parts,  6d.  each. 

18.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    1.  Valst 

Bohemiennc    : 

Extra  String  Parts,  6d.  each. 


6  19.    COLERIDGE-TAYLOR,  S.  —  Four 


2.  Valse 


I 


Characteristic  Waltzes. 

Kustique   :  : 

Extra  String  Parts,  6d.  each. 

20.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic  Walty.es.     No.  3.   Valse  d< 

la  Reinc   2  t 

Extra  String  Parts,  6d.  each. 

21.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    4.  Valse 

Mauresque   2  1 

Extra  String  Parts,  6d.  each. 

22.  SPOHR,  L.  —  Andantino,   from  the 

Symphony  44  The  Consecration  of  Sound"...   J  ; 
Extra  String  Parts,  6d.  each. 


LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landlcr)   5 

Extra  String  Parts,  6d.  each. 

TOURS,  BERTHOLD— March  in  G    1  < 

Extra  Suing  Parts,  3d.  each. 


MACFARREN,  \\\— Bourree  in  C 
Extra  String  Parts,  6d.  each. 


2  • 


26.    COWEN,  FREDERIC  H.  —  Minuet 
d'Amour,  from   A  Suite  of  Old  English 
Dances  (Second  Set)  ...       ...       ...       •••   1  ' 

Extra  String  Parts,  6d.  each. 


To  be  continued. 

Lom>on:  NOVELLO  AND  COMPANY,  Limited. 
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SIX  SONGS 

FOR  SOPRANO  OR  TENOR 

(English  anu  German  Words) 
the  english  translation  by 

FELIX  MANSFIELD 

THE  MUSIC  COMPOSED  I1Y 

JOHANNES  BRAHMS. 

(Op.  6.) 

Edited  by  ALBERTO  RANDEGGER. 


Price  Two  Shillings 


London:  Novello  and  Comi-anv,  Limited. 
Just  Published. 

HOW  CAN  I  TELL 

SONG 

T>IK  WORDS  BY 

EMILY  COENEN 

THE  MUSIC  BY 

WILLEM  COENEN. 


In  Two  Keys. 
Two  Shillings 


London :  Novki.lo  and  Company.  Limited. 
Just  Published. 

HE  LAIRD  OF  COCKPEN 

SONG 

THE  WOK  US  BY 

LADY  NAIRN 

THE  MUSIC  BY 

C.  H.  H.  PARRY. 


Price  Two  Shillings  net. 
Novello  and  Company.  Limited. 


Just  Put-limned. 


ENGLISH  LYRICS 


SET  TO  MUSIC  BY 


C.  HUBERT  H.  PARRY. 


Seventh  Set. 


-       the  amorous  Silvy . . 

i*i«liadow   

•«>  i,ni\  that  !»it  and  sing 

«>•  that  I  was  falx  of  heart 


. .  Anon. 
. .  Ben  Jonson. 
.  .Thomas  Heywood. 
Shakespeare. 
Merrick. 
Julian  Sturgis. 


Julian  Sturgis. 
I-angilon  Elwyn  Mitchell. 


Eighth  Set. 
tvt   

in  winter   

013                                                       . .  George  Meredith. 

J:  r.  »oodi  . .    George  Meredith. 

*"-nj  tokward    Julian  Sturgis. 

    Julian  Sturgis. 


Price  Two  Shillings  and  Sixpence  each  Set. 
London :  Novello  and  Company,  Limited. 


IN  THE  SPRING 

EoE 

VIOLIN  AND  PIANOFORTE 

COMPOSED  hy 

JOHN  E.  WEST. 

Price  Two  Shillings  net. 
London:  Novello  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

H>K  IHM 

ORGAN 
EDWIN   R  LEMARE. 


1. 

j. 

3- 
4- 

5- 
6. 

7- 
8. 

9- 
10. 
11. 

I  j. 
U- 
M- 
'5- 
16. 

'7- 

> 

10- 

30. 
at. 


PASTORALE.  No.  i.  in  E 
AN  HAST  I  NO  in  I»  flat 

EI.Et.Y  in  (I   

CONCERT  FANTASIA  on  the  tunc 
GAVOTTE  MODERN  E  in  A  flat  . 

REVERIE  in  E  H..t   

SYMPHONY.  No.  j,  in  (.  Min«.r 
INTERMEZZO  in  H  flat 
ANDANTE  CASTA  PILE  in  I 
MEDITATION  in  D  flat 
NOCTURNE  in  H  minor 
CONTEMPLATION 
BERl  EI'SE  in  I) 
RHAPSODY  in  C  minor 
CHANSON  DTClf! 
CAPRIC  E  ORIENTALS 
( 'ANTIQUE  D'AMOl'R 

FA  STAIN  IE  FUGUE  

MADRIGAL 
IMPROMPTU  in  A 
SYMPHONY,  No.      in  D 


s.  d. 
1  6 


HatR.xcr 


'■■ 

a 
' 

6 

2  o 

3  o 

1  6 

2  o 

•  6 
:  6 

1  6 

2  o 
1  6 
1  6 

♦  6 


London:    S  .vn.i.u  AM)  Covianv.  Limited. 


RECITAL  SERIES 

OP 

Original  Organ  Compositions 

collected  and  edited  by 

EDWIN  H.  LEMARE. 


Not.  1  to  6,  7  to  tJ,  13  to  18,  it)  to  34,  ami  jy  to 30, in  Five  Volt. 


I. 

2. 

3- 

4- 

5- 
0. 

7- 
S. 

9- 
10. 

1 1. 
12. 

13- 
14. 

•5- 
16. 

17- 
18. 
19. 
20. 
21. 
22. 

23- 
24. 

25. 
26. 

27- 

28. 
29. 
30- 

3«- 
32. 


Each  ys.  Ut.    Or,  tefiaratily : 
Scherzo  Sinfonico        ...         Amhurst  Webber 
Canzona,  Minuet,  and  Trio    W.  Wolstenholme 


Filipo  Cappoci 
E.  H.  Lemare 
E.  D'Evry 
M.  E.  Bossi 
Alfred  Hollins 
Alfred  Hollins 


Toccata  in  E  flat  major 

Romance  in  D  flat   

Concert-Overture  in  F  

Second  Sonata  (Op.  71) 
Andante  in  D  ... 

Grand  Chceur  

Andantino  and  Finale  in  B  flat 

W.  Wolstenholme 
{a)  Cantilene  ;  {/>)  Grand  Chceur 

H.  A.  Wheeldon 

Allegretto  in  B  minor  E.  H.  Lemare 

Marche  Solennelle    E.  H.  Lemare 

(a)  Meditation  ;  (/i)  Toccata  ...  E.  D'Evry 
(a)  The  Seraph's  Strain  ;  (t>)  \jz  Carillon 

W.  Wolstenholme 
Concert-Overture  in  C  minor  ...  Alfred  Hollins 

Romance    II.  A.  Wheeldon 

(a)  Romanza  ;  (6)  Allegretto   W.  Wolstenholme 


d. 
o 
6 
6 
o 
b 
o 
o 
6 


2  6 


Concert  Rondo 
Fantasia  ... 
Minuet  in  F 
Fantasy  Prelude 
Chant  sans  Paroles 
Fantasia  in  E  ... 
Introduction  and  Fugue 
Second  Andantino  in  D  flat 


Alfred  Hollins 
...  John  E.  West 
...Myles  B.  Foster 
Charles  Macpherson 
Edwin  H.  Lemare 
W.  Wolstenholme 
R.  L.  de  Pearsall 
Edwin  H.  Lemare 


Fantasia  in  F 
Canzona  ... 
Elegiac  Romance 
Nocturne  in  A  ... 
The  Curfew 
Scherzo  in  A  flat 


John  Francis  Barnett 
II.  A.  Wheeldon 
John  Ireland 
William  Faulkes 


Edward  J.  Horsman 
Edward  C.  Bairstow 
Concert  Overture  in  C  minor       II .  A.  Fricker 

(  To  he  continued.) 


2 
2 
2 
2 

2 

2 

2 

2 

2 

2 

1 

2 

2 

2 

I 

I 

2 

2 

2 

2 

I 

I 

2 


6 
o 
6 
6 

o 
o 
o 
o 
6 
6 
6 
o 
o 
6 
6 
6 
6 
o 
o 
o 
6 
6 
6 
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A  Modern  School  for  the  Violii 

BY 

AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  thi 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 
"  A  Modern  School  for  the  Violin  "  will  consist  of  Six  Books  devoted  to  Daily  Technical  Pm. 
Six  Books  of  Studies  for  Violin  alone,  and  a  large  number  of  Pieces  with  Pianoforte  Accompantira 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

i 

SECTION  A.— TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  "  A  Modern  School  for  the  Violin  "  is  laid  by  means  of  a  series  of  Six  Books  dealing  exdii 
with  the  important  subject  of  Daily  Technical  Practice.  The  First  Book  of  Technical  Practice  (Book  1a)  is  im 
to  the  1st  Position  ;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions  ;  the  Third  Book  (8a)  to  the  first 
Positions;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  throat 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number  oil 
repeating  Exercises  on  some  definite  point  of  Violin  Technique— as  Fingering,  Bowing,  &c,  with  the  needful  expkrut 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particuki  m 
advancement  reached. 

Taken  as  a  whole,  this  Section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continuous  pre) 
in  the  mastery  of  the  instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achiewi 
with  all  its  lasting  delights. 

SECTION  B.- STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Seek* 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Tt:k 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position  ;  the  Second  Book  (2b)  m:5» 
and,  and  3rd  Positions ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  fun!* 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "  School  "  must  be  practi«d 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  1a  and  1b  arc  to  l<  t 
concurrently,  then  Books  2a  and  2b,  3a  and  3b,  and  so  on. 


lA. 
2a. 
3a. 
4a. 
6a. 
6a. 


TECHNICAL  PRACTICE  (1st  Position) 
Ditto  (1st,  2nd,  and  3rd  Positions) 
DITTO  (ist  to  5th  Position) 

Ditto  (all  positions) 

DlTTO  (In  the  Press. )   

Ditto   

Books  1a,  2a,  3a,  and  4a  now  ready. 


2s.  od. 

2s.  od. 

js.  od. 

2S.  6d. 


IB. 

2b. 
3b. 
4b. 
6b. 
6b. 


STUDIES  (1st  Position)   

Ditto     (1st,  2nd,  and  3rd  Positions) 
DITTO     (ist  to  5th  Position) 
Ditto  (all  positions) 


Books  1b,  2b,  3b,  and  4B  now  ready. 


... 

... 


PIECES. 

In  completion  of  the  scheme  of  44  A  Modern  School  "  a  large  number  of  Pieces  will  be  publ:s 
in  a  form  designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  nu 
the  Violin  part  will  be  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  to 
methods  of  rendering,  &c. 

No.  13. 
No.  14. 
No.  15. 
No.  16. 
No.  17. 
No.  18. 
No.  19. 
No.  20. 
No.  21. 
No.  22. 
No.  23. 
No.  24. 
No.  25. 
No.  26. 
No.  27. 
No.  28. 
No.  29. 


TWELVE  FOLK  DANCES  FROM  DENMARK.    (1st  Position)   

SONATA  IN  G  MINOR.    G.  Tartim.    (All  Positions)   

OVERTURE  TO  SAMSON.    G.  F.  Handel.    (1st,  2nd,  and  3rd  Positions)  

SONATINA  IN  D.    Franz  Schubert.    (1st,  2nd,  and  3rd  Positions)   

EIGHT  HYMN  TUNES.    Various  Composers.    (1st  Position)   

STYRIAN   DANCES  (LANDLER).    Josef  Lannbr.    (1st  to  5th  Position) 

PRELUDE  AND  FUGUE  IN  G  MINOR.    T-  S-  Bach.  (Advanced)   

SONATA  IN  G.    Joseph  Haydn.    (1st  to  5th  Position)  

CONCERTO  IN  A  MINOR.    J.  S.  Bach.    (1st  to  6th  Position)   

CONCERTO  IN  A  MINOR.    Pierre  Rode.    (Op.  9.)   (All  Positions)   

TWELVE  CAROLS,    (ist  Position)  

SONATA  IN  A.    W.  A.  Mozart.    (1st  to  5th  Position)  

REVERIE.    Henri  Vieuxtemps.    (Op.  22,  No.  3.)  (Advanced)   

FOUR  LITTLE  PIECES.    (From  Op.  8.)    Ionaz  Pleyel.    (1st  Position)  

SARABANDE  AND  TAMBOURIN.    Jean-Marie  Leclair.    (ist  to  5th  Position) 

BOURREE  AND  GIGUE.    T.S.Bach,    (ist  and  3rd  Positions)   

BALLADE  AND  POLONAISE.    Henri  Vieuxtemps.    (Op.  38)   


•  •  • 

•  •  - 


■  •  • 
• .  * 


...  i 

...  i 

...  1 


...  J 

...  * 

...  2 

...  1 


London  :  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


THE  MUSICAL  TIMES. — April  i,  1907. 


283 


Just  Published. 

A  SUITE 

OF 

OLD  ENGLISH  DANCES 

COMPOSED  DV 

FREDERIC  H.  COWEN. 


MAVPOLE  DANCE. 

muKts  DANCE. 


Piaxoforte  Solo 
Stung  Pakts 
Wind  Parts 
Full  Score 


I  3.  MINUET  D  AMOUR. 
I  4.  OLD  DANCE, 


with  Variations. 

s.  d. 

3  6 

9  6 
ai  o 
aj  o 


MINUET  D'AMOUR  (from  the  above)  :— 


Solo  is.  6d. 

*LS  AXD  PlAMOFOKTB  2S.  od. 

lo-r:  r^^forte  and  Stringed  Instruments)  ..      is.  od. 

Separate  String  Parts,  fed.  each. 
*ail  OkCHESTBA  Akkancem en'T ;  Full  Score,  3s.  6d.  ;  String  Parts, 
is.  6cL  ;  Wind  Parts.  ;s.  od. 


Tlrr;  ns  ( 


THE  TIMES. 
»*s  one  novelty  in  the  course  of  the  evening— at  any  rate  a 
wwj  '»  Locvdoners-in  the  shape  of  Dr.   Cowens  elegant  and 
euiju  second  set  of  Old  Dances,  which  were  first  performed  at 
is  Jituary  of  this  year. 

DAILY  TELEGRAPH. 
•hii  number— a  "Lovers  Minuet  "—is  especially  delightful,  and 
a  fail  liart  of  the  Old  English  spirit ;  while  the  set  of  variations 
'  crii  the  group  runs  over  with  pretty  turns  and  ingenious  device. 
"  »pplwse  fell  to  the  composer  when  the  new  pieces  were  done 

"    .  MORNING  POST. 

IV  Suite  of  English  Dances  by  Dr.  Cowen  met  with  great  success. 
«£r>:  u  a  piceful  "  Maypole  Dance,"  pleasing  in  character.  More 
csnaxi,  however,  is  the  second,  which  is  intended  to  suggest  a  sort 
nc-cui  dance  of  peasants.  In  contrast  to  this  comes  a  tender  and 
*^»ci  "Lovers'  Minuet,"  which  has  a  peculiar  archaic  charm  and 
*p  to  tie  mind  the  vision  of  some  old  picture.  The  last  movement 
a»u  of  An  elaborate  and  ingenious  set  of  variations  on  an  old  tunc. 
«  iaite  is  altogether  very  attractive,  and  will  doubtless  become 
paa?. 

EVENING  STANDARD, 
wally  they  are  quite  as  good  as  his  first  set,  a  work  of  charm 
crUiroJity  which  is  fully  established  as  one  of  the  most  popular 
"  of  modern  times.    In  the  matter  of  orchestration,  the 
better.  ...  No  doubt  the  very  graceful  "  Lovers' 
and  not  unduly  sentimental— will  be  acclaimed  as  the 

-(htm, 

DAILY  NEWS. 
*  *rud  set  of  "Four  Old  English  Dances"  by  the  Society's 
"i»"vr  troved  welcome  enough  music  in  its  way.    One  variation— 
-.-..•••.e  fourth  an.:  final  movement  perhap-  pleased  u.e  more  tfau 

P-ti  <  *  in  the  score. 

SUNDAY  TIMES. 
Uit-jrare  characteristically  melodious  and  graceful  in  style,  but  the 
m  linn,  was  rightly  accorded  to  the  "  Lovers'  Minuet  and  the 
*•  U»ace  with  Variations."  The  former  is  directed  to  be  played 
***iit  dower  than  the  ordinary  minuet — probably  the  lovers  were 
■I  "  wit  in  a  quiet  corner  —  and  is  informed  with  a  very  delicate 
»kfle  the  variations  in  the  final  number  are  extremely  clever 

_  WESTERN  DAILY  PRESS. 

•»*  prrseat  suite  is  in  hi*  happiest  manner,  and  he  has  admirably 
lcol<  of  those  measures  which  delighted  past  generations  of 
people.  The  "Maypole  Dance/'  blithe  and  fresh,  the 
J***^  t)»nce."  sturdy  and  solid,  relieved  by  the  elegant  and 
m  "Mumet  d' Amour."  are  all  in  their  way  attractive,  and  the 
*k«  with  variations"  brings  the  suite  to  a  capital 
lasP«st  form  the  work  will  certainly  meet  with  wide  a 


.  SCOTSMAN. 

*n  cumber,  the  dances  are  characteristic  examples  of  Dr.  Cowen  "s 
~*-  CT*ftsmansbip,  while  the  third  number  of  the  series  in 
""^A",  the  "  Minuet  d' Amour,"  is  certain  to  be 


GLASGOW 


mtimM  please  popular 


HERALD, 
alt 


j.  .         ,  GLASGOW  NEWS. 

«*  tow  numbers  of  this  Suite  exhibit  Dr.  Cowen  s  talents  at  their 
1 o»  music  is  charming,  the  instrumentation  exceedingly  skilful 
-**trve,  the  rhythms  stimulating,  and  the  composition  as  a  whole 
™*  m  its  invention  and  technical  characteristics.  "  The  Lovers' 
57-  ***  quickly  recognised  by  the  audience  as  an  exquisite  thing, 
1  '  -^ritrvtly  encored. 

j.    .     .    GLASGOW  EVENING  TIMES. 

us  the  set  must  be  given  to  No.  3.  »  lovely  bit  of  melody, 
*"*f  treated  by  the  orchestra.  This  number,  which  bad  to  be 
s~I  ^.  "oaplifies  the  triumph  of  melody  over  mere  rhythmic 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  SOLO. 

1  ransenbed  for 
Transcribed  for 


BARNEEOW,  CH.-Sonata  in  D 
BRUNEAU.  —  "  L  Enfant  RoL" 
Pianoforte 

  "Messidor."     Entr'acte  symphonique. 

Pianoforte 

D'INDY.    Sarabande  and  Mcnuet.    Op.  24.  Solo 
DUBOIS.  TH.  —  I  toiut  Etudes  de  Concert.    Pour  piano  :  — 
IreSeric 

t.  En  nf  majeur.    (A  Georges  Ealkeuberg.) 
2.  En  rv"?  majeur.    (A  E. -M.  Del.iborde.) 
En  sol  majeur.    (A  l.ouis  Ditmer.) 
En /n  mincur.    (A  Alphonse  Duvcrnoy.) 
En  «*/ 5  majeur.    (A  Antonin  Marmontel.) 
En  si  majeur.    (A  L  Philipp.) 


NKT. 
S.  d. 

i  o 

1  o 

2  O 

a  6 
6  o 


•2e  Scrie 


4- 

s* 

6. 


7.  En  la  mincur.    (A  Paul  Braud.) 

I.  En  >«/ maieur.    (A  Mme.  Rogcr-Miclos.) 

g.  En/a  nujeur.    (A  Francis  Plante.) 

10.  En  la  majeur.    (A  Mine.  Marie  Pan  the*, 

it.  En  fa  5  majeur.    (A  Paderewski.) 

12.  En  la  9  majeur.    (A  Edouard  Risler.) 
Each  study,  as.  6d.  net. 

HUE,  G.— Nocturne  

—  Impromptu 

KARCELERT,  S.-Sonata  in  F  sharp  minor,  ()u.  ;o  .. 

MASSENET,  J.- PapillojM  Doiri  '  .. 

  P.-tpillons  blancs 

MORET,  E.    Pages  blanches  (Arielte,  Lied.  Valse  blanche. 

Reverie,  Vallonia) 
  Jonehee  d'Octobre.     1.  Jour  de  solcil  J       S<  humanniana  ; 

3.  Berceuse  pour  tin  soir  dautomne  :  4.  Caprice  mclancoliquc  ; 

S.  Cloche  pied   

NERUI>A.-Op.  78:- 

No.  1.    Prelude  in  A  minor.     Fuga  in  A  major  1 

„    a.    Prelude  in  C  major.     Fuga  in  C  minor  I  . 

„    3.     Pretudv  in  F  minor.     Fuga  in  F  maj..r  |    0  ' 

„    4.    Prelude  in  B  major.    Fuga  in  B  1 


6  o 


6  o 

t  o 

3  o 

3  © 


4  o 


eacti 


■J  KOVELLO  AND  COMPANY,  Limited. 


PIANOFORTE  DUET  AND  TWO  PIANOFORTES. 

DFSTENAY,  E.— Op.  20.  Choral  Fugues,  for  two  Pianofortes  3  o 
TSC  HF'REPNINE.  N. -Concerto  in  C  sharp  minor,  for  Piano- 

forte  and  Orchestra.    Art.  for  two  Pianofortes    ..each  copy  10  o 

CHAMBER  MUSIC. 

CANTEI.OURE  DE  MALA  RET,  J.  —  Dans  la  Montague. 

Suite  for  Violin  and  Pianoforte  . .  ....So 

DUBOIS,  TH.    t.iuatuor  in  A  minor,  for  Pianoforte,  Violin, 

Viola  and  Violoncello    ..        ..  12  o 

GRF.TCHANINOW,   A.      Trio  in  C  minor,  for  Pianoforte. 

Violin  and  Violoncello        ..  ..       ■•       ..       ..  14  o 

LE  Fl.EM,  PAUL    Sonata  in  G  minor,  for  Violin  and  Piano* 

forte  7  © 

I. EKEU,  G.-  Sonata  for  Violin  and  Pianoforte  80 

VIEUXTEMPS.  H. — Six  Studies  for  Violin  Solo  (posthumous)  3  6 
VREU1.S.  VICTOR-Trio  in  D  minor,  for  Pianoforte.  Violin 

and  Violoncello   to  o 

  Sonata  for  Violin  and  Pianoforte.-  ..        ..        ..    3  O 

WI DOR,  C.  M.— Sonata  for  Violin  and  Pianoforte,  Op.  79  ..60 
— -  Sonata  for  Violoncello  and  Pianoforte.    Op.  80        ..  ..60 

ORGAN. 

GALEOTTI,  (  .-Pastorale.     Idylle   J 

HOYERMANN,  W.-S„nata  in  F  minor,  Op.  4   » 

I.EMOINE,  L.    Two  Pieces   .  3 

MAI  LING,  O.— Op.  70.   Die  Heilige  Jungfrau.  I  Books    each  2 
OUEF,  CH.— Op.  11.    Trio  in  C  minor,  js.  6d.  ;  Scher/o  in 
C  minor,  is.  ;  Piece  symphonique. .                 ..        ..  ..1 

SAINT  C.EOROE.  G.-  Prelude  and  Fugue    a 

STEP  HAN  I,  H.-Fugue  in  C  minor,  Op.  12    3 

VOCAL. 

FAURfi,  G.— Chanson,  is.  6d.  ;  Prima  vcrlia,  is. ;  Paradis     ..    a  6 

GRIEt  i,  E.     Easter  Song   it 

HAHN.  RAYNALDO.~l.es  feuilles  blevsecv  (Nos.  1  to  1  r J . .  6  a 
SCHILLINGS.  MAX.    Moloch.    Musikalischr  TragcJie  1]  t 

SIN  DING,  CH.—  Op.  77.    7  Songs   ....  each    i  1 

(Jester's  Song,  A  tarn  lies  hid,  Thy  !>ark  glides  on,  A  day 
of  May.  F.vermore  they  haunt.  The  daisies'  secret,  Thus  lif. 
with  its  pleasures.) 

  7  Songs.  Op.  Bo      . .       . .       .  ■       . .       . .       . .    each    1  6 

No.  1.  Hciillfahrt.    Homeward  Bound. 
,,    2.  Morgenlied.    Mortung  iw.ng. 
„    3.  Dcr  Staar.    The  Starling. 
,,    4.  '"Ra- 

,,    5.  S.  iiinenuntersang.  Sunset. 

,,    6.  Aus  der  Tiefe.    Out  of  the  Depth. 

,.    7.  Abend.  Evening. 
STRAUSS.  RICH. -o  Songs  (German  words),  Op.  56    ..    each    2  6 
No.  1.  Gefunden.  No.  4.  Mil  deincn  Mauen  Augen. 

„    2.  Blindenklage.  ,.    5.  Fruhlingsfeier. 

..    3.  I111  SpalWt.  ,,    6.  Die  beitlgwD  drci  K  mige. 
WOLF.  — B>>ok  of  Spanish  Lyrics.    Four  volumes. .       ..    each    3  3 
  Songs  (words  by  different  poets).    Two  vols  , .       . .      „  33 
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CHAPPELL  &  CO.S 

LATEST  BALLAD  CONCERT  SUCCESSES 


PRICE  is.  6d.  NET  CASH  EACH. 


By  POST  is.  7i>.  EACH. 


GUY  D'HARDELOT. 

"A  YEAR  AGO." 
"A  GARDEN  OK  LOVE." 
"  VOU,    AN  D  LOVE. 
"  FOR  VOU  ALONE." 
"I  THINK." 

"MY  HEART  WILL  KNOW. 
"I  HID  MY  LOVE." 

MAUDE  VALERIE  WHITE. 

"I'KTIT  PIED  ROSE."   < Little  R^y  Foot.) 
"IN  GOLDEN  JUNE." 

TERESA  DEL  RIEGO. 

"O  LOVING  FATHER    (Sacred  Son*). 

"TO  PH VLLIDA."  8 

"BROWN  EYES." 

"A  COON  LULLABY." 

"THE  BELL." 

"LOOK  UP.  O  HEART." 

"THOU  LITTLK  TENDER  FLOWER." 

"WHILE  THE  COTTON- FLOWER'S  BLOOM. 

FLORENCE  AYLWARD. 

"GREAT  LORD  OK  LIFE"  (Sacred  SongX 
"KING  WINTER."  8 
"MOTHER  OF  MIGHTY  SONS." 
"I  CLAIM  YOU  MINE. 


H. 


WALFORD 

"  H  AME. 


DAVIES. 


■•} 


AMY  WOODFOR  DE-KIN  DEN. 

"SWEET,  BEFORE  THE  SWALLOWS  GO. 

NOEL  JOHNSON. 

"WILD  ROSES." 

BERNARD  ROLT. 

"THE  NIGHTINGALE'S  WARNING." 
"THE  DREAM  TOWN  TRAIN." 
"  KATINKA." 

" THE  LITTLE  GOLD  FIREFLY." 
"THE  LILY  OF  BOULTERS  LOCK." 

*  *  A  I J I T  K  T  " 

SILHOUETTES  OF  LONDON .- 
i.    "  The  Children  of  London."  \ 
a.    "The  Organ-Man."  / 
3-    "  River  Thames." 
«.    "Amethyst,  Rose,  and  Pearl.' 

E.  J.  MARGETSON. 

"A  SONG  OF  ANDALUSIA." 
"  DOCTORS. 

"DOWN  WHERE  THE  WATER  LILIES  GROW. 

ALMA  GOETZ. 

"OH  !  BIRD  OF  LOVE." 

WADDINGTON  COOKE 
"DREAM  SHIPS." 
"VISITORS." 

HERBERT  HUGHES  (Arranged  .v) 

"THE  STUTTERING  LOVERS. 
"THE  NINEPENNY  FIDIL." 

JAMES  H.  ROGERS. 

"AND  LOVE  MEANS,  YOU. 

PAUL  A.  RUBENS. 

"THE  SUMMER." 

ERNEST  NEWTON. 

"THROUGH  THE  FOREST." 
"THE  MAGIC  MONTH  OF  MAY." 
"LOVES  ECHO." 


EDWARD  GERMAN. 

"THIS  ENGLAND  OF  OURS." 
"WHEN  MAIDENS  GO  A-MAYING. " 
"LOVE  IS  MEANT  TO  MAKE  US  GLAD. 

W.  H.  SQUIRE. 

"  LIGHTERMAN  TOM." 

THE  SIESTA" 
"LOVE  IS  WAITING." 
"THREE  FOR  JACK." 

THE  JOLLY  SAILOR." 
"THE  OLD  BLACK  MARE. 

L.  DEN/.A. 

"LOVE  IN  THE  VALLEY." 
"THE  ROSE  ENCHANTED." 
"SLEIGHING." 

HERMANN  LOHR. 

'  MKSSM  \TK.S 

"THE  LITTLE  GALWAY  CLOAK. 
"OH.  TO  FORGET." 
"ALONE." 

"A  CHAIN  OF  ROSES." 

"REMEMBER  ME." 

"IN  THE  HEATHER   MY  LADS. 

"  LANAGAN'S  LOG." 

FRANCO  LEON  I. 

"LITTLE  BAREFOOT." 

"AUTUMN  LOVE. 

"A  BUTTERFLY." 

"THE  MERRY  MAIDEN." 

"COOL AN  DHU." 

"WHEN  HE  COMES  HOME." 

GEORGE  H.  CLUTSAM 

"SWEET.  BE  NOT  PROUD." 
•'  RITORNEI.LO." 

VERE  SMITH. 

"  FAIRYLAND." 

W.  H.  NEIDLINGER. 

"THE  ROSE  IN  THE  GARDEN. 

HERBERT  BUNNING. 

•  THE  LIME  TREE." 
"REVELATION." 
"MY  SWEETHEART." 
"  HUMILITY. 

FRANK  E.  TOURS. 

"A  MEETING." 

"  MOTHER  O  MINE. 

"  THE  WIND  IN  THE  ORCHARD. 

"THE  LILACS." 

ROBERT  CONINGSBY  CLARKE 

"A  BIRTHDAY  SONG." 
"A  DEDICATION." 
"THE  LINNET." 

"  TAKE  YOUR  LUTE  AND  SING. 

"SAY  NOT  GOOD-BYE." 
"A  BOWL  OK  ROSES." 
" THE  OUEEN  OK  LOVELINESS 
"A    DREAM    KROM  RAINBOW 

LAND." 

FRANK  LAMBERT. 

"  OK  ALL  SEPTEM HERS. 
"IN  THAT  HOUR." 
"BID  YOU  GOOD-MORROW." 
"THE  BURIED  ROSE." 
"O  HEEDLESS  KLOWER. 
"  YESTERDAYS." 
"WHEN  LOVE  BENDS  LOW 
"IN  JUNE.' 


)  E*ci  .v, 

\  net  civi. 

J  By  f>*^ 

1  is.  id.  Oi-'c 


Each  is.  net  ciih. 
By 
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IF  TO  MY  LADY  FAIR  AND  TRUE.-John  Pointer. 


Price  3</. 


NOVELLO'S  PART-SONG  BOOK. 


A  COLLECTION  OF 

Part-Songs,  Glees,  and  Madrigals. 

IN  VOLUMES.  CLOTH.  GILT.  5«.  EACH;   OR  IN  SEPARATE  NUMBERS. 


FIRST 


Ai:  imoog  the  barley  (Prize)   E.  Stirling 

Ar.  e-tigrant's  song    ...        W.  Macfarrcn 

A«ju  '  the  narry  midnight  hour  (Serenade)  Mendelssohn 

Bo.tir.g  vouk  iThc  sun  is  high)  E.  G.  Monk 

Cane  j» ay,  death,    s.a.t.t.b   G.  A.  Macfarrcn 

Unc,  heavy  sleep  

*»-&tr)  man's  song  lOh,  the  sweet  contentment) 

E.  G.  Kimbault 

InuBiers'  song  (Bestir  ye),   t.t.b.  ...    G.  A.  Macfarrcn 

lirft  i  The  glories  of  our  birth)    S.Wesley 

Flints'  Ming  (From  grassy  blades),  s.s.s  s.  H.  R.  Bishop 
Fateman's  song.    %  s  a  t.b.  ...      E.  F.  Kimbault 


toenail  long  (Brauling  Boreas  blows) 
(joctpced  the  plough,  s.a.t.t. 
Ooecswrow.  fair  ladies,  s.s.t. 

Graa  leaves  tPrize).    s  a.T.h.  

Hint*  song  (Prize),  s.a.t.b  

tiijiEakers'  song  iPrize)... 
Ir  all  thy  I 


I.— SIR  JULIUS  BENEDICT. 


01  Mi) -day,  in  A  ... 

t-» Kitioa  to  Sleep  ...  . 

»  Sight  Song  

Dirge  fc>r  the  faithful  lover 
a  Drinking  Song  I.T.T.B.B.). 


..  3d. 

...  3d. 

...  3d- 

...  lid. 

...  5d. 

...  4U. 


HENRY  SMART. 

Consolation   

Gooi  nisht,  thou  glorious  Sun 

Hating  Song  ...  ~   

La<i'.  use.  i»eet  Morn's  awaking 

*-c  mer  Morning  

T>e  Sea  King   


a 

3d. 
3d. 


VEN  SHAKSPERE  SONGS  BY 
G.  A  MACFARREN. 


Orafceui  aitb  bis  lute   

*>*n  Ickles  hang  

Coot  iwa>.  Death  (s.a.t.t.b.)  ... 

«  !*n  Daisies  pied  .. 

*!»  ii  Sylvia  

Fat  rn  mote  the  heat  o"  the  Sun 
Bfc*,  blow,  thou  Winter  Wind  ... 

J.  L.  HATTON. 

JU  Belfry  Tower   

««l»n4  -   

MM,  celebrate  the  May   

*»C  »  Pan   

1*  Indian  Maid 

T  be  Pearl  Divers   


3d. 
.Jd. 

s 

£ 

3d. 


ad. 

3d. 

t 

3d. 
Ad. 


faulUO.  A-  MACFARREN. 

'fetaaGoodfcllow    ...    jd. 

J  »*»«,  break  on  thy  cold  grey  stones  3d. 
<f**»  (The  Splendour  tails)      ...  fd. 

i  id. 
...  3d. 
••*      •■<  3d* 


I  Cure,  Adieu:::  ".' 

C  A.  MACIRONE. 

!^.«l>t.  Sir  Knight  ... 
J*  Wounded  Coptf  


»  *w4i'i  smile 
'  Auo  yua  Song 
'  1 ;**«epi  of  Ai 


3d. 

•*»  .■.  ... 

«!•  „  3d. 

on  Carlisle  wall  3d. 


HENRY  LESLIE. 

•  Tr,«  hignm,   ^ 

:  M>  so«l  to  God,  my  heart  to  thee...  3d. 

SJ?*  »»»»«.  the  flow  rs  unfold  ...  3d. 

'^•s.y.  Dames    3d. 


...  E.  G.  Monk 
...   E.  Richter 
T.  Morlry 
Hianchi  Taylor 
W.  Macfarrcn 
R.  P.  Stewart 
Douland 


id. 
2d. 
id. 
id. 

3Hd 
2d. 

3d. 
3d. 

2d. 

6d. 
ad. 
3d 
•d. 

2d. 

Jd 

2d. 

& 


SERIES. 

Integer  Vitas,   t.t.b. b. 
June  (She  is  coining)  (Pi 
M 


it 

10 


Magdalen  College  song  (Lily,  sweet  lily). 


27  0  happy  he  who  liveth.  s.s.a.t.B. 

12  Orpheus  with  his  lute   

1  Our  native  land  

22  Pedlar's  song   

21  Shepherds'  song  (Turn,  Amarillis) 

4  Song  of  the  railroads   

30  The  angler's  trj  sting-tree 

31  The  dream  (Prize) 

26  The  fair  Mower  of  Northumberland 

6  The  home  fairy  (Quartet),  t.t.b.b. 
19  The  jolly  cricket-Ball   

9  The  students'  greeting,  t.t.b.b. 

33  There  is  a  ladie  swecte  

7  The  wreath  ...   

18  When  icicles  hang  by  the  wall 


 Fleming 

...     Finlay  Dun 

S.S  A.B. 

E.  G.  Monk 
...Gastoldi 
G.  A.  Macfarrcn 
...   G.  Reichardt 

 Douland 

 Brewer 

G.  A.  Macfarrcn 

 J.  Corfe 

...  R.  P.  Stewart 
E.  F.  Kimbault 

 Winter 

...     E.  G.  Monk 

 Berner 

  Ford 

J.  Benedict 
G.  A.  Macfarrcn 


2d. 
2d. 

2d. 

2d. 

2d. 
3d. 
3d 
id. 
2d 

2d. 
2d. 
2d. 
2d. 

ad. 

2d. 
ad. 


SECOND  SERIES. 

Vol..  II.  <  continued). 

SIX  MADRIGALS. 
Including  the  HnUol  Pme  Ma.trigals. 
to  Thine  eye»  so  bright  (s.s.a.t.b.b.)  I 
Henry  Lttlit  j 
81  All  is  not  gold  (s.a.t.t.b.)  ...  I 

W.  J.  Weitbrook  \ 
£2  Hark  how  the  birds  (s. s.a.t.t.b.)  I 
Henry  Lahee  ] 

83  All  ye  woods  (s.s.a.t.b.i  Do. 

84  My  love  is  fair  (s.a.t.b.b.)  //.  Leslie 
8}  Charm  me  asleep  (s.s.a.t.b.b.)  Do. 


4«L 
3d. 
jd. 

f 

3d. 


Vol.  III. — HENRY  HILES. 
86  When  twilight  dews  

SA  Finland  love  song   
Evening...      ...       ...       ...  ... 

89  To  the  Morning  Wind   

90  To  Daffodils   

91  Summer  longings   

FRANCESCO  BERGER 
9a  Night,  lovely  Night  

93  Essay,  my  Heart   

94  Childhood's  melody  

95  Now  

y6  Sunset  

97  Arise,  the  sunbeams  hail   

J.  BAPTISTE  CALKIN. 

98  Night  winds  that  so  gently  flow  ... 

99  Breathe  soft,  ye  Winds   

100  My  lady  is  so  wondrous  fair 

101  Chivalry  of  Labour  is. s.a.t.b.)  ... 

102  Come,  nil.  my  boys  (a.t.t.b.) 

103  Echoes  ...      ...      ...      •■•  ■•■ 

J.  BARN  BY. 

104  Phoebus  

105  Luna 

106  A  Wife's  Song  

107  Home  they  brought  ...  ... 

108  Annie  Lee   

109  Starry  Crowns  of  Heaven  ... 

110  The  Wind   

111  The  Skylark   

G.  A.  MACFARREN. 
ita  The  Sands  of  Dee   

113  Alton  Locke's  Song  

114  The  Starlings  

115  The  Three  Fishers  

116  The  World's  Age   

117  Sing,  heigh  ho   


•  •• 


Vol.  IV.-A.  ZIMMERMANN 
1  iS  Faiiy  Song   

119  Good  Night   ... 

120  Gone  for  ever  

121  Flowers... 

122  To  Daffodils  ... 
taj  Good  Morrow  ...      ...  ... 


3d. 
3d. 

t 


Vol.  IV.  {continued). 

EIGHT  SHAKSPERE  SONGS 

G.  A.  MACFARREN. 

124  Sigh  no  more,  ladies  _ 

I2J  You  spotted  snakes  (S.s.a.a.1 

126  Take,  oh.  take  those  lips  awai- 
ts It  was  a  lover  and  his  lass  ... 

138  O  mistress  mine   

129  Under  the  greenwood  tree  

130  Hark,  the  lark  

131  Tell  me  where  is  fancy  bred 


BY 


3d 
3d 
.id 
ad. 


HENRY  LESLIE. 

132  The  Violet   

133  One  morning  sweet  in  May 

134  Daylight  is  fading 

135  Down  in  a  pretty  valley  ... 

136  The  Primrose  

137  Arise,  sweet  love   

HENRY  SMART. 

138  Til  break  of  day   

139  My  true  love  hath  my  heart 

140  Doth  not  my  lady  come 

141  Spring  Song    .. 

143  The  Curfew  ... 

143  Hear,  sweet  spirit   

SAMUEL  RE  AY. 

144  Spring  Voices  

143  Waken,  lords  and  ladies  gay 

146  As  it  fell  upon  a  day  

147  Huntsman,  rest   

148  Tis  May  upon  the  mountain 

149  Take,  oh,  take  those  lips  away 


...  tjd. 


3d. 


3d. 


ad. 
2d. 

2d. 
2d. 
2d. 
2d. 


3d 

3d. 
tid. 


Vol.  V.-ARTHUR  SULLIVAN. 

  iid. 

...       ...  30. 

...      ...  1  (d. 

...      ...  3d- 


130  The  Rainy  Day 

131  Oh,  hush  thee,  my 

15a  Evening  

'53  Joy  to  the  Victors 

154  Parting  gleams   

155  Echoes  ... 

W.  MACFARREN. 

156  Spring   ...      ...      ...  ... 

157  Summer   

ij8  Autumn  

tjg  Winter  ... 

160  You  stole  my  love   

161  Dainty  love  ... 

J.  LEMMENS. 

162  Drops  of  Rain   

1O3  The  Fairy  Ring   

164  T  he  Light  of  Life   

163  Oh,  welcome  him      ...  ... 

166  Sunshine  through  the 

167  The  Corn  Field 


T 

3d. 

3d. 


3d. 
3d. 

jd. 
3d. 
jd. 
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So  I' II A  SO. 


A  T.TO. 


Tl  5uR. 


HAS3. 


[For 
practice 
v,tly 


'I 


Moderate, 


r-P— *FF 


Jf    to     my      la       -        il.v    fair  :iml     Hue.    .     .       1  could  m 


if-     ^  ,"/>    i'  ^ 


li    to     my  li 


dy  fair 


0" 

.  und  truf.    1  ooulJ 


It    to      my      lu  ily  fair    and     true,  . 


I  could  in 


If    to      111  V  l.l 


>  0  ;  I.  *  ...*.je  -£zz:je 


Moihmto.  0.  =  7'J. 


p.' 


<iv  .         fan  und  iru<\    I  could  b 
T   i  N 


synji  my  love    im  -  fi 


love    im  -  fold.    .      .  Thou  1   would  Mug 

mi. 


song    .       .      my  lovo     1111  -  fold,    .      .   Then  I   would  »m»  the  1 


soii^'   my  love 


fold, 


Then 


I  would 


ere*.. 


'f^T-**-. 


my  love      1111  -  fold,  Thui   1    .    .     would     sing   the  lou^  day 
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)«>0<  fit. 

-F_  -  •  N 


^  ffmpo 


Yet  would    my  love      he    nil       nil  ■  tol<l  ; 

<fi.ii.  pnco  rit. 


-  *  is  ■  ?s 


:»</ 


In  slow  -  ing 

ft  tfVlfK), 


through.  Yet  wimld    my  love     be    nil       un  -  told  ■, 


In  ^low  iii^ 

>H/'     "  f'"'i"h 


Yet  would    my  lovi: 


be    nil       un  •  told  : 


fii  glow  ■  in- 


fell 


through, 


Yet 


would    my  love      !*•    all       un  -  told  ; 


In  glow  -  ing 


'/mi. 


/,ofo  /-if. 


I      1—1  J": 


#1: 


5  I 


 1    §     5  I 

»))/   «  Ifl/'/tO 


Si  q 


lays    .       .I'd  hymn  her    pruibe,    .     .     Had  1        A  ■  pol 
N   


Ins 


gold  -  en 


N — 


I'd  hymn 


■ 


her  praise.  Had  1         A  -  pol 


lo's  gold  -  en 


-  .  — * 


— —  


1" :  v 


.     I'd  hymn    her     praise,    .    .     Had   1        A  -  pol  -  lo's  gold 


lays 


I'd    .    .    hymn  her  praise. Had  I        A     pol     -     lo's         gold  •  en 


<») 
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lyre,   .  And  odes  de  -  vise  .  To  her  bright  eyes, 


lyre,  .      .  And  odes    de  •  vise  . 


her  bright  eyes,  Whose 


j    •  *    s  :«  t- 


fe£=3s^_  •  - -~  ^ — § 


<T-T: 


sets 


my  heart  on     fire,  whose  ra-  diance  sets   .    .      my  heart  on 

/  rit. 


my  heart  on    fire,  whose  ra-  diance  sets   my     heart  .  . 


^  U-  ".."~.jr-     "  N 


nr. 


ra  diance  sets  my  heart     on  fire, 


my 


heart,  .  .      ray  heart  on 


/  i  ^  rit. 
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P  semplict. 
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fire.  Or     could  1     in  the  pure  white  stone.  With    perfect  art  her  im-age 


tire.  Or     could  I    in  tlie  pure  white  stone,  With     per  feet  art  her  im-a^e 

V  sempl  ice. 


Or     could  I     in  the  pure  white  stone. 


Or     could  I    in   the  pure  white  stone, 


With      perfect  art  her  im  a^e 
/—  


-1  ~V|^N-^  "> 


With     per  fect  art  Iter  iiu-uijc 


1     i     i     1     1     I      ;  I     '     i     i     I  I 


,9  


leqnto. 
rit  ;1 


Then      would  «hc  know 


that        )<»ve    a  ■  lone 


Gui-deth  my 
rit.  leqato. 


>  *  > 

0         0  0- 


T  .S 


trace, 


Then      would  she  know 


that        love     a  -  lone 


Oui-deth  my 


*n — 1 

—0 — * 

EI 

 *  -V  •  0J 

Then      would  she  know 


that       love    a  -  lone 


Gui  deth  my 


I 


rit. 
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 iJ!_  «        *  * 


hand  to  form  such 


r^  a  tempo. 


— j- 


«~-    _-  <f_ 


*3W 


grace.  .  .  But  lack  -  ing    art     .     .       my    suit  to 

^  « temjH>. 


3? 


hand  to  fonu  such       grace.  .  .         But  lack  -  ing    art  my  suit 


— s  a  tempo. 


grace.  .  .  But  lack  -  ing    art     .     .      my  suit  to 

^^^^^^^^^^^^^^^^^^^^^^^^^^^ 

hand  to    form     such  grace.  .  .         But  lack  -  ing    art  my 


hand  to     form  such 
zfv 


_>  r 


plead 


In  gra  -  ven  Atone       or  po  -  et's  lay, 


t  • 


To  love 


ere*. 


.   to  plead   In  gra  -  ven    stone   .    .     or  |io  •  ct  s  lay, 


To  love  un  • 
eret. 


plead 


In  gra  •  ven  stone  or  po    •  et's 


lay, 


To 


ere*. 


Buit       to  plead  In  gra  -  ven  stone       or         po  -  et's  lay,    To    love  .  .  un 
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to  love   un  -  tauglit  .  .    0  .  .    la  •  dy 


7  i 


taught    O   la      -  dy 


heed, 


to  .  .  love    un- taught    O    la  -  dy 


love     un  -  taught  0    la  •  dy  hood, 


to  love   un  -  taught  .  .    O  .  .    la    -  dy 


?m 


taught  O  la 


dy  heed,  to  love  un  -  -  tough t  .  . 
7m 


O    la  -  dy 


 1  ]  r-  1  Vi  ^-r-   -  -T— i  I— i- 


_   I     _s  j    ,    :  — :  i    J\vl.  J>  m.      V  J.  # 

^W^^^zz^8^.*    -*.L:-.     •   •  .__il4.--  -^ r -  z!iri 


heed,   .    .      And  in     my  heart    for  ov 
setnpre  crts. 

^_ *v  -i;  .v- 


and    in  my 


stay, 


and  In  my 


heed,   .    .      And  in      my  heart    for   ev  er 

7. '7;  ^JfttZF^3^5-. 


heed,   .    .      And    in    my  heart    for  ov 
*nup*e  crtt. 


or 


stay,  .  .        and    in  my 


*t)np*t  crtt.  ^    .0_        0l.  m 


lieed,  And  in 


my 


heart    for  ov 


er 


stay, 


and  in  my 
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heart,         and   in   my  heart,         and   in   my  heart 


■  » 


for 


fi^j  sp* 


if: 
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heart,         and  in    my  heart,         and  in   my  heart,      in     my        heart  for 
heart, .  .    and   in  my     heart,      and   in    my  heart,       in      my        heart  for 


■  ••••  ; 


heart, .  .   and  in    my     heart,      and  in   my  heart,      in     ray        heart  for 


er  stay, 


ev 


er  Stay, 


for  ev 


er       stay  : 


if  A  ... — N 


ev  er  stay, 
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er  stay 
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THE  MUSICAL  TIMES.— April  i,  1907. 


THE 

IOYAL  ACADEMY  OF  MUSIC 

TENTERDEN  STREET,  HANOVER  SQUARE. 


INSTITUTED,  1822.  INCORPORATED  BY  ROYAL  CHARTER,  1830. 


Patron:   HIS  MOST  GRACIOUS  MAJESTY  THE  KINO. 
President :  H.R.H.  THE  DUKE  OP  OONNAUOHT  AND  STRATHEARN,  KG. 


Pl3CIP; 


awSIR  ALEXANDER  CAMPBELL  MACKENZIE,  Mus.D.,  LL.D.,  D.C.L.,  F.R.A.M. 


HE  ROYAL  ACADEMY  OF  MUSIC  offers  to  students  of  both  sexes  (whether  amateur 
or  professional)  a  thorough  training  in  all  branches  of  music  under  the  most  able  and 
distinguished  Professors.    In  addition  to  receiving  individual  lessons  in  the  various 
thcs  of  the  Curriculum,  students  have  the  advantage  of  attending  the  Orchestral,  Choral, 
Chamber  Music  Classes,  and  the  weekly  Lectures  on  music  and  musicians.    Evidence  of 
progress  is  given  at  the  Fortnightly  and  Public  Concerts  and  by  periodical  Operatic  and 


There  are  three  Terms  in  the  Academic  year — viz.,  the  Michaelmas  Term,  from 
baelmas  to  Christmas;  the  Lent  Term,  from  early  in  January  to  Easter;  and  the  Mid- 
ler Terra,  from  early  in  May  until  the  end  of  July. 

The  Fee  for  the  ordinary  curriculum  is  1 1  Guineas  per  Term. 

A  large  number  of  Scholarships  and  Prizes  are  founded  and  are  competed  for  periodically. 

Students  who  show  special  merit  and  ability  receive  the  distinction  of  being  elected  by 
Directors  Associates  of  the  Institution,  and  are  thereby  entitled  to  the  use  after  their  names 
be  initials  A.R.A.M.  Students  who  distinguish  themselves  in  the  musical  profession  after 
Sag  the  Institution  may  be  elected  by  the  Directors  Fellows  of  the  Royal  Academy  of 
fc,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the  initials  F.R.A.M. 

Subscribers  have  the  privilege  of  attending  the  Lectures  and  Public  Concerts  and  of 
oducing  friends  in  proportion  to  the  amount  of  their  subscriptions. 

An  examination  of  persons  trained  independently  of  the  Academy  is  held  twice  a  year— 
during  the  Summer  and  Christmas  vacations— successful  candidates  at  which  are  elected 
atiates  of  the  Academy,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the 
*fc  L.R.A.M.    The  syllabus  is  issued  annually  at  Easter.    Last  day  for  entry  for  the 
fember  Examination,  June  30 ;  for  the  Christmas  Examination,  October  31. 

Prospectus,  entry  form,  and  all  further  information  may  be  obtained  on  application. 

F.  W.  RENAUT,  Secretary. 
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THE-WORLD'S 


r  -  CREATE  ST"  MUSICIANS- PREFER 

•  THE  • 

BECHSTEIN-  PIANO 


TO-ANIY- OTHER. 


LISZT 

J6rhvenry^^t\j^sLhoNen^  &  uics_ 

haw  rrwnlainechlnersuperkxi  perfect. 

„  RUBINSTEIN 

&iny  GDncerts  •  I  use  Bechstei n's-  Pianos  almost  e»dusrwfy 
C-Becnstein  -has  -attainedthe-utrnost  deO/eeof  perfection 
In  the  art  crf  instrumerlt-fnaking  " 

VON -BU  LOW 

GBechstein's  Instruments -are  distinouishedly  their- 
superior  <3u©fityin«verybrarx±<i-ra 

„^  n  LESCHETIZKY 

The  Bech  stein  Rano-is-of-tye  same  importance  to 
the  Pianist  as- a  ^tradivanus  is  tothe  violinist . 

EUGEN-  D  ALBERT 

My-  best  teacher  sft^feafest-fiiends  aretheBtx.1^stein<3rands 

BUSONI 

lour  pianos  are  as  records  beau^y-of toi  K^evennesscprecision  (3 
cHioacyd  tauch^K^xrnev^^  inthisart  ** 

VLADIMIR-DE-PACHMANN 

The-beauty-of-tone  of  a  Bed\slein  Rano  l  canonly-cornpane  • 
with-thatof  a  Suadivarius  -String  •  Quartet . 

SOPHIE  •  MENTER 
Bechstein  ,the  Wng  of  ail  •  l^noforte  Manutaduiers.' 

CARRE^O 

The  -Bech  stein  •  Piano  b  t  he  tdeal  of  •  perfect  ion  .fy-above 
e^atheninstrumenlareapcr^  .  * 

SARASATB 

Bechsteinisthe-Stradivanusof  the  Rano" 

MOSZKOWSKl 

"ByBeohsteinthe  lastvwrdviFWraicHem  said 


TH E* BECH  STEIN  ■  HALL  . 
^2-40-VVIGMORE-STREET^ 

-iL^-^*  LONDON 


Ixjodoo  :— Printed  by  Novbllo  AMD  Company,  Limited,  at  Novcllo  Work*,  Sobo,  and  published  at  160,  Wardoiir  Str*«, 
Sold  also  by  Simpxin,  Marshall,  Hamilton,  Kent  and  Co.,  Ltd.,  Paternoster  Row.  E.C—  Monday,  April  i,  n" 


1  International 
Awards. 

ON  DON  (2) 

DIHBURCH 

ARIS 

APETOWN  (3) 
ELBOURNE 
OBART(J) 
RISBANE. 


THE 


CHALLEN 
PIANOS 

★    *   ★  ★ 

CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  of 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 

SCHIEDMAYER 

(J.  &  P.  SCHIEDMAYER) 


PIANOS 


srs.  SCHIEDMAYER  are  PIANOFORTE  MAKERS  by  DIPLOMA 

of  ROYAL  APPOINTMENT  to 

HIS  MAJESTY  THE  KING  OF  SPAIN. 

5m£  ARCHIBALD  RAMSDEN,  Ltd., 


NEW  BOND  STREET,  LONDON ;  12,  PARK  ROW,  LEEDS ; 

AND  BRANCHES. 

May  be  had  from  the  Principal  Dealers  throughout  the  Kingdom. 
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PLEYEL 


The  NEW  MODEL  OVERSTRUNG  UPRIGHT,  lately  introduc 
for  those  desiring  a  44  PLEYEL  M  at  a  more  moderate  price,  is  giving  unqualifi 
satisfaction,  and  is  becoming  a  most  popular  instrument.. 

79  &  80,  BAKER  STREET,  PORTMAN  SQUARE,  W 


ESTEY  ORGANS 

OVER  358,000  SOLD 
LARGEST  ORGAN  MANUFACTURERS  IN  THE  WORL 

WHOLESALE  WAREHOUSE: 
12,   RATHBONE   PLACE,  OXFORD    ST.,  W. 

PiUrion,  Bona  ft  Co.,  Solo  Agents  for  Scotland  I  Thompson  ft  Bhackall,  Ltd.,  Solo  Agents  for  South  WtlM. 

ILLUSTRATED   CATALOGUE  POST-FREE. 


ESTEY  PIANOS. 


CHAPPELL 


PIANOS. 


Great  Central  Hotel,  N  w 
Mews.  ChAPFSU,  &  Co.,  Ltd.,  JtumsrjJkW 
50,  New  Bond  .Street,  W. 
Dear  Sirs— Ifeel  it  lioth  a  duty  and  pleasure  to  ttal 
for  your  two  magnificent  Concert  Grand  Pianoforte*  «s*J  * 
during  my  first  toi.r  in  (1re.it  Britain.    I  cannot  speak  too  !> 
of  the  brilliant  and    sympathetic  tone  and   resp©n*i*«  ' 
possesaed  by  them.     I  cau  confulcnlly  say  you  need  ■' 


rival. 


Your*  faithfully, 

W]  LI  I  ELM  BACKHAl 


Uerus. 

Jmnlttry  j:,  19 


*U« 


Messrs.  CwArr-n  t  &  Co..  Ltd., 

50.  New  Bond  Street,  \V. 
Pi  ap  St»t\  —  It  afford*  me  the  greatest  pleasure  to  — 
the  Concert  firand  Pianos  of  your  manufacture  used  t*y"f 
Concert*  at  Queen's  Hall  and  St.  James's  Hall,  London,  r 
my  entire  approval. 

I  consider  the  lone  of  a  remarkably  sweet  and  »y», 
quality,  and  of  unusual  sustaining  power,  the  touch  *rrj-  rt>^ 
and  light.  Having  always  been  used  to  Pianos  of  Genrua  ■ 
it  u  as  a  great  and  agreeable  surprise  to  me  to  nod  suet  *  ir 
instrument  of  English  manufacture. 

Yours  faithfully, 

(I>r.)  RICHARD  STRAl - 

CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON,  } 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonies. 
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A  GROUP  OF  MUSICIANS  OF  THE  FRENCH  COURT. 

FROM  THE  PAINTING  BY  HYACINTH K  RIGAUD  (1659     1 743)  IN  THE  NATIONAL  GALLERY. 

(Phstturafilieil sfitcially /or  TlIK  MUSICAL   I  imi-.) 


THE 


TIMES 


1844. 

OF  EVERY  MONTH. 


V#.  ii\.—  VoL  48. 


MAY  1 1  1907. 


Price  44. ;  Postage,  2d. 

4  t  —     ,  !  Cj.A.n ■*     •  ■*  _» 


ROYAL  CHORAL  SOCIETY. 


Patron :  His  Majesty  the  King. 

Conductor:  Sir  Frederick  Bridge,  M.V.O. 
(Season  1907—1008.) 


Tk-rr  are  now  VACANCIES  in  the  <  HOIK  for  Soprano*, 
^e-'ilica,  Tenors,  and  Basses  (especially  Tenor*  and  Basses).  Only 
*»*  »bo  have  good  and  powerful  voices,  and  who  can  read 
Wsl  music  at  first  sight,  will  be  accepted.  Address,  The 
g^-T.  Royal  Choral  Society,  Royal  Albert  Hall,  S.W.  

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  t8as.    Incorporated  by  Royal  Charter,  1830. 
Pitron:  His  Most  Gracious  Majesty  the  King. 
President:  H.R.H.  The  Duke  op  Conn  aught,  K.G. 
feadpU:  Sir  A.  C  Mackenzie,  Mus.D.,  LL.D.,  F.R.A.M. 


,  — - —  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
education  in  Mumi   in  all  its  branches,  under  the  most 
1  Professors. 

THE  GORING  THOMAS  SCHOLARSHIP  for  Composers  will 

i-^rSJ"*  ab°Ut   ,hC          °{  June"     ***  d*y  f°r 
FORTNIGHTLY  CONCERTS.  Saturday,  May  4  and  18. 
CHAMBER  CONCERT,  at  Queen  s  Hall.  Friday,  May  3..  at  3. 
(^pectus,  Entrance  Forms,  and  all  further  information  of- 
 F.  W.  RENAUT,  Secretary. 

I  THE  ROYAL  COLLEGE  OF  MUSIC, 

pKl.NCL  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

Incorporated  by  Royal  Charter,  1883. 
prpina-  Initiative,  London."  Telephone—-'  1160,  Western.  ' 

Patron:  HIS  MAJESTY  THE  KING, 
ftoident:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 

r   Director  : 

\-  tivmr  H.  Parry,  Bart.,  C.V.O.,  D.C.L.,  M.A.,  Mus.  Doc 
Hon.  Sec  :  Charles  Morlky,  Esq. 

''"  NEXT  TERM  will  commence  on  Monday,  May  6.  Entrance 
■  Thursday,  May  a. 

Entry  Forms  may  be  obtained  from 

FRANK  POWNALL,  Registrar. 

IE  ROYAL  COLLEGE  OF  ORGANISTS. 

fc  AINuAL  £°tL£GE/>,N£KR  wi"  ,ake  P'»cc  «  *•  Cafe 
wa2cbS       Pre*,dcnt-  Sw  Walter  Parratt,  M.V.O., 


■I  F.RCO.  Examination  begins  on 


Ekw  V5?  *"  :~SonaU  No.  6  in  G  major 

*  Bacb  (Peters,  voL  1,  p.  71) ;  (Novello  ft  Co.,  Book  5l  p  159) ; 


July  1 
(last  in 


-  Si  «9°7-  The  Solo- 
movement  "AllegTo" 


J^ftl  I*  8*  P"  65iS):  <U'««kopf  &  Hartel,  vol.  6,  p.  88). 
fce^?n  xm  mi"or-  °P-  M'.  Merkel  (Leipzig  ed.,  J.  kieler- 

^^hotiTct).w* 61 0p-  86  <KuKue  a"d  Adilgio  oniy)- 

A.R.C.O.  Examination  begins  on  July  aa.    The  subiect  for  the 
^  tik™,from  "IWlhoven  and  his  Nine  Shoniel," 
'^  I'KCB.  (Novello  &  Co.).  J    P  ' 

fefe  i         "  10  a.m.  to  5  p.m.    On  Saturdays  from 

J^t*?*'JD  Gore,  s.W. 


E.  H.  TURPI  N,  Hon. 


UNIVERSITY  OF  DURHAM. 

&(^.na"0?vr°r,^*Rrw  in  MuAic  «e  held  | 
Jilteuainur  only)  and  September. 

-""  *:,h  ■■'•;>«-  of  lormei  Examination  Papers  apnk 
oecreury  of  Examinations,  or  to  Dr.  A  ■  P 


Durham. 


'0wUP™|f  °J  &  each  for  FESTIVAL 


LONDON 


CHORAL 


Conductor 


SOCIETY. 

..    ARTHUR  FAGGE. 


On  SATURDAY  AFTERNOON,  iith  MAY,  at  3.30,  at 
QUEEN'S  HALL 

SAINT-SAENS'  OPERA 

"SAMSON  AND  DELILAH" 

With  MADAME  KIRKBY  LUNN  in  the  role  of  DELILAH 
MR.  JOSEPH  O  MARA         MR  KENNERLEY  RUMFORD 

MR.  ROBERT  RADFORD. 
Leader— Mr.  Henry  Lewis.  Organist— Mr.  C  H.  Rem  cling. 

Tickets,  7*.  6d.,  js.,  3s.,  as.    To  be  obtained  at  Chapfell's  Box 
Office,  Queens  Hall;   of  the  Usual  Agents;  the 
N.  Vert,  6,  Cork  Street,  Burlington  Gardens,  W. 

On  SATURDAY  AFTERNOON,  assn  JUNE,  at  3.30  o'clock 

ELGAR'S 

44  DREAM  OF  GERONTIUS  " 

WILL   HE  GIVEN. 

MADAME  KIRKBY  LUNN. 

MR.  GERVASE  ELWES.   MR.  FFRANGCON-DAVIES. 

The  prtrttds  e/this  Concrrt  will  <V  presented  by  the  Director?  of  tin 
i/3fflSfc^r  "        CeHdM(to^  ^  ex  ince  their «»r«iati.n 


QUEEN'S  HALL. 

THE  QUEEN'S  IIALL  ORCHESTRA'S 

SYMPHONY  CONCERTS. 

THE  QUEEN'S  HALL  ORCHESTRA 

Conductor   Mr.  HENRY  J.  WOOD. 


THURSDAY  AFTERNOON,  MAY 
Suit-de  Ballet,  No.  1 
Violin  Concerto  in  A  major  (K.  319) 
Variations  on  an  Original  1  heme  . . 
Violin  Concerto  No.  t,  in  G  minor 
Maurerische  Trauermusik  .. 

Introduction  and  Rondo  Capriccioso,  for  Violin  and 

Prelude  to  Act  II,  (KSnigskinder)   

Solo  Violin:  Hemr  Fritz  Kkkisler. 


THURSDAY  AFTERNOON,  MAY  30,  at  3. 
Overture  i  s  .  • 

Pianoforte  Concerto  No.  23,  in  A  major.. 

Symphony  No.  5l  in  C  minor   

Pianuforte  Concerto  No.  4,  in  C  minor  .. 
Prelude.  L'Aprcs-Midi  d  un  Faunc 
Hungarian  Rhapsody  No.  1,  in  F         ..       ..  .. 

Solo  Pianoforte :  M.  Raoul  Pugno. 


at  s> 

GKfck-MottL 
Mozart. 
Elgar. 
Max  Bruch. 
Mozart 


Mozart. 
Beethoven. 
Saint-Sacns. 
. .  Debussy. 
..  Liszt. 


Tickets,  7s.  6d.,  5s 
ox  Office,  Oir- 
3.0,  Regent 


7S.  6d.,  is.,  of  usual  Agents  ;  Chappcll  &  Co.'s 


Box  Office,  QueenVHill;  and I'Tki  QuEEkVhW  Orchestra,  Ltd. 
.  direct,  W. 

ROBERT  NEWMAN,  Manager. 


"THE    GUILDHALL   SCHOOL   OF  MUSIC. 

n.  i^  "hJn  ?hr"  .n«'nuies  of  Ludgate  Hill,  Fleet  Street,  and 
Blackfnars  Station  (District  Railway).  '  MU 

_  .    .    ,  ManaRed  by  the  Corporation  of  the  City  of  I^ndon. 
Prinapal:  William  H.  Cummin,  s,  Mus.L).  Dub.,F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fees. 
New  Pupils  can  enter  at  any  time. 

tio  Prues,  Medals,  and  Scholarships,  giving  free  and  assisted 
tuition,  competed  for  annually.  Subjects  taught :  Piano  Singing 
Organ,  Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
in  Elocution,  Gesture,  Fencing,  and  Opera.  Lady  Superintendent  has 
charge  of  all  ladies  attending  the  School.  Prospectus  and  form  of 
entry  free  on  application  to        H.  SAXE  WYNDH  AM,  Secretary. 

Victoria  Embankment.  EC    Telephone  No.  1943  Holboni. 
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BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 


Visitor 
Principal 
VUiting  • 


Sir  Edward  Elgar,  Mus.  Doc.,  LL.D. 
Granville  Bantock. 
Charles  Harford  Llovd,  M.A., 

Mus.  Doc.  (Oxon.)t 
SESSION  1906-1907. 
The  Session  consists  of  Autumn  Term  (September  17  to  December 
at).  Winter  Term  (January  21  to  April  13X  Summer  Term  (April  15  to 
June  29X 

Instruction  in  all  branches  of  Music    Students'  Choir  and  Orchestra, 
Chamber  Music,  Fortnightly  Rehearsals,  Concerts,  and  Opera. 
Prospectus  and  further  information  may  be  obtained  from 

ALFRED  HAYES,  Secretary. 

ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  Hkr  Majrstt  Queen  Alexandra. 
President :  Sir  W.  H.  Houldswokth,  Bart. 
Principal :  Dr.  Auolph  Brodskv. 


"NEW  TERM  bejjan  on  Monday,  April  32,  1907. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  axe  required  to  enter  upon  a  complete  Course  of  Musical 
'  Instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year  £yo,  payaMa  in  instalments  of  j£io  at  the  beginning 

of  each  term.    Special  Fee  for  Wind  Instrument  Course,  ^15. 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 

STANLEY  WITHERS,  Registrar. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 

INCORPORATED  1891. 

42,  Berners  Street,  Oxford  Street,  London,  W. 

Hon.  President :  Tiif.  Most  Hon.  the  Marquis  of  Anglesey. 
Principal:  J.  H.  Lewis.  D.C.L.,  F.E.I. S.,  Mus.  Doc 
Chairman  :  J.  M.  Bkntlkv,  Mus.  Doc.  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies:  Churchill  Sibley,  Muv  Doc 
Hon.  Sec. :  Geo.  A.  Stanton,  F.I.G.C.M. 


CORRESPONDENCE  SCHOOL  OF  MUSIC, 

LONDON. 


Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M..  also  for  the  Teachers'  Professional 
Diploma  in  the  Art  of  Teaching,  June  and  July. 

Local  Theoretical  Examination,  June  and  July. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 

Gold,  Silver,  and  Bronre  Medals  arc  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

All  communications  to  be  addressed  as  usual  to  the  Secretary.  Central 
Office,  .:,  Burleigh  Street,  Slrand^W.C. 

Messrs.  HEINRICH  D  ITT  MAR  and 

FLORIS  EM.  ONDRICEK  (Assistant  of  Prof.  W.K) 
Have  opened  a  MASTER  SCHOOL 
For  HIGHER  VIOLIN  PLAYING,  whose  aim  will  be 
Tub  Highest  Dkveloi-ment  of  Musical  Intekiretation  in 
connection  with  a  Most  Finished  Technique. 
ONLY  SEVClK  "  SCHOOL"  USED. 
Pupils  taken  from  the  beginning.  For  particulars,  apply  to  the  Secretary, 
Paetow,  7,  Nottingham  Mansions,  W. ;  or  N.  Vert  s  Agencv,  6,  Cork 
Street,  W.  Studio — 40,  Wigmorc  Street,  W. 

Under  the  Musical  Reform  Association  (Lim.). 

NATIONAL  COLLEGE  OF  MUSIC. 

Patron:  Duchess  of  Marlborough.  Warden:  Dr.  Tiniiai.i.,  A.T.C.L. 

EXAMS.,  June  and  July,  1-ondon  and  Country,  tGrades  and  Diplomas, 
A.N.C.M.,  L.N.C.M..  F.N.C.M.    1-ocal  Secretaries  wanted. 
CHURCH  ORGANISTS'  SOCIETY. 

Specialty:  Service  Playing.  Diplomas  awarded.  Works  published 
practically  fut  through  evch 


ecretary,  112,  Port&down  Road,  W. 

NATIONAL  CONSERVATOIRE 

Inst.,  1S05.  OF  MUSIC.  Ltd.  Iscok.,  icxx*. 

London  :  174,  Wardour  Street,  W,  ;  Liverpool:  5,  Hard  man  Street. 
Warden:  Prufesvjr  Alexander  Piui-fs,  Mu>.  Bac. 
LOCAL  MUSICAL  EXAM  I  NATIONS  (June  and  Ji.  lv). 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW,  for 
Teachers,  Organists,  Vocalists.  Pianists,  Violinists,  and  Bandmasters. 


GRADUATED  POSTAL  LESSONS  IN  HARMOXV 
COUNTERPOINT.  THEORY  OF  MUSIC,  FORM  \.\D 

ANALYSIS.  ORCHESTRATION,  Ktc 
Pupils  prepared  for  Mus.  Bac.,  I.R.A.M.,  A  R.C.M.,  A.RX0. 
F.R.C.O.,  and  other  examinations  by  experienced  University  (ir*:-;? 
in  Music    Terms  moderate.     Prospectus  and  full  putkulan  fr«  ct 
application  to  the  Secretary. 

J.  W.  Stanley  Shari>,_64,  Imperii  Buildings,  Ludgate  Circus,  I  f 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  1886.    Incorporated  1905. 
President :  The  Very  Rev.  the  Dean  of  Bristol, 


July. 

will  deliver  a  LECRM 


ASSOCIATE  (A.I.G.C.MA  LICENTIATE  (L.I.G.CM.X  FH 
LOWSHIP  (F.I.G.C.M.)  EXAMINATIONS 
approved  Provincial  Centres  in  June 

Dr.  J.  M.  Bkntlev,  Mus.  Doc.  Cantab.,  will  deliver  a 
on  the  subject  of  "Corkscrew  Chants  "  in  November  nest. 

1907  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for  : 

r.  A  Short  Anthem,  with  Treble  Solo. 
3.  A  (Quadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  ji,  A.  k  M 

4.  An  Andante  for  the  Organ. 


ofV*a 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Registi 
Appointments. 

SPECIAL  COURSE  of  PRIVATE  LESSONS  in  INTOMNC 
&c,  for  the  Clergy,  by  Dr.  Bentlev,  Mus.  Doc  Cantab.,  Hon.  F.R.A.U 

Syllabus  and  further  information  of  Dr.  LEWIS,  Warden,  41,  Bess 
Street,  London,  W.  

MUSIC  STUDIOS— Having  acquired  additions 
premises  at  32-14,  Wigmore  Street,  Mr.  C  Bechstsi*  List* 
16  more  STUDIOS  to  LET  to  Music  Teachers.  For  partial bi^ifr 
to  the  Manager,  Bcchstcin  Hall  Studios,  40-32,  Wigmore  Street 


NATIONAL  SOCIETY  OF  MUSICIANS. 

Offices  :  5,  Hard  man  Street,  Liverpool;  174,  Wardour  Street,  London. 

Objects  :  To  advance  the  status  and  protect  the  interests  of  bon.i-lide 
professional  Teachers,  Organists,  Sc.    Subs.,  5s.    A.  Phiffs,  Hon.  Sec. 


PRACTICE  ROOMS  TO  LET,  near  Blackhead 
Hither  Green,  and  I-ewisham  Stations.    Robert  Morley  &  ts 
108,  High  Street,  l>ewisham,  S.E. 

TO  MUSIC  MASTERS 

AND 

TEACHERS  OF  THE 
VIOLIN. 

Messrs.  W.  E.  HILL  &  SONS  beg  to  draw  attest* 
to  their 

MODERN  VIOLINS  and  VIOLONCELLOS 

suitable  for  the  use  of  beginners  and  young  playeis 

These  instruments  are  fitted  up  with  as  much  care  J 
would  be  taken  in  fitting  up  a  fine  Italian  instruroen 
and  they  are  therefore  of  far  more  assistance  to  tli 
player  than  the  modern  instruments  usually  sold.  To 
much  attention  cannot  be  paid  to  details  of  this  kind 
Violins  and  Violoncellos  intended  for  the  use  < 
beginners  ;  for,  if  the  tone  of  his  Violin  is  harsh  a» 
difficult  to  produce,  the  student  is  liable  to  becom 
discouraged  and  to  lose  interest  in  his  study. 

Prices  from  £\  is.  to 


Price  List,  with  full  particulars,  on  application  to 

W.  E.  HILL  &  SONS 

HIS  MAJESTY'S  VIOLIN  MAKERS, 

140,  NEW  BOND  STREET,  LONDON,  W. 
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BECFTSTEIN  HALL. 


THE 


MALLIXSOX  SONG  RECITALS. 

Under  tmf.  Patronagf.  or 
HER  MAJESTY  QUEEN  ALEXANDRA 

THE  FIRST  RECITAL 

WILL  BE  I.IVKN  HV 

MR.  and  MRS.  ALBERT  MALLINSON 


ON 


THURSDAY,  MAY 

AT  8.30  KM. 


THK  MUSICAL  TIMES: 

"  The  compositions  are  real  lyrical  genu  which  may  be 
compared  in  artistic  worth  and  style  to  the  songs  of 
Schubert." 

DRESDNER  ANZEIGER: 

"  For  the  delightful  impression  which  the  evening 
left,  thanks  are  due  to  both  Mr.  and  Mrs.  Mallinson 
in  a  like  degree.  Through  the  sensitive  and  supple 
and  highly  chaste  pianoforte  accompaniments  of 
Mr.  Mallinson,  there  was  reached  an  unity  in  the 
ensemble  that  can  only  be  described  as  a 
(rorbildlichy 


THREE  RECITALS  DEVOTED  TO 
THE  SONGS  OF  ALBERT  MALLINSON. 


SECOND  RECITAL 

MONDAY,  MAY  6,  at  3  cm. 

THIRD  RECITAL 

MONDAY,  MAY  13,  at  8.30  km. 


Tks  Frederick  Harris  Gimiany,  80,  Ntwinan  Street,  W. 

MAC  DO  NALD  SMITH'S 
SYSTEM 

OF   TOUCH    AND  TECHNIQUE. 
("FROM  BRAIN  TO  KEYBOARD") 


VON  Bl'LOW  says: 

"For  a  pianist,  three  things  are  necessary— the  first  is  Technique, 
I  is  Technique,  and  the  third  is  Technique." 


ft<  MACDONALD  SMITH  System  is  indispensable  for  all  who 
wi-h  to  ituin  the  highest  degree  of  proficiency  in  Touch  and  Technique 
«hh  a  nualmum  of  work. 


\  fnpil  (LR.AM.)  of  one  of  the  foremost 
'rus.  after  taking  half  the  Course  of  Lessons  :— 

"April  14,  1907. 

"I  also  played  two  solos,  and  was  gteatly  surprised  at  my  success. 
I  never  played  so  well  in  public  before,  and  I  think  that  the 
crtdit  must  go  to  you.    This  in  spite  of  the  very  little  time  I  have 


Co>m.rr*  Course  op  Six  Lessons  bv  Corrkspondknck, 
Thick*  Guineas  (by  Instalments  if  desircdX 


fcr  Illustrated  Book 

"LIGHT  ON  PIANOFORTE  PLAYING," 
free  by  post. 

"PIANOFORTE  PLAYING"  and  other  Articles 
by  Macdomald  Smith,  39  pp.,  post-free,  7d. 

Tonu  and  Condition*  for  Personal  Lessons  (to  Concert  Players  only) 
on  application. 


MACDONALD  SMITH,  10,  Bloomsburv  Sc-uark,  London.  W.C 


IBBS  &  TILLETT 

(Fob  Sixteen  Years  with  the  late  Mr.  N.  VERTX 
MUSICAL  AND  CONCERT  AGENTS, 
19,  HANOVER  SQUARE,  LONDON,  W. 

SOLE  REPRESENTATIVES 
or 

MES  DAMES 
AGNES  NICHOLI.S 

AND 

ESTA  D'ARGO. 


MADAME 
KIRK  BY  LUNN. 


MADAME 
CLARA  BUTT 

AND  MR. 

KENNERLEV  RUMFORD. 


MR. 

WILLIAM  GREEN. 


PLUNKET  GREENE 
CHARLES  KNOWLES 

ANI> 

DALTON  BAKKR. 

HERR    MONS. 

LEOPOLD  GODOWSKV.       TIVADAR  NACHEZ. 

MONS.  MONS. 
JOHANNES  WOLFF.  HOl.LMAN. 

THE 

ROSE*  STRING  QUARTET 

(OF  VIENNA) 
CAPET  STRING  QUARTET 
(OF  PARIS). 

All  Communications  regarding  the  above  Artists  should  be  made 
direct  to  Messrs.  IBBS  &  TILLETT. 

ENGAGEMENTS  NEGOTIATED  FOR  ANY  ARTISTS. 

IBBS  &  TILLETT, 
to,  Hanover  Square,  London,  W. 
Telegrams— "  Organol,  London."       Telephone—  "3129  Mayfair." 


MR.  ST.  JOHN  LACY 

(SPECIALIST  IN  SONG) 
Arrives  in  London  on  May  i,  and  will  receive 
PUPILS 
at  bis  Studio,  126,  Oxford  Street,  W.f 
During  May,  Junk,  and  Jl'i.Y. 
Terms:  SIX  GUINEAS  FOR  TWELVE  LESSONS. 

TO 

PIANOFORTE  &  MUSICAL  INSTRUMENT 
MAKERS  and  Others. 


WARDOUR  ST.  (Oxford  St.  end). 
THE  GROUND  FLOOR  and  BASEMENT 

of  Messrs.  Novello's  newly-built  Premises,  having  a 
frontage  of  65-ft.  to  Wardour  Street  and  return 
frontage  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  be  obtained  of 

ELLIOTT,  SON  &  BOYTON,  6,  Vere  Street,  W. 


PRACTICE  ROOM  for  HIRE,  at  304,  Regent 
Slreet.  Terms,  is.  per  hour.  Apply,  Webster  &  Wade) ington,  Ltd 
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PROFESSIONAL  NOTICES. 

CHANGE  OF  ADDRESS 
MADAME  MARIE  GOODALL  (Soprano) 

164,  Cardigan  Road,  Leeds. 

NEW  5EVCIK  VIOLIN  METHOD. 
Pkof.  SEvCiK  (Master  of  Kubexik  and  Kocian)  METHOD 
thoroughly  uught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  Sevcik). 
CLASSES  and  PRIVATE  LESSONS.    For  particulars,  apply  to 
Prof.  Herman  Koemg,  38,  Ainger  Road,  N.W. 

~MrTsTvORI  LEVEY 

Can  be  Engaged  for  Concert*.  At  Homes,  Recitals,  &c. 
STANDARD  RECITATIONS  AT  THE  PIANO 
(English  and  FrenchX  with  Original  and  other  Musical  Settings,  including 
Famous  Legends  (Sacred  and  Dramatic). 
Mr.  Sivori  Levey,  6,  Oxford  and  Cambridge  Mansions,  W. 

MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 
For  Lessons,  At  Homes,  &c. 
17th  Century  and  Early  English  Songs,  with  Harp  Accompaniment, 
both  Pupils  entered  for  School  Exam,  of  the  Associated  Board  of 
R.A.M.  and  R.C.M.,  Feb.,  1907,  parsed. 

For  terms,  apply,  170,  Bclsi/e  Road,  N.W.  ;  or,  Messrs.  Pleyel,  WolfT, 
Lyon  and  Co.,  70  and  80,  Baker  Street,  Portman  Square,  W. 

MISS  ESTELLA  LINDEN 

Principal  of  Tonic  Sol-fa  Festival,  Crystal  Palace,  May,  1006.  Has  sung 
70  Oratorios— at  Sheffield  (Dr.  Coward  s),  Hauley  (Mr.  WhewaH's),  &c. 

Bvknlkv  Choral  Union. — Dvorak's  "Staiiat  Mater." — "  Proved 
herself  a  most  capable  soprano.    San,;  with  correctness,  power,  and  true 
expression  throughout." — Manchester  Cuardian,  February  13,  1907. 
Addrevs,  18,  Stanley  Gardens,  Hampstcad,  N.W. 

"MISS  ETHEL  RADBURN 

(SOPRANO). 
Pupil  of  and  recommended  by  Mr.  Cham.ES  Santlkv. 
Oratorios,  Operatic  Airs,  Ballads.  &c. 
1  Hymn  or  Praise. "— "  Exceedingly  sweet  voice,  vocal  power  being 

~Z  -"  A  safe  &  well-trained  singer,  well  in  tune  &  reliable." 
Brahms s  "Rp..}uiBM."-"Sang  with  good  taste  and  due  regard  for 

-»cter  of  music" 

Address,  39,  Earlsfield  Road,  Wandsworth  Common,  S.W. 


MISS  AMY  SARGENT 

A.R.A.M.  (SOPRANO). 
8,  Middlcton  Road,  Camden  Road,  N. 

MISS  AGNES  WALKER 

(DRAMATIC  SOPRANO* 

"  Miss  Agnes  Walker  possesses  a  highly  trained  voice,  and  sang  with 
charming  effect  and  dramatic  power." — Surrey  Herald,  June,  1006. 

"  Special  mention  must  be  made  of  the  talented  Miss  Agnes  Walker, 
who  sang  and  acted  '  The  Jewel  Song '  with  decided  dramatic  effect."— 
The  Westminster  Mail.    Address,  147,  Brockley  Road,  London,  S.E. 

MISS  ETHELWYN  WEAGER 

(SOPRANO.    Certificated  and  Silver  Medalist,  R.AM.). 
4,  Balham  Park  Road,  S.W. 


MR.  C.  W.  FREDERICKS 

(TENOR) 
Vicar  Choral,  Lichfield  Cathedral. 

Of  the  Trocadero,  Paris ;  Crystal  Palace,  London  ;  and  Principal 
Provincial  Concerts.  Up-to-date  Press  Notices,  &c,  forwarded  on 
application.    Address,  Cathedral,  Lichfield. 

Telegrams,  "  Fredericks.  Lichfield." 
East  Anglian  Daily  Timks.    April  6,  1907. 

"Hiawatha,"  &c— "The  lovely  tenor  solo,  'Onaway!  awake, 
beloved,'  was  splendidly  interpreted  by  Mr.  C.  W.  Fredericks,  Vicar 
Choral  of  Lichheld  Cathedral,  who  proved  himself  an  experienced  and 
able  executant.  The  sentiment  of  the  air  was  finely  expressed,  and  the 
top  notes  towards  the  end  were  emitted  in  ringing  fashion.  So  artistic 
and  striking  a  version  could  not  fail  to  create  a  highly  favourable 
impression,  and  the  soloist  was  induced  by  persistent  applause  to  give  a 
repetition.  .  .  .  Mr.  Fredericks  heightened  the  fc'Kxi  impression  already 
created  when  he  gave  a  magnificent  interpretation  of  (iounod's  1  Lend 
me  your  aid  '  (' I-a  Reine  de  Saba'}.  There  was  imported  all  the 
requisite  fire  and  brilliancy,  and  a  further  contribution  was  inevitable. 
Acceding  to  the  request,  he  gave  '  Tom  Bowling  "  with  rare  feeling. 
Towards  the  end  of  the  evening  Ije  submitted  Dawson's  '  Ever  and 
alway  '  in  equally  praiseworthy  st>lc" 

FRANCIS  GLYNN  ~ 

(TENORX 
Oratorio,  Cantata,  Concerts. 
The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Teleg.,  "Glynn,"  Stratton  St.  Margaret. 


MR.  GWILYM  RICHARDS 


Tel.:  1369 


(TENOR). 
105,  North  Side, 


MR.  PERCIVAL  DRIVER 

(BARITONE). 
Oratorios,  Concerts.  &c. 
32,  Sutherland  Avenue,  Maida  Vale,  W. 

MR.  HE R B ERT  PARKER 

(BARITONE). 
Leeds  Musical  Festival.   Queen's    Hall,  Alexandra"  Pshce,  iV. 
Principal  Provincial  Concerts,  and  Vicar  Choral,  Lichfield  CrJx&A 

ALEXANDRA  PALACE  CHORAL  CONCERT. 

"  A  London  ttt'-ut  which  should  be  of  great  importance  was  suik  \ 
Mr.  Herbert  I'arker,  a  baritone  well  known  in  the  North  (he  »u 'J 
admirable  Iteckmesser  at  the  Leeds  Festival  three  years  ago).  Ha  & 
voice  (reaching  up  to  a  brilliant  A  flat),  bis  excellent  style,  a-ii  -nt 
all,  perhaps,  his  quite  unusual  clearness  of  diction,  should  •er-t 
establish  hun  speedily  as  a  singer  indispensable  for  London  orator^  11 
concert  work."  -  The  Trihune,  March  25,  1907. 

"EVERYMAN.'—  ILK  LEV  VOCAL  SOCIETY. 

"The  solo  work  of  Mr.  Herbert  Parker,  who  rendered  tit  raa 
allotted  to  Kiviyman,  was  commendable  in  the  extreme,  hts  fo»tr 
voice  being  capable  of  every  depth  of  expression  inum»:-u^c 
Catette,  March  23.  1907. 

"JUDAS  M  ACCAB.EUS."— ASH  BY. 

"  For  the  bass  solos  a  safe  exponent  had  been  found  in  Mr.  H«*< 
Parker,  who  won  his  way  into  Ash  by  hearts  by  his  masterly  tt^t 
of  the  baritone  music  in  'The  Ancient  Mariner'  at  the  Churai  N>.nn 
recent  concert.  Mr.  Parker  is  the  fortunate  possessor  of  a  riyM  >- 
of  much  power  and  wide  compass,  and  he  is  moreover  imbued  wish : 
'divine  spark'  to  that  extent  which  communicates  itself  to  hit  b<« 
and  makes  them  as  it  were  feel  with  him." -- Burton  C**'»£ 
March  14,  1907. 

Address,  Cherry  Orchard,  Lichfield. 


MR.  ARTHUR  WALENN 

(BARITONE). 
10,  Ashworth  Mansions,  Elgin  Avenue,  London,  W. 


ROBIN  OVERLEIGH 

(BASS) 

Oratorio,  Cantata,  Concerts,  &c. 
"  Aldcrcombe,"  Caterham  Valley,  Surrey. 


FREDERICK  MOORE  '(nH 

Macfarren  Gold  Medalist.    Solo  Pianist.  LESSON 
7,  Birch  Grove,  Ealing  Com.,  W.,  also  at  Broadwood 


5S0NS,  fc. 
•s,  Cm&  y- 


SOLO  BOYS 

MR.   TAMES  BATES  (Director  of  the  London  GAff 
Choristers)  can  recommend  thoroughly  trained  SOLO  BOYS.k* 
•ppointmenis  in  30  London  Churches,  for  Oratorios,  Festival  5*^' 
Recitals,  Concerts,  &c.     Apply  or  address,   Mr.  Bates,  4  * 
Blomfield  Crescent,  Hyde  Park,  W.  %i  ^ 

Telegrams—"  Musicomane,  London."   Telephone— 490.  Ml)tr 

MR.  DUTTON'S  SOLO~BQV' 

MR.  DUTTON  (St.  Paul's  Cathedral)  supplies  U, 
personalty  trained  and  thoroughly  reliable,  for  Church  Fro* 
Concerts,  At  Homes,  &c.    For  terms,  vacant  dat 
Oculars,  address,  Mr.  Henry  J.  Dutton,  17,  Alpha  1 

DR.  ALLISON  instructed  by  Post  Canch 
who  OBTAINED  DEGREES  OF  MUS.D.  ANI>  Ml 
«t  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Usi'** 
Diplomas  of  F.L.C.M.,  L.M11S.L.C. M.,  VK  CM,,  F.R.CU.,  " 
L.K.A.M.  Appointments  at  Colleges  and  Schools  of  Muuc  ir- 
English  Cathedral  and  Parish  Church  Organists  ;  Gold  Medi  s  » 
Medals,  Scholarships,  Prizes,  "  Honours,"  and  Pass  Certifkitei  I *J 
Colleges  of  Music)  to  the  number  of  eight  hundred.  Harmony  A  •"jni 
point,  Orchestration,  and  Analysis  of  Compositions,  by  Pest.  10  ^ 
spondents  anywhere.  Personal  instruction  in  Theory,  Sincwi.  ^  i 
and  Pianoforte.    Cambridge  House,  68,  Nelson  Street,  " 


dates,  and  further  j 
ia  Rd.,  SewCraO 


DP  : 


COMPOSITIO 

Dr.  Hortoo  Allison,  Mus.D.,  68.  Nelson  Street,  Manctestg 

DR.  F.  R.  GREENISH^  MusT  Doc.  Oxon.,  LM' 
T.C.L.,  has  a  few  VACANCIES  for  CORRKSPOM 
PUPILS.   Tuition  by  Post  in  HARMONY.  COUNTERPOl 
COMPOSITION  on  a  very  thorough  and  succ* 
testimonials  from  past  and  present  pupils.  For 
Grove,  Haverfordwest. 

D~r7cUTHBERT  HARRIS,  Mus.  DocTDunelt 
F.R.C.O.,  Author  of  "Examination  Questions  and  He* 
Work  them  "  (Novello's  Primers,  No.  70)  and  "Lessons  in  Hiring; 
Melodies "(Novello  &  Co.),  makes  a  SPECIALITY  of  COAtHl. 
personally  c*  bypost,  for  University.  R.C.O.,  mdpdNf 
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R.  GEORGE  R.  CEI LEY  gives  LESSONS  in  the 

.    traditional  School  of  SINGING  as  taught  by  CHAS.  LUKN 

iiGSOK  CaTTANEO. 

1  Late  Chas.  Lunn  wrote :  "  I  take  a  special  interest  in  Mr.  George 
efiry  owing  to  his  dear  perception,  high  musical  knowledge  and 
till  to  which  he  applies  what  I  have  taught  him" :  and  Or.  T urpin 
Bt    In  that  delicate  and  difficult  department  of  Voice  Production, 
^etleT  is  indeed  one  of  our  chief  authorities." 

j  and  West-End  Studios.    Address  :  6,  M  idhurst  Mansions,  Fort  is 

i.  N. 

R.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 
.  L Mus. T.C.L.,  gives  LESSONS  in  HARMONY.  COUNTER- 
ST,  &c,  and   PREPARES  CANDIDATES  for  ARTS  and 

T\R.  E.  W.  TAYLOR,  F.R.CO.,  gives  LESSONS  ; 

1   M      tiers     nr»rurM    fiir     Prarliral     inrl               .r»-* \r  -\\     F* viminntinriK. 

personally  or  (Theory)  by  post.    28,  Ea&tgate,  Stafford. 

A/TR.   WM.   HENRY  THOMAS,    Professor  of 

1VA  Singing  at  the  Royal  Academy  and  Guildhall  School  of  Music, 
gives  PRIVATE  LESSONS  at  Studio,  101,  New  Bond  Street,  on 
Tuesday  mornings,  and  at  Broadwood's  on  Thursday  afternoons. 
Address,  7,  I.tdlington  Place,  Harrington  Square,  N.W. 

V\R.  TINDALL,  A.T.C.L.,  COACHES,  by  Tost. 
JL- '  All  Exams.  Harmony,  Counterpoint,  Ac  MSS.  revised.  Piano, 
Organ,  Singing  taught  personalty.  Postal  I-essons  Voice  Production. 
Singing  Manual,  is.  6d.    113,  Portsdown  Road,  Maida  Vale,  W. 

UCAL  EX  AMINATIONS  by  Post.  I-atest  Successes  :  Mus.  Baa. 
rdand  Durham.  L.R.A  M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  &c 
jarJ  Street,  Stoke-on-Trent. 

A  PERFECT  TECHNIQUE.  -No  more  Exercises. 

Utmost  Flexibility  of  all  Muscles  and  Guiders  of  Hand  and  Wrist 
guaranteed.    Success  achieved  in  short  lime.    Stamp  for  particulars  to 
N.  TRINDER,  154,  Kirkewhite  Street,  Nottingham. 

,R.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

Roselejgh  Avenue.  Highbury.  N.,  continues  to  PREPARE 
DMDATSS  for  the  various  Theoretical  Examinations.    Music  of 
fevT,p«ioa  revised  or  arranged.    LESSONS  in  COMPOSITION, 

Kt  if  Retired. 

"PALING  VOCAL  &  MUSICAL  ACADEMY,  W. 

I  "  -      Vf.     _  —  J    If  __     WAT  f  IC    A      W  A  1  I  IC      T  C  U      a«aJI  T)»^  **-  - 

-* — -J  iVir.  ana  Mrs,  w ALI.Io  A,  %VAl-l#lo,  l.o.M.,  and  rTOlcssorv, 
Reside r.i  o,  with  Tuition,  moderate  terms.  Introductions,  Concerts,  &c. 

(R.  EAGLEFIELD   HULL,  Mus.  Doc.  Oxon., 

F.R.C.O.,  &c,  COACHES  for  all  Examinations,  Practical  and 
xwv.il,  personally  and  by  correspondence.  For  Pro* pectus,  address, 
u  LjCje,  Huddersncld. 

.1ST  THREE  YEARS- SUCCESSES  :-a  MUS.  DOC.,  21  MUS. 
L-.ur.R.CO.  (PlayingX  16  F.R.CO.  (Paper  Work),  to  A.R.CO. 
»y«|s  t6AR.CO.  (Paper  Work),  a  LT.CL. 

}H  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.  Doc., 

'  Taaito:  gives  LESSONS  by  Post,  in  HARMONY  .COUNTER- 
IKT    FUGUE,    FORM     and    ANALYSIS,  ACOUSTICS, 
CHLSTRATION,  &c,  and  prepares  for  Musical  Examinations. 
<-  w^i  at  all  Musical  Examinatiuns :  A.R.C.M.  (Theory,  Com- 
-ix,      Piano TeachingX  1907.  »9<*>,  Ac. ;  F.R.CO.  and  A.R.C.O., 
\mm  1407:  LR.A.M.  (Piano,  Conducting.  Composition,  and  Itand. 
wnt.ipn  ,007,  iqoo,          MUS.  BAC,  DURHAM,  OXFORD, 
V-  Hl'i.K.  LONDON,  and  DUBLIN  ;  M  US.  DOC.,  DURHAM, 
r  .'M',  inu  is  L<  f*  L.  1  Pi  «  L*.  *>1  us.  and  A.  31  us, ,  I*.  v«  M.  ,  L.  1.L.L, 
A"  C.L;  CAMBRIDGE  and  OXFORD  Higher  Local  (Music). 

ASSOCIATED  BOARD,  Senior  (1006X&C 
-tpi/itwn  for  the  Preliminary  Arts  for  Mus.  Bac.  by  Mr.  E.  Wr.  Frid, 

im.   Successes  at  Oxford;  and  Durham,  1007. 
»  PKRSONAL   Lessons;    MSS.    corrected   for  publication 
iyv\  of  Oassical  Works  for  Examinations.    Terms  moderate. 
Hi.en.tock  Hill,  Ixmdon.  N.W.    Telephone,  $34  P.O.,  Hampstead. 

TV/TR.    J.    HERBERT    WILLIAMS,  F.R.CO., 

1V1  L.R.A.M.  Teacher  of  the  Piano.  PREPARATION  FOR 
L.K.A.M.,  &c  Musical  Form,  Harmony,  Rudiments  and  Teaching 
Otiestions  by  Correspondence.  Past  successes.  Personal  lessons  in 
West-End,  or  at  n,  Bloemfontein  Road,  Uxbridge  Road,  W. 

TV/T  A  DAME  MARIE  WITT  (formerly  Royal  Opera, 

1V1  Hanover).  LESSONS  in  NATURAL  VOICE  PRODUCTION 
and  ARTISTIC  SINGING.  5  Blomfield  Rd.,  Maida  Vale.  Herwell. 
recommended  method,  "The  Singers'  Guide,"  published  Novello  &  Co. 

1V/TR.  PERCY  WOOD,  F.R.CO.,  teaches  HAR- 

1V1  MONY,  COUNTERPOINT,  &c,  by  Post,  and  Prepares  for 
Examinations.  COMPLETE  COURSES  (including  Harmony. 
Counterpoint,  Fugue,  Orchestration  ;  also  Questions  on  Musical 
History,  Acoustics,  Foim.  Organ  Construction,  Ac)  for  A.R.C.O.  and 
F.R.CO. 

Specially  written  "Hints"  on  the  R.CO.  Playing  Tests  sent  gratis 
to  pupils  anywhere.  Extract  from  pupil's  letter :  "  I  have  passed  the 
A.R.C.O.  Playing  Tests,  but  I  owe  it  to  you,  as,  but  for  your  '  Hints,' 
I  should  have  come  to  grief.  '" 

LATEST  SUCCESSES:  A. R.CO.,  Jan.,  1007 P-piU  tnttrtd 
anJ  both  tass(J) ;  A.R.CO.,  July,  1906;  A.R.C.O.,  Jan.,  1005  (Paper 
Work  and  PlayingX 

Inclusive  terms  lor  A.R.(  .< '..  1  ouinea  lor  10  l.e><ons  ,  tor  r.K.CU., 
x\  Guineas.    Address,  8,  Harley  Road,  Harlesden,  London,  N.W. 

\R  LEWIS,  Mus.  Doc.  F.E.I.S.,  Warden,  Incor- 

'  pasted  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
yP»t,  m  HARMONY  and  COUNTERPOINT.  4».  BemersSt., 

*"  '  DR.  LEWIS'  TEXT-BOOKS : 

awont."  (1  volsX    5s.  each,  net. 
antewoixt."    5s.  net. 

r*.>Lt  Cocntmi-oiht  akd  Canon."    $*•  net. 
Uxists  of  Music"    as.  6d.  net. 
»*rx  rtttvT  op  Anglican  Church  Music"    1*.  net. 
•>^anc:m.  Vocabulary  ok  Musical  Tkrms."  6d.  net. 
«ctiuxa«t  or  Musical,  Term*."   6d.  net. 
atiual  or  Mslodv."    3d.  Net. 
l^rrt,  complete,  will  be  forwarded  (carriage  paid)  for  14s. 

TV/TISS  ('.RACE  IVORSON,  A.R.A.M.,  A.R.C.M. 

1Y1  (Gold  MolalX  ACCOMPANIST  and  COACH.  Oratorio, 
Opera.  Reads  MS.  and  Full  Score.  Transposition  at  sight.  Term-, 
moderate.  Studio !  323,  Oxford  Street  (opposite  Peter  Robinson's). 
Private  Address,  8t,  Drewstead  Road,  Strealham. 

C  UPERIOR  PIANOFORTE  LESSONS, by  Young 

O  Lady  from  Royal  Academy.  Preparation  for  Examinations. 
Apply,  A.,  to8,  Christchurch  Road,  Strealham  Hill. 

T_7  NGAGEM  ENTS    DESIRED    by  ACCOM- 

-* — ^  r .1  n  1  ^  1  10  ."lUucnis  anu  oxiicrs-  lor  i  rivacc  i  raciiLc.  "kin 
reader.    London.    Anna  C.  Smith,       Powell  Road,  Cbpton,  N.E. 

)K-  MARCHANT,   Mus.   D.   Oxon.,  F.R.CO. 

'  (Author  of  "JOO    KUgUe   Subjects  and  Answers,"  Novetlos 
JS*  &c,  PREPARES  CANDIDATES  for  all  Musical 
Ji  -Uum  by  Post.    10,  Glebe  Crescent,  Stirling,  N.B. 

VOUNG   GENTLEMAN   (LR.A.M.,  A.R.C.M.) 

I  desires  SCHOOL  ENGAGEMENT  as  MUSIC  TEACHER 
in  any  part  of  the  country  or  North  London.  Pianoforte  and  Elements 
of  Music.  Address,  L.R.A.M.,  "The  Gables,"  Swanwick,  Alfreton. 
Derbyshire. 

•  H.  H.  L.  MIDDLETON,  Mus.D.  (Dubl.), 

r^f0-  LR.A.M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
rril'tYl  for  DEGREES.    LR.A.M.,  1807-tooo.  S1XTY-TWO 
11 1        i  A.R.C.M.,    1807-1906,  ONE    HUNDRED  AND 
>t  N TV- NINE  SUCCESSES.  Equally  good  results  in  R.CO.  and 

'-'-urinations. 

 Address,  Tbornleigh,  6,  Elm  Park  Road,  Finchley,  N. 

/^LIFTON  COLLEGE.— SCHOLARSHIPS,  June, 

V_>-  1007.  Besides  the  other  Scholarships  open  to  Competition,  one  of 
Lis  a  year  will  be  offered  for  Music  to  a  Candidate  showing  also  sufficient 
knowledge  in  Lit  in.  Mathematics,  English,  and  French.  Particulars 
and  conditions  from  the  Head  Master  or  Secretary,  The  College,  Clifton, 
Bristol. 

KING  h  COLLEGh,  CAMBRIDGE. 

CHORISTERSH I  PS.— A  TRIAL  OF  VOICES  to  fill  Vacancies 
in  the  Choir  School  will  be  held  on  Thursday,  May  16. 

Candidates  must  have  a  good  ear  and  good  voice,  and  should  be 
between  q  and  12  years  of  age. 

For  particulars  apply  to  the  Dean. 

Names  to  be  sent  in  by  May  0. 

)R-  A  W.  POLLITT  (Mus.D.,  Durh. :  A.R.CM. : 

.     LR.A.M.)  COACHES  for  Degrees  and  Diplomas  in  Music 
vT,'  ">«*««*-First  and  Final   Mus.B.,  Durham,  Sept.,  1906. 
'  -    «5)  .  A  R.CO.  <7).     Moderate  terms.     Apply,  60,  Upper 
■*  *oi  Mrect,  Liverpool. 

R  HAMILTON  ROBINSON  (Mus.D.  Dunelni., 

/  \Ti^^!v.    >  RX  a>-      PIANOFORTE,  HARMONY. 
V.  vt.^°INT-   COMPOSITION,  ORCHkSTRATION. 
v,      ,  '  &c"     Preparation  for  University,  R.A.M.,  R.C.M.. 
ud  other  Examinations.     Lew  mi  personally  or  by  corre- 
,j,  PalUver  Road,  West  Kensington,  W. 

pHOIR    BOYS.  — VACANCIES  at  St.  Luke*-, 

Parish  Church,  Chetsea,  for  one  or  two  Boys  with  Good  Voices. 
Salary,  and  private  tuition  in  pianoforte,  organ  and  theory,  to  suitable 
boys.  Address,  John  Ireland,  F.R.CO.,  A.R.C.M.,  54.  Elm  Park 
Mansions,  Chelsea,  S.W. 

'OACHING    BY    CORRESPONDENCE. -A 

,    ,    ^  ve*r*  member  I.S.  M.),  composer  of  School  .Soiitfs 
■  ■     ■    >  .eaiUrig  London  firm,  wishes  to  help  music  students  of 
;   .  »«aas  ^  offtring  first-class  Tuition  in  the  Theory  of  Music  at 
vu, •  **  "udied  for  vimc  years  under  eminent  Theorists. 

»  mleniig  for  Special  Cour>e  (Harmony  and  Counterpoint  only) 
->  '*J-«W"C»  Itisoni  at  the  rate  of  is.  6d.    Prospectus  and  Press 
*:vJs.*WU*Uon-    C*at^'-  J.  Waterloo  Villas,  Reading  Street, 

• 

T7-  ING'S  COLLEGE,  CAMBRIDGE.— There  is  a 

TV  VACANCY  in  the  Choir  for  an  ALTO,  cither  a  Lay  Clerk  or 
Choral  Scholar.  Stipend  offered,  £io  a  year  (with  certain  allowances  in 
case  of  Choral  Scholar).  The  Competition  will  be  held  on  Thursday, 
May  a  v  For  further  information,  apply  to  the  Dean,  King's  College, 
Cambridge.    Applications  to  be  sent  in  by  May  16. 

T^ENOR  SOLOIST  WANTED,  for  St.  Mark's, 

1  Battcrsea  Rise  (Clapham  Junction).  Services  voluntary-  Apply, 
OrganisL 
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RIPON  CATHEDRAL.  SOLO  TENOR 
REQUIRED,  under  35;  to  commence  duties  in  October. 
Salary  £S<y.  Applications,  with  three  recent  testimonials,  to  be  sent  in 
by  May  15  to  the  Rev.  Succentor  Alvis.  

GONVILLE  AND  CAIUS  COLLEGE,  CAMBRIDGE. 

A  CHORAL  EXHIBITION  of  £60,  tenable  for  three  yean,  will 
be  offered  for  COMPETITION  in  the  Easter  Term,  1007.  to  persons, 
not  being  already  Scholars  or  Exhibitioners  of  the  College,  who  have 
not  begun  residence  at  the  University.    A  Tenor  Voice  is  required. 

The  successful  candidate  will  be  required  to  read  for  a  degree. 

Candidates  must  be  under  24  years  of  age.  Applications  should  be 
made  before  June  1,  1007,  to  the  Master,  or  to  Dr.  Charles  Wood,  the 
Organist,  cither  of  whom  will  send  further  information. 

BASS    (/10),    not    Baritone;    TENOR  (£11); 
ALTO  C£i  1),  at  St.  Mary  Aldermary.  Queen  Victoria  Street,  E.C. 
Light  duties ;  good  readers  ;  Churchmen.   Apply,  A.  E.  May,  Organist. 

AN  ORGANIST  EXHIBITION  of  ^45  a  year, 
will  be  given  at  Wadham  College,  Oxford,  next  June.  The 
Organist,  who  is  required  to  read  for  the  B.A.  degree,  will  1* 
expected  to  accompany  the  Chapel  services  on  Sundays  and  Saints' 
days  in  Term.  Further  particulars  can  l>e  obtained  of  the  Kev.  The 
Warden. 


ST.  MATTHEW'S,  Redhill,  Surrey.— ORGANIST 
and  CHOIRMASTER  REQUIRED,  after  June  25.  C.ood 
1  -    man.  ^  Apply  by  letter,  with  their  references,  to  the  Vicar, 


"D  LA  IN  SONG. — Training  for  Organists  and  Singers. 

IT  Daily  Choral  Services  in  Church.  VACANCY  for  ASSISTANT. 
Write,  C.  G.  Thomas,  140,  Marylebone  Road. 


XFERIENCED     F.  R.  C.  O.     available  for 

SUBSTITUTE  WORK  during  July,  anywhere  in  London  or 


ISM  I  I  U  I  I".  WtJKK  during  July,  an; 
Apply,  D.,  Southview,  Ewell,  Surrey. 


MR.  J.  MATTHEWS,  Organist  of  St.  Stephen's 
Church,  Guernsey,  desires  EXCHANGE  of  House  and  Church 
Work  for  August. 

EXCHANGE  of  ORGAN  APPOINTMENTS. 
The  Organist  of  one  of  the  principal  English  Churches  in  the 
South  of  France  (previously  held  very  important  positions  in  England) 
wishes  (having  Chaplain's  consent)  to  exchange  appointments  for  one 
year,  with  prokihihty  of  permanent  exchange.  Emoluments  :  Salary', 
£140  (eight  months,  October  May) ;  Teaching,  &c,  average  for  three 
years,  ^127  per  season.    Midi,  Novcllo«si  Co.,  Ltd.,  too,  Wardour  St.,  W. 

ORGANIST-CHOIRMASTER  (Two  Churches). 
L.LO.C.M.  Gold,  Silver,  Bronze  Medallist,  London.  Director, 
Conductor,  Choral  Society.  Specially  engaged  as  Bass  Soloist  in 
"Elijah"  at  Constantinople,  1007,  desires  RE-ENGAGEMENT  in 
England.  Highest  testimonials  and  references.  W.  E.-J.,  Novello  &  Co., 
Ltd.,  160,  Wardour  Street,  W^  

CHOIR  EXCHANGE,  136,  FIFTH  AVE.,  NEW 
YORK.— ORGANISTS  and  SINGERS  can  secure  $500  to  $  1 . 500 
(£ too  to  £yoo)  salaried  church  positions  in  the  United  States  by  Sub* 
scribing  to  the  JOHN  E.  WEBSTER  CO.S  CHOIR  EXCHANGE. 

ORGANISTS  and  SINGERS  WANTED,  for  New  York  City  and 
vicinity.  Salaries  $400  to  $3,000.  Trials  (on  the  ground)  from  Feb.  1  to 
May  1.  Exchange  Subscription,  £  {  js.  Appointment  just  made : 
Mr.  T.  A-  Hargreaves,  from  Edinburgh,  to  St.  James  Church,  Piqua, 
Ohio.  

ORGAN  PRACTICE.— ORGANISTS  can  PRAC- 
TISE on  the  Grand  four-manual  Organ  by  Willis  (blown  by 
hydraulic  engines  controlled  from  keyboard)  in  the  Concert  Hall  of 
the  Hampstcad  Conservatoire.  The  Hall  is  warmed  by  hot  water. 
Specification  of  the  organ,  and  terms  of  practice  on  application  to  the 
Secretary,  H am psiead  Conservatoire,  Swiss  Cottage  N.W. 

N.B.— The  Conservatoire  is  eight  minutes  by  rail  from  Baker  Street, 
Metropolitan  Railway.    Trains  every  ten  minutes. 

ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice — good  condition  ;  complete  set  of  couplers ;  College 
of  Organists  pedals  ;  blown  by  hydraulic  engine,  is.  per  hour.  Hamilton 
Evans  &  Co.,  54,  London  Road,  Forest  Hill,  S.  E.  (1  minute  from  Station). 
Telephone— 093  Sydenham. 

YOUNG  MAN  wants  SITUATION  as  Attendant 
in    pianoforte  showrooms  or  warehouse.    Able  to  play  ;  good 
salesman  ;  abstainer  ;  age  26.     V.,  20,  Homerton  Terrace,  Hackney. 

A/TOST  useful  ORGAN,  suit  Church  or  Chapel, 

•*•  VA  being  one  of  the  Imperial  English  Pipe  Organs,  having  two 
stops.  Special  terms.  W.  E.  Richardson  &  Sons,  Central 
;s,  Hulme,  Manchester. 


Organ  \Vorks, 

ORGANS  (New  and  Second-Hand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamber 
from  £so,  on  up-to-date  principles,  at  Bedwell  and  Sons,  Cambridge 
Organ  Works,  Cambridge. 

POSITIVE  ORGANS— 6;o  in  use  all  over  the 

A  world.  Prices  from  £50.  Tfu  Pipe  Organ  for  Church  or  Home. 
Read  New  Booklet,  free,  from  Positive  Organ  Co.,  Ltd.,  Mornington 
Crescent,  London,  N.W. 


ORGANS   for   SALE  on    Easy  Terms. -Si 
••manual  Organ,  £100.    Good  second-hand  Orfiss.  U\{ 
Monk's  Organ  Works,  S44,  Holloway  Road,  l/>ndon,  N. 


menL    W.  Cutlaik,  The  Grange,  Littleport,  Ely. 


PIPE   ORGAN.— Three-manual,  splendid  raft 
instrument.    3  stops  swell  ;  7  great :  3  choir.   Bowd-n  ,<i 
Sacrifice,  £60.    ,3,  de  Crespigny  Park,  S.E.  


7 OR  SALE.— A  i6guinea  VIRGIL  CLAYIE 

scarcely  used.  Price  ^10,  or  near  offer.  To  ■<  *m 
Mornington  Street,  Stockport  Road,  C.-on-M.,  Manclio.r_ 


SPECIAL  OFFER.— To  introduce  our  PEE 
ATTACHMENT  to  Piano,  we  will  supply  R.CO.  lV;i  I 
(radiating  and  concaveX  together  with  all  accessories,  Bool  Mi 
l>oard,  for  £b.    Fixing,  gd.  per  hour  and  railway  fare.  KiV.:.  \ 

I  .  3     ■  -    I     >       5  ^  .  1  '  -  .    H  . ,    .  I  '    |  .        I  ..1  tT?i» 


PNEUMATIC  PEDALS  for  Piano  (Norv 
Beard's),  little  used,  £7  io<     Reed  Organ,  1  a 
pedals.  \j  stops,  ^45.     Another.  8  stops,  £yx    Cash  or  i 
C.  Heaviside,  Torquay,  Devon.  

WANTED,  Second-hand  Cramer,  Bechsti 
and  Bluthnkr  PI  ANOS.— Wanted  to  Purd**  fa  C 
W.  Saville  &  Co..  Tottenham.  

WANTED  TO  PURCHASE,  small  TEACHIi 
CONNECTION  and  INTRODUCTION  to  OK 
APPOINTMENT,  by  an  accomplished  and  experienced  Urpxd 
Choir-trainer.  Organ  must  be  good.  Small  town  or  go>- 
district.  Particulars  (in  confidence)  to  Telemachus,  No*tilo\U.I 
160,  Wardour  Street,  W.  Unexceptionable  reference, 
required.     J 

EVERY  COMPOSER  should  send  for  DIN U 
BLYTH  &  CO.  S  Specimens  and  Price  List  (fretlfap^ 
Songs,  Pieces,  Anthems,  Hymn  Tunes,  etc,  from  24  cop:e> 
27,  Fenchurch  Street,  London.    Established  187s. 

YOUR  HYMN  TUNE  and  WORDS  PRINT! 

 100  Copies,  5*.  6d.  :  Eyries,  Vespers,  4s.  6d.  (steaK^t  I 

THE  NEW  NON-SLIPPING  PEGS 
FOR  VIOLIN,  VIOLA,  AND  VIOD'N'-P 
Recommended  and  used  by  Mr.  Arthur  Broapi  iy.  the  »*>i* 
player  and  writer  and  Vice-President  College  of  Violinists.  Sar;* 
Peg,  is.  6d.,  post-free;  Sample  'Cello  Peg,  as.  6d.,  pist-frte  >pt 
full-size  Illustrations,  prices.  &c,  post-free. 

COWLING'S  NEW  SYSTEM 
For  acquiring  Flexibility  and  Control  of  the  Hand,   ror  \  -<* 
Pianists.  &c.    Explanatory  Pamphlet,  &c,  past-lrw 
W.  E.  COWLING,  37,  Duncombe  Road,  Hornsey  Rise,  I  ^5 

EHRBAR  (VIENNA)" PIANO 

The  newly  introduced  BABY  GRAND,  5-fL  long  only,  p*** 
charming  singing  quality  of  tone  for  which  the  EHRBAR  u  w* 

A  purchaser  writes:  "I  consider  it  the  most  beautiful  ?a* ' 
heard  yet." 

F\  EHRBAR,  30,  WIGMORE  STREET,] 

PIANO  PEDALS. 

EVERY  ORGANIST 

Should  investigate  the  Importance  and  Special  Adva>t*d 
NORMAN  &  BEARD'S  Patent 

PNEUMATIC  PEDAL  ATTACHMENT  for! 

PIANO 

AS  USED  BY  MANY  WELL-KNOWN  SOLO  OrGASIJK 


X 

Correct  relative  position  of  Keys  and  Pedals  guaranteed. 
Gives  a  Perfect  Touch  and  Repetition. 

Does  not  injure  the  most  delicate  Piano,  all  parts  of  the  fun 

Action  being  left  perfectly  free. 
Pedals  can  be  instantly  rcmos'ed. 
Docs  not  alter  the  Piano  Touch. 

Every  Attachment  made  specially  in  our  own  Factory. 

N.B. — The  enormous  demand  for  the  Radiating  and  CtfrJ,t 
Board,  as  fitted  to  their  new  Organ  at  the  Royal  College  d  0<P 
London,  enables  Nokman  &  Beard  to  offer  a  considerable  w» 
price,  full  particulars  of  which  can  be  obtained  on  applicant"1 1  — 
NORMAN  &  BEARD,  Ltd., 
Organ  Works,  Ferdinand  Street,  Londox,  V"_, 
Telegrams — "Vibrating,  London."   Telepbone—805  V''* 

NICHOLSON  AND  CO. 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER 

(ESTABLISHED  184L) 
Sfitcificafoms  and  Estimate  umt /ret. 
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THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELI). 

 TWO  GOLD  MEDALS.  

P.C.  ORGAN  PEDALS  for  Pianos.   We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
JLL.  /»r  real  murit.    Write,  O.P.C.  Works,  Brinscal),  Chorley. 


Rooms,  specially  for  the  Sale  of  Musical  Property. 

ESSRS.  PUTTICKand  SIMPSON,  Auctioneers, 

4?,  Leicester  Square,  London,  W.C.,  hold  SPECIAL  SALES  of 
ICAL  INSTRUMENTS  on  or 


•TRUMENTS  on  or  about  the  roth  of  every  month. 
Libraries.  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Plant,  &c,  are  held  as  occasion  may  require, 
cioci*  for  Probate  or  Legacy  Duty,  or  foe  Public  or  Private  Sale. 
'  cn  application. 

OMMUNION  SERVICE 

IN  THE  KEY  OF  F 


THREE  OFFERTORY  SENTENCES 
INTROIT.  "I  HEARD  A  VOICE  FROM  HEAVEN ' 

AND 

BEN  ED  ICTUS  QUI  VENIT  and  AGNUS  DEI 


>K  r  TO  MUSIC  »v 


ALFRED  R.  GAUL. 


Pkick  One  Shilunc 


1  \  ^autiful  work,  spontaneous, 
c»  i>usj_,  and  yet  U  free  from  di 


.  the  beau  ideal  of 
Daily 


i 


:  Novkulo  and  Company, 


IGINAL  COMPOSITIONS 
FOR  THE  ORGAN 

BY 

ALFRED  R.  GAUL. 


WO.U    Price  One  Shilling.  No.  a.    Price  One  Shilling. 

No.  3.     Price  Two  Shilling*.       No.  4  (/«  tJu  Press). 


fe.  Ga-il  is  an  experienced  organist,  and  his  scries  of  organ  works 
b;*-.":e*.s  of  publication  will  doubtless  have  a  great  sale.  Three 
Jer-  are  to  hand.  No.  t,  a  beautiful  Allegretto  Pastorale  ;  No.  a, 
rw-g  two  movements.  Communion  and  Allegretto;  and  No.  3, 
»i»;-ig  si«  Andante  movements,  all  written  in  the  melodious  manner 
kkl.  ihe  legion  of  admirers  of  Mr.  Gaul's  genius  are 
.■v±nvt»  dtould  place  these  graceful  works  beside  the  si 

(  Henry  Smart,  another  English  musician  whose  name  is 
"-BirmiHglusm  Daily  Covin. 


Noykllo  and  Company,  Limited. 


Just  Published. 

448  a:  69.  Novello's  Music  Primers  &  Educational  Series. 
A  TREATISE  ON 

STRICT  COUNTERPOINT 

FRANCIS  EDWARD  GLADSTONE 


CANTAB. 


T  L 


r  II. 


COUNTERPOINT  IN  TWO  AND  THREE  PARTS. 
Price  7s.  ;  Paper  Boards,  is.  6d. 

COUNTERPOINT  IN  FOUR  AND  MORE  PARTS. 
Price  is.  6d.  ;  Paper  Boards,  as. 


:  NovaxLO  and  Company,  Limited. 


MUSIC  SUITABLE  FOR  USE  AT  THE 

SERVICE  OF  HOLY  MATRIMONY. 

ANTHEMS,  HYMNS,  &c.         fc  & 

Blessed  are  all  they  that  fear  the  I.ord        ..        . .  E.  <"t.  Monk  i  6 

Blevsed  are  they  that  fear  the  Lord    ..  George  Elvey  o  ij 

Tonic  Sol-la  . .       . .       . .       . .       . .       . .  . .  o  i 

Except  the  I,ord  build  the  house        ..  F.  A.  G.  Ouseley  o  6 

Father,  now;  Thy  grace  extending      . .  Willem  Coenen  o  3 

Father  of  Life  ..  ..  Samuel  J,  Gilbert  o  3 

Father  of  Life  (Hymn)   ..       ..       ..  fas.  Turle  o  3 

For  the  flame  oflove  is  as  Fire  A.  C.  Mackenzie  o  4 

I  live  the  King  Thy  judgments   S.S.Wesley  4  o 

('rod  l>e  merciful  unto  us    S.  S.  Wesley  o  3 

Holy  Ghost,  to  earth  descending  Antonin  Dvorak  o  4 

My  God,  I  thank  Thee   E.  H.  I.emare  o  3 

Now  Ls  the  earth  with  God's  glory  rejoicing  (Hymn)     J.  Stainer  o  1 

(Words  only,  js.  6d.  per  100.) 

O  God  of  Grace  (Hymn). .        ..       ..        ..  J.  Stainer  o  1 

(Words  only,  2*.  6d.  per  100.) 

O  God  of  Wisdom  (Hymn)    Willem  Coenen  o  a 

O  God,  Thou  art  worthy    Arthur  Sullivan  o  4 

Tonic  Sol-fa  ..       ..        ..       ..        ..  ..  o  ij 

O  Perfect  l.ove  (Anthem)   J.  Bam  by  o  3 

Tonic  Sol-fa   01 

Ditto  (Arranged  as  a  Two-part  Chorus).      Staff  Notation  and 

Tonic  Sol-fa  combined    o  il 

Ditto  (Hymn)   I.  Bainby  o  il 

Ditto  (Hymn)      ..       ..  ..        G.  J.  Bennett  o  1} 

Liitto  (Anthem)  H.  Elliot  Button  o  i\ 

Ditto  (Anthem)  Charles  I-  Naylur  o  a 

Protect  them.  Almighty.    Chorus  -      J-  "*rnr,y  "  3 

The  Blessing  of  the  Lord         ..       ..  A.  C.  Mackenzie  o  3 

The  Blessing  of  the  Lord         . .       . .         J.  Frederick  Bridge  o  a 

The  Ixrrd  bless  you   J.  Barnby  o  3 

Tonic  Sol-fa    o  a 

The  voice  that  breathed  o'er  Eden  (Hymn)  . .        . .  J.  B.  Dykes  o  1 

There  was  a  marriage  in  (  ana  of  Galilee  J.  Stainer  o  3 

The  Service  for  the  Solemnization  of  Holy  Matrimony,  as  used 

at  Westminster  Abbey,  with  a  special  Anthem  composed  by 

J.  Frederick  Bridge  . .  . .  ..06 

Music  for  the  Marriage  Service.  Edited  by  Rev.  J.  Baden-Powell  o  a 
The  Form  of  Solemnization  of  Matrimony.    For  Treble  Voices. 

Hugh  Blair  o  4 

ORGAN  MUSIC. 

A  Wedding  Piece . .        . .        . .       . .  A.  C.  Mackenzie  1  o 

Benedictus  (A.  C.  Mackenzie)  Arr.  by  C.  Palmer  and  J.  B.  Lott  1  6 

Bridal  Chorus  ("  Lohengrin,"  Wagner)  W.  Creser  1  o 

Bridal  March  and  Finale  ('  The  Birds."    C.  H.  H.  Parry). 

Arranged  by  W.  G.  Alcock  1  6 

Grand  March  ("  Lohengrin,"  Act  III.,  Wagner)  W.  Creser  1  o 

I-argo(  Handel)   Arranged  by  G.  C.  Martin  1  6 

March  in  "  Athalie  "  (Mendelssohn)     Arranged  by  Ch.  Steggall  1  6 

March  in  **  Athalie"  „  Arranged  by  W.  T.  Best  a  o 

March  in  B  flat   E.  Silas  1  o 

March  in  "  Tannhauser  "  (Wagner)   ..    Arranged  by  F.  Archer  a  o 

Nuptial  March  ..        ..        ..      B.  Luard-Selby  1  o 

Processional  Wedding  March  .,        ..  Henry  R.  Bird  1  o 

The  Brides  March  ("  Kcbekah,"  J.  Barnby),  Arr.  by  James  Shaw  1  o 

Wedding  March  . .       . .  Composed  by  W.  Creser  1  6 

Wedding  March  (Gounod),  No.  1.      Arranged  by  G.  C.  Martin  a  o 

Wedding  March,  No.  a  Charles  Gounod  a  o 

Wedding  March  (Mendelssohn)         ..  Arranged  by  W.  T.  Best  a  o 

Wedding  March  „  Arranged  by  C.  E.  Willing  1  o 

THE  VILLAGE  ORGANIST.— Book  17. 

i.  Wedding  March        ..                 ..        ..  . .  A.  Guilmant. 

j.          Ditto                ..        ..        ..        ..       ..  Mendelssohn. 

j.  Bridal  Chorus  ("  I.ohencrin ")                ..        ..  Wagner. 

4.  Be  thou  faithful  ("St.  Paul  ")    Mendelssohn. 

5.  Wedding  Procession   H.  Hofmann. 

Price  One  Shilling. 
Ixindon  :  Novello  anh  Company,  Limited. 

THE  CONCERT-GOER" 

A  HANDBOOK  OF  THE  ORCHESTRA  AND 
ORCHESTRAL  MUSIC 

By  WILLIAM  H.  DALY. 

Crown  8vo,  Illustrated.  Price  as.  od.  net,  post-free. 

Intended  primarily  for  amateurs,  as  an  easy  and  popular  guide  to  the 
comprehension  of  the  structure  of  orchestral  art-forms,  and  also  as  an 
aid  in  reading  orchestral  scores,  these  pages  will  also  prove  interesting 
to  the  musician  whose  studies  may  not  hitherto  have  brought  him  much 
in  contact  with  the  orchestra  and  orchestral  music. 

THE  CELEBRATED 

GIGUE  IX  G 

By  MICHAEL  WATSON. 

Piano  Solo  (a)  English  fingerine.  zs.  net  J  (/•)  Foreign  fingering,  zs.  net. 
Piano  Duet,  as.  net.  Piano  Trio,  zs.  6d.  net.  Piano  and  Violin 
(Papini),  z».  net.    Full  Orchestra,  is.  M.  net.    Septet,  is.  net. 

PATF.RSON  ^TsONS, 
Edinburgh  :  17,  George  si.  ;  London  :  .6,  Castle  St.,  Berncrs  St.,  W. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Instituted  187a.) 
President  : 

The  Right  Hon.  LORD  COLKR1DGK,  M.A.,  K.C. 
Warden  : 

EDMUND  H.  TVRPIN,  Mls.I>. 


May  1.  INAUGURAL  LECTURE  of  a  Course  on  THF.  ART 
OF  TEACHING  MUSIC,  by  Dr.  Wark.nkr.  Subject:  "Ruskina* 
a  Music  Teacher." 

May  4.    TRAINING  OF  TEACHERS  CLASS  reassemble*. 

May  6.  ORCHESTRAL  CLASS  resume*.  Conductor:  Mr.  Emu. 
Kkkuz. 

May  7.  The  First  of  EIGHT  MUSICAL  HISTORY  LECTURES 
will  be  delivered  by  Dr.  E.  H.  Tc«rlN. 


Student*  arc  received  for  Single  Subjects  or  the  Full  Course. 

The  Fees  are  j£j  3s.  for  Instrumental  or  Vocal  Subjects  and 
jCi  lis.  6d.  for  Theoretical  Subjects. 

All  Students  are  additionally  entitled  to  attend  the  Orchestral, 
Chamber  Music  and  Choral  Classes,  and  Lectures  on  Musical  Subjects. 

In  the  JUNIOR  SCHOOL  Pupils  are  admitted  up  to  the  age  of  15, 
and  tbe  fee  is  £1  ns.  6d.  per  Term,  for  Instrumental  or  Vocal  subjects. 


May  a».  The  last  day  of  entry  for  the  MUSICAL  KNOWLEDGE 
(Theory)  Examination,  which  takes  place  on  June  a*. 


June  t.  Last  day  of  entry  for  FIFTEEN  SCHOLARSHIPS, 
tenable  at  the  College  and  open  to  all  British  subjects  up  to  certain  age 
limits.    In  exceptional  cases  a  grant  towards  maintenance  is  made. 


June  34.  Last  day  of  entry  for  the  Higher  Examinations  for 
TEACHERS*  DIPLOMAS  in  both  Theoretical  and  Practical  Subjects, 
taking  place  on  and  after  July  21. 


.  including  particulars  of  Scholarships,  and  Examination 
Syllabuses  on  application. 

By  order.  SHELLEY  FISHER,  Secretary. 
W. 


THE 

ROYAL  COLLEGE  OF  ORGANISTS. 

FELLOWSHIP  EXAMINATION, 
JULY,  1907. 
SOLO-PLAYING  TEST  PIECES  : 


».  SONATA  (No.  6,  in  G)   J.  S.  BACH 

(Last  movement  only  required  for  the  Examination.) 
a.  CONCERTS ATZ  in  E  flat  minor,  Or.  1*1 

GUST  A  V  MERKEL 
3.  SONATA  (No.  6,  in  B  minor,  Op.  86) 

ALEX.  GUILMANT 
(Fugue  and  Adagio  only  required  for  the  Examination.) 
I-ondon:  Novei.i.o  and  Comianv,  Limited. 


Net. 
s.  d. 


4  o 


SIX 

MORCEAUX  DE  SALON 

POUR  YIOLON  ET  1'IANO 
tab 

CARL  BOHM. 


No.  t.  Rigaudon. 
,,    a.  Bourrte. 
„    3.  Gasotta. 


No.  4.  Sarabandc. 
,,    5.  Valse  Etude. 
„    6.  Capriccio  Finale. 


Price  One  Shilling  and  Sixpence  each  net. 
London :  Novello  and  Company,  Limited. 


BUNTE  BLATTER 

TWELVE  EASY  PIECES 
VIOLIN  (ist  Position)  AND  PIANOFORTE 


"THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT. 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  particah.-W 

Broadwood  Player-Pian 

ILLUSTRATED  CATALlK.CE  ON  APPUCAJ:  T 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET,  LO\M< 


BOSWORTH  EDITION. 


RECITATION-MUSIC 


HY 


STANLEY  HAWLE 

(F.R.A.M.) 

New  Numbers  Jr>T  Published  :— 
ABOU  BEN  ADHEM  (Leigh  Hunt) 
Price  as.  6d.  net. 

THE  SONG  OF  THE  SHIRT  (Tom  Jfm 
Price  3s.  neL 

LOVE  AND  HOPE  (Thomas  Moon) 
Price  29.  net. 


Tbe  plan  adopted  for  engraving  these  Recitations  render*  it  <r~  • 
for  the  Reciter  to  keep  time  with  the  music,  and  Amateun  rj:  1 

after  ott;rt 


unusual  facility  in  committing  a  Recitation  to 
rehearsals  with  the  musical  accompaniment. 


Co»iPUtT«  List  Post-Fhre  on  Aitucatios. 


1 


BY  THE  SAME  COMPOSER: 


ALBUM  OF  FIVE  LYRIC 

1.  She  dwelt  amon<;  the  untrodden  wtv 

2.  I  DARE  NOT  ASK  A  KISS. 

3.  I  CANNOT  TELL  WHAT  YOU  SAY. 

4.  A  LITTLE  WAY. 

5.  1  WILL  NOT  WAKE  YOU. 

Complete,  2s.  6d.  net. 


BOSWORTH  &  CO., 

5,  PRINCES  STREET,  OXFORD  STREET,  LONDON  * 


J  VST  PUbLISHKD. 


PROGRAMME  MUSIC 


IN 


HANS  SITT. 

(Op.  84.) 

In  Four  Books.  Price  Two  Shillings  each  neL 
London:  Novello  and  Company  Limited. 


THE  LAST  FOUR  CENTUR1E 

A  CONTRIBUTION  TO  THE  HISTORY ( 
MUSICAL  EXPRESSION 

BY 

FREDERICK  NIECKS, 

MUS.  D. 

Reid  Professor  of  Music  in  the  University  of  Edinbwri- 
(Autbor  of  "  Frederick  Chopin  as  a  Man  and  Musician"  ;  if - 


Prick  Sixteen 


London :  Novkllo  and  Company,  LicutrJ 
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WESTMINSTER  ABBEY. 

(Contintud  frvm  fi*gt  M7.) 

Tkty  dreamed  not  of  a  perishable  home 
Who  thus  could  build.    Be  mine,  in  hours  of  fear 
Orgrwelling  thought,  to  seek  a  refuge  here  ; 
Or  through  the  aisles  of  Westminster  to  roam ; 
When  bubbles  burst,  and  folly's  dancing  foam 
Melts,  if  it  cross  the  threshold. 

Wordsworth. 

The  historical  associations  of  the  Abbey  are  as 
iried  as  they  are  interesting.  In  these,  music  has 
laycd  a  prominent  part,  and  for  the  most  part  this 
hit-chat  on  the  stately  fane  must  be  restricted  to 
-vents  in  which  the  art  has  had  a  rightful  place. 
The  most  part '  qualification  will  permit  of 
eftk-nces  to  matters  of  general  interest  or  as  being 
ikin  to  music.  A  musical  tile  (see  the  illustration 
fl  p  .'94)  in  the  pavement  of  the  Chapter  House 
*tooes  us  to  retrace  our  steps  to  that  beautiful 
inkling  erected  by  Henry  III.  in  1250.  No 
wider  that  Matthew  Paris,  writing  in  that  year, 
ijs  of  Henry  III.,  4  Dominus  Rex  aedificavit 
ipitulum  incomparabile.'  This  Chapter  House 
is  the  cradle  of  the  present  House  of  Commons,' 
id,  as  Mr.  Augustus  J.  C.  Hare  says,  'this 
umber  has  therefore  witnessed  the  principal  acts 
hich  have  been  the  foundation  of  the  civil  and 
ligious  liberties  of  England.'    After  the  Houses 

Lords  and  Commons  were  separated  in  the 
ignof  Edward  I.,  the  House  of  Commons  held 
>  sittings  here  till  the  year  1547.    The  placards 

the  business  of  the  House  were  affixed  to  the 
stral  shaft  of  Purbeck  marble  (see  illustration  on 

.'99),  against  which  many  a  monk  was  publicly 
igg(.ti  for  his  naughtiness.  '  On  the  table  in  this 
hapttr  House,'  says  Dean  Stanley,  '  must  have 
tn  placed  the  famous  Black  Book,  which  sealed 
e  fate  of  all  the  monasteries  of  England,  including 
e  Abbey  of  Westminster  close  by,  and  which 
rod  such  a  thrill  of  horror  through  the  House  of 
Jmmons  when  they  heard  its  contents.'  At  the 
^solution  of  the  monastery  the  Chapter  House 
ssd  to  the  Crown  and  is  still  1  Crown  property.' 
*  more  than  300  years  this  fair  structure  was 
*d  as  a  Record  Office,  its  walls  were  disfigured, 
1  area  blocked  up  with  bookcases  and  turned  into 
f*^storied  building  !  In  1865,  at  the  instigation 

I>t2n  Stanley,  the  Chapter  House  was  restored 
'-it  Gilbert  Scott  almost  to  its  pristine  beauty. 

The  exquisite  windows,  remarkable  for  their  early 
Auction  of  quatrefoils,  have  been  filled  with 
^ned  glass  by  Messrs.  Clayton  &  Bell.  The 
^«  and  subjects  were  arranged  by  Dean 
toley ;  he  was  the  donor  of  one  of  the  windows, 
d  ','ueen  Victoria  of  another,  the  one  facing 
-  entrance.     The  Lowell  Memorial  Window 

the  vestibule  was  erected  in  1893  in  memory 

the  distinguished  American  Minister  to  this 
untry  and  author  of  the  *  Biglow  Papers ' ;  also 


of  the  serious  poem  '  Sir  I^auntal,'  which  furnished 
the  subjects  for  this  interesting  window. 

Ancient  deeds  belonging  to  the  History  of  the 
Abbey  here  find  a  rightful  place.  In  a  glass 
case  may  be  seen  a  grant  of  Offa,  King  of  the 
Mercians,  \.n.  785,  and  of  King  Edgar,  951-962, 
also  the  Charter  of  Edward  the  Confessor,  dated 
on  the  day  of  Holy  Innocents,  1065.  Here  also 
are  exhibited  the  Missal  of  Abbot  Litlington 
with  its  beautiful  14th  century  illuminations,  and 
the  Liber  Hegalis,  to  be  referred  to  later  ;  also  two 
illuminated  books  containing  the  indentures 
between  Henry  VII.  and  the  Abbeys  of 
Charterhouse  and  Bermondsey  on  the  foundation 
of  anniversary  services  for  the  soul  of  Elizabeth 
of  York.  In  another  case  is  the  Household  Book 
of  Margaret,  Countess  of  Richmond,  mother  of 
Henry  VII.  and  of  Henry,  I^ord  Stafford,  son  of 
the  Duke  of  Buckingham,  her  second  husband, 
with  autograph  signatures.  No  less  interesting  is 
the  Prior's  Rent  Book,  containing  his  entries  of 
William  Caxton's  payments  for  renting  three 
houses  within  the  Abbey  precincts ;  also  a  book 
which  records  a  payment  by  Wynkyn  de  Worde, 


THE  ARMS  OK  WESTMINSTER  ABBEY. 

foreman  of  Caxton's  Printing-press,  for  a  house  in 
St.  Bride's  parish  (1507);  a  lease  from  the  Dean 
and  Chapter  of  the  rectory  of  St.  Bride's,  to  John 
Dryden  (1682);  and  a  Roll  of  the  Coronation 
Service  of  Edward  II.  (French);  in  addition  to 
many  seals,  relics,  and  pieces  of  old  masonry. 

Close  to  the  Chapter  House  is  the  Chapter 
Library,  formerly  |>art  of  the  old  4  Dorter ' 
(dormitory)  of  the  monks,  which  may  have 
been  used  as  a  parlour  in  the  last  days  of  the 
monastery  when  the  monks  were  few,  hence  its 
traditional  name  of  the  17th  century,  'the  monks' 
parlour.'  Belonging  to  this  tranquil  spot,  but  now 
exhibited  in  the  Chapter  House,  is  the  Missal 
of  Abbot  Litlington  (1362).  In  an  inventory  of  the 
vestry  taken  only  two  years  ( 1 388)  after  Litlington's 
death,  it  is  described  as  a  'good  and  large  missal, 
the  gift  of  the  late  Abbot  Nicholas  Lytlington.' 
The  volume  is  specially  interesting,  as,  following  the 
ordinary  course  of  the  Mass,  it  contains  the  office 
for  the  anointing  and  crowning  of  kings  and 
queens  of  England,  with  some  directions  concerning 
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royal  funerals.  This  part  of  the  manuscript  was 
extracted  and  copied  by  monkish  scribes  after 
Litlington's  day,  and,  under  the  title  Liber  Regalis, 
it  exists  in  three  separate  volumes,  one  of  which 
is  in  the  Bodleian  Library,  Oxford  ;  but  the 
Westminster  copy  is  the  most  important,  as  it 
contains  a  full-page  illumination  of  the  king  seated 
on  his  throne.  Among  the  printed  books  is  a 
Sarum  Manual  of  1555,  and  four  parts  of  the 
following  publication  from  the  printing  press  of 
John  I  )ay  : 


Mornyng  and  Kuenyng  prayer  and  Communion, 
set  fourthe  in  foure  partes,  to  be  song  in  churches, 
both  for  men  and  children,  wyth  dyuers  other 
godly  prayers  &  Anthems,  of  sundry  mens 
doynges. 

Imprinted  at  London  by  lohn  Day,  dwelling 
ouer  Aldersgate,  lieneath  St.  Martins. 

These  bookes  are  to  be  sold,  at  hys  shop 
underneath  the  gate. 

Cum  gratia  &  priuilego  Regi.v  Maiestatis. 


This  book  is  the  earliest  printed  collection  of 
Services  for  Morning  and  Evening  Prayer  and 
Communion  in  the  English  Church. 


A  MUSICAL  TILE  IN  THE  CHAPTER  HOl'SE  FLOOR. 

{From  Prof.  II'.  K.  l.cthahy's  '  Westminster  Albcy  ami  the 
King's  craftsmen  :  a  study  of  meilitrval  but  Ming.'    liy  fitrmissioH  of 
tkt publishers,  Mtstrs.  Duckworth  £?*  Co.) 

The  Chapter  Library  also  contains  a  collection 
of  music,  chiefly  in  manuscript,  by  Italian  and 
English  composers  of  the  17th  and  18th  centuries, 
and  a  number  of  madrigals,  both  English  and 
Italian,  of  the  late  16th  and  17th.  The  collection, 
which  has  been  catalogued  by  Mr.  W.  Barclay 
Squire,*  includes  a  manuscript  copy  of  Dr.  Blow's 
remarkable  masque  '  Venus  and  Adonis,'  his  only 
recorded  composition  for  the  stage,  which  he  wrote 
for  the  entertainment  of  King  Charles  II.,  and  a 

*  '  MuMk-Katalne  der  HiHIioihck  der  Wet  minster- Al>tci  in  London.' 
Annefertigt  von  William  Barclay  Squire,  M.A.,  K.S.A.,  F.K.G.S. 
Pcilage  ru  den  Monatscheflcn  fur  Musikgcschichte.  Jahrgang  35.  1903. 
(Leipzig:  Brcitkopf  ft  H  Artel.  | 


Tc  Dfiim  in  D  by  Bononcini,  scored  for  violins  and 
trumpets,  beginning  in  this  highly  original  manner 


Consideration  may  now  be  given  to  the 
coronations  of  English  kings  and  queens  which 
have  taken  place  in  Westminster  Abbey,  the 
former  and  present  buildings,  during  a  period  of 
eight  centuries,  from  the  coronation  of  Harold,  in 
1066,  to  that  of  King  Edward  VII.  in  1902.  The 
earliest  detailed  account  which  we  have  of  this 
imposing  ceremony  is  that  of  the  coronation  d 
Richard  L  in  1 189,  but  it  is  not  till  the  year  1419 
that  we  find  a  reference  to  anthems,  or  '  antemys, 
as  the  chronicler  gives  it.  Henry  VI.  was  onl) 
nine  years  old  when,  on  November  6,  1429,  hew* 
crowned  in  Westminster  Abbey,  the  youngest 
monarch  ever  anointed  King  of  England.  Or* 
W  illiam  Gregory,  subsequently  (145 1)  Mayor  ot| 
London,  has  described  the  event  in  a  document; 
preserved  at  the  British  Museum  (Egerton  M>- 
»995»  f-  x75)-    He  says  : 

Thenne  the  Archebyschoppe  of  Cantyrbury  made  a 
proclamacyon  at  the  iiii  quatterys  of  schaffolde,  sayynge 
in  thys  wyse :  1  Syrs,  here  comythe  Harry,  King 
Harry  the  V*.  ys  sone,  humylyche  to  God  and  Hoolj 
Chyrche,  askynge  the  crowne  of  thy[s]  real  me  by  ryght 
and  dyscent  of  herytage.  Vf  ye  holde  yon  welle  plesyd 
with  alle  and  wylle  be  plesyd  with  hym,  say  you  nowe. 
ye  !  and  holde  uppe  youre  hondys.'  And  thenne  alle 
the  pepylle  cryde  with  00  voyce  '  ye  !  ye  ! '  Thenne  the 
kyng  went  unto  the  hyghe  auter,  and  humely  kyde 
hym  downe  prostrate,  hys  hedde  to  the  auter  warde, 
longe  lyme  lyyng  stylle.  Thenne  the  archebysooppy* 
and  byschoppys  stode  rounde  aboute  hym  and  ridde 
exercysyons  ovyr  hym,  and  many  antemys  i-song  bjr 
note. 

Unfortunately  no  detailed  information  is  given  tj 
to  those  1  many  antemys  i-song  by  note.'  But  Bj 
continue  Mr.  Gregory's  narrative  : 

And  thenne  the  archebyschoppes  wente  to  hym  and  ( 
strypte  hym  owte  of  hys  clothys  in  to  hys  schyrte.  . 
Ana  thenne  the  byschoppe  of  Chester  and  of  rlouchester  \ 
songe  a  leteny  ovyr  hym.  And  the  Archebyschoppe  of  ( 
Cantyrbury  radde  many  colettys  ovyr  hym.  Thenne  the  | 
archebyschoppes  toke  hym  uppe  agayne  and  unlasyd  < 
hym  and  anoyntyd  hym. 

And  so  on,  including  the  saying  1  ovyr  hym '  0 
1  many  hooly  colettys.'  Mr.  Gregory  also  give; 
a  full  description  of  the  coronation  banquet 
consisting  of  three  courses,  the  bill  of  fan 
including  1  a  berys  hedde,  swanne,  pygge  in  doory 
cony,  pecocke,  egretys,  larkys,  chekynngv  Arc 
Would  that  Mr.  Gregory  had  recorded  the  musk 
sung  at  the  coronation  with  as  much  attention  U 
details  as  the  viands  consumed  at  the  banque 
received.  And  what  of  the  boy-king's  digestiw 
powers  ? 

Thomas  Tomkins  (1586-1656),  gentleman  am 
organist  of  the  Chapel  Royal  in  162 1  and  afterward 
organist  of  Worcester  Cathedral,  was  paid  fort 
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shillings  '  for  composing  of  many  songes  against 
the  coronation  of  Charles  I.  which  took  place  on 
Candlemass  Day,  1626.'  Whether  this  payment 
was  for  sacred  or  secular  coronation  music,  or 
both,  Ms  unknown  ;  but  Tomkins's  '  Musica  Sacra 
Deo  et  Ecclesia;  Anglicana? '  (published  in  1686, 
after  his  death)  contains  a  setting  of  '  O  Lord, 
grant  the  King  a  long  life,'  which  is  indexed  as 
'  the  coronation  anthem.'  Henry  Cooke — 
1  Captain  Cooke ' — is  said  to  have  composed  all 
the  music  for  the  coronation  of  Charles  II.  on 
April  23,  1661,  but  Henry  Lawes  composed  a 
setting  of  '  Zadok  the  Priest '  for  that  ceremony, 
at  which  the  diarists  Pepys  and  Evelyn  were  both 
present.  Pepys  records  'so  great  a  noise  that  I 
could  make  but  little  of  the  musique  ;  indeed,  it 


THE  DARK  CLOISTER. 
(Photi'grapk  fry  Mr.  Thomas  I.  U'rigkt.) 

was  lost  to  everybody ' ;  on  the  other  hand  Evelyn 
refers  to  'rare  music,  with  lutes,  viols,  trumpets, 
organs  and  voices.' 

When  James  II.  was  crowned — on  St.  George's 
Day,  1685,  the  year  in  which  Bach  and  Handel 
were  born — the  choir  included  Messrs.  Purcell, 
Blow  and  Staggins.  As  basses  these  worthies 
joined  in  singing  Blow's  anthems  '  Behold,  O  God, 
our  defender '  and  4  God  spake  sometimes  in 
visions  1  and  Purcell's  anthems  4 1  was  glad '  and 
'  My  heart  is  inditing,'  the  last-named  sung  after 
the  crowning  of  the  Queen.  For  the  coronation 
of  William  and  Mary  in  1689,  Dr.  Blow  composed 
'The  Lord  God  is  a  sun  and  shield,' a  full  anthem, 
of  which  there  is  a  copy  in  the  Royal  College  of 
Music  Library.    We  may  pass  over  the  crowning 


of  Queen   Anne — at   which    William  Turoc 
'The  queen  shall  rejoice'  and  Jeremiah  Clark 
'  Praise  the  Lord,  O  Jerusalem  '  are  said  to  hi 
been  sung — to  the  ceremony  attending  Georp 
when  Croft's  setting  of  '  The  Ix)rd  is  a  sun  a 
shield'  was  sung  'with  several  sorts  of  instruct 
musick,  as  a  solemn  conclusion  of  the  coromvo 
Special  interest  is  attached  to  the  crovnun 
George  II.,  as  for  this  ceremony  Handel  com" 
his  quartet  of  coronation  anthems  'Zadok 
Priest,'  1  Let  Thy  hand  be  strengthened.'  ' 
King  shall  rejoice,'  1  My  heart  is  inditing  a 
matter.'     The  newspapers  of  the  day  fa 
information  as   to   the   method  of  intern 
Handel's   anthems.      The    Weekly  Jouna^ 
the  British  Gazetteer  of  October  7,  1727,  saji! 

Yesterday  there  was  a  Rehearsal  of 
Musick  that  is  to  be  perform'd  at 
Majesties'  Coronation  in  Westminster  AH 
where  was  present  the  greatest  C 
of  People  that  has  been  known. 

and  Parker's  Penny  Post  (which  mi* 
Handel's   name)   of  October  4, 
states  : 

Mr.  Hendle  has  compofed  the  Mnfok 
the  Abbey  at  the  Coronation,  and  the  I 
Voices,  with  above  a  Hundred  of  the 
Musicians  will  perform  ;  and  the  Wh 
allowed  by  thofe  Judges  in  Mufick  wto 
already  heard  it,  to  exceed  any 
heretofore  of  the  fame  Kind :  It  1 
rehearfed  this  Week,  but  the  Time  I 
kept  private,  left  the  Crowd  of  People 
be  an  Obft ruction  to  the  Performers. 

The    autograph    scores    of  Hi 
coronation  anthems  are  preserved 
Royal    Music    Library   at  Buckfl 
Palace.*    An  organ  was  specially 
for  the  occasion  and  placed  aboi 
altar,  and  in  the  procession  to  the  t 
were    the    organ-blower,  two 
players,  and  a  performer  on  the 
courtall.    Dr.    Boyce   is   said  toi 
composed  an  octet  of  anthems  k 
coronation  of  George  III.,  but 
declined  to  set  4  Zadok  the  Priest,' 
ground  that  '  it  would  be  pi 
in  him  to  attempt  it  after  Mr. 
Messrs.  Attwood  and  Knyvett  were  the 
at  the  coronation  of  George  IV.  and  W 
To   the  George   IV.   ceremony  Art 
tributed    one    of   his    best  compositi 
anthem  '  I  was  glad,'  and  for  that  of  Will 
he  composed  '  O  Lord,  grant  the  King  l 
life,'   in   the   opening  symphony  of  whic 
introduced  the  tune  of '  Rule,  Britannia,'  as  a 
pliment  to  the  Sailor  King.    There  is  no  ne 
recapitulate  what  was  said  in  The  Musical 
of  January,  1902,  on  the  music  at  the  corot 
of  Queen  Victoria,  and  a  full  and  Blw 
account  of  the  coronation  of  King  Edward 
appeared  in  the  issue  of  September,  190:. 


•  For  further  information  on  these  anthem*  and  a  faoimil''  J 
of  'The  King  shall  rejoice,  see  The  Musical  Times  of  Ma-'J 
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If  the  funerals  of  English  monarchs  interred  in 
lie  Abbey  are  of  less  importance  musically  than 
iier  coronations,  there  are  some  interesting  things 
)  record.  No  one  who  has  listened  to  those 
iblime  strains  of  Purcell's  '  Thou  knowest,  Ix>rd, 
le  secrets  of  our  hearts,'  but  has  been  touched  by 


'  Flatt  mournfull  trumpets'  mean  trumpets  in  a 
minor  key.  'This  majestic  movement,'  says 
Dr.  Cummings,  4  is  a  splendid  monument  to  the 
memory  of  Pureell ' :  no  wonder  that  it  has  been 
sung  at  every  choral  funeral  at  Westminster  Abbey 
since  its  production.   1  A  poem,  occasioned  by  the 
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THF.  Ill  All  KK  I.IHKAKV. 
{Photograph  ly  Mr.  Thomas  J.  W  right.} 


tir  pathetic  beauty.  This  anthem,  composed  for 
t  obsequies  of  Queen  Mary  II.,  is  headed  by 
idway : 

'  Tboc  knowest  Lord  y«  Secrets  of  our  Hearts.  A 
foil  Anthem  sang  »t  f  funerall  Solemnity  of  Ouecn 
Mary  169$  accompanied  wtb  flatt  Mournfull  Trumpets. 
3ompo»'d  by  Mr.  Henry  I'urcell ;  in  Hon'  to  whose 
Mummji  the  same  Composition  was  perform'tl  y  year 
Moving  at  his  own  funerall,  in  Westminster  Abbey. 


Magnificent  Proceeding  to  the  Funeral  of  Her  late 
Majesty  Oueen  Mary  II.,'  contains  this  stanza  : 

Take  nexi  the  hurnhle  (  HI  'rings  of  the  uuire, 
Who  lli  >"  their  Notes  are  low,  their  Key  no  higher, 
\  et  with  a  mournfull  Symphony,  take  pains 
To  imitate  at  least  Seraphic  Strains. 

Tart  of  the  '  Magnificent  Proceeding '  consisted 
of  300  poor  women  walking   'four  and  four.' 
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ENTRANCE  TO  THE  CHAPTER  HOUSE  FROM  THE  EAST  CLOISTER. 
(J'hotografihed socially  for  thit  article  l<y  Mr.  Thomas  J.  Wright.) 


A  Funeral  March  composed  by  I'urcell  for  the 
same  occasion  was  discovered  a  few  years  ago  by 
the  late  Mr.  T.  \V.  Taphouse  in  the  library  of 
( )riel  College,  Oxford.  This  simple  composition, 
adapted  by  Purcell  from  a  passage  in  his  music  to 
ShadwelFs  '  The  Libertine,'  was  directed  to  be 
played  upon  four  trumpets,  though  it  is  conjectured 
that  the  piece  was  played  upon  four  trombones. 
Here  it  is  : 

Thk  oi-eenn  Funerai  1.  March 
Sounded  Before  Her  Chariot. 

Mr.  H.  Pi  t  1  111. 
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Another  trumpet  piece  composed  by  Purcefl 
the  same  occasion  is  entitled  '  ("an/ona.  As  it 1 
sounded  in  the  Abbey  after  the  Anthem.' 
is  indicated   to    be    played    4  Tremulo,'  jM 
Mr.  Morrow  imagines  to  be  a  vibrato  produced  E 
a  movement  of  the  abdominal  muscles.*  ^ 
scene  in  the  Abbey  on  the  occasion  of  Qo: 
Mary's  funeral  must  have  been  most  imprtssr- 
The  Lords  were  robed  in  scarlet  and  ermine, 
the  Commons  in  long  black  mantles.    Before  ,! 
corpse  were  borne  the  banners  of  England  I 
France,   Scotland   and   Ireland,    while  on  1 
gorgeous  coffin  of  purple  and  gold  were  Uid1' 
crown  and  sceptre  of  the  realm.   The  whole  of  t- 
Abbey — nave,  choir,  and  transepts — was  ab» 
with  innumerable  wax-lights ;  and  then  a  W 
robin-redbreast,  which  had  found  refuge  from  tt 
snow-storm  outside,  again  and  again  flew  <W 
and  perched  itself  on  the  hearse,  as  if  he.  to 


*  For  a  full  account  by  Mr.  W.  Barclay  Sqiure  of  the*  >»  >-* 
pieces  by  Purcell,  with  the  music  of  the  Can/ona.  »ee  the  •Sam*'1" 
<ler  Internationalrti  Mu'-ik-jjeselLschaft,' vol.  iv,  p.  M5. 
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mourned  for  the  Queen  who  had  been  so  loved, 
and  was  now  so  much  lamented.  In  less  than 
eight  months  Purcell  himself  was  consigned  to  his 
Jast  resting-place  in  the  Abbey  of  which  he  was 
chief  musician.'  The  anthems  he  had  composed 
or  the  Queen's  funeral  only  a  few  months  before 
rere  again  sung,  so  that,  as  Dr.  Cummings  says, 
Purcell  rehearsed  and  inaugurated  his  own  dirge.' 

The  funeral  of  William  III.,  the  husband  of 
klary  II.,  was  semi-private,  and  no  anthem  was 
ung,  but  Dr.  Blow  received  the  sum  of  7*.  \od. 
or  the  services  he  rendered  on  that  mournful 
ccasion.  For  the  interment  of  Queen  Anne 
>r.  Croft  composed  his  verse  anthem  '  The  souls 
f  the  righteous,'  which  has  never  been  printed, 
t  was  for  the  funeral  of  Queen  Caroline,  consort 
f  King  George  II.,  that  Handel  composed  his 
m  anthem  1  The  ways  of  /ion  do  mourn.'  Dean 
iunley  refers  to  Queen  Caroline  as  1  the  most 
iiscriminating  patroness  of  learning  and  philosophy 
hat  down  to  that  time  had  ever  graced  the  throne 
>f  England.'  Handel  was  devotedly  attached  to 
he  Queen.  Every  note  of  1  The  ways  of  Zion  do 
lourn '  bears  witness  to  the  fact,  and  her  death 
mrivi-il    him    of  ar\r   of    his   best   ;irwl  kindest 


Queens  Carolines  Funeral,'  and  is  inscribed 
1  S.  D.  G.  G.  F.  Handel,  London,  Decembr  12, 
1737.'  At  the  funeral,  which  took  place  between 
six  and  nine  o'clock  in  the  evening,  4  there  was 
much  confusion,'  according  to  the  Abbey  records, 
'  the  Psalms  were  not  sung,  and  the  I^esson  was 
omitted.  The  choir  attended  '  in  their  proper 
Habits,  with  Wax  Tapers  in  their  Hands.'  The 
rendering  of  the  music  is  thus  recorded  in  the 
newspapers  of  the  day  : 

After  the  Burial  Service  was  over,  the  fine  Anthem, 
set  to  Musick  by  Mr.  Handel,  was  performed  by 
upwards  of  140  Hands,  from  the  Choirs  of  St.  James's, 
Westminster,  St.  Paul's,  and  Windsor.  —  The  Daily 
Gazetteer,  December  19,  1737. 

The  fine  anthem  of  Mr.  Handel's  was  perform'd  about 
nine.  The  vocal  parts  were  perform'd  by  the  several 
choirs  of  the  Chapel  Royal,  Westminster  Abl>ey,  and 
Windsor,  and  the  boys  of  the  Chapel  Royal  and 
Westminster  Abbey  ;  and  several  musical  gentlemen  of 
distinction  attended  in  surplices,  and  sung  in  the  burial 
service.  There  were  near  80  vocal  performers,  and  100 
instrumental  from  his  Majesty's  band,  and  from  the 
Opera,  &c    Grub  Street  Journal t  December  22,  1737. 

While  in  this  royalty  region  it  may  appropriately 
be  mentioned  that  one  King  of  England — 
Edward  V..  in  1  170— was  horn  in  the  precincts 


THK  *  II  IPTER  HuLst. 
(Photographed  socially  for  this  artuU  hy  Mr.  I  homas  /.  Wright.) 

nds-     The  autograph  score  of  this  sublimely  of  Westminster ;  the  death  of  another  English 

utiful   work,  preserved   in  the  Royal  Music  monarch,  Henry  IV.,  who  died  in  the  Jerusalem 

>rary  at    Buckingham    Palace,  is  headed,  in  Chamber  in  141 3,  has  already  been  referred  to. 
ridel's    own   writing,  'The   Anthem    for  the       There  must  not  be  much  more  than  a  mere 
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enumeration  of  the  musicians,  and  others  bearing 
kinship  to  the  art,  who  have  found  their  last  resting 
places  in  Westminster  Abbey  and  within  its 
precincts.  One  naturally  makes  a  beginning  at 
Poets'  Corner,  so  called  because  there,  in  the 
south  transept,  are  buried  Chaucer  (died  1400), 
Ben  Jonson  (buried  standing  on  his  feet),  Edmund 
Spenser,  John  Dryden,  and  after  them  John  Gay 
(of  'Beggars'  Opera'  fame),  Dr.  Johnson,  David 
Garrick,  Sheridan,  Lord  Macaulay,  Browning  and 
Tennyson.    There   arc   two   grave   stories  told 


concerning  4  Rare  Hen  Jonson,'  who  died  in  1637, 
the  famous  and  learned  friend  of  Shakespeare  and 
Bacon.  It  is  said  that,  dying  in  great  poverty,  he 
begged  4 18  inches  of  square  ground  in  Westminster 
Abbey  from  Charles  I.'  The  other  story  is  that 
upon  being  rallied  by  the  Dean  of  Westminster 
about  being  buried  in  Poets'  Corner,  the  poet 
replied  :  '  I  am  too  poor  for  that,  and  no  one  will 
lay  out  funeral  charges  for  me.  No,  sir;  6  feet  long 
by  2  feet  wide  is  too  much  for  me  ;  2  feet  by  2  will 
do  for  all  I  want.'  4  You  shall  have  it,'  said  the 
Dean,  and  thus  the  conversation  ended.  At  the 
digging  of  an  adjacent  grave  in  1849,  the  clerk  of 
the  works  4  saw  the  two  leg-lx>nes  of  Ben  Jonson 
fixed  bolt  upright  in  the  sand,'  a  proof  that  he  had 


been  buried  standing  on  his  feet  ;  4  and  the  sku! 
came  rolling  down  among  the  sand  in  the  new!] 
made  grave.  There  was  still  hair  upon  it,  and  0 
a  red  colour.' 

Not  the  least  worthy  occupant  of  Poets'  Corner 
is  George  Frederick  Handel,  for,  as  Dean  Stanley 
says,  4  He  who  composed  the  music  of  the  Messiah 
and  Israel  in  Egypt  must  have  been  a  poet,  nc 
less  than  a  musician,  of  no  ordinary  degree 
Therefore  he  was  not  unfitly  buried  in  Poets 
Corner,  apart  from  his  tuneful  brethren.  Not  les; 
than  three  thousand  persons  of  all  ranks  attendee 
the  funeral.'  More  than  a  century  later,  in  th 
year  1870,  the  mortal  remains  of  Charles  Dickm 
were  placed  beside  those  of  Handel,  and  when  th 
grave  of  the  great  novelist  was  being  preparei 
the  grave-diggers  came  upon  the  red  velvet-covers 
coffin  of  the  composer  of  the  4  Messiah.'  Unde 
Roubiliac's  fine  statue  of  Handel  is  a  bust  c 
Jenny  Lind,  and  in  the  north  transept  is  a  memoria 
window  to  Vincent  Novello. 

In  the  north  aisle  of  the  choir  are  the  burii 
places  of  five  organists  of  the  Abbey — Puree! 
Blow,  Croft,  John  Robinson  (composer  of  th 
well-known  double  chant)  and  Samuel  Arnold 
Sterndale  Bennett  also  rests  in  this  Musician 
Aisle,  which  contains  a  tablet  to  Dr.  Charles  Burnej 
buried  at  Chelsea  College,  and  a  medallion  c 
Michael  William  Balfe,  buried  at  Kcnsal  Great 
In  the  opposite  column  is  the  tablet  and  inscriptia 
placed  above  Purcell's  grave. 

The  cloisters  of  the  Abbey  contain  the  graves  < 
several  musicians  whose  names  are  as  familiar  1 
household  words.  It  may  be  convenient  fc 
reference  to  set  them  forth  in  tabulated  form,  th 
date  after  each  name  being  the  year  of  death. 

CLOISTERS. 

Henry  Lawks.    1662.    Milton's  ' Tuneful  Harry.' 
Christopher  Gibbons.    1676.    Son  of  Orlando  Gibbr* 

and  an  organist  of  the  Abbey. 

(Both  these  graves  are  un  named.) 
John  Banister.    1679.    One  of  the  earliest  concert -give 

in  London. 

EAST  CLOISTER. 

Henry  Cooke  ('  Captain  Cooke').  1672.  Captain  in  tl 
King's  army  during  the  ( 'ivil  War.  Gentleman  and  Ma* 
of  the  Children  of  the  Chapel  Royal  at  the  Restoration 
Appointed  in  1664  '  composer  of  the  King's  private 
for  voices  '  at  a  salary  of  X40.  Marshal  of  the  Corporals 
of  Musicians  in  1670.  He  composed  all  the  music  lord 
coronation  of  Charles  II.,  and  a  processional  hyi 
performed  at  Windsor  at  the  festival  of  the  Knights  of  t 
Garter,  April  17,  1661. 

PBLHAM  H  i' m i  key.  1674.  Composer  of  the  Gta 
Chant,  and,  in  the  opinion  of  I>r.  Boyce,  *  the  first  of  fl 
ecclesiastical  composers  who  had  the  least  idea  of  musk 
pathos  in  the  expression  of  words.'  Buried  near  t 
south-east  door  of  the  Abbey. 

NORTH  CLOISTER. 

Sir  John  Hawkins.  1789.  The  historian  of  music.  At! 
own  request  the  gravestone  bears  only  his  initials  '  J.  Bj 

Mrs.  Cibber.  1766.  Sister  of  Dr.  Arne,  and  Hande 
contralto  singer,  who  first  sang  the  contralto  solos  in  tl 
'  Messiah,' and  for  whom  Handel  doubtless  wrote  tbei 
On  hearing  of  her  death  Garrick  exclaimed  :  'Cibber  deai 
then  tragedy  expires  with  her.' 

Bernard  Gates.    1773.    'Tuner  of  the  Kegals  in  1) 
King's  household.'    A  contemporary  of  Handel,  who 
oratorio  '  Esther '  was  acted  under  Gates's  care  by  i 
Children  of  the  Chapel  Royal,  Gates  being  the  Master 
the  Children. 


Digitized  by  LaOOQle 


THE  MUSICAL  TIMES.— May  i,  1907. 


3°« 


SOUTH  CLOISTER. 

ivki  Flintoft.  1 727.  Minor  Canon  of  the  Abbey, 
',ht  composer  (or  adapter)  of  the  familiar  and  beautiful 
or  doable  chant  associated  with  his  name.  (See  p.  312 
he  ptesent  issue  for  further  details  concerning  him  and 

chant.  I 

Peter  Salomon.  1815.  Violinist,  and  the  friend  of 
cn,  for  whom  he  (Haydn)  wrote  the  twelve  symphonies 
»n  as  the  '  Salomon  set.' 

.r.  Ebesezer  Williams.    1S19.    An  organist  of  the 

<?• 

am  Shield.    1829.    Master  of  the  Musick  to  the 
and  composer  of  many  songs— 'The  Thorn,'  •  The 
hosa/'The  Wolf,' &c. 

Ciemf-nti.  1832.  'The  father  of  modem  piano- 
playing.' 

WEST  cloister. 

'  lliam  Turner.  1740.  A  lay-vicar  of  the  Abbey, 
arrived  his  wife,  with  whom  he  had  lived  for  seventy 
s,  four  days  only,  and  he  bequeathed  to  each  of  his 
ctudren  the  sum  of  one  shilling. 

Ann  Robinson.  1741.  Daughter  of  the  above 
lam  Tamer  and  wife  of  John  Robinson,  an  organist 
ie  Abbey.  As  a  contralto  singer  Mrs.  Robinson 
".he  original  representative  of  Daniel  in  Handel's 
lshaaar  ;  she  also  sang  in  other  oratorios  composed 

emamin  Cooke,  1793.  An  organist  of  the  Abbey 
composer  of  many  beautiful  glees,  canons,  &c.  His 
nmeot  has  a  canon,  three  in  one  by  augmentation, 
•dd  by  the  author  to  be  sung  as  an  appendix  to 
?s '  Non  nobis  Domine.' 

nomas  Sanders  Dupuis.  1796.  One  of  the  best 
aisaof  his  time. 

r  C'-oke.  1 814.  Son  of  the  above,  and  successor 
J  £aiher  in  the  organistship  of  Westminster  Abbey. 

ts  Gkeatorex.  1S31.  An  organist  of  the  Abbey. 
<nd  of  the  Prince  of  Wales,  who  once  said  to  him  : 
J,  Greatorex,  you  need  not  obey  the  King,  because 
«  a  greater  rex.' 

Tcri.e.  1S82.  Organist  of  the  Abbey  for  fifty 
v.  is  commemorated  by  a  tablet  erected  on  the  wall  of 
cioister.   Buried  at  Norwood  Cemetery. 

LITTLE  CLOISTERS. 

Wilson.      1674.      Possibly  the   'Jack  Wilson,' 
tttpeare's  tenor,  and,  if  so,  the  first  to  sing  *  Sigh  no 
ladies.'   The  inscription  on  his  tombstone  is  : 

"in  Wilson  ;  d  in  musick  here  |  interred  dyed  I 
raary  y  22  ,  1673  I  ag**1  78  years  |  10  months  and  | 

ays. 

nsideration  of  the  organs,  organists,  musical 
&c.,  must  be  deferred  till  next  month.  In 
meantime  it  should  not  be  forgotten  that 
in>  Caxton,  England's  first  printer,  had  his 
"hfress  during  the  last  fourteen  years  of  his 
477  to  1 491)  under  the  shadow  of  Westminster 
}*  His  motto,  4  Fiat  lux,'  gave  Tennyson  the 
of  his  epitaph  on  the  great  typographist : 

»J»  was  1  Light,  more  Light,  while  Time  shall  last,' 

*  "west  a  glory  growing  on  the  night, 

*  the  shadows  which  that  light  would  cast, 
^adows  vanish  in  the  Light  of  Light. 

Dotted  Crotchet. 

(  To  btc entin  ka/.) 


A  PICTORIAL  PUZZLE. 
The  authorities  of  the  National  Gallery  have 
recently  acquired  and  hung  in  Room  XVI. 
(No.  2081)  a  picture  by  the  celebrated  French 
portrait  painter,  Hyacinthe  Rigaud.  The  picture 
is  labelled  '  Lulli  and  his  fellow  musicians  of  the 
French  Court.'  It  is  an  excellent  work  of  art  :  all 
the  details  are  painted  with  remarkable  skill  and 
finish,  and  there  is  no  reason  whatever  to  doubt 
that  it  is  painted  by  the  artist  to  whom  it  is 
attributed. 

The  dates  of  the  birth  and  death  of  the  painter 
arc  given  on  the  frame  as  1659-1743;  those  of 
Lully  are  1633-1687.  At  the  death  of  Lully, 
Rigaud  had  therefore  attained  his  twenty-eighth 
year,  so  that  chronologically  it  was  perfectly 
possible  for  him  to  have  painted  the  portrait  of 
the  musician.  From  the  accounts  of  his  life  it 
appears  that  Rigaud  went  to  Paris  for  purposes 
of  study  in  the  year  168 1.  He  did  not  at  once 
turn  his  attention  to  portrait-painting,  in  which  he 
afterwards  rose  to  such  fashionable  eminence  that 
he  acquired  the  inappropriate  title  of  the  French 
Vandyck,  to  whom  his  style  has  no  resemblance. 

The  picture — a  photograph  of  which,  specially 
taken  for  this  article,  forms  one  of  the  Special 
Supplements  to  the  present  issue — consists  of  a 
group  of  five  persons,  all  dressed  with  some 
magnificence,  and  wearing  the  flowing  wigs  of  the 
period.  All  are  musicians:  three  of  them  are 
represented  holding  flutes,  while  a  fourth  has  a 
viola  da  gamba.  The  fifth  occupies  a  position  in 
the  background,  so  that  it  is  not  possible  to 
distinguish  whether  he  has  an  instrument ;  he  may 
be  the  composer  of  the  music  with  which  the 
table  is  furnished. 

When  it  is  claimed  that  one  of  these  figures 
represents  Lully,  it  is  of  course  the  eminent 
composer  who  is  intended.  For  the  general 
public  he  is  the  only  Lully  :  his  sons,  although 
also  composers,  are  practically-  unknown,  and 
indeed  to  most  students  of  musical  history  are 
little  more  than  names.  Five  figures  there 
are  to  choose  from  ;  we  ask  which  of  these  the 
authorities  have  fixed  upon  as  the  representation 
of  J.  Baptiste  Lully!  When  a  man  sits  for 
his  portrait  the  accessories  selected  are  almost 
invariably  those  which  typify  his  pursuits.  I 
venture  to  ask,  therefore,  is  it  at  all  conceivable 
that  Lully  would  be  represented  as  a  player  on  a 
flute  or  the  gamba  when  it  is  notorious  that  the 
violin  is  the  instrument  on  which  his  skill  as  an 
executive  musician  depended  !  But  as  a  matter 
of  fact  not  one  of  the  five  personages  represented 
bears  the  slightest  resemblance  to  the  well-known 
and  very  marked  and  characteristic  features  of  the 
composer. 

Two  portraits  especially  are  familiar  to  all  who 
are  interested  in  the  musical  history  of  that  period. 
The  first  of  these  is  that  in  an  oval,  engraved  by 
the  famous  Edelinck,  to  which  unfortunately  no 
painter's  name  is  attached  ;  the  other  was  painted 
by  Paul  Mignard,  also  in  an  oval,  but  on  a  larger 
scale,  and  engraved  with  almost  equal  skill  by  Jean 
Louis  Roullet.     This  latter  work  is  admirably 
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reproduced  in  heliogravure,  although  perhaps  a 
little  too  black  and  heavy  in  the  shadows,  in 
Edmond  Radet's  interesting  '  Lully,  Homme 
d'affaires,  Proprietaire  et  Musicien.'  Paris,  s.a. 
4to.  This  reproduction  and  a  fine  copy  of 
Edelinck's  engraving  are  before  me,  and  while  they 
differ  essentially  in  treatment,  owing  nothing  to 
each  other,  the  identity  of  the  subject  is  absolute 
and  unmistakable,  having  no  resemblance 
whatever  to  either  of  the  five  persons  depicted  in 
the  picture  by  Rigaud.    The  question  as  to  the 


masterpiece.  On  one  of  the  books  of  music 
the  table  one  can  read  '  Trio  de  M.  De  Lab  .  . 
The  rest  of  this  line  is  unfortunately  illegible,  I: 
the  line  below  is  perfectly  plain — 1  Sonates  en  (on 
de  Trios  pour  la  Flute  traversiere.  Premj 
Sonate.'  The  painting  is  so  careful  that  the  co| 
could  be  played  from  with  perfect  ease.  Althou: 
for  the  Mute,  it  is  written  in  the  French  fiddle  d 
/.<•.,  the  G  clef  on  the  first  line,  and  this  was  t 
practice  followed  by  Lully  in  his  opera  scor 
The  work  is  in  the  key  of  G,  the  F  sharp  bd 


rJccun  SSavlz/tej)  <J?ullrp 

Siir-uilrndanL  f)u  La/fllu/tqut  duK.oy. 

From  a  portrait  iHgravtii by  Etielituk. 


painter  of  the  portrait  engraved  by  Edelinck  has 
been  discussed,  and  it  has  even  been  claimed  for 
Rigaud,  but  it  appears  that  this  artist,  like  our  own 
Sir  Joshua  Reynolds,  kept  a  very  careful  record  of 
his  sitters,  with  the  price  received,  and  that  this 
list  contains  no  mention  of  the  name  of  Lully. 
This  absence  equally  disposes  of  the  possibility 
that  the  younger  Lullys  may  be  here  represented. 

I  have  said  that  the  accessories  are  painted  with 
remarkable  skill  and  detail.  An  ivory  flute  in  the 
hand  of  the  figure  on  the  right  of  the  picture  is  a 


repeated  in  the  first  space  below  the  staff  and 
the  fourth  line.  The  other  part  lying  open  ii 
the  alto  clef.  Fetis  gives  the  name  of  Michae 
Labarre  as  a  flautist  and  composer,  16 75-1; 
and  this  may  very  well  be  the  name  at  the  heat 
the  open  volume. 

It  is  to  be  regretted  that  M.  Radet,  w 
referring  to  the  careful  record  of  his  sitters  w! 
Rigaud  preserved,  gives  us  no  clue  as  to  wl 
this  can  be  consulted.  If  only  one  could  ' 
through  the  list,  it  would  probably  be  eas1 
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entifythe  subject  of  the  picture.  To  make  a 
wjccture  is,  of  course,  hazardous,  but  a  family 
ninent  as  flute  players  existed  at  that  period 
hkh  this  picture  may  possibly  represent.  One, 
ore  distinguished  than  the  rest,  is  well  known  to 
ose  who  have  traced  the  history  of  the  flute, 
jis  was  Hotteterre  le  Remain,  whose  1  Principes 

la  Flute  traversiere'  (Paris  :  Ballard,  1707)  was 
»wal  times  reprinted,  as  well  as  being  pirated  by 
u  arch-offender,  Roger  of  Amsterdam.  The 
searches  of  M.  Carle/  have  proved  that  other 
rmbers  of  the  family  occupied  prominent 
sitions  as  players  on  wood-wind  instruments,  no 
5  than  four  of  the  name  appearing  in  an  official 
I,  published  in  1699,  of  the  4  Douze  grands 
utbois  et  violons  de  la  Grande  Ecurie.'  The 
rliest  known  member  of  the  family  was  Henri 
MMerre,  born  about  1610,  who  in  1650  was 
tttjliihed  in  Paris  as  the  principal  maker  of  wood- 
mi  instruments.  This  excellent  workman  had 
flinly  three  sons,  Louis,  known  as  le  Romain, 
«hom  I  have  already  spoken,  Nicolas  and  Jean, 
if  in  addition  there  were  two  other  Hotteterres, 
crjues  Jean  and  Martin  ;  whether  these  were 
is  or  grandsons  of  Henri  is  uncertain,  but 
xt  were  certainly  five  members  of  the  family 
Ktising  their  art  at  the  same  time,  and  I 
Hare  to  offer  the  suggestion,  though  with 
Mence,  that  these  are  the  musicians  of  the 
inch  Court  which  this  picture  represents,  but 
i  may  assert  with  perfect  confidence  that 
ther  of  the  five  persons  depicted   can  by 

possibility  be  intended  for  Lully. 

James  E.  Matthkw. 


OLD  TIME  MUSIC  PUBLISHING. 

ivery  subject  has  its  antiquities,  and  music 
Ashing  is  no  exception  to  the  general  rule, 
e  older  musicians  had  not  the  facilities  of 

present  generation  for  the  issue  of  their 
opositions.    Those  who  had  made  a  name  had 

merely  to  hint  to  an  eager  publisher  that  they 
1  such  and  such  a  work  completed  to  ensure 
Heciate  publication  and  payment.    Not  even 

Handel  himself  could  altogether  escape  from 
iubscription  list,  though  he  fared  better  than 
st  of  his  contemporaries.  Eighteenth-century 
'•pages  and  lists  of  subscribers  reveal  the 
^me  time  a  composer  must  have  had  in 
String  all  and  sundry  to  purchase  copies, 
at  would  any  of  our  noted  musicians  say  to 
personal  application  to  buy  a  copy  of  one  of 
*  works?  Yet  Arne's  'Com us'  was  'sold  by 
;  author  at  his  house,  1 7,  Craven  Buildings, 
uiy  Lane,'  and  Dr.  Haydn's  Six  can/onettas 
'  printed  for  the  author  and  sold  by  him  at 
Bury  Street,  St.  James.' 

kfore  the  dawn  of  the  18th  century  it  seemed 
xKsible  to  purchase  a  single  song.  It  was 
essary  to  buy  a  whole  collection  to  obtain 
one  required.  The  ready  wit  of  Thomas 
«  first  saw  this  fault,  and  doubtless  saw  also 
1  a  great  trade  was  capable  of  being  opened 


up  by  the  simple  matter  of  supplying  people  at  a 
cheap  rate  with  exactly  what  they  wanted. 

Tom  Cross,  besides  a  ready  wit,  had  a  ready 
graver,  and  to  him  we  certainly  are  indebted  for  the 
introduction  of  the  sheet  song  ;  this  was  at  the  end 
of  the  1 7th  century.  It  was  Cross  who  revived  the 
almost  obsolete  art  of  engraving  music,  which 
up  to  his  time  had  been  mainly,  save  for  a  little 
harpsichord  music,  printed  from  movable  tyj>e. 
His  early  work  is  delicately  cut  on  copper,  but  the 
demand  for  '  single  songs '  was  so  great  that  he  must 
soon  have  tried  a  cheaper  and  softer  metal — most 
likely  pewter.  It  is  not  necessary  to  repeat  Dr. 
Blow's  tirade  against  the  single  song  with  its  4  False 
concords  by  Tom  Cross  engraven  true.'  The 
single  song  for  the  first  time  in  musical  history 
gave  the  purchaser  the  chance  of  buying  for  a 
few  pence  popular  lyrics  from  the  latest  opera  or 
play,  with  its  music  and  accompaniment,  without 
being  forced  to  purchase  an  entire  collection. 

The  first  edition  of  Grove's  •  Dictionary '  makes 
Cross  two  people,  senior  and  junior ;  but  it  was 
the  junior  Cross  who  made  such  a  mark  in  music 
engraving.  Cross  senior  was  in  all  probability  a 
portrait  engraver,  1646- 1684  (see  Walpole).  The 
junior  Cross  engraved  for  musicians  who  published 
their  own  compositions — Purcell,  Carey,  &c. — and 
for  the  smaller  publishers,  such  as  Wright.  He 
kept  a  shop  for  the  sale  of  his  single  songs  and 
other  musical  wares  in  {Catherine  Wheel  Court, 
off  Holborn,  and  subsequently  near  the  Pound, 
Clerkenwell.  But  great  as  Cross  was,  and  ready 
as  he  could  be  with  his  graving  tool,  he  had  not 
everything  his  own  way.  There  had  arisen  John 
Walsh,  a  master  mind  in  music  publishing  who 
would  brook  no  rival.  Henry  Playford,  a  much 
more  feeble  man  than  his  father,  soon  gave  in  to 
him  and  began  to  dabble  in  prints  and  pictures 
instead  of  working  up  the  business  his  father  had 
left  to  him.  Walsh  and  his  friend  John  Hare 
found  (or  got  the  idea  from  somebody)  that  steel 
punches  used  on  the  pewter  upon  which  Cross 
was  engraving  gave  a  readier  process  of  production. 
So  they  began  to  rival  Cross's  issue  of  sheet  songs 
by  this  method,  and  Cross  was  constrained  in  a 
moment  of  anger  to  engrave  at  the  foot  of  one  of 
his  sheets  (in  the  writer's  possession)  'Beware 
of  ye  nonsensical  puncht  ones  :  Cross,  Sculp.' 
However,  the  '  nonsensical  puncht '  process  became 
the  most  popular  for  music-printing,  and  to-day, 
simplified  in  printing  by  lithography,  it  remains  as 
commonly  used  as  ever. 

The  story  of  John  Walsh  (died  1736)  and  his 
son,  also  named  John  (died  1766),  is  too  great  a 
theme  for  me  to  enter  upon  here.  The  squabbles 
with  Handel,  the  offer  of  twenty  guineas  for  the 
copyright  of  the  '  Messiah '  indignantly  refused, 
the  parsimony  of  the  elder  Walsh,  the  fortunes 
they  both  acquired,  are  all  on  record.  The  elder 
Walsh  had  no  scruples  about  boldly  taking 
continental  publications  and  reprinting  them,  but 
it  is  interesting  to  note  that  the  robber  was  equally 
robbed.  One  Daniel  Wright,  of  whom  the  hard 
words  have  been  written  that  he  '  never  published 
anything  that  he  did  not  steal,'  acted  the  part  of  a 
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plate.    Heptinstall  in  1690  had  either  invented 
introduced  the  'rew  tied  note,'  in  which  fori] 
first  time  in  musical  typography  the  tails  of  t! 


music  pirate.  1).  Wright,  senior  (there  was  also 
a  junior  robber),  who  'kept  shop  next  the  Sun 
Tavern  at  the  corner  of  Brook  Street,  Hoi  born,' 

circa  1720-30,  made  direct  copies  of  many  of  the  j  quavers  were  joined.  William  Pearson  a  few  yea 
Walsh  publications.  He  copied  Walsh's  pictorial  ]  later  also  made  improvements.  Cutting  the  who 
title-pages  and  the  titles  themselves,  and  in  fact  in  wood  had  been  tried  but  with  indifferent  saats 
racies  on  Walsh  that  Walsh  had 


made  the  same  pi 
made  on  Henry  Playford's  '  Dancing  Master.' 
Wright's  delightfully  curious  and  rare  publications 
are  now  a  joy  to  the  collector. 

And  so  things  musical  jogged  on  in  the 
1 8th  century  much  the  same  as  they  do  to-day, 
only  on  a  lesser  scale  and  in  a  more  personal 
manner.  The  publisher  frequently  engraved  the 
plates  and  helped  in  the  'pulling'  of  impressions. 
He  sold  the  publication  over  the  counter,  and  in 
the  evening  probably  played  an  instrument  at 
some  place  of  entertainment.  William  Napier,  a 
prominent  publisher,  for  instance,  played  on  the 
violin  in  George  the  Third's  private  band,  and  no 
doubt  was  courtly  enough  to  be  enchanted  with 
the  royal  sawing  on  the  violoncello.  Many  of  the 
publishers  were  organists  at  the  old  City  churches, 
and  many  also,  like  Clementi,  Dussek,  Corri,  Sec, 
were  musicians  of  reputation.  Others  of  less 
merit,  however,  filled  up  their  leisure,  like  Joseph 
Dale,  in  the  composition  of  harpsichord  pieces 
and  variations  on  popular  airs.  They  always  found 
ready  publishers  in  themselves. 

With  all  the  trouble  of  printing  music  sheets, 
it  is  an  extraordinary  fact  that  music  was  cheap. 
The  later  editions  of  the  '  Dancing  Master,'  set  up 
from  type,  358  pages,  were  sold  at  3s.  dd.,  bound— 
a  price  which  ever  afterwards  ruled  for  the  thick 
collections  of  engraved  country  dances.  The  yearly 
dance  books  of  twelve  pages  engraved  were  but 
sixpence.  George  Bickham  published  his  engraved 
folio  'The  Musical  Entertainer,'  1737-38,  at  the 
rate  of  sixpence  for  four  finely-engraved  plates 
issued  once  a  fortnight,  and,  cheap  even  as  this 
was,  he  had  to  protest  against  'another  of  this  kind 
and  upon  the  same  principle  which  is  published 
with  large  puffs  and  encomiums  and  not  without 
scandalous  reflections  and  disparagements  of  this.' 
'Calliope,'  another  of  the  pictorial  music  books 
of  the  1 8th  century,  but  in  octavo,  was  issued  at 
to.f,  6d.  per  volume  of  200  songs.  The  ordinary 
copyright  sheet  song  of  two  or  perhaps  three  pages 
was  sold  toward  the  end  of  the  century,  and  also 
much  later,  for  one  shilling,  and  sometimes  for 
sixpence.  The  paper  was  good  and  strong — 
hand-made,  of  course — and  the  three  plates  had 
each  to  be  heated  over  a  stove,  the  ink  rubbed 
over  the  whole  surface,  wiped  clean  {save  in  the 
hollows  of  the  engraving),  placed  on  the  press  and 
the  impression  'pulled'  on  the  paper.  This  for  each 
copy  of  the  music,  and  do  it  as  quickly  as  they 
could,  the  process  had  to  be  gone  over  again  for 
each  impression.  Of  course  in  this  connection 
we  have  to  realize  that  the  purchasing  power  of 
the  shilling  was  considerably  greater  then  than  it 
is  now.  The  precise  change  in  value  is  however  a 
difficult  matter  to  estimate. 

Many  attempts  had  been  made  to  get  over  the 
tiresome  method  of  printing  from  an  engraved 


When  Henry  Fougt,  said  to  be  a  Laplander,  esc 
to  England  about  1767,  he  set  up  a  workshop 
St.  Martin's  Lane,  and  attempted  to  show  t1 
English  the  road  that  they  had  been  feeling : 
for  so  many  years.  His  improvements  in  na 
typography  were  great,  and  as  the  surface  pnnu 
from  type  is  done  so  much  more  readily  than  In 
an  engraved  plate,  he  was  enabled  to  offer  his  to 
songs  at  one  penny  per  page.  But  the  Ens' 
printers  and  engravers  would  have  noneofrou 
and  he  soon  left  our  inhospitable  shores,  turn 
over  his  plant  to  R.  Falkener,  who  for  a  year 
two  attempted  to  stem  the  tide  with  the 
penny-a-page  price.  Who  was  that  dar 
individual  who  first  marked  the  music -sheet  at 
when  he  was  prepared  to  ask  no  more  than 
and  to  take  even  is.  3//.  ?  I  think  he  m 
have  had  some  cheap-jack  ancestry.  The 
was  quite  worthy  of  Dr.  Marigold.  In  the 
years  of  the  19th  century  George  ^ 
proclaimed,  even  in  the  pages  of  the 
Directory,  that  he  was  'publisher  of  muv.c 
half-price.'  One  wonders  whether  he  had  dod 
the  price  before  he  had  halved  it ! 

A  very  distinguishing  mark  of  17th  and 
century  music  was  the  elaborate  pictorial  desi 
on  the  title-pages.  The  frontispieces  by  Gay* 
and  Hollar  to  some  of  the  Playford  pubheat 
are  delightful.  The  elder  Walsh,  mean  as  b 
said  to  have  been,  in  his  early  time  did  not  s 
the  engraver's  art.  There  are  some  fine  art 
frontispieces  and  title-pages  to  be  found  an 
his  issues.  Some  of  these  title-pages  were  1 
for  later  publications :  the  original  title  was 
out  of  the  centre  of  the  ornamentation  and  a ' 
one  engraved  to  be  printed  in  the  blank 
Thus  the  ornament  did  for  many  books 
those  days  the  public  was  accustomed  t" 
for  well-engraved  ornament  on  its  music.  F.ngr. 
such  as  Bartolozzi  were  employed,  and  ]' 
Gillray  first  commenced  his  work  with  the  gj 
in  music  titles.  The  specimen  signed  by  Gi 
which  the  writer  possesses  is  a  restrained  p><? 
ornamental  work,  and  does  not  promise  the  d 
things  in  caricature  which  rendered  GiUri 
famous  in  his  own  particular  line. 

Frank  Ku- 

The  foundation-stone  of  the  new  St.  James  > 
was  laid  on  April  20  by  the  Lord  Mayor  ; Sir  ^ 
P.  Treloar),  Dr.  W.  H.  Cummings  and  Sir  Tr 
Brooke- Hitching  (Mayor  of  MarylebonC  taking 
in  the  ceremony.  The  building,  which  is  announ 
be  opened  in  October  next,  will  occupy  the  site 
St.  Paul's  Church,  on  the  west  side  of  Great  Vo 
Street,  formerly  stood  ;  thus  it  will  be  but  a  few 
from  the  house,  in  the  same  street  (now  No.  i< 
which  Weber  died  in  1826,  and  near  the  site 
house  (now  79  and  rebuilt)  where  Mendelssohn  1 
during  his  visits  to  London  in  1829,  1832,  and  t 
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0cca6tonal  Botes. 

Such  was  old  Orpheus  cunning 
That  sencelesse  things  drew  mere  him, 
And  heards  of  beastes  to  heare  him, 
The  stock,  the  stone,  the  oxe,  the  asse,  came  running. 
M  OR  LEY  !  but  this  enchaunting 
To  tfwe,  to  be  the  Music-God,  is  -wanting, 
A  nd  yet  thou  needs  t  not  ft  are  him  ; 
l>ro7L>  thou  the  shepherds  still  and  bonny-lasses, 
Andenuic  him  not  stocks,  stones,  oxen,  and  asses. 

ti  Thonia>  Morley's  «  First  liooke  of  Balletts  lo  five 
^   <  '595)-    The  lints  are  probably  by  Michael  Drayton. 


Purcell  and  Hertfordshire.  Can  any  connection  be 
iced  between  the  great  composer  and  the  little 
wn«  county  ?  Let  us  suggest  a  possible  link,  even 
iou£h  it  be  a  slender  one.  On  the  Great  North 
oad,  between  Potters  Bar  and  Hatfield,  is  the  tiny 
nH-'et  of  Bell  Bar.    '  A  choice  Collection  of  Lessons 

•  :be  Harpsichord  or  Spinnet,  composed  by  the  late 
r.  Henry  Purcell,  organist  of  his  Majesties  Chappel 
oi-aL,  and  of  St.  Peter's,  Westminster' — issued  in 
V$  by  Mrs.  Purcell  after  her  husband's  death — 
to  ins  a  piece,  the  first  of  Suite  VII.,  headed 

Almand.       Very  slow.  Bell-barr. 

>  other  piece  in  the  collection  is  named  after  a 
ft,  therefore  this  particular  Almand  is  specially 
cured.  Upon  referring  to  a  contemporary  map  of 
nfordshire,  dated  1676,  we  find  the  place  not  only 
rked,  but  in  the  same  form  of  spelling  as  that 
■Dted  by  Purcell, '  Bell-barr.'  May  not  Purcell  have 
icd  in  this  pleasant  district  ?  or  may  he  not  have 
ted  my  Lord  of  Salisbury  at  Hatfield,  and  thus 
ome  acquainted  with  Bell  Bar?  It  would  be  quite 
y  to  suggest  a  pretty  story.  Purcell  travelling 
i£  the  Great  North  Road  :  coach  breaking  down 
3«ll-barr  :  forced  rest  at  the  village  inn — now  the 
lite  Swan— sketch  of  Almand,  after  the  manner  of 
lubert  :  finished  on  return  home  :  piece  named 
il-barr,  the  scene  of  its  composition.  Anyhow,  the 
rgestion  is  made  with  all  due  deference  by  one 

0  knows  well  the  spot  and  the  surrounding  beautiful 
□ntry. 

From  The  Musical  Times  of  sixty  years  ago— 
ay,  1847. 

The  '  Ki.ijah  '  of  Mendelssohn. — This  gTeat  work  has 
wi  produced  in  Ixmdon  under  the  direction  of  its  Author, 
:t  has  created  an  excitement  which  is  highly  creditable 
the  musical  feeling  in  Ix>ndon.  We  are  indebted  to  the 
tcred  Harmonic  Society,  at  whose  invitation  Mendelssohn 
jiied  London. — He  has  been  a  member  of  their  Society 
tcr  the  time  of  their  first  performance  of  his  St.  Paul, 

•  iSj;,  on  which  occasion  the  Society  used  the  large  room, 
jsio4  of  the  small  one,  an  important  step  in  the  history 

1  Cieir  gradual  rise  and  success.  From  this  time  may  lie 
aied  the  firmer  hold  which  the  Society  has  held  on  public 
'nor,  and  it  was  on  a  repetition  of  St.  Paul  in  1844, 
'bm  conducted  by  the  Author,  that  Hkr  Majesty  first 
or.crtd  the  Society  by  her  presence.  This  honor  was 
raaocsly  repeated  at  the  performance  of  Elijah  on  the  23rd. 

•wild  be  impossible  in  our  confined  space  to  give  even 
«hort  analysis  of  a  work  which  is  replete  with  the  highest 
vjurces  of  the  musical  art.  The  work  will,  we  hope,  be 
«rt)y  published,  although  no  time  is  yet  announced.  The 
u-,ik  has  been  given  by  the  Manchester  Hargreave's 
•cieiv  ;  it  is  to  be  done  in  Birmingham  ;  and  is  announced 

•  -be  28th  and  30th  of  April,  in  London. 


In  these  days  of  luxurious  railway  travelling,  when 
speed  goes  hand  in  hand  with  comfort,  it  is  difficult 
to  realize  the  conditions  of  transit  sixty  or  seventy 
years  ago.  The  Musical  World  of  October  7,  1841, 
contains  some  information  on  this  point  : 

Presto  Movement.— Signor  F.  Lablache  sung  at 
Newcastle-upon-Tyne,  on  Monday  evening,  the  20th  ult., 
and  on  Wednesday  rooming,  the  22nd,  he  was  chanting 
at  a  concert  at  Tunbridge  Wells  (having  rested  one 
night  in  London),  a  distance  exceeding  three  hundred 
miles. 

To-day,  or  rather  to-night,  a  vocalist  could  sing  at  a 
Newcastle  evening  concert,  leave  the  city  at  1 1.20  p.m., 
sleep  in  the  train,  arrive  at  King's  Cross  the  next 
morning  at  5.50,  partake  of  breakfast,  and  reach 
Tunbridge  Wells  at  the  hour  of  8.50  am.  Even 
allowing  for  the  largo  going  trains  on  the  Southern 
lines — thirty-four  miles  in  two  hours  !— the  4  Presto 
movement'  of  Lablache's  day  becomes  a  veritable 
molto  adagio  compared  with  the  delightful  travelling, 
night  or  day,  by  the  splendid  train  service  on  the 
East  Coast  Route. 


Easter  Vestry  Meetings  have  recently  been  held  in 
various  parts  of  the  country,  when  matters  concerning 
the  ecclesiastical  interests  of  the  parish  have  been 
discussed  and  settled.  At  some  of  these  annual 
gatherings  church  organists  are  appointed  or  re- 
appointed, as,  for  instance  at  Rye  exactly  half  a 
century  ago.  The  Musical  Remembrancer  for  June, 
1857,  records  the  proceedings  in  these  inn-teresting 
words : 

Rye.  Easter  Meeting.  The  annual  vestry 
was  held  on  Tuesday,  the  14th  inst.,  in  the  vestry 
room  ;  the  Rev.  H.  Cooper  (vicar)  in  the  chair, 
Mr.  G.  S.  Butler  and  Mr.  W.  H.  Chatterton  were 
re-appointed  churchwardens,  and  the  meeting 
then  adjourned  to  the  Red  Lion  Inn,  when,  having 
re-assembled,  Mr.  Butler  proposed  the  re-appoint- 
ment of  Mr.  Charles  Thomas  as  organist  of  the 
church  and  superintendent  of  the  fire-engine  at  a 
salary  of  .£25.  Carried  unanimously,  and  Mr. 
Thomas  thanked  the  meeting  for  its  support. 

The  reason  why  the  offices  of  church  organist  and 
fire-engine  man  should  be  held  by  the  same  person  is 
not  at  first  sight  obvious,  but  a  moment's  reflection 
will  show  the  advantage  of  such  an  arrangement,  for 
whenever  Mr.  Thomas  wanted  to  be  absent,  he  could 
easily  arrange  for  the  fire-engine  to  play  upon  the 
organ. 

The  writer  of  the  article  1  Oratorio  (modem) '  in 
vol.  iii.  of  the  new  edition  of  '  Grove's  Dictionary  of 
Music  and  Musicians'  says  (p.  487)  that  the  recitative 
*  Deeper,  and  deeper  still '  (' Jephtha') '  has  no  sort  of 
connection  with  "Waft  her,  angels,"  which  is  now 
usually  quite  illegitimately  tacked  on  to  it.'  While 
the  first  part  of  the  sentence  is  perfectly  true,  the  use 
of  the  word 'now' seems  to  imply  that  the  coupling 
of  the  above  recitative  and  air  is  a  modern  practice. 
As  a  matter  of  fact  the  custom  can  be  traced  back  to, 
at  least,  the  year  1782,  when  at  the  Concert  of  Antient 
Music  on  March  1 1,  Thomas  Norris  sang  4  Deeper, 
and  deeper  still '  and  4  Waft  her,  angels '  in  succession. 
Therefore  it  is  quite  possible  that  Handel  himself 
may  have  authorized  the  coupling  which,  with  other 
oratorio  matters  in  England,  seems  to  have  incurred 
the  displeasure  of  the  Oxford  contributor  to  the  new 
4  Grove.'  It  may  be  of  interest  to  mention  that,  at  the 
Antient  Concert  of  March  10,  1791,  Michael  Kelly 
sang  'Deeper,  and  deeper  still'  and,  immediately 
following,  the  air  '  Open  thy  marble  jaws,  O  tomb  ' ! 
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Sheffield  has  certainly  taken  time  by  the  forelock  in 
the  publication  of  the  outline  programme  of  its  1908— 
not  1908th— musical  festival.  This  document,  issued 
as  early  as  eighteen  months  before  the  great  event, 
contains  two  features  of  unusualness  :  ( 1 )  The  rehearsal 
days  are  to  be  intermingled  with  the  morning  and 
evening  concerts ;  and  (2)  the  absence  of  works 
specially  composed  for  the  occasion.  The  choral 
works— in  the  interpretation  of  which  Sheffielders  so 
greatly  excel — include,  in  the  order  of  performance, 
Elijah  {Mendelssohn) :  The  Beatitudes  {Franck)  ; 
Te  Deum  {Berlioz);  The  Kingdom  {F/gar) ;  Sea- 
Drift,  for  solo  baritone,  chorus  and  orchestra  (Delt'us), 
its  first  performance  in  England  ;  Manzoni  Requiem 
{ Verdi);  New  Suite  from  the  opera  La  Nuit  de  Noel 
{Rimsky-Korsakoff) ;  Selection  from  Act  3  of  Die 
Meistersinger  {Wagner);  St.  Matthew  Passion 
{Bach);  and  Chofal  Symphony  {Beethm>en) ;  in 
addition,  a  group  of  choral  works  which  embrace 
compositions  by  Pales  trina,  Cornelius,  Strauss, 
Brahms,  and  the  magnificent  motet,  Praise  ye  the 
Lord,  by  J.  S.  Bach.  Although  the  instrumental 
selection  has  not  yet  been  completed,  the  following 
compositions  have  already  been  chosen :  Till 
Eulenspiegel's  merry  pranks(.S7mwjj),-  Symphony  in  D, 
Hafther  {Mozart);  Pianoforte  concerto  in  B  flat  minor 
( Tchaikovsky)  ;  and  Concerto  in  E  for  solo  violin, 
strings,  and  organ  {Bach).  Mr.  Henry  J.  Wood,  as  in 
1902,  is  the  conductor  of  the  Festival,  and  Dr. 
Henry  Coward  retains  his  honoured  place  of  chorus- 
master,  a  position  he  has  so  worthily  held  from  the 
very  beginning  of  this  important  music-making. 


Gtsselts  Magazine  for  April  contains  an  interesting 
article  by  Mr.  Ben  Hayes  entitled  4  Professor  Sevcik's 
life  story.'  As  the  teacher  of  Miss  Marie  Hall, 
Jan  Kubelik,  Kocian,  and  other  violinists  more  or  less 
famous,  Prof.  Sevcik  has  made  a  great  reputation. 
That  he  is  not  tied  to  his  fiddle-strings,  so  to  speak, 
and  values  the  healthful  pastime  of  a  long  walk  with 
its  invigorating  accompaniment  of  fresh  air,  is 
recorded  under  the  heading  4  Labour  and  recreation.' 
To  quote  from  the  article  : 

'I  always  take  a  holiday  on  Thursday  and  Sunday.  On 
other  days  I  work  from  early  morning  -  sometimes  from 
eight  o'clock— until  noon,  ami  again  from  six  till  nine  in  the 
evening. 

'  You  keep  a  good  part  of  the  day  to  yourself !  No  doubt 
you  need  a  long  rest  after  the  morning's  fatigue.' 

'  I  ttezvr  rest.  I  take  long,  solitary  country  walks  every 
afternoon. ' 

*  In  such  weather  as  we  have  bad  lately  ?' 

*  In  all  weathers,'  answered  the  Professor.  4  Snow,  frost, 
fog,  and  rain  do  not  exist  for  me.  I  despise  and  ignore 
them.  I  start  out  determined  to  go  over  a  certain  amount 
of  ground,  giving  myself  some  point,  which  I  must  reach, 
ana  never  give  up  until  I  have  arrived  at  it.  Then  I  turn 
back  and  walk  contentedly  homewards.  I  am  out  generally 
three  or  four  hours.  It  is  always  well  to  have  an  object 
in  view.  If  one  does  not  really  exist,  we  must  invent  one, 
and  work  towards  it.  Life  without  an  object— real  or 
imaginary— is  stagnation,  a  living  death.  It  is  necessary 
sometimes  to  cheat  oneself— although  it  is  not  advisable 
to  extend  this  practice  to  the  cheating  of  others.' 

Pedestrian  exercise  is  not  only  beneficial  to  health, 
but  he  who  walks  may  think  ;  and  as  he  breathes  the 
fresh  air  of  heaven  his  mind  becomes  enriched  and 
his  physical  vigour  stimulated  for  future  effort. 


One  of  the  London  newspapers,  in  recording  the 
proceedings  of  laying  the  foundation-stone  of  the  new 
St.  James's  Hall,  caused  Dr.  Cummings  to  say  that 
the  company  '  were  standing  within  a  few  yards  of  the 
place  where  Faber  composed  Olh  ron!  4  Faber '  is 
good  ! 


The  Jubilee  of  the  first  children's  concert  give 
the  Crystal  Palace  under  the  auspices  of  the  T 
Sol-fa  Association  is  to  be  celebrated  at  Sydenbaq 
June  29.   The  arrangements  will  include  a  ■ 
concert  on  the  Handel  orchestra  of  5,000  mm 
certificated  singers,  a  great  concert  of  adult  4 
with  full  orchestral  accompaniment,  and  a  chord 
sight-singing  competition.    A  medal  will  be  stm 
commemorate  the  Jubilee,  and  a  special  feature \ 
celebration  will  be  the  honouring  of  Tonic  i 
veterans  and  pioneers,  and  the  recognition  of 
past  and  present  work  in  the  cause.    Mr.  Tj 
Warner,  30,  Gunton  Road,  Upper  Clapton,  tr 
secretary  of  this  Jubilee  festival. 


Mr.  Watkin  Mills  has  been  singing  with  his  u 
success  in  a  performance  of  Handel's  1  Belshu 
given  by  the  Handel  and  Haydn  Society  of  Bos 
Mass.  The  Boston  Herald  gave  a  long  and  amis 
account  of  the  '  rendition ' — to  use  the  word  in  « 
4  on  the  other  side ' — of  the  oratorio,  one  of  m  1 
entertaining  features  being  the  headlines  : 


SING  "BKLSHAXZAR" 
FIRST  TIME  IX  HUB. 


Handel  and  Haydn  Society  of 
Boston  Give  Handel's  Ora- 
torio in  Symphony  Hall. 

P(  )\V  E R  FUL  TEM  PERANCK 
LECTURE  SET  TO  MUSIC 


Neither  the  Pomp  nor  Fervor 
of  the  Biblical  Occasion 
in  Composer's  Work. 

.  

Here  is  a  specimen  of  Transatlantic  criticism  : 
The  one  air  that  really  interested  the  audicrkt  ! 
night,    the   one   air  that  had  melodic  and  dn:rj 
significance,  was  that  in  which  Gobrias  moralize  ' 
the    'drunken    revels'   and    4  loose  disorder' 
Babylonians.    The  text  is  worth  quoting  : 

*  Behold  the  monstrous  human  licast 
Wallowing  in  excessive  feast  ! 
Xo  more  his  maker's  image  found. 

But  self  degraded  to  a  swine. 
He  fixes  grov  Uing  on  the  ground 
His  portion  of  the  breath  Divine. 
This  air  was  suny  by  Mr.  Mills  with  the  fervor  * 
prohibition  tract.    Never  was  there  a  more  apj^H 
disclosure  of  the  deeds  of  the  Demon  Kum.  Nf- 
audience  smiled  and  was  not  shocked.    On  tbc 
hand,  its  thirst  was  not  quickened  by  Belshazzat  -  ^ 
in  praise  of  wine  and  his  cries  for  still  another  b  » 

As  regards  the  choral  portions  of  the  oratorio  an 
'temperance  address'  we  are  told  that : 

The  choruses  were  sung  effectively,  but  there 
few  of  them.  Possibly  'By  Slow  Degrees'  wouiii  b 
been  still  more  effective  if  the  figure  beginning  ' • 
every  step  he  takes '  had  been  sung  at  a  little  ti 
pace.  But  the  singing  of  the  chorus  and  Mr.  M 
temperance  address  were  the  conspicuous  features  d 
performance. 

The  City  Press  of  April  13  contains  the  folk 
interesting  information  :  4  On  their  retirement  froi 
City  Police  on  pension,  Sergeants  Stainer  and 
have  been  presented  by  their  colleagues  with 
watches.'  The  conjunction  of  these  names  is j 
thing  more  than  a  coincidence,  for  Organists  Si 
and  Goss  both  retired  from  their  conducting  t 
within  St.  Paul's  Cathedral,  as  Sergeants  Stain? 
Goss  have  done  from  their  beats  outside  the ; 
edifice. 
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LADY  VIOLONCELLISTS 
AND  ONE   IN  PARTICULAR. 

The  lady  violoncellist  of  to-day  has  her  prototype 
in  the  fair  performer  on  the  viola-da-gamba  of  olden 
times.  In  this  connection  Leonora  Haroni  (born 
about  1610),  Dorothea  v.  Ried,  in  the  first  half 
of  the  1 8th  century,  and  our  countrywoman,  Ann  Ford, 
afterwards  Mrs.  Thicknesse,  who  died  in  1824,  are 
names  of  those  who  excelled  as  players  upon  the 
beautiful  old-world  instrument.  But  in  looking  for 
one  of  the  earliest  lady  violoncello  players  we  must 
avoid  the  far  distant  past  and  seek  her  in  the  time 
within  living  memory. 

On  Christmas  Eve,  1827,  there  was  born  at  Paris 
a  violoncellist  virtuosa  named  Elise  (Lisa)  Cristiani, 
or  Christiani.  She  became  a  pupil  of  Benazet,  and 
made  a  great  sensation  on  her  first  appearance  in 
public  at  a  concert  given  at  the  Salle  de  Herz  on 
February  14,  1845,  when  she  was  seventeen  years  old. 


Hie  jew  in  Music '  is  discoursed  upon  by  Miss  A.  E. 
eton  in  the  April  issue  of  the  Contemporary  Review. 
it  the  least  interesting  portion  of  the  article  is 
warned  in  the  following  extract : 
"be  more  enlightened  and  cultured  Jew  has  invariably 
en  to  nationalise  himself,  and  at  each  stage  in  his 
■cement  he  has  endeavoured  to  eradicate  all  that  could 
ip  him  as  the  son  of  a  separate  people.  He  can  equally 
land  with  astonishing  facility,  become  French,  German, 
Jsi.  Russian,  and  in  the  same  manner  Jewish  musicians 
be  fcuod  to  belong  closely  to  the  country  in  which  they 
t  lorn,  or  have  happened  to  live  longest.  Meyerbeer 
Wished  French  grand  opera  upon  the  lines  which  it 
fellows.  Offenbach  bequeathed  to  the  Parisians  an 
Bally  French  basis  of  operetta.  No  cultivated  listener 
Id  ever  mistake  the  music  of  Saint-Saens  for  any  other 
French  nationality.  Mendelssohn  wrote  oratorios  most 
iy  a  sympathy  with  the  ultra- Protestant  phases  of  the 
Kim  Qorch.  .  .  .  Rubinstein,  although  in  theory  he 
tuuv  inveighed  against  any  barrier  of  nationality  in 
serertheless  produced  much  music  far  more  easily 
■rked  by  Russian  than  by  foreign  audiences.  It  was 
'  Hanks  to  his  untiring  sense  of  patriotism  that  the 
fcal  uatnre  of  Russia  rapidly  grew  to,  and  has  in  some 
m outdistanced,  the  art  standards  of  Germany. 

B  Keeton  goes  on  to  say  that  4  If  a  suggested 
piom  of  the  Jew  floating  round  so  many  of  the 
Best  composers  be  open  to  discussion  and 
Ben;  no  such  doubt  exists  in  connection  with  the 
rpreters,  the  re-creators  of  music.  A  study  of  the 
cedents  of  the  most  prominent  pianists,  violinists, 
tfists,  or  conductors,  past  and  present,  will  show 
»e  may  easily  accept  an  average  of  eight  out  of 
y  twelve  as  of  Jewish  blood.  In  this  connection 
Jew's  peculiar  suppleness,  both  emotional  and 
kctual,  has  stood  him  in  good  stead.' 

tno  of  great  classical  masters,  Haydn,  Mozart, 
Beethoven,  have  figured  upon  the  stage.  1  La 
essed'Haydn'  is  the  title  of  an  opera  by  Hetzel, 
«nned  at  Paris  in  1846,  and  'A  scene  from 
■ft 5  life'  is  the  title  of  an  operetta  by  G.  A. 
«ing,  which,  produced  about  1830,  has  frequently 
given  in  Germany.  Beethoven,  however,  has 
1  the  hero  of  several  stage  works  ;  and  this, 
idering  the  various  romantic  episodes  in  his  life, 
M  surprising.  Herman  Schmid's  '  Beethoven,  a 
w  drawn  from  life,  with  music,  singing  and 
p  of  1873,  does  not  appear  to  have  been 
need ;  but  one  by  Henri  Heinemann,  entitled 
tthoven  and  his  nephew,'  came  out  at  Brunswick 
5°>  I*  Mc'mstrcl  recently  mentioned  a  drama 
ahoven,'  by  Walter  Schinz,  written  in  French 
\  in  five  acts,  respectively  entitled  Giuletta, 
La  Solitude,  Frere  Jean  and  La  Fin. 
b  the  few  details  given  there  seems  to  be  much 
m  sentimentality  in  it. 

Jprs  oratorio  '  The  Apostles '  was  performed 
■t  New  York  Oratorio  Society,  supported  by  the 
'York  Symphony  Orchestra,  under  the  composer's 
P"i  on  March  19.    The  Brooklyn  Eagle  says  : 
oratorio       great  music.     It  impressed  the  big 
that  heard  it  in  Carnegie  Hall  last  night.  If 
fc"  »as  not  clamorous  it  was  because  of  this  very 
'<  impressiveness.    .   .   .   There  is  a  reverence,  a 
««sand  a  gentleness  that  are  restorative  of  the  holiest 
•w^  of  art.  .  .  .  The  choruses  are  sweeping,  and 
K'  ;f<  last  are  wrought  into  climaxes,  superb  in  their 
*'tmnlv  splendid  in  their  meaning.    .    .    .  Elgar's 
*».  sang  l>oth  with  animation  and  reverence,  betokens 
«■  divine  fire  still  burns  on  our  altars ;  and  there  are  altars. 

I  Kdward  Elgar  has.  had  conferred  upon  him  the 
*t  of  Doctor  of  Music  by  the  Western  University 
ransylvania :  the  ceremony  took  place  at  Pittsburg, 

•pnl  13. 


I 


MISS  LISA  CRISTIANI. 
(From  an  engraving  in  the  possession  of Messrs.  II'.  A".  Hill  Sons. 

So  great  was  her  success  at  this  and  other  concerts 
that  her  parents  wished  her  to  undertake  an  extensive 
concert  tour.  Accordingly  she  visited  Vienna,  Linz, 
Ratisbon,  Baden-Baden,  Hamburg,  and  Leipzig.  At 
Hamburg  she  created  so  much  enthusiasm  that  her 
portrait  was  eagerly  sought  after,  doubtless  that  which 
is  reproduced  above. 

Miss  Cristiani  appeared  at  the  Gewandhaus  Concert, 
Leipzig,  conducted  by  Niels  W.  Gade,  on  October  12, 
1845,  when  she  played  an  Adagio  and  Bolero  by 
Offenbach,  a  Romance  by  Donizetti,  and  an  arrange- 
ment of  Schubert's  'Ave  Maria.'  The  Allgemeine 
musikalische  Zeitung,  in  a  highly  favourable  notice 
of  the  young  lad/s  performances,  referred  to  the 
novelty  of  a  lady  violoncellist,  which  had  an  interest 
beyond  mere  novelty,  and  that  'the  expectation 
of  witnessing  an  ungainly  performance  was  quite 
disappointed.'  The  fluency  with  which  she  overcame 
the  greatest  difficulties,  the  beautiful,  noble,  and 
singing  tone  which  she  drew  from  the  instrument,  no 
less  than  the  strength  and  endurance  of  her  playing, 
entitled  her  to  be  ranked  among  the  best  of  violoncello 
virtuosi.  Her  beautiful  features  also  were  eulogised, 
and  in  all  respects  her  success  was  complete.    A  few 
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days  later  she  gave  a  concert  of  her  own  at  the 
Gewandhaus,  on  which  occasion  a  quartet  of  Haydn's 
(or  Beethoven's) — the  accounts  differ  in  this  respect — 
was  played  by  Ferdinand  David,  Joachim  (then  a  boy 
of  fourteen),  Niels  W.  Gade,  and  Grabau.  Carl 
Reinecke  also  4  assisted '  the  fair  violoncellist  by 
playing  a  pianoforte  arrangement  (probably  Liszt's)  of 
the  first  movement  of  Hummel's  Septet. 

The  Signale  of  that  time  has  an  amusing  paragraph, 
in  which  Miss  Cristiani's  name  is  mentioned.  It 
begins  1  Soapbubbles— a  true  picture  of  virtuosity,' 
and  continues  : 

The  Baycrischer  Hof  [Leipzig]  is  veritably  an  artists' 
hotel.    A  few  days  ago  a  very  unusual  concert  might 
have  been  heard  there.    Vivier  vociferously  blew,  in 
four  parts,  his  chromatic  horn,  letting  oft  round  and 
square  soapbubbles.     Next  door  the  Italian  soprano 
Pergetti  sang  *  Di  tanti  palpiti.'     In  a  room  further  on 
the  amiable  French  lady  Lisa  Christiani  played  a  trio 
for  three  'cellos  on  one  cello.     ( Jp|)osite  one  heard  the 
inspired  troubadour  Rudolph  Willmers  playing  on  a 
grand    pianoforte,    with    English    mechanism,  and 
grappling  with  his  Tarantella  furioso.    In  the  adjoining 
room   Signora   Alboni  san^  the   drinking-song  from 
/.atresia  Borgia,  with  champagne  accompaniment  of 
the  best  brands  ;  and  through  all  this  cacophony  might 
lie  heard  the  voice  of  Miss  Helen  Dolby  solemnly 
singing  '  God  save  the  Queen '  ! 
Mendelssohn  was  so  much  struck  with  the  talent  of 
Miss  Cristiani  during  her  visit  to  Leipzig  that  he 
composed  and  dedicated  to  her  his  1  Romance  sans 
paroles'  for  violoncello  and  pianoforte  (Op.  100). 
This  melodious    little   piece,    published  after  the 
composer's  death,  was  first  played  in  England — if, 
indeed,  this  was  not  its  earliest  public  performance 
anywhere — by  Signor  Piatti  at  the  Monday  Popular 
Concert  of  March  30,  1868. 

After  having  held  acourtappointment  at  Copenhagen, 
Miss  Cristiani  visited  Russia.  There  she  carried  out 
the  idea  of  making  her  talent  known  in  a  country  that 
European  artists  had  not  then  visited,  with  the  result 
that  she  was  the  first  to  give  public  concerts  in 
Siberia  and  Kamtschatka.  Thence  she  intended  to 
proceed,  for  the  same  purpose,  to  the  wilds  of  the 
Caucasus.  Naturally  of  a  frail  constitution,  she  fell  a 
victim  to  the  rigours  of  the  climate  and  died,  of  cholera, 
at  Tobolsk,  Siberia,  towards  the  end  of  1853,  at  the 
age  of  twenty-six.  The  violoncello  on  which  Miss 
Cristiani  played  was  a  beautiful  instrument  made  by 
Stradivari  in  1700.  It  ultimately,  through  Messrs. 
W.  E.  Hill  &  Sons,  passed  into  the  possession  of  the 
late  Mr.  Charles  James  Oldham,  of  Brighton — he  died 
on  January  24  last — who  bequeathed  it,  with  other 
valuable  instruments,  to  the  British  Museum. 

Thirty  years  had  passed  away  before  another  lady 
violoncellist  appeared  at  the  Gewandhaus  Concerts  in 
the  person  of  Louise  Wandersleb,  who  played  at  the 
concert  of  November  1 1,  1875.  At  the  Paris 
Conservatoire  a  lady  violoncellist,  Mile.  Jaures,  born 
at  Paris  in  1831,  was  a  prize-winner  in  1850  and  1851. 
Since  that  time,  up  to  the  year  1900,  there  have  been 
nine  other  players  so  distinguished  at  that  institution.  A 
Mile.  Plateau,  1  Laureate  du  Conservatoire  Bruxelles,' 
played  at  the  Crystal  Palace  Concert  of  October  1 1, 
1873,  but  no  lady  violoncellist  has  yet  appeared  at  the 
concerts  of  the  Philharmonic  Society. 

Those  who  are  interested  in  the  development  of 
British  art  will  be  glad  to  learn  some  particulars  of  a 
highly-gifted  girl  violoncellist  who  is  to  make  her  first 
public  appearance  at  Queen's  Hall  on  May  29, 
assisted  by  the  Queen's  Hall  Orchestra,  conducted  by- 
Mr.  Henry  J.  Wood.  The  second  daughter  of 
Colonel  J.  H.  C.  Harrison  (late)  R.E.,  Miss  Marian 
Beatrice  Harrison,  was  born  at  Roorkee,  N.W.P., 
India,  on  December  9,  1892:  she  is  therefore  only 
fourteen  years  old.    She  is  the  second  of  a  quartet  of 


daughters,  all  of  them  musical,  her  eldest 
May,  having  already  successfully  appeared 
violinist.  As  a  baby  of  two  years  Beatrice  sho 
marked  interest  in  the  violoncello  :  at  the  age  < 
she  began  to  learn  the  violin  and  pianoforte,  am 
years  later  (aged  seven )  passed  the  exam:u 
of  the  Associated  Board  in  both  these  instnr: 
As  soon  as  she  had  sufficiently  grown  she  bega 
study  of  the  violoncello  at  the  age  of  nine,  using 
the  first  a  full-sized  instrument.  Before  six  m 
had  elapsed  she  passed  the  Preliminary  Examii 
of  the  Associated  Board  with  honours— Sir  G 
Martin,  the  examiner,  remarking  that  she 
'a  wonderful  gift.' 

Miss  Beatrice  Harrison  was  only  ten-and- 
years  old  when  she  achieved  the  remarkable  I 
winning  the  gold  medal  of  the  Associated  ~ 


MI*S  BEATRICE  HARRISON. 
{Photograph  by  Mr.  C.  I  'amijrk,  Glcmtttrr 

the  Senior  Local  Examination,  gaining  a'-'* 
full  marks,  and  moreover  against  nearly 
competitors,  male  and  female,  from  all  pan5 
Empire  ! 

In  the  history  of  the  Associated  Board  th* 
other  child  ever  thus  distinguished  was  her 
sister  May,  who  obtained  the  same  honour  for 
playing  at  about  the  same  age.  Miss  hi 
Harrison  was  made  a  special  Exhibitioner 
Royal  College  of  Music,  where  she  is  a  Pc 
Mr.  W.  E.  Whitehouse.  The  career  of  th;> 
girl  violoncellist  will  be  watched  with  interest, 
all  success  attend  her. 
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DACH'S    INDEBTEDNESS  TO 
HANDEL'S  ALMIRA. 

It  was  pointed  out  in  The  Musical  Times  of 
lj,  1906,  that  Bach  must  have  been  well  acquainted 
h  the  early  1704  4  Passion,'  generally  attributed  to 
add  It  may  easily  be  shown  that  Handel's  opera 
hcira'  (1705)  was  also  very  well  known  to  Bach,  as 
At  indeed  have  been  anticipated,  for  in  Germany 
fen' seems  to  have  been  the  '  Dream  of  Gerontius' 
the  opening  decade  of  the  18th  century.  Except 
en  both  draw  from  traditional  sources,  thematic 
mblances  between  Handel  and  Bach  seem  to  be 
wwly  rare,  so  that  resemblances  to  'Almira,'  not 
Iributed  sporadically  over  Bach's  works,  but 
ioed  to  a  few  only,  and  occurring  in  clusters, 
not  possibly  be  the  result  of  accident, 
iduster  found  in  the  cantata  'Wachet,  betet' 
Hi  i?t6)  will  be  first  examined  Of  this  cantata, 
■k  to  Spitta,  Bach  seems  to  have  formed  a  high 
smfc,  as  he  revived  it  several  times  in  later  years. 
I  evening  chorus  (C  major)  he  seems  to  have 
pinsual  view  of  his  text, 4  Watch  and  pray.' 
as  though  it  were  a  reveille.  Here  is  the 
faf  the  voice-parts  in  the  chorus,  where  are 
I  ■  main  features  of  the  movement : 

J*  N 


are  parts  of  the  opening  symphony  of  the 
ga'  air  (C  major,  p.  64*), 4  Ob  dein  Mund  wie 
Kachen,'  bars  2-4 : 


**tll  be  observed  that  the  resemblances  here, 
*P  palpable,  are  only  such  as  must  occur  by 
we  from  time  to  time.  But  an  entirely  different 
"plttion  is  put  upon  the  matter  by  the  discovery 
tie  second  section  of  the  same  chorus  has  also  a 
*wance  to  the  immediately  preceding  air  in 
mtfV 4  SveneTd,  svenerd'  (p.  63).    In  the  example 

w^*1'5  air  the  OP"1'11?  theme  of  the  first  bar 
joined  to  the  essential  continuation  in  the 
^  to  save  space,  and  for  the  same  reason  the 


f>-»  paera»iioo  references  in  '  Almiia " 


to  those  of  the  German 


quotation  represents  Bach's  repetition  at  the  second 
bar.  Reference  to  the  originals  will  show  that  this 
procedure  is  quite  legitimate  : 


Tfnor. 


Alto. 


seid  be  •  reit,    seid  be  •  reit 


reit,  teid  be  ■  reit    al  •  le  •  wit, 


No.  4. 


Sve-ne.rf),   $ve.ne-r6     chi  fa  guer-ra  a  que*-  to 


cor,  chi   fa  guer-  ra  a  ques-  to  cor. 


In  Handel's  air  the  last  4 division,'  one  of  exceptional 
violence,  runs  as  follows  : 

No.  5. 


Now  in  Bach's  immediately  succeeding  recitative, 
after  a  few  bars  of  the  ordinary  type,  a  long  4  passagio ' 
on  the  word  '  Freude '  (Joy)  arrests  attention.  This 
word  is  an  almost  unfailing  signal  to  Bach  to  be 
expansive — his  4  teeming  joys,'  like  those  of  King 
Duncan,  'wanton  in  fulness' — but  this  is  quite 
abnormal,  the  sudden  joy  of  an  earthquake,  taking 
this  curiously  similar  form  : 

No.  6 


If  the  resemblances  thus  far,  occurring  just  where 
they  occur,  could  be  accidental,  at  least  Bach's 
ensuing  air  ought  to  have  no  similarity  to  anything  in 
'  Almira.'  Yet  this  is  not  the  case.  The  A  minor 
aria  of  the  cantata  4Wenn  kommt  der  Tag?'  is 
remarkable,  not  only  for  wide  upward  stretches  in  the 
bass,  but  for  the  frequent  and  unusually  long-continued 
concurrence  of  a  3-4  voice-part  with  a  9-8  bass.  The 
opening  and  principal  phrase  is  this,  the  small  notes 
representing  a  variation  at  bar  7  : 


No.  7. 


Wenn  kommt  der  Tag? 


Now  in  4 Almira'  there  is  only  one  A  minor  aria 
(p.  17).  This  is  noticeable,  not  only  for  the  large 
downward  sweeps  in  the  bass,  but  for  the  frequent 
concurrence,  to  an  extent  perhaps  unprecedented  in 
Handel,  of  a  4-4  voice-part  with  a  12-8  bass.  And 
this  is  the  opening  and  principal  phrase  : 


No. 


Du    irrit  dkh, 


1  Licht 


The  next  resemblance  would,  if  standing  alone, 
furnish  to  many  judges  a  certain  proof  of  inter- 
dependence. The  six-note  theme  of  Bach's  succeeding 
soprano  air  (E  minor),  a  theme  which  is  4  echoed,'  is 
much  praised  by  Spitta  ;  he  quotes  it  as  it  stands  in 
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bar  26,  where  it  is  exhibited  most  clearly.  Bach 
constantly  introduces  slight  variations,  and  I  shall 
therefore  add  to  the  quotation  from  Bach's  voice- 
opening  a  variation,  and  the  bass  continuation  in  the 
second  bar,  derived  from  the  passage  from  which 
Spitta  selects  his  quotation  : 


Nag- 


In  'Almira'  again  occurs,  over  the  same  bass,  a  very 
similar  'echoed '  theme,  'Chi  sa,  mia  speme '  (E  minor  : 
soprano,  p.  45).  But  as  Handel  happens  to  have 
introduced  a  modification  of  the  same  idea  later  on  as 
a  bass  song  (C  minor,  p.  84),  I  quote  by  preference 
from  this,  as  the  theme  is  identical  with  that  of  Bach's. 
This  is  bar  9,  the  repetition  of  the  voice-part  after  the 
conventional  false  start,  DC  in  the  theme,  however, 
being  here  substituted  for  the  simple  C  of  bar  9,  since 
they  occur  in  Handel's  first  statement  of  the  theme  in 
the  voice-part ; 


I  In  the  first  air  of  Bach's  'St.  John'  Passion, 
'opening  words  express  the  same  contrast  betw 
, 1  bondage 1  and  '  freedom,'  and  we  find  that  Bach 
chosen  the  same  method  of  treatment,  the  1  bonda, 
being  expressed  by  a  bass  theme  repeated  sequentia 
while  the  expression  of  'freedom'  is  given  to  t 
voice.    The  themes,  however,  are  different.    But  I 
connection  of  this  '  Almira'  air  with  the  well-k.no 
cantata  '  Ich  hatte  viel  Bekiimmerniss '  (My  spirit  ■ 
in  heaviness),  1714,  is  very  interesting.    In  the  t 
two  notes  of  the  voice  and  the  succeeding  bass 
find  the  theme  of  the  great  opening  C  minor  choru 
the  cantata  ;  the  constant  figuring  of  the  bass  (2. 
the  air  suggests  the  repetitions  a  note  higher  in 
chorus,  to  introduce  which  persistently,  however,  B, 
has  changed  the  time  from  3-4  to  4-4.    At  exactly 
same  quaver  Handel's  voice-part  and  Bach's  sopn 
part  drop  a  fifth — (gezwun)-gen  Nein  (das  Hen 
(Bekiimmerniss)  in  mein  (em  Herzen).  The  downw 
sequential  continuation  is  illustrated  at  Bach  s 
31,  &c,  the  abbreviations  being  necessitated  by 
4-4  instead  of  3-4  : 


No. 


GOn  -ne  nach  den  T  brine  ■  •  gussen 


&c. 


It  will  be  observed  that  the  bass  is  by  no  means 
obvious,  involving  as  it  does  the  marked  collision  of 
the  final  note  (E  or  C)  with  the  passing  note  (F  or  D). 

After  a  short  recitative  and  chorale  we  find  in  Bach's 
cantata  a  tenor  air  of  which  this  is  the  opening  and 
principal  theme : 

— A=£r  s~ 


No.  it. 


Five  pages  after  'Gonne  nach  den  Thranen-giissen '  is 
found  in  '  Almira '  a  tenor  air  (p.  89),  of  which  this  is 
the  opening  and  principal  theme  : 


m 


Hebt  eu  •  er   Haupt  em    •  por 


No.  is. 


Was  ist  des  Ho  -  fes  GunM  ? 


In  both  Handel  and  Bach  the  theme  occurs  frequently 
in  the  instrumental  part,  and  in  both  it  is  often 
followed  at  once  by  a  repetition  a  fifth  higher. 

This  practically  unbroken  series  removes,  then,  all 
reasonably  possible  doubt  that  Bach  was  acquainted 
with  'Almira,'  and  selected  themes  from  its  pages.  It 
will  be  unnecessary,  therefore,  to  quote  systematically 
hereafter  ;  it  will  be  enough  to  select  a  tew  instances. 

Here  is  an  air  (C  minor)  found  in  'Almira'  (p.  40), 
'  The  lips  perforce  say  No,  the  heart's  free  impulse 
Yes': 


Der  Mund  spricht  /  war            ge  - 

■'     '        --<-            \  — » — L  II- 

iwnn   •   -  gen: 

9  m  *  ^  _ 

f         S    > — I  «*  \  *    t~     ^-»-f  —        ^   w  J"  

Nein,  das  Hoi     frci  •  wil  •  lig  Jm,       frei  -  wil  -lig  Ja,  das  Herz 

No.  14. 


ich  hat-te  viel 


In  the  second  cheerful  section  of  the  chorus 
find  again  Handel's  ((frei)willig  Ja'  reappearing 
*  Meine  Seele,'  and  constituting  the  important  feat 
of  Bach's  theme  : 

No.  15. 


 r 

Ie,  mei  •  ne  See  -  1«, 


At  the  first  statement,  here  quoted,  Handel's  or 
is  reversed,  but  in  the  subsequent  entries  it  is  restoi 
Apparently,  however,  this  was  not  the  first  occas 
on  which  Bach  had  derived  a  theme  from  this  air. 
another  cantata, '  Uns  ist  ein  Kind  geboren,'  believe* 
have  been  written  somewhat  earlier,  the  first  choi 
A  minor  (after  an  instrumental  concerto),  has  I 
theme  : 
No.  16. 


Una  i*t  ein  Kind  ge 


Nor  can  there  be  any  doubt  here,  for  after  an  a 
comes  a  second  chorus, '  Ich  will  den  Namen  Got 
lnben,'  which  commences  like  a  duet,  and  is  palpa 
like  the  duet  1  Ich  will  gar  von  nichtes  wish 
(pp.  37-39),  which  stands  separated  only  by  a  sh 
recitative  from  the  above  air  '  Der  Mund  spricht  rw 
That  the  intervening  cantata  aria  4  Dein  Geburt*" 
ist  erschienen  '  was  itself  suggested  by  a  duet  near 
end  of 'Almira,'  'Mein  Betruben  muss  verschwindt 
(p.  113),  will  only  be  clear  when  the  dialogus  or  J 
in  'Ich  hatte  viel  Bekiimmerniss'  has  been  clos 
compared  with  this  'Almira' duet,  with  the  immediat 
preceding  air  'Ich  brenne  zwar'  (p.  112),  and  » 
the  number  immediately  preceding  the  air,  the  <i 
'  Spielet,  ihr  blitzenden '  (p.  1 10).  Bach  has  commtm 
with  modifications  of  the  two  opening  phrases  0! 
air,  Handel's  bold  opening  leaps  of  a  sixth  or  a  fou 
being  reserved  till  later  on  in  the  dialogus.  He  h 
then,  with  less  than  his  usual  sense  of  congru 
branched  off  into  a  charming  phrase  derived  from 
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ost  striking  phrase  of  the  duet  1  Mein  Betriiben,' 
serving,  however,  like  Handel,  a  slight  turn  which 
csiderably  enhances  the  beauty  till  the  end  of  the 
jet  (Handel's  close  is  obviously  intended — notice 
e  bass  and  the  violin  accompaniment — to  be  a 
nation  of  the  earlier  phrase.)  Bach's  middle  section, 
id  the  tenor  air  'Erfreue  dich'  (Rejoice,  O  my 
which  has  in  part  the  same  words  as  this 
iddle  section,  are  mainly  based  on  the  opening 
elody  for  tenor  of  the  duet  (p.  1 10).  The  close  of 
ach's  tenor  air  with  the  words  '  verschwinde,  du 
:h-.ierze,'  is  rather  more  pointed  than  Handel's 
irresponding  phrase,  but  it  is  found  (in  the  minor) 
the  second  section  of  the  air  4  Der  Himmel  wird 
men' (p.  73),  with  the  words  'verborgene  Tiicke.' 
he  voice  in  this  '  Almira '  air  follows  on  with  a  very 
id  and  striking,  though  simple,  passage,  with  the 
ords  'verstdren,  verkehren,  versehren,  verheeren.' 
ram  this  passage  the  theme  of  Bach's  final  chorus, 
hich  succeeds  the  tenor  air,  with  the  words  '  Lob, 
nd  Ehre,'  Sec  (Praise,  and  honour,  and  glory,  and 
o*er)  seems  to  have  been  derived  ;  note  the 
heavenly  length '  to  which  the  little  iterated  figure 
itaiBs  in  each  movement.  Attention  may  also  be 
Irairn  to  the  resemblances  between  the  bass  (the 
iief  feature)  of  the  middle  section  of  the  tenor  air 
Rkbe  von  gesalznen  Zahren '  (Fast  my  tears)  and 
hi  oasi  of  '  Yollkommene  Hande '  (p.  26)  ;  between 
Hane  auf  Gott '  (Hope  thou  in  God)  and  1  Ziirne  was 
in'  p.  21);  between  '  dass  er  meines  Angesichtes' 
For  he  is  the  help  of  my  countenance) — theme 
ad  counterpoint — C  minor,  and  'Chi  piii  mi  piace' 
!>.  11,  first  two  voice-phrases),  C  minor  ;  and  between 
ie  chorus  Sei  nun  wieder  zufrieden'  (Now  again  be 
bou  joyful),  G  minor,  and  the  G  minor  chaconne 

I:  was  the  resemblances  between  'Almira'  and 
lach's  'St.  Matthew'  Passion,  which  first  directed  my 
ttcntion  to  the  subject.  Leaving  out  of  account 
ecatives,  chorales,  and  the  treatment  of  chorales  we 
ad  another  practically  unbroken  series  of  slight 
tsemblances  in  the  first  part  of  the  Passion. 
Compare  the  arioso  'Trinket  Alle  daraus'  (Drink  ye 
*  of  rt),  and  the  following  air,  '  Ich  will  dir  'mein 
lerze  schenken '  (Lord,  to  thee  my  heart),  with  the 
i»ve-mentioned  duet  '  Ich  will  gar  von  nichtes 
msen,'  especially  the  ritornello  (p.  39)  ;  the  response 
i  the  chorus  in  '  Ich  will  bei  meinem  Jesu  wachen' 
1  wxild  beside  my  Lord),  C  minor,  oboe  solo,  with  the 
"Mponse  of  the  oboe  in  '  Gonne  nach  den  Thranen- 
v^sen,'  C  minor,  oboe  solo  (p.  84) ;  the  tied  minor 
fc*th  in  the  theme  of  '  Gerne  will  ich  mich '  (  Gladly 
r-juld  be  enduring),  G  minor,  with  the  tied  minor 
what  the  same  point  in  the  theme  of '  Move  i  passi,' 
»1»  G  minor  (p.  60),  and  the  general  resemblance  of 
tie theme  of  the  'Thunder  and  lightning'  chorus  with 
•hat  of 'Der  Himmel  wird  strafen'  (p.  69).  In  the 
Incase  the  words  in  each  movement  invoke  heaven's 
seance  on  the  false  traitor  ;  in  each  case  they 
°>^ist  of  five  lines  of  the  same  metre,  the  third  and 
forth  lines  being  respectively  'verstoien,  verkehren, 
Ttr*hren,    verheeren,     dein      zeitliches  Cluck' 

Almira'},  and  'zertriimmre,  verderbe,  verschlinge, 
«r>:helle,  Mit  plotzlicher  VVuth'  (Passion). 

The' Almira'  air  is  the  longest  and  one  of  the  most 
important  in  the  opera,  so  that  the  resemblance  of 
■wis  could  hardly  fail  to  strike  Bach,  and  influence 
style  of  his  treatment. 

That  'Gonne  nach  den  Thranen-gussen '  was  fresh 
■  Bach's  recollection  might  in  any  case  have  been 
"'Peeled,  since  later  on  in  the  Passion  we  find  one 
°f  these  extremely  rare  '  echoed 1  themes  with  the 
curiously  similar  opening  words  4  Konnen  Thranen 
seiner  Wangen'  (If  my  tears). 

Of  KTeater  interest,  however,  is  the  comparison 
of  'Erbarme  dich'  (Have  merryf  Lord,  on  me)  in 


the  Passion  with  '  Geloso  tormento'  ('Almira,'  p.  28). 
Here  are  the  opening  bars  of  the  'Almira'  air  after 
the  introductory  symphony.  To  the  oboe  part 
additions  have  been  made,  derived  from  the 
symphonies,  and  this  has  necessitated  the  transposition 
of  the  last  notes  by  an  octave.  The  second  voice- 
phrase  has  also  been  omitted  for  the  sake  of  clearness  : 

No.  17.  Oboe. 


As  is  usual  with  Bach  the  melodic  skeleton  is  here 
so  much  ornamented  with  variations  from  time  to 
time  that  quotation  is  made  difficult.  Bar  39  seems 
to  exhibit  it  in  the  simplest  form  : 


No.  18. 


Handel's  air  is  in  the  da  capo  form,  and  Tach's  may 
for  practical  purposes  be  regarded  as  such,  as  the 
general  scheme  of  the  third  part  is  the  same  as  that 
of  the  first.  The  scheme  in  both  arias,  after  the 
introduction,  is  :— (a)  A  section  of  four  bars  ending  on 
the  dominant  chord  ;  (6)  At  the  beginning  of  the  fifth 
iaar.a  jocw  phrase,  farmed  on  the  tonic  ninth,  quickly 
reverting,  however,  to  the  first  section,  with  slight 
modifications.  Handel  compresses  this  into  four  bars, 
but  Bach,  who  repeats  the  whole  of  the  first  section, 
takes  six.  In  neither  aria  is  this  tonic  ninth  phrase 
repeated  before  the  repetition  in  the  third  part ; 
\c)  A  four-bar  section,  in  which  the  predominant 
descent  of  a  fourth  is  treated  sequentially.  Handel 
gives  this  mainly  to  the  voice,  Bach  to  the  instrument. 
Apparently  Handel's  voice-part  at  the  end  of  bar  4  of 
the  quotation  supplied  a  hint  for  this  section  in  Bach. 
Of  course  the  treatments  are  enormously  d  fferent. 

Bach's  symphony  being  two  bars  the  shorter,  the 
movements  start  level  again  at  the  second  part. 
Handel's  sixth  bar  is  quoted  : 


gior, 


tra  le  mor  -  ti   e    la     peg  -  gior, 


Now  at  Bach's  sixth  bar  we  find  also  the  same  some- 
what rare  modulation  to  the  supertonic  minor,  effected 
moreover  in  a  manner  almost  identical.  Bach's 
crotchet  leading  note,  taken  by  the  instrument,  fails 
to  rise,  and  the  voice-part  hurries  down  to  the  bottom, 
like  the  shameless  stone  of  Sisyphus  : 

Violin. 

No.™.  ^jLfc3^t»J»^^^:--^HEt 
dich,     cr  •  bar   .    me  <fiotL 

That  this  should  have  happened  by  accident  is  beyond 
all  reasonable  probability.    Handel  adds  a  few  bars 
I  more,  but  Bach  proceeds  at  once  to  the  third  part 
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A  sidelight  is  thrown  on  this  last  example  by  the 
cantata  1  Liebster  Gott '  (When  will  God  recall  my 
spirit?),  believed  to  have  been  written  before  the 
Passion.  The  first  air  in  this  cantata,  'Was  willst  du 
dich '  (And  why  art  thou,  my  soul,  so  fearful  ?),  has 
a  decided  likeness  both  to  the  Passion  and  the 
4  Almira'  airs,  though  on  that  ground  alone  a  positive 
assertion  would  be  hardly  justifiable.  This  air  is 
succeeded,  however,  after  a  short  recitative,  by  another 
aria,  *  Doch  weichet '  (Yet  silence).  Spitta  suggested 
that  the  theme  of  this  was  derived  from  one  in  an 
opera  by  Lotti,  'Alessandro  Severo.'  But  it  has  an 
equally  strong  likeness  to  the  theme  of  4  Ich  will  euch 
verdammen,'  eight  pages  farther  on  in  4  Almira ' 
(p  36),  and  the  curious  resemblance  of  opening  words 
removes  all  doubt  as  to  the  real  origin.  In  4  Almira ' 
the  'former  flames'  are  directed  to  vanish  (weicht)  ; 
and  in  the  cantata  on  the  'foolish  vain  cares'  is 
enjoined  a  like  disappearance  (weichet).  I  quote 
the  themes  in  each  case,  the  upper  notes  in  Bach's 
theme  representing  the  slight  variations  in  the 
instrumental  form  : 

No  at. 

Ich  will  euch  ver-dain  -  men,  ihr  vor  •  i  -  gen  KUm-men,  weicht 
im-  mer,  weicht  im  •  mer  da  -  hin 


Doch  wei  -  chet  ihr  tol  •  len  ver  •  geb  •  lichen  Sor  •  gen 


It  will  be  noticed  how  the  semiquavers  at  the  end  of 
Bach's  theme  recall  Handel's  semiquavers,  and  similar 
semiquavers  occur  frequently  in  Bach's  accompani- 
ment. On  the  precise  importance  or  significance  of 
these  phenomena  it  is  not  worth  while  to  venture  an 
opinion. 

P.  Robinson. 


1 

Cburcb  ani>  ©roan  fIDusic. 


inveterate  smoker,  and  another  of  his  catches  in  pi 
of  smoking  is  so  constructed  as  to  allow  every  si 
time  for  a  puff. 

Dean  Aldrich's  well-known  single  chant,  assig 
1o  the  20th  morning  ol  the  month  in  the  Catie 
Psalter,  made  an  early  appearance  in  print,  if  M 
the  first  time,  in  a  scarce  collection  entitled : 


Hfty  I  Doable  and  Single  '  Chants  i  being  iht 
most   Favorite  j  as   I'erfbrm'd   at  |  S.  Paul's 
Westminster  |  and  most  of  the  Cathedrals  ia 
Kngland.  |  Price  2s. 

London  I  Printed  for  C.  and  S.  Thompson  1: 
No.  75  '  St.  Paul's  Church  Yard. 

  -       -        -  -  - 

This  collection  is  probably  one  of  the  first,  if  not 
first,  ever  published  in  England,  and  the  year  0 
issue  may  be  assigned  to  1769  or  1770.  The  Dt 


DEAN  ALDRICH. 

{From  an  engraving,  after  Sir  C.otifrty  Kmtller,  im  tkl 
0/  Mr.  John  S.  Hmm^Ht.) 


chant  is  thus  given  in  the  above  book,  wherein 
the  chants  are  printed  in  vocal  score,  with  alto  | 
tenor  clefs,  and  without  accompaniment : 


By  Dr. 


Our  next  cleric  was  a  minor  canon  of  Westmia 
Abbey,  the  Rev.  Luke  Flintoft  by  name,  who  d« 
1727.  His  previous  appointments  were  priest-v 
of  Lincoln  Cathedral,  vicar  at  Worcester  Cathei 
gentleman  of  the  Chapel  Royal,  and  Reader 
Whitehall  Chapel.  Flintoft's  beautiful  minor  dot 
chant  appears  to  have  been  an  adaptation  from  a  I 
in  a  folio  book  published  by  John  Playford,  cnt: 
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CLEKICAL  CHANT  COMPOSERS. 

Clergymen,  even  dignitaries  of  the  Church,  have 
contributed  to  the  song  of  the  great  congregation. 
The  Archbishop  of  York  and  Bishop  Turton  are 
names  that  will  be  recalled  in  connection  with  hymn- 
tunes,  and  a  long  list  could  be  given  of  rectors,  vicars, 
and  others  whose  compositions  are  to  be  found  in  all 
hymnals  irrespective  of  denomination.  In  regard  to 
clerical  chant  composers  this  brief  survey  naturally 
and  chronologically  begins  with  a  dignitary  of  the 
Church  in  the  person  of  the  Very  Rev.  Henry  Aldrich, 
Dean  of  Christ  Church,  Oxford,  from  1689  to  1710. 
Born  in  1647,  Dean  Aldrich  was  a  man  of  considerable 
attainments— a  good  scholar,  architect,  and  musician. 
He  not  only  cultivated  music  with  ardour  and  success, 
but  '  as  dean  of  a  college  and  a  cathedral  he  regarded 
it  as  a  duty,  as  it  undoubtedly  was  in  his  case  a  pleasure, 
to  advance  the  study  and  progress  of  Church  music' 
The  splendid  music  library  which  he  formed  he 
bequeathed  to  his  college.  Two  morning  and  evening 
services  (in  G  and  A)  and  a  large  number  of  anthems 
can  be  placed  to  his  credit  as  a  clerical  composer. 
His  catch,  '  Hark  the  bonny  Christ  Church  bells,' is 
well  known.  He  afterwards  wrote,  and  used  to  sing, 
a  Greek  version  of  this  catch.    The  Dean  was  an 
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alms  &  Hymns  in  Solemn  Musick  of  Foure 
rts  on  the  Common  Tunes  to  the  Psalms  in  Metre.' 
•1.  The  tune,  a  common  metre,  by  John  Playford 
nself,  appears  as  follows  : 

I  L  Vuc.      PsaL  CXXl.  J,  PLAVKikD. 


r>    to  U»c  hiU»  I  lilt  mlae  «-)^,  From  whrnrr  my  help  and  rnmfort  rt«* : 


I]  utf.f  from  the  Uir.l  4  »Ut  .prmit.  Wbo  r 


cthfr».>rU»iiUi  »  ry  tliin« 


*  is 


e  D<<e.  which  form  the  chant  are  : 

'  1 1  a  •  3  I  4il  9  I  «o«  »  I  «4-  »5  I 
17  i  18  .  19  j  20   28   28  .  29  |  30  .  31  I  32 

be  earliest  known  appearance  of  the  chant  itself  is 
tiw •  Fifty  Double  and  Single  Chants'  above  referred 
k  Here  it  is  : 

Uy  Mr.  Fi.ivtoti'  isiV). 


7  6 


T 1  f  'rgrn^ 

M  '6- 
«  t 

Ow  of  the  most  beautiful  minor  single  ch«ints  is 
M  composed  by  the  Rev.  William  Felton  ( 1 7 1 3- 1 769), 
»c  passed  the  last  twenty-eight  years  of  his  life  at 
eretord  Cathedral  as  vicar-choral  and  sub-chanter, 
*Uustos  of  the  vicars  choral.  Mr.  Felton  was  an 
ceilent  performer  on  the  harpsichord  and  organ, 
e  composed  and  published  three  sets  of  concertos 
f  these  instruments,  and  4  Felton's  Gavot'  was  for  a 
H  time  highly  popular.  His  chant  appeared  in 
■r-t  m  'Sacred  Harmony:  A  Collection  of  Psalm 
-nes,  Ancient  and  Modern  .  .  .  Together  with  a 
skctjon  of  Chants,  &c.  By  R.  Harrison  ' :  vol.  ii. 
79i|  m  the  following  form  : 

Rev.  Mr.  Kei  ton. 


Sf£* 


bew.ional  and  melodious  in  the  highest  degree  is 
kcc.mt  composed  by  the  Rev.  Phocion  Henley 
^: -1798).  At  Oxford  he  spent  much  of  his  time  in 
«  cultivation  of  music  in  company  with  his  friend, 

.  im  Jones,  afterwards  rector  of  Nayland,  Suffolk, 
M'omposer  of  the  tune  4St.  Stephen's.'  In  1759 
Henley  was  presented  to  the  rectory  of  St.  Andrew 
•  the  Wardrobe  of  St.  Anne's,  Blackfriars.  His 

a ,  ,msand  cnants  (two  volumes)  appeared  in  1798, 
M  he  composed  a  set  of  six  hymns  entitled  'The 
are  of  Saul.'  This  good  man  met  with  his  death 


through  a  fever  caught  while  visiting  a  sick  parishioner. 
His  chant,  one  of  the  best  of  double  chants,  also 
appeared  in  Thompson's  collection,  where  it  is  thus 
noted,  including  the  'consecutive  fifths'  : 


By  the  Kev'd  Mr.  Hk.nlev. 


mm 


2 


m 
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The  foregoing  quartet  of  clerical  chant  composers 
does  not  exhaust  the  subject,  to  which  we  may  return 
on  some  future  occasion.  One  feature  of  interest  in 
this  excursion  is  a  comparison  of  the  first  appearances 
of  standard  chants,  and  the  editorial  changes  they 
have  undergone— for  better,  for  worse— in  the  course 
of  time. 


THE  ENGLISH  ORGAN  OF  A  HUNDRED  VEARs  AGO. 

At  the  meeting  of  the  Musical  Association  held  on 
April  16,  Dr.  W.  H.  Cammings  in  the  chair,  Dr.  C.  W. 
Pearce  read  an  interesting  paper  on  the  above  subject,  of 
which  the  following  is  a  summary. 

Dr.  Pearce  remarked  that  perhaps  no  musical  instrument 
had  been  subjected  to  greater  constitutional  changes  during 
the  last  century  than  had  the  English  organ—in  the  various 
directions  of  size,  compass  of  keyboards,  character  of  stops 
and  methods  of  controlling  their  use  and,  last  but  not  least, 
its  svstem  of  tuning.  Changes  were  still  being  made,  even 
to  the  extent  of  affecting  the  uniformity  of  those  '  playing 
arrangements,'  which  the  Royal  College  of  Organists 
endeavoured  to  regulate,  systematize,  and  settle  more  than  a 
quarter  of  a  century  ago.  It  was  an  open  question  if  the 
organ  was  now  being  developed  upon  logical  and  artistic 
lines  as  a  musical  instrument,  deserving  a  separate  and 
individual  existence  of  its  own,  or  whether  it  was  daily 
Incoming  a  merely  servile  and  therefore  a  degraded  mechanical 
imitation  of  the  orchestra.  The  English  organ  of  the  first 
decade  of  the  19th  century,  although  a  comparatively  small 
instrument,  had  a  character  of  its  own  and  was  in  many 
ways  admirably  adapted  to  fulfil  the  one  great  purpose  of  its 
existence,  the  accompaniment  of  the  human  voice. 

The  lecturer  said  he  had  been  materially  assisted  in 
making  his  retrospective  survey  by  two  manuscript  accounts 
of  organs,  one  written  by  Mr.  Henry  LerHer,  between  the 
years  1S0010,  and  the  other  by  Mr.  j.  W.  Billinghurst,  late 
Vestry  Clerk  of  St.  Margaret's,  I.othbury,  dating  from  the 
year  1850  onwards.  He  had  also  derived  considerable  help 
from  several  conversations  with  Mr.  F.  W.  Jardine,  our 
oldest  living  Knglish  organ-builder. 

Attention  was  first  drawn  to  the  comparative  sizes  of 
English  and  foreign  organs  as  they  existed  a  century  ago. 
The  largest  English  organ  then  was  that  in  Christ  Church, 
Spital fields,  built  by  Bridge  in  1730;  this  had  thirty- four  stops, 
but  no  pedal  board  nor  pedal  pipes  save  a  '  drum  '  pedal. 
St.  Paul  s  Cathedral  and  York  Minster  organs  boasted  ol 
twenty-seven  stops  each,  Canterbury  had  twenty-four,  and  so 
on  ;  and  of  the  cathedral  organs  then  in  use.  sixteen  had  no 
pedals,  and  eight  had  no  swell  organs,  in  spite  of  the  fact 
that  pedals  were  common  in  Germany  at  least  three 
centuries  before  the  period  in  question,  and  that  the  swell 
had  been  invented  and  applied  by  Jordan  to  the  organ  at 
St.  Magnus  Church,  I^ondon  Bridge,  as  early  as  17 12. 
Swell  shutters  were  only  just  coming  into  use,  so  that  the 
'  nag's  head '  was  very  much  in  evidence  at  that  time. 
Organs  were  very  much  neglected  in  those  days,  an  instance 
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being  given  of  an  instrument  built  in  1695  remaining  in  its 
original  condition  for  more  than  170  years.  The  variation  in 
the  compass  of  keyboards  a  century  ago  was  truly  remarkable  ; 
these  differences  were  explained  and  accounted  for  by  the 
lecturer. 

The  old  pedal-boards  were  then  fully  described,  and 
comparisons  drawn  between  the  pedal  measurements  of 
Dr.  F.dwaid  Hodges,  of  Bristol  (1827),  and  those  of 
G.  P.  England  (l8ot),  J.  C.  Bishop  (1829),  Groves  (1850), 
Hill  (1854),  and  the  Royal  College  of  ( )rganists  (1S82).  The 
tardy  introduction  and  development  of  'pedal  pipes'  was 
duly  commented  upon,  and  Dr.  Pcarce  described  at  length 
the  various  tonal  characteristics  of  the  stops  of  the  petiod, 
dealing  successively  with  manual  'doubles,'  diapasons  and 
other  flue-work,  flutes,  mixture-work,  and  the  cornet 
stop.  The  last-named  was  siated  to  have  been  introduced 
with  the  view  of  strengthening  the  treble  of  the  full 
organ  ;  its  employment  as  a  solo  stop  was  an  abuse. 
At  this  point  the  note  middle  C  was  sounded  on  a  five-rank 
cornet,  put  together  for  the  occasion  by  Mr.  Alfred  Kirkland  : 
the  tone  was  by  no  means  unpleasant.  The  lecturer  said 
there  was  a  popular  fallacy  that  before  the  time  of 
Henry  Willis,  if  not  afterwards,  all  reed-stops  had  (or  have) 
that  peculiar  quality  of  tone  usually  associated  with  the 
frying  of  sausages.  That  was  a  great  mistake.  Byfield's 
reetl.s  at  Doncaster  Parish  Church  had  lieen  described  by  a 
contemporaneous  writer  as  full  of  beauty  and  brightness,  and 
many  other  opinions  were  quoted  in  support  of  the  view  that 
all  old  reeds  were  not  l»d.  Mr.  Kirkland  produced  and 
sounded  a  reed  pipe  by  Snetzler  which  had  still  a  good 
quality  of  tone.  Couplers  were  rare  luxuries  a  century  ago, 
and  the  organists  of  those  times  were  to  be  congratulated  on 
the  fact  that  the  word  'slop-control '  was  not  then  invented  ; 
the  registering  was  wholly  eclectic.  The  pitch  of  organs 
was  shown  to  have  varied  ;  but  the  tuning  was  universally 
that  of  'unequal  temperament.'  Dr.  S.  S.  We*ley  s 
extraordinary  and  inconsistent  views  on  tuning  were  duly 
commented  upon. 

Some  very  interesting  examples  were  given  of  builders 
duplicating  a  favourite  case  design  —  Kenatus  Harris,  Avery. 
Byfield,  Snetzler,  and  Gray,  amongst  others.  These  old 
case-designs  were  greatly  to  be  preferred  to  the  fashion  of 
fifty  years  later,  when  the  external  appearance  of  organs 
resembled  a  row  of  unadorned  stove-pipes  planted  on  the  top 
of  the  meanest  possible  wainscot.  l)r.  Pearce  remarked 
that  there  could  be  no  reason  why  an  organ  should  be 
offensive  to  the  eve  as  well  as  to  the  ear.  It  was  a 
monstrous  shame  that  an  organ-builder  should  be  turned 
loose  in  the  aisles  of  a  mediaeval  cathedral  and  l>e  allowed  to 
spoil  the  architectural  l)eauty  of  ancient  buildings.  The  late 
Canon  Jebb's  well-known  aversion  to  overgrown  cathedral 
organs— fit  only  for  the  '  l«arl>arous  crash  of  Nebuchadnezzar's 
festival was  quoted  in  the  hope  that  musical  opinion 
might  lie  brought  to  l»ear  upon  trie  senseless  extravagance 
and  eccentricity  of  the  up-to-date  organ. 

A  discussion  followed  the  reading  of  the  paper,  in  which 
the  Chairman,  Messrs.  Thomas  C  as  son,  H.  H.  Statham, 
James  Wedgwood,  T.  L.  Southgatc,  and  others  took  part. 


ST.  UF.OKC.F.'s  SCHOOL,  WINDSOR  CASTl.E. 
The  Easter  term  issue  of  the  St.  George  s  St  hoot 
Magazine — an  interesting  periodical  issued  in  the  interests  of 
Sir  Walter  Parratt's  choristers  contains  a  brightly-written 
account  of  'A  visit  to  Xovello's,'  contributed  by  Master  G. 
W.  Daman.  On  February  20  Mr.  G.  S.  Fowler,  one  of  the 
assistant-masters  of  the  School,  took  five  boys  4  up  to  London 
to  see  Novello's  printing  factory.'  The  printing  and 
bookbinding  departments,  the  machine  rooms,  &c,  visited 
by  the  Windsor  party  are  capitally  dcscril>cd.  The 
inspection  finished  w  ith  a  Buszard  lea  which  Messrs.  Novello 
had  provided  for  their  chorister  guests  in  the  Board-room, 
whereunto,  records  the  young  chronicler,  '  1  can  safelv  sav 
that  we  all  did  full  justice.'  The  account  concludes  :  1  We 
got  back  just  in  time  for  choir  practice,  and  thus  ended  the 
nicest  outing  we  have  ever  had  in  an  Faster  term.* 


Spohr's  'I^st  Judgment'  and  'Calvary.'  and  Stniner's 
'Crucifixion'  have  recently  Inren  performed  at  Calvary 
Church.  New  York,  under  the  direction  of  Mr.  Lacey  Baker, 
organist  and  choirmaster. 


The  organ  in  St.  Andrew's  Hall,  Glasgow,  has  b 
rebuilt  by  Messrs.  Lewis  &  Co.,  Limited,  to 
following  specification  prepared  by  three  evp 
chosen  by  the  Corporation — Mr.  Thomas  Bern: 
Glasgow,  Mr.  David  Steven,  of  Dunfermline, 
Mr.  T.  H.  Collinson,  of  Edinburgh. 

Choir  Organ  (io  itops). 
Feel. 

Bourdon  ..  ..       . .  16 

Violin  diapason  8 
Dutciana         . .       . .       . .  S 

Klauto  traverso  8 
Lieblich  gedact  ..  ..8 

Lieblich  Redact  . .       . .  4 

Great  Organ  (18  stops}. 


i 

Gemshorn 

Piccolo  . . 
Vox  humana  (< 

swell. box)  . 
Clarinet  (enclosed  in  1  •«<  I 

box)  .. 


Double  open  diapason 
Bourdon  . 
Open  . 
Open  1 
Viola 
Kohr-flotc 
Hohl.A-ne 
Octave 

Flute  harmonic 


.6  Viola 

16  Twelfth 

8  Fifteenth 

8  Mixture  (5  ranks) 

8  Sesquialtera  (4  ranks) 

8  Double  trumpet 

8  Trombone 

4  Trumpet 

4  Clarion 


Swell  Organ  (17  stops). 
16  Fifteenth 
Dulciaru 
Mixture  (4  ranks) 
Contra  fagotto 
Horn 

Cornopean 
Oboe  .. 
Clarion 


Bourdon 

Open  diapason  8 

Spit/  Hole         . .       . .       . .  8 

\  10I  de  gambc   8 

Voix  celestes   8 

Flauto  dolce   8 

Octave  . .  4 

Suabc  flote  . .  4 

Na*ard   aj 

S01.0  Organ  (16  stops). 


(*  wis 


Contra  viola   16 

Harmonic  flute          . .  B 

Vox  angelica   8 

I" nda  maris  (tenor  C)  . .  8 

Viole  d'or<  hestre        . .       . .  8 

Voix  celestes  (tenor  C)         . .  8 

Concert  flute   8 

Concert  flute   4 

Pkoal  Organ  (14  stops). 


Flute  ! 
Piccolo 
Cor  Anglais 
Orchestral  <  " 
Corno  di  bass*  1  to 
Contra  tuba  .. 
Tula 

Tuba  clarion  . . 


Double  open  diapason  . . 

Creat  Iwss        . .  . .  16 

Open  diapason   r6 

Dukiana    16 

Sub  bass    16 

yuint   lo| 


Flute  lias* 
Violoncello  .. 
Crave  mixture  (i  rank-' 
Trc.ml.one 
Contra  fagotto 
Trumpet 
Clarion 

CC  toC  =  6t  notes- 


Octave   8 

Manual  compass,  CJC  to  C  = 
Pedal  compass,  CCC  to  G  •-  }2 

Cotl-LKRS, 


Choir  to  pedal. 
<  ireat  to  pedal. 
Swell  to  pedal. 
Solo  to  pedal. 
Choir  to  great. 
Choir  sub-octave. 
Choir  octave. 
Swell  to  choir. 
Swell  to  great. 
Swell  sub-octave. 
Swell  cctave. 


Swell  unison  off 
Swell  to  great 
Swell  to  great 
Solo  to  choir. 
Solo  to  greaL 
Solo  to  swell. 
Solo  sub-octave. 
Solo  octave. 
Solo  unison  off 
Solo  to  great  nit  -*"*! 
Solo  to  great  octut 


Five 


Accessories. 
Tremulant  to  choir  by  pedal. 
Tremulant  to  swell  by  pedal. 
Tremulant  to  solo  by  pedal. 
Balanced  crescendo  pedal  over  entire 
Balanced  crescendo  pedal  for  swell 
Balanced  crescendo  pedal  for  sol 
Lever  pedal  for  choir  reeds. 

pedals  to  act  on  pedal  stops,  and  by  dw  ;*! 
of  the  great  organ  key  touches. 
Four  composition  pedals  to  act  on  swell  stops. 

Kkv  Touches  (50). 

F.le*en  to  choir  organ,  five  for  couplers  with  on  and  off  ra^1  w*^ 
Thirteen  10  great  organ,  eight  for  couplers  with  on  and  olfn> ••"«* 
Thirteen  to  swell  organ,  five  for  couplers  with  on  and  orl  ir** 
Thirteen  to  solo  organ,  four  for  couplers  with  on  and  off  m"^™ 

Intkrchangraulk  Combination  Pi-pals  (iV 

Two  for  choir  and  pedal  organ.     I   Two  for  swell  and  pei^- 
Two  for  Great  and  pedal  organ.   |   Two  for  solo  and  pre!..'  '1^ 

The  manual  reeds,  the  mixtures,  and  small  scale  stops 
made  of  tin.  the  remaining  metal  work  is  of  spotted  metal.    '  jj 
u  pipe>  of  Great  double  open  diapason  and  Pedal  open  dups* 
made  of  /inc.  1 

The  pitch  is  French  diapason  normal  C  5'7  3  at  57degreol  * 

Tubular  pneumatic  action  throughout.  . .  . 

The  wind  Is  ucnernted  by  three  of  Melvin  &  Sons  )»:■>  F*1 
hydraulic  engines. 
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1 -of  has  recently  been  furnished— if,  indeed,  proof  lx* 
i%ary  —of  the  good  work  done  in  cathedral  choir 
jU,  at  the  recent  prize -day  at  York  Minster  Choir 
ol  Two  choristers  have  matriculated  in  music  at 
Jim  University,  one  of  whom  has  heen  appointed 
«>t  of  the  Garrison  Church,  York.  An  ex-chorister, 
1  -  I*.  Anderson,  has  already  made  his  mark  as  a 
ait  painter,  and  the  report  stated  that  4  no  less  than 
y  successes  in  various  puhlic  examinations  have  Ixren 
<!  during    the    past  four  years  by  the  choristers,  anil 

have  l»een  no  failures.'  The  Dean,  who  presided,  said 
:he  occasion  was  one  of  '  unmixed  satisfaction  to  all  of 
During  his  long  life  at  York  he  had  had  many 
urov,   but    none  had  afforded  him  greater  satisfaction 

hi-  connection  with  the  choir  school.  Liter  on  he 
iK.it  during  the  past  few  years  the  conduct  of  the  boys 
melted  in  *a  season  of  unmixed  sunshine.'  The  head- 
r  <>f  York   Minster  Choir  School,  Mr.  G.  A.  Scaife, 

"he  organist  an<l  master  of  the  choristers,  Mr. 
"  Noble,  are  to  lx*  heartily  congratulated  on  the  success 
h:ir  efforts,  and  so  are  the  choristers  for  being  boys  of 
d  report. 

I:.  William  Vinnicombe  has  been  presented  with  a 
umooial  -  an  illuminated  album  containing  an  address 
dt  cheque  for  £77  i$s.  6d.  -on  his  retirement  from  the 
a  of  organist  at  Holy  Trinity  Church,  Exmouth,  which 
lus  held  for  upwards  of  thirty  years.  Born  at  Exeter, 
xiry  7,  1835,  Mr.  Vinnicombe  commenced  his  career 
or^inist  at  Dunsford  Church  at  the  age  of  thirteen  with 
ihry  of  £20  a  year.  Two  years  later  he  obtained  a  post 
1&1  slant -organist  at  Wandsworth,  and  during  the  Great 
Nation  of  1 85 1  he  was  engaged  to  show  off  organs  then 
ilated  under  the  roof  of  the  huge  glass-house  in  Hyde 
Sl  After  holding  the  organistship  of  Spalding  Church 
returned  to  his  native  county,  first  as  organist  of 
kycombe  and  then  at  Holy  Trinity,  Exmouth. 

h«  annual  festival  service  of  the  Queen  Victoria  Clergy 
d  (South war k  Diocesan  Branch)  will  be  held  at 
hwark  Cathedral  on  May  6,  at  7.30  p.m.,  when 
cVl&sohn's  'Come,  let  us  sing'  will  be  sung  by  the 
rdral    choir,   under  the   direction  of   Dr.  Madeley 


part  of  a  scheme  for  spreading  the  interests  of  the  Royal 
cge  of  Organists  among  its  members,  Dr.  F.  J.  Sawyer, 
\pril  20,  lectured  at  Manchester  before  the  northern 
rt.-rrs,  his  subject  being  the  interesting  and  important 
of  *  An  organist's  voluntaries.' 

ORGAN  RECITALS. 

M.    J.    Monk,  Truro  Cathedral— Third  sonata, 

Ir  Alfred  Hollins,  First  Presbyterian  Church,  Belfast  - 
erzo,  Turner. 

tr  James  M.  Preston,  Heaton  Presbyterian  Church, 
*ca> tie-on -Tyne  (Dedication  of  new  organ,  built  by 
.  T .  J .  Binns)  Air  with  variations  in  A,  IV.  T.  Best. 
^'r.  H.  1-ondon  Pope,  St.  Iaurence  Jewry — Passacaglia 
i  fogoe  on  the  name  Bach,  Hans  Fahrmann. 
Mr.  G.  Bernard  Gilbert,  1'ublic  Hall,  Canning  Town— 
rai*  in  F,  Silas. 

Mr.  C.  K.  K.  Stevens,  St.  Mark's,  Jersey  -Scherzo 
r^p:  ontqoe,  Fricktr. 

Mr    I).   Henry  Maxfield,  St.   John  the  Evangelist's, 
h-nscharn  —Marche  triomphale  in  E,  Callaerts. 
Mr.  K.  H.  Tomer,  Town  Hall,  Portsmouth— Triumphal 
Luih,  Dudley  Buck. 

Mr  Fred  Gostelow,  St.  Stephen's,  Walbrook— Melodie, 
#r*  B-nven. 

Mr  k-  Sbarpe,  St.  Mary's,  Southampton— Allegro 
oitrato,  E.J.  Hopkins. 

Mr  W.  G.  VVbittaker,  Heaton  Presbyterian  Church, 
ncastle-oo-Tyne  -Fantasia  in  C  and  Finale  in  B  flat, 

f-t inck. 

Mr  C.  E.  Blyton  Dobson,  Primitive  Methodist  Church, 
ar>.6eld — Spring  song,  Hollins 

Mr.  VV.  Bertram  Collingwood,  Dutch  Reformed  Church, 
jcertstown,  (  ape  Colony  {Opening  of  new  organ,  built  by 
nee  llros.,  of  Cape  Town  and  Bristol)  -Cantilcne  in  A  flat 

Wdieuktime. 


Mr.  G.  A.  Jones,  Hoylake  Congregational  Church— 
Marche  Triomphale,  Lemmens. 

Mr.  Peter  Le  Sueur,  St.  Paul's,  Erie,  Pennsylvania- 
Allegro  scherzando  (Op.  37},  Otto  Dienel. 

Mr.  VV.  Taylor,  St.  John's  United  Free  Church, 
Galashiels    Can/ona,  Wheeldon. 

Mr.  Enos  J.  Watkins,  Richmond  Hill  Congregational 
Church,  Bournemouth  Variations  on  a  theme  of  Handel's, 
Lux. 

Mr.  W  Paget  Gale,  Knox  Church,  Dunedin,  New 
Zealand— Scherzo  in  A  flat,  Bairstow. 

Mr.  Claude  P.  Landi,  Methodist  Church,  Sherbrooke, 
Quebec    Fantasia  and  fugue  in  ('  minor,  C.  P.  E.  Bach. 

Mr.  F.  G.  Shutlleworth,  Kensington  Chapel— Barcarolle, 
Wolsttnholmc. 

ORGANIST,  CHOIRMASTER,  AND  CHOIR  APPOINTMENTS. 

Mr.  W.  E.  Lindridge  Belderson,  St.  Saviour's  Church, 

Weslcliff-on-Sea. 
Mr.  E.  Binns,  Shenley  Church,  Hertfordshire. 
Dr.  William  Boggiss,  Reading  Minster. 
Mr.  George  H.  Court,  St.  Alfcge  Church,  Greenwich. 
Mr.  Alfred  I.  Dye,  Parish  Church,  Woodbridge. 
Mr.  I-ouis  K.  Goodwin,  Crouch  Hill  Presbyterian  Church. 
Mr.  William   F.  Wright,  Church  of  the  Holy  Trinity, 

Hastings. 

Mr.  William  Coleman  (bass),  Manchester  Cathedral. 
Mr.  S.  W.  Hase  (alto),  Manchester  Cathedral. 


Correspondence. 


THE  AUGUST  MANNS  MEMORIAL. 

Sir,— At  the  first  meeting  of  the  Committee  ot  the 
August  Manns  Memorial  Fund,  held  on  March  22, 
Sir  A.  C.  Mackenzie  in  the  chair,  Sir  C.  II.  H.  Parry, 
Dr.  W.  H.  Cummings  and  others  attending,  the  question 
of  the  form  the  Memorial  should  take  was  carefully 
considered.  The  establishment  of  a  scholarship  for 
conductors  was  proposed  ;  but  however  appropriate  this 
might  seem,  the  Committee  were  of  opinion  I  hat  the 
preliminary  training  of  conductors  was  already  in  con- 
siderable measure  provided  for  in  the  music  schools,  and 
that  the  cost  of  doing  anything  more  distinctive  in  this 
direction  would  entail  a  greater  expense  than  seems  to  be 
supposed.  They  therefore  sought  for  some  less  ambitious 
and  more  satisfactory  alternative.  It  was  suggested  that  a 
suitable  and  really  beneficent  act  would  1*  the  creation  of 
a  Fund  (to  be  called  The  Manns  Benevolent  Fund)  to  assist 
talented  but  necessitous  students  in  any  branch  of  music 
to  complete  their  studies. 

I  have  now  to  ask  all  musicians  and  music-lovers  desirous 
of  joining  the  general  committee  of  the  Manns  Memorial 
Fund  to  send  their  names  and  donations  to  me  at 
309,  Oxford  Street,  as  we  are  anxious  to  publish  a  first 
list  of  subscribers  at  an  early  date. — Faithfully  yours, 

F.  Cordrr, 
Chairman  of  the  Society  of  British  Composers. 


HANDEL'S  BOOKCASE. 
Sir,—  The  Illustrated  London  Nnvs  for  October  22,  1842. 
p.  377,  contains  a  wood-cut  of  Handel's  bookcase,  bequeathed 
by  Dr.  Ireland,  Dean  of  Westminster,  to  his  friend  Mr. 
Brownsmith,  lay-vicar  of  Westminster  Abbey,  and  organist 
of  St.  John's  Church,  Waterloo  Road.  The  bookcase 
contained  sixty-seven  volumes  of  Handel's  compositions,  in 
the  handwriting  of  his  amanuensis,  Christopher  Smith, 
including  thir.y. seven  operas,  twenty-two  oratorios,  and 
miscellaneous  compositions.  The  pedigree  of  the  bookcase 
and  its  contents  is  given,  and  it  seems  to  be  satisfactory. 
Mr.  Brownsmith,  who  will  be  remembered  as  organist  of  the 
Sacred  Harmonic  Soc  iety  and  of  the  Handel  Festival  in  its 
early  days,  died  on  September  14.  1866.  What  became  of 
the  bookcase  and  ihe  liooks  after  Mr.  Brownsmilh's  death? 

R.  B.  P. 

[The  Hardel  bookcase  and  its  contents  were  purchased 
from  Mr.  Brownsmith  by  Mr.  H.  Barrett  l.ennard.  of 
Hampstead,  at  whose  death  his  son.  Mr.  Francis  Barrett 
Lennard.  presented  the  bookcase  and  the  books  to  the 
Fitzwilliam  Museum.  Cambridge.    Fu.  M  7'.] 
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Humpty  Dumpty,     A  short  cantata  for  children.  By 
II.  Walford  Davies. 

[Novello&  Co.,  Ltd.] 

Composers,  from  Bach  downwards,  have  shown  the 
humorous  side  of  their  nature,  and  who  would  decry 
Beethoven  because  of  his  *  unbuttoned  '  moods. 
Dr.  Walford  Davies,  hitherto  regarded  as  a  serious  composer, 
has  followed  a  good  example  in  his  latest  published  work 
'  Humpty  Damply.'  Having  11  mind  to  write  something  for 
children,  Dr.  Davies  could  not  have  done  belter  than  select 
an  old  nursery  rhyme,  and  to  wed  his  muse  to  that  of  '  I,ew  is 
Carroll.'  His  '  short  cantata '—which,  though  it  is  entirely 
free  from  dumps,  has  plenty  of  Humpty  Dumpliness  in  the 
music — consists  of  a  Prelude,  four  short  settings  of  the  old 
nursery  rhyme,  and  jart  of  the  famous  scene  between  Alice 
and  Humpty  Dumpty  from  4  Alice  through  the  looking-glass.' 
The  dedication  to  '  those  who  chance  to  sing  it '  is  followed 
by  the  drama/is  ptrsotur  thus  descrilied  : 


'    Hl  M|-T\  l>l-M|-TV.~rl  .    —  ~  ~ 


1 


Alio:. 


1"      r  • 


I  £1 


also  four  other  soloists  and  a  chorus  (large  or  small). 

To  the  Prelude— '  during  which  groups  of  children  may 
enter  ' — succeed  four  musical  versions  of  the  Humpty 
Dumpty  ditty,  each  setting  l>eing  preceded  by  a  recitative,  e.g. 

(AW/.  Solo)  Have  you  settings  to  perforin  of  this  noUc 
song? 
( Chorus)  We  have. 

Whereupon  the  soloist  recitativelv  replies  : 


Sing     them  then. 


and  let  them      nul   be  too 


Here  the  joke  is  obvious,  and  the  soloist  immediately  sings  : 

f'rrsd).  Siii.mi.     (Meltxly  only.)   


Humpty  Dumpty  vat  u:i  a     wall,       .       .       Humpty  1  »umpty 


 — 


li.i.t  a  yreiit  fall, 


The  composer  has  shown  remarkable  ingenuity  in  the 
variety  he  has  imparted  to  four  settings  (>ulo  and  chorus)  of 
the  same  words  ;  for  while  the  vocal  part  is  perfectly  ea>v 


and,  we  may  add,  delightfully  tuneful— he  has  done  w.tk 
with  the  pianoforte  accompaniment  by  the  wealth  of  rali 
and  humorous  touches.    'The  diahigue  of  Humpty  Ihiy. 
and  Alice'  is  admirably  done,  all  sorts  of  devices,  nun; 
them  as  dmll  as  the  words  themselves.  Ijeing  imrxb.tt 
order  to  accentuate  the  text  with  graphic  music.   The  »i 
is   brought    to   a    'Couldn't'   conclusion   with  'Ht] 
Dumptv's  song.'  for  solo  and  chorus,  in  which  the  »: 
perched  hero  '  falls  Iwckwards  with  a  crash  out  of 
four  veiy  extraordinary  looking  chords  of  an  exceeding;  lb 
Dumptyish  nature — -these  crashing  chaotic  chords  "ar<M 
played  ( sfff)  simultaneously,  by  placing  l>oth  hands 
elbows  violently  on  to  the  keyl>oard  as  Humpty  Drnnf  vl 
Other  noises  may  be  made  also,  and  the  chorus  may  i 
long  Oh,  under  the  breath.' 

We  have  only  l>een  able  to  briefly  indicate  the  nature ; 
scope  of  a  cleverly  constructed  cantata  that  is  kimfol 
wholesome  humour,  and,  as  may  be  assumed  in  regari 
any  music  that  comes  from  Dr.  Walford  Davie's  \ 


one  that    is  artistic  from  the  first  Iwr  to  the  li-t 
may  add  that  the  cantata  is  published  in  both  the 
and  tonic  sol-fa  notations. 


I 


tl  no} 
Zom\u 


Henry  Du  Mont  (1610-1684).    Etude  histerujut 
1'ar  Henri  Quittard,  avec  une  Preface  par  Jules  Cora 

[Paris  :  Societe  du  Mereure  de  France. 

Lulli,  our  author  remarks,  always  enjoyed  public  ia 
more  than  Du  Mont,  so  that  later  on  the  forma  * 
regarded  as  the  sole  musician  of  the  reign  of  Ixmis  XIV.  ! 
M.  (Juittard  regards  both  as  important  in  the  history  of 
17th  century;  while  the  preference  shown  to  Lalfi,. 
explains,  was  owing  to  'cette  innovation  seduisanted 
I.yrwiue,'  and  Ma  pompe  des  ballets.'    To  appreciate 
art -work  of  any  composer  it  is  necessary  to  understand 
was  taking  place  in  the  musical  world  in  his  day.  Eh 
was  born  about  the  year  1610— in  other  words  al 
period  in  which  the  Florentine  reformers  were  so1 
seeds  of  modern  opera — in  which  the  polyphonic  moteo. 
madrigals  of  the  16th  century  were  giving  place  to  thei 
and  the  church  cantata,  and  in  which  the  continue  can* 
vogue.    It  is  customary  to  regard  the  men  who  met  1 
houses  of  Bardi  and  Corsi  as  the  creators  of  la  nue-.t  *m 
but  M  Ouittard  considers  that  the  change  was  a  ga 
one.    Florence,  he  admits,  created  the  language  of 
lyrical  drama,  but  even  had  the  Florentine  coterie 
existed,  the  'classical  polyphonic  style  would  nonetbt 
have  undergone  a  natural  and  logical  evolution,  of  wbidj 
result  could  only  be  what  history  shows  as  ever 
realized  during  the  early  years  of  the  17th  century- 
France  our  musicians,  without  having  heard  evt*n 
recitative  compositions,  had  arrived  in  a  different 
an  almost  identical  result.'    These  and  other  stati 
certainly  place  the  reader  in,  as  it  were,  the  right  atitwsj 
in  order  to  understand  the  part  played  by  Du  Moo:  11 
musical  world. 

The  biography  of  the  composer  is  very  interestiflj 
instructive,  but  space  will  not  allow  us  to  dwell  ooi 
very  brief  r/sumt'  of  what  I  >u  Mont  accomplished  is  & 
can  be  attempted  here.  We  hope,  however,  to  be 
show  that  M.  Ouittard's  thoughtful  book,  and  one 
thorough  knowledge  of  his  subject,  is  a  valuable  contnl 
not  only  to  the  history  of  Du  Mont  but  to  that  of  Fa 
sacred  music  of  the  17th  century.  The  Italian,  Lo* 
Yiadana,  has  often  been  styled  the  inventor  of  the  v«.l 
but  the  most  that  can  be  said  for  him  is  that  he  broq 
into  prominent  use.  It  was  known,  too,  in  France  h 
Du  Mont,  who  was  a  native  of  Macstricht,  came  to  f 
but  he  it  was  who  first  published  (in  France)  motes'' 
la  Basse  continue,'  in  his  Cant  it  a  of  1652.  In  the*.  •* 
told,  the  composer  by  '  preserving  in  simpler  faro 
polyphonic  spirit  of  the  old  masters,  contributed  1* 
towards  the  establishment  of  the  new  genre.'  The  1 
number  in  this  collection  is  the  motet  '  a  4,'  '  Are 
virginum.'  In  a  chapter  on  the  Motets  RA  itatifs  mean 
made  of  a  certain  M.  Bottrignac,  a  predecessor,  whoatf 
to  have  worked  on  similar  lines,  and  apparently  « 
Carissimi.  Then  the  Masses  and  Grands  Motets  are  discs 
at  length.    But,  as  descriptions  of  music,  however  ih«* 


is  an 
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i,  as  in  the  present  instance,  good,  arc  not  quite 
muvuing,  M.  (Vuittard  gives  a  Supplement  Musical y 
toning  specimens  which  add  greatly  to  the  understanding 
in  interesting  and  valuable  book,  one  which  not  only 
m  the  historical  importance  of  Du  Mont,  but  the  skill 
3  nnotional  power  of  his  music. 


ifu  /'t  al  genius  ami  religion.     By  Robert  Turnbull. 

[S.  Wellwood.] 
Mr  Tarnboll,  the  esteemed  music  critic  of  the  Gltugmv 
has  written  an  extremely  able  and  interesting  little 
J*  on  a  difficult  subject,  lie  says  that  he  does  not  propose 
discuss  '  the  relation  of  Religion  to  Art  in  general,'  his 
*OTi  tieing  with  *  Art  that  deals  specifically  with 
•lifion. '  Kven  this  narrowing  of  the  issue  leaves  it  open 
mitentious  criticism.  *  In  musk,' asks  our  author,  'does 
ntn's  personal  relation  to  religion  affect  his  treatment  of 
rid  themes  ? '  This  may  be  answered  by  another 
Wion,  *  What  is  a  man's  personal  relation  to  religion?' 
it  he  true,  as  Mr.  Turnhull  says,  that  '  the  greatest 
ipous  music  seems  always  to  have  l)ehind  it  the  ecstasy  of 
(religious  man,'  we  are  enabled  to  point  without  hesitation 
rtally  religious  composers.  All,  or  nearly  all,  musicians 
£  t*  prepared  to  give  the  first  place  to  John  Sebastian 
»&— '  a  deeply  religious  man  and  a  mighty  genius'  is  this 
tbidans'  musician,'  of  whom  '  Mendelssohn  happily 
ti  that  Bach's  music  transforms  into  a  temple  every  room 
ihich  it  is  played.'  Apart  from  a  chronological  sequence 
t  no  wonder,  therefore,  that  after  the  introduction  Bach 
•uhe  place  of  honour  in  Mr.  Tumbull's  look. 
The  succeeding  chapters  treat  of  Handel  and  his 
drssiah,'  Haydn  and  his  'Creation,'  Mozart  and  his 
^juiem,'  Beethoven  and  his  *  Messe  Solennelle,'  Mcndels- 
tn  .ind  his  *  Klijah,'  and  Wagner  and  his  music-dramas 
to  chapters).  These  master  -  musicians  and  their 
w eT pieces  form  the  subject-matter  of  a  little  volume  that 
ccld  interest  many  readers,  for  it  is  most  ably,  lucidly  and 
Rightfully  written,  and  thus  it  becomes  a  valuable 
r.tnbation  to  musical  literature. 


BOOKS  RECEIVED. 

\fc.J*rn  Organ  Accompaniment.  By  A.  Made  ley 
;har«i>on,  M.A..  Mus.  D.  Pp.  xii.  "■»•  202;  qj.  net. 
3tu;min<.  Green  &  Co  ) 

Madrigal  Singing.  A  few  remarks  on  the  study  of 
n'.rv^al  music,  with  an  explanation  of  the  modes  and  a  note 
1  vVw-u  relation  to  polyphony.  By  Ch.  Kennedy  Scott. 
011  conductor  Oriana  Madrigal  Society.  Pp.  68  ;  2s.  6d. 
Ef-  tkopf  A:  Haertel. ) 

Ike  Story  of  the  King.  A  short  analysis  of  the  plot  of 
a'»gner\  *  Ring  of  the  Nibelung.'  By  S.  H.  Hamer. 
V  53:  is.  M.  net.    (Casscll  &  Co..  Ltd.) 


PHILHARMONIC  SOCIKTY. 
Novelty  in  a  three-fold  form  gave  distinction  to  the  concert 
»  April  17  at  <,>ueen's  Hall.  The  chief  of  these  novelties 
m  i  Violin  concerto  in  B  minor  (Op.  36),  composed  by 
M.  Tivadar  Xachez,  who  played  the  solo  part.  The  work, 
xirsf acted  on  orthodox  lines,  is,  as  may  he  assumed, 
fcfcairably  written  to  display  the  varied  capabilities  of  the 
Moment.  It  is  a  melodious,  brilliant  and  extremely 
native  composition  to  which  the  composer-violinist  did 
kJl  jestice.  and  he  received  the  reward  of  hearty  applause  at 
ikdwse. 

Mi.  John  B.  McEwen  is  one  of  those  younger  men  among 
ii.tijj  composers  who  seem  to  find  fond  delight  in  gloomy 
■i*cti,  judging  from  his  selection  of  the  •Coronach'  as 
tke  select  of  his  '  Symphonic  Klegy.'  As  to  the  '  ( 'oronach ' 
"*it,  Mr.  F.  Gilliert  Webb,  the  programme-analyst,  says  : 
'  1'jt  the  benefit  of  those  whose  knowledge  of  Gaelic  is 
^■firtd,  it  may  be  stated  that  the  word  "  Coronach  "  was  the 
fit*  given  in  ancient  days  by  the  Celts  of  Scotland  to  the 
-ilt  sung  at  the  funeral  rites  of  chieftains  or  notable 
^frrfiages'  Mr.  McEwen,  as  becometh  a  true  Scot,  has 
*'f-fully  reflected  the  solemnities  of  the  '  Coronach '  in  his 
"-iK,  which  is  cast  in  a  sombre  mould  and  stamped  with 
i*  hall  mark  of  sincerity.  The  last  of  the  novelties 
^prised  two  songs,  composed  by  Mr.  Hubert  Bath,  and 
by  Mr.  R.  Kennerley  Rumford.  The  first,  emitted 
'-^ing,'  a  setting  of  Matthew  Arnold's  '  Come  to  me  I 


in  my  dreams,'  hardly  gave  so  much  satisfaction  as  the 
second,  a  spirited  setting  of  Fiona  Macleod's  *  The  Viking's 
war-song,'  which  had  to  be  repeated. 

Not  the  least  attractive  feature  of  the  evening's  music  was 
the  glorious  voice  of  Madame  Clara  Butt,  who  by  her  singing 
of  '  Mon  coeur  s'ouvre,'  from  Saint -Saens's  '  Samson  et 
Dal i la,'  created  so  much  enthusiasm  that  she  sang  '  Caro 
mio  ben*  as  an  encore.  The  concert,  ably  conducted  by 
Dr.  Cowen,  opened  with  Sullivan's  'Tempest'  overture, 
and  closed  with  Tchaikovsky's  brilliant  Suite  in  G,  No.  3. 


MUSICIANS'  COMPANY  CONCERT. 
It  was  a  happy  thought  of  the  Worshipful  Company  of 
Musicians  to  give  a  concert  in  the  Egyptian  Hall  of  the 
Mansion  House,  on  St.  George's  Day,  in  aid  of  the  Lord 
Mayor's  Cripples'  Fund.  The  chief  magistrate  of  the  City 
of  I-ondon  has  taken  a  verv  warm  interest  in  the  poor 
crippled  children  of  the  metropolis,  and  nothing  could  lie 
more  appropriate  than  that  the  art  of  music  should  be 
invoked  to  swell  the  contributions  to  so  deserving  an  object, 
and  that  the  music-making  should  take  place  at  the  official 
residence  of  the  Lord  Mayor  (Sir  William  P.  Treloar).  and 
lie  honoured  by  his  presence.  It  must  have  lieen  very 
gratifying  to  his  Lordship  to  see  such  a  large  audience,  who 
by  their  presence  showed  a  practical  interest  in  the 
benevolent  object  he  has  so  much  at  heart. 

The  afternoon's  music  opened  chorally  with  '  My  bonny 
lass'  (Morley)  and  4  Prithee,  why  so  pale  ?'  (Stainer),  being 
followed  later  in  the  programme  bv  '  On  a  day,  alack  a  dav  ' 
(W.  H.  Cummings),  '  Bold  Turpm '  (J.  F.  Bridge),  'Since 
first  I  saw  your  face'  (Ford),  and  'The  waits  (Saville). 
These  madrigals  and  part-songs  were  admirably  sung  by 
the  choir  of  St.  Peter's  Church,  Eaton  Square,  assisted  ly 
members  of  the  Musicians'  Company  who  also  belong  to  the 
Madrigal  Society. 

The  soloists  were  headed  by  Madame  Albani,  who  sang 
'L'amero'  (Mozart)  and  Tosti's  'Good-bye'  with  that 
artistic  finish  which  is  always  associated  with  her  name. 
Madame  Clara  Butt  charmed  the  audience  by  her  renderings 
of  '  Believe  me  if  all  those  endearing  young  charms ' 
(Landon  Ronald),  and  Mr.  Santley  created  a  furore  by 
his  fine  vocalization  in  Pacr's  '  Agitata  da  smania  funesta ' 
and  (as  an  encore)  Hatton's  glorious  song,  gloriously  sung, 
4  To  Anthea.'  Other  vocalists,  whose  services  proved  most 
acceptable,  were  Miss  Oswyn  Hackett-Jones,  Miss  Phyllis 
Lett,  Mr.  Lloyd  Chandos  and  Mr.  Kennerley  Rumford, 
while  the  instrumental  soloists,  who  contributed  not  a  little 
to  the  success  of  the  concert,  were  Miss  Llewela  Davies 
(pianoforte),  Mr.  W.  A.  Woltmann  (violin)  and 
Mr.  J.  Schofield  (violoncello). 

Of  the  two  novelties  presented,  the  most  important  was 
a  Phantasie  in  A  for  violin,  violoncello  and  pianoforte, 
composed  by  request  by  Mr.  A.  von  Ahn  Carse  expressly 
for  the  occasion.  This  proved  to  be  a  most  melodious  and 
dainty  creation,  breathing  the  spirit  of  natural  music, 
graceful  in  expression  and  full  of  charm.  We  shall  look 
forward  to  a  second  hearing  of  this  well-written  work.  The 
other  novelty  was  a  song  (soliloquy)  'To  lie,  or  not  to  be,' 
composer  unknown,  which  Sir  Frederick  Bridge  discovered 
in  the  Pepys  collection  at  Magdalene  College,  Cambridge. 
The  setting  is  for  a  Iwss  voice  (it  was  sung  by  Mr.  Graham 
Smart)  with  an  accompaniment  for  the  lute  and  viola  da 
gamba,  and  was  composed  either  during  Shakespeare's  life 
or  within  some  fiftv  years  of  his  death.  The  conductors  01 
the  concert  were  Sir  Frederick  Bridge,  Dr.  W.  H.  Cummings 
and  Dr.  G.  F.  Huntley,  and  the  accompanists,  Mr.  Stanley 
Hawley,  Mr.  S.  Liddle  and  Dr.  Markham  l.ee  ;  the  last 
named,  with  Messrs.  Woltmann  and  Schofield,  also  took  part 
in  Mr.  von  Ahn  Carse's  I'hantasie.  The  programme-book, 
edited  by  Mr.  T.  L.  Southgate,  Junior  Warden  of  the 
(  ompany,  was  most  tastefully  got  up  and  profusely  illustrated ; 
it  was  worthy  of  the  occasion,  and  contained  a  touching  poem 
entitled  '  London  Cripples,'  by  Miss  Florence  Gertrude 
Attenborough  (' Chrystabel ').  The  entire  expenses  of  the 
concert  were  generously  defrayed  by  Mr.  Samuel  Ernest 
Palmer,  a  memlwr  of  the  Worshipful  Company  of  Musicians, 
and  the  Ixird  Mayor  was  able  to  announce  that  the  net 
proceeds  of  the  concert  amounted  to  the  satisfactory  sum 
of  j£35°i  a  result  upon  which  the  Company  and  all  who  took 
I  part  in  the  concert  are  to  be  warmly  congratulated. 
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A  COLONIAL  FESTIVAL  CONCERT. 

A  special  concert  was  given  at  Queen's  Hall  on  April  16 
by  the  London  Symphony  Orchestra  in  hononr  of  the  visit 
to  England  of  the  Colonial  Premiers.  The  programme 
most  appropriately  opened  with  Sir  Alexander  Mackenzie's 
spirited  and  clever  4  Britannia '  overture,  after  which  the 
Sheffield  Choir,  under  the  enthusiastic  direction  of 
Dr.  Henry  Coward,  sang  Bach's  wonderfully  fine  motet 
'  Sing  ye  to  the  Ix>rd  '  with  immense  vigour  and  fine  feeling. 
The  third  number  nn  the  programme  was  the  Coronation 
Mass  'Edward  VII., »  composed  by  Dr.  C.  A.  E.  Harriss, 
whose  '  Pan '  had  already  been  performed  here  at  the  British- 
Canadian  Festival  in  1006.  This  Mass  shows  that  the 
composer  has  a  fluent  pen  and  clear  knowledge  of  form. 
The  music  itself  is  not  strongly  emotional,  nor  indeed  very 
solemn,  but  there  were  moments  in  which  good  effects  were 
produced  by  broad,  diatonic  harmonies.  With  the  Sheffield 
Choir  bent  upon  doing  justice  to  the  work  and  also  to  them 
selves,  and  with  Mile.  Fva  Gauthier,  Miss  Alice  I^akin  and 
Messrs.  Lloyd  Chandos  and  Ffrangcon-Davies  as  soloists, 
the  result  was  bound  to  be  satisfactory.  Dr.  Harriss,  who 
conducted  his  Mass.  was  received  with  great  cordiality. 

The  event  of  the  evening  was  the  performance  of 
Beethoven's  Choral  Symphony,  under  the  direction  of 
Mr.  Arthur  Nikisch.  The  soloists  were  as  above,  except  that 
Miss  Agnes  Nicholls  was  the  soprano  singer.  It  was  an 
impressive  rendering,  altogether  worthy  of  the  great  work, 
and  the  Sheffield  Choir  triumphed  gloriously  over  the 
uncomfortable  difficulties  of  the  choral  portion. 


possess  great  charm.  The  Student  choruses  in  the  ProW 
are  admirable,  the  Doll's  song  in  the  first  act  is  extresj 
clever  and  a  severe  test  of  vocal  flexibility,  and  in  i 
second  act  the  Barcarolle  is  most  captivating  ami  4 
address  to  ihe  Mirror  is  worthy  of  grand  opera. 

The  work  was  sung  in  German  by  Mr.  Hans  Grertj 
company    from    the   Komische   Oper,   Berlin,  and  I 
rendered  under  the  direction  of  Mr.  Frit/  Cassiro  i 
great  excellence  of  ensemble.    The  principal  exponents  % 
Miss  Hedwig  Franzilla-Kauffmann,  who  impersonated 
four  heroines,   Stella,  Olympia,   Giuletta  and  Antd 
Mr.  Rudolf  Halbauer,  the  possessor  of  an  exceptionally 
baritone  voice,  who  also  appeared  in  four  character* ; 
Mr.  Jean  Nadolovitch,  the  exponent  of  Hoffmann.  . 
opera  was  originally  produced  at  Paris  on  February  10,  r 
having  been  revised  and  partly  scored  by  Kmest  T.nit 
after  the  death  of  Offenbach  in  the  previous  October. 


EDWARD  GERMAN'S  'TOM  JONES.' 

In  these  days  of   invertebrate  musical  comedy,  Mr. 
Edward  German's  comic  opera  'Tom  Jones.'  produced 
at  the  Apollo  Theatre  on  April  17,  comes  as  a  pure  and 
invigorating  breeze  in  a  vitiated  atmosphere.    The  librettists, 
Messrs.  Alex.  M.  Thompson  and  Robert  Courtneige,  have 
preserved  little  more  than  the  outline  of  Fielding's  great 
novel ;  but  the  lyrics  by  Mr.  Charles  H.  Taylor  are  neatly 
turned,  and  the  construction  is  that  of  genuine  comic  opera. 
In  this  instance,  however,  the  music,  and  not  the  play,  is 
the  thing,  and  Mr.  German's  numbers  carry  the  work  along 
with  irresistible  /lan.    The  composer's  skill  in  reproducing 
the  idiom  of  the  best  time  of  old  English  music  is  well- 
known,  and  the  songs  and  dances  in  4  Tom  Jones '  take  the 
listener  in  imagination  to  the  hedgerows  and  dancing  greens 
of  Merry  England,  or,  to  lie  more  exact,  to  those  of  Somerset. 
In  Squire  Western's  song  '  On  a  January  morning,'  the 
spirit  of  our  folk-song  is  nappily  echoed,  and  Tom's  song 
'  I  was  yesterday  a -faring,'  is  another  ditty  of  genial  folk-song- 
like character.    The  madrigal  4  Here's  a  paradox  for  lovers ' 
is  a  wholly  charming  example  of  its  class,  and  the  ensemble 
'  The  barley  mow  '  is  genuinely  humorous.    A  deeper  note 
is  sounded  in  the  songs  written  for  Sophia.  4  To-day  my  spinet ' 
is  most  graceful,  and  '  Love  maketh  the  heart  a  garden  fair ' 
is  a  little  gem  of  pathetic  music.     It  is  scarcely  necessary  to 
say  that  the  melodies  are  scored  in  a  manner  that  presents 
them  in  a  most  favourable  light,  and  that  the  hand  of 
a    master    musician  is   discernible    in    every    page  of 
4  Tom  Jones.'     The  characters  of  Sophia  and  her  maid 
Honor  were  vivaciously  sustained  by  Miss  Ruth  Vincent  and 
Miss  Carrie   Moore.     Miss  Dora   Rignold   appeared  as 
lady  Bellaston,  and  the  parts  of  Squire  Western,  Tom  Jones 
and    Benjamin    Partridge    were  admirably  impersonated 
respectively  by  Messrs.  Ambrose  Manning,  C.  Hayden  Coffin 
and  Dan  Rolyat.    The  ensemble  reflected  great  credit  on 
the  conducting  of  Mr.  Hamish  MacCunn. 


Xonoon  Concerte. 


ROY  A  I.  CHORAL  SOCIETY. 

The  customary  performance  of  Handel's  4  Messiah."  wr 
concluded  the  season's  concerts,  was  given  on  Gond  Frid 
It  does  not  call  for  criticism,  but  it  should  Ik-  said  that 
solos  were  reverently  sung  by  Miss  Perceval  Allen.  V 
Phvllis  Utt.  Mr.  Charles  Saunders  and  Mr.  Dalt-m  Bai 
under  the  direction  of  Sir  Frederick  Bridge. 


OFFENBACH'S  4  LES  CONTES  D'HOFFM  ANN.' 

The  first  performance  in  Kngland  on  April  17  at  the 
Adelphi  Theatre,  of  Offenbactrs  comic  opera  4  Les  contes 
d'Hoffmann,' should  not  pass  unrecorded  in  these  columns,  if 
only  because  the  composition  shows  the  composer  striving  after 
higher  ideals  than  in  the  majority  of  his  works.  The  music 
indeed  is  conceived  in  a  spirit  of  artistic  restraint  that  is 
pleasurable  to  the  cultured  ear,  and  several  of  the  melodies 


ROYAL  ACADEMY  OF  Mt'SIC. 

Memorable  features  of  the  students'  concert  on  March 
at  Queen's  Hall,  were  the  production  of  a  Scherzo  wrir 
by  Mr.  Percy  E.  Bowie,  and  the  remarkably  able  1 
finished  clarinet  playing  of  Mr.  Herbert  Stutely,  tn 
Adagio  and  Rondo  by  Mozart.  Mr.  Bowie's  Scherzo 
distinguished  by  spontaneity  and  melodiousness,  qualii 
somewhat  rare  in  the  productions  of  students  of  tod 
The  scoring  is  clear  ana  effective,  partaking  of  the  mi 
of  Sullivan  s  methods,  and  the  hearty  applause  of 
audience  testified  to  the  young  composer  s  talcn:  « 
perception  of  the  best  means  to  the  required  end.  <  >f 
soloists,  Miss  Mary  Fielding  made  a  good  impressac 
her  rendering  of  the  '  Ave  Maria '  from  Max  Bnu 
4  Feuerkreuz,  but  Miss  Gwladys  Rol*rts  was  overweigb 
in  the  hymn  to  'Aphrodite,'  from  Granville  Ban;« 
4  Sappho.'  Miss  Audrey  Whitaker  gave  a  neat  render 
of  Max  Bruch's  '  Kol  Nidrei '  for  violin,  and  N 
Catherine  C.  Matthews  showed  a  promising  technique 
Chopin's  Pianoforte  concerto  in  E  minor.  Mention  is  1 
due  of  the  singing  by  Miss  Pitt  Soper  and  Mr.  Hubert  Bal 
The  orchestra,  in  excellent  form,  played  Mr.  Bo« 
Scherzo  and  Sullivan's  '  Overture  di  Ballo  '  with  admin 
verve,  under  the  direction  of  Sir  Alexander  Macken 
whose  funeral  march  from  his  '  Coriolanus  '  music  yrco? 
the  concert,  in  memory  of  the  late  Sir  August  Manns. 

The  following  awards  have  been  made  :  The  Cb* 
Mortimer  Prize  (composition)  to  Percy  Bowie  (Londom 
the  Louisa  Hopkins  Memorial  Prize  (pianists)  to  Myral 
(London). 


<;tHLI)HAI.L  SCHOOL  OK  MUSIC. 

The  usual  concert  given  by  the  students  at  the  cloa 
the  Easter  term  took  place  at  the  City  of  London  School 
March  27.  The  orchestra,  conducted  by  Dr.  Curaroo 
opened  the  proceedings  with  the  overture  to  Goon 
•Mirella,'  and  subsequently  gave  a  good  account 
Mendelssohn's  4  Ruy  Bias'  overture.  The  most  not 
performance  was  the  crisp  and  expressive  playing  by  - 
Dadine  Sutherland  in  Mendelssohn's  Pianoforte  concert 
D  minor.  She  is  to  be  encouraged  to  persevere  with 
studies.  A  Pianoforte  concertstUck  written  and  playet 
Mr.  L.  A.  Collingwood,  who  has  the  distinction  of  hoi' 
the  scholarship  of  the  Musicians'  Company,  she 
I  perception  of  what  is  effective  on  his  instrument,  and  11 
success  was  gained  by  the  two  vocalists,  Miss  Els 
Houghton  and  Mr.  Robert  Carr. 
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exceptionally  great,  but  l lie  voice  i.s  never  strained,  as  is  too 
often  the  case  with  German  vocalists.  Even-  phase  of 
emotion  seems  to  be  at  the  command  of  the  singer ;  her 
versatility  is  *o  complete  that  it  would  be  difficult  to  decide 
amongst  songs  of  such  entirely  different  character  as  Liszt's 
4  Die  drei  Zigeuner  '  and  '  Ueber  alien  Gipfeln,'  and  Brahms's 
'  Der  Schmied,'  all  of  which  were  most  truthfully  and 
finely  interpreted. 


Ol'EE.V's  hall  orchestra. 

After  two  postponements  Mr.  Percy  Pitt's  '  Sinfonietta '  in 
G  siaor  »as  played  for  the  first  time  in  London  by  the 
[Kta'$  Hill  (Orchestra  on  April  18.  It  will  be  remembered 
ha  ±b  work  was  produced  at  last  year's  Birmingham 
otival,  to  which  reference  was  made  in  Tub  Musical 
"ikf,-  of  November,  1906,  p.  758.  A  second  hearing 
i  at  work  not  only  deepens  esteem  for  Mr.  Pitt^ 
eocrctfelness  and  high  aims,  but  confirms  the  opinion 
jk  the  second  and  thud  movements  of  his  *  Sinfonietta ' 
ir  toe  most  spontaneous  and  attractive.  The  work 
u  interpreted  with  remarkable  attention  to  detail 
(do  Mr.  Henry  J.  Wood's  direction,  and,  considering  the 
wpjfx  nature  of  the  instrumentation,  this  is  high  praise, 
wrier  memorable  feature  of  this  concert  was  the 
■taually  beautiful  violin  playing  by  Mr.  Fritz  Kreisler  in 
wioveo's  Concerto  and  Bach's  Chaconne. 


1  k  k\ciiam;e  choral  anu  orchestral  society. 

At  1  be  concert  given  at  (Queen's  Hall  on  April  15,  the 
jfcicii  opened  with  the  revival  of  Rubinstein's  4  Overture 
rccpriale.'  which  apparently  had  not  lieen  heard  in 
wire  >ince  it  was  played  under  the  direction  of  the  late 
a  August  Manns  at  the  Crystal  Palace  in  1874.  The 
mure  is  essentially  of  a  [patriotic  character,  and  its  chief 
fcuic  material  is  derived  from  the  English  and  Russian 
ttral  anthems.  Our  4  God  save  the  King '  in  particular 
is  1  turd  time  of  it,  but  the  composer  patriotically  reserves 
t  :o*  force  of  his  orchestra  for  the  Russian  tunc  at  the 
ee.  zed  great  is  the  sound  thereof.  The  programme  also 
fcied  Edward  German's  inspiriting  Welsh  Rhapsody  and 
"emcnts  from  the  delightful  'Coppelia'  ballet  music  by 
Jii*>.  A  notable  performance  by  the  male-voice  choir 
irta:  of  Schubert's  well-nigh  forgotten  chorus,  4  Night  in 
:  ferest.'  the  romantic  accompaniment  to  which  for  four 
tN  h.is  admirably  played.  The  soloists  were  the  gifted 
»Orian  boy  violinist  Joska  Szigeti,  and  Miss  Elizabeth 
fom.  The  duties  of  conductor  were  jointly  and  efficiently 
ftuged  by  Mr.  Arthur  W.  Payne  and  Mr.  Munro  Davison. 


te  Strolling  Players'  Amateur  Orchestral  Society, 
rhcted  Ijv  Mr.  Joseph  Ivimey,  gave  its  110th  concert  on 
ril  iS  at  Queen's  Hall.  Commendal»le  performances  were 
wd  of  Mendelssohn's  Italian  Symphony  and  the  overture 
wVers  'Preciosa.'  The  soloists  were  Mr.  Percv 
n^'er.  Madame  Mary  Conly,  and  Mr.  W.  A.  Peterkin.  ' 


f-c»  string  quartet  party,  consisting  of  Messrs.  Jan 
niourj;  (first  violin),  Maurice  Sax  (second  violin), 
[fried  Wertbeini  (viola)  and  Boris  Hamlourg 
I'-flcJlist),  gave  iu  first  public  performance  on 
"1  16  at  Bechstein  Hall.  The  programme  included 
uWn's  4  Rasoumousky '  quartet  in  F  and  three  of 
mnow'j  •  Xovellettes''   (Op.   15)  for   siring  quartet. 

interpretation  of  the  Beethoven  quartet  lx>re  testimony 
idiudual  ability,  painstaking  rehearsal,  and  to  intellectual 
ty'i-n  of  the  character  of  this  fine  work.  So  favourable 
»[.TtNNion  was  made  that  a  future  may  be  anticipated  for 
r<»  quartet  party. 


i^lels  "Judas  Maccalvvus'  was  admirably  |H.»rfurmed  in 
»i-Uiry  Central  Church  on  April  1 3,  under  the  direction 
T.  J.  Carter.  The  choir,  augmented  to  120 
*v  >ang  with  excellent  tone  and  enthusiasm.  The 
"Bluniments  were  played  by  Mr.  A.  Wood  (the  organist), 
M  by  a  professional  string  orchestra  ably  led  by 
"  l-anbach.  The  soloists  were  Miss  Winifred  Starwood, 
frank  Nicholson,  Mr.  George  Brierley  and  Mr. 
i^uc  Burwcll. 


RECITALS. 

*  ■>ocal  recitals  given  by  Miss  Elena  Gerhardt,  with 
Arthur  Nik isch  at  the  pianoforte,  at  Bechstein  Hall  on 
18,  and  22,  were  not  only  most  enjoyable,  but 
*ftd  object-lessons  to  all  who  sing,  or  attempt  to  sing. 
«-m  IJccLr.    Mb*  Gerhardt's  vocal   means  are  not 


Mention  is  due  of  the  pianoforte  recital  given  by  Miss 
Evelyn  Suart,  on  April  17,  at  Bechstein  Hall,  at  which  this 
clever  young  artist  showed  great  advance  in  her  art.  The 
programme,  remarkable  for  its  freshness,  included  Schytt's 
Sonata  (Op.  53)  and  the  first  performance  in  London  of  the 
Andantino  from  Sibelius'*  Sonata  (Op.  12),  a  melancholy 
but  significant  movement. 

Mr.  Viggo  Kihl  at  his  recital  at  Stein  way  Hall  on 
April  19,  contented  himself  with  a  programme  consisting  of 
well-known  works,  but  the  selection  ranged  from  Bach  to 
Liszt,  and  included  Beethoven's  Sonata  in  A  flat  (Op.  26), 
and  the  interpretations,  particularly  of  pieces  by  Chopin, 
were  distinguished  by  that  artistic  perception  and  fluency  of 
execution  that  have  caused  Mr.  Kihl's  playing  to  be  so 
pleasantly  remembered. 


The  first  Bohemian  concert  of  the  Papyrus  Gleemen  took 
place  in  the  gTeat  hall  of  the  Cannon  Street  Hotel  on 
April  11,  when  an  interesting  programme  of  glees  and 
part-songs  was  performed.  The  Society,  which  has  l»een 
founded  in  connection  with  the  paper  trade,  has  for  its 
musical  directors  Messrs.  Charles  and  William  Corke. 


Suburban  Concerts. 


The  Dulwich  Philharmonic  Society  gave  a  commendable 
performance  of  Sullivan's  '  Kenil worth,'  followed  by  a 
selection  from  '  Tannhauser,'  at  the  Crystal  Palace  on 
March  23.  The  solo  vocalists  were  Miss  Euneta  Truscott, 
Miss  I'arthenia  Bowman,  Mr.  Henry  Beaumont  and 
Mr.  Charles  Knowles.  Mr.  C.  1L  Kempling  was  at  the 
organ,  and  Mr.  Arthur  Fagge  conducted.  Sullivan's 
4  In  Memoriam  '  overture  was  played  as  a  tribute  of  respect 
to  the  late  Sir  August  Manns,  a  vice-president  of  the  Society. 


The  West  Ham  Choral  Society's  concert  of  sacred 
music,  given  in  the  Town  Hall,  Stratford,  on  Good  Friday, 
under  the  direction  of  Mr.  Harding  Bonner,  included 
Rossini's  '  Stabat  Mater.'  There  was  a  choir  and  orchestra 
of  120  performers,  and  the  solo  vocalists  were  Miss  Marian 
Perrott,  Miss  Bessie  Grant,  Mr.  Alexander  Webster  and 
Mr.  George  Stubbs.  Mr.  Henry  Riding  presided  at  the 
organ. 


The  Haling  Choral  and  Orchestral  Society  gave  a 
spirited  performance  of  Mendelssohn's  '  St.  Paul '  in  the 
Town  Hall,  Ealing,  on  April  9.  The  solos  were  sung  by 
Miss  Dorothy  Wiley,  Miss  Maud  Wright,  Mr.  Henry 
Turnpenney  and  Mr.  Harry  Dearth,  and  Mr.  J.  Clifle 
Forrester  conducted. 


The  Algernon  Road  Choral  Society,  I^ewisham,  conducted 
by  Mr.  H.  J.  Houlgate,  performed  Franco  Leoni's  'The 
gate  of  life '  at  the  Public  Baths  on  April  9.  The  soloists 
were  Miss  Maude  Wilby,  Mr.  J.  Frost  Lambert  and 
Mr.  Bevington  Rosse.  The  choir  merit  commendation 
for  their  excellent  singing. 


Mr.  Munro  Davison's  Choral  Society  gave  its  second 
concert  at  the  Northern  Polytechnic  on  April  11,  when 
liofmann's  cantata  4  Melusina,'  was  perlormed,  together 
with  a  miscellaneous  selection,  which  included  Pearsall's 
madrigal  4  When  last  I  strayed,'  and  Stanford's  Elizabethan 
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pastoral  'Shall  we  go  dance  the  hay.'  The  programme 
contained  an  interesting  prelude  on  the  '  Legend  of  Melosina ' 
in  the  form  of  a  poem  written  by  the  conductor,  Mr.  Munro 
Davison.  Mr.  Herbert  Hodge  accompanied  the  cantata  on 
the  organ,  and  the  solo  vocalists  were  Miss  Ada  Tunks, 
Miss  Hope  Jackson,  Mr.  Charles  Sullivan,  and  Mr.  Charles 
Bennett.    Miss  Maude  Meldrum  was  solo  violinist. 


Dvorak's  '  Stabat  Mater '  was  impressively  rendered  by 
the  West  Norwood  Choral  and  Orchestral  Society  on 
April  II,  at  the  Public  Hall,  under  the  direction  of 
Mr.  Percy  S.  Bright.  The  choral  singing  was  distinctly 
good,  especially  in  the  '  Eia  Mater,'  '  Virgo  Virginum,'  and 
*  Quando  Corpus.'  The  orchestra  (leader,  Mrs.  John 
Black)  also  played  Schubert's  '  Fierrabras'  overture.  The 
soloists  were  Miss  Christine  Bywater,  Miss  Constance 
Baxendale,  Mr.  Harry  Stubls  and  Mr.  Herbert  Traccy. 
Gounod's  4  Gallia '  concluded  a  successful  concert. 


The  East  Finchley  and  Muswell  Hill  Musical  Society 
gave  its  ninth  concert  at  East  Finchley  on  April  11  with 
much  success,  the  works  performed  l>eing  Elgar's  '  Banner 
of  St.  George '  and  Parry's  '  Pied  Piper,"  under  Mr. 
George  R.  Ceiley's  direction.  A  string  orchestra,  led  by 
Mr.  Frank  Greenfield,  rendered  good  service,  and  Mr. 
Charles  Carter  supplied  the  wind  parts  on  the  pianoforte. 
The  soloists  were  Miss  Annie  Bartle,  Messrs.  John  Bardsley 
and  Dan  Price. 


The  Lewisham  Choral  Society's  performance  of  Elgar's 
4  Dream  of  Gerontius'  took  place  at  the  Borough  Hall, 
Greenwich,  on  April  18,  under  the  direction  of  Mr.  Frank 
Idle.  The  choir  sang  with  full  appreciation  of  the  dramatic 
qualities  of  the  music,  assisted  by  a  full  professional 
orchestra  led  by  Mr.  George  Wilby,  whose  rendering  of 
the  accompaniments  was  excellent.  The  solo  vocalists  were 
Miss  Gertrude  Lonsdale,  Mr.  Gwilym  Richards  ami 
Mr.  Arthur  Rose. 


The  West  Ham  Philharmonic  Society  gave  its  twenty- 
first  subscription  concert  on  April  1 8  under  the  conduclorship 
of  Mr.  H.  A.  Donald.  The  programme  included  the 
Symphony  to  the  *  Hymn  of  Praise,  Schubert's  '  Rosamunde ' 
overture,  Elgar's  Serenade  for  strings  (Op.  20)  and  other 
pieces.  Miss  Mabel  Manson  and  Mr.  St.  Clair  Collins 
were  the  vocalists.  Miss  Winifred  Williams  led  the 
orchestra  of  seventy-five  performers. 


The  Twickenham  Choral  and  Orchestral  Society 
performed  Mendelssohn's  4  Hymn  of  Praise '  and  Elgar's 
'  Banner  of  St.  George '  successfully  at  the  Town  1  lull  on 
April  18,  under  the  conductorship  of  Mr.  C.  T.  Weigall. 
The  soloists  were  Madame  Anna  Shergold  and  Mr.  Frank 
Webster.  At  the  conclusion  of  the  concert,  the  Society  and 
congregation  of  the  parish  church  presented  the  conductor 
with  a  purse  containing  twenty-five  guineas,  on  the  occasion 
of  bis  leaving  Twickenham  to  take  up  his  new  appointment 
as  organist  and  choirmaster  at  Christ  Church,  Luton. 


LONDON  COUNTY  COUNCIL  EVENING  SCHOOLS 
CHORAL  UNION  CONCERTS. 

Batternka,  Ci.apii\m  and  WaNDsWoR  1  It. 

Battcrsea  Town  Hall  was  packed  on  March  22.  when  the 
Baltersea,  Clapham  and  Wandsworth  Choral  Union  gave  a 
performance  of  the  first  part  of  Mendelssohn's  4  Elijah,' 
followed  by  a  miscellaneous  programme.  The  conductor, 
Mr.  George  Lane,  secured  a  most  satisfactory  rendering  of 
the  main  work,  in  which  the  choir  sang  with  capital  attack 
and  expression  and  with  commendable  clearness  of  enuncia- 
tion. They  were  accompanied  by  a  small  amateur  orchestra 
led  by  Miss  Elsie  Harrison,  and  supported  by  Mr.  F.  A. 
Keene  at  the  organ.    The  solos  were  in  the  capable  hands  of 


Miss  Rose  Dallow,  Madame  Ltna  Stammers,  Mr.  J.  Fro 
Lambert  and  Mr.  Dan  Price.  In  the  second  par.  i 
concert  Faning's  'Song  of  the  Vikings'  and  Wagner's  'Hi 
bright  abode '  were  essayed  with  great  success,  whife  tl 
versatility  of  the  choir  was  ably  displayed  in  finsoii 
part-song  'The  sea  hath  its  pearls.' 

Lambeth. 

The  selected  choir  and  orchestra  of  the  Limit) 
Choral  Union,  conducted  by  Mr.  Charles  Metcalf,  din 
large  audience  to  the  Surrey  Masonic  Hall.  Cambii«]U 
March  23,  to  their  performances  of  *  The  death  of  Minnriiti 
(Coleridge-Taylor)  and  Cowen's  1  St.  John's  Eve.'  Tb 
singing  of  the  sombre  music  of  *  The  death  of  Minnciaii 
was  praiseworthy,  but  rather  more  attention  to  pooti 
expression  and  enunciation  would  have  added  conadefil 
to  the  interest  of  the  performance.  In  '  St.  John's  Ei 
there  was  a  manifest  improvement  in  these  respects.  T 
soloists  were  Miss  Mabel  Manson,  Miss  Wilhelmine  Fn 
Mr.  Henry  Turnpenney  and  Mr.  John  Dunkley.  Tb 
was  an  efficient  orchestra  led  by  Mr.  Frank  Nichols.  M 
Jose  Jones  was  at  the  pianoforte,  and  Mr.  H.  R.  Havart 
the  organ.  In  addition  to  the  two  works  mentioned  ' 
choir  sang  Sullivan's  '  O  gladsome  light '  and  *  The  so'.dji 
chorus'  from  Gounod's  4  Faust.' 

HACKNEY    AM)  FlNSHL'KY. 

This,  one  of  the  largest  of  the  L.C.C.  Evening  Six 
Choral  Unions,  consisting  of  a  choir  of  1,000  voices,  ; 
Hiller's  "A  song  of  victory'  and  Coleridge -T«li 
'  Hiawatha's  Wedding-feast '  at  the  Alexandra  Pila" 
March  23.  Mr.  Allen  Gill,  who  conducted,  bad  enle 
spared  no  pains  in  the  training  of  the  choir,  with  the  re 
that  a  finished  rendering  was  obtained  of  both  works.  ' 
singers  were  supported  by  an  orchestra  of  about  ijOtani 
performers.  The  main  works  were  given  with  much  meal 
to  the  various  |>oints  of  choral  excellence  and  with  *  d< 
of  tone  which  was  only  marred  by  the  imperfect  lab 
of  voices.  The  choir  w  ere  at  their  best,  however,  in  * 
|>art-songs,  one  of  which,  Leslie's  '  Lullaby  of  lite, 
sung  unaccompanied  with  much  tenderness  of  express 
The  singers,  too,  evinced  great  humour  in  their  htm 
of  Pearsall's  'When  Allen-a-Dalc  went  a  hunting 
soloists  were  Miss  Alice  Motterway,  Miss  IXtwi 
Crompton,  Mr.  Samuel  Masters  and  Mr.  Herlicrt  1^ 
Mr.  G.  C.  Richardson  at  the  organ  gave  an  interesting  rei 
previous  to  the  concerted  numbers,  and  the  orcl* 
contributed  selections  from  Gounod's  4  Romeo  and  Jaliet 

West  London. 
The  West   Ixmdon  Choral    Union   selected  IL* 
*  Acis  and  Galatea '  and  I^eoni's  4  The  gate  of  life  '01 1 
annual  concert  at  the  Queen's  Hall  on  April  n.  Trite 
of  650  voices  were  accompanied  by  a  full  bund  'en 
Mr.  T.  J.  Milne.    In  some  of  the  choruses  thcum^ 
somewhat  ragged,  a  section  of  the  sopranos  anticipi>iQ|! 
l*Nit  ;  but,  generally  speaking,  the  conductor,  Mr.  W, 
Oke,  had  his  forces  well  in  hand  and  secured  .1 
performance  of  both  works.     The  soloists  in  each  cj<' 
Sliss  Kate  Cherry,  Mr.  Gwilym  Richards  and  Mr. 
Parker,  all  of  whom  were  received  with  much  favour  bj 
large  audience. 

North-West  London. 
The  North  West   l^ondon  Choral  Union  numU;- 
about  300,  but  their  singing  is  quite  up  to  the  >un".»i 
the  larger  similar  organizations,  and  in  matters  of  pbo 
and  attention  to  expression  and  light  and  shade '.bey ' 
little  t<>  l»c  desired.    At  their  performance  of  'The' 
queen '  at  the  Northern  Polytechnic,  Holloway.  on  A;on 
the  result  of  their  sound  coaching  under  their  om&* 
Mr.  H.  P.  Dakin,  was  very  manifest.    The  »<H 
merrily,  both  choir  and  soloists  doing  ample  juvio 
Sterndale  Bennett's  music.    The  soloists  were  Me* 
Cherry,  Madame  Cecile  Vicars,  Mr.  I.  Frost  Lambert 
Mr.  Felix  Hoichkiss.    Mr.  G.  T.  Pinches  and  Mr  J 
Knight  at  the  organ  and  pianoforte  respectively  pr  1 
excellent  accompaniments.    Following  the  principal 
the  choir  contributed  some  choruses  and  part-soru;-. 
singing  in  the  unaccompanied  pieces  being  notably 
ami  pure. 
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From  John  Wilbve'm  **  Second  Set  of  MaJrigala,"  1609. 


Composed  by  IIealey  Willan. 


loxivs.  NOVEL.LO  AND  COMPANY,  Limited;  New  Yoke:  THE  H.  W.  OKAY  CO.,  Bole  Aokxts  ton  the  U.S.A. 


7.S0R. 


r?>;7  — 


Come,  Shepherd  swains,  tli.it  wont  to  hear  me    sinjj.      Now      Mult    and  .mum! 


Cotno.  Shepherd  swains.thatwotil  to  hear  me   sin-,       Now  siyh       and  -man! 


Come,..     Shepherdswain>,th  it  wi  iit  to  hear  me  sin^       Now      si-h     and  ;t;ih: 


Come,  Shep  -  herd       swains,  that  wont  to   hear  me   sine,      N^w     si^li       and  groan! 

f.rrttO.   #  =  <•><».    ,   


err*. 


 <? 


Dead  is    my   Love,    my  Hoi*,  '"X  Jov»  n,y   Spring;      Dead,   dead       and  gone! 


Dead 


is    my   Love,    my  Hope,  my  Joy,  my   Spring;     Dead,  dead      and  gone! 


crt*. 


/7; 


D«id .  .       is     my   Love,    my  Hope,  my  Joy,  my   Spring;     Dead,  dead      and  gone! 
err*.  f  & 


b™\     is       my  Love,    my  Hope,  my   Joy,  my  Spring;      Dead,   dead       and  gone! 

•  -J- 


i*p  or*. 


f  pp 


f 

t~  F*EE- 


*  l-r-' 


Copyri'jht,  11)07,  &y  XoctHo  and  Company,  Limited. 
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erf*. 


O.  .  .  slip 


that  wns  vi>ur  S.;iiiiuoi 's  Qnoon,       Your  duy\ do  •  lulu. 


<>,  >ho  that  mi- y.nu     <uiu  inn  s  ( Hi.ru,  .  .  V.  .in  day's  do      lmltt.  .    U  . 


'■>■<*. 


«i,        si  to  that       your  Sniutiior  s  Oaiovii,       y.mr  Suuuijor  *  Ijuccu,       Your  'lay's  do  •  li^ht.  '■- 


f;V.<. 


-f- 


- 


_[ 


■3= 


•  -  #  #-i  - 


U,         shr  .  .     that         w.i.-,  your         Stun        hum  >  Quoon,  Your  day's      do  -  L'lttJ 


VI  t' 


-- V 


L'l'iio  .  .     ami       will  tin  mt.ro. 


in.  tii'no  bo  soon  ; 


(.1    cm  •  cWpcte! 


0 


^oi.o,     .  jri.tu'  .  .     .'111.1      will  iKMtnnv,  no  nioro  bo  soon;         O    oni  el: 

f  Nl     >"/  -  -  : :  */  '- 


"1*3 


jjoiio,     -     .  cono 


and  will 


]..>  mmv  l.o     soon  ;    .     .     0  cm  -  fl 


f  l 


&4 


I  - . 
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/ 

S"  ■• 

t?  ^ 

1 



Break     nil  your  pipes  that  wont  to  sound  With  pleasant  cheer, 

iv  _v   v.rM  >  '  fen  ~ 


And 


cast 


yourselves  tip 
rflm. 


Break  all  your  pipes  tliat  wont  to  sound 


With  plea-sant  cheer,  And     cast  your  selves 


Break  all  your  pipes  tliat  wont  to  sound 


With  plea-sant  cheer,  And  castyour-selves 

/.                mo!  to  Mutant  to  e  <fhn. 
  Jo-  — ^^^C'  • 


Break     all  your  pipes  that  went  to  sound  With  plea-sant  cheer, 


And 


cast 


your 


-1 


motto  tmtenuto. 

 I  < 


on 


■ 


,PP       -  r 


the 


ground 


To  wail, 


to 


wail 


my      Dear ! 


l-fonTr.  .1 


my      I>ar ! 


up 


on 


.  the  ground 


1-'  '  -L=L 

-F  iJ=-T-' 

%5 

•^J  '    ■:■    .Jo..  1. 

To  .  .     wail     .      my     Dear ! 

 -  PP 


- 


up 


on 


the  ground 


To 


^^^^^^ 


r 


wail 

— I- 


niy     Dear : 


g:  r 


J. 


Digitized  by  GooqIc 


The  Musical  Time*, 


COME,  SHEPIIKRD  SWAINS. 


M»y  I  l*T. 


-  - 

.  _ 

.   # 

0 


'  '  ? 


^  I* 


One,     Sli.(,!i,  nlswiimsccNN'Nvmj.li^ana        ;i    row  To  help    me      cry:  lV.nl  i* 


#      •     *     /  - 

Come,  shtpluiil  sw,tii)s,r..Tii.  •  N\inpliH,unil       a-itw  T..  help    me     try:  .  ]>tvnl  is  my 

Come,     Slirj.ht  r<l  Hu'iiins.coiiiLNymi.lic.andall    a  •  row  To  help    me      ery  :  DtNul    is  my 


C'omo,     Sin  ]i)inil  ^\v:iin-.,(Mnin:  Nvinj.LM.aii'i  all    a  -  ruw  Tn  help    me      >tv  : 


IVafl     is  tiijr 


<f       .  . 1  ••  :  .  •  %  *  :  •  .*  u  ->  • —  . 


Love,    .  Ami,    see  -  in-  s 


A'tmjio. 


1 

i — f  1 

I'l' 


?0  0 
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VtKical  Competition  festivals. 


The  majority  of  the  competition  festivals  now  so 
mmon  in  the  country  are  held  in  the  spring  season, 
e  have  received  reports  of  nearly  twenty  such 
.tiienngs  held  during  the  last  few  weeks.  It  is  very 
spying  to  the  cause  of  musical  progress  that  the 
.il  newspapers  all  over  the  kingdom  give  voluminous 
p;r:s  of  the  proceedings  and  thus  spread  the  interest 

•  iid  wide.  We  are  able  to  give  only  a  summary 
[he  results  of  the  chief  events. 

Doit.las  (March  19,  20,  21). 
TV  sixteenth  Manx  festival  was  held  under  the  auspices  of 

•  Fine  Arts  and  Industrial  Guild.  The  scheme  was 
ided  into  thirty-nine  classes,  and  on  the  whole  the  entries 
r  wit isfketory .  Mr.  J.  D.  Ixxmey's  choir  was  successful 
tbe  chief  choral  class.  At  the  concert  given  by  the 
•bned  choi  rs  the  audience  numbered  over  3,000  persons. 

•  adjudicators  were  Dr.  Roland  Rogers,  Mr.  John  Acton, 

■  Mr.  C.  II.  Fogg.  Mrs.  Laughton  is  the  honorary 
otaiy  of  the  competitions. 

Belfast  (March  23). 

Ris  festival  was  organized   by  the  Irish  Temperance 
«gt:<r  and  Band  of  Hope  Union.     It  was  held  in  the 
to<<diou*>  and  handsome  Ulster  Hall.    In  view  of  the 
itfcat  it  was  the  first  festival  instituted  by  this  League  it 
f  tie  described  as  having  l>een  a  great  success.  The 
s  do  not  desire  it  to  lie  restricted  to  their  adherents, 
that  the  excellent  start  they  have  made  will  lead  to 
i  establishment  of  a  more  comprehensive  scheme.  About 
(My   choirs,    mostly  junior,  comjieted.     Some  of  the 
pr£   was  excellent.    In  the  chief  adult  class  Crescent 
air  (Mr.  J.  G.  Laucblan)  gained  a  prize.    An  evening 
**rt,  given  by  the  prize-winners  and  presided  over  by  the 
A  of  Shaftesbury,  who  is  Lord  Mayor  this  year,  was 
;rly  attended.    Dr.  McNaught  adjudicated. 

Paisley  (March  25,  26,  27). 
fh--  festival  here  was  inaugurated  by  the  Paisley 
taction  Committee.  It  has  so  far  only  partially  stirred 
interest  in  the  competitive  idea.  Schools  did  not 
tr .  and  the  instrumental  candidates  were  not  numerous, 
ere  were  eighteen  entries  in  the  adult  choral  section.  In 
■two  chief  sections  the  choirs  had  to  prepare  the  whole  of 
eh  orrises  in  Part  I.  of  '  Klijah.' besides  anthems  and  part 
vs.  The  singing  was  of  a  good  average.  On  the  evening 
the  day  after  the  competiuon  the  choirs,  numbering  300 
gers.  gave  a  performance  of  the  '  Elijah '  selection,  under 
!  direction  of  Mr.  Tames  Pattison.  Dr.  McNaught 
ndicaied  in  the  vocal  classes,  and  gave  an  address  on 
I bsc  in  schools '  before  a  large  audience  of  Paisley  and 
i^w  teachers.  Mr.  Henri  Verbrugghen  adjudicated  the 
tromental  sections.  In  the  church  choir  section  Thread 
tret  United  Free  Church  Choir  was  first,  and  in  the 
er  choir  section  the  Provident  Co-operative  Choir  was 
ceessful.    This  choir  also  won  the  male-voice  choir  prize. 

Bristol  (March  30  to  April  5). 
The  musical  competitions  took  place  at  the  Victoria  Rooms, 
•d  commenced  on  March  30,  lasting  till  April  5,  when  a 
»eert,  in  which  the  successful  competitors  appeared,  was 
tld.  The  theoretical  competitions  were  adjudged  by 
tr.  Lraest  A.  Dicks,  and  they  showed  an  increase  in  the 
aches,  as  last  year  there  were  eighteen,  and  now  twenty-five. 

■  ie  class  for  male -voice  choirs  the  test -pieces  were 
Bopfiem  .  Ktemam '  (Cornelius)  and  4  The  phantom  host ' 
?  Hegar).  Only  one  choir  had  entered  for  the  prize,  the 
Lrtrard'  challenge  shield,  viz.,  the  Bristol  Harmonic 
ocdaetor,  Mr.  Joseph  Jenkins).  The  adjudicators, 
r.  H.  Coward  and  Mr.  T.  B.  Knott,  arrived  at  the 
nduaon  that  the  choir,  although  their  performance  was 
a  perfect,  deserved  the  award,  which,  having  twice  before 
ea  awarded  them,  becomes  their  property.  Pianoforte 
•jicg.  m  which  the  chief  prize  consisted  of  a  fifty -guinea 


pianoforte,  was  adjudicated  by  Mr.  T.  B.  Knott, 
Dr.  Orlando  A.  Mansfield  and  Mr.  Ernest  A.  Dicks.  The 
test-piece  was  Paderewski's  'Theme  varie'  (Op.  16, 
No.  3).  There  were  thirty-two  entries  from  several  towns 
in  the  West  of  England  and  South  Wales,  candidates  of 
either  sex  and  any  age  being  allowed  to  compete.  The 
prize  was  awarded  to  Miss  Grace  Morgan,  Newport,  Mon. 
In  another  class  for  pianoforte  playing,  candidates  of  any  age, 
the  test-pieces  were  Nos.  2  and  3  from  '  Miniature  Suite ' 
(York  Bowen).  The  principal  prize,  the  Cuthbert  Whitemore 
gold  medal,  was  awarded  by  Mr.  T.  B.  Knott,  the  adjudicator, 
to  Miss  Gladys  Salisbury. 

Chester  (Easter  Monday,  April  1). 

The  chief  competition  was  for  male  choirs  of  forty  voices, 
the  test-piece  being  'Crossing  the  plain'  (Maldwyn  Price). 
The  following  five  choirs  appeared  :  Crewe  Apollo  (Mr.  J. 
Stubbs).  Warrington  (Mr.  W.  Xesbitt),  Hoylake  and  West 
Kirby  (Mr.  Charles  Hughes).  Broughton  and  District  (Mr. 
Evan  Evans),  and  Warrington  Apollo  (Mr.  H.  Berry).  The 
latter  choir  gained  the  first  place.  The  competition  for 
juvenile  choirs  was  won  by  the  Talke  Choir  (Mr.  F.  J. 
Bossons).  The  Warrington  Harmonic  (Mr.  T.  Brough)  also 
sang,  and  there  were  two  other  entries. 

Darlinoton  (Easter  Monday). 
In  this  scheme  there  were  classes  for  solo  singers,  quartets, 
mixed-voice  choirs,  and  male-voice  choirs.  The  Harrogate 
Vocal  Union  (Mr.  Hiram  Ball)  gained  the  mixed-voice 
choir  prize,  and  the  Newcastle  Glee  and  Madrigal  Society 
(Mr.  J.  R.  Riddell)  the  male-voice  choir  prize.  The  tests 
respectively  were  'When  winds  breathe  soft'  (Webbe) 
and  '  I  wish  to  tune  my  quiv'ring  lyre'  (Wesley).  Mr.  H. 
A.  Fricker,  the  Leeds  City  organist,  adjudicated. 

Liverpool  (Easter  Monday). 
A  children's  festival  was  organized  here,  chiefly  by  the 
energy  of  Mr.  R.  T.  Edwards.  Some  of  the  best  school  and 
junior  choirs  in  the  country  were  attracted,  and  good  talent 
was  exhibited  in  the  instrumental  and  solo-singing  classes. 
The  Revoe  (Blackpool)  school  (Mr.  Rigby)  gained  the  chief 
prize,  New  Bashford,  Nottingham  (Mr.  W.  Turner),  and 
Sutton  (Mr.  Knapper)  coming  very  close.  The  event  was 
highly  successful.  Dr.  McNaught  and  Mr.  Harry  Evans 
adjudicated. 

Wharkedai.e,  Ilkley  (April  4,  5,  6). 
This  was  an  inaugural  festival,  and  owing  to  the  remark- 
able organizing  skill  of  its  untiring  chief  promoter,  Mr.  A. 
Aitkin  Crawshaw,  the  event  was  an  almost  overwhelming 
success.  Dr.  McNaught,  who  adjudicated,  was  kept  busy  for 
the  three  days,  and  the  services  of  Mr.  H.  Whittaker  had  to  be 
added  in  order  to  cope  with  the  embarrassing  number  of 
entries  on  the  third  day.  In  the  chief  children's  choral  class 
Menston  village  choir  and  the  Ilkley  Parish  church  boys 
gained  equal  awards.  On  the  '  Village  '  day  a  number  of 
vocal  soloists  appeared,  but  there  were  only  five  choirs. 
Four  of  these  gained  awards  in  different  classes :  Ilkley 
Parish  Choir  (Mr.  Isaac  Hirst),  Menston  Glee  and 
Madrigal  Society  (Mr.  Bradley  M.  Hullah),  Bolton  Abbey 
Church  Choir  (Mrs.  Usher).  Bramhope  Wesleyan 
(Mr.  K.  G.  Heseldin).  The  third  day  was  for  open  competitions. 
Eight  church  and  chapel  choirs,  six  male- voice  choirs,  seven 
mixed-voice  choirs,  and  twelve  quartet  parties  competed. 
The  Nelson  Arion  Choir  (Mr.  Law-son  Berry)  gained  the 
male-voice  choir  prize,  Otley  Wesleyan  that  for  the  church 
choirs,  and  Crosland  Moor  that  lor  mixed-voice  choirs. 
A  portion  of  the  day  was  occupied  by  a  lecture  on  choir 
training  by  Dr.  McNaught.  Concerts  were  given  in 
the  evening  in  two  halls  simultaneously,  the  first  half  of  the 
programme  at  one  hall  forming  the  second  half  at  the  other 
hall  and  viec  r-ers.t.  Next  year  a  new  and  more  commodious 
ball  will  be  ready. 

Eskdai.e  Tournament,  Whitby  (April  9  and  10). 

This  festival,  the  fifth  of  its  kind,  seems  to  be  firmly 
established.  It  owes  its  existence  to  the  perseverance  and 
faith  of  the  Misses  Yeoman,  who  reside  in  this  l)eautiful 
district.  The  syllabus  covers  a  wide  field  of  musical  study. 
In  the  choral  sections  Danby,  Aislaby,  St.  Margaret's  and 
Egton  all  gained  honours  in  junior  classes,  and  Fylingdales, 


Digitized  by  Goc 


3*6 


THE  MUSICAL  TIMES. — May  i,  1907. 


Brotton  Church  Choir,  Brunswick,  Malton  Choral  Society 
and  the  Caedmon  Male  Choir  were  successful  in  adult 
classes.  At  the  e\cning  concert  Gounod's  'Gallia'  and 
Cowen's  'John  Gilpin  '  were  given  with  full  orchestra  under 
the  direction  of  Mr.  G.  W.  S.  Watson  and  Mr.  T.  Kly. 
Miss  Lenora  Sparkcs  was  the  very  successful  soprano  soloist. 
Dr.  McNaught,  who  adjudicated,  gave  an  address  on  the 
competition  festival  movement.  There  was  a  crowded 
audience. 

Tonbriim.r  (April  9  and  10). 

On  this  occasion  Dr.  Henry  Coward  again  fillet!  the  post 
of  judge.  He  expressed  himself  as  highly  satisfied, 
especially  with  the  sight-singing  of  the  juvenile  choirs,  who 
showed  that  the  thorough  system  taught  in  their  schools  is  a 
triumphant  proof  of  the  usefulnevs  of  the  examination  which 
takes  place  in  individual  schools,  and  is  a  great  feature  of 
<he  Festival  Association. 

The  proceedings  ended  on  the  second  day  with  a  concert 
in  which  a  new  cantata  was  given,  conducted  l>v  the 
composer,  Dr.  Hathaway.  Dr.  Coward  conducted  the 
combined  choirs  in  Mendelssohn's  'Hear  my  prayer'  and  | 
Gade's  '  Spring's  message,'  accompanied  by  the  Tonbridge 
Orchestral  Society.  The  festival  generally  was  highly 
successful.  The  quality  of  the  singing  of  the  choirs  showed 
decided  improvement. 

Wansbeck,  Mori'ETH  (April  12  and  13). 

This  was  the  second  festival  held  for  this  district.  Nine 
schools  contributed  twenty-two  entries.  On  the  second  day 
there  were  seven  choirs.  Bebside  (Mr.  Hetherington), 
Morpeth  Y.M.C.A.  (Mr.  C.  Proctor),  Nether  witton 
(Maijor  Orde),  and  Ashingtoo  Co-operative  (Mr.  Mossman) 
were  prize-winners.  Dr.  McNaught  adjudicated.  The 
movement  seems  to  be  taking  root.  The  main  difficulty 
in  the  way  of  expansion  is  the  limited  accommodation. 

Mid-Somerset,  Midsomer  Norton 
(April  16,  17,  18). 

The  entries  for  the  sixth  festival  of  the  kind  in  this  rural 
district  were  numerous,  but  the  competitions  were  not 
allowed  to  interfere  with  what  the  promoters,  the  chief  of 
whom  is  Mrs.  Mansel,  regard  as  an  indispensable  feature  of 
the  festival,  namely,  the  performance  of  combined  music. 
Ten  schools  sent  in  choirs  in  various  sections,  making  in  all 
thirty-two  entries.  Amongst  the  best  performances  were 
those  of  the  Central  School  (l>oys),  Wells,  and  the  Blue 
School,  Wells.  The  children  combined  under  Mrs.  Mansel 
to  sing  at  a  concert,  a  feature  of  which  was  the  admirable 
Morris-dancing  of  a  selected  numlnr  of  children,  with 
Mr.  Cecil  Sharp  at  the  pianoforte.  On  the  second  day  after 
the  competitions  a  chamber  music  concert  was  given  at  which 
Madame  de  Bobinsky  (violin).  Miss  M.  Wilson- Ewer 
(violoncello),  Mrs.  Mansel  (pianoforte),  Mrs.  Aggs  (violin), 
Mr.  Roland  Jackson  (tenor),  and  Madame  Minadieu 
appeared.  Sixteen  choirs  competed  on  the  third  day, 
and  honours  fell  to  the  Colcford  Choral  Society,  the 
Midsomer  Norton  Society,  and  Mr.  Allen's  choir.  The 
final  concert  was  given  by  the  combined  choirs  under 
Mrs.  Mansel  and  Mr.  Cecil  Sharp.  Besides  many 
miscellaneous  items  the  works  performed  were  Mendelssohn's 
13th  Psalm  and  Stanford's  '  Last  Post.'  Miss  Lilian 
Vernon  was  the  alto  soloist,  and  Mr.  Frank  Merrick  the 
solo  pianist.  The  adudicators  at  the  competitions  were 
Mr.  Cecil  Sharp  and  Dr.  W.  G.  McNaught. 

'Madkesi  iKt.i),'  Malvern  (April  18,  19,  20). 

The  Association  has  returned  to  Malvern  for  its  meeting, 
after  trying  not  very  successfully  to  interest  Worcester  in  the 
scheme.  The  entries  were  fairly  numerous  on  the  present 
occasion,  and  the  attendance  of  the  general  public  very 
satisfactory.  In  the  chief  choral  class  several  societies  sang, 
Hartlebury  (Mr.  Taylor)  taking  the  prize.  Nine  village 
choirs  competed  in  the  Trio  (s.s  a.)  class,  Leigh  (Miss  W. 
Norbury)  gaining  honours.  Dr.  Sinclair  and  Dr.  McNaught 
adjudicated.  A  concert  was  given  by  the  combined  resources 
under  the  direction  of  Mr.  Ivor  Atkins.  The  chief  item 
was  the  second  act  of  Gluck's  •  Orpheus.'    The  junicrs  did 


not  compete  this  year,  but,  instead.  400  of  them  comti© 
to  give  a  concert  which  included  the  cantata  1  l^mpU* 
(Myles  B.  Foster).     There   was  also  a  performance 
combined  violin  classes  numbering  IO0  players.   Lady  Mx 
Forbes  Trefusis  conducted. 

London  Working  Girls'  Clubs  (April  joI 

The  twentieth  annu.il  competition  was  held  at  ihr  G 
of  London  Schools.  The  clubs  are  divided  into  t»o  :ii»t 
In  the  upper  class  there  were  four  clubs,  and  the  tu<  73 
fell  to  St.  Mary's,  Borough  (Mr.  Harvey  Grace),  a:u:  in  5 
second  class  there  were  nine  clubs,  and  Passnu>rc  Kd*3J 
(Mr.  W.  Holmes)  was  successful.  The  singing  wa»  << 
creditable  and  some  of  it  reached  a  high  standard.  .Ml  t 
choirs  had  to  sing  a  sight-test.  The  clubs  in  thefir<d 
united  under  the  l>aton  of  the  Rev.  Jocelyn  Perldn> :  9 
'  Be  strong'  (Edward  Hecht),  '  In  oor  boat'  (F.  H.  Cj*t 
and  'The  snow'  (Elgar).  The  prizes  consist  onk 
pictures,  but  notwithstanding  this  rule  there  is  abnndt 
enthusiasm  in  the  work. 


Hl'NsTANTOS  (April  S). 

The  North-west  Norfolk  Association  of  Village  Ch 
held  its  ninth  festival  in  the  above  town.  Mr.  W.  H.  La 
is  the  chief  promoter.  The  movement  in  this  district  I 
produced  surprisingly  excellent  results.  It  has  proved 
there  are  numerous  capable  choralists  and  skilful  eh 
trainers.  Burnham  Choir  ( Rev.  F.  G.  Moore)  gained  < 
madrigal  prize  and  Heacham  (Mr.  H.  Ingle  by )  gained  J 
highest  marks  in  another  section,  bat  owing  to  a  hands' 
rule  had  to  resign  the  prize  to  Hunstanton  (Mr.  G.  Watsti 
In  the  female- voice  choir  section  there  were  five  entries.  1 
Dr.  Coward,  the  adjudicator,  found  that  three  of  the  dij 
were1  so  absolutely  first-rate  he  was  unable  to  distiafl 
between  them.  The  audiences  were  large  and  the  lea 
generally  was  a  great  success. 

Reports  of  the  competitions  held  at  Rochester,  Bri 
Hexham  and  other  places  during  April  are  held  over. 


MUSIC  IN  VIENNA. 

(BY  OUR  S1EC1AL  CORRESPONDENT.) 

Vienna,  April  ij 

The  most  important  musical  event  at  Eastertide  *tij 
performance  of  the  w  hole  of  Bach's  *  SL  Matthew  '  Pa* 
given  by  the  Gesellschaft  der  Musikfreunde  in  Holy 
On  account  of  its  length  excisions  are  usually  mailt  J>  I 
extraordinary  work,  and  to  render  the  action  coherent, 
same  arias,  the  same  chorales,  and  the  same  portions  of 
recitatives  are  almost  always  omitted.  On  this  ocofl 
however,  not  a  single  l>ar  was  deleted,  and  notwiihs'ad 
an  announcement  to  this  effect,  an  enormous  cro^H 
attracted  to  the  performance,  and  also  to  the  final  rcbai 
Beginning  at  five  o'clock  in  the  afternoon  the  perfortj 
lasted  until  ten  o'clock,  with  the  interval  of  a  tall 
between  the  two  parts.  Herr  Scbalk  conducted  with  ah4 
mastery.  The  vocalists  were  Frau  Cahnbley  and  1 
Philippi,  both  of  whom  sang  exceedingly  well.  »W* 
Christus  part  and  the  bass  arias  were  rendered  with  dig 
and  expression  bv  Herr  Frohlieh.  The  well- trained  c 
sang  with  genuine  enthusiasm.  The  performance 
most  impressive,  and  appeared  to  be  both  a  | 
mufical  festival  and  a  sacred  service  of  the  most  aft 
kind. 

The  scries  of  the  Philharmonic  concerts  under  lb< 
of  Felix  Mottl  has  run  its  course  in  an  inspiring 
The  programme  of  the  last  included  a  small  Syi 
B  flat  by  Mozart,  Brahms' s  Variations  on  a  theme  1 
and  Beethoven's  Pastoral  Symphony. 

At  the  Concert  Society,  Slarcella  Pregi  reappeared  afl 
long  absence  and  enchanted  her  audience  by  her  adm» 
rendering  of  Berlioz's  *  La  Captive,'  and  the  Litter  I 
Beethoven's  '  Kgmont.'  The  feeling  for  rhythm  is  so  st 
in  this  gifted  artist  that,  although  her  voice  is  not  po« 
she  carries  the  orchestra  with  her.  At  the  same  oct 
Ernst  von  Dohnanyt  won  favour  with  his  au<5 
by  his  poetical  rendering  of  Beethoven's  G  « 
Pianoforte  concerto.     The  programme  ended  with 
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dmirabW  performance  of  Beethoven's  symphony  in  C  minor 
jidrr  Lxve's  direction.  The  same  symphony  was  toon 
•terwrds  played  by  the  *  Kami'  Orchestra,  which  visited 
its  tour  through  Austria.    A  safe  reading 


':'x  work  was  given  under  the  baton  of  Herr  Schneevoi^t, 
1'  he  was  far  more  successful  with  Berlioz's  'Corsair' 
trtcre.  As  a  modern  conductor,  modern  music  appeals 
iim  more  strongly  than  classical. 

Tlx  Italian  colony  here  flocked  to  a  concert  given  by  their 
Jo*  countryman,  Mascagni,  who  appeared  both  as 
uductof  and  composer.  The  most  successful  piece  in  his 
jflatnme  was  a  Hymn  from  his  opera  *  Iris.' 

00  April  3,  the  day  on  which  ten  years  ago  Brahms  died, 

1  members  of  the  Brahms  Society  and  many  personal 
mis  and  admirers  of  the  master,  assembled  round  his 
tc  in  the  central  cemetery  outside  the  city  and  held 
non  festival.  The  small  Motet  (Op.  1 10,  No.  2)  was 
fc  mil  Richard  von*  Merger*  director  of  the  Conserva- 
arm.  gave  a  short  and  warm-hearted  address,  in 
ich  he  spoke  of  the  great  spread  throughout  the  world 
the  *orks  of  Brahms  since  the  composer  s  death,  and  of 
Jttful  recognition  now  accorded  to  them. 

V.  Kleogal,  the  eminent  violoncellist,  gave  a  concert 
it  with  bis  pupil,  Frl.  Hahn,  a  young  but  already 
to  mist.  The  programme  included  a  well-written, 
itSH  concerto  for  two  violoncellos,  composed  by 
■gel 

Ayxag  talented  American  lady,  Miss  Margaret  Melville, 
» ias  recently  come  to  Vienna,  produced  at  her  recital, 
t  *iih  success,  two  pleasing  works  of  her  own,  a  Violin 
lb  and  a  Pianoforte  quintet,  also  some  l.itd<r,  which 

well  for  the  future. 
Jock  s  'Iphigenie  in  Aulis,'  dormant  here  for  about 
kj  years,  has  been  revived  at  the  Opera,  and  the 
finance  was  greatly  enjoyed  by  a  small  but  cultured 
<n  of  opera-goers.  The  Wagner  version  of  the  work 
used 

Masdyczbwski. 


MUSIC  IN  BIRMINGHAM. 

(FROM  OUR  OWN  CORRESPONDENT.) 

» interesting  madrigal  concert  was  given  in  the  Town 
«  March  23  by  Mr.  Beard's  Birmingham  Select  Choir, 
'  the  conductorship  of  Mr.  Edwin  Stephenson,  organist 
choirmaster  of  the  Cathedral.  The  choir, 
t  thirty -seven  voices,  and  formed  by  Mr.  Beard  three 
ago,  is  an  admirable  body  of  singers,  well  schooled 
splendidly  balanced.  Much  progress  in  the  realization 
jbt  and  shade  and  phrasing  was  shown  in  most  of  the 
■pies  sobmitted,  and  for  special  mention  I  have  to  name 
artiaic  rendering  of  Elgar's  three  part-songs,  4  As 
wi  in  summer,'  4  O  happy  eyes,*  and  4  Weary  wind  of 
ftrtt.1  Much  local  interest  was  centred  in  the  first 
*ng  here  of  Mr.  S.  Royle  Shore's  cleverly-written 
igal  for  six  voices,  *  Moras  non  numero  nisi  Serenas.' 

*  Midland  Musical  Society's  performance  on  Good 
«T  of  Handel's  •  Messiah  '  attracted  an  enormous 
•Jy  to  the  Town  Hall.  Mr.  A.  J.  Cotton  conducted, 
»e  solo  vocalists  included  Miss  Lilian  Adams,  Miss 
^b«,  Mr.  Walter  J.  Ottey  and  Mr.  George  Uttley. 
c  W-  Perkins  was  at  the  organ. 

*  Birmingham  Temperance  Philharmonic  Choral  Society 
» successful  concert  in  the  Town  Hall  on  April  6,  under 

G.  Proverbs's  able  conductorship.  Considerable 
*ement  was  shown  by  the  choir  in  phrasing,  enunciation 

sad  gradation  of  light  and  shade,  notably  in  the 
**p  and  choruses,  *  Song  of  the  Vikings,'  « Annie 
*»'  '  Revel  of  leaves,'  and  in  the  trio,  4  Night  sinks  on 
*Jve,'  for  ladies'  choir  only.  Seftor  Jose  Soler  Gomez 
«  several  violin  solos,  and  Miss  Mildred  Jones,  a 
wo  gifted  with  an  exceedingly  fine  voice,  Mr.  William 
a  local  baritone,  and  the  Misses  Beatrice  and  Lilian 
pianoforte  duettists,  contributed  to  the  success  of  the 

e  Royal  Society  of  Artists'  musical  matinees  in  connec- 
*tth  the  spring  season  exhibition  of  pictures,  given 
^  Mr^  Oscar  Pollack's  direction,  were  successfully 
on  Saturday,  April  6.    These  enjoyable  musical 


entertainments  will  be  continued  weekly  until  June  6,  and  a 
large  number  of  new  glee  societies,  vocalists  and  instru- 
mentalists will  appear  during  the  season. 

The  Moody- Manners  Opera  Company  held  a  week's 
operatic  season  at  the  Prince  of  Wales  Theatre  from  April  1 5 
to  April  20  inclusive,  the  principal  feature  being  a  magnificent 
revival  of  Verdi's  '  Aida,'  which  has  not  been  heard  here 
since  1893.  The  production  was  principally  noteworthy  on 
account  of  its  spectacular  aspect,  the  gorgeous  new  scenery 
and  costumes  being  among  the  finest  things  this  company  has 
ever  done  in  the  provinces.  Madame  De  Vere  Sapio 
presented  an  ideal  A!da,  and  Mr.  Charles  Manners's 
conception  of  Kamphis  has  to  be  classed  among  his  finest 
achievements  on  the  operatic  stage.  Mr.  Joseph  O'Mara  as 
Radames  was  excellent,  and  so  was  Mr.  Lewis  James  as 
Amonasro. 

An  enjoyable  concert,  entirely  devoted  to  music  by  the 
Finnish  composer  Jean  Sibelius,  was  given  by  the  students 
of  the  School  of  Music  and  the  students'  orchestra  in 
connection  with  the  Birmingham  and  Midland  Institute,  in 
the  large  lecture  Theatre  on  April  13.  Mr.  Granville 
Bantock,  principal  of  the  School,  conducted. 

The  Birmingham  City  Choral  Society  concluded  its  current 
series  of  concerts  with  a  remarkable  performance  of  Sir 
Edward  Elgar's  latest  oratorio  4  The  Kingdom,'  given  in 
the  Town  Hall,  on  April  18,  before  a  large  audience. 
Dr.  H.  Coward,  of  Sheffield,  conducted,  and  achieved  a 
perfect  triumph.  Tone  and  precision  helped  to  make  this 
performance  a  memorable  one  in  every  way,  aided  by  the 
excellent  singing  of  the  principals— Miss  Gleeson-White, 
Miss  Marie  Stuart,  Mr.  Henry  Brearley  and  Mr.  Dalton 
Baker.  The  programme  included  Berlioz's  overture  '  King 
Lear'  and  the  reverie  4 The  captive,'  sung  by  Miss  Marie 
Stuart  with  dramatic  fervour.  Mr.  Rutland  Boughton 
conducted  the  Berlioz  pieces. 

The  Birmingham  Symphony  Orchestra  gave  its  last  concert 
of  the  season  in  the  Town  Hall  on  April  20,  under  Mr. 
Arthur  W.  Payne's  conductorship,  when  he  proved  himsell 
to  l>e  a  master  of  his  art.  Beethoven's  overture  4  Leonora 
No.  3 '  and  Elgar's  4  Pomp  and  circumstance '  march  were 
brilliantly  performed.  Miss  Laura  Taylor  was  the  solo 
vocalist  and  Mr.  Charles  Collier  the  solo  harpist. 


MUSIC  IN  BRISTOL  AND  DISTRICT. 

(I-ROM  OUR  OWN  CORRKSl'ONDE.NV.) 

The  Bristol  North  Choral  Society  on  March  23  gave  a 
performance  of  Mendelssohn's  'St.  Paul'  at  the  Victoria 
Rooms  l«fore  a  large  attendance.  The  choir  and  band 
numbered  about  300  performers,  Mr.  F.  S.  Gardner  leading 
the  orchestra,  and  Mr.  C.  W.  Stear  being  at  the  organ. 
The  soloists  were  Madame  Maggie  Purvis,  Miss  Amy 
Rowlands  (a  member  of  the  Society),  Mr.  G.  W.  Brierley 
(St.  Paul's  Cathedral),  and  Mr.  A.  Trowbridge  (Wells 
Cathedral).  Mr.  James  Bending  was  conductor,  under 
whose  baton  the  work  was  rendered  in  a  highly  satisfactory 
manner. 

Clevedon  Philharmonic  Society  gave  an  '  Klgar '  concert  at 
the  Public  Hall  on  April  3,  under  the  direction  of  Mr. 
Edward  Cook,  of  Bristol.  The  first  composition  given  was 
4  The  banner  of  St.  George,'  the  soloist  being  Miss  Eveline 
Gerrish.  Selections  from  4  Caractacus,'  the  4  Sea  pictures,' 
and  some  part-songs  succeeded,  and  the  band  (Mr.  K.  S. 
Gardner,  leader)  played  Marche  Militaire,  4  Salut  d'amour  ' 
and  4  Pomp  and  circumstance'  inarch. 

Bristol  Voung  Men's  Christian  Association  Choral  Society 
on  April  1 3  gave  a  concert  in  their  hall,  and  gratified  a  large 
audience  by  the  excellent  manner  in  which  they  presented 
three  works.  The  most  important  was  4  The  Childhood  of 
Christ,'  by  Berlioz,  which  previous  to  this  occasion  had  not 
been  heard  in  its  entirety  in  Bristol.  In  iSSi  the  Festival 
Society,  under  Sir  Charles  Halle,  gave  the  first  two  parts  of 
the  trilogy.  The  suloisis  now  were  Miss  Eveline  Gerrish, 
Mr.  R.  Burchill,  Mr.  Arthur  Walenn  and  Mr.  H.  Lewis 
Wensley.  Mendelssohn's  4  Hear  my  prayer'  and  Prom's 
'  Hundredth  Psalm'  were  also  sung.  Mr.  Harold  Bernard  led 
the  band,  and  Mr.  Arnold  Barter  conducted. 

The  recent  Musical  Competition  Festival  is  referred  to  on 
p.  325. 
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MUSIC  IN  Dl  KLIN. 

(KKOM  OIR  OWN  CORRESPONDENT.) 

The  Dublin  Orchestral  Society  gave  the  second  concert  of 
the  season  on  March  25,  when  the  chief  feature  of  the 
programme  was  the  instrumental  portion  of  Beethoven's 
Ninth  Symphony.  As  the  work  has  not  heen  performed  in 
Dublin  for  some  thirty  years  it  was  more  or  less  of  a  novelty, 
and  received  a  very  satisfactory  performance  l.y  the  IkuhI 
under  Dr.  Fsposito.  It  is  to  lie  hoped  that  the  whole  work 
may  some  time  be  given  by  the  Society.  Smclana's  overture 
to  *  Die  verkaufte  Braut '  ;  Menuet  and  Passacaille,  Gluck  : 
Vorspiel  and  Kpithalamium  from  '  Lohengrin '  ;  and 
Rhapsodic  Hongroise  No.  2,  Liszt,  were  also  played,  the 
last-named  for  the  first  time  by  this  Society.  On  March  26 
the  Dublin  Oratorio  and  Choral  Society  gave  a  performance 
of  Rossini's  '  Stalxit  Mater'  and  a  selection  from  Gounod's 
*  Redemption.'  The  solos  were  sung  by  Miss  Fannie  Bauer 
and  Mr.  John  Harrison  (his  first  appearance  in  Dublin). 
Mrs.  Annie  McBride  and  several  members  of  the  Society. 

Miss  Annie  Lord  (pianoforte).  Miss  Madeleine  Moore 
(violin),  Miss  Constance  Bell  (viola),  and  Miss  Kathleen 
Gibson  (violoncello),  forming  the  Irish  Ouarlct,  gave  a 
very  successful  chamber  concert  in  the  Gresham  Hotel  on 
March  23.  The  programme  included  Mozart's  in  G  minor  and 
Schumann's  Pianoforte  quartet?,  one  of  Beethoven's 
Sonatas  for  violoncello  and  pianoforte,  and  a  group  of 
songs  sung  by  Mr.  Horatio  Connell.  The  quartets  were 
admirably  played  and  reflected  the  greatest  credit  on  the 
members  01  the  combination.  Miss  Madeleine  Moore,  in 
addition  to  playing  the  violin  in  the  quartets,  accompanied 
the  songs  extremely  well. 

On  March  27  the  North  City  Choral  Society  gave  a 
performance  of  Mendelssohn's  *  Athalie,'  under  the 
conductorship  of  Mr.  George  Harrison,  and  acquitted 
themselves  well. 

The  Sunday  Orchestral  Concerts  conducted  by 
Dr.  Ksposito  at  the  Antient  Concert  Rooms  have  continued 
to  attract  large  audiences  to  the  cheaper  parts  of  the  house. 
At  the  concert  on  April  14  the  programme  included 
Schubert's  'Unfinished'  symphony  and  Mozart's 
'  Magic  flute '  overture.  Mr.  Clyde  Twelvetrees  played 
'  Kol  Nidrei '  and  Miss  Madeleine  Macken  was  the 
solo  vocalist. 

The  entries  for  the  Feis  Ceoil  coni[)etitions  have  just 
closed,  and  promise  well  for  the  success  of  this  year's  festival. 
Of  these  there  are  forty-five  choral,  t«sides  a  large  number 
for  conceited  (vocal  and  instrumental)  as  well  as  solo 
competitions.  Altogether  some  440  separate  entries  have 
been  received.  There  is  to  l>e  a  competition  for  Irish 
fiddlers  and  pipers  as  well  as  for  unpublished  Irish  airs,  for 
which  competitors  may  enter  up  to  the  actual  time  of 
competition. 


MUSIC  IN  EDINBURGH. 

(FROM  OUR  OWN  CORRESPONDENT.) 

Concerts  of  conspicuous  merit  and  artistic  value  have 
recently  been  given  by  local  musicians  and  teachers,  and  a 
season  which  has  been  notable  both  for  the  quantity  and  the 
quality  of  the  music  produced  has  terminated  with 
characteristic  brilliancy. 

As  instances  of  what  can  be  achieved  by  the  earnest 
and  capable  teacher,  I  would  signalize  the  concerts  of 
Mr.  Win  ram's  pupils  (March  26)  and  those  of  Mr.  Waddell 
(March  25).  The  Music  Hall  was  crowded  for  the  one,  and 
the  Queen's  Hall  for  the  other.  Seldom  docs  one  hear 
string- playing  so  full  of  vitality  and  force,  of  elegance  and 
daintiness  as  that  exhibited  by  the  pupils  of  these  gentlemen. 
Mr.  Winram's  orchestra  numbered  seventy  ;  his  programme 
was  skilfully  chosen,  and  the  whole  concert  reflected  credit 
on  his  ability  and  judgment.  The  solo  vocalist  was 
Mr.  George  Campbell,  and  the  solo  violinist  Mr.  W.  Watt 
Jupp — a  clever  pupil  of  the  conductor.  Mr.  WaddelPs 
excellently-selected  programme  was  well  calculated  to  show 
his  pupils  at  their  best,  and  perhaps  the  outstanding  feature 
of  the  concert  was  the  admirable  rendering  by  his  young 
daughter  of  a  movement  from  Mozart's  Pianoforte  concerto 
in  D  minor. 

The  second  of  what  we  hope  may  become  an  annual  series 
ol  expositions  of  pianoforte  duet  music  took  place  on  April  4. 


Messrs.  A.  W.  Dace  and  Francis  Gibson,  two  of  om  n 
prominent  pianists  and  teachers,  have  long  dtw 
themselves  to  this  somewhat  neglected  form  0/  an, 
anything  more  cultured,  refined  and  sympathetic  than  rl 
performance  cannot  well  be  imagined.  Their  program 
included  compositions  by  Hummel,  Weber,  MendeLs?;! 
Keinecke,  Grieg,  Godard  and  P.  Scharwenka,  aod  1 
audience  was  delighted  by  the  artistic  taste  ar.'.l 
which  characterized  the  rendering  of  every  tunL. 
Mr.  George  Campbell  was  again  the  vocalist. 

At  the  third  and  last  of  the  Amateur  <  >rchestral  S'KK 
(  oncerts.  on  April  8,  the  overtures  were  Gluck's  '  Iphige< 
Schul>ert's  'Rosamunde'  and  Sullivan's  '  Di  Ballo,' 
the  choice  of  two  movements  from  Schubert's  C  m 
Symphony  was  fully  justified  by  the  result.  Kditbo 
has  every  reason  to  be  proud  of  this  devoted  hint 
amateurs,  and  they  in  turn  are  singularly  happy  in  1 
conductor  and  trainer,  Mr.  T.  H.  Collinson.  Very  saccei 
appearances  were  made  by  Miss  Jean  Hore,  the 
violinist,  and  Miss  Grace  Roesler,  the  vocalist. 

Concerts  have  been  given  by  the  Orpheus  Anu 
Orchestral  Society  (conductor,  Mr.  Charles  Beswick; 
March  29,  the  Morningsidc  Amateur  Orchestral  sjc 
(conductor,  Mr.  Robert  Cu naming),  on  April  4,  arid 
St.  Cecilia  Orchestral  Society  (conductor,  Mr.  Ga 
Crawford),  on  April  5.  At  the  last-named  concert 
most  noteworthy  features  were  Tchaikovsky's  'Ca 
Noisette'  suite,  and  Mr.  Crawford's  own  overture 
the  comic  opera  '  George  and  the  Dragon.' 

To  the  long  list  of  choral  concerts  given  last  month  1 
be  added  those  of  Mr.  Borthwick's  choir  in  '  I.IjuV 
March  20;   Leith  Choral   Society  (Mr.  W.  S.  A 
conductor),  the  *  Creation,'  on  April  2  ;  the  Western  C 
Society  (Mr.  Gavin  Godfrey,  conductor),  'St.  Pml,' 
April  3 ;  and  the  l'ortobello  Choral  Society  (Mr. 
Archer,  conductor),  '  Elijah,'  on  April  10. 

Mention  must  be  made  of  the  yearly  concert  c( 
advanced  class  of  the  Choral  Union,  which  is  so  ably  '• 
by  Mr.  Tames  Dowie.    This  took  place  on  April  i>, 
presented  a  choir  of  300  promising  pupils  to  a 
audience   in  a  selection    from  the   '  Creation. ' 
miscellaneous  second  part.   The  concert  was  a  great 

The  annual  school  concert  at  Fettes  College  took  pi 
April  2,and  reflected  the  highest  credit  upon  Mr.  A.  W. 
Mr.  Colin  McKenzie,  and  the  other  masters  wbo 
responsible  for  the  training  of  the  boys.  The  or 
class  played  the  1  Don  Giovanni '  overture  and  three  ti« 
from  the  G  minor  Symphony  of  Mozart  in  a  most  credit 
manner,  and  the  choral  class  sang  MacCunn's  '  Wreck  oi 
I  (esperus  '  capitally.  There  was  also  a  movement  I 
Schumann's  Pianoforte  quintet,  and  some  part-song* 
smaller  orchestral  pieces,  all  excellently  rendered. 

The  Edinburgh  String  Quartet  has  done  good  work 
season,  and  the  subscribers,  at  the  closing  concer: 
March  26,  were  not  slow  to  show  their  high  appreculJfi 
Mr..  Colin  McKenzie  and  his  colleagues.    Their  playm: 
I«en   uniformly    sympathetic,    well-balanced,  warn 
tuneful  ;  and  their  repertoire  has  ranged  from  old  ViV'^ 
to  Dvorak   and   Tchaikovsky.     A  large  audience  « 
Morningside  Church  Hall  on*  April  8  to  hear  a  sar-i 
vocal  duet  recital  given  by  Miss  Maie  Thom 
Alfred  C.  Young,  two  local  celebrities.    The  weli-Kt* 
programme  gave  great  pleasure,  and  the  interest  e! 
occasion  was  greatly  enhanced  by  the  admirable  pana 
plaving  of  Mr.  Alfred  Hollins  and  the  capital  accompan* 
of  Mr.  T.  P.  Lamb. 

An  excellent  performance  of  Mendelssohn's  '  Elijah.  ' 
string  and  organ  accompaniment,  was  given  in  BMutf 
Place  Church,  Edinburgh,  on  March  28,  under  the 
of  Dr.  W.  B.  Ross,  organist  of  the  church. 

The  name  of  Miss  Marion  Richardson  was  unfort^ 
printed  Richards  in  last  month's  issue,  p.  25S.  Wt « 
the  error. 


Sir  Arthur  Sullivan's  comic  opera  '  Patience,  or  Bun  b  1 
Bride '  -  originally  produced  at  the  Opera  Comiquc  Th< 
on  April  23,  1 88 1 — was  revived  at  the  Savoy  The.it;* 
April  4,  under  the  direction  of  Mrs.  D'Ovly  Carte 
Mr.  W.  S.  Gilbert,  and  with  Mr.  Francois  CcIjh 
conductor. 
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MUSIC  IN  GLASGOW. 

(FROM  OCR  OWN  CORRESPONDENT.) 

rbr  second  concert  of  the  Glasgow  Amateur  Orchestral 
aety  (Mr.  W.  T.  Hoeck,  conductor)  took  place  on 
rch  20.  A  very  attractive  programme  was  submitted, 
ich  included  three  of  Mozart's  overtures — *  Don  Giovanni,' 
igaro,'  and  'The  magic  flute' — Schubert's  'Unfinished' 
ay.ony.  Beethoven's  third  Pianoforte  concerto,  and  a 
icion  from  Mendelssohn's  '  Midsummer  night's  dream ' 
sic  The  playing  of  the  band  was  on  a  high  level,  and 
ss  Marian  Collier  gave  an  intelligent  reading  of  the  solo 
1  :n  the  concerto.  Mr.  Herl>ert  Brown's  vocal  solos 
Hided  agreeable  variety.  The  Cecilian  Orchestral  Society, 
apible  band  conducted  by  Mr.  E.  K.  Joachim,  made  a 
My  successful  appearance  on  April  11.  In  a  somewhat 
Wots  programme — which  included  Beethoven's  eighth 
aphony,  the  overture  to  '  Der  Freischutz,'  and  initial 
•formances  of  a  Serenade  in  D  minor  by  Goetz,  and  an 
xun  from  the  pen  of  the  conductor— the  band  played 
y  well  indeed,  the  strings  in  particular  doing  capital 
«k.  Miss  A.  Voung  and  Mr.  Percy  Mitchell  contributed 
al  solos  with  acceptance. 

A  r  >pefu!  sign  of  the  times  was  the  crowded  audience 
tier,  assembled  in  Glasgow  Cathedral  on  April  10  to  hear 
e  fin  performance  of  the  recently- formed  Glasgow  Bach 
br<r  The  choir  consists  of  fifty  voices  -the  number  could 
fi>K  >\eA  with  advantage—  and  is  conducted  with  zeal  and 
ab* y  by  Mr.  J.  Michael  Diack.  The  works  chosen  for 
e  pening  concert  were  the  Magnificat  in  I),  the  cantata 
61s  sleeps,'  and  the  double  chorus  '  Now  shall  the  grace.' 
1  the  first  and  last  of  these  works  the  powers  of  the 
■«  were  severely  tested,  but  it  is  pleasing  to  record  a 
rfrriance  of  great  merit.  The  effect  of  the  closing 
rrjlf  in  'Jesus  sleeps'  (sung  at  the  west  door  of  the 
dwdxal)  was  very  impressive.  Special  care  had  been 
rr  *d  in  the  selection  of  the  soloists— Masters  F.  C. 
••t*ell.  H.  Macdonald,  H.  Dougall.  and  Messrs.  Walter 
tljon.  J.  W.  Sharpe  and  Leonard  Rogers— all  of  whom 
i,oiited  themselves  admirably.  A  special  word  of  praise 
cocto  Mr.  Herl*rt  Walton  for  his  judicious  accompani- 
sts on  the  organ. 

Among  other  recent  musical  events  have  been  Beethoven 
ms'.s  l>y  Messrs.  Philip  Halstead  (pianoforte)  and 
crin  Veilirngghen  (violin);  a  concert  by  the  Western 
ftitetjr  Orchestral  Society,  under  Mr.  D.  Thorpe  ( Haydn's 
3»V  symphony.  &c. );  and  five  performances  of 
ie  urttc  s  '  Rip  N  an  Winkle,'  by  the  Glasgow  Amateur 
ptMtic  Society,  conducted  by  Dr.  D.  F.  Wilson. 
An  interesting  lecture  was  given  to  the  Archaeological 
jcuny  by  the  Rev.  Dr.  George  Bell  on  the  subject  of 
-orr,  positions  associated  with  George  Buchanan's  para- 
of  the  Psalms  and  some  notes  on  the  music  of 
"  'ime.'  The  collections  of  Olthorius  and  Servinus  were 
with,  vocal  illustrations  being  given  by  the  choir  of 
t  Kenneth's  Church. 


MUSIC  IN  GLOUCESTER  AND  DISTRICT. 

(t  ROM  OCR  OWN  CORRESI*ONDENT.) 

The  Gloucestershire  Orchestral  Society  held  its  sixth 
Kul  concert  in  the  Shire  Hall,  Gloucester,  on  April  2, 
!»«  the  band,  led  by  Mr.  W.  H.  Reed  and  conducted  by 
*  A.  Herbert  Brewer,  gave  a  fine  rendering  of  Beethoven  s 

"■■.not  Symphony,  the  dream  scene  from  '  Hansel  und 
f*<i.'  Mr.  W.  H.  Reed's  '  Scenes  de  ballet,'  and  the 
'«^Jer$inger*  overture.  The  soloists  were  Miss  Dilys 
'*»nsad  Mr.  W.  H.  Reed  (violin). 

*'e  Sirond  Choral  Society,  which  is  now  in  a  flourishing 
Kadijoa,  gave  a  performance  of  '  Elijah'  at  the  Subscription 
'■>n%  on  April  11.  Mr.  S.  W.  Underwood  made  bis  first 
'ffarince  as  conductor,  and,  supported  by  Mr.  W.  H.  Reed, 
of  the  orchestra,  he  was  able  to  present  a  most 
rendering.  The  principal  vocalists  were  Miss  Ethel 
ur.er,  Miss  Ada  Bennett,  Mr.  Ben  Ivor  and  Mr.  Charles 
Utr. 

Handel's  '  Samson'  was  sung  by  the  Cheltenham  Musical 
Society  on  April  11  at  the  Bennington  Hall.  The 
xi'jnn  was  given   without   orchestral  accompaniment, 
'  ' :       (Mr.  W    E.  Haslam)  and  organ  (Mr.  A.  G. 
«H w «orth)  only  l*ing  used.    Mr.  J.  A.  Matthews,  the 


Society's  conductor,  secured  a  good  performance  of  the  work. 
The  principals  were  Madame  Sara  Lewis,  Miss  Kathleen 
Nigel-Jones,  Mr.  F.  Nurcup  and  Mr.  Edgar  Dy  son. 

The  third  and  last  of  the  Gloucester  Choral  Society's 
concerts  of  the  season  was  held  in  the  Shire  Hall  on 
April  16,  when,  as  usual,  the  program  ne  was  of  a 
miscellaneous  character,  the  vocal  part-music  being  '  Fire, 
fire,  my  heart'  (Morleyl.  'The  surrender  of  the  soul'  (Peter 
Cornelius),  'In  exitu  Israel'  (S.  Wesley),  and  'The 
miller's  wooing '( Katon  Faning).  The  singing  of  the  choir 
in  the  eight-part  motets  was  very  fine.  The  soloists  were 
Madame  Emily  Squire,  Miss  Jessie  King,  Mr.  Dalton  Baker, 
Mr.  D.  By  ndon-Ayrcs  and  Miss  May  Milkle  (violoncello). 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(KROM  OCR  OWN  CORRESPONDENT.) 

Mr.  Santley  was  a  chorister  at  St.  Anne's  Church, 
Edpehill,  fifty-eight  years  ago,  and  he  sang  again  there  on 
Easter  Sunday  last.  The  services  at  St.  Anne's  are  always 
on  a  high  plane,  and  at  high  Mass  in  the  forenoon  the 
famous  baritone  sang  in  his  best  manner  Neukomm's 
'Confirma  hoc  Deus.' 

At  the  reiterated  request  of  subscribers  the  directors  of 
the  Symphony  Orchestra  gave  an  extra  concert  on  April  8, 
when  the  programme  included  Schubert's  '  Unfinished ' 
symphony,  Wagner's  'Tannhauser'  overture,  Sibelius's 
tone-poem  '  Finlandia,'  and  Tchaikovsky's  '  Casse  Noisette ' 
suite.  Mr.  John  Dunn  was  the  violin  soloist,  and  Mr.  Wilson 
Shaw  the  vocalist. 

The  Fairfield  Choral  and  Orchestral  Society  most 
satisfactorily  performed  Elgar's  '  The  Kingdom,'  given  for 
the  first  time  in  Liverpool  at  the  Sun  Hall  on  April  9. 
The  success  of  the  rendering  was  such  as  to  merit  hearty 
congratulations  to  Mr.  C.  W.  Black,  who  thus  brought 
many  months  of  anxiety  and  rehearsal  to  ripe  fruition. 
If  now  and  then  the  volume  of  tone  seemed  to  be  lacking 
in  sonority,  the  choir  gave  of  their  best,  singing  with 
rare  intelligence  and  in  a  manner  deserving  of  warm 
commendation.  Miss  Gteeson- White,  Miss  Gertrude 
Lonsdale,  Mr.  Henry  Brearley  and  Mr.  Charles  Bennett 
were  the  soloists,  each  of  them  singing  with  notable  success. 

Professor  Prout  lectured  in  the  large  room  of  the  Exchange 
Hotel  on  April  13,  in  the  presence  of  a  goodly  audience,  his 
subject  being  *  Bach's  Suites.' 


MUSIC  IN  MANCHESTER. 

(FROM  OCR  OWN  CORRESPONDENT. ) 

For  the  extra  Halle  Concert  given  annually  in  the  interests 
of  the  Orchestra  Pension  Fund,  the  programme  (on 
March  2 1)  was  devoted  exclusively  to  Wagner.  Dr.  Richter 
conducted.  Last  season  the  concert  added  /125  to  the 
fund  which,  so  far  untouched,  amounts  now  to  over  j£4,ooo. 

Al  the  last  of  the  series  of  Brodsky  Quartet  concerts,  on 
March  23,  the  programme  contained  Volkmann's  String 
quartet  in  E  minor  (Op.  35) ;  Schumann's  Sonata  for  piano- 
forte and  violin  in  A  minor  (Op.  105) — admirably  played  by 
Miss  Olga  Neruda  and  Dr.  Brodsky— and  Beethoven's 
String  quintet  in  C  (Op.  29),  Mrs.  Rawdon  Briggs  taking  the 
second  viola. 

The  Manchester  Orpheus  Glee  Society,  seeking  wider 
fields  of  conquest,  is  competing  at  the  Orpneontste 
Competition  which  takes  place  in  Paris  during  Whit-week. 
In  behalf  of  the  funds  for  this  brave  enterprise  the  Society 
gave  a  phenomenally  successful  concert  on  April  11,  under 
the  direction  of  Mr.  W.  S.  Nesbitt,  in  co-operation  with 
another  famous  Lancashire  musical  organization,  the 
Blackpool  Glee  and  Madrigal  Society  (conducted  by  Mr. 
Herbert  Whittaker).  who  recently  made  such  a  successful 
appearance  in  London.  The  Lord  Mayor  was  present,  and 
the  great  Free  Trade  Hall  was  packed.  Amongst  the  most 
noticeable  renderings  by  the  Manchester  singers  were  those 
of  Schubert's  eight-part  chorus,  '  The  song  of  the  spirits 
over  the  waters,'  Hegar's  descriptive  ballad,  '  The  phantom 
host,'  and  the  difficult  part  song  by  Cornelius,  for  eight 
voices,  *0  Death!    thou  art  the  tranquil  night.'  The 
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ladies  of  the  Blackpool  Glee  and  Madrigal  Society  gave 
beautiful  renderings  of  Berlioz's  'Ballad  of  Ophelia  (from 
Op.  18)  for  two  sopranos,  and  *  A  love  song.*  one  of  the 
four  part  choruses  from  Brahms's  Op.  44. 

For  their  annual  performance  in  opera  the  students  of 
Mr.  A.  J.  Cross's  School  of  Music,  with  some  vocal  and 
instrumental  assistance,  engaged,  on  April  19  and  20,  in  a 
creditable  stage  representation  of  MeverKcr's  'Star  of  the 
North.1 

At  a  meeting  of  representative  Welshmen  on  April  iS. 
it  was  decided  to  establish  in  Manchester  a  Welsh  Choral 
Union  on  similar  lines  to  that  existing  in  Liverpool. 


MUSIC  IN  NEWCASTLE  AND  DISTRICT. 

(FROM  Ol'R  OWN  CORRESPONDENT  ) 

The  Northumliorland  Orchestral  Society,  under  the 
direction  of  Mr.  Cuthbert  Horsley,  gave  an  excellent 
concert  on  March  21.  The  most  important  items  were 
Mendelssohn's  seldom-heard  4  Reformation  '  symphony, 
Rubinstein's  ballet  music  from  4  Keramors,'  both  for  the 
first  time  in  Newcastle,  and  Beethoven's  '  Ix^onora"  overture 
No.  3.  A  fine  performance  of  '  Klijah '  was  given  by  the 
Newcastle  and  Gateshead  Choral  Union  on  the  following 
evening.  Mention  must  be  made  of  noteworthy  renderings 
of  some  of  the  choruses  in  the  second  part  of  the  oratorio. 
The  excellent  quartet  of  soloists  was  Madame  de  \  ere, 
Miss  Ada  Crossley.  Mr.  John  Harrison  and  Mr.  Dalton 
Baker.  The  Halle  Orchestra  played,  and  Dr.  Coward 
conducted.  On  March  24  the  Teachers'  Musical  Society 
sang  Mozart's  '  KingThamos'  and  Parry's  'The  glories  of 
our  blood  and  state,'  and  Miss  Wyatt.  Mr.  T.  Howie  and 
Mr.  E.  J.  Potts  sang  Schulterl's  and  Schumann's  settings  of 
Mignon'sand  the  Harper's  songs  from  Goethe's  '  Wilhelm 
Meister.'    Mr.  W.  G.  Whittaker  conducted. 

The  Stockton  and  Thornaby  Choral  and  Orchestral 
Society  presented,  on  April  10,  a  miscellaneous  programme 
which  included  Cowen's  'Ode  to  the  passions.'  V\agner's 
'  Siegfried  Idyll'  and  the  two  middle  numbers  from  Berlioz's 
4  Harold  in  Italy'  symphony. 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 

( FROM  Ot;  R  OWN  CORRESPONDENT.) 

A  number  of  interesting  choral  concerts  given  during 
April  by  various  societies  have  furnished  further  evidence  of 
the  steady  progress  which  has  for  some  time  attended  their 
studies.  While  adequate  revivals  of  old  works— such,  for 
instance,  as  Handel's  'Joshua,'  by  the  Penistone  Choral 
Society,  under  Mr.  Joseph  Cooper— have  not  been  neglected, 
the  majority  of  these  small  but  enthusiastic  organizations 
have  devoted  their  attention  to  the  moderns.  The  Heeley 
Musical  Union,  which  Mr.  W.  Chapman  so  competently 
conducts  and  inspires,  did  well  to  brii>g  forward  Stainer's 
cantata  *  St.  Mary  Magdalene,'  a  work  strangely  neglected 
in  this  district.  An  excellent  performance  was  secured.  The 
Norton  Lees  Choral  Society  essayed  Dvorak's  4  Stabat 
Mater '  in  its  English  text  ('  At  the  foot  of  the  Cross*),  and 
proved  how  effective  is  that  inspired  work  when  given  in  the 
vernacular.  Mr.  Horace  Reynolds  conducted.  The  Heeley 
Wesley  Choral  Society's  performance  of  Bridge's  '  Ballad  of 
the  Clampherdown '  and  Gade's  '  Spring's  message,'  under  the 
direction  of  Mr.  E.  G.  Laycock,  was  chorally  meritorious. 
Another  gallant  little  choral  society,  that  at  Shiregreen, 
gave  a  thoroughly  praiseworthy  rendering  of  '  Elijah,' 
conducted  by  Mr.  J.  Gregory,  the  singing  of  tbe  chorus  being 
exceptionally  good. 

The  Sheffield  Male  Glee  and  Madrigal  Society  gave  an 
artistic  and  enjoyable  concert  on  April  18,  singing  a  number 
of  unaccompanied  works  by  Beale,  Hathaway,  Koschat, 
John  E.  West  and  Sir  G.  C.  Martin  with  finish  and  good 
tone.  Mr.  A.  S.  Burrows  conducted.  Miss  Dorothea 
Hemmings  was  the  vocalist,  and  a  quartet  of  brass 
instruments  played  arrangements  from  Welier  and  Verdi. 

The  Clarion  V  ocal  Union  gave  a  concert  in  the  Albert 
Hall  on  April  20,  when  a  number  of  competing  Yorkshire 
and  Lancashire  choirs,  totalling  350  voices,  decided  the 
final  choral  contests.  The  massed  choir3  were  conducted 
by  Mr.  M.  Blalchford. 


During  the  closing  week  of  April  a  series  of  opera 
performances  in  aid  of  the  medical  charities  was  given  in  t 
Theatre  Royal  by  the  Moody-Manners  Opera  Comp? 
Especial  interest  attended  the  venture  by  reason  of  t 
co-operation  in  the  chorus  of  some  seventy  memlwrs  >  (  ri 
Sheffield  Grand  Opera  Society,  rehearsed  by  Mr.  J.  WTd 
The  chorus  on  the  stage,  increased  to  166  perW, 
furnished  an  imposing  musical  and  spectacular  effect.  11 
experiment  is  Iwing  watched  with  interest  by  a  mm 
towns  where  local  opera  societies  have  been  establishc-i 

Tbe  organization  of  the  chorus  for  the  Sheffield  Fev.'t 
of  1908  has  been  taken  in  hand.  A  stringent  list  <  f 
for  voice,  sight  reading  and  rhythm  has  been  issued.  » 
every  applicant  will  l»e  required  to  pass.  Tbe  u- 
cominittee  consists  of  eight  local  teachers  of  singing 
outline  programme  of  the  Festival  is  given  on  p.  306  of 
present  issue. 


MUSIC  IN  STAFFORDSHIRE. 
(from  our  OWN  CORRESPONDENT.) 

The  members  of  the  Hanley  Glee  and  Madrigal : 
are  to  be  warmly  congratulated  on  the  most  excellent  < 
they  gave  in  the  Victoria  Hall  on  March  21,  when 
Queen's  Hall  Orchestra,  under  Mr.  Henry  J.  Wood, 
first  visit  to  the  Potteries.  The  programme  comf 
Sir  Hubert  Parry's  humorous  cantata  '  The  Pied  Pip 
Hamelin,'  Richard  Strauss's  symphonic  poem  'To 
Yerklarung,'  and  Sir  Edward  Elgar's  dramatic 
'  King  Olaf,'  the  last-named  composed  expressly  for 
North  Staffordshire  Musical  Festival  held  at  Hanley  in  i? 

Mr.  John  James  conducted  *  The  Pied  Piper  of  Hame 
with  conspicuous  ability.  The  orchestral  opening 
finely  rendered,  and  the  choral  work  speedily  d< 
to  what  heights  of  perfection  the  singers  had  been  brct 
Note-perfection,  expression  and  clearness  of  eno 
have  never  been  excelled  in  the  history  of  local  choral  < 
Mr.  Wood  conducted  the  remainder  of  the  concert.  He 
only  obtained  a  realistic  interpretation  of  Strauss's  '  Tod  1 
Verklarung,'  but  secured  a  rendering  of  4  King  Olaf  '  1' 
was  quite  monumental.  The  choir  was  inspired  witr^ 
fine  subject,  while  the  band  was  superb  throughout, 
solo  vocalists.  Miss  Amy  Castles,  Mr.  Lloyd  Chances  1 
Mr.  Austin,  were  excellent. 

On  March  19  the  memliers  of  the  Stafford  Choral  I  n 
gave  a  successful  concert  in  the  Borough  Hall.   Tbe  I 
part  of  the  programme  consisted  of  selections  from  IU 
'  Samson,'  which  were  given  in  a  manner  that  proved  I 
carefully  the  choir  had  been  trained  by  the 
Mr.  H.  Drury.    In  the  second  part  the  band  gave  a 
rendering  of  Schubert's  B  minor  Symphony  and  Mende" 
'  Cornelius '  march. 


MUSIC  IN  YORKSHIRE. 
(krom  ol'r  own  correspondent.) 
lef:ds. 

Music  during  the  past  few  weeks  has  lieen  little 
than  a  gathering  up  of  the  fragments  remaining  after 
season's  feast,  and  after  Easter  all  we  have  to  look 
to  are  the  al  fresco  performances  of  bands  in  the 
towards  which  the  Leeds  Corporation  has  just  voted  l\ 
Were  this  to  be  regarded  as  any  precedent  for  a  aff 
expenditure  on  music  of  a  more  artistically  serious  ' 
in  the  winter  months,  it  might  be  viewed  with  eqo  " 
but  when,  instead  of  selections  from  comic 
symphonies  and  cantatas  are  in  question,  the  publk 
is  closed  ! 

At  I^eds  there  were  in  Holy  Week  some  interc 
Passion-music  services.  At  the  new  church  of  St.  Ma  P 
the  '  St.  Luke '  Passion,  which  Spitta  with  some  conf>& 
regards  as  an  early  work  of  Bach  s,  was  given  on  Suni 
March  24,  and  on  the  following  day  the  more  farm 
4  St.  Matthew '  Passion  was  performed,  according 
custom,  at  the  Leeds  Parish  Church,  Dr.  Bairstow. 
organist,  securing  one  of  the  best  renderings  of  tne  ■ 
that  I  can  remember  in  the  Parish  Church,  the  cfca 
singing  having  a  precision  that  would  have  been  <{ 
remarkable  even   had   there    been  a 
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jnl  &,  Graun's  Passion  music  —  known  as  '  Dcr  Tod 
m'-was  sang  at  St.  Chad's  Church,  under  Mr.  H.  P. 
chirdsaci  direction.  The  music  is  strangely  florid  an<l 
cccc,  at  least  in  the  elaborate  airs,  but  there  are  glimpses 
oraestness,  and  the  sound  musicianship  prevents  the 
rk  fom  being  at  all  trivial  in  effect. 

["be  Kasch  Quartet  ended  its  first  season  of  Chamber 
nam  at  Leeds  on  March  27,  when  Beethoven's  great 
B£  jaartrt  in  C  sharp  minor  (known  as  Op.  131)  was 
y  fatly  played,  with  freedom,  force  and  colour.  It  was 
oopanied  by  Arensky's  String  quartet  in  A  minor 
1  tjAi.  an  interesting  and  very  characteristic  work,  which 
dwd  a  brilliant  interpretation.  By  way  of  anticipating 
tber  season,  a  society  has  been  formed  at  Leeds  whose 
st  will  be  the  furtherance  of  opera  and  drama,  not  by 
Dg  Indifferent  performances,  but  by  encouraging  managers 
ipir»f  the  artistic  character  of  their  fare.  As  regards 
a.  ['is  method  of  focussing  what  is  best  in  public  opinion 
ild  do  nothing  but  good.  If  operatic  managers  repeat 
same  hackneyed  works  year  after  year  it  is  only  because 
( know  they  will  pay,  and,  as  business  men,  they  avoid 
ti^h  which  launching  forth  upon  the  unknown  may 
the.  If  such  an  association  as  the  Leeds  Playgoers' 
»y  can  afford  some  guarantee  that  a  little  artistic 
npei*  will  hare  a  good  chance  of  general  support, 
■jot  may  be  trusted  to  follow  the  cue  thus  given  them. 


foreign  "Notes. 


OTHER  TOWNS. 

b  Hal]  the  Harmonic  Society  on  March  22  introduced 
^  The  Apostles'  for  the  first  time  in  that  town. 
1  Walter  Porter  directed  a  performance  which,  if  not 
he.  enabled  a  large  audience  to  form  some  idea  of  the 
■flerof  the  woik.  The  principals  were  Miss  Gleeson- 
Mtiss  Alice  I^kin,  Mr.  J.  (  oates,  Mr.  F.  Harford 
Peter),  Mr.  Robert  Burnett  (Judas),  and  Mr.  Ivor 
Tbe  choir  sang  with  expression,  and  evidently  had 


tw<;i  trained  for  their  task, 
t  H  udders  field  the  subscription  concerts  ended  on 
di  16  with  a  visit  from  the  Halle  Orchestra,  whose 
tamme  included  Haydn's  '  Clock '  symphony,  played 
delightful  sympathy  under  Dr.  Richter,  and  Beethoven's 
» Pianoforte  concerto,  with  Mr.  W.  Backhaus  as  an 
rve  and  artistic  soloist. 

x  Middlesbrough  Musical  Union  gave  a  concert  of  more 
common  interest  on  April  10.  when  a  most  sympathetic 
nuance  was  given  of  Brahms's  '  German  Requiem,' 
ii  bad  never  before  been  heard  in  that  town.  The 
apals  were  Miss  Lillie  Wormald  and  Mr.  Frederic 
>n,  both  of  whom  sang  very  artistically.  Schubert's 
finished '  symphony  was  another  feature  of  the  concert, 
i  was  very  ably  conducted  by  Mr.  Kilburn,  who  can 
»  «o  have  anticipated  SafonorT  in  dispensing  with  a 
8.  having  done  so  ever  since  a  temporary  injury  to  his 
I     the  means  of  disclosing  the  virtues  of  thus  method. 


h*  chromatic  harp,  invented  bv  M.  Gustave  Lvon, 
I'Mhefirm  of  MM.  Pleyel.  Wolff,  Lyon  et  Cie.'  (of 
1  lad  London),  bas  not  hitherto  been  regarded  with 
h  Lv.vtjr  in  England,  although  it  is  being  taught  in  the 
*nati-ires  of  Paris,  Brussels,  Leipzig,  Milan,  &c,  and 
] '  wed  in  many  of  the  principal  orchestras  on  the 
«*n\  The  reason  of  this  insular  prejudice  against  an 
■to*1,  which  removes  the  difficulties  attendant  upon  the 
B*ry  pedal  harp  is  not  far  to  seek,  but  it  is  satisfactorv  to 
*  -^t  the  Associated  Board  of  the  Royal  Acad  eniv  of 
»c  itA  the  Royal  College  of  Music  hxs  this  year  admitted 
instrument  for  the  first  time  into  its  examination 
™e-  Two  candidates  who  entered  for  the  Board's  recent 
Bi'Ation  have  passed  in  playing  the  chromatic  harp  ; 
f>-  pupils  of  Miss  Ellen  Childs,  the  first  teacher  of  the 
1  &<roment  in  this  country. 

le  1>  ear-book  and  Register  of  Members  (1907)  of  the 
grated  Society  of  Musicians,  its  twenty-third  annual 
has  recently  l>een  published  at  the  general  office, 
k  T  ers  ^Utct*  This  useful  book  of  reference  contains 
n  information  beyond  the  immediate  scope  of  the  Society. 

a  list  of  choral  and  orchestral  societies,  and 
-a-d<>icn  pages  are  devoted  to  a  catalogue  of  hotels  in 
o«  parts  of  the  country. 


RERUN. 

In  the  old  Sophienkirchhof  are  buried  the  remains  of 
Wilhelm  Bach,  the  last  surviving  grandson  of  J.  S.  Bach,  and 
his  daughter  Augusta.  The  former,  the  son  of  Joh.  Christoph 
Friedrich  Bach,  was  born  at  Bilckeburg  in  1759  and  died  in 
1845.  In  1843,  at  the  inauguration  of  the  monument  to  the 
memory  of  his  grandfather,  he,  together  with  his  wife  and 
two  daughters,  was  present.    The  grave,  which  had  fallen 

into  decay,  has  been  restored  and  fresh  ivy  planted.  

At  the  second  Philharmonic  concert  next  season  a  new 
choral  work,  *  Paria.'  by  Arnold  Mendelssohn,  will  be 

produced  under  the  direction  of  Prof.  Siegfried  Ochs.  

'  Romeo  und  Julia  auf  dem  Dorfe,'  an  opera  l>y  Fritz  Delius, 
was  produced  here  at  the  Komische  Oper  on  February  21. 
The  libretto  is  based  on  Gottfried  Keller's  well-known  short 
storv  of  the  same  title.  The  principal  roles  were  taken  by 
Herr  Willi  Merkel  and  Frl.  Lola  Artot  de  Padilla.  The 
orchestra  was  under  the  direction  of  Herr  Fritz  Cassirer. 

B  RES  LAI'. 

British  music  of  late  has  been  largely  recognized  in 
Germany.  An  opera  by  Fritz  Delius,  recently  produced  at 
Berlin,  is  noticed  above.  We  leam  also  of  a  first  and 
favourable  performance  in  German  of  Sir  Charles  Villiers 
Stanford's  clever  opfra  •  omi./ue  *  Shamus  O'Brien '  in  this 
city.  The  composer  was  present,  and  was  recalled  after  the 
second  and  third  acts. 

RL'CHAREST. 

Maestro  Pietro  Mascagni  has  recently  given  three 
orchestral  concerts  here  at  the  Salle  de  L'Athenee,  and  by 
his  impetuous  conducting  aroused  considerable  excitement. 
His  programmes  included  Beethoven's  C  minor  and 
Tchaikovsky's  '  Pathetic '  symphonies,  the  *  William  Tell ' 
and  '  Tannhauser'  overtures,  while  among  many  excerpts 
from  his  operas  the  '  Cavalleria '  intermezzo  was  of  course 
included. 

EISENACH. 

In  connection  with  the  inauguration  of  the  Bach  House  as 
a  Bach  Museum,  mentioned  in  our  last  issue,  the  following 
scheme  has  been  drawn  up.  On  May  26  there  will  be  a 
sacred  concert  at  St.  George's  Church  consisting  of  motets 
sung  by  the  St.  Thomas's  choir  from  Leipzig,  the  solo 
cantata  '  Siehe  ich  will  viel  Fischer  aussenden,  and  organ 
pieces ;  also  one  or  two  violin  concertos  performed  by 
Dr.  Joachim.  On  Monday  morning  (May  27),  previous  to 
the  ceremony  of  inauguration,  an  interesting  service  is  to  be 
held  in  St.  George's  Church  similar  to  those  of  the  Bach 
period,  and  it  will  include  one  of  the  Whitsuntide  cantatas. 
The  general  procession  to  the  Bach  House  will  ther 
take  place,  and  at  the  ceremony  the  choir  of  St.  Thomas's 
Church  will  sing.  On  Tuesday,  May  28,  there  will  be  a 
gathering  of  the  members  of  the  New  Bach  Society,  at 
which  the  superintendent,  Herr  D.  W.  Nelle-Hamm,  will 
deliver  a  discourse  on  '  Sebastian  Bach  and  Paul  Gerhardt.' 
At  this  meeting  subjects  concerning  Bach's  art  will  be 
discussed. 

ELRERKELD. 

U  Guide  Musical  slates  that  Miss  Maud  Roosevelt,  a 
vocalist  cousin  of  the  President  of  the  United  States,  has 
signed  an  engagement  with  the  director  of  the  theatre,  and 
that,  among  other  roles,  she  will  appear  as  Sieglinde  in 
« Die  Walkure.' 

» 

MANNHEIM. 

The  fine  arts  prospered  here  during  the  reign  of  the 
Elector  Karl  Theodor.  When  Mozart  came  to  the  city  in 
1777  he  found  excellent  singers  at  the  opera-house,  a  fine 
orchestra  and  an  enthusiastic  conductor.  The  orchestra 
indeed  was  celebrated  throughout  Europe,  and  among  its 
members  were  Cannabich,  the  leader,  who  afterwards  became 
capellmeister,  and  Karl  Stamitz,  son  of  Johann  Wenzel 
Anton  Stamitz,  who  was  also  connected  with  Mannheim, 
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and  who,  as  a  symphony  composer,  was  an  important 
predecessor  of  Haydn.  Then  Franz  Xaver  Richter,  who 
from  1747  to  1769  had  belonged  to  the  Mannheim  Capelle  as 
violinist  and  Lass  singer,  was  also  as  composer  a  noteworthy 
predecessor  of  Mozart.  These  brief  references  to  musicians 
of  importance  in  their  day  will  help  to  show  how  interesting 
is  the  first  programme  of  a  Jubilee  Festival  to  be  held  here 
from  May  31  to  June  4.  The  opening  concert  is  to  be 
devoted  to  symphonies  by  iSth  century  composers— 
Stamitz,  Cannabich,  Richter,  Haydn  and  Mozart.  The 
second  programme  will  embrace  symphonies  of  the  19th 
century  by  the  three  B's  :  Beethoven,  Brahms  and  Bruckner. 
At  the  third  concert,  which  is  to  be  devoted  to  modern 
choral  works,  will  be  performed  '  Kxequien  der  Mignon,' 
by  Th.  Sireicher.  The  fourth  and  last  concert  is  to  illustrate 
German  Lieder  of  two  centuries — Mozart,  Beethoven,  Lowe, 
Schubert,  Schumann,  Brahms  and  II.  Wolf  of  course 
standing  for  the  19th  century.  The  three  composers 
representing  the  iSth  century  are  Schulz,  Zumsteeg  and 
Reichardt.  Schulz  (1747-1800)  wrote  many  songs,  his 
*  Lieder  im  Volkston '  being  specially  prominent.  Zumsteeg 
first  attempted  the  extended  form  of  the  ballad  of  which  his 
immediate  successor,  Schubert,  left  so  many  fine  examples. 
J.  F.  Reichardt  was  specially  esteemed  as  a  song  writer  ;  he 
set  many  of  Goethe's  poems  to  music. 


Mil  AN. 

Maestro  Adolfo  Bossi,  father  of  the  composer 
"Enrico  Bossi,  and  organist  at  Como,  has  been  appointed, 
after  competition,  organist  of  the  cathedral  of  this  city. 

The  Italian  composer,  Umberto  Giordano,  has  all  but 
completed  a  new  opera,  4  Marcel  la,'  based  on  a  poem  by 
M.  Henri  Cain  and  translated  into  Italian  verse  by 
M.  Olinda  Guerrini.  The  work  is  to  be  produced  in  the 
autumn  at  the  Lyric  Theatre. 

An  early  production  is  expected  at  La  Scala  of  a  new 
work  by  Cilea  and  his  librettist  Colantti,  entitled  4  Gloria.' 
It  is  in  three  acts,  and  the  action  takes  place  at  Sienna  at  the 

end  of  the  14th  century.  I'accini  is  said  to  have  given  up 

the  idea  of  completing  4  La  Conchita,'  an  opera,  the  libretto 
of  which,  written  by  M.  Maurice  Yaucaire,  is  based  on 
Pierre  Louys's  '  La  Femme  et  le  Pantin.'  It  is  said  that  the 
composer  feared  the  subject  was  too  much  akin  to  that  of 
4  Carmen.' 

PARIS. 

The  two  principal  results  of  the  competitions  for  the  year 
1906  of  the  Societe  des  Compositeurs  de  Musique  are  as 
follows :  £20,  offered  by  the  Minister  for  Fine  Arts,  was 
awarded  to  M.  Florent  Schmitt,  for  an  orchestral  work  ;  and 
£20,  Fondalion  Pleyel  Wolff- Lyon,  to  M.  Thirion,  for  a 
pianoforte  sonata. 

The  conftrentes  on  the  history  of  music  at  the  Universite 
Xouvelle  have  been  attracting  good  audiences. 
M.  Chantavoine,  who  has  recently  published  a  4  Beethoven ' 
in  the  Alcan  series  of  biographies,  of  which  he  is  editor, 
lectured  on  Beethoven  and  Programme  Music.  M.  Tiersot's 
subject  was  French  popular  songs,  while  M.  Calvocoressi 
discoursed  on  '  The  origins  of  pianoforte  music  and  on  the 
Russian  /.ted.'  M.  Antoine,  director  of  the  Odeon,  has 
-received  a  new  work  by  M.  Biieux,  4  Faith,'  a  sacred  drama 
in  six  acts,  for  which  M.  Saint -Sacns  has  composed  incidental 
music.    The  action  takes  place  in  Egypt,  4,000  years  ago. 

A  Kusssian  festival  is  to  be  held  at  the  Opera,  consisting 
of  five  concerts,  to  be  given  on  May  16,  19,  23,  26,  and  30, 
with  Mesdames  Felia  I.itvinne,  Xbrouieva,  M.  Chaliapine, 
and  many  artists  from  the  Imperial  Opera  of  Russia,  and 
with  the  Lamoureux  Orchestra  and  choir,  under  the  direction 
of  MM.  Arthur  Xikisch,  Camille  Chevillard,  and  Rimsky- 
Korsakov.  Works  will  be  performed  by  Tchaikovsky, 
Borodine,  Balakircv,  Liapounov,  Taneicv,  Liadov, 
Moussorgsky,  and  Scriabine. 

* 

VIUF.VANO. 

The  first  performance  of  a  posthumous  opera  by 
Antonio  Cagnoni,  entitled  '  King  Lear,'  is  shortly  to  take 
place  at  the  theatre  here.  The  composer,  who  died  in  1S96, 
wrote  about  twenty  operas,  some  of  which  were  successful, 
notably  4  Don  Buccfalo,"  produced  at  Milan  in  184?- 


Country  ant>  Colonial  Hews. 

BRIEFLY  SUMMARIZED. 

H'e  canmet  held  ourselves  responsible  for  the  e/tHtsnJ  ttfrrisc- 
ikis  summary  as  the  notices  art  titktr  collated  f*  em  u*. f*/ 
or  furnished  by  corresfvndents. 

ABERDEEN.  —  MacCunn's  cantata  '  Lord  L'llin  >  da^.u  1 
was  performed   by   the  choir  of  the    Roscmoun:   Pit  : 
Church,  under  the  direction  of  Mr.  A.  Hendry,  <>n  AprH 
The  work  was  much  appreciated  by  the  audience. 

At  crini;ton. — Klgar's    4  King    Olaf    was   tbe  ra 
attraction  of  the  concert  of  the  Choral  Society  gives 
the  Town  Hall  on  March  25.    The  solo  parts  were  unc  1 
taken  by  Miss  Margaret  Conly,  Mr.  H.  Tarnpenoey  11 
Mr.  Bridge  Peters.    Tbe  singing  of  the  choir  dispbv 
a  distinct  advance  on  previous  performances,  and 
accompaniments  were   admirably   played    by   the  liJ 
Orchestra,  who   were  also  heard  to  great  advantage 
Grieg's  4  Peer  Gynt'  suite  and  the  'Flying  Dutchmi 
overture.    Mr.  W.  S.  Walker  was  the  conductor. 

ANERI.EV.  -  The  Anerley  and  District  Choral  S*ie 
gave  a  performance  of  Coleridge-Taylor's  'Hu»/i 
trilogy  in  the  Branch  Road  New  School  on  April 
The  choir  sang  with  precision  and  good  attack.  \{ 
H.  II.  l'ickard  conducted,  and  the  solo  parts  w« 
undertaken  bv  Miss  Mav  Swailes,  Mr.  Fred  Falla>  ■  J 
Mr.  William  Thornton. 

Ashkorp.   -Cliffe's  4  Ode  to  the  North  east  *ind"  <k 
given  at  the  Ashford  and. District  Choral  Society's  arxn 
concert  on  April  to.    The  orchestra  (drawn  principally  ft  a 
the  Folkestone  Philharmonic  Society)  and  choir  numl«n 
100  performers,  and.  conducted  by  Mr.  J.  E.  Fletcher.  s« 
an  excellent  interpretation  of  the  work.    The  miscellanea 
selection  included  4  Drops  of  rain'  (Lemniens),  '  Moonligfa 
(Katun  Faning),  'Weary  wind  of  the  West  *  (Elgarl. 
other    part -music   by   the   choir.    The    orchestra  p! 
Schulierl's  'Rosamunde'  overture,  German's  'Henry  YlU] 
dances,  and  Klgar's  4  Pomp  and  circumstance  "  march. 

Ayr. — The  second  concert  of  the  Choral  Union 
place  in  the  Town  Hall  on  March  21,  when  Maciar 
'Lady  of  the  I-ake'  was  performed.     The  solo  parts 
sung  by  Miss  Eva  Rich,  Miss  Jeanie  Roxburgh,  Mr.  H< 
Beaumont,  Mr.  William  Thornton  and  Mr.  John  Lands 
The  orchestra  was  provided  by  the  Ayrshire  Philhannc 
Society,  and  Mr.  Hugh  McNabb  was  the  conductor. 

Bath. — Klgar's   4  King   Olaf   was   performed  by 
Choral    and    Orchestral    Society    on    April    16  in 
Assem hlv  Rooms.    This  was  the  second  j>erforniancc 
the  work  bv  this  Society,  ami  the  occasion    was  made 
'  Klgar '  night,  the  overture  '  Froissart '  and  the  Medititi 
from  the  'Light  of  life'  being  included  in  the  prognuaa 
The  solo  parts  in  the  cantata  were  sung  by  Miss  Ethel  Lisa 
Mr.  Gwilvm  Richards  and  Mr.  Harry  Dearth.  Fa 
with  the  work  enabled  the  choir  to  do  full  justice 
choral  numbers,  and  the  orchestra  (let!  by  Mr.  J.  W. 
was  also  excellent.    Mr.  H.  T.  Sims  conducted. 

Bf.i  IKK. — Maunder's  cantata  4 Olivet  to  Calvary'  ajrfl 
Mendelssohn's  4  Hear  my  prayer '  were  excellently  rendered 
at  the  Wesleyan  Church  on  March  27,  under  the  conductor- 
ship  of  Mr.  fohn  B.  Gough.  The  solo  vocalists 
Miss  Bernice  Woods,  Mr.  Herbert  Gregory  and  Mr.  I..  <S 
Dickinson. 

Blsnoi  's  S  i  orti  ord.  Sir  F.  Bridge's  •  Ballad  of  tfcl 
Clampherdown'  formed  the  principal  feature  of  the  coccertj 
given  at  the  College  on  April  9.  The  orchestra,  which  wan 
formed  barely  a  year  ago,  is  composed  chiefly  of  boys  urfl 
old  boys,  and  the  choir  (also  composed  of  the  boys)  showed 
evidence  of  patient  training,  and  entered  thoroughly  into  :hej 
spirit  of  the  work.  This  was  the  first  occasion  on  whidri 
the  choir  and  orchestra  have  joined  forces,  and  jhe  resap 
reflected  much  credit  on  the  conductor,  Mr.  A.  G. 


Bl.ACKHURN.     The    second    concert    this  season 
the  Cecilia  and  Yoeal  Union  took  place  in  the  Exchangi 
Hall  on  April  IO.  tbe  programme  including  Parry  's  *  Blofl 
pair  of  Sirens.'  Stanford's  4  Songs  of  the  sea,'  'The  leap 
Kurroglou,'  bv  James  R.  Dean,  ballad  for  l*ritone 
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ora  orchestra,  and  Tchaikovsky's  '1812'  overture, 
iss  I'trcjvil  Allen  and  Mr.  Francis  Harford  were  the  solo 
■;«>•«.  icd  Miss  Nora  McKay  played  Mendelssohn's 

loim  .oftcerto. 

SiiHfTOV.— The  Choral  Society,  which  has  been 
xicsiitated  and  increased  since  its  last  performance, 
>e  a  concert  at  St.  Martin's  Hall  on  April  4,  when 
itmiha's  Wedding- feast '  and  a  miscellaneous  selection, 
jediq;  Failing's  '  Song  of  the  Vikings '  and  Mendelssohn's 
rd  Psalm'  were  performed  with  considerable  success, 
luhliaid  was  rendered  by  the  Carlisle  Orchestral  Union, 
by  Mr.  James  Crozier.  The  solo  vocalists  were 
a  Victoria  Hopper,  Miss  Lister  Scott  and  Mr.  R. 
tal/e,  who  sang  the  tenor  solo  in  the  *  Wedding-feast.' 
.  F.  Drakeford  conducted. 

ixii  HT-A'.— The  Southdown  Choral  Association  gave 
Si«  concert  on  April  10,  with  a  programme  consisting 
Schubert's  '  Song  of  Miriam '  and  a  selection  of 
ctoropanied  part-songs,  in  which  the  choir,  under  the 
srion  of  Mr.  G.  Street,  was  heard  to  advantage. 

5mv  PokT.  -The  annual  concert  of  the  choir  of 
tolfai  Chapel  took  place  on  March  26,  when  Dvorak's 
ishe  foot  of  the  Cross '  ('  Stabat  Mater  ')  was  performed. 

*  choir  and  orchestra  (led  by  Mr.  W.  F.  Hulley) 
■ttrt»i  1S0,  and  the  solo  vocalists  were  Madame  Ellen 
maic,  Miss  May  Peters,  Mr.  Joseph  B.  Morse  and 

T.tror  Evans,  the  last-named,  owing  to  the  absence 
m!*r  artist,  studied  and  sang  the  tenor  part  successfully 
ia.  twenty-four  hours'  notice.  Mr.  Frank  King 
iced 

!ur  :fF.—  The  Musical  Society's  final  concert  this  season 
I  p'.aa-  at  the  Park  Hall  on  April  10,  when  Elgar's 
•ncrofSt.  George'  and  Coleridge -Taylor's  ballad  'The 
t>ir«.-am'  were  the  main  features  of  the  programme, 
a  »  >rks  were  excellently  sung  by  the  choir,  enunciatiun 

impression  l>eing  alike  highly  creditable,  and  the 
estui»as  heard  in  Mendelssohn  s  'Calm  sea 'overture 

SmiUna's  4  Verkaufte  Braut '  overture,  besides 
m^ciaying  a  Violin  concerto  of  Rubinstein,  of  which 
soio  was  played  by  M.  Zacharewitsch.  Miss  Gleeson- 
ft  %x-  the  solo  vocalist,  and  Mr.  Aylward  conducted. 
*»ue  Cary.  —  The  Choral  Society  gave  an  excellent 
*ii»r.re  cf  Mendelssohn's  « St.  Paul '  on  April  11.  The 
'  sing  with  much  spirit  and  good  attack.  Miss 
i  B.iroicott,  Miss  Wnitelock,  Mr.  H.  Partridge  and 

fc-  T.  A  Hughes  were  the  solo  vocalists.  The 
<tt*  was  led  by  Miss  Heginbotham,  Mr.  Algernon 

*  {-laying  the  violoncello  obbligato  to  '  Be  thou  faithful,' 
Mr.  A.  Clements  conducted. 

*H,iiHAM.  —The  Choral  Society  celebrated  its  twentieth 
versary  on  April  1 7  with  a  performance  of  '  The  Golden 
«<!'  Miss  Ethel  Wood,  Miss  Helen  Blain, 
Fraocis  Glynn,  Mr.  Robin  Overleigh  and  Mr.  W.  J. 

*  were  the  solo  vocalists.  The  singing  of  the  choral 
«rs  gave  evidence  of  very  careful  training  by  the 
i»c:nr,  Mr.  Charles  Hunt— the  'Evening  hymn'  and 
ps«  in  heart  *  being  sung  with  great  expression. 
"*'t's '  Unfinished  '  symphony  preceded  the  cantata. 

HiswKK.—  The  tenth  of  the  Chiswick  Philharmonic 
*>>  i?ven  by  the  Western  District  Orchestral  Society, 
cpiacc  1,0  April  16  at  the  Town  Hall.  The  programme 
Wctier's  overture  to  4  Oberon,'  Schubert's 
innished '  symphony.  German's  'Henry  VIII.'  dances 
Ct  pin's  'Andante  and  Polonaise*  in  E  flat  for  pianoforte 
orchestra  (with  Miss  Rose  Richards  as  solo  pianist), 
•wuj  M.  Davis  conducted.  Part-songs  were  pleasingly 
^  by  the  ladies'  choir  of  the  Society.  The  solo 
«*  was  Miss  Constance  Whetton. 

?**h\m.  —  The  second  concert  given  by  the  Choral 
*vv  thix  season  took  place  in  the  Town  Hall  on  April  3. 

Pf^ramnie  consisted  of  Sir  Hul>ert  Parry's  '  Pied  Piper ' 
>>"•  ■>:•{  feature  and  a  miscellaneous  selection,  the  various 
■sor^i  affording  the  choir  ample  opportunity  of 
*';,(:S  refinement  of  style  and  technical  accuracy, 
t'y  was  provided  by  the  orchestra  in  Cowen's  '  English 
The  solos  in  the  cantata  were  undertaken  bv 

t  F.  Spackman  (Piper)  and  the  Rev.  S.  M.  Davie's 
•J**1,  and  Mr.  Lewis  Spackman  conducted. 


Croydon.  -The  Croydon  Conservatoire  String  Orchestra 
gave  a  concert  in  the  large  Public  Hall  on  April  12. 
The  programme  included  Serenade  Op.  72,  Hofmann  ; 
Serenade  Op.  88,  Blasser  ;  '  Quatuor  Slave,'  Op.  26, 
Gla/ounow,  and  other  interesting  works  for  strings.  Miss 
Muriel  Osborne  was  the  solo  violinist  ;  Mr.  S.  Coleridge- 
Taylor  conducted  as  usual. 

Dufitown.  The  Choral  Union  gave  a  successful 
performance  of  Coleridge-Taylor's '  Hiawatha  '  ( Parts  1  and  2), 
in  the  Parish  Hall  on  March  22,  both  choir  and  orchestra, 
the  latter  from  Aberdeen,  doing  excellent  work  under  the 
conduclorship  of  Mr.  F.  Whiteley.  The  solos  were  under- 
taken by  Miss  Bertha  Begg.  Mr.  Percy  Knight  and  Mr.  C.  F. 
Anderson,  all  members  of  the  Union. 

Di  nkermline. — The  Choral  Union  performed  Handel's 
'  Samson '  at  St.  Margaret's  Hall  on  March  19.  The  choir, 
consisting  of  150  voices,  were  assisted  by  the  Dunfermline 
Amateur  Orchestra.  Misses  Kva  Kich  and  Jeanie  Roxburgh, 
Messrs.  Henry  Beaumont  and  William  Thornton  were  the 
principal  vocalists,  and  Mr.  Hugh  McNabb  conducted. 

Eastbourne. — Mr.  Small  wood  Metcalfe's  annual  concert 
was  given  in  the  Town  Hall  on  March  25,  when  the 
programme  consisted  of  Dvorak's  'Spectre's  bride'  and 
I^ongfellow's  ballad  'The  leap  of  Kurroglou,'  set  to  music 
by  Mr.  J.  R.  Dean,  organist  of  St.  Saviour's  Church.  The 
large  choir  sang  throughout  with  great  expression  and 
restraint,  and  the  important  accompaniments  were  played 
by  an  excellent  orchestra  of  forty-five  performers,  the 
leading  strings  and  the  wood-wind  and  brass  being  drawn 
from  the  London  Symphony  and  Queen's  Hall  Orchestras. 
Miss  Perceval  Allen,  Mr.  Spencer  Clarke  and  Mr.  Albert 
Garcia  were  able  interpreters  of  the  solo  music,  and 
Mr.  Metcalfe  conducted. 

Enmscorthy.— The  annual  spring  concert  of  the  Choral 
Union  was  held  in  the  Church  Institute  on  April  4,  when  the 
cantata  'King  Harold,'  by  Cunningham  Woods, 


creditably  performed,  the  conductor  ine  M  r.  F^dward 
Challans,  and  the  solo  vocalists  Miss  H.  C.  Preston, 
Miss  Avis  Wilkinson  and  Mr.  Albert  Mayston.  A 
presentation  of  a  gold  pendant  was  made  to  Miss  Merrick  on 
her  retirement  from  the  post  of  accompanist  to  the  Society, 
as  a  mark  of  appreciation  by  the  members  of  her  valuable 
services  during  several  years. 

Faversham. — The  Faversham  Institute  Philharmonic 
Society  gave  for  its  fourteenth  concert,  at  the  Lecture  Hall, 
on  April  it,  Mendelssohn's  'Elijah.'  The  choir  and 
orchestra  numbered  100  performers,  and  rendered  excellent 
service  under  the  direction  of  Mr.  W.  J.  Keech.  The 
principal  vocalists  were  Miss  Ethel  Wilkinson,  Miss  Winifred 
Heath,  Mr.  J.  B.  Fearnley  and  Mr.  S.  Heath. 

Felixstowe.— A  concert  was  given  by  the  combined 
Choral  and  Orchestral  Societies  in  Hamilton  Hall  on 
April  5,  the  chief  feature  of  the  programme  l>eing 
'Hiawatha's  Wedding-feast.'  The  choir  sang  with  spirit 
and  excellent  expression,  and  there  was  an  efficient 
orchestra.  The  programme  also  included  Elgar's  part-songs 
'  The  snow '  and  *  My  love  dwelt  in  a  northern  land, 
the  march  in  'Athalie'  and  Handel's  'Water  music* 
Mr.  C  W.  Fredericks  sang  the  solo  in  the  cantata,  and 
the  other  soloists  were  Miss  Isabel  Bowers  and  Miss  A. 
Kempton.  Mr.  J.  fob,  to  whose  training  the  success  of  the 
choir  and  orchestra  is  due,  conducted. 

Fleet.— Cowen's  'John  Gilpin'  and  Handel's  'Ode  to 
St.  Cecilia's  Day '  were  performed  by  the  Musical  Society  at 
the  Pinewood  Flail  on  April  18.  The  spirited  singing  of 
the  choir  reflected  credit  on  the  training  of  Mrs.  Hud  lesion, 
who  conducted.  The  solo  music  was  undertaken  by 
Mrs.  Florence  Morgan  and  Mr.  Howard  Fenwick.  At  the 
conclusion  of  the  concert  a  presentation  was  made  to 
Mrs.  Hudleston  in  token  of  appreciation  of  her  services  as 
honorary  conductor. 

Fi.ori ana  (Malta).  Mendelssohn's  '  Flijah  '  was 
performed  by  the  Musical  Union  on  April  2,  in  I.amplough 
Hall,  and  the  amateur  orchestra  did  efficient  service  under 
the  direction  of  Mr.  Robinson,  to  whose  care  the  success  of 
the  performance  w  as  mainly  due. 
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Frome — Mr.  T.  Grant's  annual  concert  took  place  in  the 
Market  Hall  on  April  1,  when  the  programme  included  the 
overture  '  Masaniello,'  the  '  Athalic  '  and  '  Tannhauser ' 
marches,  and  Handel's  '  Largo.'  The  vocalists  were  Miss 
Florence  Holdernesse,  Miss  Bessie  Grant,  Mr.  Herbert 
Emlyn  and  Mr.  Arthur  Barlow.  The  orchestra  (led  by 
Mr.  E.  G.  Oram)  was  conducted  by  Mr.  Grant. 


Haldon.— Sir  Hubert  Parry's  cantata  4  The  soul's 
ransom  '  was  sung  in  St.  Michael's  Church  on  March  20 
by  the  Festival  Choir.  There  was  a  full  orchestra  and 
chorus,  and  the  solo  vocalists  were  Miss  Biddle  and 
Mr.  J.  Coleman.  Mr.  Percy  Hughes,  organist  of  Holy 
Trinity,  presided  at  the  organ,  and  Mr.  W.  Hoyle,  organist 
of  the  church,  conducted. 


Ilford.  Mendelssohn's  '  St.  Paul '  was  excellently 
performed  at  the  High  Road  Congregational  Church  on 
Good  Friday.  There  was  a  full  choir  and  orchestra,  and 
the  principal  solo  vocalists  were  Miss  Lydia  Gillam, 
Miss  Lily  Grahame,  Mr.  Samuel  Masters  and  Mr.  Arthur 
Barlow.  Mr.  Leonard  Kobson  presided  at  the  organ  and 
Mr.  W.  J.  Walls  conducted. 

Kri.so  (N.B.).— The  Choral  Union  gavea  fine  performance 
of  *  The  Messiah'  in  the  Corn  Exchange  on  April  5,  under 
their  conductor,  the  Rev.  W.  J.  Clarke,  rector  of 
St.  Andrew's  Church,  Kelso.  The  choir  displayed  good 
attack,  tone,  and  variety  of  expression,  reflecting  much 
credit  on  the  conductor.  A  week  later  the  Choral  Union 
presented  their  conductor  with  a  purse  of  gold  and 
silver- mounted  baton  as  a  special  mark  of  esteem. 

Kettkrino. — The  Choral  Society  closed  its  season  on 
April  18  with  Gounod's  *  Gallia,'  Flgar's  'The  Banner  of 
St.  George'  and  Mendelssohn's  'Capriccio  Brillant '  for 
pianoforte  and  orchestra  (Op.  22),  the  solo  part  played  by 
Sliss  Kdith  Palmer.  Miss  Fthcl  Lister  was  the  vocalist. 
Mr.  H.  G.  Gotch  conducted. 

Kirkcaldy. — The  Musical  Society  gave  a  successful 
performance  of  Berlioz's  *  Faust'  on  March  20.  The 
soloists  were  Miss  Agnes  Nicholls,  Mr.  Lloyd  Chandos, 
Mr.  Charles  Tree  and  Mr.  John  Mackenzie.  There  was 
an  excellent  orchestra  under  the  leadership  of  Mr.  \V.  H. 
Cole,  of  Glasgow.    Mr.  Charles  M.  Cowe  conducted. 

Leamington.— Sir  Hubert  Parry's  'Pied  Piper'  and 
selections  from  •  Tannhauser '  and  *  Lohengrin  '  formed  the 
programme  of  the  concert  given  by  the  New  Choral  Society 
in  the  Winter  Hall  on  April  11.  The  choir  entered 
thoroughly  into  the  spirit  of  Sir  Hubert  Parry's  humorous 
music  (the  solos  of  the  Mayor  and  Piper  being  sung  by  Mr. 
Charles  Knowlesand  Mr.  Alfred  Heather),  and  the  orchestra, 
including  members  of  the  Birmingham  Symphony  Orchestra, 
rendered  efficient  service.  Miss  Marie  Gwynn  joined  the 
other  vocalists  named  in  the  Wagner  selections.  Mr.  11.  M. 
Gibbon,  to  whom  the  success  of  the  performance  was  largely- 
due,  conducted.— The  Madrigal  Society  gave  a  concert  in 
the  Winter  Hall  on  April  18,  the  occasion  taking  the 
form  of  a  Shakespearean  festival.  The  choir  sang  numerous 
part-songs  set  to  words  of  Shakespeare  bv  Cunningham 
Woods,  A.  H.  Brewer,  R.  L  S.  Stevens,'  H.  Wareing, 
J.  B.  McFwen,  Edward  German,  A.  W.  Ogilvy  and 
W.  Macfarren,  these  being  interspersed  with  solos  and 
recitations,  all  from  the  works  of  the  great  pot  t-dramatist. 
Mr.  Roberts  West,  the  conductor,  deserves  commendation 
for  the  excellent  singing  and  enunciation  of  the  choir. 

Leavesdkn  (Herts'!.— The  Woodside  Choral  and 
Orchestral  Society  gave  an  impressive  performance  of  Flgar's 
•Banner  of  St.  George'  on  April  10.     The  solos  were 


undertaken  by  Madame  Henriette  Keil,  who  with  Mr.  Geoj 
Scales  (bass)  and  Mr.  Frank lyn  \  ernon  ( humorist  jcottnkii 
to  the  miscellaneous  portion  of  the  programme  Mi 
Athelstan  Clark  presided  at  the  pianoforte,  awl  the  Re 
At  heist  an  Clark  conducted. 

Leicester.  -Spohr's  'Fall  of  Bahvlon '  was  frfr,-? 
by  the  West  End  CI  loral  Society  at  the  1  cmperar.i'c  l'.j 
on  March  28.  The  chorust  s  were  commendahly  *zy;  rA 
the  ronductorship  of  Mr.  S.  Pickett,  ami  the  solo  vol? 
were  Miss  Jennie  Ellis.  Miss  Annie  Johnson.  Mr.  I  urr< 
Williams  and  Mr.  John  Booth.  The  orchestra  »a>  ;es 
Mr.  D.  Sansom,  and  Mr.  A.  Pickett  presided  a:  t'm  rji 

 The  New   Musical   Society  (conductor,  Mr.  1  br 

Hancock)  gave  a  succes>ful  rendering  of  Smart '«  T 
Bride  of  Dunkcrrou  '  and  Sir  Edward  Elgir's  'The  Bam 
of  St.  George '  in  the  Temperance  Hall  on  April  IS.  1 
solo  vocalists  were  Miss  Kate  Cherry.  Mr.  )>j*]b  Ki 
and  Mr.  James  Coleman. 

Leigh  (Lancs.).-  -The  Leigh  Technical  School  Ox 
Society  gave  its  ninth  annual  concert  in  the  Co-openl 
Hall  on  April  10,  when  'Judas  Macca  Kins'  was  pertara 
The  choir  did  excellent  work  under  the  conduct^ 
Mr.  Ellis  France,  and  the  solo  vocalists  were  Miss  K 
Cherry,  Miss  Lily  Whiteside,  Mr.  Walter  Lawley  j 
Mr.  James  Horrocks. 

Letchworth.—  The  Philharmonic  Society  of  this  Gu 
City  performed  Parts  1  and  2  of  Haydn's  oratorio  '* 
Creation  '  and  a  miscellaneous  selection  in  the  Free  Cia 
Hall  on  April  11.  The  conductor.  Mr.  H.  Gomrr-erfll 
to  be  congratulated  on  the  excellence  of  the  work  done 
the  orchestra  and  choir.  The  principal  vocalins  » 
Miss  Eva  Hardy,  Mr.  Harry  Collins  and  Mi.  R. 
Morris. 

LoLc.inoN.—  At  the  Loughton  School  concern  p'.a 
the  Lopping  Hall  on  April  4,  Anderton's  'Wreck  of 
Hesperus'   was   performed,   under   the  direction  c: 
Henry  Riding. 

Newport  (Mon.).— The  Musical  Society  gavt •  «>ct 
from  *  Judas  Maccakvus '  at  its  mtcoikI  concert  on  April 
under  the  conductorship  of  Mr.  E.  G.  R.  Rich.;; is 
singing  of  the  choir  in  '  Hear  us,  O  Lord."  *  Wi-  nC'fl 
Imiw  down  '  and  other  choruses  taring  specially 
orchestra  played  Schutart's  overture  '  Rovimun^.' 
Miss  Mata-1  Manson,  Mr.  Richard  Thomas  and  Mr.Ju 

Furringlon  were  the  solo  vocalists.  The  Chor»1i>« 

gave  a  concert  in  the  Tredegar  Hall  on  April  iS»  ** 
miscellaneous  programme  which  included  Dudley  w 
'  Hymn  to  music,  Leslie's  '  Lullaby  of  life,'  Bach  -  « 
'  I  wrestle  and  pray,'  and  Mendelssohn's  double  d» 
*  Why  rage  fiercely  the  heathen  ? '  The  rinpn?  « 
choir  in  these  pieces  gave  evidence  of  their  e«fl 
training  by  Mr.  A.  E.  Sims.  Miss  Ada  Crossleri 
Mr.  Charles  Tree  were  the  solo  vocalists. 

N'ortham  I'TON. — -The  Musical  Society  gave  an  a'la* 
performance  of  Handel's  'Samson'  on  April  It- 
choir,  which  numbered  over  300  voices,  was  at  it* 
'O  first  created  I  team  '  and  '  Let  their  celestial  o>:\xR 
unite.'  There  was  an  efficient  orchestra,  and  trie  s^fj 
was  ably  sung  by  Miss  Winifred  Marwoud,  Mr  rh 
Turnpen'ney  and  Mr.  Montague  Borwell.  Mr.  C  .1  ' 
conducted. 

PANGBOURNE.  —The  Choral  Society  gave  a  prftfin 
of  Slerndale  Bennett's  'May  Queen ''in  the  Ne»  Hd 
April  12.  The  choir  displayed  the  results  of  carcM  trtf 
by  their  conducor  Mr.  K.  F.  Surplice.  The  soF>./i 
were  Miss  A.  Aldridgc,  Mr.  C.  H.  Molt  a*» 
John  Key. 

Perth.-  The  St.  John's  Choral  Society  gave  a*u<« 
rendering  in  the  Pansh  Church,  on  March  25,  of  Sterr 
Bennett's  cantata  '  The  Woman  of  Samaria.'  Mi* 
Chadwick  and  Miss  Gertrude  Taylor  sang  the  solo  p 
Master   Albert    Midgley  presided   at  the 
!  Mr.  Frederick  Midgley  conducted. 


Halstrad. — The  first  and  second  parts  of  Coleridge- 
Taylor's  '  Hiawatha'  trilogy  were  successfully  performed  by 
the  Choral  Society  on  April' 9,  the  instrumental  portions  being 
especially  well  rendered  by  the  orchestra  of  thirty-five 
performers.  The  miscellaneous  selection  that  followed 
included  Cowen's  *  Old  English  Dances '  and  Schubert's 
'  Rosamunde  *  overture.  Miss  Doris  Simpson,  Mr.  Merlin 
Da  vies  and  Mr.  Greeves  Johnson  were  the  solo  vocalists, 
and  Mr.  W.  H.  Bullock  conducted. 
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.  Hilens  (Lancs.).  — Mr.  J.  H.  Maunder's  oratorio 
r  Mirtrn.'  for  male  voices  and  orchestra,  was  given  in 
Town  Hall  on  April  4  by  the  St.  Helens  Glee 
The  chorus-singing  of  the  eighty  meml*rs  was 
!«k.    The  orchestra  consisted  of  members  of  the 

Orchestra  and  Liverpool  Orchestral  Society  (led  by 
(rodon  E.  Stutely).  The  principal  vocalists  were 
3  Joseph  Green,  Mr.  J.  J.  Maltby  and  Mr.  Charles 

Dr.  S.  Bertram  Liddell  conducted. 

Ives  (Ht'NTS. ). — 'Hiawatha's  Wedding-feast'  and 
r/i  'John  Gilpin'  were  the  principal  features  of  the 
Scety's  programme  on  April  II.    The  choir  of  I0O 
bu  ;  i)ctr.  well  trained  by  the  conductor,  Mr.  Frank 
.  i.'iii  sang  throughout  with  much  spirit,  and  there  was  a 
:  htMra.     The  solo  in   the  '  Wedding-feast '  was 
w  Mr.  Reed. 

Leoxari*.— The  Amateur  Choral  Society  gave  a 
sfi!  concert  at  the  Pier  Concert  Hall  on  April  II, 
^performed  Haydn's  '  Spring '  and  Parts  I  and  2 
lerid^e-Taylor's  'Hiawatha.'    The  choir  sang  with 

thur  enunciation  l*ing  excellent,  thanks  to  the  able 
kj  nf  Mr.  V.  Blount,  who  conducted.     There  was  a 

orrbretra  and  the  solo  parts  were  sung  by  Miss 
lT;ml«l1,  Mr.  G.  Cttley  and  Mr.  Ager  (irover. 

iUv.^rfcv. — The  Shrewsbury  Harmonic  Society  ended 
aw  '•inn  a  fine  performance  of  Gounod's '  Redemption' 
frt  it  in  the  Music  Hall,  and  was  ably  supported 

*  local  orchestral  society,  led  by  Mr.  Hubert  Salt, 
ww.  conducted  by  Mr.  J.  A.  I^ea,  sang  very  effectively, 
faflj  n  the  last  number.  The  principal  vocalists  were 
|nr,:e  Ellis,  Miss  Annie  Johnson,  Mr.  George  Brierley 
b.  John  Booth. 

KS  on-on-Ters.  —  The  Choral  and  Orchestral 
y  s"i»e   a    concert    on   April    II,    when  Cowen's 

t  the  passions'  was  performed,  the  choir  doing 
jw  service.  The  orchestra  plaved  Wagner's 
Uri  Idyll "  and  the  'Pilgrims'  March    and  Serenade 

Hi.-i  ld  in  Italy.'  Mr.  Arthur  Wilson  conducted.— — 
•cert  of  sacred  music  was  given  in  North  Terrace 
fin  Church  on  Good  Friday,  when  a  selection  from 
»"s  Creation'  ami  Dudley  Back's  *  Hymn  to  music' 
«8cce«fully  performed  under  the  conductorship  of 
1  J.  Tingle. 

nmiir.E.- The  Concert  Society  gave  its  ninety- 
concert  in  the  Town  Hall  on  April  15.  when  the 
ami  included  Rossini's  4  Staltat  Mater."  Klgar's 
<r  J  St.  George  '  and  Mozart's  Serenade  for  strings. 
«k"  vocalists  were  Miss  Dorothy.  Silk.  Madame  Amy 
>™.  Mr.  Henry  Beaumont  and  Mr.  James  Coleman. 
Ji  orchestra  and  choir  were  under  the  able  direction  of 
Halfnrd. 

Ct!-OKT.— •  The  Choral  Society  gave  its  last  concert 
'  reason  in  the  Parish  Room  on  April  17,  when 
on:!,  s  4  The  lay  of  the  bell '  was  performed  under 
odac'vonhip  of  Mr.  George  Jackson.  The  choruses 
o»g  with  remarkable  expression  and  dramatic  power. 

were  Madame  Kmily  Breare,  Miss  Evers, 
™ok  Mailings  and  Mr.  James  Coleman. 
•Exir.r.E  Wklks. — The  Bach  programme  provided  at 
ktij  and  orchestral  concert  given  by  Mr.  Francis 
in  the  Opera  House  on  March  27,  was  of  great 
a,  including  as  it  did  the  '  St.  Matthew '  Passion,  the 
«m  for  solo  violin,  played  by  Herr  Hans  Wessely, 

*  Concerto  in  D  minor  for  two  violins,  in  which 
"w  tamed  waa  joined  by  Mr.  Spencer  Dyke.  In 

*  to  Mr.  Foote's  choir,  formed  in  the  autumn  of  1904 

*  Purpose  of  studying  and  performing  the  masterpieces 
■*>  1  special  choir  of  ladies  had  been  organized  to  sing 
ffwo  and  alto  solos,  the  other  solo  vocalists  being 
rk«wu  Gibbs,  Mr.  Percival  Driver  and  Mr.  Leslie 
"  There  was  a  complete  double  orchestra,  and 
^    J-  Foote  conducted. 

■•Vv;Ton  (Salop).— The  Choral  Union  performed 
1X1  *•  'Golden  Legend'  on  April  10.  The  chorus 
;  *m  very  good,  especially  in  '  O  gladsome  light '  and 
*'Vnt-  Schuliert's  '  Unfinished  '  symph  ony.  and  the 
»fl  chorus  from  'Tannbauser'  completed  the 
*rnt-     "Hie   band    and   chorus  numbered  160. 


Madam  Aston,  Miss  Clara  Rolwron,  Mr.  Charles  Saunders 
and  Mr.  F.  W.  Dawson  were  the  soloists.  Mr.  T.  E.  Clarke 
led  an  efficient  orchestra,  and  Mr.  Malcolm  Allison 
conducted. 

WHtTHY. — A  spirited  performance  of  Cowen's  'John 
Gilpin'  was  given  on  April  17  by  the  combined  Choral 
Societies  of  Pickering,  Kirby  Moorside  and  Loftus, 
conducted  by  Dr.  Thomas  Ely. 

Wiit.ENHALi..— Dvorak's  '  Stabat  Mater'  was  sung  at  the 
parish  church  on  Good  Friday,  the  choir  being  considerably 
augmented  for  the  occasion.  The  soloists  were  Mrs.  J.  V. 
Dewis,  Miss  Porter,  Mr.  E.  R.  Ludlow  and  Mr.  J.  Coleman  ; 
the  organist  was  Mr.  Percy  Summerfield ;  and  Mr.  H. 
Colin  Perks  conducted. 

Winslow  (Bucks). --The  Winslow  Musical  Society  gave 
their  annual  concert  on  April  4,  when  Cowen's  '  St.  John's 
eve'  was  performed.  The  soloists  were  Miss  Winifred 
Marwood,  Miss  Eva  Coppins,  Mr.  Charles  Child  and  Mr. 
Montague  Borwell.  In  the  second  part  of  the  programme 
some  unaccompanied  part-songs  and  Faning's  '  Song  of 
the  Vikings'  were  given  by  the  Society.  Mr.  G.  Herbert 
Thompson  conducted. 

WoouBRintiE. — Mr.  Lee  Williams's  cantata  4  The  last 
night  at  Bethany  '  was  performed  by  the  choir  of  St.  Mary's 
Church  on  March  28.  The  singing  of  the  choir  and 
efficiency  of  the  orchestra  reflected  much  credit  on  the 
training  of  the  organist,  Mr.  F.  W.  Hopson.  who  conducted, 
and  whose  place  at  the  organ  was  taken  by  Miss  Carter. 
On  the  previous  evening  Mr.  Ilopson,  who  is  resigning  his 
position  to  go  abroad,  was  presented  with  a  purse  of  /40 
as  a  mark  of  appreciation,  and  a  silver  cigarette  case  from 
the  Innd  of  the  V  olunteer  Corps  of  which  he  is  Itandmaster. 

Wok<  kstkr. — The  Co-operative  Choral  Society  gave 
its  thirteenth  concert  in  the  Public  Hall  on 
March  26.  The  Society  sang  part-songs  by  Cantor, 
German,  Hat  ton,  Laurent  de  Rilic  and  Pinsuli,  and  a 
new  part-song  entitled  'O  hemlock  tree!'  composed  by 
Mr.  G.  I*conard  Wainwright,  the  conductor  of  the  Society, 
which  was  encored.  The  same  Society  gave  a  concert  of 
sacred  music  on  April  7  in  aid  of  the  Worcester  Infirmary. 

 The  second  concert  of  the  Musical  Society  took  place  at 

the  Public  Hall  on  April  16,  when  the  programme  comprised 
Sterndale  Bennett's  •  May  <  >ucen,'  the  music  of  which 
sounded  as  fresh  and  delightful  as  ever,  and  selections  from 
Sullivan's  'Tempest'  music  and  '  Golden  Legend.' 
Miss  May  Eaves,  Miss  Olive  James,  Mr.  W.  J.  Ottley  and 
Mr.  F.  Lightowler  interpreted  the  solo  music.  The  choir 
and  orchestra,  numbering  120,  did  excellent  service,  and 
Mr.  W.  Mann  Dyson  conducted. 

Dr.  Charles  Vincent  read  an  interesting  pajier  at  thc 
meeting  of  the  Incorporated  Society  of  Musicians  (London 
Section!  on  April  13,  his  subject  being  'The  songs  of 
Shakespeare.'  with  musical  illustrations  by  Miss  Ada  Forrest, 
Miss  Bessie  Grant.  Mr.  Henry  Plevy  and  Mr.  Francis  C. 
Harford  (vocalists),  and  Mr.  Stanley  Hawley  (pianoforte). 
The  lecturer  divided  bis  discourse  into  four  parts  :  (I)  Songs 
mentioned  by  Shakespeare  in  his  plays  ;  (2)  Songs  possibly 
sung  in  the  original  performances ;  (3*  Settings  composed 
since  Shakespeare's  time  in  the  middle  of  the  19th  century  ; 
ami  (4)  Recent  settings. 

The  prize  competition  offered  by  Mr.  Mark  Hamhnurg 
for  the  l»est  pianoforte  solo  written  by  a  British-ljorn  subject, 
has  just  been  decided.  The  judges,  Mr.  Arthur  Hervey, 
Mr.  Algernon  Ashlon,  Mr.  Michael  Hainl*>urg  and  Mr. 
l*andon  Ronald,  reluctantly  came  to  the  conclusion  that  there 
was  not  any  work  of  sufficient  importance  to  warrant  their 
awarding  the  first  prize  of  £20.  It  was  therefore  decided 
to  choose  only  two  pieces,  namely,  a  Polonaise  Impromtu  in  E, 
composed  by  Mr  William  Wolstenholme,  and  a  Scherzo 
by  Mr.  |.  F.  Rowc,  which  have  won  the  second  and  third 
prizes  for  £  to  and  £$  resiK-ctivclv.  The  former  piece  will 
probably  be  played  at  Mr.  Mark  Hambourg's  recital  at 
Oueen's  Hall  on  May  15. 

Mr.  George  D.  Lmiont  has  lieen  appointed  Master  of 
Music  to  the  schools  under  the  Board  of  the  Burgh  of 
Brechin,  N.B. 

Mr.  Ager  G rover,  solo  tenor  at  the  Temple  Church,  has 
liccn  appointed  a  professor  of  singing  at  the  Guildhall  School 
of  Mu-ic. 


Digitized  by  Google 


33<5 


THE  MUSICAL  TIMES.— May  i,  1907. 


The  Maidstone  Choral  Union.  probably  one  of  the  best 
choral  societies  in  the  South  -  Eastern  counties,  gave  a 
performance  of  Mendelssohn's  'Hymn  of  Praise'  and 
Mackenzie's  'Dream  of  Jubal'  in  the  Com  Exchange  on 
April  8,  which  reflected  great  credit  on  all  concerned,  anil 
notably  on  the  conductor,  Mr.  F.  Wilson  Parish.  The  large 
choir  displayed  a  remarkably  line  tone,  spirited  attack  and 
excellent  enunciation,  and  there  was  a  full  orchestra  (led  by 
Mr.  A.  Easter  Smith),  largely  augmented  from  London 
orchestras,  their  playing  being  excellent  except  for  an  occa- 
sional pi  dominance  during  the  recitation  part  in  Mackenzie's 
cantata.  Miss  Mabel  Manson,  Miss  Frederica  Daniell, 
Miss  Violet  Roberts,  Mr.  Ernest  I'ike  and  Mr.  George 
louder  were  able  exponents  of  the  solo  music,  while  once 
more  Mr.  Charles  Fry  successfully  resumed  his  otiginal 
position  as  reciter  in  the  '  Dream  of  Jubal.' 

Headers  of  The  Mi  sit  al  Times  who  are  planning  their 
summer  holidays  may  l«  glad  to  know  that  this  year's 
Richard  Wagner  Festival  in  the  I'rinzregentcntheatcr  at 
Munich  will  In:  held  on  the  following  date*  :  Der  Ring  des 
Nibclungen.  August  14  to  19,  August  28  to  Septeml>er  2, 
and  .September  9  to  14;  Tristan  und  Isolde,  August  12.  21, 
and  26.  and  Scptemlicr  J  ;  Die  Meistersinger,  August  24 
and  Septemlier  5  ;  Tannhauser,  August  23  and  Septcnil»er  4. 
Previous  to  the  Wagner  Festival  there  will  Ik;  performed  a 
cycle  of  Mozart's  operas,  including  Don  Giovanni,  August  1 
and  7;  Figaro,  August  3  and  9;  and  C<>si  fan  tutte, 
August  5  and  II. 

The  Committee  of  the  Leeds  Musical  Festival  have  made 
some  alterations  in  the  programme  since  the  outline  scheme 
was  given  in  our  April  issue  (p.  237).  For  the  last  concert 
(on  Saturday  evening  of  the  Festival  week)  Handel's 
'  Acis  and  Galatea '  has  been  replaced  by  a  miscellaneous 
selection,  which  is  to  include  *  Yatcrgroft '  (Cornelius),  an 
unaccompanied  eight-part  motet  (Bach),  Pianoforte  concerto 
(Grieg),  'Sea  songs '  (Stanford),  and  'Blest  pair  of  Sirens' 
(Parry).  Grieg's  '  Peer  Gynt '  suite  has  l*en  added  to  the 
programme,  and  Dr.  Bairstow,  organist  of  Leeds  Parish 
Church,  has  been  ap|xiinted  organist  to  the  Festival. 

Dr.  Edward  Ferrand  Astley,  J. P.,  died,  we  regret  to  record, 
at  Dover  on  April  12,  aged  ninety-five  years.  We  gave  a 
biographical  sketch  and  portrait  of  this  much  esteemed  and 
nonagenarian  doiil>lc-lias.sist  and  enthusiastic  lover  of  music  in 
our  issue  of  February,  1902,  p.  99.  At  his  organ  recital  at 
the  Town  Hall,  Dover,  on  April  20,  Mr.  H.  J.  Taylor, 
the  Ummgh  organist,  on  the  instrument  presented  to  the 
town  by  Dr.  Astley,  played  an  In  Memoriam  programme 
of  music  which  included  some  of  the  deceased  amateur's 
favourite  pieces. 

Desiree  Artot  de  Padilla,  the  famous  singer,  a  pupil  of 
Madame  Viardot -Garcia,  a  protegee  of  Meyerlieer,  and  for  a 
few  months  the  intended  bride  of  Tchaikovsky,  recently  died 
at  Berlin,  aged  seventy-two. 

The  Board  of  Trinity  College  of  Music  have  presented 
Mrs.  J.  K.  Blazey  with  a  silver  afternoon  tea-service  in 
recognition  of  her  services  as  hon.  accompanist  to  the  choir 
from  its  formation,  ten  years  ago,  to  the  present  time. 

SPECIAL  NOTICE. 
To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Otfire,  160,   IVardour  Street,    London,  IV. 
MOT  LATER  than  Wednesday,  Max  22. 
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Half  a  Column   aoo 
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A  Page    7  10  o 

Special  Pages  (Cover,  &c.)  by  arrangement. 
A  remittance  should  be  sent  with  every  Advertisement. 
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Anneau.— (i)  The  history  of  the  tune  'Leoni  is 
as  follows  in  Messrs.  Cowan  &  Love's  4  The  M'isc  x  1 
Church  Hymnary'  :  'The  words  of  the  hymn  by  T.  0*.w 
were  written  altout  1770,  and  founded  upon  the  Hm 
Yigdai,  or  Metrical  Doxology,  sung  at  the  cii~?  u 
synagogue  service  on  the  eve  of  the  Sabbaib.  l-wa 
then  chorister  at  the  Great  Synagogue,  AW^te,  Ln>i 
Olivers  applied  to  him  for  the  melody  to  which  bt  *t 
the  habit  of  singing  the  Yijfdal,  ami  published  the  hyna 
tract  form  with  the  following  title  :  -A  Hjmn  to  the  Goi 
Abraham.     In  Three  Parts :  adapted  to  a  crlelrce: 
sung  l>y  the  priest  Signior  Leoni,  at  the  Teas'  .Sytu^. 
in  London.'    The  form  of  the  melody  given  in' The O 
Hymnary'  (No.  302)  is  in  accordance  with  that  tos* 
'A  Handbook  of  Synagogue   Music   for  Congrey:»9 
Singing'  (1889),  edited  by  the  Rev.  F.  L  Coher. 
states  that  this  is  •  the  most  correct  form  of  the  metod 
present    in    use.'     (2)  The    tunes  'Cojcburt 
'St.  Jerome,'  by  Dr.  Gauntlett.  are  non-co^ynghv 
cannot  trace  his  other  tune  under  the  name  y/ot  $ 
perhaps  you  will  send  as  the  first  line  of  the  melody. 

Calcaria.— It  would  be  almost  impossible  to  state 
number  of  times  Beethoven's  Choral  Symphony  vas 
performed  by  I^ondon  Societies.  In  our  issae  of  June,  t 
p.  387,  we  gave  a  list  of  the  sixteen  performances  pve 
the  Philharmonic  Society  since  the  work  was  tint  introd 
into  England  (by  that  Society  in  the  year  1826)  m-iS 
present  time. 

Pianist.— The  term  Alia  Tedeua  means  '  in  the  G« 
style."    Beethoven  uses  it  in  his  Pianoforte  vonaiw 
(Op.  79).    You  would  find  a  good  selection  of  graded  * 
for   the   pianoforte   in   '  Progressive  Pianoforte 
selected  and  edited  by  Mr.  Franklin  Taylor.  The 
published  in  two  forms  by  Messrs.  Novello. 

Rex. — We  have  no  personal  knowledge  of  Ne* 
as  •  a  good  place  for  a  professional  musician.'  except  ll 
is  an  enterprising  colony,  and  a  pleasant  place  ot  » 
Doubtless  you  woutd  there  find  full  scope  for  ne«  & 
fresh  vigour  for  the  exercise  of  your  professional  & 
as  an  organist  and  choirmaster. 

Editor.—*  God  save  our  Lord  the  King'  is  'bc  '* 
the  first  line  of  the  English  National  Anthem  *^ctv* 
use  in  the  1 8th  century  ;  it  has  l*en  superseded  by 
adopted.  Dr.  Cummings's  4  God  save  the  King:  tw  < 
and  history  of  the  music  and  words  of  the  Nation*;  Aw 
gives  full  information  on  the  subject. 

Perplexed. — In  the  absence  of  a  dictionary  of  a:i> 
tions  (musical)  we  are  unable  to  elucidate  the  >;<  ' 
after  Mr.  Blank's  name.  Perhaps  he  is  one  oj  ■ 
gentlemen  who,  to  emote  the  late  Dr.  E.  J.  ttoft* 
(or  desires  to  have)  '  as  many  letters  after  his  name  a>« 
spell  Whitechapel  twice  over.' 

HEl.Msi.EY.~The  music  is  cast  in  an  archaic nu-uli' 
accounts  for  the  seeming  irregularity  of  the  tars  rcpn^ 
a  rhvthinic  point  of  view.  The  well-known  to 
plain-song  melody  Corde  Natus,  associated  with  the ' 
•  Of  the  Father's  love  begotten,'  affords  a  similar  inJ-' 
what  seems  to  you  to  Ik-  '  peculiar  when  performed. 

Crotchet.--(i)  Brahms's  Pianoforte  quartets  in  G 
and  A  major  were  composed  in  1862,  and  puhlisholro 
Thev    are    equally   popular,   and   of   similar  Art 
12)  Volkmann  s  Pianoforte  trio  (Op.  3)  i*  P"h;lJ* 
ws.  net,  and  may  l>c  obtained  of  Mevsrs.  Novell". 

W.  B.  —  I n  regard  to  '  rmxlulation  in  two- part  counr-n 
we  cannot  do  letter  than  quote  the  dictum  of  Sir  rm 
Bridge  in  his  Counterpoint  primer  :  4  Modulation 
related  keys  is  advisable  ;  but  the  student  must  U 
avoid  ambiguity  of  key.' 

W.   J.   C.   (Cape  Colony).— We  cannot  speak 
experience  as  to  the  system,  but  we  have  heara  it 
spoken  of  by  those  competent  to  judge.    Many  than 
your  kind  words  of  appreciation. 
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HFosruMAS. — Vou  might  find  some  help  in  ihc  matter 
retentional  chanting  of  the  Psalms  in  4  IOO  Psalms 
,l,  (jointed  for  chanting,'  published  by  Messrs. 

i.  M.-For  a  dear  and  authentic  guide  to  the  proper 
•preation  of  ornaments  in  pianoforte  music  you  should 
git  Dannreulher's  primer  of  1  Musical  Ornamentation.' 

t\o :.ft.— We  are  afraid  that  your  set  of  Handel's  full 
s  is  Df<  of  value,  as  (he  Arnold  edition  has  been 
ntded  by  the  German  Handel  Society's  edition. 
LAjkOET.  —  In  alt  probability  the  tutors  and  studies  used 
k  Guildhall  School  of  Music  are  variously  selected  by 
evrral  professors  at  that  Institution. 


a.::.— Many  thanks;  but  we  are  unable  to  consider 
inkle  on   •  Examiners'   extraordinary  eccentricities 

wT 

lit  Isle.  -  We  regret  to  be  unable  to  give  the  residence 
ho  Siinan.    His  publishers.  Messrs.  Bote  &  BocW,  of 

f  Kahnt,  of  Leipzig,  might  .«  able  to  inform  you. 
G.  W.— The  volumes  you  mention  have  not  any 
da  monetary  value. 

F  K.— We  do  not  know  of  any  pieces  composed  for 
r-r .0  with  harp  accompaniment. 

»  r-ii  V'TER.  -Stainer's  '  Choral  Society  Vocalization  " 
k.  ad  Unc's  •  An  Elementary  Sight-Singing  Course.* 
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<f  Spifial  Supplements  are  issued  with  this  Number: 
Croup  of  Musicians.    By  Hyaiinthe  Rigaud. 
J*'it»t    '  The  eyes  0/  all  wait  upon    Thee.'  By 
&  Gibbons. 

"  a.  Ttw  Empire  Hymns : — 

'  God  of  our  Fathers.''  By  A.  M.  Goodhart. 
•  Lord  of  our  Fathers:    By  G.  C.  Martin. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ALLEN,  ALFRED  II.—"  Newfoundland."  An  Ode, 
A    for  Chorus  and  Orchestra,  is. 

A  TTWOOD,  T— "My  soul  truly  waiteth."  Anthem, 
rl  for  Soprano  Solo  and  Chorus.  Edited  by  John  E. 
West.    (No.  S85.  Novello's  Octavo  Anthems.)  3d. 

BACH,   J.    S.— "My  heart,  ever  faithful."     Air,  for 
Soprano  (from  "God  so  loved  the  world").    In  the 
key  of  D.    is.  6d. 

BELCHER,  W.  E.— Magnificat  (Welsh  words)  and 
Nunc  dimittis  (English  words).  Set  to  music  in  the 
key  of  F,  for  Treble  Voices  (Two-part).  Staff  and  Tonic 
Sol-fa  Notations.  4d. 

BLUNT,  DOROTHY— "To  Isabell."    A  Round,  for 
Three  Voices.  i$d. 

BRAHMS,    J.— "O  heart,   subdued   with  grieving." 
English  words  by  W.   G.  Rothery.    (No.  880. 
Novello's  Octavo  Anthems.)  3d. 

CHALMERSHUNT.  L.  C,  ani»  K.  M.— "  Hymns  for 
Easter  and  Whitsuntide."    Words  only,  4s.  per  100. 

COWEN,  F.  H.—"  Minuet  d' Amour"  (from  "A  Suite 
of  Old  English  Dances."  2nd  Set).  Arranged  for 
Small  Orchestra  by  Gustav  von  Hoi.st.  Full  Score,  3s.  6d. 
1st  Violin,  6d.  ;  2nd  Violin,  3d.  ;  Viola,  3d.  ;  Violoncello 
and  Bass,  6d.  ;  Wind  Parts,  2s.  od. 

CROTCH,  WILLIAM— "O  come  hither  and  hearken." 
Anthem,  for  Bass  Solo  and  Chorus.   Edited  by  John  E. 
West.    (No.  875.  Novello's  Octavo  Anthems.)  3d. 

ELLIOTT,  R.  BERNARD— Romanza  in  D.   (No.  370. 
Original  Compositions  for  the  Organ.)  is. 

FVFE,  AUSTIN— Three  Songs:  1.  "Your  heart  has 
trembled  "  ;  2.  '*  Dear  hands,  so  many  times  so  much  "  ; 
3.  "  In  the  year  that's  come  and  gone,  love."  2s.  6d. 
/~*OODHART,  A.  M.— "God  of  our  fathers."  Hymn 
VJ  for  National  Thanksgivings.  The  words  by  A.  C. 
Aingkr.  (No.  740.  Novello's  Parish  Choir  Book.)  id. 
Words  only,  is.  6d.  per  10a 

GRAY,  ALAN— Te  Deum  in  G.    (No.  729.  Novello's 
Parish  Choir  Book.)  4d. 

HOLBROOKE,  JOSEPH—"  Souvenir  de  Printemps." 
For  Violin  and  Pianoforte.    Op.  23,  No.  6.  2s. 

KEETON,  HAYDN— Te  Deum  laudamus,  in  B  flat. 
(No.  726.  Novello's  Parish  Choir  Book.)  3d. 

 Jubilate,  in  B  flat.    (No.  727.  Novello's  Parish  Choir 

Book.)    1  &d. 

JTING,  H.  L— "I  will  cry  unto  God."  Anthem,  for 
IV  Lent  and  General  Use.  (No.  874.  Novello's  Octavo 
Anthems. )  3d. 

LLOYD,  C  II. — "I  will  sing  of  Thy  power,  O  God." 
Anthem,  for  Men's  Voices  (a. T.B.).  (No.  74.  Novello's 
Services,  Anthems,  &c,  for  Men's  Voices.)  3d. 

MARTIN,  GEORGE  C.  —  *'  Lord  of  our  fathers." 
Hymn  for  Empire  Day.  The  words  by  A.  C. 
Benson.  (No.  742.  Novello's  Parish  Choir  Book.)  id. 
Words  only,  is.  6d.  per  100. 

McEWEN,  JOHN  B. —  "Allen  a- Dale."     Four  part 
Song.    (No.  1020.  Novello's  Part-Song  Book.)  3d. 

MORTON,  MARGARET  BRADFORD— Four  Hymns. 
For  Solo  Voice.  2s. 

NECK.  W.   E.  —  Magnificat  and  Nunc  dimittis  in  F 
(chiefly  unison).  3d. 
pARRY,  C.  H.  H.— "The  love  that  casteth  out  fear." 
A      Vocal  parts,  each  is. 

ROGERS,  ROLAND— "  Where  lies  the  land?"  Part- 
Song,  for  Male  Voices  (t.t.u.b.).    (No.  416.  The 
Orpheus.)  6d. 

SCHOOL  MUSIC  REVIEW,  No.  179.  contains  the 
following  music  in  both  notations :  "The  cuckoo  sings 
in  the  poplar  tree."  Three-part  Song.  By  G.  A.  Mackarren. 
•'The  Staines  Morris  Dance"  ("To  the  Maypole  haste 
away").  Unison  Song,  arranged  byG.  A.  Mackarren.  i*d. 
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DURING  THE  LAST  MONTH.-*«*//W<£ 

SCHOOL  SONGS— Edited   by  W.  G.  McNaught. 
Published  in  two  forms.    A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo.  ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A.  B. 
Book  145.    Six  Two-part  Songs,  by  Various 

Composers  —  3d. 

,,    17S.*  "  Garlands  of  Songs  for  Children." 

Set  III.  (Vocal  Parts  only,  in  Staff 

Notation)   2d.  — 

No.  862.    "God  bless  the  Prince  of  Wales." 

Unison  Song  Br  in  ley  Richards    ijd.  — 

SHARP,  CECIL  J.,  and  MACILWAINE;  II.  C— 
"  The  Morris  Book."  A  History  of  Morris  Dancing, 
with  a  description  of  Eleven  Dances  as  performed  by  the 
Morris- men  of  England.    2s.  6d. 

S KEATS,    II.  —  "  The   righteous   souls   that  take." 
(No.  134.  Novello's  Short  Anthems.)  lid. 

SOUTH  AFRICAN  TEACHERS'  MANUAL  OF 
SIGHT-SINGING. —  Part  II.  (Standards  IV.-V.). 
Containing  the  Exercises  and  Instructions  in  the  "South 
African  Songster,"  Nos.  4  and  5.   By  James  Roogkr.  8d. 

STAINER,  J.  — "  Love  Divine,   all   love  excelling." 
Duet  (from  "The  Daughter  of  Jairus").    No.  2,  in 
E  flat,  for  Contralto  and  Baritone,    is.  6d. 

'ONIC  SOL-FA  PUBLICATIONS 

CRIMP,  II.  E.— Five  Easter  Hymns.  2d. 
NATIVE    SONGSTER.  —(Elementary.)     Edited  by 
James  Roockr.  4d. 

PURCELL,  HENRY— "Ode  on  St.  Cecilia's  Day." 

Choruses  only,  and  Words  of  Solos.  8d. 
SOUTH     AFRICAN     SONGSTER.  —  (Elementary.) 

Edited  by  James  Rodoer.  4d. 

*npONIC  SOL-FA  SERIES  -  Edited  by  W.  G. 
i-     McNaught  : — 

No.  1542.  The  Chapel.    Part-Song,  for  t.t.b.b. 

C.  Krbut/er  id. 
,,    1545.  Ye  that  do  live  in  pleasures  plentv.  Madrigal 
for  five  voices    ...        John  Wilbye  ifd. 
,,    1552.  Good  Night.    Four-part  Song. 

Robert  Schumann  id. 
»»    '553-  Come  to  me,  gentle  sleep.     Four- part 

Song   F.  H.  Cow  en  id. 

„    1554.  O  God,  whose  nature.  Anthem. 

S.  S.  Wesley  id. 
„    1556.  He  gave  them  hailstones  for  rain.  Double 
Chorus    Handel  id. 

VAUSE,  C.  W.-"  Bagatelle."     For  the  Pianoforte, 
is.  6d. 

WALEY,  M.  S.— Hebrew  Hymns  ('«  Adon  Olam  "  and 
"Ein  Keilo-Heinu").  6d. 

rEST,  JOHN  E. — "  Righteous  art  Thou,  O  Lord." 
Anthem,  for  Sexagesima  or  General  Use.   (No.  879. 
Novello's  Octavo  Anthems.)  3d. 

AITHXAN,  HEALEY— "Come,  shepherd  swains."  Four- 
VV    part  Song.   (No.  771.  The  Musical  Times.)  ijd. 

WILLIAMS.  C  LEE—"  In  the  Garden."  Four-part 
Song.    (No.  1021.  Novello's  Part-Song  Book.)  2d. 

YOUNG,  ALEXANDER— First  Selection  of  Fourteen 
Hymns  and  Tunes.  6d. 

CT,  ANNE'S,  Soho. — Ascension  Day,  May  9,  at 

O  8  p.m.  BACH'S  CANTATAS,  "God  gociU  up"  and  "  Now  hath 
salvation,"  with  full  orchestra.  Ticket*  for  Nave  ami  \V.  Gallery  gratis. 
Send  stamped  directed  envelope  to  Rector,  38,  Soho  Square.  N.  and  S. 
Galleries  without  ticket. 


L.R.A.M.  EXAM.— A  Fellow  and  Professor  of 

the  R.A.M.,  who  has  had  phenomenal  success 
in  preparing  candidates  for  this  examination,  in  lioth  parts,  will 
ADVISE  intending  CANDIDATES  in  Pianoforte  Playing  and 
Teaching  as  to  their  chances  of  success,  and  prepare  them  for  an 
inclusive  fee,  coveting  the  whole  course  of  instruction  until  successful. 
Kor  terms  and  interview,  apply  to  \V.,  Novello  &  Co.,  Ltd.,  160, 
Wardour  Street,  London,  \V. 

A~TTO~and  TENOR  WANTED  (Voluntary),  for 
St.  James's  Church,  Knatchbull  Road,  Camber  well{  S.\V.  Serviie* 
fully  choral  Oratorio  performance*.  Apply  at  Church  I  riday  evenings, 
at  9. 


THE  SCHOOL  MUSIC  REVIE1 

Annual  Subscrittion,  including  Postage,  jj. 

PUBLISHED  ON  THE  1ST  OF  EVERY  MONTH.    Pntt  :ii 

THE  SCHOOL  MUSIC  REVIEW  FOR  MAY 
CONTAINS  :— 

Notes. 

Our  Honours  List. 

SoCI.MII.E  ClIOKAL  SOCIETIES. 

Music  in  Kdinih  r<.k  Schools. 
Mr.  Tosilins  in  Scotland. 
Hints  on  Pianoforte  Practice. 
Theory  Questions. 

School  Music  in  tmk  Manchester  District. 

London    County    Council    Evening   Schools  Cmcmi  V 

Concerts, 
Musical  Com  petitions. 
The  Manchkstkr  Orihkus  Choir. 
School  Music  Teachim.  is  the  United  States. 
Examination  Answers  from  the  Caie. 
Answers  to  Theory  Questions. 
Operetta  Performances. 

Mr.  William  Woolley  s  Choir  Concert  at  Nottirck  .->. 

CORRESPONDENCE. 

The  Tomc  Sol  i  a  Giu.f.ce. 


THE  SCHOOL  MUSIC 

The  MAY  N km her  contains  the  following  wi-.-c 

"  The  Siring  is  coming."      Uniaon  Song.  Accarap: -..w 
G.  A.  Macfarrrn. 

"May.-'    Unaccompanied  Trio  for  s.s.a.      For  Scniof  Cl-s. 
Gkori.e  Richmond. 

Sii;ht.Singing  Tests 

Also.  Extra  Supplement,  containing:  "The  Eveni*; 

Two-part  Song.  By  IL  Wiu.kmse.v.  (No.  3*v  >WJ-'t  : 
Song*.    Price  id. 

Tk$  ,\f  utic  and  Extrcitts  can  always  bt  obtained  tffaritdy. 

I -on  don :  Novello  and  Company,  Limited. 


ORGANIST  wishes  RE-ENGAGEMENT,  *i 
without  salary(e«s.  only).  X.V.Z„c  o  740,  HighRd-j^p 

T  ONDON  ORG.  &  C.M.-15  years' exp 

i-^  can  take  OCCASIONAL  DUTY  in  or  near  Lt, ... 
Cathedral  Service.  Terms  moderate.   Deputy,  1 10,  Uncantrj 

WANTED,  for  Girls'  High  School,  Cape  C 
MUSIC  MISTRESS  (L.R.A. M.  or  A.R.C.MA  V, 
subject :  second  subject  Piano  ;  Sight-Singing  or  Harmony  i' ; 
Salarv.  C\ 50  per  annum  (non-resident).  Passage.  Apply,  & 
S.A.C.S.,  47,  Victoria  Street,  S.W. 

WANTED,  for  Girls'  School  in  Maritzbuiy,  > 
S.A.,  good  TEACHER  of  PIANO  and  HARMONY 
cated.    Salary,  l.cxx    Apply,  E.  H.,  54.  Wellington  St^t.  > 


PIANO  TUNER,  thoroughly  good,  REQL'If 
for  Perth.  Western  Australia.  Passage  paid.  Contra  :i  J 
Aged  75  to  io  years.  Apply,  by  letter,  Chappell  &  Co.,  Li-  * 
Bond  Street,  London. 

PIANOFORTE  TRADE.— In  consequent 

JL  approaching  retirement  of  the  senior  partner  of  a  rirtu  :" 
a  Limited  Co.  in  a  large  provincial  town,  and  established  o^rr  -  < 
the  services  of  a  gentleman  with  experience  and  capita!  »i'l*L 
required.  Applicants  please  address  Nemo,  Novello  .4 
160,  Wardour  Street,  W. 

VOUNG  LADY  seeks  SITUATION  as  A>>>v 

I  a  high-class  Music  Establishment.  Thorough  kncwld^  ' 
Music,  catalogues,  small  goods,  piano  sales,  &c  PiatiM  & 
sight-reader.    Apply,  U.,  Novello*  Co..  Ltd..  160,  Watdowj-s' 

ORGAN  (line  toned).— 2  manuals  (CC  to  A. 
pletc  pedal  (4  compositions),  18  stops.  A  bargain,  /ija  ^' 
In*. r.\m,  ifti,  Liverpool  Road,  London,  N.  _ 

"POR  SALE.— CHAMBER  ORGAN.  5maI 

1       1  sto|ts  on  Great,  3  on  Swell,  1  on  Choir.  Prt'al 
pie 


o  couplers  ami  accessories.  2  composition  pedals.  Orci". 
:rsiblc.  oft.  6 in.  high  ;  6ft.  deep:  iofe«t  wide.  N«--l 
.    Apply,  I.  T.  Fielding.  St.  Peter  s  Square.  Stockp-^ 


T 


O  ORGAN   STUDENTS.  —  PEDALIEI 

SALE  (in  excellent  working  Older),  cheap.  y 
Hulbert  &  Jones'  Piano  Manufactory.  '5°,  StucWl  _Rs* 


ORGAN    PEDALS    for  PIANOFORTE. 
Norman  &   Heard's    Pneumatic  AtlachmcnL 
Laycock,  6.  Cosway  Street,  N.W. 


FOR  SALE.— PIANO  (CaDHY),  with  Set  of  < 
Pedals  ( Vow  lbs,  of  Bristol).    Very  good  condition-  A^ 
Stool.    H.  Bailey,  Morden,  Mitcbam. 
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THE  ORGAN  WORKS 


OF 


JOHN  SEBASTIAN  BACH 

EDITED  BY 

F.  BRIDGE,  Mus.  Doc,  Oxon.,  and  JAMES  HIGGS,  Mus.  Bac,  Oxon. 


In  this,  the  first  complete  English  Edition  of  John  Sebastian  Bach's  Organ  Works  (the  Chorale  Preludes  excepted), 
distribution  of  the  parts  between  the  hands  is,  in  all  doubtful  cases,  clearly  indicated  by  the  notes  that  are  to  be 
>rmed  by  the  right  hand  being  printed  on  the  upper  of  the  two  manual  staves,  while  the  notes  that  are  to  be  played 
left  hand  will  be  found  on  the  lower  of  the  two  manual  staves.  As  far  as  possible  care  has  l>een  taken  not  needlessly 
ivide  a  middle  part  between  the  two  hands  when  it  can  be  conveniently  performed  by  one  hand  continuously.  The 

has  been  carefully  collated  with  former  Editions,  but  generally  where  it  differs  from  Griepenkerl's  reading  (Peters)  it 
be  found  to  agree  with  the  more  recent  Edition  of  the  German  Bach  Society.  Much  thought  has  been  given  to  secure 
renient  points  for  turning  over,  a  matter  of  considerable  importance  to  the  performer.    (See  the  "Great"  G  minor  and 

"St.  Ann's"  Fugues.)  Suggestions  as  to  the  rate  of  performance  and  general  treatment  are  given  without 
ambering-  the  page  with  too  detailed  directions,  and  it  is  hoped  the  work  in  its  complete  form  will  be  found  a  boon  to 


BOOK  I.— Price  2s.  6d. 
EIGHT  SHORT  PRELUDES  AND  FUGUES. 

No.  i.  in  C  major. 

, ,  1.  in  D  minor. 

,,3.  in  E  minor. 

„  t  in  F  major. 

,,5.  in  G  major. 

,,6.  in  G  minor. 

„  7.  in  A  minor. 

„  8.  in  B  flat  major. 


BOOK  II.— Price  js. 

Altabreve  in  D  major. 
Prelude  in  G  major. 
Canxona  in  D  minor. 
*  Fugue  in  D  minor  (The  Giant). 

Fugue  in  G  minor. 
'Prelude  and  Fugue  in  E  minor 
irtD-known  "  Short "  E  minor,  a  great  favourite  of  Mendelssohn's). 
Prelude  and  Fugue  in  C 
Trio  in  D  minor. 


BOOK  III  — Price  3s. 

Fantasia  in  C  minor  (five  parts). 
F ugue  in  B  minor 

(On  a  subject  by  Corclli). 
Prelude  and  Fugue  in  A  I 
*  Prelude  and  Fugue  in  C  i 
Fantasia  and  Fugue  in  C  minor. 


•Fugue  in  G 

(  I  tic 


well-known  "  Short  "  G  minor). 

BOOK  IV— Price  3s. 
KATAS  OR  TRIOS  FOR  TWO  MANUALS  AND  PEDALS 
(Nos.  I.  toIII.X 
Sonata     I.  in  E  flat. 
II.  inC 
III.  in  D 


BOOK  \\-Price3s. 
•vitas  or  trios  for  two  manuals  and  pedals 

(Nos.  IV.  to  VLX 
Sonata  IV.  in  E  minor. 
Sonata  V.  in  C  major. 
Sonata  VI.  in  G  major. 


-Price  3s. 


BOOK  VI. 

•Toccata  in  D  minor. 
•Prelude  and  Fugue  in  D  major. 

Prelude  and  Fugue  in  F  minor. 

Prelude  and  Fugue  in  E  flat  major. 
(The  Fugue  known  as  "  St.  Ann's"). 

*  These pietes  are  published  separately,  price  is.  or  is.  6d.  each. 


BOOK  VII.— Price  3s. 

•Prelude  and  Fugue  in  A  minor 

(The  "  Great  "  A  minor). 
'Prelude  and  Fugue  in  B  minor 
(The  "  Great  "  B  minor). 
Prelude  and  Fugue  in  C  minor 

(The  "  Great "  C  minor). 
Prelude  and  Fugue  in  C  major. 
Prelude  and  Fugue  in  G  major. 

BOOK  VHI.-Price  3s. 

Prelude  and  Fugue  in  C  major 
(Printed  under  the  title  of  "Toccata."  in  the  key  of  E,  in  the  Bach 
Society's  Edition). 
•Prelude  and  Fugue  in  E  minor 
(The  "  Great  "  E  minor,  the  Fugue  known  as  "  The  Wedge  "). 
'Prelude  and  Fugue  in  G  major 
(The  "Great  "  G  major). 
Prelude  and  Fugue  in  G  minor. 
•Fantasia  and  Fugue  in  G  minor. 
(The  "  Great    G  minor X 


BOOK  IX.-Price  3s. 

•The  "  Great  "  Toccata  and  Fugue  in  C  major. 
Prelude  and  Fugue  in  D  minor 
(The  Fugue  arranged  from  Violin  Sonata  in  G  minor). 
Prelude  and  Fugue  in  C  major. 
Fantasia  in  G  major. 
The  "  Great  "  Toccata  and  Fugue  in  F  i 


BOOK  X.— Price  3s. 

1  and  Fugue  in  D  minor  (in  the  Dorian  mode). 
Prelude  and  Fugue  in  A  minor  (the  "  Short  "  A  minor). 
Passacaglia  and  Fugue  in  C  minor. 
Fugue  in  C  minor  (on  a  subject  by  Legkenzi). 
Prelude  in  A  minor. 

BOOK  XI—  Price  3s. 

FOUR  CONCERTOS  (Arrangements  of  Works  originally  written  as 
Violin  Concertos,  by  Antonio  Vivaldi): — 
Concerto  No.     I.  in  G  major. 
Concerto  „      II.  in  A  minor. 
Concerto,,     III.  in  C  major. 
Concerto  „     IV.  in  C  major. 


BOOK  XI I.- Price  3s. 

Fugue  in  G  major. 
Fantasia  and  Fugue  in  A  minor. 
Fantasia,  with  Imitation,  in  B  minor. 
Fantasia  in  G  major. 
Fugue  in  D  major. 
Fugue  in  G  major. 
Prelude  in  C  major. 
Fantasia  in  C  major. 
Prelude  in  C  major. 
Fugue  in  C  minor. 
Fugue  in  C  major. 

Pastorale. 
Trio  in  C  i 
Aria  in  F. 


London:    NOVELLO    AND    COMPANY,  Limited. 
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THE  COUNCIL  SCHOOL  HYMN  BOOK 

A  COLLECTIOxN  OF  HYMNS,  WITH  PRAYERS, 
FOR  USE  IN  COUNCIL  SCHOOLS 

COMPILED  TO  MEET  THE  PARTICULAR  NEEDS  OF  THE  NEW  EDUCATION- 
AUTHORITIES  ESTABLISHED  BY  THE  ACT  OF  1902. 


PRICES. 

a.  Words  and  Tunes  with  complete  Accompaniment,  the  usual  hymnal  form,  price  2s.  6d. 

b.  The  Words  with  the  Melody  only  (staff  and  tonic  sol-fa  notations  combined),  for  the  use  of  the  children,  pricr 

c.  Words  only  (limp  cloth),  6d. 

PREFATORY  NOTE  TO  THE  MUSIC  EDITION. 
The  music  of  the  Council  School  Hymn  Book  has  been  selected  for  its  melodic  interest  and  general 
suitability  to  children's  voices.  These  essentials  have  been  kept  steadily  in  view  as  regards  the  new  tones 
composed  expressly  for  the  book,  wherein  many  well-established  favourites  find  a  place.  It  will  be 
observed  that  some  of  the  tunes  appear  in  lower  keys  than  usual  in  order  that  young  voices  may  not 
be  unduly  strained. 

Every  care  has  been  taken  to  make  the  music  of  the  book  acceptable  to  teachers  as  well  as  children, 
in  the  hope  that  daily  hymn-singing  may  become  a  specially  enjoyable  feature  of  school  life. 


The  Hymns  (150)  chosen  are  those  of  proved  value  and  reputation,  including  such  Hymns  as  embody  principle- H 
the  love  of  country  and  the  duty  of  good  citizenship.  New  Hymns  have  been  specially  written  for  the  book  by  the  fed 
of  Durham,  Mr.  Arthur  C.  Benson,  Dr.  T.  W.  Jex-Blake,  and  others. 

Prayers  for  the  opening  and  closing  of  school  form  an  Appendix  to  the  book. 

To  meet  the  requirements  of  Education  Authorities  the  publishers  are  prepared  to  issue  the  book  with  special  u 
and  title  for  different  Councils  and  localities. 


ADDITIONAL  HYMNS 

WITH  TUNES 

FOR  USE  WITH 

HYMNS  ANCIENT  AND  MODERN 

OR  ANY  OTHER  CHURCH  HYMNAL. 


272  pages,  Imperial  i6mo.    Cloth  Boards,  price  Three  Shillings  and  Sixpence. 

Tonic  Sol-fa  Edition  Two  Shillings  and  Sixpence. 
Hymns  only,  Imperial  32mo,  Cloth  Boards,  One  Shilling. 

Hymns  only,  medium  32mo,  diamond  type,  cloth,  4d. ;  paper,  3d. 


Complete  edition,  bound  with  Hymns  Ancient  and  Modern  (Quarto),  7s.  6d.  net. 


As  its  name  implies,  this  book  is  designed  for  use  with,  and  not  in  filtut  of,  other  Church  Hymnals. 

For  this  reason  the  Hymns  are  numbered  from  801,  so  that  the  numbers  may  not  interfere  with  the  use  of  any  other  hymn  boot1* 
Church  hymn  book  having  as  many  as  even  seven  hundred  hymns.    Each  hymn  has  its  own  distinctive  tune,  and  no  hymn  or  tune  ta  this  •  1 
found  in  Hymns  Atuienl  and  AMem  (Old  Edition),  so  that  with  the  two  books  no  duplication  occurs. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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ANTHEMS  FOR  ASCENSIONTIDE. 


Ac**  ill  pais*  and  all  majesty  Mendelssohn 
dunnJ  ii  tht  glorious  work  ..  ..  Haydn 

thintd  u  the  glorious  work  (and  Chorus)         . .  Haydn 

II  i-ry  to  the  Lamb 
wsic  up  E 


1  my  gl 


SSL, 


the  Holy 


t  it  betanc 
lio  pjoe  op 
id.  cu  King 

aa:. »e  beseech  Thee 

art  »-  beseech  Thee  (Collect) 

ifltu'ih  unto  God's  Almighty  Son 

n  ticeilent  Thy  Name,  O  Lord 

Jttbo  be  risen  with  Christ 

J*  then  be  risen 

ft  tie-,  be  risen 

H  ttei  be  risen  (Two  Parts) 
My  Fubert 
*T  Father  s 

■I  iiy   , 

Bur  day  (Open  ye  the  gates) 
aul  c -me  to  pass 
iQ  not  leave 

■i0 

WK  a  r,:.t.  neither  I 
It:  T7ur  heart 

be  troubled 


M. 

F.  Bridge 
Kan  in  g 
..  Oliver  King 
Croft 
Bach 

..      H.  Lahee 
..   A.  K.  Gaul 
Beethoven 
Handel 
. .   Ivor  Atkins 
F.  Osmond  Carr 
J.  Naylor 
Myles  B.  Foster 
H.  Klliot  Button 
J.  Maude  Crament 
George  Elvey 
F.  C.  Maker 
B.  Tours 
W.  Byrtl 


orious  . .        . .   J.  Barnby 

J.  Stainer 
. .  G.  Gardner 
..       ..        Eaton  Faning 


I 

4d. 

lid. 

•  id. 

3«L 

3d. 

«Jd. 

4d. 

3& 

a 

3d- 

t 

od. 
1  ^1. 
3d. 
3d. 


Let  not  your  heart  be  troubled  (Double  Chorus,  unac.)  M.  B.  Foster 
*I«ct  not  (Four-part  arrangement,  with  organ)      Myles  B.  Foster 

'Let  their  celestial  concerts  all  unite   Handel 

•Lift  up  your  heads    Handel 

•Lift  up  your  heads    S.  Coleridge-Taylor 

•Lift  up  your  heads    J.  1-  Hopkins 

l.ook.  ye  saints  Myles  B.  roster 

O,  all  ye  people,  clap  your  hands   H.  Purcell 

•O  clap  your  hands   J.  Stainer 

O  clap  your  hands    T.  T.  Trimnell 

•O  God,  the  King  of  Glory    H.  Smart 

•O  God,  when  Thou  appearest   Mozart 

•O  how  amiable  J.  Barnby 

•O  Lord  our  Governour   H.  Gadsby 

O  I.ord  our  Governour   Marccllo 

•O  risen  Ix»rd   J.  Barnby 

•Open  to  me  the  gates   F.  Ad  lam 

•Rejoice  in  the  Lord   J.  Baptiste  Calkin 

•Sing  unto  God   F.  Bevan 

•Ten  thousand  times  ten  thousand  . .  Rev.  E.  Vine  Hall 

The  earth  is  the  lord's   T.  T.  Trimnell 

♦The  Lord  is  exalted    John  E.  West 

The  Lord  is  King   H.  Cadsby 

The  Lord  is  King   H.  J.  King 

Thou  art  a  priest  for  ever        . .       . .  S.  Wesley 

•Unfold,  ye  portals   Ch.  Gounod 

Where  Thou  reignest   S.  hubert 

Who  is  this  so  weak  and  helpless  . .  Rayner 


ANTHEMS  FOR  WHITSUNTIDE. 


lie  people  saw    ..        ..       ..       ..  ..     J.  Stainer 

a>:»sly  there  came    Henry  J.  Wood 

rfen  the  day  of  Pentecost          ..        ..  Charles  W.  Smith 

:'<!Sthart  ..        ..        ..        ..        ..  ..  Sj^.lir 

~-M  pants  ..        ..        ..        ..        ..  Mendelssohn 

:.  I  send  the  promise  J.  Varley  Roberts 

Hc.y  Ghost   T.  Attwood 

H^iy  Ghost    J.  L.  Hatton 

H  Jy  Ghost    George  Elvey 

H.Jy  Ghost    C.  Lee  Williams 

,'ti.'y  Ghost 


Tiou  Holy  Spirit 
!  i  I  beaten  and  earth  .. 

•  hi:;,  •**  seen  (Two-part  setting). 
Ibih  :**  seen  (Four-port  setting). 
■  ttukt  onto  God  .. 

(caw  from  Teman  

•  hi  Spirit 

m  ■  the  Ljrd  

fc*  tot  the  Holy  Spirit 

»>  is  the  man   

til  Jwrlleth  in  the  secret  place  . . 


Palest  rina 
J.  F.  Barnett 
..   Hugh  Blair 
Myles  B.  Foster 
Myles  B.  Foster 
Spohr 
. .   C.  Steggall 
W.  S.  Bennett 
..    W.  Hayes 
J.  Stainer 
E.  Pront 
Josiah  Booth 


k;bpint.cooie,  Ocome(Ad  Spiritual  Sanctum)    G.  C.  Martin 

in  the  Spirit    Blow 

Ixisnify  Tbee   J.  H.  Parry 

aot  leave  you  comfortless  . .  Bruce  Stearic 

pray  the  Father   Rev.  G.  W.  Torrance 

B  Lot  away  . .        . .        . .        . .  Thomas  Adams 

A.  J.  Caldieott 
. .  C.  S.  Heap 
W.  H.  Monk 
TallLs 
R.  P.  Stewart 
Herbert  W.  Wareing 
Bruce  Ste.nie 


k*t  Me 

•  Me 

•  bvtMe 
tfav5Me 
»W  Me 


6.1. 

3d. 
3d. 

i 

ad. 

kL 

3d. 

vi. 
3d- 
jd. 
4<l. 
4d. 
6.1. 
4d. 
3d. 
8.1. 
4d. 

it 

3d. 

t. 

Id. 

'Id 

i 


If  ye  love  Me 

In  My  Father's  house 

It  shall  come  to  pass 
'It  shall  come  to  pass 

l-et  God  arise 

Let  God  arise 
'Let  not  your  heart  be  troubled. 


..    W.  J.  Westbrook 
..J.  Maude  Crament 
G.  Garrett 
B.  Tours 
Greene 
T.  T.  Trimnell 
H.  G.  Trembath 


Look  down,  Holy  Dove   B.  Luard-Selby 

"O  clap  your  hands   J.  Stainer 

•O  give  thanks       . .       . .    G.  Elvey 

'O  Holy  Ghost  into  our  minds  ..       ..  G.  A.  Marfarren 

•Oh  !  for  a  closer  walk  with  God         ..  Myles  B.  Foster 

•O  taste  and  see  . .        . .        . .        . .  Goss 

O  taste  ami  see   A.  H.  Mann 

'O  taste  and  see  ..        ..        ..        ..        ..  Sullivan 

O  Thou,  the  true  and  only  Light       ..        ..  Mendelssohn 

O  where  shall  wisdom  be  found    Boyce 

•Our  blest  RedeemeT   Rev.  E.  V.  Hall 

'Braised  be  the  l.ord  daily    J.  B.  Calkin 

Sing  to  the  Lord   Smart 

•Spirit  of  mercy,  truth,  and  love         ..       ..      B.  Luard-Sclby 

The  eyes  of  all  wait  upon  Thee    Gibbons 

•The  Glory  of  the  God  of  Israel  T.  Adams 

The  Lord  descended  ..        ..        ..  Hayes 

The  I.ord  is  in  1 1  is  Holy  Temple       ..        ..        ..     J.  Stainer 

The  I,ord  is  in  His  Holy  Temple       ..  E.  H.  Thorne 

The  love  of  God  is  shed  abroad    S.  Reay 

There  is  no  condemnation   H.  S.  Irons 

The  Spirit  of  God    Arthur  W.  Marchant 

'The  wilderness     ..  ..        ..        ..        ..  Goss 

"The  wilderness  ..  S.  S.  Wesley 

•When  God  of  old  came  down  from  Heaven  . .     Rev.  E.  V.  Hall 
We  will  rejoice  ..        ..        ..  Croft 

When  the  Day  of  Pentecost  A.  Kemplon 

Whosoever  drinketh   J.  T.  I  ield 


}li<y  ir>.i  everlasting  God 
Jkry  God.  Who  hast  promised 


ANTHEMS  FOR  TRINITYTIDE. 


Gibbons 
H.  Elliot  Button 

j-ito  the  Lord    .  S.  S.  Wesley 

God  is  great    E.  W.  Naylor 

*ri  .if  God  so  loved  us   J.  Barnby 

let  us  love  one  another  Gerard  F.  Cobb 

of  one  mind  Arthur  K.  Godfrey 

*l  a  the  man         . .   John  Goss 

'**  uid  glory    Boyce 

ilory     ..        ..    Bach 

^.  ?^  children    Josiali  Booth 

ItaiM       Teman   . .   C.  Steggall 

■  K loved  the  world  ..        ..        ..        ..  Matthew  Kingston 

^.OLord   Mo/art 

ffcti.  Lord  H.  Elliot  Button 

ft  saddening  Light  J.  T.  Field 

RrAldening  Light   G.  C.  Martin 

gtar*  thai  soweth  (S.S.A.)  in  Key  of  A..  F.  Hiller 

that  soweth  (S.S.A.)  in  Key  of  A  flat    . .       F.  Hiller 

W.  k^y,  holy   Crotch 

Wta<\y  are  Thy  tents   F.  Ouseley 

i^rly  are  Thy  dwellings   Spohr 

■Al^  and  Omega  Ch.  Gounod 

■Aphaand  Omega  J.  Stainer 

■A^ifa  and  Omega  . .  J.  Varley  RoWts 

and  lo  !  . .  . .    Blow 

iat  the  Lord  is  great  F.  Ouseley 

gtf.rl.oril  ..        ..   J.  Stainer 

*  *  S'lify   J.  Shaw 

■  nsR  (4  Thy  power . .        . .    f  ireene 

v"'  i  -A  Thy  power  A.  Sullivan 


wr.e  unto  the  I»rd 


H.  Wareing 
G.  GarTett 


Anthems  marked  tftws  (' 


•In  Jewry  is  God  known  J.  Clarke- Whitfeld 

In  sweet  consent   E.  H.  Thome 

In  the  fear  of  the  I.ord  J.  Varley  Roberts 

l^t  the  peace  of  God  J.  Stainer 

•Let  Thy  merciful  ears  A.  R.  Gaul 

Light  of  the  world    E.  Elgar 

•Lord  of  all  power  and  might   William  Mason 

Ditto  (men's  voices)  J.  Barnby 

Mxird,  we  pray  Thee   J.  Varley  Roberts 

O  Father  blest  J.  Barnby 

O  God,  Who  hast  prepared   A.  R.Gaul 

O  joyful  Light   B.  Tours 

•O  Ixird,  my  trust  King  Hall 

*0  taste  an.l  see  ..        ..        ..        ..        ..         J.  Goss 

O  taste  arid  see  ..  ..A.  H.  Mann 

•O  taste  ami  see  A.Sullivan 

O  where  shall  wisdom  be  found?    Boyce 

Ponder  my  words.  O  Lord   Arnold  D.  Culley 

•Praise  His  awful  Name  ..  ..  Spohr 

Rejoice  in  the  I>ord    G.  C.  Martin 

•Sec  what  love  hath  the  Father  Mendelssohn 

Sing  to  the  I.ord  ..        ..        ..        ..        ..  ..Mendelssohn 

'Stand  up  and  bless         ..        ..        ..        ..  J.  Govs 

Teach  me  Thy  way        ..        ..        ..        ..  W.H.Gladstone 

Teach  me  Thy  way  Frank  I..  Moir 

'The  l^ortl  hath  been  mindful    ..  .  S.  S.  Wesley 

'The  I-ord  is  my  Shepherd  ..        ..     G.  A.  Mncfarren 

The  I>ord  is  my  Shepherd  ..        ..  J.Shaw 

The  Ix>rd  will  comfort  Zion  ..       ..       ..       H.  Ililes 

Thou  shall  shew  me  the  path  of  life    ..  Alan  Gray 

We  humbly  beseech  Thee   H.  Elliot  Button 

Whatsoever  is  born  of  God       ..  ..   H.  Oakeley 

Who  can  comprehend  Thee      ..        ..        ..        ..  Mo/ait 

)  may  he  had  in  Tonic  Sol./a,  \  J.  to  id.  each. 


It 

-x 

3d. 

4tt 

rM. 

6d. 

3d. 

4d. 

.Id. 

.Jd. 

id. 

ad. 

4d. 


ad. 

6d. 

.Jd. 

6d. 


4d. 

iM. 
id. 


3d. 
3d. 

£ 

3d. 

6d. 

3d. 

4d. 

3d- 

3d. 

3d. 

.Jd. 

.Jd. 

4d. 

3d- 
3d 

£ 
.id. 
6d. 
4d. 

3.1. 
6.1. 

S: 


3d. 

3d. 

6.1. 

.Jd. 

6d. 

4d. 

ltd. 

ft 

3d- 

iM. 

.Id. 

3d. 

3d- 

■id. 

id. 

6d. 

3d. 

.Jd. 

I 
If" 

i 

6.1. 
6d. 
3d. 
4d. 
3d. 
.Jd. 


.id. 

3d- 

3d. 

4<i. 

.Jd. 

3d. 

•  id. 

»d. 

■  id. 
3d. 
ad. 
4d. 
.id. 
3d. 
3d. 

■  id. 
6.1. 

it 

6.1. 

.id. 

8d. 

4d. 

.  Jd. 

3d. 

3d- 

.id. 

3d. 

6.1. 

.R 

r.l. 
3d. 
3d. 
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COMPOSITIONS 

BV 

EDWARD  BUNNETT,  Mus.D.  Cantab. 

SERVICES.  Nei. 

1  Service  in  E.    Four  Voices    cjd. 

Do.            inG.    For  Men  s  Voices  only   «d. 

Magnificat  and  Nunc  dimittis  in  E  flat    3d. 

Do.                 <Io.          in  D   3d. 

Twenty-four  Original  Hymn  Tunes   6cl. 

Twelve            Do.         do.   ,       ..  3d. 


ANTHEMS. 

IfyeloveMe.    Whitsunday   3d. 

The  Good  Shepherd.    Easter   3d. 

1  will  magnify  Thee.    Whitsunday   3d. 

Do.  Do.  Tonic  Sol-fa   ifd. 

O  how  amiable.    Soprano  Solo  and  Chorus   4d. 

The  Lord  hath  prepared   3d. 


PART-SONGS. 
May,  sweet  May  (Chorus)   

Six  Pastoral  Part-Songs.    Four  Voices:— 

1.  O'er  silvry  waters      . .  3d.  I  4   Ijo  1  Autumn  leaves 

2.  Day  is  dawning  3d.      5.  Behold  !  the  moon 

3.  Sin^  on,  sweet  birds  . .  3d.  [  6.  Evening  bells 


3d. 

3d. 
,d 
3d. 


London:  Novkllo  and  Com  fa*  y,  Limited. 

ANTHEMS  BY 

ERNEST    EDWIN  MITCHELL. 

JESU,  THE  VERY  THOUGHT    OF   THEE.  For 

n.  Solo  (Quartet),  S.S.A.A.,  and  Chorus  (*. a. t.u.)  ;  Sol-fa,  id. 
SUN  OF  MY  SOUL.    For  s.  Solo,  B.  (or  Conlr.)  Solo, 

and  Chorus  (s.  a.  t.  r.  X 

THE  HEAVENLY  VISION.    An  easy  Hymn-Anthem. 

For  s.  a.  t.  ti.  3d. 

With  Organ  AccompanimcnL    Price  Threepence  each. 
London  :  Novkllo  ani>  Company,  Limited. 

CHURCH  MUSIC 

»v 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 


MAGNIFICAT  and  NUNC  DIMITTIS,  in  C  .. 
TRULY  GOD  IS  LOVING  UNTO  ISRAEL.  Anthem 
ALL  HAIL:  ADORED  TRINITY. 


4d. 
4d. 
4d. 


London :  Novkllo  and  Company,  Limited. 

"  Easy,  effective,  and  devotional." 

COMMUNION  SERVICE  .n  D 

INCLUDING  HENEDICTUS  and  AGNUS  DEI 

Music  by  R.  C.  HOPE,  F.S.A. 

Price  One  Shilling. 
London:  Novkllo  and  Company, 


4d. 

3d- 

3d. 


NEW  ANTHEMS, 

ANNIVERSARIES  and  WHITSUNTIDE. 
The  Comtoser  (CALEB  SIMPER,  "  Kilhikmk,'  BARNSTAPLE) 
will  be  pleased  to  send  Choirmasters  kkkk  m'Kcimkns  of 
three  of  the  following  Anthems,  etc.  : 

•BLESSED  BR  MY  ROCK.    Just  Published.    8ih  icoo 

A  fine  and  interesting  Anthem  for  good  Choirs. 
•I  WILL  PRAY  THE  FATHER,    lust  Published.    5th  ,000 

A  new,  easy,  sweet  ami  effective  Whitsuntide  *  —  '  

"Our  Hklf  and  Shield.   7th  1000  .. 

Very  popular  and  attractive,  melodious  and  , 
"Call  lion  Hi>  Name.    15th  1000  ..       ..  '  ..       ..  4d 

SunK  at  PlumMead  by  Nine  Combined  Church  of  England  Choir*. 
'Thekkfokk  with  )ov.    8th  1000   4d 

A  delightful  Anthem,  with  interesting  Voice  Parts. 
•New  Self.cmons  for  Anniversaries.    No.  14.    New.    £th  1000. 
Also  Nos.  0.  10.  1 1  and  13.    No.  u,  Flower  Service. .    each  ad. 

Some  of  the  latest  Sunday  Schools  have  already  adopted  No.  14. 
*A  Joyful  Thankm.iving.    (Specimen  Copy,  6d.)  6th  1000     is.  6d. 

A  New  Harvest  Cantata.    Very  highly  appreciated. 
Those  marked  •  are  also  done  in  Tonic  Sol-fa  (No.  13  Selection  excepted). 

London:  Wkkkks  &  Co.,  M,  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A.  :  Clayton  K.  Summv  Co..  210,  Wabash  Avenue. 

EVENING  SERVICE  in  D.    B^aTfre d  J .  Dye. 
Price  4<\. 

London:  Novkllo  and  Company,  Limited. 


COMPOSITIONS 

hV 

ALFRED  H.  ALLEN 

(Organist  of  Newfoundland  Cathedral  I 


"NEWFOUNDLAND 

AN  ODE 

WRITTEN    II V 

Governor  Sir  CAVENDISH  BOYLE  Kx'.M.f 

SET  TO  MUSIC  K OK 

CHORUS  AND  ORCHESTRA 
Price  One  Shilling. 


"  BLESSED  ARE  THEY  THAT  MUIR5 

MOTET  FOR  CHORUS  AND  ORGAN 

"Alfred  H.  Allen's  Motet — 'Blessed  are  they  ihsi  nw.--i-.i 
work  of  an  excellent  musician,  and  deserves  to  be  known.  -.'<'.► 
/'ost. 

"  The  Motel  should  be  a  welcome  addition  to  the  rvfrrtfir,  1 
choirs  with  ideas  above  and  ."— Oxford  Magtuim 


Price  Kourpence. 

SONATA  IN  I)  MINOR 

FOR  ORGAN 

"  Mr.  Allen  deserves  to  be  congratulated  on  his  e»cet!«fi.'  ■ 

—Pa<h  I,  <l 

"  This  is  an  extremely  well-written  work  by  one  who  i*  ca;* 
clever  organist." — Morning  Post. 

"A  Sonata  in  D  minor,  by  Alfred  H.  Allen,  contain*  sfKactk.-, 
than  sound  workmanship,  and  the   li^ht    -Vi  Arrz*  aflWs  r-Vj 
contrast  to  the  stately  opening  movement  atui  the  etalx-mtt 

-.•;«<■«. 

Price  Three  Shillings. 


ANDANTE  CON  MOTO 

FOR  ORGAN 

■Price  Sixpence. 
 London :  Novkllo  and  Com p amy,  limited. 

"Such  settings  as  these  cannot  do  otherwise  than  tend  to  jv^Si 
the  Church  Service."-  Musical  Standard,  June  6,  1891. 

"  Good,  effective,  easy,  and  dignified."—  Musical  Timet,  April :.  11 
"Admirably  adapted  to  meet  the  requirements  of  the  su-rT, 
choirs  and  congregations. "    ' '  Deserve  extensive  recognilioe  asi  * 
Musical  Actus,  September  4  and  as,  1801. 

Also  recommended  by  the  Guardian,  Church  Times,  he,  fc 


POPULAR  CHURCH  MUSIC 

MY 

J.  H.  MAUNDER 


HARVEST  ANTHEMS.  V*£L 

Sing  to  tbe  Lord  of  Harvest    jd- 

While  the  earth  remaineth    jd. 

Blessed  be  the  Name  of  the  Lord    3d. 

SERVICES. 

Magnificat  and  Nunc  dimittis  in  C  (partly  in  Unison)  ji 

Magnificat  and  Nunc  dimittis  in  D  «d. 

Magnificat  and  Nunc  dimittis  in  G    3&- 

Te  Deum  in  G    ?A- 

Benedictus  in  G   »d. 

JnbiUte  in  G    A 

Te  Deuni  in  Free  Chant  Form   . .  jd- 

Te  Deum  in  B  flat   yi- 

Communion  Service  in  G    M 

Amen  in  G    . .   «A 

ORGAN. 

Voix  Seraphique  (for  Recitals)   * 

CHURCH  CANTATA. 

Penitence,  Pardon,  and  Peace  (for  General  use)  >  « 
London:  NovELt.O  AND  Company  Limited. 
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IYMNS  forEMPIREDAY 

LORD  OF  OUR  FATHERS 
THOU  DIDST  BLEND. 


A.  C  BENSON 

THE  MUSIC  BY 

GEORGE  C.  MARTIN. 


Price  One  Penny. 
Woris  only,  is.  6d.  per  100. 


GOD  OF  OUR  FATHERS, 
UNTO  THEE. 

THK  WORDS  nV 

A.  C.  AINGER 

THE  MUSIC  BV 

A.  M.  GOO  1>H ART. 

Price  One  Penny. 
Words  only,  is.  6d.  per  too. 

London  :  Novello  and  Company,  Limited. 
Just  Published. 

HE  SPIRITOF  THE  LORD 
IS  UPON  ME 

PROLOGUE  from  "THE  APOSTLES" 

COMPOSED  BV 

EDWARD  ELGAR. 

Price  Sixpence. 
London:  Novello  and  Company,  Limited. 
Second  Edition. 

NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  3*.   Choral  Parta,  is.  each.  Also 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus  Soli,  and  Orchestra. 

COMPOSED  BY 

EDWIN  C.  SUCH. 

Mus.  Bac, 
 London:  Novello  ani 

1  Popular  Whitsuntide  Anthems 

Composed  bv  EDWYN  A.  CLARE. 

B  I  LEAVE  WITH  YOU.    nth  1000    3d. 

IN  MY  LOVE.    8th  1000   3d. 

'  :trrM  Anthems,  already  extremely  popular. 

the  Dav  op  Pentecost,   otb  1000   3d. 

tL>'«>  RtlGMTTM.      14th   IOOO  3d. 

P  ™K  Lord,  O  JERUSALEM.      14th  IOOO  3d. 

fat  "CWl  Festivals,  Down  Cathedral  and  Wem. 

J*»'re  Malxipicat  and  Nunc  dimittis  in  D.   10th  1000  4d. 

m  4  tfftrt  and  flowing  melody. 

L  '  Also  published  in  Tonic  Sol-fa. 

»  N  velu,  as  d  Company.  Limited.  ,60,  Wardour  Street,  W. 

r  -  _1JHK  H-  w>  Gkav  Co*'  S01*  Agentt  tor  U.S.A. 

ADORAMUS  TE 

FOR  ORCHESTRA 

BY 

HUGH  BLAIR. 

  S.  d. 

*   2  6 

•P»m   6  3 

£      (Arrangement  for  String,, 

for  Organ  Solo  t  6 

London:  Novello  and  Company,  Limited. 


NOVELLO'S 

SERVICES,  ANTHEMS,  &c,  FOR 
MEN'S  VOICES. 


SERVICES. 

No. 

60.  BENNETT,  G.  J.-The  Ferial  Responses  and  Litany. 
40.  BLAIR,  HUGH.— Communion  Service  in  G.    T.B.  .. 

COBB.  GERARD  F.- Magnificat  and  Nunc  dim.  in  F.  T.B.B. 
CORFE,  C.  J.  —  Ditto,  in  E  flat.  t.t.b.b.  (Sol-fa,  ijd.) 
DISTIN.  T.  —  Magnificat  and  Nunc  dimittis  in  G.  a.t.t.b. 
FORD.  E.  — Magnificat  and  Nunc  dimittisin  E  flat.  A.T.T.R. 
GARRETT,  GEORGE. -Ditto,  ditto,  in  B  flat.  t.t.ilb... 
HAVNES,  BATTISON.— Ditto,  ditto,  in  D.  a.t.t.b.  .. 
ILIFFE,  FREDERICK.-Ditto,  diito,  in  D.  t.t.b.b.  .. 
KING,   WILLIAM,  and  PARRATT,  WALTER— The 

Litany  in  A  major 
LEMARE,  EDWIN  H.  —  Final  Amen,  a. t.t.b.b.  (on  Card) 
LLOYD,  C.  H.  — VcrsiUes,  Responses,  and  Litany.  T.T.B.B. 
MARTIN,  G.  C— Te  Deum  in  A  flat,  with  Benedictus  in 
Chant  form.    A.t.t.b.  .. 

NAYLOR,  E.  W.-Tc  Deum  in  A  flat,  t.b  

NAYLOR,  E.  W.-  Magnificat  and  Nunc  dimittis  in  G.  t.b. 


48. 

«* 

x 
67. 


40. 

*8. 

10. 

59- 
60. 


61.  NAYLOR,  E.  W.— Jubilate  in  A  flat.  t.t.m.. 

lificat  and  Nunc 


ANTHEMS. 


57- 
7«- 
6a. 

■7- 

34- 
3«- 

>5- 
55 
76. 
»4- 

- 

54- 
42- 
7- 


I. 

3* 

32. 
64. 

43- 

74- 

6». 
70. 
73 
4- 

5- 
6. 

/o. 

75- 

3. 

5«- 
47- 
a8. 
10. 
j. 


56. 

JO, 

J* 

68. 
7»- 


AKERMAN,  R.  F.  M.— I-o  my  Shepherd  is  divine,  a. t.b. 
AKERMAN,  R.  F.  M.—O come,  ye  servants,    a. t.b.  .. 
AKERMAN,  R.  F.  M.    The  Epiphany  Hymn.    a. t.b.  . 
BARNBY.  I.  -  Lord  of  all  power  and  might.  A.T.T.B. 
BARNICOTT,  R.  S.-O  worship  the  IawcL  a.t.t.b. 
BENNETT.  W.  STERN  DA  I.E.— God  is  a  Spirit  ( T he 

Woman  of  Samaria).  A.T.T.B.  

C  A  I.  D ICOTT,  A.  L-  Behold,  how  good  and  joyful,  a.t.t.b. 
CAI.K1  N,  I.  B.— Thou  wilt  keep  him.  a.t.b.b. 
COBB,  G.  r. — Opray  for  the  peace  of  Jerusalem 


Try  me,  O  God.  a.t.t.b. 
Hear  me  when  I  call,  a.t.t.b. 


CULLEY,  ARNOLD  D. 
DISTIN,  THEODORE. 

DVORAK.— At  Thy  feet  in  adoration  (A*«r  mevere\  from  the 
Stahat  Mater.    Tenor  Solo  and  t.  t.ilb.  . . 

ELGAR,  E.'  Seek  Him  that  makcth  the  seven  stars  {The 
Light  of  I.ife\    t.t.b.b.  ..   

FORI),  ERNEST.— O  Ix>rd  God  of  my  salvation  (J)omine 

Peus\     T.  T.  B.  B. 

GLADSTONE,  F.  E.—  Almighty  and  everlasting  God. 
GOUNOD,  CH.-  As  the  hart  parts.  T.T.B.B. 
HANDEL.— The  Ix>rd  is  a  man  of  war  (Israel  in  Eeypt\ 
ILIFFE.  FREDERICK. -Jesu.  Lover  of  my  soul.  a.  p.t.b. 
JACKSON,  W.  Wc  have  heard  with  our  ears.  A. T.B.  .. 
I.I.OYD,  C.   H.  — Lord,  teach   us   to  number  our  days. 

LLOYD,  C  H.— I  will  sing  of  Thy  power,  a.t.h  

LOCK,  M.    In  the  beginning,  O  Lord.    A. T.B  

LOCK,  M. — Sing  unto  the  Lord,    a. t.b  

M  ART  IN,  G.  C—  Behold  how  good  and  joyful 
MENDELSSOHN.— The  word  went  forth  (Festpsang) 

T.T.B.B  (Sol-fa,  ijd.) 

MENDELSSOHN.      For  ever  blessed.    T.T.B.B.  .. 
MENDELSSOHN.    The  righteous  living  for  ever.  T.T.B.B. 
MENDELSSOHN.— TheLordhath  commanded,  i.i.b.b. 
PRENDERGAST,  A.  H.  L>.  —  Shew  me  Thy  ways.  A.T.T.B. 
READ,  F.  J.  — My  soul,  wait  thou  still.    A.T.T.B.  .. 

READ,  F.  J.- Sing  wc  merrily  unto  (iod.  A.T  

READ.  F.  J.— Why  art  thou  so  heavy?    a.  Solo  and  a. t.b. 
ROBERTS.  J.  VAR  LEY.— O  Saviour  01  the  world.  A.T.T.B. 
SAWYER,  F.  J.     Ponder  my  wordfc.    A.  t.t.  u. 
SCHUBERT,  F.    C.reat  is  Jehovah.  T.T.B.B. 
THORNE,  E.  H.  —  Let  us  now  praise  famous  men.  t.t. mi. 
THORN E  B.  H.  —  Let  my  complaint  come  lieforc  Thee. 

A.  A.T.T.B.  B.   

WEST,  JOHN  E.    Comfort  the  soul  of  Thy  servant. 

T.  Solo  and  A.T.T.B. 
WEST,  JOHN  E.  -Whom  have  I  in  heaven.  A.T.H.B. 
WEST,  JOHN  E.  —  O  tarry  thou  the  Lords 

A.T.B.B.  .. 

WEST,  JOHN  E.  — Hear  me  when  I  calL  A.T.B.B. 
WEST.  JOHN  E.— Who  is  like  unto  Thee.  a.t.b.b. 


s.  d. 
o  6 
1 

o 
o 
o 
o 

" 
o 
o 


13.  READ,  F.  J.— Magnificat  and  Nunc  dimittis  in  D.  a. t.b. 
IV  READ,  F.  J.    Te  Deum  and  Jubilate  in  B  flat.    a. t.b.  .. 

,8.  READ,  F.  J.  —  Benedictus  in  B  flat.    a. t.b  

>  READ,  F.  J.  —  Magnificat  and  Nunc  dimittis  in  F.  KT.T.K 
9.  SELBY,  B.  LUARD.— Ditto,  ditto,  in  E.  t.t.b.b. 
35.  SELBY,  B.  LUARD.  —  Ditto,  ditto,  in  G.    a. t.b.  .. 

\j.  STAIN ER,  JOHN.  — Ditto,  ditto,  in  D.  a.t.t.b  

40.  STAIN  ER,  JOHN.— Te  Deum.  a.t.t.b  

50.  STAINER,  JOHN.  — Benedictus.  a.t.t.b  

5a.  STAINER,  JOHN. — Communion  Service,  a.t.t.8. 

45.  STAINER,  JOHN.  —  Versicles  and  Responses.    A.T.B.B.  .. 

66,  STAINER.  JOHN.— Sevenfold  Amen.  a.t.t.b  

16.  STEGGALL,  C—  Te  Deum  and  Benedictus  in  B  flat,  a.t.t.b. 
27.  STEGGALL,  C.  —  Magnificat  and  Nunc  dimittis  in  B  flat.  .. 
65.  W  At  I N  E  R  —  Dresden  Amen  (from  ' '  Parsifal  "). 
jj.  WEST,  JOHN  E.~Magnificat  and  Nunc  dimittis  in  C. 

A.  T.T,  B. 

at.  WEST,  JOHN  E— Ditto,  ditto,  in  E  flat.  a.t.b.b. 

WEST,  JOHN  E.-Te  I>eum  laudamus  and  Benedictus  in 

A.T.B.B  
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NOVELLO'S  ANTHEM  BOOK 

COLLECTION  OF  POPULAR  ANTHEM' 

FOR 

FESTIVAL  AND  GENERAL  USE  THROUGHOUT  THE  YEAR. 


Each  hook  of  this  series  contains  twelve  anthems  :  some  for  Festival  occasions—^  Christ 
Easter,  Harvest  and  others  which  may  he  used  at  any  time.  Great  care  has  hccn  taken  in  nukmj 
selections,  in  order  that  suitable  variety  may  he  secured  and  practical  needs  supplied. 

It  is  therefore  anticipated  that  in  churches  were  an  elaborate  musical  service  is  not  possible 
publication  will  find  acceptance.  In  such  cases  the  advantage  of  having,  in  one  book,  twelve  sUn 
anthems,  which  more  than  cover  the  requirements  of  the  Church's  year,  is  obvious. 


Advent 

Christmas 

Lknt 


Easter 
Whitman 
Marvfst 
General 


ADVENT 

Christmas 

I.ENT 


Easter 

Harvkst 

General 


Book  1. 

O  King  and  Desire  of  all  Nations 
Arise,  shine,  for  thy  tight  is  conn* 
Lord,  for  thy  tender  mercies"  sake 
Enter  not  into  judgment 
O  ye  that  love  the  Lord 
O  give  thanks 
Come.  Holy  Ghost 
The  Lord  is  loving  unto  every  man 
O  love  the  Lord 
The  dav  Thou  gavest.  Lord 
•-  •<  d  .itt  ti«  1  ih, it  dw.  'I 
Thou  wilt  kcej>  him  in  jn-rlect  peace 

Book  2. 

Mosanna  in  the  Highest 

Sine  and  rejoice 

(>  Saviour  ul  the  world 

Teach  me,  O  Lord 

Jesu,  Word  of  God  Incarnate 

Christ  is  risen 

Great  is  the  Lord 

What  ar.-  these1 

O  how  amiable 

()  taste  ami  see 

The  Lord  is  mv  Shepherd 

God  that  madest  earth  and  heaven 


Stainer. 

Elver. 
Farrant. 

AHwwd. 

Cottridgt-Tavl  <r. 

Gosj. 
Attwopd. 

Sullivan. 
MWi.W. 
/hum. 

Ltt  Williams. 


Advent 

Christmas 
Lknt 


Faster 

Whitsin 

Harvkst 

General 


Stauitr. 

Advknt 

lUrnxby. 

Christmas 

(ms%. 

Lknt 

A  ttwofil. 

G»un,>d. 

E ASTER 

Elvey. 

Sttiint, 

Whitsin 

Stainer. 

Har\  kst 

Weil. 

General 

Sullivan. 

Mm  fitnen. 

Fisher. 

m 

Advent 

Christmas 

Lent 


Raster 

Harvesi 

General 


Book  ». 
Far  from  their  home 
Four  C  hristinas  Carol* 
Turn  Thv  face  from  my  sins 
O  Lord,  inv  God 

iesu.  Word  of  God  Incarnate 
treak  forth  into  joy 

0  Lord,  how  manifold 
Seek  ye  the  Lord 

1  was  clad 

The  radiant  morn 

O  praise  God  in  His  holine,s 

Doth  not  wisdom  cry 


Advent 

Christmas 

Lent 


Easter 
Whitsun 
Harvest 
General 


Advent 

Christmas 

Lent 


Eastfr 


Book  4. 
Arise,  O  Jerusalem 
Let  us  now  go  even  unto  Bethlehem 
In  Thee.  O  Lord 

Comfort,  O  Lord,  the  soul  ofThy  servant 

Crohh, 

God  so  loved  thp  world 

Christ  our  I'assover 

Praised  be  the  Lord  daily 

Ye  shall  dwell  in  the  land 

()  how  amiable  are  Thy  dwellings 

0  taste  and  see  how  gracious  the  Lord  s 

Thine,  O  Lord,  is  the  greatness 

O  give  thanks  unto  the  Lord 


Woodward. 
Various. 
Sulhvan. 
Wesley. 
U,  -.art 
Itatnln . 
Hambv. 
Roberts. 
Elves . 
Woodward. 
Wtidon. 
Halting. 


King. 

Hopkins. 
Touts. 

arr.  by  Gnu, 
Staintr, 
(ion. 
Calkin. 
Stumer. 

Harttby, 

doss. 
Kent. 
Elves. 


Advent 

Christmas 

Lbki 


F.ASTI-  R 
Willi  SI  N 
Harv  KSI 
General 


Am  i  st 

Christmas 

Lent 


Easter 
Win  1  st  n 
Har\  h  st 
G 1  si  km 


Book  5. 

The  Great  Day  of  the  Lord 
It  came  upon  the  midnight  clear 
Incline  Thine  ear 
Lead  me.  Lord 
Rend  your  heart 
Awake  up,  my  glory 

0  for  a  closer  walk  with  God 
The  eyes  of  all  wait  on  Thee,  O  Lord 

1  am  Alpha  and  Omega 

0  how  amiable  are  Thy  dwelling*  R** 
Messed  are  the  merciful 

1  will  sing  of  Thy  power.  O  God 

Book  6. 

Hearken  unto  Me,  My  people 
<)  Zion,  that  bringest  coo  l  tidings 
Turn  Thy  Face  from  my  sins 
O  Saving  Victim,  slain  for  us  ! 
There  is  a  green  hill  far  away 
Now  is  Christ  risen  from  the  dead 

0  Holy  Ghost,  into  our  minds 
Praise  the  Lord,  O  Jerusalem 
Sweet  is  Thy  mercy.  Lord 

1  will  lift  up  mine  eves  CuvM 
Rejoice  in  the  Lord.  O  ve  righteous 
I  will  alway  give  thanks  unto  the-  Lord 


Book  7. 
It  is  high  time  to  awake  out  ol  sleep 
Come.  ye  lofty 
How  down  Thine  car 
Come  unto  Him 
The  Lord  is  nigh  unto  them 
0|>en  lo  me  the  gates 

When  God  of  old  came  down  from  heaven 
Look  on  the  fields 

Weary  of  t^arth  and  laden  with  my  sin 
Sillg  praises  unto  the  Lord 
Delive  r  me,  0  Lord 
Blessed  are  the  poor  in  spirit 


Blessed  is  He  Who  Cometh 

Sing.  O  Heavens 

()  Bountiful  Jesu! 

O  Lord,  correct  me 

Bv  the  waters  of  Babylon 

The  strife  is  o'er 


Gou  nod, 
Gaul. 
Stainer. 

Coward. 

CoUridgt'Tayfor, 
Steane. 


Book  9. 

Willi  SI  N 

H  akv  est 
General 


Book  8. 

Day  of  Wrath  5  O  day  of  mourning 
Like  silver  lamps  in  a  distant  shrine 
Cast  thy  burden  upon  the  Lord 
Seek  ye  the  l  ord 
The  Sacrifice  of  God 
This  is  the  day 

Spirit  of  mercy,  truth,  and  love 
Behold,  I  have  given  you  every  herb 
All  people  that  on  earth  do  dwell 
Through  the  day  Thy  love  has  spared 
The  King  shall  rejoice 
Thou  wilt  keep  him  in  perfect  peace 


Grieve  not  the  Holy  Spirit  of  God 

Great  is  the  Lord 

Lead,  kindly  Light 

O  Lord,  my  trust  is  in  Thy  mercy 

Hymn  of  Peace 

How  dear  are  Thy  counsels 


i  To  he  continued,  i 


OSE  SHILLING  EACH  BOOK. 
Tonic  Sol-fa,  Nincpcnce  each  Book. 
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SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


j  Series, as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Hands.    It  will  include 
arrangements  and  original  pieces  of  every  suitable  description. 


FIRST  SELECTION. 

IfERE  THE  BEE  SUCKS  ...   

IE  GOLDEN  VANITY   

IE  BAY  OF  BISCAY   

WERT  THOU  IN  THE  CAULD  BLAST  

K)D  MORROW,  GOSSIP  JOAN  

'LD  LANG  SYNE    

IE  ASH  GROVE  

KKU  OF  THE  MEN  OF  HARLECH   

JEARETIIUSA  

IE  MINSTREL  BOY   

UREST  ISLE 

ILCOME  THOU  WHOSE  DEEDS  CONSPIRE  ((torn  J^A/Aa) 
LAKT  of  oak 

HE  HARP  THAT  ONCE  IN  TARA'S  HALLS   


•  •  • 
■  •  • 


.  .  . 

■  ■  • 


Akne. 
Enci.ish  Air. 

John  Davy. 
Mknpf.i.ssohn. 
English  Air. 
Scotch  Air. 
Welsh  Air. 
Welsh  Air. 
Shield. 
Irish  Air. 

PURCELL. 

Handel. 
Dr.  W.  Boyce. 
Irish  Air. 


The  alxjve  are  all  very  simply  arranged  by  Percy  K.  Fletciiek.  The  i»t  Violin  parts  do  not  go  beyond  the 
third  position,  and  they  arc  often  written  lih'isi  in  order  to  fill  out  the  harmony.  The  viola  parts  arc  ltd  tit:,  the  actual 
r.ates  being  written  as  the  second  of  the  dh-isi  parts  for  the  second  violin.  The  bowing  and  fingering  arc  carefully 
iruxked.  The  arrangements  are  complete  in  themselves  with  or  without  the  vocal  parts,  and  they  can  also  l*  used  a-. 
,  to  Novello's  School  Song  edition  of  the  |  " 


1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Tarts  can  be  obtained  of  each  of  the  al>ove  Pieces,  price  ijd.  or  2d. 


London:  NOVELLO  AND  COMPANY,  LIMITED. 


NOVELLO'S 

lusic  for  Military  Band 


D, 


ARRANGED  BY 


Godfrey,  Jun.,  George  Miller, 

AND  OTHERS. 


Mus.  Bac, 


.— "The  (Queen's  Song" 
:  Viking's 


,  Witrstt).— Pas  Seul   

'•t-TAVU>K,  S.-  Four  Characteristic  Waltzes    . . 

our  Knglish  Dances  (in  the  Olden  Style) 

«auao  March  

"tUiAM.- Wedding  March   

Li-WAsn.— Chanson  dc  Matin   

uawide  Suit   ..  ..  .. 

^  March  

■Aa  

fait  Mauresquc   

■gilO  (The  C.avotte,  a.  ix  1 700  and  tooo) 

■-'■turn  ('•Light  of  Life")  

!■  J.-Festal  March 
Katca.— ' 
i«U  the  Vikings 

•  f>:-Grand  Valse  ("  Faust  "  Ballet)  

'■'  Hicvhanale  ("  Faust  "  Ballet)  

L'*akd.—  Bourrtc  and  Gigue  ("Much  Ado  about 

■M  ') 

f-itioo  March  ("Henry  VI U.")   '..  .. 

;*y  >u,ie  (Kour  Characteristic  Dances)  

""t  Bvkc  (from  "The  Seasons   

(Three  Dances  from  "  As  you  like  it "  Music) 

'--f-urr  to  "  Richard  III."*   

<^1WsC  Henry  VIII.")   

f^khapiody  .   

•  -Polonaise  ("  Life  for  the  Czar  ")  

1 -Judex  ("Morsel  Vila")  

to.  (Fur  Brass  Band)   

M'XsetViu"  (Selection)   

*"*«  S^lennelle  

Leered  Pieces  

Redemption  "  (Selection)  

S  HAniv.\.— Wcstwood  Gavotte  

T.  ArrMii1.-"On  the  March"   

H.  M.-"Our  Queen  "  (Quick  March)     . . 


s.  d. 

-s 

«5 

O 

IS 

0 

to 

6 

3 

6 

3 

6 

3 

6 

9 

0 

5 

u 

5 

1  1 

S 

1  i 

S 

0 

5 

a 

7 

6 

5 

0 

10 

6 

"5 

0 

12 

<- 1 

7 

6 

«5 

•  1 

10 

0 

15 

0 

13 

(J 

•5 

0 

•5 

0 

12 

0 

3 

a 

0 

'5 

0 

7 

r 

to 

fi 

•5 

O 

S 

0 

9 

O 

5 

O 

Hofmann,  H.  — "  Kirmcss  "  (Rustic  Pictures).    Book  I. 

—  "Kiriiievs"  (Rustic  Pictures).    Book  II  

Mackenzie,  A.  C  — "  Bencdictus  "  (from   "Six    Pieces  for 
Yiolin")        ..       ..       ..       .•       ..       •>       *•  *. 

  Ballet  Music  ("Coloniba")   

—  Courante  ("  Ravens w>x  id  ") 

  Funeral  March  ("  The  .Story  of  Sayid  ")   

 ■  "The  Kmpire  Flag" 

Maceiiekshn.  Stewakt.    Orchestral  Ballad 

Mil  I  KK,  Gn>nt.r,     Solemn  March  

MuM'iUE.-  Mart  h  ("  Abraham  ")  

Mom  i  v,  C11.    Kmpcror  Oavotte  ("Cornflower")  

Oish  kv.    March  ("St.  Polycarp  )  

Poi-ulah  Pari-Sonos   

Rameau.— Oavotte   

Kofckkl,  J.  I..  — C.raceful  Dance  

Six  Hvmn  Tunes  (composed  for  Commemorations  of  Queen 

Victoria's  Long  Reign) 
Smart,  Henkv.    Festive  March  in  D 
Si'iNDLEK.  Fritz. —  "  Husarcnritl"  .. 

SmilR.-   "Calvary  "  (Selection)   

Sullivan,  A.    "  In  Memoriam  "  Overture  . . 

  Onward,  Christian  Soldiers       ..        ..  -. 

-  Ditto.    F'or  Bravs  Band  .. 

Three  Sacreii  Pieces,  viz.:—   

•■  Blessed  be  the  God  and  l  ather  "  . .  S.  S.  Weslkv 
"  O  Gladsome  Light  "  ("  Golden  Legend  )  A.  S.  Si  .  I.IVAN 
March  ("Occasional  Ontario")   Handel 

Tscmaikovvskv.    Marchc  Milit.iire  

WarKIN<;,  H.  W.  —  Summcrgold  Gavotte  

Wknut.  Til.    Air  dc  Ballet  with  I ntermeno   

Wesi.  John  R.— Maypole  l»ance  

  <"ommcmoration  March  .. 

ZlMMLKMAVN,  A«.NEs.— March 

Six  Classical  PlECKS  f,.r  Small  Military  Band 
The  Miliiakv  Church  Parade  Sekvicf  Bikik 
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NOVELLO'S 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


The  Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  J\vt 
adtiition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


No. 
1. 


2. 


DOLMETSCH,  ARNOLD — Suite  of 

Four  Pieces   

Extra  String  Parts,  6d.  each. 

PURCELL,  HENRY— Suite  of  Five 

Extra  String  Parts,  6d.  each. 

GERMAN,   EDWARD  —  Three 
Dances,  from  the  Music  to  «•  Henry  VIII." 
Extra  String  Parts,  is.  each. 


4.  RAMEAU— Gavotte  in  D   

Extra  String  Parts,  6d.  each. 

5.  HANDEL,  G.  F. — Six  Pieces  from  the 

Water  Music.  I.  Bourree  in  F  ;  2.  Air  in 
F ;  3.  Minuet  in  F ;  4.  Hornpipe  in  F  ; 

5.  Aria  in  G  ;  6.  Allegro  in  D   

Extra  String  Parts,  6d.  each. 

6.  HANDEL,  G.  F. — Two  Bourrees  ... 

Extra  String  Parts,  6d.  each. 

7.  MACKENZIE,  A.  C.  —  Benedictus, 

from  Six  Pieces  for  the  Violin   

Extra  String  Parts,  6d.  each. 

8.  GOUNOD,  CHARLES— Judex,  from 

"  Mors  et  Vita"   

Extra  String  Parts,  6d.  each. 


S.  D. 

2  6 

2  6 

5  o 

2  6 


9.    MENDELSSOHN— Wedding  March 
Extra  String  Parts,  6d.  each. 


3  6 

2  O 

3  o 

3  ° 

2  6 


10.    MENDELSSOHN  —  War  March 

("Athalie")  26 

Extra  String  Parts,  6d.  each. 

ir.    MENDELSSOHN— Cornelius   March  2  6 
Extra  String  Parts,  6d.  each. 

12.  MENDELSSOHN— Funeral  March  ...   2  6 

Extra  String  Parts,  6d.  each. 

13.  ELVEY,  GEORGE— Gavotte  (a  la 

mode  ancienne)   2  o 

Extra  String  Parts,  6d.  each. 


No.  s 

15.  COWEN,   FREDERIC  H.  —  Four 

English  Dances.    No.  2.  Rustic  Dance 
Extra  String  Parts,  6d.  each. 

16.  COWEN,   FREDERIC  H.  —  Four 

English  Dances.    No.  3.  Graceful  Dance 
Extra  String  Parts,  6d.  each. 

17.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  4.  Country  Dance  ... 
Extra  String  Parts,  6d.  each. 

18.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    1.  Vilse 

Bohemienne   ...       ...  ...   

Extra  String  Parts,  6d.  each. 

19.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    2.  Valse 

Kustique   

Extra  String  Parts,  6d.  each. 

20.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic  Waltzes.    No.  3.  Valse  <3e 
lft  Kcinc         •>•       ...       . ..       ...  ••- 

Extra  String  Parts,  6d.  each. 

21.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.     No.    4.  Valse 


14.    COWEN,   FREDERIC  H.  —  Four 
English  Dances.    No.  1.  Stately  Dance  ... 
Extra  String  Parts,  6d.  each. 


2  6 


Extra  Siring  Parts,  6d.  each. 

22.  SPOHR,  L.  —  Andantino,  from  the 

Symphony  "The  Consecration  of  Sound" 
Extra  String  Parts,  6d.  each. 

23.  LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landler)   

Extra  String  Parts,  6d.  each. 

24.  TOURS,  BERTHOLD— March  in  G 

Extra  String  Parts,  3d.  each. 

25.  MACFARREN,  W.— Bourree  in  C  ... 

Extra  String  Parts,  6d.  each. 

26.  COWEN,  FREDERIC  H.  —  Minuet 

d  Amour,  from   A  Suite   of  Old  English 

Dances  (Second  Set)  

Extra  String  Parts,  6d.  each. 


To  be  continued. 
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CaowK  Bvo.  Cloth. 


1'Klct  7*.  6d.  NET. 


THE  ART  OF 

COUNTERPOINT 

AND  ITS  APPLICATION  AS 
A  DECORATIVE  PRINCIPLE 

l>V 

C.  H.  KITSON, 

M.A.  (Caxtab-X  D.Mus.  (Oxon.), 

1-ate  Scholar  of  Sclwyn  College,  Cambridge. 


London : 

HENRY  FKOWDE,  Oxford  University  Press, 
Amen  Corner,  K.C. 


Revised  Edition. 


A  HANDBOOK 

or 

LAMINATIONS  IN  MUSIC 


CONTAINING 

600  QUESTIONS  WITH  ANSWERS 

ERNEST  A.  DICKS, 

Ftilow  of  the  Royal  College  of  Organists,  Member  of  the 
Incorporated  Society  of  Musicians,  &c. 


fit  scope  of  this  book  covers  the  whole  (pound  of  theoretical 
•jmuoos  in  music  It  supplies  an  invaluable  equipment  to 
cihtts  entering  for  the  various  Local  Examinations  in  Musical 
ovloige  held  periodically  throughout  the  country,  and  it  will  be 
ti  extremely  useful  to  those  who  are  preparing  for  the  higher  grades 
l^w  and  Degree  Examinations. 

(at  book  is  therefore  very  comprehensive,  Its  range  includes 
«"»mi  and  answers  in  Theory,  Harmony,  Counterpoint,  Form, 
£  Acoustics,  Musical  History,  Organ  Construction,  and  Choir 

5t  to  evans  the  least  valuable  part  of  the  volume  is  that  section, 
■sung  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
t  uamination  papers  s*t  by  the  Associated  Board,  Trinity  College, 
•  u*  Incorporated  Society  of  Musicians  ;  the  Universities  of  Oxford, 
otndp  London,  Dublin,  Durham,  and  Edinburgh,  and  the 
University  ;  The  Royal  Academy  of  Music,  The  Royal 
"S*  of  Music,  and  The  Royal  College  of  Organists.  The 
istace  of  having  so  many  specimens  of  these  actual  examination 
is  too  obvious  to  need  further  comment  or 


PREFACE  TO  THE  SEVENTH  EDITION. 
T^jajb  the  kindness  of  Dr.  E.  H.  Turpin  the  seventh  edition  of  the 
ucVck  of  Examinations  in  Music  includes  the  latest  type  of  Papers 
«  *  Truuty  College  of  Music,  London,  in  their  scheme  of  Local 
oci-JtiOBsm  Musical  Knowledge. 

T*  vwk  will  also  be  found  to  have  been  considerably  enlarged  by 
*  Pinion  of  fifty  specimen  questions,  with  answers.  They  have  been 
t^pV.  for  the  most  part  after  the  manner  of  those  set  in  the  Theory 
f  fsf  'he  LR.A.M.  Diploma,  and  also  that  required  by  candidates 
'  *  Higher  Practical  Examinations  held  by  Trinity  College  of 
w-  London.  The  author  earnestly  hopes  that  these  additions  will 
weiinWy  enhance  the  value  of  the  Handbook,  and  render  it 
^  helpful  to  student,  ^  ^  ft 


Price,  cloth,  Three 


The  QUESTIONS  (separately),  Price  One  Shilling. 


:  NoYELLO  AND  CoMPAKT, 


Price  is.,  post-free. 

THE  TENOR  VOICE  AND  ITS  TRAINING. 

■  By  L.  DAVIDSON  PALMER,  Mrw.  Bac  Oxon.  KatalinS 
u  '  *'  t  Production.    May  be  obtained  from  the  Author, 

f-^SfcJISafflEN!1'  "  *- *— 


No.  66.  Novello's  Music  Primers  and  Educational  Series. 

SCORE-READING  EXERCISES 


BV 


EMILY  R.  DAYMOND, 

D.Mus.,  Oxon. 


This  book  is  the  outcome  of  a  request  made  some  time  ago  to  the  author 
to  write  some  examples  of  Exercises  in  Score-Reading  similar  to  those 
imposed  as  tests  in  the  examination  for  F.R.C.O. 

These  Exercises  (forty-eight  in  number)  comprise  two  sets  of  twenty- 
four  examples,  each  set  containing  one  example  in  every  key,  major  and 
minor.  The  first  and  easier  set  is  intended  to  prepare  the  way  for  the 
second,  which  is  of  greater  complexity. 

The  author  has  endeavoured  to  provide  a  certain  amount  of  variety 
both  in  style  and  in  difficulty,  and  it  is  hoped  that  the  Exercises  will  be 
of  use  to  candidates  for  the  F.R.C.O.  Examination  and  also  to  other 
ish  to  become  proficient  in  Score- Reading. 


:  Noveu-o  and  Company,  Limited. 


No.  70.  Novello's  Music  Primers  and  Educational  Series. 

EXAMINATION"  QUESTIONS 


AND 


HOW  TO  WORK  THEM 


BY 


CUTHBERT  HARRIS, 

Mus.  Doc.  Dunelm.,  F.R.C.O. 


PREFACE. 

Ily  for  those  wnopu 
presenting  themselves  for  examination  in  the  theory  of  music 
While  the  subjects  dealt  with  may  be  found  in  all  examination 
schemes  for  musical  degrees  and  diplomas,  it  is  hoped  that  the 
following  chapters  may  prove  useful  more  especially  tocandidates 
for  the  diplomas  of  the  Royal  College  of  Organists. 

The  object  of  this  book  is  to  stimulate  and  cultivate  method  in 
answering  examination  questions.  Considerable  experience  as 
an  examination  "coach  has  proved  the  success  of  the  method, 
herein  followed,  of  dissecting  the  questions,  and— by  dividing 
the  points  for  consideration  under  several  heads— thus  directing 
the  students  attention  to  one  point  at  a  time. 

Price  Two  Shillings. 
In  Paper  Boards,  M,  6d. 


London :  Novkllo  and  Company,  Limited.   

ENLARGED  TO  FOUR  HUNDRED  PAGES. 

ORGANS  AND  TUNING 

BY 

THOMAS  ELLISTON. 


Three  Shillings  and  Sixpekc*: 


(Postage,  «d.  extra.) 


ExiRACrS  PROM  RECENT  PRKSS  NOTICES. 
"  It  is  full  of  practical  usefulness."—  Musical  Herald. 
"  There  is  no  other  book  of  the  kind  in  the  market.  "    Musical  Opinion. 
"  A  most  useful  and  handy  l>ook  for  the 
Orranist  ami  C  hoirmasttr. 


Mr.  Elliston  s  work  is  so  well  known  that  probably  it  is  superfluous 


for  us  to  say  that  it  contains  a  n>.iss  of  information  which  is  necessary  «" 
any  organist  whose  interest  in  his  instrument  exiends  lieyond  its  key- 
boards." — Musical  Xervs. 

"Sir.  Thomas  Elliston'*  valuable  handtwok  'Organs  and  Tuning' 
has  long  been  regarded  as  a  volume  that  is  indispensable  lo  every 
organist.  There  is  an  amount  of  technical  information  in  it  which  is 
unobtainable  in  any  other  publication."  —  Daily  Ckronule. 

"  Will  be  found  \-aluable  by  all  who  take  a  practical  interest  in  the 
organ." — Glasgow  Herald. 

*  It  is  a  valuable  treatise.  —East  Anglian  Daily  Times. 

"  If  you  have  not  already  read  '  Organs  and  Tuning, 
advise  you  to  get  it."—  Wigmm  Exnmiiur. 

Wkkkks  &  Co.,  14,  Hanover  Street.  London.  W. 
B.  R.  Martkn,  Sudbury,  Suffolk.   


I  strongly 


E 


BENEZER  PROUTS  WORKS. 

each,  net,  js. 

Practice.     20th  Impression. 


Revised 


Net,  js. 


HARMONY  :   Its  Theory  an 

and  largely  re-written. 
ANALYTICAL  KEY  to  the  Exercises  in  the  i 
COUNTERPOINT:  Strict  and  Free. 
DOUBLE  COUNTERPOINT  and  CANON. 
FUGUE. 

FUGAL  ANALYSIS. 
MUSICAL  FORM. 
APPLIED  FORMS. 
THE  ORCHESTRA,   a  Vols. 

AUOENER,  Ltd.,  6,  New  Burlington  St.,  and  22,  Newgate  St. 
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HUMPTY-DUMPTY 

A  SUOKT  CANTATA  FOR  CHILDREN 

CONSISTING  Of  A 

PRELUDE,  FOUR  SHORT  SETTINGS  OF  THE  OLD 
NURSERY  RHYME,  AND  PART  OF  THE  FAMOUS  SCENE 
HETWEEN  ALICE  AND  HUMPTY-DUMPTY 

(From  "  Auck  THkOtu;i(  the  Looking-Gi.ass  ") 

BV 

LEWIS  CARROLL 

AnAITEt)  AND  TO  MUSIC  BV 

H.  WALFORD  DAVIES. 


Price  One  Shilling  and  Sixpence. 

Tonic  Sol-fa,  gd. 

London  :  Novello  and  Company,  Limited. 


SONG  DANCES 

VOCAL  SUITE 
FOR  FEMALE  VOICES 
(S.S.C.) 

WITH  ACCOMPANIMENT  FOR  THE  PIANOFORTE 

THK  WOKHS  WKITTRN  BV 

JAMES  HOGG,  HARRY  CORNWALL, 

AND  OTHERS 

THE  MISIC  COMIOSKD  KV 

WILFRED  BENDALL. 


  V  d. 

Voral  Store  a  c 

Tonic  Sol-fa  -         ..  ..         ..  o  q 

String  Parts  ,  .50 

Pianuforte  Solo  . .        . .   ^  o 

Pianoforte  Duct  o 

PAS  SEUL  (from  the  above). 

Pianoforte  Solo  . .        . .  . .        . .  ..10 

Pianoforte  Duet  . .  ..16 

String  Parts     .36 


Wind  Parts    10 

Arrangement  for  Military  Band  50 


London  :  Novt.Lt  0  AND  C'oMi  asy,  Limited. 
Just  Puljlished. 

NOVELLO'S  ELEMENTARY  MUSIC  MANUALS 
(Edited  l,yW.  (1.  McNau....tX 


No.  3. 


AN  ELEMENTARY 
SIGHT-SINGING  COURSE 

STAFF    NOTATION  THROUGH  TONIC  SOL-FA 
FOR  CLASS  USE 
itv 

GEORGE  LANE. 


PART  I. 
Price  Sixpence. 
PART  II.  </«//„ 


F-X  THAI  r  I  l.'O  M  InTK'>I>1'CT|i>N. 

The  benefits  of  sight  -.i-x  ingrannot  !xr  over  estimated. 
The  vocalist  Iwiomts  i r>< U |  •  -ndeiil  and  self-reliant:  he 
has  a  wide  and  varied  field  o;>en  to  him  :  the  music 
he  leans  does  not  stale  w  ith  wt.iri-ome  repetitions.  In 
course  of  time  he  will  I*  aide  "to  hear  in  his  mind 
what  he  sees  on  paper."  There  will  he  the  possibility 
of  his  becoming  a  musician,  for  there  is  nothing  so  vital 
tu  tnir  progress  as  lh<  p<nv<r  to  iwagint  scurtih  from 
notation. 


London:  N"VFi.t.'>  and  Com  pan  v,  Limited. 


ILL'S    EASY    VOLUNTARIES. — "  Messiah," 

f    "Judas,"  "  Elijah,"  "  St.  Paul/1  "Creation."    is.  each  book. 
London :  Novello  and  Company,  Limited. 


Juit  Published. 

Nos.  71,  72,  and  73.    Novello's  Music  Primmiai 
Educational  Series. 


VOICE  CULTURE 

EOR  CHI  Lira 

A  PRACTICAL  PRIMER 

ON  THE 

CULTIVATION  AND  PRESERVATION 
YOUNG  VOICES 

WITH  EXERCISES  FOR  THE  USE  OF  SCHOOL?.  Of 
SOLOBOVS,  etc. 

JAMES  "BATES. 

EXTRACT  FROM  THE  PREFACE. 
It  is  almost  impossible  to  exaggerate  the  e»treme 
delicary  of  the  child's  voice,  yet  how  often  ha»e 
these  frail  instruments  been  irreparably  ruined  for 
want  of  a  little  knowledge  or  a  little  care!  Lri 
the  teacher  sternly  discourage  anything  tilt 
"  shouty  "  sinking,  especially  in  class  or  choir,  « 
misguided  attempts  to  sing  notes  which  are  too 
high  or  too  low.  It  may  safely  be  said  that  se/t 
tinging  (of  course  within  the  compass  of  the  voice) 
will  never  do  harm,  no  matter  how  continuous,  but 
loud  singing  will  inevitably  lead  to  disaster.  Tbe 
teacher  who  successfully  instils  the  principles  of 
correct  singing,  and  thereby  renders  possible  tiie 
life-long  use  and  enjoyment  of  a  pleasing  vokt,  i> 
conferring  on  his  young  charges  a  boon  of  inesurn 
able  value.  This  thought  should  be  his  cunsum 
encouragement  in  times  of  difficulty  and  lack  of 
immediate  sua  ess. 


Pa*t  1. 
Paki  a. 


INSTRUCTIONS,    is.  fid. ;  in  paper  boards.  =*. 

EXERCISES,  WITH  ACCOMI  ANIMKNT.      Is.  6d.  \  in  ( 

PAKT  \.    TWO-PART  STUD  I  ES  (Seven  of  which  are  by  K 
Blair)  FOR  TREBLE  VOICES.  «ith  IVw* 

AcCOMf  ANIHRNT.  8d. 

Parts  t— 3,  complete,  in  paper  cover,  3s.  6d.  ;  paper  boartis,  »sl 


London :  Novkllo  and  Company,  Limited. 


Now  Ready.     Price  is.  6d.  post-free. 

EXERCISES 

FOK  THK 

TENOR  VOICE 

WITH  INTRODUCTORY  REMARKS  ON 
TRAINING  AND  DEVELOPMENT 

BY 

E.  DAVIDSON  PALMER. 


Mus.  liac.  Oxon. 


ral 


The  Exercise*  are  divided  into  Three  Series  whi 
with  the  Head  Voi>  c,  the  Middle  Voice,  and  tbe  Complete  V( 
Inlroductioncontains  information  and  guidance  on  the  followm*  1 
Chest  Voice,  Head  Voice,  and  Falsetto— The  Best  Method  of  B 
for  the  Singer  -  Beauty  of  Tone — Cause  and  Cure  of  Nasal  »n<!  ■ 
Tone    Ease  of  Production  in  the  Upper  Notcs-Conltol  of  1o 
Soft  Palate— Voices  without  Registers  -Wrong  Training  and  tht  I 
of  Nature,  &c.   

The  above  work  111. iv  )*•  obtained  from  the  Publishers.  Mcv«rv  V' 
&  Co.,  Ltd..  100,  Warduur  Street.  W.  ;  or  from  tht 
Ura/chrook  Road,  Stoke  Ncwington.  N. 

THE  PARISH  CHURCH 
ANTHEM  HOOK. 


Price,  Cloth.  Two  Shillings  and  Sixpence. 

EXTKACT  FKOM  PltFFACK. 

The  Parish  Church  Anthem  Itook  is  the  cut  «mt  -i 
a  desire  on  the  part  of  many,  for  a  Collection  of  Won.- 
permanent  in  character,  representative  as  to  selettMi 
and  moderate  in  price. 

Messrs.  Novello*  Collection  of  "Wonusof  Anthem* 
has  been  used  as  a  basis  in  the  compilation  of  this  way- 
bill many  Anthems  have  been  added,  both  ancient  and 
m  -vlern,  which  have  not  been  previously  published  :n 
a  :  landard  form. 


London  :  Novello  and  Com r any,  Limited. 
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Ol'VENIR  DE  PRINTEMPS 


WOLIX  AND  PIANOFORTE 


JOSEPH  HOLBROOKE. 

(Op.  st.  No.  6.) 
Price  Two  Shillings  net. 
t«Hlo«i:  Novkluj  and  Company,  Limited. 

JCST  PUBLISHED. 


[ORRIS  DANCE  TUNES 

COLLECTED  FROM  TRADITIONAL 
SOURCES 

AND  ARRANGED 

1TH  PIANOFORTE  ACCOMPANIMENT 


HV 


CECIL  J.  SHARP 

AND 

HERBERT  C.  MACILWAINE 


TWO  sets. 

PRICE  TWO  SHILLINGS  EACH  NET. 


SET  I. 

1.  Bean  Setting  (Stick  Dance). 

2.  Laodnum  Bunches  (Corner  Dance). 

3-  Country  Gardens  (Handkerchief  Dance). 
4  Constant  Billy  (Stick  Dance). 

>  Tmnkles  (Corner  Dance). 
6.  Morris  off. 

SET  II. 
l-  Rigs  0'  Marlow  (Stick  Dance). 
2.  Bluff  King  Hal  (Handkerchief  Dance). 
3  How  d'ye  do?  (Corner  Dance). 

4-  Shepherds'  Hey  (Stick  or  Hand-clapping  Dance). 

5-  Blue-eyed  Stranger  (Handkerchief  Dance). 
&  Morris  off. 


THE  MORRIS  BOOK 

A  HISTORY  OF  MORRIS  DANCING 

WITH  A  DKSCRIITION  OF 

ELEVEN  DANCES 

A.s  fK.uruuukt>  IIV 

THE  MORRIS-MEN  OF  ENGLAND 
by 

CECIL  J.  SHARP 

AND 

HERBERT  C.  MACILWAINE. 


Price  Two  Shillings  and  Sixpence. 


:  Novsllo  and  Company,  Limited. 

)M  A  X  C  E~S  AN  S  ~P  A  ROLES 


VIOLONCELLO  AND  PIANOFORTE 

COMHOSED  BV 

y.  MENDELSSOHN-BARTHOLDY 

,  (Op.  toq). 


Price  One  Shilling  and  Sixpence  net. 
London:  Nqvello  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

KOR  THE 

ORGAN 
EDWIN  H.  LEMARE. 


PAS  K  UAI.K.  No.  1,  in  K   

ANItAN TINO  in  1»  flat   l 

KLKOY  in  C.     t 

COXCKRT  FANTASI  A  on  the  tunc  "  Ilanovur"         ..  } 

O.WOTTK  MOUKRXK  in  A  flat  1 

KKVKKIi:  in  K  flat   2 

SYMPHONY,  No.  1.  in  r.  Minor  5 

IXTKRMKZZO  in  K  flat   

ANDAXTK  CAXTAH1LK  in  F   

MKDITATION  in  I)  flat   

NOCTCRNK  in  H  minor   

ta.   CO  X  T  F.  M  P I .  A  T I O  N   

13.    HKRCKCSK  in  O   

RHAPSODY  in  C  minor  

cuansox  i>  f!tC   

c  a  prick  orikxta1.k   1 

CANTIOUK  1>  AMOUR    1 

FANTAISIK  I' COCK   * 

MADRIOAI   1 

IMPROMPTU  in  A    1 

SYMPHONY,  No.  2,  in  D  minor   4 


1. 
j. 

>- 

«■ 

5- 
ft. 

7- 

;- 

O- 
10. 
II. 


s.  d. 
1  6 


ft,. 
.•1. 


ft 

ft 
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1 


London:  Nuvillo  and  Covianv.  Limited. 


RECITAL  SERIES 

OP 

Original  Organ  Compositions 

COLLECTED  AND  EDITED  BY 

EDWIN  H.  LEMARE. 


Not.  1  to  6,7  to  it,  13  to  18,  it)  to  24,  ami  js  tojo.i*  Fivt  Vols. 


I. 
2. 

3- 

4- 

5- 
6. 

I 

9- 
10. 

11. 
12. 

'3- 
14. 

15* 
16. 

17. 
18. 

19. 
20. 
21. 
22. 

23- 
24. 

25- 
26. 

27. 
28. 
29. 
30. 
3*« 
32. 


Filipo  Cappoci 
E.  II.  Lemare 
E.  D'Evry 
M.  E.  Bossi 
Alfred  Hollins 
Alfred  Hollins 


Each  7*.  bd.    Or,  Sffarattly : 

Scherzo  Sinfonico  . . .  Amhurst  Webber 
Canzona,  Minuet,  and  Trio  W.  Wolstenholme 
Toccata  in  E  flat  major 

Romance  in  D  flat   

Concert-Overture  in  F  

Second  Sonata  (Op.  71) 
Andante  in  D  

Grand  Chceur    •  * •         ...         .  . 

Andantino  and  Finale  in  B  flat 

W.  Wolstenholme 
(a)  Cantilene  ;  {/>)  Grand  Chceur 

H.  A.  Wheeldon 

Allegretto  in  B  minor  E.  H.  I/emare 

Marche  Solenncllc   E.  H.  Lemare 

(a)  Meditation  ;  (/>) Toccata  ...  E.  D'Evry 
(a)  The  Seraph's  Strain  ;  (6)  Le  Carillon 

W.  Wolstenholme 

Concert-Overture  in  C  minor 
Romance 

(a)  Romanza  ;  (6)  Allegretto 

Concert  Rondo  

Fantasia  

Minuet  in  F   

Fantasy  Prelude 
Chant  sans  Paroles 
Fantasia  in  E  ... 
Introduction  and  Fugue 


Second  Andantino  in  D  flat 
Fantasia  in  F  ... 

Canzona   

Elegiac  Romance 
Nocturne  in  A  ... 
The  Curfew 
Scherzo  in  A  flat 


...  Alfred  Hollins 
H.  A.  Whccldon 
W.  Wolstenholme 
...  Alfred  Hollins 
...    John  E.  West 
...Myles  B.  Foster 
Charles  Macpherson 
Edwin  H.  Lemare 
W.  Wolstenholme 
R.  L.  de  Pearsall 
Edwin  H. 


Lemare 
John  Francis  Barnett 
II.  A.  Wheeldon 
John  Ireland 
William  Faulkes 
Edward  J.  Horsman 
Edward  C.  Bairstow 
Concert  Overture  in  C  minor       H.  A.  Fricker 

(To  fit  continual.) 


h. 
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A  Modern  School  for  the  Violii 


BY 


AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  thai 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 
"  A  Modern  School  for  the  Violin  "  will  consist  of  Six  Books  devoted  to  Daily  Technical  Prod 
Six  Books  of  Studies  for  Violin  alone,  and  a  large  number  of  Pieces  with  Pianoforte  Accomparurot 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A. -TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  "  A  Modern  School  for  the  Violin  "  is  laid  bv  means  of  a  series  of  Six  Books  dealing  ados' 
with  the  important  subject  of  Daily  Technical  Practice.  The  F"irst  Book  of  Technical Prattict  (Book  1a)  i$  tin 
to  the  1st  Position;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions  ;  the  Third  Book  (3a)  to  the  fint 
Positions ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  through 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number  of  st 
repealing  Exercises  on  some  definite  point  of  Violin  Technique— as  Fingering,  Bowing,  &c,  with  the  needful  eipUon 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particular  sap 
advancement  reached. 

Taken  as  a  whole,  this  Section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  contimmi  prog 
in  the  mastery  of  the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achi<«l 
with  all  its  lasting  delights. 

SECTION  B.- STUDIES.  IN  SIX  BOOKS. 
Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Sec tint  1 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Tt>k 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position  ;  the  Second  Book  (2>)  in  :st' 
and,  and  3rd  Positions  ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  fori* 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "School  "  must  be  practised 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  1a  and  1b  are  to  be » 
concurrently,  then  Books  2a  and  2b,  3a  and  3n,  and  so  on. 


1 


lA.    TECHNICAL  PRACTICE  (1st  Position)  2s.  od.   ,   1b.    STUDIES  (1st  Position)   * 

2a.      Ditto         (1st,  2nd,  and  3rd  Positions)  25.  od.      2b.  Ditto     ( 1st,  2nd,  and  3rd  Positions)  * 

8a.      Ditto                   ( 1st  to  5th  Position)  3s.  od.      3b.      Ditto     (1st  to  5th  Position)   > 

4a.       Ditto                           (all  positions)  2*.  6d.      4b.      Ditto  (all  positions)   > 

6a.       DITTO  ( In  the  Press. )    5b.       Ditto  (In  the  I*rcss)   

Ditto    6b.    — 

Books  lA,  2a,  3a,  and  4a  now  ready.  Books  1b,  2b,  3b,  and  4B  now  ready. 


PIECES. 

In  completion  of  the  scheme  of  "  A  Modern  School  "  a  large  number  of  Pieces  will  be  publidj 
in  a  form  designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  ww 
the  Violin  part  will  be  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  asto| 
methods  of  rendering,  &c. 

No.  13.    TWELVE  FOLK  DANCES  FROM  DENMARK.    (1st  Position)   

No.  14.    SONATA  IN  G  MINOR.    G.  Tartini.    (All  Positions)   

No.  15.    OVERTURE  TO  SAMSON.    G.  F.  Handel.    (1st,  2nd,  and  3rd  Positions)  

No.  16.    SONATINA  IN  D.    Franz  Schubkrt.    (f st,  2nd,  and  3rd  Positions)   

No.  17.    EIGHT  HYMN  TUNES.    Various  Composers.    (1st  Position)   

No.  18.    STYRIAN  DANCES  (LANDLKR).   Josef  Lanner.    (1st  to  5th  Position)   

No.  19.    PRELUDE  AND  FUGUE  IN  G  MINOR.    T.  S.  Bach.  (Advanced)   

No.  20.    SONATA  IN  G.    Joseph  Haydn.    (1st  to  5th  Position)  

No.  21.    CONCERTO  IN  A  MINOR.   J.  S.  Bach.    (1st  to  6th  Position)   

No.  22.    CONCERTO  IN  A  MINOR.    Pierre  Rode.    (Op.  9.)   (All  Positions)   

No.  23.    TWELVE  CAROLS.    (1st  Position)  

No.  24.    SONATA  IN  A.    W.  A.  M07.ART.    (1st  to  5th  Position)  

No.  25.    REVERIE.    Henri  Vieuxtkmps.    (Op.  22,  No.  3.)  (Advanced)   

No.  26.    FOUR  LITTLE  PIECES.    (From  Op.  8.)    Ignaz  Pleyel.    (1st  Position)  

No.  27.    SARABANDE  AND  TAMBOURIN.    Jean-Marie  Leclair.    (1st  to  5th  Position) 

No.  28.    BOURREE  AND  GIG  UK.    J.  S.  Bach.    (1st  and  3rd  Positions)   

No.  29.    BALLADE  AND  POLONAISE.    Henri  Vibi'XTKmps.    (Op.  38)   


K.' 


London  :  NOVELLO  AND  COMPANY,  Limitkd. 
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VOCAL  EXERCISES 

JIARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


CONCONE. 

I.  ivsrv.  ms  the  MuniM  Part  <>r  the  Voice.  Cloth,  3s. 
Li-"'.  A  Sequel  to  the  50  Lcvsonv 

V  Mi.*  A  Sequel  to  the  15  Lessons. 

II.  T.  AVKAKl.H.  K'.H  Mk/./u-SoI  KANO  OK  CoNTKAI.I". 
Li>OSi  tOK  CoWTKAl.TO. 

Liv  •»  roc  Has*  or  Baritone. 

Price  One  Shilling  and  Sixpence  each. 


AUGUSTE  PANSERON. 

*n  MELODIC  AND  PROGRESSIVE  VOC  AL  EXKRCISKS 
r  i  SOPRANO  or  TENOR.  Is  Two  PAKTs(I'arl  I.  Containing 
Sm  >  to  96:  Part  II.  Containing  Nos.  J7  to  40).  Price  Two 
Suing*  ad  Part. 

ttT\  TWO  MELODIC  AND  PROGRESSIVE  VOCAL 
rXKRCISES  h'k  CONTRALTO,  BARITONE,  ..k  BASS. 
I-  r*n  Pakts  (Part  I.  Containing  Nos.  1  to  io\  Part  II.  Con- 
ttL.i:^  N'js.  3o  to  4*).  Pri«:e  Two  Shillings  each  Part, 
ffi  VOCALISES  FOR  TWO  VOICES  (SOPRANO  and 
SJHtfO-SOPRANO,  ok  TENOR  and  SOPRANO,  ok  TENOR 
\m  BARITONE)  Is  Two  Part*.  (Part  I.  Containing  No*.  1  to 
F£hrtll.  Containing  No*,  ji  to  50)1    Price  Two  Shillings  each 


MARCO  BORDOGNI. 

FOUR  VOCAL  EXERCISES  eok  MEZZO-SOPRANO. 
0.*  Shilling  ami  Sixpence. 


w>s  from  the  Operas,  Oratorios, 

Etc 

*T7Fi  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 

it  XOZZK  DI  FIGARO. 


1 


Book  1. 
^<>  (The  Countess  L 
m,i  imp.        j.  Dove  Bono. 
I  Al  deuo  di  chi  t1  adora. 

Book  3. 

lA-i  1  Susanna  and  CheruUno). 
Wi  <wn|,  nun  tardar. 
J*  so  piii  cu»a  son. 
cbe  «p«e. 
-i  jt-j  di  jioja. 

Rook  j. 

fUnrrosE  (Figaro). 

rjcj  haJlare. 
K«  andrai. 
Af*  un  po' ^uegl'  occhi. 

Book*. 

f^i  ad  Bass  (The  Count 
ar«3  Bartolo). 
.  mcrur'  io  sospiro. 


DON  GIOVANNI. 
Book  t. 

Soprano  (Donna  Anna  and  Donna 
Elvira). 
1.  Non  mi  dir. 
3.  Mi  tradi. 

Book  a. 
Soprano  (Zerlina). 
1.  Vedrai  carino. 
a.  Batti,  l*tti,  o  bel  Ma»etto. 

Book  3. 
Tenok  (Don  Ottavio). 
1.  II  mio  Tesoro. 
a.  Da)  la  sua  pace. 


Published. 


la  Vtmieita. 


Book  4. 

Baritone  and  BA.ss(Don  Giovanni 
and  Leporello). 

1.  Deb,  vieni  alia  Finestra. 

2.  Fin  th'  hail  dal 

3.  Matlamina. 
Price  Two  Shilling*  each. 

Thb  SOLO  MUSIC  in 

MENDELSSOHN'S  -ELIJAH. 

*■«<>,  CONTRALTO,  and  TENOR,  each  One  Shilling  and 
Sixpence. 

"AS*  >OLO  MUSIC,  Two  Shillings  and  Sixpence, 

fmdeFs  Songs  from  the  Oratorios 

ft*'*  Books,  ea<  h  containing  Twelve  Songs: 

F*AN0,  CONTRALTO.  TENOR.  BARITONE,  or  BASS. 
Price  Two  Shillings  each. 


^  BERT. — Swan  Son<;s  (Schwanengesang). 

'kt^  SonS,<G«n,lan  English  Words).  The  English  Version 
v  ■-■  JUv.  J.  TuocTBECk.    Price  One  Shilling  and  Sixpence. 

*Ht'HERT 


T»wT  Song,  (German  and  English  Words")."''  The  English  Version 
*  «l*  Rev.  j.  iRot-TBECK.    Price  One  Shilling  and  Sixpence. 


-"The  Fair  Maid  of  the  Mill" 
(Die  schonc  Mullerin). 


x  pence. 


*AHMS.^Six  Songs  (Op.  6). 

*  V'pram,  or  Tenor  (German  and  English  Words).    The  English 
Fstix  Mansfield.    Price  Two  Shillings. 


'^s:  NOVELLO  AND  COMPANY,  Limited. 


FOR  CONTRALTO  AND  BARITONE. 


LOVE  DIVINE,  ALL  LOVE 
EXCELLING 

DUET 

From  44  THE  DAUGHTER  OF  JAIRUS" 

COMI'OSEO  BV 

JOHN  STA1NER. 


Price  One  Shilling  and  Sixpence  I 

London:  Novei.lo  AM>  Company,  Limited. 


Just  Published. 

HOW  CAN  I  TELL 

SONG 

THE  WOHDS  BV 

EMILY  CO EN EN 

THE  MUSIC  BY 

WILLEM  COENEN. 


In  Two  Keys. 
Price  Two  Shillings  each,  net. 


London:  Novei.lo  and  Company,  Limited. 

FAR  FROM  MY  HEAVE N L Y 

HOME 

SACRED  SONG 

THE  WORDS  WRITTEN  I1Y 

HENRY  FRANCIS  LYTE 


E.  J.  MARGETSON. 

Price  Two  Shillings  net. 
London :  Novello  and  Company, 


Just  Published. 

THE  LAIRD  OF  COCKPEN 

SONG 

THE  WORDS.  11V 

LADY  NAIRN 

THE  MUSIC  BY 

C.  H.  H.  PARRY. 


Price  Two  Shillings  net. 
London:  Novello  and  Company,  Limited. 


Just  Published. 

ENGLISH  LYRICS 

SET  TO  MVSIC  BY 

C.  HUBERT  H.  PARRY. 


i.  On  a  l 


Seventh  Set. 
time  the  amorous  Silvy . . 
a.  Follow  a  shadow 

3.  Ye  little  birds  that  sit  and  sing 

4.  O  never  say  that  I  was  false  of  heart 

5.  Julia   

5.  Sleep       . .       . . 


1.  Whence 

2.  Nightfall  in  winter 

3.  Marian 

4.  Dirge  in  woods  . . 

5.  Ixtoking  backward 

6.  Grapes 


Euiimi  Set. 


 Anon. 

. .  Ben  Jonson. 
.Thomas  Hcywood. 
,  Shakespeare. 

Hcrrick. 

Julian  Sturgh. 


Julian  Sturgis. 


Langdon  Elwyn  Mitchell. 
, .  George  Meredith. 
. .  George  Meredith. 

Julian  Sturgis. 

Julian  Sturgis. 


Price  Two  Shillings  and  Sixpence  each  Set. 
London :  Novello  and  Company.  Limited. 
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SEVEN  PIECES 

FOR  THE  ORGAN 


THEODORE  DUBOIS. 


Contents 

1.  PRELUDE  I    4.  INTERLUDE 

a.  CANTILENE  RELIGIEUSE      5.  PRIERE 
j.  MARCIETTA  I    6.  POSTLUDE  CANTIQUE 

7.  MARCH  E-SORTIE. 


Price  Two  Shillings  and  Sixpence  net. 
London  :  Novello  and  Com r any,  Limited. 


SEVEN  PIECES 

FOR  THE 

ORGAN 

COMPOSED  BV 

ALEXANDRE  GUI LM ANT. 


Contents : 

t.  OFFERTOIRE  I  4.  MINUETTO 

a.  WEDDING  MARCH  $.  MARCH E  TRIOMPHALK 

j.  BERCEUSE  I  6.  POSTLUDE 

7.  FANTAISIE  SUR  DEUX  MELODIES  ANGLAISES. 


Price  Three  Shilling!!  and  Sixpence. 
London:  Novello  and  Company,  Limited. 

Just  Published. 

ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 

HV 

HENRY  SMART. 


No.  s.  d. 

23.  THREE  ANDANTES  (No.  1,  in  A)..  ..10 

24.  THREE  ANDANTES  (No.  2,  in  F)  ,  o 

25.  THREE  ANDANTES  (No.  3,  in  C)  1  o 

26.  t  ON  MOTO,  in  II  flat   .16 

27.  A  TH  REE-PART  STUDY  16 


London  :  Novkllo  and  Company,  Limited. 

OLD  ENGLISH 

VIOLIN  MUSIC 

EDITED  BY 

ALFRED  MOFFAT. 


PREFATORY  NOTE. 

Although  considerable  attention  has  been  given  to  the  resuscitation  of 
Church  Music,  Glees  and  Madrigals,  Organ  anil  even  Harpsichord 
Music  by  the  older  English  compo»>ers,  very  little  lias  been  done  to  make 
known  the  large  mass  of  music  for  the  Violin  written  by  English 
musicians  from  the  time  of  Purcell  to  the  close  of  the  eighteenth  century. 
These  works  for  the  most  part  consist  of  Suites  or  Sonaias  written  for  a 
solo  violin  with  a  figured  bass,  or  for  two  violins  and  violoncello  with  a 
figured  bass  for  the  harpsichord  or  organ  ;  another  favourite  form  was 
tbe  Concerto  grosso. 

It  is  with  the  object  of  making  known  to  the  public  a  v-l-ction  of  the 
best  of  these  compositions  that  the  present  series  has  brati  undertaken. 

Alf^f.d  Moffat. 


Just  Published. 
No.  r.   SONATA  in  G  major  .. 
„    9.   SONATA  in  D  minor 
„    3.  SONATA  in  H  flat  major 

(To  bt  continued.) 


s.  d. 

Jajncs  1-ates    a  o 

Henry  Eccles    a  o 

William  Babell    a  0 


London :  Novello  and  Company,  Limited. 


ORGAN 
TRANSCRIPTIONS 

BY 

GEORGE  J.  BENNETT 

Mus.  Doc  ;  Organist  of  Lincoln  Cathedral. 

t.  INTRODUCTION  and  MELODRAMA.-("ThiP«a«  I 

or  Jural  ")   A.  C.  MACKENZIE  1 

a.  PRELUDE.— <"  Lohengrin  ")  WAGNER 

3.  ANDANTINO.-<Symphonv,  No.  4,  in  F  minor) 

TSCHA1K0WSKY 

4.  SLOW  MOVEMENT. — (Pianoforte Concerto  r*  B flat 

minor)    TSCHAlKOWSKV 

5.  CORONATION  MARCH        ..  TSCHAiKOWSKY 

6.  THREE  MINUETS. -(Symphonies  „  C,  G  mikoil  aw 

Eplat)   MOZART 

7.  MINUET.— (Sonata  in  E  flat).   (Op.  31,  iiL) 

BEETHOVEN 

8.  PRELUDE.— ("Colomba  ")  A.  C  MACKENZIE 
o.  FINALE  ("O  may  we  osct  again  ")—"  Blest  Pah  a» 

Sirens  "  C.  H.  H.  PARKY 

to.  NOTTURNO.— "A  Midsummer  Night's  Dream" 

MENDELSSOHN 

(To  be  continued.) 

London:  Novello  and  Company,  Li 


ORGAN 

ARRANGEMENTS 


EDITED  by 


JOHN  E.  WEST. 


SCHUMANN 


I U  MANN- 


OVERTURE  ("Manfred)  .. 
Arranged  by  John  E.  West  .. 

INTERMEZZO  ("The  Rose  or  Sharon") 

A.  C.  MACKENZIE 

Arranged  by  John  E.  West 
WHIMS  ("  Grilles,"  from  Fantasiestl  cke) 

SCH 

Arranged  by  John  E.  West 

ANDANTE  (Violin  Concerto)..  MENDELSSOHN 
Arranged  by  W.  A.  C.  Crlickshank  

SYMPHONY    IN    B    MINOR    (The    "  Unfinished 

First  Movement)   SCHUUEKI 

Arranged  by  W.  A.  C.  Ckuickshank  

BERCEUSE  and  CANZONETTA  (Op.  ao,  K«.lai, 

CESAR  CUI 

Arranged  by  Pfrcv  E.  Fletcher   

SCHERZO  RUSTlQUE(Op.  ao,  No.  ia)      CESAR  CUI 
Arranged  by  Percy  E.  Fletcher 

SCHUMANN 


fNACHTSTUCK  (Op.  a3,  No.  4) 
I    Arranged  by  A.  B.  Plant 


*•<  MOMENT  MUSICAL  in  F  minor    . .-  SCHUBERT 
(Op.  94,  No.  3) 
Arranged  by  A.  B.  Plant 

9.    FANTASIA  and  FUGUE  in  C  minor     C  P.  E  BACH 
Arranged  by  John  E.  West 


10.  PRELUDE  to  PART  II.  ("The  Arosixcs") 

EDWARD 


1.1 


Arranged  by  G.  R.  Sinclair  .. 

FINALE  from  SYMPHONY  No.  5 
Arranged  by  A.  B.  Plant 

ADOKAM  ITS  TE  

Arranged  by  High  Blair 

INTERMEZZO  ("Tin 


ELGAR 
BEETHOVEN 
HUGH  BUM 


BlkDS  "  of  Akintohhas») 

C.  H.  H.  PARR\ 
Arranged  by  W.  G.  Alcock   

,4.  BRIDAL  MARCH  AND   FINALE  ("The  Bjed*  ; 

Ahistoihanks)  ..  ..C.  H.  H.  PAKKi 
Arranged  by  W.  G.  Al.C<>CK  

15.  ANDANTE  (PlANOEOKTB  SflNATA  is  C,  Or.  1) 

Arranged  by  John  E.  West  ..         J.  BRAHMS 

16.  ANDANTE  (Pianoforte  Sonata  in  F  minor  (Or.  0 

Arranged  by  John  E.  Wfat    ..       ..        J.  IIRAHMs 

MODERATO  and  CANZONA  (Twelve  Sonatas  of  Thr« 
Pails,  No.  VI.).    Arranged  by  John  PvlI-KIm. 

H.  PURCH  1 

(To  be  continued.) 
London :  Novello  and  Comfakv,  Limited. 
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ilX  OCTAVE  STUDIES 

FOR  THE  PIANOFORTE 

BY 

WILLEM  COENEN. 


Price  Thrkk  Shillings. 


"reciosical  value  of  some  of  the  pieces  is  not  inconsider- 
'~7ii  Times. 

>h'i  needs  prove  most  useful,  and  are  not  at  all  dry."— 

1  Telegraph. 

It  studies  are  quite  as  entertaining  to  the  listener  as 
ue  serviceable  to  the  performer." — Musical  Opinion, 
n  clever  and  useful  '  Octave  Studies.'    They  are  more 
bxally  interesting." — Musical  Standard. 
iiocllem  for  practice." — Christian  World. 
Try  afford  a  very  complete  course  of  study.  The 
ir  numbers  are  tuneful  and  attractive,  and  the  variety 
H?—Tke  Lady. 

Unas  every  branch  of  octave- playing  is  represented  in 

refill  studies."—  Church  Bells. 

bat  studies  are  very  melodious,  and  will  make  the 

es  «udy  of  octaves  quite  interesting  to  the  hard- 

t;  rodent. "—Church  Family  Newspaper. 

i£ir.:nhly  adapted  to  formulate  touch  as  well  as  style  in 

Pc-al  branch  of  pianoforte  technique." — Birmingham 

>}M. 

nd  for  advanced  students.  For  wrist  work,  No.  2  is 
U,  and  No.  6  is  good  enough  for  a  concert  piece. 
IttR  is  pretty  equal  work  for  both  hands."— Birming- 
rte.y  Post. 

b  excellent  octave  studies  (legato  and  staccato)."— 
Hlkify  Telegraph. 

■  safely  be  recommended  to  players  who  possess  the 
it  ambition  of  keeping  up  their  technique." — Western 

Puss. 

Loodon  :  XnvF.n  n  and  Company.  Limited. 

alvable  Book  for  Tf.achrrs  and  Students. 


iCHNIQUE 

AND 

EXPRESSION 

PIANOFORTE  PLAYING 

BV 

FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 

*  twine  of  my  experience  as  a  teacher  of  the  pianoforte,  an 

"lending  over  tnany  years,  certain  ideas  have  from  time 

«£|tevted  themselves  to  me  which  have  proved  useful — to 

»* tabling  me  to  express  more  clearly  that  which  I  desired  my 

'«  mdmtand,  and  to  my  pupils,  as  tending  to  facilitate  their 

^niico  of  the  various  difficulties  they  have  had  to  encounter, 

liae  leading  them  to  perceive  the  most  practical  means 

*c*tiag  iheni,  and  thus  accelerating  their  general  rate  of 
to 

*  ^Sestions  relate  to  both  the  mechanical  and  intellectual 

*  'be  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
-'•  /n.  ibe  chief  matters  implied  by  the  first  of  these  terms  being 
rco-oion  of  various  qualities  of  tone,  the  choice  of  suitable 
-I,  «kJ  the  best  methods  of  attacking  certain  difficulties  ;  while 
Dj0J,  which  may  perhaps  be  more  aptly  designated  the  means 
tt**o.  includes  rhythm,  phrasing,  variety  and  gradation  of  tone, 
« of  the  pedals,  it  cetera. 

™  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 

Cloth,  Gilt,  Five  Shillings. 
London :  Novttxo  and  Comi-anv,  Limited. 


INTRODUCTION 

AND 

ALLEGRO 

FOR  STRINGS 

(QUARTET  AND  ORCHESTRA) 

COMPOSED  BY 

EDWARD  ELGAR. 

(Op.  47  ) 


Full  Score,  lis.  ;  Quartet  Parts,  4s.  ;  Orchestral  Parts,  7s. 
Pianoforte  Duet  Arrangement,  4s. 

THE  TIMES. 

The  alternation  of  tone-colouring  gives  many  charming  effects,  and  tl  ■ 
disposition  of  the  instruments  is  of  the  happiest.  .  .  .  What  is  really  a 
remarkably  poor  little  Welsh  tunc  is  turned  to  noble  purposes  in  the  two 
movements,  and  never  has  the  composer  given  us  work  of  finer  or  more 
individual  quality,  in  spite  of  the  tenuity  of  his  theme.  Phrases  of 
admirable  breadth  and  beauty  occur,  and  there  is  an  amusing ,/ugato  of 
capital  structure  in  the  development  section.  When  it  is  as  familiar  as 
the  spirited  "Cockaigne"  and  the  beautiful  "  Variations,"  there  is  little 
doubt  that  it  will  rank  as  high  as  they. 

DAILY  TELEGRAPH. 
Far  more  important  than  the  March  is  the  piece  for  strings.  This 
showed  that  the  composer  can  make  his  mark  without  the  aid  of  a 
ponderous  orchestra.  It  proved,  indeed,  that  Sir  Edward  Elgar  can 
produce  from  his  strings  surprisingly  varied  effects  of  colour,  especially 
when,  as  yesterday,  he  has  the  advantage  of  a  solo  quartet.  The  work 
is  made  up  of  excellent  material,  and,  simply  as  music,  satisfies  the 


MORNING  POST. 
The  second  novelty,  an  Introduction  and  Allegro  for  strings,  is  an 
interesting  and  extremely  ingenious  work.    A  solo  quartet  is  employed 
in  the  most  effective  manner,  in  addition  to  the  strings  of  the  orchestra, 
and  the  piece  is  elaborated  in  a  masterly  fashion. 

DAILY  NEWS. 

It  is  an  old  idea  made  new,  and  the  contrast  of  the  quartet  with  the 
full  orchestra  of  strings  has  the  happiest  effect.  A  theme  in  the  Welsh 
idiom  gives  a  special  character  to  the  work,  and  it  is  finely  worked  up  in 
the  Coda.  The  elaborate  fagato  section  which  takes  the  place  of  the 
ordinary  development  is  full  of  energy  and  interest,  and  the  whole  work 
is  one  of  the  most  powerful  the  composer  has  yet  written  for  the 
orchestra. 

DAILY  CHRONICLE. 
It  was  an  Introduction  and  Allegro  in  G  for  orchestra  and  string 
quartet,  and  was  received  with  hearty  enthusiasm  by  the  crowded 
audience.  It  is  based  on  a  melody  written  in  the  Welsh  style,  which 
Sir  Edward,  with  his  customary  skill,  twists  and  turns  with  remarkable 
facility,  and  a  fugato  is  introduced  with  striking  effect  before  the  composi. 
tton  closes  with  the  tune  played  forte  by  the  whole  orchestra.  This, 
deservedly,  will  become  popular,  for  the  instrumentation  shows  Elgar  at 
his  best. 

YORKSHIRE  POST. 
The  resourcefulness  of  the  composer  is  well  shown  by  the  series  of 
contrasts  be  obtains,  and  a  remarkable  section  is  a  fugato  elaborately 
worked,  and  busily  employing  the  entire  strings.  Tne  work,  indeed,  is 
distinctly  original  in  conception  and  treatment,  and  doubtless  will 
become  popular,  for  on  a  first  hearing  the  naive  little  Welsh  tune  sticks 
in  the  memory,  and  the  entire  composition  is  of  that  kind  which  excites 
greater  esteem  with  familiarity. 

GLOBE. 

The  idea  has  been  very-  happily  carried  out,  and  the  music  contains  a 
great  deal  that   is  both  charming  and  effective,  while  it  is  almost 
to  say  that  it  is  admirably  written,  for  Sir  Edward  Elgar  is 
his  art. 

ST.  JAMES'S  GAZETTE, 
Sir  Edward  has  here  adopted  with  excellent  results  an  orchestral 
disposition  of  the  kind  that  Handel  approved.  This,  without  being 
designed  on  the  grand  scale,  is  a  very  pleasant,  grateful  piece  of  music. 
.  .  .  I  will  venture  to  say  that  while  the  A Itegro  (especially  the  animated 
fugato)  is  fully  as  clever  as  everything  of  Elgar  s  must  be,  it  has  con- 
siderable charm  and  is  not  superficial. 

PALL  MALL  GAZETTE. 
Excited  to  the  point  of  crcalivencss,  as  the  great  musician  lets  us 
know,  by  Welsh  scenery  and  Welsh  idiom,  the  thought  of  this 
composition  gradually,  even  with  great  slowness,  surged  into  his  mind.  It 
was  in  the  valley  of  the  Wye,  that  strange  river  of  dreams,  that  he  finally 
brought  his  work  to  practical  issue  ;  and  singularly  beautiful  that  work 
is.  We  have  indicated  that  the  composer  regards  the  work  practically  as 
a  quartet ;  but  if  the  orchestra  is  to  be  regarded  as  an  essential  element 
in  the  matter,  the  term  should  be  changed  to  something  more  nearly 
descriptive.  This,  however,  is  a  matter  of  detail,  and  it  only  has  to  be 
recorded  that  Elgar  s  dramatic  sense  is  here  in  its  most  highly  developed 
stage,  and  that  the  influence  of  a  particular  mood  is  expressed  by  fiim 
with  such  absolute  truth  and  beauty  that  one  likes  to  think  of  him  as  the 
English  musician  of  to-day,  who  never  published  a  bar  which  is  dictated 
by  insincerity  of  thought. 
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EDITED,  ARRANGED   IN  GROUPS,  AND  THE  FINGERING    REVISED  AND  SUPPLEMENTED 


BY 


FRANKLIN  TAYLOR. 


This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  technic* 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  \ 
encountered.  With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  progressr 
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The  present  collection  of  studies  is  designed  to  provide  teachers  with  a  short  course  of  Pianoforte  Technique  adapted  to  the  needs  of  the  *wip 
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Just  Published. 


A  SUITE 

or 

OLD  ENGLISH  DANCES 

COMPOSED  II Y 

FREDERIC  H.  COWEN. 


MAVPOLE  DANCE.  I  3.  MINUET  D'AMOUR. 

KASANTS'  DANCE.  I  4.  OLD  DANCE, 

with  Variation*. 

  B,  d. 

Punofortb  Solo   36 

Sttijig  Parts  96 

Wrro  Parts  31  o 

leu.  Scork   25  o 

MINUET  D'AMOUR  (from  the  above):— 

*c*o*te  Solo   is.  6d. 

Ill  AXO  PlANOFORTK  as.  od. 

te  and  Stringed  Instruments)         ..        ..      RS.  6d. 
Separate  String  Part*.  6d.  each. 
Akkasufmknt:  Full  Score.  ;,s.  6d.  ;  Siring  Parts, 
is.  6d.  ;  Wind  Parts,  as.  od. 


THE  TIMES. 

Tte?  »u  one  novelty  in  the  course  of  the  evening — at  any  rate 
R*r  Vt  Londoners— in  the  shape  of  Dr.  Cowen's  elegant 
tWoa  «eojod  set  of  Old  Dances,  which  were  first  performed  at 
0R£*  a  January  of  this  year. 

DAILY  TELEGRAPH. 
IV  iri  number — a  "  levers'  Minuet  " — is  especially  delightful,  and 
•  ft  ki  share  of  the  Old  English  spirit ;  while  the  set  of  variations 
fcirrj  -J>e  group  runs  over  with  pretty  turns  and  ingenious  device, 
■m  >7pUusc  fell  to  the  composer  when  the  new  pieces  were  done 

MORN  I  NO  POST, 
fie  Sate  of  English  Dances  by  Dr.  Cowen  met  with  great  success. 
BBsi  i»  a  graceful  "  Maypole  Dance,"  pleasing  in  character.  More 
Br*wc,  however,  is  the  second,  which  Ls  intended  to  suggest  a  sort 
*)K-a:b  dance  of  peasants.  In  contrast  to  this  comes  a  tender  and 
Wixs  "Lovers'  Minuet,"  which  has  a  peculiar  archaic  charm  and 
Bp  13  the  mind  the  vision  of  some  old  picture.  The  last  movement 
BBS  if  an  elaborate  and  ingenious  set  of  variations  on  an  old  tune. 
Sate  is  altogether  very  attractive,  and  will  doubtless  become 

EVENING  STANDARD, 
they  are  quite  as  good  as  his  first  set,  a  work  of  charm 
■  which  is  fully  established  as  one  of  the  most  popular 
3  of  modern  times.    In  the  matter  of  orchestration,  the 
even  better.   .  .  .  No  doubt  the  very  graceful  "  Lovers' 
id  not  unduly  sentimental — wilfbc  acclaimed  as  the 

DAILY  NEWS. 
itcrovA  «t  of  "Four  Old  English  Dances"  by  the  Society's 
lBn-.r  proved  welcome  enough  music  in  its  way.    One  variation— 
ii-ti  tbe  fourth  and  final  movement  perhaps  pleased  me  more  than 
|tfc^  ri»e  in  the  score. 

SUNDAY  TIMES, 
'car  are  characteristically  melodious  and  graceful  in  style,  but  the 
iturotir  was  rightly  accorded  to  the  "Lovers'  Minuet  and  the 
Daace  with  Variations."  The  former  Ls  directed  to  be  played 
■bat  slower  than  the  ordinary  minuet— probably  the  lovers  were 
:t  °«  in  a  quiet  corner  — and  is  informed  with  a  very  delicate 
variations  in  the  final  number  are 


WESTERN  DAILY  PRESS. 
TV  present  suite  is  in  his  happiest  manner,  and  he  has  admirably 
vxae  of  those  measures  which  delighted  past  generations  of 
people.     The   "Maypole    Dance,     blithe  and  fresh,  the 
rasu-rj  Dance."  sturdy  and  solid,  relieved  by  the  elegant  and 
"Minuet  d' Amour,"  are  all  in  their  way  attractive,  and  the 
sk  bsnct  with  variations  "  brings  the  suite  to  a  capital  termination. 
Ira^aeM  form  the  work  will  certainly  meet  with  wide  acceptance. 

SCOTSMAN. 

'« is  number,  the  dance*  are  characteristic  examples  of  Dr.  Cowen's 
craftsmanship,  white    the   third  number  of  tbe  series  in 
-,  tbe  "  Minuet  d'Amn 


Tbe 


mour,  '  is  certain  to  be 

.ASGOW  HERALD. 

ftudicnc€3  the  country  • 

GLASGOW  NEWS, 
of  ibis  Suite  exhibit  Dr.  Cowen's  talents  at  their 
is  charming,  the  instrumentation  exceedingly  skilful 


•.•^erirve,  the  rhythms  stimulating,  and  the  composition  as  a  whole 
«  in  its  indention  ind  technical  characteristics.  ' 


iu  invention  and  technical 
"  »as  quickly  recognised  by  the 
»  tperatively 


The  Lovers' 
thing, 


GLASGOW  EVENING  TIMES. 
Ft.-  ?!ace  in  the  set  must  be  given  to  No.  3,  a  lovely  bit  of  melody, 
;<ra»teSy  treated  by  the  orchestra.    This  number,  which  had  to  be 
the  triumph  of  melody  over  mere  rhythmic 


:  NOVELLO  AND  COMPANY.  Limitkd, 


NEW  FOREIGN  PUBLICATIONS. 

PIANOFORTE  SOLO. 

BACH,  L  S.— "  Kadinerie. "  

BOISDEFFRE,  k.  db— Op,  ,8.  No.  10,  "Pierrette." 


s.  d. 

2  Q 


  laComcrti  I  irossi,  in  1  Vol. 

SAINT-SAFINS.— Third  Symphony  in  C  minor  (Op.  78k 
Score 

ir  ("  Aus  tnciiien  Lcbell "} 


ea>  h 


Small 


a 

a 

o 


A 

6 
o 
6 
o 
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D  AMBROSIO.— Canzonet  u  for  Violin  and  Pianoforte.  Tran- 

scribed  for  Pianoforte  Solo  . .  ..       -.  ..a 

DRAESEKE,  F.— Op.  70.    "Trauermarsch  "    1 

GODARD,  C—  Op.  161.    " Souvenir  d'Andalousie."  Morceau 

caractrristiiiue    1 

  Op.  i6a.    "  Espicgleric."    Valse  hrillante    1 

 Op.  163.     "La  Cita  in  Oondola"    Morceau  de  Salon  1 

HANDEL.  — "Cha.onne."  Edited  by  E.  D'At  i.kht       ..       ..  1 
HUBER,  HANS-Op.  114-    Six  Octave  Studies:  1.  T<jccata  in 

I)  minor ;  a.  Valse  impromptu  in  B  ;  3.  Roman/e  in  E  Hat  ; 

4.  Intermezzo  in  E;  5    Nachstiick  in  A  minor;  6.  Valse 

Impromptu  in  11  flat  . .       ..                         ..       ..    each  1 

LACK,  T.  —  Op.  .-6z.    "  Chanson  de  Mai              ..                 ..  2 

  Op.  206.    "  Roses  de  Vienne."    Valse  ..                 ..        ..  a 

LEWIS',  ('..  —  •'  Abendbildcr."    Four  . Sketches   1 

M ENTER,  SOF IE-Op  v    Roman,  e                                ..  » 

MOZART.- Rondo.    Edited  by  E.  D  Ai.hkki   1 

NESVERA,   (.— Sercnata,  Op.  98   1 

PELl.IGRINI,  A.— Op.  14.    E  moll  I  antasie    3 

RAMEAU.— Gavotte,  with  Variations.   Edited  by  K  DAt-BBHT  1 

REHIKOFF,  W.— Op.  35.    Six  pieces  for  Pianoforte               ..  a 

lis  dansent;  Dansc  avec  un:  Cloche;  l!er:eut:  DjBia  du 

Ouadrupede;  Elles  danscnt  ;  D..11-C  des  Pctits. 

 Op.        "  Tableaux  pour  enfants  "                    ■<       ■  <  1  0 

SAPELLNIKOFF.— Op.  8.    1.  Muguet.    Chanson  in  tl  f ..t  ; 

a.  Etude  (Staccato)  in  F  sharp  ;  ).  Romance  in  F  sharp  each  1  o 
  Op.  o.    1.  Impromptu  in  I!  flat  minor  :  a.  Chanson  sans 

paroles  in  G  :  \.  Sle«  kenpferd  (Etude  in  A)  each  a  o 
  Op.  to.    1    M:uzurka  in  A  :  2.  Moment  lyriquc  in  B  flat  ; 

3.  Gasotle  in  F   each  a 

ft.  Reprochc  en  passant  in  A  flat   a 

  Op.  1 1.  :  a.  Prelude  in  D  Hat     ..                 ..        ..  1 

I  \.  Berceuse  in  E  flat    a 

SCHUMANN.— Op.  11.    Sonata.    Edited  hjf  E.  D'Ai.ukkt   ..  a 

  Op.  ij.    Etudes  symphoniquc-s.    Edited  by  E.  D'ALBBXT..  i 

SJOGREN,  B.— "  Lyriska  Diki*r.M  Three  pieces              ..  a 

WIDOR,  C.  M.-Op.  31,  No.  1a.   "Myosotis."   ..                .  1 

PlANOFORTK  DUKT. 

WIDOR,  C.  M.— Op.  4.    Airs  dc  Ballet 

ORGAN  AND  HARMONIUM. 
CORNELIUS.  P.-Duos  from  the  "  Bridal  Songs."    Nos.  ,,  3, 

4  and      for  Harmonium  and  Pianoforte   3 

SCHUMANN,  R.    Molto  moderate  (Si .her/oX  from  Op.  97, 

Symphony  in   E  flat.     For  Harmonium  and  Pianoforte. 

Arranged  by  Reinbard        ..        ..        ..        ..        ..  ..a 

THOME.  -Op.  iao.    Second  Andante  rcligioso.    For  Violin  or 

Violomello  and  Organ   a 

FULL  SCORES  and  MINIATURE  SCORES. 

GRIEG. — Quartet  inG  minor   ..  t 

HANDEL-  Concert!  frosti.      1.  G:   a.  G;   1.  E  minor: 

4.  A  minor  ;  5.  D  major  :  6.  G  minor  :  7.  I!  Hat  major  ; 
8.  C  minor;  o.  F  major:  10.  D  minor;  11.  A  ,  u.  B  minor 


o 
o 
6 
o 
B 
r> 
6 
4 


3  o 


1 

13 

3 
t 
1 


S  MET  AN  A. — Quartel  hi  E  mir 
SIN  DIM  ..- Quartet  in  A  mine 

CHAMBER  MUSIC. 

D  ALBERT,  E.-  Wiegenlied.    Op.  a?,  No.  a.    Arr.  for  Violon- 

cello  and  Pianoforte  16 

D'AMBROSIO.    Siv  Duos  of  Schumann,  transcril*d  for  Two 

Violins  ami  Pianoforte.    In  Two  Books  each    a  o 

FAURE,  G.    Op.  S9.     Quintet  in  D  minor.     For  Pianoforte, 

Two  Violins,  Viola  and  Violoncello       ..       ..       ..       . .  la  6 

  Fileuse.   Transcribed  for  Violin  and  Pianoforte  by  L.  AtihR.    2  6 

KRVIANOWSKY,   I.    Op.  5.     Romance  in  D  minor.  For 

V  lolin  and  Pianoforte    a  6 

LEDERF.R,  D.    Op.  <ij.  No.  1.    A  la  Tzigane.    For  Violin  and 

Pianoforte   . .        ..  ..30 

 '  Op.  55,  No.  2.    Jota  aragonesa.    For  Violin  and  Pianoforte    a  o 

NESVERA,  J.  Op.  07.  Ricor.lan/a.  For  Violin  and  Piano- 
forte  16 

POPPER,  DAVID.— Op.  76.  Ten  Grand  Studies.  For  Violon- 
cello Solo   40 

RE Y MO. NT),  E.  Op.  i.  Two  Pieces.  For  Violoncello  and 
Pianoforte  :  - 

t.    Adagietto    .        ..        ..        ..        ..        ..        ..  ..BO 

a.    Caprice  .  ■       . .       .  •  ..30 

SAURF.T,  E.  -Op.  65.     Souvenir  de  Honglis,     A  idante  et 

Caprice  hongrois.  For  Violin  and  Pianoforte  ,.  ..  ..30 
TSCHAI KOWSKY.  -Chant  d'automne.    Op.  37.  Transcribed 

by  Pin  i  kh.    For  Violoncello  and  Pianoforte     .        ..  a  o 

WOHLFAH  RT,  F.-  Op.  74.    Fifty  easy  meUxJiotu  Studies  in 

progressive  order,  for  Violin  with  Pianoforte  accompaniment 

with    Preface.      In  Two  Books.      (P.ook  I.    1st  position  ; 

Book  II.  ird  position)        ,,       ..       ..  each    3  o 

ZANELLA,  A.  -Op.  ao.    Tempo  di  mintietto.     For  Violin  and 

Pianoforte.    Arr.  by  G.  HOLLXNOKM  30 


Lo.sihjn:  NOVELLO  AND  COMPANY,  Lim.ted. 


Digitized  by  GooqIc 


356 


THE  MUSICAL  TIMES. — May  i,  1907. 


NEW  MUSIC 

PUBLISHED  AND  IMPORTED  BY 

BREITKOPF & HARTEL.,54, Gt. Marlborough  St.,  Regent  St., London, 

And  at  LEIPZIG,  BERLIN,  BRUSSELS,  AND  NEW  YORK. 


PIANOFORTE  SOLOS.  Net. 

S.  cl. 

Blsoni,  ¥.— Two  Cadenzas  to  M .wart's  Pianoforte  Concerto  in 

I)  minor.    (K.  46f.)  10 

PIANOFORTE  DUET. 

Jaknfkelt,  Armas.  -Pnilmlium   2  o 

VIOLIN. 

(With  Pianoforte  Accompaniment.    Also  Violin  Studies.) 
Kkei-TYKR.  R.    42  Studies.     Editrd,  with  accompaniment  for  a 

second  violin,  by  Hans  Wesnklv.    Book  I.,  Nov  1-26   ..  26 

Hook  II..  No*.  77-42   2  6 

Mackenzie,    A.   C.-Op.   68.     Suite   for  Violin   Solo  (with 

Orchestra).     1.  Celtic  Legend;   2.  Scherzo  eappriccioso ; 

3.  Kiinrnello  ;  4.  Alia  2ing.va.    Edition  with  Piano  50 

Venanzi,  Angklo.—  Romance  iti  G  major  a  o 

Zanfi.i. A,  A.— Op.  to.  Tempo  di  Minuttto.  Arranged  for  Violin 

and  Pianoforte  by  t».  Hollander   20 

ORGAN. 

Johnson,  Bfrn.— Sonata  di  Camera  in  F  major  to 

CHAMBER  MUSIC. 

C.u  C  k,  Chu.  W.  v.— Trio  No.  7  in  F.  major,  for  two  Violins 
and  Violoncello  (Bass)  with  Pianoforte  at.  ompanim.  nt. 
(K.  M.  lescifo)   50 

HAUS  MUSIK. 

(MUSIC  FOR  THE  HOME.) 
Arrangement  A-    H  armonium,  Pianoforte,  String  Quintet  and  Flute. 

II.    Pianoforte,  String  Quintet  awl  Flute. 
\.i>\.    Bki.lini,  V.    "Norma."    Overture  ..      Arrangement  A    4  S 

B    «  2 

in;     lkiiKi.iMF.u-,  A. — "  I-a  I»amc  blanche.  Overture 

Arrangement  A   4  B 

„  „  II      ,  2 

175.    Ciierl  dim,  I..    "  Lodoiska. "   Overture.  Arrangement  A  4  S 

II  t  2 

77  78.   MkNtiKi  whin,  F.— Op.  56,    3rd  Symphony  (The  Scotch) 

in  A  minor                                            Arrangement  A  g  4 

II  6  4 

108.  - — -Op.  95.    "  Ruy  Bias."    Overture.       Arrangement  A  4  8 

,.           I!  3  1 

Rossini,  0.—"  Barber  of  Sevilla."  Overture 

Arrangement  A  s  0 

H  \  f> 

Sinigahi.ia,  I..  -  Op.  31,  No.  2.    Dan/e  piemonte-i  sopra 

temi  populari                                          Arrangement  A  ,  o 

II  \  *> 

247.    Wkhkk,  C.  M.  v.  —  "  Euryanthe."  Overture. 

Arrangement  A  4  8 

ORCHESTRAL  MUSIC.  " 

(ALSO  FULL  SCORES.) 

1619.  AOAM,  A.  "Si  i  etais  Roi."  Overture.  For  full  or  MTiall 
Orchestra.  (F.  Hoffmann.)  (1st  Violin  printed  a*  Con- 
ductor's Part.)    2<i  Orchestral  Parts  ..  each    o  4 

i.s»V    BoiF.i.uiKi',  F.  A.-  "I<a  Fi-tedu  Village  voisin.''  Overture. 

iq  Orchestral  Parts    ..       ..    each    o  4 

187074.  Ci.fvk,  lUlthAN.  Op.  9.  Concert  No.  3,  in  Ellat  inaji  r. 
For  Pianoforte  anil  String  Orchestra. 

Pianoforte  Part  (as  Score)        ..  ..        ..  12  o 

5  Orchestral  Parts  ..  ..    each    1  6 
1761, :j.  <*.i  i  Ck,  Ciir.  W.  — Ballet  Music  from  "Armida."  (t*t 

Violin  Part  printed  as  Conductor  s  Part.)    14  Orchestral 
Parts         ..   each    o  C 

Hanom,  O.  F.  —  Concert!  grovsi  No.  s,  arranged   by  Max 

Sehpkkt.    Score   ..     i  o 

Cembalo  1  2        . .        . .       . .       . .  . .  ..16 

1 1  Orchestral  Parts  . .    each    o  4 

 Concerti  <  irossi  No.  22,  arranged  by  Max  Sfikkkr  r    Score    3  r, 

Cembalo  1  2         ..       ..       ..       ..       ..       ..  ..16 

7  Orchestral  Parts  ..  each    o  4 

1603.  Mkvkriiekk.O.— "  March  aux  flambeaux."  No.  1  inHl1.il. 
For  fid  I  or  small  Orchestra.  (F.  Hoikmanv.)  25  Orchestral 
Parts      .  ,    each    o  4 

i& >*,'?•  —  —  Ballet  Music  from  the  opera  "Robert  the  Devil." 
(isl  Violin  printed  as  Conductor's  Part  )  27  Orchestral 
Parts   each    o  8 

)!:.•  !  25.  Miimkt,  W.  A.—  IHvertimenti  No.  15,  in  B  Mat  major. 
For  1  Violins,  Viola,  Bass,  and  1  Horns.    (K-chel  287.) 

6  Orchestral  Parts   each    1  o 


ORCHESTRAL  MUSIC-<rMA«w4 
1345  47.    Mozart,    W.    A.  — Serenau    No.    11.    lor  »>' 

Instruments.    8  Part* 
1809.    Sink.aglia,  D.— 

Op.  31,  No.  1.    Full  Score 


Up.  31,  Ao.  1.  rui 
23  Orchestral  Parts 

1900.    Op.  31,  No.  a.    Full  Score   

an  Orchestral  Parts    < 

Stretcher,  Th.— "The  Fount  of  Love":  "For  Inti  mcv:..  f, 
sore,  wept  tear  on  tear."  For  Voice  and  Ocbe-'t*. 
(English  version  by  John  Coatks.)    Full  Scire 

1 1  Orchestral  Parts   tri 

joyx  TiNF.t.,  E.  —  Op.  43.  Introduction  to  the  Oat^ 
"Godoleva."    Full  Score 

3 r  Orchestral  Parts   

1 700.    Wallace,  W.  V.  -Overture  "  Maritana,"  (m  Violin  Pm 

printed  as  Conductor's  Pari.)  26  Orchestral  Pint 
1659.    Wkiikr,  C.  M.  v.-Overture  " RueUiabl.  2j0tcbow 

Parts   

1867/69.  Zilchkr,  Hermann.— Op.  :t.     Concert  in  H 
For  Violin  and  »mall  Orchestra.  Score 
ig  Orchestral  Puts   «  ! 

CHORAL  WORKS. 

(Vocal  Scores,  Part-Soncs,  etc) 
Bantock,  Granville.-  "Omar  Khayyam  "   F'or  3  SoIoVt. -c 
Chorus,  and  Orchestra.    In  3  Parts.    1st  Part  (Tonic  .v-u 

Edition)   

Brian,  H  avkrgai     Op.  ti.     "By  the  waters  of  IUI)'It 

Psalm.    For  Baritone  Solo,  Chorus,  and  Orchestra 
  hitto.    (Tonic  Sol-fa  Edition) 

El  tkki-f.    A  Collection  of  Madrigals  and  other  Vocal  Mo-  ' 
the  i6lh  and  17th  Centuries.     FIJiled  by  Cm.  Kksm  ■  - 
Scott.    Vol.  IV.  :  (Rctitttr  and  CawfioH.)  S  Soi^n  '  ' 

Solo  \'oice  and  Lute   

Hanoi.,  .|ac,-5  selected   Motets.     Kdited  by  I.  Menu:- 

8.A.T.D.     Parts    ™- 

HEoAR.  FR.-Op.  t3.    "Desert  March. 
—  Op.  31.  No.  3. 

Pianoforte  accompaniment  nii  UK 
Mac  Powell.  E.  A. —Choruses  for  4  male  Voices: 


"  Desert  March."    For  4  male  Voicr- 
'Evening."     For  4  female  Voicr>,  •  r.t 


Op.  27,  No.  r. 
Op.  27,  No.  a. 
Op.  27,  No.  3. 
Op.  41,  N<».  1. 
Op.  41,  No.  2. 
Op.  53,  No.  1. 
Op.  52,  No.  2. 

Op.  S2,  No.  3. 

Op.  si,  No.  1. 
Op.  si.  No.  2. 
Op.  s4,  No  1. 
Op.  54,  No.  2. 


11  In  the  starry  sky  al>ovc  us  " 
"Springtime" 
"  The  Fisher  Boy" 

"Cradle  Song"  

"  Dance  of  Gnome*  " 
"  Hush,  hush 
"  F'rom  the  sea" 
"  The  Crusaders  " 
"  Bonnie  Ann 
"The  Collier  Lassie"  .. 
"  A  Ballad  of  Charles  the  BoUl 
"  Midsummer  Clouds" 
Cfiortu.es  for  8  mixed  Voices  (2  s.,  2  a..  2  T.,  ;  n.):- 
Op.  44.    Barcarole  . . 
Palmkr,  (i.  Moi.vnf.ux. -Part-Songs  for  mixed  Voices (s..<-->  1 
1.  Op.  2,  No.  2.  "Sparrows" 
a.  Op.  2,  No.  3.    "  O  mistress  mine  "  .. 
3.  Op.  2,  No.  1.    "  Roses " 
I'ekkin,  II.  C-  "  Pan  s  Pipes.  '   Ballad,  forChomsarr-1  Orciin-i 
1'Mll  lis.  P.  —  Dispiegate  guancie  aniate.     Deine  Wangcn.  Hi  •* 
prangen.    A  Madrigal  lor  8  Voice*.     E»lit«l  by  Bx^  ' 

S...1.  IKK 

Shai'I  eigm,  Kkr'I'mam.-  Op.  53.    "Romance  of  the  Vear. 
4  solo  Voices  (s.  A. T.n  ),  with  Pianoforte  accompanimc 

SONGS. 

Buck,  Pekuv  C.  —  Op.  7.    Songs  of  Oricf.     ^  Sotip 
Baritone  Voice,  with  Orchestral  Accompaniment:  1 
that  is  born  of  woman  :  2.  My  soul  is  weary  of  lift : 
days  of  man  .  . 

HotMANN.  H.  -Op.  69.  The  Songs  of  the  Troubadour  R,**.!  * 
Preux.  A  Scene  for  Baritone,  with  Pianoforte  or  Orcb^^ 
Accompaniment 

Stki  iciikr,  Th.— "The  Fount  of  Ix>ve"  ("  For  Inez,  mocx^ 
s..re,  wept  tear  on  tear  ").    English  Version  by  John  &■<*  '* 

CONCERT  GUIDES. 

Bach,  Joh.  Ski..— "  The  Passion  according  to  St.  Matil.c»- 
Book  of  Words  by  Cl.AU  I'K  Avklinc,  with  Analytical  N^' 
by  Hermann  Kkktzsc  mmak 

Handel,  O.  F*.— "The  Messiah."  Book  of  Words  an.1  At.l)'': 
Notes  by  Hermann  Kretzsciimar. 
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ibarles  Halle's  PRACTICAL  PIANOFORTE  SCHOOL 

Ms  well-known  Collection  of  Standard  Piece*  is  now  Published  la  Two  Editions:— 
ENGLISH  FINGERING.  CONTINENTAL  FINGERING. 

Complete  Catalogue  may  be  obtained  on  application. 

Charles    Halle's     MUSICAL  LIBRARY 

APPENDIX  TO  HIS  PRACTICAL  PIANOFORTE  SCHOOL. 
'.  ooosiiu  of  Three  Sections— Elementary,  Easy,  and  Moderately  Difficult — end  each  Section  contains 
wmc  Dumber  of  pieces,  and  of  the  same  degree  of  difficulty  as  in  the  first  three  Sections  of  the  "Practical 

-•vrforte  School."    Every  piece  is  prefaced  by  a  page  of  Exercises  written  expressly  by  me ;  also  carefully  fingered. 

1  with  foot-notes  explaining  ornaments  where  necessary.— Charles  Hall*. 


NEW  CANTATAS 

M  ,  Mus.  Bac.  Oxon. 


FOR  LADIES'  VOICES. 


net 


CRAMENT,  J 

f  WORN      ..       ..   J  ..       ..  .. 

I  CRYSTAL  CUP.    The  Choruses  in  two  parts  only 

HARRADEN,  ETHEL. 

JIL  Tie  Choruses  in  two  parts  only  

KMITH  Or  FLORA    ..  ..   

I  HATTON,  J.  L. 

HILES.  H.,  Mus.  Doc.  Oxon. 

IrCHR  LNESS  (The  Parable  of  tbe  Ten  Virgins)  . . 

LOHR,  F.  N. 
B'MCSIC   The  Choruses  b  two  parts  only 
PAGE,  ARTHUR. 

ffiw-SFk  The  Chorweab  two  paru  only 
IW*SWBEJ.    The  Choruses  in  two  parts  only  .. 
^  Tonic  SoLfe  Notation      ..       ....  .. 

PitflXG  HOOD.    Operetta  for  Children  .. 

■VH5PHS  AND  THfe  GOBLINS.    A  Fairy  Tale  for  a 
Chorus  of  Trebles    ..  rvet 

SNOW  QUEEN.    The  Choruses  in  two 


».  d. 

t  6 

1  6 

1  6 

■  6 


net    1  6 
net  a  o 
net    1  6 
6 


net 


1  6 
o  6 
f  o 

:  2 


Page,  AKthu 


AW  I  ILL  K  Ctnn'nutJ. 

R  . . 


THE  SEA  KING'S 
THE  SPIRIT  OF 

TH?THRH  BEARS.'"  Operetta  f«  Children 


s.  d. 
net    1  6 
in  two  parts 

..  net  .  6 
..  ,,10 


REDHEAD,  ALFRED. 

THE  FLOWER  PILGRIMS.   TbeCbonues  in  two  parts  only 


1  6 


ROGERS,  EDMUND. 
BELLS  OF  ELSINORE.    The  Choruses  in  two  parts  oory  net   >  6 

Ditto.    Tonic  SoWa  Notation    „    o  6 

EVANGELINE.  The  Choruses  in  two  parts  only  ..  ,.  i  6 
A  FAIRY  CONTEST.    The  Choruaea  btwo  parts  only  i  6 

WOODLAND  FAIRIES.    Operetta  for  Children        „  "it 


ELFIN  CHIMES 


ROGERS,  F.  F. 


SAWYER,  F  J.,  Mua.  Doc.  Oxon. 

THE  PAGEANT.  The  Choruses  in  two  parts  only.  With**//*. 


NEW  PIANOFORTE  PIECES. 


£Y.  A.  W.—VALSE  CAPRICE  

TTER,  W. — BALLADE  TZIGANE   

Jd/LVICTOR— SOUVENIR  TENDRE  (Une  Idylle, 
BRIDGE-TAYLOR,  S.— TWO  ORIENTAL  VALSES 

No.  i.  Haidee.  | 
CHER,  O.-ERINNERUNG  AN  TIROL.    Op.  208  .. 
p  SCHAUKELLIESCHEN    Op.  209 

IN  DER  SENNHUTTE.    Op.  210.. 
INNER.  H.  BALFOUR. — HUMORESKE  .. 

MERE 


No.  2.  Zuleika. 


s.  d. 

3  o 

3  o 

3  o 

4  o 


"NGER,  PERCY.-PARAPHRASE^n  T^iSSSnSi 


•FLOWER-WALTZ"  (Nutcracker  Suite) 


3 
3 
3 
4 
4 
4 


o 
o 
o 
o 
o 
o 


*UTT.  CORNELIUS -IN  THE  SPRING-TIME,     Op.  155.     Twenty  Melodious  and  E«y 

Pieces,  with  Continental  Fingering  

Also  in  separate  Numbers,  each  is. 
^MAN-SMITH,  C.-TWO  TONE-POEMS   ..       ..  „ 


net   2  6 


net   2  o 


net 


3  o 

2  6 

2  o 

1  o 

3  o 
3  o 

3  o 

4  o 

2  o 


ACS,  EDWARD —SIX  MINIATURES  .. 

VIS  READ,  H.  V.-FOREST  IDYLLS.   Three  Tone-Pictures    V.  V. 
7<Prt?»  ^"^""SCENES  FROM  GRIMM'S  FAIRY  TALES  (Hans  in  Luck)     ..  . 
« »CHE.  BERNHARD.-LIEBESEUFZER.    Op.  58        ..  .. 
ARK,  G.— ROCOCO-GAVOTTE.    Op.  76        ..  .. 

ZUM  ANDENKEN.    Op.  79  

TT,  CYRIL.— THREE  FRIVOLOUS  PIECES       ..  .. 

£l\W0J??lz}2?°n   No.  2  Andante  Pastorale.    No.' 3.  VaJse  Scheriando. 
ALBUM  OF  SIX  PIECES     „  Mt 

containing: — 

Val^\  J^?l![:S^ng-   Ada«io  Serioso.   Scherxino.    Etude.   Andante  Maestoso. 
•  DAGOBAH.  Op.  39,  No.  x   

CHINESE  SERENADE.  Op.  39,  No.  2  .. 
JRAC,  JULES.-CHANSON  D'AMOURP  39  . 
'NSLATEUR,  S.— SEHNSUCHTSTRAUM     Op.  1x7 
«  MAIENWONNE.   Op.  119 

N.  von.— A  MUSICAL  PICTURE  BOOK.  Op.  102.    With  Continental  FinRerine  '  !! 

SCHNEEFLOCKEN.   Op.  8       ..    ..       ..       |.  net 

rr  Trr.t^ORSYTH   BROTHERS  (Limited), 

«T.  TITCHFIELD  STREET,  LONDON,  W.;  and  126-128,  DEANSGATE,  MANCHESTER. 

NOTE  NEW  LONDON  ADDRESS. 
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THE  ASSOCIATED  BOARI 


OF  THE 


ROYAL  ACADEMY  of  MUSIC  &  ROYAL  COLLEGE  of  MU! 


FOR 


LOCAL  EXAMINATIONS  IN  MUSIC. 


Patron— HIS  MAJESTY  THE  KING. 
President—  H. R. H.  THE  PRINCE  OF  WALES,  K.Q. 

Associated  Board: 
HON.  G.  W.  SPENCER  LYTTELTON,  C.B.,  Deputy-Chairman. 
SIR  ALEXANDER  C.  MACKENZIE,  Mus.  Doc,  St.  And.,  Cantab,  rt  Edin  ,  LL.D.,  D.C.L..  Printi} 
SIR  C.  HUBERT  H.  PARRY,  Bart.,  C.V.O.,  M.A.,  Mus.  Doc.  Cantab.,  Oxon.,  et  Dubl..  D.C.L., Director* 


M 


OSCAR  BERINGER,  Esq. 

EATON  FANING,  Esq.,  Mus.  Doc,  Cantab. 

ERNEST  MATHEWS,  Esq. 

SIR  WALTER  PARRATT,  M.V.O.,  Mus.  Doc,  Oxon. 
CAV*-  ALBERTO  RANDEGGER. 


CHARLES  RUBE.  Esq.  J. 
PROFESSOR  SIR  CHARLES  V.  STANFORD,! 

M.A.,  Mus.  Doc.  Cantab,  et  Oxon. 
FRANKLIN  TAYLOR,  Esq. 
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PRIMARY  THEORY. 
RUDIMENTS  OP  MUSIC. 
HARMONY  AND  GRAMMAR 

OF  MUSIC. 
COUNTERPOINT. 


DOUBLE  BASS. 
HARP. 

WIND  INSTRT 
SINGING. 


THE  Board  holds  Examinations  throughout  the  United  Kingdom  and  in  the 
in  both  Theoretical  and  Practical  Music.    The  Examinations  are  of  two 
"  Local  Centre  "  and  11  School."    The  Local  Centre  Examinations  are  carried  out 
Examiners  chosen  almost  exclusively  from  the  Staffs  of  the  Royal  Academy  of^ 
and  of  the  Royal  College  of  Music.    The  School  Examinations  are  conducted  " 
Examiner. 

The  Subjects  for  Examination  are  comprised  in  the  following  list : — 

PIANOFORTE. 
ORGAN. 
VIOLIN. 
VIOLA 

VIOLONCELLO. 

Local  Centre  Examinations  (Syllabus  A).  Examinations  in  Theory  held  in  Ma 
November  at  all  Centres.  In  Practical  Subjects  in  March — April  at  all  Centres;  and 
London  district  and  certain  Provincial  Centres  in  November — December  also.  Entries 
November — December  Examinations  close  October  9»  1907. 

School  Examinations  (Syllabus  B)  held  three  times  a  year :  ^  viz.,  Jun 
October — November,  and  March — April.  Entries  for  the  June — July  Examinatioi 
Thursday,  May  9,  1907  (or,  with  extra  fee,  May  16). 

Theory  Papers  set  in  past  years  (Local  Centre  or  School)  may  be  obtained 
Central  Office,  price  3d.  per  set,  per  year,  Post-free. 

The  Board  offers  annually  Six  Exhibitions  tenable  at  the  Royal  Academy 
or  Royal  College  of  Music  for  two  or  three  years.     These  Exhibitions  are  limi 
Candidates  under  twenty  years  of  age  who  fulfil  certain  conditions  set  forth  in  each 

Syllabuses  A  and  B,  Forms  of  Entry,  and  any  further  information,  may  be  obtBUMjT 


the  Secretary 


TELEGRAMS        ASSOCIA.  LONDON. 
TELEPHONE :    7350  OERRARO. 


JAMES  MUIR, 

Central  Office:  14,  HANOVER  SQUARE.  LONDON. 
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CHALLEN 
PIANOS 


★    *    *  * 

CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 
the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  oi 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


ITS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 

E'HOPKINSON 

PLAYER  PIANO. 

development  of  an  automatic  mechanism  by  means  of  which  music  of  simple  or  most 
t  character  may  be  reproduced  with  effects  equal  to  those  attained  by  the  fingers  of  the  great 
,has  reached  perfection  in  the  HOPKINSON  PLAYER  PIANO.  This  Player  has  features 
>  quite  unique.  Anyone,  without  musical  instruction,  by  its  aid  can  perform  any  pianoforte 
'lyedby  the  greatest  living  artistes,  and  therefore  this  wonderful  Piano  represents  the  highest 
icnt  yet  attained  in  an  Instrument  combining  a  Piano  and  Player,  and  quite  supersedes  the 
of  Cabinet  Player.  The  Piano  can  be  tuned  without  moving  the  mechanism,  but  if 
for  other  purposes,  it  can  be  taken  out  and  replaced  in  a  few  minutes — a  distinct 
Height,  4  ft.  6A-m.  ;  Width,  5-ft.  ;  Depth,  2-ft.  4-in. 

Mahogany,  Ebonized,  and  Rosewood  Cases*  with  perfect  Overstrung  Scale, 


ts  Daily  at  the  Company's  Branches— 

BOND  STREET,  W.,  AND  241,  HIGH  ROAD,  KILBURN,  N.W. 

Ana  nt  the  Work*,  ««,  Fltzroy  Road,  Primrose  Hill,  JNf.W. 

1. &  J.  HOPKINSON,  Ltd.,  44,  Fitzroy  Road,  Primrose  Hill.  N.W.  


t 
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RONISCH  PIANOFORTES. 


CRAMCR  PIAN05 


INCOMPARABLE  IN 

Cope,  Coucb,  ai>6  Durability. 

,rom  net. 

OF  ALL  DEALERS. 
Sole  Agents:  / 

METZLER  &  CO., 

42,  Great  Marlborough  Street,  London,  W. 


Prom 
20  guineas 
to 

90  guineas. 


Cbe  Portabk.-P"  « <*™ 


Cb*  School-Room,— 7  °ct*™ 


25  Guiscii 


Cbc  "36"  ObHoue.— 4  *  1 


Che  5  and  the  5a -PJgL^yfti 


Che  6  and  tbe  L— °w,tH^ 


From  50  to  75  Guineas. 

On  Cramer's  Three  Years'  System-or 
LIBERAL  DISCOUNTS  FOR  CASH 


J.  B.  CRAMER  &  CO.,  L 

46,  MOORGATE  STREET,  E.C. 
124,  126,  &  128,  OXFORD  STREET,  t 


CHAPPELL 


PIANOS 


Great  Central  Hotel.  N 
M<-  ssrs.  Chappkll  &  Co..  Ltd.,  /***«•».•;.  u 

So,  New  Bond  Street,  W. 
Dear  Sirs,— I  feel  it  both  a  duty  and  pleasure  to  fud 
for  your  two  magnificent  Concert  Grand  Pianofortes  »»J  I 
during  my  first  tour  in  Great  Britain.  I  cannot  speak  i<v* 
of  the  brilliant  and  .sympathetic  tone  and  respw*  < 
|Hjs.-,cssed  by  them.  1  can  confidently  say  you  ne«J  !■ 
r,va1.  Your*  faithfully. 

WILHELM  B.U 


BUUK, 

Means.  Cmappell  &  Co..  Ltd.,  January  a 

50,  New  Bond  Street.  W. 

Pear  Sirs,— It  affords  me  the  greatest  pleasure  to  sua 
the  Concert  Grand  Pianos  of  your  manufacture  used  \rfm* 
Concerts  at  Queen's  Hall  and  St.  James's  Hall.  Londoa«* 
my  enure  approv.il. 

I  consider  the  tone  of  a  remarkably  *weel  and  *yBje£ 
quality,  and  of  unusual  sustaining  power,  the  touch  very  re;- 
*nd  light.    Having  always  been  used  to  Pianos  of  GtnMr. 
it  was  a  great  and  agreeable  surprise  to  me  to  find  sucfc  *  5" 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  STRAW 


CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON,  \ 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonic*. 
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ROYAL  CHORAL  SOCIETY. 


:  His  Majesty  the  King. 

Conductor:  Sir  Frederick  Rridgb,  M.V.O. 
(Season  1907 — ioo3.) 

rrf  ire  now   VACANCIES   in   the   CHOIR   for  Soprano*, 
Tenor*,  and  Basses  (especially  Tenors  and  Basses).  O.ily 
m  wtto  have  t;<«>o  and  powerful  voices,  and  who  can  ritad 
■    sroscc  at  riH-sT  sight,  will  U-  accepted.     Address,  The 
iry.  Ror*l  Choral  Society,  Royal  Albert  Hall,  S.W. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  181a.    Incorporated  by  Royal  Charter,  1830. 
Pimm:  His  Most  Gracious  Majesty  the  Kino. 
Resident:  H.R.H.  The  Dlkk  of  Connalh.ht,  ICO. 
rracjpfJ:  Sir  A.  C.  Mackenzie,  Mus.D.,  LL.D.,  F.R.A.M. 

Aottany  offers  to  Pupil*  of  both  sexes  an  opportunity  of  receiving 
education  in  Music  in  all  its  branches,  under  the  most 


WMUlMKR  HALF-TERM  beKins  Monday,  June  10. 
THH0R1NG  THOMAS  SCHOLARSHIP  for  Composers  will 
«  cental  for   about   the  end   of  June.     l.ast  day  for  entry, 

tfOiTHlGHTI.Y  CONCERTS,  Saturdays  June  t,  15,  and  a9, 

t*CnTSTRAL  CONCERT,  at  Queen's  Hall,  Tuesday,  June  aS, 

. Aaper.o,  Entrance  Forms,  and  all  further  information  of— 

F.  W.  RENAUT,  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

f*tSCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
Incorporated  by  Royal  Charter,  1683. 
Initiative,  London."  Telephone-  '  1160,  Western.  ' 


Patron:  HIS  MAJESTY  THE  KING. 
rWeat:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
Director : 

•  t  Hvmjtt  H.  Parry,  Bart.,  C.V.O.,  D.C.L.,  M.A.,  Mus.  Doc 
Hon.  Sec  :  Charles  Morley,  Esq. 

N  HALF-TERM  will  commence  on  Monday,  June  17. 
Srfefcn  and  official  Entry  Forms  may  be  obtained  from 

FRANK  POWNALL,  Registrar. 


m 


ROYAL  COLLEGE  OF  ORGANISTS. 


Tit  next  F.R.CO.  Examination  begins  on  July  is.  1907.    The  Solo- 
HVtt  Tests  are     Sonata  No.  6  in  G  major  (last  movement  "Allegro" 
jYl  J.  S.  Bach  (Peters,  vol.  1,  p.  71) ;  (Nosello  &  Co.,  book  5.  p.  1S9); 
t.Ccs  vol.  8,  p.  606);  (Hreitkopf  &  H artel,  vol.  6,  p.  88). 
in  E  flat  minor,  Op.  141,  Merkcl  (Leipzig  ed.,  J.  Kieter- 
.-:rian).     Sonata   No.  6,  Op.  86  (Fugue  and  Adagio  only), 
>« JSMl f>r.rxt  &  Co.). 

L^*  AR.CO.  Examination  begins  on  July  »a.    The  subject  for  the 
»U1  be  taken  from  "Beethoven  and  his  Nine  Symphonies," 
<«aV  <^»e,  C.  15.  (Novello  &  Co.). 
,     '.nlidaies  must  <-ri,a  in  iheir  names  for  FELLOWSHIP  by 
ASSOCIATKSHIP  by  June  3K.    In  the  case  of  NEW 
>Kn  proposal  forms  duly  filled  up  must  be  sent  in  btl'ure 
will  be  entered  after  the  above  dates. 


N, 
l*  CUiege 


^'  ^Jtui  Gore,  S.W. 


daily  from  10  a.m.  to  5  p.m.    On  Saturdays  from 
E.  H.  TURPIN,  Hon.  Secretary. 


PRIZE  COMPETITION. 


THE 


COBBETT  PRIZE  OF  /so  (No.  2) 

l-'.vr  ikl/ES  witi  be  siven  by  the 
■JMI  ANY  OF  MUSICIANS,  for  the  C 


WORSHIPFUL 
composition  of  a  short 

"PHANTASIE  TRIO' 

S;-.,A  v«m>:-c«ILj  and  Pianofone.     Particular*  of  the  Clerk  of  the 
~T.  C.  FENWICK.  16,  Berners  Street.  London. 


LONDON 


CHORAL 

SOCIETY. 

COMPLIMENTARY  CONCERT  TO  THE  CONDUCTOR 

ARTHURFAGGE. 

Muknini.  Performance,  SATURDAY,  a»ND  JUNE,  at  3.30,  at 
QUEEN'S  HALL 

SIR  EDWARD  KLGAR'S 
Setting  ok  CARDINAL  NEWMAN'S  Poem 

THE  DREAM  OF  GERONTIUS 

MADAME  KIRKBY  LUNN, 
MR.  GERVASE  ELWES  and  MR.  FFRANGCON-DAVIES. 
Leader— Mr.  Henry  Lewis.  Organist — Mr.  C  H.  Remixing. 


Tic 
Ofpic 
Usual 


kets,  7s.  6d.,  5s.,  3s.,  as.  To  be  obtained  at  Chaipells  Box 
CE,  Queen's  Hall  ;  the  Hon.  Sec.,  92,  London  Road,  Forest  Hill  ; 
I  Agents ;  and  N.  "' 


I  ;  the  non.  sec.,  92,  London  Koaii,  rorcst  run 
Vert,  6,  Cork  Street,  Burlington  Gardens,  W. 


There  are  a  few  VACANCIES  for  Active  Members  possessed  ol 
F.arntstntss,  Enthusiasm,  (,~<W  /  'sicrs  and  somr  Heading  ability. 
Rehearsals  are  held  at  Memorial  Hall,  Ludgatc  Circus,  at  7  to  8.30 
o'clock  on  Thursdays.  Apply  to  the  St\rttary,  oa,  London  Road, 
Forest  Hill.  S.E. 

BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 


Visitor 


..    Sir  Edward  Ei.gar,  Mus.  Doc,  LL.D. 
Granville  Bantock. 
Visiting  Examiner    Charles  Harford  Lloyd,  M.A., 

Mus.  Doc.  (Oxon.). 
SESSION  19061907. 
The  Session  consists  of  Autumn  Term  (September  17  to  December 
at),  Winter  Term  (January  ai  to  April  13),  Summer  Term  (April  15  to 
June  39). 

Instruction  in  all  branches  of  Music.    Students'  Choir  and  Orchestra, 
Chamber  Music,  Fortnightly  Rehearsals,  Concerts,  and  Opera. 
Prospectus  and  further  information  may  be  obtained  from 

ALFRED  HAYES,  Secretary. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  Her  Majesty  Queen  Alexandra. 
President :  Sir  W.  H.  Houldsworth,  Bart. 
I :  Dr.  Adolph  Bkodsky. 


NEW  TERM  bej:an  on  Monday,  April  22,  1907. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  Course  of  Musical 
Instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year  £30,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  AC'S- 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 

STANLEY  WITHERS, 


THE    GUILDHALL    SCHOOL    OF  MUSIC. 
Within  three  minutes  of  Ludgatc   Hill,    Fleet   Street,  and 
Blackfriars  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  Ixmdon. 
Principal:  William  H.  Cummiki.s,  Mus.D.  Dub.,  F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fet>- 
New  Pupils  can  enter  at  any  lime. 
110   Pri/es,    Medals,   and   Scholarships,  n'vin^   f'f*   *»d  assisted 
tuition,  competed  for  annually.      Siriji-vts  taught  :  Piano,  Sinking. 
Or^an,  Harmony,  all  Orchestral  and  Solo  Instruments  Stai;e  Training 
in  Elocution,  Ge->turc.  Fencing,  and  Opera,    l^idy  Su|K-rititen<letit  has 
charge  of  all  t.iOn:>  .itlendint;  the  School.      Prospectvis  and  form  ol 
entry  free  on  a ppl ic.it ion  to         H.  SAXE  WYNDHAM,  Secretius. 
Victoria  Embankment,  E.C.    Telephone  No.  1943  Holborn. 
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THE  ASSOCIATED  BOARD 

OF  THE 

ROYAL  ACADEMY  OF  MUSIC  AND  ROYAL  COLLEGE  OF 
MUSIC  FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 
Patron:  His  Majesty  tms  King. 
President:  H.R.H.  Tun  Prince  of  Walks,  E.G. 
LOCAL  CENTRE  EXAMINATIONS  (Svllabus  A), 
Examinations  in  Theory  held   in   March  and  November  at  all 
Centres.      In  Practical  Subjects  in  March-April  at  all  Centres,  and 
in  the  London  district  and  certain  Provincial  Centres  in  Nov.. Dec  also. 
Entries  for  the  Nov. -Dec.  Examinations  close  Wednesday,  Oct.  9,  1907. 
SCHOOL  EXAMINATIONS  (Syllabus  B> 
Held  three  times  a  year— vis., Oct. -Nov..  March-April  and  June-July. 
Entries  for  the  Oct.- Nov.  Examinations  close  Wednesday,  Oct.  9,  1907. 

Theory  papers  set  in  Examinations  of  past  years  (Local  Centre 
or  School)  can  be  obtained  on  application.  Price  3d.  per  set,  per 
year,  Post-free. 

The  Board  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
R.AM.,  or  R.C.M.,  for  Two  or  Three  Years. 

Copies  of  Syllabuses  A  and  B,  Forms  of  Entry,  and  any  further 
information,  will  be  sent,  post-free,  on  application  to— 

JAMES  MUIR,  Secretary. 
14,  Hanover  Square,  London,  W. 

Telegrams:  "  Assoc  ia,  London." 

UNIVERSITY  OF  DURHAM. 

The  Examinations  for  Degrees  in  Music  are  held  in  Durham  in 
March  (testamur  only)  and  September. 

For  particulars,  with  copies  of  former  Examination  Papers,  apply 
to  the  Secretary  of  Examinations,  or  to  Dr.  Armcs,  Durham. 

~  VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
42,  Berners  Street,  Oxford  Street,  London,  W. 

Hon.  President :  The  Most  Hon.  the  Marquis  of  Anglesey. 

Principal:  J.  H.  Lewis,  D.C.L.,  F.E.I.S.,  Mus.  Doc 
Chairman  :  J.  M.  Bentlfv,  Mus.  Doc  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies:  Churchill  Siblky,  Mus.  Doc 
Hon.  Sec. :  Geo.  A.  Stanton,  F.I.G.C.M. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M..  also  for  the  Teachers'  Professional 
Diploma  in  the  Art  of  Teaching,  June  and  July. 

Local  Theoretical  Examination,  June  and  July. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 

Gold,  Silver,  and  Bronre  Medals  are  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

AU  communications  to  be  addressed  as  usual  to  the  Secretary,  Central 
Office,  it,  Burleigh  Street,  Strand,  W.C. 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

President:  The  Very  Rev.  the  Dean  of  Bristol. 


ASSOCIATE  (A.I.G.C.MA  LICENTIATE  (L.I.G.CM.) 
LOWSHIP  (F.I.G.C.M.)  EXAMINATIONS 


approved  Provincial  Centres  in 


FE  I.- 
London and  at 


une  ana 


fuly. 


Dr.  J.  M.  Bentlev,  Mus.  Doc.  Cantab.,  will  deliver  a  LECTURE 
on  the  subject  of  "Corkscrew  Chants  "  in  November  next. 

1307  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for: 

1.  A  Short  Anthem,  with  Treble  Solo, 
a.  A  Quadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  31,  A.  &  M. 

4.  An  Andante  for  the  Organ. 

REGISTER  OF  ORGAN  VACANCIES. 
(Members)  have  the  free  use  of  the  Register  of  Vacant 


SPECIAL  COURSE  of  PRIVATE  LESSONS  in  INTONING, 
&c.  for  the  Clergy,  by  Dr.  Benti.ey,  Mus.  Doc.  Cantab.,  Hon.  F.R.A.M. 

Syllabus  and  further  information  of  Dr.  LEWIS,  Warden,  42,  Berners 
Street,  London,  W. 

CORRESPONDENCE  SCHOOL  OF  MUSIC, 

LONDON. 


GRADUATED  POSTAL  LESSONS  IN  HARMONY, 
COUNTERPOINT,  THEORY  OF  MUSIC,   FORM  AND 

ANALYSIS.  ORCHESTRATION,  Etc 
Pupil*  prepared  for  Mus.  Bac,  L.R.AM.,  A.R.C.M.,  A.R.C.O., 
F.R.C.O.,  and  other  examinations  by  experienced  University  Graduates 
in  Music.    Term;  moderate     Prospeitus  and  full  particulars  free  on 
application  to  the  Secretary. 

J.  W.  Stanley  Skarf,  64,  Imperial  Buildings,  Ludgale  Circus,  E.C. 


PHILHARMONIC  SOCIETY  OF  m 

NEW  SOUTH  WALES, 
AUSTRALIA. 

"T3HILHARMONIC"  desires  to  inform  tppliaia 
A      the  position  of  CONDUCTOR  of  the  above  n 
that  only  those  to  whom  letters  have  been 
arranging  a  personal  interview,  are  deemcti  to  be  < 
the  appointment.   All  other  applicants  are  politelf 
to  accept  this  intimation  as  a  reply  to  their  letters. 

London.  May  :i,  t? 

Under  the  Musical  Reform  Association  (Lirr. I 

NATIONAL  COLLEGE  OF  MUSK 

Patron:  Duchess of  Marlborough.  Warden:  Dr.  Tisdau 
EXAMS.,  July  1  and  2, 1.ondon  and  Country,  j  Grades  ar :: 
A.N.C.M.,  L.N.C.M.,  F.N.C.M.    l-ocal  Secretaries  vixt'.. 

CHURCH  ORGANISTS'  SOCIETY. 

Specialty :  Service  Playing.    Diplomas  awarded.    W«ro  ; 
practically  frtt  through  exchanges. 

Secretary.  >»*.  Portsdowo  R; 

NATIONAL  CONSERVATOIRE 

Inst.,  1895.  OF  MUSIC  Ltd.  Kcs»..- 

London  :  174.  Wardour  Street,  W.  ;  Liverpool:  5.  Hardir-i.-, 
Warden:  Professor  Alex  as  dick  Pmrps,  Mm.  Ki 
LOCAL  MUSICAL  EXAMINATIONS  (Jinei^  '  l| 
DIPLOMAS.  ASSOCIATE,  LICENTIATE,  and  KKlII 
Teachers,  Organists,  Vocalists,  Pianists,  Violinists,  and  IV 

THE 

MACDONALD  SMITI 
SYSTEM 

OF    TOUCH    AND  TECHNIQUl 
("FROM  BRA  IN  TO  KEYBOARD! 


"  The  most  striking  discovery  of  the 
practical  musicians.  '— Musical  Xrurs. 


HAS  YOUR  LOVE  OF  MUSIC 

died  out  because  you  cannot  play  the  piano  as  you  ' 
lessons  in  my  System  of  Touch  and  Technique  --'"I 
restore  your  powers  without  any  hard  practice  v.i  i 
your  age  be  16  or  60.  The  common  contention  ttai  '^4 
practice  is  the  "royal  road  "  to  pianistic  perfection  1  id 
complete  independent  control  over  every  muscle  U  «< 
perfect  piano-playing.  It  is  the  birthright  of  the  g\itr'  "\ 
the  many  must  procure  it,  and  the  only  certain  me*"-  :l  v  ' 
is  by  use  of  my  system  "FROM  BRAIN  TO  KKYH'.'Aa 


Complete  Course  op  Lessons  &v  CoRREsrosDEs  u 
Three  Guineas  (by  Instalments  if  desired). 


Write  for  Illustrated  Book 

"LIGHT  ON  PIANOFORTE  PLAYING 
free  by  post. 

"PIANOFORTE  PLAYING"  and  other  Ar.3 
by  Macoonald  Smith,  3*  pp.,  post-free,  pi. 

Terms  and  Conditions  for  Personal  Lessons  (to  Concert  Plr.cst 
on  application. 


M.  MACDONALD  SMITH.  i9d.  Bloomsbuey  Square,  L-^a 

THE 

ROYAL  COLLEGE  OF  ORGANIST: 

FELLOWSHIP  EXAMINATION', 
JULY,  1907. 
SOLO-PLAYING  TEST  PIECES  : 

1.  SONATA  (No.  6,  in  G)   J  >  BACH 

( I -lsI  movement  only  required  for  the  ExaminatK>"  ' 

2.  CONCERTSATZ  in  E  flat  minor,  Or.  141 

GUSTAV  MERk-EI 

3.  SONATA  (No.  6,  in  B  minor,  Op.  86) 

ALEX.  GUI1.MAN1 
(Fugue  and  Adagio  only  required  for  the  Examination ) 
London:  Novello  and  Company,  Limited. 
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IBBS  &  TILLETT 

(Fos  Sixteen  Years  with  the  late  Mr.  N.  VERT), 
MUSICAL  AND  CONCERT  AGENTS, 
9,  HANOVER  SQUARE,  LONDON,  W. 


SOLE  REPRESENTATIVES 

MESDAMES 
AGNES  NICHOLI.S 

AND 

EST  A  D'ARGO. 


MADAME 
KIRKBY  LUNN. 


MADAME 
CLARA  BUTT 

AND  MR. 

KENNERLEV  RUM  FORD. 


MR. 

WILLIAM  GREEN. 


M  M. 

PLUNKET  GREENE 
CHARLES  KNOWLKS 

AND 

DALTON  BAKER. 

  MONS. 

OKU.D  GODOWSKV.       TIVADAR  NACHEZ. 

MONS.  MONS. 
HASXES  WOLFF.  HOLLMAN. 


HERk 


THE 

ROSE*  STRING  QUARTET 

(OF  VIENNA) 
CAPET  STRING  QUARTET 
(OK  PARIS). 


t  C  junonications  regarding  the  above  ArtUts  should  be  made 
tt:  Man.  IBBS  &  TILLETT. 


:nv.aqements  NEGOTIATED  FOR  ANY  ARTISTS. 


IBBS  &  TILLETT, 
«o,  Hanover  Square,  I.osixin.  W. 
rww-"0RGANOL,  London."       Telephone— " 31*9  May*  air." 

AXOFORTE  TECHNIQUE 

BY 

CORRESPONDENCE. 


fca-sofa  CORRESPONDENCE  COURSE  of  TECHNIQUE 
fcly  arranged  for  each  Pupil,  I  give  a  PERFECT  TOUCH  and 
St.  irA  FINGER  and  WRIST  TECHNIQUE.    My  experience 

ro  GUARANTEE 

SATISFACTORY  RESULTS 

IN  EVERY  CASE. 

^  J.'trtues  are  taught  in  such  a  manner  as  to  ensure  not  only  a 
ITr  bnkjue,  but  also  that  the  pupil  thoroughly  grasps  the  principles 
::cal  use  of  the  work  he  is  doing. 


Terms  and  testimonials  from — 

EKfcffU    Rcrt'cu    1,  Wellington  Mansions, 
1AMUI    DhCKfcK,  Buckingham  Gate,  S.W. 

K'SIC  STUDIOS  — Having  acquired  additional 

1   premises  at  ^1-34.  Wigmore  Street,  Mr.  C  BeChstein  has  now 
lal  STUDIOS  to  LET  to  M  u-sic  Teachers.    For  particulars,  apply 
«i--Uj5cr,  Becbstein  Hall  S  ttidios,  40-32,  Wigmore  Street. 

►RACTICE^OOMS  TO  LET,  near  Blackheath, 

H.iber  Green,  and  Lewisham  Stations.  Robert  Morley  &  Co., 
H.^rj  Street,  lewisham.  S.E. 


)K  BORLAND'S  MUSIC   LECTURES,  with 

!-a:iCTn(ojj>tiona|)and  Music 
only  particularly  attractive, 


but  of  sound  musical  value."- 


address.  Dr.  J.  E.  Borland,  8i,  Bromley  Road, 


PROFESSIONAL  NOTICES. 


CHANGE  OF  ADDRESS 

MADAME  MARIE  GOODALL  (Soprano) 

164,  Cardigan  Road,  Leeds. 


MR.  CHARLES  MAGRATH  (Bass). 

Letters,  10,  Gilbert  Road,  Eastbourne. 


NEW  SeVCiK  VIOLIN  METHOD. 

Prof.  §EVCiK  (Master  of  Kuhklik  and  Kocian)  METHOD 
thoroughly  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  SevcIkX 
CLASSES  and  PRIVATE  LESSONS.    For  particulars,  apply  to 
Prof.  Herman  Koemg,  38,  Airier  Road,  N.W. 

MR.  SIVORI  LEVEY 

Can  be  Engaged  for  Concerts,  At  Homes,  Recitals,  Ac. 
STANDARD  RECITATIONS  AT  THE  PIANO 
(English  and  French),  with  Original  and  other  Musical  Settings, 
Famous  Legends  (Sacred  and  Dramatic). 
Mr.  Sivori  Levey,  6,  Oxford  and  Cambridge  Mansions,  W. 


MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 

For  Lessons,  At  Homes,  &c. 

17th  Century  and  Early  English  Songs,  with  Harp  Accompaniment. 

Both  Pupils  entered  for  School  Exam,  of  the  Associated  Board  of 
R.A.M.  and  R.CM.,  Feb.,  1907,  passed. 

For  terms,  apply,  170,  Betsire  Road,  N.W.  ;  or,  Messrs.  Pleye),  Wolff, 
Lyon  and  Co.,  79  and  Bo,  Baker  Street,  Port  man  Square.  W. 

M ISS  ESTELLA  LINDEN 

Principal  of  Tonic  Sol-fa  Festival,  Crystal  Palace,  May,  1906.  Has  sung 
70  Oratorios-at  Sheffield  (Dr.  Coward  s),  Hanky  (Mr.  VVWall  sX  &c 

Bvknlrv  Choral  Union. — -Dvorak's  "Stabat  Mater."—" 
herself  a  most  capable  soprano.    Sang  with  correctness,  powe 
expression  throughout."—  Manchester  Guardian,  February  13,  1907. 
Address,  18,  Stanley  Gardens,  Hampstead,  N.W. 


MISS  ETHEL  RADBURN 

(SOPRANOX 
Pupil  of  and  recommended  by  Mr.  Charles  Santlet. 
Oratorios,  Operatic  Airs,  Ballads,  Ac. 
"  Hymn  or  Praise." — "  Exceedingly  sweet  voice,  vocal  power  being 
especially  marked." 

"  Messiah."—"  A  safe  &  well-trained  singer,  well  in  tune  &  reliable. 
Brahms's  "Requiem."— "Sang  with  good  taste  and  due  regard  for 
character  of  music  " 

Address,  39,  Earlsfield  Road,  Wandsworth  Common,  S.W. 

_ MISS  AGNES  WALKER 

(DRAMATIC  SOPRANO). 

"  Miss  Agnes  Walker  possesses  a  highly  trained  voice,  and  sang  with 
charming  effect  and  dramatic  power." — Surrey  Herald,  June,  1006. 

"  Special  mention  must  be  made  of  the  talented  Miss  Agnes  Walker, 
who  sang  and  acted  'The  Jewel  Song"  with  decided  dramatic  effect." — 
The  Weitmintter  Mail.    Address,  147,  Brockley  Road,  I>ondon,  S.E. 

MR.  HENRY  BEAUMONT 

Now  Booking  for  the  Winter  Oratorios.      Write  for  rffierttirt. 
FESTIVAL  TENOR 
(Bristol,  Hereford,  Worcester  (Mass.),  Harrogate,  King's  Lynn,  Kendal, 

North  Devon),  also  of  the 
London  Choral.  Crys'al  Palace,  St.  James's  Hall,  Covent  Garden,  and 
Queen's  Hall  Pruincnade  Concerts. 
Address— 11,  Warwick  Avenue,  I,ondon,  W. 


FRANCIS  GLYNN 

(TENOR). 
Oratorio,  Cantata,  Concerts 
Close,  Stratton  St,  Margaret,  near  Swindon,  Wiltshire. 
Teleg.,  "Glynn,"  Stratton  St.  Margaret. 


MR.  GWILYM  RICHARDS 

(TENORX 

Tel. :  1369  Battersea.     105,  North  Side,  Clapbam  Common,  S.W. 


MR.  ARTHUR  WALENN 


ao,  Ash  worth 


(BARITONE). 

Elgin  Avenue,  I<ondon,  W. 


ROBIN  OVERLEIGH 

(BASS) 

Oratorio,  Cantata,  Concerts,  &r. 
"AUlcrconibe,"  C;iterham  Valley,  Surrey. 
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FREDERICK  MOORE  (ar.am.) 

Macfarren  Gold  Medalist.    Solo  Pianist.    LESSONS.  &c. 
7,  Birch  Grove,  Ealing  Com.,  W.,  also  at  Broad  wood  s.  Conduit  St.,  W. 

SOLO  BOYS 

Mr.  TAMES  BATES  (Director  of  the  London  College  for 
Choristers)  can  recommend  thoroughly  trained  SOLO  BOYS,  holding 
appointments  in  30  London  Churches,  for  Oratorios,  Festival  Services, 
Recitals,  Concert*,  &c.  Apply  or  address,  Mr.  Bates,  6  &  7, 
Blomfield  Crescent,  Hyde  Park,  W. 

Telephone-400,  Mayfair. 


MR.  DUTTON^SOLO  BOYS. 

MR.  DUTTON  (St.  Paul's  Cathedral) supplies  Boys, 
personally  trained  and  thoroughly  reliable,  for  Church  Festivals, 
Concerts,  At  Homes,  &c  For  terms,  vacant  dates,  and  further  par- 
ticulars, address,  Mr.  Henry  J.  Dutton,  17,  Alpha  Rd.,  New  Cross,  S.E. 

DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B., 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities, 
Diplomas  of  F.L.C.M.,  L.Mus.L.C.M.,  A.R.CM..  F.R.C.O.,  and 
L.K.A.  M.  Appointments  at  Colleges  and  Schools  of  Music,  and  as 
English  Cathedral  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
Medals,  Scholarships,  Prizes,  "Honours,"  and  Pass  Certificates  (of  the 
Colleges  of  Music)  to  the  number  of  tig ht  hundred.  Harmony,  Counter- 
point, Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre- 
spondents anywhere.  Personal  instruction  in  Theory,  Singing,  Organ, 
and  Pianoforte.    Cambridge  House,  68,  Nelson  Street,  Manchester. 

REVISION  OF  MUSICAL  COMPOSITIONS. 
Dr.  Horton  Allison,  Mus.  D.,  68,  Nelson  Street,  Manchester. 

MR.  GEORGE  R.  CEI LE Y  gives  LESSONS  in  the 
traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
and  Sicnor  Cattaneo. 

The  late  Chas.  Lunn  wrote :  "  I  take  a  special  interest  in  Mr.  George 
R.  Ceiley  owing  to  his  clear  perception,  high  musical  knowledge  and 
the  skill  in  which  be  applies  what  I  have  taught  him"  :  and  Dr.  Turpin 
writes !  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Mr.  Ceiley  is  indeed  one  of  our  chief  authorities." 

City  and  West-End  Studios.  Address  :  6,  Midhurst  Mansions,  Fonts 
Green,  N. 

MR.  MUNRO  DAVISON,  L.R.A.M.  (Vocal 
Diploma),  F.R.C.O.,  L.T.C.L..  Profr.  of  Singing  G.S.M.  (all 
voices)  and  University  Coll.  Sch.  ;  Conductor,  Stock  Exchange  Male- 
Voice  Choir  and  N.  Districts  Choral  Soc.  ;  Examiner  for  Higher  Vocal 
Exams,  and  Scholarships,  Trin.  Coll.  (1899-1007);  lecturer  on  Class 
Voice-Training  and  Organist  at  140  Recitals,  N.  Polytechnic  (1808-1007). 
Principal  Alto,  Temple  Church,  &c.  Mr.  Munro  Davison  PREPARES 
VOCALISTS  in  Works,  Songs,  &c.  and  gives  LESSONS  in  Voice- 
Production  and  Singing  at  West -End  and  City  Studios,  or  at  his 
residence.  14,  Alexandra  Villas,  Finsbury  Park.^J.  (G.N.R.  and  Tube). 

DR.  F.  R.  GREENISH,  Mus.  Doc.  Oxon.,  L.Mus. 
T.C.L.,  has  a  few  VACANCIES  for  CORRESPONDENCE 
PUPILS.  Tuition  by  Post  in  HARMONY.  COUNTERPOINT,  and 
COMPOSITION  on  a  very  thorough  and  successful  system.  Excellent 
testimonials  from  past  and  present  pupils.  For  terms,  &c,  address,  The 
Grove,  Haverfordwest. 

DR.  CUTHBERT  HARRIS"  Mu7~Doc.  Dunelm., 
F.R.C.O.,  Author  of  "Examination  Questions  and  How  to 
Work  them  "  (Novellos  Primers,  No.  70)  and  "Lessons  in  Harmonizing 
"(Novello  &  Co.),  makes  a  SPECIALITY  of  COACHING 


'or  by  post,  for  University.  R.C.O.,  and  other  Examinations, 
srge  number  of  successes.    5s,  Buckleigh  Road,  Streatham,  S.W. 

MR.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 
L.MUS.T.C.L.,  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, &c  and  PREPARES  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  Successes  :  Mus. Bac., 
Oxford  and  Durham,  L.R.A  M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  &c. 
Sheppard  Street,  Stoke-on-Trent, 

DR.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 
13,  Roseleigh  Avenue,  Highbury,  N.,  continues  to  PREPARE 
CANDIDATES  for  the  various  T  beoretical  Examinations.  Music  of 
any  description  revised  or  arranged.  LESSONS  in  COMPOSITION, 
by  post  if  desired. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.  Doc., 
Toronto:  gives  LESSONS  by  Post,  in  HARMONY, COUNTER- 
POINT, FUGUE  FORM  and  ANALYSIS,  ACOUSTICS, 
ORCHESTRATION,  &c,  and  prepares  for  Musical  Examinations. 

Successes  at  all  Musical  Examinations:  A.R.C. M.  (Theory,  Com- 
position,and  Piano  Teaching^  1007,  1906,  Ac.  ;  F.R.I*.  O.  and  A.  R.C.O., 
1006  and  1907  :  L.R.A.  M.  (Piano,  Conducting,  Composition,  and  Rand- 
Mastership),  1907,  1006,  Ac;  MUS.  BAC,  DURHAM,  OXFORD, 
CAMBRIDGE,  LONDON, and  DUBLIN  :  MUS.  HOC,  DURHAM, 
OXFORD,  and  DUBLIN  ;  L.Mus.  and  A.Mus..  L.C.M.  :  L.T.C.L.. 
and  A.T.C.L. ;  CAMBRIDGE  and  OXFORD  Higher  Local  (Music), 
O906).    ASSOCIATED  BOARD,  Senior (1006).  &c. 

Preparation  for  the  Preliminary  Arts  for  Mus.  Bac.  by  Mr.  E.  W.  Frid, 
B.A.  Oxon.    Successes  at  Oxford  ;  and  Durham,  1907. 

Also    PERSONAL  Lessons;    MSS.    corrected   for  publication. 
Analyses  of  Classical  Works  for  Examinations.    Terms  moderate. 
106,  Haverstock  Hill,  London,  N.W.    Telephone,  524  P.O.,  Hampstead. 


DR.  EAGLEFIELD  HULL,  Mus.  Doc.  OtjJ 
F.R.C.O.,  &c,  COACHES  for  all  Examinationv  Prt-ij^j 
Theoretical,  personally  and  by  correspondence.  For  Prospectii,  ufci 
Lovat  Lodge,  Huddcrsfietd.  I 

LAST  THREE  YEARS'  SUCCESSES  :-s  MUS  DOC 
BAC,  is  F.R.C.O.  (Playing),  16  F.R.C.O.  (Paper  Work*  loUf 
(Playing),  16  A.R.C.O.  (Paper  Work),  *  L.T.CJL 


DR.  LEWIS,  Mus.  Doc..  F.E.I.S.,  Warden,  1m 
porated  Guild  of  Church  Musicians,  gives  LESSONS.  Pesj 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  4j,Bc^ 
Oxford  St.,  W. 

DR.  LEWIS'  TEXT-BOOKS: 

"Hakhonv,"   (2  vols).    5s.  each,  net. 
"CoL-NTEttroiNT."    5*.  net. 

and  ^rfA-NON  **    5s  net. 


Double 

"Elements  or  Mixstc"   as.  6d.  net. 
"Develofsjext  or  Anglican  Church  Mc«ic"  ss.net. 
"  Pronouncing  Vocabulary  or  Musical  Terms."  6d.  an 
"Dictionary  or  Musical  Terms."   6d.  net. 
"Material  or  Melody."   3d.  Net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  t«i 

D.  Oxon.,  F. 

hor  of  "  500   Fugue  Subjects  and  Answers,"  Xi 
PREPARES  CANDIDATES  for  d 


(Aut 


MARCHANT,  Mus. 


10,  Glebe  Crescent.  Stirling,  N.B. 


Primeri,  No.  35),  &c, 
Examinations  by  Post 

DR.  A  W.  POLLITT  ( Mus.D.  Durh. ;  A.R.G 
COACHES    by   CORRESPONDENCE  for  IVr.'^ 
Diplomas  in  Music  Special  Courses  for  University  and  R.C. 
which  resulted  in  11  successes   in  1906.     For  terms.  Ac,  si 
60,  Upper  Parliament  Street,  Liverpool.  

DR.  HAMILTON  ROBINSON  7Mus.D.  DuJ 
A.R.A.M..     F.R.C.O.),     PIANOFORTE  RAMBI 
COUNTERPOINT,   COMPOSITION,  ORCHESTKaTM 

ACOUSTICS,  &c.  Preparation  for  University,  R.A.U..  R. 
R.C.O.,  and  other  Examinations.  lessons  personally  oc  .-y 
spondence.    a5,  Palliser  Road,  West  Kensington.  W. 


sin 


DR.  E.  W.  TAYLOR,  F.R.C.O.,  gives  LESS 
also  prepares  for   Practical  and  Theoretical  Euu^ 
personally  or  (Theory)  by  post.    18.  Eastgate,  Stafford. 


Manual,  is.  6d.    tis,  Portsdown  Road,  MaidaVale, 


EALING  VOCAL  &  MUSICAL  ACADEMf 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M..  and  PtM 
Residence,  with  Tuition,  moderate  terms.  Introductions.  ConSlI 

MADAME  MARIE  WITT  (formerly  Royal ~9 
Hanover).  LESSONS  in  NATURAL  VOICE  PROK  Cl 
and  ARTISTIC  SINGING.  5,  Blomfield  Rd.,  Maids Vak  I 
recommended  method,  "TheSingers' Guide,'*  2  6,  publsd.  V 


MR.  PERCY  WOOD,  F.R.C.O.,  teachc 
MONY,  COUNTERPOINT.  &c.  by  Post,  and  Pr*1 
Examinations.    COMPLETE    <  O  U  K  S  ES  (including  Hi 
Counterpoint,   Fugue,   Orchestration  ;   also    Questions  co 
History,  Acoustics,  Form,  Organ  Construction,  &c)  for  AKA 
F.R.CO. 

Specially  written  "Hints"  on  the  R.C.O.  Playing  Tests  if- 
to  pupils  anywhere.    Extract  from  pupil's  letter:  "I  h*«  P* 
A. R.C.O.  Playing  Tests,  but  I  owe  it  to  you,  as,  but  for  yx! 
I  should  have  come  to  grief." 

LATEST  SUCCESSES:  A.R.CO.,  Jan.,  1007  (fw^ 
and  both  pasttd); 

A.R.C.M.  (Theory),  April,  1007  ; 
L.R.A.M.  (Conductor),  Jan.,  1007  : 
A.  R.C.O..  July,  1006; 
A.R.C.O.,  Jan.,  1905. 
All  thru  wire  Corrttpondrntt  Pufih.  m 
Inclusive  terms  for  A.R.C.O.,  1  Guinea  for  to  Lessons :  for F  M 
ij  Guineas.    Address,  8,  Harley  Road,  Harlesden,  London.  N.H 

T  I NCOLN  CATHEDRAL  CHOIR— Choir 

JLm *  under  two  Graduate  Masters.  There  will  be  at  less: 
VACANCIES  forCHOIR  BOYS  and  PROBATIONERS, 
lion  on  June  14.  Usual  age  of  admission,  from  9  to  11  years, 
charges,  £5  a  term.  Two  Scholarships  covering  half  the  '«°  ■J 
given  to  young  boys  of  special  promise  musically  and  other»i«-  «| 
to  the  Precentor.  I 

OXFORD.  —  NEW   COLLEGE  CHORISTj 
SHI  PS.  rThere  will  bea  TRIAL  OF  VOICES  on  Wr 
F  ci  v  10.    Candidates  must  have  a  Good  Ear  and  I  "»ood  Voice,  »>tsl 
l>e  l>et  ween  9  and  t »  years  of  age.  For  particulars  apply  totbr  T'*^ 
Names  cannot  be  received  later  than  JlT-Y  6.  _  J 

THERE   will   be   VACANCIES   in  a  lH§ 
SCHOOL  in  the  country  in  July  for  BOYS  aged  froai  9 
Good  Voice  and  Ear  essential.    Board,  lodging,  and  educai 
Evelyn  Countess  of  Craven,  Ashdown  Park,  Shrivenham.  I 

METROPOLITAN    CHURCH,  Torontjj 
SOPRANO, CONTRALTO.  TENOR  SOLOISTS W.vNh 
£S»  per  annum  each.    Apply.  H.  A.  Wheeldon,  .,  Margareiu  !«■ 

Chelsea. 


r,  I 
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:.   STEPHEN'S   CHOIR,    South    Dulwich. — 

ANTED,  in  July,  a  Gentleman  with  an  ALTO  Voice,  and  he 
k«  a  good  sight-reader.  Two  services  on  Sunday  and  one  practice 
xxk.  Small  stipend.  Apply,  by  letter  only,  to  Mr.  C.  Lawrence, 
'.ydal  Road,  Sueatham,  S.\V. 

WO  ALTOS,  Two  TENORS,  and  Two  BASSES 

WANTED  for  St.  Mary's  Church,  West  Kensington.  Salary, 
snd  j£to.  Apply,  Alfred  C.  Toone,  Organist,  ai,  St.  Dunstan  s 
.  Karons  Court,  W. 

EQUIRED7Two  TENORS  and  Two  BASSES. 

Must  be  Roman  Catholics  and  good  readers.  Also  BOV  as 
UK)  Solo  (R.  C-X  Salary,  £12  each.  Apply,  by  letter  first  instance, 
i  experience,  to  M.  K.,  Choirmaster,  St.  Mary's,  Clapham,  S.W. 

fELLS  CATHEDRAL.  —  There  wilflhortly  be 

VACANCIES  in  the  choir  of  Wells  Cathedral  for  one  TENOR 
.<•<  _  BASS  singer.  Stipend  £80  per  annum.  Applications, 
tfanied  by  testimonial  and  certificate*  of  birth,  should  be  sent  on 
forr  June  15,  1007,  to  the  Chapter  Clerk,  Diocesan  Registry,  Wells, 
nrt,  from  whom  further  information  may  be  obtained. 

ASS  WASTED  (not  light  baritone).  Good  reader. 

\pply  by  letter,  stating  experience,  Organist,  St.  Peter's,  Great 
lsjjl!  Street,  W. 

HOIR  EXCHANGE,  136, "FIFTH  AVE.,  NEW 

VORK..— ORGANISTS  and  SINGERS  can  secure  $500  to $1,500 
)  to  jC  900)  salaried  church  positions  in  the  United  States  by  5  u  - '  - 
a,  to  tbc  JOHN  E.  WEBSTER  CO.'S  CHOIR  EXCHANGE. 

,RG  A  N  I  ST    AND   C H OTRM ASTE R ^Male) 

WANTED  for  Birr  Parish  Church,  Kings  County,  Ireland, 
fy  £50.  Good  neighbourhood  for  Tuitions.  Highest  references 
-tci.     Apply  to  Sir  F.  Synge,  Syngefield,  Birr. 

|K.GAN  1ST. — High  Street  Congregational  Church, 

I  rvptford.  _  Salary,  £30.  Usual  Free  Church  Services.  Appli- 
>  a  -t%t  be  willing,  if  required,  to  submit  to  competition  test.  Further 
.  to  selected  candidates.  Apply,  by  letter,  B.  Roberts, 
Lev.  isham  High  Road,  S.E. 


\RGAN  1ST  WANTED,  at   Michaelmas,  at 

/  S^.  Anne's,  Eastbourne.  Good  choir-trainer  essential.  £70. 
*&-Xin.  Cathedral  sers  ice.  Applications  »'«'h  three  recent  testi- 
1-  ■  :-j  '<  sent  in  )  |une  1.  to  War's  Warden,  25,  St  Anne's 
4 


IOLIDAY  DEPUTY. — ORGANIST  of  a  Public 

I  School  (Mus.  Bac.  Oxon..  F.  R. CO.)  desires  to  act  as  DEPUTY 
-iC  .hole  or  part  of  Summer  Vacation.  Apply.  M.  B.,  Novello  ft 
,  160,  Wardour  Street,  W. 

Xl'ERIENC ED     F.  R.  C.  67   available  for 

I  SUBSTITUTE  WORK  during  July,  anywhere  in  London  or 
iry.     Apply.  D.,  Souths  iew,  Ewell,  Surrey.  

iRGAN  IST-CHOIRMASf  ER  (Two  Churches). 

I  L_  I.G.C  M.  Gold,  Silver,  Bronie  Medallist,  London.  Director, 
ct-runr.  Choral  Society.  Specially  engaged  as  Bass  Soloist  in 
M>  '  at  Constantinople,  1007,  desires  RE-ENGAGEMENT  in 
land.  Highest  testimonials  and  references.  W.  E.-J-,  Novello  &  Co., 
s  160,  Wardour  Street,  W. 

'HEORGANIST  of  St.  David's  Cathedral  requires 

a  RESIDENT  PUPIL,     Daily  Cathedral  Services  :  Win  is 
>r .    Preparation  for  musical  examinations  and  preliminary  arts  at 
University.    Address,  Herbert  C.  Morris,  F.R.C.O.,  L.R.A.M., 
IC.M.,  The  Close,  St.  David's,  Pembrokeshire. 

'HE  ORGANIST  of  the  Town  Hall,  Birmingham, 

baa  a   VACANCY  for  a  RESIDENT  PUPIL.  Address, 
C  W.  Perkins,  Brier  Cottage,  Moseley,  Birmingham. 

I  r  ANTED,  September  term,  for  important  Music 

I     School  (45  minutes  from  Ixjndon),  PROFESSOR  for  PIANO- 
RTF.  and  CLASS-SI NGI NG,  able  to  prepare  for  L.R.A.M.  ;  also 
Violin.    Apply,  Princeps,  Novello  &  Co.,  Ltd.,  160,  Wardour  St. 

A U S I C   TEAC HERSr brganists,~Members^f 

'*    Choral  Societies,  Ac— A  well-known  London  firm  requires  a 
REPRESENTATIVE  for  every  district  (not  already  covered) 
Scotland,  and  Wales.    Previous  experience  not  necessary, 
enumeration  to  capable  men.  Send  full  particulars,  stating  age. 
occupation.  Ac.  Business,  Novello  A  Co.,  Ltd.,  160,  Wardour  St. 

UCTs7~SON~&~ PINKER,  Bath,  have  a  Vacancy 

for  a  first-class  PIANO  TUNER -a  Good  and  Permanent 


■tt  >end  photo,  name  of 
•bid.  and  wages  required. 


age,  if 


jRGAN  PRACTICE.— ORGANISTS  can  PRAC- 

J  TISE  on  the  Grand  four-manual  Organ  by  Willis  (blown  by 
tfracix  engines  controlled  from  keyboard)  in  the  Concert  Hall  of 
t  Huapsiead  Conservatoire.  The  Hall  is  warmed  by  hot  water. 
*x:t  z2Jtton  of  the  organ,  and  terms  of  practice  on  application  to  the 
on  WJ,  Hampstead  Conservatoire,  Swiss  Cottage,  N.  W. 
K  t  —  The  Conservatoire  is  eight  minutes  by  rail  from  Baker  Street, 
etrr-pohtan  Railway.    Trains  every  ten  minutes. 

RG  AN  P RACT ICE.— Three^manual  Pipe  Organ 

-J  for  Practice — good  condition  ;  complete  set  of  couplers  ;  College 
•"H/xnists  pedals ;  blown  by  hydraulic  engine,  is.  per  hour.  Hamilton 
rwr.,  it,  Co.,  54,  I^xodon  Road,  Forest  Hill,  S.E.  (1  minute  from  Station). 


PRACTICE  ROOM  for  HIRE,  at  304,  Regent 
Street.  Terms,  is.  per  hour.  Apply,  Webster  ft  Waddington.  Ltd. 

MOST  useful  ORGAN,  suit  Church  or  Chapel, 
being  one  of  the  Imperial  English  Pipe  Organs.  ' 
manuals,  la  stops.    Special  terms.    W.  E.  Richardson  ft  ! 
Organ  Works,  Hulme,  Manch  ester. 

ORGANS  (New  and  Second-Hand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamber 
from  j£;o,  on  up-to-date  principles,  at  Bedwell  and  Sons,  Cambridge 
Organ  Works,  Cambridge. 

FOR  SALE.^PIPE  ORGAN,  2  manuals,  8  stops, 
3  couplers,  16  ft.  C.  O.  pedals.    Mahogany  case  ;  hand  and  motor 
blowers ;  a  sets  bellows.    8,  Beaufort  Road,  Edgbaston,  Birmingham. 

(^HV R C iTo RGAN  for  SALE— Small  -  manual 

ORGAN,  rebuilt  on  our  own  works,  as  gcod  as  new.    n  stops 
and  couplers.    Apply,  Norman  ft  Beard,  to.  F  erdinand  Street,  N.W. 

ORGANS   for~SrALE   on    Easy   Terms.  —  New 
i,  j£ioq.    Good  second-hand  Organs,  /40,  £ts. 


Monk's  Organ  Works.  544.  Holloway  Road,  Ixmdon, 


FINE  ORGAN,  in  pitch-pine  case.— -Two  manuals, 
la  speaking  stops  (several  spotted  metal  ones),  -j  couplers ;  good 
mechanism  :  about  600  pipes.  Suitable  for  church.  Trial  by  appoint- 
ment.   W.  Cutlack,  The  Grange,  Littleport,  Ely. 

C  ALE  by  AUCTIONT^  ORGAN  BUILDER'S 

►J  STOCK:  Organs,  Pipes,  Bellows,  Organ  Parts,  Materials,  Gas 
Engine,  Machinery,  Pipe  Bending  Machine,  Stone  Casting  Bench. 
June  ii,  at  No.  560,  Holloway  Road,  London,  N. 

P6  S  IT  I  YE  6  RGANS— 650  in  use  all  over  the 
world.  Prices  from  £50.  The  Pipe  Organ  for  Church  or  Home. 
Read  New  Booklet,  free,  from  Positive  Organ  Co.,  Ltd.,  Mornington 
Crescent,  London,  N.W. 

ORGAN  PEDALS  to  PIANOS. — Complete  Attach- 
ment  from  £4  10s.    Particulars,  price  list,  and  honA  fidt  testi- 
monials from  Eminent  Organists.    Rossiter  Bros.,  Uxbridge,  Middlesex. 

ORGAN  PEDALS  for  PIANO  (by  Norman  & 
Beakd)  and  STOOL.     In  perfect  order.    £s   «<».  Voung, 
3 ao,  Friern  Road,  East  Dulwich. 

SPECIAL  OFFER. — To  introduce  our  PEDAL 
ATTACHMENT  to  Piano,  we  will  supply  R.CO.  Pedal  Board 
(radiating  and  concave),  together  with  all  accesvjries,  stool  and  foot- 
board, for  £6.  Fixing,  od.  per  hour  and  railway  fare.  Edwin  Malkin, 
Lichfield  Street,  llanlcy.  Staffs. 

FOR  SALE.  —  Kirkman  GRAND,  with  MELO 
V  ibrating  Attachment.    In  excellent  working  order  and  condition. 
Blessley,  Mile  End,  Portsmouth. 

GRAND  ORCHESTRION  for  either  windlass  or 
motor  power,  in  handsome  carved  Walnut  Frame,  and  glared , 
14  ft.  loin,  high,  10  ft.  4  in.  wide,  and  5  ft.  3  in.  deep,  by  Messrs. 
Imiiof  ft  Mick  i.e.  110,  New  Oxford  Street,  London,  with  »«  Barrels. 
Also  j-h.p.  Motor  by  Messrs.  Lawkkncb  Sci>tt  ft  Co.,  Norwich,  and 
3  Barrel  Cases.    No.  734,  Robertson  ft  Scott.  Advt.  Agents,  Edinburgh. 

GENUINE  OLD  VIOLIN,  finest  tone  procurable, 
will  fill  any  Hall.  Perfect  throughout  compass.  Attributed  to 
one  of  the  Old  Masters.  Magnificent  solo  instrument.  A  Violin  in  a 
thousand.  Suit  Virtuoso.  Price  jCxxx  To  treat,  examine  and  test, 
William  Benson,  140,  Wigan  I -inc.  Wigan,  Lanes. 

CPANISH  MANDOLINE;  eaual  to  new.  Lovely 

O  tone.  Bought  for  8  gns.  ;  to  be  SOLD  for  4  gns.  M.  H.,  Novello 
and  Co..  Ltd.,  160,  Wardour  Street,  W.  

T7OR    SALE.  —  RAVENSCROFT  PSALTER 

-T  (,6at\  What  offers?  Organist,  M.  W.,  Novello  ft  Co,  Ltd., 
160,  Wardour  Street,  W. 

FOR   SALE.    "MUSICAL  TIMES,"  .£5;  and 
"  MUSICAL  STANDARD,  '  £3  10s.,  for  about  45  years,  mostly 
bound.    Prior,  7.  Anhalt  Road,  Battersea. 

AMATEUR  COMPOSERS.— SONGS,  PIANO- 
FORTE MUSIC,  ftc,  PRINTED,  for  Private  Circulation  or 
otherwise,  ei|ual  to  Engraving  but  without  the  expense,  from  2$  Copies 
and  upwards.  Also  Anthems.  Services,  Hymn  Tunes,  ftc.  Specimens 
and  prices  free.  Stale  kind  required.  DIN  HAM,  BLYTH  ft  CO., 
27,  t  enchurch  Street,  l-ondon.    Established  1672. 

O.P.C.  ORGAN  PEDALS  for  Pianos.    We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  arc  pronounced  '*  the  only  perfect,"  and  we  arc  thrice  granted 
H.  M.  R.  L.  /or  real  merit.    Write,  O.  P.C.  Works,  Brinscall,  Chorley. 

Auction  Rooms,  specially  for  the  Sale  of  Musical  Property. 

1WT  ESSRS. PUTTICK  and  SIMPSON,  Auctioneers. 

1VI  47,  Leicester  Square,  London,  W.C.,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  aoth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'  Plant,  ftc,  arc  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
Terms  on 
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Telephone— 1561  Gerrard. 


Established  1794. 


VALUABLE  VIOLINS 


Messrs.  PUTTICK  AND  SIMPSONS 

NEXT  SPECIAL  SALE 

OF 

VIOLINS,  VIOLAS,  VIOLONCELLOS,  BASSES,  BOWS,  &c. 

WILL  TAKE  PLACE  ON 

TUESDAY,  JUNE  iS 

And  will  include  the  celebrated  Violin  by  Antonius  Stradivari  known asj 
44  LE  MERCURE,"  the  property  of  Sir  Wm.  Avkry,  Bart. 


Amateurs  and  others  desirous  of  including  Instruments  in  this  Sale  are  invite 

communicate  with  the  Auctioneers, 

47,  LEICESTER  SQUARE,  LONDON,  W.C 


Me>>rs.  PUTTICK  &  SIMPSON  is  the  only  London  firm  who  have  made  the  Sale  of  Musical  Insti 

a  speciality  for  over  50  years. 


NICHOLSON  AND  CO. 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  1941.) 
Specifications  and  Estimates  sent  /tee. 

THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


PIANO_PEDALS. 

EVERY  ORGANIST 

Should  investigate  the  Import anck  and  Spkcial  Advantages  of 
NORMAN  &  IlEARDS  Patent 

PNEUMATIC  PEDAL  ATTACHMENT  for  the 

PIANO 

X 


AS  USED  BV  MAAY  WELL-KNOWN  Sol.O  ORGANISTS. 


Correct  relative  position  of  Key*  and  Pedals  guaranteed. 
Gives  a  Perfect  Touch  and  R? petition. 

I>oes  not  injure  the  most  delicate  Piano,  all  parts  of  the  Pianoforte 

Action  being  left  perfectly  free. 
Pedals  can  be  instantly  retnotrd. 
Does  not  aher  the  Piano  Touch. 

Every-  Attachment  made  specially  in  our  own  Factory-. 

N.k-The  enormous  demand  for  the  Radiating  and  Concave  Pedal 
Hoard,  as  fitted  to  their  new  Organ  ai  the  Royal  CoIIcr-  of  Or«ani\ts, 
London,  enables  Norman  &  Bkarij  to  offer  a  considerable  reduction  in 
price,  full  particulars  of  which  can  be  obtained  on  application  to— 
NORMAN  &  HEARD,  I/rn., 
Okgan  Works  Ferdinand  Sikki-t,  London,  N.W. 
Telegrams— "Vibrating.  London."    Telephone— 805  North. 


A  Valuable  Book  for  Teachers  and  Stupe 


TECHNIQUE 

AND 

EXPRESSIOI 

PIANOFORTE  PLAYING 

BV 

FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 
In  the  course  of  my  experience  as  a  teacher  of  the 
experience  extending  over  many  years,  certain  ideas  ha*t  1 
to  time  suggested  themselves  to  me  which  have  proves 
myself,  as  enabling  me  to  express  more  clearly  that  which  I  « 
pupils  to  understand,  and  to  my  pupils,  as  tending  to  fadl* 
comprehension  of  the  various  difficulties  they  have  had  to  r 
at  the  same  time  leading  them  to  perceive  the  most  practia. 
of  overcoming  them,  and  thus  accelerating  their  grnersl 
progress. 

These  suggestions  relate  to  both  the  mechanical  and  »" 
sides  of  the  study  of  pianoforte-playing,  or  briefly,  to  T«c»s*?t 
Expression,  the  chief  matters  implied  by  the  first  of  the*  t«n*| r 
the  production  of  various  qualities  of  tone,  the  choice  0/  r- 
fingering,  and  the  best  methods  of  attacking  certain  difficult** : 
the  second,  which  may  perhaps  be  more  aptly  designated  the  < 
of  expression,  includes  r  hythm,  phrasing,  variety  and  g 
the  use  of  the  pedals,  it  or /era. 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THi 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gilt,  Five  Shillings. 


London  :  Novello  and  Com  r  any,  Limited. 
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NEW  AND  ENLARGED  EDITION,  WITH  AN  APPENDIX. 


NOVELLO'S  COLLECTION 

OF 

WORDS  OF  ANTHEMS. 

Crown  8vo,  822  pp.,  cloth,  red  edges,  5s.    Red  Basil  and  red  edges,  7s.  6d. 

A  ppendix  only,  paper  cover,  1s. 

This  Book,  which  now  contains  the  Words  of  about  2,000  Anthems,  besides  being 
irably  adapted  for  the  use  of  Choirs  and  Congregations,  for  which  purpose  it  was  originally 
piled,  will  be  found  most  valuable  to  Organists,  Choirmasters,  and  the  Clergy  as  a  Book  of 

ERENCE    FOR     THE    SELECTION    OF    ANTHEMS    SUITABLE  FOR    SPECIAL    DAYS,    SEASONS,  OR 

vsiONs,  the  Indexes  having  been  considerably  enlarged.  It  also  contains  a  list  of  Anthems 
ible  for  Men's  voices,  and  Anthems  with  Latin  words. 

The  newly-incorporated  Anthems  (Nos.  1590  to  1952)  have  been  added  to  the  former  edition 
means  of  an  Appendix,  which  is  published  separately  from  the  complete  work.  Consequently 
ab  and  Congregations  which  are  still  using  the  older  edition  are  enabled  to  supplement  their 
jIb,  and  make  them  complete,  by  purchasing  the  Appendix  at  the  price  of  One  Shilling. 


CONTENTS. 


BIOGRAPHICAL  NOTICES  OF  COMPOSERS.  WITH  LIST  OF  THEIR  ANTHEMS. 

ANTHEMS  SUITABLE  FOR  CERTAIN  DAYS  AND  SEASONS. 

ANTHEMS  SUITABLE  TO  BE  SUNG  WITHOUT  ACCOMPANIMENT. 

ANTHEMS  FOR  MEN'S  VOICES. 

ANTHEMS  WITH  LATIN  WORDS. 

INDEX  OF  PASSAGES  OF  SCRIPTURE.  &c. 

INDEX  OF  COLLECTS,  PRAYERS,  &c. 

GENERAL  INDEX. 


following  are  some  of  the  more  important  Cathedrals,  Churches,  and  Chapels  at  which 
the  "  Words  of  Anthems"  is  in  constant  use: — 


iT.  PAUL'S  CATHEDRAL. 

westminster  abbey. 
:anterbury  cathedral. 

'ORK  MINSTER. 

WINCHESTER  CATHEDRAL. 

>T.  GEORGE'S  CHAPEL,  WINDSOR. 

-HAPEL  ROYAL,  ST.  JAMES'S. 

BANGOR  CATHEDRAL. 

WKWICH  CATHEDRAL. 

ELY  CATHEDRAL. 

ROCHESTER  CATHEDRAL. 

ST.  ASAPH  CATHEDRAL. 

EXF.TER  CATHEDRAL. 

CHICHESTER  CATHEDRAL. 

GLOUCESTER  CATHEDRAL. 

'■WORCESTER  CATHEDRAL. 

HEREFORD  CATHEDRAL. 


TRURO  CATHEDRAL. 

SALISBURY  CATHEDRAL. 

PETERBOROUGH  CATHEDRAL. 
^CARLISLE  CATHEDRAL. 
♦DURHAM  CATHEDRAL. 
^LINCOLN  CATHEDRAL. 

LLANDAFF  CATHEDRAL. 

SOUTHWELL  CATHEDRAL. 

RIPON  CATHEDRAL. 

NEWCASTLE  CATHEDRAL. 

NEW  COLLEGE,  OXFORD. 

CHRIST  CHURCH,  OXFORD. 

ST.  MARY'S  CATHEDRAL,  EDINBURGH. 

ETON  COLLEGE. 

CHRIST  CHURCH,  LANCASTER  GATE,  W. 
ST.  PETER'S.  C  RAN  LEY  GARDENS,  S.W. 
LINCOLN'S  INN  CHAPEL. 


*  Have  recently  adopted  the  Book. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC 

(Institltku  «S?*-) 
President : 

The  Right  Hon.  LORD  COLERIDGE,  M.A..  K.C. 
Chairman  : 
J.  W.  SIDE  HOT  HAM,  Mus.B. 
Warden  : 

EDML'ND  H.  TUKPIN,  Mcs.D. 


SCHOLARSHIPS. 

June  a  1.  1  he  Iam  day  of  entry  for  Fifteen  or  more  Si  holarships  for 
Composition,  Pianoforte,  Singing,  Organ,  Violin,  iS.c.  Open  to  com- 
petition to  all  British  subject*  up  to  certain  age  limit  «.  These  Scholar- 
ships art-  tenable  at  the  College,  and  carry  with  them  in  exceptional 
,  maintenance  grants. 


HIGHER  EXAMINATIONS  IN  MUSIC. 

June  24  is  the  last  day  for  entering  for  the  next  Higher  Examinations, 
taking  place  on  July  21  and  following  days. 

1.  The  Professional  Diploma  of  Associate  in  Musk  (A.MuvT.C.L.) ; 

subject*:  Harmony,  Counterpoint,  Musical  History,  Hie  An  of 
Teaching  and  Musical  Rudiments. 

2.  The  Professional  Diploma  of  Licentiate  in  Music  (L.Mus.T.C.L  )  : 

subjects:  Harmony,  Counterpoint,  Double  Counterpoint.  Imitation, 
Canon  and  Fugue,  Form  in  Musical  Composition,  Instrumentation, 
and  the-  Art  of  l  eaching.  Candidates  must  previously  have  tak-n 
the  Associate  Diploma,  unless  Graduates  in  Musi,  of  a  British 
University,  or  Fellows  of  the  Royal  College  of  Organists. 


Professional  Diplomas  of  Licentiate  and  Av%< 
Organ,  Solo  Singing,  Violin,  &c.  ;  including 
Certificated  Pianist,  .<-c,  ."ic. 


riate  in  Pianoforte, 
ilso  the  position  of 


The  Examinations  are  open  to  all  jrersons  (whether  students  of  the 
College  or  not). 

The  Examination  in  the  Art  of  Tea.  liing  is  also  open  to  all  present 
holders  of  Higher  Certificates  who  desire  to  pro<  eed  10  Associateship  or 
Licentiuteship,  on  payment  of  an  Examination  r  ee  of  One  Guinea. 

Scholarship  and  Examination  regulations  may  Ix-  bad,  together  with 
forms  of  entry  and  Other  nc.  cvsary  particulars  on  application. 

By  order.  SHELLEY  EITHER.  Secretary. 

M»ndeville  Place,  W. 

NOVELLO'S  EDITION. 


GIBBONS 
COMMEMORATION 

WEDNESDAY,  JUNE  5,  1907. 

THE 

EVENING  SERVICE, 
ANTHEMS,  HYMNS,  &c. 


to  Hit  SUM.  IN 


WESTMINSTER  ABBEY. 


PRICE  ONI.  SHILLING 


I^ondon  :  Novello  ano  Companv,  Limited. 


"  THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT. 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  parties 

Broadwood  Plaver-Piar 


//,  1. 1 'S  TEA  TED  CA  TALi  HUE  OX  APPLICA  .7  ' 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET.  LONK' 

ORLANDO  GIBBO 
COMMEMORATIOI 


Just  Published. 

HUMPTY-DUMPTY 

A  SHORT  CANTATA  I  OR  CHILDREN 

CONSIS1INC.  Oh  A 

PRELUDE,  FOUR  SHORT  SETTINGS  OF  THE  OLD 
NURSERY  RHYME,  AND  PART  Of  THE  FAMOUS  SCENE 
BETWEEN  ALICE  AND  HUMPTY-DUMPTY 

(From  "  Alick  through  thk  Looking. Gi.a>s  ") 

l!V 

LEWIS  CARROLL 

ADA1TK!)  AN  I)  sKT   TO  MV^IC  11V 

II.  WALFORD  DAYIES. 


Price  One  Shilling  arid  Sixpence. 

Tonic  Sol-fa,  9(1. 


IN 


WESTMINSTER  ABBE 
JUNE  5. 


THE  MUSIC  TO  RE  PERFORMED  ON  THIS  OCC.M 

EDITED  BY 

SIR  FREDERICK  BRIDGE. M.\ 

IS  NOW  PUBLISHED  COMPLETE  IN  ONE  VOLll 

Resides  New  Editions  of  the  Anthems  for  Double  Choir  <"h\^ 
the  Son  of  David,  "  O  clap  your  hands,"  and  "  Lift  up  your  he 
are  forr  less-known  ones,  suitable  for  moderate-sired  Cbotn- 
bc  the  Lord  "  (4  parts).  "  O  God  the  King  of  Glory  "  (5  par.vL.  ' 
1  lift  my  heart  to  Thee  "  (for  men's  voices),  and  "This  ii  t>r  I 
John,"  now  for  the  first  lime  printed  in  correct  form,  is 
Gibbons.       These  Anthems  may  also  be  had  separately.  : 
6d.  ea^h. 

The  special  Psalm,  "  O  how  amiable  are  Thy  dwellings.  "4 
Chant  adapted  from  Gibbons  ;  Offertory  Hymn,  '  O  all  yo: 
of  the  Lord,"  with  tune  by  Gibbons  ;  and  the  Final  Amer,  ■ 
had  separately,  id.  and  3d.  each. 

The  Concluding  Voluntary  for  Organ,  "  Fantasia  of  I :\ 
arranged  by  Dr.  Borland,  is  also  published  separately,  full 
at  is,  rV.l.  net. 


COMPLETE  VOLUME,  CONTAINING  THE  WHOLl 
THE  ABOVE  MUSIC, 
With  interesting  Preface,  and  a  reproduction  of  the  Gibborn  VI 
in  Canterbury  Cathedral, 

Price  2s.  6d. 
Post-free  to  the  Profession,  2s. 

The  complete  and  correct  Music  for  this  F  estival  (many : h 
<  opyrigbt)  can  alone  be  had  from  the  Publishers, 

BOSWORTH  &  CO., 

5.  PRINCES  STREET,  OXFORD  STREET,  10M- 
Just  Publishku. 


London :  Novei.lo  and  Comi-any,  Limited. 
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JUNK  1,  1907. 


NORWICH  AND  ITS  MUSICAL 

ASSOCIATIONS. 

~he  history  of  music  in  Great  Britain  I  If  ever 
s  written  there  are  many  places  other  than 
idon  that  will  bring  no  discredit  to  such  a  record 
something  attempted,  something  done.'  The 

of  Norwich  will  be  one  of  those  places, 
tunately,  a  native  of  Norwich,  who  is  proud 
all  himself  an  East  Anglian,  has  already  made 
cry  large  collection  of  material  towards  any 
or)-  of  the  art  in  that  part  of  England  upon 
ch.  day  by  day,  the  sun  first  sheds  its  rays — we 
r  to  Dr.  A.  H.  Mann,  organist  of  King's 
lege,  Cambridge.  For  the  purposes  of  this 
t<hat — for  it  claims  to  be  nothing  more — on 

music  of  Norwich,  Dr.  Mann  has  most 
lerously  placed  some  of  his  notes  at  our  disposal : 
him  be  thanks  for  his  kindness. 
Perhaps  the  year  1300  may  be  considered 
liy  enough  to  commence  the  survey,  and  how 
teresting  is  the  information  that  mention  is  made 
«  public  school  for  teaching  children  to  read, 
i  sing :  the  said  school  '  to  be  held  in  the  parvis 
St.  Martin  at  Palace  Church.'  The  earliest  known 
giish  cathedral  organist  is  that  of  Norwich  :  in 
13  the  Sacrist's  roll  records  a  payment  of 
s.  myi.  for  a  robe  1  for  Adam  the  organist.'  Music 
ltly  held  a  prominent  place  in  the  reception  of 
ttn  Elizabeth  when  she  visited  Norwich  in  1578. 
the  Queen  drew  near  to  St.  Stephen's  Gate, 


the  waits  of  the  city  cheerfully  and  melodiously 
welcomed  Her  Majesty  with  1  loud  musick,'  and  a 
song  was  sung  by  the  '  best  voices,'  probably  the 
cathedral  choir.  Later  on  the  musicians  played 
'  broken  musick  upon  their  soft  instruments.'  At  a 
'  princely  mask  (masque)  there  was  a  consort  of 
musick — to  wit,  six  musicians,  all  in  long  vestures  of 
white  sarsanet  girded  about  them,  and  garlands  on 
their  heads,  playing  very  cunningly.'  After  they 
had  marched  about,  Apollo  presented  his  gift, 
which  was  an  instrument  called  a  bandoret,  '  and 
did  sing  to  the  same  instrument  this  short  and 
pretty  ditty,  as  he  was  playing  thereon : 
It  seemeth  strange  to  see  such  strangers  here, 
Vet  not  so  strange,  but  strangers  knew  you  well — &c. 

At  another  entertainment  given  in  connection  with 
this  Royal  visit  1  twelve  nymphs  danced  a  dance 
with  timbrels  trimmed  with  bells  and  other  jangling 
things,  which  timbrels  were  as  broad  as  a  sieve, 
having  bottoms  of  fine  parchment,  and  being 
sounded,  made  such  a  confused  noise  and  pastime 
that  it  was  to  be  wondered  at ;  besides  the 
strangeness  of  the  timbrels  (yet  known  to  our 
forefathers),  which  was  a  matter  of  admiration,  unto 
such  as  were  ignorant  of  that  new-found  toy,  gathered 
and  borrowed  from  our  elders.'  May  not  this 
have  been  an  early  use  of  the  tambourine  in 
East  Anglia? 

The  city  waits  were  important  folk  in  those  days. 
At  the  time  of  the  Spanish  Armada  a  letter  from 
Sir  Francis  Drake  was  read  at  a  Court  of  the  City 
Council,  in  which  : 

he  desyreth  that  the  waytes  of  this  citie  may  be 
sent  to  hym,  to  go  the  new  intended  voyage  ;  whereunto 
the  waytes  being  here  called,  do  all  assent,  whereupon 
it  is  agreed  that  they  shall  have  vi.  cloakes  of  stamell  cloth 
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them  redy  before  they  go ;  and  that  a  waggon  shall 
be  provided  to  carry  them  and  their  instruments,  and 
that  they  shall  have  iiii.  16.  to  buye  thera  three  new 
howboyes  and  one  treble  recorder,  and  x.  16.  to 
their  chargys  ;  and  that  the  citie  shall  hyre  the 
and  paye  for  it.  Also  that  the  Cbamberlyn  shall  paye 
Peter  Spratt  xs.  jd.  for  a  saquebut  case. 

I,ater  on,  in  the  year  1622,  the  city  possessed  the 
following  instruments,  Sec.  : 

Fower  sackbutts,  fower  hoboys  and  an  old  howboye 
broken,  two  tenor  cornetts,  one  tenor  recorder,  two 
counter  tenor  recorders,  two  tenor  cornets,  five  chaynes, 
and  five  flagges. 

William  Kemp,  the  celebrated  Morris  dancer  and 
the  friend  of  Shakespeare,  speaks  very  highly  of  the 
city  waits.  In  1599  he  danced  the  Morris  from 
Ixmdon  to  Norwich — dancing  on  nine  out  of  the 
twenty-three  days  he  was  on  the  road — and  thus 
eulogised  the  Norwich  musicians :  '  Such  Waytes 
(under  Benedicite  be  it  spoken)  fewe  Cities  in  our 
Realme  have  the  like,  none  better ;  who,  besides 
their  excellency  in  wind  instruments,  their  rare 
cunning  on  the  Vyoll  and  Violin,  theyr  voices  be 
admirable,  euerie  one  of  the  able  to  serue  in  any 
Cathedrall  Church  in  Christendoome  for  Quiristers.' 

Concert-giving  in  Norwich  can  be  traced  back 
to  the  year  171 7.  Seven  years  later  the  first 
musical  society  seems  to  have  been  formed.  An 
advertisement  in  the  Norwich  Gazette  of  Saturday, 
October  31,  1724,  reads  : 

On  Thursday  night  the  Musick  Meeting  was  begun  by 
several  gentlemen  in  Mr.  Freemoult's  Long  Room  by 
Black-Friers-Bridge,  who  propose  continuing  the  same 
every  Thursday  night,  meeting  between  5  and  6  o'clock  : 
and  any  Gentlemen  that  are  Lovers  of  Harmony  may 
next  Thursday  night  be  admitted  into  the  said  Musical 
and  Friendly  Society  (according  to  their  articles)  either 
as  members,  or  clubbers. 


On  Christmas  Eve  of  the  same  year  (17.24) 
Norwich  Gazette  contained  this  information  : 


the 


We  hear  that  divers  masters  of  musick  design  to 
entertain  the  curious  this  Christmas  with  a  set  of  musical- 
cards.  It  seems  there's  a  complete  song  for  the  violin 
and  flute  on  each  card  ;  and  the  music  is  so  legible  that 
it  may  be  play'd  a  yard  at  sight  ;  and  as  this  is  a  work 
entirely  new,  'tis  thought  there  will  be  a  greater  demand 
for  these  cards  than  there  was  for  South  Sea,  or  Bubble 
cards. 

A  no  less  curious  exhibition  is  announced  in  the 
Nonvich  Gazette  of  November  6,  1731  : 

This  is  to  acquaint  all  lovers  of  musick,  that  here  is 
come  to  this  city  a  famous  German  woman  who  plays 
on  the  well  tuned  cymbal,  sings  songs  in  all  languages  to 
it,  and  hath  four  small  babies  that  dance  on  the  said 
instrument.  She  will  wait  on  any  gentleman  or  lady  at 
their  houses,  and  is  to  be  heard  of  at  her  habitation  in 
the  King's-Arms  Lane. 

Among  the  curiosities  of  old-time  concert-giving 
which  Dr.  Mann  has  unearthed  is  that  of  a 
concert  given    by  Mr.    Samuel   Blogg  for  his 


benefit  on  January  26.  1759.  The 
apologetically  concludes  thus : 

N.  B. — Mr.  Blogg  himself  hopes  for  the  indulgence  0 
the  Gentlemen  and  Ladies  in  this  attempt,  as  bt  ba 
made  it  his  endeavour  always  to  please,  by  procunof 
good  Band,  and  now  has  an  excellent  performer  cm  e 
Hautboy  coming  from  London  to  oblige  the  aodienct 
To  prevent  the  company  getting  cold,  a  large  fire  «i 
be  kept  in  the  room. 

To  return  to  the  musical  societies.   In  the 
1736  'The  Musick  Clubb '  was  started  ai 
Maid's  Head,  still  a  famous  hostelry,  'whe 
lovers  of  musick  will  meet  with  good  wine  ar 
hearty  welcome.'    That  a  society  was  in  ext< 
in  1739  is  proved  by  the  list  of  subscribe! 
Festing's  Opera  quinta  [the  eight  concertos] 
includes  '  The  Musical  Society  at  Norwich.' 
the  end  of  the  18th  century  'The  Catch  Cl« 
Norwich  '  subscribed  to  J.  W.  Holder's  (of  Bu 
collection  of  canons  and  glees.    About  the 
time  the  Anacreontic  Society,  which  existed 
many  years,  gave  monthly  concerts— in  1799 
White  Swan,  the  non-residents' tickets  being; 
'  supper  and  wine '  included. 

Among  Dr.  Mann's  fine  collection  of 
Anglian  books  are  some  word-books  of 
Subscription  Concerts  given  at  Chapel- Field 
Symphonies,  overtures,  a  Corelli  concerto,  a 
concerto,  '  Lady  Ann  Townsend's  March, 
solos — played  by  Mr.,  afterwards  Dr.,  Beck 
choruses  and  vocal  solos,  find  a  place  in 
programmes  of  the  year  1796.     One  of 
(March  18,  1796)  is  particularly  interesting 
first  part  consists  of  *  The  Passion  of  our  S 
the  music  selected  from   the  compositi 
Jomelli,  Haydn  and  Handel '  as  thus  compii 

HRST  SCENE  : 

•  Introduction  

Chorus.   All  we  like  sheep  ... 

SECOND  SCENE  : 

•  «  Mv  God,  My  God,  why  hast  Thou 

forsaken  Me  ? ' 
Recit.      All  they  that  see  Him  \ 
Chorus.    He  trusted  in  God   -       -       -  ) 

THIRD  SCENE  : 

*  '  I  thirst '  •  ] 

Recit.  and  Air.    Thy  rebuke  hath  broken 

His  heart  

Recit.  and  Air.    He  was  cut  off  J 

FOI  KTH  SCKNE  : 

•  '  To-day  thou  shah  be  with  Me  in  Paradise.' 
Chorus.    God  will  save  all  that  trust  in  Him. 

KIKTH  SCENE  : 

•  •  Into  Thy  hands,  1  commend  My  Spirit.' 

*  1  HE  EARTHQUAKE. 
•  E.xffYSsed  by  instruments. 

The  music  of  the  scenes  expressed  by  instr 
is  the  original  version  of  Haydn's  'Se  ^ 
words,'  of  which,  by  the  way,  the  title-page! 
early  English  edition  states  'This  workiscaltj 
for  Sunday  concerts.'    Who  compiled  thi 
that  was  sung  at  Norwich  more  than 
years  ago?     The  second  part  of  the 
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nsisted  of  Haydn's  Stabat  Mater  ;  thus  the 
ncert  was  not  only  entirely  sacred,  but  of  a 
nitential  character. 

An  important  organization  was  '  The  Hall 
incert '—important  in  that  it  was  the  immediate 
idecessor  of  the  present  flourishing  Norwich 
lilharmonic  Society.  The  Hall  Concert  originated 
ih  a  few  persons  meeting  in  the  year  1 789  to 
it  in  the  Hall  of  St.  Andrew's,  whence  it  took 

name.  The  number  of  members  at  first  was 
Jj  six,  but  the  membership  became  sufficiently 
ge  to  attempt  the  performance  of  choruses, 
aphonies,  overtures,  &c.    It  was  a  standing  rule 

the  Hall  Concerts  that  one  of  the  grand 
ocertos  for  stringed  instruments  of  Corelli, 
add,  or  Scarlatti  should  always  have  a  place  in 
:programme.  At  one  time  (about  the  year  1791) 
MUs  Coppin,  daughter  of  the  master  of  the 
fkhouse,  used  to  play  the  drums,  a  circumstance 
ich  caused  the  performances  to  be  derisively 
led  'the  workhouse  concert.'  Edward  Taylor, 
jwards  Gresham  Professor,  seems  to  have  been 

*  handy  man  of  the  Society.  He  used  \o 
g  the  bass  solos  and  play  the  bassoon  (his 
ft  particular  instrument),  and  he  always  was 

on  occasion  to  take  a  part  on  the  organ, 
It,  or  flute,  or  to  beat  the  drums.    In  addition 

fV  Messiah,  Joshua,  Acis  and  Galatea  and 
compositions  by  Handel,  Purcell's  Tempest 
Locke's  Macbeth  music  were  performed. 
Beckwith  would  bring  some  of  his  choristers 
d  the  cathedral  to  sing  Purcell's  '  From  rosie 
iers.  or  one  of  Haydn's  lovely  canzonets,  while 
glees  sung  were  the  finest  that  could  be 
cted.  As  the  concerts  took  place  weekly,  and 
programmes  always  contained  songs  with  full 
lestral  accompaniment,  they  formed  a  splendid 
»1  for  the  training  of  amateurs.  At  the 
olution  of  the  Society,  in  1834,  Prof.  Edward 
lor  wrote  :  '  I  deeply  regret  the  extinction  of  a 
*ty  in  which  I  spent  so  many  happy  hours, 
which  was  so  beneficial  in  its  musical 
tauons.    I  can  never  forget  how  much  I  owe 

*  On  October  17,  1 8 1 6,  a  new  concert  room, 
sally  built  for  the  Society,  in  St.  George's, 
Ige  Street,  was  opened.  It  was  in  this  concert 
D  that  George  Perry  produced,  on  March  1 2 , 
9»  his  oratorio  4  Elijah  and  the  Priests  of  Baal.' 
or  five  years  after  the  dissolution  of  the  Hall 
>cert  little  appears  to  have  been  done  to 
tr  the  study  of  orchestral  music  in  Norwich. 
f*s  not  until  1839  that  Mr.  Frank  Noverre 
Wed  a  scheme  which  in  1841  developed  into 

Norwich  Philharmonic  Society.  During  the 
t  four    years     of    the    Society's  existence 

leader  of  the  band  acted  as  conductor  until  the 
»mtment  of  Mr.  James  Harcourt,  who  held 
:  post  from  1845  to  1880.    He  was  succeeded 

*  by  Dr.  F.  E.  Gladstone  (for  a  few  months 
ty)  and  then  by  Dr.  Horace  Hill.  The  present 
aluctor  is  Dr.  Frank  Bates.    This  Society  not 

gives  excellent  performances  to  crowded 
diences,  but  is  able  to  pay  its  way.  With  only 
jht  extraneous  help  the  players  can  accompany 
<*  a  work  as  the  *  Dream  of  Gerontius '  very 


creditably,  and  also  such  artists  as  Fritz  Kreisler, 
Mischa  Elman,  Mark  Hambourg,  Jean  Gerardy 
and  others,  thus  giving  further  proof  of  the  spread 
of  good  music  and  the  excellence  of  interpretative 
ability  in  a  large  provincial  centre. 

A  choral  society  was  formed  by  Edward  Taylor 
immediately  after  the  first  Festival  (in  1824)  ;  it 
lasted  for  half  a  century,  when  the  Festival 
committee  took  it  over  (in  1875)  and  formed  a 
Festival  chorus  which  has  continued  ever  since, 
giving  excellent  concerts  under  chorus-masters 
J.  Harcourt,  Dr.  Horace  Hill,  and  Dr.  A.  H.  Mann. 
Other  musical  societies  that  did  useful  work  in 
their  day  were  the  Norwich  Harmonic  Society, 
and  the  Norwich  Vocal  Society  and  the  Norfolk  and 
Norwich  Musical  Union  (conductor  Dr.  Bunnett). 
At  the  present  time  the  Norfolk  Choral  Society, 
formerly  the  Old  Gate  House  Choir,  is  the  premier 
vocal  organization  in  the  city.  Under  the 
conductorship  of  Dr.  Frank  Bates  (appointed  in 
1 901)  the  Society,  in  conjunction  with  the  Norwich 
Philharmonic  Society  (also  conducted  by  Dr.  Bates) 
has  given  some  praiseworthy  performances,  notably 
those  recorded  by  our  Norwich  correspondent  on 
p.  401  of  the  present  issue. 

Towards  the  end  of  the  18th  century  there 
existed   in    Norwich    a   1  Society  for  Decayed 
Musicians,'  concerning  which  little  is  known.  On 
November  22,  1785,  'a  grand  performance  of 
vocal  and  instrumental  music  from  the  works  of 
Handel '  was  given  at  Mr.  Christian's  Room  1  for 
the  benefit  of  the  Fund  established  in  Norwich 
for    Decayed    Musicians.'     The  advertisement 
stated   that  'The  performance  will  receive  the 
addition  of  Drums,  Trumpets,  &c,  after  which 
there  will  be  a  Ball.'    It  was  further  announced 
that  '  The  Gallery  will  be  completely  lighted  and 
fitted  up  for  the  reception  of  those  ladies  and 
gentlemen  who  may  prefer  sitting  there.*  The 
tickets  were  2s.  6d.  each  and  *  books  of  the 
performance'  6</.,  and  'those  gentlemen  who  mean 
to  honor  the  performance  with  their  assistance  are 
respectfully  entreated  to  attend  at  the  rehearsal  on 
Monday  evening  precisely  at  six  o'clock.'  There 
is  a  touch  of  ultra-politeness  in  the  *  respectfully 
entreated '  of  this  summons  to  a  rehearsal.  The 
performance  —  repeated   eight  days  later  —  was 
editorially  eulogized  in  the  Norwich  Chronicle : 
The  performance  last  Tuesday  evening,  for  the  benefit 
of  the  Norwich  Musicians'  Kund,  was  received  with  the 
greatest  and  most  flattering  approval  by  a  brilliant  and 
crowded  audience  ;  an  elegant  orchestra  was  erected 
purposely  for  the  occasion,  and  well  furnished  with  as 
great  a  number  of  performers  as  we  ever  recollect  to 
have  seen  at  a  Norwich  oratorio  ...  the  chorus  of 
*  The  trumpet's  loud  clangour '  and  '  The  dead  shall 
live '  L*  Ode  for  St.  Cecilia's  Day ']  exceeded  anything  of 
the  kind  we  ever  recollect  to  have  heard.    We  cannot 
conclude  this  article  without  expressing  our  wishes  that 
the  musicians  of  Norwich  may  continue  to  receive  that 
patronage  to  their  fund  they  have  hitherto  experienced  ; 
as  their  unremitted  attention  to  entertain  the  public 
certainly  renders  them  deserving  of  it. 

'The  Ode  for  St.  Cecilia's  Day'  was  performed 
'with  full  accompaniments  of  kettle  drums, 
trumpets,  horns,  and  double  drums.' 


Digitized  by  Google 


368 


THE  MUSICAL  TIMES. — June  i,  1907. 


The  Society  of  Decayed  Musicians  at  Norwich 
had  a  curious  rule  in  regard  to  complete 
performances  of  Handel's  works.  In  the  March 
following  the  above  performance  Mr.  (afterwards 
Dr.)  Beckwith  proposed  to  perform  'Acis  and 
Galatea '  at  a  benefit  concert  he  was  arranging  to 
give  (March  29,  1786),  but  he  had  to  alter  his 
intention,  as  the  following  notice  to  the 
advertisement  of  his  concert  will  show  : 

Mr.  Bcckwith  most  respectfully  begs  leave  to  inform 
the  Ladies  and  Gentlemen  of  Norwich,  that  he  never 
knew,  or  had  totally  forgotten,  an  order  on  the  books 
of  the  Society  for  Decayed  Musicians,  which  expressly 
forbids  the  members  performing  at  any  benefit  of  an 
entire  work  of  Handel,  he  is  therefore  obliged  to 
substitute  a  miscellaneous  concert  in  place  of  '  Acis  and 
Galatea.' 

Can  any  of  our  readers  give  any  further  information 
concerning  this  Norwich  Society  for  Decayed 
Musicians  ?  By  the  way,  the  word  *  decayed ' 
conveys  a  less  pleasant  meaning  to  us  than  it  did 
to  our  forefathers. 

The  Norwich  Musical  Festival,  as  now  under- 
stood, dates  from  the  year  1824.  Seven  Musical 
Festivals  had,  however,  previously  been  held  in  the 
city  between  1770  and  181 7.  These  performances 
generally  consisted  of  miscellaneous  concerts  in 
St.  Andrew's  Hall,  and  selections  of  sacred  music 
given  in  St.  Peter  Mancroft  Church.  The  scheme 
of  Triennial  Festivals  owes  its  inception  to  R.  M. 
Bacon,  an  enthusiastic  musical  amateur  of  Norwich. 
The  first  meeting  (1824),  attended  by  over  10,000 
people,  was  a  great  financial  success,  the  net 
proceeds,  after  paying  all  expenses,  being  the  sum 
of  ,£2,41 1  4s.  2d.,  which  was  handed  over  to  the 
Norfolk  and  Norwich  Hospital.  The  conductors 
have  been  Sir  George  Smart,  1824-36  ;  Prof. 
Edward  Taylor,  1839-42 ;  Sir  Julius  Benedict, 
1845-78  ;  Mr.  Alberto  Randegger,  1881-1905. 
Spohr  was  present  at  the  Festival  of  1839,  and 
conducted  his  '  Calvary '  ;  two  other  works  by 
Spohr  also  received  their  first  performances  in 
England  at  Norwich,  '  The  I>ast  Judgment '  (1830) 
and  'Fall  of  Babylon'  (1842).  Among  the  many 
works  composed  for,  or  first  performed  (in  England) 
at  the  Festival  are  :  Mozart's  4  Davidde  Penitente ' 
(1848),  Picrson's  'Jerusalem'  (1852)  and 
•Hezekiah' (1869),  Moliquc's  'Abraham'  (i860), 
Handel's  Passion  Music  (1866),  Mackenzie's 
•Rose  of  Sharon'  (1884),  Stanford's  '  Phaudrig 
Crohoore  '  ( 1 896),  Parry's  '  Song  of  darkness  and 
light '  (1899)  and  'Pied  piper  of  Hamelin  '  (1905), 
and  Elgar's  'Sea  pictures'  (1S99). 

St.  Andrew's  Hall,  in  which  the  Festival 
performances  and  other  concerts  are  given,  was 
originally  the  old  conventual  church  of  the  Black 
Friars.  It  was  burnt  down  in  14 13  and  rebuilt 
by  Sir  Thomas  Erpingham  in  1428.  At  the 
dissolution  of  the  monasteries  the  church  and 
convent  were  granted  by  Henry  VIII.  to  the 
Mayor  and  Corporation  for  the  use  of  the  city 
for  ever.  One  of  the  finest  Perpendicular  halls 
in  the  kingdom,  the  main  building  consists  of 
a  nave  and  two  side  aisles,  more  than  fifty  yards  in 
length  and  thirty  in  breadth.    The  lofty  roof  is 


supported  by  twelve  slender  Gothic  pillars,  a:,J 
the  whole  is  enlightened  by  spacious  windows 
Life-size  portraits  of  several  royal  and  noUe 
benefactors  to  the  city  and  other  distinguishes 
persons  adorn  the  walls.  At  the  end  of  thr 
building  are  the  orchestra  and  organ.  In 
Mr.  F.  Oddin  Taylor,  J. P.,  honorary  secretary  ci 
the  Norfolk  and  Norwich  Musical  Festival,  starts 
a  fund  to  buy  up  from  the  Dutch  congregaton 
the  200  years'  lease  of  the  Choir  of  the  anci  ^'-j 
church.  The  sum  of  j£&oo  was  raised,  whertUj 
this  portion  of  the  original  building  was  presen  xd 
to  the  city,  therefore  the  Choir  will  never  agim 
be  separated  from  the  Nave  of  what  is  rov 
St.  Andrew's  Hall.  The  accomplishment  of  thy 
design  is  one  of  the  best  things  that  Mr.  Tayio? 
has  done  for  his  native  city. 

Norwich  can  contribute  to  the  roll  of  provincial 
'organ-makers'  :  Arnald  Mynhamber  and  Jobn 
Ashwell,  both  of  whom  took  up  the  Freedom  ol 
the  City  in  'the  24  of  Henry  VI.'  (1446)  ;  John 
Hayne  (d.  1496)  ;  Stephen  Bretton  (1598)  :  John 
Starling,  who  in  September,  1669,  received 
jQ\  os.  6d.  for  repairing  the  cathedral  organ 
'  several  times '  from  the  previous  January  ;  ?J>. 
Harlurt,  paid  £15  in  1720  for  tuning  &sd 
repairing  the  cathedral  organ  for  three  years  ;  John 
Holmes  (1764);  Messrs.  Lambert  ( 1 7  7 1 )  ;  in  iSoi 
Mr.  Crotch  is  voted  six  guineas  per  annum  to  ken» 
St.  Peter  Mancroft  organ  in  order  :  while  in  <afc 
own  day  the  firm  of  Messrs.  Norman  «Sc  Beard  n 
not  unknown. 

To  the  credit  of  Norwich  must  be  placed  tflfr 
issue  of  the  first  important  periodical  publicatxa, 
devoted  to  music  in  England,  The  Quarter?? 
Musical  Magazine  and  Review  (ten  vols.),  which 
first  appeared  in  January,  18 18,  and  continued  unt9 
1830,  the  last  issue  containing  a  letter  from 
Vincent  Novello,  dated  March  8,  1830,  on  the 
subject  of  Purcell's  anthems.  An  obituary  notice 
of  Beethoven,  addressed  to  the  Editor  and  dated 
August  24,  1827  (vol.  ix.,  p.  161),  concludes  thas; 

Having  trespassed  so  much  on  your  patience, 
Mr.  Editor,  1  shall  conclude  by  observing,  that  Haj& 
appears  to  me  like  a  sparkling  stream,  in  which  & 
blue  sky,  the  light  cloud,  the  flower,  the  trembling  ksf, 
and  many  other  delightful  objects  of  nature,  are  reflect 
with  delicious  clearness.  Mozart  resembles  a  raaieste 
river,  swollen  by  tributary  streams  and  gliding  00  to 
mingle  its  waters  with  those  of  the  ocean  :  wbte 
Beethoven  seems  like  a  mountain  torrent,  breaking  over 
rocks  and  down  precipices,  and  often  rising  towards 
heaven  in  foam  and  smoke  and  mist. 

I  remain,  Sir,  your  most  obedient  and  humble  servant, 

Musters. 

No  account,  however  slight,  of  Norwich 
and  its  musical  associations  would  be  complete 
without  reference  to  the  splendid  service  rendered 
to  the  city  by  Jenny  Lind.  On  January  22  and  2$ 
1849,  she  gave  two  concerts  at  St  Andrew's  Hill 
1  in  aid  of  the  poor  of  Norwich/  whereby  the  sum 
of  .£1,253  was  realized.  This  benefaction  wa> 
subsequently  devoted  to  the  foundation  of  4  Th? 
Jenny  Lind  Infirmary  for  Sick  Children,'  an 
institution  which  has  relieved,  and  continues  u> 
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lieve,  the  sufferings  of  many  poor  children  of  the 
:y.  During  her  visits  to  Norwich  (in  1847  and 
49)  the  great  and  tender-hearted  singer  was  the 
est  of  Bishop  Stanley,  father  of  Dean  Stanley. 
1  incident  of  her  visit  in  1847  is  told  in  the 
icle  on  Dr.  Bunnett,  p.  382  of  the  present  issue, 
le  name  of  the  great  singer  is  not  exclusively 
ociated  with  the  Infirmary  for  Sick  Children, 
there  are  in  Norwich  a  Jenny  Lind  Steamboat 
aipany,  and  a  Jenny  Lind  public-house  ! 
The  native  musicians  of  Norwich  form  a  goodly 
npany.  Here  is  a  list,  which  does  not  pretend 
be  exhaustive,  of  some  notabilities  : 

Fun  ip  Akmes,  Professor  of  Music  in  the  University  of 
>nih»m  ;  honorary  organist  of  Durham  Cathedral. 
:>u8i>  Mackenzie  Bacon.     Projector,  editor,  and  | 
bief  contributor  to  the  Quarterly  Af usual  Magazine  and 
\ii£v:  one  of  the  founders  of  the  Norwich  Musical 
estival. 

John  Be<  kwith,  and  his  son  John  Charles 
ecswrni ,  both  organists  of  Norwich  Cathedral. 

•  W.  K.  Bex  held,  composer  of  the  oratorio  'Israel 
stored,'  &c 

Zf.chariah  Bick,  organist  of  Norwich  Cathedral ; 
sinem  trainer  of  boys'  voices. 

L;vm  Con  bold,  organist  of  Norwich  Cathedral ; 
wmbntor  to  4  The  Triumphs  of  Oriana '  -  the  madrigal 
Wirt:  wreaths  of  rose  and  laurel.' 

.  Crotch,  first  Principal  of  the  Royal  Academy  of 
I«ic ;  Professor  of  Music  at  Oxford  University. 
A.  R.  Gaul,  now  of  Birmingham. 

Hook,  composer  of  2,000  songs,  cantatas,  catches, 
c ;  father  of  Dean  Hook  and  Theodore  Edward  Hook, 
«  h  amorist. 

A.  H.  Mann,  organist  of  King's  College,  Cambridge, 
orus-master  of  the  Musical  Festivals  of  1902  and  1905. 

EiiWAKD  Miller,  organist  of  Doncaster  Parish 
burch  ;  adapter  of  the  hymn-tone  '  Rockingham.' 

f.  Perry,  first  conductor  of  the  Sacred  Harmonic 
»ety  (London)  ;  composer  of  an  oratorio  '  Elijah,  and 
t  Priests  of  Baal,'  first  performed  at  Norwich,  March  12, 
'9-   What  has  become  of  the  autograph  score  ? 
'  t!  Porter,  organist  of  Canterbury  Cathedral. 
aiiij  Taylor,  one  of  the  founders  of  the  Norwich 
oacal  Festival  ;  Gresham  Professor  of  Music. 
mv>  Vaui;h  \n,  distinguished  tenor  singer. 

the  above  list  of  worthy  Norvicensians, 
•ically  famous,  must  be  added  the  name  of  Miss 
th  Ann  Glover  (1 785-1867),  who  invented  the 
)ic  sol  fa  notation.  The  system  was  first  made 
lie  in  a  little  book  entitled  'Scheme  for 
iering  psalmody  congregational  ;  comprising  a 
to  the  sol-fa  notation  of  music,  and  directions 
instructing  a  school,'  first  published  by  Messrs. 
old  &  Sons,  at  Norwich,  in  1835.     'rne  book 

issued  anonymously  because,  said  the  fair 
horess,  4  It  has  been  repugnant  to  my  taste  as  a 
and  private  individual  to  attach  my  name 
>hcly  to  a  treatise  of  any  kind.'  In  connection 
'1  her  *  Scheme,'  Miss  Glover  says  : 

Let  singing  become  a  branch  of  national  education, 
«  only  in  schools  for  the  children  of  labourers  and 
<thmic*,  but  in  academies  for  young  ladies  and 
mtlemen,  and  the  main  point  will  be  attained  towards 


rendering  psalmody  truly  congregational.  A  very  little 
practice  well  directed,  would  soon  produce  a  sufficient 
degree  of  skill,  to  render  this  employment  highly 
attractive  to  the  pupils ;  while  it  would  afford  healthy 
recreation  in  the  midst  of  sedentary  pursuits : 
independent  of  this  advantage,  when  it  is  considered 
to  what  sacred  purpose  vocal  skill  may  be  applied,  it 
cannot  surely  be  justly  deemed  unworthy  the  attention 
of  the  highest  class  of  society. 

A  new  'notation  of  music'  has  been  contrived  to 
facilitate  the  acquisition  of  musical  science  ;  besides 
answering  this  purpose  with  the  unlearned,  it  may 
prove  useful  to  the  scientific,  when  combined  with  the 
usual  notation  by  points,  in  promoting  the  practice  of 
sol/a-ing,  so  favourable  to  the  production  of  accuracy  in 
tune  and  so  convenient  to  the  practitioner  who  desires 
to  avoid  attaching  sacred  words  to  an  air  till  all 
mechanical  difficulty  is  surmounted. 

In  a  letter  addressed  in  1866  to  the  late  Rev.  John 
Curwen,  who  developed  the  Tonic  sol-fa  notation, 
Miss  Glover  said:  *I  think  it  was  from  Dr.  J. 
Beckwith,  my  teacher,  that  1  received  the  first 
idea  of  a  relationship  amongst  the  six  related  keys. 
He  illustrated  the  subject  to  his  young  pupil  in 
the  following  playful  manner  :  C  is  the  father  of 
the  family  :  A  is  the  old  lady  ;  G  is  the  elder  son  ; 
F  is  the  younger  son  ;  E  is  G's  wife :  D  is  F's 
wife.' 

Coming  to  the  present  day,  and  in  regard  to 
4  Music  for  the  people '  during  the  winter  months, 
Mr.  F.  Oddin  Taylor  writes  : 

The  Saturday  popular  concerts  really  started  in  1881-82. 
In  1880  a  new  organ  was  placed  by  public  subscription  in 
St.  Andrew's  Hall,  and  as  a  result  Dr.  Bunnett  was  appointed 
organist  to  the  Corporation.  One  condition  of  this 
appointment  was  that  Dr.  Bunnett  had  to  give  twenty-five 
organ  recitals  per  annum.  These  were  at  first  given  on  the 
afternoons  of  Saturday,  but  in  1887  a  change  was  made, 
and  the  organ  recital  proper  converted  into  an  organ  recital 
and  concert. 

The  concerts  are  managed  by  a  committee,  partly- 
consisting  of  members  of  the  Corporation  and  partly 
outsiders.  I  have  been  chairman  of  this  committee  since 
its  formation.  The  attendance  during  the  season— which 
commences  the  last  week  in  October  and  ends  the  last  week 
in  April— averages  between  15,000  and  20,000  persons. 
The  season  which  has  just  concluded  was  an  exceptionally 
good  one,  the  attendance  being  over  19,000,  an  increase  of 
nearly  6,000  on  the  previous  year. 

The  programme  is  instrumental  and  vocal,  and  many 
well-known  London  artists  have  appeared  from  time  to  time. 
The  admission  is  6d.  (front  seats),  2d.  (back  seats),  and  the 
concerts  generally  about  pay  their  expenses,  except  the 
organist's  salary,  which  is  provided  !>y  the  Corporation. 
Any  deficiency  is  met  by  the  Borough  fund. 

Dr.  Bunnett  has  been  the  life  and  soul  of  these  concerts- 
taking  all  the  organ  work  and  accompanying  the  singers  and 
instrumentalists.  The  committee,  which  is  a  specially 
musical  one,  decide  on  the  artists  and  generally  on  the 
programme  of  the  season.  It  is  something  to  be  proud  of 
that  the  last  season  registers  an  attendance  only  exceeded 
once  in  twenty  years. 

The  music  of  Norwich  Cathedral  formed  a 
prominent  feature  of  an  illustrated  article  on 
the  sacred  edifice  which  appeared  in  The 
Musical  Timks  of  November,  1904. 
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WESTMINSTER  ABBEY. 

{C*Htin*f<i  from  pagf  ?oi.) 

In  considering  the  strictly  musical  associations 
of  Westminster  Abbey,  attention  may  first  be 
given  to  the  organs  of  the  venerable  fane.  They 
are  mentioned  as  early  as  1 24  2,  and  some  Bohemian 
travellers  in  1466  spoke  of  the  music  as  'delightful 
to  hear.'  That  the  organs  in  olden  times  were 
portable  instruments  is  shown  by  an  entry  in  the 
accounts  of  St.  Margaret's  Church,  Westminster,  of 
the  year  1 508,  which  reads  : 

1508.    For  bringing  the  orgaynes  of  the  Abljay  into 

the  church  and  bering  them  home  agayne  -  \\d. 

The  late  Dr.  E.  J.  Hopkins,  in  his  paper  'The 
English  Medieval  Organ,'  read  before  the 
Archaological  Society,  March  1,  1888,  said: 
'Westminster  Abbey  had,  at  the  time  of  the 
Dissolution  (1539),  ij  payre  of  organes  in  the 
quyre  and  in  the  jhesus  chapell  a  payer  of 
Organys  with  a  corten  of  lynen  to  cover  them.' 

Some  notes  on  early  organs  in  the  Abbey  which 
Sir  Frederick  Bridge  has  made  and  kindly  placed 
at  our  disposal  read  as  follows  : 

The  earliest  records  concerning  the  organ  which  I  have 
discovered  are  two  receipts  of  one  '  John  Howe,  organ 
maker.'  They  are,  I  think,  of  1558,  the  year  of  the  accession 
of  Queen  Elizabeth.  One  of  these  contains  the  following 
items : 

Item.  Payed  for  2  skins  of  leather  for  to  leather  the 
bellows  of  the  grate  woden  organs  and  leathering  the 
sou  boords 

Item,    Payed  for  latten*  wyre  for  to  make  springs  for 

the  gTate  bass  and  ten  principalis. 
Item  for  sowder  to  sowder  small  pipes  which  were 

broken. 

Item  for  my  fee  for  the  tuning  of  the  organs  that  stand 

in  King  Henry  the  Vllth's  Chappel. 
Item  for  my  fee  for  tuning  the  organs  that  standes  over 

the  quyre  for  a  quarter  ended  now  at  Mychelmas. 

by  me  John  Howe,  organ  maker. 

The  above  is  interesting  as  showing  that  at  one  time  there 
was  an  organ  in  Henry  Vllth's  Chapel,  as  well  as  in  the 
Choir  of  the  Abbey.    The  former  had  doubtless  been  used 
for  celebrating  mass  during  the  reign  of  Queen  Mary. 
Under  Elizabeth  the  instrument  was  not  allowed  there,  for 
I  came  across  another  payment  to  the  organ-builder  : 
Item  to  the  said  John  Howe  for  takying  downe  the 
Organes  in  King  Henry  the  Vllth'sChappell,  mendyng 
the  same  and  settyng  up  the  same  in  the  quyre  and 
mendyng  the  other  organes. 

The  above-mentioned  John  Howe  may  have 
been  a  relative  of  Thomas  Howe,  a  distinguished 
organ- maker  of  the  16th  century.  He  appears  to 
have  been  suspected  of  Papacy,  hence  he  was 
called  '  Father  Howe,'  under  which  designation 
his  name  appears  in  the  churchwardens'  accounts 
of  I^ambeth  : 

1 56K    Paid  to  Father  Howe  for  his  fee  for  keeping 

the  organes  one  year      -       -       -       -  is. 


'  I.atten  =  '*  mixed  metal  of  yellow  colour  either  identical  with  or 
closely  resembling  brass.'    (The  Oxford  Ei.slKh  Died- .nary.) 


To  return  to  Sir  Frederick  Bridge's  notes  : 

In  1603  there  were  payments  to  Edward  Hooper  <x  is- 
mending  of  the  bellows  and  organs  with  tunings  of  tijz, 
and  for  4  pairs  of  hingells  (hinges)  for  the  bellows,  also  fcr  i 
shooting-plate  for  the  organ  loft  door.  Hooper  wsaitti" 
time  organist  of  the  Abbey,  and  like  many  old  api 
builders— Father  Smith,  for  instance— he  both  played  * 
organ  and  built  organs. 

George  Pendleton,  another  organ  builder,  comes  «pr*  ta 
scene  in  1605.    His  account  includes  such  items  as 

For  4  pounds  of  tynne  to  foote  y*  great  bass  pipe. 

To  a  porter  to  help  carry  the  pipe  to  my  house  end  l*j 
again  after  it  was  new  footed. 

In  this  same  year  is  another  account  of  great  interes ,  ( 
reads  thus : 

20  die  Martie  1605. 
Item  to  Pendleton  for  removing  and  tuning  the 
Instrument  against  the  funeral  1  of  the  king's 

daughter  t 

This  was  no  doubt  the  child  of  James  I.,  who  lies  ben-. ; 
the  north  aisle  of  Henry  Vllth's  chapel.  The  orgaa  m 
evidently  not  very  large,  and  was  removed  to  be  ocai  I 
place  of  interment.  The  whole  account  is  mteres;q 
containing,  as  it  does,  such  items  as  payments  '  for  hfl| i 
the  Chappell  with  blacke.'  In  1606  I  think  it  k-m 
probable  that  a  new  organ  was  built,  as  there  isapayrc 
to  John  Wright  for  taking  down  « the  oold  orgayne  lot.' 

As  the  name  of  Dallam  appears  in  the  Abie 
accounts  for  a  period  of  about  one  hundred  jtm 
there  seems  little  doubt  that  one  or  more  meters 
of  that  distinguished  family  of  artificers  built  j 
organ  upon  which  Orlando  Gibbons,  Blow,  Pad 
and  Croft  played.  It  stood  on  the  north  side 
church  under  the  second  arch  west  of  the  tram 
as  shown,  though  faintly,  in  the  view  00  3 
opposite  page.  It  is  described  by  Dart  I 
'a  stately  organ  gilt.'  Certain  repairs,  cosril 
something  over  £20,  were  made  to  the  organ  I 
John  Burrard  in  1625,  the  account  for  whkt ; 
endorsed  by  Orlando  Gibbons  in  these  »ori 
written  shortly  before  his  death  : 

Mr.  Ireland  :  I  know  this  bill  to  be  very 
reasonable  for  I  have  already  cut  him  off  ten 
shillings  therefore  I  pray  despatch  him,  for 
he  hath  delt  honestly  w'h  ye  church  soc 
shall  I  rest  yr  servant 

Orlando  Giimosi-  ; 

This  endorsement,  addressed  to  the  tressanj 
of  the  Abbey  and  containing  the  only  kno* 
signature  of  Orlando  Gibbons,  was  reproducd  j 
facsimile  in  Thk  Musical  Times  of  August,  igaj 
p.  503.  I 
At  the  restoration  and  during  the  organists* 
of  Christopher    Gibbons,   son   of    the  farm* 
Orlando,  the  treasurer's  accounts  of  the  Abl* 
contain  the  following  disbursements  connech 
with  the  music  of  the  church  (1660-61)  . 
To  Christopher  Gibbon  (sic)  in  discharge  of 
his  Bill  for  Tuneing  the  Organs  xxs.  and  to 
George  Dalham  for  the  same  service  5*.  in 

all  this  year  i/»  .  v 

To  James  ffuller  Blower  of  the  Organs    -       -  uV?. 
To  John  Hill  for  playing  on  the  cornet  in  the 
Church            •  .... 
To  I  lenry  Purcell  for  Bookes  of  services  for 
the  choristers  i'»- 
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THE  NAVE  LOOKING  EAST  AND  SHOWING  THE  POSITION  OK  THE  ORGAN  UNTIL  1730. 

HE  IVSTHl'MLNT  STOOD  ON  THK  NORTH  SIDE  BEYOND  THE  SCREPN,  AND  fROJKCTKD  MKYOND  THK  PILLARS,  AS  CAN  FAINTLY  HE  SEEM  J 

IN  THK  ILLUSTRATION,  WHICH  IS  PROM  DART's  '  WE5TMON  AST  KMOM  "  (iJ^sX 


>m  this  it  will  be  seen  that  the  organist  of 
X  day  tuned  the  instrument  and  that  there  was 
cornet  player.  In  the  first  half  of  the  17th 
Uury  there  are  frequent  payments  to  players  on 
ibutts.  The  Henry  Purcell  above-mentioned 
s  the  copyist  of  the  Abbey  and  father  of  the 
at  composer. 

In  the  year  1694,  during  the  organistship  of 

airy  Purcell,   Father  Smith  was  employed  to 

large  and  improve  the  organ  according  to  the 

lowing  agreement  preserved  in  the  muniment 

Mn  of  the  Abbey  : 

An  Agreement  made  between  the  Deanc  &  Chapter 
rf  Westmr  &  Bernard  Smyth  organist  the  20th  of 
[»Iv  1694- 

That  in  consideracion  of  the  sume  of  200/  to  be  paid 
by  the  said  Deanc  &  Chapter  to  the  said  Bernard  Smyth 
I  mannere  followinge  vizt.  50/  in  hand  50/  more  upon 
ike  28th  day  of  November  next  50/  more  upon  the 
2$th  <iay  of  May  then  next  ensuinge  &  50/  more  residue 
thereof  upon  the  21th  of  Nov.  1695. 

The  said  Bernard  Smyth  hath  undertaken  &  doth 
hereby  undertake,  That  by  or  before  the  nth  day  of 
November  next  ensuinge  the  date  hereof  he  the  said 


Bernard  Smyth  shall  &  will  now  make  the  present 
Organ  belonginge  to  the  Deane  and  Chapter  of  Westmr 
exceptinge  the  pipes  &  case  &  add  thereto  a  double  sett 
of  keys  &  4  new  stops,  vizt.  one  principall  of  mettle, 
one  stop  diapason  of  wood,  one  nason  of  wood  &  one 
fifteenth  of  mettle  wd>  are  to  be  added  to  the  present 
organ  by  enlarginge  the  case  backwards  And  that  such 
pipes  as  are  defective  in  the  present  organ  shall  be  made 
good  by  the  said  Bernard  Smyth  &  he  is  to  compleate 
&  finish  the  same  by  or  before  the  1 1  th  day  of 
November  next. 

And  that  when  the  said  Organ  is  compleated  &  finished 
by  the  said  Bernard  Smyth  ;  It  is  hereby  agreed  by 
&  betweene  the  partyes  abovesaid  That  the  same  shalbe 
viewed  &  approved  of  by  Stephen  Crespion  Clerk 
Chauntor  of  the  Collegiate  [Church]  of  St.  Peter  in 
Westmr  and  Henry  Purcell  gentl.  organist  of  the  said 
Church.  And  what  defaults  shalbe  found  by  them  or 
either  of  them  in  the  composinge  &  makeing  of  the 
said  organ  shall  be  altered  amended  ft  made  good  by 
the  said  Bernard  Smyth. 
Subscribed  by  the  said 
Bernard  Smyth  in  the 

presence  of  BER :  SMITH. 

Stki'H.  Ckespiox 
Henry  Purcki  1 
John  Needham 
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The  following  letter  shows  that  Father  Smith 
was  not  the  only  organ-builder   who  wanted  a 

little  money  4  on  account ' : 

To  Mr.  Needham,  Receiver  gencrall,  Westr. 

Oct.  27.  1694. 
Sr  —I  have  an  ancle  just  dead  that  I  cannot  come  down 
to  you,  but  Mr.  Smith  the  organ  maker  is  a  little 
put  to  it  for  money,  &  was  to  have  had  /50  in  advance 
for  mending  our  organ  ;  hut  he  hath  need  at  present  of 
no  more  than  £20.  If  you  please  to  see  the  order  of 
Chapter  about  it,  and  can  help  him  it  will  also  oblige, 
Sr  yr  very  humble  servant  p  fil  RC}, 

In  the  year  17 18  Father  Smith  s  son-in-law  and 
successor  in  his  business,  Christopher  Schrider,  or 
Schreider  {possibly  Schroder)  appeared  on  the 
scene,  as  the  following  document,  signed  by 
Dr.  Croft,  bears  testimony  : 

A  proposal  of  Chrphcr  Shrider  Organmaker 

The  Salary  for  keeping  the  Organ  in  tune  l*ing  but 
forty  shillings  p.  annum,  and  no  allowance  for  Cleaning 
and  Repairing  the  same,  and  \r.  said  Organ  being  now 
much  out  of  order,  and  severell  of  y«  stops  wants 
mending  ;  which  if  not  soone  Repair'd  will  be  a  great 
expence  to  the  Dean  and  Chapter ;  Therefore  I. 
Christopher  Shrider  do  hereby  propose :  That  if 
Dean  and  Chapter  will  please  to  allow  ten  pound  for 
mending  and  cleaning,  and  for  putting  y«  said  Organ 
into  good  order  ;  that  being  but  a  small  sum  for  yc- 
Repairs  there  wanting,  and  then  to  fix  a  salary  of  five 
pound  p.  annum,  I  will  oblige  my  self  to  keep  y*  Organ 
in  order  without  any  further  charge  to  >«  Dean  and 
Chapter  for  ten  years,  and  for  as  many  years  afterwards 
as  it  is  possible  for  any  workman  to  keep  it  in  order  ; 
the  greatest  part  of  >^  Organ  being  very  old  : 

Chr'»kk  Shrider. 

I  believe  this  to  be  true  and  the  proposalls  very 
reasonable. 

Wv  Croi  t. 

Decemb'.  I,  171S. 

In  1727  Schrider  built  an  organ  specially  for 
the  coronation  of  George  II.,  for  which  ceremony 
Handel  composed  his  masterly  coronation  anthems. 
According  to  the  following  information,  the  King 
presented  this  instrument  to  the  Abbey : 

The  fine  organ  made  by  Mr.  Schrieder,  which  was  set 
op  in  Westminster  Abbey,  and  used  on  the  day  of  the 
Coronation,  has  been  presented  to  the  said  Abbey  by 
his  Majesty.  It  is  accounted  one  of  the  best  per- 
formances of  that  maker.  {Rritish  fournal,  or  the 
Cftisor,  Feb.  10,  172;.! 

The  swell  was  probably  added  to  the  organ  by 
Abraham  Jordan,  its  inventor,  as  a  memorandum, 
formerly  in  the  possession  of  the  precentor,  records 


the  view  on  the  opposite  page.  Its  specific 
was  as  follows  : 

CUKAT  (l.-  Mops). 

Pipes.  i 

Open  diapason  5*5    ■  Fifteenth 

Open  diapason  56  SexquiaJtera,  three  rx'-b  ., 

Stopped  diapason  ..56  Mixture  two  rankv. 

Principal   56  Cornet,  to  C     five  rani 

Klute  ..56  Trumpet 

Twelfth  56  Clarion 


Choir  (5  ai«p-.)i 

;6  Fifteenth 
s6  Cremona 

Sw  h  i.  (4  stopsX 

}j    ;  Hautboy 
..     i.*    I  Trumpet 
Total,  1,322  pipe*. 
Compass,  Great  to  Choir,  OG,  long  octave*,  with  tiG  £,  10  d:  =  < 
Swell.  Fiddle  G  to  d<  =  3 j  Dotes. 


Slopped  diapavm 

Principal 

Flute 


Open  diapason 


Stopped  1 


CO'  I'D 


It  is  interesting  to  make  a  comparison 
this  modest  organ — only  four  stops  on  the 
(to   fiddle  G),  and  no  pedal  organ 
present  five-manual   instrument,  of 
specification  is  given  on  p.  374. 

An    amusing    epitaph    4  On  the 
Mr.  Christopher  Shrider '  may  be  qi 
appeared  in  T.  Webb's  '  A  new  select 
Epitaphs,'  1775  (vol.  ii.,  p.  76): 

Here  rests  the  musical  Kit  Shrider, 
Who  Organs  built  when  he  did  bide 
With  nicest  Ear  he  tun'd  'em  up  ; 
But  Death  has  put  the  cruel  Stop : 
Tho'  Breath  to  others  he  convey'd, 
Breathless,  alas  !  himself  is  lay'd. 
May  he,  who  us  such  Keys  has  giv'n, 
Meet  with  St.  Peter's  Keys  of  Heav'n  ' 
His  Cornet,  Twelfth,  and  Diapason, 
Could  not  with  Air  supply  his  Weasxnd : 
Bass,  Tenor,  Treble,  Unison, 
The  Loss  of  tuneful  Kit  bemoan. 

During  the  organistship  of  Dr.  Benjamin1 
-  that  is  between  1762  and  1793 — the 
organ  builder,  John  Avery,  who  began 
1775,  added  thirteen  unison  pedal 
Gamut  G)  to  the  Schrider-Jordan  organ, 
pedal  pipes — open  and  of  wood — altboti 
unisons  with  the  diapasons,  were  of 
dimensions  as  to  produce  the  effect  of  * 
diapason ;  it  should  be  noted  that  there  ^ 
means  of  coupling   these    pedal  notes 
manuals.      It   is   possible  that  the 
Westminster   Abbey   was   one   of  the 
instruments  in  England  to  have  an  indc 
pedal  organ — such  as  it  was  !     If  it  is 
Dr.  Benjamin  Cooke  comj>osed  his  well-l 
Service  in  G  for  the  re-opening  of  the 
the  addition  of  Avery's  pedal  pipes,  we  can  I 
year,    1778;    because   the  autograph 
the  7c  Deum  is  dated  4 July  n,  1778/ 


that  'The  new  organ  built  by  Mr.  Shrider  and  \  Jubilate   'July   23,    1778.'     Later  on  M1 


Mr.  Jordan  was  opened  on  the  1st  of  August,  1730, 
by  Mr.  Robinson;  the  anthem  Purcell's  40  give 
thanks '  the  4  Mr.  Robinson  '  being  the  organist 
.>f  the  Abbey  and  composer  of  the  well-known 
double  chant  in  E  flat.  This  Shrider-Jordan 
instrument  was  placed  on  the  screen,  as  shown  in  |  remained  intact. 


Elliott   Cv   Hill  added  4  pipes  of  double 
speaking   down   to    GGG    (21$   feet  let)? 
I  In  1830  a  Gothic  case  (compare  the  illustra 
Ion  P-  373  wi»h  that  on  p.  375)  replaced  thaJ 
j  1 730,    but   the  choir  organ  case,  facinc  « 
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This  is  not  the  only  organ  which  Christopher 
Schrider  built  for  the  Abbey.  A  news|>aper  called 
The  Old  Whig,  of  December  15,  1737,  states: 

They  are  putting  up  a  gallery  for  King  Henry  the 
Seventh's  Chapel,  where  an  organ  is  to  be  built  by 
Mr.  Schrider,  his  Majesty's  Organ-Builder,  as  fast  as 
possible,  for  the  performance  of  a  solemn  Anthem  the 
night  her  Majesty  is  interred 

The  'solemn  anthem'  above-mentioned  is  the 
Funeral  Anthem  which  Handel  composed  for  the 
obsequies  of  Queen  Caroline,  to  which  reference 
has  already  been  made  in  a  former  instalment  of 
this  article. 

In  the  year  1847-48  important  alterations  were 
made  in  the  Choir  of  the  Abbey.  New  stalls 
were  erected,  the  transepts  were  thrown  open,  and 
an  organ,  containing  some  of  the  old  stops,  was 
built  by  Messrs.  Hill.  Like  its  predecessor,  this 
instrument  was  placed  on  the  screen  :  but  in  order 
to  obtain  an  uninterrupted  view  of  the  upper  part 
of  the  Minster  from  one  end  to  the  other,  the 
instrument  was  dispersed  among  three  cases. 
That  on  the  north  contained  the  Great  organ 
(CCC  compass) ;  on  the  south  the  Swell  organ 
(CC  compass)  ;  while  the  Choir  organ  (GO 
compass)  had  a  pretty  little  case  of  its  own  placed 
over  the  arch  of  the  screen.  As  at  the  present 
time,  the  player  faced  the  north  case.  There  were 
only  hvo  stops  on  the  Pedal  organ — a  great  open 
diapason  32  feet,  and  an  open  diapason  16  feet, 
the  pipes  lying  along  the  organ  loft  transversely, 
from  north  to  south,  as,  indeed,  they  do  now. 
The  Choir  of  the  Abbey  was  re-opened  for  divine 
service  on  Easter  Eve  (April  22),  1848. 

In  1884  Messrs.  W.  Hill  &  Son  entirely  rebuilt 
the  organ,  which  was  re-opened  on  May  24  of  that 
year  (Queen  Victoria's  birthday)  by  Sir  Frederick 
(then  Dr.)  Bridge.  Eleven  years  later  a  new 
Celestial  organ— placed  in  the  triforium  of  the 
south  transept  (Poets'  corner)  and  played  from  a 
fifth  manual — was  added,  the  gift  of  the  late 
Mr.  A.  D.  Clarke  in  memory  of  his  wife.  The 
two  handsome  cases  were  designed  by  the  late 
Mr.  J.  L.  Pearson,  R.A.  The  north  case  was 
erected  as  the  result  of  the  Purcell  celebration  in 
1895  :  the  south  case,  erected  by  the  Dean  and 
Chapter  before  the  coronation  of  King  Edward  VII., 
contains  the  Arms  of  Purcell — -three  boars'  heads. 

The  following  is  the  specification  of  the  organ 
as  it  now  stands  : 

Grkat  Oju.an  (i  t  stops). 
Second 


Double  open  diapason 
Open  diapason.  No.  i 
Open  diapason.  No.  2 
Open  diapason,  No.  < 
Hold  Ante 
Principal 

Harmonic  flute  4 

Twelfth   A 


Feet. 

16 
£ 
8 
A 
8 
4 


Fifteenth 

Mixture,  four  ranks. 

RteJ  S«uHJKnir<i 
{fftiti  ut  H  'imi). 

Double  trumpet 

Posaune 

Clarion  


Feet. 

. .  2 


1 6 


Ciioik  Oki.an  (it  stop-). 
First  manual. 


Gedackt 

Open  diapason  . . 
Kcraulophon 
Dulciana 
LicMich  gedackt 
Principal 


IT. 

s 
- 
s 

4 


Nawn  rlutc 
Sual>e  fluti- 
Harmonic  gemshoru 
Contra  fagotto 
Cor  Anglais  .. 


ifi 


Swell  Out.  ax  (it  stop*). 
Third 


Double  diapason,  has* 
Double  diapason,  treble 
Open  diapason.  No.  i 
Open  diapason.  No,  2 
Kohr  flotc 

Suit  ional  . . 

Voi  x  celestes 
Dulciana 
Hohl  flote 

Dulcet  

Principal 


Feet. 

.  16 

.  16 

.  8 

.  8 

.  8 

.  8 

.  8 

.  8 

.  8 

•  4 

•  4 


Lieblich  fl'">ie  .. 
Fifteenth 

Mixture,  three  ranks 
Oboe  .. 

Rttd  Se%*dlt*ri 
{Htarifr  (I  j«J! 

Double  trumpet 

Cornopean 

Clarion  .. 


Gamha 
Ruhr  flote 
Lieblich  flote    . . 
Harmonic  flute  . 


Voix  celeste* 
Hohl  flote 
Dulciana 


Solo  Ohi.ax  (8  stops). 
Fourth  manual. 

In  a 

8        Orchestral  oboe 
8  Clarinet 
..    4    1    Vox  Humana  * 
. .    4    1    Tuba  MiraUlU(on  ^ 

Clil.K>TIAt.  OktiA.V  (17  StOI>l 

Fifth  manual. 
First  Dilution. 
Double  dulciana.  I>as»         ..  16 
I  Hjuble  dulciana,  treble        ..  16 
Flauto  traverso. .  ..8 
Viola  di  gamha  8 

The  following  stops  are  available,  when  desired,  on  tbeS 
thus  furnishing  an  independent  instrument  of  two  nun-^iU: 
combination  with  coupler  keys  Nos.  1  and  1.  coupler  i.ry> 
and  4  can  l>e  interchanged,  thus  reversing  the  claWerv 

Stffmi  Pivisia*. 

Cordemiit   8  Flageolot  I 

Suabe  flute   4 

Harmonic  trumpet               .  .8  Glockenspiel,  tbrei  rj.-lv  ' 

Musette  8  Gongs,  three  octave,  ol  «t 

Harmonic  oboe                   ..8  gongs,  struck  hy  ekd» 

Vox  humana                        .8  pneumatic 

Pkijai.  Ok<.an  (lo  stopsV 

RaJ  $ou**htrl  J 
(Hcartcr  iT/wkj 
Contra  posaune 
Poksaunc 
Trumpet 


Double  open  diapason 
Open  diapason  . . 
Open  diapason  . . 
Bourdon  . . 
l*rincipal 
Bavs  flute 
Violoncello 


3* 

ir. 
16 
16 

■•; 
8 
s 


:  CC  to  A.    Compass  of  pedxl  UVCI 


Cm 


AMI  ACCKNSOKll*. 

Choir  to  Pedal 
Solo  to  Pedal 
Solo  Octave  to  PnW- 
Swell  Tretnuli-'t 
Solo  Tremulant. 


Swell  to  Great. 

Swell  Octave. 

Swell  to  Choir. 

Solo  to  ( ireat. 

Great  to  Pedal. 

Swell  to  Pedal. 
Ten  pneumatic  combination  pedals,  affecting  (ittat  5 
Pedal  stops. 
Seven  combination  pistons  to  Solo  and  Choir. 
Three  combination  pistons  to  Celestial. 
Three  crescendo  pedals. 

Coui-LfcK  Kkvs  <ik  Celkstial  Okgas. 
Celestial  to  fifth  manual.  I    Ccle-stial  sub-octave. 

Celestial  to  Solo  iVU'C 
Celestial  to  Solo  sui-n' 
Celestial  to  PedaL 
Tremulant. 
Wind. 


the  trifc 


ium  of  tht 

ri 


system,  being  connect 
rgan  by  a  cable  200  feet  in  length.    Tbe  nu^ 


Celestial  to  fourth  manual. 
Celestial   first  division  on  fifth 
manual. 

Celestial  second  division  011  fourth 

manual. 
Celestial  octave. 

Tbe  Celestial  Organ  is  placed  ir 
and  is  on  Messrs.  Hill's  electric 
console  of  the  organ  by  a  cab 
pneumatic  action  throughout 

The  entire  instrument  is  blown  by  a  gas  engine, 
blower  and  high  pressure  feeders. 

Foremost  among  the  musical  festivals  thai 
been  held  in  Westminster  Abbey  is  the  Hj 
Commemoration  in  May  and  June,  1784.  Alw 
it  anticipated  his  centenary  by  one  year—™ 
was  born  in  1685— the  event  worthily  cel<* 
the  hundredth  anniversary  of  the  composer 
into  the  world.  Joah  Bates  conducted  a  baw 
chorus  of  525  performers,  an  organ  was  spe 
erected  by  Green  at  the  west  end  of  tbe  co 
and  the  receipts  from  the  performances  (mdj 
one  concert  given  at  the  Pantheon,  Oxford . 
amounted  to  ,£12,736  12s.  lod.  The 
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ter  paying  all  expenses),  jC7>2S6  6s.  6d.,  was 
ided  between  the  Royal  Society  of  Musicians 
6,000)  and  Westminster  Hospital  (,£1,000). 
ng  George  III.,  who  took  a  very  practical 
rest  in  this  Handel  Commemoration,  gave  a 
ution  of  500  guineas,  and  the  event  brought 
)  existence  that  most  interesting  1  Account '  of 
written  by  Dr.  Burney.*  Handel  festivals 
e  also  held  in  the  Abbey  in  1785,  1786, 

0  and  1 791.  A  proposal  to  hold  one 
1788  was  prohibited  by  the  King,  then  in  a 

state  of  health  and  drinking  the  waters  at 
dtenham,  the  prohibition  being  on  the  ground 
:  the  Abbey  music-making  would  endanger  the 
rcester  Festival  which  his  Majesty  promised  to 
ml  and  did  so  with  the  Queen.    Fanny  Burney, 

1  in  the  Queen's  entourage,  has  recorded  her 
cessions  of  the  Worcester  meeting  in  her  Diary, 
'.he  Handel  Festival  of  1 791  Haydn  was  present 
occupied  a  seat  near  1  the  King  s  box '  in  the 
>ey.  At  the  Hallelujah  Chorus,  when  all,  with 
King,  rose  to  their  feet,  the  old  1  Papa '  wept 
a  child  and  exclaimed  with  overwhelming 

Xicm.  '  He  is  the  Master  of  us  all ! '  In  addition 
he  amount  realized  by  the  Commemoration  of 
the  receipts  of  these  four  subsequent  Handel 
tails  amounted  to  ^51,000,  the  profits 
*fi.ooo)  being  distributed  among  the  Royal 
Ky  of  Musicians  (^16,000),  Westminster 
ptal  (.£5,500),  and  St.  George's  Hospital 
1,500). 

>  the  year  1834  a  'Royal  Musical  Festival,' 
'h  King  William  IV.  and  his  Consort  not  only 
wiized  but  supported  by  their  presence,  was 
in  the  Abbey.  The  music  at  the  four 
frmances — June  24,  26,  28  and  July  1 — was 
iy  that  of  Handel,  and  an  organ  was  specially 
ed  by  Gray.  Sir  George  Smart  conducted, 
the  organists  were  Vincent  Novello,  Bishop, 
ch,  Knyvett,  Attwood,  Turle  and  Adams. 
1  Novello,  then  a  girl  of  sixteen — she  is  still 
?— was  one  of  the  soprano  soloists  and  three 
^  of  the  Novello  family  were  bass  singers  in 
chorus.  Stemdale  Bennett  played  a  viola  ; 
tenor  section  of  the  chorus  included  Henry 
t  and  William   Spark  ;    John   Hullah  and 

•  Macfarren  sang  bass.  Miss  Dickens,  then  a 
art  at  the  Royal  Academy  of  Music  and  a  sister 
e  novelist,  formed  one  of  the  '  cantos '  in  the 
chorus,  and  among  the  4  masters '  of  the 
»' cantos'  we  find  the  names  of  Boardman. 
p,  James  Coward  and  John  Hopkins.  The 

numbered  224  players,  the  chorus  316,  and 
•emichorus  40  voices,  a  total,  excluding 
as,  of  580  performers.  The  punctiliousness 
r  George  Smart,  the  conductor,  is  shown  in 
tyies  of  the  Festival  word-books.  He  writes  : 
"  Majesties  [who,  by  the  way,  attended  all 
■erformances]  did  not  come  until  \  past  12: 
'aited  until  their  Majesties  were  seated  and 
n  by  a  signal  from  the  directors'  box  at 

•  past  1 2.'  Again,  after  Part  I  :  '2  m.  stop, 
n  12  m.  past  1.'    Against  the  March  from 

rfurtlier  information,  with  an  illustration  of  the  festival  performers, 

•  '  lograpbicaJ  sketch  of  Mr.  and  Mrs.  Joah  Bates  in  Tiik 
M  Times  of  January,  1905. 


'Judas  Maccalxeus '  he  writes  :  'The  side  drum  at 
rehearsal  being  too  weak,  we  had  2  side  drums  at 
performance.'  Notwithstanding  the  fact  that  all, 
except  fourteen,  of  the  performers  were  remunerated 
for  their  services,  the  net  profits  of  this  Festival 
in  1834  realized  the  large  sum  of  ^ij.ooo.  Would 
such  a  result  be  possible  in  the  present  day  ? 

Celebrations  in  honour  of  Henry  Purcell,  the 
most  distinguished  of  all  the  Abbey  organists, 
were  for  many  years  annually  held  from  1837, 
when  his  anthems  were  sung  at  one  of  the  services 
by  members  of  the  Purcell  Club  founded  in  1836. 
The  bicentenary  of  the  composer's  death  was 
worthily  celebrated  at  a  Festival,  in  which  an 
orchestra  and  large  chorus  took  part,  under  the 
direction  of  Sir  Frederick  (then  Dr.)  Bridge, 
organist  of  the  Abbey.     Unlike  Handel— who 


THE  GOTHIC  ORGAN  CASK  (f.  1830)  WITH  TH E 
RENAISSANCE  CHOIR  ORGAN  CASE,  FACING  EAST. 
(From  an  old  engraving.) 


during  his  life  enjoyed  the  privilege  of  listening 
to  his  own  music  in  the  stately  fane  wherein  he 
was  to  sleep  in  death— Bach  had  to  wait  for  121 
years  after  his  death  before  he  received  his  just  due 
at  Westminster.  On  the  evening  of  Maundy 
Thursday  (April  6),  187 1,  Bach's  noble  'St.  Matthew' 
Passion  was  sung,  accompanied  by  a  complete 
orchestra,  under  the  direction  of  the  late  Sir 
(then  Mr.)  Joseph  Barnby.  Dr.  (then  Mr.) 
W.  H.  Cummings  sang  the  tenor  music  with  such 
pathos  as  to  touch  all  hearts,  Mr.  C.  S.  Jekyll,  then 
assistant  organist  of  the  Abbey,  was  at  the  organ, 
and  Mr.  F.  A.  W.  Docker  accompanied  the 
recitatives  on  the  harmonium.  In  this  connection 
the  notice  of  the  service — for  it  was  an  intensely 
interesting  occasion — in  The  Musical  Times  of 
May,  187 1,  may  be  quoted  : 

The  introduction  of  this  sublime  work  (Bach's 
St.  Matthrw  Passion)  into  the  special  service  in 
Westminster  AM>ey  on  Maundy  Thursday  revealed,  for 
the  first  time  in  England,  the  true  intent   of  the 
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composition  :  for  as  Bach  in  all  the  music  he  wrote  for 
the  church,  used  the  gifts  of  his  Creator  solely  for  the 
glorification  of  his  religion,  it  is  only  in  a  sacred  edifice 
that  these  fervent  outpourings  of  his  faith  can  be  truly 
judged.  The  Passion-music  is  purely  a  religious  service  ; 
and  ah  hough  the  wondrous  power  displayed  in  it  must  be 
felt  by  every  hearer,  whatever  may  be  its  surroundings, 
the  solemnity  of  the  subject  can  only  be  fully  appreciated 
where  the  mind  has  been  previously  disposed  rather  to 
devotion  than  enjoyment. 

The  1  >ean  (Stanley)  preached  an  eloquent  sermon, 
in  which  he  dwelt  upon  the  true  mission  of  music 
in  elevating  religious  feeling,  and  especially  as 
illustrating  the  sacred  story  of  the  Passion  of  our 
Lord.    The  last  words  of  the  notice  read  : 

We  cannot  conclude  this  notice  without  conveying  our 
sense  of  gratitude  to  the  Dean  for  his  real  and  liberality 
in  opening  a  sacred  edifice  for  the  admission  of  the 
purest  sacred  music,  and  for  aiding  in  promoting  that 
religious  feeling  which  such  music  should  inspire  by 
exhorting  his  congregation  to  accept  this  offering  of 
genius  with  the  earnest  devotion  which  prompted  its 
author  during  its  composition. 

A  second  and  only  other  performance  of  the 
Passion  Music  in  Westminster  Abbey  was  given, 
also  under  Barnby's  direction,  in  the  following 
year,  on  March  26,  1872,  thirty-five  years  ago. 

It  would  be  difficult  to  exhaust  the  musical 
interests  of  Westminster  Abbey.  In  addition  to 
the  famous  organists,  yet  to  be  referred  to,  other 
good  men  and  true  deserve  mention  in  connection 
with  the  music  of  the  Minster.  The  following 
names,  arranged  under  various  headings,  show  the 
richness  of  the  Abbey's  history  regarded  from  a 
musical  point  of  view.  For  the  compilation  of 
these  lists  we  are  indebted  to  the  kindness  of 
Mr.  John  S.  Bumpus,  a  veritable  encyclopaedist  on 
the  subject  of  English  Church  music  : 

ClIORJsTERS  UNDER    Dr.    BknJAMIN   CookK,  OR«iA\hT 
FROM  1762  TO  1793. 

Sir  WILLIAM  Parsons.  Afterwardsa  Middlesex  magistrate. 
Master  of  the  King's  band.  It  is  said  that  he  was  knighted 
on  the  score  of  his  merits,  not  on  the  merits  of  his  score. 

John  (  rosdill.    A  distinguished  violoncellist. 

Thomas  Greatorf.x.     Organist  of  Westminster  Abbey. 

Charles  Knwktt.     Organist  of  the  Chapel  Royal. 

Rev.  R.  Greviu.e.  Composer  of  the  glee  *  See  the  bright 
morning  star.' 

John  Hindi. e.     Afterwards  a  lay-vicar  of  Westminster 

Abbey  ;  glee-singer  and  composer. 
James  Bartleman.    Afterwards  a  lay-vicar.    Great  bass 

singer.    He  revived  many  of  PurcelPs  songs. 
Artiii  r  Thomas  Corfe.  Organist  of  Salisbury  Cathedral. 
Thoman  Forbes  Wai.misi.ky.     Organist  of  S.  Martin-in- 

the-Fields.    Glee  composer.    Father  of  Thomas  Attwood 

Walmisley. 

William  Beale.  Distinguished  glee  and  madrigal 
composer. 

JOHN  JOLLY.  Organist  of  S.  Philip's  Church,  Regent  Street 
(now  demolished).  Clever  composer  of  glees.  Sometime 
deputy  organist  at  the  Abbey  for  Robert  Cooke  and 
G.  E.  Williams. 

Articled  Pupils  ok  Dk.  Cooke. 
Reginald  Spoeeorth.    Distinguished  glee  composer. 
Charles  Knyvett.    Vide  supra. 

Michael  Rock.  Organist  of  S.  Margaret's,  Westminster, 
from  1802  to  1809. 


The  following  choristers  under  Dr.  Cooke 
not  pursue  the  profession  of  music,  but  distinguis 
themselves  in  other  walks  of  life  : 

Rev.  Dr.  Drury.    Head  master  of  Harrow  ScW! 
Rev.  G.  P.  Marriott.     Minor  Canon  of 
Cathedral. 

E.  G.  Walmisley.    Clerk  of  Journals,  Houst< 
Sir   Aur.uvrrs  Wall  Cai.lcott,  P.R.A-, 
Dr.  Callcott.    Distinguished  painter. 

Parsons,  Crosdill,  Greatorex,  Knj 
Greville  were  found  by  Dr.  Cooke  in  the 
his  appointment  to  the  organistship  in  t| 
of  them  having  been  under  his  prede 
John  Robinson. 

Chorister  under  Robert  Cooke,  OrganisA 

1802  to  1814. 
Svmuei.  Matthews,  Mus.B.     Organist  of  Trai 
S.  John's  Colleges,  Cambridge. 

Chorister  under  George  Fbenkzer  Wilful 
Thomas  Greatorex,  between  1S14  am<  iSj 

John   Leman  Brown'smith.     Organist  o£--$gfl 
Waterloo  Road,  and  afterwards  of  S.  Gabrkf%|| 

Organist  to  the  Sacred  Harmonic  Society.  Bp  " 
Westminster  Abbey  and  deputy  organist  for  |M9 

Choristers   i  nder   James  Turle,  OwejaSM 

1 83 1  to  1882. 

*G.  B.  Allen,  Mus.B.    Vicar-choral,  Armagh  C 

*J<»hn  Larkin  Hopkins.  Organist  of  Rochestol 
and  Trinity  College,  Cambridge. 

#J  a  m  es  Cow  a  k  d.  Organist  of  the  Crystal  Palace,*^! 
Bloomsbury,  &c.     He  had  a  fine  voice  as  a  bayfl 
celebrated  in  duets  with  his  brother,  also 
chorister.    The  duet  in  middle  of  Boyce's  1 
Thee  unto  me  '  was  the  ptite  de  r/it  statue  of 
Coward. 

•James  Howe,  who  kept  his  treble  voice  tl 

twenly-one.    Glee  composer. 
G.  B.  Lissant.    Organist  of  S.  Augustine's, 
Walter  Mac  earren. 
A.  J.  Hii  kins.  4 
Edward  Li  oyd. 

C.  S.  Jekyi.l.    Organist  of  the  Chapel  Royal  ^ 

for  Turle  at  the  Abbey. 
C.  E.  Tinney.     Late  assistant  vie 

Cathedral. 

Distinguished  Lay-Vic.\rs,9 

Adrian  Batten.    Afterwards  organist  of  oW 
Cathedral. 

William  Turner,  MusD.     \  icar-choial  «j 
Cathedral,  Gentleman  of  the  Chapel  RoyaL 

Richard  E  i  t  o  r  d.    Famous  tenor  si  nger  fotff 

wrote  some  of  his  anthems. 
John  Church.    Master  of  the  Choristers. 
John  Soaper.     Vicar-choral  of  S.  Paul's. 

well-known  chants. 
Thomas  Barrow  .    A  '  high  harsh  counter  taM^| 

by  Handel,  who  found  him  useful  in  his 

Service  in  F  is  still  sung  at  the  Abbey.  Mosic-d# 

the  Abbey. 

Richard  Bellamy.     A  very  high  loss.  Boyc^ 

anthems  for  him.    Also  a  Vicar-choral  and  Masttf 

Choristers  at  S.  Paul's  Cathedral. 
John  Jeremiah  Goss.     Uncle  of  Sir  John  G« 

teacher  of  him  and  James  Turle. 
[OHM  STAFFORD  Smith.    Composer  of  glees  ami  I 

music.    Master  of  Children  and  one  of  the  orpn 

the  Chapel  Royal. 

•  Founder*,  of  ihe  Abbey  Glee  Club  in  1841. 
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Richard  Clark.  Also  vicar-choral  of  S.  Paul's  Cathedral 
and  Gentleman  of  the  Chapel  Royal.  Author  of  a 
•  History  of  God  Save  the  King,'  of  '  Handel's  Harmonious 
Blacksmith,'  and  other  unreliable  books. 

William  Hawks.  Vicar -choral  and  Master  of  the 
Choristers  at  S.  Paul's  Cathedral ;  Gentleman  and  Master 
of  the  Children  of  the  Chapel  Royal,  &c. 

Thomas  Vaughan.  Celebrated  tenor  singer.  Vicar- 
choral  of  S.  Paul's  Cathedral  and  a  Gentleman  of  the 
Chapel  Royal.    Buried  in  the  cloisters  of  the  Abbey. 

Enoch  Hawkins.    The  finest  alto  of  his  day.  Gentleman 

of  the  Chapel  Royal.    Buried,  with  grand  choral  service, 

in  the  cloisters  of  the  Abbey. 
John  Sale.     Fine  bass.     Vicar-choral  of  S.  Paul's  and 

Almoner  and  Master  of  Boys  there. 
John  Bernard  Sale.    One  of  the  organists  of  the  Chapel 

Royal.    Organist  of  S-  Margaret's,  Westminster.  First 

music-master  of  Queen  Victoria. 
John  Lkman  Bkownsmith.    Vide  supra. 
Georoe  Benson,  Mus.B.  Cantab.    A  good  composer  of 

church  music,  glees,  &c. 
Montf.m  Smith.    Fine  tenor  singer. 
William  Machin.    Excellent  bass  singer  from  Lichfield 

Cathedral. 

John  W.  Hobhs.  Fine  tenor.  Composer  of  well  known 
songs. 

Robert  Barnry.    Brother  of  Sir  Joseph  Bamby. 
John  Foster,  Harier  Kearton,  Robert  Hilton  and 
others. 

Minor  Canons  who  were  Practical  Musicians. 
Rev.  W.  Tucker.    Precentor.  Chant  composer  ;  composed 
the  well-known  anthem  •  O  give  thanks,'  eulogized  by 
Mason,  Precentor  of  York. 

Rbv.  Luke  Flintokt.    Adapter  of  the  minor  double 

chant  associated  with  his  name. 
Rev.  W.  Fitzherbert.     Composer  of  a  well  known 

double  chant. 

Rev.  Rich  aki>  Webb.  Editor  of  a  volume  of  Madrigals. 
Also  Minor  Canon  of  S.  Paul's  Cathedral,  Priest  of 
Chapel  Royal,  Minor  Canon  of  Windsor,  and  held  two 
livings  besides. 

Rev.  James  Lupton.     Also  Minor  Canon  of  S.  Paul's 

Cathedral.    Chant  composer. 
Rev.  Edward  Gborue  Beckwith.    Also  Succentor  and 

Minor  Canon  of  S.  Paul's  Cathedral.  Chant  composer. 
Sir  William  H.  Coie,  Bart.     Editor  of  Anthems.  Minor 

Canon  and  Librarian,  1842-53. 

Precentors  krom  the  year  i 81  i  to  the  present 

time. 

Rev.  Dr.  W.  W.  Dakins,  D.D.,  F.S.A.  Resigned  1846. 
Died  1850. 

Rev.  John  Clarke  Haden,  M  A.    Died  1869. 
Rev.  S.  Flood  Jones,  M.A    Died  1895. 
Rev.  John  Troutbeck,  D.D.    Died  1S99. 
Rev.  H.  Daniel  Bainhkidc.e,  M.A. 


The  office  of  Master  of  the  Chorister* 
afterwards  united  with  that  of  organist 

Music  CorviNTs  ok  W1.STMINSTKK  AkBKv.' 

Henry  Purceli.,  Senior  -  ifci 
Christopher  Gibbons    ....  i-aj 

Stephen  Byno  t^- 

Henky  Purceli,  Junior  -  ir 

William  Tucker  :■>; 

Chari.es  Taylour  -  .  ...  |i 
Henry  Purceli.  •  .1 

Kdward  Braddock  •  ifl 

John  Church  1 

John  Buswell  i;i 

Thomas  Vanderman  -  -  1; 
Thomas  Barrow  t; 

Consideration  of  the  organists  of  the 
must  be  deferred  till  next  month. 

In  the  last  instalment  of  this  article  (p.  51 
was  inadverlently  stated  that  Ben  Jonson 
buried  in  Poets'  Corner  :  while  his  monur. 
in  that  part  of  the  Abbey,  his  remains  were  inj 
in  the  north  aisle  of  the  nave. 

Dotted  Croi: 


Masters  ok  the  Choristers.' 
John  Taylor  . 
Robert  White 
Henry  Lee  ye  - 
Edmund  Hooper  - 
John  Gibbs 
John  Parsons  • 
Thomas  Day  - 
Richard  Portman  • 
Tame*  Trye 
Walter  Porter 
Henry  Purcei.l,  Senior 
Christopher  Gibbons 
Thom  as  Bi.aur.we  - 
Edward  Braddock 
John  Church  • 
Bernard  Gates 


1562 
1574 
'575 

15S5 
1605 
1613 
1623 

>°33 
1637 
K>>9 
1061 
1664 
1660 
1070 
1704 
1740 


'  Tlnr«.c  !i*ts  arc  taken  frum  Dr.  W.  H.  dimming*':.  Hiv>graj>t>y  of 
Purtcll  in  1  The  Great  Musician*  Scrit». 


MUSIC  AT  THE  ROVAL  ACAPEJ 

By  Hkkhkkt  Thompson. 

It  is  worthy  of  note  that  in  the  current 
of  the  Royal  Academy  of  Arts— a  title,  by  il 
which  seems  to  imply  that  music  is  not 
4  the  arts  ' — two  of  the  most  prominent  wor 
music  as  their  theme.  Mr.  Campbell 
large  picture,  '  The  Rehearsal,'  apart  frorr 
that  it  is  a  work  of  exceptionally  fini 
quality  and  genuine  distinction,  deals  with  a  I 
subject  in  a  fashion  to  which  not  even  tht 
expert  can  raise  any  objection.  It  is  a 
that  is  to  be  tried,  a  work  apparently  fw 
and  pianoforte.  The  leader  is  a  middle-^ 
with  a  sensitive  face,  wearing  his  hair  j 
a  fashion  also  adopted  by  the  violon 
another  admirable  study.  The  second  vi 
lady  whose  profile  makes  a  keen  and 
silhouette  against  the  dark  backgroun 
another  lady,  clad  in  the  same  kind  of  bell 
skirt,  is  at  a  rather  old-fashioned  grand  p< 
The  viola  player  is  a  sturdy  figure 
unromantic  build  and  matter-of-fact 
serve  as  a  foil  to  the  more  delicate  t 
his  colleagues,  and  one  can  just  picture 
tone  and  steady,  unimaginative  perfoi 
the  humdrum  part  which  was  customaril 
to  viola  players  in  the  earlier  chamber 
The  appearance  and  dress  of  the  w 
point  to  the  first  half  of  the  nineteenth  fl 
and  the  reality  of  the  picture  is  such  ill 
insensibly  wonders  what  composition 
to  engage  their  attention.  The  list  of  p 
works  for  this  particular  combinatk 
instruments  is  very  limited,  so  far  at  least 
great  composers  are  concerned.  Neith 
Mo/art,  Beethoven,  Schubert  or  Mend 
seems  to  have  written  a  quintet  for  pianotcw 
« |uartet  of  strings,  so  one  likes  to  fancy  this  rr. 
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arly  trial  of  Schumann's  famous  Pianoforte 
et,  which  was  written,  it  will  be  remembered, 
42.  Berlioz,  who  made  Schumann's  personal 
iintance  at  Leipzig  in  the  following  year,  heard 
juintet,  and  made  it  known  in  Paris,  and,  as 

musicians  are  not  Teutonic  types,  we  may, 
will,  regard  this  as  a  rehearsal  of  Schumann's 
et  by  a  party  of  French  artists  in  the  early 
s.  Most  probably  this  is  reading  into  the 
re  ideas  which  have  never  occurred  to  the 
er,  but  it  is  a  proof  of  the  value  of  his  art  that 
nulates  the  fancy.  One  word  on  the  purely 
•tic  value  of  this  painting  may  be  added. 
Campbell  Taylor  has  hitherto  painted  small 
iet  pictures  of  eighteenth  century  interiors 
consummate  delicacy  and  refinement,  so  that 
he  more  surprising  to  find  him  filling  a  large 
is  with  life-size  figures,  and  making  one  feel 
the  scale  is  justified.  His  sensitiveness  of 
ind  form  is  as  great  as  ever,  but  he  achieves 
lecessary  breadth  by  his  simple  method — by 
use  of  quiet  spaces,  and  by  the  truth  and 
iety  of  his  tone. 

other  work  to  which  we  referred  is  the 
uiar  picture  of  the  year,  but  there  is  no  need 
guff  at  it  on  that  account,  for  Mr.  Cadogan 
•per's  painting  of  '  How  the  Devil,  disguised  as 
(grant  troubadour,  having  been  entertained  by 
e  charitable  nuns,  sang  to  them  a  song  of  love,' 
Jens  to  be  exceedingly  well  done,  and  is  a  keen 
searching  piece  of  work.  It  is  what  painters 
( tight '  in  handling,  but  its  intensity  gives  it  a 
:  that  avoids  the  mechanical,  lifeless  impression 
h  such  handling  is  apt  to  induce.  It  is  a 
ire  which  requires  no  commentary,  or  rather, 
t  spectator  will  have  no  difficulty  in  supplying 
>wn  commentary.  One  observation,  however, 
ire  tempted  to  make ;  the  artist's  reticence  is 
m  in  his  abstaining  from  giving  the  pseudo- 
badour  any  of  the  customary  diabolical 
butes  :  his  true  character  is  revealed  only  in 
impression  he  is  producing  on  his  audience, 
lusic  has  supplied  a  theme  to  Mr.  Stanhope 
bes,  whose  4  Andante  espressivo '  is  a  rehearsal 
erformance  of  chamber  music  by  musicians  of  a 
e  recent  time  than  in  Mr.  Taylor's  picture,  and 

Seymour  Lucas  shows,  in  'The  Roundelay,' 
:  his  long-continued  interest  in  picturesque 
ticians  has  not  left  him.  Mr.  George  Harcourt's 
«  painting  entitled  'At  the  harpsichord — my 
dren  '  is  connected  with  music  only  by  the 
!  and  by  the  introduction  of  the  instrument 
aed,  while  Mr.  Ernest  Sichel  makes  a  number 
nstruments  (including  the  4  tinkling  cymbal  )  an 
atse  for  a  highly-finished  piece  of  still  life. 
:  Blair  Leighton's  4 Tristram  and  Isolde'  has  but 
le  of  the  passion  of  the  story,  and  still  less  of  the 
bur  of  Wagner's  music.  Orpheus  retains  his 
Igestiveness  to  the  artist,  one  of  the  principal 
a$  in  the  sculpture  being  Mr.  J.  M.  Swan's 
bronze  group,  which  is  based  on  a  motive  he 
1  used  before,  while  Mr.  Thornycroft  has  a 
belief  and  Mr.  Meteyard  a  painting  dealing 
Ji  the  myth,  and  the  spouse  of  Orpheus  is  the 
*te»  t  of  a  statuette  by  Mr.    Harold  Parker. 


Mr.  Clement  W.  Jewitt  exhibits  a  statuette  entitled 
'  Music,'  and  one  of  the  good  things  among 
the  sculpture  is  Mr.  Jahn's  characteristic  bust 
'  The  chorister.' 

In  the  way  of  portraiture  Mr.  Sargent's  portrait 
of  Lady  Speyer  holding  her  violin  is  most 
suggestive  of  a  strong  vitality  and,  to  use  an 
appropriate  phrase,  of  brilliant  bravura.  Another 
musician  portrayed  is  the  Cavaliere  Zaverthal, 
M.V.O.,  late  bandmaster  of  the  Royal  Artillery 
band,  who  has  been  painted  by  Mr.  Trevor  Haddon. 


Occasional  iRotee. 

In  a  perfect  work  of  musical  art  there  is  no  absolute 
point  of  repose  between  the  outset  and  the  close.  To 
make  an  entirely  satisfying  and  complete  close  is  to 
make  what  follows  superfluous.  The  perfect  manage- 
merit  of  such  things,  even  in  early  stages  of  art,  is 
much  more  subtle  than  it  looks.  A  really  great  master 
so  attjusts  the  relative  degrees  of  movement  and 
repose  that  each  step  has  its  perfect  relation  to  the 
context  and  to  the  whole.  Every  discord  must  have 
its  resolution  ;  but,  till  the  moment  of  complete  repose 
which  brings  the  work  to  conclusion,  each  resolution  is 
only  so  far  complete  as  to  satisfy  the  mind  partially. 
The  problem  is  so  complicated  and  delicate  that  it  is 
quite  beyond  the  pouters  of  mere  calculation  ;  and  its 
difficulty— combined  with  hundreds  of  other  artistic 
problems  of  similar  delicacy—accounts  for  the  great 
length  of  time  that  human  instinct  has  taken  to  arrive 
at  the  status  of  modern  music. 

C.  Hubert  H.  Parry,  in  '  The  Art  of  Music' 


The  honorary  degree  of  Doctor  of  Laws  (LL.I).)— 
not  that  of  Doctor  of  Music,  as  erroneously  stated  in 
our  last  issue,  p.  307 — was  conferred  on  Sir  Edward 
Elgar  by  the  Western  University  of  Pennsylvania  at 
Pittsburg  on  April  13.  Amongst  others  who  were 
similarly  honoured  on  that  occasion  were  Prof. 
Sir  Robert  S.  Hall,  His  Excellency  Lieut. -General 
Alfred  von  Loewenfeld,  Adjutant  -  General  of  the 
German  Emperor,  Sir  William  Henry  Preece,  and  the 
Rev.  Dr.  E.  S.  Roberts,  Master  of  Gonville  and  Caius 
College  and  Vice-Chancellor  of  the  University  of 
Cambridge. 

There  is  no  break  between  the  scenes  in  Wagner's 
4  Rheingold,'  and  in  this  respect  Richard  Strauss  in  his 
'  Salome '  has  followed  the  example  of  his  illustrious 
predecessor.  The  idea  of  continuous  music  seems  to 
have  caught  on :  it  is  said,  for  instance,  that  the  young 
pianist  Miccio  Horszowski  gives  recitals  of  Beethoven 
sonatas  in  a  similar  manner.  London  audiences  are 
beginning  to  understand  that  applause  between  the 
movements  of  a  sonata  is  unbecoming,  and,  especially 
in  some  of  Beethoven's  sonatas,  most  disturbing ;  but  to 
pass  straight  on  from  one  sonata  to  another,  and 
possibly  in  the  case  of  an  unsuitable  juxtaposition  of 
keys— as  for  instance  between  the  4  Adieux'  sonata  in 
E  flat  and  the  following  one  in  E  minor— adding  some 
intermediate  chord  or  chords,  is  a  foolish  exaggeration 
of  a  design  which  even  Wagner,  with  all  his  genius,  did 
not  convincingly  prove  to  be  a  wise  one. 

Mr.  Haydon  Hare,  organist  of  the  Parish  Church, 
Great  Yarmouth,  has  been  appointed  chorus-master  of 
the  Norwich  Musical  Festival  in  succession  to 
Dr.  A.  H.  Mann,  who  has  resigned  that  office.  We 
hope  to  give  a  portrait  of  Mr.  Hare  in  our  July  issue, 
together  with  a  view  of  Great  Yarmouth  church  and 
some  information  in  regard  to  that  spacious  edifice. 
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An  interesting  book,  entitled  '  El  oratorio  musical,' 
has  been  published  at  Barcelona.  The  author,  Jose" 
Rafael  Carreras  y  Bulbena,  gives  a  r/sum/  of  the 
oratorio  from  the  16th  century,  when  Animuccia  wrote 
his  ImuiU  spiritualty  down  to  the  present  time.  The 
names  of  Italian,  German  and  French  composers  are 
fairly  familiar  ;  not  so,  however,  those  of  Spanish 
nationality— Porsile,  Pujol,  Masevi,  Figuera,  -Duran, 
Terradellas,  Martinez,  Puig,  Casellas,  Picanol  and 
Andrevy  ;  Belgium  and  England  are  not  forgotten, 
but  in  the  short  notice  of  the  work  from  which  this 
information  has  been  gathered  no  names  are  given 
for  these  countries. 

The  preliminary-  draft  programme  of  the  Gloucester 
Musical  Festival  (the  184th  meeting  of  the  Three 
Choirs)  has  just  been  issued.  The  following  works, 
in  the  order  of  presentation,  are  to  be  performed  : 

Choral  :  Elijah  ;  The  Apostles  and  The  Kingdom 
(Elgar) ;  Christ  in  the  Wilderness  (a  new  work  by 
Granville  Bantock) ;  The  love  that  casteth  out  fear 
(Parry)  ;  Now  shall  the  grace  (Bach)  :  Requiem 
(  Verdi) ;  Kmmaus  (Brewer) ;  Hymn  of  Praise,  and  The 
Messiah. 

Instrumental:  Symphony  in  C  minor,  No.  6 
(Glasoutiov) ;  Organ  concerto  (Horatio  Parker):  and 
V  ariations  on  the  Chorale  St.  Antoni  (Brahms). 

The  music  to  be  performed  at  the  opening  service 
and  the  evening  concert  at  the  Shire  Hall  has  not  yet 
been  selected,  but  at  the  latter  a  new  orchestral  work 
by  Dr.  F.  H.  Cowen  will  be  produced.  Dr.  A. 
Herbert  Brewer,  organist  of  Gloucester  Cathedral, 
will  conduct  the  Festival,  which  is  to  take  place  on 
September  8,  10,  11,  12  and  13. 


The  Committee  of  Management  of  the  Norfolk  and 
Norwich  Musical  Festival  offer  a  prize  of  fifty  guineas 
for  the  best  setting  of  a  prize  libretto  to  be  performed 
at  the  Festival  in  October,  1908.  The  judges  are 
Mr.  Granville  Bantock,  Mr.  Frederick  Dehus  and 
Mr.  S.  Coleridge-Taylor.  Full  particulars  as  to  the 
conditions  of  the  competition  can  be  obtained  from 
the  Honorary  Secretary  of  the  Festival,  Mr.  Frederic 
Oddin  Taylor,  St.  Ethelbert's,  Norwich. 

A  festival  service  is  to  be  held  in  King  s  College 
Chapel,  Cambridge,  on  the  afternoon  of  June  11, 
when  Elgar's  oratorio  4  The  Apostles '  will  be 
performed  under  the  direction  of  Dr.  A.  H.  Mann. 
A  choir  of  200  selected  voices  will  co-operate  with 
the  London  Symphony  Orchestra  in  presenting  the 
work  under  the  most  favourable  conditions,  while  the 
soloists  will  be  Miss  Agnes  Nicholls,  Miss  M.  Gelland 
and  Mr.  Ffrangcon-Davies.  Full  particulars  as  to 
tickets,  &c,  can  be  obtained  from  the  honorary 
secretary,  Mr.  H.  A.  Chapman,  5,  Trumpington  Street, 
Cambridge. 

The  London  Trio  are  to  be  congratulated  not  only 
upon  the  success  of  another  series  of  chamber 
concerts,  but  that  they  have  played  all  Beethoven's 
pianoforte  trios  (except  the  clarinet  trio)  in  chrono- 
logical order  during  the  past  season.  In  carrying  out 
so  commendable  a  tribute  to  the  great  master,  the 
performers — Madame  Amina  Goodwin  (pianoforte), 
Signor  Simonetti  (violin),  and  Mr.  W.  E.  Whitehouse 
(violoncello)— have  given  reverent  attention  to  the 
minutest  detail  of  ensemble  and  technique  due  to 
these  beautiful  compositions.  The  programmes  have 
also  included  trios  by  Brahms,  Tchaikovsky,  Smetana, 
V  incent  d'Indy,  Arensky  and  Rabe,  in  addition  to 
duets  and  solos  by  other  composers.  The  resumption 
of  these  enjoyable  music-makings  in  November  will 
be  looked  forward  to  with  pleasure. 


The  Worshipful  Company  of  Musicians  often 
prizes,  under  the  title  '  Cobbett  Musical  Comp 
No.  2,'  for  the  composition  of  a  short  Phantas*  it| 
form  of  a  string  trio  for  violin,  violonceCo 
pianoforte.     The  first-prize  (given  by  Mr  W. 
Cobbett)  is  of  fifty  pounds  ;  the  second  and 
prizes  (given  by  Mr.  H.  L.  Sternberg;  are  of] 
pounds  each  ;  and  some  4  Consolation  prize;' 
given  from  a  donors'  fund  provided  by  menb 
the  Musicians'  Company.     Full  particulars  of  1 
competition  can   be  obtained  from  the  Cle 
the  Company,  T.  C.  Fenwick,  Esq.,  16, 
Street,  W. 

Mr.  Thomas  F.  Dunhill  announces  a  series  of 
concerts  of  chamber  music  to  be  given  at  Qi 
(Small)  Hall  on  the  evenings  of  June  7,1421 
According  to  the  prospectus  '  the  special  feat 
these  concerts  will  be  the  performance  of  British 
(by  the  younger  school  of  composers  in  paniq 
which,  having  been  previously  given  with  sal 
are  generally  considered  worthy  of  a  further  bei 
The  experiment,  to  which  we  wish  all  succea 
be  watched  with  interest. 

The  list  of  works  performed  by  the  Mua 
Orchestra  of  Bournemouth  during  the  season  11 
again  bears  testimony  to  the  enterprise  and  entb« 
of  Mr.  Dan  Godfrey,  the  conductor  of  those  at 
concerts.  The  4  Summary '  of  the  season's  opet 
reads  : 

Total  number  of  works  performed 
Works  performed  for  the  first  time,  &c. 
Of  the  new  works,  British  composers  supplied 
Total  works  by  British  composers,  old  and  new 

British  composers  have  every  reason  to  be 
to  Mr.  Godfrey  for  the  attention  he  gives 
creations.     The    following  gentlemen 
conducted    their    own    works    at  Bounv 
Mr.  York  Bowen,  Mr.  T.  A.  Burton,  Mr.  Av 
Carse,  Mr.  G.  H.  Clutsam,  Mr.  Edward  C 
Mr.    Percy    Godfrey,    Dr.   J.    W.   C.  H 
Mr.  Joseph  Holbrooke,  Mr.  Algernon  Lin 
J.  Lyon,  Sir  A.  C.  Mackenzie,  Mr.  Landon 
Sir  C.  V.  Stanford,   Mr.   Reginald  Stegg 
Coleridge-Taylor  and  Mr.  R.  H.  Walthew. 


Canon  Sydney  Smith  and  Mr.  C.  H.  Si 
were  ecclesiastically  the  poles  asunder,  but  as 
punsters  there  was  not  much  to  choose  betweeij 
An  instance  of  the  ready  wit  of  the  famous 
preacher  is  recorded  by  one  who  knew  him  tot 
On  one  occasion  the  Precentor  of  the  Met 
Tabernacle  (where  there  is  no  organ)  was 
tunes  in  the  vestry  for  Mr.  Spurgeon  to  seledl 
4  What  is  the  name  of  that  tune  ? '  asked  the 
Upon  being  told  that  it  was  4  Redhead,'  he  ta 
a  red-haired  gentleman  who  was  present  and^; 
*  Brother,  here  is  your  tune,  it  is  Redhead' 
said    the   gentleman,    4  you    should  say 
Mr.   Spurgeon  immediately 
say  golden,  I  must  also  say 

carats.' 


Whereupon 
'Well,  if  I 


The  death  of  Mr.  James  Shaw,  referred  to  in  zf 
column,  recalls  a  coincidence  in  connection  *m 
organistship  of  Hampstead  Parish  Church 
held  for  twenty-one  years.    Immediately  on  ^cj 
appearance  of  the  late  Dr.  Temple,  as  B -bn 
London,  in  the  pulpit  of  that  church,  the  4 
commenced  to  sing  4  Where  high  the  heavenly  Ti 
stands,'  a  most  appropriate  apostrophic  u 
considering  the  tall  form  of  the  Bishop,  *' 
choice  of  the  hymn  was  purely  accidental. 
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A  correspondent,  writing  from  a  northern  suburb, 
says  :  '  The  following  announcement  recently  appeared 
on  a  church  notice-board  in  this  district : 


— 

t  the  special  request  of  Prof.  Georg  Schumann 
Kaiser  has  placed  at  the  disposal  of  the  New  Bach 
ety  the  sum  of  /400,  drawn  from  the  imperial 
jury,  for  the  maintenance  of  Bach's  birth-house  at 

■nach. 


laces  bearing  the  names  of  orchestral  instruments 
e  any  such  to  be  found  ?  Yes  :  there  is  Great 
tbois,  in  Norfolk ;  Trumpet,  near  Ledbury ; 
m,  in  Co.  Monaghan  ;  Triangle,  near  Halifax  ; 
on  London's  northern  heights  there  is  Hornsey 
us  in  C  ;  : 


country  newspaper— we  always  withhold  the  name 
aking  these  little  exposures — in  recording  an  organ 
al,  says  '  the  performance  was  brought  to  a  close 
the  March  in  Handel's  chorus  "Lift  up  your 
Is,1  from  the  Messiah,  composed  by  Guilmant.' 


newspaper  published  in  a  cathedral  city  mentions 
nor  singer  '  who  accompanied  that  great  divan 
ame  Adelina  I'atti  on  her  recent  American  tour.' 
11  the  letter  point  of  view  'divan'  is  not  so  far 
rrect,  and  certainly  not  if  applied  to  Tonic 
tliits,  who  are  devotees  of  the  soli  fah. 


Morning. 

1 1  a.  m.    Subject  :  CHARITY. 

Evening. 

6.30pm.    Subject:  Hem. 

I  Musical  Service). 


At  a  free  lecture  on  *  The  life  and  works  of  Charles 
Francois  Gounod,'  given  at  the  branch  library  of  a 
county  borough,  the  '  programme  of  illustrative  music ' 
terminated  with  this  excerpt  : 

Chorus     .    •    -    'Agnes  Dei'    -  {Mem  Soloncllc). 

THE  <  0M1AN  V. 


A  firm  of  London  music  publishers  has  received  a 
request  from  a  lady  for  '  a  catalogue  of  their  cheap 
music,  both  circular  and  sacred.' 


A  Cape  newspaper  in  a  list  of  '  New  Music  just 

arrived'  include*  '  Clementi  Sonatiuni.' 


Cburcb  an&  ©roan  fl&ueic. 


J  *  * 


1  £ 


Sfut  dttk  9DaSj  Tii 
^-  J— 


3£ 


-fL 


5 


OK  THE  OPENING  BARS  OK  ' HUN N KIT  IN  I  '  IN  THE  AUTOGRAPH  UK   THt  COMPOSER. 


1  Norwich— on  June  26,  1834.  Having  lost  in  his 
early  childhood  both  parents,  he  was  '  brought  up '  by 
his  grandfather,  a  lover  of  music  and  a  capable  violinist. 
Even  at  the  age  of  three  the  boy  had  such  a  gift  of 

;  absolute  pitch  that  he  could  name  any  note  that  was 
sounded,  and  when  six  years  old  he  could  play  the 
second  violin  part  in  Corelli's  sonatas.  One  of  his 
earliest  recollections  of  the  grandeur  of  music  was  at  the 
Norwich  Musical  Festival  of  1842,  at  which  Prof. 
Taylor  conducted  Spohr's  1  Fall  of  Babylon,'  its  first 
performance.  On  that  occasion  Master  Bunnett,  then 
eight  years  old,  stood  on  the  plain  outside  St.  Andrew's 
Hall  eagerly  listening  to  the  strains  which  made 
their  way  through  the  windows  of  the  building. 


DR.  EDWARD  HUNNETT. 
'-  in  F  :  Who  has  not  heard,  or  heard  of, 
•c''  ng  of  the  Magnificat  and  Nunc  dtmitlis  / 
>  ng  that  365,000  copies  have  been  sold  since 
f.r  :  publication,  in  September,  1869,  there  is  only 
'  wer  to  this  question.  And  the  above  number, 
as  u  is,  does  not  include  copies  of  the  Tonic 
•  fa  notation,  or  the  various  collections  of  anthems, 
t:val  books,  &c,  in  which  the  service  has  been 
r-'ed  '  by  permission.'  The  origin  of  '  Bunnett  in  F ' 
'  he  stated  later :  in  the  meantime,  some 
V'aphical  information  concerning  the  composer. 
IJr-  Ldward  Bunnett  was  born  at  Shipdham, 
wo.k— a  village    about    eighteen    miles  from 
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In  1842  Edward  Bunnett  became  a  chorister  of 
Norwich  Cathedral  under  the  famous  Dr.  Zechariah 
Buck.  As  he  possessed  a  beautiful  voice  and  was 
a  good  reader,  he  soon  attained  to  the  distinction  of 
solo  boy  ;  moreover,  he  speedily  gained  a  reputation 
as  a  concert-singer.  One  of  Dr.  Bunnett's  treasures 
is  the  programme  of  a  concert  given  at  Norwich  on 
January  23,  1849,  at  which  he  sang  the  second  soprano 
part  of  Mendelssohn's  1  Lift  thine  eyes'  {Elijah)  with 
Jenny  Lind  and  Sainton  Dolby— his  name,  4  Master 
Bunnett '  being  sandwiched  between  that  of  the 
Swedish  'Nightingale' and  the  great  English  contralto. 
At  this  concert  Piatti  was  one  of  the  three  violoncellists, 
Mr.  Gaul,  father  of  Mr.  A.  R.  Caul,  played  the  second 
trumpet,  and  Mr.  Howlett,  Junr.,  appeared  in  the 
word-book  as  'Tunist.'  On  her  previous  visit  to 
Norwich  — in  September,  1847— Jenny  Lind  attended 
a  service  in  the  cathedral,  when  three  choristers — 


DR.  HOWARD  lil'NNETT. 

(Photflzrafihrd  specially  for  The  Mt'MCAl.  TlMSI  by 
Mr.  A.  E.  Cot,  Norwich.) 


E.  Bunnett,  G.  Cartwright  and  Archibald  Mann 
—sang  Spohr's  trio  'Jesus,  heavenly  Master'  with 
'  a  purity  of  expression  which  moved  her  to  tears.' 
So  great,  indeed,  was  the  effect  produced  upon  her 
by  the  fresh  young  voices,  that  she  afterwards  told 
the  precentor  'she  could  never  forget  the  boys' 
singing,'  and  'old  Buck,'  the  organist  and  masterful 
trainer  of  boys' voices,  was  delighted  when  she  told 
him  that  she  had  1  never  heard  children  sing  so  well.' 
One  of  the  greatest  treats  of  Dr.  Bunnett's  life  was 
when  he  and  his  fellow  choristers  who  had  sung 
Spohr's  trio,  went  by  invitation  to  the  Palace  to  repeat 
it,  so  that  Jenny  Lind,  then  a  guest  of  the  Bishop's, 
might  hear  it  again.  Jenny  Lind  then  sat  down  at  the 
pianoforte  and  sang  some  of  her  Swedish  melodies 
with  infinite  charm,  accompanying  herself. 


Even  before  his  voice  broke,  Master  I'm 
officiated  at  the  cathedral  organ  as  deputy  lor 
master,  Dr.  Buck,  to  whom  he  was  in  due  a 
articled.  In  1855,  on  the  expiration  of  his  adi 
he  entered  into  partnership  with  Dr.  Bode, 
professional  arrangement  which  lasted  for  twenty* 
years,  during  which  time  he  ably  dischat 
practically  the  chief  duties  of  cathedral  orgs 
In  1877,  on  the  resignation  of  Buck,  the  subject  of 
sketch  naturally  thought  that  he  would  be  appoi 
organist  to  the  cathedral  with  which  he  had 
connected  for  thirty-five  years.  But  this  was  rot  to 
The  disappointment  which  he  naturally  te!t 
softened  by  the  many  expressions  of  sympalk 
received  from  friends  far  and  near,  especially 
citizens  of  Norwich.  At  a  complimentary  cwrce 
him,  held  in  St.  Andrew's  Hall  on  November  :8, 
Benedict  came  specially  from  London  to  cor.dul 
to  play  with  Dr.  Bunnett  Moscheless '  Homm 
Handel,'  arranged  for  two  pianofortes.  At  a  lira 
given  by  the  mayor,  Dr.  Bunnett  was  presented 
an  illuminated  address  and  a  purse  of  gold  com 
^130,  the  proceeds  of  the  concert.  An  « 
gratifying  event  took  place  in  1895,  when  Dr.  Bn 
celebrated  the  jubilee  of  his  musical  life.  Oo 
occasion  he  was  presented  with  a  cheque  for  j 
subscribed  to  by  the  mayor  and  citizens  of  Na 
the  county  gentry  and  others. 

To  return  to  some  incidents  in  Dr.  Bunnett's  c 
His  appointment — which  he  has  just  resigw 
organist  to  the  Norfolk  and  Norwich  Musical  Fefl 
began  with  the  meeting  of  1872,  but  his  conn 
with  the  festival  extends  back  to  1845,  when  be 
as  a  chorister,  ;ind  in  some  capacity  or  other  \ 
taken  part  in  every  festival  since  that  year,  ll 
he  was  appointed  organist  of  St.  l'eter  MancroftC 
Norwich,  an  office  he  still  holds.  Three  yeas 
the  post  of  Corporation  organist  was  created  ft 
the  duties  of  which  he  continues  to  discharge  »i 
and  efficiency.  The  4  Saturday  Popular  Conct 
which  as  Corporation  organist  he  plays  soimpa 
part,  are  referred  to  in  the  article  on  '  Nonric 
its  musical  associations '  (p.  369).  Dr.  BunneJ 
been  in  constant  request  for  'opening  '  orgasm 
Anglia,  and  he  has  given  many  recitals  m  * 
parts  of  the  kingdom.  When  the  new  organ 
cathedral  was  opened  in  1899,  be  was  specially  if 
by  the  Dean  and  Chapter  to  give  two  red 
pleasant  instance  of  letting  bygones  be  bygones, 
twenty-one  years,  from  1 872,  he  conducted  the  N< 
Musical  Union,  and  for  six  years,  1890-96,  duri 
summer  months,  he  directed  a  series  of  conci 
Lowestoft  pier. 

It  is  just  fifty  years  since  Dr.  Bunnett  to 
degree  of  Bachelor  of  Music  at  Cambridge,  bci 
first  '  andidate  who  passed  during  the  Profess* 
Sir  Stcrndale  Bennett  :  twelve  years  later  (in  il 
proceeded  to  the  degree  of  Doctor  of  Music,  1* 
occasion  his  '  exercise,'  entitled  1  Song  of  I'raiH 
performed  in  Trinity  College  Chapel,  conduct! 
Prof.    Bennett,   with   the  composer  at  the  0 
In  1870  he  became  a  Fellow  of  the  Royal  C08 
Organists  :  he  is  now  a  member  of  the  Council. 

Although  Dr.  Bunnett  never  saw  Mendelssofc 
records  an  interesting  anecdote  concerning 
composer  and  his  contribution  to  English  < 
music  : 

Shortly  after  the  performance  of  'FUi&h1 
Birmingham  in  1846,  which  Mendelssohn  coocoC 
he  completed  his  Te  Deum  in  A.  As  be  «*  1 
anxious  to  fall  in  with  the  English  style  of  service, 
1'recentorof  the  Cathedral  went  to  town  byappointmej 
meet  Mendelssohn,  who  played  over  the  Te  Deum  Wl 
After  having  made  some  suggestions  the  PreceM 
returned  to  Norwich,  and  gave  us  (I  was  at  thai  ■( 
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ionster)  an  account  of  his  visit  to  Mendelssohn,  and 
t  composer's  reading  and  speed  of  the  music, 
•„  I  believe  we  were  the  first  choir  to  introduce  this 
rvicr  into  English  cathedrals  :  it  was  a  very  great 
raurite  with  us. 

1  regard  to  composition  there  can  be  placed  to 
Bunnett's  credit  the  following  works  : 

ilinuu rift :  Adagio,  allegro,  andante  and  rondo  for 
moforte  and  orchestra  (1863)  ;  Sonata  for  pianoforte 
<J  violin  (1867)  :  Pianoforte  trio  (1873),  performed  by 
intern,  Edward  Howell  and  the  composer  ;  Serenade 
d  rondo  for  pianoforte  and  small  orchestra  (1874); 
/xi,'  cantata  for  solo  voices,  chorus  and  orchestra 
i/'ji,  composed  expressly  for  the  Musical  Union 
aety  and  performed  by  them ;  Inauguration  ode 
i;Si,  composed  for  and  performed  at  the  opening  of 
Art  Loan  Exhibition  for  the  restoration  of  St.  Peter 
incroft  Church;  Jubilee  ode  (1887),  composed  for 
i  performed  at  a  concert  of  the  Musical  Union 
titty  ;  in  addition  to  his  exercises  for  the  degrees  of 
creior  and  Doctor  of  Music. 

Ptw.ud:   Church   Services,    Anthems,  Christmas 
rob  five  sets).  Part-songs,  and  Song*. 

the  age  of  sixteen  Dr.  Bunnett  began  the 
alon  of  his  musical  library,  which  occupies  no 
uiderable  place  in  the  house; — beautifully  situated 
e  Close,  with  a  view  of  the  cathedral— in  which  he 
.ived  for  fifty-two  years.  He  started  his  collection 
ifolio  copy  of  the  'Messiah'  which  he  bought  for 
ifvinea,  a  considerable  outlay  for  a  chorister, 
subsequently  purchased  a  copy  of  Boyce's 
ketfral  music,  three  volumes,  original  edition,  with 
•dkJ  margins,  for  the  same  amount,  ten  shillings 
lixpence  !  The  collection  is  particularly  rich  in 
feh  periodicals  devoted  to  music,  of  which  there 
over  500  bound  volumes  on  the  shelves  of  his 
c-room. 

reply  to  a  request  for  the  history  of  his  well- 
is  Kvening  Service  in  F,  Dr.  Bunnett  says : 
y  years  ago  I  was  choirmaster  of  St.  John's 
Jermarket  Church  in  this  city  (Norwich).  It  was 
;ed  choir  of  ladies  and  gentlemen.  We  wanted 
thing  better  than  a  chant  for  the  evening 
ides,  and  at  that  time  there  was  nothing  between 
at  and  a  cathedral  service.  To  supply  this  want 
te  the  service  which  has  become  so  popular.  It 
tot,  however,  till  two  years  after  1  had  composed 
trvice  that  I  sent  it  to  Messrs.  Novello  asking 
to  purchase  the  music.  Acting  upon  the  opinion 
iir  musical  adviser,  they  returned  my  manuscript, 
m  published  the  Service  {at  Novello's)  on  my 
account,  a  course  which  I  have  had  no  cause  to 
l  as  since  its  publication  in  September,  1869, 
po  copies  have  been  sold,  and  this  is  exclusive  of 
onic  Sol-fa  edition,  and  of  those  collections  of 
ms,  special  service  books,  &c,  for  which  I  have 
'  permission  for  its  insertion.' 
arveit  in  F  has  had  many  imitators,  but  this  simple 
;g  of  the  evening  canticles  still  holds  the  field  :  it 
M  a  want,  and  the  man  who  embraced  the 
rtunity  is  the  veteran  and  esteemed  musician  of 
■•ch,  Dr.  Edward  Bunnett. 


PETER  MANCROFT  CHURCH,  NORWICH. 

«  church  of  St.  Peter  Mancroft,  of  which 
"unnett  has  been  organist  for  thirty  years,  is  one 
e  most  interesting  of  the  many  churches  for 
h  Norwich  is  famous.  Originally  founded  in 
by  Ralf  de  Guadcr,  Earl  of  Norfolk,  the  present 
t  dates  from  1430  when  it,  was  rebuilt  in  the 
tndicular  style  and  consecrated  in  1455.  Its 
*  tower,  100  feet  high,  contains  a  splendid  peal  of 
*cond  to  none  in  the  country,  the  tenor  bell 


weighing  43  cwt.  In  length  196  feet,  greatest  width 
98  feet,  the  height  of  the  church  from  the  floor  to 
the  apex  of  the  roof  is  60  feet,  and  the  seating 
accommodation  is  for  1,000  worshippers. 

On  entering  the  church  one  cannot  help  being  struck 
with  the  fine  tower  arch,  the  clerestory  windows 
thirty-four  in  number,  the  beautiful  open  timber  roof 
ornamented  with  fan  groining,  and  the  ancient  glass  in 
the  East  window.  Of  special  interest  is  the  font  with 
its  massive  cover  of  15th  century  work  and  the 
tapestry  near  it,  of  the  date  1573  and  said  to  be 
Flemish,  formerly  the  altar  piece.  The  sacristy,  east 
of  the  altar,  is  no  less  interesting,  as  are  also  the 
following  : 

A  fine  inlaid  table,  temp.  Charles  I.,  formerly  the 
sounding-board  over  the  pulpit. 

A  ringers'  jug,  of  Norwich  pottery,  dated  1749,  and 
holding  36  pints. 

Case  containing  13th  century  illuminated  manuscript 
of  St.  Paul's  Epistles  with  glossary,  of  great  value  ;  and 
a  manuscript  copy  of  the  Vulgate,  1340,  beautifully 
written  on  extremely  fine  vellum. 

A  15th  century  treasury  chest,  containing  the  Church 
Registers  in  twenty-one  volumes,  complete  from  1538. 

Quaint  i6lh  century  Flemish  picture  of  the 
Resurrection. 

A  picture  of  '  The  Thorn  in  the  Flesh,'  a  quaint 
conception  of  a  toad-like  devil  piercing  St.  Paul's  leg. 
This  very  curious  picture,  said  to  be  English,  is  of  early 
17th  century  work. 


A  curious  carved  alabaster  panel  of  female  saints, 
found  by  a  sexton  in  the  churchyard  when  digging  a 
grave  ;  said  to  be  part  of  the  original  altar-piece. 

Portrait  of  Sir  Thomas  Browne  one  of  the  three 
originals  that  exist  -author  of  Religio  A f edict,  and  a 
famous  native  of  Norwich. 


The  church  plate,  said  to  be  the  finest  possessed  by 
any  one  church  in  England,  consists  of  seventeen 
pieces,  of  which  three  cups,  two  covers,  and  one 
paten  belong  to  the  Tudor  period,  including  the 
superb  Gleane  cup,  presented  to  the  church  in  1633 
by  Sir  Peter  Gleane,  an  eminent  Norwich  merchant. 
There  is  also  a  small  pre- Reformation  thistle-shaped 
cup  with  cover  surmounted  by  a  Roman  soldier,  the 
only  piece  of  plate  known  with  the  date  letter  1543. 

An  organ  was  erected  in  the  church  in  1707,  when 
the  organist's  salary  was  £20.  On  February  3,  too;, 
the  Vestry  agreed 

That  the  rents  of  the  parish  houses  (not  otherwise 
appropriated)  shall  be  applyed  for  the  payment  of  the 
minister's  wages  and  of  the  organist's  wages  till  another 
better  expedient  be  found  out. 

The  first  recorded  organist  seems  to  have  been 
Mr.  William  Pleasants  (or  Pleasant;,  elected  in  1708. 
He  died  in  October,  1717,  and  is  buried  under  the  west 
arch  (tower)  of  the  church.  There  is  a  service  by  him 
in  an  old  book  in  the  cathedral.  He  may  have  been 
a  descendant  of  Thomas  Pleasants,  organist  of 
I  the  cathedral  from  1670  to  1689.  The  next  organist 
of  St.  Peter  Mancroft  was  Humphry  Cotton,  who 
became  organist  of  the  cathedral  in  1721.  Later  on 
the  post  was  held  by  three  Beckwiths  in  succession- 
Edward,  from  1780  to  1794;  Dr.  John  ('Christmas') 
1794  to  1809;  and  his  son  John  Charles,  1809  to 
1819.  From  1807  to  1819  two  Beckwiths  in 
succession  held  the  organistship  of  the  cathedral 
as  well  as  that  of  St.  Peter  Mancroft,  in  which 
church  they  are  both  buried.  Dr.  Ileckwith,  who 
was  an  exceedingly  able  man  apart  from  his 
musicianship,  was  the  author  of  an  important 
contribution  to  the  history  of  the  pointed  psalter  (see 
The  Musical  Timks  of  March,  1903,  p.  174). 
Dr.  Beckwith  was  succeeded  by  Alfred  Pettet,  who 
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held  the  office  from  1819  lill  his  death  in  1837, 
Pettet  compiled  'Original  Sacred  Music,' a  collection 
of  psalms,  hymns,  and  anthems  composed  expressly 
for  the  work  by  Attwood,  Crotch,  (loss,  Horsley, 
Wesley  and  others.  To  him  succeeded  a  Mr. 
Crii<  hheld  and  Mr.  lames  llarcourt  ;  on  the 
resignation  of  the  latter,  in  1-^77,  Dr.  Hunnett  was 
appointed  and  still  holds  thr  <  fnCC, 


|ik.  \ K  M 1 

Dr.  I'hilip  Armes  has  just  resigned  the  organistship 
of  Durham  Cathedral,  to  winch  lie  was  appointed  on 
November  14,  1862.  He  retires  with  the  title  of 
honorary  organist  of  the  cathedral  he  has  served  so 
well  for  forty-four  and  a  half  years,  and  with  the  best 
wishes  of  his  friends  for  the  enjoyment  of  many  years 
of  happiness.  Dr.  Armes— of  whom  a  biographical 
sketch  appeared  in  THE  Musical  TIMES  of  February, 
1900 — will  continue  to  discharge  the  duties  of 
Professor  of  Music  in  the  University  of  Durham. 


1 


IHK  It  KAN  OF  WESTMINSTER  ON  CHURCH 

At  a   festival  of  South   London  choirs, 
Southw.uk   Cathedral    on    May    16,  the 
Westminster  preached  an  eloquent  sermoo 

course  of  which  he  said  : 

English  people  were  lackinp  in  the  sense  of  »dod| 
It  was  more  ditlicult  to  praise  ilian  to  pray.  I'ravefSSl 
tn  the  lips  of  many  a  man  in  his  distress  who  had  m 
ihought  ot  praising  God  at  any  lime.  We.  in  EngliMH 
hymns  which  we  ought  to  recognise  to  the  full,  fad 
1  hurch  of  l.ngland  stood  for  intelligible  worship-  1 
lewish  psalm  and  the  ancient  Christian  hymn  were  m 
praise.  Their  language  was  often  too  lofty  for  onr  slofl 
souls,  hut  they  formed  a  kind  of  ladder  by  which  we  9 
climb  at  least  a  little  way.  By  adapting  their  lango^ 
ourselves  we  might  gradually  attain  to  a  habit  of  »£W 
The  Church  with  her  service  was  a  school  of 
Moreover,  we  were  reminded  that  night  that  we  b*d 
aid  to  adoration  in  music  ;  for  since  our  service  was  rec<M 
in  our  mother  tongue  we  had  been  at  work  upon  its  nMS 
adornment  and  interpretation.  Not  content  with  d»i* 
much  of  the  old  traditions,  we  had  distinctly  Anglican  a* 
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had  snagbt  to  commend  oar  worship  to  the  simplest 
1  and  to  the  most  highly  cultivated.  We  had  not  been 
med  of  the  popular  melody,  and  we  had,  on  the  other 
[.  elaborated  oar  cathedral  music — at  once  stimulating 
keeping  pace  with  the  modem  musical  problem,  and 
e  had  all  experienced  the  elevating  power  of  a  great 
a  of  praise,  and  some  of  us  had  learned  to  rise  to  nigh 
$  of  adoration.  It  was  to  be  hoped  that  those  who 
responsible  for  our  church  music  would  bear  in  mind 
iheir  first  duty  was  to  help  men  to  praise  God  better, 
to  inspire  them  with  a  sense  of  corporate  worship. 


ORGANIST  AND  FIRE-ENGINE  MAN. 

Monk  Gould,  of  Southsea,  writes  : 

taring  to  your  interesting  '  Occasional  Note '  in  the 

issae  of  The  Musical  Times  on  Easter  Vestry 
imjs,  and  of  one  held  at  Rye  in  1857,  when  the  late 

Charles  Thomas  was  appointed  by  the  churchwardens 
tot  and  superintendent  of  the  fire-engines,  &c,'  I  think 

throw  light  on  the  matter  if  you  will  kindly  allow  me 
it  space. 

e  old  parish  church  of  Rye — a  very  interesting  and 
wj  bnilding— has  two  large  side  chapels,  and  in  one  of 
the  fire-engines  were  formerly  stored,  and  placed 
diately  behind  the  organ.  Mr.  Charles  Thomas 
toed  with  the  profession  of  organist  the  management  of 
tool  gasworks  and  the  business  of  a  tailor,  and 
Per  he  was  a  man  of  considerable  standing  and  repute 
t  old  borough.  The  fire-engines  being  under  the 
li  of  the  churchwardens,  they  doubtless  considered 
!  Osstjr  organist  to  be  a  fit  and  proper  person  to 
Mad  them. 

p|*Mr.  Thomas  well,  and  my  first  organ  appointment, 
m  of  fourteen,  was  to  succeed  him  as  organist  of  the 
am  bis  resignation  in  1872.    The  organ  was  an  old 
*  instrument  by  a  builder  named  Eagles.    It  had 
and  C  pedals.     The  swell  extended  only  to 
the  remaining  notes  below  being  permanently 
the  Great,  the  effects  sometimes  produced  when 
OB  the  soft  Swell  and  full  Great  being  startling  ! 

performances  of  my  predecessor,  one  of 
sns  as  a  small  boy  may  be  of  interest, 
blower  performed  close  to  the  organ  stool, 
the  words  of  the  hymns,  and  singing  them  lustily 
[larae  time.  Shortly  before  the  conclusion  of  the  last 
Ivts  his  custom  to  indicate  the  same  to  the  organist— 
plaining  a  hymn-book,  had  plodded  steadily  through 
le  several  tiroes— 1  y  remarking  in  a  voice  audible 
►to  be  heard  all  over  the  church,  '  H-amen  now  ! ' 

ROYAL  COLLEGE  OF  ORGANISTS. 

opening  lecture  of  the  extended  scheme  of  lecture- 
p  was  given  by  Sir  Walter  Parratt  at  Park  Hall, 
fi  on  April  25,  Sir  Frederick  Bridge  in  the  chair, 
'bject  was  the  important  one  of '  Organ  arrangements.' 
y  -arge  audience  assembled  to  listen  to  the  College 
m  s  able  address.  Its  general  tone  was  entirely 
direction  of  a  wise  selection  of  arranged  music 
to  be  effectively  rendered  by  a  well-considered 
ttion  on  the  organ,  and  set  forth  by  sympathetic 
*»r  treatment.  Sir  Walter  played  his  own  illus- 
*  with  masterly  skill  upon  the  fine  organ  in  the  hall. 
f  the  lecture  members  and  friends  of  the  College  dined 
«  ander  the  presidency  of  Mr.  G.  G.  Beale,  organist 
toJirT  Cathedral,  Sir  Walter  Parratt  being  received 
Khasiasm  as  the  honoured  guest  of  the  evening. 

first  Annual  Report  (1907)  of  the  Church  Music 
f  has  been  issued,  from  which  it  appears  that  414 
have  joined  the  Society  since  its  foundation  on 

20,  1006 ;  of  these  eleven  are  life  members,  148 
tag  members  and  255  acting  members.  In  addition 
plications  of  the  Society,  the  committee  has  issued  a 
•t  w  recommended  services,  and  a  first  list  of  recom- 

"itnems,  &c,  is  in  course  of  preparation. 

•K.  B.  Woodward,  for  nearly  forty-seven  years  organist 
faster  of  St.  Helen's  Parish  Church,  Lancashire, 
ww  from  that  office,  closing  his  long  career  there  on 
>>  evenmg,  Aprii  2g 


A  very  satisfactory  rendering  of  Brahms's  '  Requiem  * 
given  in  the  nave  or  Canterbury  Cathedral  on  May  2,  under 
ihe  able  direction  of  Dr.  Perrin,  organist  of  the  cathedral. 
The  soloists  were  Miss  Florence  Holdemessand  Mr.  S.  Dyson 
(lay  clerk) ;  the  orchestra,  led  by  Mr.  C.  Gunn,  numbered 
about  fifty  performers  and  the  chorus  consisted  of  about 


150  voices;  there  was  a  very  large  congregation.  The 
service  music  included  a  new  and  effective  orchestral  work 
entitled  '  Overture  di  Chiesa,'  composed  by  Dr.  Perrin  ; 
Sullivan's  unaccompanied  chorus  '  O  gladsome  light '  and 
two  excerpts  from  I  laydn's  4  Creation '  also  were  performed. 


A  special  musical  service  was  held  at  Portsmouth  Parish 
Church  on  the  evening  of  Ascension  Day,  under  the  direction 
of  Mr.  R.  H.  Turner,  organist  of  the  church,  who  gave  a 
short  organ  recital.  A  special  feature  of  the  service  was  the 
valuable  co-operation  of  the  band  of  the  Portsmouth  Division 
of  the  Royal  Marine  Light  Infantry,  under  the  conductorship 
of  Lieut.  George  Miller,  M.V  O. 

ORGAN  RECITALS. 

Dr.  G.  J.  Bennett,  Lincoln  Cathedral — Rhapsodic  (No.  3) 
sur  des  Cantiques  Bretons,  Saint-Stuns. 

Mr.  Hubert  W.  Hunt,  St.  Nicholas  Church,  Bristol- 
Fantasia  in  E,  Wolstenholme. 

Mr.  J.  Gray,  Parish  Church,  Kirkcaldy  Grand  cha-ur  in  G, 
Salome". 

Mr.  H.  Mozart  Sheaves,  Parish  Church,  Timperley— 
March  for  a  church  festival,  Best. 

Mr.  Clarence  Lou,  St.  Sepulchre's,  E.C. — Marche 
pontificate,  lummens. 

Mr.  G.  E.  Arnold,  Parish  Church,  Knaresborough — 
Fanfare  in  D,  I^mmens. 

Mr.  Charles  M.  Cowe,  Cathedral  Church,  Dundee— 
Toccata  in  A,  Fun  ell. 

Mr.  Fred  Sutcliffe,  Sl  Andrew's,  Blackley-  Choral  song 
and  fugue,  S.  S.  Wesley. 

Mr.  Paul  Rochard,  Holy  Trinity,  South  Shields— Concerto 
in  G  minor,  Hatuiel. 

Mr.  M.  Kingston,  Parish  Church,  Windsor — Allegretto 
in  C,  Cafxk'ci. 

Mr.  Jesse  A.  Longfield,  St.  Andrew's  Presbyterian 
Church,  Victoria,  British  Columbia— Fantasia  in  F  minor, 

Freyer. 

Mr.  Henry  Riding,  Chigwell  Church.  Andantino,  Davan 
Wet  (on. 

Mr.  Andrew  Freeman,  Wesleyan  Church,  Newbury.— 
Andante  commodo  in  E,  Charles  Wesley,  and  Larghetto 
in  D,  Samuel  Wesley. 

Mr.  W.  J.  Keech,  Parish  Church,  Favcrsham. — Overture 
in  C,  I/ollins. 

Mr.  Ernest  C.  Edwards,  St.  Saviour's  Church,  Retford.  — 
(  antilene  in  A  flat,  Wheeltlon. 

Mr.  F.  J.  Livesey,  St.  Bees  Priory  Church.-  Romance 
in  B  major,  Kheinberger. 

Mr.  James  Tomlinson,  Public  Hall,  Preston.-  Fantasie 
in  D,  Bossi. 

Mr.  Thomas  J.  Crawford,  SL  Katherine Cree  Church,  E.C. 
Postlude  in  D,  Smart. 

Mr.  Purcell  James  Mansfield,  Wesleyan  Church, 
Paignton — Can  zona  in  B  flat,  Wolstenholme. 

Mr.  W.  A.  Roberts,  St.  Paul's,  Prince's  Park,  Liverpool 
— Fantasia  in  E  minor,  J.  Lyon. 

Mr.  T.  Tertius  Noble,  St.  Olave's,  Marygate,  York 
(dedication  of  the  new  memorial  organ  built  by  Messrs. 
J.  W.  Walker  \-  Sons)— Solemn  prelude.  T.  T.  Noble. 

Mr.  T.  D.  Edwards,  Rhos  Baptist  Chapel,  Mountain  Ash 
— Grand  Chceur,  Salome". 

Mr.  Fountain  Meen,  St.  Michael's,  Cornhill —Caprice  in 
B  flat,  Guilmant. 

Mr.  F.  E.  Wil  son,  St.  Michael  and  All  Angels,  Little 
Ilford—  Fantasia,  John  E.  West. 


ORGANIST,  CHOIRMASTER,  AND  CHOIR  APPOINTMENT-^. 
Mr.  Thomas  H.  Hill,  Parish  Church,  Cholsey,  Kerkshire. 
Mr.  Paul  Rochard,  Parish  Church,  Hinckley. 
Mr.  Alfred  C.  Toone,  St.  Mary's  Church,  VVest  Kensington. 
Mr.  W.  D'Arcy  Tournier,  Highbury  Congregational  Church, 
Birmingham. 

Mr.  John  Collett  (Tenor),  Manchester  Cathedral. 
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•Reviews. 


Modern  Organ  Accompaniment.  By  A.  Madeley  Richardson. 

[Longmans.  Grt-en,  &  Co.] 

No  fault  can  he  found  with  the  aim  of  this  book,  hut 
much  of  its  subject-matter  is.  to  say  the  least,  unsatisfactory 
from  a  devotional  point  of  view.  We  refer  to  the  extraordinary 
manner  in  which  Dr.  Richardson  has  treated  the  tunc 
'  Melcomhe,'  and  set  it  forth  as  a  model  of  what  may  be  done 
to  other  tunes.  This  '  ornamentation  '  save  the  mark 
consists  of  repetitions  of  chords,  arpeggios,  chromatic  little 
runs,  and  similar  vulgar  distortions  of  a  dignified  tune  that 
are  nothing  short  of  repulsive.  If  this  kind  of  accompaniment 
to  simple  hymns  is  considered  desirable,  then  reverence  will  l« 
scattered  to  the  four  winds.  There  is  more  than  one  indication 
that  *  Modern  organ  accompaniment '  has  been  hurriedly 
written  and  without  due  consideration  of  its  effect  on  organists 
who  do  not  fully  realize  the  saoredness  of  their  office-  The 
musical  examples  are  far  from  lieing  correct,  and  the  style  is 
not  above  reproach.  Purged  of  what  we  consider  its 
dangerous  features  and  thoroughly  revised,  this  manual  might 
serve  some  useful  purpose,  but  in  its  present  form  there  are 
many  pages  that  are  disappointing  from  more  than  one  point 
of  view.  Artistic  restraint,  not  restless  excess,  is  to-day 
much  needed  in  accompanying  the  music  of  divine  service. 

Sir  Son gs  for  soprano  or  tenor  (Op.  6).  Fnglisb  translations 
by  Felix  Mansfield  ;  music  by  Johannes  Brahms.  Edited 
by  Alberto  Randegger.    [Novello  <V  Co.,  Ltd.] 

As  the  opus  number  implies,  these  half-dozen  songs  are 
among  the  early  compositions  of  Brahms,  but  they  are  none 
the  less  acceptable  on  that  account.  The  gem  of  the  set  is. 
perhaps,  No.  2,  'Spring'  (Der  Prnhling),  a  delightfully 
melodious  and  invigorating  strain  that  is  full  of  charm. 
This  sonc  has  some  worthy  companions,  and  the  collection 
is  one  that  should  find  acceptance  with  amateurs  and 
professional  vocalists  who  can  appreciate  a  good  thing. 
Sir.  Randegger  has  discharged  his  editorial  duties  with  his 
well-known  aptitude,  and  Mr.  Felix  Mansfield  has  furnished 
a  singable  English  text,  though  the  German  words  also  are 
given  for  those  who  prefer  the  original  settings.  It  is  a  pity 
that  the  names  are  not  given  of  the  two  ladies— Louise  and 
Minnie  Japha— to  whom  Brahms  dedicated  these  songs.  In 
this  connection  it  is  of  interest  to  know  that  immediately 
they  were  published,  Schumann  forestalled  the  composer  by 
presenting  the  young  ladies  with  a  copy  of  the  work,  on 
which  he  wrote  :  '  Den  1  raulein  Japha,  zum  Andenken  an 
das  Weihnachtsfest,  1853,  als  Vorbote  des  eingentlichcn 
Gebers.  R.  Schumann' — (To  the  Misses  Japha,  in  remem- 
brance of  the  C  hristmas  Festival,  1 8s.?,  as  forerunner  of  the 
real  giver.     R.  Schumann.) 


BOOKS  RK(  KIVKM. 

The  IVagner  Stories.  By  Filson  Young.  Pp.  xv.  -f  298  ; 
5/.  net.    (E.  Grant  Richards.) 

The  Art  of  Counterpoint  and  its  application  as  a  decorative 
Principle.  By  C.  H.  Kitson.  Pp.  viii.  t  351  ;  js.  Gd.  net. 
(Oxford  :  The  Clarendon  Press.) 

Jamaican  Song  and  Story.  Collected  by  Walter  Tekyll. 
Pp.  xxxix.  +  2SS  ;  10.,.  (ni.  net.  (David  Nutt,  for  the 
Folk-Lore  Society.  ) 

/.'Oratorio  Musica/e  in  Italia.  By  Guido  Pasquetti. 
Pp.  xxiii.  4   505.     ( lirenze  :  Successori  I.e  Monnier. ) 

God  and  Music.  By  John  Harrington  Edwards.  Pp.  319; 
41.  net.    (J.  M.  Dent  iv.  Co.) 

Strauss'  'Salome.'  A  guide  to  the  opera  with  musical 
illustrations.  By  Lawrence  Gilman.  Pp.  85  ;  p.  Gd.  net. 
(John  Lane.) 

The  .Morris  Hook.  A  history  of  Morris  dancing,  with  a 
description  of  eleven  dances  as  performed  by  the  Morris-men 
of  England.  Bv  Cecil  |.  Sharp  and  Herbert  C.  Macilwaine. 
Pp  80  ;  2s.  6d.'  (Novello  \  Co.,  Ltd.) 

Faust  (Gounod),  and  Carmen  (Pizet).  'The  Great 
Operas'  series,  edited  by  J.  Cuthbert  Hadden,  with  coloured 
illustrations  by  Byam  Shaw.  Each  is.  net.  (T.  C.  &  E.  C. 
lack.) 

7 he  People's  Psalter.  Arranged  by  the  Rev.  G.  H.  S. 
Walpole,  D.D.    Pp.  209;  p.  Gd.    (Elliott  Stock.) 


ROYAL  OPERA. 

The  grand  opera  season  at  Covent  Garden  commi 
April  30  with  '  Das  Rheingold,'  the  succeeding 
of  the  'Ring*  being  given  May  t,  3  and  6.  A 
cycle  began  on  May  8  and  terminated  on  Miy  1. 
performances,  given  under  the  conditions  that  p 
Bayreuth,  were  conducted  by  Dr.  Richter.  T 
memorable  feature  was  the  superb  rendering  of  the  c 
portion,  which  was  remarkable  for  perfect  balance 
finish,  and  significant  accentuation  of  the  prindpa 
Several  finer  exponents  of  the  principal  characters  b 
heard  at  Covent  Garden,  but  in  some  instax 
impersonations  were  all  that  could  be  desired,  at 
Mr.  Van  Rooy  as  Wotan  in  the  second  cycle  of  the 
Madame  Kirkby  Lunn  as  Fricka,  Waltraute  and  E 
Mr.  KnUpfer  as  Hunding.  Briinnbilde  was  embodk 
cycles  by  MadameGulbranson,  who  sang  and  acted  in 
that  testified  to  intimate  acquaintance  with  the  pai 
some  deficiency  in  distinction.  Madame  Fleischer 
Madame  Egli  were  respectively  satisfactory  expt 
Sieglinde  and  Gutrune.  In  the  second  cycle  of  tb 
Siegmund  was  personated  by  Mr.  Cornelius,  a  m 
with  a  fairly  musical  tenor  voice,  who  sang  plca^r 
excellent  impression  was  made  by  another  ne 
Mr.  Bechstein,  who  accentuated  the  humorous  e! 
the  character  of  Mime.  Mr.  Zador  was  one  of  tb< 
exponents  of  Alberich  that  have  been  seen  in  ) 
Mr.  C.  Whitehill  gave  a  dignified  impersonation 
in  the  first  cycle  ;  Mr.  Jorri  repeated  his  i 
embodiment  of  Loge,  and  other  members  of  the 
Messrs.  Stockhausen,  Nietan,  Krauss  and  Rabot 
Rhine-maidens'  music  has  never  been  more  beaotif 
than  by  Madamcs  Agnes  Nicholls,  Fiebiger  at 
who,  with  Mesdames  Gleeson-White,  Edna  1 
G.  Lonsdale  and  Maud  Sanlley,  also  sang  as  the  > 
Notable  advance  was  shown  in  the  scenic  effects 
management,  but  the  dragon  was  a  poor  fighting  b< 

In  connection  with  the  '  Ring  '  performances,  twe 
tations  were  given,  respectively  on  May  16  ax 
'  Die  Meutersinger,'  commencing,  for  the  first 
Kngland,  at  5  p.m.  In  these  Mr.  Van  Rooy  rep 
superb  embodiment  of  Hans  Sachs,  Mr.  Jorn  sang  a 
as  Walthcr,  Miss  Hem  pel  gave  a  vivacious  but 
ordinary  reading  of  Eva,  Mr.  Geis  was  am 
Beckmesser,  Mr.  KnUpfer  sang  splendidly  as  Po 
Mr.  Bechstein  and  Madame  Tolli  appeared  respe 
David  and  Magdalene.  Dr.  Richter  conducted,  1 
the  excellence  of  ensemble  was  a  memorable  featun 

On  the  third  night  of  the  season— May  2 — was  p 
for  the  first  time  in  England  with  German  text, 
one-act  operetta  'Bastien  und  Bastienne,'  com 
176S,  when  he  was  twelve  years  of  age.  The  If 
Weiskern,  is  an  adaptation  of  Madame  Favart's 
Rousseau's  operetta  '  Le  Devin  du  Village,'  whicl 
time  after  its  production  enjoyed  extraordinary  p 
Mozart's  music  is  as  simple  as  the  story,  but  it  t 
and  contains  many  touches  indicative  of  the 
style,  the  work  herein  possessing  its  chief  musical 
Miss  Hem  pel  sang  pleasingly  as  Bastienne,  and 
two  characters,  Bastien,  the  fickle  lover,  and  ( 
worldly-wise  doctor,  were  respectively  well  play* 
Nietan  and  Mr.  Zador.  Mozart's  quaint  little  * 
followed  by  a  revival  of  Humpcrdinck  s  delightful  f. 
'  1  lansel  und  Gretel,'  in  whicn  the  parts  of  the  chih 
vivaciously  sustained  by  the  Misses  Fiebiger  and 
Madame  Reinl  was  admirable  as  the  Witch,  Mr.  .' 
Madame  Tolli  did  justice  to  the  parts  of  the  U 
mother,  and  the  songs  of  the  I  lew-man  and  Sand-i 
beautifully  sung  by  Miss  Hat  chard  and  Madai 
Thornton.  It  should  l>e  noted  that  both  the  abo 
were  conducted  by  Mr.  Percy  Pitt,  who  also  dir< 
rendering  of  Nicolai's  '  Die  l.ustigen  Weiber  von  \ 
mounted  on  May  7,  the  cast  consisting  of  Mesdaxoef 
Tolli  and  Fiebiger  respectively  as  Mrs.  Ford,  Mi 
and  Sweet  Anne  Page,  and  Messrs.  KnUpfer,  Zador 
Jorn,  Bechstein  and  Stockhausen  severally  as 
1  ord,  Page.  Fenton,  Slender,  and  Dr.  Caius.  Th 
of  the  work,  with  the  exception  of  the  part  of  M 
seemed  somewhat  heavy  to  English  students  of  Sba 
but  it  was  not  without  humour  and 
excellencies. 
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eccini's  '  La  Bobcme '  was  given,  under  ihe  conductor- 
of  Mr.  Campanini,  on  May  15.  The  cast  included  the 
appearances  this  season  of  Messrs.  Caruso,  Scotli, 
ccrax  and  Gilibert,  who  impersonated  the  four  students, 
lame  Donalda  as  the  consumptive  heroine  and  Miss 
pdlli  as  the  irrepressible  Musetta.  Mr.  Caruso,  who  was 
plendid  voice,  sang  the  sentimental  music  of  Rodolfo 
1  a  fervour  that  excited  the  liveliest  enthusiasm  of  his 
ptriots.  Two  nights  later  he  appeared  as  the  casual 
enant  in  '  Madama  Butterfly,'  Miss  Destinn  making  ber 
rit  and  repeating  her  intensely  pathetic  embodiment  of 
Go  San.  The  characters  of  Sharpless  and  Suzuki  were 
ectively  sustained  by  Mr.  Scolti  and  Madame  Lejeune, 
four  principal  parts  thus  being  played  by  the  same 
went*  as  on  the  first  performance  of  the  work  at  Covent 
in  00  July  10,  1905. 

urohaoser  was  performed  on  May  20,  when  Madame 
ider-Edel  gave  an  attractive  embodiment  of  Elizabeth, 
t  Destinn  appeared  for  tbe  first  time  here  as  Venus, 
ig  a  leading  of  the  part  notable  for  dignity,  and 
tune  Agnes  Nicholls  sang  delightfully  as  the  Shepherd, 
knote  acted  with  distinction  as  Tannhauser,  but  sang 
1  tbe  hardness  of  tone  of  the  typical  German  tenor, 
an.  Kntipfer  and  Whitehill  respectively  appeared  as 
ntno  and  Wolfram,  and  the  remainder  of  the  cast 
wed  of  Messrs.  Nietan,  John  Harrison,  Frederic  Austin 
Raboth  Dr.  Richter  conducted,  and  secured  a  very  fine 
mble.  Madame  Melba  made  her  rentrie  as  Mimi  in 
1  Bohime '  on  May  2 1 ,  with  her  customary  success.  The 
amder  of  the  cast  was  the  same  as  at  the  previous 
m&wce. 


Uonfcon  Concerts. 


PHILHARMONIC  SOCIETY. 

I  nmphonic  poem  entitled  'Cleopatra'  was  the  first 
ilia  in  the  programme  of  the  concert  at  Queen's  Hall  on 
f  16.  It  is  by  Mr.  G.  W.  Chadwick,  a  prominent 
erican  composer,  of  whom  Mr.  Louis  C.  Elson  in  his 
istory  of  American  Music '  declares  that  '  he  deserves 
blion  for  avoiding  the  demon  of  cacophony  which  has 
rampant  in  some  modern  music'  If  the  tone-poem  is  a 
specimen  of  his  art-work,  that  praise  is  well  deserved, 
i  title  4  Cleopatra  '  points  in  the  direction  of  programme- 
oc,  bet  the  work  can  be  heard  and  judged  as  '  abstract ' 
■e,  to  use  a  convenient  if  not  very  consistent  term. 

•  Chadwick,  as  a  pupil  of  Jadassohn  and  Kheinberger, 
oot  neglect  the  study  of  counterpoint,  and  in  the 

iphonic  poem  under  notice  there  are  many  proofs  of  his 
atifk  knowledge.  The  performance  under  Dr.  F.  H. 
•«  was  first-rale. 

aiscba  Elman  played  the  Beethoven  Violin  concerto. 
1  faultless  technique  has  almost  ceased  to  cause  astonish- 
m,  but  the  breadth,  nobility  and  feeling  with  which  he 
tnxets  the  music  of  tbe  great  master  still  remains 
w»der.  The  vocalist  was  M.  Felix  Senius,  who  in 
a  ion  am  or  05a'  from  Mozart's  'Cosl  fan  tutte '  showed 

*  He  possesses  a  voice  of  beautiful  quality,  and  that  he 
o*s  how  to  use  it.  He  met  with  a  cordial  reception  and 
•*  »n  encore.  Strauss's  '  Don  Juan'  was  given  for  the 
1  •tme  at  these  concerts,  and  the  programme  ended  with 
prs gtnial  •  Cockaigne'  overture. 


ROYAL  ACADEMY  OK  Ml' SIC. 
I'  was  a  happy  thought  of  the  authorities  of  the  Royal 
*deray  of  Music  to  give  the  students  of  the  operatic  class 
^portonity  of  performing  Mozart's  merry  two-act  opera 
•*»'  fan  tutte,'  and  the  interpretation  at  the  institution  on 
*)  1?  seemed  to  be  as  much  enjoyed  by  the  exponents  as 
»  large  and  appreciative  audience.  The  story  turns,  it 
W  *  remembered,  on  Don  Alfonso's  wager  with  two 
that  their  respective  sweethearts  would  prove  fickle  if 
wutted  to  temptation.  The  two  lovers,  who  accept  the 
<n.  »ere  impersonated  with  dramatic  perception  by 
in5f"-  Thomas  Gibbs  and  F.  Percival  Driver,  and  their 
sprctiTe  sweethearts  found  pleasing  exponents  in  Miss 
'*>■  J-  Fielding  and  Miss  Josephine  Ottlee.    No  little  of 


the  success  of  the  performance  was  due  to  the  excellence 
of  Mr.  Cecil  Pearson's  embodiment  of  the  Don,  and  Miss 
Isabel  H.  Rawlings  showed  a  lively  sense  of  humour  in  the 
important  r6le  of  the  waiting-maid.  The  music  is  notable 
by  its  appropriateness  to  the  lightness  of  the  subject,  and  it 
possesses  many  touches  of  characterization  that  make  it  an 
interesting  example  of  the  genius  of  the  great  master. 


LONDON  CHORAL  SOCIETY. 

Considering  the  dramatic  nature  and  variety  of  Dr.  Saint- 
Saena's  biblical  opera  •  Samson  and  Delilah,'  it  is  strange 
that  the  work  does  not  attract  larger  audiences  when 
presented  in  concert  form,  bnt  the  fact  remains  that  even 
when  the  cast  includes  leading  singers,  it  fails  to  draw  an 
audience  sufficiently  large  to  fill  Queen's  Hall.  This 
experience  was  repeated  on  May  11  at  the  performance  of 
the  work  by  the  London  Choral  Society,  with  Mr.  John 
Coates  and  Madame  Kirkby  Lunn  in  the  name  parts,  and 
Mr.  Thorpe  Bates  and  Mr.  Robert  Radford  personating  the 
other  roles.  Madame  Kirkby  Lunn  gave  a  highly  dramatic 
interpretation  of  tbe  seductive  and  energetic  Delilah,  and 
Mr.  Coates  sang  with  his  usual  artistic  perception  as  the 
susceptible  Samson.  Mr.  Arthur  Fagge,  who  conducted,  is 
to  be  congratulated  on  the  choral  singing,  which  was 
distinguished  by  the  proofs  of  good  training  if  at  times  it  was 
somewhat  lacking  in  dramatic  intensity  of  expression. 


HANDEL  SOCIETY. 

The  chief  feature  of  the  concert  given  on  May  14  at 
Queen's  Hall,  under  the  direction  of  Mr.  S.  Coleridge-Taylor, 
was  the  performance  of  Mr.  R.  H.  Walthew's  little-known 
cantata  '  Ode  to  a  nightingale,'  a  setting  of  Keats's  famous 
poem.  Mr.  J.  Caropl>ell  Mclnnes  rendered  the  solos 
expressively,  and  the  choir  sang  intelligently  if  at  times 
with  lack  of  crispness.  The  work  was  much  applauded 
and  the  composer  called  to  the  platform  at  the  close. 
The  third  section  of  Schumann's  '  Faust '  was  also  a 
commendable  choice,  for  this  music  is  little  known,  and 
Dr.  Saint-Saens's  fantasia  '  Africa,'  for  pianoforte  and 
orchestra,  with  Miss  Dorothy  Moggridge  as  soloist,  provided 
effective  contrast.  In  addition  to  Mr.  Campbell  Mclnnes, 
the  list  of  vocalists  comprised  Madame  Le  Mar,  Miss  Edith 
J.  Miller,  Mr.  Walter  Hyde  and  Mr.  Charles  Bennett. 


MR.  JOSEI'H  HOLBROOKE'S  CHAMBER  CONCERT. 

The  merry  month  of  May  is  not  the  most  propitious  time 
for  a  chamber  concert,  but  a  numerous  audience  assembled 
at  the  Salle  Erard  on  May  9,  when  Mr.  Joseph  Holbrooke 
submitted  a  selection  of  modern  English  music,  largely 
consisting  of  his  own  compositions.  Prominent  among  these 
was  the  first  London  performance  of  his  Sextet  No.  3  (Op.  33) 
for  pianoforte  and  strings  (or  wind  instruments).  The  former 
combination  was  presented  on  this  occasion,  the  composer, 
at  the  pianoforte,  being  assisted  by  the  Norah  Clench 
Chamber  Quintet.  The  sextet  consists  of  three  movements, 
the  most  important  of  which  is  the  first,  an  Allegro 
appassionato,  possessing  significant  themes  ingeniously  if 
somewhat  diffusely  developed.  The  second  number, 
Largkctto  tuolto  espressione,  is  built  up  with  two  melodious 
subjects  which  are  poetically  treated,  and  the  Finale,  a 
Rondo,  is  remarkably  spirited  and  gay.  The  work  is 
published  and  deserves  to  meet  with  favour.  It  was 
followed  by  the  first  performance  of  three  songs,  under 
the  collective  tide  of  '  Landscapes '  (Op.  34),  which  were 
tastefully  sung  by  Miss  Carrie  Crisp,  and  proved  musicianly. 


MADAME  LISA  LEHMANN's  '  COL  DEN  THRESHOLD.' 

Considerable  interest  was  attached  to  the  production  of 
a  new  song-cycle  entitled  'The  golden  threshold,'  by 
Madame  Lisa  Lehmann,  at  Queen's  Hall  on  April  29,  for 
rumour  had  it  that  the  gifted  lady  had  rivalled  her  previous 
remarkable  production,  *  In  a  Persian  garden.'  With  the 
exception,  however,  that  the  text  is  Eastern  in  character, 
there  is  little  in  common  between  the  two  works.  The 
libretto,  derived  from  poems  by  Sarojini  Naidu,  is  laid  out 
for  soprano,  contralto,  tenor,  and  bass  solos,  duets  and 
choruses.    The  artistic  value  of  the  music  greatly  varies.  In 
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some  numbers,  such  as  the  laritone  solo  and  chorus,  4  The 
royal  tombs  of  Golconda,'  Madame  l.ehmann  has  reached  a 
high  standard  of  excellence,  but  for  the  most  part  the  music, 
although  always  well  written,  is  of  a  superficial  and  popular 
character.  The  solos  were  beautifully  sung  by  Madame 
Evangeline  Florence,  Madame  Edna  Thornton,  Mr.  John 
McCormack  and  Mr.  Charles  W.  Clark,  who  were  assisted 
by  a  choir  of  1 60  voices,  chiefly  members  of  the  Nati<  >nal 
Sunday  League  Choir,  with  Madame  Lehmann  at  the 
pianoforte  and  Mr.  Herbert  Bedford  conducting.  The 
second  part  of  the  evening  was  occupied  by  a  concert  version 
of  Madame  Lehmann's  music  to  the  '  Vicar  of  Wakefield,' 
sung  by  Miss  Lydia  Obree,  Edith  Clegg,  Master  Glandon 
Williams  and  Messrs.  David  Bispham,  Walter  Hyde, 
Charles  Bennett,  Claude  Goodchild  and  the  above-mentioned 
choir. 


MRS.   MARY  I.AYTOS's  <  HOIK. 

This  highly-trained  Ladies'  Choir  gave  a  concert  in  the 
Queen's  Hall  on  April  25.  the  proceeds  of  which  were 
promised  to  the  V  ictorian  Hospital  for  Children.  The 
choral  programme  was  presented  in  a  refined  style.  Among 
the  most  successful  items  were  the  short  cantata  *  Nature  and 
love'  (Tchaikovsky),  'Ophelia'  (Berlioz),  'The  snow' 
(F.lgar),  'Whither'  from  'The  voyage  of  Maeldune' 
(C.  V.  Stanford),  and  the  setting'  of  the  13th  Psalm 
(Brahms).  The  soloists  were  Miss  Margaret  I«ayton, 
Madame  Annie  Lavton,  Miss  l'.dith  Kingsford,  Miss  Mabel 
Todd,  Mr.  Gregory  Hast  and  Mr.  Alfred  Layton.  The 
principals  sang  Stanford's  cycle  of  songs  from  '  The 
Princess,'  and  H.  Walford  Davies's  '  Nursery  Rhymes.' 


The  reappearance  in  London  on  May  15  at  Steinway 
Hall  of  Madame  Sophie  Menter  awoke  many  recollections, 
and  that  her  remarkable  gifts  as  a  pianist  were  not  forgotten 
Mas  attested  by  the  large  audience  that  attended  her  recital 
The  verve  and  conviction  of  her  readings,  which  won  for  her 
such  distinction  in  times  long  past,  characterized  her  playing 
on  this  occasion,  and  enthusiastic  applause  followed  the 
delicacy  and  power  of  her  renderings  of  familiar  works  and 
pieces  that  included  Beethoven's  '  The  Departure,  Absence 
and  Kelum  '  sonata,  and  Liszt's  '  Soirees  de  Yienne.' 


Miss  Marie  Novcllo,  a  young  Welsh  pianist,  made  a 
very  favourable  impression  at  her  pianoforte  recital  on 
April  30  at  Bechstein  Hall.  If  she  was  rather  inclined  to 
over  emphasis  and  hurry  in  certain  passages,  she  has  an 
admirable  technique  and  her  interpretations  were 
distinguished  by  brilliancy  and  warmth  of  feeling. 


The  remarkably  gifted  boy  violinist  Fran/,  von  Veciey 
reappeared  after  an  at«sence  of  about  two  years  at  Queen's 
Hall  on  May  4,  and  by  his  playing  in  well-known  works 
showed  that  he  is  making  most  satisfactory  progress. 
Perhaps  the  most  remarkable  feature  was  the  volume  of 
tone  he  produced  from  his  instrument,  which  it  may  be 
remembered  characterized  his  performances  on  his  first 
appearance  in  this  country.  He  was  supported  by  the  New 
Symphony  Orchestra  conducted  by  Mr.  Thomas  Beecham. 


The  clever  little  lad,  Lionel  Ovenden,  gave  a  remarkable 
exhibition  of  his  skill  at  a  concert  at  (Queen's  Hall,  on 
May  7,  when  he  was  supported  by  the  new  Symphony 
Orchestra,  conducted  by  Mr.  Gustav  Stephan.  On  this 
occasion  the  boy  appeared  in  the  double  capacity  of  a 
violinist  and  pianist.  As  the  former  he  introduced  Benjamin 
Godard's  Concerto  in  G  minor,  No.  2,  a  work  not  previously 
heard  in  London.  Musically  it  is  not  of  great  value,  but 
the  solo  part  is  brilliantly  written  for  the  violin,  and  it 
afforded  Master  Ovenden  a  legitimate  medium  for  the  display 
of  his  precocious  technical  skill.  It  may  be  added  that 
Mr.  Arthur  liervey  conducted  his  tone-poem  '  In  the  East," 
and  achieved  pronounced  success. 


Mr.  and  Mrs.  Mallinson  gave  a  series  of  three  vocal 
recitals  at  Bechstein  Hall,  respectively  on  May  2,  6,  and  13, 
on  each  occasion  charming  large  and  appreciative  audiences 
by  the  poetic  and  dramatic  significance  of  the  songs  composed 
by  Mr.  Mallinson,  and  their  highly  expressive  interpretations 
by  his  wife. 


The  Cathie  Siring  Quartet  gave  the  first  of  two 
concerts  at  Steinway  Hall  on  May  7,  when  was  pr 
new  Quartet  in  D  major  by  Vitezsler  Novak,  1 
modem  character  possessing  more  strenuoasness  (hi 
In  direct  contrast  was  Mozart's  lovely  quartet  in '. 
which  was  interpreted  with  notable  delicacy  and  s 
with  the  music 


Miss  Myrtle  Elvyn  made  her  first  apptir 
Bechstein  Hall  on  May  7,  and  she  played  again  on 
On  both  occasions  Miss  Elvyn,  an  American 
showed  an  executive  command,  intelligence  u 
reasonableness  in  her  interpretations  that  w 
pleasure-giving. 


Miss  Hilda  Wilson  brought  forward  several  f 
young  singers  at  her  pupils'  concert  on  May  8  at 
Hall,  when  she  was  assisted  by  Messrs.  Lane  W; 
lames  Davis,  and  Johann  Duys.  The  m  \st  success 
young  people  was  Miss  Lilian  La  we,  who  sang  « 
charm. 


Of  the  large  number  of  vocalists  who  have  gin 
during  the  past  month  that  by  Madame  Man 
Bechstein  Hall  on  May  10  should  not  pass  unnotice 
is  an  English  singer  gifted  with  a  soprano  voice  of 
beautiful  quality.  Moreover  she  sang  with  an  in 
expression  and  natural  charm  that  captivated  her  r 

The  Manchester  Orpheus  Glee  Society,  on  its  w 
part  at  St.  Denis  in  the  international  competition  : 
singing,  gave  a  concert  on  May  17  at  the  Kin 
Holborn.  Conducted  by  Mr.  S.  Neshitt,  these 
choralists  sang  an  excellent  selection  of  glees  and  p 
Their  interpretations  were  marked  by  a  precision 
volume,  and  beauty  of  tone  that  fully  sustained  the 
of  this  Society,  and  the  renderings  of  MacDowell 
of  Gnomes '  and  Hcgar's  '  Phantom  host '  were 
Vocal  solos  were  contributed  by  Miss  Marion  B 
Mr.  Durie  Pryce  played  some  violin  pieces  tasteful! 


A  novelty  in  the  way  of  recitals  was  given  at 
Hall  on  May  22,  by  the  first  appearance  in  E 
Mr.  Sergei  Kusjewitzky,  a  virtuoso  on  the  double 
an  artist  who  would  seem  to  carry  on  the  tra. 
Domenico  Dragonetti.  of  18th  century  fame,  and  at 
Bottesini,  who  died  in  1S89.  Mr.  Kussewit/ky  w 
1S74  at  Wyschni  Wolotschek,  Russia,  and  in  iSc 
the  C> mservatoire  at  Moscow  with  the  object  of 
himself  to  composition  :  but  he  was  anxious  tc 
scholarship.  The  only  one  available  being  for  a  d< 
student,  he  took  up  that  unwieldy  instrument,  and 
impressed  with  its  capabilities  that  he  devoted  himw 
to  its  mastery.  At  bis  recital  in  Bechstein  Hall 
double-bass  with  four  strings  and  of  somewhat  smailt 
those  used  in  orchestras,  but  he  produced  a  renur 
and  sonorous  volume  of  tone,  and  played  with  grea 
skill,  command  of  expression,  and  refinemi 
selection  included  two  works  of  his  own — a  Cot 
a  llumoresque,  the  former  fluently  written  and 
many  extremely  expressive  passages.  Mr.  Kusset 
accompanied  by  Mr.  Fritz  Lindemann,  an  able  pi 
played  solos  by  Scarlatti  and  Schumann  with  gocx 
brilliancy. 


Mr.  Paul  Keimers,  who  gave  a  vocal  recital  ot 
at  .  Kolian  Hall,  has  a  tenor  voice  of  musical  qui 
is  dominated  by  an  emotional  and  artistic  tempera 
made  his  singing  of  a  selection  of  high-class 
continental  composers  most  enjoyable.  He  wa 
by  Mr.  T.  Dettmar  Dressel,  who  contributed  vk 
and  by  Messrs.  Hamilton  Harty  and  Coenxaad  v. 
were  admirable  accompanists. 


A  'Grand  Empire  Concert'  was  given  at  Queen 
Mav  24  under  the  honorary  direction  of  Dr.  Cbarl< 
at  which  Four  French  Songs  of  Canada,  wi. 
paniments  by  Sir  Alexander  Mackenzie,  were  perf 
the  first  time  in  England. 
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SIR  JOHN  STAIN ER 
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Oct., 
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SIR  CHARLES  STANFORD 

DR.  MICHELE  ESPOSITO 

Nov., 
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DR.  STEGGALL   

DR.  EATON  FANING 
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Aug., 
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DR.  RICHARD  STRAUSS 

•  •  • 

MISS  MURIEL  FOSTER... 

March, 
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SIR  ARTHUR  SULLIVAN 

*  *  • 

Dcd 

MANUEL  GARCIA  
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April, 

IW 

T.  W.  TAPHOUSE  
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MR.  EDWARD  GERMAN 
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MR.  FRANKLIN  TAYLOR 
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MR.  ALFRED  GIBSON  ... 

April, 

1900. 

MR.  JOHN  THOMAS 

SIR  JOHN  GOSS   

April 

and  June, 

1901. 

REV.  JOHN  TROUTBECK 

DR.  MAURICE  GREENE 

•  ■  • 

Feb., 

1903. 

V  El R  D I  •  *  *       •  *  *       •••  *>• 

•  •  • 

Manh, 

SIR  GEORGE  GROVE  ... 

•  •  ■ 

Oct.,  1897. 

HERR  FELIX  WEINGARTNER 

Maft 

SIR  JOHN  HAWKINS  ... 

•  •  » 

Feb., 

1904. 

SAMUEL  WESLEY  Aug. 

ami  Dec, 

MR.  GEORGE  HENSCHEL 

•  •  ■ 

March, 

1900. 

DR.  S.  S.  WESLEY...    May,  June, 

and  July, 

DR.  HENRY  HILES 
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1900. 
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Sept., 
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Oct., 
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Suburban  Concerts. 

ie  Willf^dcn  Green  Choral  Society  pave  ihe  second 
:rt  of  the  present  seasrn  at  the  Hampslead 
«\itoire  on  April  25,  when  Stanford's  'The  Revenge' 
5u!li.;in's  'Golden  Legend'  were  succesfully performed, 
ioloists  were  Miss  Florence  Holderness,  Miss  Jessie 
,  Mr.  Harry  Stubbs,  Mr.  Bantock  I'ierpoint  and 
W.  P.  Rivers  I  who  also  played  the  tabular  bells), 
chorus  and  orchestra,  led  by  Mr.  H.  K.  Storr, 
*red  130,  and  Dr.  Davan  Wetton  preside*!  at  the 
1.  The  performance  was  under  the  direction  of 
Krt.ierick  W.  Belchamber. 


e  Dulwich  Philharmonic  Society  gave  the  final  concert 
eleventh  season  at  the  Crystal  Palace  on  April  27,  when 
Irissohn's  'Hymn  of  praise'  and  Rossini's  '  Stabat 
r  were  performed.  The  solo  vocalists  were  Madame 
rr.  Miss  Winifred  HeUby,  Miss  Carrie  James,  Mr. 
tin  Richards  and  Mr.  Thorpe  Bates.  The  organist  was 
Z.  If.  Kenipling.  and  Mr.  Arthur  I'agge  was,  as  usual, 
>r.ductor. 


c  combined  amateur  orchestral  societies  conducted  by 
■oseph  Ivimey  gave  a  concert  in  the  Assembly  Room?, 
:  jo,  on  April  27.  Ample  evidence  was  given  by  the 
s;ra  of  the  very  able  training  received  from  their 
jciot  in  the  excellent  performance  of  Dvorak's  '  From 
Kt  world'  symphony,  '  Faschingsbilder '  from  Nicode's 
"?.  241  and  Moszkowsky's  suite  'From  foreign 
The  orchestra  also  accompanied  the  young 
■^inn  violinist  foska  Szigeti  in  Ernst's  Concerto  in 
Up  minor  (Op.  23)  and  the  Fantasie  Brillante  on 
reo'by  Hubay.     Madame  Mary  Conly  was  the  solo 


x  Harrow  Mission  Musical  Society,  Latimer  Road, 
jfci  its  second  season  to  a  successful  close  with  a 
iJ  and  orchestral  concert  on  May  1 3.  The  programme 
d:d  Gade's  'The  Erl-king's  daughter,'  Sullivan's 
Til  '  When  love  and  beauty,'  and  the  opening  chorus 
Macfarren's  '  May  day.'  The  orchestra  was  led  by 
Fun  W.  Pole,  and  Mr.  Petty  presided  at  the  organ. 
»lo  singers  were  Mrs.  Helen  Trust,  Miss  Phyllis  Davies, 
Gwilym  Wigley  and  Mr.  Tack  Martin.  Mr.  Orton 
>ty  conducted. 

<  St.  James's,  Hatcham,  Choral  Society  terminated  its 
ton  May  15  at  the  St.  James's  Parish  Schools  with  a 
rmance  of  Gade's  '  Erl- king's  daughter '  and  Elgar's 
cer  of  St.  George.'  Under  the  conductorship  of 
M<ir.ey  Herbert,  an  excellent  rendering  of  the  cantatas 
fT-ven  Miss  Connie  Davies,  Madame  Palmer  and 
Emest  Hatchett  were  the  solo  vocalists. 


F.  SOUTH-EAST  LONDON  CHORAL  UNION, 
t  fifth  annual  festival  concert  of  the  South- East  London 
«1  Union  was  held  at  the  Great  Central  Hall,  Tower 
~  Koad,  on  May  4.  The  choir  of  five  hundred  voices, 
'.pi  from  the  evening  schools  comprised  in  the  Union, 
*  Parted  by  a  band  of  about  one  hundred  performers 

Mr.  W.   Waghom.     The   programme  included 
'^cs  from  Handel's  '  Samson,'  and  the  Kermesse  scene 
from    Gounod's   '  Faust,'   which    were  sung 
jv^-it  with  great  spirit  and   keen  attention  to  the 
w.f  rhythmic  and  tonal  expression.    The  solos  in  both 

were  taken  with  much  success  by  Miss  Carrie  Tubb, 
Mr  Samuel  Masters. 

y  finest  effect  of  the  evening  perhaps  was  the  singing 
:*<-*v;t  in  Dudley  Buck's  part-song  'Hymn  to  music,' 
■*-'>  their  power  of  dramatic  singing  and  their  mastery 
'  '  ^fnderest  pianissimo  effects  showed  clearly  how 

had  been  their  training  under  their  conductors, 
A.  0  Gihbs  and  Mr.  J.  Net tleton  Taylor.  In  addition 
irvd  other  choral  numbers  there  were  solos  for 
'  I'-esiie  Aliclson  and  the  other  principals  already 
•'^cd.  The  orchestra  performed  the  three  dances  from 
;  ''*>n'  (German)  and  Schubert's  'March  Mil;taire,' 

J  Charleiworth  provided  a  short  organ  recital. 
5  r  'fence  Fryer  was  at  the  pianoforte. 


flDusical  Competition  festivals. 

York. — April  22,  23  and  24. 

Chamber  music  and  the  playing  of  stringed  instruments 
generally  are  strong  features  of  this  now  long-established 
Festival.  The  first  day's  proceedings  were  given  up  entirely 
to  this  section.  There  were  some  first-rate  pianoforte  trios 
and  string  quartets,  violin  and  violoncello  solo  playing. 
Miss  Willoughby  gained  the  chief  violin  prize  and  her  trio 
parly  was  also  first  in  its  class.  Mrs.  Kirk's  party  gained 
the  string  quartet  prize.  A  school  string  band  of  thirteen 
children  from  the  Scarcroft  Road  School  played  with  excellent 
effect.  Mr.  Percy  Sharman  was  the  adjudicator.  On  the 
second  day  the  children  competed.  No  better  instance  of 
the  educational  results  of  the  competitive  movement  could 
be  afforded  than  the  experience  of  York.  Dr.  McNaught, 
who  adjudicated  on  this  and  the  following  day,  warmly 
extolled  the  repeated  beautiful  performances  of  the  choirs 
that  sang. 

At  the  adult  competition  the  Centenary  Chapel  Ladies 
(Mr.  Rymer)  gained  a  first  place  by  a  fine  performance  of 
Dr.  Yaughan  Williams's  trio  '  Sound  sleep,'  and  the  men  of 
the  same  choir  were  also  equally  successful  in  4  The  phantom 
host'  (Hegar),  the  test-piece  in  their  class.  The  combined 
Centenary  Choir  also  won  the  first  place  in  the  Anthem  class, 
the  test-piece  in  which  was  Bach  s  '  I  wrestle  and  pray.' 
The  chief  contest  was  for  a  challenge  shield  offered  to  mixed- 
voice  choirs.  The  test-pieces  were  Brahms's  'Serenade' 
and  Cornelius's  '  Love  and  youth,'  and  there  was  an 
obligatory  sight-reading  test.  The  first  place  fell  to 
St.  Michael  le-Belfrey  (Mr.  W.J.  Green),  with  180  marks 
out  of  a  maximum  of  2CO,  the  Centenary  Choir  scoring  1 78. 

The  choirs  combined  to  give  a  short  choral  concert  at 
which  Bach's  1 1  wrestle  and  pray '  and  other  pieces  were 
performed  with  fine  effect  under  the  baton  of  Miss  Mary 
Egerton. 

Bury,  LANCAMiiKE.-April  25,  26  and  27. 

This  was  the  second  festival  held  under  the  auspices  of 
the  Bury  and  District  Musical  Festival  Association.  The 
scheme  is  a  comprehensive  one  and  includes  forty-two 
classes.  The  numerous  entries  kept  the  adjudicators, 
Dr.  McNaught  and  Mr.  R.  J.  Forbes  (who  also  acted 
with  great  efficiency  as  official  accompanist),  at  work  from 
morning  until  evening  on  each  day. 

There  were  numerous  soloists  both  vocal  and  instrumental, 
and  some  excellent  talent  was  apparent. 

The  children's  classes  were  well  filled  with  solo  players 
and  singers,  but  the  schools  of  the  district  did  not  send 
many  choral  classes  into  the  competition.  All  the  same, 
the  children  who  had  been  granted  a  half-holiday  by  the 
local  authority  came  in  large  numbers  as  audience.  It  is 
hoped  that  the  interest  thus  excited  will  do  much  to  induce 
more  school  teachers  to  take  a  practical  interest  in  the  work 
in  the  future. 

On  the  open  day  many  excellent  choirs  were  attracted. 
St.  Paul's  Choir,  Radclilfe  (Mr.  Howard  Morris^,  was  first 
in  one  Church  and  Chapel  Choir  section,  and  the  New  Road 
Congregational  (Mr.  George  Webb)  in  another.  The 
last  named  choir  also  won  the  first  place  in  the  female-voice 
choir  class.  The  Goodshaw  Glee  Union  (Mr.  Burrel  Peel) 
was  first  in  the  male-voice  choir  class,  and  the  Salford 
Select  Choir  (  Mr.  Blacow)  gained  the  chief  mixed  voice 
choir  prize. 

Rl.li  ORi>. —April  29,  30,  and  May  2. 

This  festival  is  promoted  with  great  spirit  by  Mrs.  Herbert 
Pcake,  of  Bawtry  Hall.  It  focuses  much  of  the  musical 
activity  of  the  district  and  attracts  good  audiences  composed 
of  all  classes  of  the  community.  The  children's  day  was 
very  successful.  Some  of  the  school  choir  singing  was  of  a 
very  high  standard.  The  Retford  National  School  boys 
gave  a  charming  performance  of  4  O  happy  the  heart  of 
a  child'  (Waddington). 

At  a  concert  the  combined  choirs  sang  '  My  own  country ' 
(Forrester)  and  other  songs  under  the  direction  of  Mr.  T. 
Hercy  Denman,  and  Lady  Mary  Forbes  Trefusis  distributed 
the  prizes.  On  the  second  day  the  village  choirs  competed 
in  many  sections.      WelU-ck  Abbey.   Firteck,  Tuv  t<1, 


Digitized  by  Google 


398 


THE  MUSICAL  TIMES.— Junk  i,  1907. 


Babworth,  Blyth,  Ranskill,  were  all  first-prize  winners.  A 
new  feature  was  a  folk-song  competition,  amongst  the 
competitors  in  which  were  some  very  old  men  who  were  just 
able  to  sing  intelligibly.  A  prize  was  awarded  to  Mr. 
Daniel  Garwood  for  a  song  entitled  *  Down  by  the  green 
bushes.'  At  an  evening  concert  the  prize-winners  sang,  and 
Miss  Muriel  Gough,  Mr.  Gcrvasc  Klwes  and  Mr.  Pedro  de 
Zulueta  sang.  Dr.  McNaught  adjudicated  in  all  classes 
except  the  folk-song  class,  for  which  the  services  of 
Mr.  Frank  Kidson  were  enlisted. 

On  the  third  day  the  competitions  were  open,  and 
Mr.  Dan  Price  adjudicated.  The  entries  were  very  satis- 
factory, and  some  of  the  performances  reached  a  high  j 
standard.  The  Retford  Wesleyans  were  first  in  the  Church 
and  Chapel  Choir  class,  the  ketford  Old  Amateur  Society 
was  first  in  the  female-voire  class,  the  test-piece  in 
which  was  'Sound  sleep'  (Vaughan  Williams).  Only 
Mr.  Andrews'  well-equipped  choir  tackled  Hegar's  '  Phantom 
host'  in  the  male-voice  class.  The  Ketford  Amateurs 
(Mr.  J.  Smith)  were  decidedly  first  in  the  chief  choral 
class,  in  which  the  tests  were  '  The  serenade '  (Brahms) 
and  '  Love  and  youth  '  (Cornelius).  The  choirs  combined 
under  Mr.  Dan  I'rice  to  sing  Bach's  '  I  wrestle  and  pray.' 
Mr.  Price  sang  solos,  and  Miss  Georgina  Rose  also  sang. 

Wensi.kydai.r  (Vorks).    May  1  and  2. 

The  first  day  was  occupied  by  the  children.  Not  many 
schools  entered,  but  there  were  many  entries  for  solo 
playing  and  singing.  On  the  day  for  the  seniors  there  were 
plenty  of  vocalists,  but  the  instrumental  entries  were  meagre. 
In  the  church  choir  class,  in  which  the  test-piece  was  4 1  will 
lay  me  down'  (Noble),  Bedale  parish  choir  gained  the  first 
position,  and  they  were  also  successful  in  the  part-song  class. 
Sir.  T.  Tertius  Noble  adjudicated.  Leyburn  was  first  in  the 
female-voice  choir  class. 

MORECAMiiE.  — May  1,  2,  3  and  4. 

This  great  festival  still  maintains  its  premier  position 
notwithstanding  the  competing  festivals  with  which  it  is 
now  surrounded.  Practically  the  Moiecambe  scheme 
owes  its  success  to  Canon  Gorton,  Rector  of  Morecambe, 
and  the  late  Mr.  R.  G.  W.  Ilowson.  It  says  much  for 
its  vitality  that  although  Mr.  Ilowson  has  passed  away 
and  Canon  Gorton  was  too  unwell  to  be  present,  this  year's 
festival  still  drew  the  customary  crowd  of  competitors  and 
large  audiences  from  near  and  far.  There  were  over 
3,500  competitors  in  the  thirty-six  classes.  The  first 
day  was  devoted  to  the  children  and  the  Girls'  Friendly 
Society  choirs.  There  were  thirty-three  entries  in  the  class 
for  church  choir  boys,  the  test  in  which  was  '  O  that  thou 
hadst  hearkened '  (Sullivan).  F.  M.  Bracewell,  of  Nelson, 
and  Harold  Robinson,  of  Bradford,  were  bracketed  for  the 
first  place.  In  the  chief  girls'  solo  section  Dorothy  de  Lacy, 
of  Morecambe,  was  first.  The  Challenge  Shield  for  schools 
was  won  by  the  Keighley  Utley  Council  School  (Mr.  W.  H. 
Whittaker).  The  concert  as  usual  attracted  a  very  large 
audience.  The  programme  included  maypole  dancing  and 
action  songs  and  numerous  other  items.  It  was  hoped  that 
Dr.  Walford  Davits'  new  cantata  « Iluropty  Dumpty,'  which 
was  written  for  the  festival,  would  be  presented,  but  the 
copies  were  not  ready  in  time. 

On  the  second  day  twenty-one  adult  local  choirs  sang 
in  six  classes,  and  eleven  vocal  quartet  parties,  two  string 
quartets  and  one  pianoforte  trio  also  competed.  The 
standard  of  the  choral  performance  was  high.  Bentham 
Female- Voice  Choir  (Mr.  I.  E.  Constantine),  Heysham 
Male- Voice  (Mr.  S.  Morphet),  Lancaster  Wesleyan  Mixed- 
Voice  (Mr.  A.  Dowthwaite)  were  prize-winners  in  their 
respective  classes.  The  performance  of  Beethoven's  Ouartet 
(Op.  18,  No.  1)  by  Miss  Ada  Sharp's  Keighley  String 
(Juartet  called  forth  nigh  praise  from  Sir  Edward  Klgar  and 
Mr.  Carl  Fuchs.  In  the  afternoon  a  church  choir  festival 
was  held  in  St.  Lawrence's  Church.  Thirteen  church  choirs 
took  part.  Mr.  G.  H.  Sutclifie  conducted,  Mr.  John 
Coates  sang,  Mr.  Percy  W.  Smalc  was  at  the  organ  and  the 
Rev.  H.  Dams,  precentor  of  Carlisle  Cathedral,  chanted  the 
service.  In  the  evening  a  miscellaneous  concert  was  given, 
at  which  Mr.  Plunket  Greene  sang  twenty-one  songs  in  his 
customary  style  and  three  quartet  parties  sang  selections 
from  Mr.  Ernest  Walker's  'Five  Songs.' 


<  >n  the  third  day  there  was  only  a  concert  Tj 
Blackpool  Glee  and  Madrigal  Society  (Mr.  H.  Whituis 
and  the  Manchester  Orpheus  Society  (Mr.  W.  S.  Xesrt 
contributed  gems  from  their  repertory.  Mr.  John  Cx-e 
sang  sixteen  songs  in  his  best  st)le,  and  the  Br'odsky>xi| 
Ouartet  from  Manchester  played  t  wo  quartets  superbly 

The  last  day  was  as  usual  devoted  to  the  open  cioir  in 
orchestral  classes,  which  are  the  pride  and  great  ittradu 
of  the  festival.  Seven  female-voice,  seventeen  materia 
sixteen  mixed-voiced  choirs,  three  string  orchestras  in  in 
full  orchestras  had  entered  and  nearly  all  competed,  f 
of  the  competitors  came  from  great  distances,  She 
Nottingham,  and  the  Isle  of  Man  sending  choirs  Ml 
Bourne  s  fine  choir  from  Barrow  gained  the  female-wi 
choir  prize,  and  Colne  Orpheus  (Mr.  T.  Wilkinson riati 
the  small  male-voice  choirs.  Mr.  Poulter's  DougtaCU 
was  first  in  the  small  mixed -choir  section.  There  »«t( 
entries  in  the  chief  male-voice  choir  section,  the  i«t  pa 
for  which  were  : 

From  the  sea  E.  A.  M-:>  W 

Yea,  cast  me  from  heights  i>f  the  mountain  L  f  0 

The  Drserl  March  i  llcfl 

The  splendidly  equipped  and  finely  trained  Hilxrgi 
Choir  (Mr.  A.  Hitchon)  gained  the  coveted  dUtinctice 
the  first  place,  and  the  Manchester  Orpheus  Mr.  Ns* 
and  the  Southport  Vocal  Union  (Mr.  J.  C-  ClarU  tie' 
the  second  place.  In  the  Challenge  Shield  das*  the 
were  : 

(rt)  Arise,  awake        . .      Thorsi-  V.' 
(/)  Kvcninc  Scene   £ 


Madrigal 
fart -song 
fart,  song 
fart-song 


(<•■■)  Let  mc  thecanakin  clink 
(./)  The  Tempest 


J.  R  M  E«J 


owing  order : 

.     Mr.  H.  Vkfcite. 
.     Mr.  C  E.  Ki>>.  > 
Mrs.  Hi'iirne. 
Mr.  W.  I  .V  I 
Mr.  L>.  f'u>' 


The  competing  choirs  sang  in  the  following  order : 

Blackpool  Glee  and  Madrigal  Society  (71,9), 
Nottingham  tilee  and  Madrigal  Society 
Harrow  Madrigal  Society  (  ioo) 
I-aniastcr — Mr.  Aldous'  Choir 
Iturnley  Co-operative  \'<>cal  Union  (.top) 

Moicomlw  Madrigal  Socieiv  Mr  P.  \V.  i 

Isle  of  Man  Choir  (301)  Mr.  J.  b.  L.»: 

The  marks  (maximum  320)  for  the  first  four  choirs 
above  show  how  very  closely  they  were  ma'.cb«D 
ability.  '  Evening  Scene  '  made  the  deepest  impressiocj 
'  The  Tempest  '  was  also  a  strikingly  effective  piece.  Q 
(Mr.  T.  L.  Wildman)  gained  the  prize  for  stringed  ot&et 
the  test  for  which  was  a  suite  for  strings  by  Victor  Htrlj 
and  for  full  orchestras,  the  test  for  which  was  Humperdij 
overture  to  'Hansel  und  Gretel.'  Both  Colne  and  Nd 
( Mr.  C.  Townsley)  gave  fine  performances  of  the  latter* 
At  the  final  adjudication  Sir  Edward  Flgar  reneirefl 
comparison  of  the  musical  life  of  London  with  iW 
the  North.  There  was  too  much  music  paid  for.  raff 
little  home  made  in  the  metropolis.  Besides  Sir  hd* 
Elgar,  the  adjudicators  were  Dr.  W.  G.  McNaugh  .lt 
Walford  Davies,  Mr.  Carl  Fuchs  and  Mr.  C.  H.  h'S" 
was  also  the  official  accompanist).  The 
as  usual  complete  and  highly  satisfactory. 

Keswick.  — May  2. 

This  festival  usefully  stimulates  the  various  small  '< 
organizations  in  the  district.  The  classes  inelaikl 
singing  and  playing  and  choirs  of  all  kinds.  Tire 
Derwent  folk  gained  three  prizes,  Keswick  Weslevir:  [ 
two,  and  the  Crosthwaite  Wesleyans  one.  Botched.) 
Keswick  School  gained  another  prize  against  :Ue  oj 
competitors.  Mr.  Sydney  H.  Nicholson,  of  Carj 
Cathedra],  was  the  adjudicator. 

Farniiam  (Surrey). — May  6  and  22. 
This  festival  appeals  to  only  a  limited  country^  * 
but  notwithstanding  this  fact  it  attracts  a  cowito 
following.  On  May  6  the  children  competed  a  « 
sections.  The  prize  in  each  section  consisted  of  a  chalk 
banner.  The  Farnham  West  Street  Girls  Scl 
(Miss  Brading)  gained  a  lianner  for  a  delightful  pertonnj 
of  '  Garden  fancies  '  (Ethel  Boycc),  and  the  Girl*  Grata 
School  (Mr.  B.  F.  Ramsey)  gained  three  baa 
in  other  sections.  The  West  Street  Council  Scboo'  \p\ 
the  first  place  for  a  performance  of  selections  fiofflj 
Garland  of  song  '  (Book  167,  Novello's  School  Son£s),*i| 
the  village  schools  section,  Bisley  Farm  (Mr.  T.  Asha 
Shaftesbury  School  (Mr.  W.  S.  Patev),  and  Kim 
( Miss  Susan  Lushington)  won  banners.    Mr.  Morton  Ui 


Digitized  by  Google 


THE  MUSICAL  TIMES. — June  i,  1907. 


399 


as  conductor.  At  the  concert  given  by  the  combined 
i  and  prizewinners  a  small  band  assisted.  An 
stint;  item  was  an  arrangement  <i  la  Rich,  by  Mr. 
im,  of  the  hymn  tune  'Jesus  shall  reign,'  with 
ipuntal  interludes  for  the  orchestra  between  the  lines. 
May  22  the  adult  choirs  from  the  villages  and  small 
:  competed.  There  were  forty  entries  in  nine  classes, 
d  was  successful  in  two  classes;  Kingsley  also  in  two 
s:  Iaroham  and  Alton  also  took  first  prizes.  The 
tjuartets  gave  good  performances  of  Mozart's 
tt  in  C.  and  Camberley  won  the  first  place, 
ii.-ging  was  a  satisfactory  feature.  Dr.  McNaught 
ica  ed  on  both  dates.  At  the  evening  concert  the 
,  combined  under  Mr.  Morton  Latham  to  perform 
II.  of  'St.  Paul,'  Somervell's  'Charge  of  the  Light 
de,'  and  Charles  Watson's  choral  ballad  '  Martin 
j^.'  with  orchestra     Mr.  Montgomery  was  the  soloist. 

vaster  Intf.rc  ol'nty  Competitions.— May  7. 

jew  development  of  the  competition  festival  movement 
rammencea  on  this  occasion.  The  promoters  of  the 
lis  held  at  York,  Retford,  Brigg,  Pontefract  and 
touring  centres  combined  to  send  their  prize  choirs  to 
timon  centre.  Fifteen  village  choirs  and  twelve  town 
s  competed  in  various  forms.    In  all  there  were  sixty- 

er.rries.  A  busy  day's  work  was  thus  provided  for 
i.  Walford  Davies,  who  adjudicated.  The  chief  village 

prue,  a  challenge  cup,  went  to  Rampton  (North  Notts), 
iwher  cup  for  the  towns  went  to  Mr.  Rymer's  fine 
crju\  Chapel  Choir  (York).  The  Retford  and  York 
5  lird  for  the  first  place  in  the  female-voice  class  for 
3.  inij  in  the  similar  class  for  villages,  Rampton  was  the 
to  Wykeham,  under  the  Rev.  L.  Hunt,  gained  the 
W  rule- voice  prize.  York  Centenary  and  Mr.  Brameld's 
t-Tcvt  choirs  were  bracketed  first  in  the  towns 
^  The  test-piece  in  this  class  was  Ilegar's  '  Phantom 
•   At  the  evening  concert  the  town  choirs  combined  to 

:rdei  the  direction  of  Mr.  Thomas  Brameld,  and  the 
p  choirs  under  Dr.  Walford  Davies.  The  festival  was 
Kcred  to  be  a  great  success. 

Wkvbrhm.k,  West  Sirrey.— May  7  and  8. 
lis  i»is  the  third  festival  held  for  this  district.  The 
e  promoter  is  Miss  Christian  Egerton.  The  entries  on 
cccasion  were  more  numerous  than  before,  and  the 
jrminces  were  generally  on  a  high  level.  About  400 
Irt-  .00k  part  in  the  proceedings  of  the  first  day.  The 
a  classes  displayed  good  tone,  but  were  not  always  well 
11c. 

r.  :he  second  day  choral  societies  competed.  Esher 
Lewis  Thomas)  gained  several  prizes,  and  Weybridge 
Mr  Lrnest  Read's  Guildford  Ladies'  Choir  were  also 
rahl  in  other  classes.  A  good  deal  is  made  of  the 
•r  music  by  the  combined  choirs  at  this  festival.  It 
r ..dent,  however,  that  the  three  works  set  down  for 

\\t ,  the  motet  '  I  wrestle  and  pray'  ( Bach),  the  '  Ode 
S^-:' (I'arry)  and  'The  Charge  of  the  Light  Brigade' 
ntnell)  had  in  addition  to  the  competition  tests  over- 

some  of  the  choirs.    The  motet  and  the  ode  were,  I 
->tr,  very  well  done.    A  strong  orchestra  assisted,  and 
Wph  Ivimey  and  Dr.  McNaught  conducted.  The 

.\lexander  of  Teck  distributed  the  prizes.  There 
-  ;M  audiences  throughout. 

Witham,  Essex.— May  u. 

it  a  countryside  festival  appealing  mainly  to  small 
in  the  neighbourhood  of  Witham,  a  small  and 
*ar,;  town,  proud  of  a  history  dating  back  to  the  time  of 
«a  Boadicea.  The  festival  was  established  last  year 
*"}  l.y  the  exertions  of  Mr.  F.  C.  Bramwell.  So  far  it 
»«c*eded  in  attracting  and  vitalizing  a  number  of  small 
■«»!  organizations,  and  it  has  proved  the  capacity  and 
it-ik^ssi  of  some  hundreds  of  singers.  The  local  gentry 
y-:  u  yet  give  the  scheme  sufficient  financial  support 

new  of  the  undoubted  social  utility  of  the  scheme,  it 

•n1.  to  believe  that  such  support  will  not  in  the  future  be 

":i'^Tiing. 

irn  pbces  sent  choirs  to  compete  in  eight  classes.  In 
were  thirty  five  entries.    The  singing  generally 
a  decided  advance   upon  the  standard  of  the 
1  wyew.   The  following  choirs  were  among  the  most 


successful  :  Kxcelsior  Singing  Club,  Chelmsford  (Mrs.  T.  H. 
Waller),  Birch  (Rev.  E.  P.  Luard),  Cressing  (Rev.  C  II. 
Bond),  Witham  (Mrs.  Hugh  Bawtree),  Terling  (Lady 
Kayleigh).  An  important  feature  was  the  performance  of 
Bach's  cantata  '  Ein'  feste  Burg '  by  the  combined  choirs, 
with  Mrs.  Montgomery,  Mrs.  George  Swinton,  Mr.  Spencer 
Thomas  and  Mr.  T.  Campbell  Mclnnes  as  principals.  In 
this  fine  work  the  chorus  greatly  distinguished  themselves. 
The  fluency  of  the  execution  proved  that  the  cantata  had 
been  conscientiously  studied,  although  the  music  was  not 
included  in  the  competition  tests.  Dr.  McNaught  adjudi- 
cated and  conducted.  Miss  Lycett  Mathews  was  a  highly 
efficient  pianoforte  accompanist,  both  at  the  competiuons 
and  the  concert. 


Pontefract.— May  14,  15  and  16. 

This  festival  is  managed  with  great  spirit,  and  has 
enlisted  the  support  of  the  local  gentry  and  the  forces  that 
work  for  popular  musical  progress.  Mr.  F.  S.  Hatchard  is 
the  very  active  president.  The  children  were  catered  for  on 
the  first  day,  and  were  able  to  interest  a  large  audience  in 
their  generally  good  performances. 

On  the  second  day  the  village  folk  competed.  Six  villages 
sent  six  mixed-voice  choirs,  four  men's-voice,  and  foar 
female-voice  choirs,  besides  soloists,  quartets  and  trios. 
There  were  in  all  thirty-six  entries  in  thirteen  classes. 
Monk  Fryston  (Mr.  D.  Morris)  was  first  in  the  female-voice 
choir  (test,  Dr.  Walford  Davies's  4  The  shepherd  ').  West- 
bridge  was  first  in  the  part-song  class  (test,  Stanford's 
'Sweet  love,  for  me')  as  well  as  in  the  madrigal  class 
(test,  Benet's  '  Flow,  O  my  tears').  The  choirs,  conducted 
by  Rev.  Daly  Atkinson,  combined  to  give  Sterndale  Bennett's 
•  May  Queen '  with  orchestral  accompaniment,  the  solos 
being  taken  by  the  prize-winners. 

On  the  third  day  the  competitions  were  open.  Thirty-one 
solo  singers,  three  quartet  parties,  two  church  choirs,  four 
male-voice  choirs,  five  female-voice  choirs,  and  only  one  mixed- 
voice  choir  competed.  The  Pontefract  Male- Voice  Society 
and  the  female-voice  choir  of  the  same  organization  gave 
first-rate  performances  of  the  test-pieces  under  Mr.  Walker, 
and  gained  the  first  place  in  both  classes.  The  Brotherton 
Society  (Mr.  J.  Lightowler)  distinguished  itself  greatly  in 
the  novice  class.  At  a  prize-winners'  concert  given  in  the 
evening  Dr.  McNaught,  who  adjudicated  during  the  three 
days,  gave  a  short  demonstration  in  choir-training. 

Buxton,  North  Derbyshire.— May  15  and  16. 

This  is  a  new  festival,  and  in  view  of  this  fact  the  results 
were  most  encouraging.  Nearly  1,200  competitors  took  part 
in  the  twenty-two  classes.  The  Duke  of  Devonshire  gave 
his  support  as  president,  and  many  influential  residents 
showed  their  interest  in  the  scheme.  The  fine  hall  of  the 
Pavilion  of  the  Buxton  Gardens  was  made  available.  The 
following  are  some  of  the  chief  results  : 

Male- voice  choirs  (open).  Test  :  '  I  give  my  heart' 
(Bishop),  -i.  Pye  Hill  and  District  Male-voice  Choir, 
Jacksdale  ;  2.  Oldham  House  Male-voice  Choir,  Matlock. 

Mixed- voice  choirs  (open).  Tests  :  '  Weary  wind '  (Klgar) 
and  '  Song  of  the  Vikings'  (Faning).— 1.  Matlock  Primitive 
Methodist  Prize  Choir  ;  2.  Nottingham  Part-Song  Choir. 
Mr.  Alfred  R.  Gaul  adjudicated. 

Northallerton  (Swaledai.e).— May  15  and  16. 

This  was  the  eighth  Tournament  of  Song  held  in  this 
Yorkshire  dale.  There  were  plenty  of  entries  to 
keep  Mr.  T.  Tcrtius  Noble,  the  adjudicator,  busy  for  the  two 
days.  The  classes  included  pianoforte  and  violin  playing 
and  solo  singing. 

Soloists  were  a  feature  of  the  senior  competitions.  There 
were  not  many  entries  in  some  of  the  choral  classes,  and  for 
the  challenge  shield  class  no  choir  came  forward.  Aske 
Chapel  Choir  gained  an  award,  and  Northallerton  Musical 
Society  was  first  in  the  part-song  class.  Six  female  choirs 
sang  Walford  Davies's  4  The  shepherd,'  the  prize  falling  to 
the  Thirsk  Society.  The  Northallerton  orchestral  class  gained 
one  more  mark  than  the  Richmond  orchestral  class. 
Mr.  Arthur  Wilson  adjudicated  in  the  instrumental  classes. 
At  an  evening  concert  'The  Banner  of  St.  George'  (Elgar) 
was  the  chief  item.    Mr.  C.  Clarke  conducted. 

A  report  of  the  Hertfordshire  and   North  Middlesex 
competitions,  held  at  the  Alexandra  Palace  on  May  23-25, 
I  will  appear  in  the  J  uly  issue. 
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MUSIC  IN  BIKMINGHAM. 

(PROM  OCR  OWN  CORRKslONDKNT.) 

The  pupil  teachers  of  the  Birmingham  central  classes 
gave  in  the  Lecture  Theatre  of  the  Midland  Institute  on 
April  25  and  26,  remarkable  performances  of  Kuripides' 
'  Alcestis '  in  English  verse  with  complete  choral  lyrics, 
impressively  set  to  music  by  Mr.  Henry  Gadsby.  The 
choir  was  represented  by  fifteen  young  ladies,  who  were 
grouped  on  the  steps  leading  to  the  palace  of  Admetas  at 
Pber.v,  executing  their  evolutions  round  an  altar  whilst  they 
sang.  The  voices  sounded  sweet  and  mellow,  nor  was 
there  a  hitch  in  ensemble  or  note  proficiency,  which  meant 
a  great  deal,  considering  the  choir  had  to  commit  to 
memory  nearly  three  hundred  lines  in  addition  to  the  music. 
The  accompaniments  were  ably  given  on  the  organ  by 
Mr.  Kaybould,  admirably  supporting  the  voices.  The 
whole  tragedy  was  enacted  by  ladies,  all  the  players  and  the 
choir  being  pupil  teachers  of  the  central  classes.  The 
choir-trainer  was  Miss  Holmes,  the  stage  manager  Miss 
Harlow,  the  whole  production  being  under  the  direction  and 
management  of  Miss  Bowler,  the  superintendent  of  the 
central  classes. 

The  Handsworth  Amateur  Orchestral  Society,  which  is 
making  steady  progress  under  the  training  and  conductorship 
of  Mr.  J.  C.  Hock,  the  well-known  violoncellist,  gave  an 
interesting  concert  in  the  lecture  Theatre  of  the  Midland 
Institute  on  April  24.  Prominence  in  the  programme  was 
given  to  Sibclius's  symphonic  poem  '  En  Saga.1  a  remarkably 
original  composition,  which,  considering  its  great  difficulties, 
was  ably  interpreted.  Another  novelty  proved  Ropart/'s 
'  La  Derobce'  from  the  suite  'Seines  Brelonnes,'  and  our 
local  clever  young  pianist,  Miss  Ethel  M.  Thomas,  gave  a 
brilliant  rendering  of  Grieg's  Concerto.  The  vocalist  was 
Mr.  William  Bennett,  one  of  our  foremost  baritones. 

A  pianoforte  recital  of  considerable  artistic  merit  was 
Riven  in  the  Masonic  Hall  on  April  30  by  Miss  Kathleen 
Bruckshaw,  a  pupil  of  Stavenhagen  and  Busoni.  Equipped 
with  a  flawless  technique  and  gifted  with  an  excellent  touch 
and  memory,  Miss  Bruckshaw  is  entitled  to  rank  as  one  of 
our  foremost  pianists.  She  has  only  lately  settled  here  as  a 
teacher  and  performer. 

The  local  musical  season  is  practically  at  an  end,  and  with 
the  exception  of  a  three  weeks'  season  of  promenade  concerts 
at  the  Theatre  Royal,  commencing  on  May  27,  and  a  series 
of  vocal  and  instrumental  concerts  to  be  given  at  the 
Kdgbaston  Botanical  Gardens,  under  the  direction  of 
Mr.  Oscar  Pollack,  there  will  be  little  music  in 
Birmingham  until  the  autumn  season. 


MUSIC  IN  BRISTOL  AND  DISTRICT. 

(FROM  OUR  OWN  rORRKSi'oNl>KNT.) 

The  second  annual  concert  of  the  Clifton  Male-Voice 
Choir  was  held  on  May  2  in  Christ  Church  Parish  Hall, 
and  there  was  a  crowded  attendance.  Under  the  direction 
of  Mr.  Walter  P.  Price,  interesting  part-music  was  ably 
rendered.  In  addition  to  the  efforts  of  the  choir  there  were 
songs  by  Madame  Eva  Hartshorne,  Miss  Ada  Bennett  and 
Mr.  Alfred  W.  Bishop,  wiih  pianoforte  pieces  contributed  by 
Miss  Kathleen  Abbott  who  also  acted  as  accompanist 
and  violin  compositions  played  by  Mr.  Arthur  Lucas. 

Bristol  Choral  Society  gave  its  bust  concert  for  the 
season  on  May  4,  and  there  was  a  large  audience  at 
Colston  Hall  on  the  occasion.  The  programme  was  devoted 
(o  selections  from  two  of  Wagner's  operas,  the  prelude  and 
the  third  act  of  '  lx)hengrin  '  and  the  overture  and  third  act 
of  '  Tannhauser '  being  given  in  a  manner  that  evoked  much 
applause.  There  was  a  choir  of  470  voices  and  a  band  of 
sixty,  wiih  Mr.  A.  W.  Payne  leader.  Miss  Agnes  Nicholls, 
Miss  Eveline  Gerrish  (a  member  of  the  Society),  Mr.  Wilson 
Pembroke  and  Mr.  Arthur  Winckworth  were  the  soloists, 
and  Mr.  George  Riseley  conducted  with  his  usual  ability. 

At  Redland  Park  Hall,  on  May  7,  a  concert  was  given  bv 
the  choir  of  the  Bristol  f  ree  Church  Girls'  Guild,  and  the 
audience  appreciated  fully  a  performance  of  Mr.  J.  L. 
Koeckel's  cantata  'The  Gitana,'  the  composer  accompanying 
at  the  pianoforte. 


The  spacious  hall  of  the  Bristol  Grammar  School 
fairly  filled  on  May  1 1  when  Mr.  C.  W.  Stear,  orgir.:; 
the  Church  of  the  Holy  Nativity  and  director  of  mtsc:: 
school,  gave  a  recital  upon  the  organ,  his  perfomunc; 
much  admired.    At  intervals  Mr.  Ernest  Lane  played 
solos  and  Miss  Ada  Bennett  (contralto)  sang  acceptably 

St.  John's  Choral  Society,  whose  conductor  »  \ir 
Ernest  Hill,  organist  of  St.  John's  Church.  Kedlirdj 
May  14  gave  a  concert  version  of  Wallace's  '  Vina 
There  was  a  choir  of  seventy  voices  and  an  orchewil 
by  Mr.  Harold  Bernard,  with  Mr.  A.  E.  Oaten  at  the 
and  Mr.  Alfred  Ireland  at  the  pianoforte.    Local  ira 
sang  the  music  of  the  different  characters  in  the  open 
highly  creditable  manner,  and  the  work  was  listened  \o 
pleasure  by  a  numerous  audience,  the  Parish  Hall,  v\.m( 
performance  was  held,  being  crowded. 

Commencing  on  May  13,  a  series  of  choral  festir*;.:| 
been  held,  under  the  auspices  of  the  Chew  Decanal 
Association,  in  the  churches  of  some  Somerset  pari-besa^ 
neighbourhood  of  Bristol.    The  Association,  formed 
years  ago,  includes  over  twenty  church  choirs,  and  Us  I 
the  means  of  effecting  material  improvement  in  « 
throughout  the  churches  of  the  Chew  deanery.  Mr 
Law  son,  until  recently  organist  of  St.  Mary  Redclitt  Q 
Bristol,  has  trained  the  choirs. 

A  performance  by  the  Bristol  and  Clifton  Orcfce 
Society,  on  May  15,  at  Redland  Park  Hall,  was  wellittead 
Mr.  Edward  Pavcy  conducted  a  band  of  nearly 
performers,  Mr.  Emest  Lane  being  the  leader, 
principal  works  given  were  a  V  ioloncello  concert 
Saint-Saens  (Miss  Nellie  Pavey,  soloist ),  and  a  Harper 
by  Wilm  (Miss  Lilian  Hawkins,  soloist).  Miss  Tm 
was  the  vocalist. 

The  Weston-super-Mare  Philharmonic  Society,  on  Vi 
at  Knightslone  Pavilion,  under  the  direction  of  Mr.  Ed 
Cook,  of  Bristol,  gave  Sullivan's  '  Golden  Legend' 
Stanford's  *  The  Revenge.'    There  was  an  efficient  ore!: 
chiefly  Bristol  players,  with  Mr.  F.  S.  Gardner  the 
An  excellent  rendering  of  each  work  was  afforded. ; 
audience  manifested  great  appreciation  of  the  perfon 
The  soloists  in  the  '  Golden  Legend  *  were  Miss  F.ditb  Yi 
Miss  May  Peters,  Mr.  Alfred  Heather  and  Mr.  Charles fl 


MUSIC  IN  DOVER. 

The  third  Triennial  Musical  Festival  was  heW  ; 
Town  Hall  on  April  30  and   May   1.  the  first  e« 
lieing  occupied  with  Mendelssohn's  '  Elijah.'  condor 
Mr.    H.   J.   Taylor,    while  at    the    second  cocccrtj 
miscellaneous  programme  was  provided.  This 
Sir  Frederick  Bridge's  choral  ballad  '  The  forging  1 
anchor,'  and  the  following  works  composed  for  theocc  " 
Three  short  choruses  for   female  voices   with  orcb_ 
accompaniment,  by  E.  J.  Bellerby  ;  part-songs,  '  Sb-vp 
*  l.et  the  bells  ring,'  by  J.  W.  Hathaway;  cbonl 
'Pan's   pipes'  by    II.   C.    Perrin  ;  concert-over::rt 
orchestra  and  organ,  by  1 1.  J.  Taylor  :  and  Spanish 
chorus  and  orchestra,  by  Percy  Godfrey.     Each  oi 
works,  as  also  Sir  F.  Bridge's  ballad,  was  conducted 
composer. 

The  Dover  Choral  Union  was  responsible  for  the  cb 
work  and  sang  throughout  with  excellent  tone. 
and  spirit,  and  the  mem  I  kts  of  the  orchestra  deserrc  an 
credit  for  their  very  efficient  service.  The  solo  vca^i 
were  Madame  Emily  Squire,  Miss  Esther  FnnkW 
Mr.   Alfred   Heather  and   Mr.   Charles  Tree.     Ai  w 


conclusion  of  the  second  concert  a  presentation  of  a  har-fc* 
gold  watch  was  made  to  Mr.  H.  J.  Taylor  on  behait  o\  « 
members  of  the  Dover  Choral  Union  and  the  Orehesal 


Society.  ^ 
The'  Wingham  and  District  Choral  Society  gave  i!>  '4 
concert  of  the  season  on  April  24.    Elgar's  '  ^'"^.j 
St.    George'   and  a    miscellaneous    selection,  inclt-HI 
Haydn's   Symphonv    No.    4    in    D,   and  Mendekvhrt 
'  Wedding  march,'  were  performed.     Masters  DuP««.t 
Coombs.   Miss  I!.  M.  Leicester  and  Mr.  H.  Lake 
the  solo  vocalist*,  and  Mr.  Alexander  Reid,  of  Canter 
conducted. 
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MUSIC  IX  MANCHKSTER. 

(FROM  OUR  OWN  CORRESPONDENT.) 

ith  its  concert  of  April  23,  the  roost  important  of  our 
eur  orchestral  associations,  the  Beethoven  Society, 
r  the  honorary  conductorship  of  Mr.  E.  Gordon  Cockrel I, 
arged  the  duty  of  turning  the  key  on  the  exit  door 
ur  season  of  music.  The  programme  contained 
krt's  Symphony  No.  2,  in  B  flat ;  an  Andante  religioso 
a^tr  Scharwcnka,  arranged  from  a  pianoforte  sonata; 
;  s  orchestrated  I.yrische  Suite  (Op.  54) ;  and  the  overture 
sssiger's  *  Felsenmuhle.'    The  band  missed  excellence 

in  a  .slight  want  of  finish.  Miss  F.dith  (  raven,  a 
nt  of  the  Royal  Manchester  College  of  Music,  exhibited 

virtuoso  skill  in  Mendelssohn's  Violin  concerto,  and 
Teste  Kelly  was  the  vocalist. 

the  annual  meeting  of  the  guarantors  of  the  Halle 
rns  Society,  the  chairman.  Mr.  E.  J.  Broad  field, 
j need  that  special  notice  would  be  taken  of  the 
outance  that  next  year  completed  the  jubilee  of  the 
erts.  The  balance- sheet  for  the  season  past  showed 
the  receipts  have  been  £\ 2,400,  but  that  there  was 
ill  deficit  of  £\  1 2.  In  paying  an  earnest  compliment 
.5  old  friend,  Sir  Charles  Halle,  the  founder  of  the 
em.  the  chairman  said  : 

Hii-  has  l>een  a  memorable  half-century  for  music  in 
icchesier,  a  period,  in  fact,  of  artistic  evolution,  during 
the  people  of  Manchester  have  learned  to  know 
d  take  delight  in  music  of  a  kind  of  which,  save  a 
•ccred  few,  they  had  been  previously  entirely  ignorant, 
tphonies  were  indeed  heard  at  the  Concert  Hall  by 

xckestra  which  was  the  despair  of  Mr.  Charles  Halle 
*s  he  first  came  to  Manchester  ;  but  even  in  that 
t  o  ;vc  place  they  were  voted  inflictions  by  many 
t-rg  the  chattering  crowd  l>efore  whom  they  were 
it-faied;  and  Mr.  Halle  himself  was  obliged,  in 
^-pi'ing  the  early  programmes  of  his  concerts,  to 
air.modate  himself  to  the  requirements  of  the  time 

per forming,  with  his  orchestra  of  sixty,  such  things  as 
casual  selections  from  operas  and  instrumental 
nr^cments  of  old  English  ballads,  and  so  on.  But 
t  Charles  Halle  educated  our  community.  Unaided 

it  ic  funds  he  gav  e  us  for  forty  years  concerts  not 
rf».«-ed  in  character  and  quality  by  those  of 
intinental  cities  endowed  by  State  or  municipal 
int.*.  To  him,  indeed,  is  due  the  honour  of  having 
fck  Manchester  a  musical  city,  willing  and  ready 

encourage  the  cultivation  of  the  highest  forms  of 
:i-cx\  art.  and  of  having  made  it  possible  for  the 
ccty  which  is  honoured  by  his  name  to  make  still 
t>tr  advances,  and  to  secure  for  the  city  of  his 
option  the  devoted  services  of  the  greatest  living 
tdector  as  his  successor. 

Gentlemen's  Concerts  are  still,  it  is  true,  exclusive  : 
•Jt.der  the  influence  of  Sir  Charles  Halle,  whose  place 
*  filled  by  Dr.  Richter,  they  have  become  interesting 
•cfthy  features  of  our  musical  life.     Established  more 

or*  hundred  and  fifty  years  ago,  they  continue  to 
lih  Shorty,  as  the  report  of  the  honorary  directors  to 
netting  of  the  subscribers  on  May  13  testifies. 
*e  Brodsky  Quartet  concerts  have  this  season 
nitred  the  sum  of  ^'39  to  the  suslentalton  fund  of  the 
il  Manchester  College  of  Music. 


Edmund  Sachs's  4  King  Cups.'  Mr.  Webster  Millar  and 
Mr.  Herbert  Brown  gave  a  portion  of  Bach's  cantata 
'  Prut-bus  and  Pan,'  Miss  (lertrude  Walton  ably  sang  an 
aria  of  Mozart's,  and  the  orchestra  played  the  A'omio  Finak 
from  Brahms's  Serenade  (Op.  11)  and  the  Allegro  from 
!  Mendelssohn's  *  Italian  '  Symphony. 

The  Spennymoor  Choral  Society,  under  the  direction  of 
Canon  Hughes,  performed  Handel's  'Samson'  on  May  2. 
The  soloists  were  Miss  Gertrude  Walton  and  Messrs.  W. 
Jackson,  G.  C.  Cradock  and  W.  Peacock. 


MUSIC  IN  NORWICH  AND  DISTRICT. 

(FROM  OCR  OWN  CORRESPONDENT.) 

Two  interesting  concerts  were  given  by  the  Norwich 
Philharmonic  Society  in  conjunction  with  the  Norwich 
Choral  Society,  under  the  conductorship  of  Dr.  Bates,  at 
St.  Andrew's  Hall  on  May  2.  At  the  first  concert  'The 
Dream  of  Gerontius  '  was  performed,  the  principals  being  Miss 
Alice  Lakin,  Mr.  Gervase  Elwes  and  Mr.  Frederic  Austin. 
The  semi-chorus  consisted  of  the  Norwich  Cathedral  Choir. 
The  concert  attracted  a  large  audience  and,  having  regard 
to  the  difficult  nature  of  the  work,  met  with  no  small  degree 
of  success.  At  the  evening  concert  the  chief  work 
was  Coleridge-Taylor's  '  Hiawatha's  Wedding- feast,'  in 
which  both  choir  and  orchestra  distinguished  themselves. 
Mr.  Gervase  Elwes  contributed  three  songs  by  llenschel, 
Roger  Quilter  and  Maude  Valerie  White,  and  the  band 
Haydn's  '  Oxford  '  Symphony. 

Dr.  A.  H.  Mann  has  recently  resigned  his  position  as 
chorus-master  to  the  Triennial  Musical  Festivals,  greatly  to 
the  regret  of  all  concerned.  Dr.  Mann  has  been  associated 
with  the  Festivals  since  the  year  1900,  and  is  succeeded  in 
the  post  by  Mr.  Haydon  Hare,  organist  of  Great  Yarmouth 
Parish  Church  and  conductor  of  the  Yarmouth  Musical 
Society,  and  for  twelve  years  past  the  trainer  of 
the  Yarmouth  contingent  of  the  Festival  chorus.  Mr. 
Richard  Lowne,  organist  of  St.  Mary's  Baptist  Church, 
Norwich,  has  been  appointed  assistant  chorus-master  and 
accompanist.  The  rehearsals  for  the  1908  Festival  are  now 
in  full  swing,  and  Mr.  Henry  J.  Wood  has  been  down  several 
times  to  Norwich  for  the  purpose  of  conducting  the  practices. 
The  Saturday  popular  concerts  at  St.  Andrew's  Hall  have 
now  concluded  for  the  season.  Dr.  Bunnett  has  spared 
neither  time  nor  trouble  as  director  of  these  concerts.  The 
attendance  during  the  past  season  has  reached  upwards  of 
19,000  persons,  and  the  programmes  have  been  well  varied. 

Mr.  Lemare  gave  a  very  interesting  organ  recital  at 
Norwich  Cathedral  on  Whit  Monday,  the  programme 
including  three  Morceaux  by  the  executant,  and  pieces  by 
Bach,  Wagner,  Guilmant,  Saint-Satns  and  Moiart. 
Miss  Lefroy  sang  '  My  heart  ever  faithful '  (Bach).  The 
cathedral  was  crowded. 


MUSIC  IX  XEWCASTLE  AXD  DISTRICT. 

(>*"M  OCR  OWN  CORRESPONDENT.) 

Inuham  Musical  Society  gave  its  final  concert  of 
on  April  24.  The  choral  items  consisted  of 
i-t.te.-Aa',  'Christus,'  Parry's  'Blest  pair  of  Sirens' 
*reral  part  songs,  while  the  orchestral  numbers  were 
^  ;  movement  of  Haydn's  Symphony  in  D  and  Elgar's 
-«t  m  (..  it  is  probable  that  this  organization  will  be 
wed  into  a  Cathedral  Choral  Society  which  will  devote 
'  f  g<v.ng  oratorios  and  other  sacred  works  in  the 

'-■  May  j  Mr.  Kilburn  conducted  the  closing  concert  of 
Accltland   Musical    Society.     The   choir  sang  the 
«d  •  Winter '  sections  of  Haydn's  *  Seasons'  and 


MUSIC  IX  NOTTINGHAM  AXD  DISTRICT. 

(FROM  OCR  OWN  CORRESPONDENT. ) 

Among  recent  events  the  concert  given  by  the  students 
of  the  University  College  on  April  23,  under  Professor 
Henderson's  direction,  is  specially  worthy  of  notice  on 
account  of  the  excellence  of  the  voices  the  tone  of  the 
tenor  section  being  particularly  fine  —  and  the  careful 
attention  to  detail  in  performance.  The  chief  feature  of  the 
programme  was  Stanford's  4  Revenge,'  which  was  efficiently 
rendered  by  the  students,  supported  by  a  small  orchestra  of 
about  forty  instruments.  Solos  were  contributed  by  Miss  Ivy 
Waterhouse,  Miss  Lirzie  Smith  and  Mr.  J.  11.  Bamford, 
and  valuable  aid  was  rendered  at  the  organ  by  Mr.  E. 
Smeelon. 

( >n  April  25  a  concert  was  given  by  the  members  of  the 
Evening  Schools  Choral  Union,  assisted  by  the  Evening 
School  Orchestra,  under  the  direction  of  Mr.  Arthur 
Richards.  Gade's  4  Erl  King'  was  the  f>vee  de  resistance, 
the  solos  being  sung  by  Miss  Grace  Parr,  Miss  Farnsworth 
and  Mr.  Morris.  Both  orchestra  and  chorus  came  through 
this  first  appearance  with  excellent  results,  and  all  concerned 
are  to  be  congratulated. 

A  new  cantata,  *  Jacob,'  was  produced  at  Tennyson  Slrett 
Chapel   on  April   28.    The  work  is  the  composition  of 
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Mr.  John  Cullcn,  whose  'Awakening'  was  given  by  the 
Sacred  Harmonic  Society  a  year  ago.  The  solos  were 
undertaken  by  Miss  Gertrude  Crisp,  Mr.  W.  H.  Cooper  and 
Mr.  Claude  Stevenson. 

On  May  10  a  lecture  on  the  *  Development  of  Choral 
Music'  was  given  in  the  University  Lecture  Hall  by 
Mr.  Allen  Gill.  The  subject  was  treated  from  its  earliest 
slaves  to  the  period  of  the  Madrigal.  The  illustrations 
included  '  Samer  is  i'  cumen  in,'  '  Matona,  lovely  maiden,' 
'Down  in  flowery  vale,'  and  selections  from  Palestrina's 


MUSIC  IN  READING. 

A  two-days'  festival  was  held  in  the  Town  Hall  on 
April  23  and  24,  by  the  Reading  Philharmonic  Society 
and  the  Reading  Orpheus  combined,  to  celebrate  the 
forty-fifth  year  of  the  existence  of  the  former  Society 
and  the  twenty-fifth  year  of  the  latter.  On  the  first- 
named  date  Sullivan's  '  Golden  legend '  was  performed 
with  Miss  Gleeson- White,  Miss  Mabel  Braine,  Messrs. 
William  Green  and  Charles  Knowles  as  soloists,  and 
Dr.  F.  J.  Read  as  conductor.  On  the  following  day 
Parry's  '  De  profundis  '  and  Stanford's  '  Elegiac  ode ' 
were  given,  each  work  conducted  by  its  composer. 
The  solo  vocalists  in  these  works  were  Miss  Agnes 
Nicholls  and  Mr.  Frederic  Austin,  both  artists  singing 
with  much  refinement  and  sympathy.  Bach's  motet  '  Now 
shall  the  grace'  and  Beethoven's  Violin  concetto  (solo, 
Mr.  Zacharewitsch)  were  also  included  in  the  programme,  a 
specially  interesting  feature  of  which  was  a  Concertstuck  in  D 
for  organ  and  orchestra,  written  by  Dr.  F.  J.  Read,  the  solo 
part  played  by  Sir  Walter  Parratt,  and  which  created  much 
interest.  Mr.  Zacharewitsch  was  also  heard  in  the  evening 
concert  in  Max  Bruch's  Violin  concerto  in  G  minor,  other 
features  being  Saint-Sacns's  Symphonic  poem  '  Phaeton' 
and  Stanford's  '  Songs  of  the  Sea,'  the  la 
Mr.  Plunket  Greene. 


last-named  sung  by 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 

(FROM  Ol'R  OWN  CORRESPONDENT.) 

Following  the  recent  successful  performance  of  '  The 
Apostles,1  under  Mr.  Henry  J.  Wood's  direction,  the 
Sheffield  Amateur  Musical  Society  gave  an  interesting 
concert  on  May  7,  when  the  assistant  conductor,  Mr.  J.  A. 
Kodgers,  had  under  his  baton  a  chorus  and  orchestra 
numbering  300  performers.  On  this  occasion  a  sacred  work, 
Parry's  'Job,'  was  included  in  the  programme.  No  better 
justification  of  the  revival  of  this  noble  composition  could 
have  been  found  than  the  impressive  way  in  which  it  was 
sung  and  played,  and  the  engrossed  attention  with  which  it 
was  followed  by  the  crowded  audience.  The  choir,  who  had 
intimately  realized  the  spirit  of  the  oratorio,  sang  with 
breadth  and  splendidly  rich  and  sonorous  tone.  The  glory 
of  the  choir  is  its  luscious  mezzo- piano  tone  and  the  excellent 
vocal  quality  in  all  grades  of  expression.  In  Elgar's  '  The 
Black  Knight,'  performed  on  this  occasion  for  the  first  time 
in  Sheffield,  other  choral  merits  were  realized,  the  dramatic 
scenes  of  the  cantata  being  sung  with  grip  and  point,  and 
some  excellent  pianissimo  singing  was  heard  in  the  poignant 
closing  sections.  A  large  and  admirable  orchestra  played 
Tchaikovsky's  'Capriccio  Italicn'  with  all  due  brilliancy, 
while  in  Elgar's  picturesque  score,  in  the  accompaniments  to 
'  Tob,'  and  in  the  March  from  Massenet's  '  Le  Cid '  the 
players  gave  further  proof  of  artistic  and  executive  excellence. 
Mr.  Frederic  Austin,  Mr.  L.  Phillips,  Mr.  T.  W.  Green 
and  Master  J.  Green  were  the  soloists.  Mr.  J.  W.  Phillips 
played  several  organ  solos  with  much  success. 

The  Heeley  Church  Philharmonic  Society,  though  small 
and  youthful,  is  an  ambitious  body.  Its  directors  are  to  be 
commended  for  selecting  Mendelssohn's 'Walpurgis  Night' 
for  performance  at  the  spring  concert  on  May  9.  The 
choir  sang  the  work  with  spirit  and  credit  under  Mr.  N. 
Whittaker.    Mr.  G.  W.  Southey  was  the  accompanist. 


TV 


The  Manchester  Orpheus  Glee  Society,  conductor 
Mr.  S.  Ncsbitt,  gained  premier  honours  in  three  classes  of 
the  international  competition  for  choral-singing  recently  held 
at  St.  Denis. 


MUSIC  IN  THE  SOUTH-WEST. 

(FROM  OI  R  OWN  CORRESPONDENT.) 
THE  THREE  TOWNS. 

charge  of  inactivity  certainly  cannot  be  I: 
against  musical  folk  in  Devon  and  Cornwall,  and  it  l«  gad 
recognized  that  the  standard  of  performance  and  of  i&igBe 
is  surely  tending  upwards,  though  the  great  distinct  in 
London  and  the  hole-in-a-corner  position  make  this  pnopi 
laborious  and  often  disheartening.  Since  my  last 
new  instrumental  society,  called  the  Three  Toi 
Symphony  Orchestra,  has  made  itsdebut,  and  on  Jar.caiy: 
conducted  by  Mr.  II.  Morcton,  it  gave  a  promising  um 
of  itself  in  a  programme  wisely  chosen  and  iachd 
Tchaikovsky's  Fifth  Symphony.  Dr.  Weekes'  Qtaet 
Society  gave  its  second  subscription  symphony  ccKtr^ 
February  6,  playing  the  '  Pathetic'  Symphony  and  l>«ti 
Symphony  in  G,  Dr.  Weekes  and  Mr.  Waller  Wad 
sharing  the  honours  of  conducting.  Mr.  ft 
Winterbottom  has  continued  his  monthly  symphony  cram 
at  Stonehouse,  and  in  the  plebiscite  which  supplied : 
programme  of  the  closing  concert  on  April  23,  Betth«H 
*  Pastoral '  Symphony  stood  highest  in  favour.  Cat 
music  has  fared  rather  badly,  and  only  two  events  I 
taken  place  during  the  period  which  covers  thi>  su« 
January  to  May.  The  Misses  Smith  played  for  'ie  J 
time  in  Plymouth  Strauss's  Sonata  in  K  flat  for  pai^ 
and  violin,  and  that  by  Brahms  in  A  0?  1( 
Madame  Minadieu  was  heartily  appreciated  ia  **ijp 
Mozart,  Brahms,  Franz  Ries  and  Stanford  by  tbstj 
remember  the  pleasure  she  continually  gave  when  rts*fi^ 
the  neighbourhood.  An  experiment  was  made  by  Mfc' 
Moreton  to  popularise  chamber  music  by  introducing 
the  series  of  Corporation  concerts  on  Febru&f;  ■ 
performance  of  string  quartets  (Messrs.  J.  Paidew.  A-Jj 
R.  Ball  and  C.  G.  Pike),  including  a  rnovemeuj 
Haydn's  '  Emperor,'  and  a  Beethoven  movemeaia 
(Mr.  Moreton  being  at  the  pianoforte)  a  first  perforJ 
Plymouth  of  Stanford's  Pianoforte  quintet.  The  ap ? r  Jg 
of  the  audience  was  sufficiently  cordial  to  warrant  a  r«o| 
of  the  attempt. 

Turning  to  choral  matters,  the  first  event  in  potr:  « 
was  an  excellent  performance  of  Cowen's  'Tie 
Maiden'  by  the  Mutley  and  Mannamead  Chorai 
conducted  by  Mr.  Manley  Martin.  The  choir  sat? 
good  tone  and  excellent  expression,  and  the  soloistt 
Miss  Nellie  Ellis,  Miss  Mary  Crocker,  Mr.  T.  Gill 
Fewings  Squire.  Mr.  H.  Morcton's  Guildhall  0«j 
responsible  for  introducing  to  the  west  Elgar's 'The  Jj 
of  Gerontius '  on  March  16.  In  spite  of  the  ditncwSI 
the  oratorio  itself  and  all  that  its  performance  involraB 
work  of  choir  and  orchestra  was  highly  creditable.  J 
soloists  were  Miss  Gertrude  Lonsdale,  and  Messrs.  il 
Heather  and  S.  Bishop.  The  Western  Amateur  u 
Society  gave  a  performance  of  '  The  pirates  of  Per: 
February  5,  conducted  by  Mr.  Arthur  Serle,  and  1 
in  operatic  performance  was  the  representation  <xM 
of  'The  pirates  of  Penzance'  by  Mrs.  Herring 
Children's  Operatic  Society,  in  which  some  of  the 
had  not  grown  out  of  l»byhood.  Mr.  D.  l1arkes' 
voice  choir  made  its  debut  on  April  10,  and 
surprisingly  good  performance  of  part-songs  and  m»d»| 
The  tone  was  of  beautiful  quality,  the  attack,  ec*« 
and  precision  excellent,  and  when  culture  and  ^^^J 
have  had  their  effect  the  choir  will  bear  comparison  «* 
of  its  kind.  Mr.  W.  Henley  (violin).  Miss  Mildred  Ja 
and  Mr.  W.  Truscott  assisted  at  the  concert. 


J 


OTHER  DEVONSHIRE  TOWNS. 

Little  has  been  done  in  chorai  music  in  Exeter  sioee 
New  Year.  The  two  choral  societies,  Dr.  Edwards's  0*M 
Society  and  Dr.  Wood's  branch  of  the  Western  Co« 
Musical  Association,  collectively  and  severally  app« 
exhausted  both  their  energy  and  finances  over  the  t»ot 
festival  for  which  they  amalgamated  last  November: 
neither  Society  has  been  in  evidence  since  that  event.  W 
we  hear  rumours,  from  a  trustworthy  source,  that  r  a 
improbable  that  the  two  Societies  will  permanently  *al 
mate.  St.  Anne's  Choral  Society,  a  young 
conducted  by  Mr.  Allan  Allen,  gave  its  annual  ewees 
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,•  \  performing  with  much  success  Gade's  4  Krl- King's 
^hter,'  with  Miss  Adelaide  Bayley,  Miss  Dorothy  Davis 
Mr.  H.  BrUtowe  Dibben  as  soloists.    This  season's 
ormance,  for  a  week  beginning  on  February  6,  by  the 
tcr  Amateur  Operatic  Society,  of  '  Iolanthe,'  was  the 
t  successful  event  in  the  history  of  this  organization,  [ 
1  financially  and  artistically.     The  fine  chorus-singing  ' 
1  special  feature,  and  for  this  Mr.  Norman  Kendall,  j 
luctor,  was  responsible.    The  principals  were  except  ion  - 
good,  including  Mrs.  Wallace  Marland,  Mr.  Charles 
Ictt.  Miss  Winifred  Balchin,  Miss  G.  Roberts,  Mr.  A.  | 
k  Messrs.  W.  Pearce,  II.  F.  Green  and  W.  F.  Crabb. 
he  smaller  Devonshire  towns  have  l>een  exceedingly 

•  with  choral  concerts,  and  some  of  the  smaller  societies 

•  considerably  advanced  in  standard  this  season.  Mr. 
Back  at  Bovey  Tracey  obtained  from  St.  John's  Choral 
en  ,  on  February  6,  a  creditable  performance  of  Cowen's 
e  Rose  Maiden,'  Mr.  Furler  leading  the  orchestra,  and 
iaroe  Adeline  Gregory,  Miss  Dolly  Castle,  Messrs.  W. 
lb,  II.  J.  Heath,  and  A.  Mountford  acting  as  soloists.  On 
same  date  Southmolton  Choral  Society  (conductor  Mr. 
biel  Watson)  rendered  the  same  work  with  a  choir 
my.  agisted  in  the  solo  parts  by  Mrs.  F.  Gillard  and 

Robert  Courtney.  Also  on  the  same  date  the  Torquay 
iteur  Operatic  Society  opened  a  five-nights'  performance 

Utopia,  Limited,'  to  mark  the  conclusion  of  its  tenth 
on.  The  choir  of  sixty  voices  was  trained  by  Mr. 
11.  Stone,  and  the  principals  were  Messrs.  F.  Matthews, 
St-vens,  K.  H.  Reed,  W.  Parker,  W.  Bolt,  R.  Perrelt, 

1-  l*.  Coster,  A.  Watson,  W.  Mason,  the  Misses  F. 
wis,  M.  Hill,  L.  Kdwards  and  M.  Bailey.  Not  far 
iy.  in  Teignmouth,  simultaneously,  the  Amateur  Operatic 
Mty  of  the  town  presented  with  great  success  to  large 
faces  '  La  Mascot te.'  The  chorus,  under  the  training  of 
.  R.  Pocock,  sang  spiritedly,  and  the  principals  were 
sn.  V.  R.  Foster,  P.  S.  Cline,  W.  Pearce,  W.  Hayman, 
rUikt,  F.  Parker,  the  Misses  D.  Langdon,  T.  Pedrick, 

Short  and  B.  Newcombe. 

.owen's  popular  '  The  Rose  Maiden '  was  again  given 
i  cbroary  7  by  the  Holsworthy  Choral  Society,  which  has, 

are  glad  to  note,  been  resuscitated  by  Mr.  H.  H. 
mett.  This  Society  and  similar  ones  deserve 
onragement,  for  many  members  are  obliged  to 
k  many  miles  along  country  roads  to  attend 
tarsal.  At  Holsworthy  the  solo  vocalists  were  Miss 
ford  Browne  and  Messrs.  W.  Foster  and  G.  Bishop.  At 
ut,  on  February  1 1,  was  performed  C.  H.  Lloyd's  4  Hero 

Leander'  by  fifty  performers,  a  good  muster  for  a  tiny 
age.  Enthusiasm  and  accuracy  characterized  the 
fwmance.  Mr.  D.  Parkes  conducted,  and  in  the 
cellaneous  portion  of  the  programme  played  the 
ooforte  part  in  Rheinbergers  Quartet  in  E  flat  (Op.  38), 
h  Messrs.  A.  Coombe,  H.  I^ke  and  Miss  Blight. 
Badeaux  Choral  Society,  which  has  been  famed  for  its 
oar  and  frequent  performances,  has  suffered  loss  by 
joval  of  the  conductor,  Mr.  B.  Barnicott.  The  last 
K'-f.  under  his  baton  took  place  on  February  12,  when 
&Z<?i  'The  Inchca-pc  Rock'  and  Stanford's  'The  Last  Post' 
«  tfiven ;  and  since  that  date  the  fate  of  the  Society  has 
iC  in  the  balance,  no  one  having  yet  been  found  to  take 

responsible  vacant  post  of  conductor.  '  The  Creation ' 
f  performed  by  Totnes  Choral  Society  on  February  28, 
to  the  baton  of  Mr.  Herbert  Worth,  Mendelssohn's 
1«»  my  prayer'  being  also  given.  Miss  Nellie  Ellis, 
asn-  W.  Foster  and  A.  E.  Old  were  soloists,  and  Mr.  A. 
^mbe  led  the  string  band,  with  Miss  Evelyn  Hingston 
h?  pianoforte.  The  month  of  March  being 
^fied  in  the  Lenten  season,  only  one  event  has  to  be 
corded  -an  excellent  performance  of  •  Elijah  '  on  the  19th 
[  tat  llfracombe  Choral  Society,  which  since  the  return 

Mi.  Bernard  Hahn  to  the  town  has  been  resuscitated 
K-t  his  baton.  Considering  the  new  conditions,  the 
"«i  did  remarkably  well,  and  the  soloists  were  Miss 
«fcrd  Browne,  Mrs.  W.  W.  Shute,  Messrs.  R.  Courtney 
«  S.  Bishop.  Immediately  after  Easter  came  the  usual 
»a  erf  events.  The  young  Tavistock  Society  is  now  firmly 
yablished  under  Rev.  I>eigh  Murray,  and  for  the  highness 

•  »  aimi  deserves  encouragement.  '  Samsor  '  was  very 
^«;iably  performed  on  April  3  by  110  performers,  with 
■•<>  Katharine  Smith,  Miss  Mary  Crocker,  Mr.  John 
:-  *xi  Mr.  A.  E.  Old  in  the  solo  parts.    On  the  same 


date  Mr.  A.  Raymond  Wilmot  obtained  an  unusually  good 
performance  of  Gounod's  *  Redemption  '  from  the  Kxmouth 
Choral  Society,  the  chorales  and  Hymn  of  the  Apostles  being 
finely  sung.  The  principals  were  Miss  Sylvia  Yarra,  Miss 
May  Peters,  Messrs.  Thorold  Waters  and  Charles  Knowles. 
In  St.  Peter's  Church,  Tiverton,  on  April  4,  *  St.  Paul '  was 
rendered  under  the  conductorship  of  Mr.  R.  Bareham,  with 
Dr.  Wood  at  the  organ,  and  Miss  T.  Davey,  Mrs.  Masland, 
and  Messrs.  Gwilyrn  Richards  and  S.  Bishop  as  soloists.  The 
thirty-second  season  of  the  Sidmoulh  Choral  and  Orchestral 
Societies  (Mr.  J.  A.  Bellamy  conductor)  was  marked  by  a 
good  performance  of  '  Judas  Maccabeus'  on  April  9,  the 
soloists  being  Miss  Edith  Kirkwood,  Mrs.  Arthur  Bird  and 
Messrs.  A.  Collings  and  J.  Lomas.  *  Hear  my  prayer '  was 
included  in  the  miscellaneous  part. 

On  April  10  a  new  and  still  small  Society  at  Yclverton 
sang  'The  May  Queen'  (Bennett),  conducted  by  Mr.  Walter 
Weeke*.  Mrs.  Bruce  Spooner  is  the  deputy  chorus- trainer 
of  this  Society.  On  the  next  day  Sullivan's  'Golden 
Legend  '  was  given  by  the  Newton  Abbot  Society,  conducted 
by  Mr.  A.  J.  Bown.  Mrs.  Julian  Clifford,  Madame  Annie 
Grew,  Messrs.  H.  Beaumont  and  II.  Dearth  were  soloists. 
The  Axe  Vale  Musical  Society  gave  '  The  Messiah '  on  the 
same  date,  conducted  by  Mr.  W.  C.  Walton,  with  Miss 
Linford  Browne,  Madame  Graddon  and  Messrs.  J.  W. 
Trotter  and  S.  Bishop.  On  April  24  the  Torquay  Musical 
Association— whose  concerts  are  always  of  a  high  standard, 
both  in  matter  and  manner — performed  the  '  Hymn  of  Praise' 
with  an  interesting  selection  of  madrigals  in  the  second  part. 
Mr.  T.  H.  Webb  conducted  and  Madame  Emily  Squire, 
Miss  Ethel  le  Marchant  and  Mr.  Charles  Saunders  were  the 
principals.  The  orchestra,  which  has  advanced  to 
competency,  played  several  pieces.  Okehampton  Choral 
Society  is  another  young  but  useful  band  of  workers. 
Van  Bree's  '  St.  Cecilia's  Day '  was  performed  by  them  on 
April  24,  conducted  by  Mr.  S.  J.  Janes,  Madame  Cissie 
Herbert  being  the  soloist. 

The  yearly  concert  of  the  Barnstaple  Musical  Festival 
Society  is  one  of  real  value  to  the  district,  for  its  conductor, 
Dr.  H.  J.  Edwards,  trains  his  singers  so  well  that  the  best 
elements  of  choral  technique  combine  to  produce  the  best 
results  in  their  performance.  This  satisfactory  state  of  things 
was  again  evidenced  on  April  29,  when  the  first  and  last 
parts  of  the  *  Hiawatha '  trilogy  were  given  with  an 
attractively  fresh  vocal  tone.  Miss  Evelyn  Gerrish  and 
Messrs.  S.  Masters  and  S.  Bishop  were  the  principals.  In 
the  miscellaneous  section  two  new  songs  for  bass  solo  and 
orchestra,  composed  and  conducted  by  Hubert  Bath, 
produced  at  the  last  Philharmonic  Concert  at  Queen's  Hall, 
were  enthusiastically  received  by  his  fellow  townsfolk.  The 
fact  that  only  one  concert  of  chamber  music  has  to  be 
noticed  exposes  the  barrenness  of  the  land  in  this  respect,  but 
reflects  the  greater  credit  on  the  Torquay  Haydn  String 
Quartet  (Messrs.  H.  E.  Crocker,  J.  Stephens,  F.  Crocker, 
C.  T.  Heaviside),  who  gave  at  their  second  concert  on 
January  10  their  patron  musician's  Quartet  in  G  (Op.  76,  No.  1 ) 
and  also  Schumann's  Quartet  in  A  minor  (Op.  41,  No.  1). 


CORNISH  TOWNS. 

Cornwall  is  not  as  fertile  as  pastoral  Devonshire  even  in 
the  matter  of  choral  societies,  and  more  than  one  small 
association  has  recently  given  up  the  struggle  for  existence  ; 
therefore  those  that  still  retain  their  enthusiasm  render 
invaluable  service.  In  order  of  date  of  performance  Torpoint's 
Society  must  first  be  mentioned  for  a  concert  performance  on 
January  16  of  '  Maritana,'  with  Miss  Minnie  Pearse,  Mrs.  H. 
Pike,  Mr.  W.  Foster,  Mr.  G.  S.  Meadows  and  Mr.  II. 
Smith  in  the  various  parts.  At  a  second  concert,  on 
April  10,  Cowen's  'The  Rose  Maiden'  was  given,  the  Misses 
Edith  Vaughan  and  Mabel  Trahair  and  Messrs.  T.  Gill  and 
S.  Smith  being  soloists.  Mr.  A.  Greet  conducted  both 
concerts.  The  Lostwithiel  Choral  Society  (conductor  Mr.  A- 
Greet)  performed  on  February  5  Mendelssohn's  '  Loreley,' 
with  Madame  Gillespie  and  Mr.  W.  Foster  as  soloists,  and 
on  February  6  the  St.  Austell  Society  gave  Stanford's 
'The  Revenge'  under  the  baton  of  Mr.  ].  II.  English. 

For  some  seasons  the  Falmouth  and  Truro  Philharmonic 
Societies  have  amalgamated  to  give  a  combined  performance 
in  each  place  under  Mr.  Herbert  Sanders,  and  on  March  18 
and  19  respectively  the  events  took  place.     The  work  was 
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'  Elijah/  in  which  the  solo  parts  were 
Truscott,  Miss  D.  Watson  and  Messrs. 
Price.  The  small  Society  (choral 
Millbrook  gave  Roger's 


ung  by  Miss  Euneta 
A.  Collings  and  Dan 
and  orchestral  I  at 
the 


'The  footprints  of 
ted  by  Mr.  P. 
ioral  Society  sai 
on  April  5,  with  Miss  Jennie  Taggart  and  Messrs. 
"ett  and  Charles  Knowles  as  soloists ;  and  on 
amborne  Choral  Society  excelled  all  previous 
good  rendering  of  *  Hiawatha's  WeddinR-feast,' 

soloists  being  Miss 


Saviour'  on  April  4,  conducted  by  Mr.   P.  "]'.  Wedlake 
Mr.  A.  C.  Faull's  Liskeard  Choral  Society  sang  '  Hiawatha's 
departure 

A.  H.  Hallett  "and  Charles 
April  II  Camborne  Choral 
efforts  by  a 

conducted  by  Mr.  H.  V.  Pcarce,  the 
Maria  Yelland  and  Messrs.  \V.  Foster  and  A.  E.  Old 

The  Spring  Concert  of  the  Penzance  Choral  Society  took 
place  in  St.  John's  Hall  on  April  19,  when  Macfarren's 
cantata  'The  lady  of  the  lake'  was  performed  under  the 
conductorship  of  Mr.  Richard  White. 

1  am  glad  to  record  the  formation  in  Falmouth  of  a 
'Sevcik  '  orchestra  for  regular  practice  under  the  direction  of 
Miss  Treweeke.  After  a  small  beginning  the  clais  has 
steadily  improved  in  tone  and  execution,  and  on  February  $ 
was  aLle  to  give  really  enjoyable  renderings  of  a  Schubert 
overture,  Cowen's  '  Language  of  Flowers '  suite,  and  a 
4  Faust '  selection.  Miss  Edith  Blight  was  at  the  pianoforte. 
This  is  the  only  purely  orchestral  society  in  Cornwall. 


foreign  1RotC0. 


BKRl IN. 

The  following  works  by  living  composers  arc  included  in 
the  scheme  for  the  forthcoming  season  of  the  Symphony 
Concerts:  'Taormina,'  a  symphonic  poem  by  Boehe ; 
Intermezzo  by  Bossi  ;  a  'Singspiel'  overture  by  Istel  :  three 
pieces  for  small  orchestra  by  Kaun  :  '  Spring/  a  symphonic 
poem  by  Scheinpflug  :  Strauss  s  '  Macbeth '  ;  Reger*s 
Orchestral  Variations  ;  and  a  Symphony  for  small  orchestra 
by  Re/nicek.  The  tendency  of  some  modern  composers  is 
to  write  for  very  large  orchestra?,  and  this  in  some  instances 
results  in  excessive  noise  rather  than  in  genuine  music.  In 
the  alxive  list  there  are  two  works  for  'small  orchestra.' 
Are  they  signs  of  a  wise  reaction  ?  Massenet's  '  Therese,' 
recently  performed  at  Monte  Carlo,  is  to  be  given  here  next 
season  at  the  opera  house.  The  libretto,  by  M.  Jules 
Claretie,  is  being  translated  by  Otto  Neii/el.  -The 
Philharmonic  Orchestra  celebrated  last  month  the  jubilee 
of  its  foundation.  Its  early  years  were  not  prosperous. 
The  fame  of  the  Society  really  dates  from  1SS7,  when 
Hans  von  Billow  became  conductor,  but  through  ill-health 
he  was  forced  to  resign  in  1S92.  His  successors  were 
Hans  Richter,  R.  Mozskowsky,  Felix  Mottl,  Herman  Levi, 
L.  von  Schuch,  Strauss  and  Arthur  Nikisch,  the  last-named 
having  been  appointed  in  1895. 

HKKSi'IA. 

Of  Gasparo  da  Sal' >  and  his  pupil  Giovanni  Paolo  Maggini, 
two  of  Stradivari's  great  predecessors,  the  one  was  a  native 
of  this  city,  and  the  other  early  in  his  career  settled  here. 
On  April  21  commemorative  tablets  were  placed,  one  on  the 
facade  of  the  church  of  San  Giuseppe  and  the  other  on  a 
house  in  the  Palazzo  \  ecchio  street.  On  the  same  day  in 
the  Apollo  Hall  a  concert  of  ancient  music  was  given,  the 
performers  playing  on  instruments  constructed  by  these 
two  makers.  The  programme  included  an  unpublished  Trio 
by  A.  M.  Benincori  (born  at  Brescia  in  1779)  ;  a  Sonata  for 
viola  da  gamba  by  Attilio  Ariosti  ;  and  one  by  Porpora  : 
also  an  unpublished  Concerto  by  Turini,  who  died  at  Brescia 
in  1 S 1 6.  The  concert  opened  with  a  Canzoua  goti<a  by 
Enrico  Bossi,  the  present  director  of  the  Bologna  Licco 
musicale. 

Mil  AN. 

Wagner's  '  G<'lterdammerung '  and  '  Norma '  are  two  of 
the  works  to  be  performed  during 


Li  Scala 
quotation 


season  1907-S  at 


the  juxtaposition  of  these  two  titles  justifies  the 
by  Lt  Mttnstrel  of  the  proverb  '  les  extremes 
se  touchent. 

I'AKIS. 

The  «  Fondation  J.  S.  Bach,'  organized  by  M.  Charles 
Bouvet,  has  just  concluded  the  fifth  of  its  annual  series  of 
concerts.  The  final  programme  was  entirely  devoted  to  the 
old  English  masters    Gibbons,  Byrd,  Robert  Jones,  Purcell, 


Boyce,  Arne,  &c.  The  vocal  music  was  snrg  ! 
Misses  C.  ) .aw ley  and  I.  Ainsley,  two  English  laditt, 

of  Mme  Mathilde  Marchesi.  Gounod  spent  raiai 

of  his  life  at  St.  (  loud,  and  to  commemorate  hb  r<s 
there  several  of  the  inhabitants  of  that  town  raised  :'iti 
a  bronze  bust  of  the  composer,  which  has  betn  u 
A.  A.  Hebrard  from  a  plaster  by  Carpeaox.  Thek 
stand  in  front  of  the  Church  of  St.  Cloud,  ic 
inauguration  ceremony,  over  which  M.  Dujardin  -Bel 
I'nder-Secretary  of  State  for  Fine  Arts,  wilt  pj<rv! 
been  fixed  for  June  2.  —  After  many  delays  S: 
*  Salome  '  was  performed  at  Paris  on  May  S 
Theatre  du  Chatelet,  under  the  direction  of  the  cot 
Negotiations  were  in  progress  with  M.  Gailhard,  ix> 
on  with  MM.  Isola,  for  the  work  to  be  given  in  1 
but  finally  the  Societe  des  grandes  auditions  ir.aaa 
France  arranged  for  six  performances,  with  the  0 
German  text,  to  be  given  at  the  Chatelet.  The* 
more  than  one  reason  has  been  much  discussed,  hi 
excited  intense  curiosity,  and  tout  Pari:  went  r 
Opinions  certainly  differ  with  respect  to  the  moua 
of  this  music-drama  ;  but  even  some  of  Stranss's  sen 
adherents  qualify  their  praise;  as  jet  it  appears  only  : 
achieved  a  suavs  rfc  curiosity  The  composer's  u!; 
skill  are  unquestioned,  but  whether  he  is  making  pro 
of  them  is,  to  say  the  least,  very  much  open  to  qne*ii" 
'  Ariane  et  Barbe-BIeue.'  Conte  Lyrique  by  M.  Matfi 
music  by  Paul  Dukas,  was  produced  at  the  Opera  0 
on  May  10.  More  than  one  French  composer  has  to: 
Maeterlinck  for  inspiration,  notably  Claude  Debo* 
Paul  Dukas,  from  various  notices  of  his  new  work, 
have  appeared,  seems  to  have  achieved  a  genuine  s 
The  excellent  performance  was  under  the  dircci 
M.  Ruhlmann. 


Country  ant>  Golomai  1Rc\v 

BRIEFLY  SUMMARIZED. 

We  cannet  hold  euriehvs  rcsp*H*ibU  for  the  opinicm  irf 
thit  sum, nary,  as  the  xotues  are  either  toliatea  fr<rm  <>.< 
pr  fumisked  by  ccrresf indents. 

Alton. —Parry's  '  Pied  Piper  of  Hamclin'  consul: 
chief  feature  of  interest  at  the  concert  given  by  the  F 
Musical  Society  in  the  Assembly  Kooms  on  May  s 
choir  fully  entered  into  the  humorous  spirit  of  the  t 
and  there  was  a  small  orchestra.  The  parts  of  :'*;> 
and  the  Mayor  were  sung  by  Mr.  Gerald  W.  Ada 
Mr.  Noel  Farron.  Miss  Bessie  Wenmoth  recited.  > 
concert  concluded  with  the  Evening  Hvmn  from  So 
'  Golden  Legend.'  Much  credit  was  due  to  the  o« 
Mr.  J.  T.  Wenmoth  for  the  excellence  of  the  perform 

Bkckkniiam.  —  Sullivan's  'Golden  I-egcnd'  * 
formed  by  the  Choral  Society  at  the  Public  Hall  on  A 
Miss  Teresa  Blamy.  Miss  Edith  Natter,  Mr. 
Masters,  Mr.  Claude  Mackness  and  Mr.  Daniel  Prk 
responsible  for  the  solo  music.  There  was  an  < 
orchestra  (led  by  Mr.  D.  M.  Trytel)  and  the  choir  5* 
admirable  tone  and  expression,  notably  in  *  O  gladsome 
and  the  Choral  Epilogue.  Mr.  G.  J.  Hall,  who  cot> 
may  be  congratulated  on  the  success  of  the  performan 

Bracknku  (Berks).  Mendelssohn's  *  Elijah 'w 
by  the  Bracknell  Choral  Society  on  May  15  in  the  1 
Hall.  The  performance  altogether  reflected  great  ct 
the  conductor,  Mr.  F.  C.  Faulkner,  organist  of  Hoh 
Church.  The  choir  and  orchestra  numbered  over  too 
solo  vocalists  were  Miss  Edith  Martin,  Miss  Pearl  An- 
Mr.  George  Brierley  and  Mr.  Grecves  Johnson. 

Bradwkm.. — Special  interest  attached  to  the 
given  by  the  Choral  Society  on  April  27.  as  the  pro? 
consisted  of  items  prepared  for  contest  in  the  Buxt 
North  Derbyshire  (Competitive)  Musical  Fes-'i1 
May  16.  I' nder  the  conductorship  of  Mr.  Horace  Mid 
the  choir  sang  Flgar's  4  Banner  of  St.  George  '  and 
part-song  'There  rolls  the  deep';  the  ladies  of  th 
sang  Flgar's  'The  Snow,'  and  the  male  section  G< 
'  O  peaceful  night,'  respectively. 
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Gravksbnu.  Staincr's  'Daughter  of  Jairus'  was  sung 
with  orchestral  accompaniment  at  a  special  service  in  the 
parish  church  on  May  8.  The  choir  did  efficient  service 
under  the  direction  of  Mr.  Howard  Moss,  and  the  solo  parts 
were  undertaken  by  Miss  Marguerite  Herring,  Mr.  J. 
Everden  and  Mr.  Alec  J.  Mann.  A  feature  of  the  service 
was  the  singing  of  three  hymns  composed  by  the  conductor, 
and  accompanied  by  the  orchestra. 

Hamkv.-  Mr.  Hubert  Sherwin's  Orchestral  Society, 
combined  with  the  Hanley  Philharmonic  Society,  gave  a 
concert  in  the  Victoria  Hall  on  April  25,  the  chief  feature  of 
which  was  S.  P.  Waddington's  'John  Gilpin.'  The 
programme  included  three  movements  from  Beethoven's 
first  symphony,  the  'William  Tell,'  overture,  the  valse  from 
Tchaikovsky's  ballet  '  La  belle  au  lx>is  dormant,'  and  the 
march  and  chorus  from  '  Tannhauser.'  Miss  Adeline 
Johnson,  Mrs.  II.  E.  Sherwin  (violin)  and  Mr.  Harold 
Rhodes  (pianoforte)  were  the  soloists,  and  Mr.  Herbert 
Sherwin  conducted. 


Br  >mi.f.y  (Kent). — The  fourth  concert  this  season  of 
:  Bromley  Musical  Society  took  place  at  the  Drill  Hall, 
AprU  2j,  when  Elgar's  1  The  Black  Knight '  received  an 
nintile  rendering.  The  programme  also  included 
nhovfij's  overture  1  Coriolanus,  Gounod's  '  Saltarello,' 
man's  'Gipsy  suite,'  and  '  The  wreck  of  the  Hesperus' 
icCunn).  The  solo  vocalists  were  Miss  Phyllis  Lett 
i  Mr.  Bertram  H.  Latter.  Mr.  F.  Lewis  Thomas,  as 
il,  conducted. 

3s .•••ward.--  The  Musical  Society  ended  its  season  with 
excellent  performance  of  Elgar's  *  The  Black  Knight '  and 
iKtllaneous  selection  on  April  23.  There  was  an  efficient 
ton  led  by  Mr.  D.  Keggel  (of  Birmingham).  Madame 
rj  Kirby  and  Mr.  F.  Lightowler  were  the  solo  vocalists, 
Mr.  H.  H.  Dangerfield  conducted. 
u  .\ry  (Canada).—  A  May-day  matinee  was  given  in 
Lyric  Theatre  under  the  direction  of  Mrs.  Annie  Glen 
d«.  The  programme,  which  consisted  of  songs  of 
agand  summer,  included  the  three-part  songs  for  female 
es,  Klgar's  '  Fly,  singing  bird,'  with  pianoforte  and  two 
:n>,  and  'Sweet  the  balmy  breath  of  spring'  from 
ken;ie's  'Story  of  Sayid.'  Among  the  vocal  solos 
'.  Coenen's  'Lovely  spring,'  'Summer  at  last,'  from 
len/ie's  'Songs  of  spring,'  and  '  Onaway,  awake,'  from 
i»a:ba.'  This  was  the  first  concert  given  by  a  chorus 
Bile  voices  in  the  history  of  the  new  provinces. 

im  tRiORD. — The  Choral  Society  gave  a  concert  in  the 
re  Hill  on  May  16,  when  'Hiawatha's  Wedding-feast' 
spied  the  first  part  of  the  programme.  The  choir  sang 
l  spirit,  under  the  able  direction  of  Mr.  George  Kear. 
1 S  M.  Lewis  and  Mr.  A.  J.  Ranson  were  the  solo 
ifms. 

'fitr.w. — The  Orchestral  and  Choral  Society  gave  a 
trainee  of  Sir  Edward  Elgar's  cantata  '  The  Black 
pit '  on  April  29,  the  rendering  being  at  once  dramatic 
fcrcefol.  At  this  concert  Mr.  J.  Hullah  Brown  made 
ut  appearance  as  conductor  of  the  Society. 

•'!Muu..— The  first  and  second  parts  of  Coleridge - 
°r'> '  Hiawatha '  were  presented  by  the  Choral  Society 
ts  concert  on  April  23,  and  received  a  spirited 
ering  by  the  choir  and  orchestra,  conducted  by  Mr. 
Spencer.  The  programme  included  the  '  Peer  Gynt ' 
and  overture  to  '  William  Tell.'  Miss  Elsie  Edwards, 
W.  J.  Ottey,  and  Mr.  Arnold  Griffin  were  the  solo 

wv.poroi  oh.  -  The  Musical  Society  performed 
deksohn's  '  Elijah  '  on  the  afternoon  of  May  1  and  the 
ing  of  May  2  with  much  success.  The  solos  were  sung 
ts*  Alice  Hare,  Miss  Emilie  Owen,  Mr.  Harry  Stubbs, 
Sev.  .\.  A.  Jackson.  The  Society  has  been  in  existence 
1  few  years,  and  the  musical  intelligence  and  enthusiasm 
b  Uve  been  developed  in  that  time  are  due  to  the  abililv 
<•  conductor,  Herr  E.  Grimm. 

isiBoi  RXE.— The  St.  Mary's  Choral  and  Orchestral 
sty  (jave  a  conceit  on  May  7  at  the  Pitman  Institute, 
1  Stemdale  Bennett's  *  May  <  jueen '  was  the  chief 
The  choir  was  well  balanced  and  sang  with  spirit, 
titir  efforts  were  ably  supported  by  the  orchestra,  the 

*  performance  reflecting  credit  on  the  conductor, 
Ernest  P.  S'tbthorpe,  organist  of  the  parish  church. 
bJith Jackson,  Mrs.  W.  Noakes,  Mr.  Arthur  Dynham, 
Mr-  Walter  Denham  sang  the  solo  music. 

okthy.—  The  last  conceit  of  the  season  was  given 
t  Aidan's  Philharmonic  Society  in  the  Athenaum,  on 
'c  with  unqualified  success.  Anderton's  cantata  '  The 
^  of  the  Hesperus'  was  very  well  rendered,  the  solo 
1  king  sustained  by  Miss  Mollie  Hogan,  Mr.  W.  J. 
jUime  and  Mr.  Michael  Kelly.    The  Societv,  now  in  its 

•  v«ar,  is  in  a  flourishing  state,  with  Mr.  W.'  H.  Graltan 
'•  u  a  painstaking  and  enthusiastic  conductor. 

«>  ham  —  Coleridge-Taylor's '  The  death  of  Minnehaha' 
'Hiawatha's  departure'  constituted  the  programme  of 
enharmonic  Society  at  the  Connaught  Drill  Hall  on 
'•  M">«  Winifred  Marwood,  Mr.  Samuel  Masters  and 
wtram  Mills  sang  the  solo  music,  and  the  choir  and 
««ra  numbered  120  performers.  Excellent  results,  due 
be  admirable  training  of  Mr.  Eugene  Spinney,  who 
W  characterized  the  concert. 


Hanuorth  (Middlesex).— The  Choral  Society  gave  a 
concert  at  the  Schools  on  April  26,  when  the  principal 
feature  was  Sir  I.  F.  Bridge's  '  Inchcape  Rock,'  in  which 
the  chorus  and '  orchestra  displayed  the  result  of  careful 
training  by  the  conductor,  Mr.  II .  Egbert  Lane.  Cowen's 
'  Bridal  Chorus '  and  Faning's  '  Moonlight '  also  were  well 
sung. 

Ii.kord.  -Elgar's  '  Banner  of  St.  George'  was  very  well 
performed  by  the  Choral  and  Orchestral  Society  at  the  Town 
Hall  on  April  23,  the  solo  part  being  sung  by  Madame 
Lilian  Whittaker.  The  other  soloists  who  took  part  in  the 
miscellaneous  selection  were  Mr.  W.  L.  Cockburn,  Miss 
Irene  Mackenzie  (pianist)  and  Mr.  E.  G.  Morgan 
(saxophone).  Mr.  A.  R.  Spriggs  and  Mr.  F.  K.  Wilson 
were  the  conductors. 


Krnii.wokth.-  The  Madrigal  Society  gave  a  concert, 
under  the  title  of  'St.  George's  Festival,'  in  the  Abbey 
Assembly  Rooms  on  April  25.  The  programme  was  of  a 
distinctly  national  character,  and  included  Elgar's  '  Banner 
of  St.  George '  and  *  Pomp  and  circumstance '  march, 
Mackenzie's  •  Britannia'  overture,  Stanford's  4  Songs  of  the 
Sea,'  Cowen's  four  Old  English  dances,  and  an  English 
choral  fantasia  by  Dr.  J.  Bill.  Both  choir  and  orchestra 
rendered  excellent  service  under  the  conduclorship  of 
Mr.  K.  Roberts  West,  and  the  solo  vocalists  were  Miss  May 
Eaves  and  Mr.  T.  J.  Kelly. 

Kidderminster.— The  chief  feature  of  the  concert  in 
the  Town  Hall  on  April  24,  in  aid  of  the  parish  church 
choir  fund,  was  the  first  performance  of  a  new  song-cycle, 
'  Royalty  and  Rhyme,'  by  Miss  Ruth  Aitken.  This  cycle, 
which  is  dedicated  to  Sir  Hubert  Parry,  consists  of  eight 
bright  and  tuneful  settings  of  various  '  old  world  '  lyrics, 
written  with  considerable  skill  by  the  composer's  sister. 
The  four  vocalists  who  assisted  at  this  performance  were 
Miss  Muriel  Gough,  Mrs.  Gilbert  Summers,  Mr.  Ernest 
Pen  fold  and  Mr.  Edward  Amphlett. 

Leicester.  The  Quorn  Musical  Society  concluded  its 
tenth  season  in  the  Village  Hall,  Quorn,  on  May  8,  when 
Parry's  '  Pied  Piper '  and  a  selection  from  Gounod's  '  Faust ' 
constituted  the  programme.  Madame  Florence  Smart, 
Miss  Evelyn  I'irrs,  Messrs.  C.  Dedman,  J.  Ball  and 
Charles  Molt  were  the  solo  vocalists,  the  last-named 
singing  the  parts  of  the  Piper  and  the  Mayor  in  Parry's 
cantata.    Mr.  Vincent  Dearden  conducted. 

Lot  Trs-iN-Ci  KVEt  am».  -The  last  concert  of  the  season 
of  the  Loftus  and  District  Musical  Society  was  given  in  the 
Oddfellows'  Hall  on  April  24.  The  works  chosen  were 
Van  Bree's  'St.  Cecilia's  Day'  and  Dr.  F.  II.  Cowen's 
'John  Gilpin,'  both  of  which  were  admirably  rendered  by 
the  Society.  In  the  miscellaneous  portion  of  the  concert 
Miss  Maggie  Davies,  Messrs.  G.  Chandos-Cradock  and 
W.  Peacock  were  the  solo  vocalists.  Mr.  James  Smith, 
of  Middlesbrough,  conducted. 

Monmouth.— A  successful  pianoforte  recital  was  given 
on  May  2  at  the  Rolls  Hall  by  Miss  Enid  Payne.  The 
programme  included  solos  by  Bach,  Handel,  Purcell, 
Beethoven,  Mendelssohn,  Schumann,  Brahms,  Chopin, 
Grieg  and  Paderewski.  which  gave  evidence  of  the  pianist's 
versatile  talent  in  various  styles  of  composition. 
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Newport  Pacneu..—  The  Musical  Society  pave  a 
concert  on  April  25,  Barnby's  *  Rebekah '  being  the 
prominent  feature  of  the  programme.  The  work  of  both 
choir  and  orchestra  reflected  much  credit  on  the  conductor, 
Mr.  Donald  Keid.  The  solo  vocalists  were  Miss  L.  Allen 
Cane,  Mr.  Merlin  Davies  and  Mr.  W.  H.  Tarry. 

North  am  pton.-  -The  St.  Cecilia  Orchestral  Society 
gave  its  twenty-third  concert  on  April  25  at  the  Town 
Hall.  The  orchestra,  consisting  of  eighty  local  performers, 
played  Tchaikovsky's  'Pathetic'  symphony,  the  overtures 
to  4  Oberon '  and  '  Tannhauser,'  and  Flgar's  *  I'omp 
and  Circumstance'  march  with  much  effect  under  the 
conductorship  of  Mr.  William  Bonner.  Mr.  Frederick 
Stock  was  the  solo  violinist  and  Miss  Olive  Ililder  the 
vocalist.    Mr.  Krnest  Tebbutt  was  an  able  accompanist. 

Nottingham.— The  South  Wilford  Choral  Society  gave 
a  performance  of  the  cantata  *  King  Harold,'  by 
F.  Cunningham  Woods,  in  the  Meadows  Hall,  on  May  9. 
The  choir  sang  throughout  with  agreeable  tone  and  excellent 
expression,  the  singing  being  specially  good  in  the 
epilogue  '  Break,  ye  waves.'  There  was  an  efficient 
orchestra  led  by  Dr.  Alderson,  and  the  solo  vocalists  were 
Miss  Grace  Parr,  Miss  D.  Goddard,  Mr.  H.  Maxwell  and 
Mr.  T.  Mudd.  Much  credit  is  due  to  Mr.  C.  S.  Harris, 
who  conducted. 

Oswestry. — The  Choral  Society  gave  its  second 
concert  this  season  at  the  Victoria  Rooms  on  April  23,  when 
Mendelssohn's  '  St.  Paul  '  was  performed  under  the 
conductorship  of  Mr.  A.  F.  Floyd.  The  choir  sang  with 
much  intelligence  and  dramatic  power,  and  the  solo  music 
was  interpreted  by  Miss  Bessie  ( 'artwright,  Miss  I -alia  Parry, 
Mr.  Spencer  Thomas  ami  Mr.  Robert  Cliignell.  The 
orchestra  was  led  by  Mr.  B.  Ollerhead,  and  Mr.  A.  H. 
Robinson  presided  at  the  organ. 

Reioate. — The  second  concert  this  season  of  the  Choral 
Society  took  place  at  the  Public  Hall  on  April  25,  when 
'  Hiawatha's  Wedding-feast '  and  the  '  Death  of  Minnehaha  ' 
were  performed.  The  solo  vocalists  were  Miss  Oswyn  Jones, 
Mr.  John  Bardsley  and  Mr.  Frederick  Ranalow,  and 
Mr.  Harold  Macpherson  conducted. 

Romkord. — The  Musical  Society  gave  a  concert  in  the 
Corn  Exchange  on  April  23,  and,  in  celebration  of 
St.  George's  Day,  presented  as  its  chief  feature  Elgar's 
'  Banner  of  St.  George.'  The  choir  sang  with  much 
spirit  and  expression,  and  the  orchestra  was  highly  efficient 
under  the  conductorship  of  Mr.  John  Challis.  The  solo 
vocalists  were  Madame  Marie  Kvett,  Miss  Maude  Scruby, 
Mr.  John  Challis  and  Mr.  Frank  Tebbutt. 

Ri  <;hy. — The  programme  of  the  Philharmonic  Society's 
Concert,  given  in  the  Co-operative  Hall  on  May  16,  included 
Stanford's  •  Revenge'  and  three  choral  ballads  l>y  Coleridge- 
Tavlor,  in  which  the  choir  rendered  good  service.  The 
orchestra  played  the  overtures  to  '  Egmont  and  '  Semiramide,' 
a  suite  by  Massenet  and  the  Hungarian  March  by  Berlioz. 
Miss  Margaret  Layton  was  the  solo  vocalist  and  Mr.  Basil 
Johnson  conducted. 

Ski.iuirst. — The  Musical  Society  conducted  by  Mr. 
William  F.  Partridge  gave  a  successful  performance  of 
Stanford's  *  Phaudrig  ('rohoore,'  and  Elgar's  '  Banner  of 
St.  George,'  at  the  Holy  Trinity  Schools,  on  April  30. 
The  choir  and  orchestra  were  efficient,  and  Miss  Edith 
Lewis  was  the  solo  vocalist. 

Stevenage. — Mendelssohn's  'Hymn  of  praise'  was 
performed  by  the  Choral  Society  in  the  Public  Hall  on 
April  24,  under  the  conductorship  of  Mr.  John  Abernelhy, 
and  with  Miss  Lilian  Fvison  and  Mr.  Henry  Beaumont  as 
solo  vocalists.  The  programme  included  Faton  Faning's 
choral  ballad  « The  millei  r's  wooing,'  Sullivan's  '  O  gladsome 
Light '  and  Handel's  4  May  no  rash  intruder.' 

Winchester.-  Haydn's  'The  Seasons'  was  performed 
by  the  Musical  Society  in  the  Guildhall  on  May  2.  and  the 
concert  was  considered  one  of  the  most  successful  given  by  this 
Society  -one  that  reflected  much  credit  on  Mr.  Charles 
Gamblin,  the  conductor,  who  had  trained  the  choir  and 
orchestra  of  100  performers  with  very  satisfactory  results. 
The  solo  parts  were  sung  by  Miss  Stella  Maris,  Mr.  Samuel 
Masters  and  Mr  Robert  Carr. 


Windsor.— The  Windsor  and  Fton  Choral  Scckyj 
its  second  concert  this  season  at  the  Albert  Inai  .i 
May  6,  with  the  assistance  of  the  Windsor 
Eton  Amateur  Orchestral  Society.  The  first  pan 
programme  consisted  of  '  Hiawatha's  Wedding-feu, 
solo  in  which  was  sung  by  Mr.  Spencer  Thomas 
miscellaneous  selection  which  followed  included  Mj::.ji 
*  Three  fishers,'  Leslie's  '  Charm  me  asleep.'  (  .Id 
Taylor's  '  The  fair  of  Almachara,'  and  a  new  trir 
suite  for  orchestra,  'The  Pixies,'  by  Mr.  T.  F.  [> 
which  was  conducted  by  the  composer  and  met  wut  t 
appreciation.  Miss  Gertrude  Sichel  was  the  other 
The  Rev.  Bernard  Everett  conducted. 

Witney.— The  Witney  Choral  Society  and  the 
Orchestral  Society  combined  gave  a  performance'  of  Hi 
'  Creation  '   on   April   23,   under   the  conductor 
Mrs.    Florence    Weedon.      The    solos   were  sci 
Miss  Mary  Fielding,  Mr.  Thomas  Gibbs  and  Mr 
Coleman. 

Woodford. — Leoni's'Gate  of  life'  and  MencVls 
'  Hymn  of  praise'  were  performed  by  the  Choral  S< 
the  Memorial  Hall  on  May  2,  under  the  conductor 
Mr.  F.  A.  Armstrong.     The  choir  sang  well 
orchestra  was  efficient.    The  solo  vocalists  were 
Rihll,  Mr.  Leonard  Gowings  and  Mr.  Claude  Dm. 


The  following  deaths  are  recorded  with  regTet : 

On  April  26,  at  the  London  Hospital,  afteT  an  op 
Mr.  Wn  1  jam  Hardinc,  Bonner,  aged  fifty-four, 
working,  true-hearted,  and  much-esteemed  man,  Mr. 
was  the  founder  and  for  twenty-two  years  Princi 
Director  of  the  Forest  Gate  School  of  Music,  now  k 
the  Metropolitan  Academy  of  Music.     He  was  : 
founder  and  for  thirteen  years  conductor  of  the  \V< 
Choral  Society.    As  one  who  devoted  nearly  the 
his  strenuous  life  to  popularizing  music,  no  less  ihx 
genial  nature,  Mr.  Bonner  will  be  greatly  missed, 
death,  in  the  prime  of  life,  is  mourned  by  a  large 
friends. 


A I 


On  May  12,  at  Claremont,  Ramsgate,  James  SitA«l 
sixty-five.  A  native  of  Leeds  and  a  chorister  of  tbel 
Church  there,  Mr.  Shaw  is  best  known  as  the  orpm 
Hampstead  Parish  Church  from  1S74  to  1S95.  an  m 
contnbutions  to  church  music.  He  founded  the  MiJ 
Choral  Union,  which  gave  concerts  in  St.  Jaroes'B 
in  1  So  1 -92. 


The  fourth  Annual  Conference  of  the  Girls'  Scbcx. 
Union  was  held  at  the  Froebel  Educational  Institc: 
Kensington,  on  May  12.  Mr.  W.  H.  Hadowwasre 
President.  The  object  of  the  Union  is  to  advance 
secondary  schools  for  girls,  and  in  furtherance  of  thi 
it  was  decided  to  hold  a  series  of  meetings  throngl 
country.  Mr.  J.  A.  Fuller  Maitland,  who  presided 
conference,  read  an  interesting  paper  on  4  Enthcs 
teaching.'  Mr.  Hadow  and  Dr.  I*.  G.  Shinn  also  ai 
the  meeting  ;  the  former  dealt  with  the  subject  of  trat 
listener,  the  latter  with  the  advantages  of  teaching  ti< 
of  music  in  schools. 


The  Cheltenham  Philharmonic  Society  held 
spring  concert  at  the  Town  Hall  on  May  15,  *3 
miscellaneous  programme  was  performed.  Sir  C  W 
Stanford  was  present  to  conduct  his  own  works^ 
Rhapsody  No.  1,  in  D  minor  (Op.  78)  and  'Sou;** 
Sea.  In  the  song-cycle  for  baritone  solo,  cborq 
orchestra,  Mr.  Plunket  Greene  was  the  soloist  and 
repeat  the  ever  popular  'Old  Superb.'  The  d 
orchestra,  with  Mr.  Plunket  Greene  and  Mr.  James 
as  soloisls,  gave  a  capital  rendering  of  Sir  Hubert  ■ 
4  The  Pied  riper  of  Hamelin,'  and  the  orchestra,  -dfl 
baton  of  Mr.  C.  J.  Phillips,  was  heard  in  other  compdH 


d  by  Google 


THE  MUSICAL  TIMES. — June  i,  1907. 


society  has  been  formed  with  the  title  of  The  Royal 
•gL-  of  Music  Union,  and  under  the  presidency  of  the 
tor.  Sir  Hubert  Parry,  the  principal  objects  of  which 
1  To  provide  a  fresh  bond  between  present  and  former 
U  And  the  College,  (2)  To  supply  members  with  informa- 
a5  to  College  events,  (3)  To  keep  a  register  of  names ! 
irldresses,  and  (4)  Generally  to  promote  meetings  and 
course  between  College  pupils  past  and  present, 
acr  particulars  may  be  obtained  from  the  hon.  secretaries 
e  College. 


ffc-rs.  Novello  &  Co.  have  issued  a  graded  list  of 
popular  part-songs,  which  will  be  found  very  valuable 
g-jide  to  anyone  selecting  part-music.  The  part-songs 
iivided  into  the  following  classes :  '  Grade  I.  Easy,  no 
ge  of  Icey  ;  Grade  II.  Fairly  easy,  no  change  of  key, 
:  accidentals  ;  Grade  III.  Fairly  easy,  with  change  of 
;  Grade  IV.  More  difficult,  but  not  very  difficult ; 
Ic  V.  For  special  choirs.'  Tart-songs  and  choruses  with 
H'.nd  accompaniments  also  are  given.  This  list  will  be 
post  -free  on  application. 


ofes&or  Prout  gave  an  interesting  lecture-recital  on 
evening  with  J.  S.  Bach  as  a  vocal  writer '  at  a  meeting 
he  Incorporated  Society  of  Musicians  at  20,  Hanover 
uc ,  on  May  1 1 . 


t.  J.  K.  Borland  read  a  paper  on  '  French  Opera  before 
j'  it  the  meeting  of  the  Musical  Association  on  May  21. 


Answers  to  Correspondents. 

i  D.  B.— In  order  to  obtain  the  necessary  preparation 
pusing  the  examinations  you  name,  we  would  advise 
1  to  place  yourself  under  some  experienced  teacher  who 
fares  pupils  for  these  test*,  rather  than  attend  evening 
*s  a;  a  local  '  school  of  music'  You  would  then  get 
1  personal  attention  which  is  so  very  desirable. 

"kimty.— (n  Pronounce  4o  '  as  '  au,'  and  the  final  'e' 
iy.  12)  "The  trumpet  shall  sound '  is  not  the  best  air 
t  you  could  choose  lor  your  examination,  because  the 
npet  obbligato  is  so  essential  to  its  full  effect,  but  as  it  suits 
1  voice  admirably,  there  is  no  reason  why  you  should  not 

V.  W.  P.— It  is  impossible  to  give  a  complete  list  of  all 
performances  given  in  England  of  Schumann's  '  Paradise 

I  '.he  Peri.'   The  first  time  it  was  heard  in  this  country 

m  the  Philharmonic  Society's  concert  of  June  23,  1856  ; 
it  bad  been  performed  in  Dublin  two  years  earlier,  on 

iroary  10,  1854.    The  work  is  given  more  often  than  you 

■pose. 

Bi.lle  Isle.— (i)  The  composer  Spiro  Samara  can 
ibtless  be  communicated  with  through  one  of  his  publishers : 
instance,  Messrs.  Bote  &  Bock,  Berlin.  (2)  We  cannot 
ct  the  publisher  of  Sir  G.  A.  Macfarren's  string  quintet 
d  sring  quartets. 

H.  D.  E.  —  Have  you  considered  the  possibility  of 
xsring  an  electric  motor  to  blow  the  organ  ?  This 
lcremcnt  might  overcome  the  difficulty  of  obtaining 
^ctory  results  in  the  absence  of  gas  and  sufficient  water 

f>  0.— Mr.  Ernest  A.  Dicks's  •  A  Handbook  of  Exami- 
^'jos  in  Music*  would  doubtless  help  you  in  your 
-parition  work,  but  you  should  place  yourself  under  a 
*>t  teacher  who  prepares  pupils  for  examinations. 

Osi.astm. — There  is  no  intention  at  present  of  publishing 
:  !**>k  form  the  illustrated  articles  on  cathedrals,  &c, 
r^h  have  appeared  in  TitF.  Mi'sicai.  TiMts.  Thanks 
"  Jon  kind  words  of  appreciation. 

Ahatecr.—  The  line  placed  above  the  note  is  an 
:Acr.ion  that  the  note  should  be  held  its  full  length,  and  in 
Mwfijfte  mosic  held  firmly  down  ;  the  sign  should  not  be 
'■*>n*4  with  the  sforzando 

A.  K.—  Your  inquiry  should  be  addressed  to  a  reliable 
|rn  01  f<»  founders:  for  instance,  Messrs.  Taylor,  of 


Mdi.le.  X.— For  a  book  on  the  physiology  of  the  vocal 
organs,  see  *  Voice,  song,  and  speech,'  by  I^ennox  Browne 
(Sampson  Low),  and  for  information  on  Acoustics,  consult 
4  Acoustics,'  by  T.  F.  Harris  (Curwen). 

W.  T. — Notice  the  advertisements  in  this  and  other 
journals  which  appear  from  time  to  time  in  regard  to 
choristers  at  cathedral  and  other  choir  schools.  See  p.  309 
of  the  present  issue  for  such  advertisements. 

Brf.ve  — The  Royal  Society  of  Musicians,  Secretary, 
Mr.  Charles  Lucas,  3,  Wells  Street,  Oxford  Street, 
London,  W. 

G.  S.— Stainer's  Harmony  Primer  will  serve  you  for  a 
start  in  your  theoretical  studies  ;  it  might  be  followed  by 
Bridge  and  Sawyer's  *  A  Course  of  Harmony.' 

Da  Cai'O.— Yes,  the  repeat  indications  (dots)  are  intended 
to  be  observed,  though  sometimes  they  are  ignored. 

G.  C  J.— We  cannot  trace  a  setting  by  Carl  Busch  of 
Tennyson's  '  The  Eagle.' 

H.  R.  There  is  no  English  translation  of  Beethoven's 
'Studien.' 
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Music  : 

Anthem :    '  Almighty  God.   Who  by  Thy  Son.'  By- 
Orlando  Gibbons.    Edited  by  Dr.  Armes    3S3 


TWO  Extra  Supplements  are  given  with  this  Number : 

1.  Portrait  of  Sir  Frederick  Bridge  seated  at  the  organ  0/ 
Westminster  Abbey. 

2.  Fart- song:  *  O peaceful  night.'    By  Edxvard  German. 

SPECIAL  NOTICE. 
To  ensure  insertion  in   their  proper  positions, 
Advertisements  for  the   next  issue  should  reach 
the   Office,    J  60,    11 ardour  Street,  London,  W., 
NOT  LATER  than  Friday,  June  21. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ARNOLD,  R.  P.— ««  A  Faery  Song."    For  Soprano  or 
Tenor.    The  words  by  Kkats.  2s. 

ATKINS,    IVOR-"  Too  Late."     Song.     No.  3,  in 
D  Hat.    For  Contralto  or  Baritone.  2s. 
"DLAIR.  HUGH  — "  Do  not  I  fill  Heaven  and  Earth" 
Anthem  for  Whitsuntide  or  Ember  Days.    (No.  887. 
Novello's  Octavo  Anthems.)  3d. 

gRADLEY.  C.  L.  -"  In  God's  Word."    Anthem.  2d. 

T3  RUCE,  FLORENCE—"  The  Centurion's  Song."  For 
*~>    Baritone.    The  words  by  Rcdyakd  Kipling.  2s. 
"PAULKES,   W.     Theme   (Varied)  in   E,  Op.  102. 
A      (No.  37 j.    Original  Compositions  for  the  Orzan. ) 
is.  6d.  h  ' 

FLUX,   NEVILLE-  " Almighty  God!   Who  madcst 
man."    A  Twentieth  Century  Hymn.  2d. 
RASER.  1  .-  Vesper  Hymn  ("Lord,  keep  us  safe  this 
night").    On  Card.  id. 

Z^EkMAN,  EDWARD  -Symphonic  Suite  in  D  minor. 
VJ    Arrangement  for  four  hands  by  the  Com  i  o>ek.  7s.  6d. 

GIBBONS,    ELLIS   -  "Round    about    her  chariot." 
Madrigal  for  Six  Voices.   Edited  by  Lionki.  Benson. 
(Nc.  20.  'Ike  Oriaiia.)  46. 

O-"  Almighty  God,  Who  by  Thy 
Anthem  for  Verse  and  Chorus, 
Edited  by  Philip  Armes.  (No.  772.  The  Mrsi,  al 
Time-,.  iAd. 

/GLADSTONE,  F.  E.    -Three  Studies."     (No.  371. 
Original  Compositions  fur  the  Organ.)  is. 

GODFREY,    ARTHUR    E.      "There  is  no  sorrow, 
Lord,   too   light."      (No.   882.    Novello's  Octavo 
Anthems.)  3d. 

  "Reverie  Palhitique."     (No.  372.   Original  Com- 
positions for  the  Organ.)  is. 

J_J  ENNIKER,  L.— Magnificat  and  Nunc  dimittis  in  the 


J 


RIBBONS.  Okl.ANIX 
V_J    Son  Jesus  Christ." 


key  of  E  flat.  4d. 

-RE 
Anthem. 


J_JOLLINS,    A  I.!  i.j  j 


(No. 


sent  unto  thee." 
88S.    Novello's  Octavo 


Induction 
Anthems. )  3d. 

HOLST,  GUSTAY  von— Songs  from  "The  Princess." 
No.  2.  "The  splendour  falls."    (No.  362.  Novello's 
Octavo  Edition  of  Trios,  &c,  for  Female  voices.)  3d. 

  Ditto.   No.  3.     "Tears,   idle  tears."     (No.  363, 

Novello's  Octavo  Edition  of  Trios,  &c,  for  Female 
voices.)  2d. 

  Ditto.   No.  4.    "O  swallow,  swallow."    (No.  364. 

Novello's  Octavo  Edition  of  Trios,  &c,  for  Female 
voices.)  2d. 

 Ditto.   No.  5.     "Now  sleeps  the  crimson  petal." 

(No.  365.  Novello's  Octavo  Edition  of  Trios,  &c,  for 
Female  voices. )  2d. 

HUTCHINSON,  T.-St.  Culhbert's  Amen  (Five-fold ). 
On  Card.  id. 

JOHNSON,  B.  —  "Weep  you  no  more,  sad  fountains." 
J     (No.  1027.  Novello's  Part  Song  Book.)  2d. 
T  AURENT  DE  RILLE— "  The  Traveller's  Farewell." 

Part-Song  for  t.t.h.h.    The  English  words  by  Pai  l 
England.    (No.  419-  The  Orpheus.)  6d. 


DURING  THE  LAST  MONTH,  —tentinti. 

POINTER,  JOHN—"  I  sigh  for  night's  swet; 

1  Op.  1,  No.  1.  Song.  The  words  bv  I*.  .1 
Ckaw  kori..  No.  i,  in  G,  for  Contralto  "or  Bim 
No.  2,  in  B  flat,  for  Soprano  or  Tenor.    2s.  each. 

  "Rosamond."  Op.  10,  No.  2.  Song,  for  Tex 

words  by  Lord  Mac.ulay.  2s. 

  "Love's  Philosophy."    Op.   10,  No.  3.  Sk$, 

Tenor.    The  words  by  Shelley.  2%. 

  Te  Deum,  in  B  flat.    Op.  4.    (No.  72S.  N 

Parish  Choir  Book. )  3d. 

  The  Office  of  the  Holy  Communion,  in  B  liit. 

(No.  716.  Novello's  Parish  Choir  Book.)  6d. 

SCHOOL  MUSIC  REVIEW,  No.  1S0,  conuial 
following  music  in  both  notations:  "The  Sp 
coming."    Unison  Song.    "May."  Unaccompanied 
for  s.s.a.    By  George  Ri<  iimono.    i  Ad. 

SCHOOL  SONGS— Edited   by   W.  G.  McXac 
Published  in  two  forms.    A.  Voice  Parts  in ! 
Tonic  Sol-fa  Notations,  with  Pianoforte  Aceotnp 
8vo.  ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A 
Book  145.    Six  Two-part  Songs,  by  Variocs 
Composers     

"Winds  gently  whisper."  Gl«. 
arr.  for  s.s.a.     John  Whittakek 


No. 


696. 
754- 
7S3. 
SjS. 
880. 


"  Royalty."    Unison  Song 

F01 


EMARE,  EDWIN  IL— "Arcadian  Idyll"  (Serenade, 
Musette,  Solitude).    (No.  22.  Original  Compositions 


L 

lor  the  Organ,  by  Edwin  H.  Lemare. )  2s. 
J^EWIS,  T.  C.    "  Art  thou  weary."    Hymn  Tune,  id 

1V>T ARTIN,  G.  C— "Through  the  day  Thy  love  has 
1V1  spared  us."  (No.  73S.  Novello's  Parish  Choir  Book.) 
On  Card.  id. 


PARRY,  C 
Tragedy. 


HUBERT  H.— Overture  to  an  Unwritten 
sgeay.    Wind  Parts,  9s. 

PEOPLE'S  PSALTER,  THE-Containing  the  Psalms 
a  t,°f  David»  tog«h«  with  the  Litany  ami  the  Canticles 
and  Hymns  of  the  Church  with  the  pointing  of  the  Cathedral 
Psalter.  Arranged  by  the  Rev.  G.  II.  S.  Walpoi  E. 
Cloth,  3s.  6d. 


J.  Cl.lH  E  FoRRESTf  k  id. 
"Come  away,  elves."  Two-pin 
Song   J.  L.  Haiton 

"  Infant  joy."    Two-part  Song 

H.  Wai  1  okd  Daviec  zl 

"Sister   Elves!   it   is   the  boor." 
Two-part  Song  Stephen  Glovkr  -,i 

S(  HUBERT,   FRANZ  —  "  Schwanengesang' 
Songs).      Fourteen   Songs.      Edited  by  A  i 
Kani.egger.    is.  6d. 

CUT,  HANS— Six  Lyric  Pieces,  Op.  06.    For  i 
^     and    Pianoforte.      1.  Cavatine  ;   2.  Gow&id 
3.  Canzonetta  ;  4.  Komanze  ;  5.  Intermezzo :  6. 
is.  6d.  each. 

'pOASE,  A. — Te  Deum,  in  F.  4d. 

  Magnificat  and  Nunc  dimittis,  in  F.  46. 

'pONIC  SOL-FA  PUBLICATIONS: 

DAV  IES,    II.    WALFORD— "  Humpty 
Cantata,  for  Children,  gd. 

PURCELL,  II.—"  Ode  on  St.  Cecilia's  Day."  Or 
only,  and  words  of  Solos.  8d. 

YOUNG,  ALEXANDER  -First  Selection  of  loo- 
Tunes.  6d. 

TONIC    SOL-FA   SERIES  —  Edited    by  W.  &| 
McNaught  : — 
No.  1 555.  Weep  you  no  more,  sad  fountains.  Part- 

Song  for  s.a.t  H.  ...       ...  B.  Johnson  :i 

,,    1559.  Light  of  the  World  (from  "  The  Light  of 

Life")    E.  EuM  I 

„    1560.  Song  of  the  Pedlar.    For  s.a.t. b. 

C.  Lek  Williams  j! 
,,    1564.  Eia,  Mater  ("Thou  hast  tried  our  hearts" 

G.  Rossi  vi 

'r  YE,  C.  "  Father  of  all."  Edited  by  John  E.  Wt-r. 
1      (No.  135.  Novello's  Short  Anthems.)  ijd. 

■\1TALTHEW,  R.  H. — "There  sits  a  bird  on  jw«i 
VV   nee."  Song.  The  words  by  Thomas  iNCOUtetv . 

—"Dry  those  fair,  those  crystal  f«< 
Cavalier  Lyrics,  No.  6.   (No.  h-u 
Novello's  Part-Song  Book. )  2d. 


WEST,  JOHN  E. 
For  S.A.T.H. 


KKHUCKD  PRICK. 
J.  S.  BACH—"  Now  shall  the  Grace." 
Bach  Choir  Magazine.)  6d. 


(No.  8. 


Tt* 
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:   H.  H.  L.  M1DDLET0N,  Mus.D.  (Dubl.), 

fR.r.O..  L.R.A.M.,  A.R.C.M..  makes  a  SPECIALITY  of 
HlSti  for  I>KGREKS.  L.R.A.M.,  1697-1007,  SKVKNTY 
f>sKS:  .VR.C.M.,  1807-1907.  ONK  HUNDRED  AND 
TV  1  HREE  SUCCESSES.  Equally  good  results  in  R.C.O. 
it  V.  ■  jminjtions. 
.\il'!:cv>,  Thimleigh,  6,  Elm  Park  Road,  Finchiey,  N. 

'K  ORGAN   (3-nianual\  12  stops,  handsome 

Ir  r-A-.iti  front.  Suit  limi.se  or  Church.  Cost  £740:  sacrifice 
>—  inuM  sell.    33.  de  Crespi>jny  Parle,  I^mdon,  S.E. 

RGA1N.  -Two-manual  ORGAN  for  SALETby 

N:i 'himjov,  rebuilt  by  Lewis  it  Co..  now  in  use  at  the  Weskyan 
•j!  Church,  North  Shields.  Tracker  action,  hand  blown, 
i^:Qk  s-  ps,  magnificent  mahogany  front  to  case.  Price  j£ijo. 
.1  it.,  ut  October.  Specification  on  application  to  W.  Buckley, 
■:.  North  Shields. 


ENIXG  SERVICE  in  D.    By  Alfred  J.  Dye. 

Price  4d. 

London  :  Novkllo  and  Company,  Limited. 

K K  F FXT  TECHNIQUE.- No  more  Exercises. 

>t  Flexibility  of  ai  l  Muscles  and  Guiders  of  Hand  and  Wrist 
:»fd,     Success  achic-ved  in  short  lime.     Mr.  P.  writes :  "  I  have 
■ir  method  a  fortnight  :  my  friends  are  astonished  at  the  improve- 
1  rr.  playing."    Stamp  for  particulars  to 
N.  I  RlNDER,  154.  Kirkewhite  Street,  Nottingham.  

Just  Published. 

>S  \  69.  Novello's  Music  Primers  &  Educational  Series 
A  TREATISE  ON 

STRICT  COUNTERPOINT 

BY 

FRANCIS  EDWARD  GLADSTONE 

MUS.  DOC,  CANTAB. 


I   COUNTERPOINT  IN  TWO  AND  THREE  PARTS. 
Price  2*..  ;  Paper  Boards,  zs.  6d. 

II.  COUNTERPOINT  IN  FOUR  AND  MORE  PARTS. 
Price  is.  6d.  ;  Paper  Boards,  31. 


_      London  :  Novkllo  amd  Company,  Limited 

J.  S.  BACH. 

i  WORK  AND  INFLUENCE  ON  THE 
MUSIC  OF  GERMANY 


PH1LIPP  SPITTA. 


Translated  prom  thk  Ghhman  my 
CVARa  P.ELL  an u  J.  A.  FULLER  MAITLAND. 


Three  V.jis.,  Forty-Two  Shillings. 


London:   Novkllo  and  CoMPANv,  Limited. 


THE  PHANTOM  HOST 

(TODTENVOLK) 
CHORAL  BALLAD   FOR   MEN'S  VOICES 
KNt'.I.ISH  WORDS  TRANSLATED  FROM  THE 
■KRMAN  OF  JOSEPH  VICTOR  WIDMANN 
r<Y 

REV.  CANON  GORTON 

THE   MUMC  COMPOSED  tlV 

FRIEDRICH  HEGAR. 

<Op-  17) 


Price  Sixpence. 
Tonic  Sol. fa.  jjd. 

I-oo-U :  Novhm  o  ami  Company,  Limited. 


THE  SCHOOL  MUSIC  REVIEW. 

ANNUAL  SuilSCRNTION,   INCLUDING   POSTAGE,  IS. 
Pill!  ISHKD  ON  THE   1ST  OP  EVERY   MONTH.     Price  tjd. 

THE  SCHOOL  MUSIC  REVIEW  FOR  JUNE 


No  IKs. 

Oi  k  Honours  List. 

Mk.  W.  Harding  II  'Nnkr. 

P.  S.  A.'s. 

Mm.  R.  1„  Rkii>.  OiA^.im-. 

Thk  Girls'  School  Music  Union. 

"Tick  Chiii  rfns'  Crusade." 

Thk  Solth-East  London  Choral  Union. 

Theory  Questions. 

Mimical  Competitions. 

Dates  ok  Competitive  Musical  Fintivals. 

Thk  Association  of  Musical  Competition  Festivals. 

School  Music  in  Manchester. 

Concert  i>v  Mr.  Eiaxard  Nicol's  Pupils,  Perth. 

Thk  Board  op  Education  and  Tonic  Soi.-ia. 

Presentation  to  Mr.  Gkoki.h  Lank. 

Thk  School  Teachers  Music  Ckrtiiicatk  and  thk  London 

Education  Authority. 
Music  in  Secondary  Schools. 
Mrs.  Marv  Lavton's  Choir, 
correspondence. 

THE  SCHOOL  MUSIC  REVIEW. 

The  JUNE  Nl'miikr  contains  thk  i  oli  owing  music: 
"Thk  Elf's  I.ui.i  aiiv."    Unison  Son*.    By  C.  Egkrton  Lowe. 
"Thk  Birthday  March."    Junior  Unison  Son«.    By  W.  Tauuert. 
Two  Notations  Cour-k. 
Sight-Singing  Tests. 

Also.  Extra  Supplement,  containing:  "Likk  thk  Lake."  T«  >- 
ut  Song.  By  Franz  Ant.  (No.  i.6.  Novello's  School  Songs, 
rice  ijd.) 


ft 


SIX  OCTAVE  STUDIES 

FOR  THE  PIANOFORTE 


WILLEM  COENEN. 


Price  Three  Shillings. 


"The  musical  value  of  some  of  the  pieces  is  not  inconsider- 
able."—  The  Times. 

"  Must  needs  prove  most  useful,  and  are  not  at  all  dry." — 
Daily  Telegraph. 

"The  studies  are  quite  as  entertaining  to  the  listener  as 
they  are  serviceable  to  the  performer." — Musical  Opinion. 

"  Six  clever  and  useful  1  Octave  Studies.'  They  are  more 
than  usually  interesting." — Musical  Standard. 

"  Excellent  for  practice."— Christian  IVorld. 

"They  afford  a  very  complete  course  of  study.  The 
different  numbers  are  tuneful  and  attractive,  and  the  variety 
is  great."- — The  /uidy. 

"Almost  every  branch  of  octave -playing  is  represented  in 
these  tuneful  studies."—  Church  Bells. 

"These  studies  are  very  melodious,  and  will  make  the 
irksome  study  of  octaves  quite  interesting  to  the  hard- 
working student." — Church  Family  A'eivspaper. 

"Admirably  adapted  to  formulate  touch  as  well  as  style  in 
this  special  branch  of  pianoforte  technique."— Birmingham 
Daily  Mail. 

"  Fitted  for  advanced  students.  For  wrist  work,  No.  2  is 
excellent,  and  No.  6  is  good  enough  for  a  concert  piece- 
In  all  there  is  pretty  equal  work  for  both  hands." — Birming- 
ham Daily  Tost. 

"  Six  excellent  octave  studies  (legato  and  staccato)."— 
Sheffield  Daily  Telegraph. 

"Can  safely  be  recommended  to  players  who  possess  the 
laudable  ambition  of  keeping  up  their  technique." — Ifestern 
Daily  Tress. 

London:  Novkllo  and  Company,  Limited. 
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TO 

PIANOFORTE  &  MUSICAL  INSTRUMENT 
MAKERS  and  Others. 


WARDOUR  ST.  (Oxford  St.  end). 


THE  GROUND  FLOOR  and  BASEMENT 

of  Messrs.  Novello's  newly-built  Premises,  having  a 
frontage  of  65-ft.  to  Wardour  Street  and  return 
frontage  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  1*  obtained  of 

ELLIOTT,  SON  &  BOYTON,  6,  Vere  Street,  W. 


ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 

ALFRED  R.  GAUL. 


No.  x.    Price  One  Shilling.         No.  a.    Price  One  Shilling. 
No.  3.    Price  Two  Shillings.       No.  4  ('«  tht  r,t,s\ 

"Mr.  Gaul  is  an  experienced  organist,  and  his  series  of  organ  works 
now  in  process  of  publication  will  doubtless  have  a  great  sale.  Three 
number;*  are  to  hand.  No.  1,  .1  beautiful  Allegretto  Pastorale  ;  No.  a, 
comprising  two  movements.  Communion  and  Allegretto  :  and  No.  3, 
comprising  six  Andante  movements,  all  written  in  the  melodious  manner 
to  which  the  legion  of  admirers  of  Mr.  Gaul's  genius  arc  accustomed. 
All  organists  should  place  these  grateful  works  beside  the  slow  move* 
ments  of  Henry  Smart,  another  English  musician  whose  name  is 
honoured  in  the  organ  galleries,.  '—Birmingham  Daily  Cauttt. 


London :  Novkllo  and  Company,  Limited. 

THE  PARISH  CHURCH 
ANTHEM  BOOK. 


Price,  Cloth,  Two  Shillings  atid  Sixpence. 

Extract  from  Pkkkace. 

The  Parish  Church  Anthem  Book  is  the  outcome  of 
a  desire  on  the  part  of  many,  for  a  Collection  of  Words 
permanent  iti  character,  representative  as  to  selection, 
and  moderate  in  price. 

Messrs.  Novello's  Collection  of  "  Wuki>s  OF  AsTHEMs" 
has  been  used  as  a  basis  in  the  compilation  of  this  work, 
hut  many  Anthems  have  Wen  added,  l*oth  ancient  and 
modern,  which  have  not  been  previously  published  in 
a  standard  form. 


London  :  Novello  and  Company,  Limited. 

DRAMATIC  POEMS-" 
FOR  RECITATION 

WITH   MUSICAL  ACCOMPANIMENT 


uv 


STANLEY  HAWLEY 


NO.  

1 .  The  Necklace  of  Tears   

2.  The  Black  Heart   

3.  The  Wooing  of  the  Mist   

4.  The  Sisters     ...  ...   

5.  Magdalen 

0.  The  Orphan  

7.  One  was  my  beloved.    (Spinning  Song) 

8.  The  Water  Nymph  and  the  Boy 

9.  The  White  Moth   


I'OF.M  BY 

Carmen  Sylva. 
Carmen  Sylva. 
E.  W.  Wilcox. 
Tennyson. 
Henry  Kingsley. 
Carmen  Sylva. 
Carmen  Sylva. 


,..  Hon.  Roden  Noel. 
A.  T.  Quiller-Couch. 


Price  Two  Shillings  each. 


London:  Novello  and  Company,  Limited. 


A  NEW 

SHORT  HARVEST  CANTATA 
"FESTAL  SONG'" 

(Ambrose  Kdition  No.  n«) 

Bv  EDMUND  TURNER 

Composer  of  "  Sun  of  my  Soul "  (one  of  the  most  successfjl  A-:.t-<  : 
modern  tim»!s),  &o,  <"sc., 
Price  One  Shilling.    Sol-fa,  od.    Words  zv  5<J.  per  to.. 
*«*  A  Specimen  Copy  to  any  Clergyman  or  Chuirrmisier.  • 
Ambrose  Ahiiott  Jfc  Co..  jo  and  31,  Newgate  Street,  Lit-;.-  LI 

PART-SONGS 

COMPOSED  BV 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 

MALE  VOICES. 

FLEETING  LIFE.   t.t.b.b.b  ( 

IN  THE  MIDST  OF  LIFE,  t.t.ilb  

PILGRIM'S  SONG.   t.t.b.b  1 

SORROWS  TEARS.   t.t.b.b  1 

THE  OLD  SOLDIER'S   DREAM.     St*  Tenor  and  Tin, 
Bass  Voices  (Sol-fa,  ijd.)   , 

THE  PASSING  BELL.  t.t.b.b  

THE  PATRIOT'S  VOW.  t.t.b.b  

TROOPER  S  SONG.   Double  Chorus  (8  part*)  

MIXED  VOICES. 

BV  THE  WATERS  OF  BABYLON  (Sol-fa,  id.)       ..     ..  t 

COMFORT  IN  TEARS.    Baritone  Solo  and  Chorus     ..  ..J 

I  CAN  BUT  LOVE  THEE.   s.a.a.t.t.b.  (Sol-fa,  i*d.) 

JERUSALEM  (Sol-fa,  id.)  

LOVE  AND  YOUTH  , 

O  DEATH  1  THOU   ART    THE  TRANQUIL  NIGHT. 
S.S.A.A.T.T.B.B.  (Sol-fa,  ad.)  1 

THE  HERO'S  REST,  s.t.t.8.  and  Bass  Solo  (Sol-fa,  id.)  J 
THE  SURRENDER  OF  THE  SOUL.    Eight  part  Motet 

(SoMLidJi 

THE  TEMPEST  (Sol-fa,  ad.)  \ 

THRONE  OF  MERCY,  STAR  OF  GOODNESS.  Ejgfc- 
part  Motet  . ,   

WHY  SHOULD  THY  FACE  BE  HIDDEN  (Sol-fa,  id.) 

London:  Novello  and  Company,  Limited. 

"FIVE  PART-SONGS 

FOR  MEN'S  VOICES 
(T.T.B.B.) 

TIIF.  WOKt)s  EROM  THE 

GREEK  ANTHOLOGY 

IN   KNtil  ISM  IW 

ALMA  STRETTELL,  RICHARD  GAKNETT, 
EDMUND  GOSSE, 
W.  M.  HARDINGE  and  ANDREW  LAN'G 

THE  MfSIC  COMPOSED  PY 

EDWARD  ELGAR 

(Op.  45  ) 

GERMAN  TRANSLATION  BY  JULIUS  M*TH> 
Content*. 

1.  Yea,  cast  me  from  heights  of  tht  mountains  (JA-  Murtt  r  5  " 

Steilhanj;  des  Kelstn). 

2.  Whether  I  find  thee  (Ob  ich  dich  fl.nde). 

3.  After  many  a  di-.My  mile  (Nach  so  manchcr  stauh'cen  M'  < 

4.  It  s  oh  :  to  he  a  wild  wind  (O  »iir'  ich  doch  dcr  wikU  W:'  ^ 

5.  Feasting  I  watch  (Stauncnd  hewachi). 

Pkick  One  Shillinc,  and  Sixpence. 
Also  published  separately,  English  words  only. 
("  The  Orpheus,"  Nos.       — j66.) 
Prices : 

Nos.        and  ^65.  ?d.  each  ;  Tonic  Sol. fa,  id.  each.  No- 

Sil-fa,  ^d.    Nos.  ^64  and  ^66,  4d.  each  ;  Ton ic  So! -U,  jC. 
Vocal  Parts,  German  words  only,  1  Mark. 

Ix>ndon :  Novello  and  Company.  Limited-   

\X /"ANTED,  Second-hand  Cramer,  Blth^i 

VV  and  Bll-tiikek  PI ANOS.-Wanted  to  PurcU«  '<•'  Li 
W.  Savillt  <t  Co.,  Tottenham. 
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\  GOLDEN  HARVEST 

A  CANTATA 
FOR  HARVESTTIDE 

FOR 

TENOR  AND  BASS  SOLI  AND  CHORUS 

ii  Hymns  to  be  sung  by  the  Congregation  j 

THE  WORDS  AND  HYMNS  SELECTED  AND  WKITTEN  BV 

HENRY  KNIGHT. 

THE  MUSIC  COMPOSED  BY 

THOMAS  ADAMS, 

O.jsnistand  Director  of  the  Musk  at  St.  Alban  s,  Holborn. 


Price  One  Shilling. 
Words  only,  7s.  6d.  per  too. 


THE  RAINBOW  OF  PEACE 

A*t  kasv  Harve&t-tide  Cantata 
By  THOMAS  ADAMS. 
For  Tenor  and  Bass  Soli,  Chorus,  and  Organ. 
Price  is.  ;  Word*  only,  7s.  6d.  per  100. 


A  HARVEST  SONG 

By  C.  LEE  WILLIAMS. 

For  Soprano  Solo  and  Chorus. 

Price  is.  6d.  :  Words,  $s.  per  100. 
Orchestral  Parts  can  be  hired. 


SEED-TIME  AND  HARVEST 

By  JOHN  E.  WEST. 
For  Soprano  and  Tenor  Soli  and  Chorus. 

x  a.  Words,  5*.  per  100,  or  ad.  each  with  Music  to  the  Hymns. 
Tonic  Sol-fa,  is. 
Orchestral  Parts  can  be  hired. 


HARVEST  CANTATA 

By  GEORGE  GARRETT. 
For  Chorus,  Semi-Chorus,  and  Organ. 
i«  is. ;  Tonic  Sol-fa,  6d.    Words,  5$.  per  100,  or  2d.  each  with 
Music  to  the  Hymn*.    Orchestral  Parts  can  be  hired. 


HARVEST-TIDE 

Bv  HUGH  BLAIR, 
'w  Tenor  and  Bass  Soli,  Chorus,  and  Organ  or  Small  Orchestra. 
Pr*r  is.   Words,  js.  per  100.    Orchestral  Parts  can  be  hired. 


THE  JUBILEE  CANTATA 

By  C.  M.  VON  WEBER. 
For  Solo  Voices,  Chorus,  and  Orchestra. 
Voal  Score,  is.  ;  Full  Score,  21s.  ;  Orchestral  Parts,  15*. 
Words  only,  7s.  6d.  per  100. 


THE  GLEANER'S  HARVEST 

Bv  C.  H.  LLOYD. 
Fot  Female  Voices. 
Price  Two  ! 


TWELVE  HYMNS  FOR  HARVEST 

Selected  from  The  Hymnary. 
Price  One  Penny. 

NOW  AUTUMN   STREWS  ON  EV'RY 
PLAIN 

HamsT  Hymn  by  ELIZABETH  STIRLING. 
Price  Three-Halfpence. 


SONG  OF  THANKSGIVING 

A  CANTATA 
FOR  HARVEST  AND  GENERAL  FESTIVAL  USE 

KOR 

SOPRANO,  TENOR,  AND  BASS  (OR  CONTRALTO)  SOLI 
AND  CHORUS 

With  Hymns  to  uk  sung  by  the  Congregation 

THE  WORDS  WKITTEN  ANI1  AKKANUKI)  BY 

SHAPCOTT  WENS LEY 

THE  MUSIC  BY 

J.  H.  MAUNDER. 

Vocal  Score,  Paikk  Cover,  One  Shilling  and  Sixpence; 
Paper  Hoards,  Two  Shillings. 
Tonic  Sol-fa,  od.  ;  Words  only,  10s.  per  x>o  ;  String  Parts,  price  OS. ; 
Win.)  Parts,  14s.  6d. 


LET  ALL  OUR  BRETHREN  JOIN  IN 

ONE 

Harvest  Hvmn  by  J.  BARNBY. 
Price  One  Penny. 


SOWING  AND  REAPING 

Harvest  Ca«ol  by  I.  MAUDE  CRAMENT. 
Price  Twopence.    Words  only,  is.  per  100. 


THE  LAST  LOAD 

Four-fart  Song  by  J.  HAMILTON  CLARKE. 
Price  Threepence. 


THE   HARVEST  FEAST 

Four* part  Song  by  A.  R.  GAUL 
Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 

THE   HARVEST  DANCE 

Two-part  Song  by  MYLES  B.  FOSTER. 
Price  Three-Halfpcnce  ;  Tonic  Sol-fa,  One  Penny. 

HARVEST  THANKSGIVING  MARCH 

By  J.  B.  CALKIN. 
For  the  Organ. 
Price  One  Shilling  and 


THE  JOY   OF  HARVEST 

Hymn  for  Harvest  bv  J.  H.  MAUNDER. 

Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  2s.  6d.  per  100. 

A  HARVEST   HYMN   OF  PRAISE 

Bv  J.  H.  MAUNDER. 
Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  2s.  6d.  per  100. 

THE  SOWER  WENT  FORTH  SOWING 

Hymn  for  Harvest  by  J.  BARNBY. 
Price  Three-Halfpcnce  ;  Tonic  Sol-fa,  One  Penny. 

MAKE  MELODY  WITHIN  YOUR 
HEARTS 

Harvest  Carol  bv  F.  A.  J.  HERVEY. 
Price  Twopence. 

HE  THAT   SO  WET  H 

Offertory  Sentence  (with  Prucesmonai.  Hymn) 
By  C  WARWICK  JORDAN. 
Price  Threepence. 

0  LORD  OF   HEAVEN,  AND  EARTH, 
AN D  SEA 

By  J.  BARNBY. 
On  Card,  Price  One  Penny. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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THE  ORIANA  1 

COLLECTION   OF   EARLY  MADRIGALS 

BRITISH  AND  FOREIGN. 


•#*  The  first  twenty-five  numbers  of  the  collection  will  consist  of  a  re-edition  (by  Mr.  Lionel  Bensonl  of 
The  Triumphs  of  Oriatia,  first  published  in  London  by  Thomas  M  or  ley,  1601.  Nos.  26-29  were  apporrailjr 
composed  for  the  same  series,  but  were  not  included  in  the  first  edition. 


I. 

2. 

3- 
4- 

5- 
6. 

7- 
8. 

9- 
10. 

1 1. 

12. 

*3- 
14. 

,5' 
16. 

»7- 
18. 

19. 

20. 

21.- 

3°- 

3«- 

32. 

33- 
34- 
35- 
36. 
37- 
38. 

39- 
40. 

41. 
42. 

43- 
44. 

45- 
46. 


HENCE,  STARS,  YOU  DAZZLE  BUT  THE  SIGHT 
WITH  ANGEL'S  FACE  AND  BRIGHTNESS... 
LIGHTLY  SHE  TRIPPED  O'ER  THE  DALES 
LONG  LIVE  FAIR  ORIANA 

ALL  CREATURES  NOW  ARE  MERRY  MINDED 

FAIR  ORIANA,  BEAUTY'S  QUEEN 

THE  NYMPHS  AND  SHEPHERDS  DANCED 

CALM  WAS  THE  AIR 

THUS  BONNY-BOOTS 

SING,  SHEPHERDS  ALL  ... 

THE  FAUNS  AND  SATYRS  TRIPPING 

COME,  GENTLE  SWAINS  ... 

WITH  WREATHS  OF  ROSE  AND  LAUREL 

ARISE,  AWAKE,  YOU  SILLY  SHEPHERDS 

FAIR  NYMPHS  ... 

THE  LADY  ORIANA 

HARK!  DID  YE  EVER  HEAR 

AS  VESTA  WAS  FROM  LATMOS  HILL  ... 

FAIR  ORIAN   

ROUND  ABOUT  HER  CHARIOT   

-29.    {In  the  Press.) 
LADY,  YOUR  EYE 
PHILLIDA,  COME  TELL  TO  ME  ... 
THIS  SWEET  AND  MERRY  MONTH  OF  MAY 
TRUST  NOT  TOO  MUCH,  FAIR  YOUTH  ... 
SWEET  LOVE,  IF  THOU  WILT  GAIN 
WHEN  SHALL  MY  WRETCHED  LIFE 

0  FLY  NOT,  LOVE 

LO:  COUNTRY  SPORTS  ... 

ADIEU,  SWEET  AMARILLIS 

LOVE  NOT  ME  FOR  COMELY  GRACE 

YE  THAT  DO  LIVE  IN  PLEASURES  PLENTY 

THOSE  SWEEP,  DELIGHTFUL  LILLIES  ... 

SISTER,  AWAKE!  ... 

WHY  POST  THOU  SHOOT? 

1  V AG H I  FIORI  (When  fi.ow'ky  Meadows)  ... 
QUANDO  DAL  TERZO  CIELO  (When  from  the 

REALM  SUPERNAL) 

WEEP,  O  MINE  EYES  


(5  voices) 


(5 

(5 

(5 

(5 

(5 

(5 

(5 

(5 

(5 

(5 

(5 

(5 

(5 
(6 

(6 
(6 
(6 
(6 
(6 

(5 
(5 
(4 
(5 

\i 

(5 
(4 

(4 
(4 
(5 
(5 
(5 
(6 

(4 


»> 


Michael  E*ts  jj 
..Daniel  Norcomf  i 
John  Musla  j| 
Ellis  Gibbon.  | 
John  Bm:  f 
John  Hilton  j 
..  George  Marson 
Richard  Carlton 
John  Holml> 
Richard  Nicolas 
..Thomas  Tomkin? 
Michael  Cavendish 
William  Cobeoip 
...  Thomas  Morlf.y 
John  Farmer 
John  Wilfyk 
Thomas  Hint 
Thomas  Wf.ei.kf* 
John  Milton 
Ellis  Giuhov  | 

r 

Thomas  Weelkf> 
Orazio  Vecchi 
William  Byrd 
Orlando  Gibbon* 
John  Wilpyl  ] 
John  Wileyi;  j 
...Thomas  Bate^n  j 
Thomas  Weei.kl;  I 
John  Wilbyf 
John  Wiley  f. 
John  Wiliyf 
Thomas  Bate>cn 
Thomas  Bateson  1 
John  Wilfye  1 
Palestrina  1 


3 


(6  „  ) 
(5     „  ) 


Palestrinv  j 
John  Wilkyi  j 


The  Madrigal,  one  of  the  highest  forms  of  vocal  music,  knows  no  national 
restrictions — Flanders,  Italy,  and  England  making  a  trio  of  countries  where  this  art-form 
brilliantly  flourished  in  the  fifteenth  and  sixteenth  centuries.  The  Madrigals  by  English 
composers  were  not  only  of  equal  rank  with  those  of  other  countries,  but  to  England 
belongs  the  honour  of  having  produced  one  of  the  finest  collections  ever  made,  tbat  known 
as  The  Triumphs  of  Oriana,  written  in  praise  of  Queen  Elizabeth,  and  first  published  in 
London  in  1601.  Although  300  years  have  come  and  gone  since  this  rich  collection  of 
Madrigals  appeared,  no  modern  reprint  of  the  work  in  a  cheap  form  has  hitherto  been 
issued.  The  present  publication  therefore  attempts  to  supply  this  omission,  and  to  place 
within  the  reach  of  all  lovers  of  English  choral  music  these  splendid  old  masterpieces.  In 
addition  to  The  Triumphs  of  <  biana,  other  Madrigals  by  various  Foreign  and  English 
composers  will  be  included  in  the  series  and  issued  from  time  to  time,  thereby  forming  a 
large  collection  that  should  find  acceptance  by  reason  of  its  artistic  worth  and  practical 
value. 

London:  NOVI.LLO  AND  COMPANY,  Limited. 
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THEMS  FOR  TRINITYTIDE. 

I  AM  ALPHA  AND  OMEGA 

F'XOM  "D«ATH  AND  LlF«" 
COMTOSED  hY 

CI  I.  GOUNOD. 

Price  Kourpence. 


LIGHT  OF 

FlNAL  CllOKUS  PKOI 


THE  WORLD 

Light  or  Lira.' 


EDWARD  ELGAR. 

Price  Threepence.    Sot-fa,  Twopence. 

COMPLETE  LIST. 

aty  and  everlasting;  God   Gibbons 

ipuitscver  blessed  (Hymii  to  the  Trinity,  No. 3) 

P.  Tchaikovsky 

e  unto  the  Lord     . .    S.  S,  Wesley 

1.  Cod  is  great  . .  . .        E.  W.  Naylor 

«i  if  God  so  loved  us       . .        . .       . .  J.  Hornby 

L.  let  us  love  one  another  . .  Gerard  F.  Cobb 
a.1  of" one  mind  ..Arthur  E.  Godfrey 
.  ".pints  (Hymn  to  the  Trinity)  I'.  Tchaikovsky 
:  is  tee  1  nan   John  Goss 

« «J  «l°nr    R»y« 

i^,  glory      ..  ..  ..  Bach 

>«  children   Josiab  Booth 

v.*  from  Ternan  C  Steggall 

I  l.vtd  the  world   . .   Matthew  Kingston 

0  Lard  . .    M  atari 

i  i  Jccriing  1-ight  . .  . .  . .  J.  T.  Field 

(  ij-ming  Light  ..  ..       ..         G.  C.  Martin 

kM  that  soweth  (s.s.  a.)  in  Key  of  A. .       ..      F.  Hiller 

BM  that  soweth  (S.&.A.)  in  Key  of  A  flat    ..      F.  Hiller 

,  *>(-,  .  holy  . .       . .    Crotch 

,  b -I  God  Almighty   Thomas  Kateson 

jscJy  are  Thy  tents   F.  Ouseley 

Mb  are  Thy  dwellings   Spohr 

hftriM  Trinity  (Blessed  angel  spirits)..  P.  Tchaikovsky 
t    it 1  Trinity.  No.  t  (  Angel  spirits  ever  blessed) 

P.  Tcbaiko\sky 

A  ;t,i  and  Omega  . .   ..  Ch.  Gounod 

A-;*.a  and  Omega  . .  . .       . .  J.  Stainer 

A. i't  j  and  Omega  J.  Varley  Roberts 

m,       lo  '.   Blow 

v  ttiat  the  Lord  is  great  F.  Ouseley 

t-«  1-jrd  J.  Stainer 

sonify    J.  Shaw 

>■•■  ;  of  Thy  power   Greene 

un-i  of  Thy  power  A.  Sullivan 

ur ,„•  unto  the  Lord   H.  Wareing 

»■     fait-h  G.  Garrett 

t>  L>  God  known  J.  Clarke-Whitfcld 

tet  consent  . .        . .        . .        . .        . .        EH.  Thorne 

1  fear  of  the  Lord  J.  Varley  Roberta 

*  (Kite  of  God      . .        . .   J.  Stainer 

of  tot  world   E  Klgar 

«'  ail  power  and  might  ••  ••  ..  William  Mason 
u!  ill  power  and  might  (men's  voices)  ..       ..    J.  Itarnby 

»<  pray  Thee   J.  Varley  Roberts 

"fcttllejt  J.  Barnby 

<»i  1  '«hi   B.  Tours 

rt-  «y  trust  King  Hall 

;'  a"-  see  John  Goss 

«  ar,d  see  A.  Sullivan 

•t  a-wi  see  A.  H.  Mann 

n?  shall  wisdom  be  found  ?    Boyce 

■  BJ  words,  O  Lord   Arnold  D.  Culley 

«  1H»  awfuj  Name   Spohr 

■'  ■  tte  Lord    G.  C.  Martin 

•tat  b*  hath  the  Father   M  cndelssohn 

to  it*  Lord   Mendelssohn 

-i>  *-vd  bless   John  Goss 

a  if  Thy  way   W.  H.  Gladstone 

U.J  %ath  been  mindful   S.  S.  Wesley 

U»<i  15  my  Shepherd   G.  A.  Macfarren 

b»d  u  my  Shepherd    J.  Shaw 

"jf'l  will  comfort  Zion   ft,  Hiles 

'  tta!»  shew  me  the  path  of  life  AUn  Gray 

t  "  Ttiee  thanks   G.  A.  Macfarren 

Sio*  braid  with  our  ears  H.  Aldrich 

£w,n  i»  bom  of  God   H.  Oakeley 

a  ..(.urn  prebend  Thee    Mozart 


^tayCod.  .. 

2  '"4,  Who  bast  prepared 
u"  l  meThy  w,v  .. 
Wjy  beseech  Thee 


H.  F.lljot  Button 
H.  Elliot  Button 
A.  R.  Gaul 
A.  R.  Gaul 
Frank  L  Moir 
H.  Klliot  Button 


i)d. 

«L 

4d. 

4d. 

i*d. 

ijd. 

3d 

1  Jd. 

4d. 

3d. 
4d. 

'ltd. 

2d. 

4d- 

.ft 

3d- 
4d. 

$ 

ad. 

4d. 
i^d. 

3d. 

6d. 

tld. 

6d. 

3d. 

4d. 

,Jd. 

3d. 

:fi 

3d. 

3d. 

4d. 

3d. 

lid. 

ad. 

lid. 

3d. 

4d. 

■  id 

3d- 

lid. 

3d. 

fxl. 

lid. 

ad 

6d. 

lid. 

8d. 

4d. 

•  id. 
3d. 
6d. 

•  id. 

ji 

IS. 

3d. 
3d. 


THE  "LUTE"  SERIES. 


id. 
tid. 

ad. 
id. 


NOVELLCVS 

SERVICES,  ANTHEMS,  Sc..  FOR 
MEN'S  VOICES. 


No. 
60. 
40. 

'4- 
16. 

«c 

■a. 

67. 

46. 
38. 
39. 

59. 

r. 

61. 
•3> 
<  »■ 
5s. 

3- 

o- 
15- 
37- 
40. 
50. 
5a. 

45- 

t-.' . 

*6. 
■>'■ 
6S> 
3»> 

It. 
4«- 


34- 

3»« 

1$. 
55- 
76. 
34- 
.•f  1, 

54- 
4»- 
7- 

44- 

1. 

J". 

'■» 


-+rkultk*t  (•)  *r-r  rV  Win  Tonic  Sol-fa,  id.  to  id.  tack. 


<:  NOVLLLO  AND  COMPANY,  Limitku. 


74- 

63. 

7°- 
7  I 
4- 

S- 
6. 
ao. 

f% 
8. 

5'- 
47- 
aft, 

I  *  : 
.'. 
II. 
1  -•. 


Si- 
7i- 


SERVICES. 

BKNNETT,  G.  J.— The  Ferial  Responses  and  Litany. 
BLAIR,  HUGH. — Communion  Service  in  G.    T.R.  .. 
COBB,  GERARD  F.  —  Magnificat  and  Nunc  dim.  in  F.  T.B.B. 
CORFE.  C.  J.— Ditto,  in  E  flat.     t.t.b.b.     (Sol-fa,  i id.) 
DISTIN,  T. — Magnificat  and  Nunc  dimittis  in  G.  A.T.T.U. 
FORD,  E. —  Magnificat  and  Nunc  dimittis  in  F.  flat.  A.T.T.&. 
GARRETT.  GEORGE. — Ditto^  ditto,  in  B  flau    t.t.h.».  .. 
HAVNES,  BATTISON.    Ditto,  ditto,  in  D.  a.t.t.u. 
I  LI  FFE,  FREDERICK.— Ditto,  ditto,  in  D.    t.t.b.8.  .. 
KING,  WILLIAM,  and  PARRATT.  WALiER.— The 

Litany  in  A  major   

LEMARE.  EDWIN  H.~ Final  Amen,  a.t.t.u.b.  (on  Card) 
LLOVD.  C.  II. -Versifies,  Responses,  and  Litany,  t.t.h.u. 
MARTIN,  G.  C.    Te  Deum  in  A  flat,  with  Benedictu*  in 

Chant  form.  A.T.T.B  

NAVLOR,  K.  W.  -Te  Deum  in  A  flat.    t.b...  .. 
NAVLOR,  E.  W.  —  Magnificat  and  Nunc  dimittis  in  G.  t.h. 

NAVLOR,  K.  W.—  Jubilate  in  A  flat.  T.T.B.B  

READ,  F".  J.  —  Magnificat  and  Nunc  dimittis  in  D.  a.t.u. 
READ,  F.  J.—  Te  Deum  and  Jubilate  in  B  flat.  A.T.H. 

READ,  F.  J.    Bcncdictus  in  B  flat.    a. t.b  

READ,  F.  J.    Magnificat  and  Nunc  dimittis  in  F.  a.t.t.ii. 
SELBV,  B.  LUARD.  — Ditto,  ditto,  in  F;.  t.t.b.b. 
SELBY,  B.  LUARD.— Ditto,  ditto,  in  G.    a.t.b.  .. 
STAINER,  JOHN.  -  Ditto,  ditto,  in  D.    a.t.t.b.  .. 

STAINER,  JOHN.    Te  Deum.  a.t.t.b.  

STAINER,  JOHN.    Bcncdictus.  a.t.t.b.  

STAINERi  JOH  N. -  Communion  Service.  A.T.T.B. 
STAINFIR,  JOHN.— Versifies  and  Responses.    A.T.B.B.  .. 

STAINER,  JOHN.— Sevenfold  Amen.  A.T.T.B  

STEGGALL,  C.  —  Te  Deum  and  BencdictusinBfl.it.  A.T.T.B. 
STEGt  t ALL,  C.  —  Magnificat  and  Nunc  dimittis  in  B  flat.  . . 

WAGNER  — Dresden  Amen  (from  "  Parsifal  ")  

WEST,  JOHN  F'..  — Magnificat  and  Nunc  dimittis  in  C. 

WEST,  JOHN  E.— Ditto,  ditto,  in  E  flat.  a.t.b.i«. 
WEST,  JOHN  E.    Te  Deum  laudamus  and  Bcncdictus  in 
E  flat.    a. t.b. a.  

ANTHEMS. 

AKERMAN,  R.  F.  M.-Lo  my  Shepherd  is  divine,  a. t.b. 
AKERMAN,  R.  F.  M.-O  come,  ye  servants,    a.t.b.  .. 
AKERMAN,  R.  F.  M.    The  Epiphany  Hymn,    a.t.u.  . 
BARNBY,  J.- Lord  of  all  power  and  might.  A.T.T.B. 
BARN1C0TT,  R.  S.— O  worship  the  Lord.  A.T.T.B. 
BENNETT,  W.  STERN  DALE. -God  U  a  Spirit  (The 

M'omiiH  0/ Samarxa\  A.T.T.B, 
CAI.DICOTT.  A.  J.    Behold,  how  goo.1  and  joyful,  a.t.t.ii. 

CALKIN,  I.  B.— Thou  wilt  keep  him.  A.T.B.B  

COBB,  G.  F. — O  pray  for  the  peace  of  lerusalcm 
CULLEY,  ARNOLD  D.— Try  me,  O'God.    a-T.t.b.  .. 
DISTIN,  THF.ODORE  — Hear  me  when  1  call.  A.T.T.B. 

DVOft.-sK.— At  Thy  feel  in  adoration  (Fat  me  vtr*\  from  the 
.V/VtrW  .\tater.    Tenor  Solo  and  T. T.H. It.  ., 

ELGAR,  E.- Seek  Him  that  maKclh  the  seven  stars  (Tlu 
I.  igkt  of  LMt\     T.  T.  B.  B.   

FORD,  ERNEST.  O  Lord  God  of  my  salvation  (Pontine 
Pens).  T.T.B.B.   

GLADSTONE,   F.   E.- Almighty  and  everlasting  Goil. 

GOUNOD,  CH.    As  the  hart  p;nts.  t.l.H.B  

HANDEL— The  Lord  is  a  man  of  war  (Israel  in  A'o'A)- 

ILIFFE.  FREDERICK,  -lesu.  Lover  of  my  soul,  a.t.t.ii. 

JACKSON,  W,—  We  have  heard  with  our  cars.    A. T.B.  .. 

LLOVD,  C.  H.— Lord,  leach  us  lo  number  our  dajs. 
A.A.T.T.D.B.  ..  .. 

LLOVD.  C  H.  — I  will  sing  of  Thy  power,  a.t.b... 
LOCK.  M.  —  In  the  Iwginning,  O  Loftl,  a.t.u. 

LOCK    M.  — Sing  unto  the  Lord.  A.T.H  

M A RT IN.  G.  C. -  Behold  bow  good  and  joyful 
MENDELSSOHN.- -The   word   went  forth  (Festgesane) 

T.T.B.B.  (Sol-fa,  ijd  ) 

MENDELSSOHN.  — For  ever  blessed,  t.t.iuu... 
MENDELSSOHN.— The  righteous  living  for  ever.  t.t.b.b. 
MENDELSSOHN.-  The  Lord  bath  commanded,  T.T.B.B. 
PRENDERGAST.  A.  H.  D.  -Shew  me  Thy  ways,  a.t.t.ii 

READ,  F.  J.    My  soul,  wait  thou  still,  a.t.t.ii  

READ,  F.J.    Sing  wc  merrily  unto  God.  a.t. 

RF'AD.  F.  f.— Why  art  thou  so  heavy  ?    a.  Solo  and  A.T.B. 

ROBERTS,  J.  VAKLEY.—O  Saviour  olihe  world.  A.T.T.B. 

SAWYER.  F.  J.  -  Ponder  my  words,    a.t. t.h  

SCHUBERT,  F>  Great  is  jehovah.  T.T.H.B  

THORNE,  E.  H.  Let  us  now  prais.-  famous  men.  T.T.Kii. 
THORNE,  E.  H.— Let  my  complaint  come  l*forc  Thee. 

A.A.  T.T.H.B.   

WEST,  JOHN  E.    Comfort  the  soul  of  Thy  servant. 

T.  Solo  and  a.t.t.b. 
WEST,  JOHN  E. -  Whom  have  I  in  heaven,  a.t.h.h. 
WEST,  JOHN   E.  —  O   tarry   thou   the    lord's  leisure. 

A.T.H.H.  .- 

WEST,  I O  H  N  F. —Hear  me  when  I  call.  A.T.B.B. 
WEST,  JOHN  E-Who  is  like  unto  ll.ee.    A.T.H.B.  .. 
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THE  MUSICAL  TIMES.— June  x,  1907. 


MUSIC  SUITARLE  FOR  HOSPITAL  SUNDAY. 


Let  nut  thine  hand  be  stretched  out. 

TDK  WORDS  SELECTED  AMI  THK  MUSIC  CoMI'OSKD  BV 

JOHN  STAIN  ER. 

Price  3d.  ;  Tonic  Sol-fa.  ijd.  ;  Words  only.       per  100. 


MASTER,  WHAT  SHALL  I  DO? 

SHORT  ANTHEM  FOR  TENOR  SOLO  AND  CHORUS 

CoM|-osll>  HY 

CHARLES  F.  BOWES. 


Price  Three-Halfpence. 
Tonic  Sol-fa,  id. 

BLESSED  BE  THE  MAN  THAT 
PKOVIDETH  FOR  THE  SICK. 

1<V 

CUTHBERT  HARRIS. 


Price  Three-Halfpence. 
I-ondon:  Novello  and  Company,  Limited. 


TEN  HYMNS  («r  i.) 

WITH  TUNES 

FOR  USE  IN  SCHOOLS  AND  FOR  CHILDREN'S  FESTIVALS. 
(Suiublc  also  for  Flower  Service*  or  Sunday  School  Festivals.) 


THK  MUSIC  COMPOSED  BV 


Arthur  Sullivan,  John  Stainkk,  Chorus  Elvky, 
A.  M.  Goodhart,  J.  H.  Maunder,  and  H.  D.  Wktton. 

Editkd  bvW.LR.  McCLUER  (Organist  of  St.  Paul's,  Canonbury). 

Staff  Notation,  price  Threepence.    Tonic  Sol-fa 


TEN  HYMNS  (set  h.) 


THK  MUSIC  COMPOSED  BV 

0.  C.  Martin,  F.  H.  Owen,  J.  Langran,  S.  Smith,  A.  Sullivan, 
J.  Stainek,  and  others. 


Edited  »v  W.  L.  R.  McCLUER  (Organist  of  Sl  Paul'*,  Canonbury). 


Staff  Notation,  price  Threepence.    Tonic  Sol-fa  Edition,  Threepence, 
Words  only,  Five  Shillings  per  too,  each  Set. 


TEN  HYMNS  (set  m.) 

NATIONAL  HYMNS  AND  TUNES  FOR  CHILDREN'S  USE. 


THE  music  composed  by 
C.  C  Martin,  H.  Waleokd  Da  vies,  J 

IKEO 

H.  Davan  WriTON,  B.  Tours. 


H.  Maunder, 

J.  Barnbv,  Frederick  Clay,  C  Hakeord  Lloyd,  John  E.  Wi 


Edited  by  W.  L.  R.  McCLUER  (Organist  of  St.  Paul's,  Canonbury). 


The  Ten  Hymns,  complete,  price  Twopence  ;  Tonic  Sol-fa, 
Words  only,  Three  Shillings  per  too. 

London:  Novei.i.o  and  Company,  Limited. 


CALEB  SIMI'EK'S  Nkwand  Wondbki  im.i.v  Poitlar 

HARVEST  CANTATA 

A  JOYFUL  THANKSGIVING.  Sol-fa,  1 /-;  O.N.,  i  f. 

Now  ready,  6tli  1000.  Can  l>e  rendered  with  Ornan  only  ;  but  Itand 
Parts  also  are  issued.  Contains  grand  Choruses,  both  powerful  and 
attractive,  with  beautiful  and  expressive  Solos,  <\r.  Already  sung  in 
very  many  Churches  and  Chapels  w  ith  conspicuous  success.  Time,  about 
40  minuter.  Specimen  Copy,  6d.  Free  Si-EciMENsof  the  following,  to 
Conductors  and  Choirmasters  :  — "  Hi  e-.se i>  he  mv  Rock,"  splendid 
New  Anthem,  oth  loooin  three  months ;  "  Six  Fi.uwer  Skk\  k:f.  Hymns 
and  Tunes "  and  "Se\en  Childress  New  Festival  Hvmns  and 
Tunes."  Immensely  popular.  10,000  issued  in  aLout  three  months. 
"When -1  hoc  hast  gathered  in  ihn  corn  "  and  "  F>«>d  and  i.i.ad- 
NEss,"  two  New  Harvest  Anthems,  great  favourites,  over  jo.ooo  issued  ; 
also  Ave  pretty  H  AK\  es  r  C  a  Ri  a.s  (New). 

Address:  Caleb  Simier,  "  Kilbirnie,"  Barnstaple. 

Dedicated  toCnAs.  T.  1).  Crews,  Evj. 

ORLANDO   GIBBONS'   setting  of  KYRIE, 
CREDO  and   SANCTUS   it,    F,  supplemented  by  RENE- 
DICTUS,  AGNUS  ami  GLORIA,  arranged  from  the  Composer's  own 
Counterpoint  by  Spenser  Nottingham.    Large  Svo.,  price  6d. 
London:  Novello  and  Company,  Limited. 


Demy  Bvo,  price  6d.    Tonic  Soi  l*,  *i 
Words  only,  10V  per  100. 


A  FLOWER  SERVICE 

PoR 

CHILDREN 

ED1TFD  BY 

F.  A.  J.  HKRVEY,  M.A. 


Containing  a  short  form  of 
of  suitable  Hymns  by  the 
the  Rev.  W.  St.  Hill  Rourr 
by  Sir  John  Stainer,  John 
hitherto  unpublished  tunc 
the  late  Rev.  J.  R.  Dykes, 


Service  with  tiie  necessary  rr.usir  : 
Rishop  of  Ri|R>n,  the  k>>.  S.  C: . 
le,  and  others,  with  Tunes  spwu. :y 
E.  West,  J.  II.  Maunder,  fai.-r  Hi 
by  Gounod,  other  tunes  by  Vlyic.  E. 
Sir  J.  lUrnby.  Dr.  I..  M.  Garni;  Sl 

A  LITANY 

Ids  CUrke  and  set  to  musk  iy 


written  by  the  Rev.  S.  Chi 

SIR  JOHN  STAIN KR. 


London:  Novello  and  Company,  Limit*!. 

ANTHEMS  BY 
ERNEST    EDWIN  MITCHEL 
JKSU,  THE   VERY  THOUGHT   OF  THEE 

b.  Solo  (Quartet),  S.&.A.A.,  and  Chorus  (s.A.T.h.):  Sal-i'i,! 

SUN  OF  MY  SOUL.    For  s.  Solo,  R.  (or  Gxufl 

and  Chorus  (S.A.T.B.). 

THE  HEAVENLY  VISION.    An  easy  Hymn 

For  5.A.T.H.  3d. 

With  Organ  Accompaniment.    Price  Threepence  nd 
London  :  Novello  and  Company,  Ltm:t«- 

"Such  settings  as  these  cannot  do  otherwise  than  tend  10 1 
the  Church  Service. "—Muticai  Standard,  June  6.  1S01. 

"  Good,  effective,  easy,  and  dignified.  -,VW<W  Ttws. .» 

"Admirably  adapted  to  meet  the  requirement*  of  the 
choirs  and  congregations. "  "  Deserve  extensive  recognition 
Musical  A'rtvs,  September  4  and  25.  1891. 

Also  recommended  by  the  Guardian,  Church  Ti*ut,  he, 


POPULAR  CHURCH  Mil 


J.  H.  MAUNDEB 


HARVEST  ANTHEMS. 

Sing  to  the  Lord  of  Harvest   

While  the  earth  remaineth 
Blessed  be  the  Name  of  the  Lord 


SERVICES. 

Srrv  ICS  in  G   

Or,  separately  :  — 
Te  Deuni 

Rcneilicite,  omnia  Opera 

Renedictus   

Jubilate  

Oflice  for  the  Holy  Communion 

IV.ter  NoMer  from  the  a>n.\.:  .  . 

Amen  ditto 

Magnificat  and  Nunc  dimittis 
SkrvilE  1  n  Chant  Form  (No.  i) 
Or,  separately :  - 

Tt  I'cum,  &c,  with  Kyne 

Oltice  for  the  Holy  Coiiiiuiiiii  .11 

Magnificat  and  Nunc  dimittis 

Te  Deum  in  li  flat  

Magnificat  and  Nunc  dimittis  in  C  (partly  Unison) 
Magnificat  and  Nunc  dimittis  in  D  

ORGAN. 

Voix  Seraphiuue  (for  Recitals)  

CHURCH  CANTATA. 
Penitence,  Pardon,  and  Peace  (for  General  use) 


London:  Novkllo  and  Company,  limitec:. 
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COMPOSITIONS 


J»V 


EDWARD  BUNNETT,  Mus.D.  Cantab. 


ANTHEMS. 

ed  i<  Thou  (Harvest)        ..        ..        ..        ..        ..        ..  3d. 

Da      do.      Tonic  Sol-fa    ijtl. 

1?  your  bands.     >olo  for  Soprano  ..r  Tenor    41L 

Do.       do.  #      Tonic  Sol-la   id. 

»>t  Hvmn,  Sing  to  the  Lord    id. 

•  SUd  (Festival)    3d. 

[X-       do.        Tonic  Sol-fa    ad. 

SERVICES. 

*ti;ri  in  E.    Chant  Form  .         ..       ..        ..        ..  3d. 

dictus  and  Jubilate  in  E.    Chant  Form    3d. 

■rScat  and  Nunc  dimittis  in  E  flat    3d. 

iX%  do.  in  D   3d. 

aur  ioq  Service  in  E   od. 

Do.  inG.    (Men  *  Voices  only)   £d. 

PART-SONGS. 

Aa*umn  crowns  the  year  3d. 

kil.  over  dale   3d. 

RhiiK  Maiden   3d. 

«       . .       . .        . .       . .       . .  . .       . .  ..id. 

London:  Novki.i.o  and  Company,  Limited. 

CHURCH  "MUSIC  " 

•V 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 

GKiriCAT  and  NUNC  DIMITTIS.  in  C  4d. 

L1Y  GOD  IS  LOVING  UNTO  ISRAEL.  Anthem  ..  4<L 
I  K.UL!  ADORED  TRINITY.    Anthem  ad. 

London:  Novello  and  Company,  l  imited. 

TO  COXDITTORS  OF 
MAM  CHORAL  SOCIETIES 

e bf  the  greatest  difficulties  met  with  by  conductors  of  small  choral 
Je\  is  to  obtain  an  adequate  accompaniment  in  modern  works. 
*)  the  pianoforte  has  to  be  relied  upon,  with  scraps  of  instru- 

pur  in  by  strings  and  a  few  wind  instrument*.  In  the  absence 
player,  an  important  oboe  solo  has  to  be  played  on  the 
Arte.  »lth  perhaps  the  strings  accompanying.  To  prevent  such 
»«»  1>».  FJy  ha*  rescored  his  cantata  "  The  Spanish  Jew  s  Talc  " 

band,  so  that  a  very  effective  performance  can  be  given  with 
fLunjii  five  wind  instruments  flute,  o'hx-,  clarinet,  bassoon  and 
—»rin£s  and  pianoforte  (to  play  the  harp  part  onlv).  The 
wntt.*i  is  complete  wjtliou  t  any  rilling  in  by  the  pianoforte,  which 
1  fie  <chestral  effect. 


SPANISH  JEW'S  TALE 

(LONGFELLOW) 
DRAMATIC  CAN  LATA 
FOR  CHORUs  AND  ORCHESTRA 


THOMAS  ELY, 

Mus.  Doc.  Lond.,  F.R.CO. 


Price  Two  Shillings. 


■  »  >  f.e»er  work,  reflecting  the  Oriental  pict 

the  colour  of  the  orchestration  and  the  flow  oi 
"*  ability  and  thought  in  the  work,  and  many 
»         undoubted  ,  barm. 


of  the 
melody.  .  .  . 
f  the  melodic 
The  different   groups  of  voices  are 


'•ana  and  a  very  efficient  orchestra.*'—  }  oris  hi  re  Post. 
'  *  k  clestr  comp/Mtion,  making  a  well-considered  effort  10  give 
' -''=*t«t.  and  the  orcheatra  is  handled  with  freedom  and  varied 
u  -M*tu+1  Times. 


**f****JXX>  WkKTKL,  J*,  Great  Marlborough  Street,  London. 

*HE  LORD'S  I'RA  Y^R^Congregational  Setthi^. 

CJ  Km.ha*D  F«a.vcis  Lt  <•>  ..,  Mus.  BaC  (l.ond.).     Price  ij.l. 
Lae*lor. :  Thk  Vij.ce.NT  Music  Co, 


NEW  PART-SONG. 


0  HEMLOCK  TREE! 

FART-SONG  FOR  S.A.T.IJ. 
The  Words  from  hie  German  by  LONGFELLOW 


THK  MUSIC 


G.  LEONARD  WAINWRIGHT. 


Price  Fourpence. 
This  Part-Song  was  enthusiastically  ent  ored. 

It'orcestershire  Echo,  Mar.  27,  1007:  — "This  was  its  first  production, 
the  society  sang  it  unaccompanied,  and  many  in  the  audience  considered 
it  the  hest  part-song  0/  the  evening.  ' 

Worcester  Daily  I'inies  : — "  A  feature  was  the  singing  of  Longfellow  's 
translation  of  'O  hemlock  tree!  which  had  been  effet  lively  set  to 
music.  .  .  .  The  setting  is  very  pleasing  and  melodious,  and  a  capital 
rendering  was  received  frith  enthusiasm. 

Worcestershire  Advertiser: — "The  concerted  items  reflected  great 
credit  on  the  conductor,  Mr.  G.  L  Wainwright,  and  a  pleasing  setting 
oj his  of  Longfellow's  translation  of  "O  hemlock  tree!'  gave  special 
pleasure" 

London  :  Novkllo  and  Company,  Limited. 


Just  Published. 

SONGS  FROM  "THE  PRINCESS" 

BY 

TENNYSON 
sf:t  to  music  for  female  voices 

GUSTAV  VON  HOLST. 

No.   

1.  Sweet  and  low  (s.s.  A.  A.  and  Echo  Choir)  ..        ..         .  3d, 

j.  The  splendour  falls  (s.s.  a.  A.  and  Echo  Choir)   3d. 

i.  Tears,  idle  tears  (s.s.  a. A.)   ad. 

.1.  O  swallow,  swallow  (s.s.A.)   ad. 

5.  Nowslcepsthecrimson|)etal(SopranoSolo,andChoru.s>i.s.A.A.)  2d. 

London  :  Novfi.lo  and  Company,  Limited. 

THE  MUSICAL  PROGRESS. 

A  NEW  MAGAZINE.       PUBLISHED  MONTHLY. 

Issued  in  the  interests  of  all  Musicians,  and  containing  :  General  News  ; 
Interesting  Information  for  Instrumentalists  ;  The  Latest  News  referring 
to  Orchestral,  Military,  and  Bands  of  all  kinds,  &c. 

NuMutKs  i'ok  March  and  Aran,  now  ready. 

Price  3d.  each,  post-free. 
Annual  Subscription,  as.  6d.,  post-free. 

All  subscriptions  and  communications  to  be  addressed  to— 
Tub  Editur,  "MUSICAL  PROGRESS," 
c;o  Hawkks  &  Son.  Denman  Street.  Piccadilly  Circus,  London. 

THE  CONCERT-GOER 

A  HANDBOOK  OF  THE  ORCHESTRA  AND 
ORCHESTRAL  MUSIC 

By  WILLIAM  H.  DALY. 

Crown  8vo,  Illustrated.  Price  as.  od.  net,  post-free. 

Intended  primarily  for  amateurs,  as  an  easy  arid  popular  guide  to  the 
comprehension  of  the  structure  of  orchestral  art-forms,  and  also  as  an 
aid  in  reading  on  hc-stral  scores,  these  pages  w  ill  also  prove  interesting 
to  the  musician  whose  studies  may  not  hitherto  base-  brought  him  much 
in  OOQtact  w  ith  the  orchestra  and  orchestral  music. 

THE  CELEBRATED 

GIGUE  IN  G 

By  MICHAEL  WATSON. 

Piano  Solo  (a)  F'.nglish  lingering,  net  ;  (/-)  F'oreign  fingering,  a*,  net. 
Piano  Duct,  as.  net.  Piano  Trio.  -'s.  6d.  net.  Piano  and  Violin 
(Papini),  as.  net.    Full  Orchestra,  la,  od.  net.    Septet,  is.  net. 

PATERSON  &  SONS, 
Edinburgh  :  a;,  George  St.  ;  London  :  36,  Castle  St.,  Perners  St.,  W. 

\7ESPER  HYMN.— "PEACE  WHICH  FASSETH 
V  UNDERSTANDING." 

words  by  MU9UC  hy 

REV.  G.  SARSON.  J.  VINCKNT  STEANE. 

Price  Three- Halfpence  (on  Card). 

Novkllo  a.nu  Company,  Limited. 
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NOVELLO'S  ANTHEM  BOOK 

COLLECTION  OF  POPULAR  ANTHEM 

FOR 

FESTIVAL  AND  GENERAL  USE  THROUGHOUT  THE  YEAR. 


Each  book  of  this  series  contains  twelve  anthems  :  some  for  Festival  occasions— <?.£.,  Chrb 
Easter,  Harvest  and  others  which  may  be  used  at  any  time.  Great  care  has  been  taken  in  makii 
selections,  in  order  that  suitable  variety  may  be  secured  and  practical  needs  supplied. 

It  is  therefore  anticipated  that  in  churches  were  an  elaborate  musical  service  is  not  possibl 
publication  will  find  acceptance.  In  such  cases  the  advantage  of  having,  in  one  book,  twelve  sta 
anthems,  which  more  than  cover  the  requirements  of  the  Church's  year,  is  obvious. 


Advent 

Christmas 

Lent 


Eastrr 
Whitsun 
Harvest 
General 


Advent 

Christmas 

Lent 


Kaster 

Harvest 

General 


Advent 

Christmas 

Lent 


Easter 

Harvest 

General 


Advent 

Christmas 

Lent 


Easter 
Whitsun 
Harvest 
General 


Advent 

Christmas 

Lent 


Easter 


Book  1. 

O  Kin*  and  Desire  of  all  Nations 

Arise,  shine,  for  thy  light  is  come 

Lord,  for  thy  tender  mercies'  sake 

Enter  not  into  judgment 

O  ye  that  love  the  l-ord 

O  give  thanks 

Come,  Holy  Ghost 

The  Lord  is  loving  unto  every  man 

O  love  the  Lord 

The  day  Thou  gavest.  Lord 

Blessed  are  they  that  dwell 

Thou  wilt  keep  him  in  perfect  peace 

Book  2. 
Hosanna  in  the  Highest 
Sing  and  rejoice 
O  Saviour  of  the  world 
Teach  me,  O  Lord 
Jesu,  Word  of  God  Incarnate 
Christ  is  risen 
Great  is  the  Lord 
What  are  these? 
O  how  amiable 
O  taste  and  sec 
The  Lord  is  my  Shepherd 
God  that  madest  earth  and  heaven 

Book  3. 

Far  from  their  home 

Four  Christinas  Carols 

Turn  Thy  face  from  my  sins 

O  Lord,  my  God 

Jesu,  Word  of  God  Incarnate 

weak  forth  into  joy 

0  Lord,  how  manifold 
Seek  ye  the  Lord 

1  was  glad 

The  radiant  morn 
O  praise  God  in  His  1 
Doth  not  wisdom  cry 


Stainer. 

Elvty. 
Farrant. 
A  ttvood. 
Coleridge-Tayl  <r. 

GoS\. 

Attveood. 

Garrett. 
Sullivan. 
Wooiiward. 
Tours. 
Lit  Williams. 


Advent 

Christmas 

Lent 


Kaster 
Whitsun 
Harvest 
General 


Stainer. 

Advent 

liarnby. 

Christmas 

Gosj. 

Lent 

A  ttwood. 

Gnunod. 

F.lvey. 

Easter 

S  leant. 

Whitsin 

Stainer. 

Harvest 

West. 

General 

Sullivan. 

•  • 

Matfarren. 

Inker. 

Woodward . 
I'anous. 
Sullivan. 
WtiUy. 
Sloiart. 
liarnby. 
liarnby. 
Koltrts. 
Elvty 
Woodward. 
Wtldon. 
Making. 


Book  4. 

Arise,  O  Jerusalem  King. 

Let  us  now  go  even  unto  Bethlehem  Hopkins. 

In  Thee,  O  Lord  Tours. 
Comfort,  O  Lord,  the  soul  of  Thy  servant 

Crotch,  arr.  by  Goss. 

God  so  loved  the  world  Stainer. 

Christ  our  Passover  Gnss. 

Praised  be  the  Lord  dailv  Catkin. 

Ye  shall  dwell  in  the  land  Stainer 

O  how  amiable  are  Thy  dwellings  liarnby. 

O  taste  and  see  how  gracious  the  Lord  is  Gosv 

Thine,  O  Lord,  is  the  greatness  Kent. 

O  give  thanks  unto  the  Lord  Elvty. 


Advent 

Christmas 

I.eni 


Kaster 
Whitsl n 
Harvest 
General 


Adwst 

Christmas 

Lent 


F.  ASTER 

Whitsin 
Harvest 
General 


Blessed  is  He  Who  Cometh 

Sing.  O  Heavens 

O  Bountiful  Jesu ! 

O  Lord,  correct  me 

By  the  waters  of  Babylon 

The  strife  is  o'er 


Gounod. 

Gaul. 
Stainer. 
Coward. 
Coleridge-Taylor. 

Steane. 


Book  9. 

Whit  sun 
Harvest 
General 


(To  be  continual.) 


Book  5. 
The  Great  Day  of  the  Lord 
It  came  upon  the  midnight  clear 
Incline  Thine  ear 
Lead  me.  Lord 
Kend  your  heart 
Awake  up,  my  glory 

0  for  a  closer  walk  with  God 

The  eyes  of  all  wait  on  Thee,  O  Lord 

1  am  Alpha  and  Omega 

0  how  amiable  are  Thy  dwellings  £" 
Blessed  arc  the  merciful 

1  will  sing  of  Thy  power.  O  God 

Book  6. 

Hearken  unto  Me.  My  people 
O  Zion,  that  bringest  good  tidings 
Turn  Thy  Face  from  mv  sins 
O  Saving  Victim,  slain  for  us  ! 
There  is  a  grexin  hill  far  away 
Now  is  Christ  risen  trom  the  dead 

0  Holy  Ghost,  into  our  minds 
Praise  the  Lord,  O  Jerusalem 
Sweet  is  Thy  mercy,  Lord 

1  will  lift  up  mine  eyes  C'.j<u- 
Rejoice  in  the  Lord,  O  >e  righteous 

I  will  alway  give  thanks  unto  the  Lord 

Book  7. 
It  is  high  time  to  awake  out  of  sleep 
Come,  ye  lofty 
How  down  Thine  ear 
Come  unlo  Him 

The  Lord  is  nigh  unto  them  0 
Open  to  me  the  gates 

When  God  of  old  came  down  from  heaven 

Look  on  the  fields  Vi 

Weary  of  earth  and  laden  with  my  sin 

Sing  praises  unto  the  Lord 

Deliver  me.  O  Lord 

Blessed  are  the  poor  in  spirit 

Book  8. 

Day  of  Wrath  ?  O  day  of  mourning 

Like  silver  lamps  in  a  distant  shrine 

Cast  thy  burden  uj>on  the  Lord  Vf 

Seek  ve  the  Lord 

The  Sacrifice  of  God 

This  is  the  day 

Spirit  ot  mercy,  truth,  and  love 
Behold,  I  have  given  you  every  herb 
All  people  that  on  earlh  do  dwell 
Through  the  day  Thy  love  has  spared  us 
The  King  shall  rejoice 
Thou  wilt  keep  him  in  perfect  peace 


Grieve  not  the  Holy  Spirit  of  God 
Great  is  the  Lord 

Lead,  kindly  Light  P*C 

O  Lord,  my  trust  is  in  Thy  mercy 

Hymn  of  Peace 

How  dear  are  Thy  counsels 


0\E  SHILLING  EACH  BOOK. 
Tonic  Sol-fa,  Ninepence  each  Book. 


London:  NOVLLLO  AND  COMPANY,  Limited. 
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SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


his  Scries,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Rands.    It  will  include 
arrangements  and  original  pieces  of  every  suitable  description. 


FIRST  SELECTION. 

WHERE  THE  BEE  SUCKS  

THE  GOLDEN  VANITY 
THE  BAY  OF  BISCAY 

0  WERT  THOU  IN  THE  CAULD  BLAST  

GOOD  MORROW,  GOSSIP  JOAN  

AULD  LANG  SYNE  

THE  ASH  GROVE  ... 

MARCH  OF  THE  MEN  OF  HARLECH   

THE  ARETIIUSA 

THE  MINSTREL  BOY   

FAIREST  ISLE   

WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (ftom  Jephtha) 

IHEART  OF  OAK  

THE  HARP  THAT  ONCE  IN  TARA'S  HALLS   


•  •  • 

•  •  • 

•  •  • 


•  •  • 
■  t  • 


•  •  • 

•  •  • 


Arnr. 
English  Air. 

John  Davy. 
Mendelssohn. 
English  Air. 
Scotch  Air. 
Welsh  Air. 
Welsh  Air. 
Shield. 
Irish  Air. 
Purcell. 
Handel. 
Dr.  W.  Boyce. 
Irish  Air. 


The  atiove  are  all  very  simp'y  arranged  by  Percy  K.  Fletcher.    The  ist  Violin  parts  do  not  go  beyond  the 
third  position,  and  they  are  often  written  dtvisi  in  order  to  fill  out  the  harmony.    The  viola  parts  are  ad  lib.,  the  actual 
notes  being  written  as  the  second  of  the  Jiviii  part*  for  the  second 
marked.    The  arrangements  are  com  ' 
accompaniment;,  to  Novello's  School 


in  themselves  with  or 
edition  of  the 


cond  violin.  The  lowing  and  fingering  are  carefully 
without  the  vocal  parts,  and  they  can  also  be  used  as 


1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Paris,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianofoite  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  1  Jd.  or  2d. 


London  :  NOVELLO  AND  COM  TAN  Y,  Limited. 


NOVELLO'S 

usic  for  Military  Band 

ARRANGED  BY 

Dan  Godfrey,  Jun.,  George  Miller,  Mus.  Baa, 

AND  OTHERS. 


1  (in 


stic  Walt/fS 
the  Olden  Style 


L,  Wilfru).  —  Pas  Seul 
x.i-.Tavlok,  S.  —  F'our  Char 
F.  H.— Four  KnglUh  I>ano 

(ion  Mar<  h  .  . 
i^et  d  Amour  (from  "Suite  of  Old  English 

Set.)  (/«  the  /  rets.) 
WiLLiAst.-Wed.ling  March 
*.  Edwakjj.— CKauvjn  de 
Chanson  de  Nuit  .. 
I«iperu!  March 
Muurka 
irriide  Maures<iue 


I  >.ui' 


-  1    •  '•  -        1  '  ■  '  .  n   >l(       \  '  I    1  ;  .    ,.1  ,  1  1  v  ■  I 

-  Mediation  ('•  Light  of  Life  ")  

*»■  &  J.— Fatal  March  

■m,  LATris.-  '-The  Queen  >  Song"  

-  *    l  -I  the  Vikine*   

lb,  I  txt>T.  -Grand  Valse  ("  Faust  "  Ballet)  .. 

-. Scir*  Kacchanale  ("  Faust  "  Balle.)    . . 

IjA-v,  KDWAku.-t^urree  and  Gigue  ("Much  Ado 

p  Conwarioct  March  ("  Henry  W  W) 

~  np*T  Sulte  (Four  (  bara.  terisiic Dances)  .. 

~  Hirvrst  Dance  (from  "The  Seasons  ") 

r  Jji^ue  (Three  Dance*  from  "  As  you  like  it  "  Music) 

frfWureto  "Richard  III."   

r]}"r  Ihnrof  Henry  VIII.")   

fW«W>  Rhapsody  

■««  -Polonaise  ('•  Life  for  the  Oar  ")  

*^-Judei  ("Morsel  Vita")  

-  I>"t.->.    (For  Brass  Band)   

Mors  «Viu"  (Selection)   

-  M Art  he  Solennelle  

-  S««  Sicr«j  Pieces   

- -   Tl»  Redemption         .  i  >   

BATTtvox.-Westwood  Go  ..•  

fcm.A«TllV«._..0n  the  March   


s.  d. 
5  ° 
IS    o  I 
15  o 
10  6 


3 

3 

3 

9 

) 

5 

S 

5 

1 

7 

5 
10 
15  o 


13 

7 
»5 
to 

«5 

12 

«5 
'5 
1  ■ 

3 
1 

«S 
7 

10 

«3 
3 
9 


Hit^.s,  H.  M.— "Our  Queen  "  (Quick  March)  

HoEMANN,  H.  — "  Kirmcss  "  (Rustic  Pictures).    Hook  I. 

  "Kirniess"  (Rustic  Pictures).    Hook  II  

Mackenzie,  A.  C— "  Henedictus "  (from   "Six    Pieces  for 

Violin ")   

  Ballet  Music  ("Colomha")   

  Cour»nte("  Ravcnswood")   

  Funeral  March  ("The  Story  of  Sayid  ")   

  "  The  Empire  F  lag  "   

Macpiikrson,  Stewart. — Orchestral  Ballad   

Mil.  1. FR,  Georoe.— Solemn  March  .. 

Moliouk.—  March  ("  Abraham  ")  ..  _  

Mori, ey,  Ch.  — Emperor  Gavotte  ("  Cornflower  "). . 

Ouseley. —  March  ("St.  Polycarp")  

Poiui.ar  Pari -Songs  

Rameau.— Gavotte   

Roeckel,  ].  I,.— Graceful  Dance  

Six  Hymn  Tl nfs  (composed  for  Commemorations  of  Queen 
Victoria  s  Long  Reign)  

Smakt,  Henry.  — Festive  March  in  D   

Sr  iM.LFK.  Fritz.— "  Husarcnritt"  .. 

SfOHR.— "  Calvary  "  (Selection) 

SuLLtVAH,  A.  —  "  In  Memoriam  " 

  Onward.  Christian  Soldiers 

— -  Ditto.    For  Brass  Band 

Three  Sacred  Pieces,  vir.  : — 

"  Blessed  Ur  the  God  and  Father  "  S.  S.  Wkslkv 
"O  Gladsome  Light  "(" Golden  Legend")  A.  S.  Sullivan 
March  ("Occasional  Oratorio")   Handbl 

Tschaikowskv.— March*  Militaire  

Wakeino.  H.  W.    Summergold  Gavotte  

\\  EM>r.  Th.-  Air  de  Ballet  with  Intermezzo   

West.  Jons  E.  — Maypole  Dance  

  Commemoration  March 

ZlMMERMANN,  Agnes.  —  March   

Six  Classical  Pieces  for  Smai  1  Military  Band 
The  Mii.iiarv  Church  Parai.e  Service.  Book 


a. 

a. 

s 

e 

>s 

0 

"> 

0 

5 

0 

U 

0 

l» 

e 

3 

0 

5 

0 

«5 

0 

3 

6 

7 

r. 

1 

r> 

7 

6 

7 

6 

4 

6 

7 

6 

< 
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7 

« 

7 

6 

7 

6 

10 

0 

1 
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R 
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15  a 

7  I 

7  i 

9  6 

7  o 

3  o 
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INTRODUCTION 

AND 

ALLEGRO 

FOR  STRINGS 

(QUARTET  AND  ORCHESTRA) 

COMPOSED  BY 

EDWARD  ELGAR. 

(Op.  47  ) 


Full  Score,  us.  ; 


Parti,  4s.  ;  Orchestral  Part*,  7*. 
e  Duet  Arrangement,  4s. 


THE  TIMES. 

The  alternation  of  tone-colouring  gives  many  charming  effects,  and  the 
disposition  of  the  instruments  is  of  the  happiest.  .  .  .  What  is  really  a 
remarkably  poor  little  Welsh  tune  is  turned  to  noble  purposes  in  the  two 
movements,  and  never  has  the  composer  given  us  work  of  finer  or  more 
individual  quality,  in  spite  of  the  tenuity  of  his  theme.  Phrases  of 
admirable  breadth  and  beauty  occur,  and  there  is  an  amusing  fit^ato  of 
capital  structure  in  the  development  section.  When  it  is  as  familiar  as 
the  spirited  "Cockaigne  "  and  the  beautiful  "  Variations,"  there  is  little 
doubt  that  it  will  rank  as  high  as  they. 

DAILY  TELEGRAPH. 
Far  more  important  than  the  March  is  the  piece  for  strings.  This 
showed  that  the  composer  can  make  his  mark  without  the  aid  of  a 
ponderous  orchestra.  It  proved,  indeed,  that  Sir  Edward  Elgar  can 
produce  from  his  strings  surprisingly  varied  effects  of  colour,  especially 
when,  as  yesterday,  he  has  the  advantage  of  a  solo  quartet.  The  work 
is  made  up  of  excellent  material,  and,  simply  as  music,  satisfies  the 


the  Ctx/a.  The  elaborate  fugato  section  which  lakes  the 
ordinary  development  is  full  of  energy  and  interest,  and  the 
is  one  of  the  most  powerful  the  composer  has  yet  wri 


MORNING  POST. 
The  second  novelty,  an  Introduction  and  Allegro  for  strings,  is  an 
Interesting  and  extremely  ingenious  work.    A  solo  quartet  is  employed 
in  the  most  effective  manner,  in  addition  to  the  strings  of  the  orchestra, 
and  the  piece  is  elaborated  in  a  masterly  fashion. 

DAILY  NEWS. 

It  is  an  old  idea  made  new,  and  the  contrast  of  the  quartet  with  the 
full  orchestra  of  strings  has  the  happiest  effect.  A  theme  in  the  Welsh 
idiom  gives  ^special  character  to  the  work,  and  it  is  finely  worked  up  in 

place  of  the 
whole  work 
yet  written  for  lb. 
orchestra. 

DAILY  CHRONICLE. 
It  was  an  Introduction  and  Allegro  in  G  for  orchestra  and  string 
quartet,  and  was  received  with  hearty  enthusiasm  by  the  crowded 
audience.  It  is  based  on  a  melody  written  in  the  Welsh  style,  which 
Sir  Edward,  with  bis  customary  skill,  twists  and  turns  with  remarkable 
facility,  and  a  fugato  is  introduced  with  striking  effect  before  the  composi- 
tion closes  with  the  tune  played  fortt  by  the  whole  orchestra.  This, 
deservedly,  will  become  popular,  for  the  instrumentation  shows  Elgar  at 

YORKSHIRE  POST. 
The  resourcefulness  of  the  composer  is  well  shown  by  the  series  of 
contrasts  he  obtains,  and  a  remarkable  section  is  a  fugato  elaborately 
worked,  and  busily  employing  the  entire  strings.  The  work,  indeed,  is 
distinctly  original  in  conception  and  treatment,  and  doubtless  will 
become  popular,  for  on  a  first  hearing  the  naive  little  Welsh  tune  sticks 
in  the  memory,  and  the  entire  composition  is  of  that  kind  which 
greater  esteem  with  familiarity. 

r.LOHE. 

The  idea  has  been  very  happily  carried  out.  and  the  music  contains  • 
gTtat  deal  that  is  l>or,h  charming  and  effective,  while  it  is  almost 
unnecessary  to  say  that  it  is  admirably  written,  for  Sir  Edward  Elgar  is 
a  master  of  his  art. 

ST.  JAMES'S  GAZETTE. 
Sir  Edward  has  here  adopted  with  excellent  results  an  orchestral 
disposition  of  the  kind  that  Handel  approved.  This,  without  being 
designed  on  the  grand  scale,  is  a  sery  pleasant,  grateful  piece  of  music. 
,  .  .  I  will  venture  to  say  that  while  the  Allegro  (especially  the  animated 
fugato)  is  fully  as  clever  as  everything  of  Elgar '»  must  be,  it  has  con- 
siderable charm  and  is  not  superficial. 

PALL  MALL  GAZETTE. 
Excited  to  the  point  of  creativeness,  as  the  great  musician  lets  US 
know,  by  Welsh  scenery  and  Welsh  idiom,  the  thought  of  this 
composition  gradually,  even  with  great  slowness,  surged  into  his  mind.  It 
was  in  the  valley  of  the  Wye.  that  strange  rivet  of  dreams,  that  he  finally 
brought  his  work  to  practical  issue  :  and  singularly  beautiful  that  work 
is.  We  have  indicated  thai  the  composer  regards  the  work  practically  as 
a  quartet ',  but  if  the  orchestra  is  to  be  regarded  as  an  essential  element 
in  the  matter,  the  term  should  be  changed  to  something  more  nearly 
descriptive.  This,  however,  is  a  matter  of  detail,  and  it  only  has  to  be 
recorded  that  Elgar  s  dramatic  sense  is  here  in  its  most  highly  developed 
stage,  and  that  the  influence  of  a  particular  mood  is  expressed  by  him 
with  such  absolute  truth  and  beauty  that  one  likes  to  think  of  him  as  the 
English  musician  of  to-day,  who  never  published  a  bar  which  is  dictated 
by  insincerity  of  thought. 


SEVEN  PIECES 

FOR  THE  ORGAN 

COMPOSED  BY 

THEODORE  DUBOIS. 


1.  PRELUDE 

t.  CANTILENE  REL1GIEUSE 
3.  MARC1ETTA 


Contents : 

4.  INTERLUDE 

5.  PRIERE 

6.  POSTLUDE 


7.  MARCHE-SORT1E. 


Price  Two  Shillings  and  Sixpence  net 
London:  Novei.lo  and  Company,  Limited. 


SEVEN  PIECES 

FOR  THK 

ORGAN 

COMPOSED  BY 

ALEXANDRE  GUILMANT. 


1.  OFFERTOIRE 
».  WEDDING  MARCH 
3.  BERCEUSE 


Contents 


4-  MINUETTO 

5.  MARCHE  TR10MPI 

6.  POSTLUDE 


7.  FANTAISIE  SUR  DEUX  MELODIES  ANGLAIS 
Price  Three  Shillings  and  Sixpence. 
London :  Novello  and  Company, 


Just  Published. 


ORIGINAL  COMPOSITIO 
FOR  THE  ORGAN 


IV 


HENRY  SMART. 


No. 

»3.   THREE  ANDANTES  (No.  1,  in  A) .. 
a4.   THREE  ANDANTES  (No.  ».  in  F) 
35.    THREE  ANDANTES  (No.  5.  in  C)  . . 

ao.    CON  MOTO,  in  11  flat  

37.    A  THREE- PART  STUDY 


London:  Novei.lo  and  Comianv.  Limited 


OLD  ENGLISH 

VIOLIN  MUSIl 

ALFRED^MOFFAT. 


London:  NOVELLO  AND  COMPANY,  Limited. 


PREFATORY  NOTE. 

Although  considerable  attention  has  been  given  to  the  resa- 
Church  Music,  Glees  and  Madrigals,  Organ  and  es-en 
Music  by  the  older  English  composers,  very  little  has  been  Cor,*1 
known  the  large  mass  of  music  for  the  Violin  written  tv 
musicians  from  the  time  of  Purccll  to  the  close  of  the  eighteen:.- 
These  works  for  the  most  part  consist  of  Suites  or  Sonatas  »" 
solo  violin  with  a  figured  bass,  or  for  two  violins  and  violin..? 
figured  bass  for  the  harpsichord  or  organ  ;  another  favour .tt 
the  Concert*  grosso. 

It  is  with  the  object  of  making  known  to  the  public  a  sr[«t 
best  of  these  compositions  that  the  present  series  has  beef  undetw 

Alpkkd  M"'< 


Just  Published. 
No.  1.  SONATA  in  G  major 

„    s.   SONATA  in  D  minor  

„    3.   SONATA  in  B  flat  major 

(To  tV  continued.) 

London  :  Novello  and  Company, 
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Crown  Svi>,  ("loth. 


Prick  7*.  6t>.  nkt. 


THE  ART  OF 

COUNTERPOINT 

AND  ITS  APPLICATION  AS 
A  DECORATIVE  PRINCIPLE 


C.  H.  KITSON, 

M.A.  (Cantab.),  D.Mus.  (Oxon.v, 

1-ate  Scholar  of  Selwyn  College,  Cambridge. 


[XWOOM  '.  , 
HENRY  FROWDE,  Oxford  Umvkkmtv  Press, 
Amen  Comer,  E.C. 


SlVKNTH  AND  REVISED  EDITION. 


A  HANDBOOK 

or 

:aminations  in  music 

CONTAINING 

600  QUESTIONS  WITH  ANSWERS 

ERNEST  A.  DICKS, 

Fri  uw  of  the  Royal  College  of  Organists,  Member  of  the 
Incorporated  Society  of  Musicians,  &c. 


>->jpe  of  this  book  covers  the  whole  ground  of  theoretical 
utkxa  in  music  It  supplies  an  invaluable  equipment  to 
entering  for  the  various  Local  Examinations  in  Musical 
mm  held  periodically  throughout  the  country,  and  it  will  be 
extremely  useful  to  those  who  ate  preparing  for  the  higher  grades 
ijnu  and  Degree  Examinations. 

Iwoit  is  therefore  very  comprehensive-  Its  range  includes 
to*  and  answers  in  Theory,  Harmony,  Counterpoint,  Form, 
i.  Acoustics,  Musical  History,  Organ  Construction,  and  Choir 

so  ntins  the  least  valuable  part  of  the  volume  is  that  section, 
ti:z  of  upwards  of  one  hundred  pages,  which  contains  reprints  01 
atirinalKOT  papers  set  by  the  Associated  Board,  Trinity  College, 
k  lrv/ixporatcd  Society  of  Musicians  ;  the  Universities  of  Oxford, 
eiiz«,  London,  Dublin,  Durham,  and  Edinburgh,  and  the 
ru  University;  The  Royal  Academy  of  Music,  The  Royal 
It  of  Mosic,  and  The  Royal  College  of  Organists.  The 
A  having  so  many  specimens  of  these  actual  examination 
■»  vnia  one  cover  is  too  obvious  to  need  further  comment  or 


PREFACE  TO  THE  SEVENTH  EDITION*. 
'  ":  i  the  kindness  of  Dr.  E.  H.  Turpin  the  seventh  edition  of  the 
■'  ■  <  <A  Examinations  in  Music  includes  the  latest  type  of  Papers 
Trinity  College  of  Music.  London,  in  their  scheme  of  Local 
arutuxii  in  Musical  Knowledge. 

•-  •  rlc  *i|]  aL«o  be  found  to  has'e  been  considerably  enlarged  by 
»x.:ijr.  of  fifty  specimen  questions,  with  answers.    They  have  been 

fw  the  most  part  after  the  manner  of  those  set  in  the  Theory 
0  '-T-  tb»  LR.A.M.  Diploma,  and  also  that  required  by  candidates 

Hijher  Practical  Examinations  held  by  Trinity  College  of 
■  -.  utji<M.  The  author  earnestly  hopes  that  these  additions  will 
•-'•«  y  enhance  the  value  of  the  Handbook,  and  render  it 
-HyWpflu,  students.  ^  ^  ^ 


Price,  cloth,  Three  Shillings  and  Sixpence. 


The  QUESTIONS  (»eparately),  Price  One  Shilling. 


Novrllo  and  Company,  Limited. 


Price  is.,  post-free. 

rHE  TENOR  VOICE  AND  ITS  TRAINING. 

1 .  fcy  F..  DAVIDSON  PALMER,  Mux.  Bar.  Oxon.  Relating 
'  t"*'  */'»»'  /-Production.    May  lie  obtained  from  the  Author, 
■"»* ■■■rook  Road,  Stoke   Newmgton.    N.  ;    or    from  Joseph 
^'«»,  Ltd.,  3l,  Great  Portland  Street,  W. 


Just  Published. 

NOVEI.LOS  ELEMENTARY  MUSIC  MANUALS 
(Edited  by  W.  c.  McNaccht). 


AN  ELEMENTARY 
SIGHT-SINGING  COURSE 

STAFF    NOTATION  THROUGH  TONIC  SOL-FA 
FOR  CLASS  USE 


BV 


GEORGE  LANE. 


PART  I. 
Price  Sixpence 
PART  U.  (i»  tke  Prtis). 

Extract  i  kom  Introduction. 
The  benefits  of  sight-singingcannot  lie  overestimated. 
The  vocalist  liecomes  independent  and  self-reliant :  he 
has  a  wide  and  varied  field  open  to  him  :  the  music 
he  learns  does  not  stale  with  wearisome  repetitions.  In 
course  of  time  he  will  be  able  "to  hear  in  bis  mind 
what  he  sees  on  paper."  There  will  be  the  possibility 
of  his  becoming  a  musician,  for  there  is  nothing  so  vital 
to  true  progress  as  the  fiouvr  to  imagine  sounds  from 


London  :  Novf.i.lo  and  Companv,  Limited. 


Just  Published. 


Nos.  71,  72,  and  73. 

Edui 


Novello's  Music  Primers  and 
"ucational  Series. 


VOICE  CULTURE 

FOR  CHILDREN 

A  PRACTICAL  PRIMER 

ON  THK 

CULTIVATION  AND  PRESERVATION  OF 
YOUNG  VOICES 

WITH  EXERCISES  FOR  THE  USE  OF  SCHOOLS,  CHOIRS, 
SOLO-BOYS, 


JAMES  BATES. 

EXTRACT  FROM  THE  PREFACE. 
It  is  almost  impossible  to  exaggerate  the  extreme 
delicacy  of  the  child's  voice,  yet  how  often  have 
these  frail  instruments  been  irreparably  ruined  for 
want  of  a  little  knowledge  or  a  little  care!  Let 
the  teacher  sternly  discourage  anything  like 
"  shouty  "  singing,  especially  in  class  or  choir,  or 
misguided  attempts  to  sing  notes  which  are  too 
high  or  too  low.  It  may  safely  be  said  that  soft 
tinging  (oi  course  within  the  compass  of  the  voice) 
will  never  do  harm,  no  matter  how  continuous,  but 
loud  singing  will  inevitably  lead  to  disaster.  The 
teacher  who  successfully  instils  the  principle*  of 
correct  singing,  and  thereby  renders  possible  the 
life-long  use  and  enjoyment  of  a  pleasing  voice,  is 
conferring  on  his  young  charges  a  boon  of  inestim- 
able value.  This  thought  should  be  his  constant 
encouragement  in  times  of  difficulty  and  lack  of 
immediate  success. 


Part  i. 
Part  2. 

Part  3. 


INSTRUCTIONS,    is.  6d.  :  in  paper  boards,  m. 

Accompaniment,     is.  6d.  j 


EXERCISES,  with 
boards,  as. 

TWO-PART  STUDIES 
Blair)  FOR  TREBL 
Accompaniment.  8d. 


...  of  which  are  by  Dr.  Hugh 
VOICES,  with  Pianoforte 


Parts  t— 3,  complete,  in  paper  cover,  3s.  6d.  :  paper  board*,  4s.  6d. 

Ix>ndon :  NovEt.1.0  and  Company,  Limited.  


Now  ready.    Price  is.  6d.,  post-free. 

EXERCISES  FOR  THE  TENOR  VOICE  ;  with 
Introductory  Remark-  on  iis  Training  and  Development.  By 
E.  DAVIDSON  PALMER,  Mus.  Bac.  Oxon.  A  unique  feature  of 
this  work  is  the  use  which  is  made  of  the  Head  Voice.  May  1*  obtained 
from  the  Author,  11,  Grazebrook  Road.  Stoke  Nrwtngton,  N.  ;  or 
from  NoVELLO  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 
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Just  Published. 
Sung  by  Mr.  John  Coatbs. 


TOO  LATH 

SONG 

THI-  WOK  US  «  K|  I  I  IN  riv 

MATTHEW  ARNOLD 

TUB  MUSIC  C.>MJ  MSM>  |lV 

IVOR  ATKINS. 


Just  Publi*hed. 


Is  Turku  Kkvs. 
Price  Two  Shillings  each  net. 

I-ondon:  Novkllo  and  Company,  Limited. 


Just  Published. 

SONGS 

BY 

JOHN  POINTER. 

I  SIGH  FOR  NIGHT'S  SWEET  COMING 

(IN  TWO  KEYS) 
The  Words  by  Dr.  A.  F.  CRAWFORD. 

ROSAMOND 
The  Words  by  Lord  MACAU  LAV. 

LOVE'S  PHILOSOPHY 
The  Words  by  SHELLEY. 
Price  Two  Shilling  each  net. 
_  London  :  Novkllo  and  Com  pan  v.  Limited. 


FOR  CONTRALTO  AND  BARITONE 

LOVE  DIVINE,  ALL  LOM 
EXCELLING 

DUET 

From  " THE  DAUGHTER  OK  JAIRUS* 

COMrOSED  BV 

JOHN  STAINER. 

Price  One  Shilling  and  Sixpence  net 

London:  Novkllo  and  Com  ■•  an  v.  Limurd 


COMMUNION  SERVIl 

IN  THE  KEY  OF  F 

INCLUDING 

THREE  OFFERTOKV  SENTENCES 
1NTR0IT,  "1  HEARD  A  VOICE  FROM  HE.Wt 

AND 

BEXEDICTUS  QUI  VENIT  and  AGNUS  DEI 

SKT  TO  MUSIC  BY 

ALFRED  R.  GAUL 

Price  One  Shilling. 

''I*  a  beautiful  work,  spontaneous,  musicia*tly,  the  n»: 
Church  music,  and  yet  is  free  (rotu  difficulties. "~Bin*iuui 
Gntttle. 

London  :  Novkllo  and  Company,  Limited. 


Just  Published. 

THERE  SITSA  BIRD  ON 
YONDER  TREE 

SONG 

THE  WOW  WRITTEN  HV 

THOMAS  INGOLDSBV 

TIIK  MUSIC  C«M|s,sF.U  HV 

R.  H.  WALT  HEW. 

Price  Two  Shilling*  net. 
 London  :  Novkllo  and  Comi-anv.  Limited. 


Just  Published. 


ENGLISH  LYRICS 


SKT  TO  MUSIC  BV 


C.  HUBERT  H.  PARRY 


~  ,  Seventh  Set. 

t.  On  a  lime  the  amorous  Silvy. . 
a.  Follow  a  shadow 

Ye  little  birds  that  sit  and  Mng 


Just  Published. 

THE  LAIRD  OF  COCKPI 

SONG 

the  words  nv 
LADY  NAIRN 

TUB  MUSIC  BV 


C.  H.  H.  PARRY. 


Price  Two  Shillings  net. 
London:  Novkllo  and  Company.  Limited 


Just  Published. 

HOW  CAN  I  TELL 

SONG 

THE  UORI>S  ll V 

EMILY  COENEN 

THE  MUSIC  11V 

WILLEM  COENEN. 


. .     . « 


. .  Anon. 
. .  Hen  Jons  mi. 
I  lioma*  I  ley  wood. 


£  JhhT'  "y  ,J'a'  '  fa'SC  °f  heari  Shakespeare 
6.  Sleep 


Herrick. 
Julian  Sturgis. 


1.  Whence  .. 
a.  Nightfall  in  winter 
3.  Marian  .. 


Eighth  Set. 


4-  Dirge  i 
5.  I^okin 


ing  backward 
6.  Grapes  .. 


Julian  Sturgiy 
I-anjdon  Elwyn  Mitchell. 
.  George  Meredith. 
..  George  Meredith. 
Julian  Sturgis. 
Julian  Sturgis. 


In  Two  Kkvs. 
Price  Two  Shining*  each,  net. 

Ixitidon  :  NfiVKi  1.0  and  Comi-anv.  Limited 
Second  Edition. 


Price  Two  Shill.ngs  and  SUpnK,  -;4d.  Set. 
London:  Novkllo  am.  Comi-anv,  Limited. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS.  SOLI,  AND  ORCHESTRA 
Price  3*.   Chora]  Part*,  is.  each.  Also 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.    Price  i*. 
composed  sv 

EDWIN  C.  SUCH. 

Mus.  Bac,  Cantab. 


London  :  Novkllo  and  Company,  Limited, 


Digitized  by  Google 


THE  MUSICAL  TIMES. — Junk  i  1907. 


421 


VOCAL  EXERCISES 

ITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 

CONCONE. 

I.tvsoKs  fos  the  Medium  Part  ok  the  Voice.    Cloth,  3*. 

Lovxus,    A  Sequel  to  the  50  I  .essons. 

V   jslc.es.    A  Sequel  to  the  15  lessons. 

Mro  AKKANoKO  H)*  M IUZO-SoPR AKO  OR  CoNIKAI.ro. 

Ussoxs  for  Contralto. 

:  1     s.  for  1;  v  s   ir  IUkitone. 

Pri  e  One  Shilling  and  Sixpence  each. 


AUGUSTE  PANSERON. 

RTY  MELODIC  AND  PROGRESSIVE  VOCAL  EXERCISES 
KM  SOPRANO  or  TENOR.  In  Two  Parts  (Part  I.  Containing 
Nov  .  torf;   Part  11.  Containing  Nos.  27  to  40).    Price  Two 


IT!  -TWO  MELODIC  AND  PROGRESSIVE  VOCAL 
F.XERCISES  for  CONTRALTO,  BARITONE,  ok  BASS. 
Is  T*. .  Parts  (Part  I.  Containing  No*,  t  10  jo;  Part  II.  Con- 
taimug  Nos.  30  to  4a).    Prke  Two  Shillings  each  Part. 


wU^AL,SfcS  FOR  TWO  VOICES  (SOPRANO  and 
MEZZO-SOPRANO,  ok  TENOR  and  SOPRANO,  or  TENOR 
m  BARITONE).  Is  Two  Paris  (Part  I.  Containing  No*,  t  to 
£  j  Part  II.  Containing  Nos.  31  to  50).    Price  Two  Shilling*  each 


MARCO  BORDOGNI. 

\  NTV  FOUR  VOCAL  EXERCISES  for  MEZZO-SOPRANO- 
m  e  One  Shilling  and  Sixpence. 

ongs  from  the  Operas,  Oratorios, 

Ere 

ilTH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


LK  NOZZE  DI  FIGARO. 

Book  t. 
>  .KAVo(The  Counte**)L 
P  -6  imor.  2.  Dove  sono. 

3  Al  de»K>  di  chi  t'  adora. 

Book  3. 
•  ■■■■  •  (Sosanna  and  Cherul.inoX 

-  Ijeh  vitni,  non  lardar. 
.  Nun  so  piii  cusa  son. 

-  \  t.  ..hesapete. 

.  Unmotodigioja. 

Book  3. 
I:  ms'tonk  (rigaro). 
L  St  vujI  hallare. 
l  Son  piu  andrai. 
^  Aprite  on  po'  quegl'  occhi. 

Book  4. 

IMTOKf  and  Uass  (The  Count 

and  Ban. do). 
'  Voir-';  mcntr  10  ■ 
ill' 


DON  GIOVANNI. 
Book  1. 

S)PRANo(Donna  Anna  and  Donna 
Elvira). 

1.  Non  mi  dir. 

2.  Mi  tradi. 

Book  a. 
Soprano  (Zcrlin.i). 
1.  Vedrni  carino. 
».  Haiti,  hatti,  obel  MaiCttO. 

Book  3. 
Tenor  (Don  Ollavio). 
1.  IlrnioTesoro. 
1.  Dalla  sua  pate. 

Bo>k  4. 

Baritonk and  BAss(Don Gi  nanni 
and  l.epjrcllo). 
t.  Deh,  vieni  alia  Fincstra. 
a.  Fin  ch'  han  dal  vino. 


Price  Two  Shillings 

The  SOLO  MUSIC  in 

MENDELSSOHN'S  "  ELIJAH." 

'I'PaNO,  CONTRALTO,  am.  TENOR,  each  One  Shilling  and 
Sixpence. 

I:\SS  SOLO  MUSIC,  Two  Shillings  and  Sixpence. 

"landers  Songs  from  the  Oratorios 

roiK  Books,  each  containing  Twelve  Songs: 

KltftAltO,  CONTRALTO.  TENOR,  BARITONE,  or  BASS. 
Pri-  e  Two  Shillings  <  " 


-HI  BERT.— Swan  Sonos  ( Schwanengesanjr). 

--tern  S«;g,  ((  Uxmzn  .,nd  Knglish  Words).  The  English  Vers!.... 
,h'  *«•  J-  Troutbeck:.    PrlcrQne  Shilling  and  Sixpence. 

M- HUBERT.--" The  Fair  MAID  OF  the  Mill" 
(Die  schonc  Mullerin). 

•  •  Wy  Sons*  (Germ:,n  and  English  Word,).  The  English  Version 
I      K«.  J.  f ROfTBUCK.    Price  One  Shilling  and  Sixpence. 

SRAHMS.— Six  songs  (Op.  r>). 

IrL-ir^rXfl0  0,tTcnC"  ariU  Kntf  ish  Words).    The  English 

•>  t  Ktix  Mansfield.    Price  Two  Shillings. 

»■'*■"*:  NOVELLO  AND  COMPANY,  Limited. 


SONG  DANCES 

VOCAL  SUITE 
FOR  FEMALE  VOICES 
(S.S.C.) 

WITH  ACCOMPANIMENT  FOR  THE  PIANOFORTE 

THE  words  written  bv 

JAMES  HOGG,  BARRY  CORNWALL, 
AND  OTHERS 

THE  MUSIC  COMtOWO  MY 

WILFRED  BENDALL. 

  s.  d. 

Vocal  Score  2  0 

Tonic  Sol-fa   ..09 

String  Parts   , .  ..50 

Pianoforte  Solo    .30 

Pianoforte  Duet  3  0 

PAS  SEUL  (from  the  above). 

Pianoforte  Solo     ..10 

Pianoforte  Duet  t  0 

String  Parts   a  a 

Wind  Parts  ,  0 

Arrangement  for  Military  Band  5  0 


London:  Novf.i.lo  and  COMPANY,  Limited. 


No.  66.  Novello's  Music  Primers  and  Educational  Series. 

SCORE-READING  EXERCISES 

BV 

EMILY  R.  DAYMOND, 

D.Mus.,  Oxon. 

This  book  it  the  outcome  of  a  request  made  some  time  ago  to  the  author 
Jo  write  some  examples  of  Exercises  in  Score-Reading  similar  to  those 
imposed  as  tests  in  the  examination  for  F.R.CO. 
These  Exercises  (forty-eight  in  number)  comprise  two  sets  of  twenty- 


four  examples,  each  set  containing  one  example  in  every  key,  major  and 
minor.  The  first  and  easier  set  is  intended  to  prepare  the  way  for  the 
second,  which  is  of  greater  complexity. 

The  author  has  endeavoured  to  provide  a  certain  amount  of  variety 
both  in  style  and  in  difficulty,  and  it  is  hoped  that  the  Exercises  will  be 
of  use  to  candidates  for  the  F.R.CO.  Examination  and  also  to  other 
students  who  wish  to  become  proficient  in  Score-Reading. 

Price  One  Shilling  and  Sixpence. 

London :  Novello  and  Company,  Limited. 


No.  70.  Novello's  Music  Primers  and  Educational  Series. 


EXAMINATION  QUESTIONS 
HOW  TO  WORK  THEM 


II V 


CUTHBERT  HARRIS, 

Mus.  Doc.  Dunelm.,  F.R.CO. 
PREFACE. 

This  Primer  is  intended  more  especially  for  those  who  purpose 
presenting  themselves  for  examination  in  the  theory  of  music. 
While  the  subjects  dealt  with  may  be  found  in  all  examination 
schemes  for  musical  decrees  and  diplomas,  it  is  hoped  that  the 
following  chapters  may  prove  useful  more  especially  tocandidatcs 
for  tbe  diplomas  of  the  Royal  College  of  Organists. 

The  object  of  this  Iwok  is  to  stimulate  and  cultivate  mtlhod  in 
answering  examination  questions.  Considerable  experience  as 
an  examination  "coach"  has  proved  ihc  success  of  the  method, 
herein  followed,  of  dissecting  the  questions,  and  — by  dividing 
the  points  for  consideration  under  several  heads -  thus  directing 
the  student  s  attention  to  one  point  at  a  time. 

Pkice  Two  Shillings. 

In  Paper  ltoards,  is.  6d. 

 I-ondon :  Novello  and  Companv,  Limited. 

THE 


COAT  AND  MANTLE  SLEEVE  MUSIC  CASE 

( Patent  applied  lor). 
CONVENIENT  AND  INVISIBLE. 
FtlLL-SIZCO  Mrsic  MIKMCVD  I  WTO  ytit'M  'si.RKVK. 
Willi  brass  supporter,  jx.,  2%.  4d.,  as.  Ril  ,  js. 
Of  Music  Warehouses,  Publishers,  he    Wholes -<v  <>t 

M.  TkiiVivkToN  &  Son,       Spital  Squire,  liMu.psgale.  London. 
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A  Modern  School  for  the  Violin 


BY 


AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  that  a 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 
"  A  Modem  School  for  the  Violin  "  will  consist  of  Six  Books  devoted  to  Daily  Technical  Pretty 
Six  Books  of  Studies  for  Violin  alone,  and  a  large  number  of  Pieces  with  Pianoforte  AccompaniEOtf 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A.— TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  "  A  Modern  School  for  the  Violin  "  is  kid  by  means  of  a  series  of  Six  Books  dealing  "cl^mtj 
with  the  important  subject  of  Daily  Tkchnicai.  Practice.  The  Hrst  Book  of  Technical  Practice  (Book  1a)  i*  iircdi 
to  the  1st  Position ;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions  ;  the  Third  Book  (3a)  to  the  tb:  61 
Positions ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  thfoi^«l 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number  of  .Ml 
repeating  Exercises  on  some  definite  point  of  Violin  Technique— as  Fingering,  Bowing,  Sic,  with  the  needful  explaw'jd 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particular  stage  \ 
advancement  reached. 

Taken  as  a  whole,  this  Section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continues  pf^ri 
in  the  mastery  of  the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achievea* 
with  all  its  lasting  delights. 

SECTION  B.- STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.   Each  Book  of  Studies  (Sectkf. 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  7V  *i 
Practice  (Section  A).    Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position ;  the  Second  Book  (2b)  ir. 
2nd,  and  3rd  Positions ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.    It  should  furl«j 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "School  "  must  be  practw 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.    Thus,  Books  1a  and  1b  are  to  \< 
concurrently,  then  Books  2a  and  2b,  3a  and  3b,  and  so  on. 


1a.  TECHNICAL  PRACTICE   (1st  Position)  2s.  od.      1b.    STUDIES  (1st  Position)   »■ 

2a.  Ditto         (ist,  2nd,  and  3rd  Positions)  2s.  od.   I  2b.  Ditto     (1st,  2nd,  and  3rd  Positions)  ... 

8a.  Ditto                  (1st  to  5th  Position)  3s.  od.      8b.      Ditto     (ist  to  5th  Position)   3s-' 

4a.  Ditto                            (all  positions)  2s.  6d.      4b.      Ditto  (all  positions)   >' 

5a.       Ditto  (In  the  Press.)    5b.        Ditto  ( In  the  Press)   

6  a.      Ditto    6b.   

Books  1a,  2a,  3a,  and  4a  now  ready.  Books  1b,  2b,  3b,  and  4b  now  ready. 


PIECES. 

In  completion  of  the  scheme  of  "  A  Modern  School "  a  large  number  of  Pieces  will 
in  a  form  designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In 
the  Violin  part  will  be  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks 
methods  of  rendering,  Sec. 

No.  13.    TWELVE  FOLK  DANCES  FROM  DENMARK.    (1st  Position)   

No.  14.    SONATA  IN  G  MINOR.    G.  Tartini.    (All  Positions)   

No.  15.    OVERTURE  TO  SAMSON.    G.  F.  Handel.    (1st,  2nd,  and  3rd  Positions)  

No.  16.    SONATINA  IN  I).    Franz  Schubert.    (1st,  2nd,  and  3rd  Positions)   

No.  17.    EIGHT  HYMN  TUNES.    Various  Composers.    (1st  Position)   

No.  18.    STYRIAN   DANCES  (LANDLER).    Josef  Lannbr.    (1st  to  5th  Position) 

No.  19.    PRELUDE  AND  FUGUE  IN  G  MINOR.    T.  S.  Bach.  (Advanced)   

No.  20.    SONATA  IN  G.    Joseph  Haydn.    (1st  to  5th  Position)  

No.  21.    CONCERTO  IN  A  MINOR.    J.S.Bach.    (1st  to  6th  Position)   

No.  22.    CONCERTO  IN  A  MINOR.    Pierre  'Rode.    (Op.  9.)   (All  Positions)   

No.  23.    TWELVE  CAROLS.    (1st  Position)  

No.  24.    SONATA  IN  A.    W.  A.  Mozart.    (1st  to  5th  Position)  

No.  25.    REVERIE.    Henri  Vikuxtf.mps.    (Op.  22,  No.  3.)   (Advanced)    •    *  ] 

No.  26.    FOUR  LITTLE  PIECES.    (From  Op.  8.)    Ignaz  Pleyel.    (1st  Position)   * 

No.  27.    SARABANDE  AND  TAMBOURIN.   Jean-Marie  Leclair.    (1st  to  5th  Position)         ...  ^ 

No.  28.    BOURREE  AND  GIGUE.   J.  S.  Bach.    (1st  and  3rd  Positions)   

No.  29.    BALLADE  AND  POLONAISE.    Henri  Vieuxtemps.    (Op.  38)   *% 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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NOVELLOS 

\LBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Parts,  in 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


S.   D.  I  No. 


DOLMETSCH,  ARNOLD — Suite  of 

Four  Pieces   

Extra  String  Parts,  6d.  each. 

PURCELL,  HENRY— Suite  of  Five 
Heces  ... 

Extra  String  Parts,  6cl.  each. 

GERMAN,   EDWARD  —  Three 
Dances,  from  the  Music  to  "  Henry  VIII." 
Extra  Siring  Parts,  is.  each. 

RAM  EAU— Gavotte  in  D   

Extra  String  Parts,  6d.  each. 

HANDEL,  G.  F. — Six  Pieces  from  the 
Water  Music.  I.  Bourree  in  F;  2.  Air  in 
F;  3.  Minuet  in  F ;  4.  Hornpipe  in  F; 

5.  Aria  in  G  ;  6.  Allegro  in  D   

Extra  String  Parts,  6d.  each. 

HANDEL,  G.  F. — Two  Bourrees 
Extra  String  Parts,  6d.  each. 

MACKENZIE,  A.  C.  —  Benedictus, 

from  Six  Pieces  for  the  Violin   

Extra  String  Parts,  6d.  each. 

GOUNOD,  CHARLES— Judex,  from 
"  Mors  et  Vita  " 

Extra  String  Parts,  6d.  each. 

MENDELSSOHN— Wedding  March 
Extra  String  Parts,  6d.  each. 

MENDELSSOHN  —  War  March 

("Athalie")  

Extra  String  Parts,  6d.  each. 


2  6 


2  6 


5  ° 


2  6 


3  6 

2  o 

3  o 

3  ° 

2  6 

2  6 


MENDELSSOHN — Cornelius   March  2  6 
Extra  String  Parts,  6d.  each. 

MENDELSSOHN— Funeral  March  ...  26 
Extra  String  Parts,  6d.  each. 

ELVEY,  GEORGE— Gavotte  (a  la 

mode  anciennc)   20 

Extra  Suing  I 'arts,  6d.  each. 


15.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  2.  Rustic  Dance  ... 
Extra  String  Parts,  6d.  each. 

16.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  3.  Graceful  Dance 
Extra  String  Parts,  6d.  each. 


s.  n. 


2  6 


2  6 


COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  4.  Country  Dance  ...    2  6 
Extra  String  Parts,  6d.  each. 


18.    COLERIDGE-TAYLOR,  S.  - 

Characteristic    Waltzes.      No.  1. 

Bohemienne  

Extra  String  Parts,  6d.  each. 


Four 
Valse 


2  o 


<-OWEN,   FREDERIC   H.  —  Four 
English  Dances.    No.  1.  Stately  Dance  ... 
Extra  String  Parts,  6d.  each. 


19.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    2.  Valse 

Rustique   

Extra  String  Parts,  6d.  each. 

20.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic  Waltzes.     No.  3.  Valse  dc 
1&  Kcinc         ■>*       ...       ...       ...  ..■ 

Extra  String  Parts,  6d.  each. 

21.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    4.  Valse 

Mauresque   

Extra  String  Parts,  6d.  each. 

22.  SPOHR,  L,  —  Andantino,  from  the 

Symphony  "  The  Consecration  of  Sound"... 
Extra  String  Parts,  6d.  each. 

23.  LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landler)   

Extra  String  Parts,  6d.  each. 

24.  TOURS,  BERTHOLD— March  in  G 

Extra  Siring  Parts,  3d.  each. 


2  o 


2  O 


2  O 

3  o 

3  o 

1  6 


25.    MACFARREN,  W.— Bourree  in  C  ...   2  o 
Extra  String  Parts,  6d.  each. 


26.    COWEN,  FREDERIC  H.  —  Minuet 
d'Amour,  from   A  Suite   of  Old  English 

2    6  Dances  (Second  Set)  

Extra  String  Parts,  6d,  each. 

To  be  continued. 


2  6 
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Just  Published. 


SIX 

LYRIC  PIECES 

FOR 

VIOLIN  AND  PIANOFORTE 

COMI'OSKt)  HV 

HANS  SITT 


No.  1.  Cavatin-e. 

,,  y.  CiONWUKHA. 
„     3.  CaN/ONI-HTA. 


(Op.  06). 


No.  4-  ROMAN/K. 
„    5.  InTEKMM/O. 
„    6.  SEkkXAUL. 


Price  One  Shilling  and  Sixpence  each  net. 
London :  Novello  and  Company.  Limited. 


BUNTE  BLATTER 

TWELVE  EASY  PIECES 

K«>R 

VIOLIN  (ist  Position)  AND  PIANOFORTE 

COMPOSED  BY 

HANS  SITT. 

(Qp-  84.) 

In  Four  Hooks.    Price  Two  Shilling*  tach  net. 
I/ondon:  Novello  and  Company  Limited. 
SIX 

MORCEAUX  DE  SALON 

POUR  VIOLON  ET  PIANO 

TAR 

CARL  ROHM. 


No.  1.  RiiMudon. 
„    2.  Ilourree. 
„    v  Oavulta. 


No.  4.  Saralvande. 
,,    5.  Valsc  Elude. 
,,    6.  Capriccio  Finale. 


Price  One  Shilling  and  Sixpence  each  net. 
London:  Novello  and  Company,  Limited. 


Juit  Published. 


SYMPHONIC  SUITE 

IN  D  MINOR 


l>V 


EDWARD  GERMAN. 


arran<;mmknt  ior  ioitr  ha\i» 
hv  tiii:  COMPOSER. 


Just  Published. 


Price  Seven  Shilling  and  Sixpence  net. 
tendon :  NnvKi.1.0  and  C'omi-a.nv.  Limited. 
JUST  PUBLISHED,    gv  1 PRICE  NINE  SHILLIXCS  NET. 

MODERN 
ORGAN  ACCOM  PA  N I M  E  NT 

HY 

A.  MADELEV  RICHARDSON, 

Mus.  I>oc.,  Organist  of  Sotithwark  Cathedral 
(Author  i.if  "Church  Music,"  in  Handbooks  /or  the  Clergy}. 


"  The  book  is  nne  which  our  organist  renders,  will  do  well  to  study. 
Its  1  ontents  arr  already  carried  into  practice  by  many  m  < oiuplisheil 
players,  but  there  are  many  others  at  the  commencement  of  their 
careers  who  will  he  ulad  of  Dr.  Richardson's  suggestive  and  profitable 
Catherine  together  of  alt  those  numerous  touches  which  reveal,  not  the 
mere  soulless  esecmant,  but  the  real  church  musician. " — Musical Ntivt. 
PROSPECTUS,  WITH  SPECIMEN  PACES,  SENT  ON 

APPLICATION. 
Longmans.  Cm  i  n  &  Co.,  to,  Paternoster  Row.  London.  E.C. 


GILL'S     EASY    VOLUNTARIES. — "  Messiah," 
"  Judas,"  "  Elijah,"  "  St.  Paul,"  "Creation."    is.  each  book. 
London:  Novello  and  Company,  Limited. 


SOUVENIR  DE  PRINTEMP: 


VIOLIN  AND  PIANOFORTE 

USD  BY 


JOSEPH  HOLRRO0K.E. 

(Op  »i,  No.  6.) 
Price  Two  Shillings  net. 


:  Novello  and  Company,  Limited. 
Just  Published. 


MORRIS  DANCE  TUXE 

COLLECTED  FROM  TRADITIONAL 
SOURCES 

AND  ARRANGED 

WITH  PIANOFORTE  ACCOMPANIED 

BY 

CECIL  J.  SHARP 

and 

HERBERT  C.  MAC  I  LAVA  I NE 


TWO  SETS. 
PRICE  TWO  SHILLINGS  EACH  NET. 


SET  I. 

t.  Bean  Setting  (Slick  Dance). 

2.  Laudnum  Hunches  (Corner  Dance). 

3.  Country  Gardens  (Handkerchief  Dance). 

4.  Constant  Billy  (Slick  Dance). 

5.  Trunkles  (Corner  Dance). 

6.  Morris  off. 

SET  II. 

1.  Rigs  o'  Mario w  (Stick  Dance). 

2.  Bluff  King  Hal  (Handkerchief  Dance). 

3.  How  d'ye  dn?  (Corner  Dance). 

4.  Shepherds'  Hey  (Stick  or  Hand-clapping  Dm 

5.  Blue-eyed  Stranger  (Handkerchief  Dan«) 

6.  Morris  off. 


THE  MORRIS  BOOK 

A  HISTORY  OF  MORRIS  DANCING 

WITH  A  DESCRIPTION  Of 

ELEVEN  DANCES 

AS  I'KKPoRMED  rlY 

THE  MORRIS-MEN  OF  ENGLAND 
CECIL  j\  SHARP 

AND 

HERRERT  C.  MAOLWAINE. 

Price.  Paper  Covers,  Two  Shillings  and  Sirpence. 
Cloth,  Three  Shilling  and  Sixpence. 

London :  Novello  and  Company,  Limited 


ADORAMUS  TE 

FOR  ORCHESTRA 


by 


HUGH  RLAIR. 


String  Pakts   

Wind  Parts   

Do.        (Arrangement  for  Strings,  Brass, 

Organ)   

Arrangement  for  Organ  Solo 

London:  Novello  and  Company, 
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ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

by 

EDWIN  H.  LEMARE. 


.  PASTORALE,  No.  i,  in  E   

,  AXDANT1XO  in  D  flat   

.  ELEGY  in  O   

.  CONCERT  FANTASIA  on  the  tune  "  Hanover' 

'UVOTTE  MOD  ERNE  in  A  flat  .. 

REVERIE  in  E  flat   

SYMPHONY.  No.  i.  in  G  Minor 

INTERMEZZO  in  R  flat 

ANDANTE  CAN  TARILE  in  F 

MEDITATION  in  I)  flat   

NOCTURNE  in  B  minor   

CONTEMPLATION   

BERCEUSE  in  D   

KilAPSODY  in  C  minor  

CHANSON  D'ETE"   

CAPRICE  OR1ENTALK 

CANTIQl'E  DAMOUR   

f  \NT\ISIE  FUGUE  

II  \DR|(iAL 

IMPROMPTU  in  A   

SVUPHON Y,  No.       in  D  i..i„.,r 

a::cu.i\n  idyll.  o»»t  i'ui>u,h«.i) 


s.  d. 
1  6 
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6 
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6 
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o 
a 
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o 
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I.onduii  r  Novf.li.o  AM)  Cumi'any,  Limited. 


RECITAL  SERIES 

or 

Original  Organ  Compositions 

COLLECTF.D  A  VP  EDITED  OV 

EDWIN  H.  LEMARE. 


/  !>  6,  7  to  u,  13  to  iS,  l<f  to  24,  ami  f  $  to  jo,  in  Fiot  Volt. 

L~  A.     _  -       A.  m  d  1  .  .  J.  A  .  /-.  . 


Each  7s.  Oa.'  Or,  separately: 

Scherzo  Sinfonico  ...  Amhurst  Webber 
Caruona,  Minuet,  and  Trio  W.  Wolstenholme 
Toccata  in  E  flat  major         ...  Filipo  Cappoci 

E.  II.  Lemare 


E.  D'Evry 
M.  E.  Rossi 
Alfred  Hollins 
Alfred  Hollins 


Romance  in  D  flat 

Concert -Overture  in  F  

Second  Sonata  (Op.  71) 

Andante  in  D  

Grind  Choeur  

Andantino  and  Finale  hi  B  flat 

W.  Wolstenholme 
{*)  Cantilene  ;  (6)  Grand  Chceur 

II.  A.  Wheeldon 

Allegretto  in  B  minor  E.  II.  Lemare 

Marclie  Solennelle    E.  H.  Lemare 

I*}  Meditation  ;  (/>)  Toccata  ...  E,  D'Evry 
(«)  The  Serapb's  Strain  ;  (6)  Le  Carillon 

VV.  Wolstenholme 
Concert-Overture  in  C  minor  ...  Alfred  Hollins 

Romance    II.  A.  Wheeldon 

i«)  Romania  ;  (6)  Allegretto   W.  Wolstenholme 


d. 
o 
6 
6 
o 
6 
o 
o 
6 


2  6 


Concert  Rondo  ... 

Fantasia  

Minuet  in  F 
Fantasy  Prelude 
Chant  sans  Paroles 
Fantasia  in  E  ... 
Introduction  and  Fuyue 
Second  Andantino  in  D  flat 


Fantasia  in  F 

Canzona  

Elegiac  Romance 
Nxiume  in  A  ... 
Trie  Cm  few 
Scherzo  in  A  flu 


Alfred  Hollins 
...  John  E.  West 
...Myles  11.  Foster 
Charles  Macpherson 
Edwin  II.  Lemare 
W.  Wolstenholme 
K.  L.  de  Pearsall 
Edwin  H.  Lemare 


John  Francis  Baraett 
II.  A.  Wheeldon 
John  Ireland 
William  Faulkes 
Edward  J.  Hor&man 
Edward  C.  Bairslow 
Concert  O  vcrture  in  C  minor       H.  A.  Fricker 
(To  b<  coitinuiJ.) 


2 
2 
2 
2 

2 
2 
2 
2 
2 
2 
I 
2 
2 
2 
I 
I 

2 

2 
2 
2 
I 
I 
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Ia/iuIud:  Xi.vti.Lo  anu  Comfanv,  Limited. 


ORGAN 
TRANSCRIPTIONS 

BY 

GEORGE  J.  BENNETT 

Mua.  Doc. ;  Organist  of  Lincoln  CathcdraL 

1.  INTRODUCTION  and  MELODRAMA.— ("  The  Dream  a  e. 

orJuaAL")   A.  C  MACKENZIE   i  6 

m.  PR  ELUDE. — ("  Lohengrin  ")  WAGNER    t  o 

j.  ANDANTINO.— (Symphony,  No.  4,  in  F  minor) 

TSCHAIKOWSKY   ,  o 

4.  SLOW  MOVEMENT.— (Pianoforte  Concerto  in  Bflat 

»«oi)    TSCHATKOWSKY   1  6 

5.  CORONATION  MARCH  TSCHAIKOWSKY    ,  0 

6.  THREE  MINUETS.— (Symphonies  in  C,  G  minor,  and 

E«-at)   MOZART   >  o 

7.  MINUET.— (Sonata  in  E  flat).   (Op.  31,  iiL) 

BEETHOVEN    1  o 

8.  PRELUDE.— ("Colomba  ")  A.  C.  MACKENZIE   1  6 

9.  FINALE  ("O  mav  wk  once  again  ')—"  Blest  Pair  of 

Sirens"  C.  H.  H.  PARRY    1  o 

jo.  NOTTURNO.— "A  Midsummer  Nights  Dream" 

MENDELSSOHN    1  6 

(To  it  continued.) 

London:  Noieli.o  and  Company,  Limited. 


ORGAN 

ARRANGEMENTS 


editf.d  dy 


3. 


JOHN  E.  WEST. 


OVERTURE  ("  Manfred  ")             ..      SCHUMANN   a  r- 
Arranged  by  John  E.  West  ,  „ 

INTERMEZZO  ("The  Rose  of  Sharon") 

A.  C.  MACKENZIE 


Arranged  by  John  E.  West  .. 
WHIMS  ("Grili-en,  from  Fanta 


Fantasiestlckf.) 

SCHUMANN 

Arranged  by  John  E.  West  , 

ANDANTE  (Violin  Concf.rto)  ..  MENDELSSOHN 
Arranged  by  W.  A.  C  Ckuickshank  , 

SYMPHONY    IN    B    MINOR    (The   "  Unfinished 

First  Movement)   SCHUBERT 

Arranged  by  W.  A.  C.  Cruicksiiank  . .       ..       ..  ..a 

BERCEUSE  and  CANZONETTA  (Op.  »o,  Nos.  8  and  9) 

CESAR  CUI 

Arranged  by  Percy  E.  Fletcher   , 

SCHERZO  RUSTIQUE(Op.  70,  No.  12)      CESAR  CUI 
Arranged  by  Percy  E.  Fletcher   j 


NACHTSTUCK  (Op.  j3,  No.  a) 
Arranged  by  A.  B.  Plant 


8.- 


SCHUMANN", 
SCHUBERT 


C.  P.  E.  BACH 


1 1. 
12. 

'J. 


'7- 


MOMENT  MUSICAL  in  F  minor 
(Op.  04.  No.  3) 
Arranged  by  A.  B.  Plant 

FANTASIA  and  FUGUE  in  C  minor 

Arranged  by  John  E.  West 
PRELUDE  to  PART  II.  ("The  Afostles") 

EDWARD  ELGAk 

Arranged  by  G.  R.  Sinclair  1 

FINALE  from  SYMPHONY  No.  5  ..  BEETHOVEN 
Arranged  by  A.  B.  Plant   3 

ADORAMUS  TE  HUGH  BLAIk 

Arranged  by  Hugh  Blair   1 

INTERMEZZO  ("Thk  Birds"  of  Akistmfhanf.s) 

C.  H.  H.  PARRY 
Arranged  by  W.  G.  Alcock  1 

BRIDAL  MARCH  AND   FINALE  ("Tmf.  Birds"  of 

Akistofhanfn)  C.  H.  H.  PARRY 

Arranged  by  W.  G.  Aicocic 

ANDANTE  (Pianoforte  So.vaia  in  C,  Or.  1) 

Arranged  by  J..  UN  E.  W  km  ..  J.BRAHMS 

ANDANTE  (Pianofoktf  Sonata  in  F  mini  k  (Or.  5) 
Arranged  by  John  E.  Wi>  1  J.BRAHMS 

MODERATO  and  CANZONA  (Twelve  Sonatas  of  I  bree 
Paris,  No.  YL).    Arranged  by  John  Plllf.in. 

H.  PURCEI.I. 

(  To  it  continutd.) 
Londoi;:  No.eixo  aku  Company,  Limited. 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE  I 

EDITED,  ARRANGED  IN   GROUPS,  AND  THE  FINGERING    REVISED  AND  SUPPLEMENTS! 

BY 

FRANKLIN  TAYLOR 

Tins  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianofone 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  I 
encountered.    With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  pcogn 
order,  and  having  reference  to  some  one  particular  difficulty.    The  greater  part  of  the  studies  themselves  bi«  I 
selected  from  the  standard  works  of  the  most  eminent  Study-writers,  and  with  these  are  included  numerous  others,  1 
though  of  equally  great  practical  utility,  have  hitherto  been  less  generally  accessible. 


1.    FIVE-FINGER  STUDIES 


2.* 

11 

♦  » 

... 

3- 

SCALES 

■  >  * 

*  •  ■ 

■  •  * 

4- 

•  •  • 

,  .  . 

5- 

BROKEN  CHORDS 

■  ■  ■ 

•  •  • 

6. 

»» 

•  • 

•  •  • 

7- 

11 

•  • 

■  ■  • 

8. 

<i 

>> 

•  •  • 

•  •  • 

9- 

11 

•1 

.  *  • 

.  >  * 

to. 

LEFT  HAND 

11. 

11  i> 

•  •  • 

•  •  • 

12. 

•1  i» 

♦  .  » 

•  »  • 

•  •  • 

13- 

11  11 

•  ■  • 

* » * 

ARPEGGIO 

•  •  • 

2 

•1 

*  *  • 

11 

.  .  , 

17- 

VELOCITY 

•  •  • 

-  -  ■ 

•  •  a 

18. 

•  » 

•  *  * 

19. 

'» 

•  ■  • 

•  *  • 

•  •  • 

20. 

ii 

<  •  • 

.  .  . 

•  *  > 

21. 

ii 

■ .  • 

. .  * 

•  •  • 

22. 

•  • 

> .  • 

-  •  » 

»  .  . 

23- 

11 

•  t  • 

■  •  * 

Tart  l 
II  2 

Part  1 
,.  2 

Tart  I 
ti  2 
.»  3 
»  4 
..  5 

Part  I 
„  2 
.,  3 
11  4 


Part  I 
2 

3 


>» 
11 


Part  1 
..  2 

..  3 
..  4 

>.  5 
6 

»  7 


24.#  FIGURES  IN  SEQUENCE 

25-  11  11 


26. 

27- 


28. 
29. 
30. 


AND 


BROKEN   THIRDS,  SIXTHS, 

OCTAVES   

BROKEN   THIRDS,    SIXTHS,  and 

OCTAVLS    ...       ...       ...  ... 


SHAKES 


>  > 
>» 


Part  1 
..  2 

Part  I 
1 1  2 

Part  1 
2 

»i  3 


3'- 
32. 
33- 
34- 


DOUBLE  NOTES  ... 


>  1 
1  * 


»• 


OCTAVES 
»• 

CHORDS 

»•   

39-  *  STACCATO  _ 
4a  REPETITION 


i. 


:  1 


41. 
42. 


REPETITION  and  TREMOLO 
ii  ii 


43.*  PART-  PLA YI NG 
44-        11  11 


ORNAMENTS... 
n 


47-  ACCOMPANIED  MELODY... 
48.  ,,  ,, 


49.  EXTENSIONS  and  SKIPS. 
5°'*  "  ..  ■ 

51.  #  RHYTHM   

52.  I,  ...  ... 


53.  EXERCISES  FOR  THE  WEAKER  FLNfi 

By  J.  A.  O'Neill. 

54.  WRIST    STUDIES  (Handgelenksubunge 

Arnold  Krug. 

55.  EXERCISES    FOR  FACILITATE 

PENDENCE  OF  THE  FINGERS  (U 
die  Selbstandigkeit  der  Finger).  By  Arnold 

56.  PRELIMINARY     STUDIES      IN    P* ' 

POLYPHONIC    MUSIC  (Vorubungen 
polyphone  Spiel).    By  Arnold  Krug. 


'I'M 

v.  dB 
FIJI 

1 


•  These  Books  contain  Studies  composed  by  Mr.  Franklin  Taylor  specially  for  this  Stria. 

FIFTY-SIX   BOOKS,  PRICE    ONE   SHILLING  EACH. 

FROM  THE  ABOVE; 

SELECTED  PIANOFORTE  STUDIES 

PROGRK5SIVBLY  ARRANGED  BY 

FRANKLIN  TAYLOR. 

Thb  present  collection  of  studies  is  designed  to  provide  teacher*  with  a  short  course  of  Pianoforte  Technique  adapted  to  the  needs  of'tfc*1 
pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  nuw  of  material  aortal 
the  same  time  to  ensure  that  the  different  departments  of  technique  shall  be  undertaken  in  the  order  which  experience  has  proved 
beneficial. 

The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken  in  < 
order,  but  pupils  who  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  I.  may  commence  at  once  with  Set  U 
will  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

Where  additional  studies  are  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  the  larger  i 
under  the  title  of  "  Progressive  Studies  "  (from  which  the  present  examples  have  been  selected),  is  of  course  available. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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Just  Published. 


A  SUITE 

or 

OLD  ENGLISH  DANCES 


COMPOSED  BY 

FREDERIC  H.  COWEN. 


MAYPOLE  DANCE. 
PEASANTS"  DANCE. 


Piakoforte  Solo 
String  Pakts 
Wimd  Parts  .. 
Kill  Score 


I  3.  MINUET  D'AMOUR. 
I  4-  OLD  DANCE, 


with  Variation*. 

v  d. 

3  6 

o  6 
ai  o 
25  o 


MINUET  D'AMOUR  (from  the  above):— 

■ofORTE  Solo   is.  6d 

l»  AST) .PlANOroRTK  .'         ..       „.  od. 

>rrr  (r'ianoforte  and  Stringed  Instruments)         ..        ..      2s.  6d. 

Separate  String  Parts,  6d.  each. 
d.L  Orchestra  Akangsmbnt:  Full  Score,  js.  6d.  ;  String  Parts, 
>s.  6d.  :  Wind  Part>.  2s.  od. 
AntAtccixnrT  ron  Military  Band  (i*  th<  /'r,ss% 



THE  TIMES. 

*r*  was  onr  novelty  in  the  courvc  of  the  evening — at  any  rate  a 
Ity  for  Londoners — in  the  shape  of  Dr.  Cowen's  elegant  and 
omu  second  set  of  Old  Dances,  which  were  first  performed  at 
pH  ■  January  of  this  year. 

DAILY  TELEGRAPH. 
It  triad  number— a  "  Lovers  Minuet  "—is  especially  delightful,  and 
»fU  share  of  the  Old  English  spirit ;  while  the  set  of  variations 
*z\!s  the  group  runs  over  with  pretty  turns  and  ingenious  device. 
"J  JppUuse  fell  to  the  composer  when  the  new  pieces  were  done 

[,  MORNING  POST. 

fcSsite  of  English  Dances  by  Dr.  Cowen  met  with  great  success. 
*t  -  a  graceful  "  Maypole  Dance."  pleasing  in  character.  More 
Ou  n.  however,  is  the  second,  which  is  intended  to  suggest  a  sort 
two  dance  of  peasants.  In  contrast  to  this  comes  a  tender  and 
"to  Lovers'  Minuet,"  which  has  a  peculiar  archaic  charm  and 
>tc  the  mind  the  vision  of  some  old  picture.  The  last  movement 
Bm  an  elaborate  and  ingenious  set  of  variations  on  an  old  tune. 
S«lc  it  altogether  very  attractive,  and  will  doubtless 

EVENING 
bJnallv  they  are  quite  as  g 
tvii-olity  which  is  fully  est. 
Rril  suites  of  modem 
irt  art  even  better. 


STANDARD. 

iod  as  his  first  set,  a  work  of  charm 
jlLshed  as  one  of  the  most  popular 
ics.  In  the  matter  of  orchestration,  the 
No  doubt  the  very  graceful  "  Lovers 
j  ~P<*»icaJ  and  not  unduly  sentimental— will  be  acclaimed  as  the 
■DM  set. 

DAILY  NEWS. 
*u,vl  set  of  "Four  Old  English  Dances"  by  the  Society'. 
-?  pruved  welcome  enough  music  in  its  way.    One  variation- 
H^lTc'cs^^  moVcment  P"«ap*  Pleased  me  more  than 

SUNDAY  TIMES, 
w  »rt  characteristically  melodious  and  graceful  in  style,  but  the 
'Uvvur  was  rightly  accorded  to  the  "Lovers'  Minuet ,!  and  the 
"use  with  Variations."    The  former  is  directed  to  be  played 
Mower  than  the  ordinary  minuet— probably  the  lovers  were 
it  m  m  a  quiet  corner— and  is  informed  with  a  very  delicate 
MM  the  variations  in  the  final  number  are  extremely  clever 


WESTERN  DAILY  PRESS, 
art-eat  suite  is  in  his  happiest  manner,  and  he  has  admirably 
t  s'me  °"  l}'°*e  measures  which  delighted  past  generations  of 
People.    The  "Maypole    Dance,     blithe  and  fresh,  the 
sturdy  and  solid,  relieved  by  the  elegant  and 
~T|    are  all  in  their  way  attractive,  and  th. 


act*. 


l»ince,' 
Mrnue,  t 

--■-e  y.th  variations  "  brings  the  suite  to' a  capital  termination, 
form  the  work  will  certainly  meet  with  wide  acceptance. 

SCOTSMAN. 
.  the  dances  are  characteristic  examples  of  Dr.  Cowen's 
ip,  while    the   third   number  of  the  series  in 
t  d  Amour,"  is  certain  to  be 


NEW  FOREIGN  PUBLICATIONS. 


1 

1 

■1 

4 

3 
1 

1 
3 
a 
2 
% 
• 
1 
1 

10 
10 

*$ 

JO 

4 


tn 


».  "Minue 


I  —ink!  please  popula^'* 


HERALD, 
all 


.  GLASGOW  NEWS. 

***  numbers  of  this  Suite  exhibit  Dr.  Cowen's  talents  at  their 
tnavic  is  charming,  the  instrumentation  exceedingly  skilful 
«i..e,  the  rhythms  stimulating,  and  the  composition  as  a  whole 

'3  its  invention  and  technical  characteristics.    "  The  " 
«        quickly  recognised  by  the  audience  as  an 
datively  encored. 

.    GLASGOW  EVENING  TIMES. 
F in  the  set  must  be  given  to  No.  3,  a  lovely  bit  of  melody, 

-  v  treated  by  the  orch„tra.    This  num^r>  wyhich  had  *  g 

-  ^^eaphfies  the  triumph  of 


rhythmic 
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PIANOFORTE  DUET. 

ALKAN,  CH    V.-Op.  66.     Nine   Preludes,  transcril*d  for 

Pianoforte  Duet   

DTNDY,  V.— Op.  55.    Choral  varie  . 
UHL,  E. — Op  17.    Nlavisehe  Intermezzi 

PIANOFORTE  SOLO. 
HEGRER,  W.— op.  gi.  Variation! and  Fugue 

HERTIIET.  P.— suite  

BOLSDEFKRE,  R.  OS. — "Pierrette" 

BROGI,  R.  —  Mook  of  Five  VaLses   complete 

1.  Valse  langnureuse.  ■,.  Valse  caline. 

3.  VaKe  triste.  4.  Valse  plaintive. 

5.  Valse  cclatante. 
CHAMINADE.  C.    "Lesnocesdor.  Fantaisie 
CHOPIN.  —  Largo  from  Violoncello  Sonata.  Op.  65.  Transcribed 

for  Pianoforte  Solo  by  Piin.ii'p 
DAMHROSIO. "  Valse  des  Sirciies  " 
DIEMER.  L.  -Op.  55.    CapriceEtude  .. 

HA  UN,  R.— Sotialinc  in  C   

LACK,  TH.— "  Krivolitc."  Caprice  

 ■  "  En  (,'heminant " 

LALRENS,  E.—"  Princesses  d  amour."     Miisique  ile  Scene. 

Pianoforte  Score   

  "Dans*  au  Papillon,"  from  "  Princesses  d  amour" 

MERRIER.  A.--  AuUide  Mauresque"  

  "Sous  la  fenctre  " 

P1COUET.  G.-Op.  160.    "Ocurde  Poupee  "  " 
SCH  AF  ER,  D.  —  *•  Variationen  aut  eine  Se,juen/  " 
SJOGREN.—"  I  .a  Tourtcrcllc,"  Op.  at,  No.  4 
WIDOR.-  'Myosotis  •  ..        .  .. 

TWO  PIANOFORTES  (FOUR  HANDS). 

DEBUSSY.  C-"  Ptintemps'  

DTNDY,  V.-Op.  61.    "  Jourdcte  a  la  Montague  "  .. 

FULL  SCORES. 

DUPONT.  —  "  Les  Heurcs  dolentes " 

P,K^!^.°^A.  TSv",r"1  K*"««-w  f"r  Pianoforte  and  Orchestra 
S(  HJELDERUP,  (i.-"Soirimernacl,t  aufdem  Fjord" 

MINIATURE  SCORES. 

DERUSSY.C.-"l.a  Mer       ....  ..  , 

DTNDV,  V.— Op.  4s.    Second  Ouartet  ..       ,.  \ 

  Op.  12.    "Le(  ampde  Wallenstetn"    ..        ..  1 

  Op.  12.    "Mas  et  rhecla" 

- —  Op.  12.    "  I«i  Mort  de  Wollemtein" 

Dl'KAS,  P.— "  L  Apprenti  Sorcier"  

SAINT.SAliNS.~Op.  112.  Ouatuor   

WITKOWSKI,  C.  M.  Ouatuor 

CHAMBER  MUSIC. 

PRES.  I  — Air  varie.    Viola  and  Pianoforte   

CHAPUIS,  A.  — "  Impressions   Sylvcslres,"     Five   Pieces  for 

Violoncello  and  Pianoforte  : 

t.  "  Au  bo*d  dc  l  etang  "  2.  "  I*  vieu*  du  ne  " 

».  "Sous  les  grandes  hrtres  "    4.  "  Dans  la  cl  iitiire  " 
5.  "  Les  ombres  ilu  soir  ' 
D  AM  HROSIO,  A. -Op.   ti.     (  apricc  Scrcnadc.  Violin 

Pianoforte       . .  . .        . ,        . .        . .        . , 

  Op.  v?.  No.  I.    "Am"   Violin  ami  Pianoforte 

  Op.  yi,  No.  II.    "  l.c  Rouet.      Vision  and  Pianoforte 

DUBOIS    TH.— Ouatuor  for   Pianoforte,   Violin,  Viola 

Violoncello,  in  A  minor 
KAUN,  H. — Op.  s^.    Second  Trio  fur  Pianoforte,  Violin,  and 

Violoncello    . .       . .  6 

LAURENS.  E.  —  La  Daoae  au  Papillon.    For  Pianoforte,  Violin, 

Violoncello,  and  Bass  . .        . .  . .        . ,        .  4 

PAOUOT,  P.  — First  Concertino  for  Clarinet   in    B   Sal  and 

Pianoforte    , 

PLATEN,  H. -Sonata  for  Violin  and  Pianoforte  8 

REl'CHSEL,  A  .  —  SonaLi  for  \  ioli>n<  ello  and  Pianoforte  ..  e 
SAINT-SaEns.    Op.  .22.    Caprice  Andalous. 

Pianoforte   

SBNAILLK,  J.  B>  —  Four  Sonatas  for  Violin  and  Pianoforte. 
Revised  by  DTndv:    t.   Sonata  in  G  ;   2.   Sonata  in  C; 

3.  Sonata  in  D  ;  4.  Sonata  in  E  minor  ..        ..        ..  each 

SINDING.-Op.  Bl.    Four  Pieces  for  Violin  ami  Pianoforte: 

1.    Air  in  C;  2.   Atbumblatt  in  D;   3,    Romance  in  F: 

4.  Vivace  in  t,  minor   each 

ORGAN. 

GUI LM ANT.    Sonata  No.  ti  6 

HILLEMACHER,  O.  L.-Tweniv  Pie  rs 

MALLING.     Op.  84.     "  Weihnachts.Slimmungsbildcr."  In 

1  Hooks  ..    each  4 

SEVER  AC,  D.  DB.    Suite      ..  ..  4 

SJOGREN.— Op.  46.    "I.cgcndes."     In.  Book-.        ..    each  4 

VOCAL. 

HEM  BERG.  — "  Apri  s  le  Reve.       Opcru-Comiquc  en  I.  Acte. 
Vocal  Score  6 

BRUNEAU.  A.    "La  Faute  de  IAl.be  Mouret."  Piece 
4  Acts.    Vocal  Score   

■         "  Nais  Micoulin."    Drame  IrriqtH  in  2  Acts.    Vocal  Score 

FONTENAILI.ES,  H.  i.e. -"La  Belle  au  c<cur  dormant. 
Melodic  in  F  . .   

  "  Le  Pays  du  reve  et  du  silence."    With  Violoncello  Accom- 
paniment 

THOMfl. -Simple  Aveu.    For  Pianoforte,  Voice,  and  Violin, 
in  C  and  D  3 


NET. 
S.  d. 
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JUST  PUBLISHED. 

NEW  WORK  FOR  CHORAL  SOCIETIES,  ETC. 

THE  LEAP  OF  KURROGLOl 

BALLAD 

FOR  BARITONE  SOLO,  CHORUS  AND  ORCHESTRA 

BY 

JAMES    R.  DEAR. 

Price  is.  6d.  net  cash.     By  Post,  is.  70*. 
Full  Score  and  On  hestral  Parts  may  be  hired. 

(  HAPPELL  &  CO.,  L10.,  50,  Nkw  Bond  Street,  London,  W. 


Chappell  &  Go's  Latest  Ballad  Concert  Successes. 


PRICE  is.  6d.  NET  CASH  EACH. 


GUY  D'HARDELOT. 

"  A  VKAk  AC.O.  " 
"A  GARDEN  OK  LOVE. 
"  YOU,    AN  I)  I.OVK. 
"  FOR  YOU  ALONE." 
"  I  THINK." 

MAUDE  VALERIE  WHITE. 

"PETIT  I'l ED  ROSE."   (Little  Rosy  Foot  ) 
"IN  GOLDEN  JUNE." 

TERESA  DEL  RIEGO. 

"O  LOVING  FATHER  "  (Sacred  Son*). 

"TO  PH  YLLIDA." 

"BROWN  EVES." 

"  A  COON  LULLAIJY." 

•  WHILE  THE  COTTON-FLOWER'S  BLOOM. 

FLORENCE  AYLWARD. 

"  GREAT  LORD  OF  LIFE    (Sacred  hong). 
'KING  WINTER." 

H.  WALFORD  DAVIES. 

"HA.YIE. 

AM  Y  WOOD  FOR  D  E-  F I N  DEN. 

"SWEET.  BEFORE  THE  SWALLOWS  GO." 

FRANK  E.  TOURS. 

"  A  MEETING." 

"  MOTHER  O  MINE." 

"  THE  WIND  IN  THE  ORCHARD." 

BERNARD  ROLT. 

"THE  NIGHTINGALE'S  WARNING." 
"THE  DREAM  TOWN  TRAIN." 
"THE  LILY  OF  BOULTERS  LOCK." 
SILHOUETTES  OF  LONDON 

1.    "  The  Children  of  ] 

a.    "  The  Organ-Man." 

E.  J.  MAKG ETSON. 

"A  SONG  OF  ANDALUSIA. " 
"DOCTORS. 

ALMA  GOETZ. 

"  OH  :  BIRD  Ol  I.OVK." 

WADDINGTON  COOKE. 

"DREAM  SHIPS." 
"  VISITORS." 

PAUL  A.  RUBENS. 

"THE  SUMMER." 

ERNEST  NEWTON. 

"THROUGH  THE  FOREST." 
"THE  MAGIC  MONTH  OF  MAY. 
"LOVES  ECHO." 


flT 


) 


By  POST  is.  7 D.  EACH. 

EDWARD  GERMAN. 

"THIS  ENGLAND  OF  OURS." 
"WHEN  MAIDENS  GO  A-M  AY1NG." 
"LOVE  IS  MEANT  TO  MAKE  US  GLAD." 

W.  H.  SQUIRE. 

"  LIGHTERMAN  TOM." 
"THREE  FOR  JACK." 
"THE  JOLLY  SAILOR." 
" THE  OLD  BLACK  MARE." 

L.  DENZA. 

"LOVE  IN  THE  VALLEY." 
"THE  ROSE  ENCHANTED." 

HERMANN  LOHR. 

"  MESSMATES." 

"  THE  LITTLE  GALWAY  CLOAK." 
"  A  CHAIN  OF  ROSIiS." 
"  LAN  At  lAN'S  LOG." 
MjN'gs  OF  THE  NORSELAND : 
1.     "  My  ship-,  that  went  a-vailiiij;.' 
■j     "  Yuti  lovut!  the  time  of  violets, 
j.    "  \  Kiith  has  a  happy  tread.' 
A.    "  Love  iv  an  Ocean." 
<,.    "  Eye*  th.it  iimtiI  to  na/c  in  initio, 
o.    "Time  was  I  roved  die  rnoumaius. 

FRANCO  LEON  I. 

•  LITTLE  BAREFOOT." 
"AUTUMN  LOVE. 

"cooi.an  dh u.- 
GEORGE  H.  CLUTSAM 

"  SWEET,  BE  NOT  PROUD." 

VERE  SMITH. 

"  FAIRYLAND." 

HERBERT  BUNNING. 

"  REVELATION." 
"MY  SWEETHEART.' 

ROBERT  CONINGSBY  CLARKE. 

"A  BIRTHDAY  SONG." 
"A  DEDICATION." 
"THE  LINNET." 

"A  howl  of  roses."  i  R*i 

"THE  oUKEN  OF  LOVELINESS." '  *<* 
"A    DREAM    FROM    RAINBOW    |  Ky 
LAND."  J 

FRANK  LAMBERT. 

"OF  ALL  SEPTEMBERS." 
"  IN  THAT  HOUR." 
"  YESTERDAYS." 
"WHEN  LOVE  BENDS  LOW. 
"IN  IUNE." 


J 


i 


.1  Each  iv  *  <> 
j  Bypotf.  'V 


Chaitell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London^ 

NEW  YORK  and  MELBOURNE. 
AND  MAY  BE  HAD  OF  ALL  MUSIC  SELLERS. 
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O  PEACEFUL  NIGHT -Edward  German. 


Price  -$d. 


iOVELLO'S  PART-SONG  BOOK. 


A  COLLECTION  OP 

Part-Songs,  Glees,  and  Madrigals. 


IN  VOLUMES,  CLOTH.  GILT.  5*-  EACH  ;  OR  IN  SEPARATE  NUMBERS. 


FIRST 


unooc  the  barley  (Prixe)     —    E.  Stirling 

eniKrant's  song        ...      ...      ...       W.  Macfarren 

lit  the  starry  midnight  boor  (Serenade)  Mendelssohn 

uisc  »ooglThe  sun  is  high)  E.  G.  Monk 

it  iwiy,  death,   s.a.t.t.8.   G.  A.  Macfarren 

k,  heavy  sleep   Oouland 

ietryman'*  song  (Oh,  the  sweet  contentment) 

E.  G.  Kimbault 

-teitri  song  (Bestir  ye),   t.t.h.   ...    G.  A.  Macfarren 

p  i  The  glories  of  our  birth)    S.  Wesley 

nes'ioog  (From  grassy  blades),  s.s.s  s.  H.  K.  Bishop 
lerraao'i  song,   s.s.a.t.b.  ...      E.  P.  Rimbault 

thiUvong  (Brawling  Boreas  blows)      ...  E.  G.  Monk 

«peed  the  plough.    s.a.t.t.    E.  Richter 

ex.orrow.Lir  ladies,    s.h.T  T.  Morley 

a  leaves  (Prize).    s.a.t.b.   Bianchi  Taylor 

kh  song  iPri*e).    s.a.t.S   W.  Macfarren 

sukers'  song  (Prise)   R.  P.  Stewart 

I  :by  need    Douland 


ad. 
ad. 
ad. 
ad. 
Jd. 


3d. 
id. 
id. 
6d. 
ad. 

& 

ad. 

ad. 
ad. 

3d. 
ad. 


SERIES. 

So. 

li    Integer  Vitss.  t.t.b.b  

34   June  (She  is  coming)  (Prise).   s.s.a.  ... 
•    10   Magdalen  College  song  (Lily,  sweet  lily) 


a7 
ta 

1 
aa 
at 

4 
30 

30 

6 
19 

9 
33 


O  happy  he  who  liveth. 
Orpheus  with  his  lute  . 
Our  native  land  ... 
Pedlar's  song 
Shepherds'  *ong  (Turn, 

Song  of  the  railroads   

The  angler's  trysting-tree 

The  dream  (Pnae)   

The  fair  flower  of  Northumberland 
The  home  fairy  (Quartet),  t.t.b.b. 

The  jolly  cricket-ball   

The  students'  greeting,  t.t.b.b. 

There  is  a  ladie  awecte  

The  wreath   

When  icicles  hang  by  the  wall 


MB      ...Fleming  4d. 

...     FinlayDun  ad. 

S.S.A.B. 

E.  G.  Monk  ad. 

 Gastoldi  ad. 

G.  A.  Macfarren  4d. 

...  G.  Reichardt  ad. 

...      ...Douland  ad. 

 Brewer  3d. 

G.  A.  Macfarren  3d. 

 J.  Corfe  3d . 

...  R.  P.  Stewart  ad. 

E.  F.  Rimbault  ad. 

...  Winter  ad. 

...     E.  G.  Monk  ad. 

...      ...  Berner  ad. 

  Ford  ad. 

J.  Benedict  ad. 

G.  A.  Macfarren  ad. 


-SIR  JULIUS  BENEDICT. 

in  A    ...      ...       ..  3d. 

to  Sleep  ...      M      ...  3d. 

(htSong  ..    3d. 

•  fer  the  faithful  lover 

lakmr,  Song  (T.T.I.B.)...       ...  30. 

a  pleasures    4d. 

HENRY  SMART. 

JatJOO    1  id. 

nijfht,  thoa  glorious  Sun     ...  3a. 

ag  Song ...       .„    3d. 

rue,  sweet  Morn's  awaking  3d. 

ler  Morning    3d 

es  King    3d. 

SHAKSPERE  SONGS  BY 
3.  A  MACFARREN. 

u  with  bis  lute    3d. 

icicics  ...       ...      •••  'fd- 

sway.  Death  (&.A.T-T.B.)     ...  3d 

Daisies  pied   3d 

•  Sylvia   ijd 

m  more  the  heat  o'  the  Son  3d. 

blow,  thou  Winter  Wind  ...  3d. 

J.  L.  HATTON. 

«h>y  Tower    4d. 

^       ...  ...      ...  3d. 

celebrate  the  May    „      ...  iM. 

°P»    -    3d. 

Maid    3d. 

sari  Divers    4d. 


—G.  A.  MACFARREN 

GoodttOow   

break  on  thy  cold  grey  stones 
1  (The  Splendour  falls) 
<  the  Railroads   

■**  •••  MS  ... 

Uve,  Adieu  


3d 
3d. 
31 
lid. 
3d. 
3d. 


A.  MACIRONE. 
ight.  Sir  Knight 

1  Cupid...  ... 


^°.ns*  .  ••  

tot  of  Angela  ...   

>e  shines hur  on  Carlisle  wall 
HENRY  LESLIE. 

''tnms  ... 

~»  "**  ■••  ••• 

God.  my  heart  to  thee... 
"ike.  the  rlow  rs  1 
•eetthei 

Ho» 

.)e  Di 


3d. 

t 

3d 

a 


3d. 
3d. 
3d. 

r 


SECOND  SERIES. 

Vol.  II.  (contintud). 

SIX  MADRIGALS. 
Including  tht  Bristol  Prist  UaUhgalt. 
So. 


80  Thine  eyes  so  bright  (b.b.a.t.b.b.)  > 

Hmry  LtsUt  J 

81  All  IS  not  gold  (S.A.T.T.B.)  ...  ) 

W.  J.  Wntbrook  J 
8a  Hark  how  the  birds  (s.s.a.t.t.b.)  I 
Hmry  Luktt  1 

83  All  ye  woods  (s.s.a.t.b.)  Do. 

84  My  love  is  fair  is.a.t.b.b.)  H.  Leslu 
83  Charm  me  asleep  (s.s.a.t.b.b.)  Do. 

Vol.  III.— HENRY  HILES. 

86  When  twilight  dews  

87  A  Finland  love  song   

88  Kvening...      ...      ...      ...  ... 

80  To  the  Morning  Wind 

go  To  Daffodils  

91  Summer  longings   

FRANCESCO  BERGER 
9a  Night,  lovelv  Night  

93  Essay,  my  Heart   

94  Childhood's  melody  

93  Now 

96  Sunset  

97  Arise,  the  sunbeams  hail  

J.  BAPTISTE  CALKIN. 

98  Night  winds  that  so  gently  flow  ... 

99  Breathe  soft,  ye  Winds      ...  ... 

100  My  lady  is  so  wondrous  fair 

101  Chivalry  of  Labour  (S.s.a.t.b.) 
10a  Come,  nil,  my  boys  (a.t.t.b.) 

103  Echoes  ...      ...      ...      ...  ... 

J.  BARNBY. 

104  Phcebus ...       --      ...      ...  ... 

toj  Luna   

106  A  Wife's  Song...  —   

107  Home  they  brought  

108  Annie  Lee  ...   

109  Starry  Crowns  of  Heaven  

110  The  VVind       ...       ...      ...  ... 

111  The  Skylark   

G.  A.  MACFARREN. 
1  ta  The  Sands  of  Dee   

113  Alton  Locke's  Song  ... 

114  The  Starlings  

113  The  Three  Fishers   

It6  The  World's  Age   

j  17  Sing,  heigh  ho   


4d 

3d. 

3d. 

t 


...  3d- 
...  lid 
...  ild. 


Vol.  IV.— A. 

118  Fairy  Song 

119  Good  Night  . 
xao  Gone  for  ever  . 
iai  Flowers... 

xaa  To  Daffodils  . 
133  Good  Morrow . 


ZIMMERMANN. 

•  ••«       •••  ...  3'^* 

•  ■••  •■•  i$d, 
.       •••       ...  ...  3**" 

•  •a  ...  3d. 

...  ...  ... 

•  •  ...  •■•  3^ 


Vol.  IV.  (continued  >. 
EIGHT  SHAKSPERE  SONGS  BY 
G.  A.  MACFARREN. 

So. 

134  Sigh  no  more,  ladies  ...  M 
iaj  You  spotted  snakes  11  s.a.a.) 

136  Take,  oh,  take  those  lips  away 

137  It  was  a  lover  and  his  lass  ... 

138  O  mistress  mine   

139  Under  the  greenwood  tree  ... 

130  Hark,  the  lark  

131  Tell  me  where  is  fancy  bred 

HENRY  LESLIE. 

13a  The  Violet   

133  One  morning  sweet  in  May 

134  Daylight  is  fading   

133  Down  in  a  pretty  valley 

136  The  Primrose  

137  Arise,  sweet  love   

HENRY  SMART. 

138  'Tis  break  of  day   

139  My  true  love  hath  my  heart 

140  Doth  not  my  lady  come 

141  Spring  Song  ... 
143  The  Curfew  _ 

143  Hear,  sweet  spirit     ...  ... 

SAMUEL  REAY. 

144  Spring  Voices  

143  Waken,  lords  and  Isdiea  gay 

146  As  it  fell  upon  a  day  

147  Huntsman,  rest   

148  Tia  May  upon  the  mountain 

149  Take,  oh,  take  those  lips  away 

Vol.  V.-ARTHUR  SULL1 

130  The  Rainy  Day 

131  Oh,  hush  thee,  my  babie 

133  Evening... 

«J3  Joy  «°  the 
154  Parting  1 

153  Echoes  

W.  MACFARREN. 

136  Spring  

137  Summer   

138  Autumn  

139  Winter   „ 

160  You  stole  my  love   

161  Dainty  love   

J.  LEMMENS. 

1 6a  Drop*,  ol  Rain   

163  The  l  airy  King   

164  The  Light  of  Life 
163  Oh,  welcome  him   

166  Sunshine  through  I 

167  The  Corn  Field 


3d. 

3d 
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ad. 

ad. 

3d. 
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ad. 
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Victors 
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3d. 

a 

3d- 


Copyright,  1904,  by  Novtiio  and  Company,  Limited 


Digitized  by  Google 


O  PEACEFUL  NIGHT! 


O  peaceful  night !  so  calm  and  still ! 
The  moonlight  sleeps  on  vale  and  hill: 
And  soft  the  brooklet  hurries  by 
With  murm'rous  flow  of  lullaby : 
Till  life  awakes  adown  the  dale 
Sweet  music  of  the  nightingale. 

O  peaceful  night!  O  dream  of  day! 

Stay  with  us,  stay! 


O  mystic  night!  in  woodland  shade, 
Thou  know'st  a  fairy-haunted  glade 
Where  laughing  elves,  with  tiny  feet, 
Go  tripping  through  the  meadow-sweet : 
Till  in  the  silent  sky  afar 
Again  shines  forth  the  morning  star. 

O  mystic  night!  O  dream  of  day! 

Stay  with  us,  stay! 

W.  Herbert  Scott. 
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O  PEACEFUL  NIGHT 

FOUR-PART  SONG 

THE   WORDS   WRITTEN   BY  W.  HERBERT  SCOTT 

THE  MUSIC  COMPOSED  BY 
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0       peace-  ful  night !     so     cnlm  and  still  !   The      moon  -  light  sleeps  on 
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O       peace-  ful  night !      so      calm  and   still !  The 


moon  •  light  sleeps  on 
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O  peace  fid  night!  so  calm  and  still!  The 
A  ndantino  (not  too  mIow).  4  -  84. 
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Tale  and  hill  ;  And    soft  the  brook  •  let     hur-  ties  by  With  murm'rous   flow    of    lul   -  la 
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tale  and  hill ;   And     soft  the  brook  •  let     hur-  ries  by  With 
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O  PEACEFUL  NIGHT ! 

Animato.  ^ 


by:  
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dim. 


dale    Sweet mu-sic     of  the  night  •  in 


dale     Bweetma-ak     of  the  night  •  in 

dim.  %•  ^ 


dale     Sweet  mu-sic     of  the  night  -  in 


<lale     Sweet  mu-sic     of  the  night  -  in 
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Tranquility. 


with     us,      stay!        O     peace-ful  night !  O     dream  of  day!  Stay 


■   ere*. 
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NOVELLO  S  PART-SONG  BOOK  (continued). 


Vol.  V.  (continued) 
HENRY  SMART. 

So. 

ibti  Wake!  to  the  hunting 

169  Dost  thou  idly  ask 

170  A  Psalm  of  Life   

171  Only  Thou   

17a  1  prithee  send  me  back  m 

173  The  Moon   

CIRO  PINSUTI. 

174  A  Spring  Song  

173  An  Autumn  Song   

176  The  Two  Spirits   

177  The  Crusaders  

178  The  Caravan  

179  Stradella   


180 
181 
182 
•»3 


Vol.  VI.— J.  L.  HATTON. 

When  evening's  twilight   

Absence   


April  showers  

The  red,  red  rose   

184  Beware,  beware       ...  — 

18s  The  Sailor's  Song   

1  si  Good  Night   

187  Blythe  is  the  bird   

188  Start  of  the  summer  night  ... 

189  The  hemlock-tree 

190  Jack  Frost   

191  I  loved  her   

193  The  Village  Blacksmith 

193  The  Bait  (Come,  live  with  me) 

194  Softly  fall  the  shades  of  evening 

195  Auburn  (Sweet  village) 

196  Bird  of  the  wilderness 

197  The  Summer  gale   

198  I  met  her  in  the  quiet  lane  ... 

199  If  thou  art  sleeping  

100  Spring  Song   


Parting  and  Meeting 
903  Whether  kissed  by  ML 

104  The  roses  are  blushing   

aoj  The  Rivals   

306  The  village  dance   

207  Song  of  the  Gipsy  maidens  

208  The  Waterfall  

209  Over  hill,  over  dale   ...  ... 

210  Love  me  little,  love  me  long 

211  Going  a-maying   

212  See,  the  rooks  are  homeward  flying 

213  Sweet  Lady  moon 
314  Hark,  the  Co 


2,0 


217  Absence  

218  April  showers  

219  The  red,  red  rose   

2io  Beware,  beware   

221  The  happiest  land   

222  The  Sailor's  Song   

213  Busy,  curious,  thirsty  fly  ... 

324  Good  night,  beloved  

22;  Bacchanalian  Song  

226  Stars  of  the  summer  night ... 

227  King  Witlaft  drinking  horn 

228  Tars"  Song     ...      ...  ... 

229  The  hemlock-tree   

230  lack  Frost   

231  The  Lye  

232  I  loved  her   

233  The  Village  Bla 

234  The  Letter 

235  Shall  I  wasting  in  1 

236  The  way  to  build  a  boat 

237  I  loved  a  lass,  a  fair  one 

238  The  Lifeboat  ... 


3* 
3d. 
3d. 
3d. 
3d- 


Vol.  VII.— J.  L.  HATTON. 
MALE  VOICES. 

When  evening's  twilight   

Warrior's  Song 


2d. 

2d. 

3d. 

3d. 
3d. 
3d. 
2d. 

2d. 

id. 
3d- 
3d. 

& 

31 
3d. 

ad. 

2d. 

3i 
S 
32- 

3d. 
3d 

3d. 
3d. 
3d. 

3a 
3d. 


sd. 
3d- 
ad. 
3d. 

31 

8 

3d. 
2d. 
2d. 

3d. 
3d. 

3A 
4d. 

**' 

3d. 
3d- 
3d- 
3d. 
3d. 
4d. 
4d. 
3d. 


Vol.VIII.-HENRY  SMART. 

239  The  Shepherd's  farewell    ad. 

340  The  waves'  reproof   3d. 

941  Ave  Maria    ...  2d. 

243  Spring   ad. 

343  Morning  „      ...  3d. 

344  Hymn  to  Cynthia.    3d. 

345  Cradle  Song    3d. 

246  The  joys  of  Spring   3d. 

247  Dream,  baby,  dream   ad. 

348  A  song  for  the  Seasons      ...      ...  3d. 

249  O  say  not  that  my  heart  is  cold   ...  2d. 

2jo  Love  and  mirth    ...  3d. 


Vol  VIII.  (continued). 
HENRY  SMART. 

So. 

351  Sweet  vesper  hymn  

2J2  Crocuses  and  Snowdrops  ... 
233  Stars  of  the  summer  night  ... 

254  Wind  thv  horn   

255  The  land  of  wonders  

236  Ye  little  birds  that  sit  and  sing  . 
337  How  soft  the  shades  of  evening  creep  2d. 
238  How  sweet  is  summer  morning  ...  2d. 
359  Now  May  is  here    3d- 


h- 

3d. 

3d. 
3d. 


Vol.  IX.— WALTER  MACFARREN. 

...  3d- 


ate  Hunting  Song  ... 
361  Summer  Song  ... 
36a  The  Curfew  bell 

363  The  Warrior 

364  Love's  heigh-ho ! 
363  Good-night,  good  rest. 
366  The  Fairies  ... 
267  Cradle  Song  ... 

368  Morning  Song  ... 

369  Ye  pretty  birds  ... 
270  More  life  

371  Sweet  content  ... 

372  Sea  Song  

273  The  stars  are  with  the  voyager 

274  Autumn  

273  Highland  War  Song  

270  Shortest  and  longest  

377  Windlass  Song  

278  O  Lady,  leave  thy  silken  thread 

279  Lover's  Parting  

280  Shepherds  all  and  maidens  fair 

281  Night,  sable  goddess  

382  Hence,  all  you  vain  delights. 
283  Swallow,  swallow, 


32- 
I* 

3f 
3a 

3A 

3d. 

iAA 
3d,' 
31 

3i 

(T.T.B.B.)  3d. 

2d. 
3d. 

3A 
3d. 

3d- 

3d- 

3d. 

3d. 

3d- 

3i 

3d. 


Vol.  X.— R.  L.  DE  PEARSALL. 

384  The  Hardy  Norseman  4d. 

383  Nymphs  are  sporting  3d. 

286  O  who  will  o'er  the  downs   4<l . 

s86»0  who  will  o'er  the  downs  (a.t.t.b.)  +d. 

387  Who  shall  win  my  lady  fair  44. 

288  Why  with  toil  3d. 

389  When  Allen-a-Dale  went  a-hunting  4d. 

390  I  saw  lovely  Phillis.    Madrigal     ...  4d. 

391  The  River  Spirit's  song     (a.t.t.b.  )  3d. 

292  It  was  upon  a  Spring-tide  day.  (3  v.)  4d 
393  Take  heed,  ye  shepherd  swains     ...  4d. 
294  Spring  returns.  Madrigal  (s.s.a.t.b.)  2d. 

293  Great  god  of  love.    8  voices.  Madgl.  3d. 

296  In  dulci  jubilo.    Christmas  Carol  ...  3d. 

297  The  song  01  the  Frank  companies  ...  3d. 
398  How  bright  in  the  May-time  3d. 

299  The  Winter  Song   3d. 

300  The  Bishop  of  Mentz  3d. 

301  When  last  I  strayed  3d. 

303  See  how  smoothly   2d. 

303  Let  us  all  go  maying  3d. 

304  List  I  Lady,  be  not  coy.  (s.s.a.t.t.b.)  3d. 
303  O  ye  roses.   Madrigal  .,  3d. 

306  Sing  we  and  chaunt  it.  Double  Choir  2d. 

307  Ditto,  for  4  voices   2d. 

308  The  Red  Wine  flows  ...     (t.t.b.b.)  ad. 

309  Shoot,  false  love,  I  care  not  3d. 


Vol.  XI.-R.  L.  DE  PEARSALL. 

310  Laugh  not,  Youth,  at  Age.  Madrigal  4d. 

311  Down  in  my  garden  fair  „  3d. 
313  Adieu  1  my  native  shore   ad. 

313  Purple  glow  the  forest  mountains  ...  3d. 

314  Caput  apri  defero   3d. 

315  A  Chieftain  to  the  Highlands       ...  3d. 

316  A  King  there  was  in  Thule  sd. 

317  Come,  let  us  be  merry  ad. 

318  Mihi  est  propositum  ...     (a.t.b.b.)  3d. 

319  Light  of  my  soul. Madrigal(s.s.A.T.B.B.)3d. 

320  Lay  a  garland.  Madrigal  for  8  voices  3d. 

321  Summer  is  y-comine  in.  (s.s.a.t.b.b.)  ad. 
333  Why  should  the  Cuckoo's  tuneful 

note.    Msdrigal      ...    (s.s.a.t.b.)  3d. 
333  Why  weep,  alas !    my  lady  love. 

Madrigal   (s.s.a.t.b.)  3d. 

324  There  is  a  paradise  on  earth  (a.t.b.b.)  3d. 

325  0 1  all  ye  ladies  fair  and  true     „  3d. 

326  War  Song  of  the  Norman  Baron 

Taillefer 

327  Why  do  the  roses.    Madrigal  ...2d. 

328  Sweet  as  a  flower  in  May.  Madrigal  2d. 

329  The  praise  of  good  wine  (t.t.b.b.)  sd. 
«n  i  The  Watchman's  Song  (t.t.b.b.)  I 

330  I  do.  do.     (S.A.T.B.)  I  M- 

331  The  Waters  of  Elle...  (s.s.a.t.b)  sd. 
333  No!  no!  Nigella.  For  Double  Choir  2d. 
333  Sir  Patrick  Spens.   In  10  parts     ...  40. 


iVo. 
334 


Vol.  XII.— ROBERT  FRAN* 

Already  snow  has  fallen 

At  parting    _ 

The  fairest  time  


337  Spring's  faith  ... 

338  May  Song   

339  A  morning  walk.  

FRANZ  ABT. 

340  Home  that  I  love 

341  Eventide  ... 
34a  O  thou  world  so  fair  ... 

343  Spring's  awaking 

344  Night  Song   

343  Evening  glow  on  the  woods ... 


F.  HENSEL,  nie  MEND 


346  Dost  thou 

347  The  unknown  land 

348  In  Autumn    ... 

349  Morning  greeting      „.  _ 
330  The  woodland  valley  ... 
351  When  woods  are  glowing  „ 

A.  C.  MACKENZIE 

33a  How  I  love  the  festive  boy  ... 

333  Autumn  

334  When  Spring  ... 

355  The  day  of  love...  „ 
336  The  stars  arc  with  the  voyager 

E.  PROUT. 

357  HaU  to  the  chief 

J.  L.  HATTON. 

338  At  the  coming  of  the  Spring... 

359  Calm  night   

360  Come,  live  with  me 

361  Echo's  last  word        ...  _ 

362  He  that  hath  a  pleasant  face. . 

363  Keep  time,  keep  time  

364  Lo,  the  peaceful  shades 

365  Not  for  me  the  lark  is  singing 


Vol. 


366  Spring,  the 


XIII. 

SPT?L.H- 


367  Take  heart 

368  The  fishing 

369  The  lark  

370  The  moon  shone  calmly  bright 

371  The  reproach  ... 

372  The  swing   

373  The  wrecked  hope 

374  Twilight  

373  Twilight  now  is  round  us 

376  What  is  got  by  sighing  ? 

377  Where  shall  the  lover  rest 

378  Night    Gi 

379  The  dawn  of  day        ...  S. 

380  The  calm  of  the  sea    ...  H- 

381  The  wreck  of  the  Hesperus 

383  Uncertain  light ...    Sen 

363  Confidence.   Double  Chorus 

384  The  Dream   

385  The  Boat  

386  Spring's  approach.  Seymour 

387  Wild  rose  

388  In  the  woods 

389  The  rose  and  the 

390  Adieu  to  the 
3gi  King  Winter  ... 

The  Miller       ...    G.  A. 


Mtcfafli 

Hy. 


392 


Vol.  XIV. 

393  At  first  the  mountain  rill 

394  All  is  still  ...  ... 

395  Sleep!  the  bird  is  in  its 

396  Hustled  in  death 
yi7  Evening  (It  is  the  hour) 

398  Now  the  bright  morning  star 

399  Boat  Song  (Hail  to  the  chief) 

400  The  triumph  of  Death     C.  Hoi 

401  Now  the  bright  morning  star  Pw 

402  The  bright-haired  morn      S. " 

403  Red  o'er  the  forest 

404  Sweet  is  the  breath  of  early  mora 
403  Where  wavelets  rippled  Ciro  ~ 

406  We'll  gaily  sing  and  play 

407  Gently  falls  the  evening  tk 

408  Lilies  white,  crimson  roses  QVJ  ■ 

409  The  shepherd's  pipes  (3  v.) 

410  Spring  returns  (3  v.)  ... 

411  See  where  with  rapid  bound  (6t  L, 
413  Thosedaintydaffodillies(3v.)Murll 

413  Dainty,  fine,  sweet  nymph  , 

414  Shoot.falselove.Icarenot, 

415  O  say  what  nymph  (6  v.) 
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THE 

OYAL  ACADEMY  OF  MUSIC 

TENTERDEN  STREET,  HANOVER  SQUARE. 


INSTITUTED,  1823.  INCORPORATED  BY  ROYAL  CHARTER,  1830. 


Patron:   HIS  MOST   GRACIOUS   MAJESTY  THE  KING, 
wident:  H.R.H   THE  DUKE  OP  OONNAUGHT  AND  STRATH  EARN,  KG. 


um-SIR  ALEXANDER  CAMPBELL  MACKENZIE,  Mus.D.,  LL.D.,  D.C.L.,  F.R.A.M. 

■ 

E  ROYAL  ACADEMY  OF  MUSIC  offers  to  students  of  both  sexes  (whether  amateur 
yt  professional)  a  thorough  training  in  all  branches  of  music  under  the  most  able  and 
listinguished  Professors.  In  addition  to  receiving  individual  lessons  in  the  various 
Js  of  the  Curriculum,  students  have  the  advantage  of  attending  the  Orchestral,  Choral, 
amber  Music  Classes,  and  the  weekly  Lectures  on  music  and  musicians.  Evidence  of 
3gress  is  given  at  the  Fortnightly  and  Public  Concerts  and  by  periodical  Operatic  and 
ic  Performances. 

*here  are  three  Terms  in  the  Academic  year — viz.,  the  Michaelmas  Term,  from 
Jnas  to  Christmas;  the  Lent  Term,  from  early  in  January  to  Easter;  and  the  Mid- 
Tertn,  from  early  in  May  until  the  end  of  July. 

'He  Fee  for  the  ordinary  curriculum  is  1 1  Guineas  per  Term. 

i  large  number  of  Scholarships  and  Prizes  are  founded  and  are  competed  for  periodically. 

•tudents  who  show  special  merit  and  ability  receive  the  distinction  of  being  elected  by 
ctors  Associates  of  the  Institution,  and  are  thereby  entitled  to  the  use  after  their  names 
nitials  A.R.A.M.  Students  who  distinguish  themselves  in  the  musical  profession  after 
the  Institution  may  be  elected  by  the  Directors  Fellows  of  the  Royal  Academy  of 
■ad  are  thereupon  entitled  to  the  use  after  their  names  of  the  initials  F.R.A.M. 

ubscribers  have  the  privilege  of  attending  the  Lectures  and  Public  Concerts  and  of 
fcg  friends  in  proportion  to  the  amount  of  their  subscriptions. 

>n  examination  of  persons  trained  independently  of  the  Academy  is  held  twice  a  year— 
^g  the  Summer  and  Christmas  vacations— successful  candidates  at  which  are  elected 
tes  of  the  Academy,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the 
L.R.AM.  The  syllabus  is  issued  annually  at  Easter.  Last  day  for  entry  for  the 
*r  Examination,  June  30 ;  for  the  Christmas  Examination,  October  31. 

rospectus,  entry  form,  and  all  further  information  may  be  obtained  on  application. 

F.  W.  RENAUT,  Secretary. 
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THE-WORLDS  1 
GREATEST- MUSICIANS*  PREFER  • 

•  THE  • 

BECHSTEIN -PIANO 


TOANY'OTHER. 


s 


LISZT 


"f6rtv\enty<K^\^rslha^  &they 
have  mariainecf  tncr-  superiority  .\bur-  instrument  s  arc  per  feci."" 

„     „  RUBINSTEIN 

At  -my  ■  Concerts  •  I -use  •  Bechst  ei  n's  •  Pianos  •  almost  e>dusi\dy 
C  Bechstein  has -attairied -re  rxrfcction 
fr>  theartoTinstmment  making  " 

VON-BULOW 

CBechstein's-Instnjmerjls-are  distiTiouishoifty  their- 
superior  Quail  ty  rn  evvry  branch  ef  ■  RarxXor te  moi  lufoc  tu  re." 

-     n  LESCHET1ZKY 

Ine  Bcchstein  Rano-is-of  the  same  importance  to 
the  Pianist  as  a  Stradivarius  istothe  violinist  . 

EUGEN-  DALRERT 

My-best  teacher  s-g-cearestTnends  are/the  Bechstein-Grands 

_    .  BUSONI 

Your  pianos  areas  rcoptris  beaut>'  c^  <aH^^crux^pn2cision  ^ 
ddkracycfkxichjtrieacmcx^^  " 

VLADI M  IR-DE-PACHMANN 

The-beauty-oftone  o^aBecK^eh•Piano•^canor■^ly•con^pa^e  • 
with-that  of  a  Stradivariua  ■  .String  •  Quartet 

SOPHIE  •  MENTER 
Bechstein .  the  King-of -all  •  Pianoforte  Manufacturers.'" 

CARRE^O 

The  -Bechstein  Piano  b  the  idealof  perfection.&above 
all  c^her  instrumenla  resfwnds  toall  trie-demands  dan  artist . " 

SARASATE 

Bechstein  isthe  Strcxliuanus  of  tlie  Rano 

MOSZKOWSKI 

By  BedisteinthelastvNrandinPicrKDfc^  " 


.THE-BECH  STEIN-HALL  . 
^32-40-WlGMORE'STREET 

LONDON 


London : — Printed  by  N<  vello  and  Company,  I  imitrd,  at  Novcllo  Works,  Soho,  and  published  at  160,  Wardour  Stt^^^l 
Sold  also  by  SiMrniN,  Marsh  aj  1 ,  Hamilton,  Kent  and  Co.,  Ltd.,  Paternoster  Kow,  K.C.— Saturday,  J 


international 
Awards. 


RIS 
iPETOWNw 
ELBOURNE 

IBART(!) 
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THE 


OHmLLEN 
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CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  of 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 

RTedmayer 

(J.  &  P.  SCHIEDMAYER) 

PIANOS 


tOLt 


MAYER  arc  PIANOFORTE  MAKERS  by  DIPLOMA 
of  ROYAL  APPOINTMENT  to 

HIS  MAJESTY  THE  KING  OF  SPAIN- 


w  ARCHIBALD  RAMSDEN,  Ltd., 

103,  NEW  BOND  STREET,  LONDON ;  12,  PARK  ROW,  LEEDS ; 

AND  BRANCHES. 

May  be  had  from  the  Principal  Dealers  throughout  the  Kingdom. 
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PLEYEL 


The  NEW  MODEL  OVERSTRUNG  UPRIGHT,  lately  introdm 
for  those  desiring  a  M  PLEYEL  "  at  a  more  moderate  price,  is  giving  unqual 
satisfaction,  and  is  becoming  a  most  popular  instrument. 

79  &  SO,  BAKER  STREET,  PORTMAN  SQUARE,  Jl 


ESTEY  ORGANS 

OVER  361,000  SOLD 
LARGEST  ORGAN  MANUFACTURERS  IN  THE  WOR 

WHOLESALE  WAREHOUSE: 
12,   RATHBONE   PLACE,  OXFORD    ST.,  W. 

Pat er«on,  Sons  Jt  Co . ,  Sole  Age n tl  for  Scotland  |  Thompson  ft  BnaokeLl,  Ltd . ,  Sole  Agent*  for  South  Wi 

ILLUSTRATED  CATALOGUE  POST-FREE, 


ESXEY  PIANOS. 


CHAPPELL 


PIANOS 


Great  Central  Hotel,  N 

Messrs.  Cmappell  &  Co.,  Ltd.,  ^  JsMmmrj  » 

50,  New  Itond  Street,  W. 
In  s"  Sirs,— Ifeel  it  both  a  duty  and  pleasure  to  da 
for  your  two  magnificent  Concert  Grand  Pianoforte*  u«J 
during  my  lust  tour  in  Great  Britain.  I  cannot  speak  t-o 
of  the  brilliant  and  sympathetic  tone  and  respooy** 
possessed  by  them.  1  can  confidently  say  you  nee!  f 
rival.  Yours  faithfiilly, 

WILHELM  BACKHAt 


mm 


Berlin, 

Messrs.  Chatpfxl  &  Co.,  Ltd.,  Jmnuary:^ 
50,  New  Bond  Street.  W. 

Dear  Sirs — It  affords  me  the  greatest  pleasure  1. 
the  Concert  Grand  Pianos  of  your  manufacture  used  t ; 
Concerts  at  Queen's  Hall  and  St.  James's  Hall,  Loodoc, 
my  entire  approval. 

I  consider  the  tone  of  a  remarkably  sweet  and  sr3?** 
ijuality,  and  of  unusual  sustaining  power,  the  touch  very  r«r~" 
and  light.    Having  always  been  used  to  Pianos  of  Gerau 
jt  was  a  great  and  agreeable  surprise  to  me  to  find  su- - 1 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  STRAV2 


CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON,  V 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonic*. 
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THE  MUSICAL  TIMES 


FOUNDED  IN  1844. 

PUBLISHED  OM  THE  FIRST  OF  EVERY  MONTH. 


.  773.—  Vcl  48. 

1  itmJ  at  the  l,tnfral  Post 
■4  ftr  Caiuuiian  Po stage. 


JULY  i,  1907. 


Price  4//.  ;  Postage,  2d. 

Annual  Subscription,  Post-frtt,  5J. 


ROYAL  CHORAL  SOCIETY. 


His  Majesty  the  King. 

:  Sir  Frederick:  Bridge,  M.V.O. 
(Season  1907 — 190S.) 


*rt  are  now  VACANCIES  in  the  CHOIR  for  TENOKS 
BASSES.    Only  (hose  who  hasy  good  and  i-ouekkul  voices, 

•  ho  CAN  READ   VOCAL  MUSIC  AT  FIRST  SIGHT,   will  be  accepted. 

tr  y  The  Secretary.  Royal  Choral  Society,  Royal  Albert  Hall,  S.W. 

ROYAL  ACADEMY  OF  MUSIC 

TENTKRDKN  STREET,  W. 

Instituted  i8*».     Incorporated  by  R0y.1l  Charter,  tSjo. 
Patron  :   His  Most  Gracious  Majesty  the  King. 
President:  H.R.H.  The  Duke  »r  Connalght,  K.G. 
Principal:  Sir  A-  C.  Mackenzie,  Mus.D.,  LL.D.,  F.R.A.M. 

ti  Academy  offers  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
'•*        education  in  Music  in  all  its  branches, 
lent  Professors. 


inity  1 
unde 


the 


OK  I  INGHTLY  CONCERT.  Saturday.  July  13,  at  S. 
HMklBUTION  OK  PRIZES  by  H.R.H.  the  Duke  ok 
»*  .ht  at  Queen  s  Hall.  Friday,  July  10,  at  3. 
CH  lLARSHIPS  in  the  following  subjects  will  be  offered  for 
pnition  at  Michaelmas:  Sinking  (one  for  Soprano,  one  for  any 
ifc  v.jK-e,  one  for  any  male  voice),  Pianoforte,  Organ  (two).  Violin, 
U  -tllo.  and  any  Wood. Wind  Instrument.  Detailed  particulars  can 
s'<-<-*d  on  application,  stating  the  subject  selected.  I-ust  day  lor 
Srptetnber  <j. 

r>pt;:u»,  Entrance  Forms,  and  all  further  information  of— 

F.  W.  RENAUT,  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

UNCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

Incorporated  by  Royal  Charter,  1S83. 
!$T»m>  — "  Initiative,  London."  Telephone — "  1160,  Western." 

Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
Director : 

C  Hi  pert  H.  Paemy,  Bart.,  CV.O.,  D.CL,  M.A.,  Mus.  Doc 
Hon.  Sec  :  Charles  Morlev,  Esq. 

NEXT  TERM  will  commence  on  Thursday,  September  36. 
rsj-.t  Examination,  Monday,  September  23. 
y 3a bus  and  official  Entry  Forms  may  be  obtained  from 

FRANK  POWNALL.  Registrar. 

HE  ROYAL~COLLEGE  OF  ORGANISTS. 

fk  President,  Sir  Walter  Parr att,  M.V.O..  Ku.IL  will 
tnbnte  the  DIPLOMAS  for  FELLOWSHIP  and  ASSOCIATE- 
IIP  on  Saturday,  July  77,  at  11  o'clock. 

Tke  College  is  open  daily  from  10  a.m.  to  5  p.m.    On  Saturdays  from 

E.  H.  TURPIN,  Hon.  Secretary. 

^r«PM  Gore,  S.W. 


r 


HE  GUILDHALL   SCHOOL   OF  MUSIC. 

Within  three  minutes  of  Ludgate  Hill,  Fleet  Street,  and 
— I  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 
:  William  H.  Cummings,  Mus.D.  Dub.,  F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fees. 
New  Pupils  can  enter  at  any  time. 
>'■•■>  Prues,   Medals,  and   Scholarships,  giving  free  and  assisted 
competed  for  annually.     Subjects  taught:  Piano,  Singing, 
-     ILir-uonv,  4  i  Orchestral  and  Solo  Instruments,  Stage  Training 


rlxatiMi  Gesture,  Fencing,  and  Opera.  Lady  Superintendent  has 
m*  •(  all  ladies  attending  the  School.  Prospectus  and  form  of 
p  free  „  application  to        H.  SAXE  WYN DHAM,  Secretary. 

•  -i-^rixii.rni    V  r      T-U.,1,.        v.,   ....  ,  II....  


HAM,  _ 

E.C    Telephone  No.  1043  Holbom. 

P  MIt'iv  E  °  1  ^   1 9o8.  "IRISH  MUSICAL 

.  COMPOSERS'  COMPETITIONS. 

«wtDoSir  *PP'V  10        H0"*  SCC*"  Feis-Ceoil.  37.  Molesworth 


BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 


Visitor 
Principal 
Visiting  " 


Sir  Edward  Elgar.  Mus.  Doc,  LLD. 
.    Granville  Bantock. 

Charles  Harford  Lloyd,  M.A., 

Mus.  Doc.  (Ox on.). 
SESSION  1906-1907. 
The  Session  consists  of  Autumn  Term  (September  17  to  December 
71%  Winter  Term  (January  21  to  April  13),  Summer  Term  (April  15  to 
June  20). 

in  all  branches  of  Music    Students'  Choir  and  Orchestra, 
sic.  Fortnightly  Rehearsals,  Concerts,  and  Opera, 
and  further  information  may  be  obtained  from 

ALFRED  HAVES,  Secretary. 

GLOUCESTER  MUSICAL  FESTIVAL 

(SEPTEMBER  8,  10,  1 1,  l*,  and  13). 

Patrons:  T.M.G.M.  THE  KING  and  QUEEN  ALEXANDRA 
and  T.RH.  THE  PRINCE  and  PRINCESS  OF  WALES. 


Principal  Soloists: 
Miss  AGNES  NICHOLLS.  Madame  EMILY  SQUIRE,  Madame 
DE  VERE,  Miss  GLEESON- WHITE,  Miss  MARIE  BREMA, 
Miss  ADA  CROSSLEY.  Mr.  JOHN  COATES,  Mr.  GERVASE 
ELWES,  Mr.  FFRANGCON  DAVIES,  Mr.  PLUNKET  GREENE, 
Mr.  DALTON  BAKER,  Miss  MARIE  HALL 

Comductm   -      -      -   Dr.  A.  HERBERT  BREWER. 


IN  the  Cathedral. 
SUNDAY,  at  3.    Great  Opening  Service. 
TUESDAY,  at  11.30.  "Elijah." 

TUESDAY  EVENING,  at  8.    "  The  Apostles  "  (Elgar). 

WEDNESDAY  MORNING,  at  u.30.  "The  Kingdom  "  (Elgar) ; 
"Christ  in  the  Wilderness"(Granville  Bantock):  Symphony  (Gkuounow). 

THURSDAY  MORNING,  at  11.30.  "Requiem"  (Verdi);  "The 
Love  that  casteth  out  Fear  "  (Hubert  Parry). 

THURSDAY  EVENING,  at  8.  "  Emmaus  (Herbert  Brewer)  ; 
"  Hymn  of  Praise";  Variations  (S.  Antoni),  Brahms. 

FRIDAY  MORNING,  at  it. 30.  "Messiah." 

In  the  Shire  Hall. 

WEDNESDAY  EVENING,  at  8.    Grand  Miscellaneous  Concert. 

Admission:  Reserved  Seats,  15s.  to  is.  6d.  Set  of  tickets  (transferable) 
to  all  performances  in  Cathedral  and  rehearsals  :  Nave  scats,  £j  5S-> 
£7  14s.,  and  £7  5s.  ;  Aisle  scats  to  all  performances  in  Cathedral 
(excluding  rehearsal),  £1  5s.  and  16s.  Applicants  for  these  tickets  have 
priority  of  choice.    Concert  seals,  10s.  6d.  and  7s.  6d. 

For  programmes,  tickets,  &c,  apply,  M  inch  in  &  Gibbs,  Westgate 
Street,  Gloucester. 

P.  BARRETT  COOKE,  Secretary,  Gloucester. 

MUSICAL  SCHOLARSHIP  AT  OXFORD. 


A  "HOLROVD  MUSICAL  "  SCHOLARSHIP  of  the  value  of 
£(*>  a  year  will  be  OFFERED  FOR  COMPETITION  in  July  at 
Keble  College. 

The  Scholarship  is  open  to  persons  not  members  of  the  University, 
and  to  such  members  of  the  L'niversity  as  have  not  exceeded  their  first 
year  of  residence.  Rut  by  the  terms  of  the  benefaction  all  candidates 
must  be  members  of  the  Church  of  England,  and  preference  is  to  be 
given  to  candidates  who  have  been  born  in  the  County  ol  York  or  who 
are  at  the  present  time  being  educated  or  resident  in  that  County. 

The  Scholarship  will  be  awarded  for  excellence  in  some  subject 
connected  with  the  theory  or  practice  of  music,  vocal  or  instrumental. 

The  Scholar  elect  will,  if  not  already  in  residence,  be  expected  to 
come  into  residence  in  October,  1007,  and  must  pass  Rcsponsions  or 
some  equivalent  examination  before  ne  can  receive  the  emoluments  of 
the  Scholarship.  He  will  lie  expected  to  take  the  degree  in  Arts  and  be 
subject  to  any  regulations  about  his  musical  studies  which  the  College 
may  determine. 

The  Scholarship  will  be  awarded  in  the  first  instance  for  two  years, 
but,  if  the  College  is  satisfied  with  the  conduct  and  progress  of  the 
Scholar,  it  will  be  prolonged  so  as  to  cover  the  usual  time  of  residence. 

Candidates  are  requested  to  write  to  the  Warden  not  later  tlian  Julv  1, 
sending  the  certificates  of  their  birth  and  baptism,  with  not  less  tfian 
two  testimonials  and  a  statement  of  the  subject  which  they  offer  for 
examination.    They  will  then  receive  detailed  information  about  the 
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LEEDS 

TRIENNIAL  MUSICAL  FESTIVAL. 

OCTOHF.lt  g,   IO,   11.   ANU   17,  I907. 


Patkon 

CoNDLCTOK  - 


THK  KING. 


Mis*  AGNKS  NICHOLLS.  Miss  PERCEVAL  ALLEN. 
Mrs.  HENKY  J.  WOOl'.  Miss  MAKIK  BREMA.  Mdm«.  ADA 
CROSSLEV,  Mdme.  KIRKBY  Ll'NN.  Mr.  HEN  DAVIES. 
Mr.  SPENCER  THOMAS,  Mr.  OKRYASE  ELWE-S. 
Mr.  PLUNK  ET  CRKENE,  Mr.  HERBERT  BROWN, 
Mr.  FFRANGCON-DAVJES. 

Solo  Pianist:  Mr.  PERCY  GRAINGER. 

Chorus  Master:  Mr.  H.  A.  KRICKER. 

Organist:  EDWARD  C.  BAIRSTOW.  Mus.D. 

Band  ami  Chorus  hc  450. 


Egypt"  Selection 
EVENING.- 


WEDNESDAY    MORNING.  —  "Israel  in 
(Handel);  Choral  Symphony  (Beethoven).     EVENING.-  "'Singula 
Sacra  "(Parrv);  New  Pastorals  (A.  Herl>ert  Brewer) ;  Symphony  No.  a. 
in  D  (Brahms). 

THURSDAY  MORNING.  — Symphonic  Cantata,  "Stabat  Mater 
—first  performance  (Stanford)  :  Scene*  from  "Olav  Trygvason"  (Grieg), 
conducted  by  the  Composer.  EVENING.  -  Overture.  "Die  Mei*tcr. 
singer  "  (Warner) :  Folk. Song*,  New  (Rullainl  Houghton);  Ode,  New, 
"Intimations  of  Immortality"  (Arthur  Somervell);  Song  for  Chorus 
and  Orchestra  (R.  Vaughan  Williams);  Walkurenritt  and  Finale  of 
"Siegfried  "  (Wagner). 

FRIDAY  MORNING.  —  Oratorio.  "The  Kingdom"  (Elgar), 
conducted  by  the  Composer  ;  Symphony  in  C  (Schubert).  EVENING. 
— *'  Requiem  "  (Mozart);  Poem  for  Chorus  and  Orchestra,  first  per- 
formance, "Sea  Wanderers"  (Granville  Bantock);  Symphony,  No.  8 
(Glarounow). 

SATURDAY  MORNING.— Massin  R  minor(Barh).  EVENING. - 
Overture,  "  Hebrides"  (Mendelssohn);  Eight-part  Motet,  "The  Spirit 
also  helpeth  us"  (Bach);  Dramatic  Song,  "  Yalergruft  "  (Cornelius): 
Songs  ((>rieg)  ;  Concerto  for  Pianoforte  (Grieg)  ;  Overture,  "Leonora," 
No.  3  (Beethoven);  Five  Songs  of  the  Sea  (Stanford);  Ode,  "Blest 
Pair  of  Sirens  "  (Parry). 


Fikst  Seat  Skkial  Ticket   

First  Skat  Sknial  Ticket  (excluding  Saturday  night) 
Fikst  Skat  Single  (Morning)  .. 

Fikm-  Skat  Single  (Evening)  

Skcond  Skat  Serial  Ticket  (a  limited  number)  .. 

Skconij  Skat  Single  (Morning)   

Seconh  Seat  Single  (Evening) 


£t  o 
5  10 
1  1 
o  15 

.>  ° 
o  to 
o  8 


>grainm< 
itid  at  tl 


whuh  can  be  had 
Festival  Office. 


For  further  detailed  particulars,  s* 
on  application  to  the  Chief  Music  Sel 

FRED.  R.  SPARK,  Hon.  Sec. 
Festival  Office,  Great  George  Street,  Leeds. 

UNIVERSITY  OF  DURHAM. 


The  Examinations  for  Degrees  in  Music  are  held  in  Durham  in 
March  (testamur  only)  and  September. 

For  particulars,  with  copies  of  former  Examination  Papers,  apply 
to  the  Secretary  of  Examinations,  or  to  Dr.  Armes,  Durham. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 

INCORPORATED  t8ot. 

4a,  Bbrners  Street,  Oxkoku  Street,  London,  W. 

Hon.  President:  The  Most  Hon.  the  Marouismp  Anglesey. 

Principal:  J.  H.  Lewis,  D.C.L.,  F.E.I. S.,  Mm.  Doc. 
Chairman  :  J.  M.  Bkntley,  Mus.  Doc.  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies  :  Churchill  Sibley,  Mus.  Doc. 
Hon.  Sec.  :  Geo.  A.  Stanton,  F.I.G.C.M. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M..  F.V.C.M.,  also  for  the  Tochers'  Professional 
Diploma  in  the  Art  of  Teaching,  July. 

Local  Theoretical  Examination,  July. 

Practical  Examinations  are  now  bring  held  at  the  various  Centres. 
Gold,  Silver,  and  Bronze  Medals  are  offered  for  Competition. 
Local  Secretaries  required  for  towns  not  represented. 
All  communications  to  be  addressed  as  usual  to  the  Secretary,  Central 
Office,  11,  Burleigh  Street,  Strand,  W.C. 

NATIONAL  CONSERVATOIRE" 

Inst.,  1395.  OK  MUSIC.  Ltd.  Incor.,  1900. 

London  :  174,  Wardour  Street,  W.  ;  Liverpool:  5,  Hardmon  Street. 
Warden:  Professor  Ai.kxamjkk  Piliri's,  Mus.  Bac. 
LOCAL  MUSICAL  EXAMINATIONS  (June  and  Ji/i.v). 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW,  for 
Teachers,  Organists,  Vocalics  Pianists,  Violinists,  and 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC 


Sir  CHARLES  V.  STANFORD.  I 


Patroness:  Her  Majesty  Queen  Alexaxdm. 

President :  Sir  W.  H.  Houldsworth,  Bart. 
Principal:  Dr.  Auolf-m  Ba 


NEW  TERM  began  on  Monday,  April  73,  1007. 

Students  are  required  to  enter  upon  a 
Instruction,  and  are  not  admitted  for  a  * 


Fee  for  the  year  £ya,  payable  in  instalments  of  £  10  at  tbt  b 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  j£ij. 

The  Prospectus,  with  Scholarship  infbrmatioi 
and  Entry  Forms,  on  application. 

STANLEY  WITHERS. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  1888.    Incorporated  tgoc. 
President :  The  Very  Rev.  the  Dean  or  B«i»t:i:. 


ASSOCIATE  (A.I.G.C.M.),  LICENTIATE  (LI.G.CM.l  T\ 
LOWSHIP  (F.I.G.C.M.)  EXAMINATIONS  in  Lauix  ni 
approved  Provincial  Centres  in  July. 

Dr.  J.  M.  Bentlev,  Mus.  Doc  Cantab.,  will  deliver  1  I  ECM 
on  the  subject  of  *'  Corkscrew  Chants  "  in  November  next. 

PJ07  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for: 

t.  A  Short  Anthem,  with  Treble  Solo. 

2.  A  Quadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  31.  A  &  £ 

4.  An  Andante  for  the  Organ. 

REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Rcgist-J  rf ' 


SPECIAL  COURSE  of  PRIVATE  LESSONS  in  1STC 
Ac.  forthe  Clergy,  by  Dr.  Bentlev,  Mus.  Doc  Cantab.,  Hot.  H 

Syllabus  and  further  information  of  Dr.  LEWIS,  Warden,  < 
Street,  London,  W. 


Under  the  Musical  Reform  Association  (Lim.X 

NATIONAL  COLLEGE  OF  MUSIC 

Patron:  Duchess  or  Marlborough.  Warden:  Dr.  Tisbml.1 
EXAMS.,  July  1  and  a,  London  and  Country,  5 GroJes aid  I 
A.N.C.M.,  L.N.C.M..  F.N.C.M.    I,ocal  Secretaries  «ani«l 

CHURCH  ORGANISTS'  SOCIETY. 

Specialty:  Service  Playing.    Diplomas  awarded.    Vn.rb  | 
practically  frtt  through  exchanges. 

Secretary.  Portsdowr,  R.vi'-. 

TO 

PIANOFORTE  &  MUSICAL  INSTR 
MAKERS  and  Others. 


WARDOUR  ST.  (Oxford  St.  end 


THE  GROUND  FLOOR  and  BASEMEN 

of  Messrs.  Novello's  newly-built  Premises,  bivil 
frontage  of  65-ft.  to  Wardour  Street  ami  «■ 
frontage  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  he  obtained  of 

ELLIOTT,  SON  &  BOYTON,  6,  Vcre  Sw^J 

MUSIC  STUDIOS— Having  acquired  .ntf  |« 
premises  at  ^2-34,  Wigmore  Stteet.  Mr.  C  Psoitis  « 
16  more  STUDIOS  to  LET  to  Music  Teachers.    For  psrt«:**v 


to  the 


,  Bcchstein  Hall  Studios,  40-3».  Wigmore 


Strtf- 


PRACTICE  ROOMS  TO  LET,  near  BUcSJjj 
Hither  Green,  and  Lewisham  Stations.    Robert  Mcf-O'  J 
108,  High  Street,  Lewisham,  S.E. 
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THE 

MACDONALD  SMITH 
SYSTEM 

OF  TOUCH    AND  TECHNIQUE. 
("FROM  BRAIN  TO  KEYBOARD.") 


RECENT  SUCCESSES : 

m;  CkE  Lesson. — "I  find  myself  Mirer,  stronger,  touch  better, 
ethmque  distinctly  improved.    Kor  all  of  whicn  1  send  you  my 

y  thanks," 

iv      itjTJj.  I.  K.  (age  53). 

liy  Tivo  Lrsson*. — "  1  played  Chopin's  B  flat  miliar  Scher/o  in 
c»  fc*  nighu  ago  and  question  whether  I  ever  played  it  as  well.  " 
/ci  }.  1907.  C.  C.  (age  jo). 

t  i-st  I  was  very  sceptical  of  the  proposed  methods,  but  they  are 
ti:  'ry  r4t10D.1l  enough.  1  have  gained  more  in  the  twelve  mouth* 
ii'.il  than  by  all  previous  teaching,  which  was  from  a  L.R.  A.M., 
n^ci  two  hours  daily  practice  for  six  years." 

S.  H.  (age  35). 


PROFESSIONAL  NOTICES. 


MISS  MARJORIE  EATON  (Soprano) 

Concerts,  Oratorios,  &c.    337,  (Catherine  Street,  Ashton-under-Lyne. 


CHANCE  OK  ADDRESS 

MADAME  MARIE  GOODALL  (Soprano) 

164,  Cardigan  Road,  Leeds. 


Ci'milicte  Course  op  Lessons  hv  Corr^s^ondencr, 
Tmhkk  Guineas  (by  Instalments  if  desired). 


i-it  Illustrated  Book 

"  LIGHT  ON  PIANOFORTE  PLAYING," 
free  by  post. 

flANOFORTE  PLAY  INC  and  other  Articles 

by  Macoonalo  Smith,  y*  pp.,  post-free,  7d. 

»  and  Conditions  for  Personal  Lesson*  (to  Concert  Players  only) 
on  application. 


ACDONALD  SMITH,  10,  Bloomshury Svuark,  London,  W.C. 

Valuable  Book  for  Teachers  and  Students. 


ECHNIQUE 

AND 

EXPRESSION 

PIANOFORTE  PLAYING 

HV 

FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE, 
the  course  of  my  experience  as  a  teacher  of  the  pianoforte,  an 
«nce  extending  over  many  years,  certain  ideas  have  from  time 
ae  suggested  themselves  to  me  which  have  proved  useful — to 
1.  it  wublmg  me  to  express  more  clearly  that  which  I  desired  my 
'  to  understand,  and  to  my  pupils,  as  tending  to  facilitate  tbeii 
^tn&ion  of  the  various  difficulties  they  have  had  to  encounter, 
■  w.-ne  lime  leading  them  to  perceive  the  most  practical  means 
^(ociing  them,  and  thus  accelerating  their  general  rate  of 

3*  suggestions  relate  to  both  the  mechanical  and  intellects  I 
the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
the  chief  matters  implied  by  the  first  of  these  terms  being 
reduction  of  various  qualities  of  tone,  the  choice  of  suitable 
a<.  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
*o<  which  may  perhaps  be  more  aptly  designated  the  meant 
«t*:on.  includes  rhythm,  phrasing,  variety  and  gradation  of  tone, 
*  of  the  pedals,  et  Cttttra. 


MADAME  ANNIE  GREW  (Contralto).  (Medallist.) 

75,  Hazclbourne  Road,  Balhain,  London,  S.W. 

BEATRICE  E.  KENT  (Lyric  Authoress). 

Apply,  155,  Rye  Lane,  S.E. 
"  I-ady  Spring,"  "  O  Watchful  Angel,"  "Cupid  s  Gift,"  &c. 

NEW  SEVCiK  VIOLIN  METHOD. 
Pro*.  SEVCfK  (Master  of  Klbblik  and  Kocian)  METHOD 
thoroughly  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  Srvcik). 
CLASSES  and  PRIVATF.  LESSONS.    For  particulars,  apply  to 
Prof.  Herman  Koenig,  38,  Ainger  Road,  N.W. 

MR.  S  IVOR  I  LEVEY- 

Can  be  Engaged  for  Concerts,  At  Homes,  Recitals,  &c 
STANDARD  RECITATIONS  AT  THE  PIANO 
(English  and  FrenchX  with  Original  and  other  Musical  Settings,  including 
Famous  Legends  <Sacred  and  Dramatic). 
Mr.  Sivori  Levey,  6,  Oxford  and  Cambridge  Mansions,  W. 

MISS  ellhn~chTlds"  — 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 
For  Lessons,  At  Homes,  Ac. 
17th  Century  and  Early  English  Song*,  with  Harp  Accompaniment. 
Both  Pupils  entered  for  School  Exam,  of  the  Associated  Board  of 
R.A.M.  and  R.C.M.,  Feb.,  1007,  parsed. 

For  terms,  apply,  170,  Belsuc  Road,  N.W.  ;  or,  Messrs.  Pleyel,  Wolff, 
Lyon  and  Co.,  79  and  80,  Baker  Street,  Portman  Square,  W. 

MISS  ESTELLA  LINDEN  * 

Principal  of  Tonic  Sol-fa  Festival,  Crystal  Palace,  May,  1006,  Has  sung 
70  Oratorios-at  Sheffield  (I»r.  Coward  s),  Hanlcy  (Mr.  Whewall  s),  &c. 

Ik hni.rv  Cmokal  Union.— Dvorak-*  "Stabat  Mater."—"  Proved 
herself  a  most  capable  soprano.    Sang  with  correctness,  power,  and  true 
expression  throughout."— Mantkctttr  Guardian,  February  13,  1907. 
Address,  18,  Stanley  Gardens,  Hampstead,  N.W. 

MISS  "ETHEL TrADBURN" 

(SOPRANO), 
Pupil  of  and  recommended  by  Mr.  Charles  Santi  ey. 
Oratorios,  Operatic  Airs,  Ballads,  &c. 
"  Hymn  or  Praise."—"  Exceedingly  sweet  voice,  vocal  power  being 
especially  marked." 

•  Messiah."—  "  A  safe  &  well-trained  singer,  well  in  tune  &  reliable." 

1  em." — "Sang  with  good  taste  and  due  regard  for 


S.W, 


Brahms's  "  Rk<>ui 
character  of  music.  " 

Address,  30,  Earlsfield  Road,  Wandsworth 

MISS  AGNES  WALKER" 

(DRAMATIC  SOPRANO). 

"  Miss  Agnes  Walker  possesses  a  highly  trained  voice,  and  sang  with 
charming  effect  and  dramatic  power." — Surrey  Herald,  June,  1006. 

"  Special  mention  must  be  made  of  the  talented  Miss  Agnes  Walker, 
who  sang  and  acted  '  The  Jewel  Song '  with  decided  dramatic  effect."— 
The  Wett minster  ytaiL    Address,  147,  Brockley  Road,  London,  S.E. 

FRANCIS  GLYNN 

(TENOR). 
Oratorio,  Canlata,  Concerts. 
The  Close.  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Tclcg.,  "Glynn,"  Stratton  St.  Margaret. 


TH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gilt,  Five  Shillings. 
Lmdon  :  Novello  and  Company,  Limited. 


MR.  HENRY  PLEVY 

(TENOR). 

Bki.ka«.t.— "  Mr.  Plexy  saii«  Handel's  recit.  and  air,  'Sound  an 
alarm,'  with  great  spirit,  and  Sullivan's  Take  a  pair  of  sparkling  eyes.' 
This  was  sung  with  taste  anil  feeling;,  and  Mr.  Plevy's  sweet  tenor  of 
rich  quality  revelled  in  its  delightful  melody."    Btifasf  Xews. 

Tel   1514  P.O.,  Hampstead. 
SR,  Yale  C  ourt,  West  Hampstead,  N.W. 


MR.  GWILYM  RICHARDS 


(TENOR). 

Tel. :  1 J69  Battcrsea.      105,  North  Side,  Clapham 


1,  s.^v. 


ROBIN  OVERLEIGH 

(I1ASS) 

Oratorio,  Cantata.  Concerts,  Sir. 
"Aldcrcombc.-Caterluvn  Valley,  Surrey. 
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MR.  ARTHUR  WALENN 

(BARITONE), 
so,  Ashworth  Mansions,  Elgin  Avenue,  London,  W. 

FREDERICK  MOORE  (a.r.a.m~) 

Macfarren  Gold  Medalist.    Solo  Pianist.    LESSONS,  &c 
7,  Birch  Grove,  Ealing  Com.,  W.,  alio  at  Broad  wood's,  Conduit  St.,  W. 

SOLO  BOYS 

Mr.  JAMES  BATES  (Director  of  the  London  College  for 
Choristers)  can  recommend  thoroughly  trained  SOLO  BOYS,  holding 
appointments  in  30  London  Churches,  for  Oratorios,  Festival  Services, 
Recitals,  Concerts,  Sic.  Apply  or  address,  Mr.  Baths,  6  &  7, 
Blomfietd  Crescent,  Hyde  Park,  W. 
Telegrams — "  Musicomane,  London."   Telephone — 400,  Mayfair. 

MR.  DUTTO N  S  SOLO  BOYS. 

MR. DUTTON  (St.  Paul's  Cathedral)  supplies  Roys, 
personally  trained  and  thoroughly  reliable,  for  Church  Festivals. 
Concerts,  At  Homes,  &c.  For  terms,  vacant  dates,  and  further  par- 
ticulars, address,  Mr.  Henry'  J-  Dutton,  17,  Alpha  Rd.,  New  Cross,  a.  K. 


DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B., 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities, 
Diplomas  of  F.L.C.M.,  L.Mus.L.C.M.,  A.R.C.M.,  F.R.C.O.,  and 
L.R.A.  M.  Appointments  at  Colleges  and  Schools  of  Music,  and  as 
English  Cathedral  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
Medals,  Scholarships,  Prires,  "Honours,"  and  Pass  Certificates  (of  the 
Colleges  of  Music)  to  the  number  of  tight  huiuirtd.  Harmony,  Counter- 
point, Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre- 
spondents anywhere.  Personal  instruction  in  Theory,  Singing,  Organ, 
and  Pianoforte.    Cambridge  House,  68,  Nelson  Street,  Manchester. 


REVISION  OF  MUSICAL  COMPOSITIONS. 

— Dr^HortonAllison,  Mu,D.,  68.  Nelson  Wt^Mancheste, 

MR.  GEORGE  R.  CE1  LEY  gives  LESSONS  in  the 
traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
and  Signok  Cattaneo. 

The  late  Chas.  Lunn  wrote :  "  I  take  a  special  interest  in  Mr.  George 
R.  Ceiley  owing  to  his  clear  perception,  high  musical  knowledge  and 
the  skill  in  which  he  applies  what  I  have  taught  him":  and  Dr.  Turpin 
writes  :  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Mr.  Ceiley  is  indeed  one  of  our  chief  authorities." 

City  and  West-End  Studios.  Address  :  6,  Midhurst  Mansions,  Fortis 
Green,  N. 

MR.    M  U  N  R  0    D  A  V I  S  O  N  PREPARES 
VOCALISTS  in  Works  and  Songs,  &c.   Address.  14.  Alexandra 
Villas,  Finslmry  Park.  N. 

DR.  F.  R.  GREENISH,  Mus.  Doc.  Oxon.,  L.Mus. 
T.CL,  has  a  few  VACANCIES  for  CORRESPONDENCE 
PUPILS.  Tuition  by  Post  in  HARMONY,  COUNTERPOINT,  and 
COMPOSITION  on  a  very  thorough  and  successful  system.  Excellent 
testimonials  from  past  and  present  pupils.  For  terms,  &c,  address,  The 
Grove,  Haverford  west. 

DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 
F.R.C.O.,  Author  of  "Examination  Questions  and  How  to 
Work  them  "  (Novello*  Primers,  No.  70)  and  "  Lessons  in  Harmonizing 
Melodies"  (Novello  &  Co.).  makes  a  SPECIALITY  of  COACHING 
personally  or  by  post,  for  University.  K.C.O..  and  other  Examinations. 
Large  number  of  successes.    51,  Buckleigh  Road,  Streatham,  S.W. 

MR.  T.  HEM  MINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 
L.Mus.T.C.L.,  gives  LESSONS  in  HARMON  V,  COUNTER. 
POINT,  &c,  and  PREPARES  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  Su.  :ccsscs  :  Mus.  Bac, 
Oxford  and  Durham,  L.R.A.M..  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  &c. 
Sbeppard  Street,  Stoke-on-Trent. 

DR.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 
13,  Roseleigh  Avenue.  Highbury'.  N.,  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations  Music  of 
any  description  revised  or  arranged.  LESSONS  in  COM  POSITION, 
by  post  if  desired. 

DR.  EAGLE  FIELD  HULL,  Mus.  Doc.  Oxon., 
F.R.C.O.,  &c,  COACHES  for  all  Examinations,  Practical  and 
Theoretical,  personally  and  by  correspondence.  For  Prospectus,  address, 
Lovat  Lodtfe,  Huddersfield. 

LAST  THREE  YEARS'  SUCCESSES  : — 3  MUS.  DOC.,  ?t  MUS. 
BAC,  ii  F.R.C.O.  (Playing),  16  F.R.C.O.  (Paper  Work),  10  A.R.C.O. 
(Playing),  16  A. R. CO.  (Paper  Work),  2  L.T.CL. 

P)R.  H.  H.  L.  MIDDLETON,  Mus.D.  (Dubl.), 

X-J  F.R.C.O.,  L.R.A.M.,  A.R  CM.,  makes  a  SPECIALITY  of 
COACHING  for  DEGREES.  L.R.A.M.,  1^7-1907.  SEVENTY 
SUCCESSES;  A.R.C.M..  1B07-1907,  ONE  HUNDRED  AND 
NINETV-TH REE  SUCCESSES.  Equally  good  results  in  R.C.O. 
and  other  Examinations. 

Address,  Thornleigh,  6,  Elm  Park  Road,  Finchley,  N. 


DR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.D« 
Toronto :  gives  LESSONS  by  Post,  in  HARMONY, COUXT 
POINT.  FUGUE,  FORM  and  ANALYSIS,  ACOOSfl 
ORCHESTRATION,  &c.  and  prepares  for  Musical  Eiurias,* 

Successes  at  all  Musical  Examinations:  Mus.  Bui-., 
>oo7  ;  A.R.C.M.  (Theory,  Composition,  and  Piano  Tacbn<.  1 
1006,  Kc- ;  F.R.C.O.  and  A.R.CO.,  1006  and  1907  ;  LR.A.M  P% 
Conducting.  Composition,  arid  Band- Masters*' ip).  iqpj,  t 
MUS.  BAC,  DURHAM,  OXFORD.  CAMBRIDGE.  LuNHfl 
and  DUBLIN  ;  MUS.  DOC,  DURHAM,  OXFORD,  and  IOU 
L.Mus.  and  A.Mus.,  L.C.M.  ;  LT.CL,  and  A.T.CL:  i 
CIATED  BOARD,  Harmony  and  Counterpoint,  iWl  10*.  .• 

Preparation  for  the  Preliminary  Arts  for  Mus.  Bac.  by  Mr.  L  ^ 
B.A.  Oxon.    Successes  at  Oxford  ;  and  Durham,  1007. 

Also    PERSONAL    Lessons;     MSS.    corrected   for  pctta 
Analyses  of  Classical  Works  for  Examination*.    Terms  mod 
106,  Haverstock  Hill,  I-ondon,  N. W.    Telephone,  5>4  P.O., 


DR.  KITSON  M.A.,  D.Mus.  Oxon.)  COAC 
in  the  THEORY  OF  MUSIC  by  Corr^pondmct  ] 
successes  at  Oxford  :  7  Final  D.Mus.  ;  1  First  D.Mus.  ;  6  Fin*.  r-.H 
Second  B.Mus.  ;  g  First  B.Mus.  ;  also  R.C.O.,  LR.A.M  .  ARC 
and  Durham  degrees.     1  !.  Victoria  Road.  l,ei<  ester. 

DR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Wardca 
porated  Guild  of  Church  Musicians,  gives  LESSON 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  4». 
Oxford  St.,  W. 

DR.  LEWIS'  TEXT-BOOKS: 
"Harmony."  (i  vols).  5s.each.net. 
"Counterpoint."    5s.  net. 

"  DoUHLE  COUNTERPOINT  AND  CANON."     5*.  net. 

"  Elements  or  Music."   ss.  6tl.  net. 
" Development  op  Anglican  Church  Music"  ss.net 
"  Pronouncing  Vocabulary  of  Musical  Terms."  6c  net 
"Dictionary  of  Musical  Terms."   6d.  net. 
"Material  or  Melody."   3d.  Net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  us 

DR.    MARC  HA  NT,    Mus.    D.    Oxon.,  F.f 
(Author  of  "  500   Fugue  Subject*  and  Answers, 
Primers,  No.  35),  Ac,  PREPARES  CANDIDATES  for  ii! 
Examinations  by  Post.    10,  Glebe  Crescent,  Stirling.  N.R. 

SPECIAL  COURSES  of  Papers  for  Te 
Singing  and  the  Pianoforte. 
COMPLETE  PREPARATION  for  LR.  A.M.  and  A.R  C 
Mr.  R.  J.  PITCHER.  Mus.  Bsc,  F.R.C.O..  A- K.C.M 
Diploma  as  Teacher  of  Singing  and  the  Pianoforte) ; 
-Singing.  Guildhall  School  of  Music.    (Prospectus  on  app)i< 
40  DIPLOMAS  won  by  Correspondence  Pupils  1005-1*; 
 at,  Boundary  Road,  St.  John'sJVVood,JI.W._ 

DR.  A.  W.  POLLITT  (MusilX  Durh. ;  ARC 
COACHES    by    CORRESPONDENCE  for  Derrfl 
Diplomas  in  Music  Special  Courses  for  Cniversity  and  R.CU. 
which  resulted  in   12  successes   in  1906.      For  terms.  <ic. 
60,  Upper  Parliament  Street,  LivcrpooL  

DR.  HAMILTON  ROBINSON  (Mus.D.  Dun 
A.R.A.M..  F.R.C.O),  PIANOFORTE.  HAJO 
COUNTERPOINT,  COMPOSITION,  ORCHFSTRATl 
ACOUSTICS,  &c.  Preparation  for  University,  R  AM  ,  M 
R.C.O.,  and  other  Examinations,  l-evsons  persooalry  a  H  I 
spondence.    35,  Palliser  Road,  West  Kensington.  W. 

DR.  E7\V.  TAYLOR,  F.R.C.O..  gives  LESSC 
also  prepares  for    Practical  and  Theoretical  Es 
personally  ot  (Theory)  by  post.    j8,  Eastgate,  Stafford. 

DR.  TINDALL,  A.T.C.LT,  COACHES,  by 
All  Exams.  Harmony,  Counterpoint.  &c    MSS  revised. 
Organ,  Singing  taught  personally.    Postal  Lessons  Voice  n». 
Singing  Manual,  is.  6d.    11s,  Portsdown  Road,  Maids  Vale,  ".j 

PERFECT  TECHNIQUE.  —No more Excr 

IWs  your  Piano  Playing  improve !  If  not,  you  arc  workirc  m\ 
lines.  Are  your  fingers  as  Flexible  as  you  would  like'  1:  * 
stamp  for  particulars  of  a  Method  whereby  utmost  FlesiWM  " 
Muscles  and  Cuiders  of  Hand  and  Wrist  is  guarante. 

N.  T RUSHER,  i5^jrkewhite  Street,  Nottingham 

EALING^'OCALITmU^ICAL  ACADEMY 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M..  and  r  J 
Residence,  with  Tuition,  moderate  terms.   Introductions.  Co 


1    RAM    EXAM.— A  Fellow  and  Prote> 

the  R.A.M.,  who  has  had  phenomo' 
in   preparing    candidates   for  this  examination,  in  hot' 
ADVISE    intending    CANDIDATES    in  Pianoforte 
leaching  as  to  their  chances  of  success,  and  prepare  tl.« 
inclusive  fee.  covering  the  whole  course  of  instruction  until  v ..-t 
For  terms  and  interview,  apply  to  W.,   Novtrlio  ft;  Co.. 
Wardour  Street,  London,  W.    _ 

T    R  A  \I    and  aTrTcmT-SI'EOAL  COAI 

ING  COURSE  during  the  months  '  * 
arid  Septeml*r.  Mrs.  FLORENCE  WEKDON.  Mus.  K>c.  A  KJ 
L.R.A.  M.,  and  A.R.CM.  (Performer  and  Tocher),  cats -re«>"*l 
PUPILS (resi<lcnt  if  desired),  for  daily  individual  Lessors, 
attention  to  Touch,  Fingering,  and  Pupil  Treatment 
Grand  Piano.    3,  Norham  Road,  Oxford. 
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R  PERCY  WOOD,  F.R.C.O.,  teaches  HAR- 
MONY, COUNTERPOINT.  Ac.  by  Post,  and  Prepares  for 
itiow.  COMPLETE  COURSES  for  A.R.C.O.  and  F.R.CO. 


'lint  1  'on  (he  R.CO.  Playing  Tnlv  sent  gratis  to  pupils  anywhere 
wfrora  pupil  j  letter :  "  1  have  passed  the  A. R.CO.  Playing  Tests. 
o»t  it  to yoo.  as.  but  for  your  '  Hints,'  1  should  have  come  to  grief." 
TEST  SUCCESSES :  A.R.C.O.,  Jan.,  1007  (  7ow  Fmf>iU  entered 
hH  AwnO;  A.R.C.M.  (Theory).  April.  1907  ;  LR.A.M.  (Con- 
ri  Jan.,  1907:  A.R.C.O.,  July,  1006;  A.R.C.O.,  Jan.,  1905  {AU 
'xfrnjtnet  F*piis\ 

haive  terms  for  A.R.C.O.,  1  Guinea  for  to  Lessons  ;  for  F.R.C.O., 
8.  Harley  Road,  Harlesden,  London,  N.W. 


\FORI).  —  NEW  COLLEGE  CHORISTER- 

SH  IPS. —There  will  1*  a  TRIAL  OK  VOICES  on  Wkonesdav, 
ic  Candidates  must  have  a  Good  Ear  and  Good  Voire,  and  should 
■mm  q  and  u  year*  of  age.  For  particulars  apply  to  the  Precentor. 
>  cannot  be  received  later  than  July  6.   


iERE  will  be   VACANCIES  in  a  CHOIR 

SCHOOL  in  the  country'  in  July  for  BOYS  aged  from  o  to  11. 
Veil. -ami  Ear  essential.  Board,  lodging,  and  education  free, 
c  i.  unitM  of  C  raven,  Ashdown  Park,  Shrivenliam, 

PRANO  (or  Mezzo  )  WANTED,  for  Quartet 

Hv  :r  of  American  Epis.  Church.  Nice.  Must  be  good  reader  and 
M<-i  with  Kn^\  Ch.  Service.  Salary.  £So  for  eight  months  (Oct.- 
m  £i'j  for  travelling  expenses.    J.  W.  Potter,  Novello  &  Co., 

00.  Wardour  Street,  W.  

ANTED,  for  the  Choir  of  St.  Mary's  Church, 

Wsmhledon,  an  ALTO  and  TENOR.  /15.  Apply  to  Mr.  C. 
Bey.  u.  Kind  worth  Avenue,  Wimbledon  Park,  S.W. 

1. VOR  WANTED,  All  Saints,  South  Lambeth, 

a  -mim  for  Lessons  and  Practice  on  good  Organ.  W.  A., 
attune  Road,  West  Norwood.  

1LSBURY   CATHEDRAL  —  BASS  LAY- 

tiCAR  REQUIRED.  Candidatci  should  Ik:  under  30  and 
■cants.  Copies  only  of  not  more  than  three  testimonials  as  to 
fcind  musical  ability  must  be  sent  before  luly  iv  For  further 
far,  address,  C.  F:  South,  Esq.,  The  Closed  Salisbury^  

OIR  EXCHANGE,  136,  FIFTH  AVE.,  NEW 

iORJL— ORGANISTS  and  SINGERS  can  secure  $500  to  $1,500 
oI<t,)  salaried  church  positions  in  the  United  States  by  Sub. 
{to  the  JOHN  E.  WEBSTER  CO.'S  CHOIR  EXCHANGE. 

CAN  I  ST  and  CHOIRMASTER  WANTED, 

««  S,  Gabriel's  C  hurch,   Swansea.     Salary,   £<xx  Apply, 


LNTED,  for    1st   August,   ORGANIST  and 

CHOIRMASTER  for  Gardenmore  Presbyterian  Church, 
Ox  Antrim.  Apply,  stating  salary  and  qualifications,  to  the 
■  H.  Hanson,  Larnc. 

(■AN  1ST. — DEPUTY  WANTED  for~Catholic 

Diufih,  North  London.  A  Catholic  with  good  knowledge  of 
wi  ( Jregorian  notation  preferred.  Small  organ  ;  nominal  salary. 
-, _ Novello  &  Co..  Ltd.,  160,  Wardour  Street,  W. 


EDERIC  LACEY,  Organist,  S.  Botolph,  Aid- 

P»te,  un  DEPUTISE  part  Aug. -Sept.  Ixindon  or  country. 
Pfy ad  Road,  Tulsc  Hill.  S.W.  

I-  J.  W.  POTTER,  Org.  American  Epis.  Church, 

Kit*,  late  Org.  Wigan  Parish  Ch..  is  open  to  DEPUTISE 
J'.!).  Aug.,  and  Sept.  J.  W.  Potter,  Novello  &  Co.,  Ltd., 
tfriocrStrect.  W.  

CAN  1ST  for  Summer  Vacation. — B.A.  Cantab., 

««  Music  Master  at  Rugby,  Uppingham,  and  Warwick  Schools, 
«  tutl  to  hear  of  TEMPORARY  ORGAN  WORK.  Address, 
Ittcbtr,  H.A.,  S,  Christ  Church  Road,  Hampstead.  N.W. 

CAN  1ST  and  MUSICAL  DIRECTOR  at^a 

S">ou!  wishes  to  reside  with  an  Organist  during  part  of  Long 
p  lAug.  or  Sept.).     Would  assist  with  Services  or  Deputise  in 

given.    Please  state  terms. 


«  prience  on  organ.  Highest 
LVa.-sbes  Library-,  Maidenhead, 


PRACTICE  ROOM  for  HIRE,  at  304,  Regent 

A      Street-  Terms,  is.  per  hour.  Apply,  Webster  &  Waddington,  Ltd. 

T^WO-  M  ANITA  L~a7d~  P'EDALORGAN  for  SALE, 

A  to  make  room  for  a  larger  I'istrumcnt.  Specification.— Great,  5 
Stops :  Open  Diapason,  8  ft.  ;  Stopped  Diapason,  8  ft.  ;  Dulciana,  8  ft.  ; 
Flute,  4  ft.  ;  Principal,  4  ft.  Swell,  7  Stops  :  Oboe,  8  ft.  ;  Vox  Celeste, 
8  ft.  ;  Lieblich  Gedact,  8  ft.  ;  Salcional,  S  ft.  ;  Violin  Diapason,  8  ft.  ; 
Genishorn,  4  ft.  ;  Piccolo,  1  ft.  Pedal  Bourdon,  16  ft.  (wood). 
Couplers  :  Swell  to  Pedal,  Great  to  Pedal.  Swell  to  Great,  Swell 
Octase.  Composition  Pedals,  two  to  Great  and  two  to  Swell.  Pneumatic 
and  Tracker  Action.    Apply.  J.  Christall,  jo,  Chcapside,  E.C. 

PARENTS  DECEASED.— LadywisheTto  SELL 
Second-hand  ORGAN  (j  manuals,  15  stops).  Suit  church.  &c. 
Particulars  of  same,  also  list  of  New  Organs,  Richardson  &  Sons, 
Centra!  Organ  Works,  Hulme  Manchester. 

ORGANS  (New  and  Secondhand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamber 
from  £y>,  on  up-to-date  principles,  at  Bedwell  and  Sons,  Cambridge 
Organ  Works,  Cambridge. 

POSIT  I V  E~ O  RG  A  N  S  -650  in  use  alT  over  the 
world.  Prices  from  £50.  The  Pipe  Organ  for  Church  or  Home. 
Read  New  Booklet,  free,  from  Positive  Organ  Co.,  Ltd.,  Mornington 
Crescent,  London,  N.W. 

ORGAN  PEDALS  to  PI  ANOS.    Complete  Attach- 
ment  from  £4  "os.    Particulars,  price  list,  ami  bonA-fide  testi- 
monials from  Eminent  Organists.     Rossitrr  Bros.,  Uxbridge,  Middlesex. 

ORGAN  PEDALS  for  PIANO  (by  Norman  & 
Beard)  an.l  STOOL.     In  perfect  order.    £5   io».  Young. 
320,  Friem  Road,  East  Dulwich. 

CPEC IAL  O FFERi— To  introduce  our  PEDAL 

O  ATTACHMENT  to  Piano,  we  will  supply  R.CO.  Pedal  Board 
(radiating  and  concave),  together  with  all  accessories,  stool  and  foot- 
U*ard,  for  £h.  Fixing.  9d.  per  hour  and  railway  fare.  Edwin  Malkin, 
Lichfield  Street,  Hanley,  Staffs.   

O.P.C.  ORGAN  PEDALS  for  PianosT  We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.  M.  R.  L.  Jor  real  merit.    Write,  O.  P.C.  Worki,  Brinscall,  Chorley. 

Auction  Rooms,  specially  for  the  Sale  of  Musical  Property. 

MESSRS. PUTTICK and  SIM PSON,  Auctioneers, 
47.  Leicester  Square.  London,  W.C..  hold  SPECIAL  SALES  ol 
MUSICAL  INSTRUMENTS  on  or  about  the  *oth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'  Plant,  &c,  are  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
Terms  on  application. 

HE    METHODIST   PUBLISHING   HOU  SE 

A  will  be  pleased  to  consider  MSS.  of  easy  and  effective 
ANTHEMS,  6RGAN  MUSIC,  etc.,  also  Festival  music  for 
Anniversaries.    Music  Editor,  2,  Castle  Street,  City  Rd.,  London,  E.C. 

T7VERY  COMPOSER  should  send  for  DINHAM, 

BLYTH  &  CO.'S  Specimens  and  Price  List  (free)  for  Litho- 
ng  Sonus.  Anthems,  Hymn  tunes,  iic.,  from  twenty.four  Copies 
upwards.    27,  Fenchurch  Sireet,  I,ondon.  Established 

W /ANTED,  Second-hand  Cramer,  Bechstein, 

W  and  BlOtiiner  PIANOS.-Wanted  to  Purchase  for  Cash. 
W.  Savillc  &  Co..  Tottenham.  

PIANO  PEDALS. 

EVERY  ORGANIST 

Should  investigate  the  Importance  and  Special  Advantages  of 
NORMAN  &  BEARDS  Patent 

PNEUMATIC  PEDAL  ATTACHMENT  FOR  THE 

PIANO 


graphi 
and  up 


X 


As  USED  BV  MANY  WELL-KNOWN  SoLO  ORGANISTS. 


X 


G AN  1ST,  for  DEPUTISING  during  Holidays. 

Cathrdral  Service.     Terms  low.     Apply,  J.,  54,  St.  Mary  s 
RKW-md^Surrey. 

RT IF] GATE D~L.R.A.M.  Pianoforte  (PerfoTi tier 

»'i  Teacher)  desires  ENGAGEMENT  at  School  (non-resident). 
*y  and  Singing  included  if  required.  Apply,  "  Elizabeth,'' 
'^cvj^d.,         Wardour  Street.  W. 

GAN  PRACTICE.— Three-manual  Pipe  Organ 

■  I'ractice— good  condition  ;  complete  set  of  couplers  ;  College 
•-.*is  priials ;  blown  by  hydraulic  engine,  is.  per  hour.  Hamilton 
*'     54.  Ixindon  Road,  f  orest  Hill,  S.E.  (1  minute  from  Station) 

r'  ~*»}3  Sydenham. 

CK1,  SON  &  IMNKER  hauTa VACANCY  for 

>  HEAD  TUNER  at  their  Brist  ol  Branch  ;  all  town  work. 

must  be  expert  tuner  capable  of  undertaking  the  best  work  :  I 
»  tuner  filled  berth  for  over  30  years.  Send  photograph.  ' 
ces.andsutesalaryre.juired.  Address,  Duck,  Son  &  Pinker,  Bath. 


Correct  relative  position  of  Keys  and  Pedals  guaranteed. 
Gives  a  Perfect  Touch  and  Repetition. 

Does  not  injure  the  most  delicate  Piano,  all  parts  of  the  Pianoforte 

Action  being  left  perfectly  free. 
Pedals  can  be  instantly  removed. 
Does  not  alter  the  Piano  Touch. 

Every"  Attachment  made  specially  in  our  own  Factory. 

N.  B.— The  enormous  demand  for  the  Radiating  and  Concave  Pedal 
Board,  as  fitted  to  their  new  Organ  at  the  Royal  College  of  Organists, 
London,  enables  Norman  &  Beard  to  offer  a  considerable  reduction  in 
price,  full  particulars  of  which  can  be  obtained  on  application  to— 
NORMAN  &  BEARD,  Ltd., 
Organ  Works,  Ferdinand  Street,  London,  N.W. 
Telegrams — "Vibrating,  London."    Telephone — S05  North. 

NICHOLSON  AND  CCX 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  1S41.) 
Specifications  and  Estimates  sent  free. 
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GILL'S    EASY    VOLUNTARIES.— "Messiah," 
"  Judas,"  "  Elijah,"  "  St.  Paul,"  "Creation."    is.  each  " 
London  :  Novello  and  Com r any.  Limited. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 


HUDDERSFIELI). 

TWO  GOLD  MEDALS. 


Very  Popular  HARVEST  ANTHEMS 


Composed  by  EDWYN  A.  CLARE. 


•SING  PRAISES.    Recently  published.    8th  1000 

An  excellent  Anthem,  powerful,  sonorous,  and  anim 
•HE  GIVES  US  FRUITFUL  SKASONS.    Already  gth 


mated, 
th  tooo. 
nth  iooo  . 


3d. 


ttitb  IOOO. 


•THE  FRUIT  OF  THY  WORKS.    A  favourite. 
Praise  the  Lord,  O  Jerusalem.    34th  tooo 
O  Lord,  how  manifold.    7th  1000  .. 
*Thou  crownest  the  year,    nth  1000 
Sing  unto  God  with  the  voice  op  thanksgiving. 
How  great  is  His  goodness.    10th  1000 
•The  eyes  of  all  wait  upon  Tmee.   41st  iooo 

Fear  not,  O  land.    7th  1000  

Favourite  Magnificat  and  Nunc  dimittis  in  D.    igth  1 
Those  marked  *  may  also  be  had  in  Tonic  Sol-fa. 
London:  Novello  and  Company,  Limited,  160,  Wardour  Street,  W, 
New  York  :  The  H.  W.  Gray  Co.,  Sole  Agents  for  the  U.S.A. 


4d. 
4d. 

S 

4d. 

3d. 
3d. 

ft 


NEW  HARVEST  ANTHEMS,  Etc. 

The  Composer  (CALEB  SIMPER,  "  Kit  birme."  BARNSTAPLE) 
will  be  pleased  to  send  Choirmasters  free  specimens  of  either 
three  of  the  following  Anthems  or  Services  : 

•THE  FLOORS  SHALL  BE  FULL  OF  WHEAT.    New   ..  4d. 

•BLESS  THE  LORD.    New  vl. 

•EASY  SERVICE  TE  DEUM  in  C.    New   ,d. 

NEW  VOLUNTARY  BOOK,  No.  8.    Just  issued       ..  is.  6d.  net. 
Contains  17  Pieces  on  Two  Staves,  wuh  petl.  part  indicated. 
Books  Nos.  6  and  7  have  already  reai  bed  Editions. 
•WHEN  THOU  HAST  GATHERF^D  THY  CORN,  nth  1000 

•FOOD  AND  GLADNESS.    New.    mh  tooo  

•FIVE  NEW  HARVEST  CAROLS.  Complete,  t>th  1000  .. 
•FESTAL  CHANT  TE  DEUM  No.  8.  Very  effective.  7ih  1000 
•Thy  basket  and  store.    12th  tooo  

•I  WILL  SING  TO  THE  LORD.     13th  IOOO   

•Enter  into  His  gates,    toth  tooo  

•Our  GRATEFUL  hearts.  Solos.  Trio  and  Quartette,  Sc.  4th  tooo 
•The  feast  of  harvest.    Exceedingly  popular.   20th  tooo 
TE  DeL'M  No.  5.    Festal  Service  setling.    V'h  Edition  .. 
Magnti  icat  anoNincdimiitis.  No.  q.  Already  the  toth  Edit. 

Sung  by  too  voices  at  a  Choral  Festival. 
New  Holv  Commi  sion  Sehmck  is  A  klat.    3rd  Edit.        ..  41). 
"A  JOYFUL  thanksgiving.    (Specimen  copy,  od.)   . .  6th  tooo    ts.  6d. 
A  New  Harvest  Cantata.    Highly  appreciated. 

Those  marked  *  are  also  done  in  Tonic  Sol-fa. 
Ixmdon  :  Weekes  &  Co.,  14,  Hanover  Street,  Resent  Street,  W. 
Chicago,  U.S.A.:  Clayton  F.  Summv  Co.,  220,  Wabash  Avenue. 

"OLD  ENGLISH 

VIOLIN  MUSIC 

EDITED  BY 

ALFRED  MOFFAT. 


4d. 

id. 

2d. 
2d. 
4d. 
4d. 

a 

u. 

4d. 
4d. 


PREFATORY  NOTE. 

Although  considerable  attention  has  been  given  to  the  resuscitation  of 
Church  Music,  Glees  and  Madrigals,  Organ  and  even  Harpsichord 
Music  by  the  older  F.nglish  composers,  very  little  has  been  done  to  make 
known  the  large  mass  of  music  fur  the  Violin  written  by  F'nglish 
musicians  from  the  lime  of  Purcell  to  the  close  of  the  eighteenth  century. 
These  works  for  the  most  part  consist  of  Suites  or  Sonatas  written  for  a 
solo  violin  with  a  figured  bass,  or  for  two  violins  and  violoncello  with  a 
figured  bass  for  the  harpsichord  or  organ  ;  another  favourite  form  was 
the  Conctrio  grotto. 

It  is  with  the  object  of  making  known  to  the  public  a  selection  of  the 
best  of  these  compositions  that  the  present  scries  has  been  undertaken. 

Ai.pkp.u  Moffat. 

Just  Published.  s.  d. 

No.  i.   SONATA  in  G  major     ..       ..       ..  lames  I.aies  2  o 

„    a.    SONATA  in  D  minor   Henry  Eccles  a  o 

„    3.    SONATA  in  B  flat  major        ..        ..  William  liabell  a  o 
(To  bt  continued.) 

Novello  and  Company,  Limited. 


VOCAL  SCORE.  STAFF  NOTATION.  5s™  THGI«VS1 
Revised  Edition,  including  an  INTERMF:ZZO  or  SLOW  I'! 

to  follow  the  Wedding  Chorus. 


RUTH 

A  HARVEST  PASTORAL 

SUITABLE  FOR  USE  IN  PLACES  OF  WORSHIP 

WON  US  BY 

EDWARD  OXEN FORD 

MUSIC  BY 

ALFRED  R.  GAUL 

SCITAIU.E  FOR 

THANKSGIVING  S  ERV IC ES. 


Vocal  Score,  paper  cover,  is.  ;  ditto,  paper  boards.  tf>  6tt  J 

The  Choruses  (only)  in  Vocal  Score,  for  Musical  Soaeuti, 
I  paper  cover,  iv    Words,  $s.  per  too. 

Tonic  Sol-fa  FUlition,  oil.    Band  Parts  on  loan. 


:  Novello  and  Company.  Limii 


SEVEN  PIECES 

FOR  THE  ORGAN 


THEODORE  DUBOIS. 


1.  PRELUDE 
a.  CANTILENE RELIGIEUSE 
3.  MARCIETTA 


Contents : 

4.  INTERLUDE 


5.  PRIERE 

6.  POSTLUDE  (  AN 


7.  MARCH E-SORTIE. 


Price  Two  Shillings  and  Sixpence  net. 
London :  Noyello  and  Company,  Limited. 


SEVEN  PIECES 


ORGAN 

COMPOSED  BY 

ALEXANDRE  GUILMANT. 


1.  OFFERTOIRE 
1.  WEDDING  MARCH 
3.  BERCEUSE 


Contents : 

4.  MINUETTO 

5.  MARCHE  TR10MI 

6.  POSTLUDE 


7.  FANTA1SIE  SUR  DEUX  MELODIES  ANGLAIS 


Price  Three  Shillings  and  Sixpence. 

l<ondon :  Novello  and  Company,  Limited. 


Just  Published. 


ORIGINAL  COMPOSITI01 
FOR  THE  ORGAN 


BY 


HENRY  SMART. 


No. 
»* 

>4- 

*$• 
26. 

»7- 


THREE  ANDANTES  (No.  1,  in  A) 
THREE  ANDANTES  (No.  a,  in  F) 
THREE  ANDANTF:S  (No.     in  C) 
CON  MOTO.  in  B  flat  .. 
A  THREE-PART  STUDY 


London  :  Novello  and  Company,  Limited. 
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INDISPENSABLE  FOR  A  LIBRARY  OR  AS  A  REFERENCE  BOOK. 


NOVELLO'S  COLLECTION 

WORDS  OF  ANTHEMS. 

Crown  8vo,  822  pp.,  cloth,  red  edges,  5s.    Red  Basil  and  red  edges,  7s.  6d. 

Appendix  only,  paper  cover,  1s. 

Tins  Book,  which  now  contains  the  Words  of  about  2,000  Anthems,  besides  being 
irably  adapted  for  the  use  of  Choirs  and  Congregations,  for  which  purpose  it  was  originally 
piled,  will  be  found  most  valuable  to  Organists,  Choirmasters,  and  the  Clergy  as  a  Book  of 

ERENCE    FOR     THE    SELECTION    OF    ANTHEMS    SUITABLE  FOR    SPECIAL     DAYS,    SEASONS,  OR 

vsioxs,  the  Indexes  having  been  considerably  enlarged.  It  also  contains  a  list  of  Anthems 
ible  for  Men's  voices,  and  Anthems  with  Latin  words. 

The  newly-incorporated  Anthems  (Nos.  1590  to  1952)  have  been  added  to  the  former  edition 
neans  of  an  Appendix,  which  is  published  separately  from  the  complete  work.  Consequently 
irs  and  Congregations  which  are  still  using  the  older  edition  are  enabled  to  supplement  their 
Is,  and  make  them  complete,  by  purchasing  the  Appendix  at  the  price  of  One  Shilling. 


CONTENTS. 


BIOGRAPHICAL  NOTICES  OF  COMPOSERS,  WITH  LIST  OF  THEIR  ANTHEMS 

ANTHEMS  SUITABLE  FOR  CERTAIN  DAYS  AND  SEASONS. 

ANTHEMS  SUITABLE  TO  BE  SUNG  WITHOUT  ACCOMPANIMENT. 

ANTHEMS  FOR  MEN'S  VOICES. 

ANTHEMS  WITH  LATIN  WORDS. 

INDEX  OF  PASSAGES  OF  SCRIPTURE,  &c. 

INDEX  OF  COLLECTS,  PRAYERS,  &c. 

GENERAL  INDEX. 


(following  are  some  of  the  more  important  Cathedrals,  Churches,  and  Chapels  at  which 

the  "  Words  of  Anthems"  is  in  constant  use  : — 


T.  PAUL'S  CATHEDRAL. 

WESTMINSTER  ABBEY. 

ANTERBURY  CATHEDRAL. 

ORK  MINSTER. 

WINCHESTER  CATHEDRAL. 

T.  GEORGE'S  CHAPEL,  WINDSOR. 

HA  PEL  ROYAL,  ST.  JAMES'S. 

ANGOR  CATHEDRAL. 

NORWICH  CATHEDRAL. 

I  V  CATHEDRAL. 
ROCHESTER  CATHEDRAL. 
>~  ASAPH  CATHEDRAL. 
rKLTER  CATHEDRAL. 

HICH ESTER  CATHEDRAL. 

LOL'CESTER  CATHEDRAL. 
•ORCESTER  CATHEDRAL. 
HEREFORD  CATHEDRAL. 


SALISBURY  CATHEDRAL. 

PETERBOROUGH  CATHEDRAL. 
^CARLISLE  CATHEDRAL. 
♦DURHAM  CATHEDRAL. 
"•LINCOLN  CATHEDRAL. 

GLASGOW  CATHEDRAL. 

LLANDAFF  CATHEDRAL. 

SOUTHWELL  CATHEDRAL. 

RIPON  CATHEDRAL. 

NEWCASTLE  CATHEDRAL. 

NEW  COLLEGE,  OXFORD. 

CHRIST  CHURCH,  OXFORD. 

ST.  MARY'S  CATHEDRAL,  EDINBURGH. 

ETON  COLLEGE. 

CHRIST  CHURCH,  LANCASTER  GATE,*,W. 
ST.  PETER'S,  CRANLEY  GARDENS,  S.W. 
LINCOLN'S  INN  CHAPEL. 


TRl'KO  CATHEDRAL. 

*  Have  recently  adopted  the  Book. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Instituted  187a.) 
President  : 

The  Right  Hon.  LORD  COLKRIDGE.  M.A.,  K.C. 
Warden  : 

EDMUND  H.  TUKPIN,  Mus.D. 


MICHAELMAS  TERM  begins  on  September  3%. 

The  College  provides  complete  and  systematic  individual  instruction, 
and  training  in  every  recognlred  musical  svihject. 

Students  are  received  for  a  single  subject.  The  lesions  may  be  taken 
during  the  day  and  on  certain  evenings. 

Preparation  for  all  Public  Examinations  in  the  Theory-  and  Practice 
of  Music,  including  the  Examinations  for  University  Degrees. 

The  Orchestra,  the  Choir,  the  Opera  Class**,  and  the  other  Ensemble 
Classes  axe  also  open  to  those  not  attending  for  other  subjects,  as  are 
also  the  Courses  of  Lectures  on  Musical  History,  the  Theory  of  Music, 
etc..  given  during  Term  by  recognized  Teachers  of  the  London 
University. 

There  is  a  SPECIAL  COURSE  of  LECTURES  on  the  ART  OK 
TEACHING  given  on  Wednesday  afternoons  during  Term  time. 
Students  may  enter  for  special  tuition  in  this  subject  or  for  lessons  by 
correspondence.  This  Course  serves  as  preparation  for  the  College 
Examinations  for  Diplomas. 

The  class  for  the  TRAINING  OF  TEACHERS  meets  on  Saturdays, 
and  is  intended  for  Students  desirous  of  obtaining  not  only  general 
instruction,  but  also  practical  experience  in  the  Art  of  Teaching  as 
applied  to  Music 

STUDENTS'  CONCERTS  are  given  frequently. 

In  the  JUNIOR  SCHOOL  pupils  of  cither  sex  are  admitted  up  to 
the  age  of  fifteen,  and  the  lessons  are  arranged  so  as  not  to  interfere 
with  the  pursuit  of  their  general  education.    All  students  in  this  depart- 
the  immediate  supervision  of  the  Director  of  Studies. 


There  are  THIRTY  SCHOLARSHIPS  tenable  at  the  College,  and 
open  to  all  British  subjects  up  to  certain  age  limits.  They  are  awarded 
for  the  following  subjects:  Composition,  Pianoforte,  Singing,  Organ, 
Stringed  and  Wind  Instruments,  and  carry  with  them,  in  exceptional 
cases,  a  maintenance  grant. 

Prospectus  and  Scholarship  regulations  may  1*  had  on  application. 

By  order,  SHELLEY  FISHER,  Secretary. 
Mandeville  Place,  London,  W. 

Just  Published. 


SIX 

LYRIC  PIECES 


VIOLIN  AND  PIANOFORTE 

COMPOSED  BV 

HANS  SITT 


(Op.  96X 


No.  1.  Cavatink. 
,,  a.   Gondolier  a. 
,,  3.  Canzonetta. 


No.  4.  Romanze. 
„  5.  Intermezzo. 
„  6.  Serenade. 


Price  One  Shilling  and 


each  net. 


London  :  Novello  and  Company,  Limited. 


BUNTE  BLATTER 

TWELVE  EASY  PIECES 


VIOLIN  (ist  Position)  AND  PIANOFORTE 

COMPOSED  BV 

HANS  SITT. 

(Op.  84.) 


In  Four  Books.    Price  Two  Shillings  each 


net. 


London :  Novell o  and  Company,  Limited. 


"THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT. 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  portoir.c  a 

Broadwood  Plaver-Piaw 

  j 

ILLUSTRATED  CATALOGUE  OX  APFLlCAi:  V 

JOHN  BROADWOOD  &  SONS,  Ltd., 

  CONDUIT  STREET,  LOXWS, 

BOSVVORTH  EDITION. 

MOTETS 

PV 

PALESTRINA AND  HISS 


The  Text  translated  from  the  Latin  and  adapted  id 
arranged  for  use  as  Anthems 


uv 


Rev.  H.  G.  DAMELL-BAINBR1DGH 

(Precentor  of  Westminster  AbbeyX 

AND 

Sir  FREDERICK  BRIDGE,  M.Y.0..MJ 

Mun  Doc.  Organist  of  Westmiiuter  Abbey 


3- 
4- 

5- 
6. 

7. 

-S. 


1.  Behold  thoi:  smalt  conceive  (for  CbrisiiBii 

and  Lady- Day)  Jacob  8 

2.  Jests,  the  vrry  thought  is  sweet  (for  Feast 
of  Circumcision  and  General  Use)    T.  L  ii  Vfc 

Ai  l.  they  prom  Saba  (for  the  Epiphany)  Jacob 
This  is  the  Day  (for  Easter  Day)     ...  *  f" 

0  King  ok  Glory  (for  Ascensiontide)  Lna) 

1  ascend  unto  Mv  Father  (for  Ascensiontide 

Jacot 

With  other  tongues  si  ake  the  Apoyt 

(for  Whitsuntide)   

Thou  art  Peter  (for  St.  Peter's  Day) ... 
9.  Alleluia  !  Praise  the  Lord  all  ye  H.5 
Servants  (for  Festivals  generally)  ... 

10.  The  righteous  ierisheth  (for  All  Saint/ 

Day)   Jacob 

11.  /O,  My  People  (The  Reproaches*  (for  Good 
'     Friday)   T.  Lditt 

12.  j  Faithful  Cross,  above  all  other  (for  God 
I    Friday)    John  I Y.  ofN 

PRICE  THREEPENCE  EACH. 


BOSVVORTH  &  CO., 

S,  PRINCES  STREET,  OXFORD  STREET,  LOXDOJ 


Ju»t  Published. 
(No.  74.  Novello's  Music  Primers  and  Educational  i 

THE  CHOIRBOY'S  GUII 

TO 

THE   CATHEDRAL  PSAL1 

EDITED  AND  ARRA.S't.EO  BV 

ERNEST  NEWTON. 


Price  Nincpence. 
I-ondon :  Novello  and  Company, 
Will  be  Published  on  July  3. 

FULL  SCORE 


OF 


THE  KINGDOM 

AN  ORATORIO 

COMPOSED  BV 

EDWARD  ELGAR. 

(Op.  s«  ) 
English  anuGmman  Worus. 

Price  5  Guineas  net. 
London  :  Novei.i  o  axu  Company,  L'n«;:«d. 
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DULWICH  COLLEGE. 

)ulwich  College,  or  'College  of  Cod's  gift 
Dulwich,'  was  founded  by  Edward  Alleyn 
56-1626).  He  was  a  famous  actor  and  a 
temporary  of  Shakespeare,  and  in  the  year 


THL  ARMS  OF  DULWICH  COLLEGE. 

;  he  is  described  as  'a  musicion.'  Although 
minent  actor,  and  although  he,  in  conjunction 

Philip  Henslowe,  had  built  in  1600 
Fortune  Theatre  in  Golden  Lane,  Cripplegate, 
fn  did  not  make  his  fortune  on  the  stage.  As 

as  1594  he  had  acquired  an  interest  in  the 
ng-house  at  Paris  Garden  in  Southwark,  and 
x>4  he  and  Henslowe  purchased  from  the  then 
er  the  Court  appointment  of  4  Chief  Master 
t  and  Overseer  of  all  and  singular  our  games 
Jeares,  Bulls,  and  Mastive  Doggs.'  This 
I  office,  not   altogether  an   elevating  one, 

held  by  Alleyn,  as  the  survivor  of 
slowe,  till  his  death  :  it  was  doubtless  a 
*  of  considerable  profit  to  him,  and  he 
ired  great  wealth  and  landed  property, 
feen  the  years  1605  and  16 14  he  purchased 

ssr  Francis  Calton  the  entire  Manor  of 
fich  for  the  sum  of  'nearly  ^10,000,'  a 
krful  investment  of  which  he  could  not 
iwy  have  foreseen  the  potentialities.  The 
or  of  Dulwich,  it  may  be  stated,  was  granted 
Hiomas  Calton  by  Henry  VIII.  on  the 
>lution  of  the  monastery  of  Bermondsey. 
»th  princely  munificence  Alleyn  built  and 
>*cd  the  '  College  of  God's  gift  in  Dulwich,' 
h  originally  consisted  of  a  '  Master,  Warden, 
1  Fellowes,  sixe  poore  Brethren,  sixe  poore 
and  twelve  poore  Schollers.'  One  John 
^n,  'bricklayer,  of  Westminster,'  began  the 
i'ng  of  the  College  in  1613.  The  chapel, 
h  Alleyn  built  '  in  his  said  College  on  his  own 

and  at  his  own  cost,  and  has  furnished  and 
Rented  the  same  with  all  things  necessary  for 
iecent  and  proper  performance  of  divine  service,' 

consecrated  and  'dedicated  to  y«  honour  off 


Christ  by  the  most  Reverent  father  in  God,  George 
Abbot  Archbishopp  of  Canterbury  His  Grace,  on 
Sundaye  yc  first  off  September  and  y*  yeare  off  our 
Ixjrd,  1616.'  The  first  organist,  Thomas  Hopkins 
— perchance  an  ancestor  of  Edward  John  Hopkins 
— was  appointed  on  March,  26,  1618,  and  two 
years  later,  'yechaple  wase  furnished  wth  basone 
and  candell  sticke  ye  children  wth  10  surplices 
&  y*  fellowes  allsoe.'  The  original  buildings, 
which  have  been  much  altered  since  they  were 
erected,  occupy  three  sides  of  a  square,  and  are 
known  as  '  The  Old  College.'  The  chapel  (see  the 
illustration  on  p.  439)  contains  the  tomb  of  the 
founder. 

In  1 6 19  the  institution  obtained  a  royal  charter 

from  James  I.  after  some  obstruction  on  the  part 

of  Lord  Bacon,  who  wished  the  king  to  apply  part 

of  the  grant  to  the  foundation  of  two  lectureships 

at  Oxford  and  Cambridge.    Within  two  months  of 

his  death  (in  1626)  Alleyn  signed  the  Statutes  of 

the  College,  which  consist  of  no  fewer  than  121 

'Items'!    Some  of  these  'Items'  are  of  special 

interest  in  that  they  relate  to  music  and  show  how 

the  founder  had  carefully  considered  the  subject  in 

endowing  his  munificent  benefaction.    Thus  in 

'  Item  5 '  we  read  : 

That  the  two  first  senior  ffellowes  bee  in  degrees,  at 
the  least  Masters  of  Artes,  of  either  of  the  Universities, 
Oxforde  or  Cambridge,  preachers;  the  two  second 
senior  ffellowes,  graduates  and  divines,  the  first  of  them 
to  l»e  an  approved  scholmaster,  and  the  second  to  be  a 
sufficient  scnoller  to  be  usher  of  the  schole,  the  two  first 
of  the  sixe  chauntere  to  be  Musicians,  of  sufficient  skill 
in  the  art  of  musique  to  be  Organisles  of  the  college, 
and  to  teach  the  poore  Schollers  musique  and  to  singe, 


EDWARD  ALLEYN  (1 566- 1 626). 

KOl'XDEk  <>K  THE  CoLLBt  K  OK  COI>S  lilKT  IN  DULWICH. 
{/'hiitografihtti  from  a  painting  f-y  an  unknoxvn  artist  in  the 
Dulwich  Picture  Gallery.) 
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and  the  other  fower  chaunters  to  be  singing  men  of  the 
chappel,  all  of  them  single  and  unmaried  £<^ons  ;  and  if 
any  of  them  shall  marry  after  their  admission,  then  he  or 
they  so  doinge  to  be  removed  from  the  college  (ipso 
facto),  and  for  ever  made  uncapable  of  any  place  or 
jpjerment  therein. 

4  Item  35,'  headed  4  The  Office  of  the  Fellowes,' 
is  thus  quaintly  and  exhaustively  set  forth  in 
regard  to  music : 

That  the  two  first  of  the  sixe  chaunters,  alias  junior 
fellowes,  be  men  of  approved  skill  in  musique  to  sounde 
the  organs  in  the  chappell,  and  singe  their  partes  in  the 
quire,  and  shall  prick  all  such  services  and  anthems  as 
the  master  shall  comand  for  the  use  of  the  chappell  into 
faire  Books,  and  also  all  other  songes  and  musiques  for 
the  private  or  publique  use  of  the  college,  both  for  violls 
and  voices,  and  those  they  shall  keepe  faire.  and  at  their 
departure  leave  them  to  the  college  ;  and  they  shall  teach 
the  poore  schollers  to  sing  prick -songe,  and  to  play  upon 
the  violls,  virginalls,  organs,  and  other  instruments,  as 
they  shall*  found  capable,  and  to  teach  and  direct  any 
other  pson  or  jisons  of  the  college  that  are  to  sing  their 
partes  in  the  chappell,  or  any  whom  the  mr.,  warden, 
and  two  senior  fellowes  shall  think  fit. 

And  the  other  fower  of  the  said  chanters,  als  junior 
fellowes,  to  be  singers  in  the  chappell,  and  rwons  well 
skilled  and  exercised  in  prick -songe,  and  to  be  IlK'tl  Of 
handicraft  trades,  vi/.«-.  taylors,  glovers,  imbroderers, 
shoemakers,  or  such  like ;  and  these  fower  Chaunters, 
als  junior  fellowes,  for  avoyding  idlenesse.  shalbe 
imployed  in  their  trades  by  the  appointment  of  the 
master,  warden,  and  fower  senior  fellowes,  or  the  most 
part  of  them,  for  the  general!  good  of  the  college,  both 
in  making  the  poore  schollers  apparell  and  shoes,  and 
otherwise,  as  they  shall  direct,  provided  all  stuff  shall  be 
found  them  at  the  college  charge.  They  shall  also  every 
day,  in  the  afternoone,  teach  and  instruct  in  their  several 
manufactures,  such  and  so  many  of  the  poore  Schollers, 
as  shalbe  found  unfit  for  the  universitye  ;  and  that  they 
may  not  loose  their  musique.  half  the  numlier  shalbe 
taught  the  trades  one  afternoone,  and  the  other  of  them 
the  other  afternoone. 

That  Alleyn  was  familiar  with  the  choral  services 
of  the  Chapel  Royal  and  Westminster  Abbey,  and 
that  he  wished  them  to  be  models  for  those  in  his 
chapel  at  Dulwich,  is  shown  by  4  Item  59/  headed 
'  Orderes  for  the  Chapell  and  the  celebrating  of 
I  )ivine  Service  ' :  it  begins  thus  : 

I  ordaine  and  for  ever  establish,  that  in  all  succeeding 
times  to  come  the  service  which  shall  be  reade  and 
sunge  in  the  said  chappell  shalbe  daily  read  and  sunge 
in  such  manner  and  forme,  as  neare  as  may  be,  as  is 
usually  observed  in  the  King's  Chappell,  or  in  the 
Collegiate  Church  of  S'-  Peter  at  Westminster,  and  that 
the  master,  warden,  senior  and  junior  (fellowes,  and  poore 
schollers  of  the  said  college  on  Sundaies,  holydaies  and 
eves,  in  their  surplices,  and  other  working  dates  in  their 
gownes,  shall  daily  sing  their  partes  in  the  quire  of  the 
said  chappell,  and  if  the  m'-.  warden,  or  any  of  the  senior 
fellows  be  not  present  in  their  singing,  or  cannot  sing 
their  parts  in  the  quire,  that  then  he  or  they  that  shalbee 
defective  therein  shall  find  everie  of  them  at  his  and 
their  own  charge  a  sevcrall  pson  that  can  sing  his  rite  in 
the  quire  to  supplie  his  or  theire  place  that  is  defective, 
untill  hee  or  they  shalbe  able  to  p'forme  the  same. 

The  last  clause  of  this  Item  further  shows  the 
importance  Alleyn  attached  to  the  reading  of 
music  at  sight : 

And  I  farther  ordaine,  that,  if  yt  may  be,  all  the  other 
servaunts  or  officers  of  the  said  College  to  have  know- 
ledge in  prick-songe,  or  to  learnc  the  same  after  their 
coming  to  the  said  college,  and  to  sing  his  or  their  parte 
in  the  quire  also  at  times  convenient. 


4  Item  113,'  a  financial  Statute,  states  that'll 
revenue  of  the  landes  which  I  have  given  1 
said  College,  amounting  to  eight  hundred  p 
per  annum  thereabouts,  shall  be  yearely 
and  devided  in  such  manner  and  sort  as 
ensueth,  that  is  to  say  : 

For  the  diett  for  the  master,  warden  and 
ten  senior  and  junior  fellowes,  after  the 
rate  of  ten  powndes  p  annum  a  piece. 


at 


The  two  first  chaunters  or  junior 
fellowes,  vizt-  organists  to  be  sixe  pounds 
to  each  of  them,  paid  quarterly,  per  annum. 

To  the  said  two  first  chaunters  or  junior 
fellowes,  to  find  stringes  for  their  instru- 
ments, pay,  pennes  and  inck,  for  the 
twelve  poore  schollers,  eleaven  shillinges 
and  viijo-  a  peece,  per  annum.  x%af> \ 

The  other  fower  chaunters  or  junior 
fellowes*  pension,  to  be  vi'  a  year  a  pecce, 
paid  quarterly  p*  annum. 

While  in  this  financial   region  it  may 
without  interest  to  give  a  few  items  from 
and  ends  of  payments  as  recorded  in 
own  Diary  and  in  the  College  accounts  in 
century.    A  4  paire  of  piggs  petty  towes'  o 
'tripe,  cowheel,  and  trotters,'  is.  jod.  /i 
mutton,'  also  u.  lod.  ;  4  ale  for 
two  puppies  cost  3s. ;  4fTor  a  dogge  called  Lid 
'  jxl.  a  man  for  keeping  y*  Dogg  and  ttf 
him,  though  he  learnt  nothing,'  2s. ;  4  an 
tobacko'  (in  1620)  is.;  4  6  doz.  of  tobacco  | 
gd.  ;  4  Coffin  for  a  boy  that  dyed,'  2s 
postman's  Christmas-box  is  thus  recorded  il 
4  for  box  money  to  the  Postman  00.  01.  o.' 
Other  payments,  more  strictly 
than  the  above,  were  as  follows  (the 
set  out  in  modern  form) : 


1617.  Lutestrings  ... 
Giuen  a  noyse  off  trumpeters  y« 

sounded  - 

1618.  giuen  trumpeters  a  twelfe  day  - 
bought  5  songe  bookes  for  ye  boyes  - 
a  quier  of  pap  w«  5  rules  for  songes  - 

1 6 19.  giuen  2  dromes  &  a  fyfe  yt  playe  Here 
pd.  for  2  tenners  &  1  treble  vialls 

1620.  pd.  for   another  tcnore   viall  wch 

makes  6  in  all  - 

1630.  pd.  Mr.  Walker  for  a  newe  pair  of 

Virginals  for  the  Schoole 

1631.  Mending  the  Base  Violl  - 

1632.  for  the  Virgenalls  mendinge 
1635.    for  tuneing  the  schoole  organ  - 

pd.  Richard  Crane  for  singing  in  the 
chapell  this  quarter 

1669.  for  a  paire  of  Harpsi  calls  and  frame 

with  lock  and  key  for  ye  musicke 
school         -  -  - 

1679.    rfor  a  paire  of  Harpsi  calls  for  yc 
Colledge  vse 

1670.  Bookes  for  y«  Musicke  Schoole 
1695.    for  Patricks  Psalms  - 

1725.    Paid  for  Mr.  Reading's  book  [of| 

anthems  

for  a  spinnet  - 
for  Dr.  Greens  anthems  • 
for  binding  the  same 


,0 


1727. 

1743- 


10 
2  2 
2  : 

3 

(In  estimating  the  above  amounts  the  difference  tr 
value  of  money  then  and  now  must   be  taken 
consideration. ) 
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The  'noyse  off  trumpeters,'  recorded  in  the 
ir  161 7,  is  still  heard  on  Founder's  Day,  two 
mpets  and  two  trombones  being  used  with  the 
pin  to  accompany  the  service  in  the  Chapel, 
ityn  records,  under  date  1622,  that  'Charles 
issy  and  his  cosen  Ned  Collins,  2  shagbuttes 
i  a  cornett  dind  here.'  The  foregoing  extracts, 
well  as  the  Statutes,  go  to  prove  that  music 
.  played  an  important  part  in  the  history  of 
ilwich  College. 


doubtless  a  portable  organ  purchased  from  an 
instrument  dealer  (or  maker)  in  St.  Paul's 
Churchyard,  where  book  and  musicsellers  had  their 
places  of  business.  A  portion  of  the  case  of  this 
old  organ  is  still  preserved  in  the  Chaplain's 
house.  On  May  23  there  was  a  payment 
for  *j*  pew  for  ye  orgaines,'  and  on  May  27  an 
entry  reads  'pd  given  mr.  burward  for  tuning 
ye  orgains  00.02.06,'  and  on  June  24  Mr.  Hopkins 
(appointed  organist  on  the  preceding  March  26) 


the  CHAPEL. 

{Photograph  by  Messrs.  Xtgrttli  6"  /.ambra.) 


"ith  regard  to  the  organs  of  the  chapel,  there 
Wwrs  to  have  been  no  instrument  or  organist 
1  the  time  of  the  consecration  in  16 16.  On 
*M  27,  1618,  Alleyn  records  that  he  4  bought  a 
1  '^gaines  for  ye  chapell  off  mr.  gibbs  of  powles, 
&  02.0,'  and  '  water  to  feche  them  &  to  feeld 
'  Helpte  to  carie  them,  00.02.03.'    This  was 


was  paid  £2  \os.y  'His  qtrs  wagis.'  In  1619 
Alleyn  paid  los-  to  lmr-  burett  for  a  dyapason 
stop  to  my  organe  &  other  allteracons,'  and  in 
July  there  were  payments  under  '  organ  case 
charges,'  which  included  '3  dozen  and  5  pipes 
and  6  rownds  tuning'  (12^.  dd.),  and  '4  yrds  of 
blewe  callyco  for  drawing  out  off  ye  orgainnes '  at 
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'  14(1  ye  yrd.'  A  curious  entry  occurs  in  the  year 
1620  : 

pd.  mr.  burett  for  mending  y«  bellowes  & 
tuning  yc  orgaine  &  making  ye  Conveighaunce 
for        Starrs  turning         ....  i^j. 

This  was  a  quaint  mechanical  device  which 
caused  two  gilt  stars  to  revolve  in  the  front  of  the 
case  when  the  organ  was  used  ;  according  to  the 
direction  of  the  revolutions  of  these  stars, 
the  player  could  tell  if  the  bellows  were  being 
properly  inflated. 

It  is  quite  possible  that  the  above-named  organ 
builders,  Burward  and  Burett,  were  one  and  the 
same  person,  if  not,  indeed,  the  John  Burrard  who, 
in  1625,  repaired  the  organ  in  Westminster  Abbey 


JOHN  READING. 

ORt'.ANI.sT  of  DULWICH  COLLBGI  PBOM  1696  To  1698(f), 
'VRT   NEVKR  AUMITTKIl." 

Krom  an  oil-painting  by  an  unknown  aitfal  in  the  Picture  Callery, 

1  >ul»  iuh. 

(rholografiktJ  by  Mr.  Il\  //.  SUck*.) 

and  from  whose  bill  Orlando  Gibbons  'cut  him  off 
ten  shillings.'  In  1622  a  Mr.  Hamden  was  paid 
by  Alleyn  the  sum  of  1 5*.  1  for  mending  yc  orgaynes 
and  making  3  or  4  newe  pipes  for  a  dyapason.'  A 
distinguished  organ- building  name  appears  in  the 
following  entries  from  the  account  books  : 


J 668.  23  Nov.  pd.  Mr.  Dalham,  an  organ 
maker,  when  he  examined  all  our  old 
organ  pipes  and  layd  them  in  order  • 

pd.   Mr.  ffelgate  a  musick  master  for 

his  opinion  

1669.    15  March  &  20  July.  Mr.  ( icorge  Dalham 

was  paid  in  two  instalments  for  com- 

pleating  our  organ  in  the  ( 'happell 
1685.    To  Mr.  Touissaints  Dallam  his  quarters 

salary  for  lookeing  to  the  organ  - 


£ 


10 


So   6  6 


10 


The  name  of  Touissaints  Dallam  is,  we  believe, 
new.  These  entries  almost,  if  not  entirely,  refutethi 
statement,  recorded  on  a  plate  affixed  totheprea 
instrument,  that  Father  Smith  built  an  organ 
Dulwich  College,  more  especially  as  his  named 
not  appear  in  the  published  volumes  of  aecoonn 
&c.  In  1722,  after  Smith's  death,  the  organ 
removed  to  the  west  end,  therefore,  by  inferenc 
it  formerly  stood  near  the  altar.  In  1759  a 
organ  was  built,  by  England,  'for  the  sum  of  £, 
and  the  old  one.'  Although  the  instrument 
been  to  some  extent  modernised,  the  original 
case  with  its  front  gilt  pipes  has  been  reuia 
The  diapasons  are  beautiful  specimens  of  Englan 
work.  Of  a  total  of  eight  stops  on  the  gfl 
organ,  four  are  mutation  stops,  including  1 
example  of  a  '  Mounted  cornet.'  On  the  <4 
organ  is  a  curious  stop  of  the  reed  species  labe 
'  Vox  humana '  by  a  re-constructor  of  the  instnii 
who  must  have  had  a  lively  imagination.  It 
be  of  interest  to  mention  that  one  Ahnh 
Jordan  was  a  tenant  of  the  College,  and  that 
house  was  burnt  down  on  March  13,  172'. 
this  fire-consumed  habitation  the  residence  of 
inventor  of  the  Swell  organ  ? 

The  roll  of  organists  of  Dulwich  College  tad 
some   interesting   names.      The   first,  Tho 
Hopkins,  who  held  office  from  161 8  to  16:1, 
already  been  mentioned.     To   him  sue 
Benjamin  Cosyn,  who  held  the  post  for  nearly; 
years.     His  name  is  associated  with  '  Be 
Cosyn's  Virginal  Book,'  now  in  the  Royal 
Library,  Buckingham  Palace.    Hawkins  ■ 
Benjamin  Cosyn  was   'a   famous  com 
lessons  for   the   harpsichord,  and  pro' 
excellent  performer  on  that  instrument.'  In 
four  years  after  he  had  left  Dulwich,  he 
organist  of  the  Charterhouse  (see  The  Mi 
Times,    December,    1903,    p.    780,  for 
particulars  concerning  this  appointment, 
first  made  known).  Dr.  Cummings  jjossesses 
voluntaries,  in  manuscript,  by  Cosyn. 

The  choral  service  at  Dulwich  had 
suspended  during  the  Commonwealth. 
Restoration  Archbishop  Sheldon  became 
of  the  College.  In  1664  he  appointed  a  coi 
to  inquire  into  the  administration  of 
foundation.  '  Concerning  y*  Chappell  and 
Service,'  this  committee  reported  : 

'We  find  that  the  service  by  statute  is  appointed  to  M 
performed  as  near  as  may  be  to  yc  forme  of  y*  Km^ 
<  happell  or  S»-  Peter's  Westminster.  But  that  bj 
iniquity  of  the  late  tymes  their  quire  and  singing  M 
down,  their  organ  broken  to  pieces  and  carried 
The  Master,  Warden,  and  fellows  and  boys  for!«Uet 
to  weare  surplices,  their  Communion  table  lorncd  en 
ways  East  and  West  and  severall  other  disorders  no* 
crept  in  and  continued  to  the  lyme  of  this  \isiutiae 
Whereupon  we  thought  fitt  to  order  them  to  rarnid 
themselves  with  surplices,  which  is  done  ....•( 
lastly  finding  their  rents  well  increased  and  that  thr 
begin  to  be  in  stock  of  money,  we  have  ordered  thea 
and  they  are  willing  to  it,  to  provide  as  formerly  tbc 
had,  a  small  organ  fitt  for  their  (  'happell,  that  tbey  mi; 
have  their  service  there,  according  to  the  statute  as  w» 
to  ( 'at  bed  rail  fashion  as  may  be. 
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Vtober,  1667,  as  a  result  of  this  Report,  the 

ibishop,  as  visitor,  thus  decreed  'concerning 

I  happell  and  Divine  Service 1 : 

iVe  do  Order  and  Enjoyn  That  according  as  the 
itotes  of  the  sd  College  Ordain,  And  according  to 
r  (  ommission  in  the  Visitation  We  have  Directed  & 
jointed  to  the  Service  of  God  in  the  Chappel  of  the 
College  be  obsenred  &  performed,  as  near  as  may  be 
ording  to  the  I'atterne  of  His  Majesty's  Chappel  or 
Peters  Church  Westminster  [the  Abbey],  And  that 
&eu  as  may  1*  the  sd  Chappel  in  all  things,  be  kept 
nfonneable  to  His  Majiy*  Chappel  or  St.  Peters 
arch  Westminster  aforesd.  Ana  that  the  Master, 
irdcn  A:  Fellows  of  the  s»j  College  forthwith  take  it 
5  consideracon,  to  provide  a  good  Organ,  as  formerly 
re  hath  been  for  the  Use  ft  more  Solemn  Service  of 
d  inthevl  Chappel,  which  s<*  Organ  shall  be  provided 
Set  up  in  the  s<J  Chappel  before  our  Lady  day  which 
Jl  be  in  the  year  of  our  Lord  1669. 


Mr.  Francis  Forcer,  who  was  duly  appointed,  has 
not  found  his  way  into  biographical  dictionaries  of 
music,  except  Dr.  Cummings's  Primer.  In  the 
1  Dictionary  of  National  Biography '  he  is  credited 
with  having  been  a  composer  of  music,  that  is 
assuming  the  Dulwich  organist  is  the  same  Francis 
Forcer  as  there  recorded,  of  which  there  seems  little 
doubt.  Moreover,  he  is  mentioned  by  Hawkins  in 
his  4  History  of  Music  '  (pp.  701  and  703,  foot-notes, 
of  the  Novello  edition)  as  *a  musician  and  the 
composer  of  many  songs  printed  in  the  "Theater  of 
Music,"  published  by  Henry  Playford  and  John 
Carr  in  the  years  1685,  1686,  and  1687.'  Several 
of  his  songs  are  contained  in  Playford  s  1  Choice 
Ayres,  Songs,  and  Dialogues'  (1675  and  1679),  an 
Overture  and  Eight  Tunes  by  him  are  in  the  library 


r. 


1*  w 


THE  OLD  COLLEGE  AT  THE  PRESENT  TIME. 
(r holograph  by  Mr.  C.  If.  /ttnth.) 

*ot  only  did  the  Archbishop  'order'  the  of  Christ  Church,  Oxford,  and  a  Jig  and  Gavotte 
borities  to  restore  the  choral  service  and  to  in  the  British  Museum  Library  (Add.  MSS. 
wide  a  good  organ,'  but  he  recommended  them  29,283,  and  31,403).    Forcer,  who  held  the  Dulwich 


'*A  organist,  as  the  following  letter  shows 

S  n.— I  have  heard  a  very-  good  report  of  the  bearer 
'  Forcer,  both  of  his  skill  in  Musick,  which  may 
wler  him  very  fill  to  be  your  Organist,  and  of  his  civill 
<»e»our  and  sobriety  of  life,  which  may  recommend 
M»  (or  your  society.  If  therefore  you  shall  chuse  him 
M  organist  I  thinke  you  will  doe  yourselves  a  good 
^■ce  and  that  which  wilbe  acceptable  to  me  who  am 

Your  very  affectionate  friend 
-unbrth  House,  October  19,  1669.         G"  Bl  Cant- 
lor  my  very  good  friends  the  Master,  Warden  and 
■eikrwes  of  God's  guift  Colledge  at  Dulwich. 


organistship  for  two  years  only — October,  1669, 
to  November,  167 1 — became  (r.  1697)  joint  lessee 
of  Sadler's  Wells  music-gardens.  The  dates 
of  his  birth  and  death  are  approximately  given  as 
1650  and  1705,  though  the  first  date  might  be  an 
earlier  one,  unless  he  was  appointed  to  Dulwich  at 
the  age  of  nineteen.  It  was  during  Forcer's  regime, 
or  a  little  later,  that  the  following  memorandum  is 
recorded  on  the  cover  of  the  College  account  book 
between  August,  1669,  and  February,  1673  :  '  The 
organist   must   have    yearly   to  find  string  for 
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instruments,  paper,  pens,  and  Inck,  for  ye  12 
scholars  01.  3.  4,  which  is  5*.  xod.  per  quarter.'  In 
those  days,  therefore,  the  organist  was  also  the 
music-master  of  the  College. 

The  successor  to  Francis  Forcer  also  was 
'  recommended '  by  the  Archbishop  (Sheldon).  His 
secretary,  Miles  Smith  (the  author  of  a  metrical 
version  of  the  Psalms),  wrote  to  the  Master  and 
Warden  stating  that  while  the  Archbishop,  not 
willing  '  to  make  himselfe  a  judge  of  that  profession 
of  Musicke,  hath  deputed  you  the  Master  and 
Warden  of  y«  said  Colledge  in  his  stead  to  elect 
choose  and  admit  into  ye  said  place  such  person  as 
you  in  your  judgments  (you  the  Warden  especially 
being  skilled  in  musick)  shall  think  fitt  for  it. 
And  because  His  Grace  hath  heard  very  well  of  a 
young  man  one  Albertus  Bryan,  both  for  his 
sobriety  of  Life  and  good  Proficiency  in  Musick 
and  skill  upon  ye  Organ,  His  Grace  therefore 
recommends  him  to  your  consideracion,  to  be 
elected  into  that  place  if  you  the  Warden  shall  in 
your  judgment  approve  him  as  fitt  for  it.  And  soe, 
I  rest,  your  most  humble  Servant,  Milks  Smyth, 
by  his  Graces  Command.  Lambeth  House, 
Jan  10,  167J,.'  Mr.  Albertus  Bryan,  being  thought 
*  fitt,'  was  accordingly  appointed. 

Various  writers  have  assumed  that  this  Albertus 
Bryan,  of  Dulwich,  is  one  and  the  same  person 
as  Albertus  Bryan,  or  Byrne  (the  name  is 
variously  spelt),  successively  organist  of  St.  Paul's 
Cathedral  (1638-1666)  and  Westminster  Abbey 
( 1 666-1 669).  If,  according  to  his  petition  to 
Charles  II.  for  the  organistship  of  the  Chapel 
Royal,  Bryan  was  appointed  organist  of  St.  Paul's 
Cathedral  at  the  age  of  seventeen,  he  was  born  in 
162 1,  therefore  in  1672  he  must  have  been  fifty 
years  of  age,  and  no  longer  the  '  young  man '  of 
the  Archbishop's  recommendation  ;  moreover,  if 
Bryan  (or  Bryne)  had  held  such  important  posts 
as  those  of  St.  Paul's  Cathedral  and  Westminster 
Abbey  the  Archbishop  would  scarcely  have  said 
(through  his  secretary)  that  he  had  '  heard 
very  well  of  him.'  It  may  therefore  be  assumed 
that  the  Dulwich  Bryan  was  a  son  of  his 
more  distinguished  father,  as  stated  in  West's 
1  Cathedral  Organists,'  and  not  the  St.  Paul's 
Cathedral  and  Westminster  Abbey  organist. 

Following  the  expulsion  of  Charles  Garraway 
(organist  from  1678  to  1696)  no  appointment  was 
made  to  the  organist's  fellowship  until  1698.  It  is 
on  record,  however,  in  the  Register  that  '  John 
Reading  was  organist  during  the  intervening  two 
years  and  upwards  yet  never  admitted  to  the  status 
of  a  fellow.'  This  John  Reading,  whose  portrait 
is  in  the  picture  gallery  of  the  College  and 
is  reproduced  on  page  440,  was  a  musician 
of  great  repute  in  his  time.  Born  in  1677.  he 
became  one  of  the  children  of  the  Chapel  Royal 
under  Dr.  John  Blow  and  thereafter  undertook 
the  temporary  organistship  of  Dulwich  College. 
In  1702  he  was  appointed  'Junior  Vicar  and  Poor 
Clerk  '  of  Lincoln  Cathedral,  and  two  years  later 
'  Instructor  Choristarum  in  musica  vocali '  in  the 
same  cathedral.  He  afterwards  returned  to 
London    and    held    organist    appointments  at 


St.  John,  Hackney,  St.  Dunstan-inthc  W 
St.  Mary  Woolchurchaw,  I^ombard  Street, 
St.  Mary  Woolnoth  ;  he  died  September  1 
Reading  was  a  composer  of  both  sacrec 
secular  music,  and  manuscripts  of  his  composial 
are  preserved  at  Lincoln  Cathedral  and  in  Dura 
College.  That  this  John  Reading  was  the  nil 
of  '  Adeste  Fideles '  is  doubtful  :  the  tune  J 
have  been  composed  by  John  Reading,  orJ 
of  Winchester  Cathedral  and  College  J 
composer  of  '  Dulce  Domum/  but  the  origiil 
'  Adeste  Fideles '  is  extremely  obscure. 

There  is  no  need  to  refer  to  all  the  orp-ji 
nearly  thirty,  who  have  held  office  at  1>uM 
College.  It  may  be  mentioned,  however,  thjrl 
forty-one  years  (1816  to  1857)  the  post  was ■ 
by  three  clergymen  in  succession — the  Rev  01 
Thurston  Linley,  the  Rev.  George  Suckling  Bro^ 
and  the  Rev.  Edward  Augustus  Giraud.  The 
of  this  clerical-organist  trio  was  a  son  of  T 
Linley,  of  Bath,  and  therefore  a  member  of 
distinguished  family  of  musicians  which  u 
Mrs.  Sheridan.  An  eccentric  and  absent 
parson,  the  Rev.  Ozias  T.  Linley  held  a 
canonry  at  Norwich  previous  to  his  be< 
organist  at  Dulwich  in  1816.  On  one  oca 
Norwich  he  preached  a  sermon  of  Bishop  H 
After  the  service,  as  the  procession  was  proc 
to  the  vestry,  the  Bishop  of  Norwich  turned 
preacher  and  said :  1  Mr.  Linley,  I  am 
obliged  to  you  for  the  excellent  sermon  you 
As  for  his  own  sermons,  the  Rev.  Oa 
considered  them  of  such  little  worth 
no  further  use  for  them  as  organist  of 
he  gave  them  to  the  chambermaid  Mi  ligfct 
fire  with  them  every  morning  until  they 
consumed. 

Dr.  Cummings  relates  a  funny  story .d(^P 
Ozias  Thurston  Linley.    Whenever  that  fB 
gentleman  read,  as  the  lesson  for  the  M 
third  chapter  of  Daniel,  he  declaimed  ksr*S| 
printed  in  the  Bible :  'That  at  what  time  ven 
the  sound  of  the  cornet,   flute,  harp, 
psaltery,  dulcimer,  and  all  kinds  of  mundf 
fall  down  and  worship  the  golden  image, 
Nebuchadnezzar  the  king  hath  set  up.'  But 
he  came  to  verses  7,  10,  and    15,  inst 
enumerating  all  the  above  instruments,  Mr 
was  wont  to  say :  '  the  orchestra  as  btfort ' ! 

The  last  of  the  clerical  organists,  the  Rev 
Giraud,  terminated  his  connection  wi 
College  at  the  re-organization  of  the  Foui 
in  1857,  but  not  without  having  secured  an 
of  ^466,  a  '  consideration '  which  he  cont  nud 
enjoy  for  sixteen  years,  after  he  had  become  ■ 
of  Stanningfield,  near  Bury  St.  Edmunds/ 
enjoyed  its  emoluments. 

An  amusing  instance  of  how  the  electiflj 
fellows  was  managed  in  1831  is  furnished  bjj 
following  letter,  written  after  the  death  of  the 
Mr.  Linley,  by  John  Allen,  the  Master,  tfli 
Rev.  Joseph  Blanco  White.  The  allusiai 
'common  musicians'  is  interesting,  as  none  <J 
later  'fourth  Fellows'  (the  organists)  knew  m 
anything,  of  music. 
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March  6,  1 83 1. 

Dear  Blanco, — Poor  Linley,  4th  Fellow  and 
irganist  of  Dulwich  College,  died  this  morning.  Some 
:-  ago  you  had  thoughts  of  offering  yourself  for  the 
ituation,  if  it  should  ever  become  vacant,  and  therefore 
hasten  to  inform  you  of  the  event,  that  you  may 
.r.nounce  yourself  as  a  candidate  without  delay,  in  case 
•jq  are  still  of  the  same  mind. 

S  on  are  aware  of  the  nature  of  the  office.  The 
■rganist  is  a  Fellow  of  the  College,  and  the  late 
klr.  Linley  was  a  clergyman.  The  duties  are  to  play 
be  organ  on  Sundays,  and  instruct  the  children  in 
tmsic— twelve  in  number.  The  emoluments  are  at 
nescni  £160  a  year,  besides  apartments,  commons,  and 
rine.  As  the  organist  is  completely  on  the  same 
ooting  as  the  other  Fellows,  we  wish,  of  course,  to  avoid 
ommon  musicians,  and  to  have  a  man  of  education, 
vitb  the  manners  and  feelings  of  a  gentleman. 

The  election,  from  the  mode  of  conducting  it,  is  to 
he  last  moment  uncertain.  Two  persons  are  chosen  by 
be  electors,  who  are  five  in  number,  and  these  two 
Inw  lots  for  the  situation. 

Let  me  know,  if  possible,  by  Tuesday  morning,  what 
3  your  determination,  as  we  shall  be  overwhelmed  with 
lot  liraiions  as  soon  as  the  vacancy  is  known. — Yours 


will  learn  to  play  the  organ  in  much  shorter  time 
than  you  mention.'  Although  this  attempt  at 
jobbery  was  frustrated,  the  election  of  the  Rev. 
George  Suckling  Browne  served  to  keep  out  a 
'  common  musician '  from  the  organistship  of  the 
College. 

The  Rev.  Joseph  Blanco  White,  the  disappointed 
candidate  who  could  not  play  the  organ — he  was 
then  sixty-six  years  of  age  ! — had  a  curious  career. 
First  a  priest  in  Spain,  he  gave  up  his  belief  in 

I  Christianity.  Then  he  qualified  as  a  clergyman  of 
the  Church  of  England,  and  subsequently  became 

j  a  Unitarian.  He  wrote  several  theological  works 
and  translated  Paley's  Evidences  and  the  Book  of 
Common  Prayer  into  Spanish.  His  claim  to  fame 
rests  on  his  fine  sonnet  on  'Night  and  Death,' 
(published  in  the  Bijou,  1828),  which  Coleridge 
declared  to  be  '  the  finest  and  most  grandly 
conceived  sonnet  in  our  language.' 

Since  1857,  when  the  Rev.  E.  A.  Giraud  began 

'  to  enjoy  his  annuity,  the  organistship  has  again 
been  held  by  professional  musicians.    The  names 
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Rev.  J.  Blanco  White  replied  in  these 

tana  :  Oxford,  March  7,  1831. 

Dear  ALI.EN, — I  shall  be  happy  to  take  my  chance 
of  the  vacant  Fellowship  of  Dulwich  College.  My 
only  difficulty  is  that,  at  this  moment,  I  am  not  able  to 
•ccompany  the  Psalm  tunes  required  at  Church.  If, 
■owever,  you  were  to  allow  me  for  a  time  to  pay  a 
person  who  should  play  and  teach  the  children,  I 
trot  that  my  knowledge  of  music  would  enable  me  in  a 
few  months  to  do  the  Organist's  duty  myself. 

If  there  is  no  objection  to  this  plan,  I  beg  you  will 
eater  my  name  as  a  candidate,  ana  tell  me  what  else  I 
musi  do. 

tVith  many  thanks  for  your  kind  remembrance  of  me, 
1      dear  Allen,  Yours  ever  faithfullv, 

J.  B.  W. 

Master   lost   no  time  in  replying  to  this 
-rkable  letter  from  a  would-be  candidate  who 
not  play  a  psalm-tune  !     He  wrote:  'Dear 
Blanco, — I  am  very  glad  you  propose  to  stand,  and 
»ith  your  knowledge  of  music  I  have  no  doubt  you 


of  those  who  have  thus  officiated  during  the  last 
iiii)  years  are  Henry  Baumer,  James  Brabham, 
Mr.  Edward  I).  Rendall  (now  of  Charterhouse 
School),  and  Mr.  William  H.  Stocks. 

Mr.  John  William  Ivimey,  the  present  organist 
of  1  >uhvich  College,  comes  of  a  very  musical  family. 
Born  at  West  Ham  on  September  12,  1868,  he 
studied  under  Mr.  Henry  Gadsby  and  Dr. 
Warwick  Jordan  at  the  Guildhall  School  of  Music 
and  became  Corporation  Exhibitioner.  He  is  a 
Fellow  of  the  Royal  College  of  Organists,  an 
Associate  of  the  Royal  College  of  Music 
(composition),  and  an  honorary  member  of  the 
Royal  Philharmonic  Academy  of  Rome.  In  1888 
he  was  appointed  an  assistant  music-master  at 
Wellington  College,  and  from  1890  to  1893  he 
held  a  similar  post  at  Harrow  School,  therefore  he 
has  had  good  experience  in  public  school  work. 
For  fifteen  years  he   held   the   organistship  of 
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St.  Paul's  Church,  Onslow  Square,  Kensington,  a 
post  he  resigned  uj>on  being  appointed  to  I  )ul\vich 
College  in  Noveml>er,  1906.  He  formerly  had  the 
direction  of  the  music  section  of  the  South-West 
London  Polytechnic  Institution,  and  he  conducted 
the  London  County  Council  Musical  Society  and 
the  South  Kensington  Choral  Society.  His 
compositions  include  several  orchestral  works,  a 
grand  opera,  five  comic  operas,  a  pianoforte  trio, 
a  Rondo  pastorale  for  violoncello,  and  some 
pianoforte  pieces,  &c. 

The  chapel  services  are  attended  by  residents  in 
the  neighbourhood  and  during  term-time  by  those 
boys  who  live  in  the  boarding-houses  connected 
with  the  school.  The  surpliced  choir  sit  in  the 
gallery  in  front  of  the  organ,  except  during  the 
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vacations,  when,  in  the  absence  of  the  boys,  they 
occupy  places  in  the  body  of  the  chapel.  A 
special  service-book  is  used,  and  the  choir  is 
composed  of  boys  from  the  village — if  Dulwich 
can  now  be  called  a  village — and  four  professional 
and  four  voluntary  men-singers.  The  daily 
services,  at  11.30  and  6.30,  are  without  music; 
the  Sunday  services,  at  11,  3.15,  and  6.30,  are 
choral,  and  there  is  choral  communion  on  the  first 
Sunday  in  the  month.  The  boys  attend  three 
practices  and  the  men  one  practice  each  week. 
The  Chaplain  is  the  Rev.  A.  E.  David,  M.A.,  late 
Archdeacon  of  Brisbane. 

If  Edward  Alleyn  could  come  to  life  again  he 
would  rub  his  eyes  on  beholding  the  extraordinary 
change  the  4  College  of  Cod's  gift  in  Dulwich,' 
which  he  founded  in  161 9,  has  undergone.  It  was 
just  fifty  years  ago  that  an  Act  of  Parliament  was 
passed  which  dissolved  the  old  Cor|)oration  of 
the  College  and  established  a  new  governing  body. 
This  and  subsequent  schemes  of  the  Endowed 


School  Commissioners  entirely  reconstituted 
educational  side  of  Alleyn's  foundation.  Ma 
cent  new  buildings  were  erected  (see  the  illustrata 
on  p.  443),  and  were  opened  by  the  King. 
Prince  of  Wales,  in  1870.    The  number  of 
now  being  educated  at  the  College  is  68:, 
at  Alleyn's  School,  formerly  the  Lower  Scfa 
between  500  and  600.    There  is  also  a 
school,  founded  by  James  Allen,  at  which  3005! 
are  educated.    All  these  educational  institutions! 
I  hilwich  are  under  one  governing  body. 

How  does  Dulwich  stand  to-day  musically 
compared  with  other  public  schools  -Winch 
Rugby  and  Clifton,  for  example  ?    And  what 
Alleyn's  attitude  towards  music  when  he  foun 
the  College  ?    An  answer  to  the  second  quesuo 
furnished  by  the  Statutes,  which  ordain  that 
'  schollers '  should  be  taught  to  '  sing  prick-) 
and  to  play  upon  the  violls,  virginalls,  organs, 
other  instruments,  as  they  shalbe  found  cap 
Thus  it  is  perfectly  clear  that  the  founder  de 
that   music   should   form   part   of  the  re 
curriculum  of  the  College  ;  moreover,  he 
mentions  that  the  'schollers'  should  'not 
their  musique.'    At  the  time  the  College 
reconstituted  no  one  seems  to  have  though 
preserving  the  intentions  of  Alleyn  in  re 
music  ;   as    a    distinguished   musician  re 
observed,   1  Dulwich   had  every  opportunity! 
becoming  one  of  the  finest  music  schools  ii 
country.'    But  instead  of  being  an  integral 
the  educational  system  of  the  College,  music  i 
optional  subject.    Unlike  nearly  all  public: 
and  notwithstanding  the  importance  the  fan 
attached  to  music  in  framing  the  original  stac 
the  music  at  Dulwich  (in  both  the  Upper 
Lower  Schools)    is  under   the   charge  of 
masters  and  not    professional  musicians, 
credit  must,  however,  be  given  to  Mr.  Hubert] 
Doullon,  himself  an  old  Alleynian,  who  hasch 
of  the  music  in  the  Upper  School,  and  to 
E.    F.  Carrick,   who  supervises   music  in 
Lower  School,  for  much  excellent  work  dc 
the  school  concerts  and  in  the  encourage 
given  to  l>oys  to  learn  music. 

Private  lessons  are  given  '  out  of  school 
in  instrumental  music.    The  school  choir— M 
hoped  that  all  boys  who  are  able  will  join ' — « 
for  an  hour  on  Tuesday  afternoons  '  after  set 
and  the  altos  and  tenors  and  basses  have  sp 
practices  on  two  separate  days  for  twenty-l 
minutes  immediately  after  mid-day  dinner, 
orchestra — 'all    members    of   the  school 
eligible' — rehearses   for  one  hour  a  week 
school  on  Fridays.    The  choral  works  rea 
Informed  are  Parry's  '  Pied  Piper  of  Ha 
Handel's  '  Samson,'  and   Stanford's    '  Rev< 
while  the  orchestra  have  essayed  the  'Wifloi 
Tell '  and  'Son  and  Stranger'  overtures. 

There  are  singing-classes  for  the  junior  form 
which  are  compulsory  for  all  boys  who  do  n» 
learn  drawing  :  in  these  sight-singing  is  part  of  tl 
curriculum.  In  the  large  Hall  of  the  College  is 
divided  organ  built  by  Martin,  of  Oxford,  which 
used  at  daily  prayers,  for  Sunday  recitals  and 


Digitized  by  Google 


THE  MUSICAL  TIMES. — July  i,  1907. 


445 


xj!  concerts  :  this  instrument  was  partly  pre- 
«1  by  Canon  Carver,  late  Master  of  Dulwich. 
s  to  the  importance  of  music  as  an  educational 
lence  we  may  quote  the  words  of  so  high 
authority  on  public  school  life  as  the  Rev. 
on  Glazebrook,  late  headmaster  of  Clifton 
ege,  of  which  Mr.  A.  H.  Peppin  is  the 
ic  master.  The  quotation  is  from  an  illustrated 
le  on  Clifton  College  which  appeared  in 
Musical  Timks  of  April,  1905  : 

ITie  object  which  we  have  set  before  us  for  the  last 
ht  years  is  to  give  music  a  definite  place  as  an  integral 
t  of  a  liberal  education.  Therefore,  though  we  have 
Icomed  exceptional  talent  and  tried  to  develop  it,  we 
rt  thought  chiefly  of  the  influence  of  music  upon  the 
ool  as  a  whole.  Not  that  every  boy  should  learn 
Jer  to  sing  or  to  play  an  instrument, — only  aliout 
t-third  of  the  whole  number  do  so — but  that  every 
f  should  feel  music  to  be  part  of  his  life.  Thanks  to 
.  Peppin,  and  the  able  masters  who  work  so 
moniously  with  him,  a  large  measure  of  success  has 
n  attained. 

XCf  ago  I  learned  from  John  Farmer,  at  Harrow,  to 
ud  music  as  a  moral  agent.  Unison  'house-singing' 
be  type  which  he  invented  has  been  an  institution  at 
(too  for  a  dozen  years.  The  good-fellowship  and 
d  feeling  which  are  promoted  by  all  singing  together, 
tther  they  have  voices  or  not,  do  not  cease  with  the 
Dent,  but  are  a  permanent  influence  making  for 
ty.  Xor  is  it  less  important  that  familiarity  with 
tiesome  words  and  tunes  defends  the  mind  and  the 
I  from  much  that  is  trivial  or  base  in  the  popular 
p  of  the  day.  This  kind  of  singing  has  been 
riy  encouraged  by  Mr.  Peppin,  though  he  has  left 
management  of  it  to  amateurs.  His  own  principal 
tk  has  been  to  give  music  the  intellectual  hold 
bout  which  it  cannot  exercise  its  full  powers. 
Ijr  various  means  a  remarkable  degree  of  interest  has 
n  aroused.    The  average  boy,  who  can  neither  play 

sing,  at  least  testifies  to  the  reality  of  music  by  his 
iosms.  He  can  judge  solo  performances  with  only 
rial  reference  to  the  popularity  of  the  player.  He 

often  show  a  real  appreciation  of  long  orchestral 
«.  and  discuss  them,  if  not  with  knowledge,  at 
t  with  pleasure.  Indeed,  it  is  delightful  to  sit 
»g  the  school  at  an  orchestral  concert  for  which 

Peppin's  lectures  have  prepared  them,  and  see  how 
lligently  the  boys  enjoy  music  of  a  high  class.  This 
lies  an  atmosphere  at  once  critical  and  sympathetic', 
rii  is  highly  favourable  to  all  degrees  of  ability. 
«ge  hoys,  who  cannot  expect  ever  to  play  well,  are 
ooraged  to  a  degree  of  careful  effort  which  disciplines 

mind  and  trains  the  perceptions  better  than  some 
»I*r  school  subjects.  Those,  again,  who  have  a 
Vrate  gift  make  the  most  of  it,  and  often  play 
pn>inglv  well :  so  that  there  are  now  individual 
*^  which  can  give  as  good  a  concert  as  the  whole 
ool  could  offer  ten  years  ago.  And  the  few  boys  of 
I  talent  are  greatly  benefited.  In  the  attitude  of 
*n  tbey  find  at  once  a  stimulus  to  effort  and  a  check 
«  pretension,  for  they  have  not  that  consciousness  of 
ralaxity  which  is  the  root  of  affectation. 
Mellectual  and  moral  influences  unite  in  the  chapel 
iK*-    The  increased  love  of  music,  together  with 

*rjnderful  improvement  of  the  choir,  has  lent  a  new 
**  to  worship,  without  in  any  degree  diminishing 
*«nce.  Again  and  again  I  hear  from  old  boys  that 
*  of  their  happiest  recollections  of  Clifton  are 
*ected  with  the  psalms  and  hymns  which  they 
ratd  to  love  there. 

He  who  cherishes  such  memories  is  under  the  spell  of 
*c  stilL  He  has  taken  with  him  into  manhood  a 
■ability  to  that  great  art  which  is  second  only  to 
w0' m  the  power  to  refine  feeling  and  interpret  life, 
hen  music  is  not  a  thing  apart,  making  for  singularity, 
«  *oven  into  the  texture  of  a  liberal  education,  the 
*d  in  which  it  lives  cannot  but  be  sympathetic  and 

■tat 


Need  anything  more  be  added  to  such  a  tribute 
to  the  value  of  music  in  the  life  of  a  great  English 
public  school  ? 

No  account  of  I  >ulwich  College  would  be 
complete  without  even  a  brief  reference  to  the 
famous  Picture  (lallery,  'one  of  the  finest  private 
collections  in  the  world,'  as  Mr,  T.  Hodgkins,  the 
curator,  proudly  asserts.  The  collection  of  pictures 
bequeathed  by  Alleyn,  founder  of  the  College, 
received  a  valuable  addition  in  the  Cartwright 
bequest  of  1686,  and  later  in  the  Bourgeois  bequest 
of  181 1.  The  splendid  works  of  art  comprised 
in  the  latter  were  collected  before  1807 
by  the  celebrated  picture-dealer  Noel  Joseph 
Desenfans,  who  bequeathed  them  to  Sir  Peter 
Francis   Bourgeois,  one  of  the  early  members 
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of  the  Royal  Academy.  Three  weeks  before  his 
death  —  which  took  place  early  in  181 1 — Sir 
Francis  Bourgeois,  as  he  was  commonly  called, 
made  a  will  in  which  he  left  to  the  authorities  of 
Dulwich  College  his  collection  of  pictures,  371  in 
number.  A  special  building,  part  of  which  is  the 
mausoleum  of  Sir  Francis  Bourgeois,  was  erected 
to  receive  this  magnificent  gift.  Here  may  be 
seen  many  notable  examples  of  the  I  >utch  school, 
including  specimens  of  Cuyp,  Wouverman,  both 
the  Teniers,  Adrian  Ostade,  Hobbema,  Ruisdael, 
Berchem,  W.  Van  de  Velde,  Rembrandt,  ( ierard 
Dow,  and  others  :  some  fine  pictures  by  Murillo 
and    Velasquez  ;     Rubens    and    Van     Dyck  ; 
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N.  Poussin  and  Watteau  ;  while  English  artists  are 
represented  by  Reynolds,  Gainsborough,  Lawrence, 
&c.  The  portraits  include  several  members  of  the 
Linley  family  (of  Bath),  including  Mrs.  Sheridan 
and  her  sister  Mrs.  Tickell  ;  a  portrait,  by 
an  unknown  artist,  of  John  Reading,  which 
by  kind  permission  of  Mr.  W.  H.  Stocks  we 
are  enabled  to  reproduce  on  p.  440 :  4  Mrs. 
Siddons  as  the  Tragic  Muse,'  by  Sir  Joshua 
Reynolds ;  of  Thomas  Clark,  organist  of  the 
College  from  1 714-17 15  ;  of  Beza,  the  eminent 
Krench  scholar  and  reformer,  whose  name  is 
associated  with  Clement  Marot  in  connection  with 
the  Huguenot  Psalter  ;  and  of  Edward  Alleyn 
(reproduced  on  p.  437),  the  founder  of  the 
'College  of  God's  gift  in  Dulwich.' 


'  THE  REHEARSAL.' 


1  to  give  a  quiet  scheme  of  colour  and  reticen:  •  3 
Those  who  have  seen  the  picture  on  the  nib 
Burlington   House   will   have  no  hesitatior 
saying  that  Mr.  Taylor  has  admirably  succcd 
in  obtaining  that  '  quiet  scheme  of  colour  1 
reticent  tone '  which  give  equal  pleasure  to  b 
eye  and  ear,  and  that  he  has  produced  a  m 
interesting  work  of  art.    The  fact  that  his  psct 
has  been  purchased  by  the  President  and  Coa 
of  the  Royal  Academy  under  the  terms  of 
Chantry  Bequest  is  a  distinction  upon  which 
artist  is  to  be  warmly  congratulated. 

Mr.  I^eonard  Campbell  Taylor  was  bom 
Oxford  on  December  1 2,  1874.  He  was  educate 
the  Oxford  Preparatory  School  and  atChelttml 
College,  where  he  gained  a  scholarship.  He  be 
the  study  of  art  at  the  age  of  eighteen  at 
Ruskin  School,  Oxford ;  he  afterwards  studio 
the  St.  John's  Wood  Art  School,  and  for  ti 


The  sister  arts  of  painting  and  music  are  happily 
harmonized  in  the  picture  entitled  4  The  Rehearsal,' 
now  being  exhibited  at  the  Royal  Academy  of 
Arts  (No.  487  in  Gallery  vii.).  Apart  from  its 
subject,  this  attractive  work  is  invested  with 
additional  interest  to  musicians  in  that  it  is  from 
the  brush  of  Mr.  L.  Campbell  Taylor,  a  son  of  the 
late  Dr.  James  Taylor,  of  Oxford.  As  organist  of 
New  College  from  1865  till  his  death  in  1900,  and 
organist  to  the  University,  Dr.  Taylor  was  held  in 
the  highest  repute,  not  only  for  his  artistic 
musicianship  but  for  his  personal  worth. 

Mr.  Campbell  Taylor  has  not  only  allowed  his 
picture  to  be  reproduced  as  one  of  the  special 
supplements  to  the  present  issue  of  The  Musical 
TlMES,  but  he  has  very  kindly  furnished  some 
notes  on  the  conception  and  subject-matter  of 
4  The  Rehearsal.'  He  says  :  '  My  first  idea  was  to 
paint  a  quartet  only,  and  in  my  original  sketch  a 
sofa  took  the  place  of  the  piano.  But  on  starting 
the  picture  I  came  to  the  conclusion  that  the  piano 
would  serve  to  give  a  greater  sense  of  unity,  and  1 
therefore  introduced  the  fifth  figure  with  the 
keyboard  instrument.  The  piano  which  served  as 
a  model  was  the  identical  one  on  which  Chopin 
played  when  he  gave  his  recitals  in  London  in 
1848,  the  year  before  his  death  :  it  was  kindly 
placed  at  my  disposal  by  Messrs.  Broadwood, 
by  whom  the  instrument  was  made.  I  frequently 
had  in  my  mind  Schumann's  Pianoforte  quintet,  to 
which  Mr.  Herbert  Thompson,  in  his  article  in 
your  June  issue,  refers.  Several  people  have  told 
me  that  ladies  wearing  the  crinoline  never  played 
the  violin  ;  but  I  fancy  there  must  have  been  some 
who  thus  attired  did  perform  on  the  instrument  in 
private,  even  if  not  in  public.  The  standing 
figure  and  the  girl  at  the  piano  are  both  regular 
models.  The  girl  in  the  foreground  is  a  Surrey 
farmer's  daughter  :  the  violoncellist  an  old 
repairing  tailor  who  lives  at  Oxford ;  and  the 
viola  player  a  well-known  London  restaurant 
keeper.  The  picture  hanging  on  the  wall  is  the 
engraved  portrait  of  Purcell.    The  main  idea  was 
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years  at  the  Royal  Academy  Schools.  He 
exhibited  at  the  Royal  Academy  in  1S0S,  ' 
with  the  exception  of  one  year,  has  since  conrj 
to  do  so.    His  pictures  also  have  been  exhib 
at  the  New  Gallery,  Paris  Salon,  and  in 
Provinces.    After  a  residence  in  London  oft* 
years,  Mr.  Taylor,  four  years  ago,  removed 
Hindhead,  Surrey,  to  live  amid  rural  surroundi 
congenial  to  an  artist  mind.  His  brother,  Mr  0 
M.  C.  Taylor,  is  one  of  Dr.  Harford 
assistants  on  the  music  staff  at  Eton,  and  org* 
of  the  Lower  Chapel  ;  his  sister,  Miss  May 
Taylor,  is  a  professional  violoncellist  and  a  pup 
Herr  Julius  Klengel.    Thus,  sons  and  daug) 
carry  on  those  high  artistic  traditions  so 
associated  with  their  revered  father. 
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WESTMINSTER  ABBEY. 

(Concluded  from  page  378.) 
THE  ORGANISTS. 

John  Howe,  Master  W'hitt,  and  John  Taylor 

■  the  three  first  recorded  organists  of  Westminster 

>bey ;  they  successively  held  office  between  the 

us  1549  and  1570.    If  they  are  unknown  to 

ne,  not  so  is  Robert  White,  Wight  or  Whytt, 

;.m:-t  from  1570  till  1574,  who  may  have  been 

:  Whitt  mentioned  above,  or  some  relative  of  his. 

hough  little  is  known  of  his  biography,  White 

mentioned  by  Thomas  Morley,  in  his  4  A  plaine 

i  tasie  Introduction  to  practicall  musicke,'  as 

ng  equal  in   rank   to  Orlando  Lasso,  and 

w  Baldwine,  '  singing  man  of  Windsor,'  in  a 

nuscript  written  in  1591,  says,  in  recounting  the 

ncipal  composers  of  his  age : 

I  will  begin  with  White,  Shepperd,  Tye,  and  Tallis, 
arsons.  Gyles,  Mundie,  th'oalde  one  of  the  Queen's 

illis. 

Vhite  succeeded  Christopher  Tye  in  the 
anistship  of  Ely  Cathedral,  and  he  may  have 
tried  Tye's  daughter.  He  graduated  in  Arts  and 
sic  at  Cambridge,  and  entered  upon  his  duties 
iVestminster  in  1570.  He  died,  probably  from 
1  plague,  at  Westminster  between  November  7 
lii,  1574,  and  was  buried  at  St.  Margaret's 
irch.  He  bequeathed  to  his  father,  Robert 
ite  '  the  some  of  three  poundes  ....  and  all 
h  his  household  stufe  and  goodes  wc''  he  did 
Ige  unto  me  at  or  before  his  cominge  to  me,' 
n  which  it  seems  that  his  father  lived  with  him. 
ong  the  bequests  is  one  to  his  daughter 
rgery  White  of  *  six  syluer  spones  and  a  mazer 
was  her  late  graundmothers,'  and  he  left  1  to 
ry  of  my  skollers  to  eche  of  them  iiii'"    For  a 

of  White's  compositions  and  further  details 
cerning  this  worthy  musician,  the  reader  is 
rred  to  Grove's  '  Dictionary  of  Music  and 
sicians,'  vol.  iv.,  pp.  451  and  816. 
"be  first  regularly-appointed  organist  of  the 
>ey  was  Edmund  Hooper,  who  became  master 
the  choristers  in  1588  and  organist  in  1606. 

was  also  a  gentleman  and  organist  of  the 
ipel  Royal,  and,  according  to  the  Abbey  records, 
was  occasionally  employed  in  1  mending  the 
ins' and  'pricking  new  song-books.'  Hooper, 
I  was  buried  in  the  Abbey  cloisters,  was 
needed  by  John  Parsons,  at  a  salary  of  ^16  per 
urn  as  organist,  and  ^36  1  $s.  4//.  for  1  teaching 

finding  the  children.'  He  died  in  July,  1623, 
L  liice  his  predecessor,  was  buried  in  the  Abbey 
isters.  Camden's  4  Remaines  concerning  Britain ' 
57)  contains  the  following  epitaph  'Upon  Master 
sons,  organist  at  Westminster ' : 

Death  passing  by  and  hearing  Parsons  play, 
Stood  much  amazed  at  his  depth  of  skill, 
And  said  '  This  artist  must  with  me  away,' 
r  or  death  bereaves  us  of  the  better  still : 
But  let  the  quire,  while  he  keeps  time,  sing  on, 
For  Parsons  rests,  his  service  being  done. 

r  two  short  years — 1623  to  1625 — the  keys  of 
:  Abbey  organ  responded  to  the  fingers  of 
hndo  Gibbons,  one  of  the  most  eminent 
pnists  of  the  stately  fane.    There  is  no  need  to 


dwell  upon  the  fame  of  this  master  musician,  nor 
to  recount  the  details  of  his  all  too-short  life.*  We 
may  pass  on  to  the  Restoration,  merely  mentioning 
that  John  Day,  Richard  Portman  and  Thomas 
Warwick  (or  Warrock)  had  in  the  meantime  and 
in  succession  held  the  post  of  organist.  In  1660 
Dr.  Christopher  Gibbons,  son  of  Orlando  Gibbons, 
was  appointed.  He  had  previously  been  one  of 
the  children  of  the  Chapel  Royal  and  organist 
of  Exeter  Cathedral  until  about  1644,  when  he 
joined  the  Royalist  Army.  At  the  Restoration  he 
obtained  the  dual  appointments  of  organist  of 
Westminster  Abbey  and  the  Chapel  Royal,  like  his 
father  before  him.  In  1664  he  was  created  a 
Doctor  of  Music  at  Oxford  Per  Litems  Pegias, 
on  which  occasion  the  Dean  and  Chapter  made 


DR.  BKNJAlflN  COOKE  ( 1 734- 1793). 

ORt.ANtST  OF   WESTMINSTER   AMHEV   KR<  IM   I762  TO   1 793. 

{From  an  engraving  in  the  possession  of  Mr.  John  S.  Bumpus.) 


him  a  present  of  £5.  He  died  October  20, 
1676,  and  was  buried  in  the  Abbey  cloisters. 
Anthony  a  Wood  does  not  give  him  a  very 
good  character — '  A  grand  debauchee,'  he  says, 
'  He  would  often  sleep  at  Morning  Prayer  when 
he  was  to  play  the  organ.'  In  1666,  Albertus 
Bryan  (Brian,  or  Byrne)  having  been  burnt  out, 
so  to  speak,  at  St.  Paul's  Cathedral,  was  appointed 
organist  of  the  Abbey,  an  office  he  held  for  three 
years  only.  (See  a  reference  to  Bryan  in  the 
article  on  Dulwich  College,  p.  442  of  the  present 
issue.) 

In  1669  began  the  reigns  of  Dr.  John  Blow, 
Henry  Purcell,  and  Dr.  Croft — a  glorious  period — 

*  A  portrait  of  Orlando  Gibbon*  formed  one  of  the  Supplements  to 
The  Musical  Times  of  June,  1906. 
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fifty-eight  years,  till  1727,  which  is  known  and  read  ,  years  successively  held  the  organistship 
of  all  men.  As  biographies  and  portraits  of  this  '  Dr.  Arnold,  were  Robert  Cooke,  son  of  Dr, .Benjasa 
illustrious  trio  of  English  church  musicians  have 
been  already  given  in  this  journal,  there  is  no  need 
to  repeat  the  details  of  their  distinguished  careers.* 
John  Robinson — of  whom  a  portrait  was  given  in 
our  issue  of  April  last — succeeded  Dr.  Croft  in 
1 72  7,  and  held  office  for  thirty-five  years.  According 
to  Dr.  Boyce,  John  Robinson  was  'a  most  excellent 
performer  on  the  organ  ' :  to  posterity  he  is  known 
by  his  melodious  double  chant  in  E  flat.  He  died 
April  30,  1762,  and  was  buried  in  the  north  aisle 
of  the  Abbey,  in  the  same  grave  as  Dr.  Croft. 
During  Robinson's  organistship  the  organ  was 
removed  from  the  north  side  of  the  choir  to  the 
screen. 


Dr.  Benjamin  Cooke,  the  son  of  a  music-seller 
and  publisher  at  the  Golden  Harp  in  New  Street, 
Covent  Garden,  was  appointed  organist  in  1762, 
on  the  death  of  John  Robinson.  A  pupil  of 
Dr.  Pepusch,  Cooke,  at  the  age  of  twelve,  became 
deputy-organist  to  Robinson  at  the  Abbey,  and  he 
was  successively  master  of  the  choristers  ( 1 7^7)  and 

lay-vicar  (1758).    In  1782,  while  still  holding  the  [after  remarked  when  pointing  out  the 


Cooke,  George  Ebenezer  Williams,  and  Thwaj 
Greatorex.    There  is  no  need  to  give  the 
of  their  somewhat  uneventful  lives ;  it  should 
mentioned,  however,  that  Benjamin  and  Rob 
Cooke   fumish   the  second   instance  of  isk 
and  son  having  been  organists  of  Westrrunstt 
Abbey,  Orlando  and  Christopher  Gibbons  hjr- 
set  this  unusual  example. 

By  reason  of  his  melodious  chants  and  dignify 
hymn-tune  4  Westminster,'  the   name  of  J  arc 
Turle  is  known  in  all  the  churches.  Born 
Somerton,  Somersetshire,  March  5,  1802,  he  been 
a  chorister  of  Wells  Cathedral.     At  that  tii 
](i8io)  the  nave  of  that  beautiful  building  ap 
to  have  been  the  recognized  playground  of 
choristers.    There  they  were  wont  to  indolgtj 
juvenile  passion  for  throwing  stones,  ai 
Turle  distinguished  himself  as  'a  good  shot[ 
sending  a  missile  through  St.  Andrew's  nosei 
stained  glass  window !    '  That  was  done  by 
organist  of  Westminster  Abbey/  a  sacristan 


Westminster  organistship,  he  became  organist  of 
St.  Martin-in-the-Fields.  Dr.  Cooke  is  best  known 
by  his  Service  in  G — composed,  as  already  stated 
(p.  372),  for  the  re-opening  of  the  Abbey  organ 
after  the  addition  of  pedals  in  1778— and  his  many 
beautiful  glees,  canons,  &c.  He  made  a  large  and 
important  collection  of  manuscript  music,  now 
preserved  in  the  Library  of  the  Royal  College  of 
Music.  Dr.  Cooke,  who  was  a  Doctor  of  Music  at 
the  Universities  of  Cambridge  and  Oxford,  died  at 
his  house,  Dorset  Court,  Cannon  Row,  Westminster, 
September  14,  1793.  His  remains  were  interred 
in  the  west  cloister.  The  mural  tablet  which 
there  records  his  worth  contains  a  fine  canon, 
composed  by  him  to  be  sung  as  an  appendix  to 
Bird's  Non  twins  Damitte. 

Dr.  Samuel  Arnold  (1740-1802)  succeeded 
Dr.  Cooke.  He  was  connected  with  the  Chapel 
Royal,  first  as  one  of  the  children  and  afterwards 
as  organist  and  composer.  In  1793  he  was 
appointed  organist  of  the  Abbey ;  but  before 
entering  upon  his  church  career,  with  its  attendant 
solemnities,  Dr.  Arnold  was  composer  to  Covent 
Garden  Theatre  and  proprietor  of  Marylebone 
Gardens,  and  director  of  the  music  at  that  place  of 
entertainment.  Although  he  composed  much 
music,  he  is  best  known  as  an  editor  of  Handel's 
works — though  the  4  Arnold  edition '  has  been 
superseded  by  the  German  Handel  Society's 
publications — and  his  '  Cathedral  Music '  in 
continuation  of  Boyce.  Arnold  was  buried  in  the 
north  aisle  of  the  choir  of  the  Abbey,  '  the 
musicians'  aisle,'  where  a  tablet,  erected  to  his 
memory,  contains  some  lines  written  by  his 
son,  S.  J.  Arnold,  the  dramatic  author,  and  for 
some  time  lessee  of  the  English  Opera  House, 
subsequently  the  Lyceum  Theatre. 

The  three  musicians  who,  during  twenty-nine 


*  See  The  Musical  Times  of  February,  1907.  for  Dr.  Blow  ; 
November,    1895,    for    Henry    Purcell  :    and    Septcml>er,    1900,  for 


Dr.  Crofl. 


the  age  of  eleven  Turle  was  sent  to 
studied  under  J.  J.  Goss  and  G.  E. 
organist  of  the  Abbey.     He  held  in  su 
the  office  of  organist  of  Christ  Church,  South' 
and  St.  James's,  Bermondsey.    In  1831, 
death  of  Greatorex — whose  deputy  he  had 
twelve  years   previously — Turle   was  a 
organist  of  Westminster  Abbey,  an  office 
with  distinction  for  fifty-one  years,  though 
the  last  seven  years  (from  1875)  of  that  pet 
active  duties  were  discharged  by  the  pti 
deputy- organist,    Dr.    (now    Sir)   J.  f\ 
Bridge. 

As  a  cathedral  organist,  James  Turle 
fine  example  of  the  old  school — dignified 
reverent.     Like  his  life-long  friend,  John 
he  excelled  in   playing  from   the  old 
bass  scores.     He  had  an  enormous  hand 
one  occasion,  at  the  Prussian  Embassy,  he 
the  Chevalier  Neukomm,  who  boasted  that 
could  extend  his  hand  on  the  keyboard 
octave  and  three  notes.    Turle  quietly  approa 
the  pianoforte,  and  taking  an  octave  and  a 
into  his  enormous  hand,  exclaimed  '  One  more 
luck.'    No  wonder  that  a  roar  of  laughter 
the  triumph  of  the  English  organist  over 
German  composer.    Turle  formally  retired 
active  duty  at  the  Abbey  on  September  26. 1 
when  his  Service  in  1)  was  sung.    He  enjoyed 
well-earned  retirement  for  seven  years,  his  d 
taking  place  on  June  28,  1882.    His  remains 
interred  by  the   side  of  his  wife  in  N'1 
Cemetery.     A  stained  glass  window  to 
revered  memory  has  been  erected  by  one  of  t 
sons  in  the  north  aisle  of  the  Abbey,  of  which 
1  father  had  been  organist  for  fifty-one  years, 
window,  which  nearly  faces  the  Purcell  monum 
contains  portraits  of  Mr.  and  Mrs.  Turk.  (>:!e 
their  sons,  Henry  Frederic  Turle,  was  editor 
■  Xotes  and  Qutrks  from  1878  to  his  preo^ 
death  in  1883. 
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ames  Turle  was  the  first  editorof  the  Westminster 
lilt  Book,  published  by  Messrs.  Novello  more 
1  half  a  century  ago.    The  original  preface  of 

well-known  collection  stated  that  4  the  object 
t  is  to  combine  sufficient  choice  with  order, 
,  by  publication  of  the  arrangement,  to  enable 
congregation  to  join  in  the  Psalms.'  Turle 

the  chant  composer  par  excellence,  and  no 
er  proof  thereof  could  be  furnished  than  by 

Westminster  collection.  In  the  original 
ion  of  the  book  his  splendid  double  chant  in  C 
reset  in  D),  assigned  to  the  fifth  evening  of  the 
ith.  is  headed  '  Purcell  Commemoration  Chant,' 
nteresting  fact  which  does  not  appear  in  the 
lern  editions  of  the  collection.    His  equally 


JAMES  TURLE. 

".AMVT  OK   WESTMINSTER   ABBKV  FROM   1 8  tt   TO  |88». 

Frrm  a  photograph,  kindly  Unt  by  Dr.  It'.  H.  Cutmnings.) 

hymn-tune  '  Westminster  ' — now  so  worthily 
iated  with  Faber's  hymn  4  My  God,  how 
itrful  Thou  art ' — first  appeared  in  4  The 
mist'  (Part  II.,  1836),  edited  by  Vincent 
silo,  as  having  been  4  composed  for  this 
:  by  J.  Turle,'  and  is  named  4  Birmingham,'  for 
I  reason  is  not  known.  It  is  there  set  in  the 
of  L>,  which,  of  course,  includes  a  high  F  sharp 
»e  melody  :  the  lowered  key  (C)  in  which  it  is 
d  in  most  modern  hymnals  has  necessitated  a 
it  re-arrangement  of  the  harmony,  also  the  loss 
he  low  bass  notes  in  the  last  line  of  the  tune ; 
e,  however,  can  be  supplied  by  the  organ. 


As  already  stated,  I  >r.  (now  Sir)  John  Frederick 
Bridge,  from  1869  to  1875  organist  of  Manchester 
Cathedral,  was  appointed  permanent  deputy- 
organist  of  Westminster  Abbey  in  1875.  He 
succeeded  to  the  full  title  of  the  organistship  on 
the  death  of  Mr.  Turle  in  1882,  and  has  therefore 
discharged  the  duties  for  nearly  thirty-two  years. 
An  illustrated  biography  of  Sir  Frederick  Bridge, 
M.V.O.,  appeared  in  The  Musical  Times  of 
August,  1897 — the  second  in  the  series  of  eighty- 
two  similar  articles  which  since  have  been  written 
for  this  journal — to  which  the  reader  is  referred 
for  details  concerning  the  career  of  the  present 
distinguished  holder  of  the  time-honoured  office  of 
organist  of  Westminster  Abbey. 

Dotted  Crotchet. 

The  following  slight  correction*  should  he  made  in  the  June 
instalment  of  this  article  :  p.  370,  col.  2,  line  a.  for  Edward,  read 
Edrnund  :  p.  178,  col.  a,  line  14,  for  Vanderman  read  Vandcman  : 
p.  376,  col.  1,  add  that  a  third  performance  of  liach's  Passion  music  was 
given  on  April  1,  1874,  Barnby  again  conducting. 


THE  COMPETITION  FESTIVAL 
MOVEMENT. 
By  W.  G.  McNauuht. 


of  the  competition 
signs  of  abatement, 
type  are  held  in  the 
this  period  is  the 


The  spread  and  progress 
festival  movement  shows  no 
A  great  many  festivals  of  this 
springtime  months,  because 

natural  culmination  of  the  winter's  work.  It  is 
estimated  that  about  50,000  competitors  have  been 
or  will  be  concerned  in  the  festivals  held  or  to  be 
held  this  year.  The  following  lists  show  the 
geographical  distribution  of  the  chief  centres  : 

North. 


Barrow. 
Blackpool. 
Bramley  (Yorkshire). 
Bury  (Lancashire). 
*Brigg  (N.  Lincolnshire). 
Carlisle. 

Dalton-in-Furness. 
Eskdale  (Whitby). 
Hexham  ( Northumberland). 
Huddersfield  (Mrs.  Suther- 
Hull.  [land's). 
Ilklev. 
'Kendal  (Westmorland). 
Keswick. 

Leigh  (Lancashire). 


Buxton. 
Doncastcr. 
Keighley. 
Leicester. 


Liverpool. 
Lytham. 
Manchester  (2). 
Morecambe  (Lancashire). 
Morpeth  (Northumberland). 
Newcastle. 
New  Brighton. 
Pontefract. 
Preston. 
Southport. 
•Spilsby  (Lincolnshire). 
Swaledale  (Yorkshire). 
Wenslevdale  (Yorkshire). 
Workington  (Cumberland). 
York  (2). 
Mid-England. 
Malvern.  Rutland. 
•Northampton. 
Nottingham. 
Retford. 

South. 

London  (S.  and  S.E.). 
London,  Crystal  Palace 
(Tonic  Sol-fa  Association, 
Church      of  England 
Sunday  School  Institute, 
London   Sunday  School 
Choirs,  Nonconformist 
Choir  Union,  &c). 
Malmesbury. 
Mid -Somerset, 
l'etersfield. 

Stratford  (London  E. ). 
Tonbridge. 
Weybridge  (Surrey). 


Shrewsbury. 

Spilsby  (S.  Lincolnshire). 
Stourbridge  (Worcester). 


Berks.  Bucks  and  Oxon. 
Bristol. 
East  Essex. 
Farnham  (Surrey). 
Herts  and  North  Middlesex 
(includes  N.  London  suburbs) 
Hunstanton. 
Ipswich. 
Kent. 

Leith  Hill. 

London  (Working  Girls' 

Clubs). 
London  (Kensington). 
London  (St.  Cecilia  Clubs). 

Scotland,  IRELAND,  etc. 
Dublin.  Feis  Ceoil.      Isle  of  Man  (Douglas). 
Glasgow.  Londonderry. 

*  Suspended  this  year. 


Paisley. 
Sligo. 
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The  lists  given  are  not  exhaustive  ;  there  are 
probably  even  a  greater  number  of  smaller  events 
that  escape  public  record.  Welsh  Eisteddfodau 
are  excluded  because  they  are  in  another  category. 
The  problems  they  present  press  for  the  grave 
consideration  of  all  concerned  for  the  future  of 
music  in  Wales,  but  they  are  beyond  the  scope 
of  this  article.  It  is  evident  from  all  this  that 
the  application  of  the  competitive  principle  to 
musical  execution,  attracts  to  the  point  of  fascination 
a  vast  number  of  persons.  There  is,  of  course, 
nothing  new  in  the  idea.  It  is  simply  that  it  is 
now  made  into  a  propaganda.  The  Academies 
and  Colleges  of  Music  are,  and  always  have  been, 
seething  in  competitions.  If  any  critics  are 
disposed  to  deprecate  the  principle  as  a  means  of 
stimulating  art  progress,  they  may  be  invited  to 
consider  its  application  in  these  high  places  before 
they  condemn  it  in  more  popular  and  rough  and 
ready  quarters.  But  it  will  be  conceded  by  the  most 
ardent  promoter  of  the  competitive  festival  move- 
ment that  the  objective  and  ways  and  means  of  the  j 
propaganda  must  always  be  vigilantly  watched. 
The  aims  must  be  high  and  always  educational. 
If  the  movement  drifts  into  providing  arenas 
merely  for  a  sordid  struggle  for  a  cash-down  prize, 
it  will  sound  its  own  knell  and  there  will  be  no 
mourners.  This  view  is  consistent  with  the  belief 
that  money  prizes  of  a  reasonable  amount  are  not 
open  to  objection,  when  it  is  clear  that  the  prize, 
if  won,  merely  contributes  to  the  unavoidable 
expenses  of  competitors.  It  is  absurd  to  suppose, 
for  instance,  that  the  working  men  who  mainly 
compose  the  Habergham  Choir  (Mr.  E.  Hitchon) 
— one  of  the  best-equipped  choirs  it  has  ever 
been  my  good  fortune  to  hear— gain  pecuniarily 
as  individuals  by  their  achievements  in  the  North. 
To  those  who,  like  myself,  mix  freely  with  the 
enthusiastic  and  obviously  altruistic  promoters,  of 
at  least  the  schemes  born  of  that  founded  by 
Miss  Wakefield  at  Kendal,  there  would  seem  to 
be  no  danger  of  the  festivals  under  their  benign 
sway  degenerating. 

It  is  worth  while  to  note  that  the  promoters  of 
the  majority  of  the  above-named  festivals  are  mostly 
amateurs  of  good  social  position  who  have  been 
drawn  into  the  vortex — at  times  a  stormy  one — 
because  they  have  been  greatly  impressed  with  the 
utility  of  the  movement  from  a  social  point  of  view. 
Distinguished  professional  musicians  also  have 
supported  the  movement  in  many  ways,  but  they 
have  rarely  initiated  a  festival.  The  amateurs  give 
their  means,  and,  better  still,  their  time  and  social 
influence  without  stint,  and  derive  their  satisfaction 
and  reward  when  they  see  that  even  partial 
realization  of  ideals  makes  for  social  amelioration. 
Their  motives  then  are  entirely  praiseworthy.  Can 
so  much  be  said  for  the  motives  of  competitors  ? 
Perhaps  not.  There  is  no  doubt  a  great  deal  of 
human  nature  in  the  average  musical  competitor. 
We  meet  the  conductor  who  is  impervious  to  the 
merit  of  another  choir,  even  when  that  choir  has 
achieved  the  amazing  feat  of  beating  his  own  choir  ; 
and  there  is  the  solo  singer  who  is  staggered  at 
the  vagaries  of  the  adjudicator.    The  foregoing, 


however,  have  no  mothers  as  have  the  p.: 
pianists !  Ah  !  But  these  are  exceptions.  As 
rule  the  verdict  is  accepted  cheerfully,  and  1 
matter  for  chaff  rather  than  tears.  It  is  fair  to  a 
that  the  average  competitor  does  not  come  tu  »i 
a  prize  but  to  gain  experience,  to  have 
share,  however  humble,  in  the  musical  :<a 
provided,  and  to  meet  and  mix  with  others  sirmk 
minded.  To  such  the  festival  leaves  a  pica* 
memory. 

One  of  the  most  useful  incidental  functions  of 
competitive  festival  is  the  education  of  the  audierc 
Sometimes  outsiders  are  scarce,  but  in  many  plat 
the  interest  of  the  general  public  is  extraordinui 
keen.    The  festival  is  found  to  provide  a  novel  it 
instructive  entertainment.    People  who  havep 
in  an  appearance  expecting  to  be  bored  have  to 
astonished  to  find  themselves  absorbingly  intere* 
and  listening  for  hours  on  end,  unwilling  to  lose 
single  item.    Repetitions  of  a  piece  are  not  men 
tolerated  but  eagerly  awaited.     The  first  singer 
choir  performs,  it  may  be,  indifferently,  but  at 
the   performance   (or  '  rendition,'  as  the 
reporter  generally  will  have  it)  makes  the  a 
acquainted  with  the  piece.     Other  compel 
come  forward  and  '  rendite '  the  piece  better 
worse,  and  presently  one  comes  and  illumi 
much  that  was  dark,  and  the  possibilities  of 
piece  and  its  dependence  upon  interpretation 
realized.     A  rough  critical  standard  ha>  tJ 
attained,  and  curiosity  is  aroused  as  to  ho» 
next  comers  will  meet  its  demands.    By  1 
the  music  is  familiar,  and  the  attitude  of 
audience  has  become  one  of  informed  expert 
A  competitor  appears  and  obviously  eclipse* 
record.    What  qualities  constitute  the  ma* 
the  new  interpretation  ?    This  is  debated  « 
is  felt  that  certain  faults  have  been  avoided, 
good  points  of  other  performers  have  been  foca 
and  new  and  unexpected  beauties  revealed 
adjudicator  then  gives  his  award  and  the  reaa 
for  his  decision,  and  probably  many  of  the  audu 
find  their  conclusions  are  different  because 
have  missed  points  that  the  more  expert 
noticed.    The  critical  standard  is  now  revised 
with  new  zest  applied  to  the  next  class- 
audience    now    fancies    itself   and  corn 
adjudicates    the  competitors    and  the 
adjudicator. 

A  contemplation  of  this  widespread  and incn 
activity  excites  many  hopes.    What  is  quite 
is  that  there  is  abundant  potential  executive 
in  the  country,  and  that  its  development  L< 
a  matter  of  skilful  training.    It  is  not  claimed 
more  than  say  a  tenth  of  the  results  achieved  a> 
great  musical  outpouring  can  be  truly 
first-rate.    It  is  the  deliberate  aim  of  the  pi 
of  most  of  these  gatherings  to  draw  the 
into  the  fold.    This  being  so,  the  need  for  1 
is  constant,  and  there  must  ever  be 
study  of  the  evolutionary  stage  of  the  0 
under  observation.    Our  duty  is  most  tati 
done  when  we  prescribe  just  the  right  p** 
thing. 


men 
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he  gentlemen  in  privat  meetings,  which  A.  IV. 
anted.  pia/d  three,  four,  and  five  parts  -with 
.  as  treble-viol,  tenor,  counter-tenor,  and  bass, 

an  organ,  virginal,  or  harpsicon  Joyn'd  with 
:  and  they  esteemed  a  violin  to  be  an  instrument 

belonging  to  a  common  fidler,  and  could  not 
re  that  it  should  come  among  them,  for  feare  of 
in'  their  meetings  to  be  vaine  and  /idling. 

Anthony  X  Wood  (1656). 


lirty  years  have  come  and  gone  since  Dr.  Hans 
iter  made  his  first  appearance  in  England.  He 
eas  the  fidus  Achates  of  Richard  Wagner  when 
master  paid  his  last  visit  to  this  country  in  1877. 
(tier  was  announced  to  conduct  the  series  of 
erts  called  4  The  Wagner  Festival '  given  in  the 
a!  Albert  Hall  in  May  and  June,  1877.  Himself 
onductor— at  least  at  that  time — Wagner  wisely 
fd  the  baton  into  the  competent  hands  of  his 
A  Richter.   Thk  Musical  Times  recognized  the 
ty  of  the  newcomer  in  these  words  : 
Now  is  the  time  to  acknowledge  the  very  valuable 
nice*  of  Herr  Kichter,  the  Wagnerian  conductor 
r  uictlUnct.    Whenever  the  baton  fell  from  the 
rteless  band  of  the  master  Herr  Richter  took  it  up  to 
sieve  the  fortunes  of  the  day.    And  right  well  he  did 
k  New  life  appeared  to  animate  the  orchestra,  every 
a  of  whom  seemed  to  be  in  a  measure  inspired, 
kneefortb,  on  every  occasion,  all  went  well,  and  the 
tht$  of  Herr  Wagners  elaborate  orchestration  were 
tisbctorily  displayed. 


be  first  concert,  4  on  his  own,'  so  to  speak,  which 
Richter  conducted  in  England  was  the  first  of  a 
ts  of '  Orchestral  Festival  Concerts '  given  at  the 

demolished  St.  James's  Hall  on  May  5,  1879, 
er  the  auspices  of  Herr  Hermann  Franke.  On 

occasion  the  following  orchestral  works  were 
ortned  under  Dr.  Richter's  baton  :  Kaisermarsch 

Introduction  to  Act  3  of  Die  Meistersinger 
ipicr);  Overture  Manfred  {Schumann);  and 
aphony  in  A,  No.  7  {Beethoven).  To  quote  again 
q  The  Musical  Times  (of  June,  1879) : 

One  word  more,  in  conclusion,  as  to  Herr  Richter's 
mdacting.  Whatever  may  be  said  in  favour  of 
msible  orchestras,  we  are  of  opinion  that  the  audience 
aembled  during  the  memorable  Bayreutb  performances 
»ve  lost  a  considerable  element  of  assistance  in  the 
ppreciation  of  the  music  of  the  Tetralogy  in  not  .seeing 
uns  Richter  conduct.  His  baton  speaks  the  intentions 
f  the  composer  whose  work  he  is  interpreting  with  an 
lu^ence  which  at  once  attracts,  and  fascinates  to  the 
»d,  both  executive  artists  and  audience  alike.  His 
odividoal  reading — for  the  impress  of  his  individuality 
yxi  his  orchestra,  as  may  1*  inferred,  is  most  marked  - 
a*  m  it  nothing  eccentric  or  obtrusive,  while  his  manner 
s  entirely  free  from  the  ecstatic  and  ostentatious  ways 
i  wove  modern  conductors.  The  result  is  invariably  a 
*rfxmaoce  harmonious  in  all  its  parts,  a  fact  which,  if 
samples  are  to  be  quoted,  was  especially  uoticeable  in 
rt*  three  symphonies,  the  splendid  rendering  of  which 
"oone  present  will  easily  forget. 


1  that  Dr.  Richter  has  done  to  ennoble  the  art  of 
ndocting  during  the  intervening  twenty-eight  years 
flhrms  in  the  most  sure  and  steadfast  manner  the 
•inion  expressed  above.  No  wonder  that  a  large 
td  appreciative  audience  assembled  at  Queen's  Hall 
1  June  3  to  listen  to  a  'special  Beethoven  concert 
'omtnemoration  of  Dr.  Hans  Richter's  thirty  years' 
m  this  country.'    The  programme  consisted  of 


two  overtures  — '  Die  Weihe  des  Hauses '  and 
'Leonora  No.  3' — and  two  symphonies — No.  4  in 
B  flat  and  the  'Eroica.'  How  these  works  were 
interpreted  by  the  London  Symphony  Orchestra 
(under  whose  auspices  the  concert  was  given)  and 
how  Dr.  Richter  conducted  —  and  entirely  from 
memory — those  masterpieces,  need  anything  be  said  ? 
Yes  ;  that  the  performances  furnished  a  rich  feast  of 
beautiful  music,  which  gave  the  keenest  enjoyment  to 
those  privileged  to  attend  it.  The  occasion,  moreover, 
was  in  the  nature  of  a  centenary  commemoration,  for 
it  is  just  one  hundred  years  ago  that  the  genial  and 
ever-welcome  Fourth  Symphony  of  Beethoven  was 
first  performed,  its  production  having  taken  place,  at 
the  house  of  Prince  Lobkowitz,  Vienna,  in  March,  1807. 


It  may  be  remarked  that  the  programme-book  of 
the  concert  of  June  3  states  that  the  first  performance 
of  the  Eroica  Symphony  in  England  took  place  at  the 
Philharmonic  concert  of  February  21,  18 14,  a  date,  by 
the  way,  on  which  no  concert  of  the  Society  was  given. 
The  Philharmonic  programme  of  February  28  included 
*  Sinfonia  Eroica  (including  the  Funeral  March), 
Beethwen1 ;  but  eight  years  earlier,  on  February  14, 
1806, '  Act  2  '  of  one  of  the  '  Vocal  Concerts'  given  at 
Hanover  Square  Rooms  began  with  a  'New  Grand 
Sinfonie  (MS.)  for  a  Full  Band,  Beethoven.'  As  No.  1 
of  the  'immortal  nine'  had  been  performed  here 
several  times  before  1814,  and  a  '  Grand  Symphonie 
never  performed  in  this  kingdom,  Beethoven,'  doubtless 
No.  2,  was  played  on  February  14,  1805,  it  may  be 
assumed  that  the  '  Eroica '  was  the  '  new  grand 
Sinfonie  (MS.)'  performed  in  1806,  as  above  stated. 
Unfortunately  the  newspapers  of  the  day,  while 
devoting  space  to  the  vocal  performers,  scarcely 
mention  the  symphony  whereby  its  identification  could 
be  made  certain,  but  The  Courier  records  that  'during 
the  Second  Act  the  Prince  of  Wales  and  the  Duke  of 
Cambridge  sat  on  a  seat  in  the  room  near  the 
orchestra  and  heartily  joined  in  the  applause, 
particularly  to  a  New  Grand  Symphony  by  Beethoven.' 
Countless  other  listeners  in  the  course  of  the 
intervening  hundred-and-one  years  have  followed 
their  Royal  Highnesses'  illustrious  example,  as  again 
and  again  this  beautiful  century-old  music  has 
delighted  the  ear. 


A  recent  issue  (No.  5)  of  the  Mercurc  Musical,  the 
organ  of  the  Paris  section  of  the  International  Society 
of  Musicians,  contains  a  very  interesting  article 
entitled  '  La  musique  rustique  Arme'nienne,'  signed 
'Le  R.  P.  Komitas,'  and  translated  into  French  by 
M.  A.  Tchobaniau.  In  this  the  writer  describes  a 
scene  which  he  witnessed  from  the  roof  of  the 
monastery  of  Haridj,  twenty-eight  versts  from  Alexan- 
dropol.  Young  men  and  maidens  and  young  brides 
were  dancing  and  improvising  songs.  He  noted  down 
what  he  heard,  and  shows  how  a  short  phrase  was 
repeated  by  the  chief  coryphfe  again  and  again,  each 
time  with  changed  notes  and  rhythm,  and  repeated 
by  all  present,  as  a  chorus  in  unison.   Then  the  same 

[>rocess  was  gone  through  by  other  solo  singers,  the 
ast  performer  being  the  one  who  sang  and  danced 
best.  Thus  the  song  assumed  many  forms.  Hence, 
as  the  writer  remarks :  '  It  is  the  song  itself,  not  its 
author,  which  interests  the  peasants  ;  to-day  the  author 
is  this  person,  to-morrow  it  will  be  another.' 


Gilbert  and  Sullivan's  comic  opera  '  Iolanthe,  or 
the  Peer  and  the  Peri,'  was  revived  on  June  1 1  at  the 
Savoy  Theatre,  where  the  work  was  originally 
produced  on  November  25,  1882. 
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Collectors  of  musical  manuscripts  who  have  the 
respective  sums  of  £  1,1 75  and  ^625  to  spend  can 
enrich  their  collections  by  the  purchase  of  two  treasures 
which  are  'on  the  market'  at  Leipzig.  The  first 
is  a  'Breviarium  Benedictinum  Completum  IX. — X. 
Saeculi,'  and  is  described  as  a 

Manuscript  on  vellum  with  carefully  executed  notation 
of  the  melodies  of  the  responsories  and  antiphonies  of 
the  horary  office  in  neumes  (without  lines)  and  with  a 
detailed  entry  of  the  lections,  orations  and  capitula, 
including  the  respective  hymns. 

In  a  detailed  account  of  this  interesting  specimen 
of  9th  or  10th  century  neumes,  Professor  Dr.  Hugo 
Riemann  remarks  : 

The  manuscript  consists  of  241  leaves  of  vellum, 
15  centim.  broad  and  20.7  centim.  high  ;  the  surface, 
covered  with  writing,  measures  9.5  x  14.5  centim.,  with 
26  lines  on  each  page.  The  text  of  the  songs,  which 
are  accompanied  with  neumes,  has  l>een  executed  in 
smaller  characters,  so  that  one  line  of  the  text  with 
neumes  occupies  the  same  room  as  a  line  of  the  larger 
characters.  The  manuscript  consists  of  quaternions 
(four  double-leaves  lying  one  in  the  other  and  stitched), 
the  first  quaternion  is  preceded  by  one  double-leaf  only 
and  at  the  end  there  are  two  single  leaves  and  one 
double-leaf.  The  first  leaf  of  the  tenth  quaternion  is 
missing,  in  the  I2»*>  quaternion  the  last  leaf  is  torn  off, 
but  preserved.  The  24th  quire  is  a  quinternion  (20 
pages),  the  25th  a  sexternion,  the  last  leaf  of  which  is 
missing.  The  MS.  is  in  very  good  condition,  some 
damaged  spaces  are  neatly  mended  with  parchment  ; 
each  quire  has  a  back  of  parchment,  apparently  made  in 
the  i6>h  century,  when  the  MS.  was  put  in  the  present 
binding  (brown  calf).  The  back  of  this  binding,  which 
is  almost  entirely  eaten  away  by  worms,  was  lettered 
thus  (as  still  can  be  seen)  : 

I'iK|  E  VI  AKI  ]l  M 

BeInkuictin)lm 

C|oMI  L]tTl  M 

Prof.  Dr.  Riemann  says  that  among  the  'artistical 
initials'  which  bear  tribute  to  the  antiquity  of  the 
manuscript  is  'a  phantastical  P  on  p.  3  representing 
an  insect  giving  food  to  a  dog,'  which,  he  says, 
'reminds  us  of  the  Irish  style.'  He  adds  that  'The 
manuscript  is  very  rich  in  hymns  and  thus  contains 
valuable  contributions  to  the  history  of  the  hymn-songs 
in  the  Office.  The  .author  has,  unfortunately,  supposed 
the  melodies  to  be  known  and  has,  therefore,  given  no 
notation.'  He  is  of  opinion  that  'The  character  of 
the  writing  and  of  the  neumes  and  the  initials  render 
it  probable  that  the  manuscript  has  been  written  in  a 
Benedictine  monastery  of  South  Germany.' 


The  other  manuscript — offered  for  sale  at  the  price 
of  ^625 — is  a  much  more  modern  specimen  of  musical 
nutation.  It  is  the  original  autograph  of  Wagner's 
'  Das  Liebesmahl  der  Apostel,'  known  in  England  as 
*  The  Holy  Supper  of  the  Apostles.'  The  manuscript 
is  thus  described  by  Herr  Karl  W.  Hiersemann  : 
'6  leaves,  folio.  The  first  four  folios  contain  a 
complete  sketch  of  the  work.  On  folios  5  and  6 
is  written  a  fair  copy  of  the  portion  accompanied  by 
the  orchestra,  but  arranged  for  the  pianoforte.  The 
manuscript,  entirely  in  Wagner's  own  hand,  furnishes 
an  interesting  insight  into  the  master's  method  of 
•working.'    Herr  Hiersemann  goes  on  to  say  : 

It  is  known  that,  at  the  instigation  of  Prof.  Dr.  Loewe 
(not  the  famous  composer  Karl  Loewe*  arrangements 
were  made  at  Dresden  in  summer  184  ?  for  a  musical 
festival  of  the  Saxon  male  choral  unions,  and  that 
Wagner  had  on  demand  promised  a  composition  '  The 
Holy  Sapper  of  the  Apostles.'  As  to  the  date  of 
composition  of  this  piece,  the  only  information  was 
hitherto  to  be  found  in  Glasenapp's  biography  of  the 
master.    He  says  :  4  In  spite  of  the  burden  of  labour, 


redoubled  by  Reissigers  absence,  he  h»d  to  cocpi 
within  a  fortnight  a  great  and  serious  work.  .7/3 
the  afternoon  of  July  6  the  festival  began  with  1  a-* 
concert  in  the  Krauenkirche,  at  which  "The  Hd 
Supper  of  the  Apostles"  formed  the  closing  numvjer. 

Now  the  present  manuscript  enables  us  to  red 
Glasenapp's  statements,  and  there  are  three  ia 
thereupon  which  throw  a  new  light  on  its  genesis.  J 
the  top  of  the  first  folio  the  date  May  14  is  wm 
i.e.,  the  day  on  which  Wagner  set  to  work.  At  j 
chorus  *  Wir  sind  betrtlbt 1  is  a  second  date,  N«v  0 
and  at  the  end,  June  16.  Hence  it  follows  tb:  I 
words  and  the  musical  sketch  were  finished  bei*e 
May  14  and  June  16.   .    .  . 

The  manuscript  furnishes  an  interesting  insight  a 
the  master's  production.  The  certainty  with  *!■ 
Wagner  made  his  sketch  is  quite  astonishing.  Onl 
whole  he  retained  the  first  scheme ;  as  in  only  1 1 
passages  have  serious  modifications  been  nude.  I 
chorus,  '  Allmiichtiger  Vater,'  originally  headed  'Gt'](! 
was  commenced  three  times  before  it  was  definite 
settled  upon.  Again,  the  passage  'Sendc  uns  Dd 
heiligen  Geist '  caused  Wagner  much  Ubout, 
throughout  fifteen  bars  he  tried  many  modulation^ 
all  cases,  however,  the  corrections  turned  outtol<i 
improvements. 

Both  the  above  manuscripts  can -be  purchased 
Herr  Karl  W.  Hiersemann,  Konigsstrasse  3,  Lt 


Mr.  W.  C.  Stockley,  of  Birmingham,  writes : 

Thinking  that  you  would  like  to  know  Gide'> 
way  of  arranging  his  musical  monogram  I  so 
herewith.    He  gave  it  to 
his  ' '  '  ■ >  «m  f»« 


when  he 

Crusaders  '  at  our  festival  of  1S76 : 


$: 


Angelo  Neumann,  in  his  recently  published  Ml 
of  Richard  Wagner,  relates  that  after  th* 
performance  of  '  Parsifal,'  in  1882,  there  was  tb« 
gathering  at  Wahnfried  following  the  perfora 
Great  enthusiasm  prevailed,  when  suddenly  F 
disturbed  the  concert  of  joy  with  a  discordan 
1  You  will  see,'  he  exclaimed,  '  that  Wagner* 
near  its  close.'  Neumann  replied,  '  Why  this  m< 
presentiment  ? '  Korster, 4  Why  ?  do  you  ask  ht 
a  man  who  has  created  what  we  have  heard 
could  not  possibly  live  much  longer.  His  1 
finished,  he  ought  to  die.'  And,  as  everyone  s 
within  seven  months  from  that  very  day  W«gn 
in  his  grave  behind  the  Villa  Wahnfried. 


Mr.  Edward  Ernest  Cooper,  for  some  yen 
honorary  treasurer  to  the  Royal  Academy  of 
has  been  elected  Chairman  of  the  Commii 
Management  of  that  Institution  in  succession 
late  Mr.  Thomas  Threlfall,  and  Mr.  Charles  RJ 
succeeded  Mr.  Cooper  as  honorary  treasurer. 


Dr.  H.  P.  Allen,  organist  of  New  College, 
has  been  appointed  conductor  of  the  Bach  C 
succession  to  Dr.  Walford  Davies,  who  has  rd 
that  office. 
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c  following  is  the  complete  programme  of  the 
:rt  of  old  English  music  given  by  the  1  Fondation 
liach '  at  Paris  on  April  23,  to  which  reference 
nade  in  our  last  issue  p.  404)  : 

:%  r  k^ELL— C.olden  Sonata. 

Ah  :  how  sweet  it  is  to  love  (Tyrannick  Love). 
I  attempt  from  love's  sitknes  to  fly. 
Nymphs  and  Shepherds. 

r:s  P«R«o\-The  Fall  of  the  Leafe. 
G11  isi.ns  —  Preludio. 

The  (Queen's  Command. 
.  au  l!v*i>—  Earl  of  Salisbury  Pavanne. 
>  Faknabv — A  Toye. 
.  I.  1 :  —  King's  Hunting  Jigs. 
\s...  \ ..M.s— Charnl>er  »ir,  violin  ('.')and  pianoforte 
B    Cf- Heart  of  Oak. 

Sonata  for  two  violins  and  pianoforte. 

Ai\e-  The  topsails  shiver  in  the  wind. 
Where  the  bee  sucks. 
By  dimple  brook. 
Vocal  duet  from  Artajicrxcs. 


s  always  pleasant  to  record  the  successes, 
led  after  diligent  study  and  hard  work,  of  the 
of  musicians.  One  such,  Mr.  L.  Campbell 
ir,  the  artist,  is  referred  to  on  p.  446  of  the  present 
And  now  comes  the  news  from  Cambridge 
Mr.  G.  E.  Liddle,  son  of  Mr.  W.  H.  Liddle, 
nit  of  the  Parish  Church,  Basingstoke,  was 
:eted  sixteenth  Wrangler  in  the  recent  Mathe- 
al  Tripos  ;  and  that  Mr.  A.  C.  L.  Hylton-Stewart, 
cf  the  Rev.  C.  H.  Hylton-Stewart,  rector  of 
nek,  Bath,  and  formerly  precentor  of  Chester 
edral,  has  obtained  the  degree  of  Bachelor 
lusic,  both  these  graduates  being  alumni  of 
•house.  Hearty  congratulations  to  father  and 
nboth 


tborusof  congratulation— in  which  The  Musical 
5  desires  to  have  a  voice — has  been  raised  in 
or  of  Mr.  and  Mrs.  John  Brinsmead.  On  June  3 
father  of  the  pianoforte  trade'  and  his  wife 
rated  their  seventieth  wedding  day  by  receiving 
heir  relatives,  friends  and  workpeople  at  their 
ence  at  Regent's  Park,  inaugurating  a 
idem  Fund  among  their  workpeople  (to  which 
I  Mr.  Brinsmead  presented  £  1,000),  making 
v>iul  presentation  to  every  man  who  has  worked 
hem  for  upwards  of  forty  years,  of  which  there 
quite  a  number,  and  sending  everyone  in  their 
oyment,  together  with  their  wives,  to  one  of  the 
ion  theatres,  for  which  purpose  they  engaged 
;co  seats.  Mr.  Brinsmead,  who  is  a  Chevalier  of 
-egion  of  Honour,  was  born  in  North  Devon  on 
oer  13,  1 814,  and  was  apprenticed  to  a  cabinet- 
:r  in  Torrington.  As  soon  as  his  indentures 
ixpired  he  came  to  London,  and  having  entered 
Jianoforte  trade,  he  founded  in  1837,  the  year  of 
marriage,  the  well-known  house  of  Brinsmead, 
*hich  his  name  is  honourably  associated. 


«  Committee  of  the  Norfolk  and  Norwich 
;cal  Festival  have  received  no  fewer  than  fifty-one 
Mos  for  the  competition  in  connection  with  the 
tag  of  1908.  After  a  careful  examination  of  these 
'lacr.pts,  the  three  adjudicators — Mrs.  Rosa 
march,  Miss  Mary  Wakefield  and  Mr.  Ernest 
man— have  awarded  the  prize  of  twenty-five 
km  to  Mr.  Gerald  Cumberland,  of  Withington, 
r  Manchester,  for  the  work  entitled  'Cleopatra.' 
i'ed  copies  of  the  libretto  will  be  sent  to  any 
iposer  wishing  to  compete  for  the  prize  of  fifty 
for  the  best  setting  of  'Cleopatra.'  Appli- 
w  should  be  made  to  Mr.  F.  Oddin  Taylor, 
oorary  Secretary,  Norwich. 


The  concert  and  gymnastic  display  given  at  the 
Royal  Albert  Hall  on  June  3  by  the  students  and 
graduates  of  the  Royal  Normal  College  and  Academy 
of  Music  for  the  Blind  again  testified  to  the  usefulness 
of  that  excellent  institution  presided  over  by  Dr.  F.  J. 
Campbell.  The  concert,  conducted  by  that  old  friend 
of  the  College,  Dr.  W.  H.  Cummings,  included  a 
concert  overture  for  organ  by  Mr.  Alfred  Hollins,  a 
graduate  of  the  College,  Elgar's  part-song  '  Lullaby,' 
Weelkes's  madrigal  for  female  voices 'The  Nightingale,' 
two  madrigals  for  mixed  voices,  '  The  silver  swan ' 
(Gibbons)  and  'All  creatures  now  are  merry-minded' 
(Benet),  Faning's  'Song  of  the  Vikings'  and 
Mendelssohn's  '  Caprice io  for  pianoforte  and 
orchestra  in  B  minor  (Op.  23),  the  solo  played  by 
Master  Wilfrid  Kershaw.  The  performance,  which 
gave  great  pleasure  to  an  interested  audience,  was 
honoured  by  the  presence  of  King  Edward  and 
Queen  Alexandra. 

The  following  is  from  the  Annual  Report  (1906-7) 
of  that  flourishing  organization  The  Newcastle  and 
Gateshead  Choral  Union,  under  the  heading  '  Town 
Hall'  [Newcastle-on-Tyne] :  'Never  has  the  utter 
inadequacy  of  the  Town  Hall,  both  with  regard  to 
seating  capacity  and  comfort,  been  so  severely  felt  as 
during  this  season.  At  both  the  "  Messiah "  and 
44  Elijah  "  concerts  it  was  quite  impossible  to  accom- 
modate the  crowds  who  wished  to  attend,  and  the 
demand  for  tickets  was  so  strong  that  on  both  these 
occasions  the  Hall  could  have  been  sold  out  twice 
over.'  This  extract,  which  needs  no  comment,  may 
be  commended  to  the  notice  of  those  who  are  prone  to 
believe  that  oratorio  is  played  out  in  England.  Next 
season  the  Society  intends  to  perform  'The  Dream  of 
Gerontius,' '  The  Messiah,'  and  Bach's  B  minor  Mass. 
May  all  success  continue  to  attend  its  endeavours. 


The  autograph  of  Beethoven's  Sonata  for  pianoforte 
and  violin  in  G  (Op.  96),  which  was  for  sale  at  Leipzig, 
has  been  purchased  by  Signor  Leo  S.  Olschki,  of 
Florence,  for  the  sum  of  over  ,£2,000.  As  the  score 
consisted  of  twenty-three  folio  sheets,  this  works  out 
at  about  ,£87  per  folio  !  an  amount  that  would  doubtless 
have  perfectly  satisfied  Beethoven  for  the  copyright  of 
the  entire  work.  The  Sonata,  which  dates  from 
the  close  of  the  year  1812,  was  first  played  by  the 
Archduke  Rudolph  and  Rode — whose  style  Beethoven 
kept  in  view  in  the  violin  part— at  the  house  of  Prince 
Lobkowilz  on  December  29,  181 2. 


The  Municipal  Council  of  Vienna  have  taken  steps 
to  obtain  permission  to  transfer  the  remains  of 
Joseph  Haydn  from  Eisenstadt  to  that  city.  Should 
it  be  granted,  the  master  will  be  re-interred  in  the 
Central  Cemetery  next  to  the  graves  of  Beethoven 
and  Schubert. 


savs 


A  correspondent,  writing  from  Wales,  . 
local  newspaper  here  reports  a  tenor  soloist  as  having 
sung  "  On-the-way,  awake  beloved,"  in  an  open 
competition.'  The  proof-reader  of  that  newspaper 
should  keep  his  eyes  open  for  such  things  that  are 
well  on  the  way  to  inaccuracy. 


Great  Yarmouth  Parish  Church  will  form  the 
subject  of  the  illustrated  article  in  The  Musical 
Times  next  month.  As  the  Church  Congress  will 
meet  at  Great  Yarmouth  in  October,  the  timeliness 
of  the  article  will  be  obvious. 
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DR.  GLAZOUNOW. 

M.  Alexander  Constantinovich  Glazounow,  the  dis- 
tinguished Russian  composer,  is  the  latest  musician  to 
receive  the  degree  of  Doctor  of  Music,  honoris  rai/sii, 
at  the  University  of  Cambridge,  this  honour  having 
been  conferred  upon  him  on  June  12.  He  also  received 
a  similar  honour  from  the  University  of  Oxford  on 
June  18,  when  the  following  Latin  speech,  written  by 
Dr.  F.  W.  Bussell,  of  Brasenose,  was  addressed 
to  the  Vice-Chancellor  by  the  Professor  of  Music, 
Sir  Hubert  H.  Parry  : 

Insignissime  YiceCancellari,  vosque  eximii  Procuratorcs, 
Hodie  mibi  munus  gratissimum  est  implendum.  En  ! 
Adstat  coram  vobis  vir  in  arte  musica  peritissimus,  Alexander 
Glazounow  quern  vetus  nostra  Academia  summi  gradus 
honore  cumulare  desidcrat.  De  quo  pauca  praefari  liceat, 
ut  sciatis  quis  el  unde  venerit  ad  litora  nostra,  peregrinus  ille 
et  hospes. 

Urbs  est  in  Europae,  ut  ita  dicam.  extremo  margine,  quam 
ducentis  ahhinc  annis  Constantinus  alter  in  Baltico  mari 
condidit.  Petrus  enim  imperator,  omnium  Kussiarum  Caesar 
et  Augustus,  patriam  suam  voloit  oculatam  esse,  et  etiam  in 
partes  Occident  is  quasi  fenestram  habere.  I  hi  nostri 
incunabula,  ubi  fertur  etiam  infantiae  vagilus  concinne 
modulatus  esse  et  a  tenera  ungue  praesagia  venientis  famae 
sociis  mirantibus  monstrasse.  Sedecim  annos  natus 
dimcillimum  musicae  artis  symphoniacum  genus  ornavit  et 
elaboravit ;  et  in  se  stadia  popularium  vertit,  (juippe  qui 
Sclavorum  genti  nomen  insigne  additurus  esset  ob 
magnos  in  arte  musica  profeclus.  Ncque  spem  illam 
juventutis  fefellit  vir,  non  solum  indole  sed  etiam 
industria  spectabilis.  In  eo  sociatur  quicquid  egregii 
in  aliis  scriptoribus  dissipatnm  videmus ;  melos  varietate, 
concinnitate  dulcissimum,  si  jucunda  vel  solennia 
quaesiveris ;  rhythmi  firm  us  tenor  et  virilis  audacia ; 
inventio  multiplex  et  sibi  constans  sed  nunqoam  eadem  ; 
organorura  summa  perilia,  ita  ut  orchestra  illo  auctore 
semper  nova  addidicisse,  semper  inauditas  blanditias  auribus 
attulisse  videatur ;  impetus  denique  et  judicium,  res  olim 
dissociabilcs  at  cum  Tacito  nostro  loquar,  in  eo  adeo 
conjuncta,  ut  juvenis  vires  et  maturitatis  prudentiam  scriptis 
et  carminibus  adhibeat.  Vir  ille  eximie  erga  instituta 
Musicae  fidelis,  form  as  scribendi  veteres  conservavit,  sed 
gentis  novae  et  ardenlissimae  ignes  et  stimulos  addidit. 
Quis  enim  nescit  Sclavos  in  poetarum  ingenio  mentisquc 
vivacitate  ceteris  gentibus  praecellere  ?  Quibus,  ut  dux  et 
institutor  et  moderator,  noster  semper  favit,  in  natali  solo 
Director  ut  vocatur  Conservatorii  ab  Imperatore  constitutus. 

Hunc  igitur  presento  vobis,  Insignissime  Vice-Cancellari, 
omnium  suffragiis  dignum  et  habitum  et  habendum,  qui  ob 
merita  et  dates  et  induslriam  et  erga  cives  suos  amorem, 
viginti  (juinque  annos  in  Musicorum  Republic.!  versatus  et 
spectatus,—  in  ordinem  Doctorum  in  eadem  Arte  adsciscatur, 
honoris  causa. 

The  Professor  of  Music  (Sir  Hubert  Parry)  has 
kindly  furnished  the  following  translation  of 
Dr.  Bussell's  oration  : 

Most  distinguished  Vice-Chancellor  and  eminent  Proctors, 
a  most  grateful  task  falls  to  my  lot  to  day  !  1  or  there 
stands  before  you  M.  Alexander  Glazounow.  a  man  most 
expert  in  the  Art  of  Music,  to  whom  our  ancient  University 
wishes  to  otYer  a  signal  mark  of  honour— of  whom  I  beg 
to  be  allowed  to  say  a  few  prefatory  words,  that  you  may 
know  who  he  is  and  whence  he  comes  to  our  shores,  a 
guest  from  a  foreign  country. 

There  is  a  city  on  the  extreme  margin  of  Europe,  if  I 
may  say  so,  which  two  hundred  years  ago  a  second 
Consiantine  founded  upon  the  Baltic  Sea.  Kor  the 
Emperor  I'eter,  C;vsar  and  Augustus  of  all  the  Russias, 
wished  his  country  to  have  an  outlook,  and  as  it  were,  a 
window  towards  the  West.  And  there  our  hero  was  born, 
and  there  he  is  reported  to  have  aptly  blended  his  infantile 
waitings  into  Music  and  from  the  tenderest  age  to  have  given 
presage  of  his  coming  fame.  At  the  age  of  sixteen  he 
adorned  the  Art  with  an  example  of  that  most  difficult  and 
elaborate  branch,  the  Symphony,  and  drew  attention  to 
himself  as  one  who  would  add  a  name  of  honour  to  the 
Slavic  race  for  his  great  proficiency  in  the  Musical  Art. 


Nor  as  a  man  did  he  fall  short  of  the  promise  of  ku 
but  became  notable  for  his  industry  as  well  u  w  \ 
disposition.  For  in  him  we  find  at  once  many  ijcjf 
united  which  in  other  composers  are  sometime  4 
scattered,  a  variety  of  melody,  whether  sweetntfi 
cheerfulness  or  seriousness  be  desired,  a  strength  I 
manliness  of  rhythm,  and  rich  invention  at  once 
and  consistent,  a  mastery  of  resource,  so  that 
employed  the  Orchestra  some  new  and  unexpected 
revealed  themselves,  a  vigour  and  a  judgment, 
which  I  may  say  with  our  Tacitus  are  sometimes  dissrm 
but  so  conjoined  in  him  that  he  combines  the  vinctf 
youth  with  the  prudence  of  maturity.  He  shows  hslojj 
to  fine  musical  traditions  by  maintaining  the  forms  «t 
are  honoured  by  their  ancient  status,  and  has  added  M 
the  fires  and  impulses  of  a  new  and  fervent  race.  1 
is  it  that  knows  not  that  the  Slavs  arc  pre-eaj 
for  their  genius  in  poetry  and  their  vivacity  of  min^l 
whom  as  a  leader  and  instructor  and  advisor  oar  gnq 
happily  appointed  by  the  Emperor,  as  in  his  native  Ud 
is  called  to  be  *  Director '  of  the  Conservatorium. 
man  we  present  to  you,  worthy  of  the  suffrages  of  ill 
assured  of  receiving  them,  who  for  bis  merits  and  tisj 
and  his  industry,  and  the  love  of  his  compatriots,  bavnJ 
twenty-five  years  successfully  exercised  his  powers  iv 
Republic  of  Music,  may  worthily  be  received  into  the  a 
of  Doctors  in  this  Art,  '  honoris  catisii.* 

Born  nearly  forty-two  years  ago  at  St.  Fete 
Dr.  Glazounow,  unlike  some  of  his  fellow couni 
has  a  preference  for  classical  forms  in  music,  and 
master  of  orchestration  he  occupies  a  high  place  21 
modem  creative  musicians.     He  produced  hi 
symphony  in  1882  at  the  early  age  of  sixteen,  vbi 
once  attracted  notice.  As  Mrs.  Newmarch  says: 
composers  have  made   their   de'but  1 
favourable  auspices,  or  have  won  apprecuo 
rapidly.    Nor  has  he  ever  experienced  the  si 
neglect  or  the  inconvenience  of  poverty.  His 
has  been  truly  remarked,  seems  the  realizatio 
fairy-tale  set  to  music'    Of  how  few  composer 
this  be  said ! 

Dr.  Glazounow — who  made  his  first  appeal 
England  at  the  Philharmonic  Society's 
July  1,  1897 — paid  a  visit  to  the  Royal  Col 
Music  on  June  6,  when,  at  the  orchestral  concert 
by  the  students,  were  performed  his  '  Ra 
suite  for  orchestra,  two  melodies  for  contralto 
orchestra  (sung  by  Miss  Dilys  Jones),  viol 
solo  '  Chant  du  Menestrel'  (played  by  Miss  Bel 
Harrison),  and  Seventh  Symphony  in  F  (Op.  7"i- 
the  exception  of  the  last-named,  played  unde 
baton  of  Sir  Charles  V.  Stanford,  Dr.  Clara 
conducted  his  own  compositions.  The  era 
Russian  composer,  who  had  a  very  cordial  gree 
was  greatly  pleased  with  the  interpretative  excel! 
of  the  students  at  the  Royal  College  of  Music 


CROSBY  HALL. 


Crosby  Hall,  in  Bishopsgate  Street,  is  one  of 
fine  old  buildings  so  rich  in  historical  interest,;" 
the  efforts  now  being  made  to  preserve  n 
destruction  deserve  to  be  crowned  with 
Dating  back  to  the  15th  century  and  inVnoI*,| 
by  Shakespeare,  who  lived  close  by,  in  his  'Ricluraj 
the  place  is  not  without  its  musical  assoaw 
There  Mendelssohn's  'Hear  my  prayer'  wwj 
performed,  on  January  8,  1845,  at  one  of  the 
Concerts  for  which  it  was  specially  written  by 
composer,    the    said    concerts    being  given 
Mrs.  Mounsey- Bartholomew  (then  Miss  MoaM 
who  accompanied  the  work  on  the  organ. 

Three  years  later  the  late  Mr.  J.  H.  B.  I» 
transferred  his  excellent  Quartet  Concerts  froffl 
Hanover  Square   Rooms  to  Crosby  Hall  n 
inouncing  the  change  of  venue,  and  « 


circular  announcing 
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osby  Hall,  Bishopsgate  Street,  March,  1842,'  that 
;  and  enterprising  violinist  said  : 

Mk.  DAXDO  begs  respectfully  to  inform  his  friends 
id  the  public  that  he  has  secured  a  lease  of  part  of  the 
ncknt  Palace  of  *  Crosbir  I'LACR,'  Bishopsgate 
•red,  and  that  he  has  carefully,  and  at  great  expense, 
stored  to  its  pristine  beauty  and  elegance  that  part  of 
known  as  the  '  Thrasu  Room,1  in  which,  besides 
tier  improvements,  he  has  erected  a  fine  Organ. 
He  proposes  to  appropriate  the  Room  to  the  use  of 
o$e  who  wish  to  give  Select  Subscription  or  Benefit 
ncerts,  Balls,  lectures,  Church  and  other  Committee 
eetings.  Masonic  Meetings,  Dramatic  Readings, 
terary  and  Scientific  Conversazioni,  &c.  ;  and  its 
ntrical  situation  renders  it  particularly  convenient  to 
c*c  parties  attending,  who  may  wish  to  avail  them- 
Ives  of  public  conveyances  to  all  parts  of  London  or 
e  suburbs. 

In  pursuance  of  his  plans,  Mr.  Dan  do  intends  to 
en  the  Room,  on  Thursday,  the  31  j/  of  March  instant, 
than  EvfcsiNt;  Musical  Performance,  which  will 
the  first  of  a  Series  of  Three  St' nsr  rut-ion 
>v  e&ts,  of  Choice  and  Select  Chamber  Music, 
pported  by  first-rate  Vocal  and  Instrumental  talent. 

is  very  interesting  to  turn  over  a  bundle 
}aado's  old  programmes— many  of  which  were 
n  to  the  present  writer  by  the  concert-giver 
self — especially  as  furnishing  information  re- 
ling  first  performances  in  England.  At  the 
concert,  March  31,  1842,  Miss  Mounsey  played 
Ihe  organ  a  4  Prelude,  and  pedal  fuge  {sic)  by 
k'  Dando  claimed  to  have  given  the  first  public 
romance  of  Haydn's  'The  seven  last  words'  in 
original  form,  namely  as  string  quartets,  inter- 
red with  chorales.  This  was  at  the  concert  of 
il  10,  1843,  the  players  being  Dando,  Gattie, 
er  and  Lucas  ;  the  vocalists,  the  Misses  Williams, 
«srs.  Carter  and  A.  Novello,  with  Vincent  Novello 
he  organ.  On  May  6,  1844,  a  'Concerto  per  il 
Wo,'  with  string  accompaniment,  was  played  by 
•ndale  Kennett,  and  Mendelssohn's  string  quartet 
ifat  Op.  44,  No.  3)  was  performed  for  the  first  time 
England.  At  the  concert  of  June  3,  1844, 
idelssohn  played  some  of  his  '  Songs  without 
ds,'  listened  to  a  performance  of  his  Octet  and 
mporized  in  a  very  remarkable  manner.  As 
»ing  Dando's  enterprise  it  may  be  convenient  to 
forth  in  tabulated  form  some  of  the  works  he 
educed  into  England  at  Crosby  Hall : 


March  10,  1845 
February  12,  1S49 


Quartet  in  B  flat  (Op.  74, 
No.  2)  ... 
Quartet  in  C  (Op.  45, 
No.  1) 

ky in.    nuartet  in  D  (No.  49)    -  ] 
U-ndihsohn.    Andante,    Scherzo,     January  14,  1850 
&c,  for  strings  (Op.  Si)  j 
Quartet     in    K  minor 

(Op.  80)  -  February  11,  1850 

Quintet  in  B  flat  (Op.  S7)     January  20,  1851 
Caprice  in  A  minor,  for 
pianoforte    -  •    February  3,  1851 

■  utnatin.    Quartet  in  A  minor 

(Op.  41,  No.  1)   -       •    February  24,  1 85 1 
•  \r.     Duetto,  for  two  violins 

(Op.  67,  No.  2)   -       -       March  17,  1851 
'!<*&. 'tuhn.    «  Infelice*  (Scena)  -       March  9,1852 
Pianoforte  quintet  in  D^j 


:^*<L    pfanofoTtc  sonata  in  F  i"  February  '4,  "853 


minor  (Op.  130) 

)fortc  sonata  in  F  j 
-r  minor  (Op.  81 )  ) 
•'J*.    Quartet  in  K  (No.  8>     -       March  16,  1S57 
'n  ail  the  above  instances  Dando's  statements  as  to  first 
pcrfotmances  in  England  are  assumed  to  be  correct. ) 

■647  we  find  the  name  of  P.  B.  Czapek  as  a  song 
mfwer,  he  being  none  other  than  J.  L.  Hat  ton,  the 


Englishman.  On  February  13,  1854,  a  young  tenor 
named  Cummings  sang  Hatton's  'The  blind  boy,' 
accompanied  by  G.  A.  Osborne,  and  on  January  28, 
1856,  Horsley's  glee  '  By  Celia's  arbour'  was  sung  by 
Messrs.  Foster,  Smith,  Cummings  and  Barnby. 
Another  familiar  name  appears  in  the  programme  of 
January  10,  1859,  on  which  occasion  a  Serenade 
' Sleep,  dearest,  sleep,'  by  A.  Randegger,  'composed 
expressly  for  Miss  Dolby,'  was  sung  by  that  lady. 
The  accompanists  at  these  concerts  included  such 
well-known  names  as  E.  J.  Hopkins,  Henry  Smart, 
Cipriani  Potter,  W.  Dorrell,  W.  H.  Holmes, 
Sterndale  Bennett,  Benedict,  Walter  Macfarren, 
Lindsay  Sloper,  W.  Rea,  F.  Edward  Bache, 
G.  A.  Osborne,  H.  C.  Banister  and  W.  G.  Cusins. 
In  thus  sampling  these  old  programmes,  which,  with 
the  concerts  given  by  Dando  at  the  Hanover  Square 
Rooms,  cover  a  period  of  twenty-three  years,  one  can 
imagine  how  greatly  such  chamber  music  was  enjoyed 
by  those  who  performed  and  those  who  listened  in  the 
Throne  Room  of  Crosby  Hall.  May  it  be  brought 
back  to  the  same  uses  again.  The  Corporation  of  the 
City  of  London  must  surely  be  proud  of  this  old 
building.   

THE  ARTICLE  4  PSALTER '  IX  GROVE'S 
DICTIONARY  OF  MUSIC  AND  MUSICIANS 
(NEW  EDITION). 

The  subject  of  Psalmody,  which  includes  the  origin 
and  history  of  old  hymn-tunes,  has  become  of  much 
interest  and  importance  in  the  present  day.  Organists 
and  others  frequently  give  lectures  on  the  subject, 
and  they  naturally  turn  to  the  new  edition  of  '  Grove's 
Dictionary  of  Music'  for  information  thereupon, 
especially  if  they  are  beyond  reach  of  great  libraries 
and  other  means  of  adding  to  their  knowledge  or  of 
verifying  their  references  :  therefore,  solely  from  this 
point  of  view,  and  not  in  a  spirit  of  hypercriticism,  we 
print  the  following  corrections,  &c,  of  the  article 
4  Psalter,  the  English  Metrical,'  contained  in  Vol.  III. 
(1907)  of  the  new  edition  of  'Grove,'  the  said 
corrections  having  been  kindly  contributed  by 
Mr.  William  Cowan,  of  Edinburgh,  one  of  the  authors 
of  'The  Music  of  the  Church  Hymnary,'  who  has 
made  a  special  and  careful  study  of  the  subject. 

Vol.  III. 

P.  833.  col.  1. — First  edition  of  Sternhold,  1548  or  1549. 
Is  the  title  transcribed  from  the  book  itself?  There  are  some 
slight  differences  in  the  wording  and  spelling  as  given  by 
Cotton.  *  Seventeen  of  the  nineteen  Psalms  are  in  common 
metre,  and  two  are  in  short  metre. 

P.  833,  cols.  1  and  2. — The  enumeration  of  the  early 
English  editions  of  Sternhold  is  incomplete  if  Cotton's 
information  is  correct.  He  names  three  editions  in  1551, 
one  in  1552,  and  two  in  1553.  The  sentence  at  foot  of 
col.  I  is  inaccurate.  These  editions  are  <juite  correctly 
described  by  Cotton,  Rev.  Neil  Livingston,  Dr.  Julian,  and 
others. 

P.  S33,  col.  2.— Edition  of  1553.  What  is  the  authority 
for  the  statement  that  this  contains  seven  Psalms  by 
Whitlingham  ?  It  is  generally  understood  that  these  did  not 
appear  till  1556. 

P.  833,  col.  2,  Note  3.—  Steele  t  states  that  a  copy  of 
Seager's  Psalms  is  in  the  University  library,  Cambridge. 

P.  S34,  col.  2. —  1556  edition.  This  book  is  in  three 
parts,  the  Psalms  form  the  second  part,  and  the  date  is  on 
the  title-page  of  the  first  part.  See  above  as  to  the  addition 
of  seven  Psalms  by  Whittingham. 

P.  834,  col.  2,  5th  line  from  foot. — The  tune  here  referred 
to  as  set  to  Psalm  68  is  not  in  the  1556  edition. 


•  '  F.dititint  of  the  BiUe  nn«!  uarli  the  reof  in  KntflMi,  from  the  vcar 
MI»V.  to  MIX  CI..  By  \W  Rev.  Henry  C'tK.n,  K.C.I..  Second 
edition.  Oxford.  iS^j. 

♦  'The  Karliest'  KnglUh  Mmic  Printing.'  Hv  Robert  Steele. 
Ixmdon,  ivo«. 
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}\  835.  col.  1. — There  is  a  good  deal  of  confusion  here  as  to 
the  editions  of  155S,  1560  and  1561.  The  reference  to  the 
1558  edition  in  a  sentence  in  brackets  is  inadequate,  for 
the  book  referred  to  is  not  a  mere  second  edition  of  that 
issued  in  1556.  It  contains  sixty-two  Psalms,  and  consider- 
able alteration  was  made  in  the  selection  of  tunes.  Though 
the  English  edition  of  1561  is  not  mentioned,  some  of  the 
statements  in  the  text  apply  to  it.  The  copy  at  Christ 
Church,  Oxford,  is  the  1560  edition,  but  that  in  the  library 
of  the  Society  of  Antiquaries  is  the  1 561  edition,  of  which 
a  description  will  be  found  in  Steele  and  also  in  Julian's 
•Dictionary  of  Hymnology.'  The  1560  edition  contains 
sixty-rive  l'salros.  It  is  practically  a  reprint  of  the  1558 
edition,  with  three  Psalms  added— viz. ,  the  95th  and  125th, 
and  a  second  version  of  the  67th. 

P.  835,  col.  2,  line  3. — The  Psalms  have  forty-two  tunes, 
twenty-four  of  which  are  from  the  1556  edition.  Six 
(not  five)  of  the  new  tunes  are  from  the  French  Psalter, 
in  addition  to  the  tune  for  the  Commandments-  The 
French  tunes  to  the  50th,  121st,  124th.  127th,  and  129th 
are  set  to  the  same  Psalms  in  the  English  version,  and  the 
French  107th  is  altered  to  suit  the  English  120th.  The 
French  124th  has  not  been  expanded.  The  stanza  is  exactly 
the  same  in  the  two  versions,  namely  five  lines  of  ten 
syllables.  The  130th,  both  psalm  and  tune,  had  already 
appeared  in  the  1 556  edition. 

I'.  S35,  col.  2,  line  20.— The  contents  of  the  1561 
Geneva  edition  are  not  given  correctly.  There  are 
twenty-fire  new  translations,  the  three  psalms  added  in  1560 
not  being  included.  It  contains  in  all  sixty-two  tunes,  sixty 
set  to  Psalms,  with  the  Commandments  tune,  and  a  tune  to 
a  version  of  the  Nunc  dimittis  which  appears  only  in  this 
edition,  in  that  of  1 558,  and  in  Daman's  Psalter,  1579. 
Of  the  sixty  tunes,  twenty-four  are  in  both  the  1556  and  the 
1558-60  editions,  sixteen  are  in  1558-60  only,  while  twenty 
aie  new.  Seventeen  of  the  new  tunes,  or  eighteen  if  the 
113th  is  included,  are  from  the  French  Psalter.  The 
details  given  of  the  '  French  importations '  are  not  correct. 
The  50th.  as  already  mentioned,  appeared  in  155S;  the 
113th  is  the  French  36th,  but  is  really  of  German  origin  ; 
the  145th  is  not  in  this  edition,  it  appeared  first  in  1562; 
and  the  148th  appeared  in  1558.  Further,  neither  the  145th 
nor  the  148th  are  from  the  French  Psalter,  and  they  are  not 
'called  "French"  by  Ravenscrof t. '  From  what  book  is 
the  selling  of  the  tooth  Psalm,  printed  in  this  column,  taken  ? 
None  of  the  tunes  in  the  books  described  at  this  part  of  the 
article  are  harmonized. 

P.  S37,  col.  1.  — 1562  edition.  The  sentence  in  brackets 
(lines  13,  14)  is  presumably  meant  10  refer  to  the  1562 
edition,  though  as  it  stands  it  apparently  refers  to  that 
of  1564.  The  title  of  the  1562  edition  is  not  correctly 
transciibed,  and  the  copy  in  the  John  Rj lands  Library  is  not 
unit/ue.  There  is  one  in  the  British  Museum  Library,  and 
another  in  the  library  of  Mr.  A.  H.  Littleton.  It  contains 
sixty-five  tunes,  but  three  of  these  are  really  duplicates.  The 
tunes  of  Psalms  77  and  81  are  identical,  as  are  also  those  of 
Psalm  1 12  and  the  Lord's  Prayer ;  while  those  of  Psalm  35 
and  the  '  Humble  Sute  '  differ  so  Utile  as  10  be  practically 
the  same  tune.  The  comparison  with  previous  editions 
should  be  as  follows  : 

Of  the  sixty-two  tunes  there  appeared  :  Tunes. 

In  1556,  155S-60,  and  1561  (Genr.a)     .       .  10 

In  1558-60  and  1561   9 

In  1558-60  only   4 

In  1561  only   7 

Of  the  remaining  thirty-two,  sixteen  probably  appeared  in 
the  hnglish  edition  of  1561,  of  which  no  statistics  are  given, 
while  the  remaining  sixteen  are  new  in  1562.  None  of  the 
tunes  called  '  High  Dutch'  by  Ravenscrolt  are  new  in  1562. 
The  hymn  4  Preset  vc  us,  Lord'  was  in  the  1 561  English 
edition. 

P.  S37,  col.  2.  The  Introduction  to  learn  to  sing  is  in  the 
1562  edition.  The  sol-fa  syllables  appear  in  the  edition  of 
1570,  and  in  others  down  to  1608. 

P.  S37,  col.  2,  Note.-  Is  the  statement  in  this  foot-note 
correct  t  There  seems  to  be  no  evidence  of  the  existence  of 
a  1565  edition.    (Sec  Steele.) 

P-  839,  col.  2  — Two  small  errors  occur  in  the  title  of 
Daman's  1 579  Psalter  :  Damon  should  be  Daman,  and 
unseemly,  unseemely. 


P.  840,  col.  1.  line  23.— The  statement  as  to  in  • 
'  single  common  measure  tunes  '  is  not  quite  sera 
Cambridge  has  five  lines,  the  repeat  of  the  foarth 
words  being  afterwards  dropped.  Canterbury  u  be 
double  tune,  but  the  second  half  was  dropped  in  Uuer  ■» 
Southwell  is  in  short  t  not  common  metre. 

P.  840,  col.  1.— Hunnis' '  Seuen  Sobs  of  a  sorrowids 
for  sinne.'  Steele  gives  editions  of  this  work  dated  1; 
1 587,  1589,  1597.  There  is  also  an  edition  dated  i;<?t 
the  statement  as  to  number  of  tunes  correct  ?  Trie  1 
edition  has  more  than  seven  tunes. 

P.  840,  col.  1.—  Cosyn's  *  Musicke  of  six  and  hvc  pi 
There  is  a  copy  of  the  'alius  part  in  the  British  Mcseim 
of  the  bassus  part  in  the  Bodleian  Library. 

P.  840.  col.  2. — Daman's  'Second  Booke.'  The  x 
not  correctly  given.  The  words  '  differing  from  the  \?n 
arc  not  in  the  title.  The  same  mistake  appears  in  the  « 
'  Daman,'  vol.  i.,  p.  655,  top  of  col.  2. 

P.  840,  col.  2,  line  25.  —  If  by  'original  tunes'  is  1 
the  tunes  in  Daman's  1579  book,  the  comparison  ii 
correct,  as  fourteen  tunes  contained  in  the  1579  ediua 
not  appear  in  1591,  and  the  latter  has  five  tunes  whd 
not  in  the  1579  book.  One  of  these  is  the  tune  Wi» 
and  another  is  the  short-metre  tune  which  is  called  La 
by  Kavenscrofl,  but  named  Southwell  by  Play  ford.  -b 
it'  is  quite  different  from  the  Southwell  already  norn 
appearing  in  Daman's  1  579  Psalter. 

P.  840.  col.  2.— Este's  Psalter,  1592.  The  statist 
tunes  are  not  correct.  The  'Note  of  tunes  newly*} 
mentions  nine  tunes.  Five  of  these  had  appeared  in 
Psalters  namely.  Cambridge,  Oxford,  Canterbury.  Wit 
and  the  short-metre  tunc  just  referred  to.  The  other 
are  Glassenbuiie,  Kentish,  Winchester,  and  Chessiuie. 
the  1592  edition  Cambridge  occurs  thirty -one  lime.  0) 
twenty-six  times,  and  Canterbury  thirty-three  time*,  i 
1594  and  subsequent  editions  the  number  of  these  reped 
is  increased. 

P.  841,  col.  1.— Composers  of  settings  in  Este'ijl 
The  list  needs  correction  :  Sixteen  are  by  John  F«n*l 
by  John  Dow  land  ;  and  three  by  Edward  Johnson. 

P.  842,  col.  2,  lines  25-29.— There  is  some  error 
of  the  ten  new  settings  in  Barley's  Psalter  six  are  st 
found  elsewhere,  then  only  four,  not  five  as  stated,  a 
in  Ravenscroft.  Presumably  lines  25  and  26  shodd 
'  four  of  them — two  by  Morley  and  two  by  Bennet." 

P.  S42,  col.  2,  last  line.  -Is  not  the  tune  set  by  fit* 
and  called  by  Ravenscroft  n  Dutch  tune,  that  already  tefc 
to  as  Canterbury  ? 

P.  S43,  cols  I  and  2.  —  Ravenscroft 's  Psalter.  Tbflt 
some  errors  in  the  transcription  of  the  title.  Thf  stm 
of  the  contents  are  not  accurate.  The  new  tunes- il" 
those  which  had  not  previously  appeared  in  an 
Psalter— number  only  thirty-two,  not  forty  « 
Several  of  these  tunes,  however,  had  already  a| 
Scottish  Psalters.  Ravenscroft' s  book  contains  im-. . 
different  tunes,  of  which  sixty -six  had  ap!«iw 
previous  English  books.  Five  of  the  tones  I 
two  differing  arrangements,  and  one  bis  1 
arrangements.  There  are  therefore  in  all  ic; 
The  settings  taken  from  Este's  Psalter  number  twcr.ty< 
by  nine  composers.  None  of  Dowland's  settings  in  ■ 
appear  here,  but  there  is  one  by  him  of  the  icc.h  ft 
(quoted  in  the  text).  Two  of  Hooper's  settings  in  LjM 
taken,  but  there  is  no  new  one  by  him.  The  Lis  <i> 
composers  and  the  number  of  their  contributions  t*t 
correction  as  follows:  J.  Milton,  3;  J.  Tomkins. 
W.  Cran field  or  Cranford,  1  ;  Ravenscroft,  55 :  «» 
M.  Peirson,  l. 

P.  844,  col.  1. — Wither**  book  contains  only  \*< 
tunes;  that  known  as  Angels'  Song  (by  Orlando  Gito 
appears  three  times. 

P.  844,  col.  2.— The  sentence  in  brackets  at  the  wj 
the  column  is  rather  inadequate  as  being  the  only  refen 
to  the  Scottish  Psalter.  It  had  a  history  of  its  owe,  the 
starting  from  the  same  nucleus  as  the  English  book.  " 
of  the  tunes  in  the  Scottish  book  (completed  in  15^  ? 
appeared  in  the  complete  English  book,  and  others,  »d 
some  of  those  in  Kavenscroft's  Psalter,  appeared 
Scotland. 

P.  844,  col.  2. — George  Sandys.  The  first  edition  « 
work  appeared  in  1636,  but  this  edition  had  *> 
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title  as  quoted  is  incorrect.  In  163S  there  appeared  in 
1  *A  Paraphrase  upon  the  Divine  Poems,  by  George 
jy*.'  The  Psalms,  with  tunes,  form  a  part  of  this 
me,  bearing  the  title  as  quoted. 

S45,  col  1.  —  Playford's  Psalms  and  Hymns,  &c,  167 1 . 
j  thirty-four  of  the  tunes  had  appeared  in  editions  of 
Sternbold  and  Hopkins  Psalter.  One  tune  (Angels' 
j  1,  set  to  Psalm  104,  is  from  Wither,  and  twelve  seem  to 
ew,  though  some  of  them  are  made  up  from  older  tunes, 
re  are  only  eleven  four-line  tunes  with  names  which 
appeared  previously,  ten  being  in  common  and  one  in 
I  measure. 

!V45.  col.  1. — Bishop  King's  Psalms  (1651)  has  eight 
v  namely,  those  named  in  the  text,  and  also  the  short 
e  tune  set  to  Psalms  25  and  50  in  older  books  and 
•d  Southwell  by  Playford.    The  lune  referred  to  as  being 

a  church  tune'  is  the  tune  set  to  the  Lamentation 
1  editions  of  Sternhold. 

col.  2. — Playford's  Psalter,  1677,  does  not  contain 
.be  church  tunes.  He  rejected  several  and  substituted 
1  tunes  for  them.  In  his  preface  he  gives  elaborate 
ins  for  setting  the  tunes  in  three  parts. 

be  following  additional  corrections  of  articles  in 
5.  I.  and  II.  of  'Grove's  Dictionary  of  Music  and 
sicians,'  which  bear  upon  the  subject  of  Psalmody, 

subjoined. 

Vol.  L 

.  173.  col.  2. — Ballard.  4  The  Psalms  of  Marot '  is  put 
uoution  marks  as  if  it  were  the  exact  wording  of  the 
(An  exhaustive  series  of  articles  on  *  Clement  Marot 
the  Huguenot  Psalter,*  by  the  late  Major  G.  A.  Crawford, 
tired  in  Thf.  Musical  Times  from  June  to  November, 

u 

-  374,  col.  2.— Bourgeois.    A  copy  of  the  155 1  edition 
nhe  Royal  Library  at  Dresden. 

.  527,  col.  1. — Chorale.  The  paragraph  referring  to 
dimel  is  misleading  and  not  consistent  with  what  is 
ad  on  the  subject  in  other  articles.  The  book  issued  in 
5  was  simply  one  of  the  editions  of  the  Marot  and  Bc7.a 
irr.as  mentioned  in  column  2  of  p.  527,  with  the  regular 
*,  harmonized  by  Goudimel.  The  Old  Hundredth 
aied  in  1 55 1 .  Only  a  very  few  of  the  tunes  were 
iced  in  German  collections  of  chorales,  though  of  course 
'  them  appeared  in  the  German  translation  of  the  French 
ler. 

527,  col.  2.— Goudimel's  settings  in  the  1565  book  arc 
■Jl  'note  against  note.'  Some  are  in  florid  counterpoint, 
seventeen  (not  twelve)  have  the  melody  in  the  Superius 

■ '  vi.  col.  2. — Daman  ( William).  The  psalter  published 
y,'i  contains  more  than  'about  forty'  tunes,  the  number 
g  seventy-nine  tunes,  fifty-seven  being  set  to  Psalms 
the  rest  to  the  Canticles  and  Hymns.  There  are  slight 
«  'n  <he  transcription  of  the  title,  of  this  and  also  of  the 

of  the  1591  issues.  The  title  of  the  *  Second  Booke'  of 
I  b  quite  incorrect.    It  should  read  : 

The  second  Booke  of  the  Musicke  of  M.  William 
Mn,  late  one  of  her  maiesties  Musitions:  conteining  all 
innes  of  Dauid's  Psalmes,  as  they  are  ordinarily  soung 
•J*  Church  :  most  excellently  by  him  composed  into  j 
•rt*-  In  which  Sett  the  highest  part  singeth  the  Church 
t.  Published  for  the  recreation  of  such  as  delight  in 
ycke:  Bv  W.  Swayne  Gent.  Printed  by  T.  Este,  the 
V*  of  W.  Byrd.  1591. 

'•  f>76.  col.  1. — Day  (John).  The  list  of  Day's  liooks 
*m  inadequate.  The  1561  and  1562  editions  of  the 
tr.^i!  psalter  should  have  been  mentioned.  Is  there  anv 
Seoce  that  the  4  Psalmes  in  4  parts'  were  reprinted  in 

» the  'whole  Booke  of  Psalmes  '  three  later  editions  were 
**I  in  1594,  1604,  and  161 1.    The  tunes  are  not  in 
"*y  H  now  called  score.'    The  four  parts  are  printed 
though  on  the  same  opening  in  the  book. 

Vol.  II. 

455i  col.  1, — Hymn.  Playford's  1671  book  contains 
■Time  hymns  than  those  indicated.  Supplement  to  the 
J  version;  this  appeared  in  1700. 

r  672,  col.  z.—I.e  fame.    According  to  Douen,  the 
of  four  and  five  voices  were  first  printed  at  Paris, 
•«  U  Rochelle. 


Cburcb  and  ©roan  flDudic 

'  DIVINE  AMUSEMENT.' 

The  reader  may  well  smile  at  the  above  heading, 
but  it  must  be  taken  quite  seriously.  On  the  writer's 
shelves  is  a  large  octavo  book,  in  the  original  binding 
and  containing  sixty-one  pages,  bearing  this  exhaustive 
title  : 

Divine  Amuskment,  being  a  selection  of  the 
most  admired  Psalms,  Hymns  and  Anthems  used 
at  St.  James's  Chapel  for  the  Organ,  Harpsichord 
&  Piano  Forte  ;  to  which  are  added  some  of  the 
most  favorite  Psalms  and  Hymns  used  at  the 
Magdalen,  Asylum  &  Foundling  Chapels. 

The  whole  composed  and  compiled  by  Georc.e 
Thomas  Smart,  organist  of  St.  James's  Chapel, 
and  late  one  of  the  Children  of  His  Majesty's 
Chapel  Royal. 

London:  Printed  at  G.  Smart's  Musical 
Instrument  Warehouse,  corner  of  Argyl  Street, 
Oxford  Street,  where  may  be  had,  just  published, 
a  Collection  of  Psalms  by  M.  Cooke,  and  variety 
of  Divine  Music. 


Sir  George  Smart,  who  was  born  in  1776,  became 
organist  of  St.  James's  Chapel,  situated  in  Hampstead 
Road,  in  1791  ;  therefore  1  Divine  Amusement ' 
appeared  after  that  date,  and  the  year  1795  mav 
approximately  be  given  as  that  of  publication.  The 
tunes,  printed  in  short  score  with  figured  bass, 
include  Smart's  well-known  tune  'Wiltshire,'  which 
there  makes  its  appearance  for  the  first  time  in  the 
following  form  : 


PSALM  XLVIII.  G  "j".  .Sm  vrt. 
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Immediately  following  the  index  of  the  book  is  the 
following  note:  '  N.B.  For  the  accommodation  of 
those  who  do  not  understand  thorough  Bass,  it  is 
Explained  in  Small  Notes  which  may  be  Played,  or 
Omitted,  at  Pleasure.'  It  will  be  observed  tbat  the 
composer's  permission  to  omit  'at  pleasure'  the  small 
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notes  has  not  been  embraced  in  regard  to  the  second 
line  (of  words),  because  the  two  F's  have  now  been 
adopted  as  the  melody.  This  change  the  composer 
approved  when  the  tune  was  included  in  'Church 
Melodies,'  edited  by  the  Rev.  Dr.  Henderson,  of 
Paisley,  and  published  in  1856 ;  moreover,  Smart 
himself  adopted  the  alteration  in  his  '  Collection  of 
Sacred  Music'  published  in  1863,  when  he  was 
eighty-seven  years  old.  Other  forms  of  'Wiltshire' 
have  appeared  at  different  times,  and  the  tune  has 
afforded  re-harmonization  sport  for  various  editors, 
one  of  the  chief  sinners  in  this  respect  having  been  the 
late  Dr.  Gauntlett  in  the  '  Congregational  Psalmist.' 

In  Scotland  the  tune  was  formerly  named  '  New 
St.  Ann,'  in  order  to  distinguish  it  from  another 
*  Wiltshire  '  composed  by  one  Stevenson.  This  '  New 
St.  Ann'  designation  caused  Smart's  tune  to  be 
assigned  to  Dr.  Croft  north  of  the  Tweed,  doubtless 
because  Dr.  Croft  was  the  composer  of  the  old 
'  St.  Ann's '  ! 


SIR  GEORGE  SMART. 

COMPOSKK  1>H  THB  TtNK   '  WILTSHIRE.' 

There  are  other  tunes  than  4  Wiltshire '  by  Smart  in 
'  Divine  Amusement '  named  respectively  '  St.  James's 
Chapel,'  'Wheatfield'  (suggestive  of  a  harvest  festival 
hymn)  and  '  Westminster,'  a  very  different  production 
from  Turle's  tune  of  that  name.  There  is  also  a 
feeble  anthem  by  Smart,  beginning  '  Blest  He,  whose 
heart  with  pity  glows,'  in  the  last  movement  of  which 
the  sopranos  shriek  a  succession  of  Amens  while  the 
other  parts  are  vociferating  repeated  Hallelujahs. 
There  are  other  curiosities  in  this  old  collection  ;  for 
instance,  Henry  Carey's  tune  to  'The  Lord  my  pasture 
shall  prepare  '  is  assigned  to  Addison,  the  author  of  the 
words,  and  the  music  to  the  'Hymn  of  Eve'  is 
credited  to  Handel  instead  of  to  Dr.  Arne.  A  curious 
versification  of  'The  Hymn  Benedicite,'  set  by  an 
anonymous  composer,  contains  these  lines  : 

Ye  cattle  which  on  earth  do  feed, 
And  fish  that  in  the  waters  hreed  : 
Ye  fowls  whom  thro'  the  spacious  air 
Swift  wings  from  place  to  place  do  bear. 


The  tunes  are  variously  noted,  some  in  minims,  soot 
in  crotchets.  Of  the  various  old  melodies  which  a 
to  be  found  in  the  book,  '  Bedford  1  naturally  apptM 
in  its  beautiful  original  triple-rhythm  form,  as '  Dim 
Amusement '  was  published  before  Mr.  Gardioer.di 
Leicester  stocking-maker,  unwarrantably  spoiled  lk 
tune  by  turning  it  into  quadruple  time.  Unless  1 
suggestion  of  drowsiness  is  intended,  or  of  a  gr:rbl 
at  having  to  '  shake  off  dull  sloth  '  at  sunrise,  it  see* 
strange  that  Ken's  Morning-hymn,  so  suggestive  < 
brightness  and  thanksgiving,  should  here  appear  sett 
a  minor  tune.  Finally,  the  seeker  after  '  conseamtJ 
would  find  a  quarry  to  his  heart's  desire  in  'Divt 
Amusement.' 

Sir  George  Smart,  the  compiler  of  the  old  bo( 
which  has  formed  the  subject  of  the  above  notes,  «l 
one  of  the  best-known  musicians  of  his  time.  H 
lived  a  most  active  life,  and,  after  having  hada^ 
successful  career,  he  died  in  his  ninety-second  yearl 
February  23,  1867,  and  is  buried  in  the  catacomb^ 
Ken  sal  Green  Cemetery.  As  a  composer  he  fail 
to  make  his  mark  ;  indeed  he  is  almost  forlorn 
except  for  his  one  hymn-tune  'Wiltshire,'  whi 
having  first  appeared  in  'Divine  Amusement  m 
than  a  hundred  years  ago,  has  found  its  way 
nearly  all  hymnals  of  the  present  day. 


KLINTOFT'S  CHANT  :  AN  IMPORTANT  DISCOM 

Mr.  William  Cowan,  of  Edinburgh,  writes 

'Another    warning  against  making  posi 
assertions  about  the  first  appearance  and 
of  hymn-tunes  and  chants  ! 

'  I  have  just  acquired  a  copy  of  Allison's  P 
1 599.  which  I  had  not  previously  examine 
detail,  believing  it  to  contain  simply  the  ti 
in  Este's  book.  To  my  surprise  I  havedisco»i 
in  it  the  tune  hitherto  attributed  to  Playford. 
which  you  refer  in  The  Musical  Timk> 
May  (p.  312)  as  being  the  source  of  Flinwl 
double  chant.  Thus  the  tune  appeared  no  Id 
than  ttttrtfy-ftt'O  years  before  Playford's  book 
I  may  add  that  this  tune,  under  the 
"Salisbury,"  is  found  several  times  in  Playiord 
"Whole  Booke  of  Psalms,"  1677,  and  subseqaa 
editions,  and  also  in  other  books  of  that  pencd.' 

Here  is  the  tune  as  given  in  the  above  psi 
except  that  the  four  parts  are  printed  separate 


Tenor 

BassC" 


-  "  £3 


m  1  js  fffr 

Is-*  S^rSt  S.  —  fS. 


This  fresh  information — one  of  many  discovenes 
which  students  of  hymn-tuneology  are  indebted 
Mr.  Cowan —concerning  the  origin  of  Flin  toft's  c" 
corrects  all  previous  statements  on  the  >u 
including  the  article  in  The  Musical  Tim* 
May,  1907,  p.  312,  already  mentioned. 
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DIOCESAN  CHORAL  ASSOCIATIONS. 

"nt  thirty-first  meeting  of  the  Canterbury  Diocesan 
>ra!  Union  was  held  in  Canterbury  Cathedral  on 
y  i<),  the  united  choirs  numbering  520  voices.  The 
jmlicat  and  Nunc  dimittis  were  sung  to  a  setting  in  C  by 

Rev.  Geoffrey  C.  E.  Ryley,  a  minor  canon  of  the 
hedul,  this  service  having  been  written  for  a  similar 
iraf  held  in  Gloucester  Cathedral  last  year.    The  anthem 

fearnly's  'Awake  up,  my  glory.'  Canon  I  lichens,  the 
Mior  of  the  Association,  conducted,  and  Dr.  H.  C. 
in.  organist  of  the  Cathedral,  presided  at  the  organ. 


ic  Festival  of  the  Ely  Diocesan  Council  of  Church  Music 
held  in  Ely  Cathedral  on  June  4,  under  the  conductor- 

of  Mr.  Felix  W.  Morley,  organist  of  Pembroke 
f£e.  Cambridge.  Walmisley's  beautiful  setting  in  I)  minor 
*  Magnificat  and  Nunc  dimittis,  scored  for  orchestra,  was 
(mice,  and  the  anthems  were  4  O  that  I  knew  where  I 
1;  find  Him'  (Sterndale  Bennett),  and  '  O  God,  when 
a  ippearest '  ( Mozart ).  The  orchestra  played  the  Sinfonia 

hicWs  *  Christmas  Oratorio '  and  the  march  from 
John's  'Athalie.'  Dr.  A.  W.  Wilson,  organist  of 
Cathedral,  presided  at  the  organ.  The  united  choirs 
bered  739  voices,  and  the  arrangements  of  the  Festival 
in  the  capable  hands  of  the  Precentor  (Canon  Crosby) 


Worcester  Cathedral,  on  June  6,  the  eleventh  triennial 
al  of  the  Church  Choral  Association  for  the  Archdeaconry 
jrcester  was  held,  when  twenty  choirs,  numbering  about 
roiccs.  took  part.  The  processional  hymn,  '  With 
tunc  feet,'  was  sung  to  Mr.  John  E.  West's  tune,  the 
rfral  lay-clerks  standing  on  the  choir-steps,  singing,  as 
n,  alternate  strains  with  the  full  chorus.  Martin  in  G 
bed  the  music  for  the  canticles,  and  the  anthems  were 
;  unto  the  Lord '  ( E.  A.  Sydenham  l  and  '  There  is 
that  can  resist  Thy  voice'  (Ivor  Atkins),  the  latter 
osed  for  a  similar  diocesan  festival  held  at  Gloucester 
dral.  The  recessional  hymn,  'Through  the  night  of 
md  sorrow,'  was  sung  to  a  very  expressive  tune  by 
Inhert  Parry.  The  precentor  of  the  Cathedral  (the 
H.  H.  Woodward  I  conducted  from  the  choir-steps,  his 
xing  transmitted  to  the  easternmost  choirs  by  Mr. 
farm  Dyson,  one  of  the  lay-clerks.  Mr.  Ivor  Atkins, 
.st  of  Worcester  Cathedral,  presided  at  the  organ, 
teresting  feature  of  this  impressive  service  was  that  the 
5  were  intoned  by  Minor  Canons  Tupper  and  Mercer, 
sf  whom  had  in  former  years  taken  part  in  similar 
Is  as  choristers  of  the  Cathedral. 


forty-first  annual  festival  service  of  the  Chelmsford 
ation  of  Church  Choirs  was  held  at  the  Parish  Church, 
sford,  on  June  6,  under  the  conductorship of  Mr.  F.  R. 
choirmaster  to  the  Association.  The  combined  choirs, 
ring  300  voices,  sang  Dr.  Gladstone's  anthem  '  Bring 
Je  Lord,'  Dr.  J.  Charles  Long's  Magnificat  and  Nunc 
s  in  F,  and  processional  tunes  by  Dr.  G.  F.  Huntley 
ir  George  Martin.  Dr.  Huntley,  in  addition  to 
J  the  accompaniments,  gave  a  short  organ  recital 
md  after  the  service. 


ROYAI.  COLt  ECU  OK  ORGANISTS. 

The  annual  dinner  took  place  at  the  Monico  Restaurant 
on  May  28,  the  genial  President  of  the  College,  Sir  Walter 
Parratt,  in  the  chair.  In  proposing  the  toast  of  *  The  Royal 
College  of  Organists,'  the  chairman,  referring  to  the  recent 
agitation  by  the  country  members,  said  '  the  College 
must  really  endeavour  to  broaden  its  lines  and  bring  to 
London  for  all  the  purposes  of  council  and  examinations 
some  of  those  eminent  men  who  do  not  happen  to  live  here.' 
Sir  Frederick  Bridge  proposed  the  health  of  the  President. 
In  responding  to  the  toast  of  'The  visitors,'  proposed  in 
well-chosen  words  by  Dr.  Turpin,  the  honorary  secretary, 
Dr.  Charles  Harriss  suggested  that  some  means  might  be 
devised  f>ir  the  examinations  of  the  College  to  be  held  in 
Canada,  a  part  of  Greater  Britain  in  the  musical  development 
of  which  Dr.  Harriss  takes  a  very  warm  and  practical 
interest. 


Dr.  William  Stevenson  Hoyte,  for  nearly  forty  years 
organist  and  choirmaster  of  All  Saints'  Church,  Margaret 
Street,  is  about  to  retire  from  the  appointment  he  has  held 
with  such  distinction  to  himself  and  advantage  to  the  church. 
In  recognition  of  his  work  the  vicar  and  churchwardens 
have  bestowed  on  him  an  annuity,  with  very  complimentary 
assurances  of  their  regard.  Dr.  Hoyte  will  be  succeeded 
by  his  pupil  and  assistant,  Mr.  W.  S.  Vale,  organist  of 
St.  Peter's  Church,  Ealing. 


Mr.  T.  Tertius  Noble  is  giving  an  interesting  series  of 
twelve  organ  recitals  at  York  Minster,  of  which  he  is 
organist,  in  aid  of  the  York  Minster  Choir  Fund.  The 
remaining  dates  of  the  performances  are  July  9,  13,  16,  20, 
23,  27  and  30,  at  S  p.m.,  except  on  Saturdays,  July  13  and  20, 
when  the  hour  is  2.45  p.m.  Mr.  Noble  has  made  an 
excellent  selection  of  pieces,  and  the  whole  of  his  programmes 
form  a  booklet  which  may  be  obtained  from  Mrs.  Lewin, 
Minster  Gates,  York,  price 


The  Dedication  Festival  of  Boston  Parish  Church  on 
I  June  17  included  'A  special  service  of  praise,'  under  the 
direction  of  Mr.  G.  H.  Gregory,  organist  and  choirmaster  of 
the  church.  Spohr's  *  God,  Thou  art  great '  was  sung  by  an 
augmented  choir  of  over  a  hundred  voices,  accompanied  by 

an  rhrfn^atra         T*h»  u»rv-i/-A  wac  '  Wlainw  in    A   '        Air.   }'* .  \\ 


an  orchestra.  The  service  was  '  Stainer  in  A.' 
Ditton-Newman  presided  at  the  organ. 


The  London  Wesleyan  Methodist  Choir  Union  held  a 
United  Choir  Festival  at  Wesley's  Chapel,  City  Road,  on 
May  30,  under  the  conductorship  of  Mr.  C.  J.  Dale,  with 
Mr.  C.  F.  Warner,  organist  of  City  Road  Chapel, 
at  the  organ.  The  music  sung  on  this  occasion  included 
'Tours in  F'  (Magnificat  and  Nunc  dimittis),  and  a  selection 
from  I'art  I.  of  Mendelssohn's  oratorio  '  Elijah.' 


Archidiaconal  Choral  f  estival  took  place  in  Bangor 
Iral  on  June  13,  at  which  Mr.  John  Williams,  of 
•von.  conducted  a  force  of  some  1,500  Welsh  singers, 
t.  Roland  Rogers,  organist  of  the  Cathedral,  presided 
organ.  The  music  sung  on  that  occasion  included 
«*  Festival  Anthems,  composed  respectively  by 
tabert  C.  Morris,  organist  of  St.  David's  Cathedral, 
b  T.  Westlake  Morgan,  late  organist  of  Bangor 
iral 

Josiah  Booth  completed  the  thirtieth  year  of  his 
ltment  as  organist  of  Park  Chapel,  Crouch  End,  on 
•y,  May  26,  on  which  occasion  the  music  for  both 
a  was  selected  entirely  from  his  own  compositions, 
a&g  a  new  Te  Deum  in  D. 


The  Free  Church  of  Scotland— the  '  Legal  Frees,'  as  they 
are  called — are  showing  their  detestation  of  instrumental 
music  in  their  church  services  bv  the  issue  of  a  collection  of 
Psalmody  in  vocal  score  only.  This  antiquated  method  is  to 
be  adopted  for  two  reasons  :  ( 1 )  in  order  '  that  the  psalm-tunes 
may  not  be  played  on  the  organ  conveniently,'  and  (2) 
because  '  the  compressed  score  encourages  the  playing  of 
tunes  on  Sunday  for  amusement '  ! 


ORGAN  RKCITALS. 

Mr.  C.  E.  K.  Stevens,  St.  Mark's,  Jersey — Voluntary, 
Orlando  Gihhons. 

Mr.  Frank  Stevens,  St  Luke's,  Cradley  Heath— Festive 
March  in  D,  Smart. 

Mr.  1'.  J.  Pinn,  St.  Michael  and  All  Angels',  Exeter- 
Prelude  and  fugue  on  the  name  of  Bach,  Liszt. 

Mr.  R.  W.  Strickland,  College  Street  Chapel,  Northampton 

( )ffertoire,  C.  E.  Stifhsns. 

Mr.  T.  W.  Noble,  St.  Barnabas',  Tunbridge  Wells — 
Intermezzo,  Hollins. 
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ORGAN  RECITALS-<< 

Mr.  Otlcy  Marshall,  St.  John's,  Buckhurst  Hill-  Allegretto 
in  B  minor,  Guilmant. 

Mr.  Llewelyn  Jones,  Christ  Church,  Llanfairfechan— 
Chant  sans  paroles,  Lemare. 

Mr.  W.  L.  Raynes,  Pembroke  College  Chapel,  Cambridge 
—Grand  chceor  in  E  flat,  Guilmant, 

Mr.  F.  G.  Shuttleworth,  St.  Matthew's,  Eye— Allegretto. 
Tours. 

Dr.  A.  B.  Plant,  All  Saints',  Burton-on-Trent — Allegretto 
pastorale,  Plant. 

Mr.  H.  Newboalt,  Wesley  Church,  Pretoria  Cantilene 
nuptiale,  Dubois. 

Mr.  Reginald  I )'Arcy- Irvine,  St.  George's  Cathedral, 
Perth,  Western  Australia — Toccata  in  A  minor,  ttEvry. 

Mr.  J.  H.  Bannister,  St.  Martin's,  Bryanston,  Blandford— 
Toccata  in  B  minor,  Boely. 

Mr.  W.  Hoyle,  Parish  Church,  Stoke-upon-Trent— 
Austrian  Hymn  (varied),  Chipp. 

Mr.  W.  A.  Roberts,  St.  Paul's,  Prince's  Park,  Liverpool 
— Sonata  di  camera,  Bernard  Johnson. 

Mr.  F.  Kitchener,  Parish  Church,  Towcester— Meditation 
in  a  Cathedral,  Silas. 

Mr.  Edgar  A.  Miller,  Methodist  New  Connexion  Church, 
Thorne — Al legret to,  / Volstenholme. 

Mr.  Henry  Riding,  Chigwell  Church  -Introduction  and 
fugue  on  a  chant  by  Hayes,  Crotch. 

Mr.  A.  E.  Floyd,  St.  Matthew's,  Criftins,  near  Ellesmere 
(Dedication  of  new  organ,  built  by  Messrs.  Blacken  & 
Howden,  of  Newcastle-onTyne) — Larghetto  in  F  sharp 
minor,  .V.  S.  Wesley. 

Mr.  Fred.  Gostelow,  Guildhall  School  of  Music — Sonata 
in  A,  Felix  Horcnvski. 

Mr.  John  Coansell,  St.  Mary  Magdalene's,  Ashton-on- 
Mersey — Fantasie,  Giraud. 

Mr.  L.  Henniker,  Holy  Trinity,  Ramsgate — Selection  of 
old  music,  which  included  a  4  Duetto  for  solo  stops,'  William 
Russell. 

Mr.  F.  E.  Wilson.  St.  Michael  and  All  Angels',  Little 
II  ford — Toccata,  F.  W.  ffoltoway. 

ORGANIST,  CHOIRMASTER,  AM)  CHOIR  AITOI NTMENTS. 

Mr.    George    E.    Arundel,    Mildmay    Park  Wesleyan 
Church,  N. 

Mr.  A.  M.  Colchester,   Parish  Church  of  St.  Mary's, 
Islington,  N. 

Mr.  Sydney  L.  K.  Crookes,  Newlands  United  Free  Church, 
Glasgow. 

Mr.  Melsom  Gee,  All  Saints'  Church,  Winnipeg. 

Mr.  Frederick  W.  Peace,  Church  of  the  Good  Shepherd, 

Thornhill,  Dewsbury. 
Mr.  II.  Whalley,  Parish  Church,  Peebles. 
Mr.  Walter  G.  Withers,  St.  Luke's  Church,  Liverpool. 
Miss  H.  A.  Scriven,  Parish  Church,  Lynton,  North  Devon. 

Mr.  Reginald  Stewart  (bass),  Chichester  Cathedral. 


•Reviews. 

Six  Lyric  Pieces  for  violin  and  pianoforte.    By  Hans  Sitt 
(Op.  96). 

Souvenir  dc  Printemps  for  violin  and  pianoforte.    By  Joseph 
Holbrooke  (Op.  2J,  No.  C). 

[Novello&  Co.,  Ltd.] 

Surely  is  the  path  of  the  budding  violinist  strewn  with 
roses  !  Not,  perhaps,  with  *  roses  all  the  way,'  for  one 
must  ever  turn  aside  to  pursue  the  necessary  drudgery  of  the 
demands  of  technique  ;  but  so  constant  is  the  output  of 
fascinating  solos,  of  a  moderate  degree  of  difficulty  and 
capable  of  being  taken  in  hand  by  players  with  but  a  modest 
technical  equipment,  that  all  should  be  encouraged  to 
persevere  in  overcoming  the  initial  difficulties  of  the 
favourite  bow-stringed  instrument. 

No  one  knows  better  how  to  write  for  the  young  violinist 
than  the  genial  Hans  Sitt— in  very  truth  the  Hans  Andersen 


for  the  fiddle  !  His  latest  opus— six  lyric  pieces  for  r>  j 
and  pianoforte  -are  ostensibly  designed  for  those  who  a: 
made  fair  progress  in  the  third  position,  and  therefore  v 
suitable  pieces  to  work  with  Book  II.  of 4  A  Modern  Set-* 
for  the  Violin.'  No.  1  is  a  graceful  Cat-atina  :  No  : 
rippling  Gondoliera ;  No.  3,  a  charming  C*mo*&t,  i 
which  the  occasional  use  of  the  fifth  position  will  easa 
the  effect  in  performance  ;  No.  4,  a  very  fine  Roman.  t\}ts 
by-the-way,  some  chromatics  and  modulations  will  r*p 
somewhat  skilful  intonation)  ;  No.  5,  a  graceful  Imttnza 
and  the  last.  No  6,  a  delightful  Serenade,  which  nm : 
played  ad  lib.  with  the  mute  on.  These  pieces  arc  la 
poems,  and  should  carry  one's  thoughts  away  from  the  s 
facts  of  crotchets  and  quavers  into  the  realms  of  FairyU&i- 
The  Souvenir  de  Printemps,  by  Mr.  Joseph  Holbroci 
gives  one  the  fancy  of  a  happy  impromptu  thought,  skcia 
out  on  a  bright  spring  day  with  Nature  smiling  all  ansa 
It  is  an  unaffectedly  and  agreeably  written  piece  for  the  * 
instrument,  one  that  is  well  within  the  compass  of  the  is 
position. 


The  Wagner  Stories.    Told  by  Filson  Young. 

[K.  Grant  Richards.] 

Wagnerian  literature  seems  to  be  inexhaustible-  0 
book  after  another,  in  various  languages,  comes  from  t 
press,  each  with  its  own  special  purport  on  the  Bayw| 
master  or  his  wonderful  creations.  Some  of  these  boi 
lack  the  saving  grace  of  being  readable  ;  not  so  this  von 
by  Mr.  Filson  Young,  who  has  the  pen  of  a  ready 
and  an  attractive  style.  The  preface—  or  4  Note'  a> he  1 
it  to  his  interesting  pages  may  be  quoted  as 
style  : 

A  long  and  varied  experience  of  introducing  pc 
to  the  enjoyment  of  Wagner's  operas  has  con* 
me  that  the  process  of  initiation  is  generally  madej 
too  formidable.     The  unfortunate  novice  is 
with  information  about  leading  motives  and  ma 
characterization  till  he  goes  to  the  opera  like  a  1 
schoolboy  trying  to  remember  his  lesson,  and  h«l 
mind  so  concentrated  on  details  that  the  work 
whole  too  often  produces  no  intelligible  effect 
him.    I  would  like  to  assure  the  amateur  who  ts  1 
yet  unacquainted  with  these  masterpieces  that  all 
semi -masonic  mystery  of  initiation  is  quite  unnecesar* 
All  that  is  necessary  is  that  he  should  know  what  q 
operas  are  about. 

This  is  common-sense  and  perfectly  true,  and  as  I 
title  of  this  interesting  book  implies,  the  author  a« 
of  the  libretti  of  Wagner's  operas — from  '  The 
Dutchman'  to  'Parsifal.'  In  this  respect  he  is  sa»l 
find  many  readers  who  will  regard  him  as  a  guide,  phi" 
and  friend.  An  excellent  reproduction  of  Frew 
Lenbach's  portrait  of  Wagner  forms  an  attractive  fronti 
to  the  volume,  and  the  Chronology  at  the  end  of  the  I 
be  found  most  useful. 


The  Scottish  Soprano  Album.    The  Scottish  Tt 
The  songs  selected,  edited  and  annotated  by 
Ross  :  the  accompaniments  composed  an " 
Alfred  Moffat. 

[Edinburgh  :  Paterson  &  Sons.] 

The  editors  of  these  two  books  are  to  be  congriu 
upon  the  success  of  their  work.    So  vast  is  the  field  of  ~ 
song-  those  beautiful  melodies  that  touch  the  heart 
even  of  those  not  born  north  of  the  Tweed — that  it  « 
an  easy  matter  to  make  a  good  selection  of  son*  '-hi 
songs,  the  number  contained  in  each  volume.    This  diwa 
has  certainly  been  overcome  in  these  albums,  which  ire  < 
to  be  heartily  welcomed  and  widely  used.    The  stlectu* 
the  songs  could  not  be  in  better  hands  than  taofc 
Mr.  Ross,  and,  as  the  preface  states,  Mr.  Motut  '1 
composed  or  revised  the  accompaniments  in  an 
manner,'  and  it  is  satisfactory  to  learn  that  several  al  t 
accompaniments  '  have  been  retained  as  written  by  til 
composers.'     The  excellent  'Notes  on  the  songs. 
authors  and  composers,'  written  by  Mr.  Ross,  greatly  add 
the  interest  and  value  of  these  attractive  publications  isw 
by  the  well-known  Edinburgh  firm  of  Paterson  &  Sons. 
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BOOKS  RECEIVED. 
\\i  and  Music.      By  John   Harrington  Edwards. 
319 ;  4r.net.    (J.  M.  Dent  &  Co.) 

Emm  en  prose  de  Richard  IVagner.  Tome  1,  des 
ammelte  Schriften,  traduites  en  francais  par  J.-G. 
d'bomme.  Tome  premier.  Pp.  359 ;  3  fr.  50. 
ris :  Librairie  Ch.  Delagrave. ) 

'■aik.  By  Rutland  Broughton.  The  Music  of  the 
jers  series.  Pp.  xtiL  +  156;  2s.  Gd.  net.  (John  Lane.) 
It  Evolution  of  the  Organ.  By  G.  C.  Bed  well. 
viiL  +  104;  xs.'ixi.  (William  Rider  &  Son,  Ltd.) 
"u  Rhythmic  Conception  of  Music.  By  Margaret  H. 
1.  Pp.  192  ;  3J.  6d.  net.  (Longmans,  Green  a  Co.) 
'he  old  Scottish  Precentor.  Illustrated.  By  W.  Milne 
no.  Pp.  xL  +  211.  (Aberdeen:  Aberdeen  Daily 
■ml  office. ) 

it  Monarch  Method  oj  Musical  Instruction.    By  T.  A. 

jht.   Pp.69;  is.  neb    (Leeds:  Tapp  ft  Toothill. ) 

tin  J  Hruneau.    By  Arthur  Her vey.    Living  masters  of 

ic  series.    Pp.  87  ;  2s.  6d.  net.    (John  Lane. ) 

xnd  Pictures  :  or  the  beautiful  in  Music.    By  Fanny 

9.   Pp.42;  is.    (Fulham:  Frank  H.  Morland.) 

ut nal  of  the  Folk-Song  Society.    No.  IO.  (Published 

he  Hon.  Secretary  at  84,  Carlisle  Mansions,  Victoria 


©bttuan>. 


*  death  of  Dr.  Hermann  Dkiters  at  Coblenz  on 
11  is  recorded  with  regret.    Born  at  Bonn.  June  27, 

.  he  was  active  as  a  teacher  for  many  years,  also  as  a 
r.  He  contributed  many  important  articles  to  various 
dicals :  e.g.  4  Beethoven's  dramatic  works,' '  Schumann  as 
In,'  '  Otto  Jahn,'  and  especially  a  series  on  Brahms, 
Ins  translated  into  English  by  Mrs.  Rosa  Newmarch. 
magnum  opus,  however,  was  the  German  translation 
he  three  volumes  of  A.  W.  Thayer's  Beethoven 
aphy  (1866-79).  His  connection  with  that  Biography 
Dot,  however,  confined  to  its  translation.  Thayer 
eotly  consulted  with  him  on  many  points,  and  gave  him 
kerty  to  deal  as  he  pleased  with  his  original  manuscript. 
,  wben  Thayer  died  in  1897,  Dr.  Deiters  was  the  very 
to  complete  the  work,  which  the  third  volume  only 
;ht  down  to  the  end  of  the  year  18 16.  The  revised 
rolutne  appeared  in  1901,  and  for  many  years  Dr.  Deiters 
ten  engaged  on  revision  of  the  other  volumes.  How 
i  left  the  latter  ready  for  publication  we  cannot  say,  but 
re  able  to  state  on  good  authority  that  the  first  part  of 
fourth  and    concluding  volume  of  the  Biography  is 

and  will  shortly  be  issued. 
EoofARD  MaNcjin,  the  distinguished  chef-d'orchestre 
e  Opera,  Paris,  died  suddenly  on  May  24,  having 
icted  '  Tannhauser  *  two  days  previously.  He  was  born 
Bis  in  1837,  and  in  1870  he  went  to  Lyons,  where  he 
led  the  Conservatoire,  also  the  Popular  Concerts.  In 
be  was  appointed  chef  de  chant,  and  six  years  later  was 
toted  to  the  post  which  he  held  up  to  the  time  of  his  death. 
lrr  Richard  MChlkeld,  the  eminent  clarinettist  of 
tleiningen  Orchestra,  died  suddenly  at  Meiningen  on 
I,  at  the  age  of  fifty-one.  One  of  the  finest  performers 
he  clarinet — in  technique,  tone,  and  phrasing — Herr 
Held  will  always  be  associated  with  Brahms,  who 
wvered'  him  in  1891,  with  the  result  that  Brahms  wrote 
iim  his  Quintet  for  clarinet  and  strings  (Op.  115), 
ra  and  produced  that  year  at  Meiningen  Castle.  The 
'.joshed  artist  played  in  the  work  at  the  Monday 
liar  Concert  of  March  28,  1892,  Dr.  Joachim  leading, 
ctben  Herr  Miihlfeld  has  been  a  frequent  and  welcome 

*  to  London,  where  his  admirable  playing  has  always 
greatly  appreciated.     From   1884  to   1896  he  was 

apal  clarinettist  at  Bayreuth. 


children's  choral  festival  of  the  Vale  of  Clwyd 
etaiion  was  held  in  St.  Asaph  Cathedral  on  June  20, 
h  was  attended  by  1,800  children.  The  music,  mostly 
10  parts,  was  well  rendered.  The  anthem  was  Smart's 
c  Lord  is  my  Shepherd'  and  the  Magnificat  (Welsh) 
Nnrtc  dimittis  (English)  were  sung  to  a  setting  specially 
posed  by  Mr.  W.  E.  Belcher,  the  cathedral  organist,  who 
sorted.  Mr.  Morton  Bailey,  cf  Llangollen,  wasat  the  organ. 


ORLANDO  GIBBONS  COMMEMORATION. 

Westminster  Abhey. 

June  5,  1907. 

Being  the  Anntrersary  of  the  death  of  Orlando  Gibbons, 
Organist  of  the  Chapel  Royal,  1604-1625,  and  of  the 
Collegiate  Church  of  St.  Peter,  Westminster,  1623- 1625. 

'He  being  dead,  yet  speaketh.'  Such  was  the  thought 
that  constantly  flitted  across  one's  mind  as  strain  after  strain 
of  the  music  of  Orlando  Gibbons  greeted  the  ear  in  the  dear 
old  Abbey  of  Westminster.  There,  in  the  softened  light  of 
a  June  day,  were  assembled  all  sorts  and  conditions  of  men 
and  women,  from  Princesses  of  the  land  down  to  the  humble 
chorister,  met  together  in  order  to  commemorate  one  of  the 
great  masters  of  English  church  music  -the  gTeat  master 
who,  as  organist  of  Westminster  Abbey  nearly  three  hundred 
years  ago,  had  4  the  best  finger  of  that  age.' 


THE  BUST  OF  ORLANDO  GIBBONS  IN  WESTMINSTER 
ABBEY,  PRESENTED  BY  MR.  C.  T.  D.  CREWS. 

The  congregation  included  H.R.H.  the  Princess  Christian, her 
daughter  Princess  Louise  Augusta  of  Schleswig-Holstein, 
and  many  other  notable  people.  The  Worshipful  Company 
of  Musicians,  under  whose  auspices  the  Commemoration  was 
held,  were  present  in  large  numbers,  all  of  them  arrayed  in 
their  furred  gowns,  the  graduates  among  their  number  wearing 
the  hoods  of  their  several  degrees ;  thus  a  welcome  touch 
of  colour  added  brightness  to  the  scene,  and,  moreover,  as 
has  been  well  said,  4  reminding  many  people  by  their  robes 
of  the  Master-singers  who  were  their  somewhat  indirect 
forerunners.'  The  Master  of  the  Company,  Sir  Homewood 
Crawford  (unfortunately  absent  through  illness),  was 
represented  by  the  Acting-Master  (Mr.  E.  Ernest  Cooper), 
and  there  were  present  the  Wardens  (Mr.  A.  C.  Hunter  and 
Mr.  T.  Lea  Southgate),  the  Clerk  (Mr.  T.  C  Fenwick),  and 
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Mr.  C.  T.  D.  Crews,  a  Past- Master  of  the  Company  and  the 
generous  donor  of  the  bast  of  Orlando  Gibl>ons,  to  which 
reference  will  subsequently  be  made. 

Music  and  musical  institutions  were  worthily  represented 
by  the  following  good  men  and  true  :  Sir  Walter  Parratt, 
M.V.O.  (Master  of  the  Mustek  to  the  King}  ;  Sir  Alexander 
C  Mackenzie  (Principal  of  the  Royal  Academy  of  Music) ; 
Sir  C.  Hubert  H.  Parry,  Bart.,  C.V.O.  (Director  of  the  Royal 
College  of  Music  and  Professor  of  Music  at  the  University 
of  Oxford) ;  Sir  George  C  Martin,  M.V.O.  (Organist  of 
Sl  Paul's  Cathedral) ;  Sir  Charles  V.  Stanford  (Professor  of 
Music  at  the  University  of  Cambridge) ;  Dr.  \V.  H. 
Cummings  (Principal  of  the  Guildhall  School  of  Music); 
Dr.  Charles  Harris*  (Director  of  the  McC.il I  University 
Conservatorium  of  Music,  Montreal) ;  and  Dr.  E.  H.  Turpin 
(Honorary  Secretary  of  the  Royal  College  of  Organists). 
These  eight  distinguished  musicians  wore  the  State  robes  of 
their  doctors'  degrees.  Cathedral  music  was  represented  by 
the  precentors  or  organists  of  the  following  cathedrals : 
Bristol,  Canterbury,  Chester,  Chichester,  Dublin  (St. 
Patrick's),  Edinburgh  (St.  Mary's),  Ely,  Lincoln,  Man- 
chester, Truro,  Wells,  and  Winchester. 

The  music  was  under  the  direction  of  Sir  Frederick 
Bridge,  M.Y.O.,  the  latest  successor  of  Orlando  Gibbons 
in  the  organistship  of  Westminster  Abbey.  Dr.  W.  G. 
Alcock,  assistant-organist  of  the  Abbey  and  the  latest 
successor  of  Orlando  Gibbons  in  the  office  of  organist  and 
composer  of  the  Chapel  Royal,  presided  at  the  organ 
throughout  the  service.  An  orchestra  of  players  upon  stringed 
instruments,  numbering  twenty-nine  performers,  lent  their 
valuable  aid  ;  all  except  five  were  members  of  the  Royal 
Amateur  Orchestral  Society  (conductor,  Mr.  Ernest  Ford). 
The  instruments  were  thus  distributed :  First  violins,  6  ; 
Second  violins,  6;  First  violas,  4;  Second  violas,  4; 
Violoncellos,  6 ;  Double-basses,  3.  The  violinists  in  the 
orchestra  included  a  cathedral  organist,  Mr.  Hubert  Hunt, 
of  Bristol. 

A  choir  of  300  voices  had  been  organized  by  Mr.  Henry 
King,  who,  as  on  similar  previous  occasions,  discharged 
the  duties  of  choir  secretary.  The  ninety-six  boy  singers 
were  drawn  from  Westminster  Abbey,  the  Chapel  Royal 
(these  'children'  wearing  their  state  uniforms  of  scarlet 
and  gold),  Canterbury  Cathedra],  the  Temple  Church, 
St.  Peter's  Church,  Eaton  Square  and  the  Foundling 
Hospital.  The  choristers  of  St.  Paul's  Cathedral  were 
unavoidably  prevented  from  taking  part  in  this  memorable 
service.  The  204  men-singers  consisted  of  the  lay-vicars 
of  Westminster  Abbey  and  contingents  from  the  choirs  of 
St.  Paul's  Cathedral  ;  the  Chapel  Royal  :  St.  George's 
Chapel,  Windsor ;  Canterbury  Cathedral  ;  Christ  Church 
Cathedral,  Oxford  ;  the  Temple  Church  ;  Lincoln's  Inn 
Chapel;  St.  Peter's  Church,  Eaton  Square;  Christ 
Church,  Westminster  ;  St.  Alban's  Church,  Teddington,  and 
several  other  churches,  in  addition  to  the  President 
(Mr.  J.  Edward  Street)  and  several  members  of  the  Madrigal 
Society  and  members  of  the  Worshipful  Company  of 
Musicians.  Singers  and  players  were  placed  close  to  the 
organ  screen  on  its  western  side,  and  Sir  Frederick  Bridge 
conducted  from  a  specially-erected  rostrum. 

The  service— in  the  form  of  Evensong,  and  held  in  the 
Nave — was  preluded  by  two  pieces  composed  by  Gibbons — 
a  '  Fantazia  of  foure  parts'  from  Partheniit,  l6ti  — 
originally  written  for  the  virginals,  but  arranged  for  the 
organ  by  Dr.  John  E.  Borland,  and  a  movement  in 
A  minor,  arranged  from  a  manuscript  in  the  British 
Museum  (Add.  MS.  31.403)  by  Mr.  John  E.  West  and 
included  in  his  series  of  4  Old  English  Organ  Music' 
The  Precentor  of  Westminster  (the  Rev.  II.  G.  Daniell- 
Bainbridge)  intoned  the  prayers,  and  the  Versicles  and 
Responses  were  sung  to  the  music  of  Gibbons  (down  to 
the  Gloria  Patri)  and  Tallis.  The  special  psalms  for  the 
day  were  the  84th  and  the  150th,  the  former  sung  to  a  double 
chant  adapted  by  Sir  Frederick  Bridge  from  Gibbons's 
well-known  madrigal  *  The  silver  swan  '  and  the  latter  to 
the  so-called  'Grand  Chant'  by  'Mr.  Pell.  Humphry,' the 
harmonies  from  a  manuscript.  temp.  Charles  II., 
in  the  British  Museum  (Add.  MS.  17,784).  No  better 
selection  could  have  been  made  for  the  first  lesson 
(read  by  the  Sub-dean,  the  Rev.  Canon  Duckworth) 
than  the  44th  chapter  of  Ecclesiasticus,  beginning  '  I^et 
us  now  praise  famous  men,'  the  'famous  men'  including 


(v.  5)  4  such  as  found  out  musical  tunes,'  while 
second  lesson  (read  by  the  Dean)  was  Revelatin 
*  Gibbons  in  F,'  in  Sir  George  Martin's  edition  and  t 
transposed  to  the  key  of  G,  naturally  furnished  the  m 
for  the  Magnificat  and  Nunc  dim  it/is,  a  beautiful  settia 
the  canticles  which  long  has  lieen  an  honoured  das 
English  church  music 

After  the  third  collect  three  anthems  were  sung,  &l 
course,  by  Gibbons — '  Hosanna  to  the  Son  of  Dt 
(six  voices),  'This  is  the  record  of  John,'  for  tenor 
(Mr.  Frederick  Norcup)  and  chorus — in  which  the  Br 
as  representing  the  viols  of  the  original  score,  had  1 
beautiful  effect)— and  1 0  clap  your  hands  together,  1 
people'  (eight  voices,  unaccompanied). 

The  sermon  was  preached  by  the  Dean  of  Westni 
(the  Very  Rev.  Dr.  J.  Armitage  Robinson),  who  took  ft 
text  Psalm  xlvii,  vv.  1  and  2 :  '  O  sing  unto  God  wilt 
voice  of  melody :  for  the  Lord  is  high,  and  to  be  tea 
The  following  extracts  from  the  Dean's  discourse,  one 
worthy  of  the  occasion,  are  taken  from  the  repo 
The  Guardian  by  the  courtesy  of  the  Editor  of  that  jour 

'  One  of  the  peculiar  glories  of  the  English  Church  i 
Cathedral  music  The  16th  century  in  this,  as  in 
respects,  was  the  dawn  of  a  new  era.  Two  special  c 
occasioned  a  fresh  departure  in  sacred  music  Ooe  wi 
rendering  of  our  ancient  Latin  services  into  the  Er 
tongue,  and  their  adaptation  to  congregational  as  cona 
with  monastic  use.  The  other  was  the  drastic  re-casti 
the  establishments  of  several  of  the  old  Cathedrals  whk) 
been  monastic  churches,  and  the  foundation  of  su 
Cathedrals  in  the  place  of  suppressed  Abbeys.  Of  the* 
Westminster  for  a  brief  ten  years  was  one.  When  iht  .J 
and  monks  were  transformed  into  the  Dean  and 
bendaries,  a  choir  was  constituted  of  Minor  Canons, 
clerks,  and  choristers,  after  the  manner  of  the  old  Caihe 
We  cannot  easily  realize  what  musical  arrangements 
displaced  by  the  new  system.  We  know  that  ai 
previously  the  singing-boys  were  a  distinct  group  fm 
grammar-boys,  who  now  became  the  scholars  of 
Cathedral  School :  and  it  appears  also  that  for  men  11 
the  monks  had  long  looked  beyond  the  limits  of  that 
body.  We  have  a  list  in  1399  of  eight  "secular  cba 
receiving  annual  payments  and  livery.  Among  thei 
have  the  name  of  Robert  Tyes  as  organist,  and  *h* 
remember,  as  we  must  to-day,  how  music  has  run  in  Un 
it  is  a  fair  conjecture  to  suppose  that  be  may  have  be 
ancestor  of  Christopher  Tye,  who  was  bom  a  hundred 
later.  The  Bohemian  pilgrims  in  1467  tell  bow  tbe  / 
brought  them  into  the  choir,  where  they  heard  tbe 
excellent  choir-singing,  "lovely  to  listen  to"  Fifty 
later,  in  Abbot  Islip's  time,  there  were  two  separate  c 
—in  the  choir  and  in  the  Jesus  Chapel. 

'  We  have  no  cause,  therefore,  to  be  ashamed  of  our  nr 
traditions.    But  it  is  certain  that  the  new  system  p 
fresh  impetus  to  the  music  of  worship.    When  under 
Elizabeth  the  Dean  and  Prebendaries  were  restored,  in 
Church  became  as  it  is  to-day— no  longer  Cathedra] 
collegiate  and  independent  —the  English  services  came 
and  the  task  of  their  musical  interpretation  devolved  or 
choir  of  this  as  of  other  great  churches  throughout  the 
We  still  possess  a  copy  of  John  Day's  service-book,  p 
in  1565,  and  entitled  "  Mornyng  and  Euenyng  pra«i 
Communion,  set  fourthe  in  foure  partes,  to  be  sc 
churches,  both  for  men  and  children,  wyth  dyuers 
godly  prayers  and  anthems,  of  sundry  mens  doynges.' 
two  names  of  the  Elizabethan  period  must  be  honoured 
From  1584  to  1 5S6  William  Camden,  who  publisher 
"  Britannia"  in  the  last  of  these  years,  was  singing 
lay-clerk   in  our  choir.     In  that  year  also  his  fr 
William  Heather,  who  founded  the  music-lecture  at  Ox 
came  to  sing  by  his  side,  and  continued  in  the  choir  f<> 
next  eighteen  years.*    A  little  earlier,  in  15S3,  Orl 
Gibbons  was  born.    I  will  not  repeat  the  outline  of  b« 
nor  dwell  on  his  friendship  with  the  two  distinguished 
whom  I  have  named  in  later  years.    When  at  the  J| 
forty  he  became  our  organist  he  was  already  at  the  hep 
his  powers.   .    .  . 


"  A  tenor  singer  of  the  same  name,  Mr.  Alfred  Heath",  !«•  } 
lay-vicars,  of  Westminster  Abbey  at  the  present  Uroe.-[fe.n.  X-  ' 
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In  1623,  when  Gibbon*  came  to  as,  John  Williams, 
hop  of  Lincoln,  and  Lord  Keeper  of  the  Great  Seal  of 
jland,  was  our  Dean,  and  William  Laud,  his  life-long 
J,  was  one  of  the  Prebendaries.  Dean  Williams  was 
aonately  devoted  to  the  music  of  the  Abl>ey,  and  did 
:h  to  improve  the  choir,  never  resting  till  he  had  housed 
its  members  within  the  precincts  or  in  the  immediate 
jbboorhood.  It  is  tempting  to  linger  on  a  name  which 
ira  scant  justice  from  our  Church  historians.  I  content 
elf  with  a  scene  in  this  church  in  which  he  and  his 
mist  take  the  prominent  parts.  It  is  described  by 
top  Hacket,  of  Lichfield,  who  had  been  his  devoted 
plain,  and  was  probably  present  on  the  occasion  in 
ember,  1624.  King  James  had  received  at  Cambridge 
French  Ambassadors  who  came  to  treat  of  the  marriage 
lis  son  Charles  to  the  Princess  Henrietta  Maria.  He 

them  on  to  Williams  to  entertain  them  on  their 
is  mis  Day,  which  fell  ten  days  sooner  than  ours.  The 
d  Keeper  had  with  a  wise  foresight  procured  the 
station  of  our  prayer-book  into  French  as  the  best 
per  to  the  falsehoods  current  in  France  as  to  our  mode 
itorship.  Before  feasting  the  Ambassadors  in  the 
aim  Chamber  he  received  them  in  this  church,  as 

The  Embassadors,  with  the  Nobles  and  Gentlemen 
their  Company,  were  brought  in  at  the  North -gate  of 
e  Abby,  which  was  stuck  with  Flambeaux  everywhere, 
ith  within  and  without  the  Quire,  that  strangers  might 
st  their  Eyes  upon  the  stateliness  of  the  Church. 
:  ibe  Door  of  the  Quire  the  Lord  Keeper  besought 
or  Lordships  to  go  in,  and  to  take  their  seats  there 
t  a  while,  promising  in  the  Word  of  a  Bishop  that 
flung  of  ill  Hellish  should  be  offered  before  them  ; 
fch  they  accepted  ;  and  at  their  Entrance  the  Organ 
■  touch  d  by  the  best  Finger  of  that  Age,  Mr.  Orlando 
ferns.  While  a  Verse  was  plaid,  the  Lord  Keeper 
Seated  the  Embassadors  and  the  rest  of  the  Noblest 
■lity  of  their  Nation  with  our  Liturgy,  as  it  spake  to 
i*>  in  their  own  Language  ;  and  in  the  Delivery  of  it 
td  those  few  Words,  but  pithy.  That  their  Lordships 
Leisure  might  Read  in  that  Book  in  what  Form  of 
tfiness  our  Prince  worshipp'd  God  ;  wherein  he  durst 
'  rothing  savour'd  of  any  Corruption  of  Doctrine, 
■ch  less  of  Heresie;  which  he  hoped  would  be  so 
Jorted  to  the  I-ady  Princess  Henrietta.  The  Ix>rd 
nbajsadors  and  their  Great  Train  took  up  all  the 
»I!s  where  they  continued  about  half  an  hour,  while 
!  Oui'emen,  vested  in  their  Rich  Copes,  with  their 
onsters,  sang  three  several  Anthems  with  most 
juisite  Voices  before  them. 

t  is  not  for  me  to  praise  the  music  of  Gibbons.  It 
a  to  you  to  day  for  itself.  Let  me  remind  you  that 
w  a  man  of  character,  so  far  as  our  evidence  extends, 
tntegtrrimus — one  of  those  of  whom  we  may 
fatly  say: 

Whatever  record  leap  to  light, 
He  never  shall  be  shamed. 

OQjtc  has  been  spoken  of  as  "  true  and  sincere  "  ;  his 
described  on  his  monument  as  "  the  sweetest  harmony." 
epithets  in  either  case  are  transposed,  from  morals  to 
:.  and  from  music  to  morals.  No  shadow  darkens  his 
ftality,  no  suspicion  detracts  from  the  elevating  influence 
is  art.  We  are  proud  to  commemorate  here  his 
lied  fame  ;  and  we  thank  God  for  his  genius,  and  for 
fisecration  to  the  noblest  ends.' 

mediately  after  the  sermon  came  one  of  the  most 
fating  features  of  the  Commemoration.  A  procession 
ormcd,  in  which  were  included  the  Princess  Christian, 
Dean,  the  clergy,  organist  and  assistant -organist  of 
minster  Abbey,  the  eight  invited  distinguished 
*ns,  together  with  the  officers  and  some  members 

*  Worshipful  Company  of  Musicians.  Proceeding  to 
•r,'tb  Choir  Aisle  this  distinguished  company  witnessed 
cr.veiling,  by  Princess  Christian,  of  the  bust  of 
>d:>  Gibbons — a  replica,  by  Mr.  A.  G.  Walker,  in 

marble,  of  that  in  the  monument  of  the  composer 
-ancerbury  Cathedral,  where  he,  having  died  at 
?rbury,  was  buried  in  1625.     This  replica-bust  (of 

*  a  photograph   is  given  on  p.  469)  is  the  gift 


of  Mr.  C.  T.  D.  Crews,  a  Past-Master  of  the  Musicians' 
Company,  who  begged  to  present  it  to  the  Abbey  on  behalf 
of  the  Worshipful  Company  of  Musicians ;  to  this  the  Dean 
made  a  brief  reply,  accepting  the  bust  on  behalf  of  himself 
and  the  Chapter.  Then  all  the  distinguished  musicians 
present  filed  past  the  bust.  The  bust  has  found  an 
appropriate  resting-place  just  below  where  the  organ  stood 
when  Gibbons  was  organist,  and  in  close  proximity  to  the 
monuments  of  Blow,  Purcell  and  Croft,  three  distinguished 
successors  of  Gibbons  in  the  organistship  of  the  Abbey. 
While  the  unveiling  ceremony  was  in  progress,  the 
orchestra,  under  the  baton  of  Mr.  Ernest  Ford,  played  a 
Fantasie  by  Gihbons. 

Thereupon  followed  the  singing  of  four  more  compositions 
of  the  great  composer  who  had  thus  further  been  honoured 
in  his  own  cathedral—the  anthems  *  Blessed  be  the  Lord 
God  of  Israel'  (four  voices),  'O  God,  the  King  of  Glory ' 
(five  voices,  and  edited  by  Dr.  Armes  from  some  part-books 
at  Durham  Cathedral),  sung  to  the  accompaniment  of  strings 
and  organ,  'O  Lord,  I  lift  my  heart  to  Thee*  (a  hymn 
for  men's  voices),  and  *  Lift  up  your  heads  '  (six  voices). 

The  remaining  prayers  of  Evensong  having  been  read  by 
the  Precentor,  the  hymn  '  O,  all  you  creatures  of  the  Lord,' 
from  Wither's  *  Hymnes  and  Songs  of  the  Church'  (1623), 
was  sung  to  the  original  form  of  the  tune  by  Gibbons,  now 
known  as  *  Angels'  or  4  Angels'  Hymn.'  During  the  singing 
of  this  hymn,  which  was  accompanied  by  band  nnd  organ,  a 
collection  was  made  in  aid  of  the  National  Association  for 
the  establishment  of  Sanatoria  for  workers  suffering  from 
tuberculosis  ;  as  all  the  expenses  of  the  Commemoration 
were  generously  borne  by  Mr.  Crews,  the  donor  of  the 
replica-bust,  the  entire  proceeds  of  the  offertory  were 
devoted  to  the  above  benevolent  project,  in  which  the 
Princess  Christian  takes  a  very  warm  and  practical  interest. 
It  should  be  added  that  the  seventh  verse  of  the  hymn  was 
sung  in  unison  to  varied  harmonics  specially  written  by 
Dr.  Alcock,  in  which  he  ingeniouslyand  effectively  introduced, 
on  the  tuba  stop,  notes  in  canon  with  the  tune.  The  first 
four  lines  of  the  last  verse  were  sung  as  an  unaccompanied 

Suartet,  the  band,  organ  and  full  chorus  entering  with 
irilling  effect  at  the  words 

Bless  you  the  Lord,  Him  praise,  adore, 
And  magnify  Him  evermore. 

The  Amen,  following  the  Benediction  pronounced  by  the 
Dean  from  the  altar  in  the  far  distance,  was  sung  first  to  the 
plagal  cadence  and  then  to  the  Amen  from  Gibbons's 
anthem  '  O  Thou,  the  central  orb.'  For  the  concluding 
voluntary  Dr.  Alcock  repeated  the  Fantazia  he  had 
previously  played.  As  this  Commemoration  of  Orlando 
Gibbons— held  on  the  282nd  anniversary  of  the  composer's 
death — took  the  form  of  a  service,  criticism  of  the  rendering 
of  the  music  would  be  out  of  place  :  but  this  may  be  said, 
that  the  music  itself  and  the  interpretation  thereof  greatly 
impressed  the  large  congregation  assembled  within  the 
Abbey  walls  on  this  Commemoration  occasion. 

In  conclusion  :  Carlyle  says,  '  Great  men,  taken  up  in  any 
way,  are  profitable  company.'  As  one  exchanged  the 
tranquillity  of  Westminster's  glorious  pile  for  the  busy  streets 
around  it,  one  could  not  help  feeling  that  a  refreshing  hour 
had  been  spent  in  the  profitable  company,  through  the 
medium  of  nis  noble  church  music,  of  a  great  man — the 
genius-endowed  musician  who  bore  the  honoured  name  of 
Orlando  Gibbons. 


MUSICAL  ASSOCIATION. 

At  the  eighth  and  last  meeting  of  the  present  session, 
held  on  June  18,  Dr.  H.  A.  Harding  read  a  thoughtful 
paper  on  4  The  position  of  Johannes  Brahms  among  the 
masters  of  music' 

Dr.  Harding  prefaced  his  remarks  by  saying  that  he  did 
not  intend  to  enter  upon  so  controversial  a  matter  as  the 
comparative  excellence  of  Brahms's  music.  What  Brahms 
did  or  tried  to  do,  the  nature  of  his  artistic  aim  and  mission, 
was  to  be  the  main  theme  of  his  remarks.  In  the  lecturer's 
opinion,  Brahms  was  a  pioneer,  therefore  opposition  to  him 
was  inevitable  and  not  surprising.  If  this  view  were  more 
fully  recognized,  he   believed  the  popularity  of  Brahms 
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would  be  more  widely  spread.  The  prestige  of  novelty 
would  attract  the  lighter  sort  of  musical  amateurs  ;  inter- 
preters of  Brahms's  music  would  study  it  more,  and  obtain 
a  firmer  grasp  of  its  spiritual  and  intellectual  content.  He 
believed  that  inadequacy  of  interpretation  was  one  great 
cause  why  Brahms  had  not  yet  come  into  his  own. 
Conductors  and  performers  had  neither  the  opportunities 
nor  the  incentive  to  cultivate  an  appreciation  of  any  further 
development  of  musical  design  than  that  enunciated  by 
Beethoven.  They  had  exploited  the  Romantic  School  with 
superlative  efforts,  but  (with  few  exceptions)  had  not  proved 
themselves  to  possess  such  a  power  of  expression  and 
interpretation— such  an  insight  into  the  possibilities  of  the 
development  of  organic  design  combined  with  the  spirit 
of  romanticism- — as  were  demanded  for  the  exposition  of 
Brahms's  works.  In  Brahms  had  been  presented  a  most 
difficult  problem,  the  unmistakable  combination  of  two 
apparently  antagonistic  elements,  the  classical  and  the 
romantic :  it  was  not  surprising  that  so  few  performers 
realized  the  true  nature  of  Brahms's  message  to  the  world 
of  music. 

There  were  other  causes  for  Brahms's  non-popularity. 
His  music  did  not  give  much  opportunity  to  performers  or 
conductors  for  the  exhibition  of  their  own  personality. 
Pianists  successful  with  Schumann  and  Chopin  failed  with 
Brahms  (as  they  did  with  Beethoven)  through  lack  of 
self-abnegation.  To  effects  of  orchestral  colour,  which  at 
the  present  day  fascinated  musical  amateurs  to  an  undue 
extent,  Brahms  had  not  devoted  any  special  attention. 
The  ordinary  amateur's  taste  had  been  vitiated  by  the 
meretricious  charms  of  '  programme  music,'  which  (in  spile 
of  Professor  Niecks's  paradox)  Brahms  shunned  writing. 
Lastly,  there  was  apparent  in  some  quarters  a  Pharisaism  of 
attitude  on  the  part  of  the  more  exclusive  votaries  of  Brahms, 
a  pose  of  intellectuality,  by  which  many  were  repelled. 

In  answer  to'the  question,  '  Is  a  fusion  of  the  Classical  and 
Romantic  styles  possible  t '  Dr.  Harding  said,  *  The  latter 
has  for  some  time  been  predominant  ;  the  former  has  lain 
dormant  (but  for  Brahms)  since  Beethoven.  The  Romantic 
school,  however,  seems  to  be  "running  to  seed."  Possibly 
the  new  tonal  system  of  Debussy  and  Max  Reger  has  a 
future  before  it,  and  presages  an  important  phase  in  the 
evolution  of  music.  The  present  system  of  key-tonality 
however,  is  very  firmly  established,  and  it  is  to  be  hoped 
that  in  the  "music  of  the  future"  beauty  of  design  and 
warmth  of  expression  will  be  found  as  the  fundamental 
qualities.'  These  two  virtues,  in  Dr.  Harding's  opinion, 
Brahms  has  shown  to  be  capable  of  being  combined,  and 
the  wider  study  and  more  comprehensive  interpretation  of 
his  works  will  save  the  art  of  music  from  the  debacle  of 


romanticism. 


Dr.  Harding  then  passed  to  a  consideration  of  Brahms's 
earlier  pianoforte  works  ;  which,  he  said,  had  suffered  from 
conventional  criticism,  and,  though  hailed  with  enthusiasm 
by  Schumann,  had  been  somewhat  disparaged  even  by 
Brahms's  most  enthusiastic  admirers.  The  compositions 
anterior  to  the  D  major  Serenade  (Op.  1 1 )  deserved  to  be 
regarded  as  something  more  than  immature  essays  in 
romanticism  4  disfigured  by  structural  defects,'  *  steeped 
in  Schumann,'  &c.  Schumann  himself  laid  stress  on  the 
novel  character  of  those  works ;  to  him  Brahms  was  the 
genius  who  should  '  direct  the  art  into  new  paths.' 
Schumann  himself  attempted  in  the  Pianoforte  sonatas  Op.  1 1 
and  22  to  adapt  romantic  ideas  to  classical  form,  not  with 
great  success.  Was  it  not  significant  that  this  was  precisely 
the  success  he  found  attained  by  Brahms,  and  greeted  so 
rapturously  ? 

Dr.  Harding  concluded  his  discourse  by  giving  a  detailed 
analysis  of  Brahms's  Pianoforte  sonatas  Op.  I,  2,  and  5, 
several  movements  from  which  were  played  by  Dr.  Markham 
Lee.  Dr.  Yorke  Trotter  occupied  the  chair,  and  several 
members  of  the  audience  took  part  in  the  discussion. 


The  following  awards  have  been  made  at  the  Royal 
Academy  of  Music  :-—  The  Charles  Rube  Prize  (string  quartet 
playing)  to  Samuel  Robinson  (first  violin),  Raymond  Jeremy 
(second  violin),  Eric  Coates  (viola)  and  Edgar  Fawcett 
(violoncello)  ;  the  Melba  Prize  (sopranos)  to  Clara  Smith 
(of  Stratford-on-Avon) ;  the  Melba  Prize  (contraltos) 
to  Edith  Kirk  (of  Leicester). 


THE  OPERA. 

The  most  memorable  night  in  the  past  month  at  Cote 
Garden  was  the  gala  performance  on  June  II  in  honocr  -i 
the  visit  to  England  of  the  King  and  Queen  of  Denmark. 
As  usual  on  such  occasions,  the  house  was  converted  into  1 
floral  bower,  some  250,000  roses  being  woven  into  the  greet 
foliage  which  completely  hid  the  fronts  of  the  boxes  iad 
the  proscenium  arch  ;  and  when  the  Royal  party  bad 
assembled,  and  the  entire  audience  faced  them  while  ue 
National  anthems  of  Denmark  and  England  were  plarcd 
the  scene  was  one  of  the  utmost  brilliancy.    The  perfornuna 
commenced  with  a  much  shortened  version  of  the  tot 
act  of  '  Madama  Butterfly,'  in  which  appeared  Mesdraei 
Destinn   and    Lejeune,  and   Messrs.  Caruso,  Scotti  ud 
Zucchi.     This  was  succeeded  by  the  opening  scent  i 
'  Ijl  Boheme,'  carried  out  by  Madame  Melba  and  Mesas 
Caruso,  Scotti,  Sammarco,  Marcoux,  Gilibert  and  Gimofi. 
Both  these  excerpts  were  conducted  by  Mr.  Campanini,  b* 
afterwards  the  baton  was  taken  up  by  Dr.  Richter  {for  'in 
first  time  at  a  gala  performance),  who  directed  selectkn 
from  the  last  two  scenes  of  '  Die  Meistersinger.'   As  tbtse 
only  occupied  thirty-five  minutes,  there  was  almost  more  14 
out  than  there  was  performed,  one  of  the  most  notahfc- 
excisions  being  the  part  of  the  Beckmesser  ;  but  that  whits 
remained  was  excellently  interpreted  by  Mesdames  HrafA 
and  Tolli,  who  severally  appeared  as  Eva  and  Magdaksc^ 
whilst  Messrs.  Van  Rooy,  Griswold,  Jorn  and  Becbste* 
respectively  impersonated  Hans  Sachs,  Pogner,  Walther  aai 
David. 

Concerning  other  performances  recently  given,  '  La, 
Traviata '  was  presented  on  May  25,  in  dresses  fashiaul 
after  the  mode  of  1850,  instead  of,  as  formerly,  those  of  ibe 
1 8th  and  sundry  other  centuries.  The  principal  parts  »<* 
sustained  by  Madame  Donalda  and  Messrs.  Caruso 
Scotti.  A  remarkably  fine  performance  of  *  Alda'  took ; 
on  May  29,  the  cast  including  Mesdames  Destinn, 
Lunn  and  Messrs.  Caruso,  Joumet,  Marcoux  and 
'  Der  Fliegender  Hollander '  was  added  to  the 
repertory  on  June  I,  Mr.  Van  Rooy  sustaining  the  fl 
part,  Mr.  Griswold  appearing  as  Da  land  and  Miss  D>;<si 
giving  an  admirable  reading  of  the  romantic-minded  1 
altruistic  heroine.  Miss  Hem  pel  appeared  as  Els 
'  Ix>hengrin'  on  June  3,  and  sang  with  much  syma 
charm,  Mr.  Knote  was  an  experienced  but  hard-va 
Lohengrin,  and  Madame  Kirkby  Lunn  and  Messrs.  Gri^if 
and  W  hitehill  completed  the  cast.  The  greatest 
was  gained  by  the  three  last-named  artists — British : 
be  it  noted. 

While  speaking  of  the  success  of  native  vocalists,  it 
be  mentioned  that  Madame  Nicholls  sang  as  Venn  S 
'  Tannhauser '    on    May  28,   and  Miss  Gleesoo^a* 
impersonated  the  same  character  on  June  5  ;  on  the 
occasion  the  song  of  the  Shepherd  was  charmingly  €=4 
by  Miss  Caroline  Hatcbard.       Miss  Gleeson-Whs  t 


performance  of 


'  (.  .ivi! 


impersonated  Lota  in  tta 
Rusticana '  on  June  8,  when  three  new  singers  made  'i* 
first  appearance  in  Ixmdon.  Of  these  Miss  Sc4 
api>eared  as  Santuzza  and  Mr.  Wheat  ley  as  TimM4 
The  former  has  a  powerful  soprano  voice  but  a  sou*?'** 
hard  style,  and  Mr.  Wheatley  seemed  to  have  sarafl 
sufficient  vocal  power  for  so  large  a  bouse.  Gns:* 
success  was  gained  the  same  evening  by  the  third  of  the  «*• 
comers,  Mr.  Bassi,  who  as  Canio  in  '  Pagliacci '  pun  ^  to 
possession  of  a  tenor  voice  of  musical  quality  and  a  rivsaoB 
temperament.  Concerning  the  other  members  of  the  cut, 
Miss  Destinn  gave  a  remarkably  fine  impersonation'" 
flighty  heroine,  Nedda,  while  Mr.  Sammarco  sang 
notable  dramatic  emphasis  as  the  revengeful  ^ 
Madame  Giachetti  made  her  renirie  in  the  titk-par  i 
*  I>a  Tosca '  on  June  13,  and,  supported  by  Mr.  Cam'*"'  *•  '■i 
tortured  hero,  and  Mr.  Scotti  as  the  melodramatic  rillAf 
Scarpia,  gave  an  interpretation  of  the  lurid  work  tia-'  t*> 
never  been  surpassed  in  realism  at  Covent  Garden. 

*  Faust '  was  mounted  for  the  first  time  this  season  * 
June  14,  Madame  Donalda  singing  sympathetically  H 
Marguerite,  Mr.  Carpi,  as  Faust,  being  moden::ir 
successful,  M.  Joumet  being  good-naturedly  sardonic  * 
Mephistopheles,  and  Mr.  Sammarco  emphatically  dnsa* 
as  Valentine.  The  performance  was  conducted  by  Mr.  PtKf 
Pitt  for  the  first  time  in  his  capacity  of  1 
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Verdi's 4  Rigoletto 1  was  mounted  on  June  17,  with  Miss 
,-lroa  Kurz  as  the  unfortunate  heroine  Gilda,  and  Madame 
Cisneros  as  the  wicked  Maddalena,  both  ladies  sustaining 
cir  several  reputations.  Mr.  Bassi  appeared  as  the 
lorous  Duke,  but  with  only  moderate  success.  Mr. 
mmarco  gave  a  very  fine  embodiment  of  the  jester,  and 
r.  I'anira.  who  conducted,  secured  an  excellent  ensemble. 
An  interesting  event  was  the  revival,  on  June  20,  of 
mlcare  Ponchielli's  four-act  opera  4  La  Gioconda.' 
finally  produced  at  La  Scala,  Milan,  on  April  8,  1876, 
d  lirst  mounted  at  Covent  Garden  on  May  31,  1883. 
<  libretto,  based  by  Arrigo  Boito  on  Victor  Hugo's 
ingelo,'  is  a  melodrama  of  the  most  pronounced  type. 
k  music,  is  remarkable  for  fine,  broad  melodies,  gay  and 
fthmic  measures,  and  picturesque  orchestration,  while  as 
spectacle  the  scenes,  as  mounted  at  Covent  Garden, 
rpass  in  brilliancy  those  of  4  Aida.'  The  opera  was  greatly 
oored  by  its  exponents.  Mesdames  Deslinn  and  Kirkby 
inn  gave  ideal  embodiments  of  Gioconda  and  her  rival 
un.  and  although,  vocally,  Mr.  Bassi  was  scarcely 
m  to  the  demands  of  the  hero's  music,  he  acted  admirably, 
d  Mr.  Sammarco  and  Mr.  Journet  were  quite  as  realistic 
coald  1*  desired  respectively  as  the  unamiable  spy  of  the 
juisition  and  Alvise,  who  arranges  a  tall  to  take  place 
ile  he  poisons  his  wife.  The  choruses  were  rendered 
I  ?reat  verve,  and  the  orchestra  played  with  notable 
ipness  and  finish,  under  the  direction  of  Mr.  Campanini. 


PHILHARMONIC  SOCIETY. 

A  genial  programme,  largely  composed  of  open-air  music 
i  unspoiled  by  novelties  of  cacophonous  complexity, 
■nd  up  the  ninty-fifth  season  of  the  Society's  operations, 
k  concert— held  on  May  30  at  Queen's  Hall— began  with 
:  Cowen'i  fanciful  overture  4  The  butterfly's  ball,'  and 
irindedwith  Beethoven's  Pastoral  Symphony.  If  the  former 
A  is  entomological,  the  latter  (in  its  slow  movement) 
ornithological  in  character,  but  both  are  logical  from  a 
■ical  point  of  view,  and,  what  is  more  to  the  point,  they 
delightful  to  listen  to. 

ween  this   pair  of    purely  orchestral   pieces,  two 
utiful  concertos  were  performed  —  for  the  pianoforte 
nposed  by  Edvard    Grieg,  and   the   violin   by  Felix 
sdelssohn.    In  both  works  the  soloists  were  artists  of  the 
best  rank,  Miss  Johanne  Stockmarr  and  Lady  Halle, 
e  absolute  refinement,  poetic  insight,  and  perfect  technique 
ich  characterized  the  performances  of  these  two  ladies  call 
unqualified  praise.     Lady  Halle   met   with,  as  she 
erred,  a  specially  cordial  reception.    The  vocalist  was 
Georges  Mauguit  re,  who  sang  (in  French)  the  spring - 
g   from    4  Die    Walklire,'    and,    to    the  pianoforte 
ompaniment  of  Mr.    Raphael   Roche,  Cesar  Franck's 
ahage  des  Roses.'    Dr.  Cowen  can  be  congratulated 
m  a  successful  season  regarded  from  a  musical  standpoint, 
the  orchestra  under  his  baton  has  worthily  maintained 
-  of  the  Philharmonic  Society. 


'ELIJAH'  AT  THE  CRYSTAL  PALACE. 

ihe  performance  of  Mendelssohn's  4  Elijah  'on  the  great 
"del  Orchestra  at  the  Crystal  Palace  on  June  15  not  only 
rthily  commemorated  the  sixtieth  anniversary  of  the 
duction  of  the  work  in  its  present  form— at  Exeter  Hall, 
Apnl  16,  1847— but  it  was  one  of  the  best  interpretations 
t  have  been  given  under  these  conditions.  Dr.  Cowen 
I  the  entire  confidence  of  the  vast  number  of  choristers 

0  took  part  in  the  performance,  and  they  followed  his 
tares  and  indications  with  a  quick  understanding  that 
pned  in  many  thrilling  effects.  The  4  Baal'  choruses 
r«  in  particular  given  with  most  dramatic  impressiveness, 

1  the  huge  audience  will  surely  long  remember  the 
Vincent  rendering  of 4  Thanks  be  to  God,'  delivered  with 
*fb  precision  and  a  volume  of  tone  well-nigh  overwhelm- 
I  Great  interest  centred  in  Mr.  Santley's  embodiment  of 
;  Prophet,  and  the  veteran  baritone  sang  with  wonderful 
Wt  and  remarkable  vocal  skill,  affording  to  students 
«ent  a  splendid  lesson  in  phrasing  and  dramatic  emphasis, 
adame  Agnes  Nic bolls  also  was  most  successful  in  her 
terpretation  of  the  soprano  solos ;  Madame  Ada  Crossley 


gave  excellent  renderings  of  the  principal  contralto  airs, 
and  Mr.  Ben  Davies  sang  with  his  usual  fervour.  The 
second  quartet  consisted  of  Miss  Edith  Evans,  Miss  May 
Peters,  Mr.  Gwilym  Richards  and  Mr.  Charles  Knowles. 
The  London  Symphony  Orchestra  gave  all  necessary  support 
to  the  solo  pieces,  and  Mr  Walter  VV.  Hedgcock  at  the  great 
organ  rendered  valuable  1 


MADRIGAL  MUSIC-MAKINGS. 

THE  GENTLEMEN  AND  CHIt.KKEN  OF 
THE  CHAPELS  ROYAL. 

Amid  the  pleasant  surroundings  of  the  splendid  picture- 
gallery  of  Bridge  water  House,  St.  James's,  the  Gentlemen 
and  Children  of  His  Majesty's  Chapels  Royal  gave  their 
eleventh  concert  on  May  31.  The  programme— entirely 
vocal,  but  none  the  less  welcome  on  that  account — included 
the  following  concerted  pieces  : 

Ballet        ..        . .  Now  is  the  month  of  maying  -.        ..  Morlty. 

Madrigal  The  silver  swan  Gifih'tu. 

C>lce  When  Allen-a-l>ale  went  a-hunting      ..  Pearsatt. 

^  w^™"'*  }  Thi*  P,easaiU  mo",h  of  Ma>'        •  •  Beatt- 

Part-song  Phitlis  the  fair  ..       ..  Walter  A  kot  i. 

Chorus  (with     /  When  the  formari  hare>  his  sieel  \  c 
solo)         \      V PiraMa  of  Parumnce ')       /  " 

Solo— Mr.  W.  H.  Itrcreton. 
G,v*f™'"'*     }  All  hail,  thou  lovely  queen  of  night  <7.  W.  Martin. 
Partings         ..      <-)  GoWenday, .  return  j        Wmittr  AktA 

Sung  Ity  (he  Children. 
Ballet       . .        . .     Dainty  fine,  sweet  nymph    . .        . .  Morlty. 

In  addition  to  4  How  sweet  is  summer  morning '  (Smart)  and 
4  When  for  the  world's  repose'  (Prendergast),  which  were 
sung  by  solo  voices,  solos  were  contributed  by  the  following 
4  Gentlemen':  Mr.  Walter  Ivirney  (who  gave  an  excellent 
rendering  of  the  Prologue  to  4  Pagliacci '),  Mr.  James 
Gawthrop,  Mr.  Sutton  Sbepley  and  Mr.  Harold  Wilde. 
The  4  Children  '  who  sang  solos  were  Master  S.  B.  E.  Cutler, 
Master  D.  A.  R.  Rawlings  (the  possessor  of  a  sweet  little 
voice)  and  Master  S.  W.  Thorogood.  Dr.  Walter  Alcock, 
organist,  choirmaster  and  composer  of  I  lis  Majesty's  Chapels 
Royal,  efficiently  conducted  an  enjoyable  afternoon's  music. 


THE  MAGPIB  MADRIGAL  SOCIETY. 

'A  rich  feast  of  song '—such  a  description  can  in  very 
truth  be  applied  to  the  concert  of  the  Magpie  Madrigal 
Society,  given  at  the  Royal  College  of  Music  on  June  5. 
The  programme  was  so  interesting  in  its  variety  that  it  may 
be  given  in  full,  so  far  as  its  choral  portion  is  concerned  : 

Chanson  (four  parts)  Je  vois  des  glissantes  eaux  Guillaumt  Costtltr. 
Madrigal  (■;  parts)       ..    Scaldava  il  sol    ..         Luca  Martn.to. 
Madrigal  (6  parts)      t„>uando  dal  ter/o  cielo 
Madrigal  (8  parts)    Dispiegate,  guancie, 
Madrigal  (6  parts)      ..      Fair  Orian 
Madrigal  (5  parts)         Weep,  O  mine  eyes 
Ballad  (4  parts)  . .        When  old  King  Cole 
Choral  Suns  (4  parts)    Ood  and  the  universe 
Since  thou,  O  fondesi 
To  muskk 


I'ari-vmg  (4  parts) 
Part-song  (4  parts) 
Part-song  (4  parts) 
Part-song  (4  parts) 


Palestrina. 
Fettr  Philips. 
. .     John  Milton. 

John  U  'ilbyt. 
A'.  L.  lie  Ptarsalt. 
..C.  y.  Si an/or it. 
C.  H.  if.  Parry. 
Arthur  M.  l.oottkart. 


U  \  H.  belt. 
(Jmtav  tvn  Hoist. 


Part-songs 


Motettes 


I  loved  a  lass 
Sweet  and  low  . 
(For  female  voices.) 
Es  trmt  cin  voller  Harfcnklang 
Komm  hrrhci  Tod  ! 
Wein'  an  den  Felsen 
(For  female  voices,  with  harp  and  horn  accompaniment.) 

j    Ks  ist  das  Hcil  uns  kommen  her    )  (Op.  z6) 
t  SchafTe  in  mir,  Gott,  ein  rein  Her*  !  /  Brahms 


;)  (Op.  .7) 
/  Brahms. 


The  Magpie  Madrigal  Society  has  made  an  established 
reputation  under  Mr.  Lionel  Benson's  able  direction,  and 
there  is  no  need  to  enlarge  upon  the  excellent  results 
obtained  at  this  concert.  The  soloists — Miss  Beatrice 
Harrison  (violoncello)  and  Mr.  Francis  Harford  (vocalist  1 
gave  pleasant  variety  to  this  Magpie  madrigal  music-making. 
Mr.  Henry  R.  Bird  accompanied  perfectly. 


THE  ORIANA  MADRIGAL  SOCIETY. 

An  enjoyable  evening  of  unaccompanied  vocal  music  was 
provided  by  the'Oriana  Madrigal  Society  at  Portman  Rooms 
on  June  11,  under  the  direction  of  Mr.  C.  Kennedy  Scott. 
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The  selection  included  the  madrigals  '  All  creatures  now ' 
(Bend),  *  What  is  our  life?'  (GiSfons),  4  Ix>,  countrie  sports' 
and  'As  Vesta  was  descending*  (IVeelkes),  'Flora  gave  me 
fairest  flowers'  (Wilhye),  and  *  Sister,  awake'  (Ba/estm),  in 
addition  to  '  Mother,  I  will  have  a  husband,'  one  of  the 
4  songs  of  five  voyces '  composed  by  Thomas  Vautor,  a  little- 
known  English  composer  who  lived  early  in  the  17th  century. 
Thomas  Morley's  ballet  4  Those  dainty  daffodils,'  Dowland's 
ayres  '  Me,  me,  and  none  but  me '  and  *  Awake,  sweet  love,' 
Ravenscroft's  four-part  song,  with  tenor  solo,  '  Willy,  prithee 
go  to  bed,'  and  'It  was  the  frog  in  the  well'  (a  popular 
song  for  soprano  solo  and  chorus)  also  were  included 
in  this  interesting  programme.  Some  rounds — including 
'Great  Tom  is  cast  (Henry  Lcnvcs),  for  men's  voices,  and 
Byrd's  Canon  3  in  1,  for  female  voices,  'Hey  ho,  to  the 
greenwood '—added  lightness  and  variety  to  the  programme. 
The  singing  of  l  he  choir  was  characterized  by  good  attack 
and  rhythmic  vigour,  though  the  subtle  refinements  of 
madrigal  singing  have  yet  to  be  mastered  by  these 
enthusiastic  madrigalists.  The  soloists  were  Miss  Cordelia 
Grylls  and  Mr.  Bantock  Pierpoint. 

THE  EAST  END  AT  THE  WEST-END. 

The  excellent  work  of  the  Oxford  House  Choral  Society 
(composed  entirely  of  residents  in  the  East- End)  and  the 
Oxford  House  Orchestra  has  more  than  once  been 
commended  and  commented  upon  in  The  Musical 
Times.  In  order  to  show  West-enders  what  they  can 
do,  these  enthusiastic  Bethnal-Greeaites  annually  invade 
the  West-end  of  this  'smoky-nest.'  At  Queen's  Hall,  on 
June  6,  they  performed  a  capital  programme,  which  included 
one  of  the  most  beautiful  of  all  Brahms's  compositions, 
4  The  song  of  destiny,'  Elgar's  '  Spanish  serenade '  and 
Eaton  Faning's  '  Daybreak  :  while  the  orchestra  played 
the  overtures  'Euryanthe'  and  *  Kuy  Bias'  and  Wormser's 
4  L'enfant  prodigue'  suite.  The  Excelsior  Boys'  Choir, 
composed  of  London  County  Council  Schools  of  Bethnal 
Green,  sang  Arne's  '  Blow,  blow,  thou  winter  wind ' 
and  Morley's  '  It  was  a  lover  and  his  lass '  in  capital  style. 
Praiseworthy,  indeed,  was  the  interpretation  of  the 
programme  from  beginning  to  end,  and  the  conductor, 
Mr.  Cuthbert  Kelly,  and  his  music-loving  colleagues  arc  to 
be  warmly  congratulated  on  their  achievements.  The 
soloists  were  Madame  Louise  Dale,  Mr.  Frederic  Austin 
and  Mr.  Gervase  Elwes. 

The  Bishop  of  London,  a  former  Head  of  Oxford  House, 
made  a  short  speech  during  the  interval,  in  which  he  referred 
to  the  work  of  the  Oxford  House  Musical  and  Dramatic 
Association,  saying  that  it  was  formed  in  189S  for  the 
purpose  of  providing  the  people  of  Bethnal  Green,  one 
of  the  poorest  and  most  populous  districts  of  East  London, 
with  musical  and  other  entertainments.  The  Bishop  referred 
to  the  appreciation  shown  by  the  people  in  Bethnal  Green  for 
the  concerts  provided  by  the  Society,  and  to  their  detestation 
of  low-class  entertainments.  The  Society,  he  said,  most 
satisfactorily  answered  the  question,  'Can  good  music  be 
provided  by  the  people  themselves  ? '  The  excellent  work 
of  the  Oxford  House  Musical  and  Dramatic  Association 
formed  the  main  feature  of  an  article  on  '  Music  for  the 
people'  which  appeared  in  The  Musical  Times  of 
January,  1904.  May  all  success  continue  to  attend  this 
beneficent  enterprise. 

GIRLS'  PUBLIC  DAY  SCHOOL  PRIZE-GIVING. 

The  Albert  Hall  was  thronged  on  the  afternoon  of 
June  14,  when  H.R.H.  Princess  Louise,  Duchess  of  Argyll, 
distributed  the  prizes  to  the  girls  of  the  London  high  schools 
belonging  to  the  Girls'  Public  Day  School  Trust.  On  the 
orchestra  were  ranged  the  choir,  supported  by  a  string  band 
led  by  Miss  E.  Gwynne  Kimpton,  and  conducted  by  Dr. 
Harford  Lloyd,  of  Eton  College,  with  Mr.  H.  L.  Balfour  at 
the  organ. 

Except  for  a  short  rehearsal  immediately  preceding  the 
concert,  the  choirs  and  orchestras  from  the  various  schools 
had  had  no  opportunity  of  practising  together,  but  the  pieces, 
both  vocal  and  instrumental,  went  perfectly  smoothly.  In 
the  numbers  for  full  chorus,  such  as  '  The  men  of  Harlech  * 
and  '  Auld  lang  syne,'  wherein  the  girls  in  the  arena  joined 
with  those  on  the  platform,  the  body  of  sound  was  very 
massive  and  inspiriting,  and  in  the  unison  and  two-part 


songs  for  the  choir  alone  some  very  pleasing  effects 
obtained.  The  jolly  old  song, 4  Good-morrow,  Gossip  Jet' 
was  sung  with  infectious  humour,  and  with  doe  atteua 
to  the  rippling  scale-passages,  which  stood  out  with  warteni 
clearness  for  so  huge  a  choir.  '  O  mistress  mini'  « 
was  charmingly  rendered.  The  singing  throughout  shone 
a  great  advance  upon  that  of  former  years,  poiiitugt! 
the  fact  that  the  subject  is  receiving  much  more  attetbn 
in  the  schools  than  hitherto,  although,  curiously  etn£ 
vocat  music  is  not  once  adverted  to  in  the  handsome  vola 
containing  the  history  of  the  schools  that  was  proves; 
the  occasion. 

Sir  W.  Bous&eld,  chairman  of  the  council,  moved  a 
of  thanks  to  the  Princess  Louise,  which  was  responded  wi- 
the Duke  of  Argyll,  who  called  attendon  to  the  (set  li*  I 
was  the  first  time  they  had  had  an  orchestra  ti  ihf, 
gatherings,  and  complimented  the  young  players  upon  <ii 
successful  performance  under  the  able  leaders^  ( 
Dr.  Harford  Lloyd.   

LONDON  SUNDAY  SCHOOL  CHOIR.  1 

Three  concerts  and  a  choral  competition  were  amsd 
for  by  the  Council  of  the  London  Sunday  School  CM 
at  their  thirty-fifth  annual  festival,  held  at  the  Cry* 
Palace,  on  June  19.  The  juniors,  five  thousand  strasl 
conducted  by  Mr.  J.  We  Hard  Mathews,  led  the  way. 

The  second  concert,  given  by  the  Festival  Choir  d 
Orchestra,  was  a  complete  success.  The  conductor,  U 
William  Whiteman,  had  his  singers  well  under  control,  ■ 
obtained  from  them  an  excellent  reading  of  a  progrutaN 
varied  interest.  The  selection  of  music  showed  >  debs] 
advance  upon  that  of  recent  years,  and  the  choir,  rosy 
the  occasion,  displayed  much  enthusiasm  and  inteUigeasa 
their  renderings. 

The  principal  vocal  pieces  were  '  lodge  me,  0  OS 
(Mtndelssohn\,  '  O  sing  to  God '  ( Gounod),  '  Methioks  IM 
the  full  celestial  choir"  (Crotch).  'Blessed  be  tbeGsiii 
Father'  (S.  S.  Wesley),  4  Lead,  Kindly  Light'  fM 
Evans),  4 Then  round  about  the  starry  throne'  itffJj 
4  The  sun  now  mounts'  (Gade),  4  Evening '  (Leslu),  Hs^ 
thee,  Nymphs'  and  4 Wretched  lovers'  (Handel.  ■ 
Horace  G.  Holmes  rendered  valuable  assistance  tl  ■ 
organ.  In  addition  to  playing  the  accoropaoin>enaJ 
London  Sunday  School  Orchestra,  augmented  by  tbc  OjsJ 
Palace  .Military  Band,  played  several  pieces,  condocwl 
Mr.  Wesley  Hammet. 

At  the  choral  competition  in  the  theatre  dam*  I 
afternoon  the  Willesden  District  Choir,  conducted  b/l 
J.  S.  Waddell,  were  awarded  first  place  and  the  F<*m| 
Shield  for  the  fourth  time  in  succession  at  these  gaiiwse 
Their  chosen  piece  was  '  I  can  but  love  thee '  (CocaeM 
and  the  set  piece  John  E.  West's  4  Love  and  nam 
The  adjudicator  was  Mr.  Josiah  Booth.  Under  thtsj 
management  of  Mr.  J.  Barnard,  the  whole  arran^x1^ 
of  the  day  were  carried  through  most  satisfactorily. 

  i 

•THE  KINGDOM'  AT  CAMBRIDGE. 

A  festival  service  was  held  in  King's  College  CtafJ 
Cambridge,  on  the  afternoon  of  June  11,  when  Sir  EdM 
Elgar's  '  The  Kingdom '  was  performed.  The  gknH 
building  in  which  the  oratorio  was  given  enhanced  I 
mystical  character  of  the  music  in  a  very  remarkable  dejsl 
indeed,  no  better  environment  could  be  found  forj 
presentation  of  a  work  that  so  assimilates  with  the  ataU 
beauties  of  King's  College  Chapel. 

The  choruses  were  well  sung  by  a  choir  of  about  Ij 
voices,  excellent  in  tone  and  expression,  and  the  accoaM 
ments  were  played  by  the  London  Symphony  0r*3 
The  soloists  were  Miss  Agnes  Nicholls,  Miss  M.  \dm 
Mr.  Joseph  Reed,  and  Mr.  Ffrangcon-Davies,  the  firsts! 
last  named  especially  distinguishing  themselves  in  Pj 
of  the  Blessed  Virgin  and  St.  Peter.  Dr.  E.  W.  X«| 
was  at  the  organ.  Dr.  A.  H.  Mann,  organist  of  K™ 
College  conducted  a  very  impressive  performance.  «od  j*J 
be  heartily  congratulated  on  the  results  of  his  cuw 
preparation  of  the  oratorio.  The  attendance  was  m  htt 
that  the  accommodation  of  the  spacious  building  wtijsj 
to  the  utmost.  Among  the  audience  was  Sir  Edward 
who  expressed  himself  as  having  been  delighted  wid>  ■ 
performance. 
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lonfcon  Concerts. 


CHAMBER  CONCERTS. 

V  Committee  of  the  Joachim  concerts  and  those  who 
«d  the  performances  given  by  the  Joachim  Quartet  have 
ered  a  two-fold  disappointment—  first  by  the  postponement 
the  concerts  owing  to  the  illness  of  Dr.  Joachim,  in 
rna,  and  again  by  the  absence,  from  the  same  regrettable 
se,  of  the  eminent  leader  of  the  Quartet.  At  Dr.  Joachim's 


uest. 


the  concerts  are  beint 


with 


•f.  Carl  Halir  as  first  violin;   Herr  JClinger, 

I  Prof.  Robert 


ing  given, 

Ki 

in  .  Prof.  Enimannel  Wirtb,  viola  ;  and 
osmann,  violoncello. 
~t>:  first  concert  took  place  on  June  17,  at  Bechstein 
11,  when  excellent  performances  were  given  of  Haydn's 
met  in  D  minor  (Op.  76,  No.  2)  ;  Mozart's  Divertimento 
E  rial  1  Kochel,  No.  563)  for  violin,  viola,  and  violoncello  ; 
1  Beethoven's  Quartet  in  C  (Op.  59,  No.  3).  These 
rks  were  played  with  all  due  significance,  and  their 
derings  upheld  the  fine  classical  traditions  associated  with 
Joachim  and  his  artistic  colleagues.  At  the  second 
«rt—  Queen's  Hall,  June  19— string  quartets  gave  place 
Sloan  s  splendid  Serenade  in  C  minor  (Kochel,  No.  388) 
two  oboes,  two  clarinets,  two  horns  and  two  bassoons, 
utmann's  ever- welcome  Pianoforte  quintet  in  E  fiat 
x  44 1  and  Beethoven's  genial  Septet.  The  octet  of 
ytti,  a  perfect  ensemble,  in  the  Serenade  were  Messrs. 
M.  Malsch  and  E.  W.  Davies  (oboes),  M.  Gomez  and 
Anderson  (clarinets),  E.  F.  James  and  Wilfred  James 
Moons),  A.  Borsdorf  and  11.  Vandermeerschen  (horns). 
•  Fanny  Davies  was  an  ideal  pianist  in  the  Schumann 
tpttt,  her  associates  being  Prof.  Halir  and  his  colleagues, 
e  performers  in  the  Septet— one  of  those  delightful  works 
s  are  so  refreshing  in  their  melodic  simplicity— were 
ssrs.  Halir,  Wirtb,  Borsdorf,  Gomez,  E.  K.  James, 
and  C.  H.  Winter  bottom.    Thus  concluded  a 


Hr.  Thomas  Dunhill  is  to  be  warmly  commended  for  his 
erne  of  chamber  concerts  given  at  Queen's  (small)  Hall, 
the  programmes  made  generous  recognition  of  living 
At  the  first  of  these,  on  June  7,  the 
Mr.  Joseph  Holbrooke's  Sextet  No.  2 
?.  }2 1,  written  In  mtmoriam  the  late  Frederick  Westlake, 
well-known  professor  of  the  pianoforte  at  the  Royal 
tdemy  of  Music   This  work  consists  of  three  movements, 
most  significant  of  which  is  a  central  elegie  instinct  with 
coe  feeling.    The  first  movement    has  an  expressive 
oapal  theme,  and  contains  several  impressive  passages, 
in  its  entirety  is  not  so  coherent  as  could  be  desired, 
e  finale  is  a  lively  rondo  of  somewhat  conventional 
iracter.    The  work  was  played  in  spirited  fashion,  with 
-  Holbrooke  at  the  pianoforte,  and  the  Saunders  Quartet, 
uted  by  Mr.  G.  Yates.    Three  tasteful  and  effective 
oofane  pieces — severally  entitled  Intermezzo,  Prelude,  and 
—  were   admirably  played   by  their  composer, 
lames  Friskin  ;  and  a  sympathetic  setting,  by  Mr.  Cecil 
riyib,  of  Rossetti's  poem  *  Remember  me,'  was  charmingly 
'C  by  Miss  Phyllis  Lett.    The  programme  concluded  with 
»wik's  Pianoforte  quintet  in  A  (Op.  81),  played  by 
"•  Thomas  Dunhill  and  the  Saunders  Quartet. 
Hk  second  concert,  on  June   14,  commenced  with 
Frank  Bridge's  4  Three  Idylls'  for  string  quartet,  which 
udcserve  the  favour  of  chamber  music  players.  They 
re  admirably  rendered  by  the  Grimson  Quartet,  which, 
wed  by  Mr.  Thomas  Dunhill  at  the  pianoforte,  also  gave 
WecUve  interpretation  of  that  gentleman's  Quintet  in 
Binor  (Op.  20).     Songs  (from  Op.  89  and  Op.  109) 
Mr.  Algernon  Ashton  were  sung  by  Madame  Lilly 
nt  George,  and  mention  is  also  due  of  a 4  Celtic  song-cycle,' 
Mr.  Arnold  Bax,  entrusted  to  Miss  Ethel  Lister. 
The  programme  for  the  concert  on  Tune  21  included 
f-  Wk  Bowen's  Sonata  for  two  pianofortes,  Mr.  R.  H. 
»l;bew'i  Pianoforte  quartet  in  G  minor,  Mr.  B.  J.  Dale's 
w^wte  sonata  in  D  minor,  and  vocal  duets  by  Dr.  Yaughan 


Mr.  Joseph  Holbrooke  gave  his  second  chamber  concert 
at  the  Salle  Erard  on  June  14,  and,  as  on  previous  occasions, 
introduced  new  and  little  known  works  by  British  composers. 
The  first  performance  was  given  of  two  short  quartets,  com- 
posed by  Mr.  Joseph  Speaight,  respectively  named 'Puck' 
(Fantasy)  and  1  Poem,'  the  former  realistic  and  the  latter 
poetical  in  conception,  and  both  worthy  of  the  attention  of 
amateurs.  The  first  performance  in  London  was  heard  of 
Mr.  Holbrooke's  Pianoforte  quintet  No.  2  (Op.  46). 
According  to  the  programme,  this  was  written  in  1903,  and 
therefore  can  scarcely  be  taken  as  the  composer's  latest  word 
in  chamber  music.  The  most  important  movement  is  the 
first,  built  up  with  significant  themes,  but  developed  at  too 
great  length.  The  second  number,  an  Allegretto  scherzando, 
is  bright,  vigorous  and  terse,  and  encloses  an  Adagio 
section  that  provides  a  good  contrast.  This  is  succeeded  by 
a  vivacious  waltz  of  genial  character.   The  io  rondo 

form,  is  a  vigorous  example  of  its  class.  The  interpreters 
were  the  composer  and  Messrs.  John  Saunders,  Charles 
Wood  house,  Ernest  Yonge  and  Jean  Preuveneers.  The 
programme  also  contained  Mr.  Richard  Walthew's  pleasing 
Pianoforte  trio  in  G,  No.  4,  in  the  performance  of  which  the 
composer  took  part  at  the  pianoforte,  and  Mr.  Joseph 
Holbrooke's  'Fantasie'  (Op.  17)  for  string  quartet. 
Amongst  numerous  songs,  sung  by  Miss  Ruth  Pine  and 
Mr.  Howard  Goodchild,  mention  may  be  made  of  '  A  wild 
rose,'  by  Mr.  Holbrooke,  4  First  loss,'  by  Mr.  / 
Ashton,  and  4  The  rebel,'  by  Mr.  William  Wallace. 

An  interesting  feature  of  the  concert  given  by  the  Walenn 
Quartet  on  June  20  at  the  .Kolian  Hall  was  the  performance 
for  the  first  time  in  London  of  Mr.  Glazounow's  Suite  in  C 
(Op.  35).  It  is  a  composition  in  five  movements,  the  first 
of  which  consists  of  an  Introduction  of  mystical  character, 
Andante,  leading  into  a  well -developed  fugue,  Allegro 
moderato.  The  second  number,  a  Scherzo  in  E,  furnishes  a 
lively  contrast  to  what  has  gone  before,  the  writing  being 
extremely  vivacious.  It  is  succeeded  by  an  Andante 
headed  4  Orientale,'  which  exhibits  the  composer's  Eastern 
proclivities  in  a  marked  manner.  The  fourth  movement 
is  an  original  theme  and  five  variations,  each  of  which 
possesses  distinctive  character.  The  last  number  of  the 
Suite  is  a  waltz,  having  for  its  chief  melody  an  alluring 
theme,  effectively  contrasted  by  other  sections,  and  treated 
in  a  most  musicianly  manner.  The  Suite  was  excellently 
rendered,  and  heartily  applauded  by  a  numerous  audience 
that  included  the  composer. 

Mr.  James  Henry  Peter,  associated  with  Miss  Irene  Penso, 
violinist,  and  Mr.  Paul  Ludwig,  violoncellist,  concluded 
their  recent  interesting  series  of  chamber  concerts  at 
Steinway  Hall  on  June  4,  when  the  chief  feature  of  the 
evening  was  Benjamin  Godard's  4  Movements '  (Op.  72),  a 
pianoforte  trio  consisting  of  an  Allegro  moderato,  Adagio, 
and  Vivaic,  somewhat  erratic  in  design,  but  possessing 
character.    The  vocalist  was  Miss  Lucia  Fydell. 

The  Cathie  String  Quartet  held  its  second  evening  at 
Steinway  Hall  on  June  11,  when  the  first  performance  in 
England  was  given  of  a  well -written  Pianoforte  quintet 
(Op.  13),  by  Anton  Riickauf,  the  keyboard  instrument  being 
played  by  Mr.  Arthur  Newstead.  An  excellent  interpre- 
tation also  was  secured  of  Smetana's  String  quartet  in 
E  minor,  4  A  us  meinem  Leben.'  Very  pleasing  variety  was 
contributed  by  the  singing  of  Miss  Zelie  Delsart. 


LONDON  CHORAL  SOCIETY. 

The  directors  of  the  London  Choral  Society,  as  a  mark  of 
their  appreciation  of  the  good  work  done  by  Mr.  Arthur 
Fagge,  the  conductor  of  this  body,  arranged  a  concert  for  his 
benefit  at  Queen's  Hall  on  June  22,  when  Elgar's  '  Dream 
of  Gerontius '  was  performed  with  the  solo  parts  sung  by 
Madame  Kirkby  Lunn,  Mr.  Gervase  Elwes  and  Mr. 
Ffrangcon-Davies.  There  was  a  large  audience,  and  the 
choral  singing  under  Mr.  Fagge's  guidance  certainly  justified 
the  action  of  the  directors.  The  4  Demon '  chorus  has  been 
given  with  greater  significance,  but  in  its  entirety  the 
interpretation  was  impressive  and  made  prominent  the  best 
features  of  the  work. 
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I'lANOKORTK  RECITALS. 

Mr.  Paderewski  made  his  reappearance  in  London,  after 
an  absence  of  five  years,  on  June  iS,  at  Queen's  Hall.  The 
renowned  pianist  was  enthusiastically  received  by  an  immense 
audience,  and  at  the  close  of  the  recital  the  enchanted 
listeners  refused  to  depart  until  they  had  exacted  six  extra 
pieces  from  the  Polish  pianist,  and  this  after  listening  to  him 
for  over  two  hours !  Mr.  Paderewski  commenced  with  his  own 
Variations  and  fugue  on  an  original  theme  (Op.  23),  the 

Cerformance  of  which  was  a  wonderful  display  of  virtuosity, 
ut  the  piece  itself  possessed  little  musical  interest.  To  this 
succeeded  Beethoven's  'Moonlight'  sonata  (so-called),  and 
Liszt's  great  Sonata  in  B  minor,  both  of  which  were  very  finely 
played.  The  programme  proper  concluded  with  a  Chopin 
selection,  interpreted  with  great  significance  and  individuality 
of  style. 


Miss  Johanne  Stockmarr  again  proved  herself  a  versatile 
pianist  of  marked  individuality  and  independence  of  thought 
at  her  pianoforte  recital  at  Steinway  Hall  on  June  14.  As 
on  previous  occasions,  she  w«s  particularly  happy  in  her 
interpretations  of  music  by  Grieg. 


The  Russian  pianist  Mr.  Sapellnikoff  gave  a  pianoforte 
recital  at  Steinway  Hall  on  June  20,  when  his  programme 
included  Mr.  Glazounow's  Sonata  (Op.  74),  a  refined  and 
cultured  work  in  three  movements,  the  last  of  which  is  of 
great  brilliancy.  Mr.  Sapellnikoff  interpreted  his  country- 
man's music  in  a  masterly  manner,  and  throughout  the 
afternoon  played  with  notable  artistic  restraint. 


Amongst  the  numerous  pianoforte  recitals  given  recently 
mention  should  be  made  of  the  following :  Miss  Ethel 
I^epinska,  who  played  with  notable  intelligence  and 
brilliancy,  on  June  12,  at  .Kolian  Hall  ;  Mr.  Percy  Grainger, 
at  /Kolian  Hall,  June  1 3,  whose  programme  included  several 
pieces  by  Grieg  which  were  admirably  rendered,  and  the 
Allegro  from  Sir  Charles  Stanford's  '  Four  Irish  Dances,'  the 
excerpt  brought  forward  being  that  founded  on  a  Rebel 
March  of  '  the  '98,'  found  in  the  Petrie  Collection,  known  as 
'^Maguire's  kick,'  which,  given  with  great  verve,  delighted 


VARIOUS  RECITALS. 

Miss  Beatrice  Harrison,  a  very  talented  young  lady,  and 
sister  of  the  violinist,  Miss  May  Harrison,  commenced  the 
study  of  the  violoncello  at  an  early  age,  and  soon  gained 
high  honours  at  the  senior  local  examinations  of  the 
Associated  Board  of  the  Royal  Academy  of  Music  and 
Royal  College  of  Music.  At  present  she  is  only  fourteen 
years  old.  She  made  her  debut  on  May  29  at  Queen's  Hall, 
playing  Saint -Saens's  Violoncello  concerto  in  A  minor  with 
beautiful  tone  and  excellent  technique.  She  also  was  heard, 
and  to  advantage,  in  a  new  Suite  by  Mr.  Victor  Herbert, 
consisting  of  five  movements,  of  which  the  Scherzo  and 
Andante  proved  the  most  taking ;  also  in  Boellmann's 
4  Variations  symphoniques.'  It  is  satisfactory  to  learn  that  she 
will  continue  her  studies,  not  accepting  any  engagements, 
as  it  would  be  a  pity  for  her  not  fully  to  mature  the  great 
gifts  with  which  she  is  endowed. 


The  Misses  Dorothy  Walenn  and  Louise  Aumonier  gave 
distinction  to  their  concert,  on  June  7,  at  .Kolian  Hall  by 
performing,  if  not  for  the  first  time  in  Ixjndon,  two  little- 
known  sonatas  for  violin  and  pianoforte,  respectively  in  C 
(Op.  117),  by  Mr.  Enrico  Bossi,  and  in  G  minor  (Op.  57), 
by  Mr.  Otto  Mailing.  The  former  is  the  second  of  two 
similar  works  by  the  Italian  composer,  who  was  bom  in  1861, 
and  is  now  director  of  the  Liceo  Musicale,  Bologna,  whose 
sacred  cantata,  based  upon  Milton's  '  Paradise  ix>st,'  was 
recently  performed  by  the  London  Choral  Society  at  Queen's 
Hall.  His  Sonata  in  C  consists  of  four  movements, 
Moderate,  Scherzos*},  Adagio  eligiaco  and  Allegro  con  fuoco, 
all  of  which  are  distinguished  by  flowing  and  melodious 
themes  tersely  and  dearly  developed.    Mr.  Mailing's  sonata 


consists  of  three  movements  only,  respectively  b 
Moderate,  Andantino,  and  Allegro  motto.  This  work 
somewhat  light  character,  but  it  is  well  writtta 
interesting.  Both  sonatas  were  excellently  inttrp 
Much  appreciated  items  were  recitations  dnax 
delivered  by  Madame  Lillian  GinnetL 


A  feature  of  Mr.  Boris  Hambourg's  violoncello  mi 
June  12,  at  Bechstcin  Hall,  was  the  performance,  >ti: 
be  the  first  in  public,  of  a  sonata  in  four  move::.rt 
Henry  Eccles  (1670-1742).  There  was  also  given  t: 
performance  in  England  of  a  tasteful  and  effective  Be 
by  Szulc. 

A  pleasing  feature  of  Mr.  Sergei  Kussewiuky's  s 
double-bass  recital  at  Bechstein  Hall,  on  June  15.*; 
performance  of  a  sonata  for  Viole  d'amour  and  Contra 
by  the  18th  century  virtuoso  and  composer,  Kuigi  h 
The  sonata,  in  three  movements,  is  a  delightful  cias 
its  period,  and  its  effectiveness  was  enhanced  by  :b 
tones  of  the  Viole  d'amour. 


Record  is  due  of  the  reappearance  at  Queen's  II 
June  15  of  Miss  Vivien  Chartres,  the  youthful  violinis 
in  a  programme  containing  Vjeuxtemps'  Concerto  is  D 1 
and  pieces  by  Hubay,  Wieniawski,  Saint-Saens  and  & 
showed  that  she  is  making  excellent  progress  in  comm 
expression  as  well  as  in  technical  dexterity. 


VOCAL  RECITALS. 

The  Russian  baritone,  Mr.  Ourr.irofT,  gave  distinct) 
his  vocal  recital  at  Bechstein  Hall  on  June  3.  by  ad 
in  his  programme  a  number  of  duets  by  the  Bdi 
composers  Kavel  and  Dvorak,  which,  with  the  co-npl 
of  Miss  Tania  Oumiroff,  were  sung  with  fasdnatk;  01 
and  all  due  significance. 

A  very  successful  recital  was  given  by  Mrs.  6 
Swinton  at   Kolian  Hall  on  June  6.    1 1 er  selection  of 
showed  as  much  artistic  perception  as  did  her 
of  them,  and  she  so  delighted  her  audience  with  a  1 
piquant  ditty  entitled    1  Love's  quarrel,' 
Mr.  Cyril  Scott,  that  she  was  induced  to  sing  it : 


Two  most  enjoyable  recitals  have  been  given  by  Mr 
Julia  Culp,  respectively  on  June  8  and  iS,  at  Bed 
I  lull.  On  both  these  occasions  this  Dutch  artist  sari 
exceptional  beauty  of  vocal  tone  and  versatility  an  11a 
of  old  and  modem  songs  of  the  Fatherland. 


A  recital  of  novel  description  was  given  at  Bechsrifl 
on  June  14,  by  a  Swedish  baritone,  Mr.  Sven  ScbA 
who  accompanied  himself  on  an  old  Swedish  lotrrr 
1798.  Mr.  Scholander  is  a  Disetir,  and  indulged  M 
gesture  and  pantomimic  action  in  his  interpretxtij 
Swedish  and  Continental  folk-songs.  Many  of  tt«* 
of  considerable  musical  interest,  and  ranged  in  sent 
from  grave  to  gay,  amongst  the  latter  being  sevet 
humorous  character,  in  which  the  artist  was  beard  si ij 


MIl-R.  SUZANNE  MORIVAL's  CONCERT. 

A  good  deal  had  been  rumoured  regarding  Mile.  M« 
ability  as  a  singer  before  she  made  her  first  appeu 
England  on  June  17  at  /Eolian  Hall.  Expectatia 
therefore  high,  but  it  cannot  be  said  that  tbev  were 
fulfilled  on  this  occasion.     Unquestionably  rVllle.  M 
has  a  beautiful  voice  (much  marred,  according  to  our 
by  a  constant  vibrato)  and  considerable  temperama" 
first  apparently  nervous,  her  performances  grew  in  i 
Two  Bergerettes  by  Weckerlin  were   sung  widi 
charm.      Greater  experience  will  no  doubt  enabk 
sing  other  styles  of  music  as  effectively.  The 
debutante  had  the  advantage  of  the  co-otw ration 
Edouard  de  Resrke,  Signor  Simonetti  (violm),  an«i  5 
Tito  Mattei  (pianoforte). 
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SOUTH  HAMPSTEAD  ORCHESTRA. 

Die  coming  of  age  of  the  South  Hampstead  Orchestra 
i  worthily  celebrated  by  its  twenty-first  annual  concert 
QnMn'l  Hall  on  June  10.  The  programme  included 
ndctssohn's  1  A  Midsummer  Night's  Dream  '  overture  ; 
uikonky's  Symphony  in  E  minor  (No.  5);  Brahms's 
ipsodie  for  contralto  solo  (Miss  Tilly  Koenen),  orchestra, 
I  nule-voice  chorus  ;  and  DvoraVs  \'ioloncello  concerto  in 
linor.ihesolo  part  of  which  was  played  by  Miss  May  Mukle. 
tbe  interpretation  of  this  ambitious  programme  the 
mbers  of  the  South  Hampstead  Orchestra  (ably  led  by 
I  Ronald  Carter)  bore  testimony  to  that  artistic  culture 
jcuted  with  the  neighbourhood  where  they  reside,  and 
to  small  degree  to  the  skilled  musicianship  and  magnetic 
sonaliry  of  their  conductor,  Mrs.  Julian  Marshall,  who  is 
*  congratulated  upon  the  success  which  has  attended  the 
Mty  under  her  inspiring  leadership. 


ti  the  City  of  London  College  on  June  6  a  performance 
'The  Revenge'  (Stanford),  followed  by  Mendelssohn's 
ear  my  prayer  '  and  a  miscellaneous  selection,  was  given 
the  College  choir  and  orchestra,  conducted  by  Mr.  W.  G. 
hery.  The  choir  sang  with  spirit  and  enthusiasm,  ably 
ported  by  a  capital  small  band,  led  by  Miss  Maude 
rpuone.  The  soloists  were  Miss  Emily  Shepherd, 
is  Jessie  Rihll  and  Mr.  Henry  Franckiss.  The  pianoforte 
aropaoiments  were  entrusted  to  Miss  Gertrude  Smith 
Mr.  Russell  Bonner.  During  tbe  evening  Miss  Emma 
m  r^ive  a  dramatic  and  moving  recital  of  Tennyson's 
Bt  Muarrel.' 


Ik  St.  Augustine's  Choral  Society,  connected  with 
Acgustine's  Church,  Stepney,  performed  on  June  4 
he'i '  jubilee  Cantata '  and  Gaul's  *  Ruth,'  with  orchestra, 
e  soloists  were  Miss  Nellie  Handel,  Mrs.  Sumner, 
1  Thorogood  and  Messrs.  Alonzo  and  F.  C.  Thorogood. 
the  close  of  the  performance  a  handsome  hunter  watch 
I  presented  to  Mr.  C.  D.  Gawthorpe,  organist  of  the 
rch,  by  the  Rev.  A.  F.  Asher,  on  behalf  of  the  members, 
tcognition  of  his  work  as  conductor  during  the  season. 


[fa  Streatham  Hill  Choral  Society  gave  a  very  successful 
f:rnunce  of  the  *  Dream  of  Gerontius '  on  May  31  in 
Bl  the  Lord  Mayor's  Cripples'  Fund.  The  choir  of 
voices,  accompanied  by  an  excellent  orchestra,  gave  a 
f  spirited  rendering  of  the  choral  portion,  under  the 
wion  of  Mr.  E.  J.  Quance,  to  whom  much  credit  is  due 
the  satisfactory  result.  The  solo  music  was  more  than 
tin  the  hands  of  Miss  Alice  Lakin,  Mr.  Gervase  F.lwes 
i  Mr.  Fred  B.  Ranalow.  This  is  the  second  performance 
DpA  work  given  by  the  Society  this  season. 


Musical  Competition  festivals. 


Hertfordshire  and  North  Middlesex. 

fta  i«  the  most  recently  established  festival.  The 
Bautee  was  formed  only  this  year,  and  to  many 
Kerned  it  seemed  that  it  would  not  be  possible  to  expect 

•'j;i>>rt  on  the  first  occasion.  Bat  owing  to  the 
^tigable,  and  one  may  say  relentless,  persistency  of 
"Orilia  Hill,  the  originator  and  chief  promoter  of  the 
w*.  the  success  was  almost  overwhelming.  It  was  very 
J«ate  that  so  commodious  a  venue  as  the  Alexandra 

was  available.  No  other  meeting- place  within  reach 
fee duuict  appealed  to  would  have  sufficed  to  accommodate 
:  lh«»gj  of  competitors.  Although  the  festival  has  a 
K17  title,  it  derives  considerable  support  from  the 
"hem  suburban  district  of  London.  That  it  so  readily 
'Wed  competitors  from  these  suburbs  seems  to  prove  that, 
("UQstaoding  the  alleged  inertness  of  the  metropolis  in 
a**l  matters,  the  awakening  of  latent  musical  forces  is 
1  .y  only  a  matter  of  method  and  provision  of  a  practical 


The  festival— held  at  the  Alexandra  Palace  on  May  23,  24 
and  25— lasted  three  days,  and  many  competitions  had 
to  go  on  concurrently  in  different  rooms.  The  following  is  a 
synopsis  of  the  entries  : 

instrumental  and  solo  singing. 


Solo  pianoforte,  violin,  and  vocal   -       -       -  120 

Orchestras   7 

Trios   6 

String  quartets   4 

CHORAL. 

Female-voice  choirs   12 

Church  and  chapel  choirs       -       -       -       -  12 

Choral  societies     -       -       -       -       -       -  17 

School  choirs        ......  22 


First-Pkizb  Winners. 
(There  were  no  money-prues.) 

Large  Elementary  Schools  :  Tring  Boy*'  School  (Mr.  Fells). 

Higher  Grade  Schools  :  Wcnlworth  Hall  (Mis*  Cecilia  Hill). 

Female-voice  Choirs:  Mill  Hill  Madrigal  Society  (Mr.  I..  Cane). 

Church  Choirs,  men  ;ind  lioys :  (H)  St.  Mary's  and  St.  John's, 
Ht-riingfordliury  (Mr.  J.  R.  Kennercll);  (A)  Parish  Chuich,  Winchmorc 
Hill  (Mr.  Gilmour  t-aird). 

Mixed-voice  Choirs."  Harringay  Congregational  Church  (Mr.  Charles 
Rowley). 

String  (Quartets  :  Mr.  Duncan  Tucker's  Quartet. 

Small  String  Orchestras:  Miss  Macfarlane's  Orchestra,  New  Harriet. 

I-argc  String  Orchestras:  Mr.  Slocombes  pupils,  Brondcsbury. 

Choral  Societies.  —  Not  more  than  seventy  voices:  Hamngay  (Mr. 
Wilfrid  Pepper).  Not  more  than  sixty  voices:  Hertford  Festival  Choir 
(Mr.  J.  L.  Gregory).  Not  more  than  forty  voices  :  Hertingfordbury 
(Mr.  J.  R.  Kennercll.  Madrigal  Class:  Wclwyn  and  District 
(Mr.  T.  Hassard).  Open  Class:  Slough  Choral  Society  (Mr. 
(ieorge  Bower), 

On  the  first  and  third  evenings  concerts  were  given,  at 
which  the  prize-winners  performed.  Miss  Marie  Brema 
sang  solos,  and  Mr.  Allen  Gill  conducted  on  the  first 
occasion.  At  the  concluding  concert  the  adult  choralists,  to 
the  number  of  about  1,200,  were  massed  in  sections,  upon  the 
commodious  orchestra.  Each  section  sang  the  chief  test- 
piece  of  its  class,  under  the  direction  of  Sir  Walter  Pairatt, 
who  throughout  had  taken  great  interest  in  the  scheme. 
Mr.  G.  D.  Cunningham  was  at  the  organ. 

There  is  every  prospect  of  a  still  more  successful 
gathering  next  spring.  A  meeting  of  the  committee,  at  which 
Mr.  VV.  H.  Uslie  presided,  has  been  held,  and  the  dates, 
May  7,  8,  9,  have  lieen  fixed. 


Feis-Ceoil. 

The  Fcis  Ceoil  (Irish  Musical  Festival)  was  held  in 
Dublin  on  May  20  and  following  days,  all  the  competitions 
and  concerts  taking  place  in  the  Rotunda  Buildings.  Mr. 
Ivor  Atkins  (choral),  Mr.  Denis  O'Sullivan  (singing), 
Mr.  Oscar  Beringer  (pianoforte),  Mr.  Hans  Wessely  (strings), 
and  Mr.  A.  J.  Dunn  (wind  instruments)  were  the 
adjudicators. 

On  Monday,  May  20,  an  evening  concert  was  given,  at 
which  Mr.  Denis  O'Sullivan  sang,  the  other  performers 
(all  former  prize-winners)  being  Miss  Annie  McCabe,  Miss 
Alicia  Keogh,  and  Miss  Annie  McCain's  ladies'  trio  (Miss 
Cissie  Slevin  and  Miss  Lucy  Becker),  Miss  Emily  Ready 
(solo  violin),  and  Miss  Mary  Gallagher  (solo  violoncello). 
Miss  Dorothy  Bewley  and  Miss  Sophie  Allen  played  the 
accompaniments.  At  the  concert  on  the  following  evening 
Miss  Madeleine  Macken  and  Mr.  Denis  O'Sullivan  were  the 
vocalists,  and  Miss  Annie  Lord  (pianoforte)  and  Mr.  Hans 
Wessely  (violin)  the  instrumentalists.  The  Dublin 
Oratorio  and  Choral  Society  (conductor,  Mr.  Vincent 
O'Brien)  sang  madrigals  and  part-songs  by  Marenzio, 
Purcell  and  Sir  R.  P.  Stewart,  and  two  Irish  airs  arranged 
by  Dr.  Joze\  The  remaining  evenings  of  the  week  were 
taken  up  by  choral  competitions  and  the   prize  winners' 


The  adjudicators  were  Mr.  Plunket  Greene,  Dr.  McNaught, 
Dr.  Somervell,  Dr.  Turpin,  Mr.  Allen  Gill,  Dr.  Percy 
Buck,  Mr.  Philip  Cathie  (strings)  and  Dr.  Walford  Davies 
(composition).  The  standard  of  execution  attained  by  a 
considerable  number  of  the  competitors  gave  great 
satisfaction.  It  is  certain  that  the  study  of  the  art  is  pursued 
with  serious  purpose  by  amateurs  in  the  district  catered  for. 
The  chief  results  were  as  follows  : 
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concert  on  Saturday.  The  following  were  the  choral  prize- 
winners : 

Division  I.— Female- Voice  Choirs  (6  entries):  i-t,  Mr.  A.  E.  J. 
M'Creary  s  Choir.  Belfast.  and,  Duhlin  Glee  Singers  (conductor, 
Mr.  Joseph  Seymour). 

Male- Voice  Choirs  (4  entries)  :  1st,  Ulster  Male-Voice  Choir 
(conductor,  Samuel  Holmes*,  Belfast  and,  Phib^Kjro'  Olee  Singers 
(conductor.  Peter  P.  Walsh),  Dublin. 

Mixed- Voice  Choirs  (4  entries):  1st,  Mr.  Loretlo's  SIi|{o  Choir. 
?nd,  Anphion  Choir,  Dublin  (conductor,  G.  B.  White} 

Division  II.  —  female-Voice  Choirs  (gentries):  1st,  Bangor  Ladies' 
Choir,  Co.  Down  (conductor.  Robert  J  ones  X  and,  Rutland  Square 
Ladies'  Choir,  Dublin  (conductor.  Thomas  H.  Weaving).  Special 
■;rd  priie.  Messrs.  W.  &  R.  Jacob's  Choir  A  (conductor,  Thomas  H. 
Weaving  X 

Mixed* Voice  Choirs  (a  entries):  1st,  Brian  Bom  Gaelic  League  Choir 
(conductor.  William  M  Gouran).  No  second  prize,  a,  only  two  choirs 
competed  in  this  class. 

CoMMKKCIAL  ClIOlM, 

Mixed  Voices  (i  entries):  1st,  Messrs.  Pirn  Bros.,  Ltd.,  Choir,  Dublin 
(conductor,  T.  K.  Marchant).    No  second  pri/c,  as  only  two  choirs 


Female  Voices  (3  entries)  :  1st,  Messrs.  W.  and  R.  Jacob  s  Choir  B. 
Dublin  (conductor,  Thomas  H.  Weaving).  and,  Varian  s  Choral 
.Society,  Dublin  (conductor,  Robert  O'Dwser). 

Male  Voices  (a  entries) :  ist.  "  Independent  "  Choral  Society,  Dublin 
(conductor,  Herbert  Honohan).  No  second  prize,  as  only  two  choirs 
competed. 

Trade  Choirs  (a  cntriesX —  1st,  The  Brushmakers'  Choir  (conductor, 
Robert  O'Dwyer). 

School  Choirs,  Class  I.  (a  entries):  1st,  Sisters  of  Mercy,  Gardner 
Street  National  School.  Dublin  (conductor,  Miss  Elizabeth  Gorman). 

School  Choirs,  Class  II.  (2  entries):  1st,  Christian  Schools,  Sheriff 
Street,  Dublin  (conductor,  Peter  P.  Walsh). 

Choral  SlMGlNG  in  Irish. 

Mixed  Voices  (4  entries):  1st,  Emmet  Choir,  Dublin  (conductor, 
John  Lawless).  and,  Brian  Boru  Gaelic  League  Choir,  Dublin 
(conductor,  W.  M't.ouran). 

Female  Voices  (5  entries):  1st,  Brian  Boru  (Iielic  League  Indies' 
Choir  (conductor,  W.  M 'Gouran).  and,  Colmcille  Ladies'  Choir,  Dublin 
(conductor,  John  Maxwell);  Emmet  Female-Voice  Choir,  Dublin 
(conductor,  John  Lawless). 

Male  Voice  (a  entries):  ist,  Brian  Boru  Gaelic  League  Male-Voice 
Choir,  Dublin  (conductor,  W.  M 'Gouran). 

There  was  only  one  entry  for  the  String  Orchestra  Class, 
in  which  Mr.  Arthur  Dalton's  Orchestra  was  awarded 
a  certificate  of  excellence. 


Hum.. 

This  was  the  second  annual  festival  held  under  the 
newly-formed  Hull  and  District  Musical  Festival  Society. 
As  yet  it  seems  that  the  scheme  has  a  greater  attraction  for 
the  districts  surrounding  Hull  than  for  that  town  itself, 
but  it  is  anticipated  that  in  future  more  local  support  in  the 
direction  of  competitors  and  audience  will  be  forthcoming. 
Without  doubt  the  festival,  worked  as  it  is  with  high 
motives  by  the  Rev.  T.  F.  Jones,  of  Burst  wick,  the  secretary, 
and  Mr.  C.  H.  Gore,  M.A.,  the  chairman,  and  their 
coadjutors,  deserves  all  the  civic,  social  and  musical 
sympathy  the  town  can  afford. 

The  entries  included  193  solo  singers  and  instrumentalists, 
seven  instrumental  trios,  four  string  quartets,  three  orchestras, 
and  nineteen  school  choirs.  The  Hornsea  school  choir 
(Mr.  H.  Sykes)  was  very  successful  in  these  sections. 
Generally  the  execution  in  the  junior  classes  was  very 
satisfactory.  The  Harrington  Ladies'  Choir  sang  'Sound 
sleep'  (K  Yaughan  Williams)  and  won  a  prize.  The  test 
in  one  of  the  adult  sections  was  'any  chorus'  or  passage 
from  Bach's  cantata  'God's  time  is  the  best.'  Four  choirs 
sang,  and  the  first  place  fell  to  Dr.  Smith's  Hull  Choir.  The 
finest  choral  performances  heard  at  the  festival  were  those 
by  Dr.  Ely's  Scarborough  Choir  in  '  Autumn'  (Brahms)  and 
'  Matona,  lovely  maiden '  (Orlando  di  Lasso).  The 
former  piece  made  a  profound  sensation.  Dr.  McXaught, 
who  adjudicated  the  vocal  classes  slated  that  not  at 
Morccambe  or  Blackpool  had  he  heard  a  more  masterly 
interpretation  of  this  fine  part-song.  The  most  striking  of 
the  solo-singing  winners  was  Miss  MacUean,  of  Beverley, 
who  displayed  good  musicianship,  a  fine  voice  and  attractive 
temperament.  Dr.  W.  H.  Richards  adjudicated  in  all 
instrumental  sections  except  the  orchestras,  which  were 
taken  by  Mr.  George  Halford. 

Concerts  were  given  in  which  the  prize-winners 
participated.  A  performance  of  Moonie's  cantata  '  A 
woodland  dream '  was  given  by  the  Hornsea  children, 
and  the  adult  choirs  combined  to  perform  with  orchestral 
accompaniment  the  cantata  '  God's  time  is  the  best,'  under 


the  careful  direction  of  Mr.  C.  Carte  Djorly.  T 
difficult  solos  in  this  work  were  the  tests  in  the  solossji 
competition,  and  the  prize-winners  sang  the  solos  it ; 
concert.  It  cannot  be  said  that  this  plan  »on 
satisfactorily,  because  the  soloists  were  obviously  tat 
to  the  orchestra.  But  in  this  matter,  as  all  throegs 
competitions,  it  was  the  aim  of  the  organizers  to  pa*,  u 
before  the  competitors  that  was  worth  the  trocbk 
studying.    The  festival  took  place  on  May  28,  29  sod  Jl 


Berks,  Bucks,  and  Oxon. 

Held  at  Oxford  on  May  30,  31  and  June  1,  this  :* 
was  eminently  successful  in  attracting  large  numbers 
competitors  in  a  great  variety  of  classes.  There  1 
thirty-six  choirs  of  divers  sorts,  about  100  vocal  and  a 
than  100  instrumental  soloists,  four  stringed  orcha 
and  four  quartets.  But  the  greatest  triumph  of  the  lest 
was  the  gathering  of  about  1,400  children  from  aW: 
schools.  The  St.  Margaret's  orchestra  (Mrs.  Molrse 
Miss  Campbell's  String  Quartet,  Cogges  and  Dccklat 
Chorus  (Rev.  H.  F.  Pinder),  St.  John  Baptist,  Cro«tJ> 
(Mr.  H.  G.  Sharpe),  St.  Giles*  Church,  Oxford  I 
H.  B.  Wilsdon),  the  Rev.  B.  C  S.  Everett's  0 
Windsor,  Winslow  Musical  Society  (Mr.  Herbert Th  opj 
Abingdon  Musical  Union  Female-Voice  Choir  | 
H.  W.  Wilsdon),  Wallington  Ladies'  Choir  (Mr.  Ben 
Storer),  Crowthorne  Choral  Society  (Mr.  Tomlai 
St.  Barnabas,  Lissdale,  Male- Voice  Choir  (Mr.  Hci 
were  among  the  first-prize  winners  in  the  senior  sect 
Newbury  Wesleyan  (Mr.  Bowring),  Datchet  School 
G.  W.  Page),  Cowley  St.  John  (Girls),  Oxford  I  Miss  Via 
Marsten  C.  E.  School  (Mr.  J.  W.  H.  Brown  1.  St.  Step 
College,  Clewer  (Miss  Bowdler),  Islip  Juvenile 
C.E.T.S.  (Mr.  J.  Woolfallt  were  winners  it 
classes. 

A  concert  was  given  by  the  adult  competing 
which  Sir  Hubert  Parry's  '  Ode  on  St.  Cecily's 
performed  under  the  l*ton  of  the  composer.  The 
also  included  what  was   announced  as  the  tint 
performance  of  '  Laudate  Pueri'  from  '  Vespera-  de  D 
(Mozart).    On  the  afternoon  of  the  last  day  the 
assembled  in  the  Town  Hall  and  sang  many  of 
pieces,  often  with  surprisingly  good  effect.  Dr. 
Williams  conducted.  H .  R.  1 1 .  the  Princess  Criristian » 
and  gave  awav  the  prizes.  The  adjudicators  were  Dr.  n 
Davies,  Dr.  Vaughan  Williams,  Dr.  Ernest  W" 
Maurice  Sons  and  Mr.  Henry  R.  Bird. 

This  festival  is  excellently  managed.    The  chief 
organizing  secretary  is  Mrs.  Commeline,  and  there 
strong  committee.     On  the  whole   this  county 
takes  its  place  as  one  of  the  most  successful  heldja 
kingdom.     It  is  worth  while  to  note  that  there  " 
money  prizes. 


Lytham. 

The  festival  held  in  this  very  pleasant  and 
Lancashire  seaside  resort  on  June  6,  7  and  S,  is  vn  ( 
appreciated  by  the  townsfolk  and  visitors.  Corap 
attracted  from  a  wide  area,  and  it  would  s 
festival  has  reached  the  limit  of  its  expansion  in 
the  accommodation  the  only  two  halls  in  the  to*n 
Solo  singing  is  a  speciality  of  the  scheme.    The  test-j 
which  in  this  department  were  sufficiently  exar. 
follows  : 

Soprano :    '  Omnipotence 1    (Schul<rt),    '  Deh  vieni,  vn 
(Mo/art).  .. 

Contralto:  '  Airnus  Dei'  (B  minor  Mass)  (Bach),  U»*  'm 
key  edition)  (GluckX  ,„  .ji. 

Tenor  :  '  Annabel  Lee  '  (H.  l^slie),  '  Love  in  her  eye,  (Ha** 

Baritone  or  Bass:  'The  Lute  Player '  (AllitsenX  '0  ««  « 
(Wagner). 

Some  of  the  competitors  exhibited  first-rate  talent, 
was  particularly  so  in  the  soprano  class,  in  which 
Louie  Attwater,  of  Preston,  distinguished  herselL  At 
strong  feature  was  the  junior  solo  singing.  IQ  J** 
section  some  of  the  singing,  by  virtue  of  its  great  eipK 
nesi,  much  touched  the  large  audiences.  There 
many  school  choir  entries,  but  those  that  came  were  ■ 


Digitized  by  Google 


THE  MUSICAL  TIMES. — July  i,  1907. 


479 


s  standard.  The  Revoe  (Blackpool)  Council  School 
1.  R.  Rigby)  sustained  its  reputation  for  beautiful  tone, 
expressiveness  and  skilful  sight-singing.  The  action- 
1  by  juniors  provided  a  very  attractive  entertainment. 
ien:y-eight  adult  choirs  entered,  and  amongst  them, 
r  male- voice  section,  were  two  of  the  finest  organizations 
is  class  to  be  heard  anywhere  in  the  country,  namely, 
Winchester  Orpheus  (Mr.  W.  S.  Nesbitt),  and  the 
rgham  Choir  (Mr.  Ernest  Hitchon). 
c  test-pieces  in  the  class  in  which  these  male  choirs,  with 
others,  competed,  were  '  The  phantom  host '  (Hegar), 

Oh  :  to  be  a  wild  wind '  (Elgar),  and  '  A  Franklyn's 
t'  (Mackenzie).    The  first-named  piece  was  performed 

electrifying  vehemence  and  splendid  tone  by  the 
T£ham  Choir,  and  the  other  pieces  also  were  finely 

bat  the  Manchester  men  on  the  whole  exhibited 

polish  and  subtlety  in  all  three  pieces,  and  were 
led  the  first  place.  In  another  male-voice  choir 
m  in  which  ten  choirs  sang,  the  Goodshaw  Glee 
d  (Mr.  B.  Peel)  came  first.    In  the  small  mixed-voice 

section.  All  Saints'  Church  choir,  Blackpool  (Mr.  H. 
on),  was  victorious.  The  chief  mixed-voice  choir 
m  brought  eight  excellent  choirs.  The  tests  were 
ber  ye  rosebuds  *  (Blumenthal),  *  Dim-lit  woods ' 
ims),  and  'Moonlight'  (Faning).  An  exceptionally 
ifsl  interpretation  of  the  Brahms  piece  by  the 
ipool  Orpheus  (Mr.  Clifford  Higgin)  failed  to 
:  for  some  weakness  in  the  other  pieces,  and 
int-prize  fell  to  the  Preston  Vocal  Union  (Mr.  H. 
taker)  for  all-round  good  performances,  and  Mr.  Hiram 
t  fine  Bradford  Vocal  Union  were  very  close  behind. 
HcXaught  and  Mr.  C.  H.  Fogg  adjudicated.  The 
il  accompanists  were  Mr.  A.  Vivian  Jackson  and 
T.  S.  Warburton.  The  secretary  is  Mr.  Allon  Wilson, 
ttf  the  success  of  the  concert  was  due  to  the  labours  of 
Wilson  and  of  Mr.  John  B.  Crook,  the  chairman  of  the 

BEitt. 


St.  Cecilia  Girls'  Clubs. 
*  eighth  annual  competition  of  these  working  girls' 
f  took  place  on  June  18  and  19  at  the  Passmore  Kd wards 
meM,  Tavistock  Place.  Ten  intermediate  grade  clubs 
w  the  first  evening.  The  tests  were  the  two  part-songs 
kr  the  greenwood  tree '  (Charles  Wood),  and  4  O 
tifol  violet '  ( Reinecke),  and  a  unison  sight-test.  The 
t  Central  Jewish  Club  (Mr.  Harvey  Grace)  gained  the 
wge  picture.  Four  clubs  sang  on  the  second  evening. 
:e»u  were  the  trios  *  Elves  of  the  forest '  (Mozart)  and 
»  merrily  we  live'  (Este),  and  a  two-part  sight-test. 
Edward's,  Oxford  Circus  (Mr.  W.  Holmes),  gained  the 
position.  There  were  no  money  prizes.  Dr.  McNaught 
ti^ed.    Mrs.  Herbert  Lousada  is  the  secretary. 


MUSIC  IN  BIRMINGHAM. 

(FROM  OCR  OWN  CORRESPONDENT.) 

iraingham  has  now  entered  on  its  saison  mortc,  and  so 
"  "•be  concert  room  is  concerned  there  are  no  events  of 
stance  to  record.  The  three  weeks'  season  of  promenade 
*rj  at  the  Theatre  Royal,  given  under  Mr.  Max 
w  J  direction  and  under  the  conductorship  of 
Laadon  Ronald,  terminated  on  June  15,  having  proved 
*»plete  success,  artistically  and  financially.  These 
»  J  are  now  quite  an  established  institution,  and  will  be 
toned  annually.    The  orchestra,  principally  composed 

musicians,  was  the  best  yet  heard  at  these  concerts. 
1  concert  worthy  of  notice  was  that  given  at  the  Edgbaston 
w:aj  Gardens  on  June  8,  under  Mr.  Oscar  Pollack's 
in  inauguration  of  the  summer  season.  Mr.  Edwin 
organist  and  choirmaster  of  the  Birmingham 
^f*!.  supplied  the  vocal  items  with  his  Birmingham 
w  choir  of  mixed  voices,  who,  under  his  training,  are 
*»S  rapid  progress  in  the  rendering  of  unaccompanied 
fc^aU  and  part-songs,  which  on  that  occasion  comprised 
nvplts  by  John  Benet,  Palestrina,   Purcell,  Stanford, 
Wilmisley,    Benedict,    Elgar,   Parry,  Leslie, 
Morley  and  others,  given  with  evenly  balanced 
wd  freshness  of  tone-colour.    Several  members  of 
ilso         |iear<j  lo  advantage  in  well-rendered 
y>  u)ddoets.   The  solo  violinist  was  Miss  Mari  Krovelli 
d  <»lo  pianist  Miss  Maud  Nevill. 


I  regret  to  say  that  the  annual  series  of  ten  orchestral 
concerts  carried  on  by  the  Halford  Concerts  Society  for  the 
last  ten  years  is  likely  to  be  discontinued  in  consequence  of 
the  reduction  of  a  large  guarantee  fund,  and  the  inadequate 
support  given  to  these  excellent  concerts  by  the  general 
public  The  Society  now  propose  only  to  give  a  series  of 
four  instead  of  ten  concerts  if  sufficient  guarantee  is  forth- 
coming. 

A  new  scheme  that  came  as  a  great  surprise  to  local 
musicians  was  made  known  on  June  to,  according  to  which 
it  is  proposed  to  give  eight  orchestral  concerts  on  a  grand 
scale  in  the  Town  Hall  next  season.  Of  the  eight  concerts 
three  are  to  be  conducted  by  Dr.  Hans  Kichter,  with  the 
Halle  Orchestra,  three  by  Mr.  Henry  J.  Wood,  with  the 
Queen's  Hall  Orchestra,  one  conducted  by  Mr.  Max  Fiedler 
of  Hamburg,  and  one  conducted  by  Mr.  Landon  Ronald. 
In  order  to  carry  out  the  scheme  a  guarantee  fund  will  be 
raised,  the  circular  referring  to  this  matter  being  signed  by 
Sir  Edward  Elgar,  Mr.  Granville  Bantock,  Prof.  H.  G. 
Fiedler,  and  Mr.  Max  Mossel  (honorary secretary).  Promises 
of  support  have  already  been  received  from  the  Ix>rd  Mayor  of 
Birmingham,  Alderman  Charles  Beale,  Sir  Oliver  Lodge, 
Mr.  Richard  Peyton,  Mr.  G.  H.  Johnstone  and  Mr.  C.  B. 
Bragg.  I  may  add  that  local  orchestral  players  will  be 
offered  engagements  to  augment  the  ranks  of  .he  different 
orchestras,  each  of  which  is  to  consist  of  at  least  a 
hundred  performers. 


MUSIC  IN  CAMBRIDGE. 

(FROM  OUR  OWN  CORRESPONDENT.) 

As  is  usual  in  the  examination- ridden  May  Term,  but  few 
concerts  were  announced,  and  the  scanty  original  list  was 
further  reduced  by  the  regretted  non-appearance  of 
Dr.  Joachim.  The  Cambridge  University  Musical  Society's 
concert  on  June  7  was  a  great  success.  With  the  exception 
of  Brahms's  '  Song  of  Destiny,'  conducted  by  Dr.  Gray,  the 
programme  was  furnished  by  living  composers,  who  were  all 
present  to  conduct  their  works.  Dr.  Glazounow's  splendid 
Symphony  No.  6  made  a  deep  impression,  and  Sir  Hubert 
Parry's  delightful  'Pied  Piper'  and  Sir  Charles  Stanford's 
brilliant  Irish  Rhapsody  were  much  enjoyed.  All  the  works 
went  well,  and  the  different  conductors  had  fine  receptions 
from  a  very  large  audience. 

Combinations  of  the  organ  with  stringed  instruments 
seem  to  be  growing  in  favour.  Mr.  Inwards,  our  leading 
resident  violinist,  has  joined  Dr.  Gray  and  Mr.  Rootham 
in  organ  recitals  at  Trinity  and  St.  John's  respectively. 
At  Pembroke  College  Chapel,  Mr.  W.  L.  Raynes,  assisted 
by  Miss  Margery  Pryor  and  Miss  Porter,  gave  Rheinberger's 
rarely-heard  Trio  for  organ,  violin  and  violoncello. 

Mr.  Clive  Carey,  a  promising  singer  and  composer,  gave 
a  vocal  recital  on  June  5.  Concerts  have  also  been  given 
by  Miss  Madeline  Booth  and  the  Misses  Eyre. 

The  honour  conferred  by  the  University  on  M.  Glazounow 
and  the  performance  of  Elgar's  oratorio  '  The  Kingdom '  are 
referred  to  on  pp.  454  &  474  respectively. 


MUSIC  IN  OXFORD. 

(FROM  OUR  OWN  CORRESPONDENT.) 

The  first  concert  of  the  summer  term  took  place  on  May  1 3 
in  the  Town  Hall,  when  Herr  Pachmann  gave  a  delightful 
concert  in  conjunction  with  Madame  Blanche  M archest,  the 
lady's  first  appearance  here.  Of  all  the  Chopin  pieces 
played  by  Herr  Pachmann,  perhaps  the  Barcarolle  in  F  sharp 
(Op.  60)  delighted  the  audience  most,  for  he  was  cheered  to 
the  echo,  and  good-naturedly  responded  again  and  again.  Of 
the  three  clusters  of  songs  contributed  by  the  lady  vocalist, 
4  The  stars,'  by  Joseph  Holbrooke,  and  *  Songs  my  mother 
taught  me,'  by  Dvorak,  were  specially  notable  and  were 
beautifully  rendered. 

The  next  concert  took  place  in  the  same  building  on 
May  1 6,  under  the  auspices  of  the  Musical  Club,  when  the 
Kruse  String  Quartet,  with  the  co-operation  of  Mr.  Fransella 
(flute)  and  Dr.  Walker  (pianoforte),  gave  a  chamber  concert. 
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The  principal  items  were  Beethoven's  Serenade  trio  in  D 
(Op.  25),  Mozart's  Ouartet  for  flute  and  strings  in  D  major 
and  Dvorak's  Pianoforte  quintet  in  A  (Op.  Si). 

We  can  only  mention  the  most  important  college  concerts 
which  took  place  in  the  4  Eights '  week,  the  first  being  at 
Balliol,  on  May  26,  when  Mr.  Alfred  Gibson  and  his 
confreres  gave  a  chamber  concert,  the  pieces  played  being 
Brahms's  Sextet  in  G,  and  Mendelssohn's  Octet.  A  concert 
followed  on  May  28  at  Exeter  College,  the  chief  items  being 
Stanford's  choral  ballad  '  Phaudrig  Crohoore,'  rendered  by 
the  Musical  Society,  under  the  careful  baton  of  Mr.  C.  E. 
Winn,  the  organ  scholar,  and  a  short  tuneful  Suite  for 
orchestra  composed  for  the  occasion  and  conducted  by 
Mr.  F.  Cunningham  Woods,  a  former  Exeter  man.  On  the 
following  evening  Keble  gave  its  concert,  and  perhaps 
the  most  notable  feature  was  the  excellent  playing  of  the 
orchestra,  Schubert's  '  Rosamunde '  overture  and  Mendels- 
sohn's *  Fingal's  cave  '  overture  beine  admirably  rendered. 
The  programme  also  included  Mo/art  s  Pianoforte  concerto 
in  D  minor,  Mr.  F.  Shaw,  a  former  musical  scholar,  playing 
the  solo  part  in  a  music  ianly  manner. 

The  last  concert  of  the  Eights  took  place  at  *  Queen's ' 
on  May  31,  the  principal  items  being  Schumann's  Choral 
Ballad  for  men's  voices,  '  The  Luck  of  Fdenhall,'  and 
Grieg's  4  Landeikennung '  (Op.  31).  The  band  played  the 
'  Peer  Gynt '  Suite,  and  essayed  Wagner's  4  Siegfried  Idyll.' 
Mr.  J.  Reed  (of  the  choir,  Trinity  College,  Cambridge)  sang 
Lohengrin's  *  Narration  '  with  excellent  eflect. 

We  must  not  omit  to  mention  that  on  certain  Tuesday 
afternoons  organ  recitals  have  been  given  at  New  College, 
and  that  the  Sunday  evening  concerts  at  Balliol  have  been 
continued  as  usual. 


tforeton  IRotes. 


CHRISTIAMA. 

An  opera,  *  Sjormandsbruden '  (The  sailor's  bride),  text 
and  music  by  Aspestrand,  has  been  produced  with  marked 
success  at  the  National  Theatre.  As  the  subject  is  also 
national,  the  work  will  probably  enjoy  a  long  run. 

I'RKSDKN. 

The  annual  meeting  of  the  Allgenieiner  Deutscher 
Musikverein  was  announced  to  take  place  here  from  June  29 
to  July  2.  Among  the  important  works  set  down  for 
performance  are  the  following  :  Operas— Richard  Strauss, 
4  Salome ' ;  Max  Schillings,  4  Moloch.'  Orchkstrai  -  £.  N. 
von  Ktznicek,  Prelude  and  fugue  in  C  sharp  minor,  tor  full 
orchestra;  Hans  P/itzner,  Overture  •  Cbristelflein'  ;  Litdwig 
Tkui/ie,  Symphonic  Festival  March  (Op.  38) ;  Georg 
Schumann,  t  )verture  to  a  drama(  Op.  45) ;  Paul  Scheinpjiiig, 
•  Spring,  a  song  of  battle  and  life  '  (Op.  9).  tone-poem  for  full 
orchestra;  Hans  So/mm,  r,  'Forest  idyll'  (Waldfrieden), 
overture  to  the  second  act  of  the  fairy  play  1  Kiquet  mit  dem 
Schopf;  Cham mkr  Music  Hcmharh  Sckles,  Serenade 
(Op.  14)  for  eleven  solo  instruments- flute,  oboe,  clarinet, 
horn,  bassoon,  two  violins,  viola,  violoncello,  double-bass 
and  harp.  At  the  general  meeting  on  July  1  the  most 
important  subject  for  discussion  was  to  1*  the  production  of 
a  complete  edition  of  Franz  Lis/t's  works. 

Ml'MCH. 

At  the  festival  performances  this  year  at  the  Prince  Regent 
Theatre,  Herr  Felix  Mottl  will  conduct  the  first  and  third 
cycles  of  the  4  Ring,'  and  the  four  •  Tristan  '  performances  : 
I  lerr  Fischer,  the  second  4  Ring 'cycle  and  4  Die  Meistersinger* ; 
while  the  *  Tannhauser, '  performances  will  be  under  the 
direction  of  Herr  Schalk. 


ST.  CLOCK. 

A  replica  in  bron/.e  of  the  bust  of  Gounod,  executed  by 
Carpeaux  at  Ix>ndon  in  1871,  and  placed  in  front  of  the 
church  in  this  town,  was  unveiled  on  June  2.  The  composer 
often  stayed  at  St.  Cloud,  where  he  died  suddenly  on 
October  17,  1S93.  After  the  Mayor,  M.  Belmontet,  had 
spoken,  M.  Saint-Saens  delivered  an  eloquent  speech.  The 
ceremony  ended  with  a  few  words  from  M.  Dujardin-Beaumetz, 
Under-Secretary  of  State  for  the  Fine  Arts,  and  by  the 
performance  of  some  music  by  Gounod,  sung  by  principal 
and  chorus  singers  from  the  Opera,  under  the  direction  of 
M.  Henri  Biisser. 


Country  ttew& 

BRIEFLY  summarized. 

Wt  CamHOt  kold  OVrttlttt  rtsfiflnribU  for  tk4  </!■:>«  cf.-rs 
this  summary,  as  the  notices  art  titkrr  <cila!td  f^rm  i  ~f* 
or  furnished  hy  corrtsfondtnts. 

BisHorwEARMOUTH.— Mendelssohn's  4  Hyma  <r  :n 
was  performed  in  Bishopwearmouth  Church  on  \a?  1 
a  choir  of  ninety  voices  and  full  orchestra  lied  br  Mt 
Be  van).  The  choir  was  well  balanced  and  sang  v:ti 
under  the  conductorship  of  Mr.  James  Bevan,  iri 
F.  W.  Joblin  assisted  at  the  organ.  The  solo  vocafes 
Miss  Florence  Boddy,  Miss  Laura  Cameron,  Mi.  H 
Reay  and  Mr.  George  Swan. 

Buckley. — The  Choral  Society  gave  a  success) 
formance  of  4  Israel  in  Egypt '  in  the  Central  Hil 
May  28.  The  choir  and  orchestra  numl)ered  too  p^rfal 
under  the  conductorship  of  Mr.  Wilfred  Jones.  Tim 
vocalists  were  Miss  Edith  Davies,  Master  Helen  I 
Miss  Edith  Randies  and  Mr.  Gwilym  Richards,  'jjj 
4  The  Lord  is  a  man  of  war  '  being  rendered  by  Mi  9 
Hayes  and  Mr.  Powell  Edwards,  both  local  sb?tr\ 
orchestra  was  led  by  Mr.  Horace  Haselden,  and  Mr.  5 
Davies  presided  at  the  organ.  This  Society,  no*  i 
eighth  year,  is  carried  on  in  connection  with  the 
Continuation  Classes  under  the  Flintshire  EducatiocC^ 

Ken II  worth.—  A  Shakespearean  Festival  wis  ■ 
the  Castle  grounds  on  June  20  by  the  combined  da 
the  I^eamington,  Warwick,  and  Kenilworth  M« 
Societies  numbering  ninety  voices,  under  the  condwtoJ 
Mr.  E.  Roberts  West.  The  programme  included  the  j| 
ing  part-music,  'Full  fathom  five'  (Cunningham 
4  It  was  a  lover  and  his  lass '  (A.  H.  Brewer),  '  Sighm 
ladies'  (Stevens),  4  When  daffodils  begin  tol 
(II.  Wareing),  *  Let  me  the  canakin  clink  '  ij.  B.  V:B 
'When  icicles  hang'  (Mrs.  Bernard  Green t. 
greenwood  tree'  (A.  W.  Ogilvy),  4  Good-night,  frfj 
(W.  Macfarren),  and  the  Shakespearean  Tercenun/ijB 
chonis,  'Great  Warwickshire  Will.'  Solos  U  tff 
Eaves  and  Mr.  Sydney  Miles  (vocal),  Mr.  H  M. 
(violin),  and  recitations  by  Mr.  J.  C.  Prodger  and  Mi 
Vanderfelt  completed  the  programme. 


Hnswcrs  to  Correspo 


a 


Student. — (1)  It  is  not  altogether  satisfac:  *y 
a  phonetic  pronunciation  of  German  words.  In 
you  should  experience  no  difficulty  in  getting  tht 
to  you  in  the  original  language.     (2)  The  faul 
Saint-Saens   is  sounded.      (3)    Rubinstein's  0 
Triomphale*  (Op.  43)  was  composed  in  1S56 
in  connection  with  the  Crimean  war — and  di 
Alexander  II.,  Czar  of  Russia,  who  decorated  the 
for  his  achievement.     The  work  was  performed 
Crystal  Palace  on  July  4,  1874,  when  a  reliable 
4  Clever  and  effective  as  it  is  in  points,  such  a  cum 
noise  can  never  have  been  intended  for  perform  10* 
doors.'     (4)  Tchaikovsky's  4  1812'  overture  was 
in  1880  for  the  consecration  of  the  Cathedral  of  the 
Moscow. 

A.  H.  II.-  -Woldemar  Bargiel  (1828-1S9;),  a  «ej 
of  Madame  Schumann,  was  born  at  Berlin  and  « 
Leipzig  under  Mendelssohn's  supervision.    He  held 
posts  at  Cologne,  Rotterdam,  and  Berlin.   As  t 
Bargiel  must  be  ranked  among  the  foremost 
Schumann,  though  he  lacked  the  genius  of  that 
For  further  details  of  his  career  see  the  biography  of 
the  late  Edward  Dannreulher,  in  the  new  edition  of ' 
Dictionary  of  Music  and  Musicians,'  vol.  i.,  p. 

K.  R.  — The  following  speeds  are  suggested  for  the  J 
forte  studies  you  name  :  Loeschhorn,  in  C,  Op.  W  ■ 
crotchet  =  104  ;  Bertini,  in  G,  Op.   13",  No.  5» 
=  92  ;  Czcrny,  in  C,  Op.  599,  No.  tS,  crotchrt  « 
Brunner,  in  A  minor  (No.  64  of  Primula  Series), 
So.    Pauer's  Gigue  in  G  (No.  12  of  Tutti  Frelti1 
played  at  dotted  crotchet  =  1 20  ;  and  the  first  at?*** 
Gurlitt's  Sonatina  in  G  (Op.  121,  No.  I),  at  crotcbef - 
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..  B.— Schumann's  '  Intermezzi '  (Op.  4)  for  pianoforte 
•roitomised  by  Madame  Schumann  as  follows :  No.  1, 
-  juasi  maestoso,  crotchet  =  J  20 ;  Pitt  vivo,  crotchet 
No.  2.  Presto  a  capriccio,  dotted  crotchet  =  1 44  ; 
part,  crotchet  =  138.  No.  3,  Allegro  marcato, 
1  =  176;  assai  vivo  =  dotted  minim  =  69.  No.  4, 
crotchet  =  50.  No.  5,  crotchet  =  144.   No.  6,  crotchet 


is  more  than  one  way  of  dividing  the 
you  send  from  4  But  who  may  abide  ?  * 


'Lord,  I  have  loved  the 
All  the  above  are  scored  for 


(j)  There  1 
in  the  extract 

Messiah '),  and'  the  one  you  have  given  is  not  the 
12)  The  closed  method  of  voice  production  may  be 
described  as  a  placing  of  the  voice  at  the  back  of 
teat— swallowing  the  note,  as  it  were;  the  open 

is  the  direct  antithesis  of  this. 

Dovernoy's  pianoforte  study  in  C  (Op.  120, 

nay  be  played  at  crotchet =132,  and  Loeschhom's 

minor  (Op.  192,  No.  40)  at  crotchet  =  96. 
etd  of  the  Allegro  of  Haydn's  Sonata  in  C  (No.  5 
!rs  edition,  713A)  is  about  minim =92 ;  and  of 
tiler's    *  La    cloche    des    marines  *    (Op.  109, 

crotchet =84. 

I.  W. — (1)  There  is  a  Polacca  by  Tchaikovsky  in 
/his  pianoforte  pieces  (Op.  72),  and  the  polonaise 
•ogen  Onegin '  has  been  arranged  by  Liszt.  (2)  The 
ig  duets  for  two  contraltos  are  suggested  :  '  Fruhlings- 
fOchs:  Duets,  Op.  150  and  151,  by  H.  Wenzel ; 
oyons,'  •  Sous  le  teuillage '  (for  mezzo-soprano  and 
r  Gounod. 

,-Yoq  would  probably  have  no  difficulty  in  getting  a 
opinion  on  your  voice  at  Birmingham.     Why  not 

0  the  Secretary  of  the  Midland  Institute  School  of 
here?  At  your  age,  however,  it  would  seem  to  be 
tenable  to  retain  your  present  employment  rather 
sAange  it  for  the  uncertainties  of  the  life  of  a 
■a,  vocalist 

I— For  Harvest  and  Dedication  cantatas,  see  C.  Lee 
us  'A  Harvest  Song,'  is.  6d.\  Garrett's  'Harvest 
k»  u. ;  Maunder's  « Song  of  Thanksgiving,'  is.  6d  ; 
'Harvest-tide,'  1  J.;  West's  '  Seedtime  and  Harvest,' 
ad  the  same  composer's 
on  of  Thy  house,  is. 
•a. 

(c— There  is  no  reason  why  a  working-man  should 
lin  so  lofty  a  position  '  as  a  doctor  of  music.  Dr. 
I, of  Sheffield,  is  a  bright  and  shining  example  of  such 
flment.  Von  should  seek  the  advice  of  a  reliable  and 
het'c  teacher  of  music  in  your  neighbourhood  as  to 
dity  and  methods  of  studv. 

x;Rot'NDER. — The  4  Ah  f  in  Grieg's  '  Solvejg's  Lied  * 
not  be  hummed  bnt  sung  sotto  voce,  just  as  if  you 
nging  to  yourself.  The  song  may  be  sung  at  about 
ed  of  crotchet  =  84 ;  the  2  section,  crotchet  s  144 

1 

OTh;»ue. — The  method  of  your  violin  teacher  is  quite 
You  are  learning  the  elements  which  make  up  the 
n  other  words,  you  are  making  a  short  cut  to  ultimate 
iaying.    In  this  respect  the  Sevcik  System,  is  not 

ct— You  will  find  a  good  article  on  Greek  Music,  by 
I.  S.  Macran,  in  the  new  edition  of  'Groves 
»ry  of  Music  and  Musicians,'  vol.  ii.,  p.  223,  and 
>de  on  the  same  subject  in  Stainer  and  Barrett's 
sraiy  of  Musical  Terms.' 

»ivr.— You  could  not  do  better  than  prelude  your 
*  Bach's  '4S'  with  the  Twelve  little  preludes  and  the 

1  two-part  Inventions.  The  Partitas  and  Suites  will 
fiord  you  keen  enjoyment,  and,  at  the  same  time, 
pyour  technique  and  improve  your  musicianship. 

u  S.— Baritones  are  plentiful.  If  only  you  were  a 
t  We  cannot  recommend  teachers,  but  you  might 
*»  student  at  the  Guildhall  School  of  Music  and  take 
lessons  from  one  of  the  competent  professors  at  that 
lion. 

B.  C— You  will  find  the  names  of  conductors  of  choral 
w  in  the  Midlands  and  the  North  in  *  The  Musical 
ton,'  published  by  Messrs.  Rudall,  Carte  &  Co. 
P-  63  to  77  of  that  useful  book  of  reference. 
M.  VY.— Mr.  Hersant,  49,  Lennox  Road,  Stroud 
1,  N\,  can  be  recommended  as  a  reliable  artist  for  the 
ition  of  a  spinet. 


Theory. —The  '  diminished  7th '  question  set  for  you  to 
answer  is  perfectly  absurd  as  to  IV.  and  V.  The  practical 
value  of  such  ridiculous  questions  is  nil. 

Tarqi'IN. — John  Amott  was  organist  of  Gloucester 
Cathedral,  1S32-65  ;  Townsend  Smith,  organist  of  Hereford 
Cathedral,  184377;  and  William  Done,  organist  of 
Worcester  Cathedral,  1844-95. 

H.  B.  T.— Treatises  on  harmony  by  foreign  writers  that 
have  been  translated  into  English  are  those  by  Richter, 
Lobe,  Jadassohn,  and  Busser. 

VV.  D.— You  would  have  to  wait  until  the  winter  in 
order  '  to  hear  in  London  a  good  rendering  of  Haydn's 
"  Creation."  '    Please  write  again— say  in  September. 

A  Lover  of  Mcsic— The  books  you  mention  are  not  of 
any  intrinsic  value. 

J.  A.  M.— We  strongly  recommend  you  to  study  under  a 
competent  lady  teacher  of  singing. 

M.  G.  W.— An  illustrated  article  on  Kings  College, 
Cambridge,  appeared  in  The  Musical  TiMEsof  April,  1902. 

Mr.  Kentish  Bache  writes :  '  An  English  translation  of 
Beethoven's  Studien  has  been  made  by  Henry  Hugo  Pierson, 
published  in  1853  by  Schuberth  &  Co.,  of  Leipzig. 
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TWO  Extra  Supplements  are  given  with  this  number: 
1.  Photograph  of  Mr.  L.    Campbell   Taylors  picture 

•  The  Rehearsal:  .  . 

z.  Harvest  Anthem : '  O  that  men  would  praise  the  Lord. 

By  W.  Wolsttnhclme.   

~      —  SPECIAL  NOTICE. 

To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the   next  issue  should  reach 
the   Office,    160,    U ardour  Street,  London,  IV., 
NOT  LATER  than  Tuesday,  July  23. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ATTWOOD,  T.  —  Songs  of  Praise  the  Angels  fang. 
Hymn  Anthem  for  two  Sopranos.  Edited  by 
George  C.  Martin.  (No.  27.  Novello's  Chorister  Series 
of  Church  Music.)  ijd. 

BLAIR,    HUGH  —  "  Adoramus  Te."     Prelude  for 
Orchestra.    Full  Score.  5s. 

BRAHMS,  JOHANNES— "A  crown  of  grace  for  man." 
(No.  S84.  Novello's  Octavo  Anthems.)  4<1. 

COLERIDGE-TAYLOR,  S.-First  Entr'acte  (from  the 
music  to  "  Nero").    Wind  Parts,  &c.    9s.  od. 

COW  EN,  F.  H.— Minuet  d'Amour  (from  "A  Suite  of 
Old  Engtish  Dances".    Second  Set.)    Arranged  for 
Military  Band  by  Dan  Godfrey.  5s. 

EDWARDS,  T.— "The  Lord's  Prayer."  set  to  music  in 
the  key  of  E  flat.  2d. 

T^LLICOTT,  C.  A.— New  Tunes  to  Favourite  Hymns. 
A-*    New  edition.  3d. 

ELLIOTT,  J.  W.  -"  Excelsior."    Song.    The  words  by 
LONG FELLOW.  28. 

FOSTER,  MVLES  B.— ' 4  Praise  waiteth  for  thee,  O 
God."    Harvest  Anthem.    (No.  773.  The  Musical 
Times)    1  Ad. 

GAUL,  A.  R. — "Milan"  (Communion)  and  "Bethlehem" 
(Cradle  Song).     (No.  4.  Original  Compositions  for 
the  Organ.    By  Alfred  R.  Gaul.)  is. 

GIBBONS,  ORLANDO  — The  Kyrie,  Credo,  and 
Sanctus,  set  to  music  in  the  key  of  F,  supplemented 
by  the  Benedictus,  Agnus  Dei,  and  Gloria  in  Excelsis, 
arranged  from  the  Composer's  own  Counterpoint  by 
Spenser  Nottingham.  6d. 

  "O  clap  your  hands  together"  (First  part).  Anthem 

for  eight  voices.  Edited  by  John  E.  West.  (No.  891. 
Novello's  Octavo  Anthems.)  3d. 

  "  God  is  gone  up  with  a  merry  noise  "  (Second  part  of 

"O  clap  your  hands  together").  Anthem  for  eight 
voices.  Edited  by  John  E.  West.  (No.  892. 
Novello's  Octavo  Anthems.)  3d. 

  "Oh!  all  you  creatures  of  the  Lord"  (Benedicite). 

(No.  749.  Novello's  Parish  Choir  Book.)  id. 

  "  Blessed  be  the  Lord."    Edited  by  H.  Elliot 

Button.    (No.  895.  Novello's  Octavo  Anthems. )  2d. 

  "  Lift  up  your  heads."     Anthem,  for  s.s.a.a.t.b. 

Edited  by  II.  Elliot  Button.  (No.  897.  Novello's 
Octavo  Anthems. )  3d. 

  "O  Lord,  I  lift  my  heart  to  Thee."    Anthem,  for 

a.a.t.t.h.  Edited  by  H.  Elliot  Button.  (No.  81. 
Novello's  Services,  Anthems,  &c,  for  Men's  Voices.) 
2d. 

  Two  Pieces  (1.  Voluntary  in  A  minor  ;  2.  Voluntary 

in  D  minor).  (No.  31.  Old  English  Organ  Music. 
Edited  by  John  E.  West.)    is.  6d. 

GODFREY,  A.  E.— Communion  Service  in  F.    (No.  44. 
Short  Settings  of  the  Office  for  the  Holy  Com- 
munion.) Is. 

HAYNES,  BATTISON-"  Oh  Summertime."  Song. 
(English  and  German  words.)  2s. 

HOLLINS,   ALFRED  —  Bridal   March.     (No.  374. 
Original  Compositions  for  the  Organ.)    is.  6d. 

LENNARD,  LADY   BARRETT  — "  Bright  days  will 
come  again."'    Song,  for  Baritone.  2s. 
J^OOMBE,  A.  T.-Vespcr  Hymn.    On  Card.  id. 

NEW  OFFICE  HYMN  BOOK,  TH F.— Parts  III.  and 
IV.,  consisting  of  Hymns  New  and  Old,  Sacred 
Songs,  Carols  and  l  itanies.  The  words  selected  and  edited 
by  Rev.  J.  F.  W.  Bullock.  The  music  selected  and 
arranged  by  Rev.  C.  J.  Rii»dale.    Edition  K.    4s.  net. 

NEWTON,  ERNEST— "The  Choirboy's  Guide  to  the 
Cathedral    Psalter."     (No.    74.    Novello's  Music 
Primers  and  Educational  Series.)  od. 


PALESTRINA.  G.  P.  da— "I  will  majjnif 
Lord."    Motet,  fox  S.S.A.T.B.    Edited  by  Gl 
Martin.    (No.  886.  Novello's  Octavo  Anthems.)  ji 

PHILLIPS,  WM.— "Hail  thee,  Festival  Dir." 
Dedication  Festival  Processional.    3d.  Wwb 
Music  of  Chorus),  6d.  per  dozen  ;  2s.  6d.  per  10a 

POLLEN,   ANTHONY  C   H.— Prelude  and 
Fugue  in  A  minor  for  the  Pianoforte.  2$. 

ROBERTS,  J.    VA RLE Y— Magnificat  tod 
dimittis,  from  Service  in  E.    Voice  parts  ock 

RUSSELL,    WILLIAM  —  Voluntary  in  D 
(No.  30.    Old  English  Organ  Music  Edited bv 
E.  West.  )  2s. 

SCHOOL  MUSIC  REVIEW,  No,  iSt,  contaal 
following    music   in   both  notations :  **  The 
Lullaby."   Unison  Song,  composed  by  C.  Er.ttTPN 
"The  Birthday  March."   Junior  Unison  Song, 
by  W.  Tauhbrt.  ijd. 

CCHOOL  SONGS— Edited  by  W.  G.  Mu\*i 
*>-J    Published  in  two  forms.    A.  Voice  Parts  in  R 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accomi 
8vo.  ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A. 
No.  696.    "  Winds  gently  whisper."  s.sa. 

John  Whittakm 
"  Comrades  to-day."  Two-part  Song 
Mvles  B.  Foster 
"  Come    away,  elves."  Two-part 

Song   J.  L.  Hatton 

"Springtime"  (Fnlhlingszeit).  Tw* 

Part  Song    F.  Hillei 

"  Infant  Joy."   Two-part  Song. 

H.  Walford  Dames 
' '  M  istress  Mary.  "   s.  s.  a  . 

C.  A.  M  act  ROSE 
"Fair  Summer  Morning."  Canon 
for  three  voices        ...        F.  So* 
Six  Unison  Songs  for  Juniors 
"  The  Children's  Summer  Day."  A 
Song-Cycle  for  Young  Children 

Myles  B.  Foster 
Eight  Kindergarten  Game  Songs 
Eight  Unison  Songs.    (Grade  II.)  ofl 
Thirteen  Classical  Songs. 

(Grade  III.)  9f 
Christmas  Songs  and  Carols 


No.  703. 

No.  783. 

No.  835. 

No.  838. 

No.  859. 

No.  860. 

Book  121. 
Book  182. 


Book  184. 
Book  185. 
Book  186. 


Book  187. 


s 


B.— Tune  "St.  Peter."    On  Card.  id. 


SEABROOK,  WM.— Form  of  Prayer  for  the 
and  Closing  of  Schools,  arranged  for  s.s.a.  t, 

HOMAS,  I).— "Llyn  y  Fan"  (The  Van  L 


T 


Cantata   for   Soprano,  Tenor,  and  Baritone 
Chorus  and  Orchestra.    English  and  Welsh  words. 

^ONIC  SOL-FA  PUBLICATIONS  :— 


SELBY,  B.  LUARD— "Summer  by  the  Sea."' 
for  Female  voices.  6d. 

THOMAS,  D. — "  Llyn  y  Fan"  (The  Van  LiUl 
Cantata  for  Soprano,  Tenor,  and  Baritone  Soli, 
and  Orchestra.    English  and  Welsh  words,  is. 

YOUNG,  ALEXANDER— Hymn  Tones.  Go* 

TONIC    SOL-FA   SERIES  —  Edited  by 
McNaught  :— 

No.  1558.  The   Patriot's  Vow.     Part  -  Song  fa 
t.t.b.b.      ...      Peter  Corneliti 
,,   1 56 1.  The  shades  of  night  around  us  stesk 
s.a.t.b.       ...   J.  Varley  Roberts 
,,   1562.  Sweet  day  so  cool,  s.a.t.b. 

E.  C.  Bairsto.v 
»i   1563.  We  sent  unto  thee.     Induction  Anthem. 

Alfred  Hollins 
,,   1565.  Sorrow's  tears.    Part -Song  for  r.r.t.t 

Peter  Corn-elk  ; 
.,   1566.  Take  heed,  ye  shepherd  swains.  Madri£il 

for  S.S.A.T.T.B.      R.  I~  HE  PBARSAI  I 

I  S74«  Gloria  in  Excelsis  Deo.    From  Mass  ia 
B  flat    H.  Farme> 


G 


Digitized  by  Google 


THE  MUSICAL  TIMES. — July  i,  1907. 


483 


DURING  THE  LAST  MONTH.-rwft.wi 

iCHAlKOWSKY  —  Humoreske,  Op.    10,   No.  2. 

Arranged  bv  Hbaley  W11.1.AN.  (No.  18.  Organ 
Arrangements.'   Edited  by  John  E.  West.)    is.  6d. 

Abend-Traumerei,  Op.  1 9,  No.  1.  Arranged  by 
If.aley  Wu.i-AN.  (No.  19.  Organ  Arrangements, 
idited  by  John  E.  West.)    is.  6d. 

Herbstlied,  Op.  37,  No.  10.  Arranged  by  Heai.ey 
A';  m  ax.  (No  20.  Organ  Arrangements.    Edited  by 

OiiN  E.  West.)  is. 

E,  O  God  of  Bethel."  Edited  by  John  E. 
West.   (No.  136.  Novello's  Short  Anthems.)  ijd. 

"  Lift  up  the  everlasting  gates."  Edited  by  John  E. 
VliT.   (No.  137.  Novello's  Short  Anthems.)  ijd. 

Kyrie  de  Angelis.    On  Card.  2d. 

Tannhauser,"  Act  II.    Vocal  Score.  2s. 


J,  II.  W.  — "  In  the  day  thalt  thou  make  thy 
to  grow."     Harvest  Anthem.     (No.  890. 
lio  s  Octavo  Anthems. )  3d. 

OLSTENHOLM  E,  W.— "O  that  men  would  praise 
ihe  Lord."   Harvest  Anthem.    (No.  896.  Novello's 
o  Anthems.)  3d. 

•UNG,  ALEXANDER — Hvmn  Tunes.    Cloth,  3s.  ; 

r,  3s.  6d. 

RKl'Ut  Kl  •  PRICK. 
F.   H.  —  A  Suite  of  Old   Kngltsh  Dances. 
Solo.    2s.  6d. 


10  ROY  WANTED.— .£30  a  year,  or  board  and 

alton.    H.  C-,  <:/n  Dawson'*,  : }.  NoriliumScrl.vul  Av..  W.C. 

ood  soloist  (experienced),  desires  Church 
"  "KNT  ,  ot  w,ju|i!  .U-pvitiv. 


'J'rrv.r.   VJ.  Mrc.illl.1iM 


a    charitably    disposed    F.R.C.O.  or 

n  of  means  RISK  a  Private  or  R.  A.M.  COURSE  OF 
ultimate  exoectatum  'jf  REPAYMENT,  to  a  lmiVO 


edema.  . 

ION.  wiiS  ultimate  txpcLt.it ion  of  REPAYMENT,  to  a  ma 
»£  cf  snrm  (jrofrs^ional  experience  ;im!  to  whom  ihr  L-:iiri<lnn  <• 
•I  from  a  systematic  course  of  >tui'y  w-.:uld  ht  of  ilsc  j;r.-;iH'>.t 
act  ifl  Ukc  fuluic.  '1  tic  iiLiLinlctkaiiLc  of  three  liclplcv.  nie»ilx:is  of 
•Sy  renders  aid  from  relatives  absolutely  impossible.  Enquiries 
ai.  cl.jsest  investigation  on  every*  point  will  be  gladly  met. 
to-  Novello  &  Co.,  Ltd.,  tfo,  Wardour  Street,  W.   


IGANIST  (young),  recommended  by  Minister, 

drurtt  REENGAGEMENT.  Same  post  a  years.  Small 
■  OrjaniM,  76,  WhamclifTe  Gardens.  X.  W. 

iSisTANt^VAaNTED,  for  Music,  Small  Goods, 

Singapore  (Single).  £s  week.  State  experience,  age,  and 
ir'jcr'an  to  "Commission,"  Novello  &Co.,  Ltd.,  160,  Wardour  St. 

RGAN  PEDALS  for  PIANO  (Pneumatic),  with 

.  S'-c .  by  Norman  &  Beard.    Perfect  condition.    5  guineas. 
i_5$.  Wellealey  Road,  Ilford. 

AN'O  for  SALE,  45  Guineas (Broadwood  Boudoir 

r-ir.d.  No.  43*46).    In  very  good  condition,  rosewood  case.  On 
Dewhirst  s.  48,  Lensfield  Road,  Cambridge.  


AN'O  for  SALE  (Hroadwood  Concert  Grand).— 

**•  td-rand,  in  good  condition.  Price  low  to  an  immediate 
^-    HJi.,  Novello  &  Co..  Ltd..  160.  Wardour  Street.  WJ__ 

:\  LN  OCTAVE  Broadwood  GRAND  (splendid 

jfti****^— Suit  Professor  or  Concert  Hall.  Approval,  £i\. 
BH'Hr.  Torijuay. 

W  SALE.  —  Genuine   Erard  Double-Action 

^CONCERT  HARP.  Full  sirt ;  in  excellent  condition  ;  recently 
^d  i>y  makers.  Ortein.il  cost,  £m  \  what  offers  ''.  H.  H.  Salt, 
jury »  Place.  Shrewsbury.  

Sand  Baritone  Son.ijs  by  Harold  Oakk-v. 


I  "MrA.SS. 

<;  ••  i). 

.    1  .  .1    Y  :     I  1 
*  '.  -I..ir;i  1  -f  ' .u  1  )'.  .!•  . 


Thf  .Vim,,  (No.,  i  to  4)  .. 
k'  Tr'  N:r'"  r  <Nov 

lir.Hf  .    \  •  1  (•  , 

""■'Hrv,  Mv  l.i  a  j-:,  nils  Cast  1  1?  m  Mv  Jf  1  ',  k  1  ]:  m  I  >. 

•""IF.VT  LaXIIi    <  ',  |.,  I  r, 

■  C    llip  1'.. 

Price  Two  Shillings  •..<■  Ii. 
^<.'y„  j 4,  ILt.-K.wr  >".-...  W. 


THE  SCHOOL  MUSIC  REVIEW. 

Annual  Sud&criition,  including  Postage, 
Published  on  the  ist  of  every  Month.    Price  t^d. 
THE  SCHOOL  MUSIC  REVIEW  FOR  JULY 
contains  :— 

Notes. 

Ouu  Honours  List. 

Two  School  Music  Exi-ekts. 

Hints  on  Pianoforte  Practice. 

School  Music  in  tiik  United  States. 

Church  or  England  Temperance  Society. 

Church  Sunday  School  Choirs  Festival. 

Theory  Questions  and  Answers. 

Musical  Competitions. 

Girls'  Public  Day  School  Trust. 

The  Tonic  Sol-ka  College  Council. 

London  Sunday  School  Choir. 


THE  SCHOOL  MUSIC  REVIEW. 

The  JULY'  Number  contains  the  following  music  : — 

"Love  will  kind  out  the  way."    Unison  Song.     Arranged  by 

G.  A.  Macfakkem. 
"The  Farmer  and  thk  Milkmaid."    Unison  Song.    Arranged  by 

Rudolf  Altschul. 
"See  the  Lovely  Rose."    Unison  Song.   (Early  17th  Century.) 
Sight-Singing  Tests. 

Also.  Extra  Supplement,  containing:  "Infant  Joy."  Two-part 
Song.  By  II.  Walkord  Davies.  (No.  83B.  Novello's  School 
Songs.    Price  2d.) 

Tkt  Music  nnd  Exercises  can  always  bt  obtained  separately.  Price  1  \d. 
:  Novello  and  Company. 


SIX  OCTAVE  STUDIES 

FOR  THE  PIANOFORTE 


BY 


WILLEM  COENEN. 


Price  Three  Shillings. 


"The  musical  value  of  some  of  the  pieces  is  not  inconsider- 
able."— The  Times. 

"  Must  needs  prove  most  useful,  and  are  not  at  all  dry."— 
Daily  Telegraph. 

"The  studies  are  quite  as  entertaining  to  the  listener  as 
they  are  serviceable  to  the  performer." — Musical  Opinion. 

"  Six  clever  and  useful  *  Octave  Studies.*  They  are  more 
than  usually  interesting." — Musical  Standard. 

"Excellent  for  practice."— Christian  World. 

"They  afford  a  very  complete  course  of  study.  The 
different  numbers  are  tuneful  and  attractive,  and  the  variety 
is  great." — The  Lady. 

"Almost  every  branch  of  octave-playing  is  represented  in 
these  tuneful  studies."—  Church  Bells. 

"These  studies  are  very  melodious,  and  will  make  the 
irksome  study  of  octaves  quite  interesting  to  the  hard- 
working student." — Church  Family  Newspaper. 

"Admirably  adapted  to  formulate  touch  as  well  as  style  in 
this  special  branch  of  pianoforte  technique."— Birmingham 
Daily  Mail. 

"  Fitted  for  advanced  students.  For  wrist  work,  No.  2  is 
excellent,  and  No.  6  is  good  enough  for  a  concert  piece. 
In  all  there  is  pretty  equal  work  for  both  hands."— Birming- 
ham Daily  Post. 

"Six  excellent  octave  studies  (legato  and  staccato)." — 
Sheffield  Daily  Telegraph. 

"  Can  safely  be  recommended  to  players  who  possess  the 
laudable  ambition  of  keeping  up  their  technique."—  Western 
/      v  Press.   

London:  Novello  and  Company,  Limited. 
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PROGRESSIVE  STUDIE 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED   IN   GROUPS,  AND  THE  FINGERING    REVISED  AND  SUPPLEMEX 

FRANKLIN  TAYLOR 


This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  !<-• 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  but 
encountered.    With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  pro^ 
order,  and  having  reference  to  some  one  particular  difficulty.    The  greater  part  of  the  studies  themselves  but 
selected  from  the  standard  works  of  the  most  eminent  Study- writers,  and  with  these  are  included  numerous  others, 
though  of  equally  great  practical  utility,  have  hitherto  been  less  generally  accessible. 


1. 


FIVE-FINGER  STUDIES 


3- 

SCALES 

•  *  • 

■  .  • 

■  •  • 

4- 

»» 

•  •  • 

•  •  • 

5- 

BROKEN  CHORDS 

6. 

»» 

II 

■  •  • 

5: 

»» 

99 

•  •  • 

t! 

99 

*.  ■ 

»•  ■ 

»» 

99 

.  •  « 

■  •  • 

10. 

LEFT  HAND 

•  •  • 

11. 

11  »» 

■  •  * 

•  ■  • 

12. 

11  >> 

•  •  • 

•  •  • 

13. 

M  11 

•  •  » 

•  •  ■ 

•  •  ■ 

ARPEGGIO 

•  ■  * 

•  ■  ■ 

•  •  • 

•  ■  • 

\l 

»» 

11 

•  *  • 

•  •  • 

t  •  • 

t  ■  • 

\l 

VELOCITY 

■  ■  • 

•  •  • 

•  •  • 

»» 

•  •• 

•  •  • 

•  •  ■ 

19. 

9$ 

•  •  • 

•  ■  • 

•  •  • 

99 

■  •  * 

■  •  • 

ai. 

t» 

Ml 

M  ■ 

... 

22. 

99 

•  •  • 

•  •  ■ 

•  •  ■ 

*3- 

99 

■  •  * 

•  •  t 

•  •  • 

•  •  • 


•  > . 


Part  1 
,»  * 

Part  1 

Part  I 
11  2 
»  3 
4 

M  5 

Part  1 
11  2 
3 

»  4 

Part  I 
n  2 
..  3 

Part  1 
11  2 
»  3 

4 

5 
6 

7 


»• 

n 
»l 


25* 

26. 
27. 

28. 
29. 

30. 


FIGURES  IN  SEQUENCE 
>i  »» 


BROKEN  THIRDS,  SIXTHS,  and 
OCTAVES   

BROKEN  THIRDS,  SIXTHS,  and 
OCTAVES 


SHAKES 


»» 


Part  1 
2 

Part  1 
..  2 

Part  1 
2 

3 


31. 
32. 
33- 
34- 

35- 
36.' 

37- 
38- 


DOUBLE  NOTES 


»> 
■  » 


»» 
»> 


OCTAVES 


CHORDS 


39.  *  STACCATO  

40.  REPETITION  

41.  *  REPETITION  and  TREMOLO 
42. 


43- 


45- 

46. 


PART-PLAYING 
11  »» 


ORNAMENTS  ... 


47-  ACCOMPANIED  MELODY... 
48.  ,,  ,, 


49.  EXTENSIONS  and  SKIPS. 
So*  »  ».  • 


5»- 
52. 

53- 


54- 
55- 

56. 


RHYTHM 


.EXERCISES  FOR  THE 
By  J.  A.  O'Nbill. 


WEAKER 


WRIST    STUDIES  (Handgelenksttbcngra) 

Arnold  Krug. 
EXERCISES    FOR  FACILITATING 
PENDENCE  OF  THE  FINGERS  . 
die  Selbstandigkeit  der  Finger).  By  Arnold 
PRELIMINARY     STUDIES      IN     P" " 
POLYPHONIC    MUSIC   (Vortlbnr^cn  » 
polyphone  Spiel).    By  Arnold  Krug. 


•  These  Books  contain  Studies  composed  by  Mr.  Franklin  Taylor  specially  for  this  Series. 

FIFTY-SIX  BOOKS,  PRICE    ONE   SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

PROGRKSSmtLV  ARRANGED  BV 

FRANKLIN  TAYLOR. 

with  a  short  coarse  of  Pianoforte  Technique  adapted  to  the 
sing  a  sufficiently  varied  selection  from  the  Urge  mass  of 
in  the  order  which 


i 


The  present  collection  of 

pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  suffici 
the  same  time  to  ensure  that  the  different  departments  of  technique  shall  be 


The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken  fa  < 
order,  but  pupils  who  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  I.  may  commence  at  oocc  with  Set  1L 
will  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

Where  additional  studies  are  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  the  larger  collective 
■  the  title  of  "  Progressive  Studies  "  (from  which  the  present  examples  have  been  selected),  U  of  course  available. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK.. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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sTHEMS  FOR  TRINITYTIDE. 


I  AM  ALPHA  AND  OMEGA 

From  "  Death  and  I.iric" 

COMPOSED  BY 

CI  I.  GOUNOD. 
Price  Fourpence. 

LIGHT  OF  THE  WORLD 

Final  Chorus  mom  thk  "Light  or  Lira." 

COMPOSED  BV 

EDWARD  ELGAR. 

Price  Threepence.    Sol-fa,  Twopence. 

COMPLETE  LIST. 

dihly  and  everlasting  God   Gibbons 

jpmis  ever  blessed  (H>mn  to  the  Trinity,  No.  3) 

P.  Tchaikovsky 

ribe  unto  the  Lord   S.  S.  Wesley 

■UL  God  is  great    E.  W.  Naylor 

j»t.j,  if  God  so  loved  us   J.  Barnby 

:»rd.  let  us  love  one  another        . .       . .     Gerard  F.  Cobb 

vt  all  of  one  mind   Arthur  E.  Godfrey 

k«.;  angel  spirits  (Hymn  to  the  Trimly)        P.  Tchaikovsky 

iK-i  u  tae  man   John  Goss 

sung  and  glory    Boyce 

■ting,  (lor)'    Bach 

m.  >e  children   Josiah  Booth 

1  came  from  Tertian  C  Steggall 

1  h  loved  the  world  Matthew  Kingston 

iat,  0  Ixjrd      . .        . .        . .        . .        . .        . .         M  o/ar  t 

i.  rliddening  Light  J.  T.  Field 

1),  gladdening  Light   G.  G  Martin 

b  tears  that  soweth  (s.s.  a.)  in  Key  of  A. .  ..  F.  Hiller 
n  tors  that  soweth  (s.s.  a.)  in  Key  of  A  flat    . .      F.  Hiller 

(y,  holy,  holy  . .    Crotch 

if,  Lord  God  Almighty   Thomas  Bateson 

■  raxtly  are  Thy  tents  F.  Ouseley 

*  lovely  are  Thy  dwellings  . .  Spohr 
m  to  the  Trinity  (Blessed  angel  spirits). .  P.  Tchaikovsky 
as  tu  the  Trinity,  No.  \ (Angel  spirits  ever  blessed) 

P.  Tchaikovsky 

■  Alpha  and  Omega  Ch.  Gounod 

■  Alpha  and  Omega  J.  Stainer 

■  Alpha  and  Omega  J.  Varley  Roberts 

*tkl,  andlo!   Blow 

low  that  the  Lord  is  great  F.  Ouseley 

i»  the  Lord  J.  Stainer 

i!  nagnify    J.  Shaw 

ill  sing  of  Thy  power . .       . .       . .       . .       . .  Greene 

fil  %.ng  of  Thy  power  A.  Sullivan 

I  ung  unto  the  Lord   H.  Warcing 

bumble  faith  G.  Garrett 

Jewry  i,  God  known  J.  Clarke- Whitfeld 

i»«t  consent   E.  H.  Thome 

tie  fear  of  the  Lord  J.  Varley  Roberts 

:  the  peace  of  God   J.  Stainer 

!tt  cf  the  world    E.  Elgar 

4  of ill  power  and  might   William  Mason 

fi  o»  all  power  and  might  (men's  voices)  . .  J.  Barnby 

at  »e  pray  Thee   J.  Varley  Roberts 

ruber  bleu  J.  Bamby 

oyful  Light    B.  Tours 

Lord,  my  trust  King  Hall 

:  and  see  John  Goss 

e  A.  Sullivan 

ast«  »nd  see  A.  H.  Mann 

■te-e  »hall  wisdom  be  found  I    Boyce 

nder  my  words,  O  I^ord   Arnold  D.  Culley 

*«e  His  awful  Name   Spohr 

j»«  in  the  Lord  G.  C.  Martin 

■  •iat  love  hath  the  Father   Mendelssohn 

H  to  the  Lord  . .        . .        . .        . .        . .  Mendelssohn 

iti  up  and  bless   John  Goss 

ata  in*  Thy  way   W.  H.  Gladstone 

*  Lord  hath  been  mindful   S.  S.  Wesley 

*  Lor  J  is  my  Shepherd   G.  A.  Macfarren 

it  lai  is  my  Shepherd    J.  Shaw 

*  Lord  will  comfort  Zion   H.  Hiles 

<e»  iha't  shew  me  the  path  of  life  Alan  Gray 

'  |i*e  Trier  thanks  G.  A.  Macfarren 

t  lirr  heard  with  our  ears  H.  Aldrich 

utwever  is  born  of  God       . .       . .       . .       . .  H.  Oakeley 

'  'ipretiend  I  hee    Morart 


THE  "LUTE"  SERIES. 

I  LttTby 


leara  me  Thy  way  . . 
We  humbly  beseech  The* 


H.  Elliot  Button 
H.  Elliot  Button 
A.  R.  Gaul 
A.  R.  Gaul 
Frank  L  Moir 
H.  Elliot  Button 


ad. 

* 

g 

ft. 

t^d. 
6d. 

3d- 
4d. 

ad. 
ad. 
.|d. 
iid. 

a 
S 

2d. 

ft 
& 

lid. 

6d. 

3d. 

4d. 

lid. 

3d. 

£ 

3d. 
4d. 
3d. 
ijd. 

3d. 

tjd. 

3d. 

«d. 

t 

6d. 

St 

6d. 
ijd. 
Sd. 
4d. 

* 

tid. 

3d. 

6d. 

tid. 

3d. 

is. 

3d. 

3d. 


id. 
id. 
ttf. 
ad. 

Si: 


61. 

'3- 

t  >• 
5=- 
1- 
9- 
35- 


LBV,  B. 
STAINER, 
40.  STAINER, 
50.  STAINER, 
52.  STAINER, 
5,  STAINER, 


lallMi  wHmitkmt  (•)  m;b<  had  in  Tonic  Sol-fa,  id.  to  ad.  each. 


:  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO'S 

SERVICES,  ANTHEMS,  Sc.,  FOR 
MEN'S  VOICES. 


No.  SERVICES. 

60,  BENNETT,  G.  J.— The  Ferial  Responses  and  Litany. 

40.  BLAIR,  HUGH. — Communion  Service  in  G.  t.b... 

14.  COBB.  GERARD  F.— Magnificat  and  Nunc  dim.  in  F.  t.b-b. 

16,  CORFE,  C  J.— Ditto,  in  E  flat.     t.t.b.b.     (Sol-fa,  ijd.) 

25.  DISTIN.  T.-Magnificat  and  Nunc  dimittis  in  G.  a.t.t.h. 
48.  FORD,  E.— Magnificat  and  Nunc  dimittis  in  K  flat.  a.t.t.i>. 
10.  <;ARRETT,  GEORGE. — Ditto,  ditto,  in  B  flat.  t.t.b.b... 
■j.  HAVNES,  BATTISON.— Ditto,  ditto,  in  D.  a.t.t.h.  .. 
18.  II.IFFE,  FREDERICK.  — Ditto,  ditto,  in  D.  t.t.b.b.  .. 
67.  KING.  WILLIAM,  and  PAR  RAIT*,  WALTER. -The 

Litany  in  A  major   

46.  LEMARE,  EDWIN  I!.— Final  Amen,  a.  t.t.b.b.  (on  Card) 
(8.  LLOYD,  C.  H.— Versicles,  Responses  and  Litany,  t.t.b.b. 
jo.  MARTIN,  G.  C. — Te  Deum  in  A  flat,  with  Benedictus  in 

Chant  form.  A.T.T.B  

jo.  NAYLOR,  E.  W. — Te  Deum  in  A  flat.  t.b  

NAYLOR,  E.  W.  — Magnificat  and  Nunc  dimittis  in  G.  T.B. 

NAYLOR,  E.  W.— Jubilate  in  A  flat.  T.T.B.B  

READ,  F.  J.  — Magnificat  and  Nunc  dimittis  in  D.  a.t.u. 
READ,  F.  J.— Te  Deum  and  Jubilate  in  B  flat.    a. t.b.     . . 

READ,  F.  J.  —  Benedictus  in  It  flat.    a. t.b  

READ,  F.  J.  —  Magnificat  and  Nunc  dimittis  in  F.  a.t.t.b. 
SELBY,  B.  LUARD.— Ditto,  ditto,  in  E.  t.t.«.k. 

LUARD.  —  Ditto,  ditto,  in  G.    a. t.b  

JOHN.— Ditto,  ditto,  in  D.  a.t.t.b  

OHN. — Tc  Deum.  a.t.t.b. 

OH  N.  —  Benedictus.  a.t.t.b  

OHN.-  Communion  Service.  A.T.T.B. 
45.  MAIftf.K,  JOHN.  — Versicles  and  Responses.    A.T.B.B.  .. 
66.  STAINER,  JOHN.  — Sevenfold  Amen.  A.T.T.B  

26.  STEGGALL,  C.—TeDeumand  Benedictus inB  flat.  a.t.t.h. 

27.  STEGGALL,  C  — Magnificat  and  Nunc  dimittis  in  B  flat.  . . 
6S.  WAG  N  E  R.  -  Dresden  Amen  (from  ' '  Parsifal  "). 

32.  WEST,  JOHN  E.-  Magnificat  and  Nunc  dimittis  in  C. 

A.T.T.B. 

WEST,  JOHN  E.-  Ditto,  ditto,  in  E  flat.  A.T.B.B. 
WEST.  JOHN  E.— Te  Deum  laudamus  and  Benedictus  in 
E  flat.    A.T.B.B. ..  ..   

ANTHEMS. 

57.  AKKRMAN,  R.  F.  M.  — Lo  my  Shepherd  is  divine.  A.T.B. 
71.  AKERMAN,  R.  F.  M.—O  come,  ye  servants.    A.T.B.  .. 

62.  AKERMAN,  R.  F.  M.— The  Epiphany  Hymn.    a. t.b.  .. 

17.  BARNBY,  J.-  Lord  of  all  power  and  might.  A.T.T.B. 
34.  BARNICOTT,  B.  S.    O  worship  the  Lord,  a.t.t.8. 

31.  BENNETT.  W.  STE R N DALE.  —God  is  a  Spirit  (The 
Woman  0/ Samaria).  A.T.T.H. 
CALDICOTT.  A.  J.    Behold,  how  good  and  joyful,  a.t.t.  h. 
CALKIN,  I.  B.     riiou  wilt  keep  him.  A.T.B.B. 
COBB,  G.  r.  — O  pray  for  the  peace  of  Jerusalem 
CULLEY,  ARNOLD  D.— Try  me,  O  God.  A.T.T.B. 
DISTIN,  THEODORE-  Hear  me  when  I  call.  A.T.T.B. 

54.  DVO&AK. — At  Thy  feet  in  adoration  (Fat  me  vert),  from  the 
Stabat  Mater.    Tenor  Solo  and  T.T.B.B.  . . 
ELGAR.  E— Seek  Him  that  maketh  the  seven  stars  (The 

Light  of  Lift),  t.t.b.b.   

FORD,  ERNEST. -O  I-ord  God  of  my  salvation  (Domine 

/  '.■:<  •  >.  T.T.II.B.   

GIBBONS,  DR.  ORLANDO.    O  Lord,  I  lift  my  heart  to 

'1  hee.    A.  a.t.t.b. 
GLADSTONE.,   F.   E.  —  Almighty  and   everlasting  God. 

GOUNOD.  CH.— As  the  hart  parts,  t.t.b.b  

HANDEL. -  The  Lord  is  a  man  of  war  (Israel  in  Etyfit). 
22.  II.IFFE,  FREDERICK.— Jesu.  Loverof  my  soul,  a-t.t.b. 
64.  JACKSON,  W. — We  have  heard  with  OUtf  ears.    a. T.B.  .. 
43.  LLOYD,  C.  H.—  Lord,  tearh   us  to  number  our  days. 
A.  A.  T.  t.  B.  B. 

74.  LLOYD,  C.  H.-l  will  sing  of  Thy  power,  a.t.u... 

63.  LOCK,  M.    In  the  liceinning,  O  Lord,  a.t.u  

LOCK.  M.  — Sing  unto  the  Lord.    a. t.b. 
MARTIN,  G.  C.-Beho'd  how  good  and  joyful 
MENDELSSOHN.— The   word   went  forth  (f-estgesang) 

T.T.B.B  (Sot-fa,  l{d.) 

MENDELSSOHN.      For  ever  blessed.  T.T.B.B... 
MENDELSSOHN.    The  righteous  living  for  ever.  T.T.n.H. 
MENDELSSOHN.    TheLordhath  commanded,  t.t.b.b. 
PRENDERGAST,  A.  H.  D.  -Shew  me  Thy  ways,  a.t.t.b. 

READ,  F.  L  — My  soul,  wait  thou  still.  A-T.T.B  

READ.  F.  L    Sing  we  merrily  unto  God.    A. T  

READ.  F.  J.    Why  art  thou  so  heas-y?    a.  Solo  and  A.  T.B. 

28.  ROBERTS,  J.  VARLEY.— O  Saviour  olthc  world.  A.T.T.B. 
ro.  SAWYER,  F.  J.— Ponder  mv  words,   a.t.  r.a  

Great  is  Jehovah.  T.T.B.B. 
I  ^:t  us  now  prai«.e  famous  men.  T 
-\ai\  my  complaint  come  l>eforc 
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2.  SCHUBERT.  F. 
11.  THOKNE.  E.  1L- 
13.  THOKNE.  E.  H. 

A.  A.T.T.B.  B. 

56.  WEST.  JOHN  E 
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Comfort  the  sc 


f  Thy  servant. 
T.  Solo  and  A.T.T.B. 
36.  WEST,  JOHN  E.  — Whom  have  I  in  heaven,  a.t.iub. 
53.  WEST,  JOHN   E.  —  O   tarry   thou  the   I-ords  leisure, 

63.  WEST,  IOHN  E.— Hear  me  when  I  calL  a'.t.b.b." 

73.  WEST,  JOHN  E.-Who  is  like  unto  Thee,    a.t.b.b.  .. 

London:  NOVELLO  AND  COMPANY,  Limit™. 
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Demy  6vo,  price  6d.    Tonic  Sol-fa,  4J. 
\V oid*  only,  10s.  per  too. 


A  FLOWER  SERVICE 


CHILDREN 

•CWII  KD  BV 

F.  A.  J.  HERVEY,  M.A. 

Containing  a  short  form  of  Service  with  the  necessary  music,  a  selection 
of  suitable  Hymns  t>y  the  Bishop  of  Kipon,  the  Kcv.  S.  Child*  Clarke, 
the  Rev.  W.  St.  Hill  Bourne,  and  others,  with  Tunes  specially  composed 
by  Sir  John  Stainer,  John  K.  West,  J.  II.  Maunder,  Canon  Hervey,  a 
hitherto  unpublished  tune  by  Gounod,  other  tunes  by  Myles  B.  Foster, 
the  late  Rev.  J.  B.  Dykes,  Sir  J.  ltarnby,  Dr.  G.  M.  Garrett,  &c,  and 

A  LITANY 

written  by  the  Rev.  S.  Child*  Clarke  and  set  to  music  by 

SIR  JOHN  STAINER. 


London:  Novello  and  Company,  Limited. 

TEN  HYMNS  <*«  ..) 

WITH  TUNES 

FOR  USE  IN  SCHOOLS  AND  FOR  CHILDREN'S  FESTIVALS. 
(Suitable  also  for  Flower  Ser%ices  or  Sunday  School  Festivals.) 

the  music  composed  bv 
Aktmuk  Svllivan,  John  Stains*,  George  Elvev, 
A.  M.  Guodhakt,  J.  H.  Maundhr,  and  II.  D.  Wetton. 

Edited  by  W.  L.  R.  McCLUER  (Organist  of  St.  Paul's,  Canonbury) 


Staff  Notation,  price  Threepence.    Tonic  Sol-fa  Edition,  Threepence. 


TEN  HYMNS  (six  n.) 

THE  MUSIC  COMPOSED  BY 

G.  C.  Martin,  F.  H.  Cowen,  J.  Langran,  S.  Smith,  A.  Suu.rvAf», 
J.  Stainer,  a>d  otiii 


Edited  by  W.  L,  R.  McCLUER  (Organist  of  St  Paul's,  Canonbury). 

Staff  Notation,  price  Threepence.    Tonic  Sol-fa  Edition,  Threepence. 
Words  only,  Five  Shillings  per  100,  each  Set. 

TEN  HYMNS  (set  .«..) 

NATIONAL  HYMNS  AND  TUNES  FOR  CHILDREN'S  USE. 

THE  MUSIC  COMPOSED  BY 

G.  C.  Martin,  H.  Walford  Davies,  J.  H.  Maunder, 
J.  Barn  by,  Frederick  Clay,  C.  Harford  Lloyd,  John  E.  West 
H.  Davan  Wetton,  B.  Tours. 


Edited  by  W.  L.  R.  McCLUER  (Organist  of  St.  Paul  s,  Canonbury). 

The  Ten  Hymns,  complete,  price  Twopence  ;  Tonic  Sol-fa,  Twopence. 
Words  only,  Three  Shillings  per  100. 

London  :  Novello  and  Company,  Limited. 

CHURCH  MUSIC 

•  Y 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 

MAGNIFICAT  and  NUNC  DIMITTIS,  in  C  4d. 

TRULY  GOD  IS  LOVING  UNTO  ISRAEL.  Anthem  ..  4d. 
ALL  HAIL!  ADORED  TRINITY.   Anthem     ..  ..  4d. 


COMPOSITIONS 


IV 


EDWARD  BUNNETT,  Mus.D.  Cantab 


ANTHEMS. 

Blessed  be  Thou  (Harvest) 

Do.       do.       Tonic  Sol-fa 

0  clap  your  hands.    Solo  for  Soprano  or  Tenor 

Do.        do.        Tonic  Sol-fa  

Harvest  Hymn,  Sing  to  the  Lord   

1  was  glad  (Festival)   

Do.        do.        Tonic  Sol-fa   1 


SERVICES. 
Te  Deum  in  E.    Chant  Form  .. 
Benrdictus  and  Jubilate  in  E.  _  Chant  Form 
Magnificat  and  Nunc  dimittis  in  E  flat 
Do.  do.  in  D 

Service  in  E 
Do.  in  G.    (Men  s  Voice*  only) 


I 


PART-SONGS. 

Now  Autumn  crowns  the  year  

Over  hill,  over  dale   

The  Rhine  Maiden   


London:  Novello  and  Company,  Limited. 


"Such  settings  as  these  cannot  do  otherwise  than  tend  tu  f-ysi* 
the  Church  Service." — Musicai  Standard,  June  6,  tSgt. 

"  Good,  effective,  easy,  and  dignified."— JfmstioJ  Timti,  Apr.!  i.ir 
"Admirably  adapted  to  meet  the  requirements  of  ti>« 
choirs  and  congregations."    "  Deserve  extensive  rccugmtiixi  *^>-  a*- 
Musical  AVo>r,  September  4  and  25,  1891. 

Also  recommended  by  the  Guardian,  Chunk  Tinm%  &c, 


POPULAR  CHURCH  MUSI| 

HY 

J.  H.  MAUNDER. 


:  Novello  and  Company,  l  imited. 


ANTHEMS  BY 
ERNEST    EDWIN  MITCHELL. 
JESU,  THE   VERY   THOUGHT   OF   THEE.  For 

B.  SoIo(Quartel),  s.s.A.A.,  and  Chorus  (v  a. t.h.)  ;  Sol-fa,  ad. 

SUN  OF  MY  SOUL.    For  s.  Solo,  b.  (or  Contr.)  Solo, 
and  Chorus  (v  a.  t.  h.  ). 

THE  HEAVENLY  VISION.    An  easy  Hymn-Anthem. 

Fors.A.T.H.  3d. 

With  Organ  Accompaniment.    Price  Threepence  each. 
London:  Novello  and  Company,  Limited. 


HARVEST  ANTHEMS. 

Sing  to  the  Lord  of  Harvest 
While  the  earth  remaineth 

Blessed  be  the  Name  of  the  I>ord   

SERVICKS. 

SwtvtcB  in  G   

Or,  separately  :  — 
Te  Deum  . . 

Beriedicite,  omnia  Opera 

Benedict  us   

Jubilate  

Olfue  for  the  Holy  Commutiiun 

I'.Uer  N enter  from  the  alx>\c 

Amen  ditto 

Magnificat  and  Nunc  dimitti* 
Skmice  in  Chant  Form  (No.  i)     -  .. 
Or,  separately:  — 

Te  Deum,  &c,  with  Eyrie 

Office  for  the  Holy  Communion 

Magnificat  and  Nunc  dimutis 
Te  Deum  in  B  flat 

Magnificat  and  Nunc  dimittis  in  C  (partly  t'iii>i>n)  . 
Magnificat  and  Nunc  dimittis  in  I)  

ORGAN. 

VoU  Seraphique  (for  Recitals)  

CHURCH  CANTATA. 
Penitence,  Pardon,  and  Peace  (for  General  unc) 


yd.  d 

jd. 


K 

.-■ 
a 
d 
« 

: 


jd.  * 


3d. 
3i 


Ix>ndon  :  Novello  and  Company.  Limited. 

E~VENING  SERVICE  in  D.    By  Alfred  J  1)' 
Price  41I. 

London :  Novello  Attn  Company.  limited. 

TE  DEUM  in  F,  price  dd.    MAGNIFICAT  2 
NUNC  DIMITTIS  in  I  ,  price  4d.    By  A.  T  ^ 

London:  Novello  and  Company,  Limned.   ^ 

T~  llELORD'S  PRAYER.— Congregational  Stu: 
liy  Richard  Francis  Llovh,  Mu*.  Bac.  (Lond).    I'':  v 
London:  The  Vincent  Mcsic  Co. 
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NEW 

ARVEST  ANTHEMS 


Just  Published. 

UISE  WAITETH  FOR  THEE,  O  GOD 

COMPOSED  BV 

MVLES  B.  FOSTER. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpencr. 


X  THE   DAY  SHALT  THOU  MAKE 

COMPOSED  BV 

HERBERT  W.  WAREING. 

Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 


THAT  MEN  WOULD  PRAISE  THE 
LORD 

COMPOSED  BY 

W.  WOLSTENHOLME. 

Price  Threepence  :  Tonic  Sol-fa,  Three-Halfpencc. 


Is  the  Pkksx. 

LOOKED,  AND  BEHOLD  A  WHITE 
CLOUD 

HEALEV  WILLAN. 
Recently  Published. 

THE  JOY  OF  THE  LORD  IS  YOUR 
STRENGTH 

COMPOSED  nv 

HUGH  BLAIK. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpencc. 


BLESS  THE  LORD  THY  GOD 

COMPOSED  BY 

J.  VARLEY  ROBERTS. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpencc. 


"HE  LORD  IS  MY  STRENGTH  AND  MY 
SHIELD 

COMPOSED  BV 

JOSIAH  BOOTH. 

frke  Threepence;  Tonic  Sol-fa,  Three-Halfpence. 


THE  EARTH  IS  THE  LORD'S 

COMPOSED  BY 

ALFRED  HOLLINS. 

-  Three- Halfpence  ;  Tonic  Sol-£a,  Three-Halfpem :e. 


Lc«ww:  NOVELLO  AND  COMPANY,  Limitkd. 
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HARVEST  FESTIVAL 
BOOK 

CONTAINING  TALLISS  PKKCKS  AND  RESPONSES,  THE 
CANTICLES  AND  SPECIAL  PSALMS 

POINTED  KIR  CHANTING  AND  SKT  In  NfcW  AN D  AITHOPRIATK 

CHANTS  UV 

SIR  J.  BARNHY,  MYLES  B.  FOSTER, 
SIR  A.  C.  MACKENZIE,  SIR  J.  STAINER 

AND  OTHKKS 
TOGF.lllEfc  WITH 

FOUR  NEW  HYMN  TUNES 

COMI-OrtED  EXPRESSLY  BY 

SIR  J.  BARNBY,  SIR  J.  STAINER, 

AND 

JOHN  E.  WEST. 

Demy  8vo,  Price  -Sixi  knck.    Tonic  Sol-pa,  Price  Sixpence. 
London:  Novello  and  Company,  Limited. 
HARVEST  ANTHEM. 


O  THAT  MEN  WOULD 
PRAISE  THE  LORD 

HV 

THOMAS  ELY,  Mus.  Doc.  Ixind.,  F.R.C.O. 


I'tii  e  Fourpcnce. 


Tltt  Mttsu  al  Xrsvs :  "  Choirmaster*  who  are  on  the  look  out  for 
Harvest  music  suitable  for  choirs  of  lmt  moderate  aliility,  would  do  well 
i.i  examine  this  Anthem,  .is  il  is  bright  and  attractive  and  at  the  same 
time  well  within  the  capabilities  of  even  village  choirs.  It  ii  well 
written,  and  presents  no  insurmountable  diftV  ullies  whatever." 

London:  Novello  and  Company,  Limited. 

ORGAN  MUSIC 
HARVEST  FESTIVALS 

ltc"M  »K  4). 

THE  VILLAGE  ORGANIST 

P.DITED  I.Y 

F.  CUNNINGHAM  WOODS. 


No. 

1.  I'.istorale  in  F   Alfred  Hollins. 

.-.  "0  lowly  peace.  •  from  "Judas  Maccalvrus  "  . .  Handel. 
i.  "  Conic,  ye  thankful  people,  conic."  Variations  on  Elveys  tune 

"  St.  I  Icorye  '  F.  Cunningham  Woods. 

4.  Improvisation   on   Schulz's    Hymn-tune,    "Wc    plough  the 

fields "      John  E.  West. 

5.  Thanksgiving  at  Har\ est.time,  from  "Ruth"  F.  H.  t'owcn. 

6.  Fantasia  on  Harnl.y's  Anthem  "O  Lord,  how  manifold  " 

John  E.  West. 

Price  One  Shilling. 
London:  Novello  and  Company,  Limited. 

"         ADORAMUS"  TE_ 

FOR  ORCHESTRA 

BY 

HUGH  BLAIR. 

  d. 

Full  Scokk    5  ° 

Strike  Parts    a  6 

Wind  Part.s    63 

Do.        (Arrangement  for  Strings,  Brass,  Timpani  and 

Organ)   »  6 

Arrangement  for  Organ  Solo   16 

London :  Novello  and  Company,  Limited. 
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NOVELLO'S  HARVEST  ANTHEMS  (Complete  List 


'Achieved  is  the  glorious  work  ..       ..       ..  Haydn 

All  Thy  win ks  praise  Thee         ..  ..        ..  J.  Harnby 

All  Thy  works  praise  Thee         ..       ..       ..  J.  Kcnl 

All  Thy  works  praise  Thee         ..  ..      K.  H.  Thome 

•All  Thy  works  shall  praise  Thee  George  H.  Ely 

•And  the  Lord  said   T.  W.  Stephenson 

•Angel  voices,  ever  singing   E.  V.  Hall 

As  the  earth  bringcth  forth  her  bud      . .        A.  Herbert  Brewer 

•Be  glad  and  rejoice   . .  Myles  It.  Foster 

•Re  glad  and  rejoice  . .       ..       ..       ..       ..       Bruce  Steane 

•Behold  I  have  given  you  every  herb  ..  Culhbert  Harris 

•Bless  the  Lord  thy  God   J.  Varley  Roberts 

Bless  thou  the  Lord    Oliver  King 

Blessed  be  the  Name  of  God  (Two-part)  . .  G.  A.  Macfarren 
•Blessed  be  the  Name  of  the  Lord  ..        ..  H.  Gadsby 

•Blessed  be  Thou,  Lord  God    J.  Kent 

•Break  forth  into  joy    ..         Oliver  King 

Eternal  source  of  every  joy         ..        ..        ..         F.  Brandeis 

•Father  of  mercies,  God  of  love  John  K.  West 

•Father  of  mercies,  God  of  love    . .  . .  K.  V.  Hall 

•Fear  not,  0  land,  be  glad  ami  rejoice    ..       ..  J.  Goss 

•Fear  not,  O  land   C.  H.  Lloyd 

'Fear  not,  O  land   ..  Warwick  Jordan 

'God  be  merciful  unto  us    ..       ..  John  K.  West 

•God  said,  Behold  I  have  yiven  you  every  herb  G.  A.  Macfarren 
•Great  ami  marvellous  arc  Thy  works    ..       ..       J.  F.  Bridge 

'Great  is  our  Lord    ..        ..        ..        ..        ..  Myles  B.  Foster 

•Great  is  the  I^ord    ..        ..        ..        ..  Bruce  Steane 

'Great  is  the  I^ord    ..        ..        ..        ..         .  K.  A.  Sydenham 

•Great  is  the  Lord  Arthur  W.  Slnrchant 

Hearken  unto  Me,  ye  holy  children      . .        . .  W.  H.  Bell 

•Hearken  unto  this  H.  Elliot  Button 

He  in  tears  that  soweth   F.  Hillcr 

•He  sendeth  the  springs  into  the  valleys. .  Herbert  W.  Wareing 
•Honour  the  Lord  with  thy  substance    ..        ..  J.  Stainer 

•How  excellent  is  Thy  loving-kindness  ..  ..  F.  H.  Co  wen 
M  looked,  and  behold  (in  the  Press)  Healey  Willan 

'In  the  day  shall  thou  make  Herbert  W.  Wareing 

*  I  will  al  way  give  thanks   J.  Baptistc  Calkin 

*I  will  extol 'I  hee     ..        ..        ..        ..        ..     C.  M.  Hudson 

•I  will  feed  My  flock    J.  F.  Bridge 

I  will  give  thanks  unto  Thee       ..        ..        ..     E.  J.  Hopkins 

*I  will  give  thanks  unto  Thee       ..        ..        ..  J.  Barnby 

*I  will  give  you  rain  in  due  season  . .    H.  W.  Wareing 

I  will  greatly  rejoice  in  the  Lord  . .  ..  W.  A.  C.  Crui<  kshank 
•I  will  magnify  Thee    J.  B.  Calkin 

I  will  magnify  Thee    J.  Shaw 

•I  will  magnify  Thee    J.  Goss 

I  will  magnify  Thee    Oliver  King 

*I  will  open  rivers  in  high  place    ..        ..        ..    Edgar  Pcltman 

I  will  sing  a  new  song       . .        . .  . .  P,  Armes 

*  Is  it  not  wheat  harvest  to-day  ?   ..        ..        ..    Thomas  Adams 

*Joy  in  Harvest  ..       Bruce  Steane 

'Let  the  people  praise  Thee,  0  God       ..        ..  A.  K.  Gaul 

*Let  us  now  fear  the  I,ord  our  God  John  E.  Wist 

*I<o!  summer  comes  again ,  .        ..        ..        ..  J.  Stainer 

'Look  on  the  fields  ..        ..        ..      Charles  Macphrrsori 

*lx>ok  upon  the  rainbow     ..        ..        ..        ..    Thomas  Adams 

*I,ord  ofthc  Harvest    J.  Barnby 

1-ord  of  the  rich  and  golden  grain  ( Harvest  Hymn)        V.  To?er 

Man  goeth  forth   Arthur  Carnall 

'My  mouth  shall  speak  the  praise..  ..      John  E.  West 

'O  be  joyful  in  the  I-ord   A.  K.  Gaul 

•O  come,  let  us  sing  to  the  Lord   B.  Tours 

•O  give  thanks    E.  V.  Hall 

'Ogive  thanks         ..    Bruce  Steane 

O  give  thanks    W.  Tucker 

*0  give  thanks         . .       . .       . .  . .  E.  A.  Sydenham 

'O  God,  my  soul  thirsteth  ..   F.  R.  Greenish 

"O  God,  who  is  like  unto  Thee  Myles  It.  Foster 

goodness      . .        . .  Thomas  Adams 

'  goodness  T.  M.  I'attison 

I  arc  Thy  works  ..        ..  I.  Barnby 

•O  I.ord,  how  manifold  arc  Thy  works   ..        ..  G.  A.  Macfarren 

O  lovely  peace       ..    G.  F.  Handel 

*0  praise  God  in  His  holiness      ..       ..       ..         Hugh  Blair 

•O  praise  God  in  His  holiness      ..        ..        ..  J.  Wcldon 

•O  pntise  God  in  Hit  holiness   T.  1 .  Trimnell 

*0  praise  the  Lord   Mo/art 

•O  praise  the  Lord  of  Heaven   J.  Goss 


KJ  U0<1,  who  is  like  unto 
*0  how  great  is  Tliv  gixx 
•O  bow  plentiful  is  Thy  , 
•O  Lord,  how  manifold  a 


4<l- 

* 
& 
a 

3d. 

a 

3d. 

3d. 

Ijd. 

4d. 

ii. 

i4d. 

6d. 
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4.1. 

id. 

3d. 

ijd- 

4<l- 

ijd. 

6d. 

4d. 

«d. 

4<b 
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W. 


Dr  .  B.  R  w 
A.  C.  CrukkshiM 

J-  U« 
A.  S.  Su.  ■.-.»: 


B. 


O  pray  for  the  peace  of  Jerusalem 
()  sing  unto  the  I,ord 
'O  taste  and  see 
*G  taste  and  see 

*G  that  men  would  praise  the  Lord 
"O  that  men  would  praise  the  l»rd 

Our  God  is  Lord  of  the  harvest  .. 

*0  worship  the  King  

'Praise,  my  soul,  the  King  of  heaven 
•Praise,  O  praise  our  God  and  King 

Praise,  O  praise  our  God  and  King 

*  Praise  our  God,  ye  people 
'Praise  the  I^jrd 

Praise  the  Lord   

•Praise  the  Lor. I,  O  Jerusalem 
'Praise  the  Lord,  O  Jerusalem 

Praise  the  Lord,  O  Jerusalem 

'Praise  the  Lord,  O  Jerusalem  J.  H. 

'Praise  the  Lord,  O  Jerusalem   J.San 

'Praise  the  Lord,  O  my  soul    H.  L*S« 

Praise  the  Lord,  O  my  soul    J.  W.  K  1-  -- 

*  Praise  to  Gixl,  immortal  praise  ..      John  fc.  \*rv 


John  B.  Mct.-n 
W.  Wolstenbo^ 

E.  V.  Ht' 
E.  V.  hV 
E.  V. 
Luanl  -v 
L.  V.  Hi. 
George  J.  Ei>tT  i 
Julius  Reaei..:  I 
W.  H.  Kr* 

tv.Ha; 

W.  rhvo 


'Praise  waiteth  for  Thee.  O  God  . 
"Praise  yc  the  l>ord  for  His  goodne 
'Praised  lie  the  I/ord.. 

Praised  l>e  the  Lord  daily  .. 
'Praised  l>c  the  Lord  daily 
'  Rejoice  in  the  lxird  . . 

Rejoice,  O  ye  righteous 


. .  Myles  B.  I  -  •; 

G.  Girrt:: 
C.  Sice  Bl 
T.  EWr. 
C.  Harford  Lb}* 

Rheb:e-c^ 


■  ■        .  ■  1 

'Sing  praises  to  God  . .    . .   H.  W.  \Viir4 

•Sing  to  the  Lord   J.  Bar/.? 

'Sing  unto  the  Lord   . .  Cuthbert  H.-r  - 

'Sing  unto  the  Lord  E.  A.  Sydrr. 

'Sing  we  merrily    F.  A.  W.  lK-.rt 

Sing  we  merrily    E.  V.  Hail 

•The  earth  is  the  lord's  Alfred  H:-.Ls» 

The  earth  is  the  Lord  s  T.  T.  Trcy.' 

'The  eyes  of  all  wait  on  Thee  ..        .  .  (Jeorge  J.  KArf 

"The  eyes  of  all  wait  upon  Thee   ..       ..        . .  Myles  K.  f'tte 

The  eyes  of  all  wait  upon  Thee   ..        ..        ..    Thomas  \Lks 

'The  eyes  of  nil  w  ait  upon  Thee   ..        ..        ..  A.R.1*! 

1  be  eyes  of  all  wait  upon  Thee   ..        ..        ..  O.  (.■;:  :■ -u 

The  fostering  earth,  the  genial  showers. .  J-  I~  Hr,^-n 

•The  glory  of  l.ehanon       ..  Herbert  W.  Wrr^f 

'The  har\cst-tidc  thanksgiving  (Words  1/6  per  100)      I.  Bars!^ 
•The  joy  of  the  Lord  is  your  strength     ..  Hi 
The  Lord  hath  been  mindful  of  us 
•The  Lord  hath  been  mindful  of  us 
•The  Lord  hath  done  great  things 
'The  Lord  is  loving  unto  every  man 
The  Lord  is  loving  unto  every  man 
"The  Lord  is  my  strength  and  my  shield 
The  Parable  of  the  Harvest 
'The  woods  and  every  sweetsmelling  tree 
'There  shall  be  an  heap  of  corn 
'There  shall  be  an  heap  of  corn 

Thou  art  worthy.  O  Lord  

'Thou  crownest  the  year  with  Thy  goodness 

Thou,  O  God,  art  praised  in  Zion 
"Thou,  O  God,  art  praised  in  Zion 
"Thou,  O  God,  art  praised  in  Zion 
Thou  shalt  keep  the  feast  of  harvest 

"Thou  visitest  the  earth   

Thou  viMtrNt  the  earth   

•Thou  visitest  the  earth  ".    W.  H.  CatVcO 

•Thou  visitest  the  earth    J.  W.  EVa 

•Thou  visitest  the  earth      ..        ..        ..        ..  M.  Gretr* 

"Thrust  in  thv  sickle  and  reap      ..        ..        ..    Thomas  .KiUat 

To  Thee,  O  Lord  C.  I*e  ViOusa 

•Unto  Thee,  O  God   W.  Wobtcr&ta 

"Unto  Thee,  O  l*ord,  do  we  give  thanks  . .  Bruce 

"While  the  earth  remaineth  Alfred  R  1  Vwl 

While  the  earth  remaineth  C.  Swinnerton  Ht^f 

•While  the  earth  remaineth   II 

While  the  earth  remaineth  C.  Lee  Wlliu.-* 

•Yc  shall  dwell  in  the  land  (Trio,  s.s.A.)..        ..  J.  Si»  3« 

"Ve  shall  dwell  in  the  land  (S.A.T.B.)      ..        ..  I  v. 

"Ye  shall  go  out  with  joy   J.  Hint? 

Your  thankful  songs  upraise  (Jubilee  Cantata)  C.  M.  vc-.n  »»l*r  I 


E.  T  Ofl 

s.  s. 

H 

G.  laT! 

A-  W.  Rasa 
Josiah  Kw2 
.  .  Frank  J.  Sj*>w 
..  JohnEVss: 
.  .  Cuthbert  Htm 
Ferris  Tear 
. .  F.  E.  GUlstfot 
Josiah  K<a 
E.  V.  Hi3 
.  .    B.  Luanl-Stftt 
W.  WolstroSiolM 

F.  H.  C>«3 
J.  BtrAj 

J.  Baptist* Ciica 


THE    LUTK"  SERIES  OF  HARVEST  ANTHEMS. 


3 
176 

SOI 

163 
•  80 
116 

■a 

140 
'oq 
.64 

'53 
«5-< 


Behold,  I  have  given  you 
Be  joyful  in  God 
Be  strong,  all  yc  people 
Bring  unto  the  Lord 
Every  good  gift 
Faithful  is  our  God   . . 
Fear  not,  O  land 
Great  is  our  Lord 
Great  is  the  Ixird 
Harvest  Hymn 


..II.  KHiot  Button 
I.C.  Bridge 
. .  A.  W.  Kctclbey 
Fcnris  To/er 
..A.  W.  Kctclbey 
..    John  Francis  Rarnett 
F.  C.  Maker 
Arthur  Page 
F.  N.  Lohr 
Turlc  Lcc 

If  ye  walk  In  My  statutes  F.  R.  Rickman 

One  soweth,  another  reapcth        ..        ..        F.  C.  Maker 

O  praise  God  Cuthbert  Harris 

O  praise  the  Lord  Alfred  Redhead 

O  sing  unto  God    Arthur  Page 

O  sing  unto  the  Lord    Ferris  Tozer 

•  Also plt&Ushtd  in 


3d. 

3d. 

id. 

3d. 
|d. 
3d. 

3<l- 
3d. 
3d. 
3d. 
3d. 
3d. 

s 


104 

223 

•44 

•90 

127 
•20 
103 

'■4' 

•78 
•107 
'74 
162 

«5» 

56 

3» 
212 


C)  sing  unto  the  I.ord  .. 

O  sing  unto  the  Lord  with  thanksgiving 

O  worship  the  Lord  

Praise  the  \jan\   

Praise  the  Lord 

Praise  the  Lord,  O  my  soul 

Praise  the  Lord,  O  my  soul 

Sing,  O  ye  Heav'ns  ..        ..        ..  W. 

Sing  to  the  Lord  of  Harvest 
Sing  unto  God 
Sing  we  merril 


Turk  let 
. .    F.  R.  Rk±-* 
..  Michael  Wits* 
F.  C  M*k« 
. .  Wm.  Srn*U»>^ 
.  Michael  W»tw* 
. .  Wm.  Sdu1:»  >-^ 
/V.  C  Croki-siii:^ 
. .  J.  E*rttv 
F.  Bes'SH 


Sing  ye  to  the 


Lord 


God  Cuthbrrt  Ham* 

 Arthur  W.  Marctai 

The  earth  is  full  of  the  goodness   . .       . .       F.  C.  M*k«« 

Thou  crownest  the  year    F.  C.  Mikrt 

Unto  Thee,  O  God  Michael  W*»a 

While  the  earth  remaineth   F.  N.  " 


'Ionic  Sol-/a,  1//.  to  4>/.  each. 
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\  GOLDEN  HARVEST 


A  CANTATA 
FOR  HARVEST-TIDE 


SONG  OF  THANKSGIVING 

A  CANTATA 
FOR  I1ARVKST  AND  GENERAL  FESTIVAL  USE 


TENOR  AND  BASS  SOLI  AND  CHORUS 

h  Hymns  to  be  sung  my  thk  Congregation 

7)IC  WONDS  AND  HVM.NS  SKI  KC  I  lll>  ASH  WKITTKV  BY 

HENRY  KNIGHT. 

THE  MVSIC  COMPOSED  BV 

THOMAS  ADAMS, 

Oijsnist  and  Director  of  the  Music  at  St.  Allan'*,  HolWn. 


Price  One  Shilling. 
Words  on!y.  7*.  6d.  pet  i«o. 

THE  RAINBOW  OF  PEACE 

An  easy  Harvest-tiuk  Cantata 
Bv  THOMAS  ADAMS. 
Fot  Tenor  and  Bass  Soli,  Chorus,  and  Organ. 
Price  i». ;  Words  only,  rs.  6d.  per  100. 


A  HARVEST  SONG 

Bv  C.  LEE  WILLIAMS. 
For  Soprano  Solo  and  Chorus. 
Price  is.  6d.  ;  Words,  54.  per  100. 
Orchestral  Parts  can  be  hired. 


SEED-TIME  AND  HARVEST 

By  JOHN  E.  WEST. 
For  Soprano  and  Tenor  Soti  and  Chorus. 
n.  Words,  5s.  per  too,  or  2d.  each  with  Music  to  the  Hymns. 
Tonic  Sol-fa,  is. 
Orchestral  Parts  can  he  hired. 


HARVEST  CANTATA 

Bv  GEORGE  GARRETT. 
For  Chorus,  Semi-Chorus,  and  Organ. 
*  it ;  Tonic  Sol-fa.  6d.    Words,  5*.  per  100,  or  ad.  each  with 


it ;  Tonic  Sol-fa.  6d.    Words,  5*.  per  100,  or  ad.  each 
Music  to  the  Hymns.    Orchestral  Parts  can  be  hired. 

HARVEST-TIDE 

Bv  HUGH  BLAIR. 
'  Trtv.r  and  Bass  Soli,  Chorus,  and  Organ  or  Small  _ 
H.r  is.  Words  S*>  per  lo°-    Orchestral  Parts  can  be  hired. 

THE  JUBILEE  CANTATA 

Bv  C.  M.  VON  WEBER. 
For  Solo  Voices,  Chorus,  and  Orchestra. 
Vocal  Score,  is.  ;  Full  Score,  ais. :  Orchestral  Parts,  15s. 
Words  only,  7s.  6d.  per  too. 


THE  GLEANER'S  HARVEST 

Bv  C.  H.  LLOYD. 
For  Female  Voices. 
Price  Two  Shilling*  and  Sixpence. 

TWELVE  HYMNS  FOR  HARVEST 

Selected  from  The  Hymnary. 
Price  One  Penny. 


OW  AUTUMN   STREWS  ON  EV'RY 
PLAIN 

Hvmn  bv  ELIZABETH  STIRLING. 
Price  Three-Halfpence. 


SOPRANO,  TENOR,  AND  BASS  (OR  CONTRALTO)  SOLI 

and  chorus 

With  Hymns  to  be  sung  bv  the  Congregation 

THE  WORDS  WRITTEN  AND  ARKANGKIl  UY 

SHAPCOTT  WENS LEY 

THE  MUSIC  BV 

J.  H.  MAUNDER. 

Vocal  Score,  Vm-ym  C»vkx,  Onk  Shilling  and  Sixievci  ; 
Pacer  Boards,  Two  Shillings. 
Tonic  Sol-fa,  ad.  ;  Words  only,  10s.  per  100  ;  String  Parts  price  os. ; 
Wind  Parts,  us.  6d. 


LET  ALL  OUR  BRETHREN  JOIN  IN 

ONE 

Harvest  Hvmn  by  J.  BARN  BY. 
Price  One  Penny. 


SOWING  AND  REAPING 

Iarvest  Carol  bv  I.  MAUDE  CRAMEN 
Price  Twopence.    Words  only,  is.  per  100. 

THE   LAST  LOAD 

;g  hy  J 
Price 


Four-cart  Song  i»y  J.  HAMILTON  CLARKE, 
e  Threepence. 


THE   HARVEST  FEAST 

FoUK-f ART  Song  tvv  A.  R.  GAUL. 
Plice  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 


THE   HARVEST  DANCE 

Two-cart  Song  by  MYLES  B.  FOSTER. 
Price  Three-Hnifpencc  ;  Tonic  Sol  fa.  One  Penny. 

HARVEST  THANKSGIVING  MARCH 

Bv  J.  B.  CALKIN. 
For  the  Ortwn. 
Price  One  Shilling  and  Sixpence. 

TH E  JOY  OF  H A RV EST 

Hvmn  kor  Harvest  by  J.  H.  MAUNDER. 
Price  Twopence  ;  Tonic  Sol-fa.  One  Penny. 
Words  only,  i*.  6d.  per  100, 

A  HARVEST  HYMN  OF  PRAISE 

Bv  J.  H.  MAUNDER. 
Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  ;v  6d.  per  100. 

THE  SOWER  WKN'F  FORTH  SOWING 

Hymn  kok  Harvest  nv  J.  BARNBY. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  Penny. 

MAKE   MELODY~TviTHIN  YOUR 
HEARTS 

Harvest  Carol  nv  F.  A.  J.  HERVEY. 
I*rice  Twopence. 

HE  THAT  SOWETH 

Offertory  Sentence  (with  Processional  Hymn) 
By  C.  WARWICK  JORDAN. 
Price  Threepence. 

O  LORD  OF  HEAVEN,  AND  EARTH, 
AND  SEA 

liv  J.  BARNBY. 
On  Card,  Price  One  Penny. 
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SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


This  Series,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Hands.    It  will  inchdf 

arrangements  and  original  pieces  of  every  suitable  description. 


FIRST  SELECTION. 


1. 
2. 

3- 
4- 

5- 

6. 

7- 
8 


■  *  • 

•  •  ■ 
. .  * 


WHERE  THE  BEE  SUCKS  

THE  GOLDEN  VANITY   

THE  BAY  OE  BISCAY   

O  WERT  THOU  IN  THE  CAULD  BLAST  ... 

GOOD  MORROW,  GOSSIP  JOAN   

AULD  LANG  SYNE... 

THE  ASH  GROVE  

MARCH  OE  THE  MEN  OE  HARLECH 

THE  ARETHUSA  

THE  MINSTREL  BOY   

FAIREST  ISLE 

WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (from  Jephtha) 

HEART  OF  OAK   

THE  HARP  THAT  ONCE  IN  TARA'S  HALLS   


•  •  ■ 

•  >  • 


•  •  • 


•  •  ■ 
■  ■  ■ 


•  •  • 
■  •  t 

•  •  • 


An 

Engush  A 
John  Da' 

English  i 
Scotch.  I 
Welsh  X 
Welci  I 
Sml 
Irish  A 
Pria 
Hand 
Dr.  W.  BM 

I»i>H  i 


The  above  are  all  very  simply  arranged  by  Pkkcy  E.  Fletcher.  The  ist  Violin  parts  do  not  go  beyond  tht 
third  position,  and  they  are  often  written  divisi  in  order  to  fill  out  the  harmony.  The  viola  parts  are  ad  Lb.,  the  actual 
notes  being  written  a*  the  second  of  the  dix-isi  parts  for  the  second  violin.  The  bowing  and  fingering  are  carefully 
marked.  The  arrangements  are  complete  in  themselves  with  or  without  the  vocal  parts,  and  they  can  also  be  used  as 
accompaniments  to  Novello's  School  Song  edition  of  the  pieces. 


1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  alxjvc  Pieces,  price  ijd.  or  2d. 

London:  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO'S 

Music  for  Military  Ban 

ARRANGED  BY 

Dan  Godfrey,  George  Miller,  Mus.  Baa, 

AND  OTHERS. 


Bendall,  Wilfred.—  Pas  Seul   

Colkkiim.k.Taymik,  8.  —  Four  Characteristic  Walues  .. 
Cowkn,  F.  H.  — Four  English  Dances  (in  the  Olden  Style) 

  Coronation  March  

  Minuet  d'Amour  (fnm  "Suite  of  Old  English  Dances," 

Second  Set)  

Creser,  William.— Wedding  March   

Elgar,  Edward.— Chanson  de  Matin   

—  Chanson  dc  Nuit  .. 
— —  Imperial  March 

  Mazurka  

  Serenade  Maurrs.|ue 

  Contrasts  (The  da  votte,  a.d.  1700  and  1000).. 

  Meditation  ("Light  of  Life  ")  

Ei.vev,  0.  J.— Festal  March  .... 
Faming,  Eaton.— "The  Queen's  Song" 


  Song  of  the  Vikings   

Ford,  Ernest. -Grand  Valse  ("  Faust  "  Ballet) 
  Scene  Bacchanale  ("  Faust  "  Ballet)  .. 


Ballet) 

and  Gigue  ("  Much  Ado  about 


German,  Edward.—  Bounce 

Nothing 'J) 

  Coronation  March  ("  Henry  VIII.")  .. 

  Gipsy  Suite  (Four  Characteristic  Dances) 

  Harvest  Dance  (from  "The  Seasons") 

 Mas«[ue  (Three  Dances  from  "As  you  like  it 

—  Overture  to  "Richard  III." 
  Three  Dances("  Henry  VIII.") 

  Welsh  Rhapsody  

Glinka.  —  Polonaise  ("  Life  for  the  Oar  ")  . . 
Gounod.— Judex  ("Mors  el  Vita")  .. 

•         Ditto.    (For  Brass  Band) 

  "  Mors  et  Vita  "  (Selection) 

  Marchc  Solcnnelle  . . 

 Six  Sacred  Pieces  .. 

—  "  The  Redemption  "  (Selection). . 
Hayn&s  Battison.— Westwood  Gavotte 
Hkrvbv,  Arthur.  — "On  the  March" 
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II  s,  H.  M. -"Our  Queen  "  (Quick  March)   

Hofmann,  H.— "  Kirmess"  (Rustic  Pictures).    Book  L 

—  "Kirmess"  (Rustic  Pictures).    Book  II  

Mackenzie,  A.  C  — "  Bencdictus "  (from    "Six    Pieces  fa 
Violin  ") 


  Ballet  Music  ("Colomba") 

-    -  Courante  ("  Ravenswood  ") 


  Funeral  March  ("  The  Story  of  Sayid  ")   

•         "  The  Empire  Flag  " 

M  acehi  ksov,  .Stewart. — Orchestral  Ballad   

Miller,  George. — Solemn  March  .. 

Molioue.— March  ("  Abraham  ")  ..   

Mori. ky,  Cm.-  Emperor  <  iavottc  ("  Cornflower  "). . 

Ouselew  — March  ("St.  Polycarp")  

Poeular  Part-Songs  .. 

Kamkau. — Gavotte   

Roeckel,  J.  L.— Graceful  Dance  ..  ..  •• 

Six  Hymn  Fines  (..imposed  for  Commemorations  of  Qae^i 

Victoria's  1-ong  Reign)  

Smart,  Henry.  — Festive  March  in  D   

SctNDLER,  F'kit*.--"  Husarenritt"    ..  ..   

Scour.  —  "  Calvary "  (Selection)        ..  ..   

Sullivan,  A.  —  "  In  Memoriam"  Overture  ..   

  Onward,  Christian  Soldiers       ..  .,   

  Ditto.    For  Brass  Band  

Three  Sacked  Pieces,  Vtt. : — 

"  Blessed  be  the  God  and  Father  "  . .  S.  S.  WrsJ* 
"  O  Gladsome  Light  "  ("  Golden  Legend  '*)  A.  S.  Slixivvs 

March  ("Occasional  Oratorio")   Ha>»E- 

Tsciiaiki rWSKV.-  Marche  Militaire  

Wareing.  H.  W.-Summergold  Gasotte    . . 
Wendt,  Th.— Air  de  Ballet  with  T - 
ole  Dance 


xii.  .si.   111;  1141 

West,  John  E.— Maypo 
  Commemoration  M.i 


h 


Zimmerman*,  Agnes.— March   

Six  Classical  Pieces  for  Small  Military  Band 
The  Military  Church  Parade  Service  Boost 


London:  NOVELLO  AND  COMPANY,  Limited. 
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PROGRAMME  MUSIC 


IN 


HE   LAST   FOUR  CENTURIES 

A  CONTRIBUTION  TO  THE  HISTORY  OF 
MUSICAL  EXPRESSION 


BY 


FREDERICK   NIECKS,  Mus.D. 

Keid  Professor  of  Music  in  the  University  of  Edinburgh. 
(Author  of  "Frederick  Chopin  as  a  Man  and  Musician";  &c.) 


PRICE  SIXTEEN  SHILLINGS. 


DAILY  TELEGRAPH. 

om::i'iTj«iun  to  musical  literature  which  will  stand  as  a  monu- 
■jf  T"f.-»rth  and  as  a  text-liook  for  all  students  of  the  art,  in  one  of 
k  i--yjrunl  aspect-,  to  which  the  book's  pages  are  devoted.  .  .  . 

»  of  reference  its  completeness  should  '  ertainly  make  it 
i..:.c.  .  .  .  1  he  volume  now  published,  full  .»*  it  is  of  the  fruits  of 
"-•^■-■.i  industry  and  research,  ami  containing  as  it  does  vastly 
i-'.r-uijon  un  the  important  subject  with  which  it  deals  than  any 

»■.-«.  vet  written  in  our  language,  is  one  for  which  its  author 
••;  ih-  listing  gratitude  of  everyliody  interested  in  music  and  its 

STANDARD. 

»s.r-!  at  the  outset  to  say  that  (>y  this  thoroughly  interesting  and 
4 •.-:'<  Professor  Niecks  lias  enriched  our  literature  to  an  extent 
HiiiiltJ  in  recent  times  by  the  Oxford  History  of  Music.  .  .  . 
sw.ir^ly  well  written  epilogue  concludes  this  l.ook,  which  cannot 
1 1*  Lelpful  to  composers  at  the  moment.  .  .  .  Professor  Niecks 
iU  immense  labour  one  that  is  not  likely  to  be  suju-rseded  for  a 
be-to  a  worthy  finish. 

MORNING  POST, 
t  present  volume  deserves  to  rank  among  the  most  valuable  works 
t  E:»:.jry  of  muMc  which  lave  appeared  for  many  years.  The 
ct.\>nr  of  engrossing  interest,  and  in  treating  it  thr  author  has 
cily  ilupLayed  hi*  erudition  and  marshalled  fiis  facts  with  the 
(K^  ura.-y,  I?ut  has  in  the  expression  of  his  ideas  shown  himself 
ctr.lv  impartial. 

DAILY  NEWS. 
f*»s  r  Niecks  ha*  done  valiant  work  in  clearing  away  many  of  the 
misunderstandings  which  have  oliscurexl  the  vexed  subject  of 
Jc-iie  Diosi.  .  He  took  up  bis  task  in  the  impartial  spirit  of  the 
investigator,  uwi  has  carried  it  through  with  such  success  that 
*'»y  '.clonic  will  l>e  an  historical  document.  .  .  .  The  value  of 
ii»i-'i'.d  -utvey  and    the    criticism   connecting    it   cannot  be 

MORNING  ADVERTISER, 
ife-^r  Frederick  Niecks  has  long  been  known  as  an  admirable 
r  n  -nusic.  and  he  has  given  some  good  works  to  the  world, 
-all;,  (us  Ijfr  of  Chopin,  but  he  has  done  nothing  more  valuable 
tv.ci.in  nf  musical  literature  than  his  work  on  "Programme 
s.  »tii.  h  Iian  just  been  publishe<l  by  Messrs.  Novello.  Not  only 
**.ur,d  as  well  as  an  exhaustive  volume  on  the  art  which  he  knows 
^  it  i?  has  the  fine  merit,  from  the  amateur'*  point  of  view,  of 
,'«iT.Bi»:y  readable.    .    .    .    If  I  wanted  to  place  in  the  hands  of 

the  history  of  riiu-ic  for  the  last  four  hundred  years  I  should  give 
'V  •  aV  under  notice,  for  by  reading  it  he  would  gain  a  clearer 

1  *  ••'  had  \<rr:i  accomplished  than  by  wading  through  half  the 
hutories  written  in  the  formal  manner  of  the  pedantic 


MORNING  LEADER, 
ilex*  Nii-rk*  shook  fills  a  lamentable  gap  in  our  musical  literature, 
i'-i'  'inr/.c  be  said  to  exhaust  the  subject,  which  is,  in  a  sense, 
»:,«oe  with  the  whole  history  of  music.  .  .  .  The  whole  book 
'■■civile  contribution  to  the  study  <  f  the  subject.  It  deprives 
>'  "  the  excuse  of  not  having  all  the  facts  before  them  in  an 
»iile  form,  and  many  will  be  surprised  to  learn  what  a  vast  body  of 
>■'..-         accumulating  in  the  last  four  centuiies.    Finally,  his 

•  •-V.-.i:ior;  of  the  various  kinds  of  programme  music  should  put  an 
!  9-s.„S  lo.se  thinking  and  looser  writing  on  the  subject. 

DAILY  MAIL. 

■'  p'i.-ti:ally  atumnts  to  a  history  of  music  regarded  from  .t 
-••*  *»!*«,  and  Dr.  Niecks's  aspect  is  so  wide  that  almost  every 
^  importance  is  laid  under  contribution.    .    .    .    His  remarks 
•'•i'J  Strauss  alone  would  make  the  book  worth  reading,  for  he 
.-s  hn  ».>rks  with  temperatentss  and  sympathy,  w  hile  at  the 

*  ; \  Ke  sho»  s  us  the  l>ent  of  his  own  tastes  in  the  last  sentem  e  of 

what  do  we  want''    Simplicity,  sanity,  spontaneity,  and, 
*"■•■!:.  wl  .fi- lu,ling  .,11,  t>eauty— rational,  gracious,  persuasive 


ATHENEUM. 

Prof.  Niecks's  book  is  a  veritable  cyclopaedia  of  information  on 
programme  music,  and  full  of  valuable  comments  and  criticisms.  In 
ins  Epilogue  he  sums  up  the  matter  tersely  in  the  following  words: 
"Programme  music  in  its  widest  sense  is  co-extensive  with  expressive 
music  ;  in  its  narrower  sense  it  is  a  species  of  this  genus." 

SATURDAY  REVIEW. 
This  immense  book,  "  Programme  Music  in  the  Last  Four  Centuries  " 
(Novello  and  Co.),  was  a  book  well  worth  writing,  for  it  is  filled  with 
information  of  many  curious  kinds,  and  it  tells  us  incidentally  a  great 
deal  aU.ut  music  and  "musical  expression."  .  .  .  Too  much 
praise  cannot  U  given  to  the  care  with  which  the  actual  sayings  and 
writings  of  composers  themselves,  on  their  own  intentions  and  on  what 
they  ensider  should  be  done  in  music,  have  been  gathered  together  and 
set  in  a  convenient  and  significant  order. 

WESTMINSTER  GAZETTE. 
Professor  Niecks's  work  will  be  welcome  to  many  who,  whether  or 
not  they  endorse  all  of  the  author's  conclusions,  will  find  in  its  pages 
much  information  on  the  subject  previously  unknown  or  inaccessible. 
The  data  brought  together  in  the  work  will  indeed  surprise  many.  .  .  . 
Enough  for  the  present  to  congratulate  Professor  Niecks  heartily  on  the 
production  of  the  work,  which  must  have  cost  infinite  labour  and  the 
value  of  which  is  incontestable. 

EVENING  STANDARD  AND  ST.  JAMES'S  GAZETTE. 
Hy  its  lucidity  of  expression,  the  thoroughnevx  of  the  examination  of 
material,  and  by  sound  critical  judgment.  Professor  Niecks's  l>ook 
stands  as  a  great  achievement  and  a  most  valuable  contribution  to  the 
history  of  musical  expression. 

GLOME. 

His  hook  will  add  to  the  pleasure  of  many  a  concert-goer  addicted 
to  "  tone-poems,"  and  secure  the  gratitude  of  genuine  students,  youthful 
or  mature. 

OHSERVER. 

From  the  historic  house  of  Novello  has  come  a  book  by  Professor 
Frederick  Niecks,  which,  it  is  safe  to  say,  is  one  of  the  most  important 
contributions  to  the  literature  of  music  since  the  Oxford  History.  .  .  . 
Not  only  will  this  wonderfully  written  and  planned  volume  be  of  the 
greatest  help  to  music-lovers,  hut  it  should  do  much  to  influence  all  our 
modern  composers  to  return  to  the  simpler  paths. 

REFEREE. 

Dr.  Niecks's  book  is  the  most  advanced,  comprehensive,  and  valu- 
able  considctation  of  the  subject  extant,  and  should  l>e  tead  by  every 
thoughtful  musician,  who,  it  may  U-  added,  will  derive  no  small  profit 
and  pleasure  from  its  perusal. 

THE  OUTLOOK. 
There  are  a  certain  numlwr  of  books  which  should  be  found  in  the 
library  of  every  cultured  musician,  and  one  of  these  is  the  volume  on 
"Programme  Slusic,"  by  Professor  Nie.  ks  .>f  Edinburgh,  recently- 
issued  by  Messrs.  Novello. 

BRISTOL  TIMES. 
It  is  "a  contribution  to  the  history  of  musical  expression"  which 
will  take  a  foremost  place  among  w.uks  of  the  kind. 

SHEFFIELD  DAILY  TELEC.RAPH. 
As  a  contribution  to  historical  musical  literature,  the  book  is  one  of 
the  most  important  publications  of  recent  years. 

BIRMINGHAM  POST. 
It  is  undoubtedly  the  most  notable  contribution  to  the  question  in 
any  literature.     For  the  thoroughness  with  which  be  ha-  done  his  work 
no  praise  can  be  too  high. 


London:  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


492 


THE  MUSICAL  TIMES. — July  i,  1907. 


Just  Published. 

SOUVENIR  DE  PRINTEMPS 

FOB 

VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

JOSEPH  HOLBROOKE. 

(Op.  a3,  No.  6.) 
Price  Two  Shillint 


JUST  PUBLISH Kl). 


JOB 

A  DRAMATIC  POEM 


KOH 


London:  Novexlo  asv  Comianv,  Limited. 
SIX 

MORCEAUX  DE  SALON 

POUR  VIOLON  ET  PIANO 

I'AK 

CARL  ROHM. 


No.  1.  Rigaudon. 
, ,    1.  Bourrte. 


No.  4.  Saralian«le. 
,,    5.  VaUc  Ktu.lt. 
6.  Capricuio  Finale. 


Price  One  Shilling  and  Sixpence  each  net. 
London:  Novello  and  Company,  Limited. 


Just  Pi-wished. 

MORRIS  DANCE  TUNES 

COLLECTED  FROM  TRADITIONAL 

SOURCES 

AND  AKKANGKI> 

WITH  PIANOFORTE  ACCOMPANIMENT 

CECIL  J.  SHARP 

AND 

HERBERT  C.  MACILWAINE 


TWO  SETS. 
PRICK  TWO  SHILLINGS  EACH  NKT. 

SET  I. 
Bean  Setting  (Stick  Dance). 
Ijtudnum  Bunches  (Corner  Dance). 
Country  Gardens  (Handkerchief  Dance). 
Constant  Billy  (Stick  Dance). 
Trunkles  (Corner  Dance). 
Morris  off. 

SET  II. 
Rigs  o'  Marlow  (Stick  Dance). 
Bluff  King  Hal  (Handkerchief  Dance). 
I  low  d'  ye  do  ?  (Comer  Dance). 
Shepherds'  Hey  (Stick  or  Hand-clapping  Dance). 
Blue-eyed  Stranger  (Handkerchief  Dance). 
Morris  off. 


THE  MORRIS  BOOK 

A  HISTORY  OF  MOKKIS  DANCING 

WITH   A  DKSCKII-TtoN  (IP 

ELEVEN  DANCES 

AS  (KKKOKMKK  IIV 

THE  MORRIS -MEN  OK  ENGLAND 

II V 

CECIL  J.  SHARP 

ASt) 

HERBERT  C.  MACILWAINE. 


Solo  Voices,  Chorus  and  Orchotri 

BY 

F.  S.  CONVERSE 

(Op.  H.) 


P.W  KK,   JS.:  BOAKIXS,  4\.  ;  Cl.OTll,  Civ 

COMPOSED    FOR   THE    FIFTIETH  AXXUJ 
FESTIVAL  OF  THE  WORCESTER  COl'M 
MUSICAL  ASSOCIATION  (U.S.A.), 

OfTOBKR,  1907. 


The  Te\t   is  drawn  from  the  Vulgate  Version  of 
Book  of  Job  and  of  the  Psalms,  and  has  been  arnx£cd( 
the  assistance  of  Professor  John    Hay*  Garwm 
Harvard  University. 

The  English  translation  is  by  John  Albert  Macy. 

New  York:  The  H.  \V.  Orav  Co. 
Ixwdon:  Novkli.o  and  Comi  any,  Limited. 


RECITAL  COMPOSITION 

01 

CELKSTE  D'HECKSCHER.1 


SONGS. 

L'Angc  Gardien   ...       ...  ... 

Serenade 

Gipsy  Lullaby   

I'ounjuoi  je  t'aime   

Music  of  Hungary  (Soprano)  ... 
Music  of  Hungary  (Alto) 


Dtl    1 1 


PIANOFORTE. 

Impromptu,  Op.  6   

Valse  Bohi  me,  Op.  10  


net  t| 
..    1 1 


PIANOFORTE  AND  VIOLONCELLO. 
Romance,  Op.  S  r,e:  J 

1'hilailelphia,  I'.u  :  Tih  d  Pk»:»f*:. 

London:  Wp.KKF.S  AMI  C'»II\\NY. 


Second  Edition. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI.  AND  ORCHKsTRA 
Price  3c   Choral  Parts,  is.  each.  Abo 

"  GOD  IS  OUR  REFUGE  M  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.    Price  rs. 


Price,  Paper  Covers,  Two  Shillings  and  Sixpence. 
Cloth,  Thr.e  Shillings  a:nl  Sixpence. 

London:  Nov*llo  and  Company,  Limited. 


EDWIN  C.  SUCH. 

Mus-  Bac.,  Cantab. 


London :  Nov*llo  awd 
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NOVELLO'S 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


•  Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Parts,  in 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


s.  D. 

DOLMETSCH,  ARNOLD— Suite  of 

Four  Pieces   2  6 

Extra  String  Parts,  6d.  each. 

PURCELL,  HENRY— Suite  of  Five 

I'icccs  ...       ...       ...       ...  •••    2  6 

Extra  String  Parts,  6d.  each. 

GERMAN,   EDWARD  —  Three 

Dances,  from  the  Music  to  "  Henry  VIII."     5  o 
Extra  String  Parts,  Is.  each. 


RAMEAU— Gavotte  in  D 

Extra  String  Parts,  6d.  each. 


2  6 


HANDEL,  G.  F. — Six  Pieces  from  the 
Water  Music.    I.  Bourree  in  F  ;  2.  Air  in 
F;  3.  Minuet  in  F ;  4.  Hornpipe  in  F  ; 
5.  Aria  in  G  ;  6.  Allegro  in  D      ...       •••  3 
Extra  String  Parts,  6d.  each. 

HANDEL,  G.  F. — Two  Bourrees    ...   2  o 
Extra  String  Parts,  6d. 


MACKENZIE,  A.  C.  —  Benedicts, 

from  Six  Pieces  for  the  Violin    30 

Extra  String  Parts,  6d.  each. 

GOUNOD,  CHARLES— Judex,  from 

"Morsel  Vita"   3  o 

Extra  String  Parts,  6d.  each. 


MENDELSSOHN— Wedding  March 
Extra  String  Parts,  6d.  each. 


2  6 


MENDELSSOHN  —  War  March 

("Athalie")  26 

Extra  Siring  Parts,  6d.  each. 

.   MENDELSSOHN— Cornelius  March  2  6 
Extra  String  Parts,  6d.  each. 

.  MENDELSSOHN— Funeral  March  ...  2  6 

Extra  String  Parts,  6d.  each. 

i-   ELVEY,  GEORGE— Gavotte  (a  la 

mode  ancienne)        ...       ...       ...       ...    2  o 

Extra  String  Parts,  6d.  each. 

P  COWEN,    FREDERIC   H.  —  Four 

English  Dances.    No.  1.  Stately  Dance   ...    2  6 
Extra  String  Parts,  6d.  each. 


No.  s.  D. 

15.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  2.  Rustic  Dance    ...    2  6 
Extra  String  Parts,  6d.  each. 

16.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  3.  Graceful  Dance       2  6 
Extra  String  Parts,  6d.  each. 

17.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  4.  Country-  Dance  ...    2  6 
Extra  String  Parts,  6d.  each. 

18.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    1.  Valse 

Bohemienne   

Extra  String  Parts,  6d.  each. 

19.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    2.  Valse 

Kustique   2  o 

Extra  String  Parts,  6d.  each. 

20.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic  Waltzes.     No.  3.  Valse  de 

la  Heine   2  o 

Extra  String  Parts,  6d.  each. 

21.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    4.  Valse 
Mauresquc 

Extra  String  Parts,  6d.  each. 

22.  SPOHR,  L.  —  Andantino,  from  the 

Symphony  "  The  Consecration  of  Sound  "...    3  o 
Extra  String  Parts,  6d.  each. 

23.  LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landler)   30 

Extra  String  Parts,  6d.  each. 

24.  TOURS,  BERTHOLD— March  in  G  16 

Extra  String  Parts,  3d.  each. 

25.  MACFARREN,  W.— Bourree  in  C  ...   2  o 

Extra  Siring  Parts,  6d.  each. 

26.  COWEN,  FREDERIC  H.  —  Minuet 

d'Amour,  from  A  Suite  of  Old  English 

Dances  (Second  Set)  2  6 

Extra  String  Parts,  6d.  each. 


To  be  continued. 
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VOCAL  EXERCISES 

WITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


CONCONE. 

50  Lessons  for  the  Medium  Part  of  tub  Voice.    Cloth,  is. 
as  Lessons,    A  Seijuel  to  the  50  Lessons. 
15  Viktalisks.     A  Sequel  to  the  2<;  Lessons. 

Ditto  arranged  khe  Mr/zo-Soikano  or  Contkai  to. 
40  lessons  for  con thai. to. 
40  Lessons  for  Pass  ok  IIaritone. 

Price  One  Shilling  and  Sixivente  each. 


AUGUSTE  PANSERON. 

FORTY  MELODIC  AND  PROGRESSIVE  VOCAL  EXERCISES 
for  SOPRANO  or  TENOR.  In  Two  PAKTs(Part  I.  Containing 
No*.  1  to  76  ;  Part  II.  Containing  Nos.  27  to  40).  Price  Two 
Shillings  each  Part. 

FORTY  -TWO  MELODIC  AND  PROGRESSIVE  VOCAL 
EXERCISES  for  CONTRALTO.  IIARITONE,  ok  PASS. 
In  Two  Paris  (Part  I.  Containinc  Nos.  1  to  ao;  Part  II.  Con- 
taining No*.  30  to  4a).  Price  Two  Shillings  each  Part. 
FIFTY  VOCALISES  FOR  TWO  VOICES  (SOPRANO  and 
MEZZO-SOPRANO,  or  TENOR  am.  SOPRANO,  •>*  TENOR 
AND  BARITONE).  In  Two  Parts  (Part  I.  Containing  Nos.  1  to 
I  ;  Part  II.  Containing  Nov  ,1  to  50).    Price  Two  Shillings  each 


V, 


art. 


MARCO  BORDOGNI. 

TWENTY-FOUR  VOCAL  EXERCISES  for  MEZZO-SOPRANO. 
Price  One  Shilling  and  Sixpence. 

Songs  from  the  Operas,  Oratorios, 

Etc. 

WITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


LE  NOZZE  DI  FIGARO. 


DON  GIOVANNI. 


Book  1. 

SofRANo(Donna  Anna  and  Donna 
,  Elvira), 
t.  Non  mi  dir. 

1.  Mi  tr.idi. 

Book  1. 
Soprano  (Zerlina). 
t.  \  edrai  canno. 

2.  Batli,  liatti,  o  bcl  Masetto. 

Book  > 
Tenok  (Don  Ottavio). 

1.  II  rnio  Tesoro. 

2.  Dalla  sua  pace. 


Book  1. 
Soi-rano  (The  Countess), 
t.  Porgi  amor.  a.  Dove  sono. 

3.  Al  desio  di  chi  t'  adora. 

Book  a. 

Soi-ra  no  (Susanna  and  Cherubino). 

1.  Dch  vieni,  non  tardar. 
a.  Non  so  pitt  cosa  son. 

3.  Vol,  che  sapete.i 

4.  Un  moto  di  gioja. 

Book  3. 
Bar  1  ton  ■  (Figaro), 
t.  Sc  vuol  hallare. 

2.  Non  pid  andrai. 
i.  Aprite  un  po'  quegl'  occhi. 

Book  4.  Pari  tone  and  Bass^  Don  Giovanni 

Baritone  and  Bass  (The  Count  and  Leporello). 

and  Bartolo).  1.  Deh.  vieni  alia  t  ineslra. 

1.  Vedro  mcntr'  io  sospiro.  a.  Fin  ch  han  dal  vino, 

a.  La  Vendetta.  3.  Madamina. 

Price  Two  Shillings  each. 

Tmk  SOLO  MUSIC  in 

MENDELSSOHN'S  "ELIJAH.'' 

SOPRANO,  CONTRALTO,  am.  TENOR,  each  One  Shilling  and 

Sixpence. 

BASS  SOLO  MUSIC,  Two  Shill  ings  and  Sixpence. 

Handel's  Songs  from  the  Oratorios 

Fol  k  Books,  each  containinc  Twelve  Songs: 

SOPRANO,  CONTRALTO,  TENOR,  BARITONE,  or  BASS. 
Pri>.e  Two  Shillings  each. 


SCHUBERT.— Swan  Songs  <S  enwanenyesano;). 

Fourteen  Songs  (C.erinan  and  Ennlish  Words).  The-  English  Version 
by  the  Rev.  J.  Trolti.eck.    Price  One  Shilling  and  Six|ience. 

SCHUBERT.— "The  Fair  Maid  of  the  Mill" 
(Die  schonc  Mullerin). 

Twenty  Songs  (German  and  English  Words).  The  English  Version 
by  the  Rev.  J.  Troctheck.    Price  One  Shilling  and  Sixpence. 

BRAHMS. — Six  Songs  (Op.  6). 

For  Soprano  or  Tenor  (German  and  English  Words).  The  English 
Translat.on  by  Fki.ix  Mansfield.    Price  Two  Shillings. 

London:  NOVELLO  AND  COMPANY,  Limited. 


Just  Published. 

Sung  by  Mr.  John  Covtrs. 

TOO  LATE 

SONG 

the  words  wkiiten  hv 
MATTHEW  ARNOLD 
the  KUMC  OMMXMtt  *v 

IVOR  ATKINS. 

In  Tiikkk  K*ys  (E  elm,  D  plat,  axo  f\ 
Price  Two  Shillings  each  net. 

London:  Novei.lo  and  Company,  Limited. 
Just  Published. 

SONGS 

•  BV 

JOHN  POINTER. 

I  SIGH  FOR  NIGHTS  SWEET  CO.MIN 

(IN  TWO  KEYS) 
The  Words  by  Dr.  A.  F.  CRAWFORD. 

ROSAMOND 
The  Words  by  Lord  MACAU  LAY. 

LOVE'S  PHILOSOPHY 
The  Words  by  SHELLEY. 

Price  Two  Shillings  each  net. 
London  :  Novei  1.0  and  Company.  Limited. 
Just  Published. 

THERE  SITS  A  BIRD  ON 
YONDER  TREE 

SONG 

THE  WORDS  WRITTEN  BV 

THOMAS  IXGOLDSBY 

I  UK  MUSIC  COMPOSED  II V 

R.  H.  WALTHEW. 

Price  Two  Shillings  net. 
London:  Noveui.o  and  Company,  Limited. 
Just  Published. 

ENGLISH  LYRICS 

SET  TO  MUSIC  BV 

C.  HUBERT  H.  PARRY. 

Seventh  Set. 

i.  On  a  time  the  amorous  Silvy  

?.  Follow  a  shadow   T<*  )» 

3.  Ye  little  birds  that  sit  and  sine   Tb.au*  Mrrw 

4.  O  never  say  that  I  was  false  of  heart         . . 

5.  Julia       . .  .         .  H-.t 

6.  Sleep    '..  Joli»*» 

Eighth  Set.  m  . 

t.  Whence   Jnliii. 

7.  Nightfall  in  winter    I^ngdivi  hi«y 

3.  Marian  Oeorri  MrrS 

4.  I  >irse  in  wools  Georre  M«« 

,^n«^cKw,rd      ..  .."jK-g 

Price  Two  Shillings  and  Sixpence  each  Sec 
l/indon :  Novkllo  and  Company,  Limited. 
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UST  BEFORE  BEDTIME 

i  LITTLE  SONGS  FOR  GOOD  CHILDREN 

1.  STILTON  HALL. 

2.  A  KIPPER  ANI>  HIS  SLIPPER, 
i.  ROBIN'S  REWARD. 

4.  GREEDY  GRUB.  THK  SPIDER. 
V  A  MOUSE  IN  THE  MOON. 
6.  WISE  MRS.  RABBIT. 

THK  \VOK|i«i  ttklTTEV  HV 

ELPI1INSTONE  THORPE 

THK   Ml  MC  f  .MK.vH.  IIV 

J.  M.  CAPEL. 

I'ki.:»  Two  Shillim.s  axo  S:\rKNCE  COMCUTk,  HUT. 

EA<  H  SONG  SEPARATELY,  ONE  SHILLING  NET. 


Ju«  Published. 


FOR  CONTRALTO  AND  BARITONE. 


LOVE  DIVINE.  ALL  LOVE 
EXCELLING 

DUET 

From  "THE  DAUGHTER  OK  JAIRUS" 

COMPOSED  BV 

JOHN  STAINER. 

Price  One  Shilling  and  Sixpence  net. 
London:  Novello  and  Company,  Limited. 


Juit  Published. 


London:  Novkm.o  and  (omianv,  Limited. 


J  tut  Published. 

Oil  SUMMERTIME 

(ZUR  SOMMERSZE1T) 
SONG 

ENGLISH  AND  GERMAN  WORDS 

THK  EN'.LIsM  VKkSNiN  hV 

W.  G.  KOTHERV 

THE  M1SIC  HV 

HATTISON  HAYNES. 


Price  Two  Shilling  net. 
I-oodon  :  Novku  o  and  Com  i  any,  Limited. 
Just  Re -issued. 

EXCELSIOR 

SONG 

IMF   W<"kl.S  WRIT  IKS  l>Y 

LONGFELLOW 

THK  MUSIC  COMPOSED  HV 

J.  W.  ELLIOTT. 

(Op.  15.) 


Price  Two  Shillings  net. 

I-on.lon :  Novello  and  CoMi  ANv.  Limited. 


Just  Published. 


HE  LAIRD  OF  COCKPEN 


SONG 

THK  WORDS  HV 

LADY  NAIRN 

THE  MUSIC  BY 

C.  H.  H.  PARRY. 


Price  Two  Shillings  net. 
:  Novello  AMD  COMPANY,  Limited. 


HOW  CAN  I  TELL 

SONG 

THE  WORDS  BY 

EMILY  COENEN 

THE  MUSIC  BY 

WILLEM  COENEN. 


Iv  Two  Kiev*. 
Price  Two  Shillings  each,  net. 


London  :  Novello  and  Company,  Limited. 


SONGS  FROM  THE  PRINCESS 

II Y 

TENNYSON 
SET  TO  MUSIC  FOR  FEMALE  VOICES 

BY 

GUSTAV  VON  HOLST. 


No. 

1.  Sweet  and  low  (s.s,  a.  a.  and  Echo  Choir)   3d- 

a.  The  splendour  falls  (s.s.a.a.  and  Echo  Choir)  31L 

3.  Teaiv,  idle  tears  (s.s.A.A.)   ..  ••  »*L 

4.  O  swallow,  swallow  (s.s»a.)   ..ad. 

5.  Nowslcepsthecrirasonpetal(SopranoSolo,andChon«s.s.A.A.)  ad. 


Novello  and  Compakv,  Limited. 

SONG  DANCES 

VOCAL  SUITE 
FOR  FEMALE  VOICES 
(S.S.C.) 

WITH  ACCOMPANIMENT  FOR  THE  PIANOFORTE 

THE  WOKDS  WHITTF.N  BY 

JAMES  HOGG,  HARRY  CORNWALL, 

AND  OTHERS 


THE  MUSIC  COMPOSED  BY 

WILFRED  BENDALL. 


Vocal  Score  . . 
Tonic  Sol-fa . . 
Suing  Parts.. 
Pianoforte  Solo 
Pianoforte  Duet 


-  . 


s.  d. 

a  o 

o  9 

S  o 

3  o 

3  o 


PAS  SEUL  (from  the  above). 

Pianoforte  Solo   »  0 

Pianoforte  Duet   1  ° 

Siring  Parts   9  » 

Wind  Parts     3  o 

Arrangement  for  Military  Band   5  ° 


London :  Novello  and  Compakv,  Limited. 


THE  PHANTOM  HOST 

(TODTENVOLK) 
CHORAL   BALLAD   FOR   MEN'S  VOICES 
THE  ENGLISH  WORDS  TRANSLATED  FROM  THK 
GERMAN  OF  JOSEPH  VICTOR  W1DMANN 

HV 

REV.  CANON  GORTON 

Till!  MUSIC  CoMI'OSKD  l)Y 

FRIED  RICH  HEGAR. 

(Op.  17.) 

Price  Sixpence. 
Tonic  Sol-f...  ijd. 


Lomkm:  Novello  ano  Company,  Limited. 
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PART-SONGS 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 


MALE  VOICES. 

FLEETING  LIFE.   t.t.h.b.b.    6d. 

..  4<1. 

. .       * .  id. 

. .  td. 


Tenor  and  Three 


IN  THE  MIDST  OF  LIFE.    t.t.ilii.  . 

PILGRIM'S  SONG,  t.t.b.b  

SORROW'S  TEARS,  t.t.b.b.  (v.I-fa,  id.) 
THE  OLD  SOLDIER'S   DREAM.  Six 

Bus  Voices  (Sol-fa,  ijd.)   «d. 

THE  PASSING  BELL,   t.t.b.b   3d. 

THE  PATRIOT'S  VOW.   t.t.b.b.  (Solf..,  i*d.)   6d. 

TROOPER  S  SONG.    Double  Chorus  (8  parti)   3d. 

MIXED  VOICES. 

BY  THE  WATERS  OF  BABYLON  (Sol-fa,  id.)        ..       ..  »d. 

COMFORT  IN  TEARS.    Baritone  Solo  and  Chorus  ..  4d. 

I  CAN  BUT  LOVE  THEE.    s.  a.a.t.t.b.  (Sol-fa,  ijd.)        ••  3<L 

JERUSALEM  (Sol-fa,  id.)    ad. 

LOVE  AND  YOUTH   4d. 

O  DEATH!  THOU   ART   THE  TRANQUIL  NIGHT. 

S.S.A.A.T.T.H.B.  (Sol-fa,  »d.). .    4d. 

THE  HERO'S  REST,  s.t.t.b.  and  Bass  Solo  (Sol-fa,  id.)  ..  3d. 
THE  SURRENDER  OF  THE  SOUL.    Eight.part  Motet 

(Sol-fa,  »d.)  4d. 

THE  TEMPEST  (Sol-fa,  ad.)   4d. 

THRONE  OF  MERCY,  STAR  OF  GOODNESS.  Eight- 

pfltf t  Motet  4d 

WHY  SHOULD  THY  FACE  BE  HIDDEN  (Sol-fa,  id.)  *L 

London:  Novello  and  Company,  Limited. 


Just  Published. 

Nos.  71,  72,  and  73.    Novello's  Music  Primers  and 
Educational  Series. 


VOICE  CULTURE 

FOR  CHILDREN 

A  PRACTICAL  PRIMER 

ON  THE 

CULTIVATION  AND  PRESERVATION  OF 
YOUNG  VOICES 

WITH  EXERCISES  FOR  THE  USE  OF  SCHOOLS,  CHOIRS, 
SOLO-BOYS,  etc. 

BV 

JAMES  BATES. 

EXTRACT  FROM  THE  PREFACE. 
I  t  is  almost  impossible  to  exaggerate  the  extreme 
delicacy  of  the  child's  voice,  yet  how  often  have 
these  frail  instruments  been  irreparably  ruined  for 
want  of  a  little  knowledge  or  a  little  care!  Let 
the  teacher  sternly  discourage  anything  like 
"shouty  "  singing,  especially  in  class  or  choir,  or 
misguided  attempts  to  sing  notes  which  are  too 
high  or  too  low.  It  may  safely  be  said  that  to/t 
("f  course  within  the  compass  of  the  Voice) 
will  never  do  harm,  no  matter  how  continuous,  but 
loud  singing  will  inevitably  lead  to  disaster.  The 
teacher  who  successfully  instils  the  principles  of 
correct  singing,  and  thereby  lenders  possible  the 
life-long  use  and  enjoyment  of  n  pleasing  voice,  is 
conferring  on  his  young  charges  a  boon  of  inestim- 
able value.  This  thought  should  be  his  constant 
encouragement  in  times  of  difficulty  and  lack  of 
immediate  succrvs. 


■n  paper 


Part  i.    INSTRUCTIONS,    is.  6d. ;  in  paper  boards,  «. 

Paht  a.    EXERCISES,  with  Accompaniment,    is.  6d.  ; 
boards,  2s. 

Part  3.    TWO-PART  STUDIES  (Seven  of  which  are  bv  Dr.  Hugh 
Blaik)  FOR  TREBLE  VOICES,  with  Pianoforte 

ACCOMPANIMENT.  Bd. 

Parts  t-3,  complete,  in  paper  cover,  3s.  6d.  ;  paper  boar.ls,  4s.  6d. 


London:  Novello  anf,  Company,  Limited. 


FIVE  PART-SONGS 

FOR  MEN'S  VOICES 
(T.T.B.B.) 

THE  WORDS  FkOM  TM K 

GREEK  ANTHOLOGY 

IS  KM.I  ISII  i;v 

ALMA  ST  RETT  ELL,  RICHARD  (iARNKT, 
EDMUND  COSSK, 
W.  M.  IIARDINGE  AND  ANDREW  LAN1- 

THE  ML'MC  CuMI-OSfcO  L<Y 

EDWARD  ELGAR. 

(Or.  45  ) 

GERMAN  TRANSLATION  15V  JULIUS  BUTHs. 

t'oNTKM  S. 

1.  Yea,  cast  line  from  heights  of  the  mountains  (J^-  Murfl  vji 

Stc-llllalig  des  Kclsen). 

2.  Whether  I  find  thee  (Ob  ich  dich  fande* 
4.    After  many  a  dusty  mile  (Nath  so  mamher  stauh'grn  Mti.'i 

4.  It 's  oh  !  to  be  a  wild  wind  (O  war'  ich  dot  h  der  wilde  Wiao 

5.  Feasting  I  watch  (Staunend  hewacht). 

Pkice  Om:  Sittt.i.iM.  ani>  Sixpence. 
Also  published  separatelv,  English  words  oflly. 
('•  The  Orpheus,"  Nos.  -<<(>j- 366. ) 
Prices  : 

Nos.  }6i  and  565,  2d.  each  ;  Tonic  Sol-fa,  td.  each.    No-  fij.  ;<i:  T< 
Sol-fa,  ad.    Nos.  564  and  166.  4d.  each  ;  Tonic  Sol-fa,  jtl.  c*.L 
Vocal  Part*,  German  words  only,  2  Mark. 

I.ondon  :  Novello  and  Company,  Limited. 


HUMPTY-DUMPTY 

A  SHORT  CANTATA  FOR  CHILDREN' 

CONSISTING  OF  A 

PRELUDE,  FOUR  SHORT  SETTINGS  OF  THE 
NURSERY  RHYME,  AND  PART  OF  THE  FAMOL? 

BETWEEN  ALICE  AND  HUMPTY-DUMPTY 

(Prom  "Alice  through  the  Looking-Gu^V 

BV 

LEWIS  CARROLL 

ADAPTED  AND  SET  TO  MCSIC  BV 

H.  WALFORD  DAVIES. 


Price  One  Shilling  and  Sixpence. 

Tonic  Sol-fa,  od. 


London :  Novello  and  Company,  Limited. 

NOVELLO'S  ELEMENTARY  MUSIC  MANUALS 
(Edited  by  W.  G.  McNalcmt). 


No.  3. 


AN  ELEMENTARY 
SIGHT-SINGING  COURSE 

STAFF    NOTATION  THROUGH   TONIC  SO 


NOTATION  THROUGH 
FOR  CLASS  USE 


GEORGE  LANE. 


L-F 


PART  I. 
Price  Sixpence. 
PART  II.  (7«  the  Prtss\ 


Extract  kkom  Introduction. 
The  benefits  of  sight-singing  cannot  be  overestimated 
The  vocalist  Incomes  independent  and  self-relUw:  k* 
has  a  wide  and  varied  field  open  to  him  :  the  ocsk 
he  learns  does  not  stale  with  wearisome  repetition*.  I" 
course  of  time  he  will  be  able  "to  hear  in  his  tiixA 
what  he  sees  on  paper."  There  will  be  the  possibility 
of  his  becoming  a  musician,  for  there  is  nothing  so  vtttl 
to  true  progress  as  tkt  fientr  /o  imagi*t  &a*ds  fro» 
notation. 


London  :  Novello  and  Company, 
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Seventh  and  Revised  Edition. 


A  HANDBOOK 

or 

KAMI  NATIONS  IN  MUSIC 

CONTAINING 

600  QUESTIONS  WITH  ANSWERS 

BY 

ERNEST  A.  DICKS, 

Fellow  of  the  Royal  College  of  Organists. 


t  voope  of  this  book  covers  the  whole  ground  of  theoretical 
urjirioos  in  music.  It  supplies  an  invaluable  equipment  to 
tiua  entering  for  the  various  Local  Examinations  in  Musical 
»leije  held  periodically  throughout  the  country,  and  it  will  be 
j  •itrcmely  useful  to  those  who  are  preparing  for  the  higher  grades 
ipJcou  ma  Degree  Examinations. 

-  book  is  therefore  very  comprehensive.  Its  range  includes 
isw  and  answer*  in  Theory,  Harmony,  Counterpoint,  Form, 
*,  Acoustics  Musical  History,  Organ  Construction,  and  Choir 

>inj. 

no  means  the  least  valuable  part  of  the  volume  is  that  section. 
Bi'vi  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
elimination  papers  set  by  the  Associated  Hoard,  Trinity  Colleee, 
tic  Incorporated  Society  of  Musicians  ;  the  Universities  of  Oxford, 
Lndge.  London,  Dublin,  Durham,  and  Edinburgh,  and  the 
*a  University ;  The  Royal  Academy  of  Music,  The  Royal 
rjt  of  Music,  and  The  Royal  College  of  Organists.  _  1  he 
waee  of  having  so  many  specimens  of  these  actual  examination 
n  within  one  cover  is  too  obvious  to  need  further  comment  or 


No.  66.  Novello's  Music  Primers  and  Educational  Series. 


PREFACE  TO  THE  SEVENTH  EDITION, 
irxsn  the  kindness  of  Dr.  E.  H.  Turpin  the  seventh  edition  of  the 
<ij»'<  of  Examinations  in  Music  includes  the  latest  type  of  Papers 
is  Trinity  College  of  Music,  London,  in  their  scheme  of  Local 
aaatWin  Musical  Knowledge. 

k?  work  will  also  be  found  to  have  been  considerably  enlarged  by 
tuition  of  fifty  specimen  questions  with  answers.  They  have  been 
jie"  for  the  most  part  after  the  manner  of  those  set  in  the  Theory 
c  f  .r  the  LR.A.M.  Diploma,  anil  also  that  required  by  candidates 
tie  Higher  Practical  Examinations  held  by  Trinity  College  of 
jc  Ljnd.jn.  The  author  earnestly  hopes  that  these  additions  will 
keriMy  enhance  the  value  of  the  Handtook,  and  render  it 
osmgry  helpful  to  students.  E    A.  D 


Price,  cloth,  Three  Shillings  and  Sixpence. 
The  QUESTIONS  (separately),  Price  One  Shilling. 
l.ondon :  Novbllo  and  Company,  Limited. 

ORGAN 
TRANSCRIPTIONS 

BY 

GEORGE  J.  BENNETT, 

Mas.  Doc  ;  Organist  of  Lincoln  Cathedral. 

INTRODUCTION  and  MELODRAMA.-T  The  Dekam  s.  d. 

orMAL")   A.  C.  MACKENZIE   i  ft 

PRELUDE.— <"  Lohengrin  ")  WAGNER   i  o 

ASDANTINO. — (Symphony,  No.  4.  in  F  sunoh) 

TSCHAIKOWSKY   *  c 
SLOW  MOVEMENT.  — (Pi anopokte Concerto  in  Bplat 

«™ot)    TSCHAIKOWSKY   1  t 

CORONATION  MARCH  ..  TSCHAiKOWSKY  t  <• 
THREE  MINUETS.— (Symphonies  in  C,  G  minor,  and 

J'ui)   MOZART   a  t 

HINUET.— (Sonata  in  E  plat).   (Op.  31,  iii.) 

BEETHOVEN   1  c 
PRELUDE — ("Colomba  ")  A.  C.  MACKENZIE   1  6 

FINALE  ("O  may  we  once  again") — "  Blest  Pair  of 

SitfJrs "  C.  H.  H.  PARRV    1  o 

SOTTURNO.-"A  Midsummer  Nights  Dream  " 

MENDELSSOHN   1  6 

(To  ht  centinutd.) 

lywdon:  NovEi.1.0  and  Company,  Limited. 


SCORE-READING  EXERCISES 

BY 

EMILY  R.  DAYMOND, 

D.Mus.,  Oxon. 


This  book  is  the  outcome  of  a  request  made  some  time  ago  to  the  author 
to  write  some  examples  of  Exercises  in  Score-Reading  similar  to  those 
imposed  as  tests  in  the  examination  for  F.R. CO. 

These  Exercises  (forty-eight  in  number)  comprise  two  sets  of  twenty- 
four  examples,  each  set  containing  one  example  in  every  key,  major  and 
minor.  The  first  and  easier  set  is  intended  to  prepare  the  way  for  the 
second,  which  is  of  greater  complexity. 

The  author  has  endeavoured  to  provide  a  certain  amount  of  variety 
both  in  style  and  in  difficulty,  and  it  is  hoped  that  the  Exercises  will  be 
of  use  to  candidates  for  the  F.R. CO.  Examination  and  also  to  other 
students  who  wish  to  become  proficient  in  Score-Reading. 


Price  One  Shilling  and 
London:  Novbllo  and  Company,  Limited 


No.  70.  Novello's  Music  Primers  and  Educational  Series. 


EXAMINATION  QUESTIONS 
HOW  TO  WORK  THEM 

IIV 

CUTHBERT  HARRIS, 

Mus.  Doc.  Dunclm.,  F.R.C.O. 
PREFACE. 

This  Primer  is  intended  more  especially  for  those  who  purpose 
presenting  themselves  for  examination  in  the  theory  ol  music. 
While  the  subjects  dealt  with  may  be  found  in  all  examination 
schemes  for  musical  degrees  and  diplomas,  it  is  hoped  that  the 
following  chapters  may  prove  useful  more  especially  loeandidates 
for  the  diplomas  of  the  Royal  College  of  Organists. 

The  object  of  this  l>ook  is  to  stimulate  and  cultivate  method  in 
answering  examination  questions.  Considerable  experience  as 
an  examination  "coach  "  has  proved  the  success  of  the  method, 
herein  followed,  of  dissecting  the  questions,  and  -  by  dividing 
the  points  for  consideration  under  several  heads— thus  directing 
the  student's  attention  to  one  point  at  a  time. 
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ORGAN 
TRANSCRIPTIONS 

A.  HERBERT  BREWIl 


1.  PRELUDE  and  ANGEL  S  FAREWELL  <" Gf*  x-  1 

EDWARD  Y.h.Ky  , 
1.  FUNERAL  MARCH  (from  the   Musi,    to  "Ciamw: 

Dl  AKMIU  ")  . 

3.  C  HANSON  DE  NUIT 

4.  (  HANSON  DE  MATIN 

5.  PASSACAGLIA  (from  "  A  Som 


EDWARD  El.'.AK 
EDWARD  EI.CA?  1 
EDWARD  ElGAX  1 


K  JUDGMENT') 

C.  H.  I.L0V. 

6.  CANTO  POPOLARE  (fiom  'In  iiik  Sot.ru") 

EDWARD  ED  W  1 

7.  (  ANTIQUE  D  AMOUR  ..  . .  THEO.  WEN  j" 

!  IL  LKAcNTO  5  ADOLPH  HKNSUT 

v  PROCESSION  TO  THE  MINSTER  ("L-kw^, 

WA.Ni  • 

(  To  It  <oHtinu(J.) 
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EDITED  BV 

JOHN  E.  WEST. 

OVERTURE  ("Manfred"  ..  SCHO 

Arranged  by  John  E.  West  

INTERMEZZO  ("The  Rone  or  Sharon  ) 

A.  C.  MACKENi 

Arranged  by  John  E.  West  

WHIMS  ("Guillen,'  from  FantasiestOcke) 

SCHUMA* 

Arranged  by  John  E.  West 
ANDANTE  (Violin  Concerto)..  MENDELSSO 

Arranged  by  W.  A.  C.  CruiCkshank:  .. 
SYMPHONY   IN    B    MINOR    (The   "  L\ns^B 

Fikst  Movement)   SCHU'r.E 

Arranged  by  W.  A.  C.  Cel  ickshank  . . 
BERCEUSE  and  CANZONETTA  (Op.  to,  No*.  Sud 

CESAR  CHI 

Arranged  by  Percy  E.  Fletcher  ... 
SCHERZO  RUSTJOUE(Op.  so.  No.  i»)      CESAR  ClI 

Arranged  by  Percy  E.  Fletcher   

NACH TSTUCK  (Op.  13,  No.  4)  SCHUMAX*1 
Arranged  by  A.  1$.  Plant 
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Arranged  by  A.  B.  Plant 
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Arranged  by  John  E.  West 
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Arranged  by  John  E.  Wf-ST 
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Arranged  by  John  E.  West 
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..  HUGH  ULUR 

IST^.■'MA^^•<) 

c.  h.  h.  r.vRKi 

1* 

...:AKM3 

F  minor  (O,-  5'  , 
J.  BR-0i«5 


Oi.  O 
I- 


iS.  II (' MORES KF.  (<  >p.  10.  No.  7)  .. 
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A  SUITE 

or 

OLD  ENGLISH  DANCES 

COMPOSED  BY 

FREDERIC  H.  COWEN. 


AY  POLE  DANCE. 
tASANTS'  DANCE. 


I  3.  MINUET  D'AMOUR. 
I  4.  OLD  DANCE, 


PlAMOroKTK  SOLC.     (  KrdtH  til  Price)  . 

Striwg  Parts   96 

WlMD    PA«TS    21  O 

FULL  SCuRE    25  O 


with  Variations. 

s.  d. 

I  6 


MINUET  D'AMOUR  (from  the  above):— 

wrorr*  Solo  is.  6tl. 

J*  A*D  Pi AKOFOKTK  M.  od. 

rrcT  (FSarioforte  and  Stringed  Instruments)         ..        ..      at.  6<1. 

Separate  Siring  Parts,  6d.  each, 
u  Orchestra  Arrangement:  Full  Score.  js.  6d.  ;  String  Parts 
is.  6d.  ;  Wind  Parts,  is.  ad. 
AkKANt.bMt.s  r  r<'K  Military  Hand,  5  s. 


THE  TIMES. 

(crt  wis  one  novelty  in  the  course  of  the  evening— at  any  rate  a 
<>  for  Londoners— in  the  shape  of  Dr.  Cowen's  elegant  and 
■ikrfis  second  set  of  Old  Dances,  which  were  first  performed  at 
jow  ia  January  of  this  year. 

DAILY  TELEGRAPH. 
:e  third  number — a  "Lovcfs'  M  inuet  --is  especially  delightful,  and 
m  full  share  of  the  Old  English  spirit ;  w  hile  the  set  of  variations 
Jtais  the  group  runs  over  with  pretty  turns  and  ingenious  device, 
ni  applause  fell  to  the  Composer  when  the  new  pieces  were  done 

MORNING  POST. 
V  Suite  of  English  Dances  hy  Dr.  Cowen  met  with  great  success. 

Srst  a  graceful  "  Maypole  Dance,"  pleasing  in  character.  More 
utr.on,  however,  is  the  second,  which  is  intended  to  suggest  a  sort 
i.c-tli  dance  of  peasants.  In  contrast  to  this  comes  a  lender  and 
finm  "levers'  Minuet, "  which  has  a  peculiar  archaic  charm  and 
p  tw  the  mind  the  si_sit>n  of  some  old  picture.  The  last  movement 
aii  of  an  elaborate  and  ingenious  set  of  variations  on  an  old  tune. 

Stiie  is  altogether  very  attractive,  and  will  doubtless  become 

EVENING  STANDARD, 
t'.cd-cally  they  are  quite  as  good  as  his  first  set,  a  work  of  charm 

3fi*ia*lity  which  is  fully  established  as  one  of  the  most  popular 
cstril  suites  of  modern  times.    In  the  matter  of  orchestration,  the 

urt  are  even  better.  .  .  .  No  doubt  the  very  graceful  "Lovers' 
j*  -poetical  and  not  unduly  sentimental— will  be  acclaimed  as  the 

of  the  set. 

DAILY  NEWS. 
'  -n  :f  "Foui  OU   Englisl   Dances"  lv  At  Sudlj** 
1  actor  proved  welcome  enough  music  in  its  way.    One  variation- 
als the  fourth  an.i  final  movement  perhaps  pleased  me  more  than 
iing  else  in  the  score. 

SUNDAY  TIMES. 
£  h-it  are  characteristically  melodious  and  graceful  in  style,  but  the 
urr  fa»0Ur  was  rightly  accorded  to  the  "  levers"  Minuet  "'and  the 
«i  Dance  with  Variations."  The  former  is  directed  to  be  played 
f»tat  slower  than  the  ordinary  minuet— probably  the  lovers  were 
fit  it  out  in  a  quiet  comer  -  and  is  informed  with  a  very  delicate 
-  :e.  while  the  variations  in  the  final  number  are  extremely  clever 


NEW  FOREIGN  PUBLICATIONS. 


WESTERN  DAILY  PRESS, 
se  present  suite  is  in  his  happiest  manner,  and  he  has  admirably 
strd  some  of  those  measures  which  delighted  past  generations  of 
:•;>*•  people.  The  "Maypole  Dance,'  blithe  and  fresh,  the 
eisaiu'  Dance."  sturdy  and  solid,  relieved  by  the  elegant  and 
*d  "Minuet  d'Amour,"  are  all  in  their  way  attractive,  and  the 
1  Itaaee  with  variations  "  brings  the  suite  to  a  capital  termination. 
?  esent  form  the  work  will  certainly  meet  with  wide 


SCOTSMAN. 

a  number,  the  dances  are  characteristic  examples  of  Dr.  Cowen's 
craftsmanship,  while    the   third   numtier   of  the  series  in 
"  Minuet  d'Amour,''  is  certain  to  be  very'  popular. 

GLASGOW  HERALD, 
popular  audiences  all  over  the  country. 

GLASGOW  NEWS. 
'  f'W  numbers  of  this  Suite  exhibit  Dr.  Cowen's  talents  at  their 
The  music  is  charming,  the  instrumentation  exceedingly  skilful 
:  Active,  the  rhythms  stimulating,  and  the  composition  as  a  whole 
in  its  invention  and  technical  characteristics.  "The  Lovers' 
"  '  was  quickly  recognised  by  the  audience  as  an  exquisite  thing, 
'•  -peruively  encored. 

GLASGOW  EVENING  TIMES. 
'  i*>t  place  in  the  set  must  be  given  to  No.  3,  a  lovely  bit  of  melody, 
r.Mtlj  treated  by  the  orchestra.    This  numtier,  which  had  to  be 
exemplifies  the  triumph  of  melody  over  mere  rhythmic 


PIANOFORTE  SOLO. 


NET. 
».  d. 

IJORTKIKWICZ,  S.    Op.  3.    Quatre  mor.  caus  :  1.  Capriccio  ; 

2*  Etude;  j.  Gasotte-caprice  ;  4.  Primula  \'eris        ..    each    1  6 

G LI  ERE,  R.— Op.  26.  Six  morccaux  :  1.  Prelude  in  P.  flat  ; 
2.  Prelude  in  E  flat  :  3.  Prelude  in  B  minor  ;  4.  Chanson 
simple:   5.  Ma/urka  in  t  sharp  minor  ;  6.  Fcuillc  d  Album 

in  II  flat   each    1  o 

CRAKNKK,  P — Op.  22.  Ails  dem  Reiche  des  Pan  ..  ..  2  o 
HALVORsEN,  J.-Op.  18.  Tordenskjold.  1,  Rigaudon,  is.  net; 

2.  Kriegsmarscb,  is.  <d.  net  ;  3.  Traucrsmarsch  ..  10 

SJOGREN.— Op.  30.    Prelude  and  Fugue  20 

TMUII.LE,  L.-Op.  37.  i.  Thrcnodic ;  2.  Hurla  ..  each  1  6 
WIHTOL,  J.-loo  Lcttische  Volksvscisen  y  .» 


CHAMBER  MUSIC. 

AUI.IN.  TOR.  — Vier  Aquarellcn.    For  Violin  and  Pianoforte. .    2  6 

Bl.UMER,  TH.— Op.  21.  (Juintet  for  Pianoforte,  2  Violins,  Viola 

and  Violoncello   16  o 

CENTO  LA,  E.-Petite   Suite.      For   Violin  and  Pianoforte. 

Op.  14  40 

  Op.  33.    Souvenir  du  Bosphorc.     For  Violin  and  Pianoforte    3  o 

r  OUSTER,  A.— Op.    ,7j.    Trio  for    Pianoforte,  Violin,  and 

Violoncello.    No.  1  in  D  ..       ..       ..       ..  ..40 

  Op.    174.    Trio  for    Pianoforte,    Violin,   and  Violoncello. 

N".  4  in  F   40 

GRAENER,  P. -Op.  jo.    Trio  in  F  moll.    No.  2  8  0 

KAUN.  H.— 3rd  Ouaxtet  for  Two  Violins,  Viola,  and  Violoncello. 

Small  Score  net    2    o  |  Parts  10  o 

KOCH,  F.  E— Op  31.    Deuts.  he  Rhapsodic,    Kon/ert  in  D. 

F01  Violin  and  Pianoforte  ..        ..        ..        ..        ..  ..60 

KOUZNKT/OFF,  A.-Op.  28.    3"!  Sonata  for  Four  Violon- 

cellos : — 

Score     . .       . .     net    2   o  |  Parts  50 

KURSCH,    R  — Op.    28,     Trio  for   Pianoforte,   Violin,  and 

Violoncello  in  G  moll  80 

L1SSOWSKV.  I-— Reverie  in  E  flat.   For  Violin  and  Pianoforte    t  6 

  Serenade  in  E.    For  Violin  and  Pianoforte     ..        ..        >.    t  6 

RITTER,  IL— Op.  70.  Standchen.  For  Viola  anil  Pianoforte  1  6 
SALTER.  N.-Abrand.    I  Vardas  Scene.    For  Violoncello  ami 

Pianoforte       ..        ,.  ..  ..  a  6 

TALAMOl— Complete  Method  for  the  Mandoline  (French  words)  ;  6 
TANEIEW,  A  — <>p.  33.    Fcuillet  d' Album.    For  Viola  and 

Pianoforte   4 

WA< '.HALTER.— Op.  5.    Sonata  in  F  moll.    For  Violin  and 

Pianoforte   5  o 


ORGAN. 

RENAUD,  A.-Op.  i<>8.    Dens  Toccata*:  — 

No.   I.  in  D  moll  »  6 

No.  II.  in  D  2  . 


«:  NOVELLO  AND  COMPANY,  Limited. 


FULL  SCORES  AND  ORCHESTRAL  PARTS. 

BACH.    Saralmnde  from  English  Suite  in  A  minor.    For  String 
Orchestra:  — 

Score    net    2    o  |  Parts  20 

  Bourrcr   from    English   Suite   in   A   minor.    For  String 

Orchestra  :— 

Score  net     2   o  I  Parts  2  6 

 Choralvorspiel,  "  F.rbarm  dich  inein,  O  Hcrre  Gott."  F'or 

Siring  Orchestra:  — 

Sc.  .re  net    2    o  I  Parts  20 

— -  (  horalvorspiel.  "  Aus  tief'er  Not  schrei  ich  ru  dir."  For 
"string  Orchestra  : 

Store  ..     net    2    o  I  Parts  2  o 

HE ET II OVEN.  — Andante  from  1st  Symphony  for  Strings  and 
Harmonium  (<n/  //A):— 

Score     ..       ..     net    2    o  I  Parts  20 

P.RANDTS  BUYS,  J.-Op.  4.    "  Meeressang  "  : 

Full  Score  net  6  6  ]  Orchestral  Paru  ..  ..  10  o 
  Op.  7.    Suite  for  Strings,  Harp  and  Horn:— 

Full  Score  net   4   o ,  Orchestral  Paris       ..  ..60 

DVORAK,  A.-Op.  vs.    Overture  "  Wanda"  .- 

Full  Score  net    8    ..    Orchestral  Parts  ..  17  6 

CLUCK.-  Musette  from  "  Armida,'   for  String  Orchestra  and 

Pianoforte  (ad  UK):— 

Score      . .  net    1    ft    Parts  I  6 

HILI.FK.  F.— Op.  6o-    Concerto  for  Pianoforte  and  Orchestra. 

Full  Score   12  o 

SEKLES,  B.— Op.  14.    Serenade  for  1 1  Solo  Instruments  (Flute, 

OIkw,  Clarinet.  Horn,  Fagotte,  j  Violins,  Viola,  Violoncello, 

Contralass  and  Harp) : 

Full  Score      . .     net  16  o  |  Parts  24  0 

THUILLE,  L.—  Op.  38.    Sytnphonischer  FcMmarsch  :— 

Full  Score       ..      net  16    o  |  Orchestral  Parts       ..        . .  21  6 
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JUST  1'UBUSHED. 

A  DICTIONARY 


OK 


FOREIGN  MUSICAL  TERM 

HANDBOOK  OF  ORCHESTRAL  INSTRUMENTS 

BY 

TOM  S.  WOTTON. 


THICK  THREE  SHILLINGS  NET 


GRANVILLE  RANTOCK,  ¥.>■>.,  writes: 
"The  dictionary  of  foreign  musical  terms,  ixv.,  t>y  T<>m  S.  Wotton, 
should  l>e  of  great  trrviit  in  all  students  of  music  .  It  appears  to  cover 
the  ground  Completely ;  and  1  have  often  referred  to  it  with  satisfaction. 
It  will  also  t«e  invaluable  to  all  musicians  unacquainted  with  foreign 
languages.  The  handliook  of  orchestral  instrument*,  which  is  also 
included  in  the  text,  forms  a  useful  guide  to  those  who  desire  information 
and  sonic  knowledge  of  the  subject.  The  translations  and  explanations 
are  explicit,  and  to  the  point. 

SIR  FREDERICK  BRIDGE.  M.V.O..  writes: 
"  I  have  received  your  Icok  and  think  it  very  useful.  ' 

DR.  FREDERIC  H.  COWEN  writes: 
"I  think  it  should  prove  a  most  useful  work,  especially  to  those 
musicians,  of  which  there  .ire  not  a  few.  whose  knowledge  is  chiefly 
confined  to  the  old  Italian  words,  and  to  whom  the  more  modem  French 
and  German  marks  of  expression  and  tcni|>o  are  to  a  large  extent 
diflicult  to  interpret." 


SIR  A.  C.  MACKENZIE  writes: 
1  have  no  hesitation  in  saying  it  is  up  to  date,  and  is  wafer:' 
•  book  can  pos-sibly  be." 


PERCY  PITT.  Ev...  write* 
"  The  work  should  prove  extremely  useful  to  m 
more  particularly  to  those  whose  knowledge  of 
limited."   

DR.  EBENEZER  PROUT  writes: 
"  I  have  l«een  over  it  carefully,  and  find  it  excellent ;  it  <X-i'-'' 
a  large  circulation."   

AD.  SCHLOESSER,  F.v...,  writes: 
"  I  am  confident  that  it  will  lie  a  great  help  rwth  to  str-.'n 
amateurs,  especially  as  you  include  all  orchestral  inst  rutnesti  »b4 
modern  developments  ;  the  book  ought  to  be  in  the  hand«  «  >lt 
at  the  various  Music  Schools,  as  it  is  an  invaluable  guile! 
mentation,  in  a  concise  form  and  at  a  price  accessible  to  a]'. 


DR.  WILLIAM  H.  CUM  MINGS  writes: 
"1  have  carefully  read  the  'Dictionary   of  Musical    Terms '  by 
T.  S.  Wotton,  and  find  it  admirable.     I  do  not  know  of  any  other 
public  ation  so  complete  and  satisfactory. " 

.SIR  EDWARD  ELGAR  writes: 
"  I  am  delighted  with  it,  ;ind  find  it  most  useful." 


Mks.  BERTRAM  SHAPLEIGH  writes 
"  In  these  days  when  musical  directions        to  often  mt'oi 
the  composer's  own  language,  Mr.  Wotton's  book  i> 
timed — it  supplies  a  long  fell  want— and  is  certainly 
and  reliable  work  of  its  kind  yet  published." 


"I  think  it 
English  language." 


HENRY  J 
is  the  best  « 


WOOD,  Es<...,  writes: 
of  its  kind  that  1 


MORNING  POST. 
I*  a  work  which  ought  to  prove  of  great  service  to  musicians.  In  a 
comparatively  small  space  the  author  has  <  ontrived  to  crowd  a  quantity 
of  valuable  information,  for  though  brevity  has  been  wisely  cultivated, 
yet  it  has  been  found  necessary  in  some  instances  to  enter  into  longer 
descriptions,  notably  in  the  «.isc  of  certain  instruments.  .  .  .  Sir. 
Wotton,  in  point  of  fact,  furnishes  more  information  than  one  ha*  a  right 
to  expect  fiom  the  title  of  bis  l«ook.  as  he  also  includes  i!escripti>.ns  of 
English  musical  terms.  ____ 

NEWCASTLE  WEEKLY  CHRONICLE. 
A  most  useful  production  to  musicians.    .    .    .     The  publication  is 
compact  and  exhaustive,  dealing  thoroughly  with  the  musical  terms, 
which  are  fully  explained  as  to  derivation,  etc. 


EDINBURGH  EVENING  NEWS. 
The  work  of  preparing  the  handbook  lias  been  done  »en  h^i 
carefully  by  Mr.   T.   S.  Wotton,  and,  as  it  h.xs  been  1 
inexpensively,  it  should  l>e  in  the  hands  of  all  serious  musk 

THE  SUNDAY  TIMES  AND  SUNDAY  SPKClM. 
A  very  useful  publication  comes  from  M evsrv  Breitkopf  t-~^  f 
in  the  shape  of  a  dictionary  of  foreign  musical  terms  cvn;** 
Mr.  Tom  Wotton.    The  ground  is  comprehensively  an<! 
covered,  and  the  pamphlet  will  l>e  of  much  aid  to  students. 


THE  BOOKSELLER. 
Not  oDly  will  the  player  in  tin-  orchestra  find  the  work  a  useful  one, 
l  ot  also  the  pianist  and'  the  sinter.    Indeed,  it  would  lie  hard  to  timl 
any  point  of  muM>  >l  technology  that  i>  left  unexplained. 

SHEFFIELD  DAILY  TELEGRAPH. 
Should  be  welcomed  by  all  or.  heslral  players,  those  concerned  with 
scores  and  instrumental  music,  and  musicians  generally.    A  system  of 
indenting  the  columns  assist-  the  effort  of  referen.  e. 


WESTERN  DAILY  PRF.SS. 
The  list  of  the  princijkal  English  and  foreign  works  of  rrfa 
consulted  in  the  preparation  testifies  to  the  thorough  no*  with  »™ 
dictionary  has  been  prepare*] ;  while  in  some  cases  not  merely  x  <* 
dried  explanation  appears,  but   in   certain    instances,  lor 
"Additional    Accompaniments,"  "Harmonics," 
"  Signs,"  interesting  details  are  afforded. 


MUSICAL  STANDARD. 
In  upwards  of  two  hundred  pages  the  author  compresses  i 
indispensable  information  and  instruction,  and  his  dictionary  o  \M 
l>e  regarded  as  part  of  every  musician's  essential  . 


BIRMINGHAM  DAILY  MAIL. 

Musicians,  students,  and  orchestral  performers  who  are  not  well 
acquainted  with  French.  German,  and  Italian  will  find  in  the  valuable 
l>ook  just  published  by  Hrcitkopf  and  Hariri  every  possible  information 
as  to  foreign  musical  terms,  instruments,  etc.,  literally  translated  into 
English.   

MORNING  LEADER. 
A  very  useful  dictionary  of  musical  terms  in  English.  French, 
German,  and  Italian,  bv  Mr.  Turn  Wotton,  which  should  achieve  wide 
popularity.  I  have  looked  through  it  pretly  thoroughly,  and  find  that 
most  of  the  words  are  fully  and  accurately  dealt  «ith,  and  tlx 
atrangemcrit  is  clear  arid  pra.  ri<  a!. 


THE  MUSICAL  WORLD. 
The  constant  employment  of  unaccustomed  words  am)  phrase,  a 
nowadays,  not  only  from  Italian,  but  from  German  or  rrrr-:Ji  H 
be  most  expressive  —  renders  a  constant  revision  of  «tf  ot 
dictionaries  absolutely  essential.  Mr.  Wottcm  has  contt«aet  ill 
work  with  his  dictionary  of  terms  a  handbook  of  mushil  iretrs* 
and  this  task  he  has  accomplished  with  gratifying  tboroaRhness. 


MUSIC. 

There  have  been  many  lwoles  of  this  kind,  but  we  tuvr  rc.rr 
with  so  complete  a  manual  as  the  one  liefore  us. 


BREITKOPF  &  HARTEL, 
54,  GREAT  MARLBOROUGH  ST.,  REGENT  ST,  LONDON,  VV 


I/otidon  :    Printed  by  Nov  km  o  anu  Comianv,  Limited,  at  Novello  Works,  Snho.  nnd  published  at  ifjo,  W.irdour  Street.  SoJm.  »• 
Isold  also  by  Mmikin,  Mansmam.,  Hamii  I.  N.  Ks.nt  and  Co.,  Ltd.,  Paternoster  Row,  K.C.-  Monday,  July  I,  is*7- 
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NOVELLO'S  OCTAVO  ANTHEMS. 


Jnly  l,  1907. 

Price  Sd. 


THAT  MEN  WOULD  PRAISE  THE  LORD 


cvii  8,9,  38 — 4 1 :  and 
:  3  ot  No.  383,  Hymns  A  e>  M 


ANTHEM  FOR  HARVEST 


THE  MUSIC  COMPOSED  BY 


W.  WOLSTENHOLME. 


NOVRLLO  AND  COMPANY,  [  i-.ttTrn;  Nrw  York  :  THE  II.  W.  GRAY  CO.,  Sole  Agcnts  tor  thf.  U.S.A. 
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2f.fi.'  Thf  small  notes  are  for  divinion  of  the  parte,  where  the  choir  is  sufficiently  strong. 
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Also  published  in  Novello's  Tonic  Sol-fa  Series,  No.  1576,  price  1 
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!arles  Halle's  PRACTICAL  PIANOFORTE  SCHOOL 

r/iif  weU-knotvn  Collection  of  Standard  Pieces  is  now  Published  la  Two  Editions  :— 
ENGLISH  FINQERINQ.  CONTINENTAL  FINGERING. 

Complete  Catalogue  may  be  obtained  on  application. 


APPENDIX  TO  HIS  PRACTICAL  PIANOFORTE  8CHOOL. 
t  consists  of  Three  Section*— Elementary,  Easy,  and  Moderately  Difficult— and  each  Section  contains 
me  number  of  pieces,  and  of  the  same  degree  of  difficulty  as  in  the  first  three  Sections  of  the  "Practical 
iforte  School."   Every  piece  is  prefaced  by  a  page  of  Exercises  written  expressly  by  me ;  also  carefully  fingered, 
vith  foot-notes  explaining  ornaments  where  necessary. — Charles  Halle. 

NEW  CANTATAS  FOR  LADIES'  VOICES. 


CRAMENT,  J.  M  ,  Mus.  Bac.  Oxon. 

MORN  

CRYSTAL  CUP.   The  Choruses  in  two  parts  only 

HARRADEN,  ETHEL. 

L  Tbe  Cbxu**  in  two  parts  only  

S1RTH  OF  FLORA  


HATTON,  J.  L. 


net 

>> 

net 
net 


T.RS.. 

HILES,  H.,  Mut.  Doc.  Oxon. 

HR'LNESS  (The  Parable  of  the  Ten  Virgins)  ..     net   a  o 

LOBE,  P.  N. 
MUSIC  The  Choruses  in  two  parts  only  net   t  6 

PAGE,  ARTHUR. 

?RIL  SHOWER.    The  Choruses  in  two  parts  only    net  1  6 

OWSWKET.   The  Choruses  in  two  parts  only   ..      ,,  t  6 

ba  Tetiic  Sol  fa  Notation  ,06 

UDING  HOOD.    Opcrena  for  Children   10 

■YUPHS  AND  THE  GOBLINS.    A  Fairy  Tale  for  a 

1  f  and  Chorus  of  Trebles   net  1  3 

QUEEN.   The  Choruses  in  two  parts  only      „  1  6 


S.  d. 

I  6 

1  6 

t  o 


Pack,  Arthur— C.ontinutd. 

THE  SEA  KING'S  DAUGHTER  net 

THE  SPIRIT  OF  THE  YEAR.    The  Choruses  in  two  parts 

THe't'hREE  BEARS.  Opcrrtu  for  Children  ..  „ 

REDHEAD,  ALFRED. 

THE  FLOWER  PILGRIMS.   The  Choruses  in  two  parts  only 

net   1  6 

ROGERS,  EDMUND. 

BELLS  OF  ELSINOKE.   The  Choruses  in  two  parts  only  net   t  6 

Ditto.    Tonic  Sol-fa  Notation  .06 

EVANGELINE.  The  Choruses  in  two  parts  only  ..  ..16 
A  FAIRY  CONTEST.  The  Choruses  in  two  parts  only  „  1  6 
WOODLAND  FAIRIES.    Operetta  for  Children        ..      „    1  6 


ELFIN  CHIMES 


ROGERS,  F.  F. 


net    t  < 


SAWYER,  F.  J.,  Mus.  Doc.  Oxon. 

THE  PAGEANT.  The  Choruses  in  two  parts  only.  With 

accompaniments  for  two  violins  and  triangle  ..  ..  net  1  f> 
THE  WIDOW  OF  NAIN   »  6 


NEW  PIANOFORTE  PIECES. 

 .  

EY,  A.  W— VALSE  CAPRICE   3 

TTER,  W.— BALLADE  TZIGANE      3 

AUD,  VICTOR.— SOUVENIR  TENDRE  (Unb  Idylle)   3 

E RIDGE-TAYLOR,  S. — TWO  ORIENTAL  VALSES  each  4 

No.  1.  Haidce.  |  No.  a.  Zuleika. 

HER,  0. — ERINNERUNG  AN  TIROL.   Op.  208   3 

SCHAUKELLIESCHEN.   Op.  209    3 

IN  DER  SENNHUTTE.   Op.  210   3 

DINER,  H.  BALFOUR.— HUMORESKE   4 


MERE 

n  PRELUDE  (De  Profundis)   4 

INGER,  PERCY. — PARAPHRASE  on  Tchaikovsky's  "FLOWER-WALTZ  "  (Nutcracker  Suite)  net  2 
U.ITT.  CORNELIUS.— IN  THE  SPRING-TIME,     Op.  155.    Twenty  Melodious  and  Easy 

Pieces,  with  Continental  Fingering   , .        complete,  net  2 

Also  in  separate  Numbers,  each  is. 

OMAN  SMITH,  C— TWO  TONE-POEMS  3 

ACS.  EDWARD.— SIX  MINIATURES  

VIS  READ.  H.  V  — FOREST  IDYLLS.   Three  Tone-Pictures  

TD,  R.  F. — SCENES  FROM  GRIMM'S  FAIRY  TALES  (Hans  in  Lncx)  .. 

HNER.  RUSSELL.— FELlCITfi   

1TE,  PAOLO  — SERENATA     

VIVACITA   

iSCHE,  BERNHARD. — LIEBESEUFZER.    Op.  58   

ARF,  O— ROCOCO-GAVOTTE.   Op.  76   

ZUM  AN  DEN  KEN.    Op.  79  

TT,  CYRIL.— THREE  FRIVOLOUS  PIECES   

No.  1.  Allegro  Grazioso.   No.  2.  Andante  Pastorale    No.  3.  Valee  Scberzando. 
ALBUM  OF  SIX  PIECES   

CONTAINING  :— 

Valse.    Folk-Song.   Adagio  Serioso.   Scherzino.    Etude.   Andante  Maestoso. 

DAGOBAH.  Op.  39,  No.  1   

CHINESE  SERENADE.  Op.  39,  No.  2   

cRAC.  JULES.— CHANSON  D'AMOUR   

>NSLATEUR,  8. — SEHNSUCHTSTRAUM. 
„    „  MAIENWONNB.    Op.  1x9 

N.  von.— A  MUSICAL  PICTURE  BOOK. 
SCHNEEFLOCKEN.  Op.  8 
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THE  MUSICAL  TIMES. — July  i,  1907. 


THE  ASSOCIATED  BCf 

OF  THE 

ROYAL  ACADEMY  of  MUSIC  &  ROYAL  COLLEGB  of ; 

FOR 

LOCAL  EXAMINATIONS  IN  MUSIC. 

Patron— HIS  MAJESTY  THE  KINO. 

President    H.R.N.  THE  PRINCE  OF  WALES,  K.Q. 

Associated  Board: 
HON.  G  W.  SPENCER  LYTTELTON,  C.B  ,  Deputy-Chairman. 
SIR  ALEXANDER  C.  MACKENZIE.  Mug.  Doc,  St.  And.,  Cantab,  et  Edin  ,  LL.D.,  D.C.L..  Prf| 
SIR  C.  HUBERT  H.  PARRY,  Bart  .  C.V.O..  M  A.,  Mus.  Doc,  Cantab.,  Oxon.,  et  Dubl.,  D.CL.,^ 


OSCAR  BERINGER,  Esq. 
EATON  FANING.  Esq..  Mus.  Doc,  Cantab. 
ERNEST  MATHEWS,  Esq. 

SIR  WALTER  PARRATT,  M.V.O.,  Mus.  Doc,  Oxon. 
CAV«-  ALBERTO  RANDEGGER. 

Honorary  Treasurer:  CHARLES  MORLEY,  Esq. 
Auditor:  SIR  LESLEY  PROBYN,  K.C.V.O. 
Secretary:  JAMES  MUIR,  Esq. 
Bankers:  BANK  OF  ENGLAND,  Western  Branch,  Burlington  Gardens,  Los 


ST  a! 


CHARLES  RUBE,  Esq. 
PROFESSOR  SIR  CHARLES  V. 

M.A.,  Mus.  Doc,  Cantab,  et  Ox 
FRANKLIN  TAYLOR.  Esq. 
HANS  WESSELY,  Esq. 


HpHE  Board  holds  Examinations  throughout  the  United  Kingdom  and  in 
*  in  both  Theoretical  and  Practical  Music.  The  Examinations  are 
'*  Local  Centre  "  and  '*  School."  The  Local  Centre  Examinations  are  carru 
Examiners  chosen  almost  exclusively  from  the  Staffs  of  the  Royal  Acad< 
and  of  the  Royal  College  of  Music.  The  School  Examinations  are  condi 
Examiner.  • 

The  Subjects  for  Examination  are  comprised  in  the  following  list : — 
PRIMARY  THEORY.  PIANOFORTE.  DOUBLE 

RUDIMENTS  OP  MUSIC  -  ORGAN.  HARP. 

HARMONY  AND  GRAMMAR  VIOLIN.  WIND  INS' 

OP  MUSIC.  VIOLA.  SINGING 

COUNTERPOINT.  VIOLONCELLO. 

Local  Centre  Examinations  (Syllabus  A).    Examinations  in  Theory  neld! 
November  at  all  Centres.    In  Practical  Subjects  in  March — April  at  all  Centre 
London  district  and  certain  Provincial  Centres  in  November — December  also. 
November— December  Examinations  close  October  9,  1907. 

School  Examinations  (Syllabus  B)  held  three  times  a  year :  viz.,  Octot 
March — April,  and  June— July.     Entries  for  the  October — November 
October  9, 1907. 

Theory  Papers  set  in  past  years  (Local  Centre  or  School)  may  be  obtai 
Central  Office,  price  3d.  per  set,  per  year,  Post-free. 

The  Board  offers  annually  Six  Exhibitions  tenable  at  the  Royal  Acad* 
or  Royal  College  of  Music  for  two  or  three  years.     These  Exhibitions 
Candidates  under  twenty  years  of  age  who  fulfil  certain  conditions  set  forth  in  a 

Syllabuses  A  and  B,  Forms  of  Entry,  and  any  further  information,  may  be 
the  Secretary-  JAMES  ITOIB^Ojj 

Central  Office:  14,  HANOVER  SQUARE. 


TELEGRAMS :—   ASSOCIA,  LONDON. 
TELEPHONE;— 7358  QERRARD. 


London : — Printed  by  Notmllo  and  Company,  Limited,  et  Novello  Works,  Soho,  and  published  mt  too.  Wanbnr  i 
Sold  also  by  Simpkin,  Marshall,  Hamilton,  K«nt  and  Co.,  Ltd.,  Paternoster  Row.  E.C— Monday,  Ja*r  i 
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CHALLEN 
PIANOS 

★    *   *  ★ 

CHALLEN  &  SON, 

- 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  ot 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im 
portant  International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  ot  the 
musical  world. 


AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 

"HOPKINSON 

PLAYER  PIANO. 

Trje  development  of  an  automatic  mechanism  by  means  of  which  mustc  of  simple  or  most 
'implex  character  may  be  reproduced  with  effects  equal  to  those  attained  by  the  fingers  of  the  great 
naWas  reached  perfection  in  the  HOPKINSON  PLAYER  PIANO.  This  Player  has  features 
lat  arirqutte  unique.  Anyone,  without  musical  instruction,  by  its  aid  can  perform  any  pianoforte 
"uttcjtyed  by  the  greatest  living  artistes,  and  therefore  this  wonderful  Piano  represents  the  highest 
•dwdfcent  yet  attained  in  an  Instrument  combining  a  Piano  and  Player,  and  quite  supersedes  the 
W  ftpi  of  Cabinet  Player.  The  Piano  can  be  tuned  without  moving  the  mechanism,  but  if 
*cedw  for  other  purposes,  it  can  be  taken  out  and  replaced  in  a  few  minutes—a  distinct 
uivantjjpc   Height,  4  ft.  6^-in. ;  Width,  §-ft.  ;  Depth,  2-ft.  4-in. 

Mahogany,  Ebonired,  and  Rosewood  Cases,  with  perfect  Overstrung  Scale* 


.BURN,  N.W. 


35 


Daily  at  the  Company's  Branches — 

BOND  STREET,  W.,  AND  241,  HIGH  ROAD, 


S  J.  HOPKINSON,  Ltd.,  44,  Fitzroj  Road,  Primrose  Hill.  N.W. 
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THE  MUSICAL  TIMES.— August  i,  1907. 


RONISCH  PIANOFORTES. 


INCOMPARABLE  IN 

Cone,  Couch,  and  Durability. 

From    ^4-5  not- 

OF  ALL  DEALERS. 

Sole  Agents: 

METZLER  &  CO., 

42,  Great  Marlborough  Street,  London,  W. 


CRAMCR  PIANO! 


From 
20  guineas 
to 

90  guineas. 


Che  Portable— Sg& 6  °otoT~  1 


Mahogany 

Che  School-Room.—7  0cta^ 


25  Guinea  i 

In. 

36  (K 


Che  "36°  Oblique  .— 4 *• 1 

Che  5  and  the  $a.-?™«»\™!«i 


Che  6  and  the  7.—0yen^^ 


From  BO  to  75  Guineas. 


On  Cramer's  Three  Yean'  System— or 
LIBERAL*  DISCOUNTS  FOR  CASH 


J.  B.  CRAMER  &  CO., 

46.  MOORGATE  STREET,  E.C. 
124,  126,  &  128,  OXFORD  STREET,  f. 


CHAPPELL 


PIANOS 


Great  Central  Hotel,  N.*V 

Messrs.  Chapprll  &  Co.,  Ltd.,  /***vtrv 
50,  New  Bond  Street,  W. 
Dear  Sirs, — I  feel  it  both  a  duty  and  pleasure  10  until 
for  yuur  two  magnificent  Concert  Grand  Pianoforte*  - 
during  my  lirst  tour  in  Great  Britain.    I  cannot  speak  ue  k# 
of  the  Ijrillianl   and    sympathetic  tone   and    response  ** 
possessed  by  them.     I  can  confidently  say  you  nenl 
"val-  Yours  faithfully, 

WILHELM  a\CKH.»: 


Berlin, 

Messrs.  Chapfell  &  Co.,  Ltd.,  Jam**ry  ::, 

50,  New  Bond  Street,  W. 
Dear  Sirs— It  affords  me  the  greatest  pleasure  to 
the  Concert  Grand  Pianos  of  your  manufacture  used  trysttstl 
Concerts  at  (Queen's  Hall  and  St.  James's  Hall,  London, 
my  entire  approval, 

I  consider  the  tone  of  a  remarkably  sweet  and 
quality,  and  of  unusual  sustaining  power,  the  touch  very 
and  light.    Having  always  been  used  to  Pianos  of  Genoa 
jt  was  a  great  and  agreeable  surprise  to  me  to  find  sues  »  r*r 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  STK 

CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON,  * 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdam  and  the  British  Colonies, 
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fflE  MUSICAL  TIMES 


FOUNDED  IN  1844. 

PUBLISHED  ON  TEE  FIRST  OF  EVERY  MONTH. 


774-  Vol.  48. 

rtmJ  at  tkt  General  Post 
\fmCm»mdian  Pottage. 


AUGUST  1,  1907. 


Price  a4-  i  Postage,  2d. 

Annual  Subscription,  Post-frtt,  $0". 


KUYAL  CHORAL  SOCIETY. 


Patron :  His  Majesty  the  King. 


Conductor:  Sir  Frederick  Bridge,  M.V.O. 
(Season  1007—1008.) 

it  a«  now  VACANCIES  in  the  CHOIR  for  TENORS 
SASSES.  Only  those  who  have  good  and  powerkvl  voices, 
rbo  can  read  vocal  music  at  first  sight,  will  be  accepted. 
M,The  Secretary.  Royal  Choral  Society.  Royal  Albert  Hall,  S.W. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  iSjj.    Incorporated  by  Royal  Charter,  1830. 
Patron :  His  Most  Gracious  Majesty  the  King. 
President:  H.R.H.  The  Duke  of  Connaught,  K.G. 
mcipa];  Sir  A.  C  Mackenzie,  Mu*.D.,  LL.D.,  F.R.A.M. 


BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC 


Visitor  ..Sir  Edward  Elcar,  Mus.  Doc.,  LL.D. 

Principal  ..       ..    Granville  Bantock. 
Visiting  Examiner    Charles  Harford  Lloyd,  M.A., 

Mus.  Doc  (Oxon.X 

SESSION  1006-1907. 

of  Autumn  Term  (September  17  to  December 


(January  ji  to  April  13X 


Term  (April  15  to 


The  Session 
ai).  Winter  T 
June  aq). 

Instruction  in  all  branches  of  Music.  Students'  Choir  and  Orchestra, 
Chamber  Music,  Fortnightly  Rehearsals,  Concerts,  and  Opera. 

'  further  information  may  be  obtained  from 
 ALFRED  HAVES,  Secretary. 

ROYAL 


Academy  offers  to  Pupils  of  both  sexes  an  o| 


x>th  sexes  an  opportunity  of  reci 
in  all  its  branches,  under  the 


of  receiving 


in  Music 


.HAKLMAS  TERM  begins  Monday,  September  23. 
nation  Thursday,  September  19. 
IOLARSHIPS  in  the  following  subjects  will  be  offered  lor 
taion  at  Michaelmas:  Singing  (one  for  Soprano,  one  for  any 
voice,  one  for  any  male  voice),  Pianoforte,  Organ  (two),  Violin, 
ttllo,  and  any  Wood- Wind  Instrument.  Detailed  particulars  can 
umed  on  application,  stating  the  subject  selected.    Last  day  for 

and  all  further  information  of— 

F.  W.  RENAUT.  Secretary 


HE  ROYAL  COLLEGE  OF  MUSIC, 

NCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

Incorporated  by  Royal  Charter,  1883. 
aw-"  InitiativeTLondon."  Telephone-"  1160,  Western." 


Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H  THE  PRINCE  OF  WALES,  K.G. 
Director  t 

-  HtiEirr  H.  Parry,  Bart,,  C.V.O.,  D.C.L.,  M.A.,  Mus.  Dec 
Hon.  Sec. :  Charles  Mokley,  Esq. 

!  NEXT  TERM  will  commence  on  Thursday,  September  a6. 

t.«minatioo,  Monday,  September  23. 
stxu  and  official  Entry  Forms  may  be  obtained  from 

  FRANK  POWNALL,  Registrar. 

E  ROYAL  COLLEGE  OF  ORGANISTS. 


MANCHESTER  COLLEGE  OF  MUSI 


Patroness:  Her  Majesty  Queen 

President :  Sir  W.  H. 

Principal:  Dr.  Adolfh 


s^. 


»4- 


NEW  COLLEGE  YEAR  opens  Tuesday, 
Special  Houses  of  Residence  recommended  fc 
Students  are  required  to  enter  upon  a  complete  Course  of  Musical 
I  istruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year  £30,  payable  in  instalments  of  £to  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £iy 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 

 STANLEY  WITHERS, 

UNIVERSITY  OF  DURHAM. 


The  Examinations  for  Degrees  in  Music  are  held  in 
March  (testamur  only)  and  September. 

For  particulars,  with  copies  of  former  Examination  Papers,  app'y 
to  the  Secretary  of  Examinations,  or  to  Dr.  " 


■i«»t  K.RC.O.  EXAMINATION  begins  on  January  6,  1908  ; 
•KX.O.  EXAMINATION  on  January  ij,  1908. 


Gore.  S.W. 


E.  H.  TURPIN,  Hon.  Secretary. 


HE  GUILDHALL   SCHOOL    OF  MUSIC. 

in  three  minutes  of  Ludgate  Hill,  Fleet  Street,  and 
lrar*  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 

Wj  William  H   Mus.D.  Dub.,  F.S.A.,  Hon.  k.  A.M. 

Individual  tuition  by_  eminent  teachers  at  moderate  fees. 

New  Pupils  can  enter  at  any  time, 
"ues.  Medals,  and  Scholarships,  giving  free  and  assisted 
a.  competed  for  annually.  Subjects  taught :  Piano,  Singing, 
Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
ofution.  Gesture,  Fencing,  and  Opera.  Lady  Superintendent  has 
*  <i  all  ladies  attending  the  School.  Prospectus  and  form  of 
free  on  application  to  H.  SAXE  WVN DHAM,  Secretary. 
2**  Embankment,  E.C    Telephone  No.  1943  Holborn. 

)RRESPONDENCE  SCHOOL  OF  MUSIC, 

LONDON. 


GRADUATED  POSTAL  LESSONS  IN  HARMON V, 
OlNTERPOINT,  THEORY'  OF  MUSIC,  FORM  AND 

ANALYSIS,  ORCHESTRATION,  Etc 
'pU  prepared  for  Mus.  Bac,  L.R.A.M.,  A.R.C.M.,  A.R.C.O.. 


r~r.»|>um    igi     ,»IUS.    DSC,     I..  IS..V.  .»l  .  ,    /V.  IS.  V  .  TO. ,    rt.  IS,  V,. \J. , 

Ml,  and  other  examinations  by  experienced  University  Graduates 
c«Kn  ^Tuomoder,l'te-     Pwpec'"*        f"»  psrticulars  * 


free  on 


Staxlev  Sharf,  64,  Imperial  Buildings,  Ludgate  Circus,  E.C. 


GLOUCESTER  MUSICAL  FESTIVAL 

(SEPTEMBER  8,  10,  if,  la,  and  13). 

Patrons:  T.M.G.M.  THE  KING  and  QUEEN  ALEXANDRA 
and  T.R.H.  THE  PRINCE  and  PRINCESS  OF  WALES. 


Principal  Soloists: 
Miss  AGNES  NICHOLLS,  Madame  EMILY  SQUIRE,  Madame 
DE  VERE,  Miss  GLEESON-WHITE,  Miss  MARIE  BREMA, 
Miss  ADA  CROSSLEY.  Mr.  JOHN  COATES,  Mr.  GERVASE 
ELWES.  Mr.  FFRANGCON-DAVIES,  Mr.  PLUNKET  GREENE, 
Mr.  DALTON  BAKER,  Miss  MARIE  HALL. 

CONDUCTOR    -      -      -    Dr.  A.  HERBERT  BREWER. 

In  the  Cathedral. 
SUNDAY,  at  3.    Great  Opening  Service. 
TUESDAY,  at  11.30.  "Elijah." 

TUESDAY  EVENING,  at  8.    "  The  Apostles  "  (Elgar). 

WEDNESDAY  MORNING,  at  11.30.  "The  Kingdom  "  (Elgar)  ; 
" Christ  in  the  Wildemess"(Granville  Bantock) ;  Symphony  (Glazounow). 

THURSDAY  MORNING,  at  n.30.  "Requiem"  (Verdi);  "The 
Love  that  casteth  out  Fear  "  (Hubert  Parry). 

THURSDAY  EVENING,  at  8.  "Emmaus"  (Herbert  Brewer); 
"  Hymn  of  Praise  "  ;  Variations  (S.  Antoni),  Brahms. 

FRIDAY  MORNING,  at  ti.30.  "Messiah." 

In  the  Shire  Hall. 

WEDNESDAY  EVENING,  at  8.    Grand  Miscellaneous  Concert. 


Admission:  Reserved  Seats,  15s.  to  is.  6d.  Set  of  tickets  (transferable) 
to  all  performances  in  Cathedral  and  rehearsals  :  Nave  seats^  £3  ss., 
£2  14s.,  and  £2  5s.  ;  Aisle  scats  to  all  performances  in  Cathedral 
(excluding  rehearsali,  £1  5s.  and  iSs.  Applicants  for  these  tickets  have 
priority  of  choice.    Concert  seats,  10s.  od.  and  7s.  6d. 

For  programmes,  tickets,  &c,  apply,  Minchin  &  Gibbs,  Westgate 
Street,  Gloucester. 

P.  BARRETT  COOKE,  Secretary,  Gloucester. 
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OF 


THE  ASSOCIATED  BOARD 

OF  THE 

ROYAL  ACADEMY  OF  MUSIC  AND  ROYAL  COLLEGE 
MUSIC  FOR  LOCAL  EXAMINATIONS  IN  MUSIC 
Patron:  His  Majesty  the  King. 
President:  H.R.H.  Thk  Pkince  or  Wales,  K.G. 
LOCAL  CENTRE  EXAMINATIONS  (Syllabus  A). 
Examinations  in  Theory  held   in   March  and  November  at  all 
Centres.      In  Practical  Subjects  in  March-April  at  all  Centres,  and 
in  the  London  district  and  certain  Provincial  Centres  in  Nov.. Dec.  also. 
Entries  for  the  Nov.-Dec.  Examinations  close  October  9,  1907. 
SCHOOL  EXAMINATIONS  (Svi  i.ahus  B). 
Held  three  times  a  year— viz. .Oct. -Nov.,  March-April  and  June-July. 
Entries  for  the  Oct.. Nov.  Examinations  close  October  9,  1907. 
Theory  papers  set  in  Examinations  of  past  years  (Local  Centre 
be  obtained  on  application.     Price  3d.  per  set,  per 


The  Board 
R.A.M.,  or  R.C.M 

Copies  of 
and  any  further 


SIX  EXHIBITIONS  tenable  at  the 
for  Two  or  Three  Years. 

A  and  B,  fur  1007  or  190&,  Forms  of  Entry, 
will  be  sent,  post-free,  on  application  to— 
JAMES  MUIR.  Secretary. 
15,  Bed foid  Square,  London,  W.C. 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
4 a,  Bekners  Street,  Oxford  Street,  London,  W. 

Hon.  President :  The  Most  Hon.  the  Marquis  of  Anglesey. 

Principal:  J.  H.  Lewis,  D.C.L.,  F.E.I. S.,  Mus.  Doc 
Chairman:  J.  M.  Bentlev,  Mus.  Doc.  Cantab.,  Hon.  F.  R.A.M. 
Hon.  Director  of  Studies:  Churchill  Sibley,  Mus.  Doc 
Hon.  Sec.  :  Geo.  A.  Stanton,  F.I.G.C.M. 


Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  the  Teachers'  Professional 
Diploma  in  the  Art  of  Teaching,  November  and  December. 

Local  Theoretical  Examination,  Deceml<er. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 
Gold,  Silver,  and  Bronre  Medals  arc  offered  for  Competition. 
Local  Secretaries  required  for  towns  not  represented. 
All  communications  to  be  addressed  as  usual  to  the  Secretary,  Central 
Office,  11,  Burleigh  Street,  Strand,  W.C. 


INCORPORATED  GUILD  OF  CHURCH 
JVIUSICIANS.^ 


President:  The  Very  Rkv.  the  Dean  or  Bristol. 


ASSOCIATE  (A.I.G.C.M.),  LICENTIATE  (L.I.G.C.M.),  FEL- 
LOWSHIP (F.I.G.C.M.)  EXAMINATIONS  in  London  and  at 
approved  Provincial  Centres  in  November  and  December. 

r  Dr.  J.  M.  Bentlev,  Mus.  Doc.  Cantab.,  will  deliver  a  LECTURE 
on  the  subject  of  "Chants  :  '  Corkscrew  '  and  otherwise  "  in  November 
next. 


1<*>7  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for: 

1.  A  Short  Anthem,  with  Treble  Solo. 

2.  A  Quadruple  Chant. 

3.  A  Musical  Setting  of  the  word*  of  Hymn  No.  31,  A.  &  M. 

4.  An  Andante  for  the  Organ. 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  of  Vacant 
Appointments. 

Calendar  (jcra/is)  and  further  information  of  Dr.  LEWIS,  Warden, 
42,  Berncrs  Street,  London,  W. 


p\R.  HOCH'S  CONSERVATOR. UM,  Frank- 

kort-on-the-Main. 

FOR  ALL  BRANCHES  OF  MUSIC. 


The  WINTER  TERM  commences  September  1. 

lees,  360  to  450  Marks  a  Year. 
The  following  Profev>ors  have  been  engaged : 
Pkof.  FF.I.1X  BERBER  (Violin), 

ALWIN  SCHROEDER  (Violoncello), 

WILLY  REHBERG  (Piano). 
Prospectus  to  be  had  gratis  and  post-free  from  Dr.  HOCH'S  CON- 
SERVA T0R1UM,  Frankfort  o'st,  Kschersheimerland  stras.se  4. 


The  Administration:  The  Dirkctor: 

E.MIL  SULZBACH.  Prof.  Dr.  B.  SCHOLZ. 


HE 

MACDONALD  SMITH 
SYSTEM 

OF    TOUCH    AND  TECHNIQUE 
("FROM  BRAIN  TO  KEYBOARD', 

WHEN  PUPILS  SAY 

that  my  system  has  "worked  wonders,"  has  "completely  trsrairr* 
their  playing,  that  they  can  "see  their  technique  gru«,  111;  * 
"vast"  improvement  "cannot  be  expressed  in  words,  :'i  - 
"amazingly  effective,"  "a*  necessary  for  the  muscles  as  (■><  .i 
the  body,"  an  "incalculable  boon,"  "epoch-making,"  a  ''^J 
treasure-trove,"  "the  best  £3  3s.  worth  they  have  evtf  had."  ■ a 
that  the  results  of  the  course  are  "like  a  miracle, "  Sc.  lit  "arc 
clearly  worth  the  serious  consideration  of  every  pianist. 


Complete  Course  or  Lessons  by  Correswsdesct, 
Three  Guineas  (by  Instalments  if  desired). 

Write  for  Illustrated  Book 

"  LIGHT  ON  PIANOFORTE  PLAYING," 
free  by  post. 

"PIANOFORTE  PLAYING"  and  other  Ardcia 
by  Macdonald  Smith,  yt  pp.,  post-free,  7c 

Terms  and  Conditions  for  Personal  Lessons  (to  Concert  Playr-»  A 


M.  MACDONALD  SMITH,  19,  Bloomsburv  S-juak,  Levari 

A  SPECIAL  FEATURE 

OF  THE  BUSINKSS  OK 

W.  E.  HILL  &  SON 

IS  THE 

REPAIRING  OF  VIOLINS,  V10UN 
VIOLONCELLOS,  AND  BOWS. 


Their  Staff  of  highly-skilled  workmen,  their  \fa 
shops  and  appliances,  are  without  equal  else* be* 
Europe. 

The  most  celebrated  instruments,  especially  th-s* 
the  possession  of  great  players,  have  been  ixt^x'^ 
entrusted  to  them  for  repairs. 

Estimates  Frer. 

HIGHEST  HONOURS  FOR  VIOLIN,  BOW,  AND  1  ^r 
MAKING. 


W.  E.  HILL  &  SONS. 

SOLE  VIOLIN  AND  BOW  MAKERS  TO  H.M  THE  s-"V 

140,  NEW  BOND  STREET,  LONDON,  W. 
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PROFESSIONAL  NOTICES. 

MISS  MARJORIE  EATON  (Soprano) 

neerts.  Oratorios,  &c    »37,  Katherine  Street,  Ashton-under-Lyne. 

MR.  JAMES  STEEL 

(THE  ROBUST  TENOK) 
of  the  North  of  England  and  Scotch  Concerts. 
\  or  Oratorios,  &c. 
"Creation"  (1907).—"  Undoubtedly  the  success  of  this  performance 
was  the  artistic  singing  of  Mr.  James  Steel.    He  teems  equally  at  home 
in  both  pianissimo  and  fortisiimo  passages  and  pov«.e*ies  a  rcitrvc  of 
power  more  than  sufficient  to  outclass  anything  in  his  particular  line 
within  the  British  Isles.    Hi-  voice  is  without  doubt  a  revelation  to  all 
who  hear  it,  posseting  neither  break  nor  flaw."—  The  Pott. 

Permanent  Address  :  31,  Meadow  Road,  Leeds. 

CHANGE  OF  ADDRESS 

MADAME  MARIE  GOODALL  (Soprano) 

164.  Cardigan  Road,  Leeds. 

ADAME  ANNIE  GREW  (Contralto).  (Medallist) 

75,  Hazelbourne  Road,  Balham,  London,  S.W. 

MR.  ARTHUR  WALENN 

/Dtn  ITAV  U\ 
(  I .  A  K  I  I  OIs  fc). 

so,  Ash  worth  Mansions,  Elgin  Avenue,  London,  W. 

NEW  §EVCfK  VIOLIN  METHOD. 

Prof.  SSVCfK  (Master  of  Kubelik  and  Kocian)  METHOD 
ruughly  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  Sev&k). 
LASSES  and  PRIVATE  LESSONS.    Kor  particulars,  apply  to 
i.  Herman  Koeauz.  \l.  Aineer  Road  N  W 

FREDERICK  MOORE  (a.r.a.m.) 

Macfarren  Gold  MedalisL    Solo  Pianist.    LESSONS,  &c 
7,  Birch  Grove,  Ealing  Com.,  W.,  also  at  Broadwood's,  Conduit  St.,  W. 

MR.  SIVORI  LEVEY 

Can  be  Engaged  for  Concerts,  At  Homes,  Recitals,  &C. 
STANDARD  RECITATIONS  AT  THE  PIANO 
igli&h  and  French),  with  Original  and  other  Musical  Settings,  including 
Famous  Legends  (Sacred  and  Dramatic). 
Mr,  Sivori  Levey,  6,  Oxford  and  Cambridge  Mansions,  W. 

SOLO  BOYS 

MR.  TAMES  BATES  (Director  of  the  London  College  for 
Choristers)  can  recommend  thoroughly  trained  SOLO  BOYS,  holding 
appointments  in  30  London  Churches,  for  Oratorios,  Festival  Services, 
Recitals,  Concerts,  &c.    Apply  or  address,  Mr.  Bates,  6  &  7, 
Blomfield  Crescent,  Hyde  Park,  W. 
Telegrams — "  Musicomane,  London."   Telephone— 490,  Mayfair. 

MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  akd  SOPRANO  VOCALIST). 
For  Lesson*,  At  Homes,  &c. 
th  Century  and  Early  English  Songs,  with  Harp  Accompaniment. 

i  ,  .-.t.-rr.t  fit       hool   Exam.   ,.f  the  AWOCMtCd   BOMd  of 
V-M.  snd  R.CM.,  Feh.,  1007,  parsed. 

or  terms,  apply,  170,  Belsire  Road,  N.W.  ;  or,  Messrs.  Pleyel,  Wolff, 
cn  ina  v.o.,  79  and  00,  Maker  street,  fortman  rxjuare,  w. 

T^R.  ALLISON   instructed   by  Post  Candidates 

LJ    who  OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B., 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities, 
Diplomas  of  F.L.C.M.,  L.M11S.L.C.M.,  A.RX.M.,  F.R.C.O.,  an«i 
L.R.A.M.    Appointments  at  Colleges  and  Schools  of  Music,  and  as 
English  Cathedral  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
Medals,  Scholarships,  Prizes,  "Honours,   and  Pass  Certificates  (of  the 
Colleges  of  Music)  to  the  number  (A  tight  hundred.  Harmony,  Counter- 
point. Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre- 
spondents anywhere.    Personal  instruction  in  Theory,  Singing,  Organ, 
and  Pianoforte.   Cambridge  House,  68,  Nelson  Street,  Manchester. 

MISS  MYFANWY  JONES 

(L.R.A.M.,  SOPRANO), 
"■•ow  Maccaih  fs."— "  Very  rich  soprano  voice,  articulation  clear, 
rsi>**>t  and  spirit  of  each  solo  well  expressed." 

174,  Fordwych  Road,  N.W. 

REVISION  OF  MUSICAL  COMPOSITIONS. 

•TV.   Dr.  Hortoo  Allison,  Mus-D.,  68,  Nelson  Street,  Manchester. 

\  1 1 C  L'     T7CTCT  T    A     T   T  \TT\C  M 

wtpal  of  Tonic  Sol-fa  Festival,  Crystal  Palace,  May,  1006.  Has  sung 
Omorios-at  Sheffield  (Dr.  Coward  s),  Hanley(Mr.  Whewalls),  &c 
1 '  xrtv  Choral  Union.— Dvorak's  "Stabat  Mate*."—"  Proved 
•  t  1 a  most  capable  soprano.    Sang  with  correctness,  power,  and  true 
fu-^  joo  throughout."— Mnnchetttr  Cuardiam,  February  13,  1907. 
Address.  18,  Stanley  Gardens,  Hampstcad,  N.W. 

Ayr  R-  GEORGE  R.  CEI LEY  gives  LESSONS  in  the 

1V1    traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
and  Signok  Cattaneo. 

The  late  Chas.  Lunn  wrote :  "  I  take  a  special  interest  in  Mr.  George 
R.  Ceiley  owing  to  bis  clear  perception,  high  musical  knowledge  and 
the  skill  in  which  he  applies  what  I  have  taught  him" :  and  Dr.  Turpin 
writes  :  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Mr.  Ceiley  is  indeed  one  of  our  chief  authorities.  " 

City  and  West-End  Studios.    Address  :  6,  Midhurst  Mansions,  Fortis 
Green,  N. 

TV/TR.  MUNRO  DAVISON,  for  LESSONS  in 

1V1    V01CE  PRODUCTION  and  SINGING.   Vocalists  Prepared 
in  Works  and  Songs.    14,  Alexandra  Villas,  Finsbury  Park,  N.  ;  or  at 
City  and  West-End  Studios. 

MISS  ETHEL  RADBURN 

(SOPRANO). 
Pupil  of  and  recommended  by  Mr.  Charles  Santlev. 
Oratorios,  Operatic  Airs,  Ballads.  &c. 
"  Hvmn  or  Praise."—"  Exceedingly  sweet  voice,  vocal  power  being 

XKtally  marked." 

'  Messiah." — "  A  safe  &  well-trained  singer,  well  in  tune  &  reliable." 
Biahms's  "Requiem." — "Sang  with  good  taste  and  due  regard  for 
in  tcr  of  music  ' 

Address,  39,  Earlsfield  Road,  Wandsworth  Common,  S.  W. 

VOICES  TRAINED  (Altos  included) and  SIGHT- 

V     SINGING  and  the  PIANOFORTE  TAUGHT,  by  Mr.  W.  A. 
FROST  (Vicar-Choral  of  St.  Paul's  Cathedral),  at  16,  Amwell  Street, 
Myddelton  Square,  E.C.     Many  pupils  of  Mr.  Frost  have  obtained 
Cathedral  and  other  Choir  Appointments  in  open  competitions.  Latest 
successes  at  the  Parish  Church,  Grove  Park,  Chi* wick,  and  St.  Mary  s, 
Wimbledon. 

YfT  C  CI    ATMUC    \Xr  A  T  VCD 

(DRAMATIC  SOPRANO). 
"  Miss  Agnes  Walker  possesses  a  highly  trained  voice,  and  sang  with 
arming  effect  and  dramatic  power." — Surrey  Herald,  June,  1006. 
'Special  mention  must  be  made  of  the  talented  Miss  Agnes  Walker, 
10  us{  and  acted  'The  Jewel  Song'  with  decided  dramatic  effect." — 

*V t tttmimttsr                    A<frirrv«    ti,    HnvWIcv  Rnart     T  nnilnn    ^  IT 
.*  iiiMrsj/r.  .  • .  ** .  i .      nuui<3A|  14/1  uiyvMtj  fvomo,  x.onuoil,  o> ... 

"P\R.  F.  R.  GREENISH,  Mus.  Doc.  Oxon.,  L.Mus. 

-I—-'    T.CL,  has  a  few  VACANCIES  for  CORRESPONDENCE 
PUPILS.    Tuition  by  Post  in  HARMONY,  COUNTERPOINT,  and 
COMPOSITION  on  a  very  thorough  and  successful  system.  Excellent 
testimonials  from  past  and  present  pupils.    For  terms,  &c,  address,  The 
Grove,  Haverfordwest. 

FRANCIS  GLYNN 

(TENORX 
v^raiorio,  v-anLaiJu,  v,onceris. 

The  Owe,  Stratlon  St.  Margaret,  near  Swindon,  Wiltshire. 
Telef.,  "Glynn/  St  rat  ton  St.  Margaret. 

f\R.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 

-a—'     F.R.C.O.,  Author  of  "Examination  Ouestions  and  How  to 
Work  them  "  (Novello's  Primers,  No.  70)  and  "lx»v>ns  in  Harmonizing 
Melodies"  (Novello  &  Co.),  makes  a  SPECIALITY  of  COACHING 
personally  or  by  post,  for  University,  R.C.O.,  and  other  Examinations. 
Large  number  of  successes.    3».  Buckleigh  Road,  Streatham,  S.W. 

MR.  GWILYM  RICHARDS 

(TENOR). 

let    rj«9  Battersea.      105,  North  Side,  Clapham  Common,  S.W. 

TV/TR.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 

1V1    L.  Mus.  T.CL.,  gives  LESSON  Sin  HARMONY,  COUNTER- 
POINT, &c.  and   PREPARES  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  Successes  :  Mus. Bac. 
Oxford  and  Durham,  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  &c 
Sbeppard  Street,  Stoke-on-Trent, 

F^R.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

A  J    ]r  Roseleigh  Avenue,  Highbury,  N.,  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.    Music  of 
any  description  revised  or  arranged.    LESSONS  in  COMPOSITION, 
by  post  if  desired. 

CHANGE  OF  ADDRESS. 

MR.  CHARLES  SAUNDERS 

(TENOK) 

rrun  ou.yonage,  near  .Manchester,  to  l  arkgate,  Watford,  near 
London.    NaL  Tel.  :  309,  Watford. 

ROBIN  OVERLEIGH 

(BASS) 

Oratorio,  Cantata,  Concerts.  &c. 
"  Atdercombe,"  Caterham  Valley,  Surrey. 

A/fISS    IVORSON,  A.R.A.M.,   A.R.C.M.  (Gold 

1V1     Medal),  Pianist.   COACHING  for  Works  and  Songs.  Reads 
MS.  and    Full   Score.     Transposition.     Terms  moderate.  Studio: 
2J3,  Oxford  Street,  W.,  and  Si,  Drewstead  Road,  Streatham. 
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DR.  EAGLEFIELD  HULL,  Mus.  Doc.  Oxon., 
F.R.CO.,  &c,  COACHES  for  .11  Examinations,  Practical  and 
Theoretical,  personally  and  by  correspondence.  For  Prospectus,  address, 
Lovat  Lodge,  Huddersfield. 

LAST  THREE  YEARS' SUCCESSES  : — a  MUS.  DOC..  j3  MUS. 
BAC,  ti  F.R.C.O.  (Playing),  16  F.R.CO.  (Paper  Work),  to  A.R.CO. 
(Playing),  16  A.R.CO.  (Paper  Work),  a  L.T.C.L. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.  Doc., 
Toronto:  give*  LESSONS  by  Post,  in  HARMONY,  COUNTER- 
POINT,  FUGUE,  FORM  and  ANALYSIS,  ACOUSTICS. 
ORCHESTRATION,  &c.  and  prepares  for  Musical  Examination*. 

Successes  at  all  Musical  Examinations:  Mus.  Bac,  Cambridge, 
1907;  A.R.C. M.  (Theory,  Composition,  and  Piano  Teaching),  1907, 
1906,  &c  ;  F.R.C.O.  and  A.R.C.O..  1906  and  1907  ;  L.R.A.M.  (Piano, 
Conducting,  Composition,  and  Band-MastershipX  1907,  1906,  &c.  ; 
MUS.  BAC.  DURHAM.  OXFORD.  CAMBRIDGE,  LONDON, 
and  DUBLIN  ;  MUS.  DOC.  DURHAM.  OXFORD,  and  DUBLIN  ; 
LMus.  and  A-Mu*.,  L.C.M.  .  L.T.C.L.,  and  A.T.CL;  ASSO- 
CIATED  BOARD,  Harmony  and  Counterpoint,  1907,  1906,  &c 
Preparation  for  the  Preliminary  Arts  for  Mus.  Bac  by  Mr.  E.  W. 
B.A.  Oxon.    Successes  at  Oxford  ;  and  Durham,  1007. 

Also    PERSONAL  Lessons;    MSS.    corrected   for  , 
Analyses  of  Classical  Works  for  Examinations.    Terms  moderate. 
106,  Haverstock  Hill,  London,  N.W.    Telephone,  514  P.O.,  Hampstead. 

DR.  KITSON  (M.A.,  D.Mus.  Oxon.)  COACHES 
in  the  THEORY  OF  MUSIC  by  Correspondence.  Recent 
successes  at  Oxford  :  7  Final  D.Mus. ;  1  First  D.Mus.  ;  6  Final  B.Mns. ; 
Second  B.Mus.  J  9  First  B.Mus. ;  also  R.C.O..  L.R.A.M.,  A.R.CM., 
and  Durham  degrees.    11,  Victoria  Road,  Leicester. 

R.  LEWIS,  Mus.  Doc.,  F.E.I.S..  Warden,  Incor- 
porated Guild  of  Church >Iu*»cja'w,j^ves^LESSON S^Personally 


Frid. 
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or  by  Post,  in  HARMONY  and  COUNTERPO 
Oxford  St.  W 

DR.  LEWIS*  TEXT- BOOKS: 

"Haesiony."  (a  volsX    5s.  each,  net. 

"COUNTEaPOINT."    5s.  ncL 

"DoUBLK  COUNTERPOINT  AND  CANON."     5*.  net. 

"  Elements  or  Music."   as.  6d.  net. 
"Development  op  Anglican  Cmukcm  Music"   as.  net. 
"  Pronouncing  Vocabulary  or  Musical  Terms."   6d.  neL 
"Dictionary  of  Musical  Terms."   6d.  net. 
"Material  or  Melody."    3d.  Net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  14s. 

DR.  MARCHANT,  Mus.  D.  Oxon.,  F.R.CO. 
(Author  of  "500  Fugue  Subjects  and  Answers,"  Novellos 
Primers,  No.  35),  &c.,  PREPARES  CANDIDATES  for  all  Musical 
Examinations  "by  Post,    to,  Glebe  Crescent,  Stirling,  N.B. 

DR.  H.  H.  L.  MIDDLETON,  Mus.D.  (Dubl.), 
F.R.CO.,  L.R.A.M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING  for  DEGREES.  1  H  A.M.,  18971907.  SEVENTY 
SUCCESSES:  A.R.C.M.,  1807-1007.  ONE  HUNDRED  AND 
NINETY-THREE  SUCCESSES.  Equally  good  results  in  R.C.O. 
and  other  Examinations. 

Address,  Thornleigh,  6,  Elm  Park  Road,  Finchley,  N. 

MR.   R.  7    IMTCHER,   Mus.   Bac.,  F.R.CO., 
A.  R.CM.  (Double  Diploma  as  Teacher  of  Singing  and  the 
Pianoforte)  ;  Professor  of  Singing,  Guildhall  School  of  Music. 

SPECIAL  COURSES  of  Papers  for  Teachers  of  Singing  and  the 
Pianoforte.    (Prospectus  on  application.) 
COMPLETE  PREPARATION  for  LR.A.M.  and  A.R.CM. 
40  DIPLOMAS  won  by  Correspondence  Pupils  iooj— 1907. 
at,  Bound.-iry  Road,  St.  John's  Wood,  N.W. 

DR.  A.  W.  POLLITT  (Mus.D.  Durh. ;  A.R.C.M.) 
COACHES  by  CORRESPONDENCE  for  Degrees  and 
Diplomas  in  Music.  Special  Courses  for  University  and  R.C.O.  examv, 
which  resulted  in  12  successes  in  1006.  For  terms.  &c,  address, 
60,  Upper  Parliament  Street,  Liverpool. 

DR.  HAMILTON  ROBINSON  (Mus.D.  Dunelm., 
A.R.A.M.,  F.R.CO.),  PIANOFORTE,  HARMONY, 
COUNTERPOINT,  COMPOSITION,  ORCHESTRATION, 
ACOUSTICS,  &c  Preparation  lor  University,  R.A.M.,  R.CM., 
R.C.O.,  and  other  Examinations.  Lessons  personally  or  by  corre* 
spondence.    as,  Palliser  Road,  West  Remington,  W. 

DR.  E.  W.  TAYL7dR7F.R.C.O.,  gives  LESSONS  ; 
also  prepares  for   Practical  and   Theoretical  Examinations, 
personally  or  (Theory)  by  post.    26,  Eastgate,  Stafford. 

E Baling  vocal  &  musical  academy,  w. 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M..  and  Professors. 
Residence,  with  Tuition,  moderate  terms.  Introductions,  Concerts,  &c. 

MR.  PERCY  WOODTf.R.CO.,  teaches  HAR- 
MONY,  COUNTERPOINT,  &c  by  Post,  and  Prepares  for 
inations.    COMPLETE  COURSES  for  A.R.CO.  and  F\R.CO. 


"  Hints "  on  the  R.C.O.  Playing  Tests  sent  gratis  to  pupils  anywhere. 
Extract  from  pupils  letter :  "  I  have  passed  the  A.R.CO.  Playing  Tests, 
but  I  owe  it  to  you,  as,  but  for  your  '  Hints,'  I  should  have  come  to  grief. " 

LATEST  SUCCESSES  :  ^  R.C.O.,  Jan.,  1907  ( 7W  Prnfiis  entered 
and  both  passed) ;  A. R.CM.  (Theory),  April  1007  i  L.R.A..M.  (Con- 
ductorX  Jan.,  1907  ;  A.R.C.O.,  July,  1906;  A.R.C.O.,  Jan.,  1905  {All 
Correspondence  /'upits). 

Inclusive  terms  for  A. R.C.O.,  1  Guinea  for  10  Lessons;  for  F.R.CO.. 
1}  Guineas.    Address,  8,  Harley  Road,  Harlesden,  London,  N.W. 
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ENOR  WANTED  for  St.  George's  Pltsbj. 

Church,  West  Croydon.  lio  per  annum.  Two  service.  S_ 
practice.  Apply  by  letter,  with  references,  to  A^hlrv  LCw 
rarnley  Road,  South  Norwood,  S.E.  

T"  ENOR  WANTED  forQuartet  Choir  of  Aw 
Episcopal  Church.  Nice.  Must  be  good  reader  *t*l : 
with  Eng.  Ch.  Servke.  Salary  £ts  for  eight  months  (Oct.-  ... 
£10  for  travelling  expenses.  J.  W.  Potter,  Novcllo  i  i  - 
160,  Wardour  Street,  W. 


GLOUCESTER  CATHEDRAL 

BASS  REQUIRED. 
Candidates  must  be  Communicants  of  the  Church  of  FjisU-tc 
The  Hours  of  Service  at  present  are  10.  30  a.m.  and  3  p-m.  ■ 
and  10.30  a.m.  and  4  p.m.  on  week-days. 

Plain  Services  on  one  day  during  each  week  except  ec 


Emoluments  (depending  on  regular  attendance) 

1  Service*. 


to  Li 


annum,  with  allowances  for  extra  ) 

Applications,  stating  age  and  place  of  residence,  with 
testimonials  as  to  character,  voice  and   musical  attainmc* 
forwarded  to  the  Cm  Art  er  Clkrk,  College  Green,  CWoia, 
before  August  14,  1907. 

(CARLISLE  CATHEDRAL.— BASS  REQU1 

Salary,  £(x>  \  or  £,h°  if  unable  to  undertake  Solos  ui  Very 
Apply  to  the  Chapter  Clerk  before  Monday.  August  to. 

TO  <  HOKAL  SCM  IETIES,   P.s.A.\.  11. 

BASS-BARITONE  will  be  pleased  to  SISG 
Expenses.    Oratorio,  Ballad,  &c    W.  F.,  NovelloiC- 
160,  Wardour  Street,  W. 

BASS- BAR  ITON E  (Recommended ),  good  '<r 
compass,  and  reader  ;  Communicant :  desires  ENGAGENK 
Soloist  in  City  Church.    A.  G.,  >t,  Havergal  Villas,  West  Grec-, 

CHOIR  EXCHANGE,  136,  FIFTH  AVIL 
YORK.— ORGANISTS  and  SINGERS  can  secure  $«» 
(lioo  to  I300)  salaried  church  positions  in  the  United  Sutes 
scribing  to  the  JOHN  E.  WEBSTER  CO.  S  CHOIR  EXCH. 

ORGANIST  and  CHOIRMASTER  WAN' 
for  Stamford  Hill  Congregational   Church,  N. 
sympathy  with  the  worship  of  the  Church.     Three-man uiJ  t 
Hill  &  Son.     Salary*  >C7°-     Choir  training  a  tin*  fu.i  MM. 
letter,  with  testimonials  and  qualifications,  to  the  Church  s 
Mark  envelopes  "  O  and  C  " 

ORGANIST  requires  POST  as  Assistant  !v 
tary).  Could  help  with  choir.  A.  R.,  34,  L»wton  K  ~- 

ASSISTANT  ORGAN  1ST. — SERVICES 
in  return  for  Practice  in  N.  districts.      Hill,  *7t 
Avenue,  East  Finchley,  N.  

A"  PUPIL  of  Professor  KLENGEL,  Leipzig 
excellent  testimonial,  seeks  a  POSITION  in  a  High-CU* 
of  Music,  and  if  possible  solo  cellist  or  Orchestra  conductor, 
lakes  cello,  harmony  and  instrumentation  lessons.   S.  D.,  Notei- 
Ltd.,  160,  Wardour  Street,  W.  

A YOUNG   (Lady)  GeFma^^INGER  ik 
Pupil  of  the  Leiprig  Royal  Conservatorium  of  Man 
excellent  certificates,  seeks  a  POSITION  in  a  German  Schot.  if! 
or  Girls'  College,  as  TEACHER  of  Singing   and  Harmvl 
Elementary  Piano  if  dtsircd.   London  preferred.    E.  H.,  No»el 


arv 

Ltd.,  160.  Wardour  Street,  W. 


ORGAN  PRACTICE.— Three-manual  Pipe < 
for  Practice— good  condition  ;  complete  set  of  couplers 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  &  Co.,  U. 
Road,  Forest  Hill,  S.E.  (1  minute  from  Station).  Teieptu 
Sydenham.   

ORGAN  PRACTICE.-Overstrung  Under 
Upright  Iron  GRAND,  fitted  with  Pneumatic  Attache 
Concave  and  Radiating    Pedal  Board,  with  Stool  comptet' 
bargain.    Organist,  6,  r  linton  Street,  Surrey  Square,  Old  Km 

PRACTICE  ROOM  for  HIRE,  at  304, 
Street.  Terms,  is.  per  hour.  Apply,  Webster  &  Waddi.% 

P RACTICE  ROOM  for  HIRE  af  Oxford 

A  Terms  very-  moderate.  Write  Studio,  3rd  Floor,  tn 
Street,  W. 


M 


USIC  STUDIOS— Having  acquired  add 

premises  at  32.  u,  Wigmorc  Street.  Mr.  C  Becmstius 
16  more  STUDIOS  to  l.ET  to  Music  Teachers.     For  partiaia: 
to  the  Manager,  Bechstein  Hall  Studios,  40-31,  Wigmore  Street 

TO  VIOLINISTS.— There  is  a  VACANC 
Scotland  for  a  young  and  capable  VIOLINIST.  co 
help  with  a  little  piano  work.  Good  opportunity  for  a  younr,  rr, 
who  has  just  left  college.  Apply,  W.  VV.  F.,  Novello  &  Co 
160,  Wardour  Street.  W. 

FIRST-CLASS  English  VIOLINIST  and  I 
DUCTOR,  well  experienced  in  hotel,  cafe,  concert  and 
work,  desires  permanent  ENGAGEMENT  in  South  Africa- 
references  for  ability  and  character.     George  S.  Crrcbtsn, 
Director,  North  British  Station  Hotel,  Ecinburgh, 
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,UCK,  SON  &  PINKER  have  a  VACANCY  for 

x  HEAD  TUNER  at  their  Bristol  Branch;  all  town  work, 
iior-t  rami  be  expert  tuner  capable  of  undertaking  the  best  work  : 
•a?  tuner  filled  berth   for  over  30  years.     Send  photograph, 
wtes  and statesalaryrequired.  Address,  Duck,  Son  &  Pinker,  Bath. 

Second-hand  ORGAN  (1  manuals,  15  -.tops).    Suit  church.  &c. 
C3jr>  of  same,  also  list  of  New  Organs,  Richardson  ft  Sons, 
m1  Orjin  Works,  Hulme  Manchester. 

1\  1 U  M (J  L,Z)KJ  IN    J\ IN  U  \^\J. 

/"M}/~"  i  XT     TJTTTT  T^TTPC 

UKLrAN    r>U  ll-l^liiKcj, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  184L) 
Specifications  and  Estimates  sent  free. 

THE  OLD  FIRM. 

RGAN,  line  toned,  ^-Manual  (CC  to  A)  and 

I'etlxL,  full  compass,   18  Stops,  ^150.     ErsTACK  Ingram, 
Liverpool  Road,  London,  N. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELI). 

TWO  GOLD  MEDALS. 

PE  ORGAN. —  1  manual,  6  stops,  ii  oct.  ped. 

G'lod  condition.     Price  £15',  con!  £7$.      No  further  use  to 
t   Particulars  on  application.     Seen  any  time  by  appointment. 
0.  Sunderland  Road,  Forest  Hill.  S.E. 

RGANS  (New  and  Second-Hand)  for  SALE. 

Various  prices.     Instruments  built  for  Church  or  Chamber 
ita,  on  up-to-oate  principles,  at  Bed  well  ana  oons,  i^amoriuge 
ti  Works  Cambridge. 

T\R.  BORLAND'S  MUSIC  LECTURES,  with 

*-J    Lantern  (optional)  and   Music.     For  new   syllabus,  address 
L/r.  J.  t.  dorlanii,  oi,  lifomlcy  Koau,  l^ailoru*  o.c*.  AttfftCfive 
.  .  .  of  \ound  musical  value.'*— Stamford. 

ECIAL  OFFER.— To  introduce  our  PEDAL 

ATTACHMENT  to  Piano,  we  will  supply  R.CO.  Pedal  Board 

.-  v,  jnu  conCJi>c^,   lugcmcr  »iin  an  accessories,  muui  aiju  iw%" 
!.  ft*  i'6.    Fixing,  od.  per  hour  and  railway  fare.    Edwin  Malkin, 
ieM  Street.  Hanley,  Staffs. 

9ft  GT I IX  FAS  are  offered  in  ANTHEM 

wO    VJUli\  LAO   and  ANNIVERSARY  TUNE 
CONTEST.    Full  particulars  on  receipt  of  stamped  addressed  envelope. 
James  Broadbent  ft   Son,  Ltd.,  Music   Publishers,  13,  Brunswick 
Place,  Leeds. 

P  C  ORGAN  PEDALS  for  Pianos.    We  are 

*    makers  to  Organ  Builders  and  Profession,  by  whom  our 
i  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
.ILL  Jtr  real  merit.    Write,  O.  P.C.  Works,  Brinscall,  Chorley. 

/s  f\    ,^        1  »j    ppi'/rc        HV'VfNI  TIT  MP"  fOM. 

^                  PETITION.    Meersbrook  Park  Sunday  School  Union. 
For  conditions,  &c.  write  (enclosing  stamp)  the  Hon.  s>eo,  C.  Sissons, 
ii,  Woodhead  Road,  Sheffield. 

PIANO  PEDALS. 

EVERY  ORGANIST 

aid  investigate  the  Importance  and  Special  Advantages  of 
NORMAN  ft  BEARDS  Patent 

EL' MAT  I C  PEDAL  ATTACHMENT  for  the 
PIANO 

TDOSSINI,     PACINI,     PETRELLA  AUTO- 

IV    GRAPHS  (Music)  for  SALE.    Apply,  Signor  Enrico  Frattola, 
Postc  restante,  Roma. 

ILL'S    EASY    VOLUNTARIES.— "Messiah/ 

Vj    "Judas,"  "Elijah,""  St.  Paul,"  "Creation."    is.  each  book, 
London :  Novzllo  and  Company,  Limited. 

As  USED  BY  MANY  WELL-KNOWN  SOLO  ORGANISTS.  ^ 

ra  relative  position  of  Keys  and  Pedals  guaranteed. 
1 1  Perfect  Touch  and  Repetition. 

sut  injure  the  most  delicate  Piano,  all  parts  of  the  Pianoforte 
lct«un  bring  left  perfectly  free. 
.>  cin  be  instantly  removed. 

Mt  alter  the  Piano  Touch. 

J  Attachment  made  specially  in  our  own  Factory. 
R.  -The  enormous  demand  for  the  Radiating  and  Concave  Pedal 
1  as  fitted  to  their  new  Organ  at  the  Royal  College  of  Organists, 
loe,  enables  N obm an  ft  Bkard  to  offer  a  considerable  reduction  in 
,  hi',  particulars  of  which  can  be  obtained  on  application  to — 
NORMAN  ft  BEARD,  Ltd., 
Oioa*  Works,  Ferdinand  Street,  London,  N.W. 
Telegrams-"  Vibrating,  London."   Telephone— 805  North. 

THE  PARISH  CHURCH 
ANTHEM  BOOK. 

Price,  Cloth,  Two  Shillings  and  Sixpence. 

Extract  krom  Prepack. 
The  Parish  Church  Anthem  Book  is  the  outcome  of 
a  desire  on  the  part  of  many,  for  a  Collection  of  Words 
permanent  in  _  character,  representative  as  to  selection, 

still    iii.uiarilw  1  rs   rw  1 rft 
MlKl   IllOVIClUlC   111    Mill  t. 

Messrs.  Novello  s  Collection  of  "Words  op  Anthems" 
has  been  used  as  a  basis  in  the  compilation  of  this  work, 
but  many  Anthems  have  been  added,  both  ancient  and 
modern,  which  have  not  been  previously  published  in 
*  standard  form. 

Ixmdon  :  Novki.lo  and  Company,  Limited. 

Ajctioo  Rooms  specially  for  the  Sale  of  Musical  Property. 

[ ESSRS. P UTTI C K  and  SIM PSON,  Auctioneers, 

I  4?.  Leicester  Square.  London,  W.C.,  hold  SPECIAL  SALES  of 
ilCAL  INSTRUMENTS  on  or  about  the  aoth  of  every  month. 
1     Musical  libraries.  Music  1  iatcs  and  Copyrights,  Iraue  Stocks, 
akntren'  Plant,    &c,    are    held    as   occasion    may  require, 
stims  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
»  on  »pplication. 

Just  Published.    Crown  Bvo,  price  js.  6d.  net. 
THE 

RHYTHMIC  CONCEPTION 
OF  MUSIC 

By  MARGARET  H.  GLYN. 

"  The  philosophers  profess  to  explain  the  power  and  charms  of  music, 
hut  do  so  each  in  his  own  way.    1  he  writer  of  this  thoughtful  essay 
formulates  a  new  theory  and  brings  forward  a  novel  explanation,  .  . 
The  theory  will  recommend  itself  lo  modern  musicians  as  justifying 
free  forms  as  well  as  strict  forms,  and  as  explaining  how  Berlioz  and 
Wagner  arc  masters,  as   well   as   Haydn  and  Mo/art.     The  essay 
works  it  out  suggestively  in  relation  both  to  the  history  and  to  the 
aesthetics  of  music,  and  is  full  of  interest  for  musicians  of  the  more 
studious  sort."  Scotsman. 

PROSPF.CTUS  SENT  ON  Al' PLICATION. 

IvONOM ans,  Green  ft  Co.,  39,  Paternosier  Row,  London,  E.C. 

/ANTED,  YACHT  PIANO  (5-octave),  in  good 

'    condition.    Lowest  price  to  R.  K.,  c,'o  J.  W.  V'ickers  it  Co., 
kfctJas  Lane,  E.C. 

'ANTED,  Second-hand  Cramer,  Hechstein, 

•    ind  Blcthner  PIANOS.— Wanted  to  Purchase  for  Cash. 
k  Co.,  Tottenham. 

OR  SALE. — TWO   PIANOS  (Collard  and 

Coixard  Small    ( .rsndL    £15;   Blchstkin  Upright,  j£io). 
j*-  "J  I>owns  Park  Road,  Hackney  Downs. 

PLENDID-TONED  Erard  GRAND,  very  fine 

■saimon  :  Walnut.    jC*o  ;  great  bargain.  C.  Heaviside,  Torquay. 

'i.-\.>»j  olmincoo  1  Ketau^  ior   s.alc  —  uia 

<*»Ui«hed.  N.E.  London.  Exceptional  chance.  Cash  required,  about 
'■  N.  writoTs,  Moreton.  Phillip,  ft  Co.,  66.  Kinsbury  Pavement,  E.C. 

Just  Published. 

:VERY  COMPOSER  should  send  for  DINHAM, 

»  BLiTH  &  CO.  S  Specimens  and  Price  List  (free)  for  Litho- 
><  A  Songs,  Anthems  Hymn-tunes,  &c,  from  twenty-four  Copies 
-7*vds.   j7,  Fenchurch  Street,  London.    Established  1871. 

FULL  SCORE 

or 

THE  KINGDOM 

AN  ORATORIO 

COMPOSED  HV 

EDWARD  EI.GAR 

English  and  Gersi/n  Words. 
Pric;  5  Guineas  net. 
London:  Novello  and  Company,  Limited, 

'HF     UPTUOniCT     t)1 1  IJt  KLIIVr  TJf~kTTCV." 

nc   .riE.lrHJl.JIol    lUKLiDriiiNij  nUUbt 
be  pleased     to   consider   MSS.  of   easy  and  effective 
THKMS,   6RGAN   MUSIC,    etc,    also     Festival    music  for 
^r^nes.    Music  Editor,  7,  Castle  Street,  City  Rd.,  London,  E.C. 

JUSICAL  WORKS  for  SALE,  Cheap.  Scores, 

Theory    History,  &c.      List  from  Avondale,  128,  Brighton 

Smth  Cros-don,  Surrey. 
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INDISPENSABLE  FOR  A  LIBRARY  OR  AS  A  REFERENCE  BOOK 


NOVELLO'S  COLLECTION 

OF 

WORDS  OF  ANTHEMS. 

Crown  Svo,  822  />/>.,  cloth,  red  edges,  5s.    Red  Basil  and  red  edges,  7s.  6d. 
Appendix  only,  paper  cover,  ts. 

This  Book,  which  now  contains  the  Words  of  about  2,000  Anthems,  besieges  bt 
admirably  adapted  for  the  use  of  Choirs  and  Congregations,  for  which  purpose  it  was  origni 
compiled,  will  be  found  most  valuable  to  Organists,  Choirmasters,  and  the  Clergy  as  a  Boot 
Reference  for  the  selection  of  Anthems  suitable  for  special  days,  seasons, 
occasions,  the  Indexes  having  been  considerably  enlarged.  It  also  contains  a  list  of  Antht 
suitable  for  Men's  voices,  and  Anthems  with  Latin  words. 

The  newly-incorporated  Anthems  (Nos.  1590  to  1952)  have  been  added  to  the  former  efl 
by  means  of  an  Appendix,  which  is  published  separately  from  the  complete  work.  Consqa^ 
Choirs  and  Congregations  which  are  still  using  the  older  edition  are  enabled  to  supplement  i 
books,  and  make  them  complete,  by  purchasing  the  Appendix  at  the  price  of  One  Shilling. 


CONTENTS. 

BIOGRAPHICAL  NOTICES  OF  COMPOSERS,  WITH  LIST  OF  THEIR  ANTHEMS 

ANTHEMS  SUITABLE  FOR  CERTAIN  DAYS  AND  SEASONS. 

ANTHEMS  SUITABLE  TO  BE  SUNG  WITHOUT  ACCOMPANIMENT. 

ANTHEMS  FOR  MEN'S  VOICES. 

ANTHEMS  WITH  LATIN  WORDS. 

INDEX  OF  PASSAGES  OF  SCRIPTURE,  tec 

INDEX  OF  COLLECTS.   PRAYERS,  &c. 

GENERAL  INDEX 


The  following  are  some  of  the  more  important  Cathedrals,  Churches,  and  Chapels  at 

the  "  Words  of  Anthems"  is  in  constant 


ST.  PAL  L'S  CATHEDRAL. 

WESTMINSTER  ABBEY. 

CANTERBURY  CATHEDRAL. 

YORK  MINSTER. 

WINCHESTER  CATHEDRAL. 

ST.  GEORGE'S  CHAPEL.  WINDSOR. 

CHAPEL  ROYAL,  ST.  JAMES'S. 

BANGOR  CATHEDRAL. 

NORWICH  CATHEDRAL. 

ELY  CATHEDRAL. 

ROCHESTER  CATHEDRAL. 

ST.  ASAPH  CATHEDRAL. 

EXETER  CATHEDRAL. 

CHICHESTER  CATHEDRAL. 

GLOUCESTER  CATHEDRAL. 

WORCESTER  CATHEDRAL. 

HEREFORD  CATHEDRAL. 

TRURO  CATHEDRAL. 

*  Have  recently  adopted  the  Book. 


use  : — 

SALISBURY  CATHEDRAL. 
PETERBOROUGH  CATHEDRAL. 
^CARLISLE  CATHEDRAL. 
♦DURHAM  CATHEDRAL. 
"LINCOLN  CATHEDRAL. 
'-GLASGOW  CATHEDRAL. 
LLANDAFF  CATHEDRAL. 
SOUTHWELL  CATHEDRAL. 
R1PON  CATHEDRAL. 
NEWCASTLE  CATHEDRAL. 
NEW  COLLEGE,  OXFORD. 
CHRIST  CHURCH,  OXFORD. 
ST.  MARY'S  CATHEDRAL,  EDINBURGH 
ETON  COLLEGE. 

CHRIST  CHURCH,  LANCASTER  GATE, 
ST.  PETER'S,  CRANLEY  GARDENS.  S.MT 
LINCOLN'S  INN  CHAPEL. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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TO 

NOFORTE  &  MUSICAL  INSTRUMENT 
MAKERS  and  Others. 


'ARDOUR  ST.  (Oxford  St.  end). 


E  GROUND  FLOOR  and  BASEMENT 

essrs.  Novello's  newly-built  Premises,  having  a 
age  of  65-ft.  to  Wardour  Street  and  return 
age  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
11  particulars  may  t*  obtained  of 

£LLIOTT,  SON  &  BOYTON,  6,  Vere  Street,  W. 


Just  Published. 

AS  BY  THE  STREAMS 
OF  BABYLON 

\  METRICAL  VERSION  OF  PSALM  CXXXVII. 

BY 

THOMAS  CAMPION 

SET  TO  MUSIC  FOK 

JpRAXO  SOLO,  CHORUS  AND  ORCHESTRA 

BY 

BASIL  HARWOOD 

(Op.  *o 


Price  One  Shilling  and  Sixpence. 
London  :  Novrllo  and  Company,  Limited. 
Just  Published. 

TWO 

ONGS  WITHOUT  WORDS 

t.   COUNTRY  song 
*.    MARCHING  SONG 

SMALL  ORCHESTRA 


GUSTAV   VON  HOLST 

(Op.  tt> 

for  Pianoforte  Solo  by  The  Comiosek. 
Price  One  Shilling  and  Sixpence  each,  net. 
London:  Novkllo  and  Company,  Limited. 
Just  Published. 

THE  SONG 
)F  HAROLD  HARFAGER 

uv 

SIR   WALTER  SCOTT 

SET  To  MUSIC  POK 

BARITONE  SOLO,  CHORUS  (MALE  VOICES) 
AND  ORCHESTRA 

BY 

JOHN  POINTER 

(Qp  7). 

Price  One  Shilling. 

<^opy  of  ihr  accompaniment,  arranged  for  Pianoforte 
Duet,  may  1*  had. 

x*don :  Novei.lo  and  Company,  Limited. 


A  SUITE 

OF 

OLD  ENGLISH  DANCES 

COMPOSED  BY 

FREDERIC  H.  COWEN. 


i.  MAYPOLE  DANCE.  I  3.  MINUET  DAMOUR. 

i.  PEASANTS'  DANCE.  I  4.  OLD  DANCE. 

with  Variations. 

  s.  d. 

Pianoforte  Solo.   (Reduced  Price)       ..  26 

String  Parts  96 

Wind  Parts  at  o 

Full  Score   150 

MINUET  D'AMOUR  (from  the  above)  :— 

Pianoforte  Solo  is.  6d. 

Violin  and  Pianoforte  2s.  od. 

QUINTET  (Pianoforte  and  Stringed  Instruments)         ..       ..      j>.  6d. 
Separate  String  Parts,  6d.  each. 
Arrangement:  Full  Score,  3s.  6d.  ;  Siring  Parts, 
is.  6d.  ;  Wind  Parts,  2s.  od. 
Arrangement  for  Military  Dand,  5s. 


THE  TIMES. 

There  was  one  novelty  in  the  course  of  the  evening — at  any  rate  a 
novelty  for  Londoners— in  the  shape  of  Dr.  Cowen's  elegant  and 
melodious  second  set  of  Old  Dances,  which  were  first  performed  at 
Glasgow  in  January  of  this  year. 

DAILY  TELEGRAPH. 
The  third  number— a  "  Lovers-  Minuet"— is  especially  delightful,  and 
has  its  full  share  of  the  Old  English  spirit ;  while  the  set  ol  variations 
which  ends  the  group  runs  over  with  pretty  turns  and  ingenious  device. 
Hearty  applause  fell  to  the  composer  when  the  new  pieces  were  done 
with. 

MORNING  POST. 
The  Suite  of  English  Dances  by  Dr.  Cowcn  met  with  gTeat  success. 
The  first  is  a  graceful  "  Maypole  Dance,"  pleasing  in  character.  More 
uncommon,  however,  is  the  second,  which  is  intended  to  suggest  a  sort 
of  uncouth  dance  of  peasants.    In  contrast  to  this  comes  a  tender  and 
melodious  "Lovers'  Minuet,"  which  has  a  peculiar  archai 
brings  to  the  mind  the  vision  of  some  old  picture.    The  last  1 
consists  of  an  elaborate  and  ingenious  set  of  variations  on  an  old  1 
The  Suite  is  altogether  very  attractive,  and  will  doubtless 
popular. 

EVENING  STANDARD. 
Melodically  they  are  quite  as  good  as  his  first  set,  a  work  of  charm 
and  originality  which  is  fully  established  as  one  of  the  most  popular 
orchestral  suites  of  modern  times.  In  the  matter  of  orchestration,  the 
new  set  are  even  better.  .  .  .  No  doubt  the  very  graceful  "  Lovers' 
Minuet" — poetical  and  not  unduly  sentimental — will  be  acclaimed  as  the 
gem  of  the  set. 

DAILY  NEWS. 

A  second  set  of  "Four  Old  English  Dances"  by  the  Society's 
-  Droved  welwniejcnough  music  ,n^s  w*y«    One  variation— 

:lse  in  the  score. 

SUNDAY  TIMES. 
All  four  arc  characteristically  melodious  and  graceful  in  style,  but  the 
greater  favour  was  rightly  accorded  to  the  "Lovers'  Minuet'  and  the 
"Old  Dance  with  Variations."  The  former  is  directed  to  be  played 
somewhat  slower  than  the  ordinary  minuet — probably  the  lovers  were 
sitting  it  out  in  a  quiet  corner — and  is  informed  with  a  very  delicate 
romance,  while  the  variations  in  the  final  number  are  extremely  clever 


No. 


WESTERN  DAILY  PRESS. 
The  present  suite  is  in  his  happiest  manner,  and  he  has  admirably 
reflected  some  of  those  measures  which  delighted  past  generations  of 
English  people.  The  "Maypole  Dance,  blithe  and  fresh,  the 
"  Peasants"  Dance,"  sturdy  and  solid,  relieved  by  the  elegant  and 
refined  "  Minuet  d'Araour,"  are  all  in  their  way  attractive,  and  the 
"Old  Dance  with  variations  "  brings  the  suite  to  a  capital  termii 
Id  its  present  form  the  work  will  certainly  meet  with  wide  - 


SCOTSMAN. 

Four  in  number,  the  dances  are  characteristic  examples  of  Dr.  Cowen's 
graceful  craftsmanship,  while  the  third  number  of  the  series  in 
particular,  the  "  Minuet  d'Amour,"  is  certain  to  be  very  popular. 

GLASGOW  HERALD. 
They  should  please  popular  audiences  all  over  the  country. 

GLASGOW  NEWS. 
The  four  numbers  of  this  Suite  exhibit  Dr.  Cowen's  talents  at  their 
besL  The  music  is  charming,  the  instrumentation  exceedingly  skilful 
and  effective,  the  rhythms  stimulating,  and  the  composition  as  a  whole 
admirable  in  its  invention  and  technical  characteristics.  "The  Lovers' 
Minuet  "  was  quickly  recognised  by  the  audience  as  an  exquisite  thing, 
and  imperatively  encored. 

GLASGOW  EVENING  TIMES. 
First  place  in  the  set  must  be  given  to  No.  3,  a  lovely  bit  of  melody, 
exquisitely  treated  by  the  orchestra.    This  number,  which  had  to  l>e 
repeated,  exemplifies  the  triumph  of  melody  over  mere  rhythmic 
eccentricity.   

:  NOVELLO  AND  COMPANY,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Instituted  187*.) 


President  : 

Tub  Right  Hon.  LORD  COLERIDGE,  M.A.,  K.C. 
Warden  : 

EDMUND  H.  TURPIN,  Mts.D. 


The 


may  be  taken 


MICHAELMAS  TERM  begin*  on  September  ,5. 

The  College  provides  complete 
and  training  in  every  recognired  n 

Students  are  received  for  a  iingle  subject, 
during  the  day  and  on  certain  evenings. 

Preparation  fur  all  Public  Examinations  in  the  Theory  and  Practice 
of  Music,  including  the  Examinations  for  University  Degrees. 

The  Orchestra,  the  Choir,  the  Opera  Classes,  and  the  other  Ensemble 
Clashes  are  al*o  open  to  thoftc  not  attending  for  other  subjects,  as  are 
also  the  Courses  of  Lectures  on  Musical  History,  the  Theory  of  Music, 
etc.,  given  during  Term  by  recognized  Teachers  of  the  London 
University. 

There  U  a  SPECIAL  COURSE  of  LECTURES  on  the  ART  OF 
TEACHING  given  on  Wednesday  afternoons  during  Term  time. 
Students  may  enter  for  special  tuition  in  this  subject  or  for  lessons  by 
correspondence.  This  Course  serves  as  preparation  for  the  College 
Examinations  for  Diplomas. 

The  class  for  the  TRAINING  OF  TEACHERS  meets  on  Saturdays 
and  is  intended  for  Students  desirous  of  obtaining  not  only  general 
instruction,  but  also  practical  experience  in  the  Art  of  Teaching  as 
applied  to  Music 

STUDENTS'  CONCERTS  are  given  frequently. 

In  the  JUNIOR  SCHOOL  pupils  of  either  sex  arc  admitted  upto 
the  age  of  fifteen,  and  the  lessons  are  arranged  so  as  not  to  interfere 
with  the  pursuit  of  their  general  education.  All  students  in  this  depart- 
ment are  under  the  immediate  supervision  of  the  Director  of  Studies. 

There  are  THIRTY  SCHOLARSHIPS  tenable  at  the  College,  and 
open  to  all  British  subjects  up  to  certain  age  limits.  They  arc  awarded 
for  the  following  subjects:  Composition.  Pianoforte,  Singing,  Organ, 
Stringed  and  Wind  Instruments,  and  cany  with  them,  in  exceptional 
cases,  a  maintenance  grant. 


Prospectus  and  Scholarship  regulations  may  be  had  on  application. 

By  order.  SHELLEY  FISHER,  Secretary. 
Martdeville  Place,  London,  W.  

SIX  OCTAVE  STUDIES 

FOR  THE  PIANOFORTE 

willem'coenen. 

Price  Three  Shillings. 


"The  musical  value  of  some  of  the  pieces  is  not  inconsider- 
able."—7**  Times. 

"  Must  needs  prove  most  useful,  and  are  not  at  all  dry." — 
Daily  Telegraph. 

"  The  studies  are  quite  as  entertaining  to  the  listener  as 
they  are  serviceable  to  the  performer." — Musical  Opinion. 

"  Six  clever  and  useful  '  Octave  Studies.'  They  are  more 
than  usually  interesting." — Musical  Standard. 

"  Excellent  for  practice." — Christian  World. 

"  They  afford  a  very  complete  course  of  study.  The 
different  numbers  are  tuneful  and  attractive,  and  the  variety 
is  gTeat."— The  Lady. 

"  Almost  every  branch  of  octave-playing  is  represented  in 
these  tuneful  studies." — Church  Bells. 

"These  studies  are  very  melodious,  and  will  make  the 
irksome  study  of  octaves  quite  interesting  to  the  hard- 
working student."—  Church  Family  Newspaper. 

"Admirably  adapted  to  formulate  touch  as  well  as  style  in 
this  special  branch  of  pianoforte  technique." — Birmingham 
Daily  Mail. 

"  Fitted  for  advanced  students.  For  wrist  work,  No.  2  is 
excellent,  and  No.  6  is  good  enough  for  a  concert  piece. 
In  all  there  is  pretty  equal  work  for  both  hands."— Birming- 
ham Daily  Post. 

"  Six  excellent  octave  studies  (legato  and  staccato)."— 
Sheffield  Daily  Telegraph. 

"Can  safely  be  recommended  to  players  who  possess  the 
laudable  ambition  of  keeping  up  their  technique." — Western 
Daily  Press. 

London:  Novello  a.nd  Comi-aky,  Limited. 


"THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  particnUnc 

Broadwood  Player- Ran 

ILLUSTRATED  CATALOGUE  O.V  APPLlCAll 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET.  LOME'S 

BOS  WORTH  EDITION. 


MOTETS 

BV 

PALESTR1NA  AND  HIS  SCHi 

The  Text  translated  from  the  Latin  and  adapted  j 
arranged  for  use  as  Anthems 

BY 

Rev.  H.  G.  DAXIELL-BAIXBRIDGE. 

(Precentor  of  Westminster  Abbey), 

AND 

Sir  FREDERICK  BRIDGE.  M.Y.O.,  \ 

Mu«.  Doc  ,  Organist  of  Westminster  Abbey. 

1.  Behold  thot  shalt  conceive  (for  Cbristmuj 

and  Lady-Day)   ...  Jacob! 

2.  Jesl  ,  the  very  thought  is  sweet  (for  Feast] 

of  Circumcision  and  General  Use)    T.  L  da T 

3.  All  they  from  Saba  (for  the  Epiphany)  Jacei>| 

4.  This  is  the  Day  (for  Easter  Day)     ...  '  P«I 

5.  O  King  ok  Glory  (for  Ascensiontide)    Lues  Mi 

6.  I  ascend  into  Mv  Father  (for  Ascensiontic,< 

Jacob! 

7.  With  other  tongues  spake  the  Apostlb| 

(for  Whitsuntide)         ...    \i 

8.  Thou  art  Peter  (for  St.  Peter's  Day) ... 

9.  Alleluia  !  Praise  the  Lord  all  ye  Hal 

Servants  (for  Festivals  generally)   \ 

10.  The  righteous  i-erisheth  (for  All  Sains" 

Day)   Jawbl 

11.  O,  My  People  (The  Reproaches)  (for  Good] 
Friday)   T.  L  di ' 

Faithful  Cross,  above  all  other  (fbrGo*i 
Friday)    John  IV.  of  I 

Pkice  30.  each.    Complete  (Cloth),  js. 

BOSWORTH  &  CO., 

3,  PRINCES  STREET,  OXFORD  STREET,  LOXPOJf 

THE 

ROYAL  C0LLEGE_0E  ORGANIC 

EXAMINATION  FOR  FELLOWSH1 

JANUARY,  1908. 


TEST  PIECES.  *t 

Bach,  J.  S.  — Fugue  in  E  minor  (without  Prelude)  krww 
"The  Wedge"   

Rhfisfikkger,  J.— Sonata,  No.  jo,  in  F  major  (Op.  196)  Ft: 
Movemem   

Regrh,  Max. —  Introduction  and  Pu-*caglia  in  D  minor 

London:  Novello  and  Company,  Limited- 
(No.  74.  Novello's  Music  Primers  and  Educational  S 

THE  CHOIRBOYS  GUlDj 

TO 

THE   CATHEDRAL  PSAL' 

EDITED  AND  AKKAVl.tD  BV 

ERNEST  NEWTON. 


Price  Ninepence. 
I>ondon:  Novello  and  Comi-anv, 


Digitized  by  Google 


I 

] 


THE  MUSICAL  TIMES.— August  i,  1907. 


5°9 


Cfje  ZHustcal  Cimcs. 


AUGUST  1,  1907. 


(iREAT   YARMOUTH   AND  ITS 
PARISH  CHURCH. 

As  we  drew  a  little  nearer,  and  saw  the  whole  adjacent 
ospect  lying  a  straight  low  line  under  the  sky,  I 
r.'cd  to  Peggotty  that  a  mound  or  so  might  have 
iproved  it  ;  and  also  that  if  the  land  had  been  a  little 
ore  separated  from  the  sea,  and  the  town  and  the  tide 
td  not  been  quite  so  mixed  up,  like  toast  and  water, 

would  have  been  nicer.  But  Peggotty  said,  with 
eater  emphasis  than  usual,  that  we  must  take  things 

we  found  them,  and  that,  for  her  part,  she  was  proud 

call  herself  a  Yarmouth  Bloater. 
When  we  got  into  the  street  (which  was  strange 
loogh  to  me),  and  smelt  the  fish,  and  pitch,  and 
ikuro.  and  tar,  and  saw  the  sailors  walking  about, 
:d  the  carts  jingling  up  and  down  over  the  stones,  I 
It  that  I  had  done  so  busy  a  place  an  injustice  ;  and 
id  as  much  to  Peggotty,  who  heard  my  expressions  of 
(light  with  gTeat  complacency,  and  told  me  it  was  well 
town  (I  suppose  to  those  who  had  the  good  fortune  to 
storn  Bloaters)  that  Yarmouth  was,  upon  the  whole, 
a  finest  place  in  the  universe. 

•  •  •  •  •  • 

I  never  hear  the  name,  or  read  the  name,  of  Yarmouth, 
ai  I  am  reminded  of  a  certain  Sunday  morning  on  the 
each,  the  bells  ringing  for  church,  little  Em'ly  leaning 
n  my  shoulder,  Ham  lazily  dropping  stones  into  the 
i:er,  and  the  sun,  away  at  sea,  just  breaking  through 

*  heavy  mist,  and  showing  us  the  ships,  like  their  own 
raiJows.— David  Coffer  field. 

In  order  to  enjoy  a  quiet  look  round,  the  visitor 
Great  Yarmouth   should   steer  clear  of  its 
Mas— the  '  herring '  and  the  '  holiday  '  times. 

*  high-water  mark  of  enjoyment  will  be 
iched  if,  like  the  present  writer,  he  should  select 
bright  day  in  early  May.  Then  the  town  of 
potty  and  the  land  of  Ham  are  seen  at  their 
st,  and  the  sojourner  there,  as  he  inhales  the 
ngorating  ozone  and  gazes  upon  the  glinting 
iters  of  the  mighty  deep,  fully  endorses  the 
■MOD  of  Steerforth  that  Yarmouth  is  'a  good, 
«er'  place,  which,  however,  can  no  longer  be 
?irded  as  an  1  out-of-the-way  kind  of  hole.' 

The  history  of  Yarmouth  may  be  briefly  told, 
kit  it  was  a  place  of  considerable  commercial 
^•rtance  at  Domesday  is  proved  by  the  fact 
at  seventy  burgesses  were  then  and  there 
notded.  Henry  I.  appointed  a  provost  as 
Honor,  at  which  time  the  population  had  grown 
>  'a  great  multitude';  and  King  John  granted  a 
■-irter  of  incorporation,  making  Yarmouth  a  free 
"rough  and  conferring  many  privileges  in  con- 
oration  of  a  fee-farm  rent  of  £50,  which  is  still 
ad  to  the  Crown.  In  1 26 1  Henry  III.  permitted 
inhabitants  to  enclose  the  borough  with  walls 
■ri  moats,  and  he  granted  'a  gaol  for  prisoners 
malefactors,  according  to  the  laws  of  this 


land  .  .  .  commonly  called  by  the  name  of  the 
Tolhouse.'  This  building,  which  remains  to  this 
day,  is  now  a  show-place  where  visitors  may 
descend  into  the  old  dungeon,  the  scene  of  Sarah 
Martin's  labours,  and  peer  into  the  cells  where 
condemned  prisoners  were  incarcerated.  Although 
over  7,000  inhabitants  are  said  to  have  died  of  the 
plague  in  1348,  Yarmouth  supplied  Edward  III. 
with  more  ships  and  men  for  carrying  on  his  wars 
than  any  other  place  in  the  kingdom.  The  good 
people  of  Yarmouth  are  now  more  peaceably 
employed  in  their  various  useful  avocations,  not 
the  least  important  of  which  is  the  herring-fishing 
industry.  Michael  Drayton,  in  Part  2  of  his 
4  PolyOlbion'  (1622),  says  of  it : 

Whose  fishing  through  the  Realme,  doth  her  so  much 
renowne, 

Where  those  that  with  their  nets  still  haunt  the  boundless 
lake, 

Here  such  a  sumptuous  feast  of  salted  Herrings  make, 
As  they  had  robb'd  the  Sea  of  all  his  former  store, 
And  past  that  very  howre,  it  could  produce  no  1 


THE  ARMS  OF  GREAT  YARMOUTH. 

In  the  autumn  of  every  year  many  millions  of 
herrings  are  landed  at  Yarmouth  ;  for  instance, 
during  four  months  in  1902  (August  23  to 
December  20)  the  official  figures  gave  a  total  of 
611,379,418  herrings.  Thomas  Nash— who,  by 
the  way,  was  a  native  of  the  neighbouring  town 
of  Lowestoft — in  his  'Lenten  Stuffe'  (1599),  a 
burlesque  panegyric  of  the  red  herring,  says  that 
the  red  herring  (bloater)  originated  in  this  way. 
A  Yarmouth  fisherman,  having  caught  more  herrings 
than  he  could  either  sell  or  eat,  hung  some  up  in 
his  smoky  cabin.  Some  days  afterwards  he  was 
astonished  to  find  that  they  had  changed  their 
colour  from  'white  as  whalesbone  '  to  'red  as  a 
lobster.'  Nash  concludes  his  eulogy  of  the  bloater 
in  these  words  :  '  No  more  winde  will  I  spend 
upon  it  but  this — Saint  Denis  for  Fraunce,  Saint 
James  for  Spaine,  Saint  Patrike  for  Ireland,  Saint 
George  for  England,  and  the  Red  Herring  for 
Yarmouth  ! ' 

In  regard  to  the  town,  its  outstanding  features 
are  the  Market  Place,  the  Rows,  and  the  Parish 
Church.  Three  acres  in  extent,  the  Market  Place 
is  one  of  the  most  spacious  in  the  kingdom.  Now 
devoted  to  sales  and  purchases  of  various  kinds,  its 
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site  has  been  the  scene  of  strange  doings — men 
and  women  whipped  at  the  cart-tail  for  punishment, 
hull-baiting  and  bullock-roasting.  Here  stood  the 
stocks  and  pillory,  and  at  the  Market  Cross  (now 
demolished)  banns  of  marriage  were  proclaimed 
in  Cromwellian  times.  And  what  shall  lie  said 
of  those  unique  thoroughfares,  the  long  narrow 
passages  known  as  the  Rows  ?  The  origin  of  the 
name  has  been  conjectured  as  derived  from 
rhodio  (to  walk),  the  Saxon  rmva  (a  rank),  and, 
what  is  a  more  probable  source,  the  French  rue,  a 
street  or  lane.  These  Rows  are  145  in  number 
and  their  total  length  exceeds  seven  miles.  Six 
feet  is  their  average  width,  but  the  narrowest  — 
Kitty  Witches  Row — is  only  2  feet  3  inches  wide. 
(Of  this  a  photograph  is  given  on  page  5 1 2.)  Each 
of  these  quaint  alleys  was  formerly  known  by  name, 
but  in  1804  the  Corporation  decreed  that  they 
should  be  numbered.  Some  of  the  names  were 
very  curious  Pot-in-hand  Row,  Post  Office 
Hall  Row,  Split  Cutter  Row,  and  Snatchbody 
Row  ;  the  only  musical  designation  was  Horn 
Row.  Various  theories  have  been  put  forth  as  to 
their  peculiar  construction.  One  is,  the  limited 
space  within  the  fortifications  when  the  early 
builders  had  to  meet  the  demands  of  a  rapidly 
growing  population,  many  people  being  attracted 
to  the  town  for  the  flourishing  fishing  operations 
therein  carried  on.  Manship,  the  historian  of  the 
town,  writing  in  1619,  regarded  the  Rows  as  a 
means  of  defence  ;  he  says  'every  householder  to 
his  private  dwelling  hath  of  all  necessaries  very 
convenient  conveyance  and  the  same  in  time  of 
hostility,  for  the  defence  and  safeguard  of  the 
town,  is  very  meet  and  necessary,  for  one  man 
against  twenty,  with  shot  and  powder,  is  able  to 
make  resistance.'  He  goes  on  to  say,  in  reference 
to  their  close  quarters,  4  yet  is  there  not  any  more 
division  in  comeliness,  to  be  by  the  eye  discovered, 
amongst  them,  than  unpleasantness  to  the  ear  in 
music,  consisting  of  many  discords  which  do  make 
a  perfect  concord.'  At  one  time  these  narrow 
passages  were  inhabited  by  the  wealthy  burgesses 
of  Yarmouth,  and  many  of  the  houses,  now  occupied 
by  the  poorer  classes,  have  curiously  panelled 
rooms,  with  decorated  ceilings.  Although  the 
Rows  are  so  narrow,  they  are  kept  beautifully  clean 
and  the  inhabitants  seem  to  thrive  in  their  confined 
surroundings.  Here  and  there  flowers  brighten 
the  dreary  brickwork  of  the  houses— 4  wonderful 
nasturtiums  and  scarlet  runners  are  reared  from 
green  boxes,  filled  with  that  scarce  commodity, 
vegetable  mould,'  to  quote  from  an  article,  entitled 
4  The  Norfolk  Cridiron,'  in  Household  Words 
(edited  by  Charles  Dickens)  of  April  16,  1853.  In 
the  same  article  we  read  : 

They  [the  Rows]  arc  the  chosen  locality  of  numerous 
little  shopkeepers.  If  you  want  a  stout  pair  of  hob- 
nailed shoes,  or  a  scientifically-oiled  dreadnought,  or  a 
dozen  of  bloaters,  or  a  quadrant  or  compass,  or  a  bunch 
of  turnips  the  best  in  the  world,  or  a  woollen  comforter 
and  nightcap  for  one  end  of  your  person,  and  worsted 
overall  stockings  for  the  other,  or  a  plate  of  cold  boiled  leg 
of  pork  stuffed  with  parsley,  or  a  ready-made  waistcoat, 
with  blazing  pattern  and  bright  glass  buttons— with  any 
of  these  you  can  soon  be  accommodated  in  one  or  other 
of  the  paved  rows. 


Here,  you  have  a  board  announcing  the  lunr.a 
interval   daring  which  hot  joints  are  offered  to  •* j 
satisfaction  of  a  salt  water  appetite  :  from  twelve  10  iw] 
no  one  need  suffer  hunger.    .    .    .    b'.Uewhere  b  :heJ 
notice  over  the  door  that,  within,  •  Live  tiA  Wi] 
shrimps    are    sold    tiv    tiik    t  ati  hkr.'  Sk 
unadulterated,  caught  and  sold  by  the  very 
himself,  the  original  article,  and  no  mistake  '.  * 

Before  making  our  way  to  the  Parish  Our 
reference  may  be  made  to  the  ancient  Waits  ic  I 
town.     In  1555  the  Corporation  resolved 
4  there  be  three  waits  who  could  play  upon  1 
shalmes  (or  shawms)',  that  they  were  to 
wages  as  the  old  waits  had'  in  addition  to  the  1 
of  6s.  Sd.  for  their  livery,  every  member  ot 
Corporation  being  required  to  contribute 
support.    In  1577  the  Corporation  decreed  1 
the  Town  Waits  4  should  begin  their  servic 
Nativity  of  Our  Lady  and  end  at  the  Annuncii 
and  such  as  should  refuse  them  their  wages, 
to  be  committed  to  prison.'    They  had  a 
assigned  to  them  as,  in  1639,  4  the  Waits 
was  ordered  to  be  retired  and  let.'    In  169$ 
Corporation  resolved  not  to  suffer  any  pla| 
shows  in  the  town  unless  4  the  town  mi 
employed  :  two  years  later  the  bailiffs  anc 
were  called  upon  to  reform  the  W  aits  and  pre 
rules  for  their  future  government.  These  mu 
then  five  in  number,  were  required  to  play ' 
the  bailiffs  for  the  time  being  upon  St.  John's] 
St.  Michael's  Day,  and  at  the  Waters;  as  also! 
all  scarlet  days  and  other  public  feasts  wheoj 
attendance  should  be  required  ;  and  to  play  1 
the  town  in  a  body  together  on  the  momil 
every  Monday,  Tuesday,   Thursday,  and 
from  mid-September  to  the  1st  of  March  jj 
(the  winter  months  !) ;  their  salary  was  £4, 
cloak,  or  livery,  every   seventh   year.  Ii 
1 4th  century  they  played  on  the  leads  of  the 
Wood  House — 4  every  Sunday  for  the  most  j 
summer  season,  after  Evening  Prayer  ende 
Waits  or  Musicians  of  Yarmouth  do  resound! 
several   consorts  of  musical  instruments, 
melodious  and  delightful  harmony.' 

Yarmouth   has   the  largest  parish  cht 
England  !    No  wonder  the  townsfolk  are 
this  distinction,  and  a  warm  welcome  is 
extended  to  the  Church  Congress  which  is  HI 
for  the  first  time  in  the  town  in  OctotyH 
noble  building,  dedicated  to  St.  Nk 
founded  and  built  by  Herbert  de 
the  chief  ecclesiastics  at  the  Court  ofi 
Normandy.     He  came  over   to  England 
William  Rufus  in  1087:  in  1091  he T***a 
last  of  the  ancient  bishops  of  Thetford,  and  I 
procured  the  transference  of  the  see  front » 
to  Norwich.    Consecrated  in  1 119,  this 
church  was  much  smaller  than  the 
edifice.      Only   the   tower  piers 
windows  in  the  tower  remain,  and  tht  JjM 
on  which  the  pillars  rest  are  the  oldest  ping 
church.    Between  the  years  1190  and  11 
reigns  of  Richard  Geur  de  Lion  and  Jc 


*  For  further  details  concerning  these  curious  tbortuv'fc-1^ 
interesting  pamphlet  entitled  'The  ancient  rows  of  Great  iw* 
Mr.  Edward  J.  I.upson,  the  venerable  parish  clerk. 
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rch  was  enlarged  by  the  addition  of  narrow 
es.  about  thirteen  feet  wide,  the  '  string  course ' 
which  may  be  seen  above  the  outside  of  the 
e  arches,  and  by  lengthening  the  building  to 
point  where  the  font  now  stands.  The  length 
he  chancel  at  that  time  is  unknown, 
n  the  reign  of  Henry  III.  the  church  was  still 
her  enlarged  by  the  erection  of  the  present 
:ious  north  and  south  aisles  consecrated  in 
1.  These  aisles  were  built,  not  for  con- 
ditional purposes,  but  to  provide  room  for  the 
ate  chapels  supported  by  the  religious  guilds  for 
ch  4  Create  Yermouthe'  was  famous,  and  which 
e  then  coming  much  into  favour  and  practical 
There  were  no  fewer  than  eighteen  of  these 
pels  in  St.  N  icholas,  but  unfortunately  no  plan 
them  has  survived,  and,  except  the  merest 
ments  of  piscina:,  aumbries,  and  canopies, 
;  have  been  destroyed.  Splendidly  appointed 
richly  decorated,  the  windows  of  these  chapels 


were  filled  with  priceless  glass  and  the  floor 
covered  with  costly  sepulchral  brasses  of  great 
magnificence.  To  this  date  (a.d.  1251)  belongs 
the  main  porch.  Thirty-five  years  later  (1286),  in 
the  reign  of  Edward  I.,  the  chancel  aisles  were 
added  and  consecrated.  The  transepts  were  added 
between  1320  and  1330,  therefore  the  church, 
which  took  about  225  years  to  complete,  may  be 
said  to  have  assumed  its  present  form  in  the  year 
1330.  An  enormous  enlargement  of  the  church, 
which  would  have  made  it  as  large  as  Gloucester 
Cathedral,  was  contemplated  in  the  14th  century, 
but  the  'black  death,'  which  ravaged  the  town  in 
1348,  put  a  stop  to  the  building  operations; 
the  remains  of  the  foundations  of  this  proposed 
addition  are  still  to  be  seen  beyond  the  west  door. 

Much  damage  was  done  to  the  church  in  1550-52 
by  the  mistaken  zeal  of  those  who  regarded  beauty 
as  inconsistent  with  true  devotion,  and  for  a 
hundred  years  the  sacred  edifice  remained  in  a 
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very  desolate  condition.  In  1649  the  church  was 
divided  by  gTeat  walls  into  three  places  of  worship, 
the  Independents  taking  the  chancel,  the  chancel 
aisles,  and  sanctuary ;  the  Presbyterians  the  north 
aisle  ;  while  the  Church  of  England  were  allowed 
to  use  the  nave  and  south  aisle.  Huge  and 
unsightly  galleries  had  to  be  erected  by  the  church 
folk  in  their  allotted  part  of  the  building  in  order 
to  provide  the  necessary  space  for  their  congrega- 
tions. Although  at  the  Restoration  the  edifice 
again  came  into  the  possession  of  the  Church  of 
England,  the  great  dividing  walls  were  not  removed 
until  200  years  later  (in  1864):  the  chancel  and 
north  aisle  were  practically  unused  and  allowed 
to  fall  into  a  ruinous  condition — indeed  at  one 


A  VARMOUTH  HOW. 

KITTY  WITCMK.N  WAV. 
Whotfigraph  hy  Mr.  J/wtHas  Ayers,  Crtat  Yarmouth.) 


time  the  whole  church  narrowly  escaped  being 
condemned  as  past  repair.  Now,  however,  this 
magnificent  old  church  is  open  from  end  to  end, 
and  from  north  to  south,  in  all  its  spacious 
stateliness.  The  length  of  the  church  is  236  feet ; 
width,  112  feet  (six  feet  wider  than  York  Minster)  ; 
width  of  transepts,  1 50  feet :  the  total  area  is 
25,023  square  feet,  only  77  square  feet  less  than 
Tewkesbury  Abbey,  and  1.008  square  feet  more 
than  St.  Michael's  Church,  Coventry. 

Great  Yarmouth  Parish  Church  has  been  the 
scene  of  some  strange  happenings  during  its  long 


history.  In  the  year  1287,  the  sea  flowed  inuri 
building  to  the  extent  of  four  feet  and  the  ion 
was  flooded.  For  more  than  a  hundred  van 
during  the  15th  and  1 6th  centuries,  sacred  dram 
and  mysteries  were  performed  in  the  church,  Is 
1541  'four  merchant  heretics  created  a  gtt* 
disturbance  during  service  ' ;  this  was  00  Ctaobff 
28,  and  five  days  afterwards  '  a  merchant  vi 
shoemaker  were  fined  2s.  each  for  selling  1  at 
of  white  herrings  in  ihe  Church.'  Nelson  visa 
Yarmouth  on  November  6,  1S00,  and  weottofl 
Parish  Church,  and  as  the  great  hero  eniaB 
the  building,  'See  the  conquering  hero  ct<sl 
was  played  on  the  organ. 

Among  the  objects  of  special  interest,  the  m 
of  the  font  is  the  oldest,  having  been  in  tbedfl 
for  700  years.     In  the  centre  of  the  south  sa 
wall  is  the  tomb  of  Sir  John  Fastolf,  thegrea 
and  a  man  of  great  influence  in  the  r. 
Edward  III.  and  Richard  II.;  he  built  CM 
Castle  and  died  in  1 383.    The  finest  wioMfl 
the  church,  regarded  from  an  architectural  poafl 
view,  is  the  Early  English  window  at  the  vflfl 
of  the  south  aisle.     The  reredos  was  eredfl 
1880,  and  the  remarkable  pulpit  (of  wttffl 
illustration  is  given  opposite)  was  compj^H 
1885  at  a  cost  of  ^579  165.,  from  the  ; 
Canon  Yenables,  whose  enthusiastic  laboafl 
behalf  of  the  church  of  which  he  was  formal 
vicar  are  worthily  commemorated  in  this  hands 
feature  of  the  building.    At  the  west  ealfl 
famous  whalebone  seat,  formed  from  a  pa 
of  the  skull  of  a  whale  fifty-one  feet  in  kt 
which  was  cast  up  by  the  sea  close  to  Caisfl 
1582.    In  1606  the  churchwardei 
shillings  in  giving  the  whalebone  (or  the  «1 
skull)  seat  a  coat  of  paint!    lor  mo 
years  this  curious  seat  stood  just  ouf^H 
church,  but  for  a  very  long  time  it  has  octn| 
its  present  recessed  position.  Standing 
north  transept  is  another  curiosity — an 
revolving  reading-desk  (see  the  photo^H 
page  516).    This  ingenious  and  useful  contrr 
enables  the  student  before  he  applies  h 
studies  to  arrange  the  works  of  reference  b 
require,  and  then  to  bring  any  of  them  tv 
by  simply  giving  the  desk  a  turn.     It  J 
shelves,  with  an  aggregate  length  of  nearly 
and  is  so  cleverly  arranged  mechanically  tl 
shelves  severally  maintain  one  angle  while 
whole  revolves. 

Not  the  least  interesting  feature  of  the  cM 
the  library,  which  consists  of  about  320 
Among  the  Bibles  are  1  vndale's,  1531  :  ti 
Bible  (or  Cranmer's),  1541  ;  the  '  Breeches 
1582;  and  the  4  Yinegar '  Bible,  1717.  Of 
Fathers — are  the  works  of  St.  Augustine  (edr 
St.  Chrysostom,  Cyprian  and  others.  The  Of 
includes  an  imperfect  Roman  Missal  (Yenice.'': 
a  black-letter   Prayer  Book  (1683)  and 
specimen   of    17th   century  verbosity' 
Thomas  Adams  :  it  is  a  commentary  on  the  sect 
Epistle  of  St.  Peter,  a  book  in  the  Bible  *b 
consists  of  three  short  chapters,  but  Mr.  Via 
has   so   much  light  to  throw  upon  it  that 


jd  by  Googj 


THE  MUSICAL  TIMES. — August  i,  1907. 


5i3 


nmentary  occupies  1,634  folio  pages!  Here  is 
d  a  manuscript  roll  containing  the  Book  of 
:her,  exquisitely  written  in  Hebrew  unpointed 
1  illuminated  :  it  is  probably  the  handiwork  of  a 
wish  Jew  late  in  the  15th  century, 
rhe  custodian  of  the  library  is  Mr.  Edward  J. 
pson,  the  author  of  a  very  interesting  history  of 
Parish  Church,  who  has  held  the  office  of 
ish  clerk  for  nearly  fifty  years.  Mr.  Lupson 
s  that  he  has  officiated  at  no  fewer  than  12,479 
rriages  and  that  he  has  given  away  1,324 
ies !  In  the  book  above-mentioned  he  gives 
le  quaint  and  amusing  information  from  the 


has  found  in  the  marriage  registers  ;  here  are  some 
samples  of  his  wit : 


Samuel  Free 
Lydia  Male 

Edward  Wright  ) 
Susannah  Kivett  j 

John  Trotter 
Hannah  Lightfoot  , 


Anomalous.  Samuel  married  a  male  : 
and  Lydia  accepted  matrimonial 
bonds  to  become  free. 

When  Edward  found  the  right  rivet, 
he  made  the  rivet  wright. 

How  could  a  trotter  go  satisfactorily 
without  a  light  foot  ? 


From  the  burial  registers,  which  date  from  1558, 
Mr.  Lupson  has  extracted  the  following:  'John 
Littleproud  of  ye  Musicianers' :  this  humble-named 


A 

ii. 


ft? 


M 


THE  PULPIT. 
rhot*era/>h  I'y  Mr.  Af/rtJ         Yalfofi,  Great  Yarmouth.) 


«ui  register*,  especially  the  marriage  section, 
xler  Similarity  of  Names  (the  bridegroom's 
rays  being  first)  he  gives  Coe-Cole,  Pye-Pyke  : 
fropriate  Combinations  include  Orange-Black, 
mer-Porter,  England-Brittain  ;  specimens  of 
*zUs  are  Cook-Took,  Lark-Clark,  Bell-Pell  ;  and 
regard  to  Irregularities  we  find  King-Mouse, 
>n  Herring,  Whale-Swan.  Mr.  Lupson  amusingly 
mments  on  about  180  of  the  'extremely  curious 
d  accommodating  combinations '  of  names  he 


gentleman  was  probably  one  of  the  ancient  Wait*  of 
the  town. 

It  is  now  time  to  consider  the  musical  associa- 
tions of  England's  largest  parish  church.  According 
to  Henry  Swinden,  the  antiquary  and  a  historian 
of  Yarmouth,  two  old  church  books  contained  the 
following  memoranda  in  regard  to  the  organs  : 
'Our  Lady's  organs'  {1465),  'the  old  and  new 
organs'  (1485),  'the  great  old  organs'  (i486), 
'  Jesus'  organs  '  and  the  '  new  organs_(  15 10).'  He 
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also  speaks  of  *  a  fine  organ'  erected,  in  1545,  on 
the  north  side  of  a  chapel  at  the  east  end  ;  and 
Manship,  writing  in  1619,  says  that  on  the  north 
side  of  the  chancel  was  *a  fair  pair  of  organs.'  The 
Corjjoration  records  show  that,  in  1588,  an  order 
was  made  for  the  payment  to  4  Andrew,  the  organ 
maker,  of  2s.  6d.  that  was  due  to  him  for  six  years, 
and  that  the  same  be  paid  yearly  by  the  church- 
wardens.' Here  may  be  mentioned  that  so  far 
back  as  1462-63  one  Arnold  Johnson,  of  Gorleston, 
Orgglmaker,  is  mentioned  in  the  Yarmouth 
Corporation  records ;  in  1486-87,  John,  an  organ- 
maker,  is  also  referred  to  ;  while  in  1 493  Robert, 
the  organ-maker  of  Norwich,  was  fined  for  selling 
beer  within  the  town,  '  contrary  to  the  assi/e.' 

Nothing  definite  as  to  the  scope  of  the  organ 
in  the  church  is  known  before  the  year  1733, 
when  a  splendid  new  instrument  was  erected 
by  the  celebrated  artificer  Abraham  Jordan,  1  of 
the  parish  of  St.  John  upon  Walbrooke ' :  at 
the  same  time,  he  was  ordered  to  build  an  organ 
for  St.  George's  Chapel,  a  chapel-of-ease  to 
St.  Nicholas,  at  a  cost  of  ^500.  The  organ  in  the 
I'arish  Church — a  remarkably  fine  specimen  of 
Jordan's  work — cost  ^900  :  it  consisted  of  three 
manuals  and  contained  the  following  stops  : 


Open  diapason. 
Oj*n  diapason. 
Slopped  di.i 
Principal. 
Fifteenth. 
Tierce. 
Twelfth. 


t'.KKAT  Om.AN  (13  stop*). 


Sesouialterafs  ranks). 

Furniture  (3  ranks). 

Cornet  (5  ranks). 

Trumpet. 

Trumpet. 

Clarion. 


Choir  Oroan  (7  stops* 


Mixture  (3  rank*). 
Vox  tinman*. 
Vox  liumana. 


Open  diapsson 
Stopped  diapason. 
Stopped  flute. 
Principal. 

Swi  u  Or<.an  (7  stopv). 
Open  diapason.  French  horn. 

Stopped  diapason.  Trumpet. 
Principal.  Clarion. 
Cornet  (3  ranks). 

Compass  of  C.reat  and  Choir  organs,  long  octaves,  <>G  (no  (it;  sharp) 
t<>  D  in  alt     55  notes : 
Compass  of  Swell  organ,  C  to  D  in  ah     31  notes. 

This  organ,  enclosed  in  a  handsome  oak  case 
(see  the  illustration  opj>osite),  originally  stood  in  a 
gallery  at  the  west  end  of  the  south  aisle,  then 
partitioned  off  from  the  rest  of  the  church.  I 
was  opened  on  December  20,  1733,  by  Humphry 
Cotton,  organist  of  Norwich  Cathedral,  who 
received  a  fee  of  two  guineas  for  his  services.  The 
Xonvich  Gazette  of  December  8  thus  forecasted 
the  great  event : 

On  Thursday  the  2<^th  instant,  the  fine  organ  at  (he  Great 
Church  in  Yarmouth,  made  by  Messieurs  Jordan  cv  Harris, 
and  approved  of  by  most  judges  of  musirk  in  London  as  a 
masterpiece,  will  be  opened  with  (>retit  solemnity,  there 
being  a  sermon  on  lhe  occasion  ;  likewise  Mr.  Purcell's 
grand  Te  Deum  and  Jubilate,  will  In:  performed  by  several 
voices  and  instruments.  In  the  evening  will  lie  an  assembly, 
introduced  by  a  concert  of  musick.  The  church  will  be 
opened  at  10  in  the  morning. 

The  sermon  preached  by  the  vicar,  the  Rev.  I  >r. 
Thomas  Macro,  on  that  occasion  was  published 
4  at  the  request  of  the  Corporation  '  under  the  title 
'The  melody  of  the  heart.'  The  following  is  a 
short  extract  from  that  eloquent  discourse  : 

Since  the  organ,  for  its  excellency  and  comprehensive- 
ness, hath  been  adopted  into  the  service  of  Chtistian 
worthip,  let  the  hand  that  plays  it  know  its  bound?,  and 


make  it  minister  to  the  end  of  true  devotion,  *.: 
delight  and  edification  of  the  people.  ...    Let  w.  1 
harmony  of  its  sounds  be  frisking,  airy,  or  todiacn 
which  tends  to  dissipate  the  thoughts  and  bresk  t< 
attention  of  the  mind  ;  but  let  it  1*  always  accomaod 
to  the  pure  and  heavenly  matter,  and  to  the  sst 
and  majestic  style  of  those  divine  psalms  and  hymns 
are  appointed  to  be  sung  to  it. 

In  1793  the  organ  was  repaired,  at  a  c« 
^104.  4J.,  by  Michael  Crotch,  of  Norwich,  proi 
a  near  relative  of  Dr.  Crotch  the  cotr;- 
George  P.  England  added  an  octave  anda^ 
pedal  pipes  in  181 2,  and  Gray  further  enij 
the  instrument  in  1844.  Twenty-five  years  1 
Hill  removed  the  organ  to  a  gallery  at  tfc 
end  of  the  north  transept,  when  the  CC  core 
and  equal  temperament  were  then  ; 
was  opened  by  Henry  Smart  on  February  3. 1 
The  instrument  was  again  removed  in  1875,  M 
Bishop  undertaking  the  work,  and  placed  it 
two  chancel  aisles  ;  thus  it  became  a  divided 

In    1903,    Mr.  James  J.  Binns, 
entirely  reconstructed  and  enlarged  the 
cost  of  .£3,550  and  placed  it  in  its  prese 
the  fourth  it  has  occupied  in  the  church  5 
following  is  the  specification  of  this 
fine  four-manual  instrument  : 


Double  open  diapason  . .  16 

llourilon  . .  . .  16 

Open  diapason.  No.  I..  ..  S 

Open  diapason,  No.  i..  ..  8 

Open  diapason.  No.  t  .  ..  3 

Otien  diapason,  No.  4..  B 

Harmonic  flute . .  ..6 

ClaraWla    8 

Stopped  diapason  S 


Ckkat  Ok.; an  (17  stop»X 
Feet. 


Principal 
Harmonic 
Twelfth.. 
Fifteenth 
Mixture  (4  rankk) 
Contra  pouunc 
Posaune  . . 

Clarion  ..        . . 


t 


llourdon  .  .                           . .  16 

Open  diapason,  No.  t . .        ..  8 

Open  diapason,  No.  3. .        ..  8 

Hohl  fl.'.te    8 

Stopped  diapason  S 

(^amtia  . .  8 
Voix  <ele»tes  (to  tenor  C)  .8 

Principal   4 


Swtu  Oki.an  (16  stop*). 


Saube  flute 
Fifteenth 
Mixture  (4 
Contra  faggoto 
Hom     . . 
Cornopean 
Oboe  .. 
Clarion  .  . 


Liebli'  h  l>ourdon 
Open  diapason  . . 
Krratilophon 
Hohl  note 
Pukiana.. 


Cmoin  0«<;an  (10  stops). 
. .  16  Dolce  .  . 
..8        Flute  .. 

8  Principal  ■ 
..6  Harmonic  gemsbort. 
..8       Cor  * 


Sot  o  Organ  (11  stopsX 

<  hiintatf.n   tS        Orchestral  oboe 

Harmonic  flute..  ..8  Vo* 

Kcho  dul.  iatia  8  Clarinet 

Vox  angelica  (10  tenor  C)     . .  8 
Flaulo  Irsiverso. .        ..        ..  4 

Harmonic  piccolo  ..7 
( "onira  t«assoon  . .        ..        ..  t6 


Tuba 


Pkijai. 
Double  open  diapason  . 
0|»-n  diapason  (wood) 
Open  diapason  (metal) 

Violotif  

Dukiana  

liourdon  

Manual  i-nmpau,  CC  to  A  - 


Ok«. 

- 

16 
t-, 
t6 
16 


AN   (it  StOps). 

Principal 
Violoncello 
Flute     . . 
Contra 


Cot  rtKR5- 

Swell  to  dreat. 
Swell  to  Choir. 
s<>lo  to  ( ireat. 
Choir  to  (ireat. 
Ore.it  to  Pedal  (right  side). 
<  '.real  to  Pedal  (left 
Swill  to  Pedal. 
(.  Iioir  to  Pedal. 


Trumpet  ..  ■ 

58  notes  ;  Pedal,  CCCofNjC 

..n 


Solo  to  Pedal 

Solo  octave  > 
Soto  sub  MM^H 
Swell  to  Gtm 

Swell  octywftZ 
Sw«!l  t'cmalaM; 
Sol-.»  trenralHVKF 


Al)_|l  STABt.K  CoMBIN  VTIONS. 

Five  interchangeable  combinations  to  (ireat  and  Peda!  Tfi- 
Five  interchangeable  combinations  to  Swell  or  can. 
'I  hrr«-  interchangeable  combinations  to  Choir  organ. 
Four  interchangeable  combinations  to  Solo  organ. 
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five  automatic  interchangeable  combination  pedals  to  Great  ami 

Pedal  organs. 
tV  pedal  giving  full  Great  and  Pedal  organ*, 
five  automatic  interchangeable  combination  pedals  to  Swell  organ. 
Our  pedal  giving  full  Swell  organ. 

nm  automatic  interchangeable  combination  pi-ton-  to  Choii  organ. 
Four  aoiomatk  interchangeable  combination  pistons  to  Solo  organ. 
Crescendo  pedal  to  Swell  organ. 
Crevendu  pedal  to  Soln  organ. 


Wind  Pressure*. 
'  Otn.AS.    Flue  work,  ){-in.  and  6-in. 


;  reeds,  6-in. 
reeds,  6-in. 


.  On. an.  —  Flue  work,  4. in.  and  6-in. 
r  Okca-n.—  Throughout,  t-in. 
1  Obiax.-  Throughout,  4-in.,  with  the  exception  of  Tula,  which 
1  a  10-in.  wind. 

.  Oecan.—  Flue  work,  li-in.  and  5-in.  :  reeds,  o-in. 


CuMK.vr-  in    nil    Analysis       Ttit  Oi.\s. 

17  stops.  Great  Organ 
16    „    Swell  „ 

10  n  Choir 

11  „  Solo  „ 
13     „    Pedal  „ 


•4  .1 

16  „ 

• ■    633  „ 

34  .. 

8  ,. 

••  1764  » 

9  M 

4  1. 

..    533  „ 

4 

»  .» 

•  ■  »3' 

3  it 

various. . 

..  s»  .. 

66  speaking  stops 
15  couplers 

Si  draw  stops 


3714  pipes  66  speaking  stops 
1 5  couplers 

81  draw  stops 


1148  pipes 

1000  „ 
580  n 
6a6  || 
370  n 


3714  pipes 


The  action  is  Mr.  Binris's  patent  tubular  pneumatic  system,  and  hi* 
ingenious  invention  in  the  way  of  stop  control  is  applied  to  all  the 
stops,  this  interchangeable  combination  action  providing  unlimited 
opportunity  of  variation  to  the  player. 

The  wind  is  generated  by  two  Sturtevant  fans,  propelled  bya  gas  engine 
all  placed  in  a  separate  building,  and  kept  at  an  even  temperature. 


THE  CHANCEL  AND  OR<;.\N. 

(l').otografk  ly  Mr.   J  I.0  nai  Aytrs,  Gnat  Yarmouth.} 
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As  will  he  seen  from  the  illustration  on  page  515 
the  organ  is  a  divided  one,  placed  behind  each  side 
of  the  choir  stalls  in  the  chancel,  though  the  choir 
now  occupy  seats  further  westward  in  the  church, 
to  be  nearer  the  congregation.  An  elaborate 
screen  of  wainscot  oak  encloses  each  portion  of  the 
organ.  The  back  enclosures,  however,  consist  of 
two  fine  old  cases — that  on  the  north  is  Jordan's 
imposing  original  case  (see  the  illustration  opposite), 
and  on  the  south  side  is  also  another  ancient 
case  of  stately  design  which  came  from  St.  Peter 
Mancroft  Church,  Norwich.  It  seems  strange 
that  these  two  old  cases  should  form  the 
backs  instead  of  the  fronts  of  the  present  organ, 
which  would  certainly  have  been  more  picturesque 
and  added  greatly  to  the  dignity  of  the  instrument. 


ANCIKNT  LIHRARY  READING-DESK. 

In  the  year  1454  John  Bowyer,  organist,  and  ten 
others — among  whom  was  Richard  Southwell,  Esq., 
Member  of  Parliament  for  Yarmouth — received 
their  freedom  of  the  town  for  26*.  8d.  each. 
Mr.  Bowyer  was  probably  organist  of  the  Parish 
Church  ;  but  more  definite  information  is  available 
concerning  Dr.  Musgrave  Heighington,  the  source 
of  whose  degree  in  music  is  not  known.  He  was 
appointed  (by  the  Corporation  in  those  days)  in  1 733, 
when  Jordan's  organ  was  erected.  The  committee 
who  were  responsible  for  the  appointment,  '  taking 
into  consideration  his  [Heighington's]  great  skill, 
recommended  he  be  allowed  jC&o  a  year,  he 
providing  an  assistant  [to  officiate  at  St.  George's 
Chapel],  and  to  keep  both  organs  in  tuneable 


repair,  and  to  instruct  the  Hospital  and  charcr 
children  in  singing  to  the  organ  the  Psalm  una 
now  in  use  and  such  new  ones  as  shall  be  though: 
proper.'    It  was  further  arranged  that  'the  Po.:t 
and  his  assistant  should  play  alternately  every 
Sunday  forenoon  and  afternoon  at  the  Church  22c 
Chapel,  also  on  every  Holyday  in  the  foremxa 
at  each   place,   and  every   W  ednesday  in  Ik 
forenoon    at    the    Church  :    the    Psalms  aai 
voluntaries  to  be  used  as  in  the  parish  churcx *  z 
London  where  they  have  organs,  and  that  2: 
church  every  Sunday,  scarlet  days  and  Session : 
voluntary  be  played  before  divine  service  when  :n 
Mayor  and  Corporation  are  going  to  their  seal* 
In  1745  the  salary  of  the  organist  at  the  parii 
church  was  reduced  from  jQ6o  to  ^40,  "toU 
paid  by  the  churchwardens,  and  the  chapel  or;-"-J 
to  have  £20  a  year,  to  be  paid  by  the 
bailiffs.'    Soon  after,  however,  on  April  9, 
Dr.  Heighington  was  'discharged,  having  absenii 
and  removed  himself  and  family  from  this  par?r 

Mr.  Potts  Crookenden  was  then  ap] 
organist  of  the  church  and  chapel  at  a  salan 
£40.  He  was  probably  succeeded  by  Jo 
Christian  Mantel,  a  native  of  Erfurth,  as 
tombstone  records.  He  had  been  previa 
organist  of  South  Benfleet  Church,  Essev 
recorded  by  Eitner  in  his  Quel/en  Lexikon.  Eitnd 
however,  makes  no  mention  of  the  Yarmoafl 
appointment,  and  the  list  of  compositions  \ 
incomplete  ;  nor  does  he  give  the  date  of  Matter 
death,  which  took  place  on  December  2S,  \'M 
as  his  tombstone  also  records.  Mantel  composej 
two  sets  of  '  Six  lessons  for  the  harpsichord  or  orgs 
(Op.  1  and  2) — the  latter  were  published  by  Willia 
Smith,  at  'the  golden  Bass,  in  Middle  Ro^ 
Holborn ' — and  '  Six  concertos  for  the  organ  q 
harpsichord '  (Op.  3)  ;  and  there  are  some  nurq 
script  songs  by  him  in  the  Fitzwilliam  Museua 
Cambridge.  His  successor,  Henry  R.  Chichelej 
a  blind  organist,  is  said  to  have  had  '  the  soul 
well  as  the  hand  of  a  master,'  a  precious  andoi::: 
rare  combination  of  gifts  in  an  organist  Is 
Lewis,  a  subsequent  organist,  held  the  offices 
'  searcher  and  coast  waiter  at  the  Customs. 

Although  not  strictly  organist  of  the 
church,  John  Eager  must  not  escape 
Appointed  by  the  Corporation,  in  October,  1 
to  the  organistship  of  St.  George's  Chapel, 
like  his  predecessors,  took  turn  about  with  'M 
Parish  Church  organist  in  playing  the  services  i 
both  places,  therefore  he  was  as  much  organs*  d 
one  church  as  the  other,  and  probably  the  bew 
man  of  the  two.  A  native  of  Norwich,  Eager  ■ 
a  rather  remarkable  East  Anglian.  A  long  accotn 
of  him  is  given  in  the  4  Dictionary  of  Musicians 
(1824),  but  his  more  modern  biographers  are  wroq 
in  calling  him  '  Organist  to  the  Corporation  ( 
Yarmouth,'  an  office  which  never  existed :  th 
St.  George's  organistship  having  been  a  Corpora:*! 
appointment  has  doubtless  caused  the  conlusjot 


4 


*  These  dates,  obtained  from  official  nouh.cn  by  Mr.  Fred  Jpk-i 
correct  erroneous  ones  in  the  various  biographical  noaci*, 
Dr.  Heighington,  who  held  the  Yarmouth  appointment  frt*  cJi 
to  1746.  Mr.  Johnson's  valuable  researches  were  princtd  c  ■ 
Yarmouth  Mtrcttry  of  June  14,  July  5  and  u,  1902. 
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THE  HACK  OK  THE  PRESENT  ORGAN-CASE  (NORTH  SIDE), 

WHICH   KOKMF.KLY  ENCLOSED  THE  WHOLE  Of  THE  ORGAN  BUILT  BV  JORDAN   IN  173J. 


{Photograph  fry  Mr, 

August,  1804,  Eager  conducted  performances  of 
be  Messiah'  and  'Judas  Maccatxeus'  in  the  Parish 
urch,  on  which  occasion  Dr.  Beck  with  presided 
the  organ,  and,  according  to  a  preliminary 
councement,  'the  band  will  comprehend  such 
:  >5ional  talents  as  will  render  it  in  every  respect 
aplete.' 

It  is  much  more  interesting,  however,  to  learn 
fl  Eager  hospitably  entertained  Samuel  Wesley 
ring  his  visit  to  Yarmouth  in  181 5.  But 
Jsley  may  tell  the  story  himself  in  a  letter  he 
ote  to  his  friend  Vincent  Novello,  the  original  of 
'ich  is  preserved  in  the  British  Museum  : 


Thomas  Aytrs.) 

Yarmouth, 

Dcar  N>  Tuesday,  July  18,  181 5. 

I  was  informed  that  you  expected  me  to  write  from  this 
place,  and  I  almost  believe  that  you  said  as  much  to  me 
yourself :  if  therefore  I  am  mistaken  in  both  instances,  your 
duty  will  be  to  make  me  refund  the  postage  at  our  next 
meeting. 

I  and  my  coadjutor  Charley  Smith  have  had  a  mixture  of 
good  air,  good  bathing,  good  company,  good  cheer  and  cold 
attendance.  .  .  .  Our  party  [performances]  ought  to  have 
taken  place  in  the  week  of  the  races,  when  the  town  is 
always  sure  to  be  full  and  the  people  all  mad  for  any  public 
fun,  from  an  Oratorio  to  Punch. 

However,  the  people  who  did  attend  appeared  all  very 
much  delighted,  and  some  of  them  (especially  the  visitors 
from  Norwich)  were  good  judges,  and  of  course  much  tickled 


Digitized  by  Google 


5«« 


THE  MUSICAL  TIMES. — Ai  gi  st  i,  1907. 


with  such  a  tow  as  we  gave  them  upon  the  most  magnificent 
organ  I  have  yet  heard,  and  in  which  I  think  yoa  would 
agree  with  me.  Your  MS.  music- book  has  been  of  special 
service  to  us  :  the  triple  fugue  in  E?  [  Bach's  St.  Ann'sl  was 
received  with  the  same  kind  of  wonder  that  people  express 
when  they  see  an  air  balloon  ascend  for  the  first  time. 
Smith,  I  believe,  planted  two  or  three  spies  to  watch  the 
effects  of  such  sounds  upon  their  (ountenarue  and 
consequently,  mind. 

The  30  Variations  [Bach]  we  mean  to  try  to-morrow  upon 
the  said  organ :  this  will  be  a  treat  to  Mr.  Eager,  the 
organist,  at  whose  house  1  am  staying  and  who  wishes  to 
be  introduced  to  you  on  his  arrival  in  London,  which  he 
expects  to  be  in  the  next  Christmas  holidays. 

You  will  find  him  rather  an  extraordinary  man,  and 
knowing  several  things  well.  As  a  musician  he  has  had 
no  advantages  whatever  but  from  his  own  industrious  and 
persevering  assiduity  :  he  has  therefore  gained  a  pretty  fair 
proportion  of  pretty  dry  theory,  having  fagged  at  more 
treatises  than  have  done  him  much  good,  which  you  know  is 
very  easy  to  do  :  he  is  a  bad  player  on  the  organ,  a  tolerable 
one  on  the  piano,  and  a  very  good  leader  on  the  violin  ;  has 
studied  several  wind  instruments,  viz.,  horn,  trumpet, 
flute,  clarinett,  oboe,  and  bassoon,  and  can  play  them  all 
tolerably.  .  .  .  He  has  read  a  good  deal,  and  is  a  good 
grammarian  in  French  and  Italian  ...  so  that  you  ken, 
my  gude  mon,  that  this  '  mine  host  of  the  garter '  is  not  to 
be  sneezed  at,  and  I  assure  you  he  is  quite  agog  for  an 
introduction  to  you,  which  I  rather  wonder  at,  after  my 
giving  him  my  opinion. 

I  purpose  with  God's  blessing,  and  the  devil's  assistance 
(or  the  coachman's,  which  is  pretty  much  the  same),  to 
be  in  London  on  Friday  morning  by  9  o'clock  :  it  is  highly 
prolable  that  I  shall  look  in  at  your  shop  [church]  either  in 
the  morning  or  evening  of  Sunday,  when  we  may  talk  over 
some  of  my  Yarmouth  pranks  more  ad  longum. 

I  1  lid  not  mention  the  amount  of  our  receipts.  We  share 
j£*22,  which  is  better  than  losing  as  much,  you  know. 

Adieu  for  the  present,  believing  me  as  always 

Yours  most  cordially, 

S.  VVksi.kv. 

To  Mr.  Novello, 

No.  240,  Oxford  Street, 
London. 

The  1  Charley  Smith '  of  Wesley's  letter  was  a 
well  known  bass  vocalist  and  composer,  who  had 
then  recently  married  a  Miss  Booth,  of  Norwich  : 
he  and  Samuel  Wesley  were  evidently  colleagues 
in  thejr  professional  visit  to  Yarmouth. 

In  August,  1820,  a  'Grand  Musical  Festival,' 
lasting  three  days,  was  held  in  St.  Nicholas'  Church 
and  the  Town  Hall,  Yarmouth,  the  programmes 
largely  consisting  of  Handel,  with  selections  from 
Mozart's  1  Requiem '  and  Heethoven's  '  Mount  of 
Olives.'  Mr.  Eager  '  conducted  the  instrumental 
band  and  Mr.  Buck  presided  at  the  organ,'  on  which 
occasion  the  Parish  Church  '  presented  a  very 
brilliant  appearance  from  the  number  of  lamps 
and  candles  with  which  the  orchestra  (expressly 
built  for  the  occasion)  and  the  other  parts  of  the 
edifice  were  decorated.'  In  addition  to  exercising 
his  musical  gifts  in  Yarmouth,  Mr.  Eager  pursued 
the  avocation  of  a  dancing-master  Wesley  desig- 
nates him  Mai/re  de  Halttt — and  he  was  a  doughty 
champion  of  the  I.ogier  system  of  teaching  music. 
He  afterwards  settled  at  Edinburgh  and  died  there 
June  1,  1853.  The  '  I  >ictionary  of  Musicians' 
(1824)  places  to  his  creative  credit  a  Pianoforte 
concerto  and  a  'Collection  of  Songs,'  but  neither 
of  these  publications  has  found  its  way  to  the 
British  Museum  Library. 

In  December,  1843,  George  Warne,  another 
blind  organist,  was  appointed.     Until  that  year 


he  had  been  organist  of  the  Temple  Chad, 
and  thus  he  was  the  immediate  predectssn'  i 
Dr.  E.  J.  Hopkins  in  that  appointment  lit 
Dr.  Hopkins,  W  arne  was  noted  for  his  inter  lc 
and  improvisations,  at  that  time  played  betwwr,  a 
verses  of  the  hymns.  On  Midsummer-day,  tUp 
Henry  Stonex,  a  native  of  Norwich  and  a  pu_  j 
the  celebrated  Dr.  Zachariah  Buck  of  thi:'-. 
was  elected  organist  without  competition  U 
reason  of  his  'good  abilities.'  An  e-\c^s 
musician  and  an  estimable  man,  Mr.  St  o: 
discharged  the  duties  appertaining  to  his  offe  rj 
conspicuous  ability  for  over  forty-four  vjct 
moreover,  during  that  long  period  he  renks 
excellent  service  in  the  cause  of  music  at  Yarmoi 
He  died  on  January  10,  1897,  much  estetrtrii 
his  '  kindness  of  heart  and  never  failing  chess 
ness,  even  in  the  midst  of  trouble  1  :  and  to  taa 
who  knew  him  'his  friendship  and  memory » 
always  be  lovingly  cherished.' 


1 

MR.  HAY  DON  HARE,  MUS.B. 

"KI.ASIST  A\U  I  HOIRMAsTM  <»   GREAT  VAKM..LTH   fAMW  C« 
(rhfttcrafik  if  Mr.  hramk  H.  Sayert,  (irrmf  )'<f».»'i 

Mr.  Haydon  W  illiam  Hare,  Mus.B.,  the  p^d 
organist  of  the  church,  was  born  at  StaraK 
Lincolnshire,  July  2,  1869.  He  began  his  mus 
career  as  a  chorister  of  St.  John's  Church,  Stamft 
and  studied  the  pianoforte  and  organ  unJ  r 
organist  of  that  church,  Dr.  A.  Gore  Mitd 
He  afterwards  became  a  chorister  at  Peterboro 
Cathedral,  singing  as  one  of  the  four  boy  aJ 
there  being  no  men  altos  at  that  time  in  the  ch 
He  gained  a  musical  scholarship  from  the  ch 
and  a  King's  scholarship  at  the  Kings  Scho-. 
Peterborough.  At  the  breaking  of  his  voice 
1884,  he  became  an  articled  pupil  of  and  lAerM 
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sistant  to  Dr.  Haydn  Keeton,  organist  of 
;terborough  Cathedral,  and  in  the  same  year, 
ed  fifteen,  he  obtained  his  first  organ  and  choir- 
o-ster  appointment  at  Ryhall  Church,  a  village 
•ar  Stamford.  One  year  later,  aged  sixteen, 
was  appointed  organist  and  choirmaster  of 
I  Saints'  Church,  Stamford,  his  native  town,  an 
lice  he  held  with  distinction  for  ten  years.  His 
:ar,  Canon  Oldfield,  testified  to  him  as  4  a  man  of 
revering  and  unflagging  energy,'  and  as  one  who 
eglects  nothing  and  takes  pains  with  every  trifle.' 
jring  his  Stamford  appointment  he  discharged 
e  duties  of  choirmaster,  from  1893  to  1895,  at 
>ume  Abbey  church.  Early  in  1895  he  obtained 
>  present  post,  that  of  organist  and  choirmaster  of 
eat  Yarmouth  Parish  Church. 
As  a  choral  conductor  Mr.  Hare  has  had  a 
ried  and  successful  experience  of  nearly  twenty 
its.  In  1888  he  became  conductor  of  the 
tmford  Musical  Society  (band  and  chorus  of  120 
rformers),  from  1890  to  1895  he  conducted  the 
■ume  Choral  Society,  and  since  1895  the  Great 
rmouth  Musical  Society  has  had  the  advantage 
his  skilful  leadership.  The  Society — founded 
Mr.  Stonex  in  1857  and  conducted  by  him  for 
iny  years — has  given  excellent  performances, 
dcr  Mr.  Hare's  baton,  of  the  following  works 
freen  the  years  1895  and  1907,  with  a  band  and 
orus  numbering  200  performers  : 

wah  (twice)  -    -  Handel.  Ancient  Mariner    -  Barttett. 

»tion  (twice)     -  Haydn.  Golden  Legend 

it  lodgment  -    -     Spohr.  (twice)  Sullivan. 

jth  (twice)    Mendtlssokn.  Martyr  of  Antioch 

»"aol  •    •  Phaudrig  Crohoore  Stanford. 

inn  of  l'raise  Ode  on  St.  Cecilia's 

(twice)      ,,  Day  (twice)"  Parry. 

j^etnSternda/e  Bennett.  St.  John's  Eve  -    -  Cowen. 

de  of  Dunkerron     Smart.  Hiawatha  (Parts  L  &  II.) 

ob                           ,,  Coleridge-Taylor. 

One  performance  ua*  conducted  )>>'  the  composer. 

co-operation  with  Mr.  Ernest  Tunbridge  (stage 
nager)  he  has  conducted  successful  performances 
the  following  Sullivan  operas :  1  Patience,' 
)lanthe,'  4  The  Mikado,'  4  Yeomen  of  the  Guard,' 
I  'The  Gondoliers'  (twice).  In  1895  Mr.  Hare 
1  selected  to  train  the  Great  Yarmouth 
Jtingent  (about  forty  voices)  of  the  Norwich 
isical  Festival  chorus,  and  this  year,  in 
cession  to  Dr.  A.  H.  Mann,  he  was  appointed 
xus-master  of  the  festival  to  be  held  at 
•rwich  in  1908. 

In  regard  to  academic  distinction  there  can  be 
"i  to  Mr.  Hare's  credit  the  following  diplomas  : 
S9,  Associate  of  the  Royal  College  of  Organists, 
1  in  1890,  the  Fellowship:  1892,  Bachelor  of 
Jsic  at  the  University  of  Durham  ;  and,  1894, 
sociate  (organ)  of  the  Royal  College  of  Music, 
s  published  compositions  consist  of  part-songs  : 
has  also  written  a  highly-effective  Te  Deum 
1  an  excellent  Communion  Service  for  male 
Ces,  both  of  which  are  in  constant  use  at  the 
urch. 

To  return  to  Great  Yarmouth  Church.  The 
uir  consists  of  sixty-six  voices — forty  boys  and 
enty-six  men,  most  of  the  latter  being  volunteers. 


The  Vicar,  Canon  Willink,  not  only  takes  a  very 
warm  and  practical  interest  in  the  music  of  the 
church,  but  regards  Mr.  Hare  as  a  valuable 
colleague  in  the  conduct  of  services  that  are  as 
beautifully  rendered  as  they  are  devotionally 
inspiring.  ( )ne  of  the  special  services  is  a  united 
Harvest  Festival,  which  has  been  held  for  the 
past  nine  or  ten  years.  On  this  occasion  all 
the  choirs  of  the  town  take  part,  making  a 
great  choir  of  250  voices  :  it  is  not  surprising 
to  learn  that  this  service  is  thrilling  in  its 
thanksgiving  uplift  of  jubilant  music.  The  church 
is  seated  for  3,000  persons  ;  but  frequently 
during  the  holiday  season  the  vast  edifice  is 
filled  in  every  part  by  some  4,000  worshippers  : 
at  such  times  the  sight  of  so  vast  a  concourse  of 
people  and  the  sound  of  their  congregational 
song  is  peculiarly  impressive  and  solemn. 


THE  REV.  JOHN   WAKKHELIJ  WILLINK,  M.A., 
VICAR   OF    <.RF.AT    YARMOITH    AND    HON.    CANON   OK  NORWICH. 

(Photograph  hy  Mr.  At/red  W.  Yallof>.  Great  Yarmouth.) 

In  the  concluding  words  of  an  interesting  paper 
on  the  church,  read  before  the  Norfolk  and  Norwich 
Archaeological  Society,  Canon  Willink  said  :  4  Our 
forefathers  have  loved  this  church  and  have 
worshipped  here  and  worked  for  it  through  many 
generations.  From  countless  hearts  and  from 
countless  lives  it  has  drawn  forth  the  best  things 
that  man  has  got  to  give  to  ( iod,  and  many  indeed 
are  they  who  will  have  cause  to  thank  (iod 
throughout  eternity  for  the  Church  of  St.  Nicholas. 

In  addition  to  the  authorities  above  named, 
thanks  are  due  to  Dr.  A.  H.  Mann,  organist  of 
King's  College,  Cambridge,  for  the  loan  of  his 
valuable  4  notes  '  on  East  Anglian  music. 

Dotted  Crotch kt. 
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MR.  HARRY  EVANS. 

'  The  Eisteddfod  is  taking  hold  in  an  increasing 
degree — 1  will  not  say  upon  the  masses  of  the 
people,  because  I  think  they  have  always  given  it 
sympathy,  but  upon  all  classes  of  the  community. 
Here  ....  you  meet  for  the  purpose  of  giving  it 
a  recognised,  an  impartial,  a  universal  means  of 
countenance  and  support.  May  these  meetings 
flourish  ;  and  may  the  attachment  of  the  Welsh 
people  to  their  institutions  and  their  tongue  always 
have  fair  play,  and  result  in  their  being  maintained, 
not  only  for  the  gratification  of  their  tastes,  but,  as 
I  believe,  for  the  elevation  of  their  characters,  and 
for  the  promotion  of  the  best  and  highest  welfare  of 
the  country.'  These  words,  spoken  by  Mr. 
Gladstone  nearly  twenty  years  ago,  may  serve  as  a 
fitting  prelude  to  the  career  of  a  worthy  son  of  the 
Eisteddfod,  who  forms  the  subject  of  this 
biographical  sketch. 

Mr.  Harry  Evans  was  born,  on  May-day,  1873, 
at  Dowlais,  Glamorganshire,  the  famous  iron- 
manufacturing  town  of  South  Wales.  Dowlais  has 
always  been  noted  for  its  singers  (solo  and  choral) 
and  conductors.  Miss  Megan  Watts  {Mrs.  Watts- 
Hughes),  Eos  Morlais,  Mr.  Daniel  Price  (who 
gained  one  of  the  first  open  scholarships  at  the 
Royal  College  of  Music  and  is  now  on  the  teaching 
staff  of  that  institution),  and  Miss  Maggie  Davies 
— all  these  may  be  instanced  as  vocalists  who  have 
made  more  than  a  local  reputation.  '  In  the 
seventies,'  says  Mr.  Evans,  '  Dowlais  was  held  in 
great  repute  in  the  Principality  as  a  choral  town 
possessing  choirs  and  conductors,  that  struck 
terror  into  the  hearts  of  other  competitors  at 
Eisteddfodau.  Not  the  least  distinguished  among 
those  choral  conductors  was  my  father,  John 
Evans  (Eos  Myrddin),  who  left  behind  him  a  long 
and  creditable  record  of  honest  work  in  the  cause 
of  music.  Left  an  orphan  at  five  years  of  age,  he 
was  brought  up  by  an  uncle  and  aunt,  and  at  the 
age  of  nine  he  had  to  go  to  the  colliery  to 
help  his  uncle  :  of  education  he  had  practically 
none.  After  reaching  manhood  he  became  known 
locally  as  a  bass  solo-singer  and  the  winner  of 
many  prizes  at  competitions.  He  had  a  phenomenal 
voice  in  regard  to  quality,  volume,  and  compass 
— low  C  (2nd  basses)  and  high  A  (1st  tenors) 
were  often  patterned  by  him  in  the  course  of  a 
rehearsal.  He  also  played  the  flute  and  became 
a  fairly  good  performer  on  the  violoncello. 

'When  Eos  Morlais,  the  famous  choral  conductor, 
left  Dowlais,  my  father  conducted  the  principal 
choir  in  the  town,  and  for  thirty  years  led  a  busy  life 
in  his  spare  time  as  a  choir-trainer.  Competitions 
absorbed  most  of  his  energies,  but  he  conducted 
the  first  performance  of  the  "Messiah"  ever  given  in 
1  )owlais  !  In  a  few  years  he  established  something 
like  a  record  with  his  Bethania  choir,  winning 
eighteen  first-prizes  out  of  twenty-one  competitions, 
dividing  two  prizes  and  losing  only  one.  Those 
were  the  days  of  small  prizes,  but  the  conductor 
generally  got  a  trophy  in  the  form  of  a  medal, 
metronome,  baton,  or  oak  chair,  and  these  prizes 
we,  his  children,  value  very  highly.     His  choir 


consisted  entirely  of  working  people — colliers  ix  j 
iron-workers ;  at  that  time  even  most  of  i*.  < 
sopranos  worked  either  at  the  pit-head  or  in  t-.  \ 
ironworks,  and  all  the  altos  were  boys.  Scare*!.  | 
any  of  these  singers  could  read  music,  and  \ 
father  used  to  have  them  to  our  house,  in  baktw  | 
of  six  or  seven  at  a  time,  and  teach  them  by  tz  > 
They  were  quick  to  learn  and  never  forgot.  Tbcsi 
were  no  pianofortes  used  in  those  days — everytiogj 
was  unaccompanied  and  "  dropping  in  pitch T  ra\ 
unknown.  My  father,  who  was  a  good  reader  of  the  j 
staff  notation  and  knew  nothing  of  tonic  s6Ai,\ 
possessed  unbounded  energy  and  enthusiasm  ?■ 
music.  He  was  an  ordinary  iron-worker — a  rco 
of  steel  plates  for  the  Admiralty — and  only  a  pi 
of  tongs  separated  him  from  the  white  heat  of  tad 
iron  he  welded  into  shape.  When  he  worked  u 
nights  he  would,  during  his  supper-hour.  vM 
down  to  the  school-room  in  his  leather  clothes  aai 
conduct  the  choir  until  it  was  time  for  him  to  retted 
to  the  furnace.  He  was  known  to  take  a  choir  rd 
a  competition,  win  the  prize,  return  home, 
into  his  working  clothes,  and  then  work  all  nigij 
In  his  later  years  it  was  a  great  pleasure  to  rw  a. 
play  to  him  his  favourite  choruses,  while  he. 1  ■ 
closed  eyes,  would  fight  his  battles  over  again. 
was  precentor  of  Bethania  Congregational  Church! 
forty  years,  and  died  suddenly  one  Saturday  eveaiJ 
in  August,  1905,  at  a  religious  meeting  held  in  dm 
same  schoolroom  and  near  to  the  exact  spot  whal 
he  had  stood  and  toiled  as  conductor  for  so  man! 
long  years.'  No  comment  is  necessary  on  ".be 
interesting  life-story  of  this  typical  Welshman, 
whose  soul  burned  the  fire  of  the  love  of  mus 
to  become,  like  the  iron  fumace  at  which  he  stool 
day  by  day  and  night  by  night,  its  own  refiniiJ 
influence. 

The  fifth  child  of  a  family  of  ten  children^ 
Harry  Evans  learned  the  tonic  sol-fa  notation  frc 
his  eldest  sister,  and  at  the  age  of  five  he  could  platf 
hymn-tunes  from  that  notation  on  the  harmoniana 
His  father  taught  him  the  staff  notation,  and  a:  tin 
age  of  seven  he  made  his  first  public  appearance  at! 
a  penny  reading,  when  he  played  a  solo  on  6 
harmonium.    Although  it  was  a  small  instrument} 
he  could  scarcely  blow  it,  but  the  audience  were  s&| 
pleased  with  the  little  fellow's  performance  thaM 
they  made  a  special  collection  for  him,  wbkkl 
amounted  to  something  over  five  shillings.  'ThaJ 
was  my  first  fee,'  he  says,  '  it  was  given  me  all  inS 
coppers,  and  I  well  remember  how  proud  I  feh  iaj 
handing  the  coins  to  my  mother.'    In  18S3,  at  the  J 
age  of  ten,  Master  Evans  was  appointed  '  organist  of  J 
Gwernllwyn  Congregational  Church,  a  post  that  had  1 
been  previously  held  by  his  friend  Dan  Price.  As  a  I 
matter  of  fact,  the  'organ'  was  a  large  Alexandre! 
harmonium,  and  the  youthful  'organist '  was  so  small  I 
that  the  precentor  (father  of  Mr.  Price)  arranged  I 
a  special  blowing  apparatus  at  the  back  of  the  1 
instrument.   His  blower,  now  a  thriving  tradesman  J 
in   Dowlais,  was  'a  most  capable  and  faithful  j 
assistant.'    Instead  of  a  salary,  the  good  people  J 
of  Gwernllwyn  decided  to  pay  for  some  pianoforte 
lessons  for  their  boy-organist.    He  was  accordingly 
placed  under  the  tuition  of  the  late  Mr.  Edward 
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.wrance,  whose  pupil  he  remained  for  two  years, 
r.  La  wrance,  a  former  pupil  of  Moscheles  at 
ipzig,  was  very  kind  to  the  boy  and  took  a  great 
erest  in  his  progress.  He  carefully  graded  his 
hnical  studies,  building  upon  the  foundations  of 
rtini,  Cramer  and  Moscheles,  and  forming  his 
te  with  Bach,  Beethoven  and  Mendelssohn, 
ing  him  nothing  lighter  than  the  last-named 
nposers '  Songs  without  words.'  '  I  could  play,' 
says, '  some  of  Beethoven's  sonatas,  and  I  passed 
ith  honours"  the  Local  Examination  held  by 

Royal  Academy  of  Music  (now  the  Associated 
ird).  This  was  all  the  teaching  I  have  had. 
ring  the  whole  time  of  my  lessons  with  Mr. 
mnce  I  bad  no  piano  to  practise  upon,  so  I 
d  to  go  two  or  three  times  a  week  to  the  house 
1  kind  lady  friend,  a  member  of  the  church.' 
iver  solicitous  for  the  welfare  of  their  young 
mist,  the  congregation  thought  it  desirable 
t  he  should  have  an  instrument  of  his  own,  so 
j  arranged  a  concert,  with  the  proceeds  of 
ch  they  bought  him  a  small  pianoforte.  This  he 

greatly  values.  He  was  in  great  request  as  a 
list  and  accompanist,  accomplishments  rather 
:  in  South  Wales  at  that  time,  and  was 
irded  as  something  of  a  prodigy.  '  My  friends,' 
.  Evans  says,   'were  very  anxious  to  send 

to  London  that  I  might  adopt  a  musical 
ter  .  but  my  father,  always  wise  and  far-seeing, 
sted  upon  my  securing  a  good  general  education 
!,  for  which  I  am  now  very  grateful.  When  I 
sed  through  the  elementary  school  I  had  to 
ipete  for  a  scholarship  at  a  higher  grade  school, 
s  I  won  and  remained  there  until  I  was 
rteen.  Music,  however,  was  ever  the  ruling 
sion,  but  my  father  decided  that  I  should 
:r  the  scholastic  profession  that  I  might  be 
lequipped  educationally  and  be  certain  of 
livelihood      "After    that,"  he    said,  "you 

do  as  you  like  about  taking  up  music." 
s  was    a    great     disappointment    to  me. 

some  time  I  rebelled  against  my  father's 
ision,  and  it  was  only  his  ultimatum— that 

did  not  take  up  the  appointment  which  was 
•'ting  me  and  that  I  had  secured  by  examination, 
must  go  to  the  iron  works! — that  finally 
sensed  my  opposition.  But  it  was  with  a  heavy 
ft  that,  on  a  certain  Monday  morning,  I,  a 
rteen-year  old  pupil-teacher,  trudged  to  the 
trmorlais  Schools,  Merthyr  Tydfil,  to  begin  my 
olastic  career.' 

n  1887,  simultaneously  with  his  pupil-teacher 
•ointment,  Mr.  Evans  became,  by  competition, 
ank  of  Bethania  Congregational  Church, 
*lais,  where  his  father  was  precentor,  an  office 
held  with  much  acceptance  for  nineteen  years, 
il  August,  1906.  Up  to  that  time,  he  had  no 
Pledge  whatever  of  an  instrument  with  pedals, 
>  he  soon  became  passionately  fond  of  the  organ, 
th  the  exception  of  St.  David's  Church,  Merthyr 
dfil — of  which  Mr.  Lawrance,  his  teacher,  was 
^nist — organ  recitals  were  then  unknown  in 
parts  of  Wales,  and  Mr.  Evans  was  the  first 
ilsh  organist  to  give  them  in  that  district.  At 
•'  »me  time  he  worked  so  assiduously  at  his 


scholastic  duties  that  he  passed  with  distinction 
the  South  Kensington  examinations  in  mathematics, 
science  and  art,  winning  the  district  prize  in  art 
for  the  best  freehand  and  perspective  drawing. 
It  was  a  hard  life.  4 1  started  from  home,'  he  says, 
'at  7.30,  in  order  to  be  at  the  morning  class  (two 
I  miles  away)  by  8  o'clock.  School  began  at  9  :  the 
dinner-hour  was  devoted  to  study  ;  evening  classes 
lasted  till  8.30  ;  and  then  very  often  I  finished  the 
day  with  a  wild  rush  up  to  Dowlais  to  accompany 
the  choir  for  an  hour  or  so.  I  do  not  know  how  I 
managed  to  get  through  it  all ;  but  I  had  an 
indulgent  head-master,  who  let  me  off  to  fulfil 
engagements  as  accompanist  at  Eisteddfodau  and 
concerts.  Saturday  was  a  free  day,  but  only  so  far 
as  school  duties  were  concerned,  as  I  was  occupied 
in  teaching  the  pianoforte  and  organ  from  early 
morning  till  late  at  night.' 

At  the  end  of  his  pupil-teacher  course  he 
entered  for  the  Queen's  Scholarship  examination 
for  admission  to  a  training  college,  and,  though 
his  attention  had  been  divided  between  music 
and  school-work,  he  headed  the  list  in  the 
district ;  moreover,  he  came  out  eighty-eighth  on 
the  list  for  the  whole  of  the  United  Kingdom  and 
was  the  top  man  in  his  College — Bangor  Normal 
College.  Then  came  the  crisis  in  his  life. 
Acting  upon  the  advice  of  a  medical  friend 
he  gave  up  all  idea  of  Bangor,  to  adopt  music 
as  a  profession.  But  the  way  did  not  seem 
clear.  With  the  scholarship  he  could  remain 
as  a  teacher  at  the  Merthyr  school  at  a  salary 
of  £40  a  year  against  the  ^20  he  had 
previously  received.  '  This  meant  something  to 
me,'  he  says,  '  as  what  I  earned  by  music  I  spent 
in  going  about  to  hear  good  music,  and  in 
purchasing  organ,  pianoforte  and  theoretical  works. 
Without  consulting  anybody,  I  studied  hard 
at  music,  and  after  a  year's  work  went  to 
London  in  July,  1893,  and,  to  the  great  surprise 
of  Dowlais,  passed  theexamination  for  the  Associate- 
ship  of  the  Royal  College  of  Organists ! '  He 
sent  in  his  resignation  to  the  School  Board,  and 
at  once  began  to  extend  his  music-teaching 
connection,  acted  as  pianoforte  accompanist  to  all 
the  famous  choirs  in  the  neighbourhood,  and  was 
in  great  demand  for  organ  recitals. 

In  the  autumn  of  1893  a  representative  choral 
society  of  200  voices  was  formed  at  Dowlais  with 
Mr.  Evans  as  conductor,  and  Handel's  '  Samson ' 
was  performed,  with  full  orchestral  accompaniment, 
before  a  crowded  and  enthusiastic  audience. 
•  Acis  and  Galatea '  followed,  but  the  question  had 
to  be  answered,  '  What  can  Harry  Evans  do  at  the 
Eisteddfod  ? '  Therefore,  except  for  an  occasional 
oratorio,  the  next  few  years  were  devoted  to  choral 
competitive  work.  Success  varied — sometimes  a 
first,  at  other  times  a  second  prize ;  but  after  the 
choir  had  won  a  £100  prize  at  Tonypandy  in 
the  spring  of  1897,  -^r-  Evans  decided  to  stop  the 
competitive  work  of  the  choir.  Early  in  that  year 
he  had  qualified  for  the  Fellowship  of  the  Royal 
College  of  Organists,  he  and  one  other  candidate 
being  the  first  Welshmen  to  obtain  this  diploma. 
For  the  next  few  years  he  coached  various  choirs, 
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one  of  which,  in  1905,  won  the  chief  choral  prize  I  what  they  could  to  uphold  the  reputation  of  W^ 
at  the  National  Eisteddfod.  In  1898  he  formed  as  a  choral  nation.  The  decision  to  restrict:': 
a  ladies'  choir  at  Merthyr  Tydfil,  which  continued  membership  of  the  Society  to  persons  of  W^ii 
for  some  years  with  great  success.  In  1900  these  descent  seemed  to  be  attended  with  sere 
ladies,  all  of  social  position,  combined  with  his  risk,  but  now  that  it  has  been  amply  justi^ 
Dowlais  male-voice  choir  in  a  performance  of  in  the  results,  we  are  proud  of  that  restriction.  \U 
4  Hiawatha's  Wedding-feast,'  an  occasion  which  |  began  with  a  membership  of  150  voices:  nuw  wt 
proved  the  levelling  influence  of  music,  as  !  number  300,  each  singer  having  to  undergo  a 
many  of  these  fair  vocalists  sang  on  the  same !  before  being  admitted  to  the  Society.  We  had  to 
platform  with  the  working  men  whom  their  fathers  overcome  much  prejudice,  for  instance  that  Welsh 


employed.  'But  these  working-men,'  Mr.  Evans 
proudly  observes,  'were  all  gentlemen,  and  they 
could  sing — indeed,  the  result  was  in  many  ways 
the  best  singing  I  have  ever  secured.  The  Dowlais 
male-voice  choir  was  formed  by  me  in  1 899  with  a 
view  of  competing  at  the  Liverpool  National 
Eisteddfod  of  1900.  We  worked  hard  for  twelve 
months,  and  when  the  fateful  day  arrived  we  sang 
tenth  in  the  order  of  eleven  choirs,  one  of  them 
being  the  Manchester  Orpheus,  which  has  since 
achieved  fame :  but  we  came  off  easy  winners  : 
thereby  was  saved  the  honour  of  the  Welsh  nation, 
as  all  the  other  choral  prizes  that  week  had  been 
won  by  English  choirs.  This  Dowlais  choir  gave 
concerts  in  various  parts  of  South  Wales,  and 
during  Easter,  1901,  we  sang  at  six  concerts  in 
London  with  success.' 

At  the  Royal  National  Eisteddfod  of  1901,  held 
at  Merthyr  Tydfil,  Mr.  Evans  conducted  a 
memorable  performance  of  '  Israel  in  Egypt,'  with 


choralists  could  only  sing  Handel  and  Mende's^u. 
This  we  have  disproved  in  our  performing  of 
"Hiawatha"  and  "The  Golden  Legend. "at 
especially  in  Bach's  "  St.  Matthew  "  Passion  id 
the  "  Dream  of  Gerontius."  We  were  sonit«ta£ 
doubtful  as  to  the  reception  the  choir  *otf 
accord  the  44  St.  Matthew  "  Passion,  but  they  >a£ 
Bach's  music  as  if  they  had  been  accustomed  x.% 
all  their  lives,  and  the  public  showed  their  inten^ 
in  Bach  by  the  fact  that  the  Philharmonic  HJ 
was  sold  out  ten  days  before  the  concert.  TM 
the  Liverpool  Welsh  Choral  Union  (Undeb  Ceam 
Cymreig  Lcrpwl)  is  in  a  flourishing  concifiij 
financially  as  well  as  musically  is  shown  by  m 
report  of  the  fifth  season  (1906-07).  when  m 
three  concerts  yielded  a  profit  of  ^"71  t><.  m 
('Hiawatha'),  ^120  mr.  $d.  (' Messiah  1.  ffll 
^78  4*.  y.  (*  St.  Matthew '  Passion),  and  M 
there  is  a  credit  balance  of  ^135  js.  id.  in  til 
hands  of  the  treasurer,  a  result  upon  which  ta| 


a  chorus  of  500  voices,  and  at  one  of  the  concerts  !  energetic  conductor  and  the  able  busines? 
the    4  Tannhauser '    overture    and    Beethoven's  !  on  the  committee  of  the  Society  are  to  be  * 


C  minor  Symphony  were  played  under  his  baton, 
an  orchestral  concert  being  a  novelty  at  this 
important  national  meeting.  At  the  Llanelly 
Eisteddfod,  held  in  the  following  year,  he  conducted 
the  choir  which  won  the  ^200  prize  ;  but  that  was 
his  last  appearance  in  this  capacity,  for  owing  to 
his  increasing  engagements  as  an  adjudicator  he 
thought  it  desirable  to  give  up  being  a  competitor. 
He,  however,  kept  the  choir  together  for  some 
time,  giving  performances  of  4  Elijah,'  4  St.  Paul,' 
•The  Revenge,'  4  Hiawatha,*  4  King  Olaf,'  and  his 
own  4  The  Victory  of  St.  Garmon,'  and  on  three 
occasions  he  took  the  choir  to  London,  where  they 
sang  at  Welsh  concerts  given  at  Queen's  Hall  and 
elsewhere. 

The  great  change  in  Mr.  Evans's  life-work  was 
foreshadowed  five  years  ago,  but  the  story  may  be 
told  in  his  own  words.  4  In  the  autumn  of  1902 
I  was  invited  to  become  conductor  of  the  Liverpool 
Welsh  Choral  Union,  and  although  I  was  aware 
that  there  were  100,000  people  of  Welsh  descent 


congratulated.  The  works  selected  for  perfonno 
next  season  are  4  The  Martyr  of  Antioch  '  (Sulliva 
4  Samson  '  (Handel),  and  4 The  Apostles  *  (ElgarJ.1 
In  1906  Mr.  Evans  decided  to  settle  in  Liverpcw 
where  he  leads  a  busy  life,  teaching  singia 
conducting  the  Liverpool  Welsh  Choral  Unioi 
and  holding  the  appointment  of  organist  id 
choirmaster  at  Great  George  Street  CongTegatioaj 
Church.  As  a  composer  he  attracted  considcratl 
attention  at  the  Cardiff  Musical  Festival  of  in 
by  his  dramatic  cantata,  for  baritone  solo  ^ 
chorus,  4  The  Victory  of  St.  Garmon,'  prodag 
and  very  favourably  received  by  the  public  an: 
critics.  For  the  Royal  National  Eisteddfod  m 
1908,  to  be  held  at  Llangollen,  he  has  compose*! 
dramatic  cantata  on  a  Welsh  subject,  4  Dafydd  *P 
Gwilym.'  Like  several  musicians  whose  cartel 
have  been  recorded  in  Thf.  Musical  Ti«w 
Mr.  Evans  testifies  to  the  value  of  4  picking  up jj 
says  4  My  musical  education  has  been  nuiafl 
obtained  from  experience — coming  into  codUm 
in  Liverpool,  and  also  that  the  city  had  a  very  fine  1  with  and  learning  much  from  singers,  compos^ 
Eisteddfod  choir  in  1900,  it  was  all  in  the  nature  and  conductors  :  spending  my  savings  in  gasn^ 
of  an  experiment,  and  I  had  not  the  slightest  idea  ;  about  for  many  years,  to  London  in  particular-^ 
that  the  Society  would  develop  into  such  an  |  Covent  Garden  Opera,  Queen's  Hall  sym 
important  organization,  neither  did  I  think  it  would 
be  the  means  of  alluring  me  away  from  my  native- 
heath.  The  first  work  we  gave  was  Handel's 
44  Samson,"  and  after  that  performance  and  two 
months'  ex|>erience  of  the  choir  at  rehearsal,  I 
found  that  there  were  great  possibilities  here  and 
just  the  right  kind  of  people  to  work  for  Art's  sake, 


with  no  external  considerations  other  than  doing  I  development.' 


concerts,  Albert  Hall  oratorios  —  Birmin^haaS 
Leeds,  and  Three  Choirs  Festivals.  I  never  can* 
away  from  any  of  these  performances  witbow 
having  picked  up  something  fresh,  and  I  haveal«£ 
made  it  a  point,  and  still  do  so,  of  hearitf 
anything  new,  whatever  it  might  cost,  and  this  I 
consider  has  been  invaluable  to  me  in  roy 
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n  response  to  a  request  for  his  views  on  the 
eddfod,  Mr.  Evans  says :  '  Well,  some  of  us 
much  concerned  as  to  its  future.  I  claim  to 
w  something  about  it,  being  a  "child  of  the 
eddfod/'andowinga  great  deal  toit.  Thisancient 
national  institution  has  undoubtedly  rendered 
t  service  to  music  in  the  past,  and  many  of  our 

native  musicians  have  been  "discovered" 
e.  It  is  thought  that  the  Eisteddfod — 
:h  of  course  must  live  in  Wales-  could  be  of 
t  service  in  guiding  young  people  into  true 
tic  paths.  There  was  a  time  when  choirs 
|*ted  purely  for  the  love  of  music,  when  the 
$  were  small,  J~io  and  £15,  and  when  sight- 
ing was  always  included.  But  now  the  prizes 
enormous,  ^200  for  instance,  and  no  sight- 
ing is  required.  But  worse  than  all,  the  test- 
es do  not  make  for  progress.  A  com|>arison  of 
tnt  day  programmes  with  those  of  twenty  years 
reveals  the  fact  that  no  more  demands  are 
e  to-day  in  vocal  music,  either  from  the 
utive  or  interpretative  point  of  view.  Also 
same  test-pieces  are  selected  over  and  over 
j,  and  are  sung  by  the  same  choirs.  In  many 
nces  these  test-pieces  are  not  worth  the 
ition  of  the  splendid  voices  that  sing  them, 
tddfod  committees  have  actually  been  known 
t  compelled  to  change  a  test-piece  (which 
it  be  somewhat  new)  at  the  instance  of  these 
rs,  who  promise  to  attend  the  Eisteddfod  only 
the  condition  that  one  of  their  favourite 
istnuts  "  is  chosen.  The  result  is  that  it  is  a 
mon  thing  to  hear  a  choir  sing  one  of  these 
a  in  an  inferior  manner  to  what  they  did  in 
ious  years.  And  then  what  becomes  of  all  the 
mficent  choirs  that  have  been  heard  in  Wales 
te  years  ?  What  is  their  artistic  record  ?  The 
ling  of  prizes  is  not  an  artistic  record  !  The  same 
j  applies  to  solo  singers.  At  these  competitions 
often  hear  most  magnificent  voices :  what 
imes  of  them  ?    In   most  cases  they  drift 

mere  pot-hunting — singing  the  same  things 
and  over  again — gradually  deteriorating,  losing 
finer  feelings,  and  ultimately  disappearing 
;ether.  Mr.  I).  Emlyn-Evans  —  our  most 
ble  critic  in  Wales — draws  attention  to  these 

in  striking  articles  which  have  recently 
ared  in  the  Welsh  press.    The  great  success 

has  attended  English  competition  festivals 
set  some  of  us  seriously  thinking.  In  England 
have  heard  test-pieces  sung  that  are  upon  a 
h  higher  level  as  test-pieces  than  anything  we 
:  tver  had  at  the  Eisteddfod.  The  same  thing 
ies  to  sight-reading.  If  this  can  be  done  in 
Jand  after  only  a  few  years'  existence  of  these 
^Is,  surely  our  ancient  institution  could  do 
First  of  all,  what  we  want  is  a  judicious 
ttion  of  music  for  competition,  and  it  has 
n  often  suggested  that  the  National  Eisteddfod 
«iation  should  take  this  matter  in  hand  and, 
1  the  co-operation  of  the  leading  musical  men 
Wales  and  the  directors  of  the  chief  local 
eddfodau,  an  Advisor)-  Board  should  be  formed 
adozen  capable  men,  to  select  the  programme 
est  pieces  for  the  National  Eisteddfod,  and  the 


local  committee  to  carry  it  out.  Such  a  plan  would 
prevent  local  jealousies  and  obviate  heart-burnings, 
and  while  it  would  eradicate  wire-pulling,  this 
method  would  ensure  an  artistic  programme  and 
above  all  would  prevent  the  constant  repetition 
of  the  same  test-pieces,  or  pieces  of  a  similar  type. 

'  Let  it  not  be  thought  that  all  the  music 
selected  at  the  National  Eisteddfod  is  unworthy 
—far  from  it.  There  are  cases  where  excellent 
and  suitable  pieces  have  been  chosen,  but 
generally  speaking  Eisteddfodic  selections  are  of  a 
haphazard  and  promiscuous  nature,  with  no 
thought  of  artistic  development.  If  the  National 
and  the  chief  local  gatherings  could  only  be 
induced  to  fall  into  line,  the  smaller  ones  would 
follow.  At  present,  choirs  generally  exist  solely 
for  competitive  purposes,  and  the  competitive 
spirit-  which  has  become  unhealthy  owing  to  the 
large  money  prizes — has  such  a  firm  hold  upon 
the  choirs  that  it  is  almost  impossible  to  induce 
them  to  undertake  serious  work  for  Art's  sake. 
One  fears  that  in  singing  the  test-pieces  their 
thoughts  are  centred  on  winning  the  prize  and 
beating  the  neighbouring  choirs  rather  than  on  the 
music  they  are  performing.  This  is  all  very 
heart-breaking  to  those  who,  like  myself,  know  that 
our  countrymen  are  capable  of  attaining  to  the 
very  best  and  the  very  highest  in  choral  music. 
We  have  heard  certain  kinds  of  music  sung  at 
Eisteddfodau  in  such  a  manner  that  would  satisfy 
the  most  exacting  critic,  at  the  same  time 
electrifying  the  audience.  We  also  know  that  were 
these  choirs  properly  equipped  they  could  worthily 
interpret  Bach  and  modern  music  like  Elgar's 
The  deep  religious  feeling  so  essential  to  a  true 
performance  of  Bach,  combined  with  the  "  mystic  " 
in  Elgar,  would  not  be  in  the  least  foreign  to  the 
Welsh  temperament ;  on  the  contrary,  such  feelings 
are  a  part  of  a  Welshman's  nature  and  up-bringing. 
This  has  been  very  forcibly  brought  home  to  me 
by  the  singing  of  Bach  and  Elgar  by  the  Liverpool 
Welsh  Choral  Union.  I  am  a  great  believer  in  my 
own  dear  Welsh  people,  and  if  their  energies  can 
only  be  directed  into  the  proper  channel,  there  is  a 
great  future  for  us  as  a  musical  nation.  But 
unless  something  is  done,  and  that  speedily,  to 
stem  the  strong  tide  of  Eisteddfodic  anti-progress, 
the  future  will  indeed  be  a  gloomy  one.' 

Have  you  anything  to  say  about  the  religious 
fervour  of  the  Welsh  people  as  exemplified  in  their 
worship-song  ?  we  ask  Mr.  Evans.  4  Yes  ;  in  one 
respect  we  Welsh  people  stand  alone  —  in  our 
congregational  singing.  One  has  only  to  attend  a 
Sunday  evening  service  at  a  Welsh  chapel  in  order 
to  realise  this.  And  much  more  so  at  one  of  the 
popular  Psalmody  Festivals — Gymanfa  Ganu — 
when  a  number  of  churches  in  the  district  combine 
for  a  day's  singing  of  hymn  tunes,  chants,  anthems, 
and,  occasionally,  choruses.  Some  of  this 
combined  singing  is  truly  wonderful,  and  much 
might  be  done  in  these  gatherings  to  instil  the 
right  artistic  ideals  into  the  people.  I  have  for 
many  years  conducted  such  singing  festivals  all 
over  Wales.  Some  of  them  have  left  a  lasting 
impression  on  me,  and  I  shall  never  forget  the 
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effect  of  10,000  people  singing  in  the  Carnarvon 
Pavilion  in  1904.' 

Asked  as  to  his  methods  in  chorus-training, 
Mr.  Evans  replies :  '  The  great  thing  is  to  arouse 
the  enthusiasm  of  the  singers  and  to  make  them 
feel  that  their  part  in  the  presentation  of  a  work  is 
as  important  and  sometimes  even  more  so  than 
that  of  the  principals.  I  give  my  singers  a  general 
idea  of  the  purport  of  the  work  at  the  outset,  and 
arouse  their  interest  by  playing  over  the  main 
themes  and  climaxes,  and  explaining  the  dramatic 
situation  of  each  chorus.  Then,  when  they  have 
become  thoroughly  acquainted  with  the  music, 
attention  is  paid  to  phrasing,  accentuation  and 
colour.  To  acquire  unity  of  vowel  tone,  and 
absolute  control  over  crescendo  and  diminuendo, 
I  practise  them  in  sustained  chords,  beginning  //, 
cres.  to  ft  and  dim.  to  //,  and  so  on.  The 
phrasing  receives  much  attention,  not  only  the 
proper  accentuation  of  words  and  |>oise  of  phrase, 
but  acanfapi/e  style,  which  ensures  the  presentation 
of  the  phrase  as  a  whole  with  clear  enunciation, 
and  not  in  detached  bits.  The  danger  of  too 
much  attention  to  enunciation  may  result  in  an 
absence  of  breadth  of  melodic  phrasing  and  the 
detaching  of  one  note  from  the  next.  This 
"speaking  on  a  sustained  tone  "  is  a  most  difficult 
thing  to  acquire,  but  once  achieved  it  is  an 
invaluable  asset  in  choral  singing.  I  always  get 
my  choir  to  understand  the  significance  of  what 
they  perform,  and  the  exact  position  of  everything 
they  sing  in  a  work,  with  the  result  that  they 
sink  individuality  into  one  common  whole— are 
animated  by  the  sole  desire  faithfully  to  convey 
the  composer's  idea.  They  are  always  to  regard 
themselves  as  actors  in  the  drama,  so  to  speak. 
I  seek  to  avoid  any  exaggeration  by  keeping  in 
view  the  main  idea  or  sentiment  and  never  being 
led  astray  by  individual  words  or  detached  phrases. 
I  believe  in  "pattern"  teaching,  showing  the 
singers  how  a  passage  ought  not  to  be  done  as  well 
as  how  it  ought  to  be  done.  It  is  also  well  for 
choirs  to  remember  that  they  have  a  whole  night's 
work  to  do  and  that  therefore  they  should  not 
expend  their  force  at  the  outset.  In  my  case  the 
result  generally  is  that  they  finish  up  a  work  with 
a  great  climax,  which  is  in  reality  a  climax  and 
which  they  have  had  in  view  all  through  the 
evening's  work.  I  am  a  great  believer  in  getting 
choristers  to  realise  their  importance  as  artists  in 
the  performance  of  works.' 

Surely  nothing  more  than  a  fervent  Amen  need 
be  said  as  a  conclusion  to  this  biographical  sketch 
of  so  true  a  Welsh  artist  as  Harry  Evans. 


The  Prince  of  Wales  presided,  on  July  22,  at 
Marlborough  House,  over  the  eighteenth  annual 
meeting  of  the  Associated  Hoard  of  the  Royal  Academy 
of  Music  and  the  Royal  College  of  Music,  of  which 
His  Royal  Highness  is  president.  The  report  showed 
that  in  the  local  centre  examinations  4,014  candidates 
entered  in  the  year  1906-07,  and  that  the  number  of 
candidates  in  the  school  examinations  was  14,618. 
On  the  same  day  and  under  the  presidency  of  the 
Prince  of  Wales,  the  annual  meeting  of  the  Royal 
College  of  Music  was  held. 


IN  A  MUSICAL  LIBRARY. 

To  the  real  lover  of  books  there  are  few  tjzi 
pleasant  ways  of  passing  a  spare  half-hour  thr. 
a  roving  commission  along  the  shelves  a  1 
well-furnished  library.  The  pursuit  probably 
starts  with  some  definite  object  in  view,  but  thi;  s 
soon  lost  sight  of  as  the  attention  is  arrcstod, 
generally  on  the  top  of  the  library  steps,  by  a« 
interesting  or  half-forgotten  volume. 

Such  a  chance  led  the  writer  to  take  dowsi 
curious  book  which  had  been  long  out  of  rood. 
The  somewhat  pedantic  title  of  the  work  land* 
truly  learned  old  German  is  content  with  a  titie  1 
one  language)  is  '  Stentor  "Yn\oi;Xu<rTijr,  s;\t  A 
Scypho  vitreo  per  certum  humans  vocis  sooaf 
fracto.'  Kiloni,  1683.  The  author  was  \m\ 
Georg  Morhof,  a  man  of  some  celebrity,  ism 
whom  a  word  must  be  said.  He  was  bom| 
Wismar,  in  the  Duchy  of  Mecklenburg  Schwa^ 
in  the  year  1639,  where  his  father  was  a  r.ouaj 
public  and  assistant  clerk  of  the  Town  Coaon 
The  young  Morhof  showed  a  disposition  for  am 
from  his  earliest  years,  and  became  distingail 
in  all  the  branches  of  a  liberal  education  audi 
I  when  learning  was  valued  for  its  own  sake  ■ 
not  for  the  mere  purpose  of  passing  examinalkl 
Having  been  appointed  to  the  professorship! 
Poetry  in  the  University  of  Rostock,  before  entai 
on  his  duties  he  visited  both  Holland  and  Engw 
making  a  long  stay  in  Oxford  to  make  use  of  i 
treasures  of  the  Bodleian  Library.  In  1665 ! 
was  invited  to  accept  the  professorship  at  ti 
recently  founded  University  of  Kiel— a  town  bdl 
known  to  us  in  these  days  as  forming  the  entraa 
of  the  great  German  Ship  Canal  than  as  a  seal 
learning— and  here  it  was  that  the  work  of  his  i 
was  carried  on.  Many  and  various  subjec 
formed  the  occupations  of  his  active  mind,  but  i 
work  by  which  he  is  best  known  is  the  *  Polyhfe 
Literarius,  Philosophicus  et  Practicus,'  in 
he  proposed  to  survey  the  whole  field  of  htua 
knowledge  as  existing  in  literature.  It  may  I 
readily  believed  that  in  so  vast  a  scheme  & 
various  departments  of  learning  are  not  nala 
with  equal  success,  but  the  work 
present  day  is  not  without  a  certain  v< 
a  little  disappointing  to  the  musician 
is  but  slightly  touched  on. 

With  these  few  preliminary  remarks  about 
author,  I  return  to  the  volume  of  which  I 
already  given  the   title,  and    this    I  will 
translate  :  '  Stentor  the  glassbreaker,  or  an  accc 
of  a  glass  vessel  broken  by  a  certain  sound  of  $ 
human  voice.'     It  is  hardly  needful  to  say  lh 
Stentor  was  a  Greek  celebrated  for  the  po<rer 
his  lungs.     The  name  is  one  met  with  n 
unfrequently  in  musical  literature  ;  for  example,  ic 
tract  of  equal  rarity,  Sir  Samuel  Morland  calls  ti 
speaking  trumpet,  the   invention   of  which 
claims,  4  Tuba  Stentorophonica.' 

As  addressed  to  men  of  learning,  the  book  is 
course  in  I^tin,  as  was  the  practice  of  those  dij 
The  account  which  Morhof  gives  of  the  discos 
of  the  assessor  of  this  remarkable  power  is  . 
follows : 


:  not  kw 
even  m  4 
value.  It 
1  tha:  his  a 
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translated  into  Dutch,  but  by  whom  the  author 
himself  does  not  seem  to  know.  From  a  note  in 
this  translation  it  ap])cars  that  in  January,  1672,  a 
number  of  distinguished  persons  met  at  Petter's 
house  for  the  purpose  of  having  an  exhibition  of 
his  skill,  when  he  succeeded  in  breaking  no  fewer 
than  twenty-five  glasses  within  the  half-hour,  a 
result  which  must  have  proved  convincing. 

The  last  circumstance  proves  that  this  remarkable 
phenomenon  had  at  once  excited  the  curiosity  of 
the  scientific  world.  The  great  Mersenne  unfor- 
tunately died  in  1648,  a  victim  of  the  heroic 
surgery  of  that  age,  but  we  cannot  help  regretting 
that  so  remarkable  a  scientific  fact  was  unrecorded 
before  his  decease,  as  it  would  have  proved  to  him 
a  source  of  great  delight  and  of  many  speculations. 
Strange  to  say,  Athanasius  Kircher,  who  was 
generally  disposed  to  accept  any  statement, 
however  wonderful,  in  this  case  expresses  some 
doubt,  at  which  Morhof  seems  a  little  hurt,  on 
the  grounds  that  it  wants  further  confirmation,  as 
many  had  tried  the  experiment  without  the  success 
they  had  hoped  for.  A  learned  Jesuit,  fiartoli,  in 
his  treatise  '  Del  suono  de'  Tremori  armonici,' 
published  in  1680,  takes  the  question  more 
seriously  and  tries  to  find  an  explanation,  as  indeed 
does  our  author,  quoting  freely  from  the  learned 
men  of  the  day,  including  the  Englishmen,  Boyle 
and  Dr.  Hooke.  It  is  not  possible  to  follow 
him  through  his  arguments,  which  extend  to 
247  quarto  pages,  but  it  may  be  mentioned  that 
he  thinks  the  phenomenon  tends  to  throw  some 
light  on  the  overthrow  of  the  walls  of  Jericho. 

I  confess  that  I  should  like  to  see  the  experiment 
repeated,  especially  if  some  kind  reader  will 
undertake  to  pay  for  the  rummers,  if  such  vessels 
still  exist  in  '  the  trade  ' !  As  far  as  I  am  aware,  no 
later  record  exists  of  any  such  attempt,  although  I 
have  been  informed,  on  credible  evidence,  that 
the  late  Henry  Blagrove,  the  well-known  violinist, 
whose  tone  was  remarkably  pure  and  powerful, 
on  one  occasion  set  a  glass  shade  into  such 
strong  vibration  that  it  cracked  from  top  to  bottom. 

James  E.  Matthew. 


When  I  was  living  at  Amsterdam  I  made  tbe 
rqoaintance  of  Jodocos  Plumer,  a  celebrated  bookseller 
f  that  place.    He  was  the  first  to  speak  to  me,  I  know 

>t  how  it  came  about,  of  a  certain  tavern-keeper, 
fcotas  Petter,  living  in  the  street  called  *  Prince  Gracht,' 
:  the  sign  of  the  Gustavsburg,  who  had  the  power  of 
reakiog  glass  vessels  with  his  voice.  As  it  seemed  to 
e  wonderful  and  contrary  to  all  experience,  I  did  not 
aue  to  beg  the  bookseller  to  take  me  to  the  man.  This 
•  did,  and  when  he  asked  him  to  perform  the  experiment 
.  my  presence,  the  man  produced  several  bowl -shaped 
(ntriiws)  glass  vessels,  with  banded  stems,  which  in 
ie  vulgar  tongue  we  call  '  rummers-'  (r<  >mer),  which  did 
)t  exceed  a  pint  in  capacity. 

)•  I  say  here  that  a  'rummer,'  as  found  by 
result  of  questions  addressed  to  several  young 
pie.  is  a  vessel  unknown  to  the  present 
eration,  but  in  the  old  days  of  early  dinners, 
wed  by  a  leisurely  supper,  the  '  rummer,'  i.e.,  a 
bier  mounted  on  a  foot,  was  the  invariable 
for  mixing  the  grog  which  was  habitually 
iuced  with  the  '  churchwardens '  after  that 
J.  It  would  seem  that  its  name  was  not 
vcd,  as  might  be  supposed,  from  that  spirit 
rh  was  Mr.  Stiggins's  favourite  vanity,  but 
1  the  Dutch  word  as  quoted  above,  and  this 
xd  is  the  derivation  given  by  Dr.  Johnson  in 
iictionary.  It  may  also  be  noted  that  the  author 
k  to  look  on  a  drinking-glass  of  something 
er  a  pint  in  capacity  as  moderate  in  size.  In 
s  degenerate  days  it  seems  a  goodly  jorum, 
ot  a  consummation  of  the  wish  — 

Oh  that  a  Dutchman's  draughts  might  be 
Deep  as  the  rolling  Zuyder  Zee, 

is  at  least  a  step  in  the  right  direction  ! 

0  continue  Morhof  s  narrative  : 

1  was  invited  to  choose  any  vessel  which  seemed  to 
:  the  strongest ;  this  be  wished  me  to  do  so  that  I 
ght  have  no  suspicion  of  any  trick.  Then,  having 
tt  ascertained  the  pitch  of  the  glass  he  lent  over 
vards  me  as  I  held  it  in  my  hand,  and  placing  his 
rath  in  contact  with  the  middle  of  the  bulb,  singing 
linsl  it  a  note  of  the  same  pitch.    Immediately  the 

gave  out  the  same  note,  tbe  vibration  of  which  was 
smonicated  to  the  hand.  As  he  continued  to  hold 
:  note  with  a  long  breath,  the  glass  broke  with  a 
ise,  in  such  a  manner  that  the  crack  extended  through 
:  bowl  from  the  stem  to  the  rim. 

'orhof  goes  on  to  say  that  Petter  was  equally 
essful  with  glasses  of  other  shapes,  but  that  he 
self  could  never  succeed  in  performing  the 
riment  from  the  fact  that  his  voice  was  duller 
tiior)  and  less  steady.  It  was  easy  to  see,  as 
wine  merchant  acknowledged,  that  success 
aided  on  the  even  holding  of  the  note,  which 
tired  to  be  so  accurate  that  the  slightest 
ttion  resulted  in  disappointment.  By  constant 
tice  he  had  so  learned  to  manage  his  voice 
he  was  invariably  successful.  He  also  had  a 
*ho  excelled  in  the  same  way,  and  even  more 
kly,  as  he  had  a  voice  more  acute  in  pitch.  If 
note  sounded  was  to  be  that  given  out  by  the 
the  relevance  of  this  last  remark  is  not 
irtnt. 

he  copy  from  which  1  have  been  quoting  is 
'■)•  the  third  edition  of  Morhof's  work.  The 
was  published  in  1672  and  was  at  once 


REFORM  OF  WELSH  EISTEDDFODAU. 

The  best  known  Welsh  musicians  are  united  in» 
the  opinion  that  Welsh  Eisteddfodau  are  not 
making  for  a  healthy  development  of  the  great 
natural  musical  capacity  of  the  nation.  There  are 
signs  and  portents  that  this  discontent  is  coming 
to  a  crisis,  and  therefore  high  hopes  of  a  renaissance 
that  will  place  Welsh  art  on  the  high  plane  which 
it  ought  to  occupy.  What  is  needed  is  that 
the  party  of  reform  should  band  themselves 
together  and  resolutely  deal  with  the  problem. 
Isolated  jeremiads  have  proved  futile.  The  ruts  of 
habit  have  worn  deep,  and  it  has  become  the  line 
of  least  resistance  for  promoters  of  Eisteddfodau 
-  who  are  impelled  to  make  the  gatherings 
business  successes— to  live  and  move  in  their 
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restrictions.  The  outward  sympathy  and  inward 
pachydermatousness  of  these  genial  and  popular 
hard  workers,  when  reforms  are  suggested,  recalls 
the  Chancellor  in  Tennyson's  4  The  Day  Dream,' 

who  : 

In  courteous  words  return'd  reply  : 
But  dallied  with  his  golden  chain 
And,  smiling,  put  the  question  by. 

Reform  and  progress  will  call  for  many  a  self 
denying  ordinance,  but  young  Wales  should  be 
equal  to  this  ordeal. 

Mr.  D.  Emlyn  Evans,  a  deeply  respected  and 
outspoken  critic,  in  commenting  on  the  article  on 
competition  festivals,  printed  in  our  July  issue, 
says  of  the  Eisteddfodau,  4  We  have  travelled  a 
considerable  distance  on  the  downward  path  .  .  . 
One  looks  back  with  regret  on  the  period  when 
the  most  capable  of  our  choirs,  led  by  our  ablest 
conductors,  were  content  to  enter  the  arena  of 
song  solely  for  art's  sake,  and  to  be  proud,  not 
of  the  performance  of  certain  announced  test- 
pieces  alone,  but  to  submit  themselves  also  to  a 
more  trying  ordeal  technically  speaking,  namely, 
"  reading  at  sight."  ' 

The  above  considerations  give  much  point  to  the 
opinions  of  Eisteddfodau  expressed  by  Mr.  Harry 
Evans  on  page  523.  There  can  be  no  doubt  that 
one  of  the  most  pressing  reforms  called  for  is  a 
drastic  change  in  the  method  of  selection  of  test- 
pieces.  At  present,  at  many  if  not  most  events, 
the  choice  of  pieces  is  dictated  by  the  choirs,  a 
clear  case  of  the  tail  wagging  the  dog.  It  would 
be  well  for  the  future  if  for  some  years  it  was 
resolved  that  no  piece  that  had  been  previously 
used  should  be  used  again.  This  course  is 
adopted  at  the  most  important  English  festivals, 
and  has  resulted  in  a  great  widening  of  outlook. 
Then  while  it  is  just  that  Welsh  creativeness  should 
be  stimulated,  it  is  surely  easy  to  see  that  this 
patriotic  object  can  in  the  long  run  be  better 
achieved  by  the  close  acquaintance  and  constant 
comparison  of  the  finest  old  and  modern  exempli- 
fications of  the  art  of  other  nations,  than  by  an 
excessive  and  narrow  insularity  of  choice.  In 
connection  with  programme  making,  Eisteddfodau 
music  committees  are  fettered  by  far  too  many 
personal  clamourings  which  force  compromises 
they  would  be  glad  to  avoid.  Compare  the  chief 
pieces  selected  by  the  Blackpool  Festival,  to  be 
held  next  October,  with  those  selected  for  the 
Royal  National  Eisteddfod  at  Llangollen  in  1908: 

Black j'ooi.  Tests. 

Femai.r  Voices.    Ricerari    Scarlatti. 

Slumlwr  song  .  .  Arensky. 

Male  Voices.       The  patriot's  vow      ...  Cornelius. 

A  war  song    .  .       Granville  Bantock. 

Sorrow's  tears  . . .  Cornelius. 

The  Crusaders  E.  A.  MacDowell. 
Mixeii  Voices.      Footsteps  of  Angels  J.Holbrooke. 

Fest  und  Gedenkspruche      J.  Brahms. 

O  fly  not,  love         ...  Thos.  Bateson. 

Throne  of  Mercy      ...  Cornelius. 

My  dearest  love       . . .  Sweeting. 

Angel  Spirits  ...  Tschaikovsky. 

All  the  above  must  be  sung  unaccompanied. 


Llangollrn  Tests. 
Female  Voices.    Bring  we 


Male  Voices. 


Mixed  Voices. 


J.  H. 
D.  lam. 


Schz: 

Blodau  Mai   I.  0*«  '■■■< 

(Flowers  of  May.) 
Trysorau'r  Dyfnder  . 
(Treasures  of  the  deep 
Meibion  Gwalia 
(Sons  of  Gwalia.) 
Dan  wawd  yn  gaeth     D.  Endyr.t 
(Insulted,  chained.) 
Ve  nations    MendtUrTta. 

•  Bryn  Calfaria  ...  J.  H.  k.-jco! 
(The  Hill  of  Calvary.) 

*  V  lefndeg  afbn  lithra'n  mlaen 
(The  gliding  river.)    J.  Price  Be* 
Cydgan  yr  Angelion 
(The  Angels'  Chorus. ) 

Miss  A.  J.  Williams  1  tergal 

*  Only  these  pieces  are  marked  to  be 


Of  the  nine  pieces  in  the  Llangollen  progriaJ 
seven  are  by  Welsh  composers — we  do  no;  dodf 
their  talent — and  one  (4  Ye  nations  ')  is  a  pieaij 
has  done  duty  at  innumerable  gatherings 
the  last  thirty  years  or  more.  It  may  he 
that  as  Welsh  music  is  generally  ign 
the  programmes  of  English  festivals,  there  ill 
other  vent  than  the  Eisteddfodau  for  the  craa 
impulse  of  Welsh  composers.  This  comero 
might  provoke  a  cheap  caustic  reply  that  we  hi 
no  desire  to  make :  we  prefer  to  say  t) 
composers  who  can  boast  of  Welsh  extract! 
succeed  best  when  they  merge  themselves 
cosmopolitan  art. 

It  is  significant  that  Mr.  Granville  Bantock  I 
withdrawn  from  the  position  of  adjudicator 
Llangollen  on  the  ground  of  the  inadequacy  of  t 
programme  to  the  importance  of  the  event. 

The  money  prizes  offered  at  Blackpool  in  1 
above  classes  amount  to  ,£108,  and  in  each  di 
there  are  at  least  three  prizes.  At  Llangollen  tl 
money  prizes  in  the  same  classes  amount  to  £j 
and  only  first-prizes  are  offered.  However 
the  second  in  order  may  be  to  the  first,  it  !us 
go  empty  away.  The  prize  in  the  chief  ctol 
section  is  ^150. 

In  common  with  many  other  well-wishers  1 
Wales,  and,  we  may  add,  believers  in  the  mai 
future  of  the  nation,  we  hope  that  the  heM 
ferment  now  apparent  will  lead  to  great  results. 


The  University  of  Durham  has  conferred  upj 
Mr.  Thomas  Lea  Southgate  the  degree,  koncris  .-H 
of  Doctor  of  Laws— a  distinction  upon  which  be  Ul 
be  warmly  congratulated  ;  and  a  number  of  l*S 
subscribed  together  for  the  purchase  of  the  rob 
appertaining  to  the  degree.    These  were  presented 
Dr.  Southgate  at  an  afternoon  tea  held  at  Mesa 
Broad  wood's  establishment,  Conduit  Street,  00  July 
Dr.  Cummings  presided  over  the  meeting,  at 
Dr.  Annie  Paterson  invested  the  guest  of  the  afiemoa 
Dr.   Southgate  gratefully   acknowledged  the 
Sir  Frederick  Bridge  echoed  the  sentiments  expr*^ 
by  the  chairman  in  regard  to  Dr.  Southgate.  and 
selection  of  music  agreeably  diversified  the  enioyoxi 
of  the  occasion. 
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Occasional  "Rotee. 

0  Care.'  thou  wilt  dispatch  me, 
If  Mustek  do  not  match  thee  : 
So  deadly  thou  dost  sting  me, 
Mirth  only  help  can  bring  me. 

Fa  la. 

Hence,  Care,  thou  art  too  cruel .' 
Come,  Musick,  sick  maris  jewel, 
His  force  had  well  nigh  slain  me, 
Hut  thou  must  now  sustain  me. 

Fa  la. 

n  '  Madrigals  of  5.  and  6.  parts,  apt  for  the  Viols  and 
Made  and  newly  published  by  Thomas  Weelkes  of 
ledge  at  Winchester,  Organist.  1600. 


the  Enca-nia  on  June  26  the  University  of 
d  conferred  the  degree  of  Doctor  of  Music, 
<s  causa,  on  Cam i lie  Saint-Saens.  The  occasion 
f special  interest  in  that  it  was  the  first  appear- 
tt  an  important  function  of  Lord  Curzon  the  new 
rellor  of  the  University,  who,  we  understand, 
If  drew  up  the  list  of  those  to  be  honoured, 

included  such  distinguished  men  as  the  Speaker, 
ird  Kipling,  and  Mark  Twain.  The  following 
English  version  of  the  Latin  speech  delivered  by 
ofessor  of  Music  (Sir  Hubert  Parry)  when  he 
ited  the  eminent  French  composer  to  the 
ellor : 

t  Serene  Chancellor, 

We  may  be  permitted  to  rejoice  that  fortune  having 

you  by  a  great  majority  of  votes  to  preside  over  the 
,  yon  look  round  for  opportunities  to  confer  benefits 
ly  on  our  own  people  but  on  those  of  other  countries. 

stands  here  an  illustrious  representative  of  a  race  to 

we  are  bound  by  ties  of  warm  friendship,  and  one  most 
plished  in  music,  Camille  Saint-Saens,  whose  name  in 

n  language  seems  to  suggest  to  the  popular  ear  the 
if  melody.  Who  will  not  perceive  the  possible 
lion  of  the  sickness  of  the  sea  when  the  Senate  and 

of  Dieppe  (his  native  town)  have  decreed,  as  a 
g  enhancement  of  honour,  to  augment  the  title  of  the 
1.  Sacns  to  Kue  Saint-Saens  Doctor  of  Music  of  the 
raity  of  Oxford  ?  How  highly  you  esteem  this 
ilar  Degree  is  evident  ;  since  to  this  illustrious  man 
«  it  given  among  the  other  honours  bestowed  at  this 
olemnities.  He  shines  out,  as  you  may  see,  not  only 
<  vestments,  but  also  by  his  own  distinction  *  as  the 

among  the  lesser  lights.1    Who  is  it  that  will  not 

*  your  judgment  ?  Who  will  not  embrace  the  bard, 
learned  and  expert  in  every  branch  of  Music,  whether 

be  music  of  the  Theatre,  or  the  Chamber,  or  the  Church, 
ready  in  device  and  most  sweet  in  the  power  of 
sent  ?  He  has  poured  forth  with  incomparable 
ility  the  immense  waves  of  Chorus  and  the  complexities 
"phonic  melody.  But  indeed  I  take  it  to  be  the  highest 
of  worth  that  it  is  altogether  superfluous  to  recount  the 

•  of  distinction.  '  What  sea,  what  land,  knows  not 
m<  of  Camille  ? '  Believe  me,  it  will  be  as  a  latter 
blphin  that  vou  will  permit  me  to  bear  him  here,  that 
»y  be  admitted  to  the  ranks  of  Doctors  of  Music, 
t  universal  acclaim,  hmorxs 


e  General  Council  of  the  Incorporated  Society  of 
cians  have  arranged  to  give  an  orchestral  concert 
'g  the  Conference  at  Harrogate  in  January  next, 
'hich,'  according  to  official  information,  'it  is 
d.  to  bring  forward  some  compositions  by 
ibers  of  the  Society.'  Applications  are  to  be 
i  to  the  Committee  of  Selection,  care  of  Mr.  Hugo 
ifield,  19,  Bemers  Street,  W.,  at  the  earliest 
'ble  moment. 


London  will  soon  have  lost  all  its  landmarks 
associated  with  the  great  masters  of  music.  Within 
the  last  few  weeks  has  been  demolished  the  house  in 
Great  Portland  Street  in  which  Carl  Maria  von  Weber 
died  eighty-one  years  ago.  The  composer  of  '  Der 
Freischutz'  was  the  guest  of  Sir  George  Smart,  who 
then  lived  in  Great  Portland  Street  in  the  house 
numbered  91,  but  which  for  many  years  has  been 
numbered  103,  and  is  now  no  more.  There  Weber 
drew  his  last  breath  away  from  his  beloved  Fatherland  ; 
but  he  was  affectionately  tended  in  the  last  stage  of 
the  disease  (consumption)  which  terminated  his  life, 
by  such  friends  as  Smart,  Goschen  and  Moschcles. 
He  died,  in  his  sleep,  during  the  night  of  Sunday, 
June  4,  1826.  For  sixty-eight  years  this  historic 
house  remained  unmarked,  until  the  present  writer 
called  the  attention  of  the  Incorporated  Society  of 
Musicians  (London  section)  to  such  shameful  neglect, 
with  the  result  that,  in  1894,  a  memorial  tablet  was 
placed  between  the  ground-floor  windows  of  103,  Great 
Portland  Street.  Three  years  ago,  in  the  same 
thoroughfare,  the  house  in  which  Mendelssohn  lodged 
during  four  of  his  visits  to  London  met  with  the 
fate  that  has  now  overtaken  the  death-place  of  Weber. 
Thus  Great  Portland  Street  is  bereft  of  its  former 
musical  associations.  By  a  curious  coincidence  the 
numbers  of  the  above  two  houses  became  interchanged 
in  the  process  of  re-numbering  the  street — Weber's 
91,  so  to  speak,  became  Mendelssohn's  103,  and 
vice  vcrsfi. 


Paesiello's  '  U  Barbiere  di  Siviglia,'  produced  about 
the  year  1780  at  St.  Petersburg,  was  so  successful  that 
Rossini  was  considered  very  bold  to  write  an  opera 
on  the  same  subject.  Again  Beethoven's  '  Leonore,' 
as  he  wished  his  4  Fidelio '  to  be  called,  threw  into  the 
shade  Paer's  opera  of  the  same  name.  And  now 
there  is  a  second  '  Cavalleria  Rusticana,'  by  a  composer 
named  Domenico  Maleone.  The  work  has  already 
been  given,  and,  it  is  said,  with  success,  at  Amsterdam, 
but  an  attempt  is  being  made  to  produce  it  on  Italian 
stages.  Objections  have  naturally  been  raised  by 
Mascagni  and  his  publisher  Sonzogno,  but  at  present 
accounts  differ  with  regard  to  the  result  of  the  lawsuit. 


The  Promenade  Concerts  at  Queen's  Hall,  under  the 
conductorship  of  Mr.  Henry  J.  Wood,  are  announced 
to  begin  on  August  17  and  terminate  on  October  26. 
The  list  of  artists  who  have  been  engaged  includes 
19  sopranos,  12  contraltos,  10  tenors,  13  basses,  11 
violinists,  5  violoncellists,  and  21  pianists  ;  these,  with 
14  other  instrumentalists,  make  a  grand  total  of  105. 
solo  performers  !  As  in  former  years,  new  compositions 
by  British  composers  find  several  places  in  the 
scheme  of  selected  works.  Here  is  a  list  of  the 
native  novelties  : 

Aug.  30. — Symphony  in  F.  flat  Marshall  Hall. 

,,     »».— Overture.    Princess  Malicnc  Cyril  Scott. 

,.     .  7.— New  Serenade   Ko^er  Quilter. 

..     ao.- Holiday  Tunes   H.  Wal  ford  Da  vies. 

Sept.    -,.    Concerto  for  Violin  and  Orchestra    .  .  F.  C.  Barker, 

v    Three  Orchestral  Scenes  from  '  Endymion 

Arthur  Hinton. 
,,     ic  —  Suite  No.  2.    The  Mysterious  Kmc  Garden 

Garnet  Wolseley  Cov. 

,,     12.    l-.nglish  Suite     ..  ..      Havcrgal  Brian. 

„      ig.  -I.alla  Kookh    Granville  Itantock. 

...     a6. -Overture.    Shylock      ..        ..  Felix  H.  White. 

Oct.     4. — Concerto  in  C  sharp  minor  for  Pianoforte 

anil  Orchestra  ..  ..       Fdward  Iviaes. 

,.  3.  -Symphonic  Poem.  Isabella  .  . .  Frank  H.  Bridge. 
,,       8.  -Overture.    For  Valour  ..        ..      Haver^al  Brian 

15.- Rhapsody  for  Orchestra  Frederic  Austin. 

17.— Conctrtstiick  in  D  minor  for  Violin  and 

Orchestra    F.thel  Barns. 

,.     22.— Concerto  in  C  minor  for  Pianoforte  and 

Orchestra                  ..        ..  Frit/  Deliu1-. 

„     34.— A  Comedy-Overture  Hamilton  Ham . 
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M.  Paderewski  was  a  welcome  guest  at  the  Royal 
Academy  of  Music  on  June  27,  the  object  of  his  visit 
being  to  give  a  short  recital  to  the  students.  When 
the  great  pianist  appeared  on  the  platform  he  received 
an  ovation  such  as  must  have  been  peculiarly 
gratifying  to  him.  Commencing  with  his  Variations 
in  £  flat  minor,  M.  Paderewski  followed  with  his 
latest  composition,  the  new  Sonata,  which  was  most 
brilliantly  performed.  This  was  followed  by  Chopin's 
Nocturne  in  K  sharp  and  the  Study  in  F  minor,  played 
with  exquisite  feeling.  The  programme  concluded 
with  a  fine  interpretation  of  Liszt's  Rhapsody  No.  13. 
In  a  few  graceful  sentences,  Sir  Alexander  Mackenzie 
tendered  to  the  distinguished  visitor  the  grateful 
thanks  of  the  governing  bodies  and  of  the  students 
for  his  amiable  and  generous  action  in  coming  to  the 
Academy  to  freely  give  them  these  splendid  examples 
of  his  art,  both  as  an  executant  and  a  creative  master, 
and  he,  the  Principal,  predicted  that  the  event  would 
long  survive  in  the  memory  of  those  who  had  the  good 
fortune  to  be  present. 

This  visit  of  M.  Paderewski  recalls  a  similar  favour 
conferred  upon  the  students  of  the  Royal  Academy 
of  Music  by  Rubinstein  about  thirty  years  ago,  when, 
on  that  never-to-be-forgotten  occasion,  he  electrified 
his  audience  with  his  masterly  performances.  Similar 
enthusiasm  was  witnessed  in  the  same  concert  room 
when  Liszt  was  present  at  a  short  concert  given  by  the 
students  on  April  6,  1886— a  concert  which  celebrated 
the  endowment  of  the  Liszt  scholarship.  To  quote 
from  The  Musical  Times  of  May,  1886  : 

The  young  performers  having  l«en  duly  presented  to 
the  master,  applause  arose  on  all  sides  and  continued  for 
some  minutes,  until  at  last  the  AbW  appeared  to  become 
conscious  that  the  students  wished  to  hear  him  play. 
With  a  self  deprecatory  gesture  he  arose,  and  made  his 
way  on  to  the  platform  amidst  uproarious  excitement. 
His  was,  indeed,  literally  a  '  flowery  path,'  for  every  girl 
had  a  posie  to  cast  at  the  feet  of  the  great  pianist,  and 
every  youth  who  sported  a  4  button-hole '  willingly 
offered  his  tribute.  The  consequence  was  that  when 
Lifzt  reached  the  pianoforte,  he  found  it  half  full  of 
flowers  another  Elizabethan  basket,  in  fact— and  had 
to  wait  some  time  until  the  strings  were  cleared.  Then 
he  began--with  a  tender  caressing  touch,  such  as  no 
other  pianoforte  player  ever  possessed— his  fingers 
stealing  over  the  keys,  until  the  melody  merged  in 
Chopin's  'Chant  Polonaise.' 

In  response  to  the  ringing  cheers  of  the  students,  the 
great  pianist  played  his  own  '  Cantique  d'Amour,'  to 
the  further  delight  of  his  appreciative  audience. 


M.  de  Fourcaud,  writing  about  M.  Messager's 
l  Ottudie  lyriquc  based  on  Musset's  4  Le  Chandelier,' 
declared  that  a  literary  piece  could  not  effectively  be 
transformed  into  a  lyric  work.  M.  Saint-Sacns,  a 
critic  whose  opinion  is  of  value,  and  whose  pen  is  not 
lacking  in  sharpness,  replied  as  follows  :  '  I  do  not 
say  that  he  [M.  Fourcaud]  is  wrong.  I  only  venture 
to  remind  him  that  though  some  critics  may  agree 
with  him,  composers  and  the  public  have  always  been 
of  a  contrary  opinion.  In  proof  of  which  I  mention— 
at  a  venture—  I phige'nie  en  Aulide,  Lucrezia  Borgia, 
Rigoletto,  II  Barbiere  di  Siviglia,  Nozze  di  Figaro, 
Faust,  Romeo  et  Juliette,  La  Tosca,  Fedora  \ ' 


this  kind  of  sacrilege  is  'The  F.M.B.  Laa-tn.' 
dance-piece  which,  as  the  title  implies,  is 
of  Mendelssohn  melodies.     The  1st  figure  1 
of  the  first  movement  of  the  4  Italian'  symphony ; 
the  2nd  figure  '  I'm  a  roamer '  and  a  part  of  the  'J 
Bias'  overture  are  employed;  in  the  3rd  fig-jrei 
'  Sonntagslied'  is  actually  turned  into  a  dance  :j 
while  the  5th  figure  is  a  potpourri  embracing 
Scherzo  from  the  'Scotch'  symphony,  the  Dua j 
clowns  from  'The  Midsummer  Night's  Dream  aa 
a  little  bit  of  the  G  minor  Pianoforte  conceits  \ 
'  Rciselied,'  'Gruss'  and  '  Maiglockchen'  k 
a  theme  from  the  '  Scotch  '  symphony.  No 
on  such  a  travesty  is  needed. 


The  dancification  of  classical  compositions  is  not 
unknown,  and  more  than  one  such  metamorphosis 
can  be  met  with.    A  somewhat  recent  example  of 


An  interesting  souvenir  of  the  tour  of  the  Yc 
Chorus  in  Germany  last  year  has  recently  bete : 
in  the  form  of  an  attractive  quarto  volume  cfj 
full-score  pages,  or  a  double  forty,  for  which! 
vociferous  singers  are  so  noted.    This  fully-'l'-' 
book  gives  an  account  of  all  the  journeys, 
social  functions,  &c,  in  addition  to  the  flattering  ( 
notices  which  those  excellent  singers  from 
Sheffield  so  fully  deserved.    The  souvenir  is 
be  treasured  as  a  record  of  an  undertaking  wis 
we  remarked  at  the  time,  '  reflected  credit  t| 
concerned,'  and,  we  may  add,  especially  Mr  i 
Embleton  and  Dr.  Henry  Coward. 


On  October  28,  1853,  there  appeared  in  t_ 
y.dtschrift  fur  Musik  the  last  article  Robert  $£ 
ever  wrote,  viz.,  'New  Paths'  (' Neue  Bahneal 
which,  after  making  acquaintance  with  Brahms1}] 
sonatas  in  C,  F  sharp  minor,  and  F  minor,  andj 
works,  he  prophesied  for  the  young  composer ; 
future.    Schumann's  autograph  of  that  famous  1 
has  been  presented  by  one  of  Brahms's  heirs ' 
Brahms  Society  of  Vienna.    The  document,  j 
the  composer  doubtless  regarded  as  one  of  I 
valuable   treasures,   must   have    been  a  co 
reminder  that  he  should  try  to  fulfil  that 
the  very  utmost. 

This  comes  from  Scotland,  and  is  contame<| 
newspaper  paragraph  headed  '  The  nightingale ' 

A  nightingale  sang  from  about  4  a.m.  till  ill 
12  midnight  ....   Hi*  highest  note  was  C  io  <&] 
the   Pastoral  Symphony    Beethoven   brings  ii 
nightingale's  trill  in  G,  a  fourth  below,  bat  tbtftj 
the  Cauld  Kermo  to  the  cuckoo  and  the  quail,  iad| 
effect  is  realistic  if  the  pitch  is  too  low. 

Exactly,  in  spite  of  the  cooling  influence 
'  Cauld  Fermo.'   And  how  much  that  nighticg 
'  in  det'  to  C  for  his  highest  note. 


At  a  Welsh  watering-place,  w  here  music  is  I 
well  cared  for  at  the  present  time,  the  prognnJ 
a  recent  concert  contained  the  information  tha:  \ 

The  Novelty  Bohemians  will  perform  daily    I  q 
at  the  Pier  Head  ;  if  wet  inside  the  Pavilion. 

From  the  same  pink-paper  programme  «e  gk*J 
the  following  piece  was  duly  brought  forth 

4.  Tiano  and  orchestra.  *  Cappricio  Brilliantisc.  *1 

This  should  surely  have  been  placed  at  thefj 
of  the  programme. 
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SOME  INTERESTING  MANUSCRIPTS. 

le  well-known  sale-room  of  Messrs.  Sotheby, 
;mson  &  Hodge  has  been  specially  attractive 
3  musical  point  of  view  during  the  past  month. 
1  led  the  way  with  a  manuscript  belonging  to  Mr. 
rt  M.  Samuel,  M.P.,  which  was  shown  at  the 
bition  of  the  Musicians'  Company  three  years  ago. 
autograph  consists  of  the  whole  of  the  continuo 
six  folio  pages)  of  the  church  cantata  '  Christ 
Herr  zum  Jordam  kam.'    It  was  presented  to 
mund  Neukomm  by  August  Eberhardt  M  tiller, 
af  Bach's  successors  as  cantor  of  the  Thomas- 
e,  Leipzig,  and  the  valuable  treasure  was  bought 
:  sale  by  Mr.  Quaritch  for  ,£63.   Six '  Canzonettes 
nnes,  paroles   de    Metatase '   by  Meyerbeer 
blished)    realized     ^22.      The  manuscript 
the  inscripton  '  Presentees  a  Mademoiselle 
e,     moment  de  son  depart  de  Darmstadt,  par 
ur.'   If  this  Darmstadt  reference  is  to  the  time 
Meyerbeer,  aged  nineteen,  went  there  to  study 
the  Abbe'  Vogler's  roof,  these  canzonettes  must 
Jthful  productions  of  the  composer's.  Paganini 
scripts  are  rare,  and  the  sum  of  .£20  was  paid  for 
en  folio  pages  of '  notes  and  words '  entirely  in 
andwriting,  the  autograph  being  described  in 
italogue  as  '  a  charming  and  most  valuable  relic 

>  great  musician.' 

fewer  than  eight  autograph  manuscripts  of 
Schubert  changed  hands  at  the  same  sale. 

were  described  in  the  catalogue  as  follows,  and 

re  added  the  prices  realized  : 

£ 

un's  Siege$i;e$ang,  Op.  136,  MS.  vocal  score, 
Jed  Man,  1828,  34  pages,  signed   •       •       -  100 
ata,  dated  August,  1819,  1 8  pages,  signed 
rot *bly  unpublished)      •       -  -  65 

Hied,  Op.  155,  dated  Juli,  1825,  4  pages, 
jnci  (the  words  translated  from  Rittgraft's 
istorical  Antiquities)  -  28 

den  Rinsenkuppe,  dated  Marz,  1S18,  6  pages, 

Ttci  38 

ilingsgcsang,   Op.  16,  No.  t  (unsigned,  no 
ite),  2  pages  -       -  •••-11 
Geistertanz,  dated  October  14.  1814,  2  pages, 
•ned  (one  leaf  of  the  MS.  is  apparently  missing)  13 
iied,  dated  24  Juni,  1S15,  2  pages,  signed 

>  the    back    is   another    song,    entitled : 
>as  finden   Kosegarke,1   signed    and  dated 
June.  1815)  ...                           .  23 
►he.  von  Schiller,  dated  November,  1819, 
ages,  signed  18 

■st  four  of  the  Schubert  manuscripts,  as  well  as 
>f  Meyerbeer  and  Paganini,  were  acquired  by 
Fairfax  Murray. 

less  interesting  were  the  treasures  that  were 
ed  to  Messrs.  Sotheby  to  dispose  of  on  July  19. 
ordance  with  the  will  of  the  late  Mr.  Otto 
hmidt,  there  was  sold  an  interesting  relic  of 
I,  thus  described  in  the  catalogue  : 

lei's  score  of  the  « Messiah,'  in  the  handwriting  of 
■topher  Smith,  the  composer's  friend  and  amanuensis, 
olurnes  oblong  folio,  in  original  calf  binding  ;  this 
^  copy  was  at  one  time  in  the  possession  of  Dr. 

I  Hayes.  Together  with  the  manuscripts  there  are 
>y  Mr.  Otto  Goldschroidt,  the  result  of  careful 
i&on  of  his  manascripts  with  two  important  manuscript 
in  Smith's  handwriting  (the  *  Dublin '  and  the 
urgh  *} ;  also  other  papers  and  important  letters  by 
ry sander,  Sir  Frederick  Ouseley,  Sir  Frederick  Bridge. 

II  Cummings,  Dr.  Kbenezer  Prout,  &c. 

&5  Sir  Frederick  Gore  Ouseley  wrote  to  Mr.  Otto 
imtdt  as  follows :  '  I  suppose  it  would  be  impossible 
fsr  er/at'a  which  of  the  MSS.  was  the  earlier  ?  But 
y  it  would  be  mine,  because  it  was  used  at  the  first 
wee  of  the  work.  Yours  would  then  exhibit 
5  last  revisions  and  in  that  sense  would  be  the  most 


valuable.'  The  two  manuscripts  mentioned  are  the  one 
known  as  the  '  Dublin '  and  the  manuscript  in  question.  .  .  . 

The  volumes  would  seem,  from  a  written  statement  in  the 
manuscript,  to  have  been  used  by  Handel  at  performances  of 
the  oratorio  ;  some  grace  notes  have  been  added,  possibly  by 
Handel  himself,  in  '  I  know  that  my  Redeemer  liveth ' ; 
these  added  notes  are  of  great  interest,  as  it  was  customary 
in  Handel's  time  for  the  singers  to  add  ornamental  notes  and 
cadences  to  the  airs,  their  own,  or  in  some  cases  those  of  the 
composer. 

Messrs.  Sotheby's  catalogue  goes  on  to  state  : 

Professor  Kbenezer  Prout  in  the  preface  to  his  edition  of 
'The  Messiah,'  published  by  Messrs.  Novello  &  Co.,  says: 
'  Another  valuable  and  most  interesting  MS.  score,  also  in 
the  handwriting  of  Smith,  is  that  belonging  to  Mr.  Otto 
Goldschmidt,  who  has  most  kindly  allowed  me  to  collate  it. 
This  copy— at  one  time  the  property  of  Dr.  William  Hayes, 
whose  name  is  written  on  the  fly-leaf  of  each  of  the  three 
volumes  in  which  it  is  bound — has  an  advantage  over  both 
the  autograph  and  the  Dublin  score  in  being  quite  complete. 
Mr.  Goldschmidt  has  also  collated  it  with  the  Hamburg 
conducting  score,  formerly  in  the  possession  of  M.  Victor 
Schoelcker  ;  by  its  aid  I  have  been  able  to  verify  more  than 
one  doubtful  reading;  and  thus  to  make  use  (at  second-hand) 
of  the  Hamburg  score,  also  in  Smith's  handwriting.' 

The  Messiah  manuscript  which  belonged  to  Mr. 
Goldschmidt  was  sold  for  ,£100. 

Among  the  4  other  properties 1  in  the  same  catalogue 
were  the  following  manuscripts  penned  by  four  great 
masters  of  music — Beethoven,  Mozart,  Wagner  and 
Weber,  described  as  follows,  with  a  few  additions, 
including  the  prices  realized  at  the  sale  : 

Beethoven.  Autograph  letter  (unpublished),  written  to 
M.  de  Bigot,  to  whose  wife,  a  fine  pianist  and  interpreter  of 
his  works,  Beethoven  presented  the  autograph  of  his 
F  minor  (Appassionata)  Sonata.  The  Letter,  signed,  though 
without  date,  was  most  probably  written  towards  the  end  of 
the  year  1808.  In  it  Beethoven  requests  some  pianoforte 
parts,  probably  lent  to  Mme.  Bigot,  to  be  returned  to  him, 
for  a  concert  which  he  is  arranging.  The  letter  is  highly 
characteristic  of  the  composer,  and  a  very  fine  specimen  of 
his  handwriting.    [£15  ioj.] 

Beethoven.  Autograph  orchestral  sketch  of  the  Coda 
of  the  Scherzo  of  the  Ninth  Symphony,  presented  by 
Ignatz  Moscheles  to  his  friend  Henry  Phillips,  the  singer,  on 
June  14,  1846.  [£26.] 

Mozart.  Three  autograph  sketches.  The  first,  a 
fragment  of  a  fugue  in  E  fiat,  is  a  fine  specimen  of  the 
composer's  handwriting.  The  date  at  which  these  27  bars 
were  written  is  not  exactly  known,  but  it  is  supposed  to  be 
somewhere  about  1772.  In  the  second  edition  (1905)  of  the 
Koechel  catalogue,  edited  by  the  late  Count  Waldcrsee,  a  copy 
of  this  fragment  with  completion  by  Sechter  is  mentioned, 
but  the  autograph  is  said  to  be  unknown  !  The  second  and 
third  sketches,  each  of  1 1  bars,  consist  of  passages  in 
canonic  imitation  ;  they  are  on  the  same  page  as  the 
autograph  sketch  mentioned  above,  and  arc  therefore  not 
noticed  in  Koechel.  [/3t.] 

Wacnek  (K.).  Eight  autograph  letters  written  to  Madame 
Henriette  Moritz,  during  the  years  1851-3.  This  lady,  a 
highly-talented  actress  and  vocalist,  was  a  sister  of  August 
Roeckel,  who  in  1850  was  condemned  to  death  for  the  part 
he  took  in  the  May  rising  at  Dresden  in  1849,  the  sentence 
l>eing  afterwards  commuted  to  imprisonment  ;  in  these  letters 
there  are  inquiries  respecting  Roeckel  and  his  poor  wife.  It 
was  through  the  influence  of  Madame  Moritz  that  Wagner's 
'  Tannhauser  1  and  •  Lohengrin'  were  produced  at  Schwerin 
and  other  German  towns,  and  the  letters  touch  largely, 
though  not  exclusively,  on  these  matters.  In  one,  dated 
May  20,  1853,  Wagner,  in  thanking  her  for  the  interest  she 
is  taking  in  his  works,  warns  her  '  lest  in  troubling  about  one 
who  is  so  dangerous  to  the  state,  you  find  your.self  on  the 
black  book'  [Schwarzes  Register),  In  Mr.  W.  Ashton 
Ellis's  *  Life  of  Wagner,'  Vol.  III.,  there  are  references  to  the 
Schwerin  and  other  productions  of  '  Tannhauser '  ;  but  from 
several  statements  it  is  evident  that  these  letters  were  not 
known  to  him. 
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A  letter  from  Richard  Wagner  to  Edouard  Roeckel,  dated 
'  Enge  bei  Zurich,  March  15/51/4  pages  of  close  writing  is 
most  interesting  ;  in  it  Wagner  refers  to  the  closing  days  of  the 
Dresden  rising,  to  his  flight  to  Weimar,  and  his  meeting 
there  with  Liszt.  [.£46.] 

Weber  (C.  M.  von).  Autogragh  score  of  the  overture  to 
1  Ol>eron,'  6  pages  oblong  4to,  endorsed  'Presented  to 
Mr.  K earns  by  W.  Hawes,  May  30th,  1S27,  as  a  token  of 
regard  and  friendship.  Weber's  original  copy  1 :  also  a  very 
interesting  drawing  of  Weber's  head,  taken  after  death  by 
John  Cawse,  while  preparations  were  being  made  for  the 
cast  of  the  composer's  features,  and  another  small  drawing. 

This  is  Weber's  autograph  manuscript  of  the  original 
composition  of  the  overture  to  '  Oberon,'  in  close  score, 
arranged  for  the  pianoforte.  lie  finished  the  overture  at  the 
house  of  Sir  George  Smart  in  March,  1826.  After  Weber's 
death,  in  June,  1826,  the  manuscript  passed  into  the  hands 
of  William  Hawes,  a  well-known  singer  and  composer,  who, 
on  May  27,  1S27,  presented  it  to  W.  II.  K earns,  in  whose 
family  it  has  since  remained.    [jCs*)-  ) 

It  is  a  pathetic  coincidence  that  the  same  month 
which  saw  Sir  George  Smart's  house  demolished 
(see  p.  527  of  the  present  issue)  also  saw  this  autograph 
of  Weber's  sold  in  London. 


FESTIVAL  NOVELTIES. 

Among  the  new  works  to  be  produced  at  the 
Cardiff  musical  festival  in  September  are  a  setting 
of  Mrs.  Browning's  poem  '  The  sleep  '  ('  He  giveth  His 
beloved,  sleep'),  by  Dr.  F.  H.  Cowen,  conductor  of  the 
festival,  and  of  'Sir  Patrick  Spens, '  by  Dr.  A. 
Herbert  Brewer. 

DR.  COWF.N'S  'HE  GIVETH  HIS  BELOVED,  SLEEP.' 

In  setting  Mrs.  Browning's  poem  4  The  sleep,' 
Dr.  Cowen  has  adopted  as  the  title  of  his  work 
*  He  giveth  His  beloved,  sleep,'  that  being  the  golden 
thread  which  runs  through  the  poem.  Dr.  Cowcn's 
setting  is  for  contralto  solo,  chorus  and  orchestra. 

The  work  opens,  adagio  sostenud\  with  the  follow- 
ing mysterious  phrase,  played  against  holding  C's  in 
the  upper  parts  : 

No.  t.   


To  the  contralto  soloist  is  assigned  the  first  stanza 
of  the  poem,  the  last  line  of  which  and  the  predominant 
thought  throughout  furnish  another  kit  motif : 

No.  2. 


3Z= 
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sleep. 


to  which  the  chorus  immediately  respond  thus,  the 
first  (unison)  bar  being  unaccompanied  : 

No.  3.   /«\v  sltntan  io. 
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To  a  triplet  accompaniment,  a  device  much 
employed  in  the  work,  the  soloist,  in  expressive  tones, 
asks  the  question  4  What  would  we  give  to  our  beloved  ? ' 
which  is  preluded  by  the  phrase  of  Ex.  I,  and  followed 
by  Ex.  2,  in  the  key  of  A. 

The  next  stanza  is  cast  in  responsive  form,  solo  and 
chorus  with  tranquil  semiquaver  accompaniment,  a 
beautiful  effect  being  obtained  by  a  dreamy  diminished 


seventh  chord,  altos  and  basses  singing  toe 
natural  in  unison  and  the  solo  voice  A  tut  to 
orchestra  supplying  the  remaining  notes  of  the  dwi 

A  change  of  key  (A  flat)  and  rhythm  ;  triples 
at  the  words  4  Sleep  soft,  beloved,'  which,  set  1 
responsive  form,  are  treated  in  that  delioit 
felicitious  manner  so  characteristic  of  the  cot:  «. 
To  this  succeeds,  as  the  text  demands,  a  stitsaa 
outburst  : 
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6- 


Marc  at*. 


j 


earth 


So 


full 

I 


5  f  « 


6' 


%     2  s  - 


dre.i 


ry  noi 


sesl 


stxtfrt  tttttrca/a. 


FTP 


5i 


_ — -j 


I* 

followed   by  strident  strains  which  il 
•  dreary  noises,'  the  wailing   and  the  strife 
stanza.    The  tranquil  note  is  resumed  whentbf  I 
sings  4  His  dews  drop  mutely  on  the  hill' 
chorus  (altos  and  basses  in  octaves)  gently 
'He  giveth  His  beloved,  sleep.'     The  w 
quietly  proceeds  to  its  peaceful,  slumberous 
final  strains  consisting  of  Ex.  z  (sung  pianist 
the  chorus  in  four-part  harmony  and  Ex.  3,"*! 
four  bars  containing  Ex.  1  and  the  chords  of  G ; 
played  as  softly  as  possible. 

As  may  be  inferred  from  the  above  skeleton 
of  this  festival  novelty,  Dr.  Cowen  has  not 
reflect  the  solemn  beauty  of  Mrs.  BrowninfJ 
His  music  flows  steadily  on,  without  repe: 
words,  and  it  need  scarcely  be  said  that 
writing  will  be  found  grateful  to  both  solo 
and  chorus. 

DR.  BREWER'S  4  SIR  PATRICK  SPEXi' 

The  old  ballad  of  Sir  Patrick  Spens  is 
the  glorious  unaccompanied  4  ballad-dialogue 
real  parts'  (as  the  composer  called  it)  of  R. 
I'earsall.     He,  however,  only  set  a  portion 
poem ;  on  the  other  hand,  Dr.  Brewer  has 
the  stanzas  and  mated  them  to  descriptive  n 
being  the  first  composer  to  select  the  entire 
a  musical  setting.    The  work  is  set  out  for 
solo,  chorus,  and  orchestra. 

The  4 Scotch  flavour'  which  would  naturally 
the  music  is  manifested  almost  at  the  outiei 
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rumental  introduction  to  the  first  chorus  by  the 

ip   m  the  following  leit-motiv  : 
So.  1. 


m  *         »  m      m      m  * 

sw  bars  later  the  'Sir  Patrick  Spens'  motif  asserts 
If  in  a  strenuous  fortissimo  and,  as  applicable  to  a 
it  man,  is  to  be  given  largamente.  It  has  a  nautical 
our  and  loses  none  of  its  effectiveness  when  it  is 
laimed  by  the  full  chorus  in  most  emphatic  tones  : 


ailors  are  proverbially  brave,  and  Sir  Patrick 
as  was  no  exception  to  the  rule.  Any  fears  of 
iger  that  he  may  have  had  in  sailing  to  Noroway  at 

•inter  time  of  the  year  were  soon  dispelled  by  the 
1*5  call  to  duty: 

O  who  is  this  has  done  this  deed, 

And  told  the  King  "of  me, 
To  send  as  out  at  this  time  of  the  year, 

To  sail  upon  the  sea? 

setting  the  last  two  lines  of  the  above  stanza. 
Brewer    forecasts  what  happens  later  in  the 
rmy  music  of  the  accompaniment : 
a.  >    Sir  Patrick  Si  ens. 

;     —  _     m     m  * 
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third  bar  of  the  quotation  is  frequently  used. 


As  the  ill-fated  vessel  in  which  Sir  Patrick  Spens 
sailed  does  not  appear  to  have  struck  a  rock  or  a 
sandbank,  it  might  be  hypercritical  to  question  the 
propriety  of  introducing  a  ground-bass  into  this 
nautical  ballad,  but  any  such  objection  may  be  waived 
when  it  is  noticed  with  what  skill  the  composer  has 
employed  this  effective  device  to  accompany  the  words : 

They  hoisted  their  sails  on  Monenday  morn, 
With  all  the  speed  they  may. 

This  ground-bass  (only  one  bar  long)  is  subsequently 
inverted  in  an  ingenious  manner  when  it  appears  in 
the  upper  part  of  the  accompaniment  and  a  new 
ground-bass  (not  that  the  ship  itself  has  grounded)  is 
introduced  in  the  depths  below  :  between  this  running 
(ire,  so  to  speak,  of  this  pair  of  ground-basses,  the 
Scotch  'snap'  (Ex.  1)  makes  itself  heard,  and  at  the 
same  time  the  chorus  have  points  of  imitation  : 

No.  4.  . 


1  hey    bad  not  been  a  week,  .1 
They   had  not  Leen  a  week,    a  week,  In 

— *  N    *     -  cr"' 


week, 

No  •  ro  -way  .  , 


In    No  -  ro-way .  .  hut 
hut       twae,  When  thtt  the 


The  superstition  of  the  sailors,  who  'saw  the  new 
moon  late  yestreen  with  the  old  moon  in  her  arm,'  is 
graphically  suggested  in  the  accompaniment  to  the 
vocal  phrase  in  which  fragments  of  the  Scotch  'snap' 
and  the  ground-bass  are  deftly  interwoven. 

The  storm,  which  had  such  ghastly  consequences, 
is  then  vividly  depicted,  both  chorally  and  instru- 
mentally.  Thereafter  comes  the  grief  of  the 
bereaved  ones — the  ladies  who  '  wrang  their  fingers 
white,'  and  the  maidens  who  '  tore  their  hair.'  The 
preludial  bars  of  this  dirge-like  section  contain  the 
re-appearance  of  the  Scotch  'snap'  (Ex.  i) : 


Antianti 


No.  5. 
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and  the  Sir  Patrick  subject  (Ex.  2)  brings  the  work 
to  a  tranquil  conclusion. 

Such  is  a  brief  outline  of  a  concise  work  which 
does  credit  to  its  composer.  The  music  is  as  straight- 
forward as  it  is  descriptive,  and  Dr.  Brewer  has 
wisely  avoided  that  dreary  development  which  is  often 
a  weariness  of  the  flesh  to  those  who  listen  and  a 
weariness  of  the  voice  to  those  who  sing.  A  composi- 
tion on  a  human  subject,  such  as  this,  that  so  largely 
employs  the  chorus  to  tell  the  story,  deserves  a  hearty 
welcome.  The  Cardiff  choralists,  with  their  deeply 
emotional  temperament,  are  sure  to  give  a  good 
account  of  the  music,  and  other  choirs  up  and  down 
the  country-  will  find  in  Dr.  Brewer's  'Sir  Patrick  Spens' 
a  fine  outlet  for  their  vocal  powers  and  dramatic 
perception. 

Consideration  of  Sir  Hubert  Parry's  new  work  for 
the  Cardiff  festival,  'The  vision  of  life,'  must  be 
deferred  till  next  month. 


Gburcb  ani>  Organ  flDueic. 


THE  OLD  SCOTTISH  PRECENTOR. 

Like  the  old  parish  clerk  in  England,  the  old 
Scottish  precentor  has  been  almost  exterminated.  It 
is  not  so  very  long  ago  that  Presbyterian  ecclesiastics 
in  Scotland  anathematised  the  organ  ;  but  now,  largely 
owing  to  the  munificence  of  Mr.  Carnegie,  the  "unclean 
thing '  has  brightened  up  many  a  service  in  kirks  north 
of  the  Tweed.  It  is  well,  however,  to  be  reminded  of 
those  bygone  days  in  Scotland  when  the  '  chief 
musician '  of  the  kirk  was  not  an  organist  but — a 
precentor.  Therefore,  a  warm  welcome  is  due  to 
an  interesting  book  by  Mr.  \V.  Milne  Gibson 
(4  Ex-Laternist ')  entitled  'The  Old  Scottish  Precentor,' 
which  has  been  recently  issued  from  the  office  of  the 
Aberdeen  Daily  Journal.  Mr.  Gibson  ably  treats 
his  subject  from  four  points  of  view— historical, 
biographical,  anecdotal  and  reminiscent.  Let  us  dip 
into  his  readable  pages. 

The  Sang  Schules  in  Scotland  date  back  to  the 
13th  century.  A  distinctly  Scottish  institution, 
they  were  not  only  to  be  found  in  the  cathedral  cities, 
but  in  several  of  the  smaller  towns,  e.g.,  Ayr, 
Dumbarton,  Lanark,  Cupar  and  others  ;  indeed  they 
found  their  way  to  the  far  north,  as  in  1544  Bishop 
Reid  founded  and  endowed  a  Sang  Schule  in  Orkney. 
We  learn  that  '  these  old  institutions  had  not  a  little 
to  do  in  the  making  and  "upkeep"  of  the  old-time 
"letter-gae,"  or  "uptaker  of  the  psalm"  ;  moreover,  'for 
a  long  time  prior  to  the  Reformation,  and,  indeed  for 
some  considerable  time  afterwards,  much  attention 
was  paid  to  the  musical  part  of  the  Church  service  by 
the  magistrates  and  councils  of  the  various  towns  and 
burghs  where  a  Sang  Schule  existed.'  The  teaching 
at  these  schools  was  originally  restricted  to  the  three 
M's,  'music,  morals  and  manners/  but  after  the 
Reformation  the  three  R's  were  added  to  the 
three  M's  of  the  curriculum. 

As  an  Aberdonian,  Mr.  Gibson  is  naturally  proud  to 
assert  that  music  first  began  to  be  taught  in  the  granite 
city  about  the  year  1256,  when  the  master  of  the  school 
was  required  to  see  to  the  due  attendance  of  four 
singing  boys  at  divine  service  in  St.  Nicholas  Church, 
in  which  an  organ  was  introduced  somewhere  about 
the  year  1457.  The  Town  Council  in  1541  granted  to 
'  Robe  Portair  and  Robe  Nicholsoun  ilkane  of  thame 
fourthy  shillings  to  bye  thame  clayse,  to  be  given 
thame  yeirly  sua  thei  continew  the  Sang  Schules,  and 
serf  in  thair  queir.'  Three  years  later  (in  1 544)  Sir 
John  Fcthy,  or  Fethe,  was  appointed  one  of  the 


prebendaries  of  St.  Nicholas  queir,  'to  hav« 
organs  and  Sang  Schule  for  instructing  the  b* 
It  is  recorded  that 'this  man  was  the  first  orj 
that  ever  brought  in  Scotland  the  curious  new  fing 
and  playing  on  organs.'  There  is  much  inter* 
information  in  these  pages  concerning  the  Sang  S 
at  Aberdeen,  the  alma  nutter  of  many  a  preo 
This  institution  came  to  an  end  in  1 758 :  what 
it  was  not  continued. 

Under  the  heading  'The  first  Aberdeen  psa 
Mr.  Gibson  says :  '  In  comparatively  early 
Aberdeen  played  an  important  part  and  occupi 
honoured  place  in  the  history  of  Church  music,  J 
reformation  and  improvement  in  Scotland.'  I 
matter  of  publishing  psalters,  Bon  Accord  was  al 
far  behind.  In  1625  Edward  Raban,  the  '  Krone's  p 
-or,  'the  Laird  of  Letters,'  as  he  proudly 
himself— published  'The  Psalmes  in  Meeter,  to 
with  the  tunes  diligently  revised  and  amended 
most  expert  musicianes  in  Aberdene  '  ;  and  ii 
there  came  from  the  same  publisher  a  second  v 
'  The  Book  of  Common  Order '  with  '  the  psa! 
prose  and  meeter  with  tunes.'  As  Mr.  Gibsot 
it  is  somewhat  remarkable  to  find  music-typ 
early  in  use  at  Aberdeen  ;  he  goes  on  to  say  th 
psalter  of  1625  '  was  among  the  most  complete 
of  the  kind  that  up  to  that  period  had  been  pn 
in  Scotland.' 

The  multiplication  of  hymnals  in  the  prescn* 
a  matter  of  common  knowledge,  but  at  Aberd 
the  days  of  the  old-time  precentor,  there  se« 
have  been  no  end  to  the  making  of '  Musick  B 
from  the  semi-official,  authorised  psalters  down 
attempts  made  privately  by  the  precentors  ther 
to  provide  in  printed  form  copies  of  the  turn 
sang  on  Sunday.  The  titles  of  these  work: 
often  amusing.-  A  great  favourite  was  *  The 
Singer's  Delightfull  Pocket  Companyon.'  *  In 
these,'  says  NIr.  Gibson,  '  we  fina  that  persons 
meanest  capacity  may  learn  more  of  the  true  g 
of  musick  in  a  month  by  this  booke  than  can  bt 
in  12  months  by  any  other  work  in  Edinbux 
a  serious  reflection  on  Edinburgh!  We  are  to 
'the  bookseller  seems  to  have  kept  an  eye 
main  chance'— what  Scotsman  does  not  ?— 'fo 
announcing  in  a  weekly  news  print  of  the  day  hi 
of  psalters  and  "  other  musick  bookes,"  one 
added  this  very  pat  note  :  "  N.B.— At  the  sam« 
there  is  a  neat  mahogany  press-bed  for  sale" ' 

The  word  '  innovation '  has  occupied  a 
prominent  place  in  Scottish  ecclesiastical  histoi 
hear  you  have  introduced  an  innovation  in  yota 
said  one  minister  to  another,  'you  read  th 
Commandments.'  'Quite  true,'  replied  the 
'  and  that  is  not  the  only  innovation  ;  we  are  ff 
try  our  best  to  keep  them.'  Even  the  pitch-pi; 
regarded  as  rank  profanity.  One  '  R.  G.'  of  At* 
writing  to  the  Scots  Magazine  of  April,  1755, 
4  There  is  a  profanation  of  the  Sabbath  introdu- 
singing  the  psalms  at  church  with  a  hen 
instrument  of  music,  which  gives  offence  to 
serious  Christians.'  He  goes  on  to  say  that,  in 
of  the  proper  duties  of  meditation  and  pray 
young  folk  '  meet  to  whistle  and  fife '  before  am 
sermon  '  to  improve  themselves  in  this  exercise 
as  for  singing  in  parts  '  R.  G. '  characterises  t 
'  nothing  but  what  was  begun  by  a  profane  h« 
thousand  years  ago ' !  Any  improvement  i 
musical  service— what  there  was  of  it — created 
prejudice.  '  Weel,  Janet,'  said  a  mistress  I 
servant  after  attending  a  kirk  where  the  psalm-* 
had  been  improved,  'how  did  ye  like  it?'  '1 
verra  bonnie,  mem  ;  but  oh  !  yon 's  an'  awfu'  « 
spendin'  the  Sabbath ' !  One  old  Elder  was  so  1< 
his  denunciation  of  good,  bright  singing  in  tbt 
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it  he  pronounced  it  to  be  an  '  invention  of  the  devil,' 
fmnly  adding,  4  after  a'  it  was  naething  but  sacred 

:csures.' 

Mr.  Gibson  conveys  much  4  pleesant '  information 
out  old  precentors,  their  achievements,  incom- 
tence,  occupations,  and  especially  their  eccentricities, 
it  was  a  mole-catcher  named  4  Moudiewort,'  who, 
en  he  rose  to  precent  the  first  psalm,  saw  a  dog 
Jk  quietly  up  the  'middle  pass'  of  the  kirk.  The 
imal,  sitting  on  its  haunches  and  opening  wide  its 
«,  became  an  interested  listener.  Little  wonder 
it  no  voice,  save  that  of  the  precentor,  was  heard  ! 
the  end  of  the  first  verse  4  Moudiewort '  closed  his 
)k  and  laid  it  down  with  a  bang  on  the  desk, 
rlaiming  4  Did  ye  think  I  cam'  here  to  sing  to  dogs  f 
sing  nae  mair'!  Immediately  the  dog  rose, 
Iked  solemnly  out  of  the  kirk,  and  was  never  known 
enter  it  again.    No  wonder  ! 

'awky  humour  and  Scotch  repartee  find  their 
htful  place  in  these  entertaining  pages.  4 1  wish  you 
dna  pitch  your  tune  sae  high,  Jeems,'  observed  a 
lister  to  his  praise-leader  ;  4  they  say  your  singin's 
.rp.  4  It 's  a  guid  job,  sir,  we  haena  baith  the  same 
t,'  was  the  reply,  4  for  the  folk  say  your  discoorses 
dreadfu'  flat.1  On  one  occasion  a  precentor  failed 
bit  upon  the  tune,  and  kept  on  reading  the  line 
each  me,  O  Lord,  the  perfect  way,'  hoping  at 
I  to  succeed.      After  these  repeated  attempts 

1  failed,  an  old  farmer,  who  could  no  longer 
nd  those  vain  repetitions,  blurted  out  :  *  Aye,  mon, 
ithinkin'  the  Lord  has  muckle  need  to  teach  ye.' 

ten  one  Sandy  C  ,  a  precentor,  was  practising 

'young  fowk,'  they  4  went  to  bits'  over  a  new  tune. 
t:  struggling  alone  for  a  few  minutes  Sandy  himself 
xumbed.  He  looked  about  him  and  said  :  4  Boys, 
re  oot,  an'  I'm  oot,  an'  we're  a'  oot  thegither.' 

\nd  now  our  space  is  4  oot.'  But  enough  has  been 
d  to  induce  many  readers  to  turn  to  Mr.  Gibson's 
arming  and  amusing  pages.  The  book,  which  is  a 
nable  contribution  to  the  subject  of  which  it 
its,  contains  fifteen  illustrations,  which  add  to  its 
ractiveness. 

APPOINTING  AN  ORGANIST. 
Hiat  interesting  and  informing  book  4  English  Local 
vemment,'by  Mr.  and  Mrs.  Sidney  Webb,  contains 
account  of  the  curious  method  of  appointing  an 
anist  to  the  Parish  Church,  Woolwich,  in  the  year 

2  A  competition  was  held  in  due  course,  and 
the  adjudicators   were   the   parishioners,  who 

ed  according  to  the  respective  merits  of  the 
ididates,  4  elaborate  arrangements  were  made  for 
nmating  all  personal  favouritism  on  the  appointed 
'•'  The  Vestry  decreed  that  4  When  the  several 
ididates  shall  be  in  the  organ  loft,  and  the  curtain 
'cd  together  (!),  the  organ-blower  shall  attend  them, 
1  no  person  whatever  to  be  admitted  into  the 
lery,  or  any  person  admitted  into  the  church  but 
se  who  are  parishioners  and  have  a  right  to  vote.' 
«  the  candidates  had  cast  lots  for  precedence  in 
ymg,  each  in  succession  had  to  play  a  voluntary 
'ch  lasted  about  fifteen  minutes.  When  all  had 
npeted,  the  assembled  parishioners  (their  names 
ng  duly  recorded)  declared  by  secret  ballot  which 
former  they  preferred,  the  votes  being  there  and 
n  counted  and  the  successful  candidate  elected. 


Mr.  John  S.  Bumpus,  honorary  librarian  of  St.  Michael's 
College,  Tenbury,  has  compiled  an  interesting  brochure 
entitled  4  Memorabilia,  1906,  being  a  record  of  the  fiftieth 
anniversary  of  the  consecration  of  the  church  connected  with 
Sir  Frederick  Ouseley's  munificent  foundation.  This 
attractively  got-up  publication  gives  a  full  account  of  the 
services,  the  four  sermons  that  were  preached,  the  social 
functions,  and  a  full  list  of  the  services  and  anthems  sung 
during  the  Festival  week,  from  September  28  to  October  6, 
1906.  In  a  brief  foreword  the  Warden  (the  Rev.  John 
Hampton)  says :  4  At  the  request  of  many  old  boys  and  old 
friends  in  all  parts  of  the  world  for  some  memento  of  our 
jubilee,  these  pages  have  been  put  together,'  and,  we  may 
add,  they  have  been  well  put  together  by  Mr.  Bumpus.  An 
excellent  portrait  of  Ouseley  prefaces  the  book,  which 
also  contains  two  excellent  photographs,  taken  by  Mr.  F. 
I-owe,  lay-clerk  and  sacrist  of  the  church. 


The  death,  after  only  four  days'  illness,  on  July  5,  of 
Mr.  Frederick  Edward  Hollingshead,  organist  and  choir- 
master of  St.  Andrew's  Church,  West  Walcot,  Bath,  is 
recorded  with  regTet.  A  Fellow  of  the  Royal  College  of 
Organists  and  an  Associate  of  the  Royal  College  of  Music, 
Mr.  Hollingshead  was  an  excellent  organist  and  choir-trainer  ; 
moreover  he  was  a  man  of  sterling  worth  and  genial 
personality,  and  his  premature  death,  at  the  age  of  thirty- 
ihree,  has  called  forth  many  expressions  of  regret. 


'It.  Walter  Scott,  organist  and  choirmaster  of  St. 
'Egret's  Parish  Church,  Roath,  Cardiff,  has  been 
rented  by  the  congregation  of  the  church  with  a 
tdsome  solid  silver  salver  as  a  token  of  their  appreciation 
fcis  '  faithful  work  *  for  a  period  extending  over  thirty-five 
rs-_  Mrs.  Scott  was  at  the  same  time  presented  with  a 
oiiful  gold  brooch  set  with  pearls  and  turquoises. 


Mr.  T.  H.  Spiers,  for  the  past  fourteen  years  organist  and 
choirmaster  of  St.  Luke's  Church,  Leicester,  has  been 
presented  with  a  handsome  illuminated  address  and  to 
Mrs.  Spiers  was  given  a  case  of  silver,  in  commemoration 
of  their  silver  wedding.  The  presentation,  which  took  place 
at  the  Vicarage,  was  made  by  the  vicar,  the  Rev.  David 
Dewar,  in  the  presence  of  the  clergy,  churchwardens,  and 
choir  of  the  church. 

Dr.  F.  H.  Torrington  has  resigned  the  organistship  of  the 
Metropolitan  Church,  Toronto,  which  he  has  held  for 
thirty-four  years. 

The  third  number — the  first  that  has  attained  to  the 
dignity  of  print— of  the  4  Lichfield  Cathedral  Choristers' 
Magazine'  has  reached  us.  Its  contents  are  of  a  very  varied 
and  readable  nature,  including  a  poem  entitled  4  The  Dean 
and  Chapter's  bodyguard,'  by  a  young  gentleman  aged  eleven. 
May  all  success  attend  this  literary  effort  put  forth  in 
the  city  of  Dr.  Johnson. 

The  quincentenary  of  Peterborough  Parish  Church  was 
commemorated  on  June  26  by  two  services  in  which  music 
was  a  prominent  feature.  The  choir,  augmented  to  ninety 
voices,  was  accompanied  by  Mr.  B.  Manders,  who  has  ably 
held  the  organistship  of  the  church  during  thirty  years  and 
who  gave  an  organ  recital  with  much  acceptance.  The  service 
music  included  Smart's  Te  Dcum  in  F,  the  anthem  *  O  Lord, 
my  God  '  (S.  S.  Wesley),  and  the  chorus  4  To  thee,  cherubim ' 
from  Handel's  Deltingen  Tc  Dtum. 

At  St.  Luke's  Church,  South  Kensington,  on  July  5,  the 
newly-formed  Choral  Society  in  connection  with  the  church 
sang  Mendelssohn's  42nd  Psalm,  with  Miss  Ada  Forrest  as 
soprano  soloist,  and  a  quartet  of  tenors  and  basses  from  the 
church  choir.  The  accompaniments  were  played  by  an 
orchestra,  and  Mr.  W.  H.  Hickox  was  at  the  organ.  The 
orchestra  and  organ  played  Handel's  overture  to  '  Samson' 
and  Elgar's  4  Sursum  Corda '  and  4  Imperial  March.' 
Mr.  Charles  Hoby  conducted. 

The  organ  in  St.  Mary's  Church,  Stoke  Newington, 
originally  built  by  Messrs.  Gray  &  Davison  in  1858,  has 
been  completely  remodelled  and  restored  by  Messrs.  W. 
Hill  &  Son  according  to  the  specification  of  Dr.  H.  T. 
Pringuer,  organist  of  the  church.  On  three  successive 
Sundays  short  organ  recitals  were  given  respectively  by 
Dr.  Davan  Wetton,  organist  of  the  Foundling  Hospital, 
Mr.  Fountain  Meen,  organist  of  Union  Chapel,  Islington, 
and  Mr.  Ernest  W.  Agate,  organist  of  Caterham  Parish 
Church. 
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An  interesting  organ  recital  was  given  at  the  Dutch 
Church,  Austin  Friars,  by  Mr.  Rudolph  Lorn  an,  organist  of 
that  historic  sanctuary,  on  July  27.  The  well-played  organ 
solos  were  agreeably  interspersed  by  some  violoncello  pieces 
(with  organ  accompaniment)  ably  performed  by  Mr.  Jacques 
Renard,  of  :he  Oueen's  Hall  Orchestra,  and  Miss  Edith  von 
Elischer  sang  some  sacred  airs  with  acceptance,  her  selection 
including  Mr.  Willem  Coenen's  *  Father,  forgive  them.' 


The  following  are  the  nai 
the  recent  examination  for 
College  of  Organists  : 

H.  Hlades,  Wimhorn*. 

W".  Crossley,  Rad<.liffe. 

J.  R.  Crowley,  Ix>ndon. 

H.  Danl.y.  I-ccds. 

H.  E.  Darke,  l.ondon. 

A.  K.  Davie*.  Swansea. 

H.  H.  Dawton,  Paignton. 

H.  B.  I  )erry.  London. 

C  N.  Hartshorn,  Burton-on- 

Trent. 
C.  S.  Heap,  Darwen. 
Miss  A.  M.  Ibbet.son,  Lo 
T.  W.  I-ardner,  London. 


of  the  successful  candidates  at 
the  Fellowship  of  the  Royal 


P. 
K 

E. 
y . 

R. 

k 


].  Mansfield.  Torquay. 
V.  I'i.  kersgill,  West 
Hartlepool. 
Read,  London. 
J.  Rendell,  Cardiff. 
C.  Rodham,  t>onKtown. 
S,  Selhy.  NottinKWn. 
A.  Smith,  I-ondon. 
K.  Smith.  Small  Heath, 
t i.  Stocks,  Oxford. 
A.  Suthers,  Todmorden. 
H.  Torr,  Swansea. 
K.  Wilson,  L.mlon. 


ORGAH  RECITALS. 

Mr.  W.  Wolstenholme,  Guildhall  School  of  Music.  - 
Benediction  nuptiale,  Hollins. 

Mr.  C.  11.  Moody,  Kipon  Cathedral.  -Evening  Song, 
Fairstffw. 

Mr.  Tames  S.  Duckworth,  Parish  Church,  Newington  — 
Finale  in  B  flat,  WoUtenholme. 

Mr.  John  Pullein,  St.  Peter's,  Harrogate.— Fantasia  on 
the  plain-song  melody  '  Ad  curiam  Agni,'  Htalty  IViilan. 

Mr.  H.  Gaukroger,  St.  John's,  Windermere. — Grand 
Chcrur  in  A,  Salome". 

Mr.  W.  F.  Kingdon,  St.  Michael  and  All  Angels,  Little 
Ilford.  —  Fugue  in  C,  Wesley. 

Mr.  W.  Henry  Maxfield,  Albert  Memorial  Church, 
Manchester.    Grand  Chceur  in  A  flat,  Faulkts. 

Mr.  J.  A.  Meale,  Queen's  Hall,  Hull.— Scherzo,  Hoylt. 

Mr.  Montague  F.  Phillips,  Christ  Church,  Newgate  Street. 
— Toccata,  D'Evry. 

Mr.  W.  W.  Starmer,  Newick  (  hurch.—  Fugue  on  the 
name  Bach,  Schumann. 

Mr.  C.  E.  Mott,    Parish   Church,    Much  Hadham. 
Andante,  Garrett. 

Mr.  R.  W.  Whittle,  Parish  Church.  Daventry.  Cantilene, 
Wolstenholme. 

Mr.  Wilfrid   Sanderson,   Parish  Church,  Doncaster. 
Sonata  in  E  flat  minor,  Kheinberger. 

Mr.  C.  M.  Gil>son,  Christ  Church,  Harrow  Road. — Two 
romances,  Chuckerbutty. 

Mr.  R.  J.  Madden  Williams,  St.  Margaret's,  Upton. 
Offertoire,  King  Hall. 

Mr.  J.  W.  Day.  Presbyterian  Church,  Gcrmiston. 
Transvaal.  —  Berceuse  in  D,  Roger  A  wham. 

Mr.  Albert  E.  Workman.  Wesleyan  Methodist  Church, 
1  loylakc.    Sonata  in  A  minor,  Copied. 

Mr.  G.  Stephen  Evans,  English  Congregational  Church, 
Aberystwyth. — Sonata  No.  I,  Guilmant. 

Dr.  Arthur  W.  Pollitt,  St.  Mary's  Church  for  the  Blind, 
Liverpool.  — Fantasia  in  D,  Stewart. 

Mr.  Paul  Rochard,  St.  Mary's,  Hinckley.  Andantino  in 
D  flat.  I^mare. 

Mr.  Edward  Potter,  St.  Stephen's,  Walbrook  — Fantasie 
and  Finale  from  Sonata,  No.  10,  Khcinberger. 

Mr.  Andrew  Freeman,  Congregational  Church,  Newbury 
(dedication  of  new  organ  built  by  Messrs.  A.  Hunter  &  Son). 

Pastorale  (Op.  19),  C<?sar  Fran.k. 


ORGANIST,  1  HOI RM ASTER,  AND  CHOIR  APPOINTMENTS. 

Mr.  W.  1).  Boseley.  Holy  Trinity  Church,  Sunningdale. 

Mr.  Thomas  Carpenter,  Parish  Church,  Morcton-in- 
Marsh,  Gloucestershire. 

Mr.  James  A.  Crapper,  Gilfillan  Memorial  Church, 
Dundee. 

Dr.  G.  Norman  Meachen,  St.  Paul's  Church,  Canonbury. 
Mr.  E.  C.  Scholfield.  Mayfield  Parish  Church,  Edinburgh. 

Mr.  Llewellyn  Roberts  (Bass),  Durham  Cathedral. 


THE  ST.  ALBANS  PAGEANT  MUSIC. 

There  has  been  a  positive  craze  for  \rm 
pageants  this  year,  but  all  such  forms  of  speou 
worthy  of  encouragement  as  they  are,  seem  to  <r. 
little  chance  for  a  composer  to  distinguish  tai 
The  music  here,  as  in  the  theatre,  is  regarded  1 
mere  accessory,  expensive  and  t  rouble-son*  I 
indispensable.  Now  the  really  gifted  musical 
rise  to  the  occasion  and  show  that  even  under  i 
circumstances  he  can  make  his  strength  fel*.  I 
music  to  the  beautiful  pageant  at  St.  Albans  was 
superior  to  that  at  any  of  the  displays  in  other  r* 
as  Die  Meistersinger  is  to  any  other  comic  o^i 
The  composer,  Mr.  W.  H.  Bell,  has  been  for 
fifteen  years  before  the  world  ;  he  has  r 
important  orchestral  works  of  great  brilliance 
originality,  and  these  have  been  heard,  highly  y. 
and  straightway  forgotten.  Like  many  anou 
whom  any  other  country  would  be  proud,  his  gnui 
is  suffered  to  remain  without  reward.  An  excelled 
experienced  conductor,  as  well  as  a  highly  inn 
composer,  his  condition  offers  an  instructive  coma 
tary  on  the  recent  outcry  for  schools  of  dra 
music  and  scholarships  for  conductors. 

The  very  first  bars  sung  by  the  Narrative  Cbofl 
the  St.  Albans  pageant  : 


pray  you  of  your  courte- sy  at  ■  tend 


set  the  pattern  of  dignity  and  virile  energy  t 
splendidly  sustained  throughout.  Whether 
numerous  narrative  comments  (so  difficult  ft 
musician  to  do  anything  with  ),  or  in  the  funeral 
or  the  battle  scenes,  or  the  stately  Elizabethan  d 
Mr.  Bell  has  with  each  number  produced  a  »'<! 
art.    The  all  too  short  Sanctus  which  accompany 
martyrdom  of  Alban  is  a  singularly  original  conce] 
a  movement  in  6-8  time  with  an  accompanimi 
semiquaver  figures  all  in  chords  of  the  sixth  huh 
the  treble,  forming  a  halo  of  glory  over  the  v 
The  stately  Pavam;  too,  with  its  quaint  rhythi 
another  gem.  The  sixteen  principal  numbers  have 
printed  in  vocal  score  by  Messrs.  Chas.  Aviso 
will  be  looked  upon,  we  earnestly  believe,  with 
and  respect  by  the  music-lovers  of  a  later  gene 
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When  evening  >twi  ■  light  sh.t'lows  f  ill,  The  sun  fast  >iuk  •  inu  in  tin-  west,  A 
When  evening's  twi  .  light  .shailuvvs  fa'!.    Tin-  sun  f:i.st    sink"-  irnr  in  the    we-t,  A 
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When  evenings  twi  -  li^ht  shauVws  full,    The  mid  fast    sink  ■  ing   in  the  west. 


W=9  ? 


M        *  I 


When  evening's  twi  -  light  shadows  fall,    TJie  sun  fast -ink    -  ing  in  the     west,.    .  A 
.  I  ntltthtf. 


— y    .  (Met, 


peaceful  sum  -  mer  night  be-giui,Each  bird  a  -  sleep  with-in  its     nest  ;  in  leaf- y 


r^-0^0-0 


peaceful  sum  -  mer  night  be-gun,Each  bird  a  •  sleep   with  in  its     nest  ; 
dole*. 


in  leaf-  y 


pe-.K-eftil  .sum  •  mer  night  bc-gun,Kaehbird  a  -  sleep    with  in  its    nest ;  Tis  then  in  leaf  y  lanes  and 
dole*. 


peaceful  sum -merni  Jit  begun, Each  bird  a  -  sleep  with  in  its  nest; 


in  leaf  -  y 


tide*. 
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AN  OLD  STORY. 
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laiiQR  and  bow'rs,  One  hems  an  old,  sweet   sto-ry  told;  And   so  till  time      shall  cease  to  lie,  Wti 


lanes  and  bow'rs,  One  hears  an  old,  sweet   sto-ry  told; 


to  be,  Vi 


bow'rs,  One  hears  an  old,  sweet   sto-ry  told;  And   so  till  time      shall  cease  to  he,  \W. 
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lanes  and  bow'rs,  One  hears  an  old,  sweet    sto-ry  told; 


shall  cea>e  to  be,  WD! 


errs. 
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lov  -  ers  tell  that  tale  of  old. 


Go  where  ye  will,      be  where  ye  may, Would  ye  that  same  sw  eet  >iorr 
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lov  -  ers  tell  that  tale  of  old. 


_:  >i.temj>o. 
Go         where  ye  will, 


Would 


ve 
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know, 


But 


know,  But 
*  'tin.  IT 

know,  But 


list  ye  at  the  close  of  day, 
/wo  err*.   


^  N  V 


list  ye  at  the  close  of 


(lav. 


And   learn  how  doth  the  sto  ry 
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list  ye  at  the  close  of    day,  And 
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learn  how  doth  the  sto  -  rv     _gq  .  . 

learn  how  doth  the  sto  -  ry      po.  .  . 
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know,       But        list  ye  at  the  close  of      day,  And 
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?  ^ 


(  2  ) 


Digitized  by  GoO£ 


rhe  Musical  Times, 


AN  OLD  SToRY, 


Anrnstl,  1907. 


s  s 


I  i  :  ?  -s  -\ 


When  win  -  ter's  wind 


doth  close     the   dooj^__^With  -  uut,  chill  dark_ 


ness    cov  -  mi- 


When  win  •  ter's   wind        doth  close    the   door,     With  •  out,  chill  dark 


ness  cov  -  ring 
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When  win  -  tei's    wind      dotli    close     the   door,     With  ■  out,  chill      dark    -     m  >s  cov -'ring 
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With  -  in,    a  Hick  -  'ring  fire  that  maSes  Pan  taa-  tic     ahadi  -  ows 


an,  . 


With-  in,    a   Hkk  -  'ring  tire  that  niakesFan  tas  -  tic     shad  -  ows       on  the 


all, 


With  -  in,    a   Hick  -  'ring  lire  that  makes  Kan-tas- tic  shad  •  ows       on  the 
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if    ye  would  learn,  and  hear  That  same  sweet  sto   -  ry 
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■H    ye  would  learn,and  hear  That  same  sweet  sto  -  ry 
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wall,  .  .  List  then,  if     ye  would  learn, 
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and  hear 


That  same  sweet  sto  -  ry 


wall. 


if  vou  would  learn,  and  hear   That  same  sweet  sto   -  ry 
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•Reviews. 

NEW  SETTINGS  OK  THE  4  TE  DELM.' 

leum  in  G.    By  Alan  Gray. 

')tum  in  B  flat.    By  Haydn  Keeton. 

\um  in  B  flat.    By  John  Pointer. 

[Novello  &  Co.,  Ltd.] 
'.  Alan  Gray's  setting  of  the  great  Eastern  hymn  is  laid 
n  accordance  with  the  view  of  the  Kev.  Dr.  Born  that 
ncient  hymn  proper  consists  of  three  parts.    The  first 
ig  with  the  Ter  Sane/us,  is  the  praise  of  creation  ;  the 
>d.  ending  with  the  line  '  We  believe  that  Thou  shall 
•  to  be  our  Judge,'  is  the  praise  universal ;  and  the  third, 
luding  with  the  prayer  for  salvation,  is  the  praise  of  the 
regation.     Here  the  original  hymn  ends,  the  subsequent 
:*  being  a  series  of  versicles  and  responses  taken,  with 
exception,   from  the  Psalms,   the  exception  being 
ichsafe,  O  Lord,'  which  is  found  in  the  service  of 
pline  and  also  as  an  antiphon  to  the  Gloria  in  Excelsis. 
iray  has  indicated  these  divisions  by  short  interludes  for 
>rgan  and  also  by  a  certain  distinction  of  style  for  the 
ent  sections.    The  result  is  clearness  and  significance, 
part  choral  writing  has  been  chiefly  adopted  until  the 
«hon  '  O  Lord,  save  Thy  people,'  which  is  written  for  a 
solo,  the  choir  answering  with  the  words  4  Govern  them, 
jft  them  up  for  ever.'    This  method  is  pursued  until  the 
,  the  bass  soloist  having  the  words  '  O  Lord,  in  Thee 
I  trusted,'  and  being  answered  by  the  choir  with  4  Let 
ever  be  confounded,"  the  latter  sentence  being  directed 
e  song  forte,  a  somewhat  unusual  proceeding  at  the 
:nt  day.     The  general  character  of  Dr.  Gray's  music  will 
irmised  when  it  is  said  that  considerable  use  is  made  of 
bird  Gregorian  tone. 

jubilant  expression  characterizes  Dr.  Kceton's  music, 
the  setting  would  be  specially  suitable  for  a  (estival 
ce.  The  composer  adopts  the  idea  that  the  choirs  of 
en  and  earth  join  in  praise  in  singing  the  words  4  Holy, 
.-,  Holy,  Lord  God  of  Sabaoth,'  which  are  directed  to  be 
ered  fortissimo  e  marcato.  The  verse  4  When  Thou 
tsi "  is  set  contrapuntally,  and  a  fortissimo  outburst 
rs  with  the  words  'Thou  didst  open  the  kingdom  of 
en  to  all  believers.'  The  music  allied  to  4  We  believe 
Thou  sbalt  come'  is  impressive,  and  the  remainder  of 

work  contains  some  very  effective  part  writing. 
Keeton  has  also  set  the  Jubilate  in  the  same  key,  but  in 
ipler  style. 

>c  music  by  Mr.  John  Pointer  makes  less  demands  on 
capabilities  of  the  choir  than  either  of  the  preceding 
ngs,  and  will  be  found  well  adapted  for  ordinary  use. 
composer  indulges  in  points  of  imitation,  but  not  of  a 
riex  kind.  The  ;  Holy,  Holy,  Holy  '  is  set  in  massive 
isimo  chords  against  slow  scale  passages  in  the  organ 
tnpanirnent,  and  the  three  verses  beginning  4  The  glorious 
»ny '  are  severally  set  for  the  basses,  tenors  and 
uios  in  unison.  A  good  effect  is  made  by  the  organ 
;  silent  while  the  choir  sings  (in  four  parts)  '  When  Tbou 
est/  a  climax  being  subsequently  worked  up  from  the 
Is  '  Thou  didst  open.'  The  tempo  and  tonal  force  are 
Dished  in  the  last  verse,  which  ends  devotionally. 


td  Bruneau.  By  Arthur  Hervey.  Living  Masters  of 
usic  Series.         [John  Lane.] 

im&elf  a  critic  and  a  composer,  it  is  natural  that  Mr. 
ur  Hervey  should  write  upon  so  eminent  a  critic  and 
poser  as  M.  Bruneau ;  moreover,  his  well-known 
jathies  with  French  music,  as  evidenced  by  the  two 
able  volumes  on  the  subject  from  his  pen,  qualify  Mr. 
vey  in  no  narrow  degree  for  this  congenial  task.  If  there 
;y  fault  to  find  with  Mr.  Hervey's  readable  monograph, 
in  the  comparatively  small  space  he  allots  to  the  strictly 
rapbical  portion  of  his  subject,  only  sixteen  pages  of  the 
iy  six  which  form  the  book.  One  would  like  to  know 
Lie  more  of  the  early  years  and  the  struggles— if  he  had 
-  of  Louis  Charles  Bonaventure  Alfred  Bruneau,  to  give 
fall  name.  If  considerations  of  space  prevented  the 
lincation  of  M.  Bruneau's  life-story,  a  few  pages  of  the 
cal  matter,  excellent  though  it  be,  might  have  been  spared 
bis  purpose.    But  Mr.  Hervey  has  done  his  work  well. 


The  chapter  on  4  The  artist  and  his  methods '  will  be  perused 
with  special  interest,  and  the  operas  4  Le  Rcve,'  4  L'attaque 
du  Moulin,'  4  L'enfant  roi,'  and  others,  are  commented  upon 
in  a  thoroughly  able  and  judicial  manner.  The  chapter  on 
4  The  musical  critic '  gives  an  all  too  brief  account  of 
M.  Bruneau  as  a  distinguished  music  critic.  In  this 
connection  Mr.  Hervey  says:  4  His  criticisms  impress  one 
as  eminently  sincere,  logical,  and  well  thought  out,  besides 
which  they  are  remarkable  for  excellence  of  literary  style.' 
This  attractive  volume  is  prefaced  with  an  excellent  present- 
day  portrait  of  M.  Bruneau,  and  contains  seven  other 
illustrations  ;  it  is  sure  to  be  widely  read.  We  may  mention, 
by  the  way,  that  the  date  of  M.  Bruneau's  birth  as  here 
given — March  3,  1857 — does  not  agree  with  that  of  March  2 
in  Grove's  4 Dictionary  of  Music  and  Musicians'  (new 
edition) ;  and  there  is  a  discrepancy  in  the  dates  of  the 
production  of  the  opera  4  Kerim,  Mr.  Hervey  giving 
4  June  9,  1887,'  and  the  Dictionary  4  May'  of  that  year. 


ANTHF.M.1  BY  OLD  COMI'OSERv 

Holy,  Lord  God  Almighty.    By  Thomas  Bateson.  Edited 

by  James  Fitzgerald. 
Teach  me  Thy  way,  O  Lord.    By  Edmund  Hooper. 
Sing  wc  merrily  unto  God.    By  Adrian  Batten. 
l.tt  my  complaint  come  bejore  Thee,  O  Lord.    By  Adrian 

Batten. 

Save  me,  0  God.    By  Dr.  William  Boyce. 
lunik  upon  mine  adversity.    By  Dr.  John  Blow. 

[Novello  &  Co.,  Ltd.] 

The  first  of  the  above  anthems  is  an  extremely  interesting 
example  of  17th  century  church  music.  It  is  believed 
to  have  been  written  as  the  composer's  4  Exercise '  for  his 
degree  of  Bachelor  of  Music,  which  he  took  at  Trinity 
College,  Dublin,  about  the  year  161 5.  The  anthem  was 
included  in  one  of  the  volumes  of  the  Musical  Antiquarian 
Society,  and  Mr.  Fitzgerald  has  adopted  the  text  from  this 
edition  ;  he  has  also  added  a  condensed  version  of  the  choral 
score  for  the  purposes  of  practice,  but  the  work  is  intended 
to  be  sung  unaccompanied.  For  this  a  well-trained  choir 
is  necessary,  and  sufficiently  numerous  to  sing  in  seven  parts, 
the  sopranos,  altos  and  tenors  being  divided.  Given  an 
intelligent  and  capable  choir,  this  anthem  would  be  very 
impressive. 

The  remaining  anthems  in  the  above  list  have  been  edited 
by  Mr.  John  E.  West,  and  with  his  usual  insight  concerning 

;  the  needs  and  average  abilities  of  church  choirs.  The 
anthem  by  Edmund  Hooper,  organist  of  Westminster  Abbey 
from  1606  to  1 62 1,  is  a  good  example  of  the  diatonic  style 
of  the  period.    The  music  is  of  course  contrapuntal  in  style, 

I  but  it  will  be  found  easy  to  read.  Adrian  Batten's  anthems 
are  similar  in  character  to  that  by  Edmund  Hooper,  and  to 
them  the  same  criticism  may  be  applied. 

4  Save  me,  O  God,'  by  l>r.  Boyce,  is  deeply  devotional  in 

I  character,  the  part-writing  is  flowing  and  dignified,  and  the 
conclusion  most  impressive.  Dr.  John  Blow's  setting  of 
4  Look  upon  mine  adversity'  is  also  extremely  reverent,  and 
the  part-writing  is  sure  to  interest  the  singers 
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Correspondence. 


MUSIC  AT  DULWICH  COLLEGE. 

Sir,— The  account  given  in  the  July  4  Mrsicu.  Times' 
of  the  music  at  Dulwich  College  is  erroneous.  So  far  from 
being  neglected,  the  support  given  by  the  school  to  the 
musical  institutions  is  enthusiastic.  The  statement  that 
the  music  is  1  under  the  charge  of  form  masters  and  not 
professional  musicians'  is  a  ludicrous  perversion  of  the  truth. 
With  the  exception  of  myself,  not  one  of  the  eight  masters 
engaged  in  the  musical  teaching,  teaches  anything  but  music, 
and  no  form  master  teaches  any  music  whatever. 

No  mention  is  made  in  the  article  of  the  great  work  done 
here  by  Mr.  E.  D.  Kendall,  which  has  left  us  with  a  musical 
organization  complete  in  every  particular,  and  a  choir, 
orchestra  and  band  which  are,  I  believe,  unsurpassed  by  those 
of  any  other  public  school.  I  might  add  that  there  is  now 
no  such  thing  as  '  Upper'  and  '  Lower '  School ;  '  Dulwich 
College*  is  a  name  expressly  confined  to  this  School  by  the 
Act  of  1882  ;  the  Chapel  has,  musically,  no  connection 
whatever  with  the  School  :  the  two  gentlemen  whose 
photographs  you  reproduce  were  (sic)  organists  of  the  Chapel, 
not  of  Dulwich  College. 

Believe  me,  very  truly  yours, 

Hl'HKKT  DoflTON, 
Master  of  the  Music  at  Dulwich  College. 
Dulwich  College,  S.E., 
July  1. 

[In  printing  the  al>ove  letter,  literatim  et  itrbatim,  we 
venture  to  say  that  in  the  article  the  words  '  neglected '  (or 
•  neglect ')  were  not  once  used.  <  )n  the  contrary,  the  writer  of 
the  article  said  that  'due  credit  must  be  given  for  much 
excellent  work  done  at  the  school  concerts  and  in  the 
encouragement  given  to  boys  to  learn  music.'  Mr.  Doulton 
endorses  the  statement  that  the  music  at  the  College  is  under 
his  direction,  and  he  is  a  form  master  ;  therefore  the 
music  is,  as  we  said,  under  the  charge  of  form  masters  ;  for  we 
included  what  is  commonly  known  as  the  Ixwer  School, 
or  Alleyn's  School,  which,  however  distinct  it  may  l>e  from 
the  modem  Dulwich  College,  is  under  the  control  of  the 
same  governing  body,  and  in  this  school  the  music  is  also 
under  the  charge  of  a  form  master. 

If,  as  Mr.  Doulton  states,  'the  Chapel  has,  musically,  no 
connection  whatever  with  the  School,'  it  may  be  pointed  out 
that  Mr.  E.  D.  Kendall — whose  work  is  so  highly  and  doubt- 
less rightly  eulogised  by  Mr.  Doulton  was  Organist  as  well 
as  '  Principal  musicmaster '  of  the  College  {see  the  Roll  o  f  tht 
Union  of  Graduates  in  Musi  ) :  and,  moreover,  he  is  a 
graduate  in  music  at  the  University  of  Cambridge. 

Dr.  W.  H.  Cummings,  in  an  article  entitled  '  Music  at 
Dulwich  College,'  contributed  by  him  to  Concordia  of 
August  7,  1875,  said:  'Of  the  music  taught  in  the  College 
the  less  said  the  better.  The  study  of  music  by  all  the 
scholars  should  be  compulsory,  and  proper  facilities  and 
times  for  teaching  the  various  classes  should  be  arranged.' 
Whatever  improvement  has  since  been  made  in  the  musical 
department  of  the  College,  the  fact  remains  that  music  does 
not  hold  that  high  place  in  the  curriculum  as  was  intended 
by  the  founder  :  this  the  writer  of  the  article  endeavoured 
to  point  out.    En.  M.  T.\ 


The  article  in  the  first  edition,  which  was  also  the  Mi 
attempt  to  deal  at  all  fully  with  the  subject,  was  ta&al 
upon  a  careful  examination  of  all  the  original  sources,  »ar{ 
as  they  were  then  known.  A  list  of  the  musical  ccntenarf 
each  psalter,  giving  the  first  line  of  every  tune,  wis  bcx. 
and  these  were  carefully  compared  ;  every  precaution  %%tm 
error  seemed  to  have  been  taken,  and  the  history  of  ad 
tune,  it  was  hoped,  was  as  plain  as  possible.  And,  ufcii 
the  information  then  given  having  remained  unquestioned. ■ 
was  repeated,  with  very  little  change,  in  the  new  editwu.  J 

Since  questions  have  now  at  last  been  raised,  I  &d| 
naturally  have  been  glad  if  they  could  have  been  ductaa 
and  cleared  up  at  once  ;  but  unfortunately  I  am.  sad  &a 
be  till  November,  far  from  London,  and  from  all  my  ixxl 
and  papers  relating  to  this  subject,  so  that  it  i 
impossible  for  me  to  begin  the  necessary  inquiries  nntil  ill 
my  return  to  town.  Only  by  a  careful  reexamination  eft 
original  sources  can  it  be  shown  whether,  in  tht  a 
mentioned  by  your  correspondent,  my  information  is  can 
or  whether  the  precautions  taken  against  error  were  sfeai 
inadequate.       j  rcmain>  5,Rf 


Your  obedient  servant, 

July  1  g,  1907.  The  Writer  of  the  \tz:cd 

[We  await  the  result  of  the  'careful  re -examination  oil 
original  sources'  before  replying  to 
Ed.  M.  T.\ 


the  above  lettsfc 


THE  LATE  DK.  JOSEPH  SMITH. 

Dear  Sir, — Your  obituary  notice  of  l>r.  Joseph 
induces  the  promoters  of  the  fund  for  the  relief  of  his  ^ 
and  younger  children  to  beg  the  favour  of  your  space.  I 
generous  response  to  their  private  solicitations  has  to  Wdl 
acknowledged  ;  but  thinking  that  many  of  his  friends  hi 
professional  and  private  would  be  glad  to  contribute  to] 
fund,  if  it  were  more  publicly  announced,  I  am  aoth 
to  send  you  this  letter.  The  lists  will  shortly  be  closed 
any  contribution,  however  small,  will  be  gratefully  ack 
ledged  by  Dr.  and  Mrs.  Werner,  31,  Merrion 
Dublin,  and  Mr.  and  Mrs.  Peter  Goodman,  44, 
Square,  Dublin  ;  and  also  by  yours  faithfully, 

Joseph  Seymoir, 
Hon.  Treasurer,  Leinster  Section,  Incorp 
Society  of  Musician* 

18,  Northumberland  Road.  Dublin. 


THE  ARTICLE  PSALTER  IN  GKOYE'S 
'  DICTIONARY  OK  MUSIC  AND  MUSICIANS,' 
NEW  EDITION. 

Sir, — My  attention  has  been  called  to  a  communication 
appearing  in  the  current  number  of '  The  Musical  Times,' 
and  containing  a  list  of  alleged  omissions  and  statements 
requiring  correction— from  the  bibliographical  point  of 
view — in  an  article  upon  the  English  Metrical  Psalter  (in 
its  musical  aspect  I,  in  the  new  edition  of  Grove's  Dictionary. 

The  list  does  not  claim,  apparently,  to  be  the  outcome  of 
original  research,  but  is  rather  derived  from  the  works 
of  recent  writers,  whose  statements,  it  may  be  said, 
themselves  need  verification  if  they  are  to  be  used  for  this 
purpose. 


SOUTHPORT  ADJUDICATING  METHODS. 

Sir, — I  was  extremely  pleased  to  read  the  strif 
passed  upon  the  method  of  screening  the  adjudicator*  f4 
Southport  festival.  It  is  an  insult  to  ask  any  adjadfc 
to  accept  such  conditions.  If  conductors  and  adjudaoM 
would  have  the  courage  to  decline  to  have  ar.ytfcaj 
do  with  festivals  that  foster  this  method,  it  would 
immediately.  I  have  refused  to  adjudicate  under 
circumstances  until  the  'bathing  van"  has  been 
I  appeal  to  the  various  executive  committees  to 
methods  in  harmony  with  our  Divine  Art  so  that  v&L 
have  perfect  ensemble  with  competitors  and  adjudicate^ 

Yours,  ic, 

Hanley,  July  S.  John  J  val 

THE  DURHAM  MUSICAL  SOCIETY. 

Dear  Sir,— On  p.  401  of  your  June  issue  it  is  staled 
the  Durham  Musical  Society  will  probably  *  be  cor. 
into  a  Cathedral  Choral  Society,  which  will  devote  i:-eil 
giving  oratorios  and  other  sacred  works  in  the  CathcdrUj 

As  a  member  of  the  committee  of  the  Durham  Ma 
Society  I  wish  to  give  an  emphatic  contradiction  to 
statement,  which  is  likely  to  affect  the  Society  preju<iki_ 
The  Cathedral  Choir,  augmented  by  special  voices,  ncnr\ 
oratorios  three  times  yearly :  but  the   Durham  Ml 
Society  will,  as  hitherto,  continue  to  give  its  concerts 
independently.— Yours  truly, 

E.  V.  Stocks, 
Conductor  Durham  University  Musical  Soexrfl 

31,  Old  El  vet,  Durham. 
July  18. 
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A  BACH  CONCERT  AT 
ROYAL  COLLEGE  OF  MUSIC. 


Of  the  many  excellent  concerts  given  by  the  students  of 
ie  Royal  College  of  Music  in  their  beautiful  concert-room, 
ire  have  exceeded  in  interest  that  of  July  23.  Why  ? 
(•cause  all  its  welath  came  from  an  inexhaustible  mine  of 
sblest  music.  To  display  some  of  its  rich  treasures  was  a 
ippy  thought  of  Sir  Hubert  Parry  and  his  colleagues,  who 
*  10  be  warmly  congratulated  on  their  first  Bach  concert, 
he  programme  speaks  for  itself  : 

Hmeh. 


Du  wahrer  Gott  und  David's  Sohn  .. 

/Ethel  Dmhoit  (Exhibitioner),  A.R.C.M. 
Solos-!  Dily*  Jones  (Exhibitioner!. 
I  Spencer  Thomas  (Scholar). 

1  Overture  (Suite)  in  D  major  

Grave  (CV-Piu  vivace  (0-8)—  Bourrce  I.— Bourrce  II.- 
Gavotte— Menuet  I.  —  Menuet  II.— Rcjouisi 
t  Cantata    ..  Wachct,  betet,  seid  bcrcit 

(Scholar^ 
Solos  J  -  iRxhibitiorwrX 


well  maintains  the  reputation  this  clever  young  composer  has 
gained.  The  instrumental  soloists  were  Miss  Gladys  Clark, 
who  was  heard  to  advantage  in  Spohr's  Violin  concerto,  the 
'Dramatic';  Miss  Myra  Hess,  a  decidedly  gifted  young 
pianist,  and  Miss  Edith  Evans,  who  reflected  credit  on  her 
violoncello  teacher.  The  singers  were  Miss  Hedwig  Hantke, 
Miss  Josephine  Ottlee,  and  Mr.  Thorpe  Bates,  the  last 
named  giving  an  admirable  interpretation  of  Wotan's 
'  Abschied.'  Sir  Alexander  Mackenzie,  who  conducted, 
secured  a  grateful  ensemble. 

The  annual  prize  distribution  took  place  on  July  19,  when 
H.R.H.  the  Duke  of  Connaugbt,  President  of  the  Academy, 
presented  the  awards  to  the  successful  students. 

The  following  scholarships  will  be  offered  for  competition 
at  Michaelmas.  Full  particulars  and  forms  of  entry  can  be 
obtained  from  the  Secretary  upon  application  : 


(Scholar). 
(Scholar* 

4.  Oih.an  Solo  Toccata  and  Fugue  in  D  minor 
Herbert  Arnold  Smith  (Scholar). 

«.  Air   Bete,  bete  

(from  Cantata,  Mache  dich,  mein  G*isl,  kcreit) 

Gladys  Honey  (Scholar). 
Flute— Robert  Murchie  (Scholar). 
Violoncello — F.  Gersbom  Parkington  (Scholar). 

\  Cantata,  Now  shall  the  Grace  ('  Nun  ist  das  Heil  *) 


Bath. 


Conductor — 

Sir  Charles  V.  Stanford,  D.C.L,  I.L.D.,  M.A.,  Mus>  Doc. 

b  regard  to  interpretation,  detailed  criticism  of  the  work 
(  undents  is  uncalled  for.  The  honours  of  the  evening  fell 
3  tie  orchestra  in  their  fine  performance  of  the  .Suite  in  D, 
ie  lrsser  known  of  the  pair  in  that  key.  This  was  played 
m  amort  with  delightful  verve  and  finish,  as  though  the 
eu:i  of  the  young  people  were  in  the  music,  the  two 
banning  Bounces  especially  giving  unalloyed  pleasure  to 
se  audience. 

The  same  high  standard  was  hardly  reached  in  the  choral 
j-sic,  in  the  rendering  of  which  there  seemed  to  be 
locations  of  insufficient  rehearsal.  Attack  and  accent  were 
wciimes  found  wanting,  and  the  enunciation  of  the  German 
i«ds  was  not  always  alove  reproach.  The  difficulties  of 
Ucb's  vocal  music  must  be  allowed  for,  but  the  blemishes 
!>  which  we  have  referred  and  which  are  often  common 
t-!u,  should  be  seen  to  by  reason  of  their  interpretative 
mportance.  Of  the  choral  works  the  Advent  cantata 
Wachet,  betet,  seid  bereit'  was  the  most  interesting 
•ccause  of  its  wonderful  conception.  Bach's  unrivalled 
w:os  in  dramatic  expression  through  simple  means  is 
^andly  illustrated  in  the  bass  recitative  depicting  the 
adgment  Day,  in  which  the  melody  of  the  choral  associated 
b  Kagland  with  '  Great  God,  what  do  I  see  and  hear '  is 
atiodaced  by  the  trumpet  with  thrilling  effect.  Bach  has 
M  given  any  time-words  in  this  work  ;  the  question  of  speed, 
hae'ore,  is  one  for  the  conductor  to  decide.  In  this 
xanection  we  think  that  some  of  the  movements  of  this 
aauta  were  taken  too  quickly,  and  thus  the  performance 
-d  not  realize  that  breadth  and  dignity  which  the  solemn 
=!'ject  demands. 

Bach  has  rightly  led  the  way :  may  not  the  College 
ur.homies  arrange  similar  programmes  from  the  works  of 
:<her  classical  composers? 


ffamc  of  Scholarship* 

Rons  Scholarship  • 
Sainton-Dolby  scholarship 
Slainer  Kxhibition 
Dove  Scholarship  - 

Ada  I-ewis  Scholarships 


■  v 


Suhjtct. 

Wood -wind. 
Singing  (soprano). 
Organ. 
Violin. 
(  Singing  (any  voice* 
!  Pianoforte. 


ROYAL  ACADEMY  OF  MUSIC. 

At  the  students'  concert  given  at  Queen's  Hall  on 
!  Joe  25,  five  orchestral  works  which  proved  interesting  and 
pj  wing  were  performed.  Four  of  these,  entitled  *  Orchestral 
'•.li'rations,'  were  by  Miss  Eleanor  C.  Kudall,  who  has 
'■^en  for  her  subjects  the  two  pictures  by  the  late  G.  F.  Watts 
**erally  named  '  Dawn,'  and  '  Good  luck  to  your  fishing ' ; 
*J  Hurne-Jones's  'Dorigenand  Bretaigne' ;  and  Herbert 
bc'.mal/'s  'The  King's  daughter.'  These  notable  examples  of 
f*o.c» ial  art  have  moved  Miss  Rudall  to  write  agreeable  music,  1 
iutioct  with  refinement  and  testifying  to  a  lively  imagination 
*nd  perception  of  instrumental  effects.  The  fifth  novelty 
a  concert-overture  in  G  minor  by  Mr.  York  Bowen,  which  I 


ROYAL  OPERA. 

CATAl.ANl'S  4  LORRLEY.' 

During  the  closing  month  (July)  of  the  grand 
of  opera  at  Covent  Garden  three  works  were  added  to  the 
repertoire.  One  of  these,  Alfredo  Catalani's  4  Loreley,'  was 
performed  for  the  first  time  in  England  on  July  12.  The 
composer  of  this  opera,  who  died  in  1893  at  the  early  age  of 
thirty-nine,  was  a  native  of  Lucca,  where  his  father  was  an 
organist.  *  Loreley '  is  a  revised  version  of  an  early  effort 
entitled  '  Elda,'  produced  at  Turin  in  1880.  Although  not 
very  successful,  some  years  later  the  librettists,  Messrs.  Carlo 
D'Ormville  and  A.  Zanarolini,  and  the  composer  decided  to 
give  the  opera  another  chance  of  life  and,  having  reduced 
the  four  acts  to  three  and  otherwise  improved  the  work,  it 
was  mounted  again  at  Turin  in  1890. 

The  book  is  well  laid  out  for  musical  treatment.  In  the 
first  act  is  shown  how  Walter,  the  Lord  of  Oberwesel, 
has  won  the  love  of  a  country  maid  named  Loreley, 
notwithstanding  that  he  is  already  affianced  to  a  lady  of  high 
degree,  Anna  of  Rehberg,  and  Walter  seeks  advice  from  his 
friend  Hermann,  who  tells  him  his  duly  is  to  marry  Anna. 
Loreley,  on  learning  how  she  has  been  deceived,  vows  to 
give  herself  to  Alberich,  the  god  of  the  Rhine,  if  she  he 
endowed  with  irresistible  beauty.  Her  offer  is  accepted, 
and  then  ensue  troublous  times  for  all  concerned.  In  the 
second  act  Loreley  interrupts  the  marriage  procession  of 
Walter  and  Anna,  and  the  latter  dies  of  grief ;  in  the  third 
act  Waller  commits  suicide  on  learning  that  Loreley  is 
doomed  to  sit  on  a  rock  and  comb  her  hair  with  a  golden 
comb.  Each  character  bears  a  curious  affinity  to  the 
personages  in  Wagner's  4  Tannhauscr,'  and  the  composer 
seems  to  have  been  influenced  by  his  German  model.  As  to 
be  expected  from  the  history  of  the  work,  every  page  of  the 
score  bears  evidence  of  earnestness  of  purpose  and  musicianly 
painstaking ;  but  lack  of  spontaneity  and  impressive 
expression  in  the  most  agitating  situations  are  equally 
apparent,  and  expectation  is  excited  in  excess  of  realization. 
The  opera  is  preceded  by  a  short  overture  chiefly  built  up 
with  the  melody  of  Loreley 's  song  of  fascination,  the 
composer's  happiest  effort.  The  entire  action  takes  place  on 
the  banks  of  the  Rhine,  with  distant  view  of  the  '  Loreley  ' 
Rock  between  Bingen  and  Coblenz,  and  there  are  two 
picturesque  ballets  of  water  nymphs,  the  first  of  which  is 
danced  to  piquant  music.  The  principal  characters  wcr<; 
admirably  played.  Miss  Scalar  was  well  suited  in  appear- 
ance and  in  voice  for  Loreley  ;  Miss  Selmo  Kuiz  made 
Anna  a  sympathetic  character  and  gave  a  most  brilliart 
rendering  of  the  aria  4  Amor  celeste  '  ;  and  Mr.  Bassi  and 
Mr.  Sam  mar  co  did  their  best  with  the  parts  of  Walter  and 
Hermann.  Mr.  Campanini  conducted,  and  the  smoothness 
of  the  performance  reflected  much  credit  on  the  stage 
management. 

The  two  other  additions  to  the  repertoire  were  Mr. 
Umbarto  Giordano's  '  Fed. .fa  '  and  4  Andrea  Chcnier.'  The 
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former  work  was  first  performed  in  Kngland  during  the 
autumn  season  at  Covenl  Garden  last  year,  and,  as  a  detailed  i 
account  was  given  in  Tur.  Mi.'sk  ai  Timks  for  December 
last,  it  is  only  necessary  now  to  endorse  the  opinion  then 
given,  and  to  note  changes  of  cast.  The  part  of  the  unfortunate 
actress,  Fedora,  most  advantageously  displays  the  gifis  of; 
Madame  Giachetti,  and   her   impersonation  on   July  3 , 
deepened  the  impressions  created  on  her  appearance  in  the 
role  last  autumn.    Mr.  Scotti  also  resumed  his  personation  I 
of  I)e  Seriex,  but  the  coquettish  Olga  was  entrusted  to  ] 
Miss  Zeppilli,  and  the  hero  to  Mr.  Caruso  who,  in  the  later  I 
scenes,  sang  with  a  wealth  of  voice  and  intensity  that  led  to 
demonstrations  of  enthusiastic  appreciation.    The  ensemble 
was  excellent,  and  Mr.  Panizza  evinced  decided  skill  as 
conductor. 

'  Andrea  Chenier '  is  an  earlier  work  than  '  Fedora,'  and, 
as  might  be  expected,  is  musically  weaker.  This  also  was 
performed  for  the  first  time  in  Italian  version  in  England  at 
an  autumn  season  at  Covenl  Garden  in  1905,  and  an  account 
of  the  work  will  be  found  on  page  809  of  the  I>eceml>er 
number  of  Thb  Musm  ai.  Timks  for  that  year.  Familiarity 
does  not  increase  esteem  for  the  music,  except  for  the  blind 
woman's  touching  song  *  Son  la  vecchia  madelon '  and  the 
final  duet  between  the  hero  and  heroine  as  they  await 
the  arrival  of  the  tumbril  to  take  them  to  the  guillotine. 
The  former  was  most  pathetically  rendered  by  Madame 
De  Cisneros  and  the  latter  by  Mr.  Caruso  and  Miss  Destinn, 
whose  fine  singing  throughout  the  opera  imparled  distinction 
to  their  respective  impersonations.  Mention  should  also  be 
made  of  the  admirable  embodiments  of  Gerard,  Koucher 
and  Malhieu  respectively  by  Messrs.  Sammarco,  Marcoux 
and  Gilibert.    Mr.  Panizza  also  conducted  this  opera. 

Two  revivals  should  be  recorded,  that  of  Verdi'*  '  Ballo  in 
Maschera,'  on  June  28,  and  Donizetti's  '  Lucia  di  Larnmer- 
moor'  on  July  17.  In  the  former  Mesdames  Scalar  and 
Kurz  severally  sang  brilliantly  as  Amelia  and  the  Page, 
and  Messrs.  Caruso  and  Sammarco  respectively  rendered 
full  justice  to  the  parts  of  the  Duke  and  Renato.  Madame 
Mel  ha  appeared  in  Lucia,  supported  by  Mr.  Bond  as  Edgardo 
and  Messrs.  Scotti  and  Journet  as  Enrico  and  Raimondo. 
At  a  second  performance  of  the  opera  on  July  22,  the 
heroine  was  personated  by  Miss  Kurz. 


A  TONIC  SOL-FA  JUBILEE. 

The  jubilee  of  Tonic  sol-fa  festivals  and  the  twenty-third 
annual  festival  of  the  Tonic  Sol-fa  Association  were 
celebrated  with  much  enthusiasm  at  the  Crystal  Palace  on 
J  une  29.  The  enormous  gatherings  of  singers,  now  a  popular 
and  familiar  feature  of  the  musical  life  of  the  Metropolis, 
grew  out  of  a  demonstration  of  the  merits  of  Tonic  sol-fa 
given  at  Exeter  Hall  fifty  years  ago.  On  that  occasion  a 
suggestion  was  made  that  a  display  on  a  larger  scale  should 
take  place  at  the  Crystal  Palace,  then  lately  removed  from 
Hyde  Park.  The  suggestion  was  taken  up  with  spirit  by  the 
Rev.  John  Curwen  and  his  colleagues,  with  the  result  that  in 
a  few  weeks  the  juvenile  choir  was  trained  and,  supported  by 
a  detachment  of  tenors  and  basses,  the  young  folks  duly 
appeared  on  the  Handel  Orchestra  on  September  2,  1857. 
The  interesting  event  was  recorded  in  The  Mi  sh  ai 
Times  of  October,  1857,  in  the  following  words  : 

Crystal  Palac  e. — A  most  interesting  concert  took 
place  on  the  2nd  of  September,  when  3,000  children, 
instructed  on  the  principles  adopted  by  the  Tonic  Sol-fa 
Association,  sang.  The  audience  was  one  of  the  largest 
that  has  yet  assembled  in  the  building,  amounting  to 
29,573,  and  the  scene  was  of  a  very  exciting  nature. 
The  applause  was  unbounded,  and  the  little  singers 
richly  deserved  the  praise,  for  their  performance  was 
most  effective,  and  their  shrill  voices  were  well  adapted 
to  the  peculiarities  of  the  building.  The  pianos  and 
fortes  were  admirably  sustained.  The  important  duty 
of  conducting  this  large  body  of  choristers  was  fulfilled 
alternately  by  Mr.  Sarll.of  the  Royal  British  Institution, 
Cooper  Street,  City  Road,  and  Mr.  W.  S.  Young,  of  the 
British  School,  Wood  Street,  Spitalfields.  A  com- 
paratively small  choir  of  tenors  and  basses,  members  of 
the  Association,  assisted  ;  a  greater  number  would  have 
produced  a  belter  effect.     Between  the  parts  of  the 


concert  Mr.  Willing  performed  upon  the  large  orgir 
His  selection  consisted  of  some  themes  from  Lu  rm 
Borgia,  a  prelude  and  fugue  by  Bich,  and  Meyerbeer') 
'  Coronation  March.'    The  fugue  was  received  with 
most  applause,  and  was  remarkably  well  played. 

Since  then  a  similar  demonstration  has  l>een  held  aaanli 
under  various  conductors;  and  gradually  it  has  been  uad 
manifest  that  choral  singing  of  ijuile  remarkable  finiAia 
refinement  can  be  obtained  from  the  children,  mostly  in 
elementary  schools,  who  form  the  choir  01  these  occaaom 

This  year  the  singing  of  the  5,000  children,  ondsr  d 
baton  of  Mr.  S.  Filmer  Rook,  was  more  captirariog  til 
ever,   indeed   it    surpassed    anything   of   the  kisd 
hitherto  has  been  heard  at  these  annual  gatherings, 
programme  included  one  piece,  Spofforth's  4  Hail,  sc 
morn,'  which  found  a  place  in  the  selection  of  fifty  ye»o^ 
and  now,  as  then,  it  so  pleased  the  audience  that  it  hid  ul| 
repealed.     The  youthful   singers  were  at   their  bts 
Mendelssohn's  'Lift  thine  eyes,'  sung  unaccompanied 
much  feeling.  Sterndale  Bennett's  '  May  dew/  and 
in  an  arrangement  for  two  sopranos  and  contnSie 
Henry  Leslies  trio  'O  memory,'  which  was  given 
a  pure  but  full  quality  of  tone  and  a  refinement  of  ax 
lion  calling  for  high  praise.     Such  refined  singing 
strong  testimony  to  the  training  these  children  n 
in  the  schools,  and  it  is  fervently  to  be  hoped  tta 
Education  Committee  of  the  London  County  Coood 
not  allow  any  consideration  to  interfere  with  such  esi 
voice-production  lessons  as  these  little  people  now  enjo?. 

The  concert  concluded  with  a  selection  of  patriotic  ch 
sung  while  the  scholars  of  the  Kirkdale   Road  ! 
Leytonstone,  dressed  in  varying  national  costumes,  preset 
series  of  tableaux  descriptive  of  Britannia  surrounded  bj 
children  and  supported  by  representatives  of  the  Aran 
Navy.    Mr.  C.  Hugh  Rowcliffe  supplied  an 
accompaniment. 

Choral  competitions  for  the  Curwen  challenge  sh 
followed  the  juvenile  concert,  the  winning  choir,  after 
interesting  contest,  proving  to  be  the  Mile- End  Select  Q 
conducted  by  Mr.  G.  Day  Winter,  the  Borough  of  Green* 
Choral  Society  taking  the  prize  for  sight-singing. 

The  evening  concert,  by  a  choir  of  about  2.000  Loo 
and  provincial  singers,  and  supported  by  an  orcbeox 
about  250  players,  opened  with  a  powerful  rendering 
Beethoven's  *  Hallelujah  '  chorus  ;  the  remainder  of 
programme  included  a  number  of  familiar  choruses 
part-songs,  of  which  Pinsuti's  '  The  sea  hath  its  pearls " 
the  most  successful  effort.  An  interesting  feature  of 
concert  was  the  presentation  by  Miss  Lushington  of  sc 
to  a  numl>er  of  veterans  who  had  taken  part  in  the  first  T 
sol-fa  festival  at  the  Crystal  Palace  in  1857  :  this  lady 
handed  the  shield  and  prizes  to  the  winners  of  the  cfci 
competitions  of  the  day.  The  band  contributed 
pieces  in  excellent  style  as  well  as  providing  an  accoofA 
ment  to  some  of  the  choruses,  and  Mr.  H.  W.  Ws|B 
officiated  most  ably  at  the  organ.  Mr.  L.  C.  \ "enables  «fl 
conducted  this  concert,  is  to  be  warmly  congratulated  zfM 
having  attained  his  majority  as  conductor,  having  af 
the  baton  with  marked  efficiency  at  twenty-one 

This  inspiring  and  memorable  festival  was  appropn 
concluded  by  a  lecture,  illustrated  by  dissolving 
entitled  '  The  story  of  Tonic  sol-fa,'  delivered  by  M 
Spencer  Curwen,  President  of  the  Association. 


OPERA  IN  ENGLISH. 

The  Moody- Manners  Opera  Company  commeacedH 
July  15  a  season  of  eight  weeks  at  the  Lyric  Theatre. 
selection  for  the  first  fortnight  comprised  Nicolai's  '  ^efl 
Wives  of  Windsor,  *  Mozart's  '  Marriage  of  Flt«« 
'  Tannhauser,'  'Lohengrin,'  'Tristan  und  Isolde,'  'Hcsll 
'  Cavalleria  Rusticana,'  and  '  Pagliacci,  '  which  ««■ 
conducted  by  Mr.  Eckhold  and  Mr.  Sapio.  Amot<  ill 
principal  exponents  were  Mesdames  Fanny  Moody,  De  Vflfl 
Sapio,  Toni  Seiler,  and  Messrs.  Joseph  O'Mara,  John  C 
Charles  Carter,  William  Dever,  Lewys  James,  CI 
Magrath,  and  Charles  Manners.  A  special  feature  was! 
excellence  of  the  choral  singing,  while  the  orchestral ; 
merited  praise. 
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NATIONAL  TEMPERANCK  CHORAL  UNION. 

Hie  annual  fete  of  the  National  Temperance  Choral 
ion  was  held  at  the  Crystal  Palace  on  July  13.  The 
ceedings  included  competitions  in  various  choral  and 
vsinging  rlasses,  a  concert  by  5,000  juveniles,  and 
-•her  concert  by  4.000  adult  singers.  The  juvenile 
cert,  given  on  the  Handel  Orchestra,  was  conducted  by 

S.  H.  Cooper.  The  concert  was  a  memorable  success, 
lnugh  the  tone  at  times  was  rough.  In  the  adult  choir 
ip<  titioos,  the  Bristol  Temperance  Choir  (Mr.  1".  Stone) 
led  the  first-prize  in  the  small  choir  section,  and  that  in 

large  choir  section  fell  to  the  Reading  Temperance 
>ral  Society  (Mr.  A.  W.  Moss).  Dr.  J.  E.  Borland 
idicated. 

he  evening  concert  bv  the  great  adult  choir  was 
iucted  by  Mr.  W.  Seemer  Be  Us.  The  most  ambitious 
iter  was  a  choral  fantasia,  arranged  by  Mr.  Percy 
Fletcher,  upon  Wagner's  *  Tannhauser.'  The  selection 
evidenly  been  carefully  rehearsed,  and,  although  the 
ormance  was  not  supported  by  an  orchestra,  it  was  very 
essfal.  Mr.  Belts  has  served  a  long  apprenticeship  as 
iuctor  of  the  juvenile  choir,  and  now  that  he  is  promoted 
he  leadership  of  the  adult  choir,  he  may  safely  I* 
cied  to  keep  them  to  the  high  standard  of  choral  singing 
ed  for  at  these  festivals.  Mr.  F.  Wilson  Parish  was, 
rretofore,  an  efficient  organist. 


Xonbon  Concerts. 


I J  PSA  LA  UNIVERSITY  STUDENTS'  CHOIR. 

ie  visit  of  this  small  choir  of  about  forty  Swedish 
emen  has  been  one  of  the  pleasant  experiences  of  the 
cal  season.    The  members  are  by  no  means  all  young 

as  might  lie  inferred  from  the  occurrence  of  the  word 
lents  '  in  the  title  of  the  choir.  No  doubt  the  mature 
ts  whose  voices  gave  solidity  to  the  tone  were  former 
mts,  who  are  still  able  to  maintain  the  bond  through 
c  The  choir  gave  three  concerts  at  the  Queen's  Hall 
one  24,  27,  and  28.  The  members  must  have  been 
Sed  at  the  geniality  and  warmth  of  their  reception, 
e  can  be  no  doubt  that  the  choir  is  well  constituted  and 
rably  trained.  The  distinguishing  features  of  their 
nuances  were  the  good  taste  invariably  exhibited,  and 
whole  the  agreeable  quality  of  tone  and  general 
alness.  We  are  very  Car  from  desiring  to  underrate 
excellences,  but  in  view  of  some  eulogies  earned  from 
vus  friends,  it  may  be  as  well  and  fair  to  say  that  in 

of  beauty  of  tone  and  splendid  execution  there  are 
than  a  few  of  our  own  male-voice  choirs  which 
exhibit  finer  results.  The  forty  pieces  named 
•  programme  touched  all  moods,  grave  and  gay.  The 
nng  element  was  an  attractive  feature.  Amongst  the 
effective  of  the  smaller  pieces  we  mention  a  charming 
long  *  Sing,  sing '  by  Aug.  Soderman,  which  was  sung 
Treat  delicacy  ;  a  serenade  by  J.  Widcen,  and  '  Norrland 
iies,'  in  a  minor  key,  by  A.  Janke.  The  most 
rate  piece  presented  was  '  The  peasant  wedding,'  by 
xiexman.    This  is  in  four  movements,  all  of  which  are 

fully  developed.  Our  old  friend  '  The  march  of  the 
of  Harlech  '  was  an  unexpected  item,  and  was  sung 
considerable  fervour.  Notable  points  were  that  all  the 
t  were  song  unaccompanied,  that  the  key  was  given  by 
inductor  very  quietly,  that  the  pitch  was  well  kept  and 
to  far  as  we  could  see,  all  the  singing  was  from  memory. 
.  E.  Hedenblad  conducted  very  ably  and  with  welcome 
rasiveness.  London  will  gladly  welcome  the  Upsala 
Tits*  Choir  again  at  their  next  visit. 


OUII.DHAJ.L  .SCHOOL  OF  MUSIC. 

interesting  feature  of  the  orchestral  concert  given  by 
a  pi  Is  of  the  Guildhall  School  of  Music  on  June  26  was 
)crformance  of  a  manuscript  Pianoforte  concerto  in 
*or  by  Miss  Ethel  Scarborough,  who  played  the  solo 
expressively  and  brilliantly.  The  principal  subject 
»e  first  movement  is  significant  and  well  designed 


for  development,  is  coherent,  and  is  also  effectively 
instrumented.  The  second  movement  is  a  sympathetic 
l.tntot  and  the  Finale  is  gay  and  vivacious.  The  vocalists 
were  Miss  Amy  Julie  Bean  and  Mr.  Mario  Vail,  the  former 
the  possessor  of  a  powerful  mezzo- soprano  voice,  and  the 
latter  a  baritone  who,  when  he  has  acquired  greater  dramatic 

F>erception,  should  do  well  by  his  art.  Mention  should  also 
>e  made  of  the  performance  by  the  orchestra  of  the  first 
movement  of  RafTs  Fifth  symphony  (Op.  I77)and  Schumann's 
well-nigh  forgotten  'Julius  Gvsar'  overture  (Op.  12S), 
conducted  by  the  principal  (Dr.  W.  H.  Cummings)  with  his 
usual  ability.   


The  orchestral  concert  given  by  Miss  Tilly  Koenen  at 
Queen's  Hall  on  June  25  deserves  special  mention,  not  only 
because  of  the  vocalist's  achievements,  but  because  it 
presented  the  London  Symphony  Orchestra  under  the  able 
conductorship  of  Herr  Max  Fiedler.  Miss  Koenen  sang 
*Ah !  Perfido '  (Beethoven)  with  fine  power  and  breadth.  One 
could  deeply  enjoy  the  interpretation  without  having  to  feel 
sympathy  at  obvious  effort.  The  ripe  fullness  of  her  voice, 
and  the  command  of  resources  both  musical  and  intellectual, 
enabled  Miss  Koenen  to  give  a  memorable  performance  of 
this  great  aria,  as  well  as  of  the  songs  *  Hymnus '  (Strauss), 
•Die  Musikantin'  /Max  Fiedler),  '  Er  istV  (Hugo  Wolf), 
'  Schmied  Schmerz'  and  '  Im  Kahne'  (H.  van  Eyken),  and 
4  Die  Allmacht '  (Schubert).  The  orchestra  performed  '  Der 
FreischUtz *  overture, '  Tod  und  Verklarung '  (Strauss)  and  the 
C  minor  symphony  (Beethoven). 


Madame  Clara  Butt  and  Mr.  Kennerley  Rumford's  concert 
'  to  say  good-bye  '  previous  to  their  departure  for  their 
Australasian  tour  attracted  an  enormous  audience  to  the 
Royal  Albert  Hall  on  Tune  29.  The  famous  contralto  was  in 
excellent  voice,  and  her  rendering  of  *  O  mio  Fernando' 
from  Donizetti's  'Favorita'  advantageously  showed  the 
superb  quality  of  her  vocal  organ.  Of  course  she  had  to  give 
twice  as  many  songs  as  announced  on  the  programme.  Mr. 
Kennerley  Rum  ford  also  sang  very  finely,  his  interpretation 
of  '  Largo  al  factotum '  from  Rossini's  '  Barbiere '  being  a 
remarkable  example  of  vocal  skill.  The  other  artists  engaged 
were  the  Misses  Pauline  and  Ethel  Hook,  Esta  d'Argo  and 
Ada  Forrest,  Mr.  Ben  Davies,  Miss  Gertrude  Meller,  pianist, 
Mr.  Tivadar  Nachez  and  Mr.  W.  A.  Squire.  Mr.  Arthur 
E.  Godfrey  was  at  the  organ,  and  Mr.  S.  Liddle  played  the 
accompaniments. 


Miss  Fanny  Davies  has  never  played  better  than  at  her 
pianoforte  recital  at  Steinway  Hall  on  July  10.  Her 
rendering  of  Brahms's  exacting  '  Variations  and  fugue  on  a 
theme  by  Handel '  was  most  interesting  and  brilliant,  and 
her  subsequent  interpretation  of  Schumann's  *  Forest  scenes ' 
was  fascinating  by  its  significance  and  poetic  character.  The 
musicianship  of  the  gifted  pianist  was  further  shown  by  a 
performance  of  her  arrangement  of  the  Scherzo  from 
Mendelssohn's  'Midsummer  night's  dream'  music,  and  by 
the  execution  of  several  short  pieces  by  living  French 
composers. 


The  Brahms  chamber  concert  given  by  Mr.  Leonard 
Borwick  on  July  3  at  Bechstein  Hall  was  most  successful. 
The  original  scheme  was  a  sonata  recital,  with  the 
co-operation  of  Dr.  Joachim,  but  the  illness  of  the  eminent 
violinist  necessitated  other  arrangements,  with  the  result 
that  the  aid  was  secured  of  Herr  Halir  and  Herr  Hausmann. 
The  combination  proved  exceedingly  happy,  and  those  who 
attended  the  concert  can  scarcely  fail  to  keep  in  memory  the 
gracious  and  significant  readings  given. 


Miss  Elizabeth  Dodge  gave  a  very  successful  song  recital 
at  the  /Eolian  Hall  on  June  26.  She  possesses  a  soprano 
voice  of  excellent  quality,  which  was  effectively  displayed  in 
the  difficult  '  Alleluja'  from  Bach's  cantata  '  Jauchzet  Gott,' 
and  the  mad  scene  from  *  Lucia.'  Miss  Dodge  was  assisted 
by  M.  Fleury  (who  played  the  flute  obbligato  in  the  air 
from  '  Lucia ')  and  Madame  Rente  Chemct  Decreus  (violin). 
M.  Camille  Decreus  accompanied. 
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Miss  Phyllis  Gotch  is  to  be  commended  for  her  decision 
to  give  a  recital  of  Knglish  folk  songs  and  ballads  on 
June  25  at  Steinway  Hall,  when  a  large  audience  gave 
emphatic  testimony  to  their  enjoyment  of  her  tasteful  and 
expressive  singing  of  the  old  ditties.  Pleasing  variety 
was  contributed  by  the  attractive  pianoforte  playing  by 
Mr.  Herbert  Fryer 

Miss  Kdilh  Wynne-Agabeg  and  Miss  Christian  Carpenter 
afforded  enjoyment  to  a  numerous  audience  at  Steinway  Hall 
on  July  2  ;  the  former  by  her  sympathetic  singing  and  the 
latter  by  her  tasteful  pianoforte  playing,  which  included  two 
effective  Studies  and  an  Impromptu  from  her  own  pen,  and 
Mr.  Carlo  Albanesi's  Sonata  in  B  Hat,  a  refined  and 
graceful  work. 

The  St.  Margaret's  Musical  Society  (Westminster)  gave  a 
concert  performance  of  Bizct'l  opera  1  Carmen'  at  the  Royal 
Horticultural  Hall  on  July  2,  conducted  by  Mr.  K.  w. 
Bedchamber,  in  the  absence,  through  illness,  of  the  conductor 
of  the  Society,  the  Rev.  Jocelyn  Perkins. 


PATRON'S  FUND  CONCERT. 
The  eighth  concert  under  Mr.  S.  Ernest  Palmer's 
munificent  endowment  was  given  at  the  Queen's  Hall  on 
July  11.  An  overture  by  Mr.  Walter  E.  Lawrence,  though 
containing  clear  conscientious  writing,  did  not  prove  very 
exciting,  while  Mr.  Thomas  F.  Dunhill's  scene  for  contralto 
(Miss  Phyllis  Lett)  and  orchestra,  a  setting  of  Shelley's  4  To 
the  Night '  scarcely  intensified  the  words  of  the  poem  ;  there 
seemed  to  be  strong  effort  without  strong  inspiration.  No 
'  new  paths '  were  opened  in  a  1  Symphonic  Scherzo '  by 
Mr.  Montague  F.  Phillips,  but  the  writing  was  clear  and 
crisp,  and  the  scoring  effective.  A  suite,  descriptive  of  the 
race  for  the  '  Palio '  or  standard  which  takes  place  at  Siena 
on  the  Feast  of  the  Assumption,  seemed  to  suggest  rampant 
realism :  but  the  aim  of  the  composer,  Mr.  George  Dyson, 
was  on  a  higher  plane,  and  the  music  in  itself  was  interesting. 
One  number  in  the  programme  was  not  the  work  of  a 
student,  but  of  the  great  master  Beethoven,  the  Pianoforte 
concerto  in  G,  the  solo  part  of  which  was  well  rendered  by 
Mr.  James  Friskin.  This  was  conducted  by  Sir  Charles 
Stanford,  the  other  works  being  played  by  the  London 
Symphony  Orchestra  under  the  direction  of  their  respective 
1  posers. 


HDuaical  Competition  fcetivale. 


ASSOCIATION  OK  MUSH  A1.  COM  I'E  I  11  ION  FESTIVALS. 

The  third  annual  conference  was  held  on  July  2  at  Messrs. 
Broadwood's,  Conduit  Street.  There  was  a  large  attendance 
of  members  representing  festivals  held  in  numerous  parts 
of  the  country.  Lady  Mary  Forbes  Trefusis  who  presided 
said  that  they  could  congratulate  themselves  upon  the 
growth  of  the  Association.  Since  last  year  the  membership 
had  increased  from  200  to  400,  a  fact  which  augured 
happily  for  the  future  work  and  usefulness  of  the  Association. 

Dr.  'McNaught,  in  presenting  the  annual  report,  said  that 
the  large  increase  in  the  membership  was  a  conspicuous 
feature  of  the  past  year's  work.  New  festivals  had  been  held 
during  ihe  year,  one  of  the  most  successful  being  that  at  the 
Alexandra  Palace  for  Hertfordshire  and  North  Middlesex. 
Although  devised  late  in  the  season,  it  was  carried  through 
with  astonishing  energy  by  Miss  Cecilia  Hill  and  proved 
a  very  great  success.  Another  festival,  also  held  for  the 
first  lime  with  marked  success,  was  that  at  llkley,  or 
Upper  Wharfedale,  with  which  Mr.  Crawshaw  had  l>een  so 
happily  connected.  Buxton  was  another  new  festival,  and 
this  too  seemed  to  have  succeeded.  Another  festival  which 
counted  as  new,  because  it  realized  a  fresh  idea,  was  that 
held  at  Doncaster,  where  York,  Tontcfract,  Brigg  and 
Retford  were  united  in  a  perfectly  friendly  competition. 
This  co  operation  was  the  l>eginning  of  a  large  and  important 
movement  by  which  the  successful  choirs  of  one  centre  would 
be  able  to  compete  with  the  successful  choirs  of  another 
centre.  New  competitions  were  also  started  in  Paisley  and 
Belfast. 


Mr.  J.  A.  Fuller  Maitland,  in  the  unavoidable  ibsr-a  i 
the  treasurer,  Mr.  W.  H.  I-eslie,  submitted  the 
balance  sheet,  which  showed  a  balance  in  hand  of  £5 : 
or  an  increase  of  £1  &s.  over  last  year. 

Mr.  Fuller  Maitland  also  presented  the  report  d  x 
committee  appointed  to  consider  Mr.  Fielding's  uhat  ix 
a  prize  competition  for  a  short  secular  choral  work.  He  «i 
that  this  idea  was  put  forward  at  the  last  conference  fcj 
Mr.  Fielding,  it  being  thought  desirable  to  secure  list 
form  of  choral  work,  one  that  would  be  striate  k 
combined  performance  at  competition  festivals.  He  obstnd 
that  although  the  prize  offered  was  small  (£$>,  tic  *sk 
chosen  would  most  certainly  be  published,  and  the  copd^r. 
would  remain  vested  in  the  composer. 

After  considerable  discussion  as  to  the  wbscrioiai 
of  members  and  the  affiliation  of  festival  comotnat 
Miss  Wakefield  read  a  paper  on  '  How  to  put  compedi 
festivals  on  a  permanent  footing.'  Site  said  that  at 
provision  of  a  lasting  basis  for  the  competition  fam\ 
movement  was  a  consideration  of  supreme  important  ■ 
those  who  had  given  so  much  of  their  time  to  ouramf,  ■ 
infancy.  That  much-to-be-desired  condition  of  tbicgi  cat 
only  be  arrived  at  by  each  /estival  itself.  The  work  ill 
undertaking  should  be  as  widely  spread  and  divided  ■! 
could  possibly  be  arranged,  for  only  in  that  way  oxMl 
staying  powers  be  arrived  at.  Great  attention  shouli  m 
be  given  to  the  perfecting  of  competition  festival  p^-^aj 
Every  musical  centre,  however  small,  ought  to  be  p?a)| 
constituted,  with  executive  committee,  chairman.  «sn 
and  treasurer.  Not  merely  musical  enthusiasm,  pi 
business  organization  should  be  adopted  and  utilized  »■ 
needs  of  these  competition  festivals.  She  did  not  iartl 
feeling  which  some  had  that  competitions  and  festivals  ota 
ordinary  type  would  never  answer  together.  She  bddil 
the  two  could  be  easily  worked  together  and  that  the  Cfl 
petitions  lost  their  chief  interest  and  their  binding,  aim 
power  when  the  combined  festival  was  not  the  ■ 
important  part  of  the  undertaking.  Endeavour  sr>?ul§| 
made  to  arouse  a  genuine  popular  interest,  not  a  Sdaj 
one,  in  the  festivals.  Finance  was  the  crux  of  the  *■ 
question.  The  preliminary  subscription  list  should  aaej 
to  a  third  of  what  was  required  for  the  whole.  To  ohj 
subscriptions  an  organized  system  of  collectors  was  Mai 
The  sympathy  of  the  local  press  should  be  gained.  I 
mentioned  in  conclusion  that  it  had  been  competed! 
Dr.  McNaught  that  50,000  competitors  went  in  for  edl 
nation  this  year  ;  he  had  recently  travelled  over  5,00a  m 
on  an  adjudicator's  tour,  and  had  heard  at  least  wo  cm 
These  were  splendid  competition  results— let  then  w  m 
that  they  were  permanent. 

Mrs.  Peake  (Retford  and  Doncaster)  spoke  on  tbe  ^ 
aspects  of  the  festivals,  and  Mr.  Fow  ler  I  Bristol  )  also  % 
with  this  topic.  He  described  the  ways  and  means  idaa 
in  the  festival  in  which  he  was  concerned.  He  bad  ysdj 
very  difficult  to  get  outside  support  and  to  make 

adaaa] 

of  competitors.    The  selection  of  good  and  suitable 
was    important.     A    badly  chosen    piece  dro« 
competitors.     He  had  always  tried   to  secure  the 
possible  adjudicators,  and  this  was  a  heavy  expense. 

Lady  Winefride  Cary-Elwes  (Brigg,  Lincolnshire) real 
interesting  paper  on  numerous  statistics  as  to  finance  at  I 
gathered  and  collated,  and  Mrs.  Laugh  ton  (Isle  of  ■ 
gave  an  account  of  the  finance  of  the  Douglas  Feal 
Incidentally  she  stated  that  soon  after  their  festivilj 
always  had  a  'grumbling'  meeting,  at  which  everjg 
could  give  vent  to  feelings.  This  brilliant  idea  «■  p»j| 
appreciated  by  the  chairman  and  the  audience.  M 
McNaught  mentioned  that  Douglas  possessed  in  Mr.  Lotao 
choir  one  of  the  finest  small  mixed  voice  choirs  ial 
country'-  Mrs.  Commelinc  (Berks,  Bucks  and  Oiooliaj 
that  no  money  prizes  were  given  at  their  festival 
explained  how  they  had  contrived  to  attract  a  real 
entry  of  1,400  school  children.  The  Rev.  K.  Y.  IA 
(Colchester)  thought  it  was  a  mistake  to  make  areas^ 
large.  Miss  Susan  Lushington  (Farnham).  Canon 
(Keswick),  Mrs.  Ridley  (Tynedale),  Major  Ordei'WinW 
Festival,  Morpeth),  Mr.  Thompson,  Mr  A.  Ai| 
Crawshaw  (Upper  WharfedAle  Festival,  IlkJey)  anl 
Mansel  (Mid  Somerset)  all  joined  in  the  discussion. 


In  his  district  it  seemed  necessary  to  offer  fairly  Uijje  "J 
prizes.    One  source  of  income  was  the  charge  for 


i 


.'in 


Digitized  by  Google  J 

1 


THE  MUSICAL  TIMES. — August  i,  1907. 


545 


.1  the  afternoon  sitting  Dr.  H.  Walford  Davies 
reused  the  conference  on  'The  maintenance  of  pitch 
horal  mane'  This  subject,  he  said,  was  so  important 
to  claim  constant  attention,  but  it  was  too  often 
ected.  He  had  heard  even  good  choirs  spoil  a 
nificent  performance  by  falling  half  a  tone  in  pitch, 

they  seemed  to  be  quite  casual  about  it.  The 
nl  difficulty  was  that  people  admitted  the  impeach- 
t  and  stumbled  about  looking  for  its  cause,  but  they 
om  seemed  to  look  for  its  cure.  They  regarded  it  as  an 
itable  fact  which  had  no  remedy.  Vet  it  was  a  musical 
ise  which  was  easily  curable,  and  the  singers  held  the 

in  their  own  hands.  He  often  came  across  people 
se  attitude  was  4  Hallo,  we're  Mat  to  day.'  That  was 
point  of  view  they  took,  and  there  was  an  end  of  it.  If 
e  was  a  day  on  which  they  were  not  down  in  pitch  they 
ed  upon  it  as  a  bit  of  luck.  The  lucky  days  he 
ght  were  fewer  than  the  unlucky  ones.  From  his 
-rience   with  small   choirs  he  was   convinced  there 

a  cure,  but  he  was  ready  to  admit  that  the 
rulty  was  increased  in  large  choirs.  In  a  great 
ral  choir  one  or  two  bad  tenors  could  spoil  the  others, 
the  tenors  in  their  turn  could  bring  the  whole  chorus 
1.  The  one  thing  they  needed  to  aim  at  was  to 
ess  individual  singers,  whether  they  form  choirs  of  100 1 

00  voices,  that  by  their  own  individual  effort  this  fault 

1  be  remedied.  In  his  young  days  he  had  a  splendid 
boy  who  persistently  sang  flat.  He  then  fancied,  as  a 
:  inany  people  fancied  to-day,  that  the  difficulty  of 
canting  this  flatness,  which  seemed  constitutional,  was 
sal,  but  the  boy  was  so  good  that  one  day  he  said  to 

'  I  will  give  you  a  sovereign  if  you  will  cure  that 
ess.'  The  sovereign  went  in  a  surprisingly  short  space 
me.  The  cure  had  been  effected,  and  he  obtained  value 
hat  sovereign  in  seeing  how  easy  it  was  in  a  persistent 
chronic  case  to  effect  a  cure.  His  own  methods  were 
rwhat  a  rule  of  thumb.  He  made  a  practice  of  appealing 
e  boys,  be  they  ever  so  small  and  ever  so  unintelligent, 
telling  them.  '  You  are  flat,  put  it  right.'  He  did  not 
them  a  note  to  put  it  right  with,  that  was  not  necessary, 
got  to  the  radical  wrong  at  once  by  appealing  to 
intellect  the  boys  might  have  and  appealing  to  their 
tory.  They  started  perhaps  in  C  minor  and  got  down  to 
B  flat,  and  he  then  told  them  simply,  4  You're  flat,  get 
.'  and  in  the  process  of  the  piece  there  would  be 
ising  results  even  from  very  small  boys.  They  got 
ested,  and  it  was  amusing  to  see  how  quickly  and 
tnally   the  cure  was  achieved.    Thus  there  was  at 

a  tar  readier  remedy  than  one  was  apt  to  think, 
evil  was  serious  and  important  because  an  otherwise 
performance  might  be  spoiled  by  this  rank  piece  of  care- 
ess.  Those  present  who  had  choirs  under  their  control 
Id  have  a  quiet  talk  with  the  singers  and  impress  upon 
1  the  seriousness  of  the  evil ;  that  it  was  not  a  fad  of  one  or 
people,  and  should  show  them  that  it  was  stupid,  a  grave 
1  error,  a  lack  of  discipline,  and  a  lack  of  good  manners 
ag  flat.  They  could  be  taught  that  it  was  worse  than 
ed,  it  was  vulgar.  One  practice  was  extremely  useful, 
dally  for  voices  in  large  numbers— pianissimo  singing  on 
tnmon  chord.  Excellent  results  could  be  obtained  by 
ag  a  major  or  a  minor  chord,  preferably  one  that  was 
onions.     Take  C  in  the  bass,  G  a  fifth  above  in  the 

C  above  that  in  the  alto,  and  E  flat  (or  E  natural) 
e  that  in  turn  for  the  trebles— all  respectable  notes  for 
idoal  voices— and  tell  ihe  singers  to  sustain  these  chords, 
ting  a  quarter  of  an  hour  to  them  if  necessary,  until 
rbody  had  enjoyed  the  euphony  of  their  own  voices 
their  own  agreement  with  other  voices, 
replying  to  questions,  Dr.  Davies  went  a  little  further 
the  details  of  bis  methods  and  said  that  in  rectifying 
anging  be  always  found  it  best  not  to  sound  the  note  at 
a  the  pianoforte,  but  to  ask  the  singers  to  raise  their  own 
9  by  recollection  as  soon  as  they  possibly  could  to  the 
i  required.  He  always  found  this  method  efficacious, 
r.  McNaoght  pointed  out  that  choirs  sometimes  main- 
-d  the  original  pitch  after  singing  much  out  of  tune  all 
ugh.  Many  good  musicians  could  not  say  for  certain 
iher  an  unaccompanied  choir  had  ended  in  pitch  until 
pianoforte  announced  the  fact  !  They  derived  deep 
rare  from  the  performance  and  yet  had  to  condemn 
ispectively  what  they  had  heard.    The  problem  was  an 


ever  present  one,  and  Dr.  Davies's  sovereign  cure,  good  as 
it  was,  would  not  always  apply. 

Mr.  Harry  Evans  thought  that  too  much  was  made  of 
keeping  the  pitch.  He  would  be  glad  to  see  the  wretched 
pitch  question  done  away  with  entirely,  and  prizes  awarded 
for  interpretative  merit. 

Mr.  W.  H.  Hadow,  in  an  eloquent  address  on  '  My 
impressions  of  competition  festivals,'  which  was  highly  appre- 
ciated by  the  audience,  said  that  while  he  had  no  claim  to 
be  considered  a  festival  competition  worker,  his  opinions 
might  be  of  interest  to  the  members  of  such  an  Association 
as  theirs,  which  consisted  of  experts.  An  outside  opinion 
might  be  of  value  if  only  to  provoke  discussion.  Moliere 
used  to  read  his  plays  to  his  cook  in  order  to  find  out  what 
the  great  public  was  likely  to  think  of  them.  He  desired  to 
express  his  sincere  thanks  to  the  organizers  of  these  festivals, 
not  only  for  what  they  had  done,  but  also  for  that  from  which 
they  had  spared  him  and  others.  It  was  within  memory, 
for  the  festivals  were  little  more  than  twenty  years  old,  what 
kind  of  undefinable,  hybrid,  miscellaneous  entertainment  used 
to  represent  the  art  in  our  country  districts,  where  the  vicar 
read  Longfellow  and  the  doctor  read  Artemus  Ward,  where 
the  squire's  daughters  played  '  Un  morceau  brillant '  by 
Sydney  Smith,  where  the  solo  songs  *  Meet  me  by  moonlight 
alone,  very  arch  and  coy,  and  '  The  death  of  Nelson,'  very 
full  and  throaty,  were  sung,  and  the  choir  performed  some 
artless  ditties  under  the  direction  of  a  worried  and  rather 
irritable  schoolmaster.  Not  only  were  these  performances 
of  themselves  deplorable,  but  still  more  deplorable  was  the 
total  absence  of  any  kind  of  criticism.  Every  single  item  in 
the  programme  was  equally  assured  of  its  encore,  and  next 
Saturday's  local  paper  had  an  article  in  which  every 
performer  was  equally  and  sedulously  praised,  in  which  the 
'  Ladies  from  the  Hall '  were  commended,  the  doctor  was 
duly  praised,  and  the  other  readers  were  told  they  had  sur- 
passed themselves  in  their  endeavour  to  combine  amusement 
with  instruction,  while  even  the  choir  was  patted  on  the 
back  for  the  '  rendition  '  of  its  4  morceau.'  They  provided  an 
organization  for  the  selection  of  pieces  that  met  what  he 
believed  was  really  a  national  need— the  need  of  good  music. 
At  the  same  time  he  hoped  it  would  not  be  taken  amiss  if  he 
suggested  one  or  two  points  of  criticism.  For  one  thing, 
he  felt  the  works  sometimes  selected  for  choirs  were  a  little 
bit  too  difficult.  Had  they  not  sometimes  been  selected 
more  on  the  ground  of  undeniable  intrinsic  beauty  than  of 
their  adaptability  to  the  half- developed  resources  of  those  by 
whom  they  were  to  be  presented  ?  He  sometimes  felt  that 
small  choirs  had  to  undertake  larger  tasks  than  they  could 
reasonably  be  expected  to  perform.  He  was  also  of  opinion 
that  there  might  be  a  little  too  much  attention  paid  to  solo 
singing  at  these  festivals.  The  soloist  was  quite  certain  to 
come  to  the  front  anyhow,  and  these  festivals  were  primarily 
intended  to  encourage  the  corporate  feeling  of  choral  singing. 
If  our  heaven-born  tenor  conceals  himself  in  the  garb  of  a  tram 
conductor  the  discriminating  eye  will  penetrate  his  disguise. 

Mr.  Hadow  thought  there  was  room  for  a  little  further 
advance  and  improvement  in  the  training  of  musical 
intelligence.  It  was  imagined  that  musical  intelligence  and 
musical  performance  were  two  separate  things,  that  one 
could  be  had  apart  from  the  other.  That  was  heresy. 
Another  point  on  which  he  had  heard  the  festivals  criticised 
was  that  they  were  bad  in  so  far  as  they  were  competitive. 
He  entirely  disagreed  with  that  view,  because  people  must 
have  something  •  to  play  for,'  so  to  speak,  when  Kuskin 
came  as  a  professor  to  Oxford  he  preached  that  outdoor 
games  like  cricket,  football  and  so  on  were  immoral  because 
they  fostered  competition  and  desire  for  victory.  He  got 
young  Oxford  to  give  up  the  games  and  to  go  with  him  to  a 
village  to  make  a  road,  which  he  said  would  provide  better 
exercise  and  have  no  taint  of  competition.  The  main  result 
to-day  is  that  at  Oxford  there  are  ten  times  as  many 
competitive  games  as  there  were  in  Ruskin's  time,  and  the 
road  is  an  elongated  quagmire.  Competition  when  it  was 
personal  was  liable  to  all  sorts  of  evils  and  diseases  ;  but 
when  competition  was  corporate,  not  playing  for  one's  own 
hand,  but  for  one's  institution,  then  he  believed  it  was  a 
healthy  thing.  lie  would  not  give  a  straw,  as  human 
nature  stands  at  present,  for  a  lx>y  who  did  not  want  to  win 
something  for  his  school,  or  an  undergraduate  who  did  not 
want  to  win  something  for  his  college.  When  he  saw.  as  he 
had  seen,  a  winning  choir  at  a  competition  festival  fly  from 
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the  judge's  award  to  the  telegraph  office,  in  order  to  send  to 
relations  and  friends  the  news  of  its  victor)',  not  a  victory  of 
winning  something  for  itself,  but  a  bannei  or  a  cup  or  a 
shield  to  put  up  in  the  village  hall,  then  he  thought  that  it  was 
not  a  slur  on  or  a  defect  in  these  festivals,  but  a  distinct 
advantage  and  merit.  The  tiptit  de  corps  of  the  village  choir 
was  an  altogether  wholesome  thing.  It  might  be  that,  as 
the  philosophers  said,  the  day  might  come  when  we  should 
only  have  wisdom  for  a  pleasure,  but  when  that  day  came 
the  millennium  would  have  arrived  and  he  would  be  dead. 

There  was  another  advantage  of  these  competition  festivals. 
We  had  been  a  little  too  much  inclined  in  the  past  to  rank 
artistic  achievement  in  music,  in  literature,  in  everything  in 
fact,  not  so  much  by  the  general  devotion  and  level  of 
intelligence  in  the  country,  as  by  our  great  men.  1'hat  was 
just  as  irrational  as  it  would  be  to  refuse  to  eat  anything  at 
home  on  the  ground  that  once  or  twice  every  few  years 
one  dined  with  a  city  company.  We  were  justly  proud  of 
our  great  names,  but  it  was  not  by  our  great  names  that  we 
should  be  saved,  but  by  the  general  level  of  intelligence 
throughout  the  country.  It  was  salutary  to  remember  that 
while  we  plumed  ourselves  as  being  the  nation  that  produced 
Shakespeare,  we  were  also  the  nation  which,  if  it  did  not 
produce,  had  at  any  rate  imported  without  duty  the 
controversy  whether  or  not  the  works  of  Shakespeare  were 
written  by  Francis  Bacon.  If  our  Continental  neighbours 
admired  us  for  the  one  thing,  they  looked  upon  us  simply  with 
stupefaction  for  the  other.  There  were  the  great  musical 
festivals,  but  unless  the  general  level  of  public  taste 
rose  to  meet  their  demands,  there  would  not  be  any  hope  of 
getting  continuous  texture  of  musical  taste  or  standard  of 
ideals  throughout  the  country.  This  was  the  work  those 
engaged  in  the  competition  festivals  were  engaged  upon  ; 
they  were  working  up  the  dead  level  of  the  penny  reading 
and  getting  hold  of  people  who  had  never  known  what  it 
was  to  sing  Bach  or  Mo/art,  and  lifting  them  to  meet  the 
level  of  the  great  musical  festivals.  So  long  as  he  saw  this 
work  increasing  year  by  year  he  would  be  grateful  and  wish 
God  speed  to  the  Association. 

The  Hon.  Maude  Stanley  read  a  paper  on  the  utility  of 
the  competitions  in  connection  with  girls'  clubs.  She 
described  in  detail  the  working  of  the  Girls'  Club  Union 
which  she  founded  many  years  ago,  and  which  had  now 
grown  into  an  important  institution.  The  influence  of  the 
choral  practice  had  been  most  salutary.  Mr.  W.  Holmes 
(London)  also  gave  his  testimony  as  to  the  refining  influence 
of  the  singing  practises  and  to  the  stimulus  of  the  competitions. 
The  great  success  of  the  factory  girls'  classes  in  Ancoats, 
Manchester,  under  Miss  Ashworth,  was  mentioned. 

The  last  paper  read  was  by  Dr.  Mc Naught  on  4  Points  from 
Competition  Schedules.*  The  various  conditions  as  to 
pri/es  and  sight-singing,  &c,  were  described  and  reviewed. 

The  Conference  then  separated.  It  was  generally 
acknowledged  to  be  the  most  useful  that  had  been  held  by 
the  Association. 

Sou  i  iu'ort. — July  4,  5  and  6. 

This  was  the  second  competitive  festival  held  in  this 
attractive  sea-side  town.  It  was  promoted  with  great  energy 
by  the  secretary,  Mr.  F.  W.  Jackson ;  and  a  strong  committee, 
with  Mr.  W.  C.  Lord  as  chairman,  gave  the  undertaking 
influential  support.  The  entries  were  numerous  and  the 
audiences  large.  The  children's  day  brought  forward  troops 
of  vocal  and  instrumental  soloists,  six  school  choirs  in  a  local 
class,  ten  school  choirs  in  an  open  class,  five  land  of  hope 
choirs  and  five  action-song  choirs.  The  results  in  these 
classes  are  recorded  in  this  month's  Svhooi  Mum*  Rkvikw. 
On  the  second  day  over  200  adult  solo-singers,  six  girls' 
friendly  society  choirs  and  eleven  church  and  chapel  choirs 
appeared.  The  choral  honours  fell  in  one  class  to  St.  Luke  s 
Church,  Southport  (Mr.  J.  C.  Clarke),  and  in  another  class  to 
the  Wigan  Choral  Class  (Mr.  A.  Knight).  On  the  third  day 
the  classes  were  all  choral  and,  with  one  small  exception, 
were  open  to  the  whole  country.  Nine  female-voice  choirs 
competed,  and  Preston  Lyric  (Mr.  Joseph  Smith)  came  out 
first.  There  were  only  three  male-voice  choirs,  but  these 
were  of  the  very  best,  viz.,  Habergham  (Mr.  E.  Hitchon), 
Manchester  (Mr.  W.  S.  Nesbitt)  and  Southport  (Mr.  J.  C. 
Clarke).  The  tests  were  'O  peaceful  night'  (Edward 
German),  'Battle  song'  (Schumann),  '  I.icbe'  (Strauss),  and 


'  The  word  went  forth '  (Mendelssohn).  The  pcrfi-nur.% 
were  all  impressive.  4  Liebe '  was  sung  very  utl;  :■, 
Mr.  Clarke's  choir,  and  Manchester  excelled decicMjc^ 
first  two  pieces  and  the  last.  Habergham  disputed  ^ 
characteristic  virility  and  extraordinary  resonua,  x. 
did  not  succeed  so  well  in  subtle  passages.  Tbe  ns*. 
announced  was  somewhat  of  a  surprise,  intra  ad  n 
Southport  and  Manchester  were  tied  for  the  first  plan. 

The  chief  mixed-voice  class  attracted  five  cocks,  <i: 
Southport  (Mr.  W.  Tattersall),  Sal  ford  (Mr.  F.  W.  Hem 
Padiham  Vocal  Union  (Mr.  E.  Hitchon),  Hanley  Cuiia 
(under  its  new  conductor,  Mr.  W.  Sherratt)  and  SlarJin* 
( Mr.  T.  E.  Pearson).  The  test-pieces  were  :  '0  dettVfc* 
ait  the  tranquil  night'  (Cornelius),  "The  Cruiskeen  Lm' 
(Stewart),  4  On  the  Aim  '  (F.lgar),  and  *  Tell  me, it* 
(Havergal  Brian).  The  five  choirs  sang  the  first  t*oxo^ 
and  three  had  to  be  selected  to  ting  the  other  t*o 
While  all  the  first  performances  presented  features  of 
it  cannot  be  said  that  the  Cornelius  piece  was 
interpreted  by  more  than  one  choir,  namely,  the  h 
Choir.  They  at  least  realized  the  profound  and 
beauty  of  this  wondrous  piece,  and  in  doing  so 
beautiful  tone  and  fine  training.  The  Hanley  Char 
sang  with  rare  beauty  of  tone,  but  with  not 
penetration  into  the  inwardness  of  the  piece.  The 
result  of  this  first  hearing  spread  consternation  over  p 
nearly  everybody  concerned,  including  the  adjodicatorvfr 
turned  out  that  Padiham  was  not  one  of  the  thrrtd 
selected  for  the  final  tests.  Hanley.  Slaithwiht, 
Southport  were  the  three  fortunate  choirs  chosen,  anc 
end  they  were  placed  in  the  order  named. 

Sight-singing  was  treated  in  a  regrettably  casual  way. 
a  mischance  copies  were  not  available  at  the  tmobid 
and,  later,  after  a  search  in  the  town  had  yielded  soar 
the  Manchester  Orpheus  strained  their  memories  nwrt 
their  intellects  by  singing  Bishop's  4  What  shall  he  hut 
I  killed  the  deer,'  at  sight  !   There  is  undoubted  vitality  it 
competition  festival  movement  when  it 
incidents  as  these. 

We  have  left  to  the  last  a  description  of  the  method 
I  adjudication  adopted.    The  three  judges  in  all  the  bporr 
classes  were  screened  and  separated  and  not  pentuud 
confer,  and  they  gave  no  detailed  criticisms,  the  tesolw 
figures  being  announced  by  a  member  of  the  festiwl 
miitee.    Then,  in  case  a  furtive  look  at  a  programme 
enable  them  to  discover  which  choir  was  singing, 
order  of  numbering  was  announced   from  the 
Further,  an  objection  was  made  to  the  secretary  coil: 
the  marks  from  the  three  l>oxes,   or  4  bathing  teats, 
Mr.  Noble  aptly  described  them,  because  in  doirajr  *■ 
might  be  tempted  to  make  revelations.  The  judges  so 'a»» 
cribb'd,  conhn'd,  bound  in,'  were  three  of  the 
men  in  the  profession,  viz.,  Dr.  Cummings,  Mr.  Cokn4£ 
Taylor  and   Mr.  T.  Tertius  Noble;  Dr.  Challo* 
Mr.  R.  J.  Forbes  also  assisted.     The  separation  i 
judges  was  the   worst   feature  of  the  plan.    A  ' 
exchange  of  ideas  in  the  box  is  one  of  the  best 
against   mistakes  and   the  surest   mean*  of  arrmag 
the   average    mind.     As    it   was,    the  figure 
that  in  more  than  one  case  the  opinion  of  two  ji 
was  over-ridden  by  the  contrary  opinion  of  the 
one,    because    of   the    adoption    of  different 
of  marking.     We  cannot  help  thinking  that  the 
tone  of  the  competition  festival  movement  will  he 
and  the  cause  seriously  damaged  if  this  method  of  t 
the  judges  is  generally  adopted.    A  fine  aroma  of  f 
trust  and  mutual  respect  will  be  displaced  byano** 
suspicion.     A  judge  with  a  reputation  to  lose  ba> 
strongest  possible  motive  not  to  show  a  bias,  ^F*^ 
as  he  works  in  public  in  the  fierce  light  that  beats  aw* 
the  adjudicator's  throne.    His  great  anxiety  is  w^PrtJ 
a  fair  and  honest  conclusion  and  to  be  true  to  him*-'  « 
trust  the  Southport  committee,  in  their  prauew*ty 
for  perfection,  will  not  persevere  in  a  scheme  which  bas 
condemned  alike  by  competitors,  audiences  and  adjoaai* 

M a nc  H  est  k k.  — A  competition  organized  by 
nformist  Choir  Union  was  held  on  June  20.  Ten  w 

Corlett),  Oxford  Koad  |i 


cor 

competed. 

Mottram)  and  Cheetham  Hill  (Mr.  J.  Taylor)  were 

Mr.  H.  WhitttkeradjadJCiw 


St  ret  ford  (Mr.  T. 
id  Cheetham  I 
in  their  respective  sections. 
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foreign  IRotca. 


BAYREITH. 

arioos  reports  have  been  circulated  to  the  effect  that  in 
re  Hen  Siegfried  Wagner  will  have  sole  direction  of  the 
rfnih  festivals,  hut  it  is  now  stated  that  Frau  Cosima 
Tier  has  no  intention  of  withdrawing  from  the  post  she 
held  for  so  many  years.  Her  reported  retirement  was 
to  be  owing  to  the  state  of  her  health.  In  connection 
these  festivals  it  may  be  noted  that  July  26  was  the 
it?  fifth  anniversary  of  the  production  of  '  Parsifal.'  Of 
;riginal  cast,  H.  Winkelmann  (Parsifal),  T.  Keichmann 
foitas),  Scaria  (Gumcmanz),  Kindermann  (Titurel),  and 
croa  (Kundry),  only  the  last  is  still  living. 

BERLIN. 

it  following  works  will  be  produced  at  the  Hofoper  next 
>d  .  Kesnicek's  4  Donna  Diana,'  Eugen  d'Albert's 
fluid,'  Richard  Strauss's  versions  of  the  two  Iphigenias 
Jlack.  and  Leon  Blech's  •  Ascbenbrbdel. '  Also,  l.y 
Hand  of  the  Kaiser,  Verdi's  'Don  Carlos'  and 
enetVHerodiade.' 

COLOGNE. 

*  Lower  Rhenish  Musical  Festival  was  held  here  from 
29  to  July  1,  under  the  direction  of  Herr  Fritz  Steinbach. 
choir  consisted  of  400  and  the  orchestra  of  132  players, 
the  first  day  Bach  was  represented  by  three  works, 
dirg  the  great  unaccompanied  motet  '  Singet  dem 
&,  the  rendering  of  which  was  most  impressive, 
brr  triumph  was  the  performance  of  the  'Choral 
jbony.'  The  second  day  was  devoted  to  Brahms,  of 
t  music  Steinbach  is  one  of  the  greatest  interpreters, 
ns  was  worthily  represented  by  the  '  Haydn'  variations, 
>nr.phony  in  C  minor,  the  Pianoforte  concerto  in  D 
r,  with  Mr.  Frederic  I^amond  as  soloist.  On  the  last 
<hnl*rt"s  'Unfinished'  Symphony,  Tchaikovsky's  Violin 
rr:o.  with  Mischa  Elman  as  soloist,  Strauss's  •  Don 

iroportant  excerpts  from  '  Parsifal,'  and  songs  with 
•siral  accompaniment  by  Mahler,  provided  a  varied  and 

'  'W°^ra  FERRARA. 

the  year  1609  the  gTeat  composer  and  organist, 
amo  Frescobaldi,  published  his  first  work,  a  collection 
adrigabas  at  Antwerp.  The  three  hundredth  anniversary 
15  event  i»  to  celebrated  in  this  city,  where  Frescobaldi 
born  in  1583,  by  the  publication  of  an  album  of  his 
5  issued  under  the  auspices  of  the  Societa  del  Quartette 

MM  AN. 

ro  brothers,  Cesare  and  Alberto  Mangili,  have  offered 
esent  the  Conservatorio  with  a  sum  of  ,£2,000  in  order 
™ide  parses  for  poor  pupils  who  wish  to  study  music. 
Ttl  decree  has  been  issued  authorizing  the  institution 

ctpt  the  gift.  Madame  Parroentier,  better  known  by 

*udcn  name  Teresa  Milanollo,  who  died  at  an  advanced 
io  1904,  bequeathed  90.000  francs  to  the  Milan 
trvaiorio,  the  interest  of  which  is  intended  to  assist 
!  but  poor  students  in  the  classes  of  string  instruments, 
sum  has  just  been  handed  over  to  Signor  Gallignani, 
3or  of  the  Institution.  A  letter  in  Le  Minestrel,  written 
I.  le  General  Parmentier,  gives  the  further  information 
his  wife  bequeathed  exactly  the  same  sum  to  the  Paris 
emtoire  ;  also  that  she  left  all  the  artistic  souvenirs  of 
and  her  gifted  sister— who  died  at  an  early  age  in 
-to  their  native  city,  Savigliano  in  Piedmont. 

Mt'NICII. 

1  executive  committee  of  seven  members  has  been 
mttd  for  the  organization  of  the  festivals  and  concerts 

•  pven  during  the  Exhibition  to  be  held  here  next  year. 
>ifgmund  von  Hausseger,  Felix  Mottl,  Max  Reger, 

»d  Strauss,  and  Felix  Weingartner  have  been  named 
nrv  members. 

TRAGI'S. 

■  the  third  anniversary  (May  1)  of  Antonin  Dvorak's 
3  a  bust  of  him  was  placed  in  the  foyer  of  the  National 
««.  by  the  side  of  those  of  his  eminent  fellow- 
tryroen,  Smetana,  Fibich,  Bendl  and  Joseph  I*va. 


PARIS. 

The  much-coveted  Prix  de  A'owe  has  been  awarded  by  the 
Institut  to  M.  Leboucher,  who  won  the  second  prix  in  1906. 
He  studied  with  M.  Widor  the  eminent  organist.  The 
second  prix  has  been  awarded  to  M.  Mazellier,  a  pupil  of 
M.  Lenepveu.  Fortune  was  unfavourable  to  MM.  Andre 
Gailhard  and  Gaubert,  who  bad  previously  gained  the  second 

prix,  the  one  in  1905,  the  other  in  1906.  MM.  Messager 

and  Broussan  have  acquired  from  Messrs.  Schott  the  right 
to  perform  •  Goiterdammerung  '  at  the  Opera  ;  so  now  they 
will  be  able  to  perform  the  whole  of  the  Tetralogy 

VIENNA. 

The  following  novelties  are  announced  for  the  forthcoming 
season  at  the  1  lofoper :  v.  Zemlinsky's  4  Der  Traumgorg, 
Bittner's  '  Die  rote  Gred,'  Goldmark's  '  Das  Wintermarchen,' 
Roller's  «  Rtibezahl,'  and  Debussy's  •  Pelleas  et  Melisande.' 


The  Sunday  afternoon  recitals  of  sacred  music  instituted  at 
Dover  College  by  Mr.  J.  Edis  Tidnam,  the  newly-appointed 
director  of  the  music,  have  attracted  large  audiences.  The 
music  performed  has  comprised  Schubert's  Unfinished  and 
Beethoven's  Fifth  Symphonies  which  have  been  well  rendered 
by  the  College  orchestra,  as  also  have  Stainer's  '  Crucifixion,' 
and  various  part  songs  by  the  College  choir.  In  addition  there 
have  been  given  Rheinberger's  Suite  for  violin,  violoncello, 
and  organ,  and  trios  by  Schumann  and  Mendelssohn.  These 
Sunday  concerts  take  place  in  the  College  hall,  which 
contains  a  large  four-manual  organ,  presented  by  the  late 
Dr.  Astley.  During  the  present  vacation  the  chapel  organ 
is  being  entirely  rebuilt  and  enlarged  at  a  cost  of  about 
£1,200,  the  last  munificent  gift  of  Dr.  Astley  to  the  College. 

An  appeal  for  contributions  towards  a  memorial  to  be 
erected  over  the  grave  of  the  celebrated  clarinettist,  Richard 
Muhlfeld,  who  died  in  June  last,  and  for  whom  Brahms 
wrote  some  of  his  finest  chamber  compositions,  has  been 
issued  in  Germany  by  the  conductor  of  the  Meiningen 
Orchestra,  and  is  addressed  to  all  the  friends  and  admirers 
of  the  late  great  artist.  Contributions  may  be  sent  to 
Professor  Wilhelm  Berger,  Meiningen,  Germany. 

Mr.  G.  F.  Sewell,  on  his  retirement,  on  the  ground  of 
ill-health,  from  the  honorary  secretaryship  of  the  Bradford 
Festival  Choral  Society,  has  been  presented  with  a 
testimonial,  in  the  form  of  a  cheque  for  ,£250,  in  acknowledg- 
ment of  the  splendid  services  rendered  by  him  to  the  Society 
during  the  twenty- five  years  he  has  discharged  his  arduous 
duties. 

Clifton  College  includes  among  its  open  Scholarships  one 
of  £25  for  Music:  it  has  been  gained  this  year  by 
D.  G.  A.  Fox,  a  boy  in  the  school.  The  head-master,  the 
Rev.  A.  A.  David,  himself  a  violinist,  is  keenly  interested 
in  the  musical  department  of  the  College,  which  is  under  the 
efficient  supervision  of  Mr.  A.  11.  Peppin. 

The  Magdalen  College  commemoration  concert  took  place 
on  June  26,  when  an  interesting  and  varied  selection  of 
vocal  and  instrumental  music  was  performed.  Unlike 
other  college  concerts,  at  Oxford,  the  programme  was  carried 
out  entirely  by  Magdalen  men  and  choristers.  Dr.  Yarley 
Roberts  conducted. 

At  the  meeting  of  the  Provincial  Grand  Lodge  of 
Buckinghamshire,  held  at  Freemasons'  Hall  on  July  11, 
Mr.  George  F.  Andrews,  organist  and  choirmaster  of  High 
Wycombe  Parish  Church,  was  appointed  Provincial  Grand 
Organist  by  the  Right  Hon.  Col.  Lord  Addington. 

Mr.  C.  W.  Stear  has  been  appointed  conductor  of  the 
Bristol  North  Choral  Society  in  succession  to  Mr.  J.  Bending, 
who  has  been  compelled  to  leave  England  on  account  of 
ill-health. 

The  Christchurch  (N./..)  Musical  Union  on  June  II, 
performed,  under  the  direction  of  Dr.  J.  C  Bradshaw, 
Stanford's  '  Revenge '  and  a  cantata  entitled  '  Hinemoa,' 
a  Maori  legend,  composed  by  Mr.  Alfred  H.  Hill. 

Mr.  Henry  Beauchamp  and  Mr.  Edward  lies  have  been 
appointed  professors  of  singing  at  the  Royal  Academy  of 
I  Music. 

Dr.  \V.  B.  Ross  has  been  appointed  conductor  of  the 
I  Philharmonic  Amateur  Orchestral  Society,  Edinburgh. 


Digitized  by  Google 


548 


THE  MUSICAL  TIMES. — August  i,  1907. 


Hnswcrs  to  Corrcepont>cnte. 


'  Ombra   mai  fu  di 
'Serse'    made  famous 
Largo  as  adapted  by  Hellmesberger — the 
mation  about  the  opera  is  to  be  found  in 


A.  O.— With   regard   to  the  air 
vegetabite,'  from  Handel's  o  pe  r  a 
by  the  so-called 
most  detailed  infoi 

Burney's  '  History  of  Music,'  Vol.  iv. ,  p.  423.  Space  will 
not  permit  us  to  give  the  whole  of  this  interesting  extract, 
but  Humey  truly  says  that  the  above  air  is  in  'a  clear  and 
majestic  style,  out  of  the  reach  of  time  and  fashion.'  As  (o 
the  libretto,  he  says  :  '  I  have  not  been  able  to  discover  the 
author  of  the  words  of  this  drama  ;  but  it  is  one  of  the  worst 
that  Handel  ever  set  to  Music  :  for  besides  feeble  writing, 
there  is  a  mixture  of  tragi  comedy  and  buffoonery  in  it, 
which  Apostolo  Zeno  and  Metastasio  had  banished  from  the 
serious  opera.  However,  it  gave  Handel  an  opportunity 
of  indulging  his  native  love  and  genius  for  humour ;  and  the 
airs  for  Ekiro,  a  facetious  servant  in  this  opera,  are  of  a 
very  comic  cast.'  In  spite  of  its  humour,  the  opera  was  only 
performed  five  times  under  Handel's  direction,  the  first  of 
which  was  on  April  15,  1 738.  The  comic  nature  of  the 
libretto  is  somewhat  against  the  idea  that  the  above  song 
'  represents  the  tribute  to  the  simple  lieauty  of  Nature 
extorted  from  one  of  the  mighty  ones  of  the  earth.'  Handel 
wrote  the  air  in  the  key  of  F,  and  it  is  headed  Larghetto. 

Leba. — The  following  speeds  are  suggested  for  the 
pianoforte  pieces  you  name,  liach's  'Italian  concerto" 
Allegro,  crotchet  96;  Andante,  quaver  104  ;  Presto, 
minim  112.  Beethoven's  SonaU  in  E  flat  (Op.  7): 
Allegro  motto,  dotted  crotchet  126;  l.,irgo.  quaver  92; 
Allegro,  dotted  minim  -  76  \minore  section  66):  Rondo, 
crotchet  •-  60.  Beethoven's  Sonata  in  E  (Op.  14,  No.  I)  : 
Allegro,  crotchet  1 38  ;  Allegretto,  dotted  minim  60: 
Rondo,  minim  76.  There  are  two  Studies  in  A  major  by 
Cramer  in  Book  3  (Peters  edition).  That  headed  Allegro 
should  be  played  at  crotchet  144  ;  the  other  one 
(Arpeggio),  in  2  4  time,  at  quaver  160. 

H.  (J.  D. — For  your  lecture  on  *  Mendelssohn '  you  could 
not  do  better  than  consult  Sir  George  Grove's  biography  in 
the  '  Dictionary  of  Music  and  Musicians.'  As  you  ask  for 
the  dates  of  articles  on  the  composer  which  have  appeared 
in  The  Musical  Times,  and  which  may  be  of  some  use  to 
you,  we  gladly  give  them  :  '  Reminiscences  of  Mendelssohn,' 
August,  1S92  ;  *  Mendelssohn's  drawings,'  November,  1S97  ; 
ana' A  humorous  sketch  by  Mendelssohn,'  November,  1900. 
An  article  on  Mendelssohn's  music  associated  with  '  Hark  ! 
the  herald  angels  sing  '  appeared  in  our  issue  of  December. 
1897. 

F.  B.  H.— The  only  suggestion  we  can  make  in  order  that 
you  may  realize  your  'ambition  to  travel  as  musical  director 
to  some  light  opera  '  is  to  apply  to  the  managers  of  opera 
companies,  stating  your  qualifications  and  experience.  An 
advertisement  in  the  Era  might  be  a  useful  method  of 
making  your  ambition  known. 

G.  R. — You  could  not  do  better  than  article  yourself  to 
an  English  cathedral  organist.  We  cannot  give  even  an 
approximate  cost  of  taking  such  a  step,  but  you  could  easily 
ascertain  this  by  answering  the  advertisements  of  that  nature 
which  appear  in  this  journal. 

G.  F.  B. — We  should  advise  you  to  practise  on  an  ordinary 
church  organ  rather  than  on  an  American  organ  with  pedals, 
because  the  pedals  of  the  latter  are  often  not  according  to 
scale.  We  regret  that  we  cannot  undertake  to  give  the  names 
of  instrument  makers. 

Orge.— For  a  »  Pedal  method  for  the  pianoforte'  see  that 
by  A.  F.  Venino,  also  the  pianoforte  pedal  studies  from 
Rubinstein's  '  Historical  Concerts.'  For  octave  studies,  try 
Franklin  Taylor's  1  Progressive  Studies  for  the  Pianoforte,' 
Books  35  and  36. 

A   Sl'MSX  RIBKR    OK   T\V  F.N  TV-SEVEN   YEARS*  STANDING 

(Tasmania).— We  are  afraid  the  two  volumes  belonging  to 
your  friend  are  not  of  much  intrinsic  value.  You  might, 
however,  advertise  for  a  purchaser  if  the  lady  wishes  to 
dispose  of  them. 

J.  G.  M.— This  is  a  free  country,  and  no  one  is  '  barred 
from  entering  pupils  for  exams.'  Why  not  keep  on  with 
your  trade  of  boiler -plating  and  continue  your  'little  teaching 
in  the  evening,'  instead  of 'thinking  of  taking  up  teaching 
music  as  a  profession '? 


Argentine  Pianist.— The  addresses  of  the  dotages 
pianists  are  unknown  to  us.  You  are  doubtless  qoue  cm 
m  saying  that  'only  very  few  of  these  great  men  era  at 
answer  correspondence,  even  if  it  is  only  to  ask  uhxt 

Trade. — The  Music  Trades  Review,  published  in: 
at  13,  Bream's  Buildings,  Chancery  Lane,  it  do 
publication  you  require.    We  cannot  give  'the 
full  postal  addresses  of  four  or  five  German  piano 

A.  W. — The  correct  form  in  which  the  recitatives 
in  Mendelssohn's  '  Elijah  '  should  be  sung  will  be  h- 
the  book  of  the  solo  music— one  for  each  diss  of 
edited  by  Mr.  Randegger  and  published  by  Mean  N< 

W.  H.  G.  -  For  good  German  songs  having  'n 
difficult  accompaniment,' see  'Das  Yaterhaus,"Gat<Si 
and  'Schlaf  wohl,'  by  Abt ;  'O  lieb.'  by  ' 
'  Waldeslicd,'  by  Krcutzer  ;  and  « Trompeter,'  by 

Clavier. — The  following  daily   studies,  by 
composers,  may  profitably  follow  your  achievement  a 
worked  Herz's  1,000  of  that  species  — I.oeschhorn, 
Philip,  Rosenthal,  Tausig,  and  Liszt. 

H.  G.  L.  —We  do  not  know  of  any  choral  v. 
London  which  holds  its  rehearsals  on  Sundin 
hon.  secretary  of  the  Magpie  Madrigal  Society  is  M: 
Curtis,  68,  Elm  Park  Road,  S.W. 

En^i  irer. — Both  the  terms  you  give—' 
and  '  Cede/. '  mean  a  slackening  of  speed. 

Ai.brte.    The  l«r  with  the  '•  signature  is  otn 
half- bar  of  the  J  bars  of  the  context 

B.  E.  S.— No  biographical  sketch  of  the  Udy  vac 
has  appeared  in  The  Musical  Times. 
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DURING  THE  LAST  MONTH. 
Wished  by  NOVELLO  &  CO.,  Limited. 

\CH,  J.  S.-Slumber  Song  from  "The  Christmas 
Oratorio."    For  Contralto.    Edited  by  Ai.herto 

DEOI.F.R.     IS.  6d. 

KADLEY.  C.  LISTER— "How  welcome  was  the  call." 
Introit  for  the  Service  of  Holy  Matrimony.  3d. 

MHMS.  J.- "The  Trysting  place."     English  and 
German  words.     The  English  version   by   W.  G. 
HfcRV.    (No.  1023.  Novello's  Part-Song  Book  )  3d. 

nICKDALE  CORBET,  H.  M.— Three  Songs:  1.  In 
the  Sunset ;  2.  Your  silence  ;   3.  A  Prayer.  The 
is  by  Lilian  Street.  2s. 

vOWN,  A.  H. — The  Order  of  Holy  Commanion  in  the 
key  of  A.  (No.  741.  Novello's  Parish  Choir  Book. )  4d. 

U'EL,  J.  M.— Six  Songs  for  Children.  Separately, 

each  Is. 

No.  1.  "Stilton  Hall." 

No.  2.  "  A  kipper  and  his  slipper.*' 

No.  3.  "  Rubin's  Reward." 

No.  4.  "Greedy  Grub  and  the  Spider." 

No.  5.  "  A  mouse  in  the  moon." 

No.  6.  "  Wise  Mrs.  Rabbit." 

)I.LETT,  J.  —  SonaU  in  A  major  for  Violin  and 
Funoforte.      (No.  5.   Old  English  Violin  Music, 
ed  by  Alfred  Moffat.)  2s. 

DMONDS,  FRANK  —  Vesper  Hymn  ("  Meekly 
kneeling,  Saviour,  we  pray  Thee  ").    On  Card.  id. 

LCAR,  EDWARD— "The  Kingdom"  (Op.  51).  An 
Oratorio.      Full    Score.      English    and  German 

ETHERSTON,  G.  R.-«Hark,  hark  my  soul." 
Hymn.  2d. 

"  Some  time  o'er  our  pathway."'    Hymn.  2d. 
•  There  is  an  old  belief/'    Hymn.  2d. 
REEMAN,  A.— Threefold  Amen  id. ;  or,  on  card,  1  Ad. 

ERMAN,  E. — Intermez/o  (Prelude  to  Act  3,  "Henry 
VIII.").    (No.  27.  The  Recital  Series  of  Transcrip- 
1  lor  the  Organ.    By  Edwin  H.  Lemare.)  2s. 

Thanksgiving  Hymn.  (Prelude  to  Act  5,  "Henry 
V  III.")  (No.  28.  The  Recital  Series  of  Transcriptions 
for  the  Organ.    By  Edwin  H.  Lemare.)    is.  6d. 

RAL'N,  C.  H.— "Lo!  the  heaven  descended  prophet." 

Aria  for  Soprano,  from  "The  Passion  of  our  Lord." 
cd  by  Alberto  Ran  DEur.ER.  2s. 

AkWOOD,  B.— "As  by  the  streams  of  Babylon" 
(Op.  20).    A  Metrical  Version  of  I'salm  exxxvii.  by 
vu>  Campion.    Set  to  music  for  Soprano  Solo,  Chorus 
UrcheMra.    is.  6d. 

OKMANN,  H.  — Barcarole, Op.  i9,No.2.  (N0.25.  The 
Keciul  Series  of  Transcriptions  for  the  Organ.  By 
•n  H.  Lemare.)    is.  6d 

01.BR0OKE,  J.  —  "Thro'  groves  sequestered." 
I'art  Song,  for  s.s.a.t.b.   (No.  1025.  Novello's  Part- 

:  &*a.)  3d. 

OLST.  GUSTAV  von — Two  Songs  without  Words: 
l  Op.  22).  No.  1.  Country  Song ;  No.  2.  Marching  Song. 
Small  Orchestra.    Arrangement  for  Pianoforte  Solo,  by 
.omprwer,  is.  6d.  each. 

OELLENDORFF,  WILLY  von— "The  Hen  and 
the  Carp."      For  t.t.b.b.      English   Words  by 
j  Rothery.    (No.  422.  The  Orfheus.)  6d. 

SWALD,  HAROLD-The  Office  of  the  Holy  Com- 
munion.   Set  to  music  in  the  key  of  A  (with  the 
'i«  Third),  is. 

MNTER,  JOHN— "The  Song  of  Harold  Harfagcr" 
'Op.  7).    By  Sir  Walter  Scott.    Set  to  music  for 
tone  Sulo,  Chorus  (Male  Voices)  and  Orchestra,  is. 


DURING  THE  LAST  MONTH. 

SCHOOL  MUSIC  REVIEW,  No.  182,  contains  the 
following  music  in  both  notations :  "  Love  will 
find  out  the  way."  Unison  Song.  Arranged  by 
G.  A.  Macfarrrn.  "The  Farmer  and  the  Milkmaid/' 
Unison  Song.  Arranged  by  Rudolf  Altschul.  "See 
the  lovely  rose."  Unison  Song.  (Old  English  Air, 
"New  Wells.")  iid. 

SCHOOL  SONGS— Edited  by  W.  G.  McNaught. 
Published  in  two  forms.  A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo.  ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A.  B. 

No.    877.  "  Sunset  Lullaby."    Unison  Song 

I.  Cliffe  Forrester 
Book  129.  Six  Two-part  Songs.    (Grade II.)  ... 
,.    182.  "  The  Children's  Summer  Day  " 

Myers  B.  Foster 

189.  Nine  Two-part  Songs  (Grade  II.)  ... 

190.  Seven  Two-part  Songs  (Grade  III.) 

191.  Twelve  Unaccompanied  Trios 
(Grade  II. )   Staff  Notation  only. . . 

gTANLEY,  JOHN— Sonata  in  G  minor.  For 


» ■ 
1  • 


lid.  — 
8d.  — 

-  3d. 
6d.  — 
6d.  — 

6d.  3d. 
Violin 

and  Pianoforte.    (No.  4.  Old  English  Violin  Music. 
Edited  by  Alfred  Moffat.)  2s. 

THORNE,  E.  II.— Te  Deum  laudamusin  A.    For  A.T.B. 
(No.  77.  Novello's  Services,  Anthems,  &c,  for  Men's 
Voices. )  3d. 

  Benedictus  in  A.    For  A.T.B.     (No.  78.  Novello's 

Services,  Anthems,  &c. ,  for  Men's  Voices. )  3d. 

  Communion  Service  in  A.  For  a.t.  B.  (No.  79.  Novello's 

Services,  Anthems,  &c,  for  Men's  Voices.)  4d. 

'pONIC  SOL-FA  PUBLICATIONS  :— 

ELGAR,  E. — "  The  Black  Knight."   Cantata,  is. 

THOMAS,   A.  GORING. -"The  Sun- worshippers." 
A  Choral  Ode.  9d. 

TONIC    SOL-FA  SERIES  —  Edited    by    W.  G. 
1     McNaught  :— 
No.  1568.  Britons,  alert  (Epilogue  from   '  Carac- 

tacus")    Edward  Elgar  ijd. 

,,    1569.  The  hunt 's  up.    Part-Song  for  s. a.t.  b. 

G.  A.  Macfarren    1  Jd. 
,,   1570.  Night.     Part- Song  for  s.  a.t.b. 

Cii.  Gounod  ijd. 
i»   1 575-  Phillis  in  the  new-made  bay.  Part- 

Song  for  s.a.t.b  II.  E.  Crimp  id. 

„   1576.  O  that  men  would  praise  the  Lord. 
Anthem  for  Harvest 

W.  WOLSTBN  HOLME  ijd. 

„   1577.  Praise  waiteth  for  Thee,  O  God.  Anthem 

for  Harvest       ...    Myi.es  B.  Foster  ijd. 

,,    157S.  In  the  day  shall  thou  make.  Anthem 

for  Harvest     Herbert  W.  Wareinc;  iid. 


W 


ARNER,  H.  WALDO— "An  Old  Story."  Four-parl 
Song.    (No.  774.  The  Musual  Times.)  ijd. 

\\ fESLEY,  S.  S.  —  "  He  will  swallow  up  death  in 
VV     victory."    Double  Chorus  from  "  O  Ix>rd,  Thou  art 
my  God."    (No.  900.  Novello's  Octavo  Anthems.)  ijd. 

  "For  this  mortal  must  put  on  immortality."  For 

s.s.a.t.b.  From  "O  Lord,  Thou  art  my  God." 
(No.  901.  Novello's  Octavo  Anthems. )  3d. 

G. — Benedicite   omnia  Opera.     Set  to  the  3rd 
Tone,     Sixth     Ending,     with  Accompanying 
Harmonies.    1  .\d. 

ILLAN,  HEALEV— "  I  looked,  and  behold  a  white 
cloud."  Anthem  for  Harvest.    (No.  903.  Novello's 
Octavo  Anthems.)  3d. 

REDUCED  PRICE. 

BACH,  J.  S.— Prelude  and  Fugue  in  E  minor  (No.  10. 
Bach's  Organ  Works.  Edited  by  J.  F.  Bridge  and 
J.  Higgs.)  is. 


W. 


W 
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NATIONAL  CONSERVATOIRE 

Inst.,  iBq5.  OF  MUSIC,  Ltd.  Incok..  190a. 

London  :  174,  Wardonr  Street,  W.  ;  Liverpool:  5.  Hardman  Street. 
Warden:  Professor  Auf.Xamjkk  Piiiees,  Miu.  Bac. 
LOCAL  MUSICAL  KXAM I  NATIONS  (N«x.  and  Dec.). 
DIPLOMAS,  ASSOCIATE.  LICKNTI ATK,  and  KKLLOW.  for 
Teachers  Organists  Vocalist*.  Pianists  Violinists,  and  Rand  masters 

G  E ( )  RG  E  L KSLIE  (Baritone)" 

(Telephone:  14Q  Dalston.)  77,  l>own»  Park  Road  London,  N.E. 


MISS  KMILY  HART 

(CONTRALTO). 
"  Samson.  '    "  Miss  Emily  Hart  posst>»es  a  beautiful  emit  rat  10  voice, 
and  her  naturalness,  together  with  her  ctearnrss  of  voice,  gained  for  her 
deserved  applause."  —  Xerth  Easltrn  P.iify  liau  'ft.  May  3,  1907. 
Address:  Castle  Gate.  Newarlt-on-Trent. 

MR.  REGINALD  STEWART 

(BASS  BARITONE,  Chichester  Cathedra!) 
Is   prepared   to    accept    Engagements   for   Oratorios    Concerts,  At 
Homes,  At.    Kor  terms  and  vacant  date*,  addres*: 
Handel  House,  Chichester. 

corkTiunicipal  school  of  music. 


SPLENDID  OPENING  FOR  AN  ENERGETIC  MAN. 


WANTED,  a  TEACHER  of  VIOLIN,  VIOLA,  and  ORCHES- 
TRAL  CONDUCTOR  for  the  alove  School. 

Applications  will  lie  received  by  the  undersigned  at  his  office.  Emmet 
Place,  Cork,  up  to  August  15. 

For  further  particulars  apply  to  the  l.ady  Superintendent 
(Mrs,  EtnpsonX  at  the  School,  ij,  Union  t.'uay,  Cork. 

C  AN  \  A  Ss!  s.'< ,  WILL  Dlv.jUAI.irV. 

Hy  i^rder  of  the  Committee, 

F.  It.  t.Il.TINAN,  Secretary. 

MUS.   liAC,  F.R.C.O.,  desires   POST  ;  present 
position  t8  years.    Organist,  3,  Church  Road,  Bournemouth. 

(T\RC.  AN  I  ST  CHOIRMASTER  desires  RE- 

V_y  ENGAGEMENT.  Highest  testimonials.  ••Tuebor," 
NovelloJt  Co.,  Ltd..  ino.  Wardi 


ir  St 


et.  W. 


DEPUTY.  -   FREDERIC    LACEV  (Organist, 
S.  liotolph  s  Church,  Aldgate,  London,  E  C.)  can  DEPUTISE 
part  Aug.  Sept.    Country  preferred.    Address  as  above. 


o 


WOULD  a  charitably  disposed  F.R.C.O.  or  Gentle- 
man of  means  RISK  a  Private  or  minimum  R.A.M.  COURSE 
OF  TUITION,  with  ultimate  expectation  of  REPAVM  ENT.  to  a  sifted 
musician  of  some  professional  experience  and  to  whom  the  Confidence 
resulting  from  a  systematic  course  of  study  would  he  of  the  greatest 
assistance  in  the  future.  The  maintenance  of  three  invalid  meml»crs  of 
the  family  renders  aid  from  relatives  alisolutely  impossible.  Enquiries 
solicited,  and  closest  investigation  on  every  point  will  be  gladly  met. 
"  Veritas"  Novello  &  Co..  Ltd..  160,  Wardour  Street.  W. 

F'OR  SALE.— The  3-manuaI  ORGAN  standing  at 
the  Irish  International  Exhibition.  For  specification  and  pai- 
liculars  apply  to  lames  Shanks  E*|.,  Irish  International  Exhibition, 
Herbert  Park,  Ballsbridge,  Dublin  ;  or  to  the  Builders.  Norman  &  Beard, 
Ltd..  19,  Ferdinand  Street.  London,  N.W. 

RGAN  PEDALS  toP  I A  NOS.~  Complete  Attach- 

merit  from  £4  1  os.    Particulars  price  list,  and  f+nA-fidt  trMi- 
from  Eminent  Organists.     Rossiter  Bros.,  ITxbridge,  Middlesex. 

THE  LORD'S  PRAYER. — Congregational  Setting. 
By  Richard  F  rancin  1*i.oyi>,  Mus.  Bac.  (1  ond. \  Price 
London:  Tmk  Vincknt  Mksic  t'n. 

SHORT  ANTHEMS 

PALESTRINA 

Be  not  Thou  far  from  tne    i  id. 

Come,  Holy  Ghost    2tL 

Come,  let  us  worship     ...       ...       ...       ...       ...  ijd. 

Have  mercy  upon  me,  O  God  (Miserere  mci  Deus) 

Latin  and  English  words  ...    4tl. 

I  will  give  thanks    i^d. 

Let  all  the  people  praise  Thee  ...    ...  3d. 

O  be  joyful      ...  I  Ad. 

O  Lord  my  God         ...       ...       ...       ...       ...  1  Ad. 

O  Saviour  of  the  world    i$d. 

Why  do  the  heathen  rage      1 

London:  Noveli.o  and  Company,  Limited. 


THE  SCHOOL  MUSIC  REVlEIj 

Annual  Subscription,  including  Postaol.  a. 

PUBLISHED  ON  THE   1ST  OF  EVERY  MoKTH.    PtUT  l"i 

THE  SCHOOL  MUSIC  REVIEW  FOR  AUGUs. 

CONT  Al  kj 

N"TES. 

Ouk  Honours  List. 

Mr.  W.  H.  Haimw  os  Competition  Festivals. 
Association  ok  Musical  Competition  Festivals. 
Theory  yuKsTioNs  ani>  Answers. 
Musical  Competitions. 

The  National  Temperance  Choral  Umos  Iite. 
School  Music  in  Caie  Colon  v. 
The  Tonic  Sol-fa  Association  Juiiilke  Festoau 
School  Mimc  Teachim.  Theories  in  i  he  Usitlii  >-i:l, 

l>ATES  <^    C  OMIEtlTIOVS. 

THE  SCHOOL  MUSIC  REVlEt 

The  AUGUST  Numhfr  contain*  the  follow  wg 

ELEMENTARY  SlGHT-SlNCitNC  TESTS. 

"The  Storm."    Unison  Song,  with  Three-part  aJ  o>. 

John  Hull  ah. 
Thanksc.ivino  for  Fruit  and  Flowers,  Hymn. 

Myies  B.  FoSTEH. 
T  »'<>•!' art  Studies. 

Also,  Extra  Supplement,  containing  :  "  Sunset  l.iu  w 
Song.  IJy  J.  Cliffs  Forrest  eh.  (No.  3:;.  X^e. 
Song*.    Price  t'd.) 

Tki  Mutic  onti  t'.xen  istt  can  altvayi  f>e  oi taint.i $tfnmttl}  si 
London:  Noykuo  and  Company,  Limited. 


ORGAN 
ARRANGEMENTS 


edited  nv 


JOHN  E.  WEST. 


OVERTURE  ('*  Manfred  ) 
Arranged  by  John  E.  West 


SCHUUAXM 


Arranged  by  John  E.  West 
INDANTE  (Violin  Concer 


INTERMEZZO  ("The  Rosr  of  Sharon") 

A.  C  MACKES2IH 

Arranged  by  John  E.  West  

WHIMS  ("dRiLLEN,"from  Fantasikstucke) 

SCHUMAX! 

ANDANTE  (Violin  Concerto)'.".  MENDELSSOK! 

Arranged  by  W.  A.  C.  Cruickshank  .. 
SYMPHONY    IN    B    MINOR    (Thk    "  UKFrsmMB 

First  Movrmrnt)   SCHUBE* 

Arranged  by  W.  A.  C  Cruickshaxk  

BERCEUSE  and  CANZONETTA  (Op.  so,  No*,  »*sd( 

cesarci 

Arranged  by  Percy  E.  Fletcher  ... 
SCHERZO  RUSTIQUE(Op.  jo,  Na  u)      CESAR  a 

Arranged  by  Percy  E.  Fletcher   

'NACHTSTUCK  (Op.  »j.  No.  4)  SCHUMAX" 
Arranged  by  A.  B.  Plant   

M  MOMENT  MUSICAL  in  F  minor    ..  SCHUBEXfl 
(Op.  04,  No.  3)  J 
Arranged  by  A.  B.  Plant   J 

o.  "FANTASIA  and  FUGUE  in  C  minor     CP.E  U<M 
Amuuced  by  John  E.  West  .1 

10.  PRELUDE  to  PART  II.  ("Thr  Apostles") 

EDWARD  ElCAl 
Arranged  by  G.  R.  Sinclair  ..  -J 

11.  FINALE  from  SYMPHONY  Na  5  BEETHOVE* 

Arranged  by  A.  B.  Plant   >j 

i».  ADORAMUS  TE  HUGH  BLAJ" 

Arranged  by  Hlck  Blair 

13.  INTERMEZZO  ("The  Birds "  of  Aristoemams) 

C  H.  H.  PARRf 

Arranged  by  W.  G.  Alcock 

14.  BRIDAL  MARCH  AND  FINALE  ("The  Biki*  # 

Aristophanes)  C  H.  H.  PARK" 

Arranged  by  W.  G.  Al  COCK   

15.  ANDANTE  (Pianoforte  Sonata  in  C,  Oe.  i) 

Arranged  by  John  E.  West     ..  J.  BRAHMS 

16.  ANDANTE  (Pianoforte  Sonata  in  F  minor  (Or.  t'< 

Arranged  by  John  E.  West    ..  J.  BRAHMS 

17.  MODERATO  and  CANZONA  (Twelve  Sonata*  ol  Thrd 

Parts,  No.  VI.).    Arranged  by  John  Pollf.in. 

H.  PURCttS 

i5.  HI'MORESKE(Op  10.  No.  1)  ..  TSCHAlKOV<fKf 
Arranged  by  HkalEV  Wili  an.. 

19.  ABEND-TRAU  MEREI  (Op.  19,  No.  1) 

TSCHAIKOVSKI 

Arranged  by  Hrai.kv  Willan 
jo.  HERBSTLIEI)  (Op.  37.  No.  10)  TSCHAIKOV^KN 
Arranged  by  HeaLKV  Willan 

(  To  bt  continued.) 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

DITED,  ARRANGED  IN  GROUPS,  AND  THE  FINGERING   REVISED  AND  SUPPLEMENTED 

FRANKLIN  TAYLOR. 


This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  technique, 
to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
oontered.  With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  progressive 
«,  and  having  reference  to  some  one  particular  difficulty.  The  greater  part  of  the  studies  themselves  have  been 
cted  from  the  standard  works  of  the  most  eminent  Study-writers,  and  with  these  are  included  numerous  others,  which, 
cgh  of  equally  great  practical  utility,  have  hitherto  been  less  generally  accessible. 


FIVE-FINGER  STUDIES  ... 


SCALES 


BROKEN  CHORDS  ... 


11 


»» 
»» 
•  > 

M 


... 


Part  I 
M  a 

Part  I 
,»  2 

Part  I 
2 
3 
4 

5 


31. 
32- 
33- 
34- 


DOUBLE  NOTES 


M 
t» 
»> 


»» 
>> 


tl 
>l 
l> 


LEFT  HAND 


ARPEGGIO 


11 


VELOCITY 


M 
»* 
>> 
»» 
»> 


Part  1 
>.  2 
>.  3 
11  4 

Part  I 
>.  2 
.,  3 

Part  1 
»  2 
3 
4 

5 
6 

»  7 


FIGURES  IN  SEQUENCE 


BROKEN  THIRDS,  SIXTHS,  and 
(X^TAVES    ..-       •••  ... 

BROKEN  THIRDS,  SIXTHS,  and 
OCTAVES   


SHAKES 


Part  I 
M  2 

Part  I 
•t  2 
Part  I 

M  2 

••  3 


35- 


3V 
38. 


OCTAVES   

36.  •  „   

CHORDS   

39.  *  STACCATO  

40.  REPETITION  

41.  '  REPETITION  and  TREMOLO 

42.  U   M  

43.  *  PART-PLAYING   

44.  tf  >t 


■ .  • 
■  •  • 


4S-*  ORNAMENTS... 

^6  •  ||  ... 


47.  ACCOMPANIED  MELODY... 

48.  ,,  ,, 

49.  EXTENSIONS  and  SKIPS. ~ 
5°-#  ».   - 

51.  RHYTHM  ~ Z      I  ~ 

52.  *   


Part  I 
..  2 
..  3 
»  4 

Part  I 
..  2 

Part  I 
»  2 

Part  I 
2 

..  3 

Part  I 
•>  2 

Part  I 
„  2 

Part  I 
»  2 

Part  1 
11  2 

Part  I 
2 


53.  EXERCISES  FOR  THE  WEAKER  FINGERS. 

By  J.  A.  O'Neill. 

54.  WRIST    STUDIES   (Handgelenksubungen).  By 

Arnold  Krug. 

SS-  EXERCISES  FOR  FACILITATING  INDE- 
PENDENCE OF  THE  FINGERS  (Ubungen  filr 
die  Selbstandigkeit  der  Finger).  By  Arnold  Krdg. 

56.  PRELIMINARY  STUDIES  IN  PLAYING 
POLYPHONIC  MUSIC  (Vorilbungen  fur  das 
polyphone  Spiel).    By  ARNOLD  Krug. 


•  These  Books  contain  Studies  composed  by  Mr.  Franklin  Taylor  specially  for  this  Series. 


FIFTY-SIX  BOOKS,  PRICE    ONE   SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

PROGRESSIVELY  ARRANGED  BY 

FRANKLIN  TAYLOR. 

1  present  collection  of  studies  is  designed  to  provide  teachers  with  a  short  course  of  Pianoforte  Technique  adapted  to  the  needs  of  the  average 
■L  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  mass  of  material  existing,  and  at 
■a*  time  to  ensure  that  the  different  departments  of  technique  shall  be  undertaken  in  the  order  which  experience  has  proved  to  be  the  most 
efidsl 


Tbe  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken  in  consecutive 
er>  but  pupils  wbo  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  1.  may  commence  at  once  with  Set  II.,  which 
'  fie  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

Where  additional  studies  are  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  the  larger  collection,  published 
!<r  the  title  of  "  Progressive  Studies"  (from  which  the  present  examples  have  been  elected),  is  of  course  available. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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A  Modern  School  for  the  Violin 

BY 

AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  tk 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 
"  A  Modern  School  for  the  Violin  "  will  consist  of  Six  Books  devoted  to  Daily  Technical  Pntk 
Six  Books  of  Studies  for  Violin  alone,  and  a  large  number  of  Pieces  with  Pianoforte  Accompaniafl 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

I 

SECTION  A.— TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  "  A  Modern  School  for  the  Violin  "  is  laid  by  means  of  a  series  of  Six  Books  dealing  ce'jb 
with  the  important  subject  of  Daily  Technical  Practice.  The  First  Book  of  Technical  Practice  (Book  1a)  Is  m 
to  the  1st  Position;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions  ;  the  Third  Book  (3a)  to  tbe  vt  I 
Positions  ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  thm^n 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number 
repeating  Exercises  on  some  definite  point  of  Violin  Technique — as  Fingering,  Bowing,  &c,  with  the  needful  expiiatii 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  tbe  particolai  flff 
advancement  reached. 

Taken  as  a  whole,  this  Section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continue*; 
in  the  mastery  of  the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  tdsom 
with  all  its  lasUng  delights. 

SECTION  B.- STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Sectx*  1 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Ten 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position  ;  the  Second  Book  (is)  ui'Jk 
2nd,  and  3rd  Positions  ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  foitl* 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "  School  "  must  be  practised 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  1a  and  1b  are  to  x 
concurrently,  then  Books  2a  and  2b,  8a  and  3b,  and  so  on. 


1a.  TECHNICAL  PRACTICE   (1st  Position)   2s.  od. 

2a.  DITTO         (1st,  2nd,  and  3rd  Positions)    2S.  od. 

8a.  Ditto                   (1st  to  5th  Position)   3s.  od. 

4a.  Ditto                            (all  positions)   2s.  6d. 

6a.       Ditto  ( In  the  Press. )   

6a.  Ditto   

Books  lA,  2a,  3a,  and  4a  now  ready. 


1b.    STUDIES  (1st  Position)   s 

2b.  Ditto     (1st,  2nd,  and  3rd  Positions)  » 

8b.      Ditto     (1st  to  5th  Position)   > 

4b.      Ditto  (all  positions)   > 

5b.       Ditto  (In  the  Press)   

Gb*  * « .  ••• 

Books  1b,  2b,  3b,  and  4B  now  ready. 


PIECES. 

In  completion  of  the  scheme  of  "  A  Modern  School "  a  large  number  of  Pieces  will  be  puttisl* 
in  a  form  designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  bus 
the  Violin  part  will  be  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  w 
methods  of  rendering,  &c. 

No.  13.    TWELVE  FOLK  DANCES  FROM  DENMARK.    (1st  Position)   

No.  14.    SONATA  IN  G  MINOR.    G.  Tartini.    (All  Positions)   

No.  15.    OVERTURE  TO  SAMSON.    G.  F.  Handel.    (1st,  2nd,  and  3rd  Positions)  

No.  16.    SONATINA  IN  D.    Franz  Schubrrt.    (1st,  2nd,  and  3rd  Positions)   

No.  17.    EIGHT  HYMN  TUNES..  Various  Composers.    (1st  Position)   

No.  18.    STVRIAN  DANCES  (LANDLER).    Josbf  Lannrr.    (1st  to  5th  Position) 

No.  19.    PRELUDE  AND  FUGUE  IN  G  MINOR.    I.  S.  Bach.  (Advanced)   

No.  20.    SONATA  IN  G.    Joskph  Haydn.    (1st  to  5th  Position)  

No.  31.    CONCERTO  IN  A  MINOR.    J.  S.  Bach.    (1st  to  6th  Position)   

No.  32.    CONCERTO  IN  A  MINOR.    Pikrrb  Rods.    (Op.  9.)   (All  Positions)   

No.  23.    TWELVE  CAROLS.    (1st  Position)  

No.  24.    SONATA  IN  A.    W.  A.  Mozart.    (1st  to  5th  Position)  

No.  25.    REVERIE.    Henri  Viruxtrmps.    (Op.  22,  No.  3.)  (Advanced)   

No.  26.    FOUR  LITTLE  PIECES.    (From  Op.  8.)    Ionaz  Plrybl.    (1st  Position)  

No.  27.    SARABANDE  AND  TAMBOURIN.    Jran  Marir  Lkclair.    ( 1st  to  5th  Position) 

No.  28.    BOURREE  AND  GIGUE.    T.S.Bach.    (1st  and  3rd  Positions)    •  T* 

No.  29.    BALLADE  AND  POLONAISE.    Henri  Vieuxtkmps.    (Op.  38)    ■  2y 


...  &■ 

•'* 

  * 

  a 


... 

... 
... 
... 


... 
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RECENT  NUMBERS. 


IE  MUSICAL  TIMES  (Sacred). 

Price  Three- Halfpence  each. 

Ovist  mi  delivered  for  our  offences   ..  C  H.  Lloyd 

Most  glorious  Lord  of  life    John  E.  West 

Peace  I  leave  with  you   H.  Elliot  Button 

0  be  joyful  in  the  Lord   Alfred  R.  Gaul 

Finn  is  our  will  to  serve  the  Lord        . .  M.  Hauptmann 

Sicg.  and  rejoice   John  E.  West 

Knew  ye  not    Edward  C.  Hairs! ow 

To  my  request  and  earnest  cry   S.  S.  Wesley 

'Hymn  to  the  Trinity                          ..        ..  Tchaikovsky 

The  joy  of  the  Lord  is  your  strength    ..  Hugh  Blair 

TV  day  is  pa^t  *nd  over  ..                 ..  P.  C.  Lutkin 

Glory  to  tkxi  in  the  highest       ..        ..        ..  Clowes  Bayley 

If  we  believe  that  Jesus  died              ..  B.  Luard-Sclby 

0  God,  Whose  nature   S.  S.  Wesley 

Almighty  God,  Who  by  Thy  Son       . .       . .  Orlando  Gibbon* 

Pnise  waiteth  for  Thee,  O  God  Myles  B.  Foster 

To  be  continued. 


THE  MUSICAL  TIMES  (Secular) 

Price  Three- Halfpence  each. 

74a.  A  field  flower   H.  Da  van  Wetton 

743.  Phillis  the  Fair  Walter  G.  Alcock 

746.  Shepherds  all  and  maidens  fair   H.  W.  War  ci  tig 

748.  Soft  winds  blow  ..  H.  Waldo  Warner 

750.  Summer  Song       ..       ..  ..       ..        R.  Schumann 

75a.  There  sits  a  bird  on  yonder  tree  R.  H.  Walthew 

754.  As  the  moon's  soft  splendour   Charles  Wood 

75$.  Delia  the  stray  nymph  H.  W.  Wareing 

757.  TLs  sweet  to  hear  the  merry  lark  . .         John  Pointer 

750.  Come,  May,  with  all  thy  flowers  F.  H.  Cowcn 

762.  Boreas  ..  H.  Molyneux  Palmer 

764.  A  Song  of  Autumn  Percy  C.  Buck 

766.  Love  and  glory  . .       ..A.  von  Ahn  Carse 

767.  Phillis  in  the  new-made  hay   H.  F.  Crimp 

760,  Good-night   R.  Schumann 

771.  Come,  shepherd  swains   Healey  Willan 

To  be  continual. 


CELLO'S  OCTAVO  ANTHEMS.  NOVELLO'S  PART-SONG  BOOK. 


heart  subdued  with  grieving  . . 
«,  let  us  join  our  cheerful  songs 

is  no  sorrow.  Lord  

look  down.  Holy  Dove 
A  crown  of  (rjace  for  man 

Uj  toul  truly  waiteth   

1  will  magnify  Thee,  O  Ixwd  . . 
Da  not  1  fill  heaven  and  earth    . . 

Ve  sent  unto  thee  

1b  the  day  shall  thou  make  thy  plant  to 

.0  dap  your  hands  

'Cod  is  gone  up 
f  Bessed  be  the  Lord 

that  men  would  praise  the  Lord 
*  up  your  I 


To  be  continued. 


J.  Brahms 
. .  E.  Vine  Hall 
A.  E.  Godfrey 
B.  Lunrd-Selby 
J.  Brahms 
I.  Attwood 
Palcstrina 
Hugh  Blair 
Alfred  Hollins 
grow 

H.  W.  Wareing 
Orlando  Giblions 
Orlando  Gibbons 
Orlando  Gibbons 
W.  Wolstenholme 
Orlando  Gibbons 


3d.  1007. 
id.  1008. 
3d.  1000. 
3d.  MM 
4d.  tot  1. 
3d.  1 01  J. 
3d.  101  J. 
■014. 
1015. 
ioio. 
3d.  :  1017. 
1018. 
toio- 


3d. 
3d. 


3d- 

ad.  toao. 
3d.  mi. 
3d.  1033. 
1015. 


Come  to  me,  gentle  sleep         ..  . .  F.  H.  Cowen 

The  Tempest  (8  voices)  P.  Cornelius 

Love  and  Youth  P.  Cornelius 

The  Primrose   John  E.  West 

Amaryllis  I  did  woo   John  E.  West 

The  Marriage  of  the  Frog  and  the  Mouse  . .  A.  H.  Brewer 
The  night  her  shade  is  bringing         . .     Otto  Goldschmidt 

The  Shepherd's  Song   H.  W.  Wareing 

The  Brownies  . .  W.  von  Moellendorf 

Ballade  of  Midsummer  Days  and  Nights     . .     Th.  Wendt 
Ballade  of  Spring  . .  . .       . .  Th.  Wendt 

Tell  me,  thou  soul  of  her  I  love  . .        Hasergal  Brian 

My  Sweet  Sweeting   H.  r.  Simson 

Allen-a-Dale    J.  B.  McEwen 

In  the  garden    C.  Lee  Williams 

The  Trysting-place    I  Brahms 

i  iiro  gru»\e»  scqucMcrcu  . .        . .        . .  j.  noiorooicc 

To  ht  continued* 


& 

ad. 

A 

ad. 
3d. 
3d. 
3d, 
4d. 

3d' 

i 


►VELIO'S  PARISH  CHOIR  BOOK  THE  ORPHEUS  (New  Series). 


Tt  Deurn  in  B  flat 

Tt  I  ifun  in  G   

Tt  I 'turn  in  G   

Jubilate  in  G   

Bcnedicite  in  G   

Bene.1  ictus  in  G   

Communion  Service  in  G  . . 
Mammal  and  Nunc  dimittis  in  G 
Apptndi*  to  Serv  ice  in  G  . 
Dt  profundi*  in  E  flat 
Through  the  day  Thy  love  hath 
C7                              (On  «rd.') 
Mspificat  in  K   

>'-A  of  our  Fathers  (Hymn  for  National  Thanksgiving) 

A.  M.  (ioodhart 

(- -ftmonion  Service  in  A  Arthur  H.  Brown 

Lord  of  our  Fathers  (Hymn  for  Empire  day)     G.  C  Martin 

To  continued. 


John  Pointer 
Atan  Gray 
Gerard  F.  Cobb 
Gerard  F.  Cobb 
<  '.erard  F.  Cobb 
Gerard  F.  Cobb 
Gerard  F.  Cobb 
Gerard  K.  Cobb 
Gerard  F.  Cobb 
Cutlibert  Harris 
G.  C.  Martin 


3d. 
4d. 

3d- 
ad. 
ad. 
ad. 
6d. 
is. 
ad. 
iid. 
id. 


C.  H.  Lloyd  6d. 


id. 
4d. 
id. 


401. 
40a. 
4?3- 
404- 
405- 
406. 
407. 
408. 
409. 
410. 
411. 
41a. 
413. 
4>4- 
4'5- 
416. 
4'7- 


ToCelia   C.  Lee  Williams  3d. 

Balmy  sweetness   Clowes  Bayley  ad. 

Fleeting  Life   P.  Cornelius  6d. 

Sorrow  s  Tcv*  ..        ..       ..        ..   P.Cornelius  ad. 

In  the  midst  of  Life   P.  Cornelius  4d. 

Pilgrim's  •'song  . .       . .        . .  P.  Cornelius  ad. 

The  Passing  Bell  ..        ..  ..P.  Cornelius  3d. 

Trooper's  Soni;     . .       . .  . .       . .   P.  Cornelius  3d. 

The  Patriot's  Vow  . .   P.  Cornelius  6d. 

Hymn  to  the  Sun   Liurcnt  de  Rille  4d. 

To  Arms   Uurent  de  Rille  6d. 

The  Marriage  of  the  Frog  and  the  Mouse    . .  A.  H.  Brewer  4<L 

O  my  hive  s  like  a  red,  red  rose         ..        .  .A.  H.  Brewer  ad. 

The  Three  Mariners   A.  H.  Brewer  3d. 

The  Keys  of  Heaven    H.  Elliot  Button  4d. 

Where  lies  the  land    K.  Rogers  6d. 

Let  my  voice  ring  out  C.  H.  Lloyd  ad. 

To  be  continued. 


OYELLO'S  SHORT  ANTHEMS.    TRIOS,  Sc.  (Female  Voices). 


H*J«  not  Thou  Thy  Face..  ..       ..    R.  Farrant 

H»»  dreadful  is  this  place   M.  J.  Monk 

cwsted  be  Thou,  O  Lord  God    ..  . .  C.  H.  Lloyd 

Arise,  0  Lord   F.  A.  J.  Hcrvey 

"liver  uv  O  Lord  A.  Batten 

b«d.  we  beseech  Thee  A.  Batten 

V»k  the  Lord   H.  Elliot  Button 

Hide  me  under  the  shadow        . .        . .         John  E.  West 

1  *J!  I o  unto  the  altar  of  God  H.  Gadsby 

ixd,  we  beseech  Thee    J.  Shaw 

".Lord,  give  Thy  Holy  Spirit   Tallis 

Ir.e  righteous  souls  that  take  H.  Skeats 

ruber  of  all   C.  TOT 

'><>-•!  of  Bethel   C.  Tye 

^  t  op  the  everlasting  gates    C.  Tye 

7>  be  continued. 


:j 

d. 

d. 

««• 

!. 

35»- 
353- 

I  *U. 

3S4- 

355- 

! 

3S6. 

3il 

ad. 

(S»- 
350- 

ad. 

360. 

3d. 

361. 

1, 

id. 

t6a. 

1; 

d. 

363. 

I 

d. 

364 

« 

d. 

365. 

An  Arab's  Song 
Make  haste,  O  man,  to  liv 
The  Irish  Reel 
A  Cradle  Song 
To  the  Rain  in  Summer  . . 
Gentle  Spring 
The  Limb 


Hark  bow  the  ripples  gurgle  with  glee 
When  summer  dies 


The  Water-lily  

Sweet  and  low 
The  splendour  falls 
Tears,  idle  tears  .. 

O  swallow,  swallow   

Now  sleeps  the  crimson  petal   . . 

T c  i-e  continued. 


. .  H.  M.  Higgs  ?d. 

C.  Lee  Williams  3d. 

(Arranged)  ad. 

II.  Walford  Davies  3d. 

Th.  Wendt  3d. 

.  .  J.  Holbrooke  4d. 

H.  Walford  Davies  3d. 

G.  Coleman  Young  3d. 

B.  Luard-Selby  3d. 

Th.  Wendt.  ad. 

Gustav  von  Hoist  3d. 

Gu«tav  von  Hoist  3d. 

Gustav  von  Hoist  id. 

Gustav  von  Hoist  ad. 

Gustav  von  Hoist  ad. 
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NOYELLO'S  HARVEST  ANTHEMS  (Complete  List 


•Achieved  is  the  glorious  work     ..        ..        ..        ..  Haydn 

All  Thy  works  praise  Thee         ..        ..  . .  J.  Barnby 

All  Thy  works  praise  Thee  ..        ..  J.  Kent 

All  Thy  works  praise  Thee    E.  H.  Thome 

•All  Thy  works  shall  praise  Thee  George  H.  Ely 

•And  (he  Lord  said   T.  W.  Stephenson 

•Angel  voices,  ever  singing   E.  V.  Hall 

As  the  earth  hringeth  forth  her  bud  . .  A.  Herbert  Brewer 
•Be  glad  and  rejoice  Myles  B.  Foster 


Bruce  Steane 
.  Cuthbert  Harris 
J.  Varley  Roberts 
Oliver  King 
.  G.  A.  Macfarren 
H.  Gadsby 
J.  Kent 
Oliver 


•Be  glad  and  rejoice  . . 
•Behold  I  have  given  youe 
•Bless  the  Lord  thy  God 
Bless  thou  the  I^ord 

Blessed  be  the  Name  of  God  (Two-part) 
•Blessed  be  the  Name  of  the  Lord 
•Blessed  be  Thou,  Lord  God 

•Break  forth  into  joy   

Eternal  source  of  every  joy         ..       ..  r.tlranueis 

•Father  of  mercies,  God  of  love   John  E.  West 

•Father  of  mercies.  God  of  love   E.  V.  Hall 

'Fear  not,  O  land,  be  glad  and  rejoice    ..        ..  J.  Goss 

•Fear  not.  O  land   C.  H.  Lloyd 

•Fear  not,  O  land  ..  ..  Warwick  Jordan 

'God  be  merciful  unto  us  ..        ..      John  E.  West 

•God  said,  Behotd  I  have  given  you  every  herb  G.  A.  Macfarren 
•Great  and  marvellous  arc  Thy  works  ..  ..  J.  F.  Bridge 
•Great  is  our  Lord    ..  ..  Myles  B.  Foster 

•Great  is  the  I.ord    ..        ..        ..        ..        ..       Bruce  Steane 

•Great  is  the  Lord  E.  A.  Sydenham 

•Great  is  the  Lord  Arthur  W.  Marchant 

Hearken  unto  Me,  ye  holy  children  W.  H.  Bell 

•Hearken  unto  this  H.  Elliot  Button 

He  in  tears  that  soweth  F.  Hitler 

•He  sendeth  the  springs  into  the  valleys. .     Herbert  W.  Warring 


I.  Stai 
F.  ft.  ( -..« 


Stainer 
wen 
Healry  Willaii 
Baptiste  Calkin 
C.  M.  Hudson 
J.  F.  Bridge 


•Honour  the  Lird  with  thy  substance 
•How  excellent  is  Thy  loving-kindnes-s 
•I  looked,  and  lwhold  a  white  cloud 
*I  will  alway  give  thanks  .. 

•I  will  extol  Thee  

•I  will  feed  My  flock 
I  will  give  thanks  unto  Thee  E.  J.  Hopkins 

•I  will  give  thank*  unto  Thee    J.  Barnby 

*I  will  give  you  rain  in  due  season  . .   H.  W.  Warring 

I  will  greatly  rejoice  in  the  Lord  . .       . .  W,  A.  C.  Cruickshank 

•I  will  magnify  Thee    J.  B.  C  alkin 

I  will  magnify  Thee    J.  Shaw 

*I  will  magnify  Thee  ..        ..        ..  J.  Goss 

I  will  magnify  Thee         ..       ..       ..       ..        Oliver  King 

*I  will  open  rivers  in  high  places  ..        ..  Edgar  I'ettman 

I  will  sing  a  new  song  . .        . .  P.  Armcs 

"In  the  day  shalt  thou  make  . .     Hrrlwrt  W.  Warring 

Ms  it  not  wheat  harvest  to-day  ?   ..  Thomas  Adams 

•Joy  in  Harvest    Bruce  Steane 

•Let  the  people  praise  Thee,  O  God  . .  A.  R.  Gaul 

•Let  us  now  fear  the  Lord  our  God  John  E.  West 

*Lo !  summer  comes  again   J.  Stainer 

•Look  on  the  fields  Charles  Macpherson 

•Look  upon  the  rainbow  Thomas  Adams 

•I/Ord  of  the  Harvest    J.  Barnby 

Lord  of  the  rich  and  golden  grain  (Harvest  Hymn)        F.  To/er 

Man  goeth  forth  Arthur  Carnall 

John  ¥..  West 
A.  R.  Gaul 
B.  Tours 
E.  V.  Hall 
Bruce  Steane 
W.  Tucker 


'My  mouth  shall  speak  the  praise. . 
*0  he  joyful  in  the  Lord 
*0  come,  let  us  sing  to  the  Lord  .. 

•O  give  thanks   

•O  give  thanks   

0  give  thanks   

•O  give  thanks   

•O  God,  my  soul  thirsirth 

•O  God,  who  is  like  unto  Thee 

*0  how  great  il  Thy  goodness 

*0  how  plentiful  is  Thy  goodness.. 

•O  Lord,  how  manifold  arc  Thy  works 

•O  Lord,  how  manifold  are  Thy  works 

O  lovely  peace 
*0  praise  God  in  His  holiness 
*0  praise  God  in  His  holiness 
•O  praise  God  in  His  holiness 

•O  praise  the  Lord  

•O  praise  the  Lord  of  Heaven 


. .  E.  A.  Sydenham 
..     F.  R.  Greenish 
. .  Myles  B.  Foster 
Thomas  Adams 
T.  M.  Pattison 
J,  Barnby 
. .  G.  A.  Macfarren 
G.  F.  Handel 
Hugh  Blair 
J.  Weldon 
..    T.  T.  Trimnell 
Mo/art 
J.  Goss 


.Jd. 
4d. 
4<l. 

3»- 
4d. 

3d. 

S 

a 

3d. 

3d- 
3d. 
■  id. 
4<L 

a 

6d. 

rid. 

6d. 

.Jd. 

4d. 

4d. 

4d. 

3d. 

£ 

3d. 

lid. 

.Jd. 

4d. 

4d. 

6d. 

id. 

•  id. 

4d- 

.Jd. 

6d. 

4d. 

4d. 

4<i- 

4.1. 

3d- 

3d. 

4d. 

3d. 

fed. 

3d. 

3d. 

3d. 

* 

3d. 

3d. 

4d. 

id. 

3d. 

4d. 

,4d. 

i{d. 

3d. 

3d. 

3d. 

.4d. 

.Jd. 

3d. 

ild. 

,Jd. 

4d. 

.*d. 

.Jd. 

4d. 

.id. 

6d. 


Joh 
W. 


O  pray  for  the  peace  of  Jerusalem 
O  sing  unto  the  Lord        ..        ..        ..  W, 

*0  taste  and  see 

•O  taste  and  see   

•O  that  men  would  praise  the  Lord 
•O  that  men  would  praise  the  Lord 

Our  God  is  Lord  of  the  harvest  . . 

•O  worship  the  King  

•Praise,  my  soul,  the  King  of  he 
•Praise,  O  praise  our  God  ; 

Praise,  O  praise  our  God  and  1 
•Praise  our  God,  ye  people  . . 

*  Praise  the  Lord 
Praise  the  Lord 

•Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  [  erusalcm 

Praise  the  Lord,  O  erusalern 
•Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  my  soul 

Praise  the  Lord,  O  my  soul 
•Praise  to  God,  immortal  praise    ..        ..  JobnE*st 

*  Praise  waiteth  for  Thee,  O  God  . .        . .        . .  Myles  B.  Fise 

•Praise  ye  the  Lord  for  His  goodness      . .        . .  G.  Gins 

*  Praised  lie  the  I.ord . .        . .  . .        . .         C.  Ster,£i- 

Praised  be  the  Lord  daily   T.  EjI-s 

*  Praised  be  the  I.ord  daily   C.  Harford  L.tI 

•Rejoice  in  the  Iyord  . .        ..        ..        ..  R*J 

Rejoice,  O  ye  righteous 
•Sing  praises  to  God  H.  W. 

J.  hi-^T 

.  Cuthberl  Hi.il 
.  F^.  A.  Syiiratia 

F.  A.  W  Ivo= 
E.  V.  VA 
.  Alfred  Hi* 
.  T.  T.  Tnsafl 
.  George  ].  L«T : 
.  Myles  B.  }  J 


Dr.  R  Rojci 
A.  C  CrukiakBl 

J.  Cos 

A  S. 
John  a  MiEtc 
WolslenWr, 
aMoUa 
EV.Hal 
E  V.  K»3 
EV.rbJ 
B.  Luarc^»  :T 

E  v.  ik; 

George  I  L^rr 
Julius  rWwcc 
W.  H. 
EV.rUi 
W  rU>a 
J.  H.  M««: 
J.Sc* 
H.  k» 
J.  W.  l  lx 


•Sing  to  the  Lord 
•Sing  unto  the  l,ord  .. 
•Sing  unto  the  l.ord 
•Sing  we  merrily 
Sing  we  merrily 
•The  earth  is  the  lord's 
The  earth  is  the  Lord's 
•The  eyes  of  all  wait  on  Thee 
'The  eyes  of  all  wait  upon  Thee 
The  eyes  of  all  wait  upon  Thee   . .       . .        . .   Thomas  Adias 

•The  eyes  of  all  wait  upon  Thee   A.  R.  Coal 

The  eyes  of  all  wait  upon  Thee   O.  GiUcas 

The  fostering  earth,  the  genial  showers. .  J.  L  Hapt 

•The  glory  of  I-ehanon   Herbert  W.  Wwerf 

•The  harvest-tide  thanksgiving  (Words,  1/6  per  too)  1.  Birc?T 
•The  joy  of  the  Ix»rd  is  your  strength     . .  Must  fisa 

The  Lord  hath  been  mindful  of  us  ..  ..  L  T.  Cbiyf 
'The  Ix>rd  hath  lieen  mindful  of  us  ..  ..  S.  S.  Wrier 
•The  Lord  hath  done  great  things  ..        ..  K.  ScJrt 

'The  I^ird  is  loving  unto  every  man      . .        . .  G.  Gvr^it 

The  I.ord  is  loving  unto  every  man      ..        . .      A.  W*.  Bus 
•The  Lord  is  my  strength  and  my  shield  . .      Josiah  Btttk 

The  Parable  of  the  Harvest   Frank  J.  Ssjwya 

•The  woods  and  every  sweetsmelling  tree        ..     John  E  »ea 

•There  shall  be  an  heap  of  corn  Cuthbert  Hon* 

•There  shall  lie  an  heap  of  corn     ..        ..  Ferris  To* 

Thou  ait  worthy,  O  Lord  F.  E  GUi<u« 

•Thou  crownest  the  year  with  Thy  goodness    .  .       Josiah  F-oti 


Thou.  0  <*«>d, 
'Thou,  O  God, 
•Thou,  0  God, 

Thou  shall  ke 


art  praised  in  Zion 
art  praised  in  Zion 
art  praised  in  Zion 
p  the  feast  of  harvest 


'Thou  visitest  the  earth 

Thou  visitest  the  earth 

•Thou  visitest  the  earth  

•Thou  visitest  the  earth  , 

•Thou  visitest  the  earth  

•Thrust  in  thy  sickle  and  reap 

To  Thee,  O  Lord 

•Unto  Thee,  O  God  

•Unto  Thee,  O  Lord,  do  we  give  thanks 
•While  the  earth  remaineth. . 

While  the  earth  re.nai.ieth  . . 
'While  the  earth  remaineth. . 

While  the  earth  remaineth.  . 
*Ve  shall  dwell  in  the  land  (Trio,  s.s. A.). 
*Ye  shall  dwell  in  the  land  (&.A.T.B.) 
•Yr  shall  go  out  with  joy 


F-  V.  H  <J 
.  .    B.  Luard->t^ 
W.  WoUtcnhi --3t 
F.  H.  C-«a 
J-  Bars'? 
J.  Baptiste  Cika 
..    W.  H.  Cs'  a 
J.  W.  £&« 
NLGn 
. .    Thomas  Aiir* 
. .  C.  Lee  WiTi: 
W.  WolstrnK-:* 
Bruce  S:a* 
.  .    Alfred  R.  CM 
C  Swinnerto*  Hfx? 

DT.cn 
..  C  Lee  Willu* 
J.  Stiiier 
1.  Stain* 
J.  Bar* 


Your  thankful  songs  upraise  (Jubilee  Cantata)  C.  M.  von  Wcter 


i76 

«OI 

163 
•80 
116 

68 

"5 
•187 
140 
»9Q 
1 64 

'53 

•5* 


Behold,  I  have  given  you  H.  FJIiot  Button 

Be  joyful  in  God    J.C  Bridge 

Be  strong,  all  ye  people   A.  W.  Ketelbey 

Bring  unto  the  Lord  ..       ..       ..        Ferris  To/er 

Every  good  gift   A.  W.  Ketelbey 

Faithful  is  our  God  John  F'rancis  Bar  net  t 


THE  "LUTE"  SERIES  OF  HARVEST  ANTHEMS. 

O  sing  unto  the  Ix>rd   Turk  Lm 

O  sing  unto  the  1-ord  with  thanksgiving  . .    F.  R.  RrI^ 

O  worship  the  Lord  Michael  Wat** 

Praise  the  Lord    F.  C.  Miirr 

Praise  the  I«ord   Wm.  Sroaih^sJ 

Praise  the  Lord,  0  my  soul  . .  Michael  W*is.a 

Praise  the  Lord,  O  my  soul  . .       . .  Wm.  Small"*"- 

Sing,  O  ye  Heav'ns  W.  A,  C  Cruickib»«: 

Sing  to  the  Lord  of  Harvest   J-  Bar=:Y 

Sing  unto  God   ,       . .       . .  F.  Beva'J 

Sing  we  merrily  unto  God  ..       ..       ..  Cuthbert  Bitt-j 

Sing  ye  to  the  Lord  Arthur  W.  Mard*"t 

The  earth  is  full  of  the  goodness  . .       . .       F.  C  M*^' 

Thou  crownest  the  year    F.  C  Mik" 

Unto  Thee,  0  God  Mkha 

While  the  earth  remaineth   F.  N.  I 


Fear  not,  O  land 
Great  is  our  Ix>rd 
Great  is  the  Lord 
Harvest  Hymn 
If  ye  walk  in  My  statutes 
One  soweth,  another  reapeth 

O  praise  God  Cuthbert  Harris 

O  praise  the  I^jrd  Alfred  Redhead 

O  sing  unto  God    Arthur  Page 

O  sing  unto  the  Lord    Ferris  Torer 


F.  C.  Maker 
Arthur  Page 
F.  N.  Lohr 
Turle  Lee 
R.  Rickman 
F.  C.  Maker 


3d- 

104 

«3 

s 

44 

3d. 

117 

3d. 
3d. 

•ao 
>°3 

3d. 

*'4« 

3d. 

*78 

3d. 

•107 

3d. 

'74 

3d. 

163 

3d 

«S« 

56 

3d! 

3* 

3d. 

313 

•  Also p*blishtd  in  Tonic  Sol-fa,  \d.  to  4./.  tack. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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NEW 

ARVEST  ANTHEMS 


WISE  WAITETH  FOR  THEE,  O  GOD 


MYLES  B.  FOSTER. 

Price  Three- Halfpence  ;  Took  Sol-fa,  Three- Halfpence. 


N  THE  DAY  SHALT  THOU  MAKE 

COMPOSED  BV 

HERBERT  W.  WAREING. 

Price  Threepence ;  Tooic  Sol-ta,  Three- Halfpence. 


THAT  MEN  WOULD  PRAISE  THE 
LORD 

COMPOSED  BV 

W.  WOLSTENHOI.ME. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 


LOOKED,  AND  BEHOLD  A  WHITE 
CLOUD 

HEALEY  WILLAN. 

Price  Threepence  ;  Tonic  Sol-fa,  i*d. 


rHE  JOY  OF  THE  LORD  IS  YOUR 
STRENGTH 


Price  Three-Halfpence 


HUGH  BLAIR. 

;  Tonic  Sol-fa,  Three- Halfpence. 


BLESS  THE  LORD  THY  GOD 


COMPOSED  BV 


J.  VARLEY  ROBERTS. 

Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 


E  LORD  IS  MY  STRENGTH  AND  MY 
SHIELD 

COMPOSED  BV 

JOSIAH  BOOTH. 

Price  Threepence;  Tonic  Sol-fa,  Three- Halfpence. 


THE  EARTH  IS  THE  LORD'S 

COMPOSED  BV 

ALFRED  HOLLINS. 

:;  Tonic  Sol-fa, 


HARVEST  FESTIVAL 
BOOK 

CONTAINING  TALLISS  PKECES  AND  RESPONSES,  THE 
CANTICLES  AND  SPECIAL  PSALMS 

POINTED  FOR  CHANTING  AND  SET  TO  NEW  AND  APPROPRIATE 
CHANTS  BY 

SIR  J.  BARNHY,  MYLES  B.  FOSTER, 
SIR  A.  C.  MACKENZIE,  SIR  J.  STAINER 

AND  OTHERS 


FOUR  NEW  HYMN  TUNES 


COMPOSED  EXPRESSLY  BY 


SIR  J.  BARNBY,  SIR  J.  STAINER, 
JOHN  E.  WEST. 

Demy  8vo,  Price  Sixpence.   Tonic  Sol-fa,  Price  Sixpence 
:  Novbllo  and  Company,  Limited. 


HARVEST  ANTHEM. 


O  THAT  MEN  WOULD 
PRAISE  THE  LORD 

BY 

THOMAS  ELY,  Mus.  Doc.  Lond.,  F.R.C.O. 


Price  Fourpencc. 

Tkt  Musical  Xewt:  "Choirmasters  who  are  on  the  look  out  for 
Harvest  music  suitable  for  choirs  of  but  moderate  ability,  would  do  well 
to  examine  this  Anthem,  as  it  is  bright  and  attractive  and  at  the  same 
time  well  within  the  capabilities  of  even  village  choirs.    It  is  well 


London:  Novello  and  Company,  Limited. 


ORGAN  MUSIC 


FOR 


HARVEST  FESTIVALS 

Book  4V 

THE  VILLAGE  ORGANIST 


EDITED  UY 


F.  CUNNINGHAM  WOODS. 


No. 

1.  Pastorale  in  F   Alfred  Hollins. 

'   2.  "  O  lovely  peace,"  from  "Judas  Maccabzus  "  Handel. 
.1.  "Come,  ye  thankful  people,  come."  Variations  on  Elvey's  tune 

"St.  lieorge"  ..   F.  Cunningham  Woods. 

4.  Improvisation  on  Schulz's  Hymn-tune,    "We    plough  the 

fields "  . .  John  E.  West. 

5.  Thanksgiving  at  Harvest-time,  from  "Ruth"  F.  H.  Cowen. 

6.  Fantasia  on  Barnby1*  Anthem  *'  O  Lord,  how  manifold  " 

John  E.  West. 

Price  One  Shilling. 
London :  Novello  and  Company,  Limited. 

ADORAMUS  TE 

FOR  ORCHESTRA 
by 

HUGH  BLAIR. 


Ukook  :  NOVELLO  AND  COMPANY,  Limited. 


  s.  d. 

Fi  ll  Scour    50 

String  Parts   *  o 

Wind  Parts    63 

Do.        (Arrangement  for  Strings,  Brass,  Timpani  and 

Organ)   a  6 

for  Organ  Solo   16 
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A  GOLDEN  HARVEST 


A  CANTATA 
FOR  HARVEST-TIDE 


1 


SONG  OF  THANKSGIVING 

A  CANTATA 
FOR  HARVEST  AND  GENERAL  FESTIVAL  1st 


TENOR  AND  BASS  SOLI  AND  CHORUS 

With  Hymns  to  be  sung  by  the  Congregation 


soprano,  tenor,  and  bass  (or  contralto)  scci 
and  chorus 
With  Hymns  to  be  sung  by  the  Congregatks 


AND  HYMNS  SELECTED  AND 

HENRY  KNIGHT. 

THOMAS  ADAMS, 

Director  of  the  Music  at  St.  Alban  s,  Holbom. 


Price  One  Shilling. 
Words  only,  7s.  6d.  per  too. 


THE  RAINBOW  OF  PEACE 

An  easy  Harvest-tide  Cantata 
By  THOMAS  ADAMS. 
For  Tenor  and  Bass  Soli,  Chorus,  and 
Price  is.  ;  Words  only,  7s.  6d.  per 


A  HARVEST  SONG 

By  C  LEE  WILLIAMS. 

For  Soprano  Solo  and  Chorus. 

Price  is.  6d.  ;  Words, 
Orchestral  Parts  can 


be  fiir< 


IOO. 
ired. 


SEED-TIME  AND  HARVEST 

By  JOHN  E.  WEST. 
For  Soprano  and  Tenor  Soli  and  Chorus. 

5s.  per  too,  or  ad.  each  with'  Music  to  the 

Tonic  Sol-fa,  is. 
Orchestral  Parts  can  be  hired. 


HARVEST  CANTATA 

By  GEORGE  GARRETT. 
For  Chorus,  Semi-Chorus,  and  Organ. 
Price  is. ;  Tonic  Sol-fa,  6d.    Words,  5*  per  100,  or  ad.  each  with 
Music  to  the  Hymns.    Orchestral  Parts  can  be  hired. 


HARVEST-TIDE 

By  HUGH  BLAIR. 
For  Tenor  and  Bass  Soli,  Chorus,  and  Organ  or  Smalt  Orchestra. 
Price  is.    Words,  5s.  per  100.    Orchestral  Parts  can  be  hired. 


THE  JUBILEE  CANTATA 

By  C  M.  VON  WEBER. 
For  Solo  Voices,  Chorus,  and  Orchestra. 
Voce!  Score,  is.  ;  Full  Score,  11s.  ;  Orchestral  Parts,  15s. 
Words  only,  7s.  6d.  per  100. 


THE  GLEANER'S  HARVEST 

By  C  H.  LLOYD. 
For  Female  Vo 
Price  Two  Shillings  and  ! 


TWELVE  HYMNS  FOR  HARVEST 

Selected  from  The  Hymnary. 
Price  One  Penny. 

NOW  AUTUMN   STREWS  ON  EV'RY 
PLAIN 

Harvest  Hymn  by  ELIZABETH  STIRLING. 
Price  Three- Halfpence. 


SHAPCOTT  WENS  LEY 

J.  H.  MAUNDER. 


Vocal  Score,  Pater  Cover,  Owe  Stfnj 

Paper  Boards,  Two  Shillings. 
Tonic  Sol-fa,  <jd.  ;  Words  only,  10s.  per  too  ;  String  Pam,  pew*; 
Wind  Parts,  14*.  6<L 


LET  ALL  OUR  BRETHREN  JOIN  B 

ONE 


Harvest  Hymn  by  J.  BARN  BY. 
Price  One  Penny. 


SOWING  AND  REAPING 

Harvest  Carol  by  I.  MAUDE  CRAMENT. 
Price  Twopence.   Words  only,  is.  per  10a 

THE   LAST  LOAD 

Four-part  Song  by  J.  HAMILTON  CLARKE 


THE  HARVEST  FEAST 

Four-part  Song  by  A.  R.  GAUL 
Price  Threepence  1  Tonjc  Sol-f*, 


THE  HARVEST  DANCE 

Two-tart  Song  by  MYLES  B.  FOSTER. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  Penny. 


HARVEST  THANKSGIVING  MARCH 

By  J.  B.  CALKIN. 
For  the  Organ.  _ 
Price  One  Shilling  and  Sixpence. 

THE  JOY  OF  HARVEST 

Hymn  eor  Harvest  by  J.  H.  MAUNDER. 
Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  as.  6d.  per  xoo. 

A   HARVEST  HYMN   OF  PRAISE 

By  J.  H.  MAUNDER. 
Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  ss.6d.pi 


THE  SOWER  WENT  FORTH  SOWING 

Hymn  for  Harvest  by  J.  BARNBY. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  Penny. 

YOUR 


MAKE 


MELODY  WITHIN 
HEARTS 


Harvest  Carol  by  F.  A.  J.  HERVEY. 
Price  - 


HE  THAT  SOWETH 

ory  Sentence  (with  Processional  Ht**) 
By  C  WARWICK  JORDAN. 
Price- 


O  LORD  OF  HEAVEN,  AND  EARTH. 
AND  SEA 

By  J.  BARNBY. 
On  Card,  Price  One 


London:  NOVELLO  AND  COMPANY,  Limited. 
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TEN  HYMNS  (s*t  i.) 

with  TUNES 
l  USE  IN  SCHOOLS  AND  FOR  CHILDREN'S  FESTIVALS. 
Lao  for  Flower  Service*  or  Sunday  School  Festivals.) 


THE  MUSIC  COMPOSED  BY 

AjtTHUR  Sullivan,  John  Stainer,  Georgk  Elvey, 
A.  M.  Goodhajtt,  J.  H.  Mavndu,  and  H.  D. 

to  sv  W.  L»  R.  McCLUER  (Organist  of  St.  Paul  a, 

Tonic  Sol-fa  Edition, 


TEN  HYMNS  "■) 

THE  MUSIC  COMPOSED  BY 

,  F.  H.  CowEN,  J.  Langran,  S.  Smith,  A.  Sullivan, 
J.  Staines,  and  othehs. 


1  by  W.  L.  R.  McCLUER  (Organist  of  Sl  Paul's,  Canonbury). 


a  Ni 


price  Threepence.  Tooic  Sol-fa  Edition, 
ords  only,  Five  Shillings  per  too,  each  Set. 


TEN  HYMNS  (set  m.) 

HON  AX  HYMNS  AND  TUNES  FOR  CHILDREN'S  USE. 


a  C-  Mamtin,  H.  Walpord  Da  vies,  I.  H.  M 
Uexmv,  Fkkdsiiicx  Clay,  C.  Harpord  Lloyd,  John 
H.  Davan  Wetton,  B.  Tours. 

noiYW.LR.  McCLUER  (Organist  of  St.  Paul  s, 

Ten  Hymns,  complete,  price  Twopence  ;  Tonic 
Words  only,  Three  Shillings  per  100. 


London  :  Novello  and  Company,  Limited. 


CHURCH  MUSIC 


BY 


R.  B.  BATEMAN,  Mus.  B.,  Oxon 


GN1FICAT  and  NUNC  DIMITTIS,  in  C  4<L 

tJLY  GOD  IS  LOVING  UNTO  ISRAEL.  Anthem  ..  4A 
I  HAIL!  ADORED  TRINITY.   Anthem  4d. 


London:  Novkllo  and  Company,  Limited. 

ANTHEMS  BY 
ERNEST    EDWIN  MITCHELL. 
5U,  THE  VERY  THOUGHT   OF   THEE.  For 

a.  Solo  (Quartet),  S.S.A.A.,  and  Chorus  (S.A.T.B.)  ;  Sol-fa,  ad. 

N  OF  MY  SOUL.    For  s.  Solo,  b.  (or  Contr.)  Solo, 

and  Chorus  (S.A.T.B.). 

[E  HEAVENLY  VISION.    An  easy  Hymn- Anthem. 

For  SLA.T.B.  3d. 

With  Or  Kan  Accompaniment    Price  Threepence  each. 

:  Novello  and  Company,  Limited. 


Just  Published. 
SHORT  HARVEST  CANTATA 

FESTAL-SONG" 


BY 


COMPOSITIONS 

EDWARD  BUNNETT,  Mus.D.  Cantab. 


EDMUND  TURNER 

of  "  Sun  of  my  Soul  "  (one  of  the  roost  successful  Anthems  of 
cm  times),  &c,  &c,  &c. 


i  < 


Price  One  Shilling. 
Sol-fa.  9d.    Words,  av  Bd.  per  100. 


DR.  FERRIS  TOZER'S 

SUCCESSFUL  HARVEST  CANTATA 

TWO  HARVESTS 


Price  One  Shilling  and  Fourpence. 
_Sol-fa,  i*. 

Copy  to; 


,  6d.  each  work. 


Abbott  and  Co..  30  and  31,  Newgate  Street,  E.C 


HE  DEUM  in  F,  price  dd 

L        NUNC  DIM  ITTIS  in  F.  price  , 


MAGNIFICAT  and 

e  4<L    By  A.  Toase. 
:  Novello  and  Company,  " 


Blessed  be  Thou  (Harvest)    3d- 

Do.       do.       Tonic  Sol-fa    ijd. 

0  clap  your  hands.    Solo  for  Soprano  or  Tenor   4<l 

Do.       do.        Tonic  Sol-fa   ad. 

Harvest  Hymn,  Sing  to  the  Lord    »d- 

1  was  glad  (Festival?       ..   £ 

Do.       do.       Tonic  Sol-fa    id. 

SERVICES. 

Te  Deum  in  E.   Chant  Form   3<j- 

Benedictus  and  Jubilate  in  E.    Chant  Form    3d. 

Magnificat  and  Nunc  dimittis  in  E  flat    3«. 

Do.  do.         in  D   3d. 

Communion  Service  in  E   ..    yd. 

Do.  inG.   (Men  s  Voices  only)   od. 

PART-SONGS. 

Now  Autumn  crowns  the  year   3d- 

Over  hill,  over  dale    3<j- 

The  Rhine  Maiden    3°- 

Beware    ,d- 

  London:  Novello  and  Company,  Limited.  

"Such  settings  as  these  cannot  do  otherwise  than  tend  to  1 
the  Church  Service.  "—Mutkol  Standard,  June  6,  1891. 

"  Good,  effective,  easy,  and  dignified.  '-Muticat  Timui,  April  i,  1S91. 

"Admirably  adapted  to  meet  the  requirements  of  the  inajority_of 
choirs  and  congregations."  "  Deserve  extensive  recognition  and  use.  — 
Musical  AVtw,  September  4  and  as.  «8v»- 

Also  recommended  by  the  Guardian,  Chunk  Timu,  &C,  &c 

POPULAR  CHURCH  MUSIC 


J.  H.  MAUNDER 

HARVEST  ANTHEMS.      ^SSL  SS- 

Sing  to  the  Lord  of  Harvest                                        3d.  »d. 

While  the  earth  remainetb                                          3d-  •d- 

Blessed  be  the  Name  of  the  Lord        ..       ..       ..      3d.  id. 

SERVICES. 

Service  in  G                                                       «/*  »*• 

Or,  separately :— 

Te  Deum  . .  •  •  3d. 

Benedicite,  omnia  Opera                                 *d-  ad. 

Benedictus   

Jubilate                                                     3d.  «d. 

Office  for  the  Holy  Communion                      8d.  6d. 

Pater  Nosier  from  the  above  ..                .        ad.  ad. 

Amen                 ditto                                td.  id. 

Magnificat  and  Nunc  dimittis                        3d.  »d. 

Service  in  Cmant  Form  (No.  t)                             «*•  8d- 

Or,  separately  :— 

Te  Deum,  &c,  with  Kyrie                               3«.  a<L 

Office  for  the  Holy  Communion                      6d.  4d. 

Magnificat  and  Nunc  dimittis                          3d-  *d- 

Te  Deum  in  B  flat                                                   3d.  »d. 

Magnificat  and  Nunc  dimittu  in  C  (partly  Unison)..      3d.  «*d. 

Magnificat  and  Nunc  dimittis  in  D                              3d-  »d. 

ORGAN. 

Vow  Seraphique  (for  Recitals)   »/• 

CHURCH  CANTATA. 

1,  and  Peace  (for  General  use)     . .       i/6  it- 

:  Novello  and  Company,  Limited.   ^ 

J^VENING  SERVICE  in  D.    By  Alfred  J.  Dve. 

PnC"  ILondon :  Novel  to  and  Company.  Limited.   

Seventh  Thousand. 

WHILE  THE  EARTH  REMAINETH.  Easy- 
Anthem  for  Harvest-lide.    Ouartet  and  Chorus.    Also  suitable 
for  ante-Harvest  Services.    By  W.  H.  Hollow  Ay.    Price  3d. 
"  A  pleasing  and  tuneful  composition.*  —  Manchtiltr  Courier, 
Ixmdon :  Novello  and  Company.  Limited. 
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TEN  HYMN  TUNES 


CONSTANTI A  A.  ELLICOTT. 


"  Tlii>  small  collection  of  Hymn  Ttinrs  N  in  many  ways  interest inj{. 
The  mcKxlics  are  hroad.  parts  clr.tr,  and  the  general  style  dignified  and 
suggestive  of  ^jj00^  »chool  of  Chun  h  music.    '  Courtney,'  on  the  whole. 

'  J.  Kkndkick  Pvnk.  Mas.  Doc., 

"Organist  of  Manchester  Cathedral.' 

"  They  are  \ery  melodious,  and  most  singable.  Those  which  I  have 
introduced  at  the  Recitals  and  Services  in  Gloucester  Cathedral  have 
been  instantly  taken  up  )>\  the  congregation. 

"A.  HfckHEKl  IIkkwhk,  Mu>.  Doc., 

"Organist  of  O'oucester  Cathedral." 

"The  H\mn  Tunes  composed  by  Mrs.  Eilicott  are  excellent, 
particularly  numlxrrs  I,  6,  and  7.— 

"C.  W.  Pkhkiss,  Org. mist,  Birmingham  Town  Hall.  ' 


Price  Threepence. 

:  Novtt.Lo  and  Covuasv,  Limited. 


Very  Popular  HARVKST  ANTHEMS 

Composed  by  EDWYN  A.  CLARE. 


,d. 


4d. 

«d. 

a 

3d. 
«d 

3d. 


•SING  PRAISES.    Recently  published.    8th  1000 

An  excellent  Anthem,  powerful,  sonorous,  and  animated. 
•HE  GIVES  US  FRUITFUL  SEASONS.    Already  o«h  1000. 
•THE  FRUIT  OF  THY  WORKS.    A  favourite.    12th  tooo  . 

PRAISK  THE  LoKI),   O  JkKISAI.KM.     34th  IOOO 

O  Lord,  how  manifold.  7th  1000  .. 
Thou  crownkst  tiik  vkar.    1  ;th  1000 

Sing  unto  God  with  tiik  voice  of  thanksgiving.    16th  rooo. 

How  great  is  His  goodness.    10th  1000  

•The  eyes  or  au.  w  ait  upon  Thee.  415.11000   

Fear  not,  O  land.    7th  1000  3d. 

Favourite  Magnificat  and  Nunc  dimhtis  in  D.    lath  1000  4d. 
Those  marked  *  may  also  be  had  in  Tonic  Sol-fa. 
London:  Novello  and  Comfany,  Limited,  160,  Wardour  Street,  W. 
New  York  :  The  H.  W.  Gray  (  ...,  Sole  Agents  for  the  U.S.A. 

An  Orgnniit  writes  :  "  I  feel  tiuitc  a  debt  of  gratitude  to  you  for  your 
Anthems  and  Voluntary  Books.  Our  Congregation  is  deiighted  with 
your  Anthems,  and  it  is  such  .1  pleasure  to  come  back  to  your  Voluntaries 
after  other  Music.  Please  scud  the  new  Book,  also  }o  copies  of  new 
l'e  I  )eum  in  C.  ' 

Another  ( Organist  (F '.  R.C.O.)  writes :  "  We  all  enjoy  your  music  very 
much,  antl  I  do  not  seem  able  t.>  give  my  Choir  enough  of  it." 

An  Organist  (also  Conductor  of  Two  Musical  Societies)  writes  :  "  Vour 
Cantata,  'A  Joyful  Thanksgiving  is  splendid  :  my  choir  members  arc 
quite  in  love  w  ith  it. 

A  l  Uar  writes:     Very  greatly  appreciated." 

Another  r,.,ir;  •'  Unanimously  pleased." 

NEW  HARVEST  ANTHEMS,  Etc. 

The Comfoss* (CALEB SIMPER,  "Kiluirnie,"  BARNSTAPLE) 
will  be  pleased  to  send  Choirmasters  krke  m-kcimkns  of  either 
three  of  the  following  Anthems  or  Services  : 

•THE  FLOORS  SHALL  BE  FULL  01  WHEAT.    New    ..  id. 

•BLESS  THE  LORD.    New.    6th  10c  3d. 

•EASY  SERVICE  TE  DEUM  in  C    New  ..       ..  3d. 

NEW  VOLUNTARY  BOOK,  No.  8.    just  issued       ..  is.  6d.  net. 
Contains  17  Pieces  on  Two  Staves,  with  ped.  part  indicated. 
Books  Nos.  6  and  7  have  already  reai  lied  16  Editions. 
•WHEN  THOU  HAST  GATHERED  THY  CORN.  13th  1000 

•FOOD  AND  GLADNESS.    New.    nth  1000  

"FIVE  NEW  HARVEST  CAROLS.  Complete.  Mh  1000  .. 
•FESTAL  CHANT  TE  DEUM  No.  A.  Very  effective.  7th  1000 
*Thy  basket  and  store,    nth  1000  

*I  WILL  SING  to  the  Lokd.     1  jth  IOOO   

•Enter  into  His  gatks.    10th  tooo  

•OUR  grateful  he  ani>.  Solas,  Trio  and  Quartette,  <tc.  4th  1000 
•The  feast  of  harvest.    Exceedingly  popular.    20th  1000  .. 
TE  Df.UM  No.  5.    Festal  Service  setting,    oth  Edition  .. 
Magnificat  andNlncdijiutis.  No.  q.  Already  the  10th  Edit. 

Sung  by  too  voices  at  a  Choral  Festival. 
New  Holy  Communion  Service  is  A  m.at.    3rd  Edit. 


a 

ad. 
id. 
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4d. 

3d. 
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4d. 
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.  .  4«1- 

*A  joyful  thanksgiving.    (Spo  imeit  copy,  6d.)   ..6th  1000    is.  6d. 
A  New  Harvest  Cantata.    Highly  appreciated. 

Those  marked  *  arc  also  done  in  Tonic  Sol-fa. 
London:  Wekkes  &  Co.,  14,  Hanover  Street.  Regent  Street,  W. 
Chicago,  U.S.A.:  Clayton  F.  Summy  Co..  210,  Wabash  Avenue. 

TO  ORGANISTS  AND~CHoYRM ASTERS. 

On  receipt  of  stamp  for  i^ta^e.  Messrs.  METZLER  Js-  CO 
pleased  to  forward  SPECIMEN  COPIES  of  NEW  MUSIC 
for  Church  Work. 

Met/i.kn  Si  Co.,  Music  Publishers.  42,  Great  Marlborough  Street, 
London,  \V. 


will  be 
uitable 


THE  ORGAN  RECITAL.  Given  away,  Specimen 
Copy  (6  pages,  full  size)  of  a  new  series  of  (i-stave)  Organ  Pieces. 
Quote  this  paper,  and  send  id.  for  postage,  to  Music  Dept.,  Positive 
Organ  Co.,  Ltd.,  44,  Mouiington  Crescent.  London.  N.W. 


ORIGINAL  COMPOSITIONS 


FOR  THE 


ORGAN 
EDWIN  h"  LEMARE. 
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'7- 
18. 
i<> 
H 
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22. 


PASTORALE,  No.  1,  in  E   

ANDANTINO  in  D  flat   

ELEGY  in  G   

CONCERT  FANTASIA  on  the  tune  "Hanover" 

GAVOTTE  MODERNS  in  A  flat  

REVERIE  in  E  flat   

SYMPHONY.  No.  i,  in  G  Minor  

INTERMEZZO  in  B  flat   

ANDANTE  CANTABILE  in  F   

MEDITATION  in  D  flat   

NOCTURNE  in  B  minor   

CONTEMPLATION   

BERCEUSE  in  D   

RHAPSODY  in  C  minor  

CHANSON  ITETO   

CAPRICE  ORIENTALS   

CANT1QUE  D'AMOUR   

FANTAISIE  FUGUE  

MADRIGAL   

IMPROMPTU  in  A   

SYMPHONY.  No,  2,  in  D  minor  .. 
ARCADIAN  IDYLL.    (Just  Published) 

London  :  Novello  and  Comfany.  Limited. 

RECITAL  "SERIES 


Original  Organ  Compositions 

EDWIN  H.  LEMARE. 
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I. 

2. 

3- 
4- 

5- 
6. 

7- 
8. 

9- 
10. 

11. 
12. 

'3- 
14. 

lk 
16. 

>7- 
18. 
19. 

20. 

21. 
22. 

23- 
24. 

25- 
26. 

27- 
28. 
29. 

3°- 
3'- 

32- 


Filipo  Cappoo 
E.  H.  Lemare 
E.  D'Em 
M.  E.  Boss 
Alfred  Hollins 
Alfred  Hollins 


Xos.  1  to  0,7  to  li,  13  to  18,  IQ  to  »4,  mnd  25  to  jo,in  Fin  f 
Each  Js.  6d.    Or,  separately  : 

Scherzo  Sinfonico       ...         Amhurst  Webber 
Canzona,  Minuet,  and  Trio    W.  Wolstenbolme 
Toccata  in  E  flat  major 
Romance  in  D  flat  ... 
Concert-Overture  in  F ... 
Second  Sonata  (Op.  71) 
Andante  in  D  ... 

Grand  Chceur  

Andantino  and  Finale  in  B  flat 

W.  Wolstenholrr* 
(a)  Cantilene  ;  {6)  Grand  Chccur 

H.  A.  Wheeldoe 

Allegretto  in  B  minor   E.  H. 

Marche  Solennclle    E.  H. 

(a)  Meditation  ;  (*)  Toccata  ...  E.  D'Em 
(a)  The  Seraph's  Strain  ;  (A)  Le  Carillon 

W.  Wolstenholme 
Concert -Overture  in  C  minor  ...  Alfred  Hollies 

Romance    H.  A.  Wheeldoe 

(a)  Romanza  ;  (*)  Allegretto  W.  Wolstenholra* 


Concert  Rondo 
Fantasia  ... 
Minuet  in  F 
Fantasy  Prelude 
Chant  sans  Paroles 
Fantasia  in  E 
Introduction  and  Fugue 
Second  Andantino  in  D  flat 


Alfred  Hollins 
...  John  E.  West 
...Myles  B.  Foster 
Charles  Macphersoc 
Edwin  H.  Lemare 
W.  Wolstenholrr.e 
R.  L.  dc  PeamlJ 
Edwin  H.  Lemare 


Fantasia  in  F 
Canzona  ... 
Elegiac  Romance 
Nocturne  in  A  ... 
The  Curfew 
Scherzo  in  A  flat 


John  Francis  Barnen 
vH.  A.  WbeeWoc 
John  Ireland 
William  Faulkes 
Edward  J.  Horsman 
Edward  C.  Bairstow 
A.  Fricker 


Concert  Overture  in  C  minor  H 
(To  be  continued.) 


London  :  Novello  and  Compakv,  Limited. 
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NTHEMS  FOR  TRINITYTIDE. 

I  AM  ALPHA  AND  OMEGA 

From  "Death  and  Life" 
composed  bv 
CM.  GOUNOD. 

Price 


LIGHT  OF  THE  WORLD 

Final  Chorus  from  tub  "Light  op  Life.' 
composed  by 

EDWARD  ELGAR. 

Price  Threepence.    Sol-fa,  Twopence. 


COMPLETE  LIST. 

bcijhty  and  everlasting  God   Gibbons 

ngtl  spirits  ever  blessed  (Hymn  to  the  Trinity,  No.^  ^  ^ 

sai't*  unto  the  Lord    . .       . .       . .       . .         S.  S.  We&ley 

eheld,  God  is  great    E.  W.  Naylor 

eJoved,  if  God  so  loved  us   J.  Barnby 

elovtd,  let  us  love  one  another        . .       . .     Gerard  F.  Cobb 

e  rt  ill  of  one  mind  Arthur  E.  Godfrey 

leased  angel  spirits  (Hymn  to  the  Trinity)         I'.  Tchaikovsky 

leased  is  the  man   John  Goss 

lessing  and  glory    Boyce 

lessing,  glory     •  •    Bach 

i»e,  ye  children . .       . .       . .       . .  Josiah  Booth 

from  Ttraan  C  Steggall 

od  so  loved  the  world  Matthew  Kingston 

rial,  O  Lord    Moiart 

ail,  gladdening  Light  J.  T.  Field 

ail,  gladdening  Light   G.  C  Martin 

e  in  tears  that  soweth  (&.S.A.)  in  Key  of  A. .  ..  F.  Hillcr 
«b  tears  that  soweth  (s.s.  A.)  in  Key  of  A  flat  ..  F.  Hiller 
sij,  boly,  holy  . .       . .       . .       . .       . .       . .  Crotch 

kj»,  Lord  God  Almighty   Thomas  Bateson 

1t«  goodly  are  Thy  tents   F.  Ouseley 

If  lovely  arc  Thy  dwelling   Spohr 

Iron  to  the  Trinity  (Blessed  angel  spirits). .  P.  Tchaikovsky 
iyrar.  to  the  Trinity,  No.  3  (Angel  spirits  ever  Messed) 

P.  Tchaikovsky 

m  Alpha  and  Omega  . .       . .        . .  . .  Ch.  Gounod 

so  Alpha  and  Omega  J.  Stainer 

an  Alpha  and  Omega  J.  Varley  Roberts 

hebeld.  and  lo  !   Blow 

know  that  the  Lord  is  great  F.  Ouseley 

s«  the  Lord  J.  Stainer 

Will  magnify    J.  Shaw 

will  sing  of  Thy  power   Greene 

will  sing  of  Thy  power  A.  Sullivan 

will  sing  unto  the  Lord   H.  Wareing 

1  banble  faith  G.  Garrett 

1  Jewry  is  God  known  J.  Clarke-  Whitfeld 

1  tweet  consent    ..        ..       ..       ..       ..        E.  H.  Thorne 

1  UK  fear  of  the  lxwd  J.  Varley  Roberts 

«  the  peace  of  God   J .  Stainer 

yht  of  the  world    E.  Elgar 

ai  of  all  power  and  might   William  Mason 

ord  of  all  power  and  might  (men  s  voices)  . .       . .    J.  Barnby 

ad.  we  pray  Thee   J.  Varley  Roberts 

'  Father  blest  J-  Barnby 

'  K>yful  Light    B.  Tours 

'  Lord,  my  trust  . .        ..        -.       ..        ••        ••    King  Hall 

1  taste  and  see     . .        . .        . .        . .        . .        . .    John  Goss 

>  taste  and  see  A.  Sullivan 


1  taste  and  see  

I  where  shall  wisdom  be  found  ? 
aoder  my  words,  O  Lord 
Viise  His  awful  Name  . . 
r;oic«  in  the  Lord 
«  what  love  hath  the  Father  . . 

■■Lg  to  the  Lord  

ca.-*i  up  and  bless 
each  me  Thy  way 
"he  Lord  hath  been  mindful 
V»  Lord  is  my  Shepherd 


.A.  H.  Mann 
Boyce 
Arnold  D.  Cufley 
Spohr 
G.  C.  Martin 
Mendelssohn 
Mendelssohn 
John  Goss 
W.  H.  Gladstone 
S.  S.  Wesley 
G.  A.  Macfarrcn 


"he  Lord  is  my  Shepherd    J.  Shaw 

"at  Lord  will  comfort  Zion   H.  Hiles 

shah  shew  me  the  path  oflife   Alan  Gray 

s"«  f  .v*  Thee  thanks  G.  A.  Macfarrcn 

rt  nave  heard  with  our  ears   H.  Aldrich 

Whatsoever  is  born  of  God    H.  Oakeley 

■It  can  comprehend  Thee    Mozart 
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«  .Almighty  God,  Who  hast  promised       . .  H.  Elliot  Button 

*b  Grant  to  us.  Lord   H.  Elliot  Button 

?b  Let  Thy  merciful  ears    A.  R.  Gaul 

a  0  God,  Who  hast  prepared         . .       . .  A.  R.  Gaul 

«;  Teach  me  Thy  way   Frank  L.  Moir 

«-  We  humbly  beseech  Thee   H.  Elliot  Button 


NOVELLO'S 

SERVICES,  ANTHEMS,  Sc.,  FOR 
MEN'S  VOICES. 
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SERVICES.  s.  A. 

BENNETT,  G.  J.— The  Ferial  Responses  and  Litany,     o  6 

BLAIR,  HUGH.— Communion  Service  in  G.    t.u   o 

COBB,  GERARD  F.  —  Magnificat  and  Nunc  dim.  in  F.  t.b.b.  o  6 
CORFE,  C.  J.— Ditto,  in  E  flat,  t.t.b.b.  (Sol-fa,  1  id.) 
DISTIN,  T.— Magnificat  and  Nunc  dimittis  in  G.  a.t.t.b. 
FORD,  E.— Magnificat  and  Nunc  dimittis  in  Eflat.  a.t.t.b. 
GARRETT,  GEORGE.— Ditto,  ditto,  in  B  flat.  t. t.b.b.  . 
HAYNES,  BATT1SON.— Ditto,  ditto,  in  D.  a.t.t.b.  .. 
ILIFFE,  FREDERICK.  — Ditto,  ditto,  in  D.  t.t.b.b.  .. 
KING,  WILLIAM,  and  PARRATT,  WALTER.— The 

Litany  in  A  major 
LEMARE,  EDWIN  H.  —  Final  Amen.  a. t.t.b.b.  (on  Card) 
LLOYD,  C.  1L— Versieles,  Responses,  and  Litany,  t.t.b.b. 
MARTIN,  G.  C.— Te  Deum  in  A  flat,  with  Benedictus  in 

Chant  form.    a.  t.  t.  n  .' 

NAYLOR,  E.  W.—Te  Deum  in  A  flat.  t.b... 
NAYLOR,  E.  W.— Magnificat  and  Nunc  dimittis  in  G.  t.b. 

NAYLOR,  E.  W.— Jubilate  in  A  flat,  t.t.h.b  

READ,  F.  J.  — Magnificat  and  Nunc  dimittis  in  D.  a. t.b. 
READ,  F.  J.— Te  Deum  and  Jubilate  in  B  flat    a. t.b.  .. 

READ,  F.  J.— Benedictus  in  B  flat.    a. t.b  

READ,  F.  J.  —  Magnificat  and  Nunc  dimittis  in  F.  a.t.t.b. 
SELBY,  B.  LUARD.  — Ditto,  ditto,  in  E.  t.t.b.b. 

SELBY,  B.  LUARD.— Ditto,  ditto,  in  G.  a.t.b  

STAINER,  JOHN.— Ditto,  ditto,  in  D.    a.t.t.b.  .. 

STAINER,  JOHN.— Te  Deum.  a.t.t.b  

STAINER,  JOHN.  — Benedictus.    A.T.T.B.  .. 
STAINER,  JOHN.—  Communion  Service.  A-r.T.B. 
.VTAINER,  JOHN.-  Versicles  and  Responses,  a.t.h.u. 

STAINER,  JOHN.— Sevenfold  Amen.  A.T.T.B  

STEGGALL,  C— Te  Deum  and  Benedictus  in  B  flat,  a.t.t.b. 
STEGGALL,  C— Magnificat  and  Nunc  dimittis  in  B  flat.  . . 

WAGNER.— Dresden  Amen  (from  "  Parsifal  ")  

WEST.  JOHN  E.— Magnificat  and  Nunc  dimittis  in  C. 

A.T.T.B. 

WF.ST,  JOHN  E.— Ditto,  ditto,  in  E  flat.    a. t.b.b. 
WEST.  JOHN  E.— Te  Deum  laudamus  and  Benedictus  in 
E  flat.    a. t.b.b   ♦.   

ANTHEMS. 

AKERMAN,  R.  F.  M.-Lo  my  Shepherd  is  divine,  a.t.b. 
AKERM AN,  R.  F.  M.—O come,  ye  servants,    a. t.b.  .- 
AKERMAN,  R.  F.  M.— The  Epiphany  Hymn,  a.t.b. 
BARN  BY.  J. -  Lord  of  all  power  and  might,  a.t.t.b. 
BARNICOTT,  R.  S.-O  worship  the  Lord,    a.t.t.b.  .. 
BENNETT,  W.  STERN  DALE.— God  is  a  Spirit  {Tie 

ll'omait  <>/ Samaria),  a.t.t.b. 
CALDICO  I  T.  A.  J.    Behold,  how  good  and  joyful.  A.T.T.B. 
CALKIN,  j.  B.  — Thou  wilt  keep  him.    a.t.b.b.  .. 
COBB,  G.  F.—O  pray  for  the  peace  of  Jerusalem 
CULLEY,  ARNOLD  D.  —  Try  me,  O  God.  a.t.t.b. 
DISTIN,  THEODORE.  — Hear  me  when  1  call,  a.t.t.b. 
DVORAK.—  At  Thy  feet  in  adoration  (Fat'  nit  zert),  from  the 

S/ataf  Mater.    Tenor  Solo  and  t.t.b.b  

ELGAR,  E.-Seek  Him  that  maketh  the  seven  stars  (The 

FOIuSfs  RN  EST. — Ollord  God'  of  my  salvation  (bomin* 

Peis\     T.T.B.B.   I.,-.*"  ."* 

GIBBONS,  ORLANDO.     O   l  ord.  I  lift  my  heart  to 
Thee.    a.  a.t.t.b.  ..       ••       ••  .*"*,_*," 

GLADSTONE.  F.  E. — Almighty  and  everlasting  God. 
GOUNOD.  CH.— As  the  hart  parts,  t.t.b.b. 
H  AN  DEL. —The  Lord  is  a  man  of  war  (Israel  in  Soft). 
I  I.I  FEE,  FREDERICK.— lesu.  Lover  of  my  soul.  A.t.t.b. 
I  \CKSON,  W.—  We  have  heard  with  our  ears.  A. t.b.  .. 
LLOYD,  C.  H.— Lord,  teach  us  to  number  our  days. 

A.  A. T.T.B.B    

LLOYD,  C.  H.— I  will  sing  of  Thy  power,  a.t.b  

LOCK,  M.— In  the  beginning,  0  I-ord.  A.T.B  

LOCK,  M.  — Sing  unto  the  Lord.    a. t.b  

MARTIN,  G.  C— Behold  how  good  and  joyful  . 
MENDELSSOHN.    The    word   went  forth  (fie*tgf*a*f) 

T.T.n.n  (Sol-fa,  ijd.) 

MENDELSSOHN.  —  For  ever  blessed.    T.T.B.B.  .. 
MENDELSSOHN.— The  righteous  living  for  ever,  t.t.b.b. 
MENDELSSOHN.— The  Lord  hath  commanded.  T.T.B.B. 
PRENDERGAST,  A.  H.  D. -Shew  me  Thy  ways,  a.t.t.b. 

READ.  F.  J.  — My  soul,  wait  thou  still.  a.t.t.h  

READ,  F.  J.— Sing  we  merrily  unto  God.  a.t  

READ  F.  L— Whvart  thou  so  heavy?  a.  Solo  and  a.t.b. 
ROBERTS,  J.  VARLEY.— O  Saviour  of  the  world,  a-t.t.b. 

SAWYER,  F.  J.— Ponder  mv  words.  A.T.T.B  

SCHUBERT,  F.— Great  is  Jehovah.  T.T.B.B. 
THORNE,  E.  H.  — Let  us  now  praise  famous  men.  t.t.b.b. 
THORNE,  E.  H.  — Let  my  complaint  come  before  Thee. 

A.  A.  T.T.B.B.  ..  .-  -•   

WEST,  JOHN  E-Comfort  the  soul  of  1  hy  servant. 

T.  Solo  and  A.T.T.B. 
WEST,  JOHN  E.-Whom  have  I  in  heaven.  a.t.B-B. 
WEST,  JOHN  E.-O  tarry  thou  the  Lords 

A.  T.  B.  R.    . . 

WEST,  )OHN  E.  —  Hear  me  when  I  call,  a.t.b.b. 
WEST,  JOHN  E.— Wbojs  like  unto  Thee,  a.t.b.b. 

London:  NOVELLO~AND  COMPANY  ListtTri.. 
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SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


This  Series,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Bands. 

arrangements  and  original  pieces  of  every  suitable  description. 


It  will  incbfi 


I. 
2. 

3- 
4- 

5- 
6. 

7- 
8. 


FIRST  SELECTION. 

WHERE  THE  BEE  SUCKS  

THE  GOLDEN  VANITY 
THE  BAY  OF  BISCAY 

O  WERT  THOU  IN  THE  CAULD  BLAST  

GOOD  MORROW,  GOSSIP  JOAN  

AULD  LANG  SYNE  

THE  ASH  GROVE    

MARCH  OF  THE  MEN  OF  HARLECH   

THE  ARETHUSA  

THE  MINSTREL  BOY 
FAIREST  ISLE 

WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (from  Jephtha) 

HEART  OF  OAK     ...  ...  ...  ...   

THE  HARP  THAT  ONCE  IN  TARA'S  HALLS   


•  •  ■ 


«  •  • 

•  •  ■ 

•  •  • 

•  •  > 


•  •• 


Am, 
Enclijh  Ax 
John  D*n< 


a  *  * 
•  •  • 


English  A3 
Scotch  An. 
Wixsa 
WtUH  sx 
Shiea 
Iush  An 
Priciu 
Hash 
Dr.  W.  BoT3 
b 


The  above  are  all  very  simply  arranged  by  Percy  E.  Fletcher.  The  :st  Violin  part*  do  not  go  beyond  the 
third  position,  and  they  are  often  written  dh'iti  in  order  to  fill  out  the  harmony.  The  viola  parts  are  md  lib.,  the  actual 
notes  being  written  as  the  second  of  the  diviii  parts  for  the  second  violin.  The  bowing  and  fingering  are  carefully 
marked.  The  arrangements  are  complete  in  themselves  with  or  without  the  vocal  parts,  and  they  can  also  be  used  a* 
accompaniments  to  Novellos  School  Song  edition  of  the  pieces. 


1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  1  jd.  or  2d. 
Further  numbers  will  shortly  be  issued. 

London  :  NOVELLO  AND  COMPANY,  Limited. 


NOVELLOS 

Music  for  Military  Ban 

ARRANGED  BY 

Dan  Godfrey,  George  Miller,  Mus.  Baa, 

AND  OTHERS. 


Bendall,  Wilfred.— Pas  Seul   

Colkridge-Taylor,  S.— Four  Characteristic  Waltzes  .. 
Cowen,  F.  H.-Four  English  Dances  (in  the  Olden  Style) 

  Coronation  March  

  Minuet  il'Amout  (from  "Suite  of  Old  English  Dances," 

Second  Set) 

Creser,  William. --Wedding  March   

Elcar,  Edward. — Chanson  de  Matin 

  Chanson  de  Nuit  

  Imperial  March  

  Mazurka 

  Serenade  Mauresque   

  Contrasts  (The  Gavotte,  A.O.  1700  and  tooo)  

  Meditation  ("  Light  of  Life  ")  

Elvkv,  G.  J.  — Festal  March  

Faning,  Eaton.— "The  Queen  s  Song"  

  Song  of  the  Vikings   

Ford,  Ernest.— Grand  Valse  ("  Faust "  Ballet)  

  Scene  BacchanaJe  ("  Faust  "  Ballet)  

German,  Edward.— Bourree  and  Gigue  ("  Much  Ado  about 

Nothing ")  

  Coronation  March  ("  Henry  VIII.")  

  Gipsy  Suite  (Four  Characteristic  Dances)  

  Harvest  Dance  (from  "The  S  easons  ") 

  Masque  (Three  Dances  from  "  As  you  like  it "  Music) 

  Overture  to  "  Richard  III."   

  Three  Dances  ( ' '  Henry  V 1 1 1. ")   

  Welsh  Rhapsody  

Glinka.— Polonaise  ("  Life  for  the  Czar")  

Gounod.— Judex  ("Mors  et  Vita ")  

  Ditto.    (For  Brass  Band)   

  "  Mors  et  Vita  "  (Selection)   

 ■  Marc  he  Solennelle  . . 

  Six  Sacred  Pieces  .. 

  "  The  Redemption  "  (Selection)  

Havnks,  Battison.— West  wood  Gavotte  

Hervkv.  Arthur.— "On  the  March"   


s.  d. 
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Book  I. 


HiGgs,  H.  M.-"Our  Queen  "  (Quick  March) 
Hoemann,  H.-"  Kirmess  "  (Rustic  Pictures). 

  "  Kirmess  "  (Rustic  Pictures).    Book  1 1. 

Mackenzie,  A.  C— "  Benedictus "  (from    "Six   Piece*  w 
Violin")  ..       ..       ..       ..        ..       •■  •• 

  Ballet  Music  ("Colomba")    1 

  Courante  ("  Ravens  wood  '") 

  Funeral  March  ("The  Story  of  Sayid  ") 

  "  The  Empire  Flag  " 

Macphrrson,  Stewart. — Orchestral  Ballad 
Miller,  Grorge. — Solemn  March  .. 
Moliqur. — March  ("  Abraham  ") 
Morlbv,  Cm.— Emperor  Gavotte  ("Cornflower  "). . 

Ousrley.— March  ("St.  Polycarp")  

Popular  Part-Songs  

Ramrau.—  Gavotte   

Roeckel,  J.  L.— Graceful  Dance 

Six  Hymn  Tunes  (composed  for  Commemorations  of 

Victoria's  Long  Reign) 

Smart,  Henry.— Festive  March  in  D   

Seindler,  Fritz. — "  Husarenritt"  

Spohr. — "  Calvary  "  (Selection)  ..   

Sullivan,  A. — "  In  Mcmoriam"  Overture  

  Onward,  Christian  Soldiers   

  Ditto.    For  Brass  Band  

Three  Sacred  Pieces,  viz. :—   

"  Blessed  be  the  God  and  father  "  S.  S.  w  1 

"  O  Gladsome  Light  "  ("  Golden  Legend  ")  A.S. 

March  ("Occasional  Oratorio")  .. 
TschaIkowsky.  — Marche  Militaire  .. 
Wareing,  H.  W. — Summergold  Gavotte 
Wendt,  Th. — Air  de  Ballet  with  Intermezzo 
West,  John  E. — Maypole  Dance 

  Commemoration  March  .. 

Zimmkkm ann,  Agnes. — March 
Sa  Classical  Pieces  for  Small  Military* 
The  Military  Church  Paradk 


London:  NOVELLO  AND  COMPANY,  Limited. 
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PROGRAMME  MUSIC 

IN 

rHE   LAST   FOUR  CENTURIES 

A  CONTRIBUTION  TO  THE  HISTORY  OF 
MUSICAL  EXPRESSION 

BY 

FREDERICK   NIECKS,  Mus.D. 

Reid  Professor  of  Music  in  the  University  of  Edinburgh. 
(Author  of  "Frederick  Chopin  as  a  Man  and  Musician" ;  Sr*c.) 


PRICE  SIXTEEN  SHILLINGS. 


DAILY  TELEGRAPH, 
contribution  to  musical  literature  which  will  stand  as  a  inomi- 
of  research  and  as  a  text-book  for  all  students  of  the  art,  in  one  of 
Mt  important  aspect*,  to  which  the  book's  pages  are  devoted.  .  . 

work  of  reference  its  completeness  should  certainly  make  it 
•able.  .  .  .  Tbe  volume  now  published,  full  as  it  is  of  the  fruits  of 
directed  industry*  *»d  research,  and  containing  as  it  does  vastly 
information  on  the  important  subject  with  which  it  deals  than  any 

»wk  vet  written  in  our  language,  is  one  for  which  its  author 
tw  the  lasting  gratitude  of  everybody  interested  in  music  and  its 


STANDARD. 

■  u/e  at  tbe  outset  to  say  that  by  this  thoroughly  interesting  and 
li  book  Professor  Niecks  has  enriched  our  literature  to  an  extent 
"pulled  in  recent  times  by  the  Oxford  History  of  Music.  .  .  . 
tcwdingly  well  written  epilogue  concludes  this  book,  which  cannot 
>  be  helpful  to  corn  posers  at  the  moment.  .  .  .  Professor  Niecks 
1  bis  immense  labour — one  that  is  not  likely  to  be  superseded  for  a 
Uoe-to  a  worthy  finish. 

MORNING  POST, 
t  present  volume  deserves  to  rank  among  tbe  most  valuable  works 
»  history  of  music  which  have  appeared  for  many  years.  The 
Kit  one  of  engrossing  interest,  ana  in  treating  it  the  author  has 
rly  displayed  his  erudition  and  marshalled  his  facts  with  the 
:  scroracy,  but  has  in  the  expression  of  his  ideas  shown  himself 


DAILY  NEWS, 
iftsv-jr  Niecks  has  done  valiant  work  in  clearing  away  many  of  the 
land  misunderstandings  which  have  obscured  the  vexed  subject  of 
ua :•;<■  music    He  '^jj^-P  *"'3ajtas*{iJ""  tne  impartial  spirit  of  the 

^lXme8wMbTin^s^  *"  .  ^ThV^luZof 

wd  the   criticism  connecting  it  cannot  be 


MORNING  ADVERTISER, 
tooly  is  it  a  sound  as  well  as  an  exhaustive  volume  on  the  art  which 
o*s  so  well,  but  it  has  the  fine  merit,  from  the  amateur's  point  of 
fUinj  extremely  readable.  .  ..  If  I  « luted  10  place  in  the  baodiaf 
i  the  history  of  music  for  the  last  four  hundred  years  I  should  give 
be  work  under  notice,  for  by  reading  it  he  would  gain  a  clearer 
what  had  been  accomplished  than  by  wading  through  half  the 
written  in  tbe  formal  manner  of  the  pedantic 


MORNING  LEADER. 

foaor  Niccks's  book  fills  a  la  men  table  gap  in  our  musical  literature, 
$  it  cannot  be  said  to  exhaust  the  subject,  which  is,  in  a  sense, 
teawve  with  the  whole  history  of  music  .  .  .  The  whole  book 
valuable  contribution  to  the  study  of  the  subject.  It  deprives 
e  of  the  excuse  of  not  having  all  the  facts  before  them  in  an 
sible  form,  and  many  will  be  surprised  to  learn  what  a  vast  body  of 
hu  been  accumulating  in  the  last  four  centuries.  Finally,  his 
definition  of  the  various  kinds  of  programme  music  should  put  an 
?■>-'  h  loose  thinkm*  and  lo..->ei  writing  00  the  Mojoi  '•• 

DAILY  CHRONICLE. 

•  Frederick  Niecks,  the  professor  of  music  at  Edinburgh,  may 
*>gr*tolated  on  his  latest  book,  "Programme  Music,'  which 
tt>  N'ovello  have  just  published.  For  years  past  he  has  been 
xinz  material  for  this  very  interesting  history  of  composition,  and 
'■**  he  has  devoted  to  the  task  has  resulted  in  a  volume  which  will 
ne  a  standard  work,  and  will  consequently  have  to  be  read  by 


ATHEN.EUM. 

veritable  cyclopaedia  of  informal* 


Prof.  Niccks's  book  is  a  veritable  cyclopaedia  01  information  on 
ogramme  music,  and  full  of  valuable  comments  and  criticisms.  In 
is  Epilogue  he  sums  up  the  matter  tersely  in  the  following  words : 
'  Programme  music  in  its  widest  sense  is  coextensive  with  - 
music  ;  in  its  narrower  sense  it  is  a  species  of  this  j 


SATURDAY  REVIEW. 
This  immense  book,  "  Programme  Music  in  the  Last  Four  Centuries 
(.Novelloand  Co.),  was  a  book  well  worth  writing,  for  it  is  filled  with 
information  of  many  curious  kinds,  and  it  tells  us  incidentally  a  great 
deal  about  music  and  "musical  expression."  .  .  .  Too  much 
praise  cannot  be  given  to  the  care  with  which  the  actual  sayings  and 
writings  of  composers  themselves,  on  their  own  intentions  and  on  what 
they  consider  should  be  done  in  music,  have  been  gathered  together  and 
set  in  a  convenient  and  significant  < 


WESTMINSTER  GAZETTE. 
Professor  Niecks 's  work  will  be  welcome  to  many  who,  whether  ur 
not  they  endorse  all  of  the  author's  conclusions,  will  find  in  its  pages 
much  information  on  the  subject  previously  unknown  or  inaccessible. 
The  data  brought  together  in  the  work  will  indeed  surprise  many.  .  .  . 
Enough  for  the  present  to  congratulate  Professor  Niecks  heartily  on  the 
production  of  the  work,  which  must  have  cost  infinite  labour  and  the 
value  of  which  is  incontestable. 

EVENING  STANDARD  AND  ST.  JAMES'S  GAZETTE. 
By  its  lucidity  of  expression,  the  thoroughness  of  the  examination  of 
material,  and  by  sound  critical  judgment,  Professor  Niccks's  book 
stands  as  a  great  achievement  and  a  most  valuable  contribution  to  the 


history 

OBSERVER. 

From  the  historic  house  of  Novello  has  come  a  book  by  Professor 
Frederick  Niecks,  which,  it  is  safe  to  say,  is  one  of  the  most  important 
contributions  to  the  literature  of  music  since  the  Oxford  History.  .  .  . 
Not  only  will  this  wonderfully  written  and  planned  volume  be  of  the 
greatest  help  to  music-lovers,  but  it  should  do  much  to  i 
modern  composers  to  return  to  the  simpler  paths. 


REFEREE. 

Dr.  Niecks's  book  is  the  most  advanced,  comprehensive,  and  valu- 
able consideration  of  the  subject  extant,  and  should  be  read  by  every 
thoughtful  musician,  who,  it  may  be  added,  will  derive  no  small  profit 
and  pleasure  from  its  perusal. 


BRISTOL  TIMES. 
It  is  "a  contribution  to  the  history  of  musical 
will  take  a  foremost  place  among  works  of  the  kind. 


"  which 


SHEFFIELD  DAILY  TELEGRAPH. 
As  a  contribution  to  historical  musical  literature,  the  book  is  one  of 
the  most  important  publications  of  recent ; 


BIRMINGHAM  POST. 
It  is  undoubtedly  the  most  notable  contribution  to  tbe  question  in 
any  literature.    For  the  thoroughness  with  which  he  has  done  his  work 
no  praise  can  be  too  high. 

WESTERN  MORNING  NEWS. 
Professor  Niecks  has  set  himself  a  mighty  task,  but  no  levs  a  fact  is  it 
that  he  has  achieved  generous  accomplishment.  Tbe  volume  which  he 
has  produced  will,  not  only  on  account  of  the  incalculable  importance  of 
its  subject  at  the  present  day,  mark  a  period  in  musical  publications,  but 
also  on  account  of  its  exhaustive,  comprehensive,  and  fully-detailed 
matter,  supply  a  concise  and  full  history  of  music  throughout  the  period 
dealt  with.  .  .  .  Valuable  as  is  the  earlier  portion  of  the  book  for  its 
historical  data,  the  critical  manner  in  which  the  author  treats  the  fifth 
and  sixth  periods,  which  comprise  practically  the  second  half  of  the 
volume,  will  be  to  the  modern  student  the  r~ 
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VOCAL  EXERCISES 

WITH   MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


CONCONE. 


Clolh, 


50  Lessons  for  the  Medium  Part  or  the  Voice. 

Lessons.    A  Sequel  to  the  50  Lesson*, 
r;  VoCALisgs.    A  >rquel  to  the  2$  Lemons. 

Ditto  arranged  eok  Me/zo-Soikano  or  Contralto. 
40  Lessons  for  Contralto. 
40  Lessons  Eok  IUss  or  Haritone. 

Price  One  Shilling  and  Sixpence  1 


AUGUSTE  PANSERON. 

FORTY  MKLODIC  AND  PROGRESSIVE  VOCAL  EXERCISES 
for  SOPRANO  or  TENOR.  In  Two  PAKTs(Part  I.  Containing 
No*.  1  lorf;  Part  1 1.  Containing  Nos.  37  to  40).  Price  Two 
Shillings  each  Part. 

FORTV-TWO  MELODIC  AND  PROC.RKSSIVF.  VOCAL 
EXFRCISES  ior  CONTRALTO,  ltARITONE,  or  I1ASS. 
In  Two  Parts  (Part  I.  Containing  No*.  1  to  m;  Part  II.  Con- 
taining Nov  30  to  43).    Price  Two  Shillings  each  Part. 

I  I FTY  VOCALISES  FOR  TWO  VOICES  (SOPRANO  AMD 
MEZZO-SOPRANO,  or  TENOR  and  SOPRANO,  or  TENOR 
and  I1ARITONEV  In  Two  Parts  (Part  I.  Containing  Nos.  1  to 
}o  ;  Part  II.  Containing  Nos.  ii  to  50).  Price  Two  Shillings  each 
Hart. 

MARCO  BORDOGNI. 

TWENTY. FOUR  VOCAL  EXERCISES  for  MEZZO-SOPRANO. 
Price  One  Shilling  and  Sixpence. 


Songs  from  the  Operas,  Oratorios, 

Etc. 

WITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


LE  NOZZE  DI  FIGARO. 

Book  1. 
Soi'RANO  (The  Countess). 
1.  Porgi  amor.  a.  Dove  sono. 

3.  Al  desio  di  cbl  l'  adora. 

Book  7. 

SorR  and  (Susanna  and  Cherubino). 
1.  Deh  vieni,  non  tardar. 
1.  Non  so  pi  11  o>sa  son. 
\.  Voi,  che  sapete. 
4.  Un  inoto  di  gioja. 

Book  \. 
Bahi  1 '  ine  ( 1'igaro). 
1.  Se  vuol  hallare. 
3.  Non  piii  andrai. 
3.  Aprite  un  po  .juegl'  occhi. 

Book  4. 

Baritone  and  Bass  (The  Count 
and  Bariolo). 

i<  VcdrA  Bwatr'  io  Mspiro. 

3.  La  Vendetta. 

Price  Two  Shillings 

The  SOLO  MUSIC  in 

MENDELSSOHN'S  "ELIJAH." 

SOPRANO,  CONTRALTO,  and  TENOR,  each  One  Shilling  and 

Sixpence, 

BASS  SOLO  MUSIC,  Two  Shillings  and  Sixpence. 

Handel's  Songs  from  the  Oratorios 

Foi'R  Books,  bach  containing  Twelve  Songs: 

SOPRANO,  CONTRALTO,  TENOR,  BARITONE,  or  BASS. 
Price  Two  Shillings  each. 


DON  GIOVANNI. 

Book  1. 

Sor  RANo(Donna  Anna  and  Donna 
Elvira). 
1.  Non  mi  dir. 
3.  Mitradi. 

Book  3. 
Soi'RANO  (Zerlina). 
1.  Veilrai  carino. 
3.  Batti,  batti,  o  bel  Masetlo. 

Book  3. 
Tenor  ( Don  Ottavio). 
t.  II  mio  Tesoro. 
3.  I  »alla  sua  pace. 

Book  4. 

Baritone  and  Bass  (Dob  Giovanni 

and  Leporello). 
1.  Deh.  \ieni  alia  hinestra. 
a.  Fin  ch'  han  dal  vino. 
J- 


SCHUBERT.— Swan  Songs  (Schwanengesang). 

Fourteen  Songs  (German  and  English  Words).  The  l-.nglish  Version 
hy  the  Rev.  J.  TroutbeCK.    Price  One  Shilling  and  Sixpence. 

SCHUBERT. — "The  Fair  Maid  of  the  Mill" 
(Die  schbne  Mullerin). 

Twenty  Songs  (German  and  F.nglish  Words).  The  English  Version 
by  the  Rev.  j.  Tkoutheck.    Price  One  Shilling  and  Sixpence. 

15  RAH  MS. — Six  Songs  (Op.  6). 

For  Soprano  or  Tenor  (German  and  Kn^lish  Words).  The  English 
Translation  by  Felix  Mansfield.    Price  Two  Shillings. 

London:  NOVELLO  AND  COMPANY,  Lim.ted. 


ENGLISH  LYRICS 


SET  TO  MT  SIC  BY 


C.  HUBERT  H.  PARRY 


Pkice  Two  ShiLUMM  and  Sixience 


HRST  SET. 

*  I .  My  true  love  hath  my  heart 

2.  Good-night... 

3  Where  shall  the  lover  rest 

4.  Willow,  Willow,  Willow  . 


Set. 


Sir  PhSipSrfe 


t. 

2. 

3- 
4- 
5* 


■I. 

2. 

*4 

5' 

;6. 


*2. 

*3- 

4* 
5- 


SECOND  SET. 

O  Mistress  Mine  

Take,  O  take  those  lips  away 
No  longer  mourn  for  me  .. 
Blow,  blow,  thou  winter  wind 
When  icicles  hang  by  the  wall 


Till  KD  SET. 

To  Lucasta,  on  going  lo  the  wars 
If  thou  would'st  ease  thine  heart 

To  Allhca,  from  prison  

Why  so  pale  and  wan 
Through  ihe  ivory  gate  ... 
Of  all  the  torments 


FOURTH  >ET. 

Thine  eyes  still  shined  for  me 
When  lovers  meet  again  ... 
When  wc  two  parted 
Weep  you  no  more 
There  be  none  of  beauty's  daughters 
Blight  star  


FIFTH  SET. 

*  I.  A  stray  nymph  of  Dian  ... 

*2.  I'roud  Maisie   

*3.  Crabbed  age  and  youth 

4.  I^ay  a  garland  on  my  hearse 

5.  Love  and  laughter 

6.  A  girl  to  her  glass 

7.  A  Lullaby  


•2. 

"3- 
*4- 
5- 

6. 


>i\rn  ski. 
When  comes  my  ( i wen  ... 
And  yet  I  love  her  till  I  die 

Love  is  a  bable   

A  lover's  garland  

At  the  hour  the  long  day  ends 
Under  the  Greenwood  Tree 


 Julian  Sna 

Sc 

. .  Sbairspe 
Beaumont  and  FkM 
Arthur  E* 
.  ..  Julian  Star 

 E.O.J* 


...  E.O.J* 

 m 

m 

Alfred  P.  M 
Alfred  P.  Gm 


SEVENTH  SET. 

1.  On  a  time  the  amorous  Silvy 

2.  Follow  a  shadow  

3.  Ye  little  birds  that  sit  and  sing 

4.  O  never  say  that  I  was  false  of  heart 

5.  Julia 

6.  Sleep 


... 

...  Bes.idn 
Thomas  Hey** 
...  Sbakespa 
Hero 

.  Julian  Snr 


EIGHTH  SET. 


I. 

2. 
j' 
4- 
5- 
6. 


Whence   

Nightfall  in  winter 
Marian 

Dirge  in  woods 
looking  backward 
Grapes   


Julian  Stsr 
Langdon  Elwyn  Muck 
George  Mereti 
George  Mcred 
lulianSrsr 
"Julian  Sta 


The  Songs  marWed  *  may  be  had  separately,  price  is.  6i.  i 
:  In  the  Syllabus  of  the. 
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THE 

sociated  Board  Examinations, 

1908. 

{Cantinntd from  f>agc  4  of  Certr.) 

CLASS  SINGING  EXAMINATION. 

vh.wl  Round  Book  (Hook  90,  Novello's  \Old  Notation 
SonK«)   /  Tonic  Sol-fa 

ORGAN. 

.OCAL  CENTRE. — INTERMEDIATE  GRADE. 

r.— Two  Trios  for  Organ,  No.  3,  Andante  alia  Pastorale   . .  1 
(.—Vol.  5,  No*.  1  and  w>  (Peters,  244)  .. 

t. H.  F— Orgel  Concert,  l.argo  c  spiccato  only  (Peters,  $coj)  1 

orr    Communion  in  O  major,  Op.  15  (Hook  1)     ..  .. 
*t-D«  Pieces  pour  Orgue.  Premier  Volume  (No.  10, 

Jriid  Chm  in  A  major)  . .  . .        . .        . .  i 

LOCAL  CENTRE. — ADVANCED  GRADE. 

t-  fUiul ;,  Nos.  13,  37  and  31.  (Peters.  344)  ..  ..  1 
-  :  .  hn.—  Sonata  1.  First  Movement  : 
l- I  kr«  Pieces  for  Organ.  No.  j,  in  A  minor  ..  ..  1 
»n  ir.o.— Sonata  Pastorale  in  O,  First  Movement  ..  4 

SCHOOL  EXAMINATIONS.— LOWER  DIVISION. 
iEJl— Or|{»n  Primer,  Nos.  35,  36,  and  37        ..        ,.        ..  : 
—Thirty  Progressive  Studies,  Nos.  16  and  17 

SCHOOL  EXAMINATIONS.  — HIGHER  1)1  VISION. 
•I v.— Organ  Primer,  Nos.  jj  and  121  ..  ..        ..  ; 

■Ai:-  ms.-  Sonata  N'a.  4.    Scorn!  .ind  Third  Movements 


NKT. 

s.  d. 
o  8 
o  6 


LOCAL  CENTRE.— ADVANCED  GRADE. 


—Nos.  1  and  j  from  Etudcn,  Op.  38,  Hook  1 

(Peters,  141741)  3 

OK.ynK.-Xo.  6  from  Dou/e  Caprices,  Op.  7,  Book  1  ..  3 
*w. i.v -First  Movement  from  Sonata  in  F,  Op.  17, 

..  (Peters,  748)  3 

O+muitim. -Serenade,  Op.  37   3 

SCHOOL  EXAMINATIONS.-  LOWER  DIVISION. 
<"'^.-Nos.  qand  10  from  Op.  14.    Books                 .,  3 
SCHOOL  EXAMINATIONS.  — HIGHER  DIVISION, 
•tun.— First  two  Movements  from  Sonata  in  G      ..       .  3 
*»t*  rr.-No.  4  from  Op.  14,  Book  1  3 


Seventh  and  Revised  Edition. 


VIOLIN. 

JOCAL  CENTRE. — INTERMEDIATE  GRADE. 

'.— m  Exercises,  Op.  38,  Nos.  7  and  13  ..  ..  each  3  0 
«— Capriccio  in  C  (Third  Set.  No.  ?)  a  b 

LOCAL  CENTRE.— ADVANCED  GRADE. 

Mil  -34  Etudes  classiques,  Op.  3t,  Hook  1,  Nos.  5  and  10  j  6 
tti  its.  —  Romance  in  F,  Op.  40,  No.  1   20 

SCHOOL  EXAMINATIONS.— PRIMARY. 
ky.v.L-  First  steps  for  the  Violin,  Op.  jj,  Part  1  „    1  (1 

>CHOOL  EXAMINATIONS-ELEMENTARY. 
1>-       Etudes  mclodiques,  Op.  c4,  Nos.  4  and  o    ..  ..36 

SCHOOL  EXAMINATIONS.— LOWER  DIVISION. 

li.-L  Ecole  de  I  Arcbet,  Op.  1,0,  Hook  1,  Nos.  6  and  7.20 
mm  Haykf-s.  —  Twelve  Sketches,  Op.  15,  Nos.  1  and  2    ..    2  6 

SCHOOL  EXAMINATIONS.— HIGHER  DIVISION. 

skhe  Stick e. — Book  1,  Nos.  3  and  4  (Peters,  1413a)    ..  22 

VIOLONCELLO. 
OCAL  CENTRE. — INTERMEDIATE  GRADE. 

Romance  in  ('» 
Dorr.  —  Romance  sans  Paroles  


3  o 
a  o 


*  PIANOFORTE  and  SINGING,  Slk  Pack  4  <>v  Cover. 

1  ••'•*>•<:  NOVELLO  AND  COMPANY,  Limitfd. 
IN  THE  SYLLABUS  OF  THE 

SOCIATED  BOARD  EXAMINATIONS, 
1908. 

BLUE  WINGS 

SONG 

FROM 

"THE  SPANISH  GYPSY " 

BV 

GEOKCE  ELIOT 

SET  TO  MUSIC  BV 

C.  VILLI ERS  STANFORD. 


Price  One  Shilling  and  Sixpence. 
>n:  Novkllo  and  Company,  Limited. 


A  HANDBOOK 

OF 

EXAMINATIONS  IN  MUSIC 

CONTAINING 

600  QUESTIONS  WITH  ANSWERS 

ERNEST  A.  DICKS, 

Fellow  of  the  Royal  College  ol  Organist*. 


T 


The  scope  of  this  book  covers  the  whole  ground  of  theoretical 
examinations  in  music.  It  supplies  an  invaluable  equipment  to 
candidates  entering  for  the  various  Local  Examinations  in  Musical 
Knowledge  held  periodically  throughout  the  country,  and  it  will  be 
found  extremely  useful  to  those  who  are  preparing  for  the  higher  grades 
of  Diploma  and  Degree  Examinations. 

The  book  is  therefore  very  comprehensive.     Its  range  includes 
uestions  and  answers  in  Theory,    Harmony,  Counterpoint,  Form, 
ugue.  Acoustics,  Musical  History,  Organ  Construction,  and  Cbotr 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
past  examination  papers  set  by  the  Associated  Board,  Trinity  College, 
and  the  Incorporated  Society  of  Musicians  ;  the  Universities  of  Oxford, 
Cambridge.  I-ondon,  Dublin,  Durham,  and  Edinburgh,  and  the 
Victoria  University ;  The  Royal  Academy  of  Music,  The  Royal 
College  of  Music,  and  The  Royal  College  of  Organists.  The 
advantage  of  having  so  many  specimens  of  these  actual  exami 
papers  within 


is  loo  obvious  to  need  f 


PREFACE  TO  THE  SEVENTH  EDITION. 

Through  the  kindness  of  Dr.  E.  H.  Turpin  the  seventh  edition  of  the 
Handbook  of  Examinations  in  Music  includes  the  latest  type  of  Papers 
set  by  Trinity  College  of  Music,  London,  in  their  scheme  of  I  .oca  I 
Examinations  in  Musical  Knowledge. 

The  work  will  also  be  found  to  have  been  considerably  enlarged  by 
the  addition  of  fifty  specimen  questions,  with  answers.  They  have  been 
designed  for  the  mast  part  after  the  manner  of  those  set  in  the  Theory- 
Paper  for  the  L.R.A.M.  Diploma,  and  also  that  required  by  candidates 
for  the  Higher  Practical  Examinations  held  by  Trinity  College  of 
Music,  London.  The  aulhor  earnestly  hopes  that  these  additions  wilt 
considerably  enhance  the  value  of  the  Handbook,  and  render  it 
increasingly  helpful  to  students.  E   A.  D 

1006. 


Price,  cloth.  Three  Shillings  and 


The  QUESTIONS  (separately),  Price  One  Shilling. 


:  Novkllo  and  Company, 


No.  70.  Novello's  Music  Primers  and  Educational  Series. 

EXAMINATION  QUESTIONS 

AND 

HOW  TO  WORK  THEM 


CUTHBERT  HARRIS, 

Mus.  Doc.  Dunelm.,  F.R.C.O. 
PREFACE. 

This  Primer  is  intended  more  especially  for  those  who  purpose 
presenting  themselves  for  examination  in  the  theory  of  music. 
While  the  subjects  dealt  with  may  be  found  in  all  examination 
schemes  for  musical  degrees  and  diplomas,  it  is  hoped  that  the 
following  chapters  may  prove  useful  more  especially  tocandidates 
for  the  diplomas  of  the  Royal  College  of  Organists. 

The  object  of  this  book  is  to  stimulate  and  cultivate  mttkod  in 
answering  examination  questions.  Considerable  experience  as 
an  examination  "coach"  has  proved  the  success  of  the  method, 
herein  followed,  of  dissecting  the  questions,  and— by  dividing 
the  points  for  consideration  under  several  heads— thus  directing 
the  student's  attention  to  one  point  at  a  time. 

Prick  Two  Shu. lings. 
In  Paper  Boards,  as.  6d. 

London :  Novkllo  and  Company,  Limited. 
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PART-SONGS 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 

MALE  VOICES. 

FLEETING  LIFE.   T.T.a.a.11.    6d. 

IN  THE  MIDST  OF  LIFE,   t.t.b.*.    4d. 

PILGRIM'S  SONG,   t.t.b.*.   sd. 

SORROW'S  TEARS.   t.t.slb.  (Sol-fa,  id.)    ad. 

THE  OLD  SOLDIER'S  DREAM.     Six  Tenor  and  Three 

Bass  Voices  (Sol-fa,  i,d.)    4<L 

THE  PASSING  BELL.  t.t.b.»   3d. 

THE  PATRIOT'S  VOW.   t.t.b.b.  (Sol-fa,  ijd)   6<L 

TROOPER'S  SONG.   Double  Chorus  (8  part.)   3«L 


MIXED  VOICES. 

BY  THE  WATERS  OF  BABYLON  (Sol-fa,  id.)  ..ad. 

COMFORT  IN  TEARS.  Baritone  Solo  and  Chorui  (Sol-fa,  sd.)  4d. 

I  CAN  BUT  LOVE  THEE.   s.a.a.t.t.b.  (Sol-fa,  ijd.)        ..  3d. 

JERUSALEM  (Sol-fa,  id.)    »d. 

LOVE  AND  YOUTH   4<L 

O  DEATH!  THOU   ART   THE  TRANQUIL  NIGHT. 

S.S.A.A.T.T.B.B.  (Sol-fa,  ad.)   sd. 

THE  HERO'S  REST.  S.T.T.B.  and  Bass  Solo  (SoWa,  id.)  ..  3d. 
THE  SURRENDER  OF  THE  SOUL.   Eight-part  Motet 

(Sol-fa,  sd.)  sd. 

THE  TEMPEST  (Sol-fa,  ad.)   4<L 

THRONE  OF  MERCY,  STAR  OF  GOODNESS.  Eight- 
part  Motet  (Sol-fa,  ad.)    4<L 

WHY  SHOULD  THY  FACE  BE  HIDDEN  (Sol-fa,  id.)  ..ad. 


:  Novkllo  and  Company, 


Just  Published. 

No*.  71,  72,  and  73.    Novello's  Music  Primers  and 
Educational  Series. 


VOICE  CULTURE 

FOR  CHILDREN 

A  PRACTICAL  PRIMER 

ON  THE 

CULTIVATION  AND  PRESERVATION  OF 
YOUNG  VOICES 

WITH  EXERCISES  FOR  THE  USE  OF  SCHOOLS,  CHOIRS, 
SOLO-BOYS,  btc- 

TAMES 'BATES. 

EXTRACT  FROM  THE  PREFACE. 
It  is  almost  impossible  Co  exaggerate  the  extreme 
delicacy  of  the  child's  voice,  yet  bow  often  have 
these  frail  instruments  been  irreparably  ruined  for 
want  of  a  little  knowledge  or  a  little  caret  Let 
the  teacher  sternly  discourage  anything  like 
"shouty  "  singing,  especially  in  class  or  choir,  or 
misguided  attempts  to  sing  notes  which  are  too 
high  or  too  low.  It  may  safely  be  said  that  soft 
tinging  (of  course  within  the  compass  of  the  voice) 
will  never  do  barm,  no  matter  how  continuous,  but 
loud  singing  will  inevitably  lead  to  disaster.  The 
teacher  who  successfully  instils  the  principles  of 
correct  singing,  and  thereby  renders  posai  ble  the 
life-long  use  and  enjoyment  of  a  pleasing  voice}  is 
conferring  on  his  young  charges  a  boon  of  inestim- 
able value.  This  thougnt  should  be  his  constant 
encouragement  in  times  of  difficulty  and  lack  of 


in  paper 


Past  i.    INSTRUCTIONS,    is.  6d. ;  in  paper  boards,  as. 
Past  a.   EXERCISES,  with  Accompaniment,    is.  6d- 
boards,  as. 

Part  3.    TWO-PART  STUDIES  (Seven  of  which  are  by  Dr.  Hugh 
BtAia)  FOR  TREBLE  VOICES,  with  Pianoforte 
Accompaniment.  8d. 
Parts  i—3,  complete,  in  paper  cover,  3*.  6d.  ;  paper  boards,  4s.  6d. 


London :  Noykllo  and  Company,  Limited. 


HUMPTY-DUMPTY 

A  SHORT  CANTATA  FOR  CHILDREN 

CONSISTING  op  a 

PRELUDE,  FOUR  SHORT  SETTINGS  OF  THE  Oil 
NURSERY  RHYME,  AND  PART  OF  THE  FAMOUS  >Ct5T 
BETWEEN  ALICE  AND  HUMPTY-DUMPTY 

(From  "  Alick  through  tub  Lookinc-Guv" 

BY 

LEWIS  CARROLL 
adapted  and  set  to  music  by 

H.  WALFORD  DAVIES. 


Tonic  Sol-fa,  oi. 


:  Novbllo  and  Com  pant, 


NOVELLO'S  ELEMENTARY  MUSIC  MANUAL' 
(Edited  by  W.  C.  McNaught). 


AN  ELEMENTARY 
SIGHT-SINGING  COURSE 

STAFF    NOTATION  THROUGH   TONIC  SOW. 
FOR  CLASS  USE 

GEORGE  LANE. 

PART  I. 
Price  Sixpence. 
PART  II.  (/■  ttu  Prtss\ 


EXTBACT  PKOM  INTRODUCTION. 

The  benefits  of  sight-singing  cannot  be  ov 
The  vocalist  becomes  independent  and  self-reliant : 
has  a  wide  and  varied  field  open  to  him  :  the  : 
he  I  earns  does  not  stale  with  wearisome  repetitions.  U 
course  of  time  he  will  be  able  "to  bear  in  his  nibd 
what  he  sees  on  paper."  There  will  be  the  possibility 
of  his  becoming  a  musician,  for  there  is  nothing  so  vttii 
to  true  progress  as  tkt  poorer  to  immgiiu  j«Wj  fro© 


London :  Novkllo  and 


JUST  PUBLISHED. 


SIX  SONGS 

FOR 

SOPRANO  OR  TENOR 

TIIK  KNGLISH  TRANSLATION^  HY 

FELIX  MANSFIELD 


JOHANNES  BRAHMS 

(Or.  6.) 


Edited  »y 

ALBERTO  RANDEGGER. 

Spanish  Song  (Spanisches  Lied). 
Spring  (Der  Friihling). 
Forsaken  (Nachwirkuny). 
How  fair  is  the  earth  (Juchhe  !). 
Longings  (Wie  di  Wolke  nach  der  Sonne). 


6.  Nightingales  are  winging  (Nachtigallen  ^chwrngta 


Two  Shillings  net. 


and  Company,  Limited. 
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STAFF  NOTATION.      THIRTY-FIRST  TO  THIRTY-FIFTH  THOUSAND. 

OPINIONS  OF  THE  LONDON  AND  PROVINCIAL  PRESS 

ON 

A.  R.  GAUL'S  CANTATA 

"JOAN  OF  ARC" 

DDUCED  WITH  GREAT  SUCCESS  BY  THE  BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 


ATHENAEUM, 
n  advance  on  the  earlier  work,  '  The  Holy  City, 
ses  arc  written  with 
,•  ar*i  the  final 


The 


»uch  knowledge  of  effect,  and  an  'Ave 
of  the  'Spirit  Voices'  may  be  named  as 


SHEFFIELD  INDEPENDENT. 
"  Will  further  enhance  the  reputation  of  the  composer  of  ' ' 
City,'  as  a  writer  of  bright,  melodious,  attractive,  and  n 


LONDON  FIGARO, 
ouad  to  be  widely  taken  up,  doubtless  to  attain 
»er  'a,  employed  but  three  soloists,  and  has  giv« 
y  large  degree  of  importance  to  the  choral  work. 
.'  is  singularly  beautiful." 


DAILY  NEWS, 
triously  written  with  a  special  view  to  the 
res,  and  likely  to  become  highly  popular.'' 


In  'Jc 


STRATFORD-UPON-AVON  HERALD, 
of  Arc,'  particularly  in  the  latter  part,  there  are 
end  the   exquisite  passages — some  charming  descriptive  pieces.     The  lovely 
note  than    '  Hark  !  thy  spirit  voices  call,'  carried  one  away  in  the  spirit  into 
The  '  Ave    veritable  realms  of  dreamland,  and  the  chorus, '  Fret  not  thyself  to-day, 
is  picturesquely  beautiful,  graceful,  and  effective." 


ilcnlated  to  delight 
iir.g  effects." 


REFEREE. 


of  choral 


being  full  of  melody 


THE  WESTERN  NEWS. 
"  Few  cantatas  are  as  rich  in  chaste  melodies,  cba 


and 


WESTERN  TIMES, 
be  F.xetcr  Oratorio  Society  last  night  achieved  a  brilliant  success, 
:  may  safely  be  said,  without  fear  of  exaggeration,  that  never 
have  they  performed  a  work  more  satisfactory  to  themselves  or 
kteresting  to  the  audience  than  '  Joan  of  Arc.'  " 


THE  SHIELDS  DAILY  NEWS. 
It  a  the  most  delightful  concerts  ever  given  by  the  South  Shields 
!  Vxiety  was  that  of  last  evening,  when  the  principal  piece  was 
of  Arc'  We  cannot  speak  too  highly  of  Mr.  Gaul  s  work,  which 
tbe  most  interesting  description,  and  will  doubtless  soon  be  a 
He  with  choral  " 


exquisite  orchestration  as  Alfred  R.  Gaul's  'Joan  of  Arc,  performed  for 
the  first  time  in  Plymouth  by  the  Vocal  Association  in  the  Guildhall  last 
evening." 

THE  WESTERN  DAILY  MERCURY. 
"  Proved  an  unqualified  success.  .  .  .  (he  bulk  of  the  Cantata  is 
allotted  to  the  chorus.     In  fact,  the  choir  of  this  Association  has 
seldom  had  such  a  good  opportunity  for  giving  their  sterling  worth  a 

good  display." 

LEEDS  MERCURY. 
"  Drew  forth  enthusiastic  plaudits.  ...  Of  the  Cantata,  as  inter- 
preted last  evening  (in  the  Town  Hall,  Leeds,  with  a  band  and  chorus 
of  2 jo  performers),  it  is  impossible  to  speak  in  terms  of  anything  but 
praise.  Solos  and  choruses  alike  are  full  of  melody,  while  the  orches- 
tration is  descriptive  to  a  degree.  For  each  of  the  principal  vocalists 
there  is  one  song  that  singles  itself  out,  and  each  received  an  < 


LEAMINGTON  SPA  COURIER. 
-  Paul's  Choral  Society  brought  their  season  to  a  close  with  a 
aaace  in  tbe  Town  Hall  of  'Joan  of  Arc'  The  cantata,  both  in 
i»J  music,  is  essentially  fascinating  and  contains  all  the  elements 
iry  to  make  it  one  of  the  standard  works  for  performance  by 
"^societies,  the  choral  writing  and  orchestration  being  simply 

TEWKESBURY  REGISTER, 
be  Conductor  of  the  Philharmonic  Society  is  to  be  congratulated 
1  election  of  a  Cantata  possessing  such  attractive  music  as  that 
ijn  to  make  'Joan  of  Arc'  what  it  undoubtedly  is— viz.,  the  best 
I  rtmember  having  heard  in  Tewkesbury.  " 

NORWICH  DAILY  PRESS. 
)  she  invitation  of  the  Head  Mistress  of  the  High  School,  a  large 
assembled  to  hear  a  performance  of  'loan  of  Arc'  There  is 
My  no  living  English  composer  who  has  obtained  more  popularity 
poyincial  choral  societies  than  Mr.  A.  R.  Gaul.  His  sacred 
la.  'The  Holy  City,'  is  more  extensively  known  than  any  other 
re  r.nslish  composition  of  a  similar  character,  and  'Joan  of  Arc' 
'ready  been  successfully  performed  in  London  and  many  of  the 
»  provincial  townv  Mr.  Gaul's  writing  is  characterised  by  the  most 
*iy  r>eat  workmanship  and  spontaneity,  combined  with  a  never- 


HERTS  AND  CAMBRIDGE  REPORTER. 
"The  theme  is  one  of  the  most  romantic  in  the  pages  of  history. 
In  the  earlier  and  poetic  passages  there  is  something  of  the  charm  of 
Sir  Stcrndalc  Bennett's  '  May  Queen.'    The  last  chorus  is  set  to  music 
which  would  be  not  unworthy  of  the  great  masters." 


LIVERPOOL  COURIER. 
"  Must  enhance  the  high  reputation  of  its  composer. 


CRYSTAL  PALACE  REPORTER. 
:  throughout  is  of  a  very  high  order,  anil  full  of  beauty  and 
so  much  so  that  it  is  hardly  possible  to  single  out  any  numbers 
•HM  praise.    The  various  movements  are  widely  contrasted  in 
10  vxne  considerable  dramatic  power  being  manifest,  but  all 
with  melody,  and  there  is  a  happy  absence  of  the  restlessness 
^lity  which  disfigures  so  many  modern  works.    The  vocal  parts, 
*er  for  soli  or  chorus,  are  written  within  the  range  of  average 
ftis-  and  are  therefore  grateful  alike  to  the  singers  and  hearers. 
^r.Uta  «  a  credit  to  English  art,  .  .  .  one  of  the  most  interesting 
1 )«  given  by  the  Anerley  Society." 


HUDDERSFIELD  EXAMINER. 
"  The  inspiration  of  a  highly-refined  musician.  .  .  .  The  Can 
even  a  more  masterly  and  beautiful  work  than  '  The  Holy  City.'" 

NEWCASTLE-ON-TYNE  DAILY  CHRONICLE. 
"  No  more  charming  Cantata  than  'Joan  of  Arc'  could  have  been 
chosen.     It  abounds  in  delicious  music.    There  is  not  a  tedious  note 
in  it."   

BRADFORD  OBSERVER. 
"Gives  the  listener  a  vivid  and  realistic  impression,  its 
ncss  being  continuous  instead  of  spasmodic." 

BIRMINGHAM  DAILY  TIMES. 
"It  would  not  be  surprising  if  it  attained  to  even  the  almost  pheno- 
menal popularity  of  '  The  Holy  City ' ;  contains  a  similar  wealth  of 
melody  and  effective  part-writing." 

BIRMINGHAM  DAILY  GAZETTE. 
"  Reading  the  score  convinces  us  that  it  is  our  townsman's  greatest 
production.  .  .  .  Could  have  been  originated  by  none  but  a  born 
melodist." 


5  cover 
boards 
let  cloth 


price 


s. 
2 

3 
4 


% 

0 

o 


BIRMINGHAM  DAILY  POST. 
"  A  distinct  advance  upon  Mr.  Gaul's  previous  work  in  cantata  form, 
.  .  .  A  constant  flow  of  exquisite  melodies  and  effective  choral  writing." 

MANCHESTER  GUARDIAN. 
"  A  thoroughly  melodious  work,  and  should  find  favour  with  choral 
societies.    It  is  not  difficult  to  sing,  and  contains  sufficient  variety  to 
keep  up  the  interest  to  the  end." 

ft,  d. 
I  O 
I  O 

7  6 


Tonic  Sol-fa 
Vocal  Parts 
Words  only 


each 
per  100 


price 


»» 
»» 


(Ent.  Sta.  Hall.) 

}\xt  THE  USK  OF  Choral  Societies.— An  arrangement  of  the  Orchestral  Parts  for  Pianoforte  and  Harmonium, 
\  W.  Elliott.    Price  7s.  6d. 

The  gratuitous  loan  of  Instrumental  parts  may  be  had  on  application  to  the  Composer,  and  full  liberty  is  given 
worm  this  Cantata  and  to  insert  the  words  in  any  programme  without  further  permission. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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Just  Published. 

MORRIS  DANCE  TUNES 

.  COLLECTED  FROM  TRADITIONAL 
SOURCES 

AND  ARRANGED 

WITH  PIANOFORTE  ACCOMPANIMENT 

BY 

CECIL  J.  SHARP 

AND 

HERBERT  C.  MACILWAINE 


TWO  SETS. 
PRICE  TWO  SHILLINGS  EACH  NET. 


SET  I. 

1.  Bean  Setting  (Stick  Dance). 

2.  Laudnum  Bunches  (Corner  Dance). 

3.  Country  Gardens  (Handkerchief  Dance). 

4.  Constant  Billy  (Stick  Dance). 

5.  T rankles  (Corner  Dance). 

6.  Morris  off. 

SET  II. 

1.  Rigs  o*  Marlow  (Stick  Dance). 

2.  Bluff  King  Hal  (Handkerchief  Dance). 

3.  How  d*  ye  do  ?  (Comer  Dance). 

4.  Shepherds'  Hey  (Stick  or  Hand-clapping  Dance). 

5.  Blue-eyed  Stranger  (Handkerchief  Dance). 

6.  Morris  off. 


THE  MORRIS  BOOK 

A  HISTORY  OF  MORRIS  DANCING 


WITH  A 

ELEVEN  DANCES 


IFORMKD  l)V 


THE  MORRIS-MEN  OF  ENGLAND 
CECIL  J.  SHARP 


AND 


HERBERT  C.  MACILWAINE. 


Price,  Paper  Covers,  Two  Shillings  and  Sixpence. 
Cloth,  Three  Shillings  and  Sixpence. 


London :  NovaxLo  and  Company,  Limited. 


Just  Published. 


Nos.  68&09.  Novello's  Music  Primers  &  Educational  Series. 
A  TREATISE  ON 

STRICT  COUNTERPOINT 

FRANCIS  EDWARD  GLADSTONE 

MUS.  DOC,  CANTAB. 


RECITAL  COMPOSITION 


OF 


CELESTE  D'HECKSCHER. 


SONGS. 

L'Ange  Gardien  

Serenade  

Gipsy  Lullaby   

I'ourquoi  je  t'airae 

Music  of  Hungary  (Soprano)  ... 

Music  of  Hungary  (Alto) 


..  1 
„  1 


.  1  -  ». 


PIANOFORTE. 

Impromptu,  Op.  6   

Valse  Boheme,  Op.  IO  


ret  n 


PIANOFORTE  AND  VIOLONCELLO. 
Romance,  Op.  8  m  1 

Philadelphia,  Pa. :  Tutu  Presskk. 
London:  Wekkks  *m>  Company. 


Paht    1.    COUNTKRPOINT  IN  TWO  AND  THREE  PARTS. 
Price  as.  ;  Paper  Boards,  as.  6d. 

Part  II.   COUNTKRPOINT  IN  FOUR  AND  MORE  PARTS. 
Price  is.  6d.  ;  Paper  Boards,  2s. 

London  :  Novkllo  and  Company,  Limited. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA. 
Price  3*.   Choral  Parts,  ta.  each.  Also 

"  GOD  IS  OUR  REFUGE  ■  (Ps.  46) 


Soli,  and  Orchestra. 
COMPOSED  ST 

EDWIN  C.  SUCH. 

MUS>  Bac 


London  :    NovRLLO  AND  CoMP AMY,  Limited. 


VOCAL  SCORE.    STAFF  NOTATION.    55th  THOUSAl 
KHhKU  Edition,  including  an  INTERMEZZO  or  SLOW  D 
to  follow  the  Wedding  Chonis. 


RUTH 


A  HARVEST  PASTORAL 

SUITABLE  FOR  USE  IN  PLACES  OF  WORSHIP 

WOkDS  BV 

EDWARD  OX  EN  FORD 

MUSIC  BY 

ALFRED  R.  GAUL 

SUITABLE  POK 

Tl IAN K.SGIVING  SERVICES. 


Vocal  Score,  paper  cover,  as.  ;  ditto, 

The  Chon.!**  (only)  in  Vocal  Score,  for 

paper  cover,  is.    Words,  5s.  per  100. 

Tonic  Sol-fa  Edition,  od.    Band  Parts  on 


S».6d..ckdsJ 


I»ndon:  Novello  and  Company. 


SOUVENIR  DE  PRINTEMPJ 


TO  CHORAL  SOCIETY  CONDUCTORS. 

On  receipt  of  stamp  for  postage,  Messrs  METZLER  &  CO.  will  1* 
■  SPECIMEN  COPIES  of  NEW  PART-SONC, 
e  during  the  forthcoming  Season. 
Metzlek  &  Co.,  Music  Publishers,      Great  Marlborough  Street, 
London,  W. 


pleased  to 
&c,  for  pe 


VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

JOSEPH  HOLBROOKE. 

(Op.  23,  No.  6.) 


Price  Two  Shillings  net. 
Ix>ndon :  Noykllo  and  Com  pant. 
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THE  ORGAN  WORKS 

OF 

JOHN  SEBASTIAN  BACH 

KDITED  BY 

F.  BRIDGE,  Mus.  Doc.  Oxon.,  and  JAMES  HIGGS,  Mus.  Bac.  Oxon. 


H  this,  the  first  complete  English  Edition  of  John  Sebastian  Bach's  Organ  Works,  (the  Chorale  Preludes  excepted), 
istribution  of  the  parts  between  the  hands  is,  in  all  doubtful  cases,  clearly  indicated  by  the  notes  that  are  to  be 
med  by  the  right  hand  being  printed  on  the  upper  of  the  two  manual  staves,  while  the  notes  that  are  to  be  played 
left  hand  will  be  found  on  the  lower  of  the  two  manual  staves.  As  far  as  possible  care  has  been  taken  not  needlessly 
ide  a  middle  part  between  the  two  hands  when  it  can  be  conveniently  performed  by  one  hand  continuously.  The 
as  been  carefully  collated  with  former  Editions,  but  generally  where  it  differs  from  Griepenkerl's  reading  (Peters)  it 
t  found  to  agree  with  the  more  recent  Edition  of  the  German  Bach  Society.  Much  thought  has  been  given  to  secure 
lient  points  for  turning  over,  a  matter  of  considerable  importance  to  the  performer.  {See  the  "  Great  G  minor  and 
St.  Ann's"  Fugues.)  Suggestions  as  to  the  rate  of  performance  and  general  treatment  are  given  without 
luring  the  page  with  too  detailed  directions,  and  it  is  hoped  the  work  in  its  complete  form  will  be  found  a  boon  to 
mest  Organ  Student.   


BOOK  I.— Price  2s.  6d. 
EIGHT  SHORT  PRELUDES  AND  FUGUES. 
No.  1.    in  C  major. 

in  D  minor, 
in  K  minor, 
in  F  major, 
in  G  major, 
in  G  minor, 
in  A  minor, 
in  R  flat  major. 


..  *- 

..  3- 

,.  4- 

».  S. 

„  6-' 

11  7- 

..  8. 


BOOK  II.— Price  3-s. 

t  in  D  major. 
Prelude  in  G  major. 
Caruona  in  D  minor. 
•Fugue  in  D  minor  (The  Giant). 
Fugue  in  G  minor. 


'Prelude  and  Fugue  in  E  minor 

I  "  Short  "  E  minor,  a  gTeal  favourite  of  Mendelssohn'*). 
Prelude  and  Fugue  in  C  minor. 
Trio  in  D  minor. 


BOOK  III  -Price  3s. 

Fantasia  in  C  minor  (five  parts). 

Fugue  in  R  minor 

(On  a  subject  by  Corelli ). 
Prelude  and  Fugue  in  A  major. 
•Prelude  and  Fugue  in  C  major. 
Fantasia  and  Fugue  in  C  minor. 

•Fugue  in  G  minor 

(The  well-known  "  Short  "  G  minor). 

BOOK  IV.— Price  3s. 
TAS  OR  TRIOS  FOR  TWO  MANUALS  AND  PEDALS 
(Nos.  I.  to  III.). 
I.  in  E  flat. 
II.  inC 
,  III.  in  D 


BOOK  V.— Price  3s. 

TAS  OR  TRIOS  FOR  TWO  MANUALS  AND  PEDALS 
(Nos.  IV.  to  VI.). 
Sonata  IV.  in  E  minor. 
Sonata  V.  in  C  major, 
i  VI.  in  G  major. 


BOOK  VI.-Pricc  3s. 

'Toccata  in  D  minor. 
•Prelude  and  Fugue  in  D  major. 

Prelude  and  Fugue  in  F  minor. 

Prelude  and  Fugue  in  E  flat  major 
(The  Fugue  known  as  "  St.  Ann* "). 

*  These  pieces  are  published  separately,  price  is.  or  is.  (xl-  each. 
t  Selected  Jor  the  Royal  College  0/  Organists'  Fellowship  Examinations, 


BOOK  VII —Price  3s. 

•Prelude  and  Fugue  in  A  minor 

(The  "Great'  A  minor). 
•Prelude  and  Fugue  in  R  minor 
(The  "Great  "  R  minor). 
Prelude  and  Fugue  in  C  minor 

(The  "  Great  "  C  minor). 
Prelude  and  Fugue  in  C  major. 
Prelude  and  Fugue  in  G  major. 


BOOK  VIII—  Price  3s. 

Prelude  and  Fugue  in  C  major 
(Printed  under  the  title  of  "Toccata,"  in  the  key  of  E,  in  the  llacli 
Society's  K-dition). 
•Prelude  and  Fugue  in  E  minor 
♦  (The  "  Great  "  E  minor,  the  Fugue  known  as  "  The  Wedge  "\ 
•Prelude  and  Fugue  in  G  major 
(The  "Great  "  G  major). 
Prelude  and  Fugue  in  G  minor. 
'Fantasia  and  Fugue  in  G  minor 
(The  "  Great  '  G  minor). 


ajor. 


BOOK  IX.— Price  3s. 

•The  "  Great  "  Toccata  and  Fugue  in  C  I 
Prelude  and  Fugue  in  D  minor 
(The  Fugue  arranged  from  Violin  Sonata  in  G  minor). 
Prelude  and  Fugue  in  C  major. 
Fantasia  in  G  major. 

The  "  Great  "  Toccata  and  Fugue  in  F  major. 


BOOK  X.— Price  3s. 

Toccata  and  Fugue  in  D  minor  (in  the  Dorian  mode). 
Prelude  and  Fugue  in  A  minor  (the  "  Short "  A  minor). 
Passacaglia  and  Fugue  in  C  minor. 
Fugue  in  Cminor  (on  a  subject  by  LaGUDCn} 

BOOK  XI.— Price  3s. 

FOUR  CONCERTOS  (Arrangements  of  Works  originally  written  as 
Violin  Concertos,  by  ANTONIO  Vivaldi):  — 
No.      I.  in  G  major. 
11      1 1,  in  A  minor. 
„    III.  in  C  major. 
Concerto  ,,     IV.  in  C  major. 


BOOK  XII.— Price 

Fugue  in  G  major. 
Fantasia  and  Fugue  in  A  minor 
Fantasia,  with  Imitation,  in  R 
Fantasia  in  G  major. 
Fugue  in  D  major. 
Fugue  in  G  major. 
Prelude  in  C  major. 
Fantasia  in  C  major. 
Prelude  in  C  major. 
Fugue  in  C  minor. 
Fugue  in  C  major. 
Pastorale. 
Trio  in  C  minor. 
Aria  in  F. 


3S- 


IOOS. 
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JUST  PUBLISHED. 

NEW  WORK  FOR  CHORAL  SOCIETIES,  ETC. 

THE  LEAP  OF  KURROGLOU 

BALLAD 

FOR  BARITONE  SOLO,  CHORUS  AND  ORCHESTRA 

BY 

JAMES    R.  DEAR. 

Price  is.  6d.  net  cash.     By  Post,  is.  7d. 
Full  Score  and  Orchestral  Paris  may  be  hired. 

CHAPPELL  &  CO.,  Ltd.,  50,  New  Bond  Street,  London,  W. 

Chappell  &  Co.'s  Latest  Ballad  Concert  Successes 


PRICE  is.  6d.  NET  CASH  EACH. 


By  POST  is.  70.  EACH. 


GUY  D'HARDELOT. 

"A  YEAR  AGO.' 
"A  GARDEN  OF  LOVE." 
"YOU.-AND  LOVE." 
"FOR  YOU  ALONE." 
"  I  THINK." 

MAUDE  VALERIE  WHITE. 

"  PETIT  PIED  ROSE."   (Little  Rosy  Foot.) 
"IN  GOLDEN  JUNE." 

TERESA  DEL  RIEGO. 

"THE  RING." 
" THE  TWO  KISSES." 
"O  LOVING  FATHER"  (Sacred  Song). 
"TO  PHYLLIDA." 
"BROWN  EYES." 
"A  COON  LULLABY." 

'WHILE  THE  COTTON  -  FLOW  E  R'S  BLOOM." 

FLORENCE  AY L WARD. 

"GREAT  LORD  OF  LIFE"  (Sacred  Song). 
" KING  WINTER." 

H.  WALFORD  DAVIES. 

"HAME." 

AMY  WOODFORDE-FINDEN. 

"SWEET,  BEFORE  THE  SWALLOWS  GO. 

FRANK  E.  TOURS. 

"A  MEETING." 
"  MOTHER  O  MINE." 
"  THE  WIND  IN  THE  ORCHARD." 

BERNARD  ROLT. 

"THE  NIGHTINGALE'S  WARNING." 
"THE  DREAM  TOWN  TRAIN." 
SILHOUETTES  OF  LONDON  :— 

t.    "  The  Children  of  London.' 

a.    "  The  Organ- Man." 

E.  J.  MARGETSON. 

"A  SONG  OF  ANDALUSIA." 
"  DOCTORS." 

ALMA  GOETZ. 

"  ONE  GOLDEN  DAY.' 
"OH  !  BIRD  OF  LOVE." 

JESSIE  BROUGHTON. 

THREE  SHORT  SONGS : 

1.  "Simple  Melody";  a.  "  M«p  "  ;  5.  -The  Be,l. 

WADDINGTON  COOKE. 

"VISITORS." 

ERNEST  NEWTON. 

"THROUGH  THE  FOREST." 
"THE  MAGIC  MONTH  OF  MAY." 
"LOVES  ECHO." 


Ore 
prkt  <v 
cut. 


"> 


EDWARD  GERMAN. 

"THIS  ENGLAND  OF  OURS." 
"WHEN  MAIDENS  GO  A-MAYING." 
"  LOVE  IS  MEANT  TO  MAKE  US  GLAI 

W.  H.  SQUIRE. 

"  LIGHTERMAN  TOM." 
"THREE  FOR  JACK." 
"THE  JOLLY  SAILOR." 
"THE  OLD  BLACK  MARE." 

L.  DENZA. 

"LOVE  IN  THE  VALLEY." 
"THE  ROSE  ENCHANTED." 

HERMANN  LOHR. 

"MESSMATES." 

"  THE  LITTLE  GALWAY  CLOAK." 
SONGS  OF  THE  NORSELAND  :— 
1.    "My  »hip»  that  went  a-sailing." 

3.  "  You  loved  the  time  of  violets."  "I 
}.    "  Youth  has  a  happy  tread. "  f 

4.  "  Love  it  an  Ocean."  S 

5.  "  Eye*  that  used  to  ga/e  in  mine."  J 

6.  "Tune  was  I  roved  the  mountains.",/ 

FRANCO  LEON  I. 

"LITTLE  BAREFOOT." 
"AUTUMN  LOVE." 
"COOLAN  DHU." 

VERE  SMITH. 

"  FAIRYLAND." 

HERBERT  BUNNING. 

"  FRIENDSHIP  "  and  "TREASON." 
"THE  GARDEN  OF  PASSION." 

S.  LIDDLE. 

•CHRISTMAS  BELLS- 
LAWRENCE  KELLIE. 

•  COME  TO  ME  IN  MY  DREAMS. 

REGINALD  SOMERVILLE. 

"SPRING  AND  LOVE." 

ROBERT  CONINGSBY  CLARKE 

"  IF  SHE  BUT  KNEW " 
"A  BIRTHDAY  SONG." 
"A  DEDICATION." 
"THE  LINNET." 

"A  BOWL  OF  ROSES."        \  Each  is.  m 
" THE  NIGHT  AND  YOU"  /  By  post,  is,  id 

FRANK  LAMBERT. 

"THE  BUD'S  ON  THE  BRIAR." 
"  OF  ALL  SEPTEMBERS." 
"IN  THAT  HOUR." 
"WHEN  LOVE  BENDS  LOW." \  Eachis-oncd 
"  IN  JUNE."  /By  post, 


<T*5>5 


ad 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London, 


NEW  YORK 
AND  MAY  BE  HAD 


and  MELBOURNE. 

OF  ALL  MUSIC  SELLERS. 


London :— Printed  by  Novnxo  and  Company,  Limited,  at  Novello  Works.  Soho,  and  published  at  160.  Wardour  Street  Soke,  W. 
Sold  also  by  Simpkin,  Marshall,  Hamilton,  Kent  and  Co.,  Ltd.,  Paternoster  Row.  E.C -Thursday.  August  ,,'  l9oj 
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EXTRA  SUPPLEMENT. 

NOVELLO'S  OOTAVO  ANTHEM8. 


Augusts.  1907. 

Price  ^d. 


'i 

i 

hob «,  anil  farttnltt  a  mMtp  rlnntr 


COMPOSED  BY 

HEALEY  WILLAN. 


SIXTEEN  VOLUMES  NOW  READY.  BOUND  IN  CLOTH,  PRICE  jt.  EACH. 


.  Abide  with  me  ...  R.  Dunstan 
.  Adeste  Fidelcs  ...  H.  Hofmann 
i.  A  tew  more  yean  shall  roll  H.  Blair 
.  Alleluia !  now  is  Christ  T.  Adam* 
.  Alleluia !  the  Lord  liveth  C.  Harris 
.  All  nation  whom  B.  Luard-Selby 
.  All  they  that  trust ...      Dr.  Hiller 


.  All  Thy  works 
Ail  Thy  works 

.  All  Thy  works 
All  ye  who  seek 

.  All  ye  who  weep 

.  And  all  the 


3d 
4d 
3d 
3d 
3d 
«d. 
sd. 
3d 
4d. 
4d 
3d 
3d. 
6d. 


...  B.H.  Thome 
J.  Barnby 
G.  H.  Ely 
...  H.  M.  Higga 
...  Gounod 
saw    J.  Stainer 
.  Aad  God  shall  wipe  away 

F.  R.  Greenish  3d. 
.  Aod  it  was  the  third  hoar  Elvey  <d. 
,  Aod  Jacob  was  left  alone  J.Staiaer  6d. 

■  And  Jesus  entered    H.  W.  Daviee  *d. 

■  And  suddenly  there  came  H.J.Wood  3d. 
.  Aod  the  Lord  eaid  T.W.  Stephenson  3d. 
.  Aad  the  wall  of  the  city  Oliver  Kmc  3d. 

■  Aod  there  shall  be  signs    Naylor  ad. 

■  And  when  tbc  day     C.  W.  Smith  3d. 

■  Angels  from  the  realms      Cowen  3d. 

■  Angels  from  the  realms  E.  V.  Hall  3d. 
.  Angel  Spirits  ever  blessed 

P.  Tchaikovsky  ad. 
•  Aagel voices. ever singiog  E.V.Hall  3d. 


A  prayer  tor  peace  ...  Crotch 
i.  Art  thon  weary      ...  C.  H.  Lloyd 

■  At  Hive,  saith  the  Lord  E.T.Chipp 

•  As  it  began  to  dawn    Ch.  Vincent 

-  As  Moses  lifted  up     P.  Gostelow 

■  A  solemn  prayer  ...  A.  H.  Brewer 
V  Astheearthbrlngeth  A.  H.  Brewer 

■  As  the  hart  pante  (s.s.t.b.)  Gounod 
Ascribe  onto  the  Lord  Travers 

■■  Ascribe  onto  the  Lord  S.  S.  Wesley 
k  At  the  Lamb's  High  B.  V.  Hall 
.  At  the  Sepulchre  H.  W.  Wareing 
1  Awake,  awake,  pat  on  Greenish 
'•  Awake,  awake,  put  on  J.  Stainer 
v  Awake,  awake,  pat  on      M.  Wise 

•  Awake,  awake,  pat  00  Stephenson 
1  Awake,  awake  John  E.  West 
\>  Awake,  thou  that  steepest  Stainer 
<•  Awake  up,  my  glory  M.  Wise 
1  Be  glad  aad  rejoice  ...   B.  Steane 

-  Be  glad  and  rejoice  M.  B.  Poster 
Be  glad,  O  ye  righteous  H.  Smart 
Be  Thou  exalted       ...  C.  Bayley 

>.  Before  the  heavens  H.  W.  Parker 
Behold,  all  the  earth  G.  P.  Huntley 
Behold,  God  ia  great  E.W.  Naylor 
i-  Behold,  God  ia  my    F.  C.  Woods 
.  Behold,  God  ia  my  salvation 

John  E.  West 
>  Behold,  how  good  (Male)  Caldicott 
**  Ditto  <s.a.T.B.)Caldieott 
>-      DHto  Hamilton  Clarke 

i  Behold,  I  bring  you       J.  B  arnby 
Ditto  E.V.Hall 
1      Ditto        J.Maude  Crament 


3d. 
6d. 
3d. 
3d- 
3d. 
id. 
4d. 
3d. 
6d. 
4d. 
3d. 
4d. 
4d. 
Gd. 
4«1. 

44 
3d. 
6<L 
3d. 

3d. 

3d- 

4d. 
3d. 

3d. 

«d. 

4d. 

4d. 


3d 
3d 
3d 
4d 
3d 
3d 
4d. 


810.  Behold,  I  come  quickly  Ivor  Atkins  ad.  116. 

713.  Behold,  I  have  given  you  C.  Harris  3d.  680. 

534.  Behold,  I  send  ...     J.  V.  Roberts  4d.  £41. 

587.  Behold  My  servant     J.  P.  Bridge  3d.  497. 

63.  Behold  now,  praiae  J.  B.  Calkin  3d.  454- 
631.  Behold  now,  praise  F.  Uiffe  sd.  360. 
313.  Behold,  O  God  ...  F.W.  Hird  ad-  666. 
394.  Behold,  the  days  come  Woodward  4d.  333. 
63a.  Behold  the  Name  ...  Percy  Pitt  4-i.  814. 
301.  Behold,  two  blind  men  J.  Stainer  3d.  307. 

143.  Be  merciful                H.  Purcell  6d.  370. 

237.  Be  merciful         E.  A.  Sydenham  3d. 

397.  Be  peace  on  earth  ...       Crotch  3d.  783- 

383.  Be  ye  all  of  one  mind  A.B.Godfrey  3d. 

471.  Be  ye  therefore    ...    A.  S.  Baker  3d.  488. 

693.  Bleased  are  the  dead    B.  L.  Selby  ad.  64b. 

667.  Blessed  are  the  pure  A.  D.  Arnott  3d.  443. 

77.  Blessed  are  they   ...  W.  H.  Monk  3d.  32. 

616.  Blessed  are  they    ...       H.  Blair  3d.  93. 

182.  Blessed  are  they  ...  Arthur  Page  3d.  803. 
390.  Bleased  are  they      A.  W.  Batson  3d.  tot. 

13.  Blessed  be  the  God    S.  S.  Wesley  4d.  283. 

183.  B leased  be  the  Lord  Dr.  Heap  Cd.  717. 
331.  Blessed  be  the  Lord  C.L.  Williams  4d.  829. 
736.  Blessed  be  the  Lord  God  J.  Barnby  3d.  881. 
770.  Bleased  be  the  Lord  Markham  Lee  3d.  |  293. 
876.  Bleased  be  the  Lord  God  of  Israel  314. 

E.V.Hall  3d.  1. 

734.  Blessed  be  Thou    E.  C.  Bairstow  ad.  633. 

400.  Bleased  City         ...  A.  C.  Fisher  4d.  103. 

262.  Blessed  is  He       ...  C.  H.  Lloyd  8d.  236. 

284.  Blessed  is  He       F.  E.  Gladstone  ad.  748. 

aoa.  Blessed  is  He       A.  C.  Mackenzie  4d.  334- 

64.  Bleased  is  the  man  ..  .Sir  John  Goes  4d.  622. 
769.  Bleased  is  the  man  H.W.  Wareing  3d.  688. 
206.  Blessed  is  the  man  Clarke- Whitfeld  3d.  356. 
266.  Blessed  J  esu  (£(4601  Mater)  Dvorak  6d.  449. 

3.  Blessing,  glory,  wisdom  B.  Tours  4<L  213. 

378.  Bless  the  Lord      ...  M.  Kingston  4d.  682. 

796.  Bless  the  Lord,  O  my  soul  ass. 

R.  G.  Hailing  3d.  849. 

853.  Bless  the  Lord  thy  God  9°. 

J.  V.  Roberts  3d.  887. 

374.  Bless  thou  the  Lord    Oliver  King  3d. 

430.  Bless  thou  the  Lord       C.  Bayley  4d.  737- 

63a.  Blow  up  the  trumpet        F.  Iliffe  3d.  703. 

97.  Blow  ye  the  trumpet  Henry  Leslie  3d.  277. 
118.  Bow  Thine  ear  ...  W.  Bird  3d.  362. 
93.  Break  forth  into  joy     R.  Prentice  6d.  854. 

413.  Ditto       S.  Coleridge-Taylor  3d.  628. 

491.  Ditto                    B.  Steane  3d.  764. 

774.  Ditto     ...    H.  Elliot  Button  3d.  771. 

798.  Ditto     ...     H.  A.  Matthews  3d.  470. 

323.  Brightest  and  best  ...    E.  V.  Hall  ad.  384. 

340.  Bring  unto  the  Lord    Gladatone  3d.  623. 

98.  Brother,  thou  art  gone  Sir  J.  Goss  46.  329. 
279.  By  Babylon's  wsve  Gounod  6d.  672. 
197.  By  the  rivers  of  Babylon  L.Samsoo  4d.  364. 
121.  By  the  waters  of  Babylon  Boyce  4d.  763. 
511.  Ditto  ...  H.  Clarke  4d.  46. 
644.  Ditto  S.  Coleridge-Taylor  3d.  384. 
833.  Ditto  ...  H.  M.  Higga  3d.  671. 
742.  By  Thy  glorious  death  A.  Dvorak  4d.  768. 


Call  to  remembrance  J.  Battiahill 
Calm  on  the  list'ning  ear  Parker 
Caatmenotaway  C.  Lee  Williams 


Christ  both  died 
Christ  ia  risen 
Christ  is  risen 
Christ  is  risen 
Christ  is  risen 
Christ  is  risen 


E.  W.  Nsylor 
G.B.J.  Aitken 
...J.  M.  Crament 
...  C.  W.  Jordao 
...  J.  V.  Roberts 
K.  A.  Sydenham 


Christ  our  Psssover  S.  V.  Hall 
Christ  the  Lord  is  risen  to-day 

E.  V.  Hall 
Chriat  the  Lord  ia  risen  again 

E.  V.  HsU 

Christians,  awake  ...  J.  Barnby 
Christians,  awake  ...  H.  M.  Higga 
Cleanse  me,  Lord  G.  P.  Wrigley 
Come,  and  let  ua return  Sir  J.  Uon 
Come,  and  let  ua  return  W.Jackson 
Come  hither,  ye  faithful  Hofmann 
Come,  Holy  Ghost ...  J.L.  Hatton 
Come,  Holy  Ghost  Sir  G.  Elvey 
Come,  Holy  Ghost  C.  L.  Williams 
Come,  Holy  Ghost  ...  Palestrina 
Come,  let  us  join  our  E.V.Hall 
Come,  my  soul  ...  G.  C.  Martin 
Come  now,ac»d  let  us  H.W.Warelng 
Come  unto  Him  ...  Gounod 
Come  unto  Me...  G.J.  Elvey 
Come  onto  Me  (Bach)  J.  Stainer 
Come  unto  Me  H.  R.  Couldrey 
Come,  ye  children  and  J.  Booth 
Come,  ye  faithful  ...  B.  V.  Hall 
Create  in  me  a  clean  heart  P. J. Fry 
Crown  Him  the  ...  B.  L.  Selby 
Daughters  of  Jerusalem  H.J.  King 
Dawns  the  day  ...  R.  H.  Legge 
Day  of  anger  (Requiem)  ...  Moxart 
Day  of  wrath  ...  J.  Stainer 
Death  and  life  Walter  Par  rat  t 
Deliver  ua,  O  Lord  Gibbons 
Distracted  with  cars  ...  Haydn 
Do  not  I  fill  Heaven  and  Earth 

H.  Blair 

Doth  not  wisdom  cry  D.  S.  Smith 
Drop  down,  ye  heavens  Stainer 
Enter  not  into  Judgment  Dr.  Clarke 
Eternal  source    ...    F.  Brandeis 
Exalt  ye  the  Lord  H.  Elliot  Button 
Except  the  Lord  build  H.Gadaby 

Ditto   Edwards 

Ditto  ...  Eaton  Faning 

Eye  bath  not  seen  (s.a.)  Foster 
Ditto  (sjlt.b.)  M.  B.  Foster 
Far  be  sorrow  ...  E.V.Hall 
Far  from  their  home  Woodward 
Far  from  the  world  H.  W.  Parker 
Father,  hear  the  prayer  F.  Brandeia 
Father,  now  Thy  grace  W.  Coenen 
Father  of  Heaven  Dr.  Walmialcy 
Father  of  Life  ...  S.J.Gilbert 
Father  of  mercies  John  E.  West 
Father  of  mercies  ...     B.  V.  Hall 
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THE 

tOYAL  ACADEMY  OF  MUSIC 

TENTERDEN  STREET,  HANOVER  SQUARE. 


INSTITUTED,  1822.  INCORPORATED  BY  ROYAL  CHARTER.  1830. 


Patron:   HIS  MOST  QRAOIOUS  MAJESTY  THE  KING. 
President:  H.RH   THE  DUKE  OP  OONNAUOHT  AND  STRATHBARN,  KG 


tosciPAL — SIR  ALEXANDER  CAMPBELL  MACKENZIE,  Mus.D.,  LL.D.,  D.C.L.,  F.R.A.M. 

lHE  ROYAL  ACADEMY  OF  MUSIC  offers  to  students  of  both  sexes  (whether  amateur 
or  professional)  a  thorough  training  in  all  branches  of  music  under  the  most  able  and 
distinguished  Professors.  In  addition  to  receiving  individual  lessons  in  the  various 
Jches  of  the  Curriculum,  students  have  the  advantage  of  attending  the  Orchestral,  Choral, 
Chamber  Music  Classes,  and  the  weekly  Lectures  on  music  and  musicians.  Evidence  of 
r  progress  is  given  at  the  Fortnightly  and  Public  Concerts  and  by  periodical  Operatic  and 
matic  Performances. 

There  are  three  Terms  in  the  Academic  year— viz.,  the  Michaelmas  Term,  from 
haelmas  to  Christmas;  the  Lent  Term,  from  early  in  January  to  Easter;  and  the  Mid- 
mer  Term,  from  early  in  May  until  the  end  of  July. 

The  Fee  for  the  ordinary  curriculum  is  1 1  Guineas  per  Term. 

A  large  number  of  Scholarships  and  Prizes  are  founded  and  are  competed  for  periodically. 

Students  who  show  special  merit  and  ability  receive  the  distinction  of  being  elected  by 
Directors  Associates  of  the  Institution,  and  are  thereby  entitled  to  the  use  after  their  names 
he  initials  A.R.A.M.  Students  who  distinguish  themselves  in  the  musical  profession  after 
ting  the  Institution  may  be  elected  by  the  Directors  Fellows  of  the  Royal  Academy  of 
iic,and  are  thereupon  entitled  to  the  use  after  their  names  of  the  initials  F.R.A.M. 

Subscribers  have  the  privilege  of  attending  the  Lectures  and  Public  Concerts  and  of 
facing  friends  in  proportion  to  the  amount  of  their  subscriptions. 

An  examination  of  persons  trained  independently  of  the  Academy  is  held  twice  a  year — 
,  during  the  Summer  and  Christmas  vacations — successful  candidates  at  wbtch  are  elected 
satiates  of  the  Academy,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the 
als  L.R.A.M.  The  syllabus  is  issued  annually  at  Easter.  Last  day  for  entry  for  the 
tember  Examination,  June  30;  for  the  Christmas  Examination,  October  31. 
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The  Associated  Board  Examinations,  1908  ( 


NOVELM 


PIANOFORTE. 

LOCAL  CENTRE.— INTERMEDIATE  GRADE.  ["J 

Bach.  —  Invention  in  Three  Parts,  in  A  minor,  No.  ijOulited  by 

J-  Higgs)   '      ..  .16 

Cramer.  — In   F   minor,  No.  16  (Franklin  Taylor*  Studies, 

Book  n)   ,  o 

Mozart.— Sonata  in  B  flat.  No.  17,  First  Movement  (Edited  by 

Agnes  Zimmerm.im.,  No.  iE)  ,6 

Mendelssohn. —  Lied  ohne  Worte,  in  B  minor,  Op.  67,  No.  3 

(No.  35)    .06 

Schubert.— No.  6.  in  A  flat,  of  Moment*  Musicaux,  Op.  04 

(Novello's  Pnnoforte  Albums,  No.  49)  in 

BACH.-lnventior.  in  Three  Part*,  in  B  minor,  No.  15  (Edited  by 

J.  Higgs)   ,6 

STKiHKi.T.-In  C,  Op.  78,  No.  g  (Franklin  Taylor's  Studies, 

Book  19)   10 

Steendai.e  Bennett. — Rondino  in  K,  Op.  28,  No.  a  ..  ..  i  6 
Cade.  —  Humoreskc,  No.  4  of  "  Aquarellen,"  Op.  19      ..  3  6 

Cramer.— In  K,  No.  41  (Franklin  Taylor's  Studies,  Book  4S)  . .    1  o 

Bach  —  Fantasia  in  C  minor  (Peter*,  11;)  18 

Soii'si  ann.  —  No.  3,  in  A  Oat,  of  Drei  Fantasiestucke,  Op.  111 

(Peters,  23*0)   11 

Habkrmer.  - ''rruhlingserwachen, "Op  53,  No.  3(Peters,  3956)    1  I 

LOCAL  CENTRE.— ADVANCED  GRADE. 

Bach.— Allemande  in  C  minor,  from  Suite  Francaise,  No.  » 

(Peters,  902)  14 

M  aver.— In  E  flat,  Op.  105,  No.  1  so 

Schumann.— Romance    in    B    flat    minor,  Op   28,   No.  i 


(Peters,  3305)  ..11 
Mendelssohn.—  Lied  ohne  Worte,  in  Boat.  Op.  67,  N0.3CN0.33)   o  6 

Handel.  -Allemande  in  C  minor,  from  Suite  9  16 

Clementl— In  C,  No.  12  of  Gradus  (Franklin  Taylor  s  Studies. 

Book  9)   ,  o 

Mayer.  — In  A  minor,  Op.  305,  No.  4   a  o 

Schumann.— Novelleite  in  E,  Op.  21.  No.  7  (Peters,  2308)  II 
Beethoven.— Andante  in  D  minor,  from  Sonata,  Op  ?S  (Edited 

by  Allies  Zimmermann,  No.  15)   ..30 

Rai  k.— "  Abends,"  Op.  3 5,  No.  12  (Peters.  2557)  .it 
Cramer.—  In  C  minor,  No.  39  (Franklin  Taylors  Studies, 

Book  33_)   10 

Bach.— Italian  Concerto,   First    Movement  (Edited  by  Karl 

Klindworth)  30 

Beeihoven.— Rondo  in  O,  Op  51,  No.  2  (Edited  by  Karl 

Klind  worth)  ,  »  0 

Chopin.— Ma/urka  in  A  flat,  Op  59,  No.  2  (Peters,  1902)       . .  23 

SCHOOL  EXAMINATIONS. -  PRIMARY. 
CzERSJY.—  Allegretto  in  G,  Op  559,  No,  55  (Peters,  2402)  1  1 

SCHOOL  EXAMINATIONS.— ELEMENTARY. 
Atovs  Scum itt.—  Preparatory  Exercises  a*  far  us  No.  30 

( Peters,  3467)  . .   o 

Duvernov.—  In  C,  Op  130,  No.  2  (Franklin  Taylor's  Studies, 

Book  17)    ..  V.  1 

Clemen  n.  -  Sonatina  in  C,  Op  30,  No.  3,  First  Movement 

(Peters,  145)    , 

BERTiNL-In  G,  Op  100,  No.  16  (Franklin  Taylor's  Studies, 

SCHOOL  EXAMINATIONS.— LOWER  DIVISION.  ' 
Aloys  Schmitt.  — Preparatory  Exercises,  No*.  3610  inclusive 

(Peter*,  3467*)  07 

Duvernov.—  In 
Book  1) 

«.— In  B  nat,  up.  29,  . 
Clementl—  Sonatina  in  D,  Op  36,  No.  6,  First  Movement 

(Peters,  145)  1 

Mendelssohn.— Allegro  Assai  in  G  minor,  Op  72,  No.  3  1 
CzKRNY.-In  F,  Op  299.  No.  14  (Franklin  Taylor  s  Studies, 


-tit  Op  120,  No.  5  (Franklin  Taylor  s  Studies, 

<  0   

Bertinl— In  B  flat,  Op.  29,  No.  4  (Peters,  1820). . 


1  o 
1  o 


Book 


k  17) 

Mozart.— Sonata  in  C,  No.  16,  Fitst  Movement  (Kditcd  by 

Agnes  Zimmcrmaun,  No.  16)  3 

Duvernov.— In  F,  Op  61,  No.  9  (Franklin  Taylor  s  Studies 

Book  5)   , 

Beethoven.— Sonatina  in  C  minor.  Op   49,  No.  1,  First 
Movement  (Edited  by  Agnes  Zimmermann,  No.  19). .       ..  t 
SCHOOL  EXAM  I  NATIONS.— HIGHER  DIVISION. 
K ai.kilmk.vnek.    In  B  flat,  Op.  169,  No.  7  (Franklin  Taylor  s 

Studies,  Hook  6)     1 

Steihki.t.— In  C,  Op  78,  No.  1  (Franklin  Taylor's  Studies, 
Book  31)  . .       . .  . .       . ,       . .  1 

..—Sonatina  in  G,  Op.  79,  First  Movement  (Edited 

■j 


Agnes  Zimmerman;*,  No.  23) 
Til.  Kirchner.  -Albumblatt  in  E,  Op.  7,  No.  6  .. 
BACH.-Pr.  lude  in  D,  No.  4  of  "Six  Petits  Preludes "  (Edited 

by  J.  Higgs)  . .   

Chimin,-  Ma/urka  in  B  flat,  Op  17,  No.  i  (Peters,  1902) 
Bach.    Allemande  in  E,  from  Suite  Francaise,  No.  6(Novello* 

Pianoforte  Albums,  No.  3)   ,  Q 

Schuukbt. — Minuet  in  E  flat,  from  Sonata,  Op  122  (Peters,  488)   3  3 

SINGING. 

LOCAL  CENTRE— INTERMEDIATE  GRADE. 

SOPRANO. 

Concone.— 50  Lessons  for  the  Medium  part  of  the  Voice, 

Nos.  29,  jo  and  36  16 

MEZZO-SOPRANO. 

Concone.— 50  Lessons  for  the  Medium  part  of  the  Voice, 

Nos.  11,  13  and  14  16 

Arnk.— "Where  the  bee  sucks,  "in  F  (Arne's  Songs)     ..  ..16 

For  CLASS  SINGING,  ORGAN  VIOl 


CON  t'RALTOt  1« 
f  ovcosE. --40  lessons  for  Contralto,  N->s.  j,  6  and  «H 
Oun  Song  (17th  Century). -  "  Oh  !  the  oak  and  At 

F  minor  ("  School  Music  Review,"  164)  cJ3 
TENOR.  •» 
Concone,-  25  Lessons  for  Tenor,  Nos.  »,  4 
Parrv.— '  Thine  eyes  still  sbincd  for  w< 

4lh  Sel,  No.  1)   • 

BARITONE. 


Concone. -  40  Lesaons  for  Baritone,  Nos.  ir,  tT***M 
Morlev.— "It  was  a  lover  and  his  las."' 
Sir  Frederick  Bridge)     .  . 

Pansrron.— 43  Melodic  and 


BASS. 


Songs, Qe« 


Nos.  14,  17  and  -ro  

Handel.  —  "Turn  not,  O  Queen  "("  Esther-) 

LOCAL  CENTRE  -ADVANCED  C 

SOPRANO. 
Concone.— 35  Lessons,  Nos.  1,  2  and  4  * 

Handel.-  {    9  ^rant  »•  Heav'n  "  IfN 
A  "S>  shall  the  lute  and  barp  awake  fH 
Twelve  Songs  for  Soprano,  from  Handel's  ( 

Brahms.— U  How  fair  is  the  earth  "  (No.  4  of  Six  f 

MEZZO-SOPRANO. 
Concone.— 50  Lessons  for  the  Medium  part 
Nos.  43,  40  and  ^8  

Hanuri  —  /'   ^Wl' '  ^*  *  P**n"Jl  separation  "  l/.t»J 
\  "In  penile  murmurs"..  /" 
Twelve  songs  for  Contralto,  from  Handel's  I 
Mendelssohn.-"  Autumn  "  ("  Herbstlied  ") 

CONTRALTO.  J_ 
PANSERON.-43  Exercises  for  Contralto.    Part  I.,  Na£l 

and  '5   

Haxdeu     {ii^eb^  turns  her, 

Twelve  songs  for  Contralto,  from  Handel's  * 
TENOR. 

Concone.-  35  lessons,  Nos.  9,  14  and  13    ..  j 
Ham  del.      j  „  ^  of  praiie  -}(»  Esther.")  j 
Twelve  songs  for  Tenor,  frotn  Handel's  < 
BARITONE. 
-  43  Exercises  for  Baritoiw.    Part  I.,  Noa.  - 


Ham.h  -  I  "  Rehok1'  1  te"  VO"  >  mystery '"l  ,.. 
Handel.      \    T|)e  jji        ^  .,  r    J  ( 

Twelve  songs  for  Baritone,  from  Handel 


BASS. 

Panseron.— 41  Exercises  for  Bass.    Part  I.,  Noa,  4,  9$ 
u.vnr,      I  ''For  heboid,  darktiess  shall. over  tbeesott'^H 

HANDEL      {  „  p€ofh  |hat  ^jj^j  b  darkness  - 

7\»el%e  songs  for  Basa,  from  H  and  el  QsjKslMi 

Pakry.— "  Of  all  the  torments  "  (English  Lvrka,  3rd  Sal,  Hj^T 
SCHOOL  EXAMINATIONS.— PRI MAM, 
SOPRANO  AND  MEZZO-SOP RAMO^ 
Lessons  for  the  Medium  part  i 
CONTRALTO. 
Concone.— 40  Lessons  for  Contralto,  No.  a 

SCHOOL  EXAMINATIONS.— ELEMktifltAV. 
SOPRANO. 

Cosjcone. — 30  Lessons  for  the  Medium  part  of 

Nos.  1  and  »  . . 
Schcbert.  —  "  Wanderer's  Night  Song,"  Op.  gS  No.  •».*'< 
MEZZO-SOPRANOT  T| 
Concone. — 50  Lessons  for  the  Medium  part  of 

Nos.  3  and  4  

CONTRALTO. 
Schluert.- "  To  Music   (Novcllo  s  School  ! 

TENOR. 

Sullivan.— "To  one  in  Paradise"  

BARITONE. 
Panseron.    43  Vocal  Exercises,  Part  I.,  Nos.  6  and  1 
Wagner.-  "  King  Henry  s  Challenge  -  (" Lohengrin." 

BASS. 

Panseron.— 42  Vocal  Exercises.    Part  I.,  Noa.  1  and  t 
Handel.—"  Tears  such  as  tender  fathers  shed  ' 

SCHOOL  EXAMINATIONS.— HIGHER 
SOPRANO. 

Mozart.—"  Un  moto  di  gioja  "  (A  throbbing  of  gladness)  Rtofc  j 

of  Novello's  Edition         ..       ..       ..       , . 

MEZZO-SOPRANO. 
Haydn.—"  My  mother  bidsine  bind  my  hair."'    New  I 

CONTRALTO. 
Concone.— 40  Lessons  for  Contralto,  Nos.  3  and  B 
Handel.-"  Return,  O  God  of  Hosts"  (^Samson  "Jl 
Nougs  for  Conualto,  from  Handel's  Oratorios  . . 

TENOR. 

Handel.—"  Gentle  airs,  melodious  strains  *  ("Athaiiah  ' 

Schubert.- "The  Fishermaidens,"  (Novello's  NewF 

"Swan  Songs')  

BARITONE. 
Concone. — 40  Lessons  for  Baritone,  Nos.  6  and 
Stanford.— "  Blue  wings"  (from  the  "Spanish  ; 
Ed.  SchI;  it.-"  Die  Einsame  "  ^lone  YOp, 


 1 — 1  ^*T«- 


Concone. -40  Lessons  for  Bass,  Nos.  t  and  t 
Sterndalk  Bennett.— "Tisjolly  to  hunt  C*  The  J 
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CHALLEN  &  SON, 


46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  of 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


lGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 

CHIEDMAYER 

(J.  &  P.  SCHIEDMAYER) 


PIANOS 


ssrs.  SCHIEDMAYER  are  PIANOFORTE  MAKERS  by  DIPLOMA 

of  ROYAL  APPOINTMENT  to 

HIS  MAJESTY  THE  KING  OF  SPAIN. 

SU^  ARCHIBALD  RAMSDEN,  Ltd., 

103,  NEW  BOND  STREET,  LONDON  ;  12,  PARK  ROW,  LEEDS ; 

AND  BRANCHES. 
May  be  had  from  the  Principal  Dealers  throughout  the  Kingdom. 
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PLEYEL 


The  NEW   MODEL  OVERSTRUNG  UPRIGHT,  lately  ii 
for  those  desiring  a  "  PLEYEL  "  at  a  more  moderate  price,  is  giving  imp 
satisfaction,  and  is  becoming  a  most  popular  instrument. 

79  &  80,  BAKER  STREET,  PORTMAN  SQUARE, 

ESTEY  ORGANS 

OVER  361,000  SOLD 
LARGEST  ORGAN  MANUFACTURERS  IN  THE  W01 

WHOLESALE  WAREHOUSE: 
12,   RATHBONE    PLACE,  OXFORD    ST.,  W. 
PttonoB,  Sons  fc  Co.,  Sol*  Agents  for  Scotland  ;  Thompson  ft  ■haokoll,  Ltd.,  Solo  Agents  for  Bontt ' 

ILLUSTRATED   CATALOGUE  POST-FREE. 


ESTEY  PIANOS. 


CHAPPELL 


PIANOS. 


Great  Central  Horn, 
Messrs.  ChaItku.  &  Co.,  Ltd.,  JmmaanX 
50,  New  iiond  Street,  W. 
Di.ar  Sirs,— I  feel  it  both  a  duty  and  pleasure  :•  t 
for  your  two  magnificent  Concert  Grand  Pianoforte  a 
during  my  first  tour  in  Great  Britain.    I  cannot  vptak  1 
of  the  brilliant  and    sympathetic  tone   and  repel 
possessed  by  them.     1  can  confidently  say  yon  i  ~&  I 
rivmU  Yours  faithfully. 

WILHKLM  BACKS 


Berlin, 

Messrs.  Chaitki  i.  &  Co..  Ltd.,  y«*»*7  :1  • '* 

50,  New  Bond  Street,  W. 

Dear  Si«s  —  It  afford*  me  the  greatest  pleasure  »  ** 
tlie  Concert  Grand  Pianos  of  your  manufacture  wed  b?s«* 
Concerts  at  Queen's  Hall  and  St.  James's  Hall,  Lood*.  ■»" 
my  entire  approval. 

I  consider  the  tone  of  a  remarkably  <weet  and  «Tnr* 
quality,  and  of  unusual  sustaining  power,  the  touch  •trywF* 
and  light.  Having  always  been  used  to  Pianos  of  Genm*  ■ 
it  was  a  great  and  agreeable  surprise  to  me  to  fad  *  f 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHAR1'  STK-U'S 


CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON,  \ 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonies. 
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FOUNDEJ)  IN  1844. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


775._/W.  48. 

Eltonw  at  the  Central  Post 
t  fur  Canadian  Postage. 


SEPTEMBER  i,  1907. 


Price  4</.  ;  Postage^  2d. 

Annual  Subscription,  Post-Jrtt,  jr. 


ROYAL  CHORAL  SOCIETY. 


Patron:  His  Majesty  the  King. 

Conductor:  Sir  Frederick  Bridc.e,  M.V.O. 
(Seo*on  1907  —  1903.) 

err  are  now  VACANCIES  in  the  CHOIR  for  TENORS 
BASSES.    Only  those  who  have  good  and  fOWERFUL  voices 

U.'IO  CAN  READ   VOCAL  MUSIC  AT  FIRST  SIGHT,   will  bv  accepted. 

ess.  The  Secretary,  Royal  Choral  Society,  Royal  Allxrrt  Hall,  S.W. 

ROYAL  ACADEMY  OF  MUSIC," 

TENTERDEN  STREET,  W. 

Instituted  i8aa.    Incorporated  by  Royal  Charter,  i33o. 
Patron  :   His  Most  Gracious  Majkstv  tiik  King. 
President:  H.R.H.  The  Duke  op' Connaugiit,  E.G. 
nopal:  Sir  A.  C  MACKENZIE,  Mus.D.,  LL.L).,  F.R.A.M. 


LONDON 


CHORAL 


FIFTH 
SEASON. 


SOCIETY. 


Con  ductor 


ARTHUR  FAGGE. 


t  Academy  offers  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
m  utfb  education  in  Music  in  all  its  branches,  under  the  most 
".t  Professor*. 

CHAELMAS  TERM  begins  Monday,  Septcmiier  33.  Entrance 
irution  Thursday,  Sep»eml>er  19. 

90LARSHIPS  in  the  following  subjects  will  be  offered  for 
t!i:ion  at  Michaelmas:  Sinking  (one  for  Soprano,  one  for  any 
I  voice,  one  for  any  male  voice).  Pianoforte,  Organ  (two),  Violin, 
Kello.  and  any  Wood-Wind  Instrument.  Detailed  particulars  can 
umed  on  application,  stating  the  subject  selected.  I  jst  day  for 
"September  9. 

KSkuus,  Entrance  Forms,  and  all  further  information  of— 

 F.  W.  RENAUT,  Secretary. 

IHE  ROYAL  COLLEGE  OF  MUSIC, 

IKCB  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

Incorporated  by  Royal  Charter,  1883. 
fra:ns— "  Initiative,  London."  Telephone—"  :i6o,  Western." 

Patron:  HIS  MAJESTY  THE  KING. 
:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
Director  : 

P  Hubext  H.  Pawiv,  Bart.,  C.V.O.,  D.C.L.,  M.A.,  Mus.  Doc. 
Hon.  Sec.  :  Charles  Morley,  Esq. 

e  NEXT  TERM  will  commence  on  Thursday,  September  -j6 
Kj:e  Examination,  Monday,  September  33. 

Y  EXAMINATION  for  ASSOCIATESHIP(A.R.CM.)  will  take 
1  l  1  April,  1908, 

llabos  and  official  Entry  Forms  may  be  obtained  from 

[  FRANK  POWNALL,  Registrar^ 

IE  ROYAL  COLLEGE  OF  ORGANISTS. 

*  next  F.R.C.O.  Examination  begins  cn  January  6,  1908.  The 
piaying  Tests  are  :  Fugue  in  E  minor  (without  Prelude),  J.  S.  Bach. 
*\  VoL  3,  p.  7o  ;  Novcllo  &  Co.,  Book  8,  p.  104  ;  Augener  &  Co., 
J-  f>.  J38  ;  Rreitkopf  it  H.irtcl,  Vol.  1,  p.  48.) 

r-au  in  F  xtvtjor.  No.  ao.  Op.  196  (1st  movement  only),  Rheinbergcr. 
'  I  .Sc  Co.  ;  Augener  <t  Co.  :  Breitkopf  &  Hartrl.) 
-Auction  and  Passacaglia  in  D  minor,  Mas  Rcgcr.  (Brcitkupf 
md,  No.  198.) 

*  A.R.C.O.  Examination  begins  on  January  i\.  The  subject  of 
mif  win  be  taken  from  pages  1—264  of  "  English  Music  (1604- 

Series  (Walter  Scott   Publishing  Co.,  Ltd., 


There  are  a  few  VACANCIES  for  Active  Meml>ers  possessed  of 
Earnestness,  Enthusiasm,  (,\w<l  I'oices  anil  KeeuiinR  ability. 
Rehearsals  are  held  at  Memorial  Mall,  Ludgate  Circus,  at  7  o'clock 
on  Thurvlays,  commencing  on  the  19th  Septeml>er.  Apply  to  the 
Secretary,  92,  London  Road,  Forest  Hill,  S.E. 

THK  DIRECTORS  OF  THE 

QUEEN'S  HALL  ORCHESTRA,  LIMITED 

HAVE  THE  HONOUR  TO  ANNOUNCE  THE  FOLLOWING 

SPECIAL  CONCERTS  at  QUEEN  S  HALL. 
Oct.  16,  at  3.    GRIEG  ORCHESTRAL  CONCERT. 

Conductor  — Dr.  Edvard  Grieg. 

Oct.  2it  at  3.  KREISLKR  ORCHESTRAL  CONCERT. 

Solo  Violin  — Herr  Frmv  Kreislf.k. 
Conductor   -    -  Mr.  HENRY  J.  WOOD. 

Oct.  23,  at  3.    GRIEG  CHAMBER  CONCERT. 

Solo  Pianoforte— Dr.  Eovard  Grieg. 

Dkc!  it  a!  3'.}  YSAYE  RECITALS. 

AND 

THE  QUEEN'S  HALL  ORCHESTRA  S 
PROMENADE  CONCERTS  at  QUEEN'S  HALL, 
Nightly  at  8  tiu.  October  26. 

Conductor   .     -   Mr.  HENRY  J.  WOOD. 

SYMPHONY  CONCERTS  at  QUEEN  S  HALL. 
Nov.  2,  16,  30,  Dec.  14,  1907' 
Jan.  1,  18 
Feb.  1,  15,  29 
March  14,  28  .]-  190S 
April  n,  17 
May  13,  28 

Conductor  ■    •  Mr.  henry  j.  wood. 


'  at  3. 


Full  programmes  of  the  Promenade  Concerts  may  now  be  obtained  of 
the  Queen's  Hall  Orchksika,  Ltd.,  f-o.  Regent  Street,  W. 

ROBERT  NEWMAN,  Manager. 


UNIVERSITY  OF  DURHAM. 


The  Examinations  for  Degrees  in  Music  are  held  in  Durham  in 
March  (testamur  only)  and  September. 

For  particulars,  with  copies  of  former  Examination  Papers,  apply 
to  the  Secretary  <  " 


or  to  Dr.  Armes,  Durham. 

ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


\   Musk  Stories  Seri. 

E.C.). 


*sinKton  Gore,  S.W. 


E.  H.  TURPI N,  Hon.  Secretary. 


HE  GUILDHALL   SCHOOL   OK  MUSIC. 

Within  three  minutes  of  Ludgate  Hill,  Fleet  Street,  and 
■2rii.-*  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 
apJ:  Wit.uAM  H.  Cummikgs  Mu».D.  Dub.,  F.S.A.,  Hon.  R.A.M. 
Indn-idual  tuition  by  eminent  teachers  at  moderate  fee*. 
New  Pupils  can  enter  at  any  time. 
-  rrues,   Medals,   and   Scholarships,  giving   free  and  assisted 
competed  for  annually.     Subjects  taught :  Piano,  Singing, 
w,  Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
->  'jiion.  Gesture,  Fencing,  and  Opera.    Lady  Superintendent  has 
r  >f  all  ladies  attending  the  School.      Prospectus  and  form  of 
I  fit*  on  application  to         H.  SAXE  WYNDHAM,  Secretary. 

EC    Telephone  No.  1945  Holboro. 


>:  Her  Majesty  Queen  Alexandra. 
president:  Sir  W.  H.  Houldsworth,  Bart. 
Principal:  Dr.  Adolfm  Brodskv. 


and  are  not  admitted  for'a'i 


NEW  COLLEGE  YEAR  opens  Tuesday,  Septcml*r  14. 
Houses  of  Residence  recommended  for  Students. 

a  complete  Course  of  Musical 
lorter  period  than  one  year. 
Fee  for  the  year  £ys,  payable  in  instalments  of  £10  at  the  beginning 

of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £\^. 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations 
and  Entry  Forms,  on  application. 

New  Professors  of  the  Violin  : 

Miss  Edith  Robinson  and  .Mr.  Arthur  Cattf.hall. 

STANLEY  WITHERS,  Registrar. 
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CARDIFF   MUSICAL  FESTIVAL 

SEPTEMBER  tj,  ?6,  37  ak»  aS,  1907. 
Patrons: 

HIS  MAJESTY  THE  KING  and  QUEEN  ALEXANDRA. 
T.R.H.  THE  PRINCE  am.  PRINCESS  OF  WALES. 

Principal  Artiste*: 
MU>  AGNES  NICHOI  I  S,  Miss  GLEESON. WHITE,  Miw  AMY 
EVANs;  Madame  KIKKMV  LUNN,  Miss  ALICE  LAKIN, 
Mivs  GWLADYS  ROBERTS;  Mr.  HEN  DA  VIES,  Mr.  JOHN 
COATES,  Mr.  JOHN  HARRISON;  Mr.  F  F  R  A  N  t  ICO  N  •  I  >A  V I E  S. 
Mr.  IVOR  FOSTER.  Mr.  DAVID  HUGHES,  Mr.  CHARLES 
TREE.  S010  Pianists:  SIGNOR  BUSONI  and  Miss  MARIE 
NOVELLO  WILLIAMS. 

THE  FESTIVAL  CHORUS  OF  180  VOICES 

AND 

THE  LONDON  SYMPHONY  ORCHESTRA. 
Conductor     -      .   Dr.  FREDERIC  COWEN. 

WEDNESDAY,  at  '  The  Golden  legend.'  Smllivmm;  Two 

new   works.    -Summer.     /itr-vy,   and    "Ode  |o    a  Nightingale," 

WEDNESDAY,  at  7.4J.  "Omar  Khayyam,  Part  II.  (new), 
BttntiK*;  Pianoforte  Concerto,  Signor  Busoni  ;  (4c. 

THURSDAY,  at  i.m.  "The  Kingdom,  conducted  by  the 
Composer,  Sir  Ed»  AKt»  El  <.AR. 

THURSDAY,  at  7.45,.    "  Ph.cbus  and  Pan,"  Ai*;  "A  Vision  of 


UNIVERSITY  OF  MANCHESTER. 
FACULTY  OF  MUSIC. 


The  PROSPECTUS  containing  full  information  a»to:in 
for  DE 
<  gistrai 
An   EX  HI 


m 

stu.lv  for  DEGREES  IN  MUSIC  will  be  forwarded  « 
the 


FRIDAY,  at  1.30.  "  He  giveth  Hi*  beloved  sleep  "  (new),  Cxvtn  , 
Mav,  in  E  flat.  .V,  hutvrt :  Grail  Scene.  "Parsifal,"  li  agarr  ;  &c. 

FRIDAY,  at  7.45.     "Snrir»»."  Twr,  Vorf.^llf  klr.n...!,,., 


Life  "  (newX  Hubtrt  Tarry  ;  Act  III.,  "  Tannhauser,  l  <t 

I  DAY, 

J.    "Spring,"  Two  Norfolk  Rhapsodies, 

(new),  K.  Vmmgkm*  Witlimmui  "Sir  Patrick  S  pens " (ne  w\  Bnrntr; 

"  Loreley,"  MtttJtUsehH  ;  iSVc. 

SATURDAY,  at  1.30.  "Romeo  and  Juliet,"  BeHht:  "The 
coming  of  Arthur"  (new),  Davui  Evans;  Pianoforte  Concerto, 
Miss  Marie  Novello  Williams;  ,<c. 

SATURDAY,  at  7.30,    '  The  Messiah,"  ll.xnJd. 

Serial  Tickets  for  8  performances  (transferable)  £4  4s.  and  £7  15*. 
Single  Tickets,  its.  6«1.,  Bs.  6d..  5V  and  is.  6d.  Prospectus,  with  full 
particulars  (including  Railway  arrangements),  from  the  (looking  Office, 
Mr.  Wm.  Lewis,  77,  Duke  Street,  Cardiff. 

BLACKPOOL 

MUSICAL  FESTIVAL 

(OCTOBER  2,  3,  4  and  5,  1907). 

Adjudicator* :  Dr.  W.  G.  McNaught,  F.R.A.M. :  Gkasmii  r. 
Bast-ck,  Esq.;  Lionel  Hk\m>s,  Ehj.  ;  Erm-m  Nkuman,  F 


"|. 


Hakrv  E\ans,  Esq.;  C.  H.  Fi«.<..  Esq.;  Madame  Edith  Hands 
Fllltries  close  Monday,  Septcml>er  2.    Special  Railway  Facilities 
Hon.  Sec.,  Lionel  H.  Fka.ncevs,  Williams  Deacon's  Hank. 

BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 


Visitor 


..    Sir  Edward  Elgar,  Mm.  Doc.,  LL.D. 
..    Granvillk  Bantock. 
Visiting  Examiner     H.  Walpord  Dames,  Mus.  Doc. 
SESSION  1907.1908. 
The  Session  consists  of  Autumn  Term  (September  16  to  December 
si),  Winter  Term  (January  70  to  April  i\\  Summer  Term  (April  27  to 
June  37). 

Instruction  in  all  branches  of  Music    Students'  Choir  and  Orchestra, 
Chamber  Music,  Students'  Rehearsals,  Concerts,  and  Opera. 
Prospectus  and  further  information  may  be  obtained  from 

 ALFRED  HAYES.  Secretary. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  t8ot. 
4»,  Bernkrs  Street,  Oxford  Street,  London,  W. 

Hon.  President:  The  Most  Hon.  the  Marquis  or  Anglesey. 

Principal:  J.  H.  Lewis,  D.C.L.,  F.E.I. S.,  Mus.  Doc. 
Chairman  :  J.  M.  Bentlpy,  Mus.  Doc.  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies :  Churchill  Siblkv.  Mus.  Doc. 
Hon.  Sec. :  Geo.  A.  Stanton,  F.I.G.C..M. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.CM.,  L.V.C.M.,  F.V.C.M.,  also  for  the  Teachers  Professional 
Diploma  in  the  Art  of  Teaching,  NoverriW  and  December. 

Local  Theoretical  Examination,  December. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 
Gold,  Silver,  and  Bronze  Medals  arc  ofTered  for  Competition. 
Local  Secretaries  required  for  towns  not  represented. 
All  communications  to  be  addressed  as  usual  to  the  Secretary,  Central 
Office,  II,  Burleigh  Street,  Strand,  W.C. 

BRADFORD  EISTEDDFOD,  December,  1907.— 
COMPFrnTIONs  for  Mixed. Voice  Choir*.  Sopranos,  Baritones, 
Senior  and  Junior  Pianists.  Particulars  Irotn  F;istcddlosl  Secretary. 
St.  GcOTgt'l  Hall,  Bradford. 


'.XH Hil  l  ION  of  the  value  of  Thirty  P^  v  :r 
tenable  f..r  two  years,  is  awarded  on  the  results  of  the  first  ex:-  a 
for  the  degree  of  Mus.  B. 

CITY  OF  LONDON  COLLEGE, 

WHITE  STREET,  MOORFIELDS,  LC 

Mr.  G.  OAKEY,  Mus,  Bac,  Cantab.,  conducts  OASSIi  : 
HARMONY,  COUNTERPOINT,  and  THEORY  OF  Ml-; 

Instruction  also  in  Staff  Notation  and  Tonic  Sol-fa,  Viofa,  Oy-i 
Pianoforte.    Choir  meets  on  Fridays. 

DAVID  SAVAGE,  Sonars 


CORRESPONDENCE  SCHOOL  OF  ML'il 

LONDON. 


GRADUATED  POSTAL  LF.SSONS  IN  HARM  V 
COUNTERPOINT,  THFIORY  OF  MUSIC.  FORV  iSt 

ANALYSIS,  ORCHESTRATION.  Etc 
Pupils  prepared  for  Mus.  Bac..  L.R.A.M.,  A  R.C.JL.  UCO, 
F.R.C.O.,  and  other  examinations  by  experienced  UwvrrvP '<*"«• 
in  Music  Terms  moderate.  Prospectus  and  full  parting"'  * 
application  to  the  Secretary. 
J.  W.  Stanley  Sharp,  64.  Imperial  Buildings.  Ludgatt  Cm  :.C. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  1888.    Incorporated  1905. 


President:  The  Very  Rev.  the  Dean  or  B»rsr?_ 


ASSOCIATE  (A.I.G.C.MA  LICENTIATE  (L.I.G.CJLV  I 
LOWSHIP  (F.LG.CM.)   EXAMINATIONS  in  Looda tail 
approved  Provincial  Centres  in  November  and  December. 

Dr.  J.  M.  Bentlf.v.  Mus.  Doc.  Cantab. ,  will  deliver  1  Ltd 
1  the  subject  of  "Chants  :  1  Corkscrew  '  and  otherwise    b  St* 


on 
next. 


1907  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for  : 

1.  A  Short  Anthem,  with  Treble  Solo. 

2.  A  Quadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  ji.  A  i  ^ 

4.  An  Andante  for  the  Organ. 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the 
Appointments. 

Calendar  (fra/iV)  and  further  information  of  Dr.  LEWIS- 
43,  Bemers  Street,  London,  W. 

Governors,  Musical  Reform  .Association  (Lin. I 

NATIONAL  COLLEGE  OF  MUSIC 

Patron:  Duche.sk op  Marlborough.  Warden:  Dr.  TtxD*u-s.£I 
EXAMS.,  all  Grades,  also  Diplomas  (I-ondoo).  Oct.  5.  ;. 
Teachers  should  join  Union  and  send  pupils  to  the  Pnfli • 

CHURCH  ORGANISTS'  SOCIETY. 

Spec  ial  Department  for  Catholic  Organists,  Guild  of  J  .'««** 
Formed  in  their  interests.    Plainsong,  &c  _ 


Secretary,  1 1 1,  Portsdown 


NATIONAL  CONSERVATOIRE 

Inst.,  1B95.  OF  MUSIC.  Ltd.  UhM 

London  :  1 74,  Wardour  Street,  W. ;  Liverpool !  5,  HarAsal 
Warden:  Professor  Alex avdkk  Phipps.  Mus.  IV 
LOCAL  MUSICAL  EXAMINATIONS  (Nov.  and  1*^ 
DIPLOMAS.  ASSOCIATE.  LICENTIATE,  and  KKLLOV 
Teachers,  Organists,  Vocalists,  Pianists,  Violinists,  and  P-»-" 


DR 


Dr. 


BORLAND'S  MUSIC  LECTURE 

Lantern  (optional)  and   Music.      For  new  srik 
J.  E,  Borland,  It.  Bromley  Road,  Catford,  S.E. 
of  sound  musical  value."— Statniard. 


■A 


BECHSTEIN  HALL  STUDIOS.-Tbe  nr-'.f 
erected  studios  at  36-4°.  Wigmore  Street  art  no»  re*."'  3 
l>e  hired  by  M  usic  Teachers.  They  provide  the  l«st  '  i 
London,  each  room  having  a  (,rand  Piano  and  beinr  '-r/.^ 
furnished.  Electric  lift,  waiting  lounge,  and  laxalones  c«  '-"^ 
For  particulars  apply  toC  Bechstein,  BechMein  ili'l  ^  ""i** 
Street,  London.  W.  . 

TO  L.R.A.M.  CANDIDATES. 

A MANGE LSDORFF,  L.R.A M .,  AR-CMv4 
.    give  RECITALS  of  PIANOFORTE  TFsT  W'  - 
Birmingham  every  Thursday  in  September. 

Recitals  arranged  in  other  cities  if  sufficient  rMjue* 
within  todays.    Particulars  on  application. 
THE  LYRIC  SCHOOL  OF  MUSIC.  Coventry  JL*!. 
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SPECIAL  FEATURE 

OK  THE  BUSINESS  OF 

W.  E.  HILL  &  SONS 

IS  THE 

REPAIRING  OF  VIOLINS,  VIOLAS, 
VIOLONCELLOS,  AND  BOWS. 


heir  Staff  of  highly-skilled  workmen,  their  Work- 
>s  and  appliances,  arc  without  equal  elsewhere  in 
ope. 

he  most  celebrated  instruments,  especially  those  in 
possession  of  great  players,  have  been  frequently 
usted  to  them  for  repairs. 

Estimates  Free. 

CHEST  HONOURS  FOR  VIOLIN,  BOW,  AND  CASE- 
MAKING. 


W.  E.  HILL  &  SONS, 

.E  VIOLIN  AND  BOW  MAKERS  TO  H.M.  THE  KING, 

40,  NEW  BOND  STREET,  LONDON,  W. 

THE 

VI  AC  DONALD  SMITH 
SYSTEM 

OF     TOUCH    AND  TECHNIQUE. 
("f^JZOM  BRAIN  TO  KEYBOARD.") 


WHEN  PUPILS  SAY 

ay  system  has  "  worked  wonder*,"  has  "completely  transformed" 
t>'j}ing,  that  they  can  'See  their  technique  grow,"  that  their 
'  1  m iwovtmtnl  "cannot  be  expressed  in  words,"  that  it  is 
Jin^ly  effective,"  'as  necessary  for  the  muscle*  as  food  is  fir 
>^y,"  »n  "incalculable  boon,"  "  epoch-making,"  a  "veritable 
;re-i|-ov-e\"  "  the  best  £3  3*.  worth  they  have  ever  had,"  and 
he  results  of  the  course  are  "like  a  miracle,"  Ac,  the  matter  is 
>  t»  urtb  the  serious  coniideration  of  every  pianist. 


HAND  AND  KEYBOARD 

A  CERTAIN  MEANS 
OF  RAPIDLY  ACQUIRING 
A  PERFECT  TECHNIQUE 
HY  CORRESPONDENCE. 

A  FEW  RESULTS  OBTAINED  BY  I'UI'ILs. 

"  Your  system  is  effecting  a  wondtr/u/  improvement.  Passages 
which  formerly  were  difficult  are  tune  a  pleasure  to  play,  and  the  ease 
with  which  I  can  now  play  octaves  is  wonderful."— E.  I...  Clam. 

"  Further  working  on  your  principles  has  strengthened  my  faith  in 
them,  and  nearly  all  my  difficulties  have  vanished." — G.  J.,  Swansea. 

"  Your  exercises  have  thoroughly  loosened  my  fingers  and  wrists." 
— An  Organist,  Retford. 

"  Yours  are  the  first  exercises  to  improve  my  touch  and  tone,  and  to 
render  my  ringer  passages  smooth  and  connected."-  London,  W. 

"  S  our  exercises  and  apparatus  are  $plcndid%  and  tbeir  use  is  greatly 
improving  my  technique.'  -  LR.A.M.,  Devon. 

"  Your  system  ha*  done  tuonders  with  my  hands.  I  consider  it  the 
only  oh*  for  technique  The  more  I  do  your  exercise*  the  mote  splendid 
I  think  them."— I-  B.,  Dorset. 

"  Exercise  No.  1  is  entirely  the  fintst  loosener  for  the  finders  I  have 
ever  used.  The  old  chronic  muscle-bound  feeling  is  fast  disn/>J>t*naf, 
and  a  flexibility  and  power  becoming  daily  more  a  permanency.  The 
use  of  the  apparatus  in  the  octave  exercises  is  most  i.iWi,"- 
A  Teacher,  Swansea. 

"  Your  system  does  all  you  claim  for  it."— A  Teacher,  Suffolk. 


Prospectis  and  Terms  from 

HEINKICH  BECKER, 

t,  Wellington  Mansions,  Buckingham  Gate,  S.W. 

TO 

PIANOFORTE  &  MUSICAL  INSTRUMENT 
MAKERS  and  Others. 


WARDOUR  ST.  (Oxford  St.  end). 
THE  GROUND  FLOOR  and  BASEMENT 

of  Messrs.  Novello's  newly-built  Premises,  having  a 
frontage  of  65-ft.  to  Wardour  Street  and  return 
frontage  of  37  ft., 

TO  BE  LET 

at  a  Moderate  Rent,  without  Premium. 
Full  particulars  may  be  obtained  of 

ELLIOTT,  SON  &  BOVTON,  6,  Vere  Street,  W. 

SECOND  EDITION. 


CoMrtrr*  Course  of  Lessons  rv  Correspondence, 
Three  Guineas  (by  Instalments  if  desired). 


•  for  Illustrated  Book 

"  LIGHT  ON  PIANOFORTE  PLAYING," 
free  by  post. 

PIANOFORTE  PLAYING"  and  other  Articles 
by  Macdosaxd  Smith,  3»  pp.,  post-free,  7d. 

.1,  and  Condition*  for  Personal  Lessons  (to  Concert  Players  only) 
on  application. 


ACDONALD  SMITH,  19,  Bloomsburv  S..l ARt,  l.o«»«,  W.C. 


THE  HISTORY 
MENDELSSOHN'S  ORATORIO 

ELIJAH" 

F.  G.  EDWARDS. 

With  an  Introih  ction  by  SIR  GEORGE  GROVE,  C.B. 

And  a  number  of  Portraits,  including  one  of  the  Composer. 

"  Another  work  of  distinct  value  to  musical 
historians.  .  .  .  The  temptation  to  gossip  over  the 
incidents  of  the  first  performance  has  been  quite 
successfully  resisted,  and  the  author  lets  Mendels- 
sohn's own  letters  tell  the  story  for  the  most  part. 
,  .  .  There  are  several  portraits  of  those  who  took 
part  in  the  original  performance,  and  one  most 
interesting  portrait  of  Mendelssohn  from  a  drawing 
in  the  possession  of  Mrs.  Victor  Benecke.  The 
work  of  compiling  the  necessary  information  has 
been  excellently  done,  and  the  publication  comes 
as  a  fitting  celebration  of  the  fiftieth  anniversary  of 
the  production  of  the  work." 

—  Thi  Times,  April  1 6,  1S96. 


Price  Three  Shillings  and  Sixpence. 
London :  Novello  and  CoMrANV,  Limited. 
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PROFESSIONAL  NOTICES. 


MISS  MARJORIE  EATON  (Soprano) 

"  Her  singing  throughout  was  very  tine,  and  highly  appreciated  — 
Scotsman,  March  27,  1007. 

Kor  Concerts,  Oratorios. &c.  »?7,  Katherine  Slrect,  Ashton-under-Lyne. 
CHANCE  OF  ADDRESS 

MADAME  MARIE  COODALL  (Soprano) 

164,  Cardigan  Road,  Leeds. 


MISS  GERTIE  JAMES  (Soprano) 

(Pupil  of  Miss.  SlAHIE  RlSJKil-). 
Concerts.  At  H»m«,  Kc    39.  Ogden  .Street,  Art! wick,  Manchester. 

MADAME  ANNIE  GREW  (Contralto).  (Medallist.) 

7>.  Hiwrlix.urne  Road,  Balham.  l.*mdon.  S.W. 

MISS  ANNIE  McBRFdE  Contralto) 

Concerts,  Oratorios,  fic. 
no.  Fawnhrake  Avenue,  Hetr.r  Hill.  London,  S.E. 


MR.  (iKOlUiE  STUIiBS  ^Baritone) 

(St.  Paul's  Cathedral) 
Coivcerts,  Oratorios,  &c,  120.  Fawnbrake  Avenue,  Heme  Hill,  London. 

MR.  PERCIVAL  DRIVE R  ( Bar i tone ) 

(ParepnRosa  Gold  Medalist). 
For  Oratorios.  Cono-ru,  At  Huiiiv  «'t< ;. 
22,  Sutherland  Avenue,  Maida  Vale,  W, 


MR.  CHARLES  H.  LOFTHOUSE 

(Baritone.  Lincoln  Cathedral). 
I-ast  Season's  Engagements  included  .  Berlicw  *  "  Faust,  Brahms'* 
"  Remriem.'  Mi>li.,n*\  "  Abraham, "  '  Judas  MaccaUcus,"  "Messiah,' 
&c,  «< .  5,  Mild  may  Street,  Lincoln. 

NEW  SEVCfK  VIOLIN  METHOD 

Prof.  SfVC.K  (Master  of  Kumelik  and  KoCian)  METHOD 
thoroughly  taught  by 

PROFESSOR  K0EN1G  (of  Prague) 

(Pupil  of  Herr  S«vc(k) 
CLASSES  and  PRIVATE  LESSONS.     For  particulars,  apply  to 
Prof.  Herman  Koen.g,  3B,_Ainger  Jto*L_N. W. 

MR.  SIVORI  LEVEY 

Can  he  Engaged  for  Concerts.  At  Homei,  Recitals.  &c. 
STANDARD  RECITATIONS  AT  THE  PIANO 
(English  and  FrciKh),  with  Original  and  other  Musical  Settings,  including 
Famous  Legends  < Sacred  and  Dramatic). 
Mr.  Sivori  Levey,  6,  Oxford  and  Cambridge  Mansions,  W. 

TO  SECRETARIES  OF  CHORAL  SOCIETIES.  Kc. 

MR.  JOHN~RIDDINGS 
OPERA  RECITAL  CONCERT  CO. 

(with  or  without  costumes) 
COMPLETE  SCENES  OR  SELECTIONS 
UNIOUE  PROGRAMMES. 
Address :    JOHN  RIDDING,  32,   l.angley  Road,  Small  Heath, 
Birmingh  on. 

HERBERT  GEO.  PEARCE  (Solo  Alto,  St.  Peters, 
C,t.  Windmill  Street,  W.).     Ballads,  Oratories.  Dinners,  &c. 
CaUon  House,  223,  St.  Ann  s  Road,  South  Tottenham. 

MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 
For  Lessons,  At  Homes.  &c. 
17th  Century  and  Early  English  Songs,  with  Harp  Accompaniment. 
Both  Pupils  entered  for  School  Exam,  of  the  Associated  Board  of 
R.A.M.  and  R.C.M.,  Feb..  1907,  pavscd. 

For  terms,  apply,  170,  Bclsire  Road.  N.W.  ;  or,  Messrs.  Pleyel,  Wolff, 
Lyon  and  Co.,  70  and  80,  Baker  Street,  I'ottman  Square,  W. 

MISS  MYFANWY  JONES 

(L.R.A.M.,  SOPRANO). 
"Jtdas  Maccaim  l Wry  rich  soprano  voice,  articulation  clear, 
sentiment  and  spirit  of  each  solo  well  expressed. 

174,  Fordwych  Road,  N.W. 

~~ MIS S ~E STE L L AT  LINDEN"" 

(SOPRANO) 

Principal  Tonic  Sol. fa  Festival,  Crystal  Palace,  ioo«.  Sang  HO  different 
Oratorios— at  Bristol  (Mr.  Riseley  s),  Sheffield  (Dr.  Coward  s). 
Hartley  (Mr.  WhewaH's).  &c. 
"  Miss  Linden  has  sung  the  solos  for  me  in  the  principal  Oratorios  with 
great  distinction.     She  has  a  oeautiful  voice  and  artistic  feeling.  >he 
is  thoroughly  efficient  and  reliable."— Dr.  A.  M  adilI  i  v-Rtcn  akhson. 
For  vacant  dates,  ii,  Stanley  Gardens,  Hampstead,  N.W. 

~MISS~  LILIAN  TURNBULL 

(SOPRANO). 
1,.  Rowhill  Mansions.  Lower  Clapton,  N.E. 


MISS  ETHEL  RADBURX 

(SOPRANO) 
Pupil  of  and  recommended  by  Mr.  Charles  Saxtut. 
Oratorios,  Operatic  Airs.  Ballads,  4c 
"  Hymn  op  Praise." — "  Exceedingly  sweet  voice,  vocal  yrwt »j 
especially  marked." 

Messiah." — "  A  safe  &  well-trained  singer,  well  in  tic*  I  rua-,. 
Bkamms  *  "Requiem."—  "Sang  with  good  taste  and 4k npet  b 
character  of  music" 

Address,  3c*  Earlsfield  Road,  Wandsworth  CoauMa,&*. 

MISS  EMILY  HART 

(CONTRALTO). 

"  Samson."-  *'  Miss  Emily  Hart  possesses  a  beaulifi.1  otS.sv. 
and  her  naturalness,  together  with  her  clearness  of  v  oict,  jjvi 
deserved  applause.'  -  Xerlh  Eastern  Daily  Cau'tt.  Mitj, 
Address  :  Castle  Gate,  Newark -on -Trent. 


MISS 

EDITH  EX  LEY  SMITH 

(CONTRALTO), 
Of  the  leading  London  and  Provincial  Concert-. 
Oratorio,  Concerts.    3rd  Season  Blackpool  Tower  SutkIav  C^cfi 
Address — TI4,  Hibson  Road,  Nelson,  Laocs. 


FRANCIS  GLYNN 

(TENOR) 
Oratorio.  Cantau,  Concerts. 
The  Close,  Stratton  Sl  Margaret,  near  Swindon.  1 
Teleg.,  "Glynn,"  Stratton  St.  Margaret. 


MR.  HENRY  PLHVY 

(TENORX 

"St.  Paul."  "Has  a  fine  voice  which  he  controls  wit's  r"- ;1 
He  performed  the  recitatives  which  fell  to  his  share  with  ilisn.^.-.  3- 
and  his  rendering  of  the  nria  '  Be  thou  faithful '  was  exceller.'.  -  i-'Ji 
phrasing,  t  >nc-,  and  general  conception."- — Surrey  Timti. 

Telephone:  35M  P.O.,  Hampstead. 
Address-83.  Vale  Court.  West  Hampstead,  N-W 


MR.  GWILYM  RICHARDS 

(TENOR). 

Tel. :  1369  Battersea.      105,  North  Side,  Claphara  Coow*.  S.*. 


MR.  CHARLESAr>SAUNDERS 

(TENOR) 

t  torn  Slalybridge,  near  Manchester,  to  Parkgale.  Watf:Ti  :t'J 
London.    Nat.  Tel.  :  kk^,  Watford. 

MR.  WILLIAM  SHEEN 

(Late  PRINCIPAL  TENOR,  City  Temple,  oj  yeirn 
Desires  fresh  Appointment. 
Address  :  16,  Percy  Road.  " 


MR.  MONTAGUE  BORWELL 

(BARITONE) 

Of  the  Royal  Choral  Society,  Queen's  Hall  Symphony  and  rV»?ai 
Concerts,  Alexandra  Palace,  Crystal  Palace  Concern, 
Choral  Union,  Belfast  Philharmonic  Society,  &c 


"SAMSON."   Cot  era  in  I-:,  March  4,  1907. 

"  Mr.  Montague  Borwell,  now  a  great  fenxntrite  in  C  oltrii^  » 
where,  added  to  bis  former  laurels  as  an  oratorio  liaritone  siiner  1 
music  of  //ara/na,  the  Philistine  braggart,  he  was  title*  t**-' ' 1 
heard  him  er-er  he/ere  it  any  nwf  and  as  the  father  of  the  1'  ~" 
Samson,  he  sang  the  music  of  AfamutA  with  great  fiotk*s  **»■ 
etfnssrxM.  He  has  the  tierfly  rmetiotaJ gtf!,  a  rare  and  en  u-» 
//#'»  tvr'<  r  it  finrr.  tn*rt  fmtrful.  true  im  intonation  A>  t«  Hi- "» 

1  nek  THAN  hEFORK.  A  &rtat  /uture  is  before  this  vjcalbt  «-*  * 
certainly  do  most  ambitious  and  reniarkable  work  somt  ^  ^■'-c''1^ 
Already  he  stands  in  the  front  rank  of  contemporaries  in  bii  I"*-  j 
opera,  we  surmise,  would  lie  his  real  up|x>rt unities.  There  b«  yJI 
free  and  expansive,  vocally  and  histrionically  fit.  la  tb* 
"Honour  and  Arms,'  a  much-abused  air  received  a  fresi 
rendering.  His  recitative  style  ranks  with  that  of  the  lintsi  •*r*r::/* 
noth:nc  . -<>uU  veil  f<f  finer,  and  he  succeeded  in  itl***"-*  7 
stereotyped  ptinses  into  renewed  life  and  significan.-e.  Hr  -t" 
very  eulogistic  reception."  —  Rtlfitst  Evening  feUfra/A,  - 

Telegrams—" Soloist,  London."  Telephone— 5i9(P.O.)rDJ>^^ 

MR.  ARTHUR  WALENN 

(BARITONE). 
30,  Ashworth  Mansions,  Elgin  Avenue, 


MR.  CUTHBERT  ALLAN 

(BASS-BAR  ITON  EX 
For  Oratorio.  Orchestral  and  Ballad  Coocertv  &c 
Address:  Manchester.  S.W. 
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MR.  JOHN  BROWNING 

(BARITONE), 

si  Leeds  Mimical  Festivals,  and  of  the  leading  English  and  Scotch 
Concertv    Extensive  r/fiertoire  of  over  tao  works. 


LEEDS  CHORAL  UNION. 
;a*'$  "THK  APOSTLES,"  with  Hknkv  J.  Woods  Qi  kens 

Hall  Orchestra.    March  13,  1007. 
Jr.  John  Ilrowning  gave  a  thoroughly  artistic  reading  of  the  part 
.  rW|  warm,  yet  reticent  in  expression." — Yorkshire  Post. 
lidr  a  thoroughly  satis/tu  tory  St.  Peter,  being  dignified  and 
without  exaggeration." — htusicat  World. 


HARROGATE  KURSAAL  CONCERTS. 
,  man-  pleasing  baritone  than  Mr.  John  Browning,  who  lias  hecn 
iring  at  t he  Kursaal  during  the  week,  one  could  not  possibly  wish 
ir.    c  nraistak.ible  was  the  praise  accorded  on  Monday  evening, 

for  each  effort  be  was  enthusiastically  applauded  and  encored. 
eiTraiNe  colouring  which  the  singer  is  able  to  give  to  bis  songs, 
1  are  reixiered  in  a  style  w  orthy  of  the  best,  has  a  most  gratifying 
.  The  rich,  capable  voice  has  been  developed  to  a  remarkable 
t,  and  it  is  a  real  treat  to  listen  to  a  singer  of  the  stamp  of 

■  »:  ig  His  frit  it',  m  Iras  Hair  c  -  '  Ruddier  than  lb* 
)','  rendered  in  perfect  style,  and  the  severe  test  which  this 
.■witinn  sometimes  presents  was  passed  without  the  slightest 
illy.  —  Times,  June  19,  1007. 

 Address— Marlboro"  Grove,  Leeds.  

IR  WILLIAM  COLEMAN 

(BASSO.    Manchester  Cathedral.) 
For  Oiat.irios,  Recitals,  Ballads,  itc. 

Apply-  The  Cathedral,  Manchester. 


MR.  GEORGE  R.  CEI LEY  gives  LESSONS  in  the 
traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
and  Sicnor  Cattaneo. 

The  late  Chas.  Lunn  wrote :  "  I  take  a  special  interest  in  Mr.  George 
R.  Cetley  owing  to  his  clear  perception,  high  musical  knowledge  and 
the  skill  in  which  he  applies  what  I  have  taught  him"  :  and  Dr.  Turpin 
writes  :  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Mr.  Ceiley  is  indeed  one  of  our  chief  authorities." 

City  and  West-End  Studios.  Address  :  6,  Midhurst  Mansions,  Fortis 
Green,  N.     

VOICES  TRAINED  ("Altos  included) and  SIGHT- 
SINGINC,  and  the  PIANOFORTE  TAUGHT,  by  Mr.  W.  A. 
FROST  (Vicar-Choral  of  St.  Paul  s  Cathedral),  at  16,  Amwell  Street, 
Myddclton  Square,  E.C.  Many  pupils  of  Mr.  Frost  have  obtained 
Cathedral  and  other  Choir  Appointments  in  open  competitions. 

DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 
F.R.C.O.,  Author  of  "Examination  Questions  and  How  to 
Work  them  "  (Novello's  Primers,  No.  70)  and  "  I.evsons  in  Harraoniiing 
Melodies"  (Novello  «t  Co.),  makes  a  SPECIALITY  of  COACHING 

Crsonally  or  by  post,  for  University.  R.C.O.,  and  other  Examinations, 
irge  number  of  successes.    5a,  Buckleigh  Road,  Streatham,  S.W. 

MR.  T.  HEM  MINGS,  Mus.  Bac,  Oxon.,  F.R.C.OT, 
L.Mus-T.CL.. gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, &c  and   PREPARES  CANDIDATES  for  ARTS 


ROBIN  OVERLEIGH 

(BASS) 

Oratorio,  Cantata,  Concerts,  &c. 
"  Aldercombe,"  Catcrharn  Valley,  Surrey. 


vlR.  SIDNEY  STODDARD 

(BASS-BARITONE). 
(Lay-Clerk,  Birmingham  Cathedral.) 
jjuh." — "As  representing  the  titular  >  haracler,  Mr.  Stoddard,  in 
mctliml,  and  style,  carried  out  his  task  in  a  manner  which  bespoke 
iLiurrd  artist.  Energy  and  power.  Combined  with  dramatic 
ct.  characterised  his  efforts,  and  he  fulfilled  the  role  to  the  entire 
•c:i  ft  of  bis  auditors."— Grantham  Journal. 

pxs  Maccabh:s."— "  In  Mr.  Sidney  Stoddard  (Simon)  a  wise 
i«i  clearly  had  been  made,  and  though  it  was,  we  believe,  his  first 
J  the  carpet  town,  we  shall  be  greatly  surpri-<d  if  we  do  not  have 
l*asurc  of  hearing  him  on  many  future  occasions.    He  has  a  full 

r-ch  and  deep,  musically  sonorous  in  every  note,  and  Mr.  Stoddard 
I-  »i!ti  telling  effect  and  power  in  his  several  numbers  of  the  work, 
'<?  »tll-merited  applause  for  his  singing,  which  was  altogether  a 
1:  pert  finance   —Kidderminster  limes. 
■  Vacant  dales,  apply,  The  Cathedral,  Birmingham. 

-  >  .-.ins :  -  Katutle,*'  B'ham. 

R.  ALEXANDER  TUCKER 

("A  REAL  BASS  w  ith  a  keen  sense- of  humour  "). 
We«.l  Country  (  oik-Songs  a  speciality. 
 letters  or  Telegrams  :  "  Enfield,  Middlesex  " 

*EDERICK  MOORE  (a.r.a7m7) 

Mirtarren  Gold  Medalist.    Solo  Pianist.    LESSONS.  &c. 
tti  Grove,  Ealing  Com.,  W.,  also  at  Broadwood's,  Conduit  St..  W. 

rTdutton's  solo  boys" 

R.  DUTTON  (St.  Paul's  Cathedral)  supplies  Boys, 

•  Personally  trained  and  thoroughly  reliable,  for  Church  Festivals, 
•rtx.  At  Homes,  &c.  For  terms,  vacant  dates,  and  further  par- 
«.  address,  Mr.  Henry  J.  Dutton,  17,  Alpha  Rd.,  N  ew  Cross,  S.  E. 

>L0  BOYS.— MR.   TAMES  BATES  (Director 

*  'he  London  College  for  Choristers,  Author  of  Novello's 
7TT^?ce  Culture  for  Children  ")  can  recommend  SOLO  BOYS 
I  LADING  BOYS  thoroughly  trained,  for  Oratories,  Festival 
>'«.  Recital,  Concerts,  &c.  Address,  Blotnfield  Crescent,  Hyde 
*J     Ttlt8«iTLs :— "  Musi,  omanc,  London."     Telephone,  490. 

ALLISON    instructed    by  Post  Candidates 
^OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B., 
Cambridge,  Dublin,  London,  and  Durham  Universities, 
T\f  ^/  L-.C  M-.  L.Mus. L.C.M.,  A.R.C.M.,  F.R.C.O.,  and 

•  k  r  .APP°,nlmer,ts  at  Colleges  and  Schools  of  Music,  and  as 

r!  T  *nd  Parish  Church  Organists  ;  Gold  Medals,  Silver 
w.  Wtolarih.ps,  Pmes,  "Honours,"  and  Pass  Certificates  (of  the 
;«£  t>f  Music)  to  the  number  of  eight  hundred.  Harmony,  Counter- 

•  titration,  and  Analysis  of  Compositions,  by  Post,  to  coitc. 
■j*U»  anywhere.  Personal  instruction  in  Theory,  Singing,  Organ, 
raootorie.   Cambridge  House,  68,  Nelson  Street,  Manchester. 

EVISION  OF  MUSICAL*  COMPOSITIONS. 

"  Dr.  Morton  Allison,  Mus.D.,  68.  Nelson  Street,  Manchester. 


,R. 


MUSICAL  EXAMINATIONS  by  Post.  Latest  Successes  :  Mus. Bac, 
Oxford  and  Durham,  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  &c. 
Sheppard  Street,  Stoke-on-Trent. 

DR.  ARTHUR  S.  HOLLOWAY,  MusTdT  Oxon., 
11,  Roseleigh  Avenue,  Highbury,  N.,  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Music  of 
any  description  revised  or  arranged.  LESSONS  in  COMPOSITION, 
by  post  if  desired. 

DR.  EAGLEF1ELD   HULL,  Mus.  Doc.  Oxon., 
F.R.C.O..  &c,  COACHES  for  all  Examinations,  Practical  and 
Theoretical,  personally  or  by  correspondence.    Special  Playing  Courses, 

A.  R.C.O.  and  F.  R.C.O.  pieces  and  tests.  Special  "Exercise"  Courses. 
Dr.  Hulls  Doctorate  "  Exercise  "  was  "specially  commended"  by  the 
Piofesv>r,  Sir  Hubert  Parry. 

LAST  FOUR  YEARS'  SUCCESSES  :— a  MUS.  DOC.  »j  MUS. 
BAC,  ti  F.R.CO.  (Playing),  3..  F.R.C.O.  (Paper  Work),  14  A.R.C.O. 
(Playing),  19A.R.CO.  (Paper  Work),  a  L.T.CL. 

For  Prospectus,  address,  Lovat  Lodge,  Huddersfield. 

DR.  F.  J.  EARN,  Mus.  Bac,  Cantab;  Mus.  Doc., 
Toronto :  gives  LESSONS  by  Post,  in  HARMONY ,  COUNTER  - 
POINT,  FUGUE.  FORM  and  ANALYSIS,  ACOUSTICS, 
ORCHESTRATION,  &c,  and  prepares  for  Musical  Examinations. 

Successes  at  all  Musical  Examinations:  Mus.  Bac,  Cambridge, 
1907;  A.R.C.  M.  (Theory,  Composition,  and  Piano  Teaching),  1907, 
louo,  &c. ;  F.R.C.O.  and  A.R.C.O.,  1006  and  1007  ;  L.R.A.M.  (Piano, 
Conducting,  Composition,  and  Band-Mastership),  1007,  torA  Sc.  ; 
MUS.  BAC.  DURHAM,  OXFORD.  CAMBRIDGE,  LONDON, 
and  DUBLIN  ;  MUS.  DOC.  DURHAM,  OXFORD,  and  DUBLIN  ; 
L.Mus.  and  A.Mus.,  L.CM.  ;  L.T.C.L.,  and  A. T.C.I-.:  ASSO- 
CIATED BOARD,  Harmony  and  Counterpoint,  1007,  tor*.  &c. 

Preparation  for  the  Preliminary  Arts  for  Mus.  Bac.  by  Mr.  E.  W.  Frid, 

B.  A.  Oxon.    Successes  at  Oxford  ;  and  Durham,  1007. 

Also    PERSONAL  Lessons;    MSS.    corrected   for  publication. 
Analyses  of  Classical  Works  for  Examinations.    Terms  moderate, 
t<~4,  Haverstuck  Hill,  London,  N.W.    Telephone,  514  P.O.,  Hampstead. 

DR.  KITSON  i'M.A.,  D.Mus.  Oxon.)  COACHES 
in  the  THEORY  OF  MUSIC  by  Correspondence.  Recent 
successes  at  Oxford  :  7  Final  D.Mus.  *,  a  I  irst  D.Mus.  :  6  Final  It. Mus. ; 
Second  B.Mus. ;  9  First  B.Mus. ;  also  R.C.O.,  L.R.A.M.,  A.R.C.M., 
and  Durham  degrees.    13,  Victoria  Road,  Leicester. 

DR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 
porated Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  4a,  Berners  St., 
Oxford  St.,  W. 

DR.  LEWIS'  TEXT-BOOKS: 

"Harmony."   (a  vols).    5s.  each,  net. 
"Counterpoint."    5s.  net. 

"Double  Counterpoint  and  Canon."    5s.  net. 
"Elements  ok  Music."   as.  6d.  net. 
"Development  of  Anglican  Church  Music."   as.  net. 
"Pronouncing  Vocabulary  ok  Musical  Terms."   6d.  net. 
"Dictionary  ok  Musical  Terms."   6d.  net. 
"Material  ok  Melody."   3d.  Net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  14s. 

D~~R.  MARCHANT,  Mus.  D.  Oxon.,  F.R.C.O. 
(Author  of  "  500  Fugue  SuhjecLs  and  Answers,"  Novello's 
Primers,  No.  35).  &c.,  PREPARES  CANDIDATES  for  all  Musical 
Examinations  by  Post.    10,  Glebe  Crescent,  Stirling.  N.B. 

DR."~H.  H.  L.  MID D L ETO N,  Mus.D.  ( Dubl), 
F.R.C.O.,  L.R.A.M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING  for  DEGREES.  L.R.A.M.,  18971907.  SEVENTY 
SUCCESSES  ;  A.R.C.M.,  1897-1907.  ONE  HUNDRED  AND 
NINETY-THREE  SUCCESSES.  Eoually  good  results  in  R.C.O. 
and  other  Examinations. 

Address,  Thornleigh,  6,  Elm  Park  Road,  Finchlcy,  N. 

D~R.  TINDALL,  A.T.C.L.,  COACHES  for  all 
Exams.,  Revises  MSS.  Special  Singing  1-essons  to  revive 
Italian  Art.  Exponent  of  the  Old  Masters-  Method.  Av,.id  Modern 
Systems.    For  terms,  &c,  11a,  Porlsdown  Road,  W. 
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MR.    R.   J.    PITCHER,    Mus.    Bac.,  F.R.C.O., 
A.R.C.M.  (Double  Diploma  M  Teacher  of  Singing  and  the 
Pianoforte) '.  Professor  of  Singing,  Guildhall  School  of  Music. 

SPECIAL  COURSES  of  Papers  for  Teacher*  of  Singing  and  the 
Pianoforte.    (Prospectus  on  application.) 
COMPLETE  PREPARATION  for  L.R.A.M.  and  A.R.C.M. 
40  DIPLOMAS  won  by  Correspondence  Pupils  1905— 1907. 

at,  Boundary  Road,  St.  John*  Wood.  N.W.   

DR.  A.  W.  POLLITT  (Mus.D.  Durh.;  A.R.C.M.) 
COACHES  by  CORRESPONDENCE  for  Degree*  and 
Diplomas  in  Music.  Special  Course*  for  University  and  R.C.O.  exams., 
which  resulted  in  13  successes  in  1006.  Fur  terms,  fee,  address, 
60,  Lfpper  Parliament  Street,  Liverpool. 

DR.  HAMILTON  ROBINSON  (Mus.D.  Dunelni., 
A.R.A.M.,  F.R.CO.),  PIANOFORTE,  HARMONY, 
COUNTERPOINT,  COMPOSITION.  ORCHESTRATION, 
ACOUSTICS,  &c  Preparation  for  University,  R.A.M.,  R.C.M., 
R.C.O.,  and  other  Examinations.  1-essons  personally  or  by  corre- 
spondence.   75,  Palliser  Road,  West  Kensington,  W. 

DR.  E.  W.  TAYLOR,  F.R.C.O.,  gives  LESSONS; 
also  for   Practical  and   Theoretical  Examinations, 

personally  or  (Theory)  by  post.    »8,  Eastgate,  Stafford. 

EALING  VOCAL  &  MUSICAL  ACADEMY,  W. 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M.,  and  Professor*. 
Residence,  with  Tuition,  moderate  terms.  Introductions,  Concerts,  &c 

R.  PERCY  WOOD,  F.R.C.O.,  teaches  HAR- 
MONY, COUNTERPOINT,  &c,  by  Post,  and  Prepares  for 
Examinations.    COMPLETE  COURSES  for  A.R.CO.  and  F.R.CO. 

"Hints  "on  the  R.C.O.  Playing  Tests  sent  grtUit  10  pupils  anywhere. 
Extract  from  pupil's  letter  :  "  1  have  passed  the  A.  R.C.O.  Playing  Tests, 
but  I  owe  it  to  you,  as.  but  for  your  '  Hints,'  I  should  have  come  to  grief." 

RECENT  SUCCESSES  :  A.R.CO.,  1907  (/><*>  /tyr/r  mttmt  mnd 
hetkf.i  .  A.R.C.M.  (Theory).  April,  1007  ;  L.R.A.M.  (ConductorX 
Jan.,   1007:    A.R.C.O.,  July,   tooo;   A.R.CO.,   Jan.,    1905  (Ail 

Inclusive  terms  for  A.R.C.O.,  r  Guinea  for  10  Lessons ;  for  F.R.CO.. 
\\  Guineas.    Address,  8,  Harley  Road,  Harlesdcn,  London.  N.W. 

CHESTER  CATHEDRAL.  —  VACANCY  for 
SOLO  BOY.  Board,  lodging,  and  excellent  education.  Age  9 
to  11,  but  one  older  would  be  accepted  if  able  to  read  music  well  at  sight. 
Apply  to  The  Chapter  Clerk,  St.  Werburgh  Chambers,  Chester. 

CALIS1JURY  CAT H E D R A L. — VACANCIES  for 

O  FOUR  PROBATIONERS  in  September.  Candidates  should 
■e  between  the  ages  of  8  and  10,  have  good  voices  and  possess  the 
average  education  of  boys  of  that  age.  Probation  usually  lasts  one 
year,  and  fees  are  jCm  per  annum.  Choristers  pay  only  £15  per  annum. 
There  are  a  few  extras.  A  trial  of  voices  will  take  place  in  second 
week  of  September.  Full  particulars  and  prospectus  sent.  Apply 
Rev.  A.  G.  Robertson.  The  Chorister  School,  Salisbury. 

FREE  EDUCATION  offered  u>T~Gcntleman  s 
Son.  Must  have  Good  Voice,  for  Private  Chapel  Choir.  Two 
vacancies  in  Chaplains  House  School  next  term.  Apply  at  once. 
Chaplain's  House,  Wctherby,  Yorkshire. 

V\/ESTMINSTE  R  C^AThFdRAL.  -  TENOR 

VV  WANTED.  Good  reader  essential.  Two  Services  daily. 
Apply.  Organist,  Cathedral  Clergy  Hu.isc,  Francis  St.,  Westminster,  S.  W. 

BASS  WANTED  [communicant)  for  City  Church. 
Stipend  £10  per  annum.    Write,  enclosing  copies  of  testimonials, 
to  M  ,  74,  Manor  Road,  Stoke  Newington,  N. 

HOIR  EXCHANGE,  136,  FIFTH  AVE.,  NEW 

YORK..— ORGANISTS  and  SINGERS  can  secure  $500  to  $1,500 
(  (ioj  to  £ "  ion)  salaried  church  positions  in  the  United  States  by  Sub. 
scribing  to  the  JOHN  E.  WEBSTER  CO.'S  CHOIR  EXCHANGE. 

ORGANISTS  and    CHOIRMASTERS  desiring 
POSITION*  in  Canada,  write  with  and  for  full  particulars  to 
THE  DOMINION  BUREAU  OF  MUSIC,  Brockvillc.  Ontario. 

ORGANIST  and  CHOIRMASTER  WANTED 
for  Stamford  Hill  Congregational  Church,  N.  Must  be  in 
sympathy  with  the  worship  of  the  Church.  I  hree-manual  Organ  by 
Hill  &  Son.  Salary  .£70.  Choir  training  a  sine  </uA  **>«.  Apply  by 
Vtter,  with  testimonials  and  qualifications,  to  the  Chutch  Secretary. 
Mark  envelopes  "  O  and  C." 

ORGANIST  and~~CH O I R M ASTER  WANTED, 
by  October  1,  for  Parish  Church  near  London.  Catholic ; 
unmarried.  Successful  choir-trainer  essential  ;  accustomed  to  Choral 
Eucharist.  Salary,  j£6o.  Apply,  in  first  instance,  to  Charles  F. 
Wood,  Esq.,  Hayes,  Kent. 

STUDENT  MUSIC  M I  STRESS  WANTED,  in 
September,  at  the  Skinners  School,  Stamford  Hill,  N.  Applica- 
tion- to  !>e  sent  to  the  Mead  Mistress  by  Srptemlier  14. 

MU S I C A L~D1  R ECTOR  (HonoTaryi  WANTED, 
for  well-known  Amateur  Operatic  Society  in  S.E.  London, 
Address,  G.  H.,  Novello  &  Co.,  Ltd.,  160,  Wardour  Street.  W. 

ORGANIST  and  CHOIRMASTER  desires  RE- 
ENGAGEMENT.      7    years   present    post.      J.    S.  Caster, 
'•Bellexue,    High  Park,  Ryde,  Isle  of  Wight. 
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ORGANIST-CHOIRMASTER  desire  11- 
ENGAGEMENT.      Highest     testimonial.     '  Tjew 
Novello  &  Co..  Ltd.,  160,  Wardour  direct,  W. 

OUNG  GENTLEMAN  desires  POST  i 

ORGANIST  and  CHOIRMASTER  in  S.W.  or  V.  1^ 
Competent  performer  and  Cboir-trainer.  Salary,  tya.  ».  H.  il 
Novello  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 

ORGANIST  in  seaside  town  two  churches. di 
society,  &cA  is  open  to  EXCHANGE  CONNrXl  V'A 
Organist  in  London  or  suburbs.  W.,  Novello  &.  Co..  Lw. 
Wardour  Street,  W. 

MISS  HANCOCK.  A.R.C.M.  (Pianoforte  T».*q 
and  Harmony);  Cold  Medallist,  L  A.M.  (PianofVu  :«J 
VISITINti  ENGAGEMENT  in  Music  College  or  Hi;h  ^«ri  c  1 
near  London.    Experienced  and  successful  teacher.    16,.  v>r:aafl 
Road,  Enfield  Lock,  Middlesex. 


THE  ORGAN  1ST  of  the  Foundling  has  aV 
for  aji  additional  PUPIL-ASSISTANT  who  can  rsa,  » ?b 
Service.    Apply,  by  letter,  to  Dr.  Wctton,  S.  Marlboroust.  I«V] 

MUS  D.  desires  to  meet  with  a  Young  Ckriaai 
who  Is  a  fair  Player  and  Choir-trainer. 
KxAmmaiioriN  preferred.  X.T.,  Novello&Co.,  L^d..  160,  Wirdw  x.1 

CONDUCTOR  of  Choral  and  Orchestral  See* 
(I-ondon)  has  a  VACANCY  for  VOCALIST  (Lady  »r  Cedes 
for  the  preparation  of  Oratorios,  Cantatas,  Ac.  L.  M-,  Nctfctt 
Ltd.,  160,  Wardour  Street.  W. 


PROFESSOR  OF  MUSIC  (well-taw 

receive    into   her   well-appointed   home  ir. 


T  ADY 

-L/  woul. 

YOUNG  LADY  studying  for  the  Higher  Examinations,  t 
if  desired.    Introduction*,  concerts,  ."sc.    References  re^uire^  »sj 
C,  Novello  &  Co.,  160,  Wardour  Street,  W. 

FIRST-CLASS  English  VIOLINIST  and  C 
DUCTOR,  well  experienced  in  hotel,  cale,  concert  i:.. 
work,  desires  permanent  ENGAGEMENT  in  South  Afr«-  i 
reference*  for  ability  and  character.     George  S.  Cncbix, 
Director,  North  British  Station  Hotel.  Edinburgh. 


ORGAN  PRACTICE.— Overstrung,  Underda 
Upright  Iron  GRAND,  with  concave  and  radiating  IVj' 
Pneumatic  Attachment,  and  Stool  complete.  40  guineas.  Tenri>* 
if  desired.    Organist,  6,  Flinton  Street,  Surrey  Square.  G1<1  krtS 

ORGAN  PRACTICE.— Three-manual  Pipe! 
for  Practice — good  condition  ;  complete  set  of  coupim 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  &-  Co..  34. 
Road,   Forest  Hill,  S.E.  (1  minute  from  Station).  Tdepaxe- 


PRACTICE  ROOM  for  HIRE,  at  304.  Re| 
Street.  Terms,  is.  per  hour.  Apply,  Webster  &  Waddinjeo, 


ANTED.a  thoroughly  efficient  PIANO  TUN 

reliable  and  steady,  and  have  good  references.  A  paaLurzt 
to  a  suitable  person.  Slate  age,  experience,  and  wajes  If 
Smith,  170,  Oxford  Road,  Manchester.  

PIANOFORTE  and  MUSIC" PUBLISHING 
Gentleman  desires  APPOINTMENT  in  bigh-class  L,«i*j 
MANAGER  or  other  responsible  position.  Able  to  control  su<  I 
sidc-rablc  experience  in  piano  and  organ  trade,  also  in  jlC<«»  St 
impositions.  Apply  to  F.  M.,  Messrs.  W.  H.  Smith  -\  S- 
Terrace,  lielsire  Road,  N.W. 

GREAT  BARGAIN.- ON  SALE,  the  OKGA) 
the  Parish  Church,  Calne,  Wiltshire  (to  make  roorr.  f.v  > 
5-manual  instrument).    Huilt  by  Im.masi  (London)  in  ■  £3>  v 
case :  1  manuals  :  great  organ,  10  stops  ;  swell  organ.  10  sir- 
organ,  8  stops  ;  pedal  organ,  5  stops  ;  6  couplers.    Price,  where  : 
£  joo.     Full  details  on  application  to  P.  Conacher  .*  Co.,  O^ir  U 
Huddcrsficld.  

FOR  SALE.- A  two-manual  PIPE  CKAMfl 
ORGAN,  with  seven  stops,  three  on  the  ie^rtr  rnanua  ^" 
the  uf*f*r  manual,  and  one  coupler- with  i\  octaves  of  pedai-  — 
10  kevs  :  in  thorough  good  order.    Recommended  by  C.  H.  w 
Organ  lluilder.  15,  Manchester  Street.  London,  W.     To  bt  « 
aoo,  Willesden  I^ine,  N.W.  

FOR  SALE.— The  3-manual  ORGAN  stand  r 
the  Irish  International  Exhibition.     For  specifVati  >r.  »r> 
tiailars  apply  to  James  Shanks,  Esq.,  Irish  Internatiouj! 
Herbert  Park.  Kallsbridgc,  Dublin  ;  or  to  the  Builders,  Ncnna%  &  H 
Ltd.,  19.  Ferdinand  Street,  London,  N.W. 

PARENTS  DECEASED. — Lady  wishes  to  Si 
Second  hand  ORGAN  (j  manuals,  15  stops).    Suit  ci. 
Particulars  of  same,  also  li«  of  New  Organs  Richa.-usoa 
Central  Organ  Works.  Hulmc  Manchester.  

Second- Hand)  for  SA 

for  Church  or  Oa 
11  and  Sans,  Ca=!i 

Organ  Works,  Cambrid  ge'. 


ORGANS  (New  and 
Various  prices.  Instruments 
j  from  ;£jo,  on  up-to-date  principles,  at  Bed  well 
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WO  MANUAL  PIPE  ORGAN  for  SALE  {new), 

11  Mops.  C.  O.  pedals,  B«>urdon  ro  notes,  tubular  pneumatic  : 
T-anjal  Pipe  Organ   (good   srcond-handX  8  stops  with  pedals 
■xn.  in  capital  condition,          one-roanur.l  Pipe  Organ,  4  stops. 
j»er».  cirvtd  oak  case,  £i\.    Bate  &  Co.,  East  London  Organ 
ks.  9,  Hurdett  Road,  Bow,  K. 

CHURCH  HARVEST  FESTIVAL  SERVICE. 

HAIL!  POWER  DIVINE 

(HYMN  TO  GOD'S  POW  ER) 
FOR  S.A.T.B. 

WORDS  HY 

JAMES  THOMSON 

xnsir  MY 

W.  H.  KENDRICK. 

PtriCI  One  SMltXlNC  KIT. 

|XE-  and  Two-manual  and  Pedal  AMERICAN 

ORGANS  at  bargain  prices  for  cash.    A  70- guinea  Estey  for 
lincai.   A  irjo-guinea  "Gregorian"  for  45  guineas;  a  ton-guinea 
n»*nual  and  pedal  Bell  for  70  guineas.    Also  several  large  Organs 
Harmoniums  by  Bell,  Smith,  Earn.  Alexandre,  &c,  at  one-third 
1  prices.    Every  instrument  fully  warranted.  Packing  or  carriage 
Intpection  invited.  Old  instruments  liought  or  taken  in  exchange. 
Ik  W  55,  Red  Lion  Street,  Holborn.    Established,  1867. 

p  Q  ORGAN  PEDALS  for  Pianos.    We  are 

*   makers  to  Organ  Builders  and  Profession,  by  whom  our 
i  art  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 

—  .     .            •          • «      up  *»      /~«  r>  /-»   wt  _i.  _    i)_"____tt    fV.  _ _i 

.R.L  /or  rttU  mtrtl.    W  rite,  O.P.C  Works,  Brinscall,  Cborlcy. 

Ix>ndon :  Novello  and  Company,  Limited. 

D  UP  IT  AT     C  Ci  TVf  UAC  T  Tin  vc 

OF 

CELESTE  D'HECKSCHER. 

FECIAL  OFFER.— To  introduce  our  PEDAL 

ATTACHMENT  to  Piano,  we  will  supply  R.CO.  Pedal  Board 
ui-.g  and  concave),  together  with  all  accessories,  stool  and  foot- 
-,  *ox  x,*    riMMii,  q<j.  P*r  cioor  ami  railway  larc.    rxi win  iMaimn, 
*!d  Street.  Hanley,  Staffv 

OR  SALE. —  Upright  GRAND    PIANO  by 

Lhai.i.en  <s                ner  gising  up  ner  nouse.    v~ osi  x,p°*  iso 
reiMMMt  offer  will  be  refused.    To  l>e  seen  by  appointment. 
>■  Mi*s  Jones,  aj,  Annis  Road,  South  Hackney,  N.E. 

SONGS.                          s.  d. 
L'Ange  Gardien  ...      ...      ...      ...      ...   net    1  S 

Serenade    ...       ...       ...       ...       ...       ...     ,,     1  6 

Gipsy  Lullaby                                                   ,,     1  3 

Pourquoi  je  t'aime                                           ,,     1  6 

Music  of  Hungary  (Soprano)  ,     1  8 

Music  of  Hungary  (Alto)                                  ,,     1  8 

PIANOFORTE. 

Impromptu,  Op.  6   net    1  6 

Valse  Boheme,  Op.  10                                          1  6 

PIANOFORTE  AND  VIOLONCELLO. 
Romance,  Op.  8  net   2  0 

Philadelphia,  Pa. :  Theo  Prf.ssek. 
London :  Wkekzs  and  Company. 

US  ICAL  WORKS  for  SALE,  Cheap.  Scores, 

,  Sooth  Croydon,  Surrey. 

VERY  COMPOSER  should  send  for  DINHAM, 

Bl.VTH  0:  CO.'S  Specimens  and  Price  List  (free)  for  Litho- 
ung  Anthems,  Eyries,  Hymn-tunes,  &c,  from  twenty-four  Copies 
p»iids.    sj,  Fenchurch  Street,  London.    Established  1871. 

Auction  Rooms,  specially  for  the  Sale  of  Musical  Property. 
ESSRS  P I JTTICK  and  SIMPSON  Auctioneers 

*-*«J»J  IX*.  J*  I     V>    111  V—  I\   (111(1   sjl  I*  I  1    UV/ll  a  1  1UV-  1  Ivl  1 1  0  , 

47,  Leicester  Square,  London,  W.C.,  bold  SPECIAL  SALES  of 
ICAL  INSTRUMENTS  on  or  about  the  aoth  of  every  month, 
of  Musical  Libraries.  Music  Plates,  and  Copyrights,  Trade  Stocks, 
ikcrurers'  Plant,    &c,    are    held    as   occasion    may  require. 
tfioM  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
1  cm  application. 

HE  METHODIST  PUBLISHING  HOUSE 

<rill  be  pleased     to   consider  MSS.   of   easy  and  effective 
HKMS,   ORGAN   MUSIC,    etc.,    also    Festival    music  for 
Marias,   Music  Editor,  2,  Castle  Street.  City  Rd.,  London,  E.C. 

NOVELLOS  ELEMENTARY  MUSIC  MANUALS 
(Edited  by  W.  G.  McNaucht). 

J  fis    IN    PRIZES.  — HYMN-TUNE  COM- 

/    PETITION.    Meersbrook  Park  Sunday  School  Union. 
.  1 f } ri ^ r  *\ ^ * »  \&t 1 1 1  (criL-l 0^ iri »,  ^tajn p ^  t lie     on*  ^^c« v       ^ is^soriii 
'oodbead  Road.  Sheffield. 

No.  v 

AN  ELEMENTARY 
SIGHT-SINGING  COURSE 

STAFF    NOTATION  THROUGH  TONIC  SOL-FA 
FOR  CLASS  USE 

BY 

GEORGE  LANE. 

PART  I. 
rm  sixpence. 
PART  U.Vnth*Prui\ 

Extract  prom  Introduction. 
The  benefits  of  sight-singing  cannot  be  over  estimated. 
The  vocalist  becomes  independent  and  self-reliant :  he 
has  a  wide  and  varied  field  open  to  him  :  the  music 
he  learns  does  not  stale  with  wearisome  repetitions.  In 
course  of  time  he  will  be  able  "to  hear  in  his  mind 
what  he  sees  on  paper."    There  will  be  the  possibility 
of  his  becoming  a  musician,  for  there  is  nothing  so  vital 
to  true  progress  as  tkt  power  to  imagine  sounds  from 
notation. 

London  :  Novello  and  Company,  Limited. 

THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Urgan  rfutiaers, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 

NICHOLSON  AND  CO. 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  184L) 

BENEZER  PROUTS  WORKS. 

Bound,  each,  net,  5s. 
■MO NY  :  It,  Theory  and  Practice,    aoth  Impression.  Revised 
ai  largely  rewritten. 

•LYTICAL  KEY  to  the  Exercise*  in  the  same.    Net,  3s. 

MEKPOINT:  Strict  and  Free. 

JU  COUNTERPOINT  and  CANON. 

AL  ANALYSIS. 

'ICAL  FORM. 

L!LD  FORMS. 

1  ORCHESTRA,    a  Vols. 

•iner,  Ltd.,  6,  New  Burlington  St.,  and  22,  Newgate  St. 

Just  Published. 

FULL  SCORE 

OP 

THE  KINGDOM 

AN  ORATORIO 

CoM |*()SEI)  H V 

EDWARD  EI.GAR 

English  and  German  Words. 

E  DEUM  in  F,  price  4d.    MAGNIFICAT  and 

NUNC  DIMITTIS  in  F,  price  4d.    By  A.  Toask. 
London :  Notkllo  and  Company,  Limited. 

London:  Novr.i.LO  and  Company,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Institutku  187J.) 

President:  Tim  Rk.mt  Hon.  LORD  COLERIDOE,  M.A.,  K.C. 
Warden:  KDMUSli  H.  TURPIN,  MiU). 


PASS  LIST  of  the  SIXIV  KKIHTH  HALF  YE ARIA 
DIPLOMA  EXAMINATIONS. 

The  Diplomas  were  distributed  At  the  College  on  Tue*day,  July  y> 


LICENTIATES  IN  MUSIC. 
George  C.  Dawson,  F.R.C.O..  Harold  A.  Jesuit,  F.R.C.O. 

ASSOCIATES  IN  MUSIC. 
Vernon  S.  King.  Walter  Maudam,  William  D.  Mcintosh,  Julian  H. 
W.  Nesbitt,  Kate  Palmer,  Malcolm  I).  Ramsay.  Adele  J.  E.  C.  C. 
Va»lel.  Hettie  J.  C  Wilkinson. 

MATRICULATION. 
Alice  C.  Oallop.  Nellie  Ida  Lanckenau.  Mal*l  Clara  Millis.  Malcolm 
Donald  Ramsay. 

LICENTIATES. 

PlANoKORTi:.  I  .a  lira  Beatrice  Ahbolt,  Winifred  Elsie  Bishop.  Alice 
Bulliv.ini,  Ali<  e  l,enn  Cooping,  Ada  Lily  Critrhlosv,  Polly  t  bottle* 
Porrington.  Edith  (.ray,  Maud  Alice  Holr..yd,  Harry  Hor.fall.  Hilda 
Gertrude  Johns.  Eunice-  Sanh  Lucas,  |es«ie  Martin.  Eustace  George 
Smith,  Bertha  Toinlin.  Br  it  rice  Annie  \  amier. 

Om.sN.  Herlwrt  Panr>y,  Francis  S.  S.  iM/ey,  FredericV  (iil»son, 
Frederick  C.  Haggis,  George  H.  Sadler,  F.R.C.O.,  Caroline  A.  C. 
Tacon. 

SlNOINo.     Hannah  Homer. 

ASSOCIATES. 

Piam»K"K1  — Kate  Evelyn  Bagcs,  Daisy  Eli/alxrtli  Brown,  ( .ertrude 
L.  Busliridge.  l)orotlica  Stella  Mary  Butt,  liertrude  Churchyard. 
Etlicl  M.  Cletinett,  Maudie  Cock.  Helen  Kate  Collxmrne.  May 
Glendenning  Cornelius.  Elsie  Cos,  Violet  Gertrude  Cross.  Eleanor 
Agassi;  Davies.  Florence  Emma  Louisa  Evans,  lk>r>ithy  Feiris,  t;r.o;e 
F'oster.  Geraldinc  M.  A.  Fraser  Duff.  Nora  K.  Freeman.  Beatrice 
Muriel  F^lwood,  May  Emma  Ooodale,  Helen  Crcellinm,  Liz/ic  Frances 
Gut>bins,  Marie  <  iuyol,  Adelaidr  Mary  HamMey,  Imogene  Hawkins. 
Samuel  C.  J.  Ilihhert,  Gertrmle  Amy  Hill.  Ethel  Uuise  II  tinier. 
Florence  KLemMe  Ichet,  Bessie  Kemp.  Ethel  Mary  I.atnl),  F'niiii.i  Lewis, 
F'lsic  Fanny  Hurley  Slartio,  tlladys  Annie  Moultou,  Bertha  May 
Norris,  Amelia  lane  Parton,  Dora  Wilde  Pendleton,  Alice  Maud 
Pinfield.  Anne  E.  Pope.  Jessie  Marion  Powell,  Lilian  M.  A.  Pracy, 
Marion  <  >iiilliain,  Ida  Bertha  Slater,  Randolph  W.  M.  Smith.  Winifred 
Alice  Stormont.  Edwin  James  Stout,  Irene  TaDmi,  Mary  Eleanor 
Thompson.  Ro«elte  Turner.  Mary  F^vcline  Anne  Turton,  Irene 
Eli/aUtK  Emblin  Walker.  Alice-  0.  Wallis,  Lilian  Willi*.  Florence  E. 
Wilson,  Nora  K.  Woods. 

Ohgas..   Heme  Allchuuh,  Harold  W.  Spiccr.  William  W.  Weaver. 

Violin.  Emily  Florence  Goodman,  Selina  Dawes  Sayers,  Fltlie] 
Constance  Morley. 

SlNOts<..  Winifred  Helen  Lodi-r  Bo<ly,  May  Marion  Edwards, 
Annie  Elizabeth  ('.rases,  May  Victoria  Waller. 

HIGHER  CERTIFICATES. 

PlANoroKTE.  Ruth  F'.veleen  Baker,  May  Beardsley,  Linie  Bradley. 
Maud  Elizabeth  F-arv.  Mary  (itsidy*  Ooodfellcm.  Florence  HeM<le- 
thwaite,  Ethel  Amy  Howard,  Lome  Jeffreys,  Edilh  Gladys  Mawditt, 
Elsie  Lilian  Mevsenger,  Mamie  Muriel  M.  I'iggott. 

Sini.ino.    Martha  Gertrude  Let'ge. 

Vkhcmuxo.     Frances  Ethel  Hay  ward. 

Number  of  Candidates.  ^17.    Total  numl>er  of  Passes,  ttv 

Ekaviinkks:  *J.  Percy  Baker,  M11s.lt.  ;  G.  E.  Bambrulge  :  Heniv 
R.  Bird;  'Sir  Frederick' Bridge.  M.Y.O.,  Mus.D.,  MA.  :  ML  A.  I. 
Campbell  ;  «W.  Carroll,  Mu-.D.  ;  F.  G.  Cole,  EMus.  T-CI.!; 
"A.  E.  Drinkwatrr,  M.A.  ;  "Kdilh  Hands;  Joseph  Holbrooke  ; 
•Stephen  Ke-mi)  ;  *K.  H.  I,emare  ;  'J.  A.  Matthews,  L.Mus.  T.C.L.  ; 
<'.  W.  Pearce,  Nl us  D.  ;  'Anatole  Piltan  ;  Wilhelm  Sachse  ;  "H.  Saint 
Georgr  ;  Gordon  Saunders,  Mus.D.  ;  E.  H.  Turpin,  MuvD.,  'Charles 
Vincent,  Mus.D.  :  [ohn  Wjmiior,  Mus-D. 

'  These  Examiners  are  not  Teachers  at  the  College. 


By  order,  SHELLEY  FISHER,  Secretary. 
Mandeville  Place.  London,  W. 


THE 


ROYAL  COLLEGH  OF  ORGANISTS. 


EXAMINATION  FOR  FELLOWSHIP. 

JANUARY,  100S. 


TEST  MECLS.  \ f-'T.  s.  d. 

Bach,  I.  S.  —  Fugue  in  E  minor  (without  Prelude),  known  as 

'  The  Wedge  '   10 

RiiHMii.iii.i.R.  J.    Sonata,  No.  >..,  in  F  major  (Op.  106),  F  irst 

Movement  ..  ..40 

Kfccnir,  Max.  -  Introduction  and  P.issacaglia  in  D  minor  20 


Ixindon:  Novkllo  and  Comianv,  Limited. 


"THE  PIANOFORTE 
AND  THE  ABILITY  TO  PL\Y  IT. 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  panics 

Broad\vood_Playcr-Pir 

ILLUSTRATED  CATALOGUE  O.Y  APFUCATM. 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET.  LONtzA 


JUST  PUBLISHED. 


Bosworth's  Organ  Sen 

EDITED  BY 

\V.  WOLSTEX  HOLME 


No.  1.  TSCHAIKOVVSKY  A  LBV 

Con  ft.Ms : 

J.   KkI'ILLKT  li'Al  BI  M,  Op.  10,  No.  3. 

2.  Barcarolle  (June),  Op.  37,  No.  6. 

3.  Chant  sans  Paroles,  Op.  2,  No.  3. 

4.  Chanson  Triste,  Op.  40,  No.  2. 

5.  Nocturne.  Op.  19,  No.  4. 

6.  Chant  p'Automnk,  Op.  37,  No.  10. 


No.  2.  WEDDING  ALBUM. 

CoVTF.Ms.  : 

j.  Sprint.  Son*:   Mendelsohn. 

z.  Serenade    Schuben. 

3.  Bridal  Chokcs  (Ivohengrim  Wagner. 

4.  Marriage  Interlude  Wolstenboltne. 

5.  Two  Bourrkrs    Hande:. 

6.  Wedding  March  ...  Mendelssohn. 

Prnct  as.  60.  bach. 


f.V  THE  TRESS. 

No.  v  WAGNER  ALBUM. 


Catnip*  0/  Organ  Ck*r*l  WW/.  «»./  -.■..<.«•  ' 

(tett-frtt  I'm  affticatifn. 

BOSWORTH  &  CO., 
s,  princf:s  stref;t,  oxford  street,  loxws,_ 

Just  Published. 


SIX 

LYRIC  PIECES 


FOR 


VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

HANS  SITT 

(0P.  96X 


No.  t.  Cavatine. 

,,  2.  GONDOLIKRA. 
„     3.  Ca.NZONE'ITA. 


No.  4.  ROMAME- 

.,  6.  S« 


Price  One  Shilling  and  Six 


London  :  Novkllo  and  Comi-axy,  Limittd. 
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£fye  2Tlustcal  Ctmes. 
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England  as  his  second  home :  here  he  found  some 
of  his  best  friends  and  nowhere  was  his  name 
held  in  greater  respect.  Therefore  it  seems 
natural  that  a  few  words  on  the  earliest 
appearances  of  the  great  man  in  this  'smoky 
nest ' — to  adopt  Mendelssohn's  designation  of 
Ixmdon — and  matters  cognate  thereto  may  not 
be  unacceptable  to  the  readers  of  The  Musical 
Times. 

Joseph  Joachim  had  not  completed  his 
fourteenth  year  when  he  first  set  his  foot  upon 
these  shores.  He  had  an  uncle,  Figdor  by  name, 
living  in  London  at  the  time  ;  but  he  came  armed 
with  letters  of  introduction  from  Mendelssohn  to 
Klingemann,  Moscheles,  Benedict  and  Sterndale 
Bennett,  four  of  the  most   influential   men  in 


JOSEPH  JOACHIM. 
Born.  June  28,  1 831. 
Died,  August  15,  1907. 


ne  of  the  greatest  interpreters  of  music — using 
vord  '  greatest '  in  its  truest  and  deepest  sense 
5  entered  upon  his  long  last  sleep.  The  death 
>r.  Joachim — at  Berlin,  on  the  15th  ult. — is 
ded  with  regret  mingled  with  thankfulness  for 
long  life,  a  life  unreservedly  and  reverently 
ted  to  the  art  of  music  which  he  so  brightly 
tied.  Throughout  the  whole  of  his  artistic 
:r,  covering  a  period  of  nearly  seventy  years, 
rith  unfaltering  steps,  trod  the  path  which 
;  to  the  highest  ideals,  turning  not  to  the  right 
nor  to  the  left  of  self-seeking  and  popular 
tr.  He  has  left  an  unsullied  name  which  will 
be  held  in  grateful  remembrance,  and  his  life- 
is  a  stimulation  to  all  who  would  follow  so 
an  example.  His  wonderful  achievements, 
ss  than  his  simple  character,  make  him  a 
-1]  to  whom  all  students  of  music  may  be 
ted  with  the  injunction,  'Go,  and  do  thou 
ise.' 

ie  details  of  Dr.  Joachim's  life  have  been 
uly  so  much  before  the  public  eye  that  there 
1  need  to  recapitulate  them  here,  the  more 
:ially  as  a  biographical  sketch  of  him  appeared 

he  Musical  Times  of  April,  1898.  The 
:nt  writer  vividly  recalls  that  pleasant  hour 

years  ago  when  the  eminent  violinist  quietly 
id  his  life-story — how  Dr.  Joachim  himself 
ed  out  the  afternoon- tea  with  the  question 

you  like  it  weak,  or  strong  ? '  and  so  on, 
ding  the  droll  manner  in  which,  on  that 
aon,  he  told  the  Carlyle  story.    This  is  so 

that  it  must  be  repeated  : 

e  day  bis  friend  (and  the  friend  of  Thackeray),  the  late 
W.  II.  Brookfield,  took  him  to  the  house  of  the  great 
■opher  at  Chelsea,  and  introduced  him  as  the  eminent 
in,  &c    Brookfield  had  another  engagement,  so  he 

'  I'll  leave  you  two  together,'  and  he  departed.  As 
le  was  just  about  to  take  his  morning  1  constitutional ' 
bed  Joachim  to  accompany  him.  During  a  very  long 
in  Hyde  Park  the  Chelsea  sage  talked  incessantly 

Germany — the  kings  of  Prussia,  Moltke,  Bismarck,  the 
4c.  At  last  Joachim  thought  that  A,  ought  to  say 
thing,  so  he  innocently  asked  his  irascible  companion  : 
foo  know  Sterndale  Bennett  ? '  1  No,'  replied  Carlyle— 
*r— '  I  don't  care  generally  for  musicians.  They  are 
apty,  windbaggy  sort  of  people.' 

is  was  not  very  complimentary  to  me,' 
Joachim  laughingly  said. 

1  what  form  then  shall  this  In  memoriam  of 
illustrious  dead  be  cast  ?  Like  his  great 
.'factor,  Mendelssohn,  Joachim  looked  upon 


JOSEPH  JOACHIM,  AT  THE  AGE  OF"  14  OR  1 5. 

I  K.  At  A  MIM.M  l'M  I- AIM  ID  HY  KMIL  AKNULO  I'BAEtiKR. 

(AV/fW«f<  c-</ by  kind  permission  of  Mrs.  E.  A.  Prtugtr.) 


London  musical  circles.  One  of  these,  Moscheles, 
wrote  in  his  diary  : 

Joachim,  a  boy  thirteen  years  of  age,  has  come  to 
London,  bringing  with  him  a  letter  of  recommendation 
from  Mendelssohn  ;  his  talent,  however,  is  his  best 
introduction.  We  organised  a  small  party  expressly  for 
him.  I  listened  with  delight  to  him  and  Emily  [Moscheles] 
playing  in  Mendelssohn's  lovely  D  minor  trio  :  after  that 
I  was  fairly  taken  by  surprise  by  Joachim's  manly  and 
brilliant  rendering  of  David's  •Variations'  and  I)e  Beriot's 
*  Kondo.'  Mendelssohn  is  right,  here  we  have  talent  of  the 
true  stamp. 

The  boy  fiddler  made  his  first  appearance  in 
England  at  Drury  Lane  Theatre  on  March  28, 
1844,  at  one  of  those  monster  hotch-potch  affairs 
of  former   times  known   as  '  benefits,'  on  this 
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occasion  for  the  impresario  Alfred  Bunn.  The 
play-bill  of  that  entertainment  stated  that 

The  celebrated  Hungarian  Boy 

Master  Ioachim 
will  make  his  first  appearance 
liefore  an  Knglish  audience,  and  perform 

Grand  Variations  for  the  violin, 
on  a  theme  from  Rossini's  Otello  by  Ernst. 

This  formed  one  piece  in  a  concert  sandwiched 
between  the  first  and  second  acts  of  Balfe's 
Iiohemian  Girl,  and  the  inference  is  that  Mr.  Bunn 
regarded  the  juxtaposition  of  the  Hungarian  Boy 
and  the  Bohemian  Girl  as  a.  capital  joke.  Joachim 
was,  however,  much  annoyed  at  being  thus 
designated  ;  Mendelssohn,  to  the  day  of  his  death, 
constantly  teased  him  about  it,  saying,  '  Now,  you 
Hungarian  Boy.' 

Contrary  to  what  is  stated  in  the  various 
biographies  and  obituary  notices,  Joachim  made 
several  public  appearances  here  between  Bunn's 
benefit  and  the  memorable  Philharmonic  concert 
two  months  later.  On  April  6  he  took  part  in  a 
concert  given  by  a  Mr.  Allcroft,  thus  briefly 
reported  in  the  Musical  World: 

Mr.  Allcroft's  concert  came  off  at  the  Hanover  Square 
Rooms  on  Saturday  night.  The  artists  employed  were  too 
numerous  to  mention.    The  room  was  crowded. 

No  mention  whatever  of  the  first  comer/  appearance 
of  the  clever  boy  violinist,  nor  did  he  fare  any 
better  in  the  much  longer  account  given  in  the 
Dramatic  and  Musical  Revitic,  although  space  was 
found  for  the  following  concluding  sentences  : 

We  left  at  half-past  eleven  o'clock  with  nine  pieces 
unperformed  ...  we  understood  our  admissions  to  be  of 
course  for  the  reserved  seats  ;  and  upon  stating  this  fact  to 
an  elderly  gentleman  at  the  door,  who  look  the  tickets,  were 
rather  offensively  received.  Mr.  Allcroft  would  do  well  to 
give  this  gentleman  an  opi>ortonity,  at  the  next  concert,  of 
exercising  his  ability — elsewhere. 

Such  was  musical  criticism  sixty  three  years  ago. 
The  Dramatic  and  Musical  Rtvicw,  in  recording 
the  concert  (orchestral)  of  the  Societa  Armonica, 
given  on  April  22,  said  : 

The  lion  of  the  evening  was  a  youth  named  Joachim 
(fourteen  years  of  age),  certainly  one  of  the  greatest  violin 
players  01  the  day.  He  performed  Sana  ^  anionic  from 
Spohr's  eighth  concerto  (the  one  chosen  by  Krnst  at  the 
riiilharmonic),  which  he  played  perfectly  in  tune  a 
compliment  we  were  unable  to  pay  to  Krnst — and  with  a 
correct  conception  of  his  author  :  his  reading  of  it,  indeed, 
was  occasionally  very  fine  :  he  is  the  best  youthful  violinist 
we  have  heard. 

On  April  25  Joachim  performed  at  the  dinner  of 
the  Melodists'  Club  at  the  Freemasons'  Tavern  ; 
on  May-day  he  played  at  the  first  of  a  series  of 
4  Drawing  Room  Concerts'  given  by  a  Miss  Alicia 
Nunn  at  51,  Great  Marlborough  Street;  and  on 
May  17  his  name  appeared  in  the  programme  of 
Madame  Caradori- Allan's  benefit  concert,  given  in 
the  concert-room  of  Her  Majesty's  Theatre. 

This  brings  us  to  the  eventful  Philharmonic 
concert  of  May  27,  at  which  Joachim  created  a 
sensation  by  his  extraordinary  performance  of 
Beethoven's  Violin  concerto.    Mendelssohn,  who 


conducted  the  concert,  beamed  upon  the 
4  Posaunen-Engel'  (trombone  cherub),  as  be  called 
his  boy-violinist  protege.  Not  only  did  the  boys 
wonderful  interpretation  of  this  masterpiece  call 
forth  a  chorus  of  praise,  but  the  cadenza  which  he 
composed  specially  for  the  Rondo  moraaeS 
excited  no  less  astonishment.  The  autograph  of 
this  cadenza — presented  by  Joachim  to  the 
distinguished  viola-player,  the  late  Mr.  Henry  Hffl, 
on  May  12,  1844 — is  now  in  the  possession  of 
Mr.  Arthur  F.  Hill. 

Joachim's  next  public  appearance— so  fir  as  at 
be  ascertained — was  at  Mrs.  Anderson's  corrr:' 
held  in  the  concert-room  of  Her  Majesty sTbotie, 
at  which  Piatti   made  his  first  appearance 
England,   and   'little    Kate    Loder  [afan«4 
Lady  Thompson]  played  admirably.'   At  1  nasal 
soiree  given  on  June  3  by  Georg  Hausmann— tht 
violoncellist  and  uncle  of  Prof.  Robert  Hansm^" 
of  the  Joachim  Quartett — the  Wundtrktid  ltd  k 
quartet.     On  the  next  day  (June  4)  he  « 
'commanded  '  to  Windsor  Castle,  where  be  plate  d 
before  Queen  Victoria  and  Prince  Albert,  the 
Emperor  of  Russia  and  the  King  of  Saxon)  -ths 
on  a  visit  to  the  English  Court— the  Dffctflf 
Wellington,  Sir  Robert  Peel,  and  other  cekkrina 
At  that  stately  function  and  before  that  brSm 
audience,  Joachim  performed  Ernst's  Fantasia  m 
De  Beriot's  '  Andantino  and  Rondo  Russe/aceoBi 
panied  by  the  Queen's  Private  Band,  conduct 
by  Mr.  G.  F.  Anderson.      With  Mendetati 
(pianoforte)  and  Hancock  (violoncello)  hephy<dri 
Mendelssohn's  I  >  minor  Trio  at  Purdy's  amorq 
given  on  June  5  at  Radley's  Hotel,  Bridge  So* 
Blackfriars.     In   that   connection   the  eminfi 
violinist  related  the  following  interesting  anecdote 

It  so  happened  that  only  the  violin  and  violoncello 
had  been  brought  to  the  concert-room,  and  M«k>  *« 
was  rather  displeased  at  this ;  but  he  said,  '  New  tax 
put  any  book  on  the  piano,  and  someone  can  tun  ftois  to 
to  time,  so  that  it  need  not  look  as  though  I  played  by  bar 
Nowadays,  when  people  put  such  importance  on  I 
conducting  without  a  book,  I  think  this  might  be  aaviw 
a  good  moral  lesson  of  a  great  musician  s  roodcty  8 
evidently  did  not  like  to  be  in  too  great  a  proniineastt* 
his  partners  in  the  Trio.    He  was  always  truly  genene' 

On  June  7  he  played  at  two  concerts  of  « 
different  character — one  given  by  John  Pant, lb 
humorist,  the  other  being  one  of  three  concerts* 
chamber  music  given  at  the  Princess'  Coned 
Room,  Oxford  Street,  by  Messrs.  G.  A.  Madta 
and  J.  W.  Davison.  The  concert  opened  •* 
Mendelssohn's  1)  minor  Trio,  played  bv  d 
composer,  Joachim  and  Hausmann,  and  *:'«■"* 
with  Mendelssohn's  String  quartet  in  D  (Op  i; 
performed  by  Joachim,  Goffrie,  Hiil  l' 
Hausmann.  The  remainder  of  the  prognisa 
consisted  of  songs  by  Macfarren  and 
and  Bach's  Adagio  and  Fugue  in  G  minor  J 
violin  (unaecomjKUiied),  played  by  Joach  * 
such  a  4  j>erfectly  wonderful '  manner  that  :i  * 
encored.  A  lady — Miss  Robinson,  daugr.tt' 
the  Ven.  Archdeacon  Robinson — who  wa>  prf* 
has  recorded  her  impressions  of  the  i*7 
performances   in   the   following   letter,  bill* 


ed  by  Google 


THE  MUSICAL  TIMES. — September  i,  1907. 


579 


f 


K 


1 


I 


00 


i 


JOSEPH  JOACHIM,  ACED  13. 
PROM  A  CRAVUM  DRAWING  RY  WILKKLM  t.lKTN'KK. 
(K<-ftn>t/M<ti/  fijr  kind  ficrmissian  0/  Mr.  Arthur  O ' Lcary. 


published,  which  Mr.  Arthur  F,  Hill  has  kindly 
t  for  the  purjxjses  of  this  article  : 

14,  Easton  Square, 
!.  1  *ear  Mr.  Wood,  JuneS[.S44]. 
How  much  have  we  to  thank  you  for  !   The  Concert  last 
ht  wa*  a  rare  treat,  and  the  boy  Joachim  is  beyond  my 
"  powers   of  description.    He   is   4  a  marvel   and  a 
wery '  if  ever  one  existed.    How  I  wish  you  could  have 


heard  him  !  It  is  impossible  otherwise  to  orm  a  notion  of 
his  power.  Papa  and  I  were  convinced  that,  however 
wonderful,  it  seemed  impossible  that  such  a  child  could 
equal  or  oven  approach  a  master  of  the  art  like  Ernst ; 
but  we  came  away  satisfied  that  the  impossibility  was 
accomplished.  I  should  say  Joachim  is  fully  equal  to  Ernst 
both  in  power  of  expression  and  execution.  The  firmness 
and  dtluacy  of  his  touch  (is  that  a  right  epithet  for  the 
violin  ?)  and  the  taste  with  which  he  applies  both,  is 
something  quite  mysterious  when  you  rememl>er  what  a 
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mere  child  he  is.  There  is  no  accounting  for  it  by  any 
method  of  ordinary  reasoning.  He  has  been  endowed  with 
the  gift,  4  the  faculty  divine,'  and  that  has  lifted  him  above 
all  education. 

In  case  you  have  not  seen  him  I  will  just  give  you  an  idea 
of  his  appearance.  He  is  rather  short  for  his  age,  and  has 
sh»ggy  hair  which  completely  covers  his  brow  and  shades 
his  eyes,  which  are  deep  set  with  an  earnest  sort  of  gaze  in 
them,  the  eyebrows  being  slightly  contracted,  which  throws 
an  expression  of  thought  and  intellectual  grasp  over  his 
countenance.  He  has  a  most  genius-like  awkwardness  about 
his  figure  and  great  simplicity  and  childishness  of  carriage. 
His  bow  of  acknowledgment  to  the  thunders  of  the  room 
seemed  rather  to  say  '  do  be  quiet  and  let  me  be  at  it  again,' 
than  the  usual  '  I  am  much  obliged  to  you  '  air  of  a  bow.  He 
just  gave  it  as  a  neitssaiy  quietus,  and  no  more.  His 
enthusiasm  in  playing  was  intense  ;  in  the  pieces,  at  which  he 
played  seated,  he  would  every  now  and  then  get  up  and 
every  nerve  appeared  to  thrill  as  the  music  burst  into 
form  at  his  »pell,  while  at  some  of  the  soft  wailing  tones 
which  his  little  instrument  sent  forth,  he  bent  his  head  close 
to  it  and  shut  his  eyes  till  you  might  well  fancy  it  was  a 
spirit  breathing  out  his  plaint  into  his  master's  ear.  His  face 
is  very  pale  and  perfectly  free  from  vanity  or  consciousness 
of  being  anything  extraordinary  ;  altogether,  he  is  a  very 
interesting  looking  child.  So  much  for  his  personal  appear 
ance,  which  I  hope  has  not  been  a  tediout  detail.  I  always, 
myself,  like  to  have  a  picture  to  look  at,  and  so  I  tried  to  give 
you  one. 

What  am  I  to  say  of  that  '  Roy-God's '  solo  and  the 
quartett?  They  were  both  perfectly  wonderful.  The 
Fugue,  played  without  notes,  was  delicious,  and  the  extreme 
grace  with  which  he  managed  the  reiterations  surprising. 
I  thought  the  house  would  have  been  down  with  the 
shouting  '  again,  again,  encore,'  and  the  clapping  and 
thumping.  In  the  quartett  he  seemed  to  be  the  master- 
spirit of  the  thing  and,  without  the  stigkttst  effort, 
accomplished  the  most  difficult  passages.  His  shake  is 
beautiful,  clear  and  distinct  ;  I  thought  Krnst  was  matchless 
there,  but  this  boy  is  his  equal.  The  Concert  was  crowded 
to  excess,  so  much  so  that  even  the  onhestra  up  to  the  top 
was  thronged. 

This  letter  was  evidently  sent  to  Macfarren  for 
perusal,  who  returned  it  with  the  following 
comment : 

73,  Bemers  Street, 
My  leak  Sir,  Kriday- 

I  return  you  Miss  Robinson's  sprightly  and  clever 
letter  with  thanks  for  its  perusal. 

Joachim  is  surely  a  prodigious  fellow— I  do  not  mean  a 
'  prodigy.'  This  is  a  term  that  has  been  so  abused  that  we 
conventionally  understand  it  as  a  mountebanking  charlatan. 
I  assure  you  that  on  his  instrument,  in  his  general  capacity 
for  music,  and  in  his  mental  powers  in  matters  unconnected 
with  the  art,  he  is  at  once  one  of  the  most  minded  and  most 
interesting  persons  I  have  ever  known.  It  has  been  my 
great  pleasure  to  be  very  intimate  with  him  during  his  stay 
in  London,  and  I  have  had  perhaps  better  opportunities 
than  most  people  of  estimating  his  transcendent  talents,  for 
he  has  played  my  music  and  1  have  given  him  lessons  during 
his  sojourn.  I  speak  therefore  most  advisedly,  and  I  am 
most  delighted  to  find  that  I  am  not  alone  in  my  opinion, 
but  that  he  is  generally  understood  and  appreciated. 

Sincerely  yours, 

G.  H.  Wood,  Esq.  G"  A"  Macfarren. 

Joachim's  last  appearance  during  this  his  initial 
visit  to  London  was  at  Benedict's  monster  benefit 
concert  held  in  the  concert-room  of  1  Ier  Majesty's 
Theatre  on  June  14.  (In  Moser's  'Life'  of 
Joachim,  the  date  of  this  concert  is  wrongly  given 
as  May  19,  an  error  which  unfortunately  has  been 
copied  in  the  new  edition  of  Grove's  4  Dictionary 
of  Music  and  Musicians,'  vol.  ii,  p.  533,  and 
elsewhere.)  According  to  his  usual  custom, 
Benedict  had  secured  a  veritable  galaxy  of  talent. 


In  addition  to  seventeen  vocalists,  the  ra-x 
mentalists  included  Thalberg,  Sivori,  Joaf  :. 
Offenbach  (then  a  violoncellist  but  afterward  Wr-:? 
known  as  the  composer  of 'Orphee  aux  Enfer>\ 
Madame  Dulcken,  and  Mendelssohn.  C^i 
and  Benedict  '  conducted '  the  concert,  *j 
Mendelssohn  accompanied  Mario  in  Beethovo 
•  Adelaida.' 

According  to  The  Musical  Examiner— %  joim! 
edited  by  Mr.  J.  W.  Davison  —  Joachim  '.d 
England  on  the  evening  of  Benedict's  court. 
a  paragraph  in  the  issue  of  June  15  reading 

Joseph  Joachim  left  Ix>ndon  last  night  by  the  Hi*1*-: 
steamer    for  Leipzig,  where   he   goes  to  study 
Hauptmann,  the  contrapuntist.     Querj:  does  bt  '*»  j 
himself  by  leaving    Macfarren  ?     But   there  ut  'jo  I 
educational  reasons.    Little  Joseph's  departure  will  »j 
many  a  heart  pang.     He  is  as  much  loved  for  bis  akiii* , 


as  for  his  most  wonderful  talent.  He  has  had  00  raw. « 
hope,  to  feel  discontented  with  his  reception  in  EnfliK- 

From  the  above  information,  derived  ;ros 
London  journals  of  the  time,  it  will  be  sew  thai 
Joachim  made,  at  least,  thirteen  public  appearing 
during  his  first  visit  to  England.  He  iw  uy 
received  lessons  in  composition  from  G.  i 
Macfarren,  but  to  him  he  *  was  indebted  :*  Iffl 
first  instructions  in  the  art  of  writing  tor  a 
orchestra.'  * 

Joachim  attained  to  such  pre-eminence  as  ai 
interpreter  of  chamber  music,  especially  as  i 
quartet-leader  in  such  works  as  Beethovail 
posthumous  quartets,  that  brief  reference 
be  made  to  his  chamber  music  achieveme^ 
during  his  second  visit  to  England,  three  yd 
after  his  first  sojourn  here.  He  arrived  in  Londd 
on  April  12,  1847,  having  had  Mendelssohn  a>  bi 
travelling  companion  from  Germany  ;  this  ra>  tbi 
composer's  last  visit  to  this  country.  Joachd 
repeated  his  former  triumph  by  playing  Beethc^l 
Violin  concerto  at  the  Philharmonic  concert  d 
May  10,  Costa  this  time  conducting.  But  it  ii 
with  performances  of  chamber  music  that  *e  art 
have  to  do.  At  three  concerts  of  the  Beetiwe* 
Quartet  Society  he  led  three  of  the  posthucjai 
quartets  of  Beethoven — A  minor,  E  flai  *jj 
B  flat — his  colleagues  being  Sainton,  Hill  « 
Rousselot.  With  the  same  artists  and  W.  'IVcJ 
(second  viola)  as  colleagues  he  led  Beetbo^oj 
Quintets  in  E  flat,  and  C,  and  Mo/^rt's  in  G  tnia« 

The  Beethoven  Quartet  Society  invited  MenddJ 
sohn  to  a  concert  of  his  own  composition*  <i 
May  4,  at  which  his  '  Ottet '  was  j>erformed  «d 
Vieuxtemps  and  Sainton  as  first  violins,  Joa^ 
one  of  the  second  violins,  Hill  one  of  the  tenctl 
and  Piatti  and  Rousselot  the  violoncellists  I 
was  on  this  occasion  that  Mendelssohn,  on  Win 
asked  to  '  play  something,'  gave  a  masterly  renders 
of  Beethoven's  thirty-two  variations  on  an  oncM 
theme  in  C  minor.  On  July  19  the  Society  arranp 
a  special  music-making  in  honour  of  Spohr,  ttei 
on  his  fourth  visit  here,  consisting  entirely  o»  to 
compositions.  Joachim  played  second  viofi 
in   the  G   minor  quartet  (Op.   4),  and 


• 'George  Alexander  Macfarren."  By  Henry  C  lUnjiw.  «^ 
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JOSEPH  JOACHIM,  AGED  37. 
(Front  a  fihoti<graf>h  taken  in  Af>ril,  iSbS,  hy  Afn.  Julia  Margaret  Cameron.) 


Sainton,  the  duct  for  two  violins  in  £  flat 
Op.  39,  Xo.  2).  The  great  event  of  the  evening 
«ras,  however,  a  performance  of  Spohr's  double 
quartet,  No.  3,  in  E  minor,  which  the  composer 
nimself  led.  Here  are  the  names  of  the  eight 
players,  which  speak  for  themselves  : 

Spohr.  Sainton. 

Joachim.  Goffrie. 

II.  Hill.  W.  Thomas. 

1'iatti.  Kousselot. 

At  John  Ella's  Musical  Union  concerts — or 
dances,  as  he  called  them — Joachim  played  on 
three  occasions  during  his  second  visit  here.  At 
the  first  (June  8,  1847)  he  led  quartets  by  Haydn 
and  Beethoven,  and  with  Jules  SchulofT,  the 
composer  of  much  light  pianoforte  music  formerly 


in  vogue,  he  played  the  Kreut/er  Sonata.  In  a 
performance  (on  July  8)  of  Mozart's  lovely  G  minor 
quintet,  which  Joachim  led,  the  Brothers  Hellmes- 
berger  played  first  and  second  violas.  On  June  3 
he  played  Mendelssohn's  Violin  concerto  at  a 
concert  of  the  Dublin  Philharmonic  Society, 
probably  its  first  performance  in  the  sister  isle. 

It  should  not  be  forgotten  that  all  these 
remarkable  achievements  were  those  of  a  boy  of 
sixteen,  who  triumphed  over  every  difficulty  with 
the  confidence  and  reverence  of  a  mature  artist. 
That  he  had  made  good  progress  with  his  English 
is  shown  by  the  following  letter  which,  though 
undated,  bears  the  watermark  4 1846,'  and  may  be 
assigned  to  the  year  of  this  visit  (1847).  ^  e  print 
this  letter— kindly  lent  by  Mr.  Arthur  F.  Hill — 
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literatim  et  verbatim — including  the  superfluous 
vowels  : 

Saturday  morning. 

My  dear  Mr.  Hii.l  ! 

Mr.  Goffrie  ha*  written  to  me,  that  you  will  bee 
kind  enough  to  play  quartetts  with  me.  I  shall  bee  in  town 
tomorrow,  and  if  you  will  bee  at  Mr.  Hausmann  about 
4  o'clock  in  the  afternoon,  I  shall  fetch  you  and  him  and  we 
can  then  go  together  to  Tulse  Hill,  dine  and  enjoy  ourselves, 
quite  '  entre  nous.' 

I  will  thank  you,  if  you  will  bring  to  Mr.  Hausmann  some 
of  your  Quartett  parts.  What  doo  you  think  about  playing 
the  one  in  V  minor  [Beethoven,  Op.  95]?  but  quite  as  it  is 
convenient  to  you. 

With  my  kindest  regards. 

Believe  me  dear  friend  to  bee 
Sours 

J.  Joachim. 

It  is  not  generally  known  that  Master  Joachim 
appeared  as  a  composer  during  his  second  visit  to 
England.  At  a  concert  given  by  the  Musical 
World  on  July  14  at  Hanover  Square  Rooms, 
'  a  little  song  by  Joachim,  "  Kleine  Biumen, 
kleine  Blatter "  (*  written  in  Mr.  Macfarren's 
Album  ')  was  sung  by  Madame  [now  I^ady] 
Macfarren,  and  much  applauded.'  On  that 
occasion  Sterndale  Bennett  and  Joachim  played 
Beethoven's  Sonata  for  pianoforte  and  violin  in 
C  minor,  and  the  last  item  on  the  programme  reads: 
Chaconne 

►  J.  Sebastian  Bach. 


1  pianoforte  accompaniment 
by  Felix  Mendelssohn  Bartholdy), 
Violin,  Herr  Joachim  ;  Pianoforte. 
1  leir  I.uders  


Among  the  many  friends  whom  1  )r.  Joachim  had 
in  England,  none  was  more  true  or  devoted  than 
Sir  George  Grove.  The  two  men  were  eleven  years 
apart  in  regard  to  age,  but  they  had  a  close  bond  of 
sympathy  in  their  mutual  reverence  for  Beethoven 
and  Mendelssohn.  If  proof  were  needed  that 4  Jo ' 
had  a  genuine  affection  for  4G.,'  it  is  furnished 
in  some  letters  written  by  the  former  to  the  author 
of  *  Beethoven  and  his  Nine  Symphonies,'  which 
I,ady  Grove  has  kindly  placed  at  our  disposal  for 
the  purposes  of  this  In  Memoriam  article.  These 
letters  contain  such  endings  as :  4  every  kind  wish 
from  your  devoted  friend '  ;  *  with  best  love,  yours 
affectly.' ;  *  good  bye  and  "  Gute  Besserung,"  dear 
friend,  yours  always  J.  J.' ;  4  with  best  love  from 
all,  Joe  Joe.'  Three  of  these  letters — all  of  them 
in  Joachim's  excellent  English  and  hitherto 
unpublished— may  be  quoted  from  by  reason  of 
their  special  interest : 

Euston  Railway  Station, 
[no  date] 

Dear  Grove-- I  have  just  missed  the  9-45  train  to 
Liverpool  by  a  minute  !  Shall  now  go  at  10 ;  very 
unpleasant  this  ! 

A  pity  you  did  not  hear  Schubert's  jolly  Octet-music  ;  it  is 
full  of  life  and  sweetness. 

I  shall  play  (a)  '  Romance  from  the  Hungarian  Concerto.' 
(t>)  'Presto,  Bach,'  with  orchestral  accompaniment.  The 
latter  is  the  known  Preludio  from  the  6th  violin  sonata,  but 
likewise  a  symphony  to  a  Cantata  for  organ  and  orchestra. 
From  the  latter  I  have  only  had  to  transpose  it  from  D  to  E, 
and  just  change  the  trumpets  where  they  are  too  high. 

He  concludes  this  letter  in  a  humorous  vein  : 

I  thought  that  we  had  arranged  that  I  shall  stay  with  you 
after  Saturday  16th.    Is  it  convenient  to  you  and  My  Lady? 
I  remain,  my  Lord  Esq. 

most  humbly  and  devotionally  yours, 

Joseph  J. 


Writing  from  Berlin  on  January  31,  1890.  y. 
says  : 

My  drar  Grove  !— I  am  truly  thankful  for  the  geMr.i 
impulse  that  led  to  the  idea  of  giving  a  concert  io  Lwx 
for  the  '  Beethoven  Haus.'  The  relations  of  the  pet  few 
to  the  English  musical  community,  even  during  Bceilwai 
lifetime,  are  so  many  fold  that  I  am  sure  success  oaaot  H 
to  attend  yoor  and  your  friends'  exertion! 
Bonn  Committee. 

1  am  only  afraid  regarding  the  plan  you 
me,  that  I  am  so  little  Known  as  a  conductor  to  the  geoo&r 
of  the  English  public,  that  I  ought  to  leave  it  to  other  tato 
to  act  in  that  capacity,  although  of  course  willing  to  Atm 
all  I  can  do  to  help  in  the  carrying  out  of  your  ides. 

It  is  this  doubt  about  the  advisability  of  my  condacor£p 
which  made  me  postpone  my  answer.  I  reflected  vfaeiei 
chamber-music  concert  in  St.  James's  Hall  on  a  grodsok 
might  not  perhaps  forward  the  financial  success e«a tow 
than  an  orchestral  performance,  which  makes  the  as  at 
the  trouble  of  the  organization  much  larger,  and  on  tod 
Arthur  Chappell  l«iog  on  the  Committee,  it  is  at  all  rm 
worth  while  to  consider  the  matter. 

But  whatever  it  is  to  be,  I  beg  that  you  will 
entirely  of  all  my  faculties,  if  you  think  they  can  be  in  af 
way  useful  to  the  object  we  have  at  heart.  . 

The  conclusion  of  the  letter  reads  thus  : 

I  delivered  your  4  Gruss '  to  Brahms,  who  tears  » 
cordially.    The   Vienna  public  behaved  most  detytttf 
warmly  to  me  and  our  Quartet.    4  Auf  Wiedenet:, 
Freund,  bald  ! '    Remember  me  most  cordially  to  Sa=«4i 
and  believe  me  ever  to  be,  dear  G 

Most  faithfully  your*. 

J- J 

From  Cam  bridge  he  wrote,  on  February  ;j 
189 1  : 

My  dear  Grove!— We  were  all  so  glad  to  beai 
you,  for  an  account  about  an  accident  in  the  fog  n 
us  all  uneasy.    Thank  God,  that  your  good  spiriu  hi"  1 
left  you  even  in  those  trying  circumstances. 

We  had  a  very  jolly  concert  last  night  ;  but  it  mat ' 
!•'  Quartett  as  I  thought  it  would  be.    We  played  it*  jr" 
in  Op.  59,  the  one  in  C  major  [Beethoven].    As  yot 
fond  of  reminiscences,  there  "s  one  for  you :  the 
from  the  Trio  to  the  Menuet  : 


Fidclio  (duet,  Nc 


I  think  it  is  quite  as  good  as  the  one  you  mention  free  * 
Allegretto  scher/.oso  !  ! 

One  little  note — or  rather  two  notes— tnur.  be 
given  from  Mr.  C.  L.  Graves's  4  Life  of  * 
George  Grove ' : 


whose  health  was  drunk,  and  who  was  awfully  missed  -  f  J 
present  who  signed  this  document  in  Nevile's  Coot'.  Trtnnt] 
College  [Cambridge],  March  13,  1884. 

The  twenty-one  signatures  which  followed  the**, 
notes  were  headed  by  4 J.  J.'  and  included  the  name! 
of  Stanford,  Parry,  Sedley  Taylor,  and  others.  ^ 
more  extract  from  Mr.  Graves's  valuable  biograp^ 
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jst  be  given.  In  a  letter  to  Mrs.  Wodehouse, 
ted  March  29,  1891,  Grove  wrote  : 

'  Rest  and  change.'  I  heard  of  a  poor  man  who  had  gone 
Harrogate  and  left  this  record  behind  him  in  the  hotel 
ak.  '  I  was  sent  here  for  rest  and  change.  The  waiter 
•k  the  change  and  the  landlord  the  rest/  Very  witty. 
[  asked  Joachim  the  other  day  if  it  could  be  translated  into 
rman.  He  was  patriotic  enough  not  to  say  no,  but  he 
ild  not  do  it  himself. 

The  funeral  of  Dr.  Joachim  took  place  on 
igust  19,  the  interment  being  in  the  cemetery 
the     Kaiser    VVilhelm  Gedachtnisskirche, 
mrlottenburg,  Berlin.     The  previous  evening 
e  remains  were  taken  from  his  residence,  where 
died,  to  the  Konigliche  Hochschule  fur  Musik — 
institution  to  which  he  devoted  so  much  of  his 
crgy  during  his  busy  life — where  a  service  was 
Id  at  which  the  Kaiser  was  represented  by  a 
ecial  Envoy.    Among  the  many  expressions  of 
ntipathy  which  the  lamented  violinist's  family 
reived,  was  a  message  from  King  Edward,  who 
d,  '  I  deplore  very  much  the  loss  of  so  great  an 
:ist_' 

The  four  portraits  of  Dr.  Joachim  which  illustrate 
is  article  have  been  obtained  through  the  friendly 
Sees  of  Mr.  Arthur  F.  Hill.  The  supplement 
rtrait  is  from  a  remarkably  fine  photograph 
ten  by  the  late  Mr.  A.  G.  Dew-Smith,  of 
tmbridge,  in  or  about  the  year  1884.  The 
yish  portrait  on  p.  579  was  drawn  from  life  by 
ilhelm  Girtner  as  a  birthday  present  (January  13, 
45)  for  Miss  Annette  Presseur,  of  Leipzig, 
lis  lady  bequeathed  it  to  Mr.  Arthur  0'I>eary,  a 
end  of  Joachim's  for  sixty  years,  who  has  kindly 
owed  it  to  be  reproduced  in  this  In  Memoriam. 

miniature  (p.  577)  was  painted  by  the  late 
nil  Arnold  Praeger,  a  brother  of  the  late 
rrdinand  Praeger  and  son  of  Henry  Aloysius 
-aeger,  violinist  and  composer,  and  Capellmeister 
the  Court  of  Hanover.  Herr  E.  A.  Praeger 
is  on  terms  of  friendship  with  Mendelssohn, 
>ohr,  Berlioz,  Moscheles,  Liszt,  and  other 
usicians  of  that  period.  This  miniature,  painted 
len  Joachim  was  about  fourteen  or  fifteen  years 
d,  is  reproduced  by  the  kind  permission  of 
re.  E.  A.  Praeger.  None  of  these  four  portraits 
the  eminent  violinist  have  hitherto  been 
produced. 

F.  G.  E. 


THE  RISE  OF  LULLY. 

Within  the  last  few  weeks  a  Commemorative 
Uct  has  been  affixed  to  a  1 7th  century  house  in 
iris,  at  the  corner  where  the  Rue  Saint- Anne  and 
ie  Rue  Neuve-des-Petits  -Champs  cross.  The 
ailding  is  four-square,  has  three  floors,  besides  an 
tic  storey  in  the  high-pitched  roof,  and  the  upper 
ain  floors  have  each  nine  windows  looking  upon 
\c  Rue  Saint-Anne  and  five  upon  the  side  street. 

is  an  imposing  structure  with  attractive  archi- 
ctural  features.  Above  the  central  window  of  the 
iain  front  is  sculptured  a  group  of  musical 
istruments  which  probably  have  been  unnoticed 


by  many  a  passer-by  who  would  have  been  keenly 
interested  in  their  significance  if  attention  had 
been  attracted  to  them.  The  house  is  the  Hotel- 
Lully,  built  for  the  famous  Florentine,  Jean 
Baptiste  Lully,  whose  name  bulks  so  largely  in  the 
history  of  French  music  in  the  17th  century. 
Lully  had  become  a  great  man  at  the  time  when  he 
projected  this  mansion.  His  music,  thanks  to  the 
favour  of  the  king,  had  proved  a  mine  of  wealth  to 
him  ;  but,  in  addition,  this  strange  combination  of 
man-of-business  and  artist  was  a  great  speculator, 
for  those  days,  in  lands  and  houses.  In  one 
respect  his  strange  double  nature  shows  itself  in 
this  building.  It  is  situated  in  what  was  then  the 
aristocratic  quarter  of  Paris,  and  while  the  upper 
floors  were  fit  for  the  residence  of  a  nobleman,  the 
ground  floor  was  let  to  various  merchants,  one  of 
them  a  merchant  of  wines,  a  certain  Louis 
d'Arbouhi,  in  whose  shop  is  still  carried  on  the 
same  trade.  Unhappily,  both  the  interior  and  the 
exterior  of  this  interesting  house  are  much  changed. 
Gone  are  the  original  wainscotings,  the  staircase, 
the  painted  panellings.  In  the  inevitable  march 
of  the  city  westward,  the  aristocratic  quarter  is 
removed  nearer  to  the  setting  sun,  and  the  insignia 
of  commerce  replace  the  coats-of-arms  of  an 
ancient  nobility.  The  nouveau-richc  Lully  has 
fared  no  better.  Hoardings  and  posters  disfigure 
shamelessly  the  classic  lines  of  his  1 7th  century 
architect,  and  shout  remorselessly  to  the  plain  man 
and  to  the  artist  alike :  .Sir  transit  gloria  mundi. 
'Le  grand  Monarque '  is  gone,  '  l'incomparable 
Lully '  is  gone.    '  Le  marchand  de  vins '  remains. 

In  the  year  1646  few  would  have  ventured  to 
predict  so  brilliant  a  future  for  the  youth  whom  the 
Chevalier  de  Guise  then  brought  from  Florence  in 
response  to  the  request  of  Mademoiselle  de  Mont- 
pensier,  known  as  '  La  Grande  Mademoiselle.' 
She  had  asked  for  '  un  joli  petit  Italien.'  His 
appearance  did  not  quite  please  the  great  lady,  and 
he  was  relegated  to  the  kitchen  as  a  scullion.  But 
the  cool  impudence  which  never  deserted  him 
throughout  his  adventurous  career  was  already  his. 
He  was  by  no  means  cast  down,  and  continued  to 
sing  and  make  merry  with  his  guitar.  He  also 
added  violin- playing  to  his  accomplishments,  and 
was  in  due  course  promoted  to  a  better  position 
upstairs.  But  the  lively  boy  soon  lost  his  place 
through  composing  a  satirical  song  at  the  expense 
of  Mademoiselle,  who  promptly  had  him  kicked 
out.  His  talents  as  an  entertainer,  however,  were 
already  recognised  in  aristocratic  circles  ;  the  king, 
Louis  XIV.,  sent  for  him,  had  a  hearty  laugh  over 
his  escapade,  and  took  him  into  his  own  service — 
a  stroke  of  luck  for  4  Baptiste,'  and  the  foundation 
of  his  fortune.  Everything  then  was  in  his  favour  ; 
the  king  was  young  and  was  bent  upon  enjoying 
himself :  and  '  Baptiste '  was  precisely  the  person  to 
assist  him  in  this  direction.  Day  by  day  brave 
shows  were  arranged  at  Court ;  the  king  and  his 
nobility  thought  it  by  no  means  beneath  their 
dignity  to  take  part  in  Mascarades  and  Ballets- 
1  )ivertissements :  and  already  the  first  steps  had 
been  taken  towards  the  introduction  of  Opera  in 
France. 
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Early  French  Opera  ultimately  owed  more  to  the 
Mascarade  and  other  Court  spectacles  than  to 
Italian  models,  but  it  was  undoubtedly  the  Italian 
operas  which  gave  the  final  impulse.  In  1645 
Cardinal  Mazarin  introduced  an  Italian  troupe  for 
the  entertainment  of  the  queen,  Anne  of  Austria, 
and  Strozzi's  '  I^a  Finta  Pazza,'  with  music  by 
Francesco  Sacrati,  was  performed.  Slight  as  this 
work  was,  in  plot  and  in  musical  texture,  it  was  so 
much  longer  and  more  solid  than  the  gay  French 
society  people  had  hitherto  known  that  it  was 
voted  dull.  Madame  de  Motteville  wrote :  1  For 
my  part  1  find  that  the  length  of  the  spectacle 
diminishes  greatly  the  pleasure,  and  that  lines 
simply  declaimed  represent  conversation  more 
easily  and  touch  the  soul  more  than  singing 
delights  the  ear.'  On  another  occasion  the  same 
writer  recorded  that  '  the  company  nearly  died  of 
cold  and  boredom,'  nevertheless  the  description 
of  these  pieces  does  not  now  sound  particularly 
solid  or  serious.  In  Strozzi's  work  there  was 
much  amusing  dialogue,  besides  dancing  and  songs, 
and  still  more  important  features  were  'les 
machines.'  The  artist  who  invented  and  controlled 
the  stage-machinery  was  always  in  those  days 
mentioned  at  least  on  a  level  with  the  composer 
and  librettist,  and  so  long  as  the  spectacle  was 
magnificent  and  astonishing,  little  account  was 
taken  of  incongruities  and  anachronisms.  Giacomo 
Torelli,  the  artist  for  '  les  machines  'in  4  l>a  Finta 
Pazza,'  for  example,  in  the  scene  of  Achilles' 
embarkation  from  Scyros,  had  the  hardiness  to 
show  a  stage-setting  of  the  view  from  the  Louvre, 
including  the  Pont -Neuf,  the  statue  of  Henry  IV., 
and  the  towers  of  Notre-Dame  in  the  distance. 
Other  features  in  the  opera  were  a  ballet  of 
monkeys  and  l>ears,  and  a  dance  of  ostriches. 
Thus  did  Opera  make  its  debut  in  France  in  the 
guise  of  Pantomime. 

More  serious  work  followed,  and  gradually  led 
up  to  the  creations  of  Perrin  and  Cambcrt,  Lully 
and  Quinault,  though  Frenchmen  were  slow  to 
believe  that  any  serious  form  of  music-drama 
could  be  established  permanently  in  France,  on 
account  of  a  supposed  unfitness  of  the  French 
language  for  musical  declamation.  The  experi- 
ments and  struggles  between  1650  and  1670  are 
too  long  to  be  recounted  here,  and  readers  who 
are  interested  must  be  referred  to  such  books  as 
Arthur  Pougin's  4  Les  Vrais  Createurs  de  l'opera 
Francais '  and  Nuitter  and  Thoinan's  4  Les 
Origines  de  l'opera  Francais,'  the  latter  being 
especially  valuable  as  an  impartial  record  of  the 
quarrels  between  Perrin  and  his  associates,  and 
their  ultimate  displacement  by  the  astute  Lully. 

The  advancement  of  the  last-named  was  rapid 
and  certain.  In  1652  the  king,  delighted  with 
his  violin-playing — which,  according  to  contem- 
poraries, was  really  good  formed  for  his  benefit 
the  '  P»ande-des-Petits-Violons,'  which  very  soon 
rivalled  4  les  Grands  Yiolons,'  the  Court  band 
which  had  lieen  established  by  Henry  IV.  Step 
by  step  the  young  musician  entered  deeper  and 
deeper  into  the  favour  of  the  king,  and  soon  no 
great  event  took  place  at  the  Court  without  the 


presence  and  assistance  of  '  Baptiste.'  His  u 
those  days  was  irresponsible  and  distnct> 
irregular,  but  his  dissipations  seem  to  have  font?; 
little  or  no  hindrance  to  his  composing  & 
number  of  ballet-divertissements,  song? 
church  pieces.  He  had  the  sense  to 
I  musical  education  by  taking  lessons  Ml 
harpsichord  and  in  harmony,  and  when  m  ift: 
Cavalli's  opera  1  Serse  was  performedCsflp 
Ix>uvre  as  a  part  of  the  festivities  in  conaeCK 
with  the  king's  marriage,  1  Baptiste 
to  write  the  inevitable  ballet  He  now 
be  spoken  of  more  respectfully  as  4le 
and,  on  May  16,  1661,  he  received  the  appointor 
of  1  Compositeur  et  Surintendant  de  la  Msa^ 
de  la  Chambre  du  Roi.' 

The  laughter  of  monarchs  and  its  efet  1 
making  history  would  form  a  fine  subje^jR* 
book.     In  notable  instances  kings  hart  bo 
more  swayed  by  a  humorous  remark  or  | 
buffoonery  than  by  the  most  weighty 
the  statesman ;  and  that  most  puissant  of 
Louis  XIV.  of  France,  though  a  hard  «0 
affairs  of  State,  was  also  a  complete  votytur 
in  the  hours  beyond  the  four  or  five  daily  »fc 
he  rigidly  devoted  to  work.    Music  of  up 
order,  and  the  drama,  were  his  joy    '  Baptiste' 
musician  and  Moliere  the   dramatist  fim 
ministers  outside  of  his  public  duties, 
been  called  1  if  not  the  greatest  king, 
actor  of  royalty  the  world  has  ever 
this  actor  of  royalty  dearly  loved  all  other  uM 
who  could  cany  his  mind  away  from  troubles^ 
realities  and  make  him  laugh.    4  Baptiste'  joafi! 
the  art  of  the  perfect  mime  to  his  numerous  «1b 
accomplishments,  and  not  only  wrote  andperfaroK 
music  for  the  comedies  of  Moliere,  but  also  c< 
occasion  would  himself  take  a  comic  r61e.  Owx 
having  temporarily  come  under  an  eclipse  in  & 
king's  favour,  'Baptiste'  literally  leapt  b*cki° 
the  royal  sunshine :  it  was  in  Molierel 
Pourceaugnac,'  the  rattling  farce  in 
physicians  are  so  mercilessly  satirized, 
was  playing  the  title-part.    In  the  scene 
apothecaries  are  pressing  upon  M.  de  Pa 
Lully  acted  with  such  comic  aband 
forgot  the  stage-limits  and  jumped 
orchestra,  alighting  in  the  midst  of  the.dpjB^ 
the  ruins  of  which  he  sat  while  the 
laughed  his  head  off.    To  know  how  tft 
laughter  is  truly  a  priceless  gift,  and  ma?  nut 
amends  for  many  an  offence.    And  Louis  app^ 
to  have  been  equally  tickled  by 
impudence.     On    another  occasion, 
performance  was  about  to  begin,  and  ft 
arrived  from  the  king  to  say  that  His  Majesty 
come  and  was  waiting,  Lully  coolly 
4  His  Majesty  knows  that  he  is  master  here 
perfectly  free  to  wait  as  long  as  he  pleases 
not  surprising  that  a  man  who  could  thus 
4 l,e  Grand  Monarque  '  with  impunity  should 
risen  as  Lully  did,  and  have  held  to  his  * 
almost  complete  monopoly  as  a  royal  and 
entertainer.     He  even  secured   an  injtrortJ* 
against  the  employment  of  more  than  two 
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and  two  violins  at  any  theatre  but  his  own — 
notwithstanding  that  Moliere  was  his  friend  and 
had  advanced  him  a  large  sum  of  money  towards 

the  building  of  the  house  in  the  Rue  Saint-Anne — 
11,000  livres  in  all.*  But  Moliere  also  had  the 
king's  ear,  and  the  vexatious  restriction  was 
modified,  the  comedians  ultimately  being  permitted 
to  employ  six  singers  and  twelve  instrumentalists. 

Bitter  was  the  controversy  that  raged  for  nearly 
half  a  century  as  a  result  of  I.ully's  schemings. 
There  can  be  no  doubt  that  at  his  death  in  1687 
he  was  one  of  the  worst-hated  men  in  Kurope, 
besides  being  one  of  the  wealthiest.  His  proj>erty 
in  houses,  lands  and  securities  amounted  to  the 
gigantic  value,  for  that  day,  of  800,000  livres, 
including,  of  silver,  16,000  livres;  of  jeweller)', 
13,000  livres  ;  fifty-eight  sacks  filled  with  louis-d'or, 
'doublons-d'Kspagne '  and  bullion!  A  contem- 
porary wrote:  'One  cannot  help  admiring  the 
continuation  of  the  insolences  of  I.ully  .  .  .  His 
affluence  is  more  considerable  than  that  of  the 
first  ministers  of  the  other  princes  of  Europe  ! ! ' 


I.ully  was  charged  with  compassing,  in  England, 
the  death  of  Cambert,  whom  he  had  superset 
in  the  '  privilege  du  Roi.'  In  this  brw1,  -  - 
scene  is  imagined  in  the  Elysian  Field*  ita 
I.ully's  spirit  arrived  to  take  his  place  among  the 
shades  of  the  illustrious.  Perrin  and  Ctabot 
were  among  those  who  objected  to  his  adnnsa, 
Pen-in  demanding  his  rejection  as  a  thief  of  the 
brains  of  others,  and  telling  how  k<  was  the  wi 
creator  of  French  Opera,  but  that  bully's 
had  filched  his  reward  and  reputation, 
'Corsair'  abusing  his  official  position  to 
from  the  king  the  exclusive  privilege  which 
the  throats  of  so  many  people.  'Yes,  yes, 
throat,'  cried  terribly  a  furious  shadow  who, 
aside  the  crowd,  was  at  once  recognised 
( "ambert,  still  quite  disfigured  with  the 
which  he  had  been  assassinated  in  England 
see,  Madame,'  he  continued  in  the  same 
*  to  what  the  tyranny  of  Lully  has  reduced  roe. 
applause  which  I  received  from  the  public 
beauty  of  my  compositions  excited  his 


LULLY'S  1  I'll  A  r.TON  '  (ACT  III.).  1683. 

SCENE  AT  THE  T  l  Mil  I    .  .1    IMS.     I Nl  ANTATH  INS,  CAl.LIN'.  I  OK  Till  \KXGEANCK  OF  ISIS  ANO  JOVK  UPOK  rMASTVW. 

7//c  stage  setting  is  a  tyfimi example  of  a  favourite  kind  of  architectural  /trsfieeth'e. 


M.  Edmond  Radet  says,  in  his  'I.ully,  Homme 
d'affaires,  Proprietaire  el  Musicien,'  that  in 
December,  1681,  he  obtained  from  the  king  not  only 
his  naturalization  but  also  Letters  Patent  of  nobility, 
and  adds,  'from  "  Baptiste  "  to  "  M.  de  I.ully"  the 
distance  was  great,  and  the  road  had  been  passed 
over  so  rapidly  .  .  .  that  a  crowd  of  envious  ones 
had  not  failed  to  gather  from  all  quarters.'  After 
his  death  one  of  his  detractors  did  not  hesitate  to 
publish  a  pamphlet  of  a  satirical  nature,  in  which 


'  The  line,  originally  .1  p.untlv*  eight  of  silver,  suffered  many 
deptf'  hiltnilWi  Under  LuUM  IX.  1.-70)  it  had  less  than  one-fourth 
of  its  name-value;  umler  1  .<  mis  XI.  (iifc  I4E  t)  it  hail  sunk  to  onc- 
ttfteenth  ;  hetucen  ifno  and  it-  .  .1  reduction  of  fifty  per  cent,  took 
place  ",  and  !•>■  17^0  the  livrc  ».is  only  one  scv..iity.eit;nth  part  of  it- 
original  uei^ht,  and  livres  were  « onvcrtetl  into  francs  at  the  rate  of 
L81  to  (4  8a  ll  is  very  difficult  to<  oenpare  ancient  with  modern  values, 
but  it  is  perhaps  not  far  wmnK  if  »e  convert  Lully'*  livres  int- 1  pounds 
MMrKnjjl  Uj  dividing  by  io,  800,003 Iivr«r»  C~  i,o>*  of  present  day 
Ctltf  r,  ) 


he  wished  to  possess  the  lands  which  I 
discovered,  and  to  reduce  me  to  the  cruel  I 
of  going  to  seek  for  bread  and  for  glory  in*  1 
court,  where  envy  found  means  to  comp 
killing  me,  the  crime  which  had  been 
in  exiling  me  from  my  country.    But  by 
hand  the  blows  were  given  which  took  my1 
impute  them  only  to  I.ully,  whom  I 
veritable  assassin  and  against  whom  1^ 
justice.    And  it  is  not  for  myself  alone, 
that  I  implore  your  equity  ;  it  is  also  in  the 
of  all  those  who  were  distinguished  in  his  ti 
some  rare  talent  in  music,  whom  he  has  not  i 
to  persecute  in  all  sorts  of  ways.'  This 
satire  has  never  been  taken  seriouslv,  hut  thy 
that  it  was  published  at  all  is  an  indication  of 
bitterness  of  feeling  which  Lully's  success, 
especially  his  methods  of  working  for 
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oused.  Lully  undoubtedly  ousted  Perrin  and 
ambert  from  their  position,  but  it  was  rather  by 
direct  than  by  direct  means  ;  he  simply  took 
Ivantage  of  the  quarrels  of  these  two  and  their 
irtners  to  secure  the  royal  privilege  for  himself ; 
id  it  is  certain  that,  in  fair  competition,  Perrin 
is  no  serious  rival  of  Lully's  exceptionally  capable 
ircttist,  Quinault,  even  if  Cambert  might  possibly 
UN  held  his  own  against  Lully  himself  as  a 
mposer. 

Advocates  of  the  claims  of  Cambert  as  the  first 
rnposer  of  French  music-drama  have  sometimes 
•en  inclined  to  belittle  the  work  of  Lully,  but 
is  is  to  follow  injustice  with  injustice.  Lully  was 
ong  enough  to  have  made  a  noise  in  the  world 
en  without  the  adventitious  aids  to  which  he 
iorted.  He  was  lucky,  he  was  also  a  schemer,  but 

was  a  capable  artist  who  needed  not  to  fear 
y  fair  contemporary  competition.     The  scores 

his  operas  speak  for  themselves  without  the 


but  the  imitative  writing  was  curiously  deceptive, 
the  string  parts  being  kept  very  busy  and  making 
frequent  fussy  entries  which  passed  for  fugal  leads 
and  served  their  purpose  sufficiently  well.  Lully 
was  not  the  man  to  waste  good  work  merely 
to  cover  conversation.  After  the  mythological 
prologue,  which  was  an  invariable  feature  of  the 
operas,  the  same  overture  served  as  entr'acte,  and 
ushered  in  the  drama  proper.  In  this,  Lully's 
supreme  merit  is  seen.  The  entire  libretto  is  set 
to  music  which  shows  almost  throughout  the 
master-hand.  We  find  none  of  the  stilted  recitativo 
secco  of  the  Italian  School ;  the  frequent  full-closes 
with  their  irritating  dominant-tonic  chords  are  as 
conspicuous  by  their  absence  from  the  Lullian 
opera  as  they  are  by  their  presence  in  the  works  of 
the  Scarlatti-Handel  group ;  and  whereas  the 
Italian  c  omposers  early  forsook  the  dramatic  ideals 
of  Monteverde  and  made  their  o|>eras  mere 
vehicles  for  the  display  of  solo  voices,  the  dramatic 


lully's  •phaeton'  (act  v.).  1683. 

JLHITKK'S  VEMCKANCE  UPON   PHAETON   Fllk  HIS  TEMEKITY   IN   KsSAVISl.    Il<  I>K|\  E  TUB  CHAEI'>T  OK  THE  SUN. 

example  of  one  of  th.  more  difficult  problems  in  stage-setting  in  the  spectacular  French  operas.    Some  allowance  must 
frtbably  be  made  for  imagination  on  the  part  of  the  artist,  but  the  stage  direct  ions  are  • \/li<it,  and  this  scene  mat 
trtainly  enacted  in  view  of  the  audience. 


rroboration  of  public  opinion  of  his  day,  which, 
it  added,  was  almost  entirelv  on  his  side  if  we 
-ept  the  utterances  of  his  injured  rivals.  The 
wt  striking  feature  in  Lully's  stage-music  is  his 
proportioning  of  means  to  the  desired  end. 
•ere  is  no  wastage  of  effort  ;  Lully  could  rise  to 
height  on  occasion,  but  he  never  attempted 
remain  on  a  lofty  eminence  when  his  doing  so 
gbt  not  attract  attention.  We  find  this 
arai  teristic  in  the  early  ballets,  where  the  dance- 
ies  were  never  elaborated  beyond  the  needs  of 
-'  moment,  and  the  same  economy  of  resources 
observable  throughout  the  operas.  His  overtures 
fe  of  uniform  pattern,  beginning  with  a  stately 
>vcment  usually  in  dotted  rhythm  ;  this  was 
lowed  by  a  quick  movement  of  fugal  rharacter, 


instinct  01  the  1-rench  saved  their  national  opera 
from  at  least  that  form  of  degeneracy.  Lully's 
musie  is  continuous,  and  it  is  difficult  to  draw  any 
rigid  line  between  recitative  and  aria.  The 
comparative  importance  of  the  verbal  phrases  is 
indicated  by  the  musical  treatment ;  mere  descrip- 
tion is  effected  by  simple  recitative  with  harpsichord 
accompaniment  :  more  weighty  utterances  are 
made  with  the  help  of  balanced  musical  phrases 
and  complete  orchestral  background  :  formal  airs 
of  surpassing  grace  and  dignity  occur,  in  rare 
moments  when  the  emotion  is  tense,  for  Lully  had 
a  fine  ear  for  melodic  outline  and  balance,  and  a 
true  instinct  for  a  dramatic  climax.  Where  is 
music  more  simple,  yet  more  haunting,  than  the 
funeral  scene  in  *  Alceste  '  ? 
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rOMPE  FUNEBRE. 
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m 

Whcte  is  the  superior,  for  nobility  and  breadth,  (1674)?  From  the  days  of  '  Baptiste'  to  *e 
of  the  familiar  'Hois  epais.  redouble  ton  ombre,'  grand  climax  of  '  M.  de  Lully,  Escuyer,  CoosoDttp 
in  'Amadis'  (1(^4)?  Where  is  finer  humour  in  ,  Secretaire  du  Roi  .  .  .  '  &c.f  the  man  may  brw 
music  than  old  Charon's  song  in  '  Aleeste.'  where  '  been  throughout  a  'corsair,'  a  roue,  a  grtfp¥ 
the  oiveved  boatman  of  the  Styx  haggles  with  the  speculator,  but  there  is  no  doubt  of  his  artistry, 
disembodied  spirits  upon  the  bunk  belore  rowing  ^  anil  in  this  strange  combination  lies 
them  across  the  river?  Where  (in  that  day)  was 
finer  declamatory  music  written  for  the  chorus 
than  the  sacrificial  scene  in  4  Cadmus  et  Hermione ' 


problem  for  the  student  of  human  nature. 

John  E.  Borukd- 
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GAMES  OF  MUSIC. 

The  present  age  is  essentially  an  age  of  games, 
certainly  is  an  obvious  fact  that  no  form  of  play 
n  be  carried  on  without  them,  and  it  is  almost 
[ually  obvious  that  nowadays  very  little  work  can 
:  done  without  them,  at  any  rate  where  small 
lildren  are  concerned.  The  instructive  game 
is  become  a  prominent  feature  in  our  modern 
iucation,  and  is  employed  in  the  teaching  of 
;arly  all  branches  of  knowledge,  music  included. 
Although,  so  far  as  our  times  are  concerned,  it 
is  only  during  the  latter  half  of  the  19th  century 
at  educational  games  became  general,  it  cannot 
i  said  that  they  were  previously  altogether 
iknown.  In  France,  after  the  Revolution  and 
ider  the  first  Republic,  a  great  educational  craze 
t  in  and  many  instructive  games  were  invented 
.  a  means  of  teaching  all  kinds  of  subjects, 
ipecially  geography  and  the  history  of  the 
evolution.  These  games  were  invariably  card 
imes,  and  were  designed  more  for  the  edification 
t  older  people  than  for  quite  young  children.  In 
ie  1 8th  century  the  rage  for  card-playing  was 
most  universal  over  the  whole  of  Europe,  and 
k'ery  kind  of  game  that  could  be  played  by  means 
f  cards  was  at  once  eagerly  adopted.  To  gain 
lformation  was  excellent,  provided  it  could  be 
ombined  with  card-playing.  Even  ordinary 
laying-cards  served  the  double  purpose  of 
wruction  and  amusement;  for,  in  addition  to 
ie  usual  symbols  —  hearts,  clubs,  &c.  —  they 
ere  often  adorned  with  pictures  representing 
istoric  persons,  events,  places,  or  moral  maxims, 
H  calculated  to  improve  the  mind  and  counteract 
m  excitement  of  high  play.  But  none  of  these 
evolutionary  playing-cards  were  musical,  and 
he  only  actually  instructive  musical  card  game 
as  one  of  a  still  earlier  date  advertised  in  the 
'aris  journals  of  September  24,  1759,  in  the 
allowing  terms  : 

Jeo  de  cartes  harrooniques  pour  composer  des  airs  de 
•»asiqoe  toujours  differens,  en  tons  majeure  et  mineors  avec 
1  basse  continue,  propres  a  etre  executes  sur  le  champ  sans 
:  wcours  du  calcul,  de  la  plume  ni  du  papier,  en  distnbuant 
eulement  et  en  arrangeant  un  certain  notnbre  de  cartes 
clon  I'ordre  naturel  des  nombres  1,  2,  3,  4,  etc.  ;  ce  jeu  se 
rod  avec  Implication  3  livres  12  sols  aux  addresses 
tdinaires  de  musiques. 

This  is  the  first  record  we  have  of  musical 
'laying-cards  in  France,  and  the  only  one,  so  far  as 
:in  be  ascertained,  that  claims  to  instruct  as  well 
15  to  amuse.  No  record  of  any  other  instructive 
musical  game  appears  till  1801,  when  a  Scotch 
Jdy  invented  and  patented  one  so  clever  and 
ingenious,  so  full  of  nice  detail,  that  all  the  music 
fiirnes  of  the  present  day  seem  poor  in  design  and 
flumsy  in  execution  in  comparison  with  it. 
I  his  game,  or  set  of  games,  is  far  more  complete 
than  anything  of  the  kind  that  has  been  brought 
out  since ;  for  it  professes  to  teach  not  only 
'he  elements  of  music,  but  also  the  1  principles 
^  thorough  bass  and  modulation.'  Its  inventor, 
Miss  Ann  Young,  was  a  teacher  of  the  pianoforte 
who  lived  in  Edinburgh.  She  would  seem  to 
lave  possessed  an  uncommon  order  of  mind, 


and  must  have  been  a  very  original  teacher. 
If  she  made  use  of  her  own  invention  in 
her  lessons,  no  doubt  her  pupils  were  both 
interested  and  amused,  though  progress  must  have 
been  somewhat  slow  ;  for,  as  will  presently  be 
seen,  the  games  were  games  of  pure  chance 
determined  entirely  by  the  casting  of  dice.  Miss 
Young  took  out  a  patent  for  her  invention  in 
March,  1801,  and  the  quaint  terms  of  the 
provisional  specification  are  so  different  from  those 
of  the  present  day  as  to  be  worth  quoting  : 

To  all  to  whom  these  Presents  shall  come,  Ann  Young  of 
Saint  James  Square,  in  the  City  of  Edinburgh  sendeth 
Greeting : 

Whereas  his  present  Majesty  Kino  George  the 
Third  by  his  letters  patent  under  the  Great 
Seal  of  the  United  Kingdom  ok  Great  Britain 
and  Ireland  bearing  date  iith  day  of  March  in 

THE  4IST  YEAR  OF  HIS  REIGN,  DID  GIVE  A  GRANT 
UNTO  THE  SAID  ANN  V'OUNG  HIS  SPECIAL  LICENSE 
THAT  THE  SAID  A.NN  YOUNG  SHOULD  AND  LAWFULLY 
MIGHT  DURING  THE  TIME  OF  14  YEARS  THEREIN 
EXPRESSED,    MAKE,  USE,   EXERCISE,  AND  VEND  WITHIN 

England,  Wales  and  town  of  Berwick  ui-on 
Tweed,  her 

New  invented  apparatus  consisting  of  an  Oblong  Square 
Box,  which,  when  opened,  presents  two  laces  or  Tables, 
and  of  various  dice,  pm.«,  counters,  &c.  contained  within  the 
same,  by  means  of  which  six  different  games  may  be  played, 
which  besides  being  amusing  and  interesting,  and  such  as 
children  of  eight  years  old  may  be  taught  to  play,  are  at  the 
same  time  an  improving  exercise  upon,  and  serve  to  render 
familiar  and  impress  upon  the  memory,  the  fundamental 
principles  of  the  science  of  music,  particularly  all  the  Keys 
or  Modulations,  Major,  and  Minor,  both  with  the  Common 
and  Uncommon  Signatures,  Musical  Intervals,  Cords, 
discords  with  their  resolutions  and  the  most  useful  rules  of 
Thorough  Bass :  in  which  letters  patent  there  is  contained  a 
clause  or  proviso,  that  she,  the  said  Ann  Young,  should 
within  one  Calendar  Month  next  after  the  date  of  the  said 
Letters  Patent,  cause  a  particular  description  of  her  said 
Invention  under  her  hand  and  seal,  to  be  inrolled  in  His 
Majesty's  High  Court  of  Chancery  as  in  and  by  the  same 
Letters  Patent  related  being  thereunto  had,  may  more  fully 
and  at  large  appear. 

In  the  same  year  Miss  Young  issued  the  first 
edition  of  her  book  describing  the  games  and  the 
manner  of  playing  them.    She  calls  the  book 

An  Introduction  to  Music  in  which  the  Elementary  pans 
of  the  Science  and  the  Principles  of  Thorough  Bass  and 
Modulation,  as  illustrated  by  ihe  Musical  Games  and 
Apparatus,  are  fully  and  familiarly  explained  with  copious 
examples ;  together  with  a  Description  of  the  Apparatus, 
complete  Directions  for  playing  the  several  games,  with 
introductory  and  additional  games,  illustrating  the  different 
Cliffs,  on  a  Plan  Entirely  New. 

There  are  indeed  complete  and  minute  instruc- 
tions for  playing  the  games,  and  in  addition  the 
book  is  a  very  excellent  treatise  on  harmony  from 
the  first  elements  up  to  modulation.  The  language 
and  terms  of  expression  are  quaint  and  sometimes 
I  a  little  cumbrous,  especially  in  the  latter  portion 
of  the  work.  For  the  most  part,  however,  the 
elementary  theory  of  music  is  clearly  set  out,  and 
the  musical  examples  with  which  the  book  abounds 
are  simple  and  to  be  easily  understood  even 
without  the  help  of  the  '  Apparatus.' 

The  games  are  played  upon  the  two  faces  or 
tables  of  the  '  Oblong  Square  Box,'  and  the 
*  Apparatus  '  is  contained  in  two  drawers  at  either 
end  of  it.  Before  the  student  is  allowed  to  play  any 
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of  the  games  he  is  carefully  instructed  as  to  the 
*  clavier  or  keyboard,'  notation,  time,  intervals,  scales 
and  modulation,  to  which  the  five  introductory 
chapters  of  the  book  are  devoted.  He  is  then 
familiarised  with  the  '  Game  Tables '  by  comparing 
them  with  the  careful  description  given  in  the 
book,  and  after  that  he  begins  to  learn  to  play 
the  games.  Including  the  introductory  game 
there  are  eight  games,  but  each  is  divided  into 
two  or  more  parts  that  are  really  separate  games, 
making  twenty-two  in  all,  and  when  the  student 
has  thoroughly  mastered  them  he  will  be  supposed 
to  be  so  well  grounded  in  harmony  as  to  be  able 
to  modulate  in  various  ways  into  any  key  and  to 
begin  composition.  The  introductory  and  first 
games  deal  with  signatures  '  common  '  and 
4  uncommon,'  the  second  with  '  the  various  Cliffs,' 
the  third  with  intervals,  the  fourth  with  cadences, 
the  fifth  with  the  4  Rule  of  the  Octave,'  the  sixth 
with  the  resolution  of  discords  and  4  chords  by 
license,'  the  seventh  with  modulation.  All  these 
are  played  by  means  of  the  dice  and  counters 
according  to  very  strict  rules  fully  set  forth  in  the 
book.  Like  all  games  of  chance,  it  would  be  very 
easy  to  turn  this  into  a  gambling  game,  and  it 
would  take  much  less  time  to  lose  a  fortune  than 
to  learn  harmony  by  its  means.  It  is  possible, 
however,  that  Miss  Young  thought  the  very  slowness 
of  her  method  necessary  to  thoroughly  impress 
musical  knowledge  upon  the  minds  of  her  pupils. 
Doubtless  it  was  an  excellent  exercise  for  the 
memory  too,  and  as  young  people  were  not  hurried 
over  their  studies  a  hundred  years  ago  as  they  are 
now,  they  could  afford  to  acquire  their  knowledge 
of  harmony  in  a  leisurely  way. 

Miss  Young  married  John  Gunn,  the  well-known 
violoncellist.  She  died  in  1827,  and  her  system 
of  teaching  did  not  long  survive  her.  Her 
book  and  game  are  now  only  to  be  found  in 
collections — a  fate  that  may  presently  overtake 
all  other  similar  inventions.  For  some  forty 
years  after  Mrs.  Gunn's  death  educational  games 
for  all  subjects  were  in  abeyance,  until  the 
revival  mentioned  at  the  beginning  of  this 
article  ;  and  music  was  one  of  the  last  subjects  to 
be  affected.  In  1886  a  method  of  teaching  music 
that  could  be  treated  as  a  game  was  invented. 
The  idea  took  the  shape  of  a  staff  or  stave  of  five 
lines  on  a  large  sheet  of  paper,  with  each  line  of  a 
different  colour.  The  notes  are  all  stamped  out  of 
cardboard,  in  colours  corresponding  to  the  lines, 
those  notes  that  fall  on  lines  in  both  bass  and  treble 
clefs  being  of  the  same  colour.  Thus,  supposing 
G,  the  first  line  in  the  bass,  to  be  blue,  G,  the 
second  line  in  the  treble,  will  also  be  blue.  The 
notes  representing  the  spaces  are  parti-coloured, 
the  top  half  being  the  colour  of  the  line  above,  the 
bottom  that  of  the  line  below.  The  flats,  sharps 
and  leger-lines  are  also  coloured,  but  the  time 
marks  are  black.  This  seems  a  not  unreasonable 
invention,  though  its  advantages  over  the  more 
ordinary  methods  of  teaching  music  may  be  open 
to  question.  It  is,  however,  plain  and  straight- 
forward as  compared  with  a  system  for  teaching 
musical  notation  evolved  some  six  years  later  by 


an  ingenious  lady  living  in  Paris.    For  this,  instil 
of  notes,  are  used  various  kinds  of  curious  symbol 
'  circles,  half  and  quarter  circles,  angles,  seer, 
angles,'  with  algebraical  signs,  and  Roman  ifo 
Arabic  numbers.     All   these    are  grouped  ai 
different  ways,  and  the  groupings  express  it 
several  names  and  values  of  the  notes.   There  re 
also  cards  with  these  symbols  engraved  upon  then 
for  playing  various  games,  such  as  lotto :  and  1 
special  feature  of  the  invention  is  that  every  ch-.lc 
is  furnished  with  several  small  batons  about  tb? 
size  of  sticks  of  sealing-wax.    Each  of  these  b? 
on  one  end  of  it  one  or  more  of  the  neccs^*;  i 
signs  in  type  that  can  be  used  either  for  printing  * 
ink  or  for  perforating  cards  or  paper,  and  theridj 
is  encouraged  to  do  his  own  music  printing,  whkh 
makes  the  game  or  lesson  more  interesting.  T« 
invention    is    exceedingly    ingenious,    but  » j 
complicated  that  the  child  would  probably  spend  \ 
more  time  in  mastering  the  details  of  the  appanrjs  ' 
and  all  the  mysterious  signs,  than  he  wouki  in  1 
learning  musical  notation  in   the  ordinary  «ar 
under  a  competent  teacher. 

What  appears  to  be  the  most  practical  of  m^oi 
games  has  been  invented  by  a  Canadian  laoVun^ 
in  Toronto,  and  during  the  past  ten  year*  it  his 
become  very  largely  used  in  the  infant  schools  rf 
both  Canada  and  the  United  States.  This  consists 
of  a  portable  staff  composed  of  five  black  tapes  or 
ribbons  stretched  between  two  vertical  bars  ofj 
sufficient  size  and  weight  to  keep  the  appan:* 
steady  on  the  floor.  One  bar  is  provided  withl 
spools  on  which  the  ribbons  are  wound,  the  othtf) 
bar  has  hooks  to  which  wire  loops  on  the  free  ewfc 
of  the  ribbons  can  be  fastened,  thus  keeping  tte 
whole  thing  taut  and  in  position.  The  clefs,  ntf-i 
lines,  notes,  rests,  time  figures  and  other  neco*ayi 
musical  signs  are  made  in  block  form  to  be  pk"a!| 
in  their  proper  places  on  the  ribbon  staff,  and  tie; 
inventor  has  devised  several  games  in  which  :t  1* 
said  the  children  concerned  not  only  take 
delight,  but  quickly  learn  to  read  music  at 
sight.  In  addition  to  this  staff  there  1?  * 
portable  keyboard  copied  from  that  0  d* 
pianoforte,  but  with  detachable  notes,  and  i» 
one  of  the  games  all  the  notes  are  mixfd  op 
in  a  heap  and  the  child  has  to  pick  theni  oni 
and  set  them  in  their  proper  order  in  the  fan- 
thus  actually  constructing  a  pianoforte  keyhoai 
for  himself.  To  facilitate  this,  each  note 
printed  upon  it  a  staff  of  five  lines  with  the  ha<-  <r 
treble  clef  and  a  representation  of  the  note  in  its 
proper  position  with  regard  to  the  clef.  The  tea 
white  notes  from  F,  the  fourth  line  in  the  bas>,  w 
A,  the  second  space  in  the  treble,  have  each  trt 
staves,  showing  the  position  of  the  same  note  whes 
written  in  either  the  bass  or  treble  clef  wuh 
proper  leger-lines.  Each  black  note  also  bean 
two  staves  showing  the  position  of  the  note  *hn 
used  as  a  flat  or  sharp  respectively.  This  par. 
the  invention  was  anticipated  some  years  previous, 
for  in  1892  a  Silesian  merchant  brought  out  tiw 
model  of  a  pianoforte  keyboard  with  rrwvab.e 
notes  and  with  similar  representations  on  each  1* 
those  described  above. 
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It  is  a  curious  and  interesting  fact  that,  among 
usical  games,  those  invented  by  women  are  very 
>mplicated  and  extraordinarily  full  of  detail, 
bile  those  invented  by  men  are,  with  very  rare 
ceptions,  quite  simple  and  generally  adaptations 
im  other  games.    From  this  we  may  draw  one 

two  conclusions  :  either  that  in  this  particular 
ie  woman  has  more  originality  than  man,  or  that 
hen  she  begins  to  invent,  her  mind  becomes  so 
igrossed  with  details  as  to  lose  sight  of  the  main 
sue.  and,  in  the  words  of  the  proverb,  she  'cannot 
e  the  wood  for  the  trees.' 

Of  the  few  other  modern  musical  games,  most 
e  concerned  with  the  teaching  of  ordinary 
>tation  on  keyed  instruments  ;  but  one  ingenious 
me  deals  with  changes  in  bell-ringing,  an  art 
ice  nearly  lost,  but  now  happily  being  revived  in 
any  country  places.    The  game  can  be  played 

from  two  to  six  players,  and  represents  a  set  of 
i  bells.  It  consists  of  a  board  similar  to  that 
■ed  for  draughts,  but  divided  into  120  squares, 
here  are  six  sets  of  counters,  each  set  of  a 
tTcrent  colour,  and  each  numbering  120.  The 
urd  has  to  be  covered  with  counters  in  such  a 
iv  that  no  two  of  the  same  colour  may  be  on  the 
me  line,  and  by  this  means  the  720  changes 
issible  on  a  peal  of  six  bells  can  be  illustrated, 
nother  invention,  in  which  colour  plays  an 
lportant  part,  comes  from  Nuremberg,  and  is 
signed  for  teaching  young  people  the  trumpet, 
here  are  certain  technical  improvements  in  the 
nnections  between  the  keys  and  valves  of  the 
stmment,  but  the  main  point  is  that  each  key 
of  a  different  colour.    The  tunes  are  written 

notes  of  corresponding  colours,  and  it  is  only 
•cessary  to  press  a  pink  or  blue  key  to  produce 
e  note  written  in  the  same  colour,  so  that  a 
iild  can  learn  to  play  melodies  without  any 
evious  knowledge  of  musical  notation. 
A  game  of  English  origin  concerns  itself  with 
imposition,  and  is  played  by  means  of  dice, 
mething  after  the  fashion  of  Mrs.  (lunn's  game, 
id  possibly  suggested  by  it.  It  can  be  played  by 
o,  three,  or  four  players,  and  consists  of  a  board 
ith  four  slots  or  grooves,  each  representing  a  staff 

five  lines,  the  whole  forming  a  four-part  score, 
he  notes  are  printed  on  blocks  suitable  for  placing 
1  the  grooved  staves,  and  the  dice  are  engraved 
ith  notes  of  different  values.    Each  player  has 

take  a  staff  and  make  eight  bars  of  music  in 
irmony  with  the  others,  and  the  one  who  first 
>nipletes  his  eight  bars  wins.  This  game  is  more 
litable  for  older  students  with  some  musical 
lowledge  than  for  children,  and  though  the  dice 
rt(*art  to  it  the  element  of  chance,  it  would  be 
*sible  for  skilful  players  to  work  out  some 
htme  of  composition,  treating  it  as  a  musical 

A  game  for  class  teaching  in  schools  comes  from 
merica,  where  it  appears  to  be  used  for  the 
istruction  of  small  children.  The  teacher  has  a 
rge  chart  with  music  staves  ruled  on  it,  and  in 
Edition  pictures  of  various  articles,  the  names  of 
hi'  h  can  be  spelled  with  the  letters  of  the  notes 
tlonging  to  the  staves.    The  children  are  given 


little  cards  or  slates,  each  having  a  staff  of  five 
lines  and  a  picture  corresponding  to  one  of  the 
articles  on  the  chart,  such  as  a  cabbage,  a  bag, 
a  bee :  and  the  names  have  to  be  spelled  by 
writing  the  notes  proper  to  each  letter  on  the 
staff.  There  are  also  cubes  connected  with  this 
game  with  staves  on  all  six  sides  of  each  and  a 
portion  of  the  object  pictured  in  one  corner  so 
that  all  the  cubes  must  be  put  together  before  a 
complete  picture  can  be  made.  Another  and 
simpler  cube  game  was  invented  by  a  Hungarian, 
who  certainly  appears  to  have  wished  to  combine 
amusement  with  instruction.  One  side  of  each 
cube  forms  part  of  an  agreeable  and  amusing 
picture,  while  on  the  other  sides  are  printed  musical 
signs,  and  in  some  cases  words  of  national  songs. 
By  arranging  these  cubes  in  different  ways  little 
tunes  can  be  made  up.  Dominoes  have  been 
pressed  into  the  service  of  music,  and  two 
individuals,  one  in  the  North  of  England  and  one 
in  Wales,  have  issued  each  a  set  of  dominoes  for 
purposes  of  musical  instruction  and  amusement ; 
but  it  is  doubtful  whether  they  have  fulfilled  their 
inventors'  expectations.  English  children,  as  a 
rule,  are  not  much  given  to  the  playing  of  dominoes ; 
it  is  a  tedious  entertainment  at  its  best,  and  a 
tedious  game  is  not  a  good  means  for  imparting 
knowledge. 

Of  musical  games  for  the  pure  diversion  of 
grown-up  people  none  now  exist,  nor  would  they 
be  played  if  anyone  had  the  courage  to  invent 
them.  But  our  old  card-playing  ancestors  of  the 
late  1 8th  and  early  19th  centuries  added  all  sorts 
of  amusing  subjects  to  their  card  games  in  addition 
to  those  for  instruction  previously  mentioned,  and 
musical  playing  cards  were  in  use  in  different  parts 
of  the  Continent  as  well  as  in  England.  A 
beautiful  pack  of  French  cards,  edited  by  Joseph 
(Jailer,  dates  from  the  beginning  of  the  19th 
century,  and  is  a  fine  example  of  engraving.  On 
the  upper  half  of  each  card  are  the  usual  spots, 
and  figures  for  the  court  cards,  and  on  the  lower 
half  is  a  charming  air  for  the  flute  or  violin.  Each 
card  has  its  own  tune  complete  in  itself,  but 
in  1830  a  pack  of  musical  playing-cards  was 
produced  at  Vienna  from  which  it  was  claimed 
1,001  waltzes  for  the  pianoforte  might  be  played. 
On  the  lower  half  of  each  card  two  bars  of  music 
for  pianoforte  were  engraved,  and  the  music  was 
so  ingeniously  written  that  any  two  bars  could  be 
followed  by  any  other  two  bars.  A  complete  wait/ 
of  sixteen  bars  could  be  made  by  any  eight  cards, 
either  of  one  suit  or  of  various  suits,  without  any 
relation  to  the  numerical  sequences  of  the  spots. 
In  England  there  are  two  or  three  interesting 
musical  packs.  One,  supposed  to  have  been 
published  about  1730,  has  a  complete  song 
engraved  on  each  card  with  an  accompaniment 
for  the  flute.  To  a  certain  extent  the  songs  are 
appropriate  to  the  suits,  all  the  hearts  bearing  love 
songs.  The  titles  of  those  on  the  court  cards  of 
that  suit  are  as  follows  :  for  the  king,  4  Cupid's 
dart  useless';  queen,  'Broken  heart':  knave, 
'  Sly  knave'  ;  ace,  'Faithful  lover.'  The  knave 
of  spades'  song  is  'The  miser,'  and  that  of  the 
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knave  of  diamonds,  4  Jack  Sheppard.'  Another 
set,  published  after  1775,  has  a  series  of  dance 
tunes,  chiefly  country  dances,  but  including  the 
famous  tunes  4  I^ngo  Lee,'  the  'Four  seasons,' 
and  1  )ibdin's  'Jolly  young  waterman.'  This  pack 
had  twenty-four  additional  cards  for  playing  the 
game  of  quadrille,  to  which  the  18th  century  ladies 
were  so  devoted.  Each  of  these  cards  also  had 
engraved  on  it  the  music  of  a  dance  or  cotillion. 
The  late  Mr.  Julian  Marshall  possessed  a  pack 
of  cards  with  songs  from  the  'Beggar's  opera' 
engraved  on  them.  These  were  sold  by  auction 
in  1884.  A  German  pack  of  the  1 8th  century  has 
a  set  of  dance  tunes,  and  it  is  interesting  to  note 
that  in  all  probability  Germany  produced  the 
earliest  examples  of  musical  playing-cards.  In 
1545  a  pack  of  cards  used  for  a  satirical  German 
game  had  musical  notation  inscribed  on  the  back 
of  each  card.  It  took  the  form  of  a  discant 
written  on  a  staff  of  five  lines  in  a  given  key  and 
with  a  time-signature,  but  no  bar-lines.  This  is 
probably  the  first  game  connected  in  any  way  with 
music  of  which  we  have  any  record.  , 

It  is  difficult  to  leave  this  subject  without 
mentioning  one  more  pack  of  cards,  which, 
though  not  concerned  with  the  playing  or  teaching 
of  a  musical  game,  is  of  great  interest  from  a 
musical  as  well  as  other  points  of  view.  The 
cards  are  the  work  of  the  famous  Swiss  engraver, 
Jost  Ammon,  who  was  born  at  Zurich  in  1539, 
and  arc  among  the  finest  specimens  of  his  art. 
The  pack  was  used  for  a  remarkable  moral  and 
instructive  game  of  which  Ammon  is  supposed  to 
have  been  the  inventor.  The  four  suits  are 
represented  by  ( 1 )  the  ink  -  pads  used  by  old- 
fashioned  printers  :  {2)  books  of  different  shapes 
and  sizes;  (3)  metal  beakers;  (4)  glass  drinking 
goblets.  The  suits  typify  certain  virtues  and 
vices  :  the  ink-pads  signify  industry  ;  the  books, 
learning ;  the  beakers,  idleness ;  the  goblets, 
drunkenness.  The  symbols  are  arranged  in  the 
proper  order  on  the  upper  part  of  each  card, 
interwoven  with  a  decorative  design  of  leaves  or 
flowers,  while  the  lower  part  is  occupied  with  a 
picture  representing  some  scene  of  human  life 
typical  of  the  special  virtue  or  vice.  Among  them 
are  many  representations  of  musical  performers  ; 
notably  a  band  of  musicians  playing  the  harp,  bass 
viol  and  German  flute;  a  man  playing  pipe  and 
tabor  to  a  couple,  who  walk  away  from  him  with 
scornful  gestures  ;  a  richly  dressed  lady  playing  an 
organ  that  is  being  blown  by  a  small  boy  ;  another 
lady  playing  the  virginals  ;  a  man  playing  a  large 
lute  to  a  lady  ;  two  persons  singing  from  a  musical 
score.  All  of  these  and  the  other  scenes  and 
persons  are  depicted  with  the  minute  detail 
characteristic  of  all  artistic  work  of  that  period, 
and  serve  to  show  how  music  has  been  in  some 
way  associated  with  instructive  games  for  at  least 
four  centuries. 

Bertha  Harrison. 


(Pccaeional  Hotee. 


Suffer  being  endcd>  and  Muskke  bookcs, 
to  the  custom*  being  brought  to  the  table :  the  miitrw 
of  the  house  presented  rnee  with  a  part,  earmtti 
requesting  mee  to  sing.  But  when  after  manit  tumiR, 
I  protested  unfainedly  that  J  could  not:  r,<en-  t* 
began  to  wonder.  Y'ea,  some  whispered  to  rthn. 
demaunding  how  I  was  brought  up :  so  that 
shame  of  mine  ignorance  I  go  nowe  to  scekt  out  *.* 
o/de  frinde  Master  (inorimus,  to  make  my  uljt  a. 
scholler. 

Thomas  Morley.   *  Plaice  and  easie  introdnctwt  u 
practicall  muskke. '    1 597- 

Thc  announcement  that  the  village  and  advom 
of  North  Aston,  near  Woodstock,  Oxfordshire,  is  rr 
sale,  recalls  the  fact  that  Bernard  Gates  lived  that  a 
retirement  in  his  old  age  and  died  November  ij.i"> 
at  the  age  of  eighty-eight,  according  to  the  Boiil 
Register  of  Westminster  Abbey.  His  pupil,  Dr.  Thorns 
Sanders  Dupuis,  erected  in  the  church  a  monumatto 
Gates's  memory,  which  bears  the  following  inscijxdi, 
kindly  copied  by  Mr.  George  W.  South,  organist rftk 
church. 


In  Memory  of  Bernard  Gates  Esq. 
Late  of  this  Parish,  Senior  Gent. 

and  many  years  Master  of 
The  Children  of  His  Majesty's 
Chapel's  Royal,  Tuner  of  the 

Kegals,  one  of  the  Choir 
and  Master  of  the  Children 
of  Westminster  Abbey. 
In  the  year  M.nn.ivin  he  retired 
to  North  Aston,  where  he  died 
on  the  xv  Nov',  m.ih/c.lxxiii.  aged 

i.x xxvii  years,  and  was  buried 
in  the  cloisters  of  Westminster  Abbey 
near  the  remains  of 
his  wife  and  daughter. 
This  Monument  is  erected  as  a  mark 
of  esteem,  and  gratitude  by  his 
pupil  and  much  obliged  friend 
T.  S.  Dupuis,  Organist  and  Composer 
to  His  Majesty. 


Bernard  Gates  was  not,  however,  buried  at  Nortk 
Aston.  He  directed  in  his  will  that  his  body  slxrf 
be  carried  to  the  Swan  and  two  necks  in  Todfil 
Street,  Westminster,  and  thence  buried  in  the  Abbey 
Cloisters  near  his  wife  and  daughter,  a  reqoer.  tiflt 
was  duly  carried  out,  and  Gates's  remains  rest  id  tie 
North  Cloister  of  Westminster  Abbey.  That  be  *u 
a  kind-hearted  man  is  shown  by  a  clause  in  bis  «l 
whereby  he  directed  that  his  chaise  horse  should  bt 
kept  on  his  estate  at  Aston  without  doing  any  wad, 
and  never  to  be  killed,  and  that  when  the  animal  (ilea 
it  should  '  be  buried  without  mutilation  of  any  sort' 

The  village  of  North  Aston  is  (or  was)  noted  for  the 
once  favourite  Nonpareil  apple,  which,  brought  dutct 
from  Normandy  to  the  place  in  1 593,  was  propagate! 
under  the  name  of  the  North  Aston  apple,  commonly 
called  4  Folks'  apple.'  Bernard  Gates— whose  only 
brother  bore  the  curious  christian  name  of 
4  Gabriel-Abel  '—owned  the  old  manor  house  in  tbe 
village.  Among  his  possessions  was  'a  cabinet  ward- 
robe, lined  with  crimson  velvet  and  marked  with  the 
initials  of  Queen  Anne.'  One  of  the  children  « 
the  Chapel  Royal,  afterwards  a  Gentleman  of  tbat 
establishment,  and  a  member  of  the  choir  <■ 
Westminster  Abbey,  Bernard  Gates  held  the  sinecure 
office  of  Tuner  of  the  Regals  in  the  King's  household- 
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t  was,  however,  in  his  capacity  as  Master  of  the 
ldren  of  the  Chapel  Royal  that  Bernard  Gates  is 
t  known  to  fame.  Among  the  children  he 
cated  were  John  Randall  and  Samuel  Howard, 
■>  both  became  doctors  of  music,  and  John  Beard, 
ridel's  celebrated  tenor.  Moreover,  in  his  official 
acity.  Gates  organized  a  performance  which  had 
reaching  consequences  upon  the  development  of 
torio  in  England.  How  this  came  about  is  related 
Mr.  W.  S.  Rockstro  in  his  'Life  of  Handel' 
•ndon,  Macmillan,  1883),  from  which  we  venture  to 
»te : 

)n  Handel's  forty-seventh  birthday,  the  23rd  of  February, 
2.  the  Children  of  the  Chapel  Royal  gave  a  private 
formance  of  the  first  English  Oratorio,  Esther,  with 
lery,  dresses,  and  action,  at  the  house  of  their  master, 
Bernard  Gates,  in  James  Street,  Westminster. 

fhe  following  is  the  cast  of  the  first  performance 
Esther'  given  in  Bernard  Gates's  house  : 

Ilarbonah  .  Price  Clevely. 
Persian  Officer) 

and  James  Allen. 

Second  Israelite) 
Israelites    | Samuel  Howard 
and         Thomas  Barrow. 
Officers     ( Robert  Denham. 


her  .       .  John  Randall. 

□eras,  and  (  T         D  ., 

st  Israelite,  JamcsBoller- 

rdecai,  and  >  T  .  D 

.-.  D  John  Brown, 
lehte  Boy  i 

itliibh  Priest  John  Beard. 


continue  Rockstro's  narrative  : 

rte  performance,  on  this  occasion,  consisted  of  two  Acts 
v:  beginning,  as  it  had  begun  at  Cannons,  with  the 
ritative,  'Tis  greater  far.  The  Chorus,  placed,  like  that 
*r.  antient  Greek  Tragedy,  between  the  orchestra  and  the 
consisted  chiefly  of  the  Choristers  and  Gentlemen  of 
Chapel  Royal  and  Westminster  Abbey.  The  Instrumental 
cnoipaniments  were  played  by  '  members  of  the 
hilharmonick  Society.'  And  the  performance  gave  such 
asnre  to  the  invited  guests,  that,  by  general  request,  it 
■*  repeated,  with  the  same  Singers,  at  the  'Crown  and 
ichoc '  Tavern  in  the  Strand,  on  two  of  the  subscription 
•ht*  of  the  '  Academy  of  Antient  Musick.'  On  one  of 
:§«  occasions,  Handel  himself  was  present,  and  took  so 
ich  pleasure  in  the  performance,  that  he  afterwards 
scribed  it  to  the  Princess  Royal,  who  wished  to  see  the 
:«orio  performed,  by  the  same  young  Singers,  at  the 
xra  House.  This,  however,  was  forbidden,  by  the  then 
shop  of  London,  Dr.  Gibson,  who  refused  to  allow  it  to 
i-ng  in  costume,  even  on  condition  that  the  Children 
ojW  bold  books  in  their  hands.  Of  course,  the  prohibition 
i  not  extend  to  performances  without  dramatic  action  ; 
<1  tnii  exception  exercised  a  most  unforeseen  effect  upon 
wdel's  subsequent  career  and  fortunes.  Though  the  first 
Honmnce,  were  strictly  private,  they  attracted  sufficient 
ier,:ion  to  excite  the  cupidity  of  a  greedy  speculator,  who, 
«ne  week*  later,  inserted  an  advertisement  in  the  '  Daily 
crral,' to  the  effect  that  Esther  'as  it  was  composed  for 
■jf  Most  Noble  James  Duke  of  Chandos,  by  George 
rtderick  Handel,  would  lie  performed,  on  the  20th  of 
F-l.  1732,  at,  'the  Great  Room  in  \  illar's-Street,  York 
■JiMings.  Each  ticket  five  shillings.'  Handel's  natural 
^pnation  at  this  act  of  piracy  resulted  in  a  counter- 
I'enisement  from  himself,  announcing  that,  'By  His 
•*i^ty's  command,'  Esther  would  be  performed  at  the 
■■-■tfi  Theatre  in  the  Haymarkel,  on  the  2nd  of  May,  1732, 
a  great  number  of  Voices  and  Instruments.1  The 
"^elusion  of  this  advertisement  is  so  important,  as  an 
Kicaiion  of  the  manner  in  which  the  first  English  Oratorio 
u  tint  publicly  performed  in  London,  that  we  give  it  in 
luwkTi  own  words  : 

'N.B.  There  will  be  no  acting  on  the  Stage,  but  the 
^use  will  1*  fitted  up  in  a  decent  manner,  for  the 
"dience.  The  Musick  to  be  disposed  after  the  manner 
« <i>e  Coronation  Service.  Tickets  to  be  delivered  at 
.i«  tuoal  prices.' 

did   Mr.    Bernard    Gates    realize   that  his 
^'•ate  performance  of  'Esther'  would  form  an 
purtant  incident  in  the  history  of  oratorio  in  this 

•■'•jntry. 


The  programmes  of  the  Popular  Concerts  and  three 
special  concerts  given  by  the  Municipal  Orchestra  of 
Rome  between  November,  1905,  and  May,  1907,  have 
been  issued  in  book  form.  From  this  interesting 
pamphlet  it  is  pleasant  to  learn  that  English  music  has 
not  been  neglected.  We  find  that  the  following  works 
were  performed  during  the  period  above  referred  to  : 


Four  characteristic  waltzes  (Op.  22) 
Four  dances  in  the  ancient  Jtyle 
Variations  on  an  original  theme  for 

orchestra  (twice)   

Dorabella  Interme/jw,  from  the  above.. 
Chanson  de  nuit  and  Chanson  de  matin 

(Op.  15,  Nos.  1  and  2)   

Meditation  on  Lux  Christ  i 

Three  dances.    Henry  VIII  


Coleridge  Taylor. 

L  Given. 


E/gar. 


Ofnnan. 


Signor  A.  Vessella,  the  able  conductor  of  the 
orchestra,  is  to  be  congratulated  upon  the  eclecticism 
of  his  programmes,  and  a  word  of  acknowledgment  is 
due  to  him  for  the  attention  he  has  given  to  English 
music. 

It  is  no  doubt  a  tradition  in  the  Coulanges  family 
that  the  picture  by  Rigaud  recently  acquired  by  the 
Trustees  of  the  National  Gallery  actually  contains 
a  portrait  of  Lully.  Such  traditions  die  hard. 
Presumably  in  support  of  this  opinion  the  Marquise 
de  Coulanges  has  just  presented  an  engraved  portrait 
of  Lully,  which  now  hangs  near  to  the  picture.  This 
engraving  makes  no  claim  to  be  a  contemporary 
portrait.  As  stated  on  the  plate,  it  is  engraved  by 
Augustin  de  St.  Aubin,  from  a  drawing  by  C.  N. 
Cochin  after  the  bust  by  Colignon.  Now  there  were 
two  C.  N.  Cochins,  father  and  son,  but  as  the  father 
was  bom  in  1688  and  Lully  died  in  1687  neither  can 
claim  to  have  seen  the  composer.  Of  the  bust  by 
Colignon  we  have  no  information.  It  is  difficult  to 
reconcile  this  portrait  with  either  the  Edelinck 
engraving  reproduced  in  our  May  number,  or  with 
the  Roullet  engraving  after  Mignard.  The  sculptor 
may  possibly  have  worked  from  a  death  mask,  which 
often  produces  deceptive  results.  But  it  is  equally 
difficult  to  find  the  resemblance  between  the  engraving 
exhibited  and  either  of  the  persons  represented  in  the 
picture. 

Favoured  with  a  better  light  and  a  magnifying  glass, 
we  have  no  doubt  that  the  book  lying  open  on  the 
table  has  the  inscription  'Trio  de  M.  de  Labarre.' 
Now,  Michel  de  Labarre  was,  according  to  Choron  and 
Fayolle,  born  '  vers  1680,'  according  to  Fc'tis,  in  1675. 
This  would  make  him  at  the  outside  twelve  years  of 
age  at  the  time  of  Lull/s  death,  and  renders  it  perfectly 
impossible  that  the  latter  could  form  one  of  a  party 
where  any  work  of  Labarre's  was  on  the  table. 


In  connection  with  the  twenty-fifth  anniversary  of 
the  production  of  '  Parsifal,'  Herr  Humperdinck  has 
given  in  an  Austrian  paper  some  reminiscences  of  his 
first  meeting  with  Wagner  and  the  private  perform- 
ance of  the  4  Liebesmahlszene '  at  the  Villa  d'  Angri, 
near  Naples,  to  which  he  was  invited.  Before  that 
memorable  day  had  closed,  Wagner  told  Humperdinck 
that  if  he  came  to  Bayreuth,  there  was  work  of  all 
kinds  to  be  done  which  might  amuse  him.  And  he 
added,  '  Yes,  my  dear  young  fellow,  the  old,  great 
masters  of  painting  had  first  to  grind  colours  before 
they  could  work  independently.'  Whereupon  the 
future  composer  of  '  Hansel  und  Gretel'  replied,  'All 
right,  I  will  come  as  a  coiour-grindcr  (Farbenreiber).* 


Digitized  by  Google 


594 


THE  MUSICAL  TIMES. — September  i,  1907. 


A  portrait  (in  relief)  of  Schubert,  together  with  a 
commemorative  tablet,  has  been  placed  on  the  front 
of  the  house  at  Graz  where  the  composer  stayed  for 
several  weeks  during  the  autumn  of  1827.  The  portrait, 
the  work  of  the  Viennese  sculptor  Hans  Mauer,  was 
made  after  original  drawings  by  Moritz  von  Schwind, 
Schubert's  friend.  In  his  invaluable  monograph  on 
Schubert  in  the  '  Dictionary  of  Music  and  Musicians/ 
Sir  George  Grove,  referring  to  Schubert's  poverty, 
says : 

But  the  fact  is  thai  he  was  mixed  up  with  a  set  of  young 
fellows  who  regarded  him  as  a  Cto.-tus,  and  who  virtually 
lived  upon  his  carelessness  and  good-nature  under  the  guise 
of  keeping  house  in  common.  Bauemfcld,  in  an  article  in 
the  Vienna  '  Presse'  of  April  17,  1S69,  has  given  us  the 
account  with  some  naiv,t,'.  A  league  or  partnership  was 
made  between  himself,  Schwind  the  painter  and  Schubert. 
They  had  nominally  their  own  lodgings,  but  often  slept  all 
together  in  the  room  of  one.  The  affection  between  them 
was  extraordinary.  Schubert  used  to  call  Schwind  'seine 
Geliebie '  —  his  innamorata .'  A  kind  of  common  property 
was  established  in  clothes  and  money ;  hats,  coats,  boots, 
and  cravats  were  worn  in  common,  and  the  one  who  was  in 
cash  paid  the  score  of  the  others.  As  Schwind  and  Bauernfeld 
were  considerably  younger  than  Schubert,  that  duty  naturally 
fell  on  him.  When  he  had  sold  a  piece  of  music  he  seemed 
to  this  happy  trio  to  4  swim  in  money,'  which  was  then  spent 
'  right  and  left '  in  the  most  reckless  manner,  till  it  was  all 
gone  and  the  period  of  reverse  came.  Under  these  circum 
stances  life  was  a  series  of  fluctuations,  in  which  the  party 
were  never  rich  and  often  very  poor. 


The  scheme  of  the  Association  of  the  Universities 
of  Melbourne  and  Adelaide  in  conducting  Local 
Examinations  in  music  came  into  operation  on 
July  1.  The  first  of  these  examinations  will  be  held 
throughout  Victoria,  South  and  Western  Australia, 
and  Tasmania  in  September  and  October. 


'One  shall  be  taken,  the  other  left.'  Last  month 
the  great  violinist  Joseph  Joachim  passed  away,  and 
Johann  Chnstoph  Lauterbach,  pupil  of  De  Beriot,  a 
violinist  of  long-established  reputation,  celebrated, 
and  in  good  health,  the  seventy-fifth  anniversary  of 
his  birth.  But  he  retired  from  public  life  eighteen 
years  ago  ;  Joachim  worked  almost  to  the  very  last. 


Great  singers  come  and  go,  but  they  do  not  always 
leave  behind  them  a  permanent  record  of  fame. 
Jenny  Lind  was  an  exception.  In  the  city  of  Norwich 
her  fame  is  variously  kept  in  remembrance  by  the 
Jenny  Lind  Infirmary  for  sick  children,  the  Jenny  Lind 
Steamboat  Company,  and  the  Jenny  Lind  public 
house !  A  public-house  in  a  Surrey  town  is  also 
named  after  the  'Swedish  Nightingale'  indeed,  the 
subject  of  tavern  signs  having  musical  associations  is 
an  interesting  one  ;  in  London,  for  instance,  there  is  a 
Gregorian  Arms  .' 


The  harp  of  the  minstrel  is  untruly  touched  if  It  is 
own  s/,»t<  is  all  th.it  it  records.  —  R  US  KIN. 


MOZART  A*\D  BEETHOVEN. 

SOME  PRECIOUS  AUTCK.RAPHS. 

Miss  Harriet  Chichele  Plowden,  of  Albion  V_L 
Folkestone,  who  died  on  June  26,  aged  seventy* 
bequeathed,  by  her  will,  some  precious  auto^u; 
of  Mozart  and  Beethoven  to  the  British  Mu^ 
These  treasures  consist  of  ten  string  quanta 
Mozart— the  best  known  by  that  master-m 
sonata  for  pianoforte  and  violin  by  Beethoven,  i 
us  trace  the  history  of  these  important  autographs 

The  manuscripts  of  the  Mozart  auartea  *i 
formerly  in  the  possession  of  John  Andrew  Srci; 
the  friend  of  Goethe  and  Beethoven,  who  beaut 
harp  and  pianoforte  manufacturer  in  LoDCoa. 
place  of  business  being  in  Great  Portland  Street.  \\ 
Stumpffs  death  his  effects— manuscripts,  instrooo 
and  even  clothing — were  sold  by  Messrs.  Pufcck 
Simpson  on  March  30  and  31,  1847.  In  the  pre 
catalogue,  now  in  the  British  Museum,  of  t 
interesting  sale  we  find  that  his  Mozart  maaas? 
are  set  forth  as  follows  : 


Manuscripts  in  the  autograph  of  Mozart,  pcrc'i 
by  the  late  Mr.  Stumpff  of  the  widow  of  Monrt  s  I 
for  £350. 


A  rut?* 

nt. 

Lot. 

£ 

j. 

ti. 

/V. 

36. 

Six  quart etts,  dedicated  to 

Joseph  Haydn  ... 

5 

0 

Mr. 

37- 

Three  quart etts,  dedicated  to 

the  King  of  Prussia 

4 

0 

0 

„  Hi*. 

3S. 

A  Quartett  in  D  major 

.•> 

j 

0 

,.  Pit* 

39- 

A  Quintett  in  E  flat  major... 

-> 

10 

c 

„  Sc  ba 

40. 

A  Quintett  in  C  minor 

2 

0 

0 

41. 

Fantasia  and  Sonata  in  C 

minor 

2 

0 

0 

42. 

Favorite  Sonata  in  B  flat 

major 

3 

3 

c 

Mr.au 

44- 

Various  small  pieces,  viz., 

Variations  on  the  air  4  Le 

Bergere      Celimene,"  a 

Fugue,  an  Adagio  for  the 

Piano  Forte,  Theme  for 

the  Piano  Forte  and  \  iolin 

and  an  Adagio   for  two 

Violins,  Tenor  and  Violon- 

cello 

-> 

>7 

0 

Mr.CdS 

45- 

A  Quintett  in  D  major  ... 

1 1 

0 

4  Money'  in  the  above  quotation  means  that 
unknown  purchasers  simply  put  down  the  cash 
took  the  Lots  away  with  them.    Lucky  men ' 

The  price  of  Lot  37,  by-the-way,  is  wrongly  g 
as  £4  i6j.  by  Otto  Jahn  in  the  German  edition  i 
of  his  '  Life  of  Mozart'  (vol.  iv.,  p.  69),  and  this « 
has  been  copied  by  Kochel  in  the  first  edition  o< 
Mozart  catalogue  and  by  subsequent  writers.  Ir 
new  edition  of  Kochel  the  prices  are  not  given. 

To  resume.  The  six  quartets  dedicated  by  M< 
to  Haydn— with  the  touching  inscription  (in  Ital 
'  Al  mio  caro  amico  Haydn  '—are  Kochel  5$:, 
428,  458,  464,  and  465.  The  three  quartets  ded.c 
to  the  King  of  Prussia— who  on  the  receipt  of  the 
of  them  presented  Mozart  with  a  gold  snutf-boi 
£75—  are  K.  575,  589,  and  590  ;  while  the  Qoi 
in  D  is  K.  499.  Thus  it  will  be  seen  that  at  Stum 
sale  sixty  years  ago  the  ten  quartets  bequeathec 
Miss  Harriet  Plowden  to  the  nation  averaged  ui 
twenty-seven shillings  each  !  The  '  Mr.  Plowden' 
purchased  Lots  36  and  38  on  that  occasion  was 
father  of  that  lady,  and  he  probably  bough:  f 


Dr.  Albert  Kopfermann,  the  courteous  director  of 
the  music  department  of  the  Royal  Library,  Berlin, 
has  had  the  title  of  Royal  Professor  bestowed  on 
him.  Hearty  congratulations  to  Dr.  Kopfermann 
on  this  well  deserved  honour. 
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r.  Hamilton '  Lot  37  at  the  same  time  in  order  to 
ce  up  his  set. 

he  Mozart  manuscripts,  however,  by  no  means 
aust  the  wonders  of  StumpfTs  sale,  as  the  following 
rriptions  and  the  amounts  the  Lots  realized  will 
ify  : 

AiiicuhI. 
jC   s.  ,i. 

Portrait  of  Beethoven,  with  two  lc<ks  of  his 

hair  ...        ...        ...        ...        ...  400 

Portrait  of  A.  J-  Stumpff,  a  drawing,  made 

at  l  he  desire  of,  and  presented  by  Goethe ...  12  O 
A  chased  silver  snuff  box,  gilt  inside,  with 

lock  of  Beethoven's  hair  set  in  a  locket 

outside,  and  original  verses  by  A.  /. 

Si 'umpff engraved  within    7    7  o 

•  Beethoven,  6  leaves  of  music  in  his  autograph  220 
Quartet  and  Scherzo,  in  the  autograph  of 

Louis  Spohr    80 

Bach  (J.  S. ),  a  wedding  service,  in  his 

autograph,  full  score  composed  in  1734...  16  o 
A  Scrap  of  Music,  '  L.  van  Beethoven's 

own  handwriting  ;  written  on  bis  death 

bed  for  me,  J.  A.  Stumpff'    15  o 

Three  pieces  of  German  poetry,  each  with 

the  autograph  0/  the  illustrious  Goethe 

and  his  father      ...        ...        ...        ...         g  0 

Beethoven,  an  autograph  Letter  2  pages 

8vo,  with  a  transcript,  Sept.  29,  1824  ...  1  o  o 
Beethoven,  an  autograph  Letter,  1  page  4to, 

1S24    too 

A  small  quantity  of  the  hair  of  Goethe, 

StumpfTs  personal  friend    o   6  o 

The  initials  of  Mozart  and  of  his  wife, 

worked  in  their  own  hair    1    2  o 


re   not   the  above  amounts  enough  to  make 
present-day  collector  green  with  envy?  To 
k  of  the  autograph  of  a  Bach  Cantata  being  sold 

16s. : 

ot  53  forms  a  marked  contrast  with  those  in 
immediate  surroundings  ;  it  is  catalogued 
inuscript  music  by  A.  J.  Stumpff,  including  his 
ew  Comic  Song  in  an  old  coat," '  and  realized  the 
1  of  6s.  Even  Mr.  StumpfTs  nether  garments  were 
uded  in  the  sale,  as  Lot  173  reads  :  'One  pair  of 
k  trowsers,  t  pair  nankeen  ditto,  shirt,  cravat, 
k,  piece  of  linen.'  To  think  that  all  these  habili- 
its,  worn  by  the  friend  of  Beethoven  and  Goethe, 
uld  have  been  knocked  down  for  a  paltry 
-crown 

o  return  to  Miss  Plowdon's  bequest  in  respect  of 

Beethoven  sonata.  In  a  summary  of  the  will 
ch  appeared  in  the  newspapers  this  is  stated  to  be 
tethoven's  first  sonata  for  violin  and  piano,'  i.e., 

t2,  No.  1,  in  the  key  of  D.  Miss  Plowden  kindly 
wed  her  manuscripts  to  be  shown  at  the  Loan 
ection  of  the  Inventions  Exhibition,  held  in  the 
;al  Albert  Hall  in  1885.  The  hand-catalogue  of 
:  most  interesting  display  gives  the  key  of  this 
ibited  sonata  as  G.  Now  Beethoven  wrote  two 
atas  for  violin  and  pianoforte  in  that  key-  Op.  30, 

3,  and  Op.  96.  The  autograph  of  the  latter  was 
ibited  at  the  Vienna  Music  Exhibition  in  1892,  the 
ilogue  giving  its  owner's  name  as  Dr.  A.  M. 
rchten,  of  Vienna  ;  therefore,  assuming  the  1885 
ilogue  to  be  correct,  the  sonata  which  belonged  to 
is  lJlowden  is  doubtless  Op.  30,  No.  3,  in  G. 
ether   it   formed  the  'Six  leaves  of  music'  in 

thoven's  autograph  sold  at  StumpfTs  sale  Lot  45 
:rrcd  to  above;  we  are  unable  to  say. 


Cburcb  ant>  ©roan  flDuefc. 

DR.  S.  S.  WESLEY  ON   THE   COMPASS   AND  TUNING 
OK  THE  ORGAN. 

Dr.  S.  S.  Wesley,  one  of  the  most  strenuous  and 
persistent  of  opponents  to  the  C  compass  of  the  organ 
and  equal  temperament,  had  the  courage  of  his 
convictions.  When  the  famous  organ,  built  by  Father 
Willis,  in  St.  George's  Hall,  Liverpool,  was  contem- 
plated in  185 1,  the  Corporation  of  Liverpool  engaged 
Dr.  Wesley  as  their  chief  professional  adviser  in  the 
planning  of  the  instrument.  Wesley  urged  that  both 
manuals  and  pedals  should  be  of  the  G  compass. 
Father  Willis  gave  in  to  him  in  regard  to  the  manuals, 
but  he  said  '  unless  you  have  the  pedal  compass  to  C 
I  shall  absolutely  decline  to  build  the  organ.'  This 
was  agreed  to,  but  after  Wesley's  death  the  manuals 
were  altered  to  the  C  compass. 

When  the  question  arose  for  the  building  of  an 
organ  in  Leeds  Town  Hall,  in  1857,  much  corre- 
spondence, relevant  and  otherwise,  took  place  on  the 
subject  in  the  Leeds  newspapers.  A  Mr.  William 
Lyndon  Smith  wrote  a  letter  to  the  Leeds  Mercury  to 
the  following  effect  : 

There  is  a  strong  feeling  amongst  musical  men.  t>oth  in 
Liverpool  and  Manchester,  that  the  employment  of 
professional  men  in  the  construction  of  organs  is  not  only 
perfectly  unnecessary  but  undesirable;  in  fact,  that  their 
interference  in  such  matters  may  be  looked  upon  as  little 
less  than  an  impertinent  reflection  upon  the  efficiency  of 
the  organ-builder.  And  indeed,  most  professional  men  are 
too  careful  of  their  reputation  and  honour  to  compromise 
themselves  by  interfering  where  their  motives  are  so  liable 
to  misconstruction.  —  ( Leeds  Mercury,  November  15,  1S56; 
revised  version  of  letter  in  the  issue  of  November  iS. ) 

Wesley  answered  this  letter  of  Mr.  Smith—'  who  may, 
or  may  not  be  a  very  important  person,'  he  said—  in  a 
long  communication  which  he  addressed  to  a  Leeds 
friend,  who  inserted  it  in  the  Leetls  Intelligencer  (now 
the  Yorkshire  Post)  of  February  7,  1857.  The  follow- 
ing extracts  from  Wesley's  letter  will  be  read  with 
interest  : 

I  will  not  enlarge  upon  the  desirableness  of  securing  the 
first  professional  advice  whenever  any  considerable  amount 
of  public  money  is  spent  upon  an  organ.  In  my  opinion,  a 
bad  musical  instrument  is  good  for  nothing,  and  a  first-rate 
one  is  cheap  at  double  its  cost  price. 


So  far  am  I  from  thinking  the  services  of  a  really  eminent 
professor  undesirable,  I  would  claim  the  most  extensive 
acquirements  on  the  part  of  one  called  upon  to  advise  in  so 
important  a  matter  as  that  of  providing  a  large  public  hall 
with  an  organ,  suitable  for  all  the  various  uses  to  which  it 
may  be  applied,  amongst  which  I  consider  the  accompaniment 
of  vocal  music  will  be  the  most  frequent ;  hence,  the  arrange- 
ment of  the  qualities  of  tone  and  manual  compass  by  a 
professor  seems  indispensable  ;  for  it  is  an  axiom  amongst 
great  singers  that  none  can  accompany  welt  unless  they  have 
themselves  been  public  singers.  The  accompaniment  of 
great  singers  on  an  organ,  in  public,  is  a  task  which  requires 
very  great  taste  and  judgment,  and  the  organist  should  have 
his  qualities  of  tone,  and  manual  compass,  carefully  arranged 
for  the  purpose.  If  singers  are  correct,  and  I  think  they  are, 
and  I  can  form  some  opinion  on  the  point,  having,  when  a 
boy,  been  a  public  singer  myself,  it  follows  that  the  vocal 
element  must  appear  among  the  qualifications  required  of  the 
person  engaged  in  arranging  the  plan  of  a  large  concert-hall 
organ,  and  I  do  not  hesitate  to  say  that  such  an  one  would 
require  things  in  an  organ  which  most  organ -builders  would 
pronounce  unnecessary.  But  the  accompaniment  of  solo 
singers  is  not  everything.  All  the  great  works  wherein 
voices  and  instruments  are  combined — as  in  oratorios, 
operas,  &c. — have  to  be  considered  in  the  arrangement  of 
such  an  instrument.  To  say  that  an  organ-builder  possesses 
all  requisite  knowledge  would  be  wrong,  for  it  U  the  duly 
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educated  and  experienced  professor  who  alone  can  possess  it. 
The  mere  organist  or  organ-builder  would  most  proliably 
design  his  organ  for  organ  performance  exclusively. 

At  Liverpool  (St.  George's  Hall]  I  had  to  reflect  on  what 
were  all  the  various  uses  to  which  a  truly  grand  organ  might, 
in  the  progress  of  time,  be  applied. 

I  considered  that  Liverpool  might  desire  to  have  a  Handel 
or  Mozart  at  their  organ,  who  should  compose  oratorios,  and 
assemble  the  vast  choral  force  of  Lancashire  for  their 
performance,  and  I  wished  the  instrument  to  l>e  efficient  for 
the  accompaniment  of  every  vocal  effect  which  could  possibly 
occur  in  that  building;  for  that  of  a  single  voice,  a  quartet, 
a  semi-chorus,  or  chorus  ;  for  a  l>ody  of  vocalists  filling  the 
hall,  or  for  maintaining  its  dignity  as  an  organ  when  joined 
both  with  these  and  the  largest  orchestral  force  ever  to  be 
there  assembled. 

For  this  species  of  requirement  I  consider  the  CC  compass 
to  be  quite  improper,  and  that  oar  established,  extended. 
English  compass.  GG,  is  indispensable.  FF  is  ljetter.  I 
declare  that,  for  the  accompaniment  of  voices,  the  limited 
CC  manual  is  so  inefficient  that  almost  every  passage  the 
player  attempts  in  octaves  with  his  left  hand  has  to  he 
transposed  ;  to  be  constantly  Luring  with  pedal  scales  would 
be  intolerable.  Even  in  the  music  <>f  public  worship  at  a 
cathedral  this  deficiency  is  serious,  and  how  much  more 
important  are  the  five  lower  semitones  where  an  organist  has 
to  play  through  an  oratorio,  publicly,  on  his  instrument. 
Organists  have  been  led  into  the  silent  admission  of  this 
deplorable  curtailment  of  our  noble  English  compass  from 
fear  of  not  being  viewed  as  pedal  players  ;  but  with  how 
little  reason.  With  two  octaves  ana  a-half  of  pedals  to  a 
GG  keyboard  we  need  not  transpose  Bach's  organ  music. 
In  the  effort  to  introduce  the  CC  compass  Bach's  name  has 
been  employed  unfairly.  Bach,  of  course,  wrote  for  the 
organ  of  his  country  as  he  found  it.  An  organ  it  is,  well 
aii.iptcd  for  the  accompaniment  of  congregational  psalmody 
and  for  other  true  organ  purposes,  but,  as  regards  compass, 
by  no  means  so  efficient  for  modern  uses  as  that  one — GG 
which  until  very  recently  was  all  but  invariable  in  England. 

An  anonymous  writer  in  a  Manchester  paper,  long  since, 
of  whom  I  have  hitherto  taken  no  notice,  terms  the  GG 
compass  '  a  crotchet  which  entails  a  vast  amount  of 
additional  expense  without  one  atom  of  advantage,  but  with 
positive  injury  to  the  general  completeness  and  efficiency  of 
the  instrument.'  Truly,  beyond  this,  the  folly  of  fashion 
cannot  go.  Until  lately,  the  limited  CC  compass  did  not 
exist  in  England,  or  only  in  a  small  chamber  organ.  Can 
my  adhering  to  the  established  compass  of  this  country  be 
termed,  with  propriety,  *a  crotchet,'  when  that  compass  is 
greater  and  infinitely  more  important  than  the  limited  one  of 
recent  adoption,  the  whole  of  which  is  included  in  the 
former.  The  CC  compass  is  the  *  crotchet,'  and  the  value  of 
the  five  discarded  semitones  is  enormous.  There  is  no 
waste  of  funds  in  taking  the  manuals  to  GG.  It  is  in  taking 
the  pedal  organ  !>clow  GGG  or  FFF  that  unnecessary 
expense  is  incurred  :  or,  at  least,  it  must  ordinarily  be  viewed 

as  an  outlay  of  but  questionable  advantage  

What  most  small  church  organs  get  in  exchange  for  these 
valuable  notes  [the  five  displaced  semitones]  is  something 
like  a  flute  stop  or  a  trumpery  Bourdon.  I  have  seen  what 
Dr.  Kimbault  and  Mr.  Hopkins  say  in  their  valuable  woik 
on  this  subject,  and,  although  I  think  their  book  deserves 
to  be  placed  in  every  musician's  hands,  I  cannot  agree  with 
all  I  find  on  more  subjects  than  one.  The  illustrations  of 
their  view  of  this  matter  appear  to  be  onesided  and  open  to 
complete  refutation. 

From  causes  to  which  I  need  not  refer,  it  happened  that 
the  Liverpool  organ  plan  was  referred,  by  the  authorities,  to 
several  professors  for  opinions.  These  were :  Professor 
Walmisley  (alas  :  he  has  left  us),  Mr.  Turle,  of  Westminster, 
and  Mr.  Hopkins,  of  the  Temple.  Mr.  Vincent  Novello,  at 
my  own  request,  expressed  an  opinion  also.  These 
gentlemen  were  unanimous  in  recommending  CCC  manuals : 
that  is  seven  semitones  lower  than  GG.  and  one  whole  o<  ta->  e 
below  the  old  CC  keyboard,  Mr.  Novello  being  of  opinion 
that  anything  less  than  CCC  manuals,  for  so  grand  an 
occasion  would  be  quite  unsatisfactory.    .    .  . 

I  have  felt  it  necessary  to  be  thus  prolix  on  the  question  of 
'compass,'  although  Mr.  W.  I..  Smith  has  not  given  us  his 
views.  I  now  again  turn  to  this  gentleman.  He  says: 
« Great  praise  is  due  to  Messrs.  Willis  for  the  able  manner  in 


which  they  have  remedied  the  faults  of  an  impend  ii! 
unsuitable  specification,  and  the  disagreeable  eitr 
consequent  on  the  adoption  of  the  system  d  stria: 
temperament.  Had  the  organ  been  intended  for  a  auxcr- 
pcrhaps  the  design,  though  still  faulty,  might  l« 
appropriate,  but  the  instrument  being  required  eicis^'i 
for  secular  purposes  a  different  arrangement  of  deail  »o 


desirable.'    Then  follows  an  anathema  at 


trtewrsi 


j  advice,'  which  comes  in  like  one  of  the  nonsense  tarcrt:: 
an  old  song,  for  instance  : 

Adam  was  the  first  man  alive, 
N'ggins — niggins— ads  niggins. 

Now  I  really  do  not  understand  this  allusion  "0  a V<-. 
and  secular  purposes.  Mr.  W.  L.  Smith's  criticism  is  a  x 
respect  original,  ami  the  sources,  whence  he  derira  r.  i> 
point  to  the  German  church  organ  as  the  right  mod*]  7:t 
Liverpool  plan  being  different,  and  having  GG  ma~>  i 
am  quite  at  a  loss  to  guess  his  meaning.  No  r-a. 
•  Where  ignorance  is  bliss,'  &c. 

However,  the  effort  to  make  it  appear,  coocenrir^ai 
temperament,  that  I  had  compelled  the  builder  "the  ac" 
to  take  a  course  opposite  to  his  inclination  and  iodpur::,! 
venture  to  pronounce  inexcusable,  because  Mr.  W.  i.  Scd 
might  have  easily  ascertained  that  Mr.  Willis  had  tera k 
any  time  thought  proper  to  tune  his  organs  by  aim  &  aDrf 
equal  temperament.  It  is  quite  in  his  power  ihe" at- 
tuned them  had  he  lieen  so  disposed  ;  but  be  oera  iwaf 
one  so,  and,  since  the  completion  of  the  Liverpool  orpr, 
has  only  tuned  one  instrument  that  way,  i.e.,  titans  it 
Carlisle  Cathedral,  and  this  was  done  at  the  desat  *  i* 
organist  who  designed  the  instrument.  Notwithsawb^  ** 
influence  the  work  of  Messrs.  Hopkins  and  RioUslt  raj 
have  in  the  organ-playing  world,  I  hesitate  not  to  tijB 
my  opinion  that  equal  temperament  will  do  fer  r^ai 
This  question  was  settled  at  least  three?  generations  a?  * 
will  remain  settled  until  Dame  Nature  is  pleased  toil:'.;* 
fundamental  laws. 

I  have  heard  the  French  organs  and  also  Mr.  H£*ta 
instrument  in  Leicester  Square,  and  I  consider  these  >ejq 

fjreatly  injured  by  the  tuning,  as  all  organs  roof.  • 
\aving  nothing  in  bearable  tune.  At  Liverpool  Mi 
thought  it  proper  to  give  the  two  systems  of  tuning  1  ! m 
trial,  and  had  slops  tuned  to  loth  principles,  and  to  :i*s<* 
listened  carefully  before  we  would  decide  either  A 
trial  I  have  no  reason  to  suppose  it  could  t*  anyuuicbar 
fair  one  was  most  convincing  as  to  the  great  error  *  u| 
equal  temperament  system  ;  so  much  so,  tbat  Jf*«  * 
strength  of  it  I  think  we  may  fairly  question  the  acr^1 
any  man's  far  who  can  endure  equal  temperament  :-•  y 
tuning  of  an  organ.  I  quite  agree  that,  in  certain  keys.  « 
impossible  to  use  an  organ  in  connection  with  the  orcroi 
Whoever  would  so  use  it  ?  But  it  is,  in  my  opinio, 
wrong  to  tune  any  organ  by  equal  temperament  !<on* 
had,  in  addition  to  other  uses,  to  be  employed  occasiiral 
with  the  orchestra. 

Mr.  Lyndon  Smith  replied  to  Wesley's  d-.rtus.ii 
communication  in  a  brief  letter  which  container  'J 
following  parting  shot : 

I  have  the  authority  of  the  builder  who  hii  j" 
management  of  the  Leeds  Parish  Church  organ  « 
time  Dr.  Wesley  officiated  there,  to  state  that  the  1 
the  half-dozen  lowest  keys  on  the  GG  manuals  rrtkS 
undisturbed  for  months,  clearly  proving  tbat  those  Tirl 
the  keyboards  were  almost  altogether  in  disuse  as  if 
the  fingers.   


THE  ARTICLE  'PSALTER'  IN  tiROVKS  DKTK"* 
OK  MUSIC  AND  MUSICIANS    NEW  EWTK'N 

Dr.   Henry  Watson,  of  Manchester,  wi:t»" 
should  like,  with  your  permission,  to  airpl'y 
corrections,  &c,  in  the  above  article  suggest 
Mr.  William  Cowan  in  your  July  issue,  p.  455- 

'  On  p.  837,  col.  2  of  vol.  iii.  in  the  new  "Grove 
stated,  in  reference  to  the  Sternhold  and  1 
Psalter  : 

As  in  the  edition  of  1560,  so  also  in  1561.  1 
again   in    1577  and   1*581,  there  was  published 
Introduction to  /.earn  to  Sing,  consisting  of  the  vi* 
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a  few  elemental)-  tules,  for  the  benefit  of  the  ignorant. 
The  edition  of  1607  contained  a  more  eluKorate  system 
of  rules,  and  had  the  sol-fa  joined  to  every  note  of 
the  tunes  throughout  the  book ;  hut  this  was  not 
repeated,  nor  was  any  further  attempt  made,  in  this 
work,  to  teach  music. 

'  Now,  as  proving  that  the  above  paragraph  needs 
trrection,  I  have  in  my  possession  the  following 
iitions  (with  music)  of  Sternhold  and  Hopkins,  to 
hich,  after  the  dates,  I  have  added  their  contents  as 
:gards  "  Sol-fa  letters  "  and  "  Instructions  "  : 

i         Sol-fa  letters  to  each  note  and  Instructions. 
1 ;  ^  do.  do. 

j  ;v  i  do.  do. 

do.  do. 
]     ,  do.  do. 

1;  >i    No  Letters:  no  Instruction.*. 
1         With  Letters  and  Instruction;. 
1  ;•<-.,  do.  do. 

1  ;o.s  do.  do. 

do.  do. 
i'"'>;  do.  do. 

Letters:  no  Instructions. 
2        do.  do. 
if-j'i    With  letters  and  Instructions. 
iV  do.  do. 

!'>_•[  do.  do. 

if  .5S    No  Letters  :  no  Instructions. 
1 6 jo    No  letters,  but  with  Instructions. 
]'/4t     No  Letters :  no  Instructions. 

'  iSy  the  word  "Instructions"  I  do  not  mean  the 
\udimtnts  which  appear  in  the  "  unique  "  first  edition, 
wt  an  address  thus  set  forth  : 

To  the  Kkauer. 
Thou  shalt  vnderstand  (gentle  Reader)  that  I  haue 
(for  tbe  belpe  of  those  that  are  desirous  to  leame  to 
sing)  caused  a  new  print  of  Note  to  lie  made  with 
\  letters  to  be  ioyned  to  euerie  Note.    Whereby  thou 
(  maiest  know,  how  to  call  euerie  note  by  his  right  name, 
to  that  with  a  very  little  diligence  (as  thou  art  taught  in 
y  the  introduction  printed  heeretofore  in  the  Psalm  es) 
-  tbou  mayest  the  more  easilie  by  the  vewing  of  these 
letters,  come  to  the  knowledge  of  perfect  Solefayeng  : 
Whereby  thou  mayest  sing  the  psa lines  the  more  speedilie 
and  easilie  :  The  letters  be  these  V  for  Vt,  R  for  Re, 
11  for  My,  F  for  Fa,  S  for  Sol.  L  for  La.    Thus  where 
j oa  see  any  letter  ioyned  by  the  note,  you  may  easilie 
call  him  by  his  right  name,  as  by  these  two  examples 
f  you  may  the  belter  perceiue. 


A  (i.UNTLETT  RECITAL. 

Dr.  Gauntlett  is  well  known  by  his  hymn-tunes,  but 
it  should  not  be  forgotten  that  he  was  a  sturdy 
champion  for  the  introduction  into  England  of  the 
C  compass  of  the  organ.  During  some  recent  research, 
in  the  Morning  Post  of  1844  we  came  upon  a  long 
account  of  an  organ  recital  given  by  Gauntlett  at 
Messrs.  Hill's  organ  factory,  on  April  29,  1844,  upon 
an  instrument  built  by  that  firm  for  St.  John's  Church, 
Calcutta.  The  account  refers  to  some 'newly-invented 
stops'  contained  in  the  instrument,  their  names  being 
octave  clarion,  viol  di  gambe,  suave  flute,  flageolet, 
piccolo,  cornopean,  decima  quint,  oboe  flute,  wald 
flute,  salcional,  and  posaune  'designed  by  Dr. 
Gauntlett.'  The  powers  of  this  Calcutta  organ  were 
displayed  by  Dr  Gauntlett  in  the  following  selection 
of  music  : 


TART  t. 

Concerto,  *  '•  major 
Selection  from  Dcr  Fr»  i>chi"iu 
Mermaid  Song 
Air.  II  mio  tcsoro 
Nightingale  Chorus 
Chorus,  Hallelujah  '. 


UamUI. 

Wrbfr. 

Wtbfr. 
Mozart. 
HamhL 
tlantifL 


I'ART  II. 

Grand  Fugue   J.  S.  Bitch. 

Air.  Non  piii  andrai  Mozart. 

Duett,  I  .a  ci  darcm   Mouirt. 

Air,  Rose  softly  blooming  Stokr. 

Air,  Oh  !  Araby,  dear  Araby   IVebtr. 

Chorus.  The  Lord  »ha)' 
Andante  movement 
Overture.  Euryanthe 


reign 


Ha*,(.t. 


Vt   Re  My  Fa  Sol  La  La  Sol  Fa  My  Re  Vt 


Vt     Re    My     Fa  Sol 


La    Fa    Sol  La 


La    Sol     Fa     La     Sol    Fa     My     Re  Vt 


Thas  I  commit  thee  vnto  him  that  liucih  for  euer,  who 
pant  that  we  sing  with  our  harts  vnto  the  glorie  of  his 
boly  name.  Amen." 

[In  this  connection  the  valuable  paper  '  On  the 
Musical  Introductions  found  in  certain  Metrical 
Psalters,"  read  by  Sir  John  Stainer  before  the  Musical 
Association  on  November  13,  1900,  may  be  consulted. 
{Proceedings  of  the  Musical  Association,  vol.  xxvii., 
I'joo-iooi.j— Ed.  M.  7.] 


It  is  interesting  to  compare  the  above  selection  with 
an  organ-recital  programme  of  the  present  day. 
From  the  subjoined  account  of  the  performance  it  will 
be  seen  that  an  additional  Bach  Fugue  was  played,  by 
special  request,  '  to  display  the  pedal  power '  of  the 
new  instrument : 

The  concerto  was  performed  on  eight  different  kinds  of 
flutes,  as  was  the  andante  on  the  flute.  The  drinking  song 
of  Weber  was  played  on  the  posaune,  and  Weber's  *  Mermaid 
Song'  on  the  violoncello  stop.  'II  mio  tesoro'  was  heard 
from  the  bassoon  stop.  In  the  Hallelujah  chorus  a  curious 
circumstance  occurred.  Dr.  Gauntlett  played  it  first  just 
as  if  it  were  on  the  old  English  organ,  and  then  with  the 
improved  plan.  The  effect  was  not  to  be  mistaken.  At 
the  desire  of  Sir  Griffin  Wilson,  he  added  to  the  first  part 
one  of  Bach's  fugues  to  display  the  pedal  power.  The 
*  Non  piu  andrai,'  on  the  posaune,  obtained  considerable 
applause,  as  also  Spohr's  charming  air  (stolen,  by  the  way, 
from  Mozart's  '  Yoi  che  sapete ')  on  the  claribel  stop.  The 
4  Araby '  had  a  delicious  effect  on  the  viol  di  gambe  and 
I  the  suale  {sir)  flute.  '  The  Lord  shall  reign/  on  all  the  reed 
stops,  was  magnificent.  Altogether,  independently  of  the 
great  attributes  of  the  organ,  a  great  treat  was  afforded  by 
the  superb  playing  of  Dr.  Gauntlett.  He  has  rarely  been 
heard  in  such  force,  and,  as  usual,  his  pedal  playing  was  the 
wonder  of  the  amateurs. 

At  the  annual  meeting  of  the  Royal  College  of  Organists 
-held  at  the  College  on  July  30,  Sir  Walter  Parratt,  the 
President,  in  the  chair— tbe  resignation  of  Mr.  John 
Norbury,  the  treasurer,  on  the  ground  of  ill-health,  was 
regretfully  accepted,  and  Dr.  Warwick  Jordan  was  elected 
to  succeed  him.  The  report  stated  that  the  new  members 
reached  a  record  number,  and  that  the  lectures  delivered  in 
the  leading  provincial  centres  had  been  one  of  the  special 
features  of  the  year's  work. 

Mr.  Alderman  John  Miles,  J. P.,  has  been  the  gratified 
recipient  of  a  testimonial  in  acknowledgment  of  his  faithful 
services  as  organist  and  choirmaster  of  Deane  Parish  Church, 
Bolton,  Lancashire,  during  the  lone  period  of  forty-three 
years.  The  gift  consisted  of  three  elegant  solid  silver  fruit 
dishes,  bearing  the  following  inscription  :  '  Presented  to 
Alderman  John  Miles,  J. P.,  organist  and  choirmaster  of 
Deane  Parish  Church,  1864-1007,  by  the  past  and  present 
members  of  the  choir,  and  a  few  old  friends.   July  27,  1907.  • 
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Mr.  Arthur  Mason,  who  has  held  the  organistship  of 
Sydney  Town  Hall  since  1901,  is  leaving  Australia  in  order 
to  tike  up  an  appointment  in  London.  As  organist  of 
St.  James's  Church,  Sydney,  Mr.  Mason  has  done  excellent 
work  during  the  past  ten  years,  having  conducted  -  in  the 
church,  with  full  band  and  augmented  chorus  performances 
of  the  '  Messiah,'  'Hymn  of  Praise,'  and  Brahms's  '  Requiem,' 
the  'ast- named  work  for  the  first  time  in  the  colony. 


Dr.  \V.  G.  Price,  formerly  of  Belfast,  continues  to  give 
recitals  on  Saturday  evenings  on  the  organ  in  Melbourne 
Town  Hall  with  much  acceptance.  It  speaks  well  for  the 
excellence  of  Dr.  Price's  performances  that,  after  a  year's 
continuous  recitals,  the  audiences  are  steadily  improving  and 
that  the  performances  are  attracting  more  and  more  attention. 


At  St.  Thomas's  Church,  Sunderland,  the  music  sung 
at  the  services  on  'Choir  Sunday,*  July  21,  included  the 
anthems  4  Ascribe  unto  the  Lord  *  (Travers)  and  *  Blessing, 
glory,  wisdom,  and  thanks'  (Bach),  in  addition,  at  the 
afternoon  service,  to  a  selection  from  Haydn's  'Creation.' 
Mr.  Percy  C.  Watson  is  the  organist  and  choirmaster  of 
the  church. 

ORGAN  REC1TAI  S. 

Mr.  W.  E.  Belcher,  St.  Asaph  Cathedral— Concert 
Fantasia  in  D,  S/rtvarf. 

Miss  E.  L.  McKnight,  Kirkham  Parish  Church, 
Lancashire — Toccata,  Dubois. 

Mr.  C.  K.  K.  Stevens,  St.  Mark  s,  St.  Helier's,  Jersey- 
Toccata  in  A,  Bun nef/. 

Mr.  H.  J.  Gilberthorpe,  St.  Michael's,  Minehcad— Sonata 
in  C  minor,  Hainrvorth. 

Mr.  G.  Holland  Fox,  St.  Paul's,  Cheltenham— Chant  sans 
paroles,  Lemart. 

Mr.  H.  C.  L.  Stocks,  St.  Thomas',  Rhyl— Andante  in  D, 
Silas. 

Mr.  E.  J.  Trosler,  Littlehampton  Parish  Church— 
Fantasia  and  fugue,  Hesst. 

Mr.  W.  Silkstone  Dobson,  St.  Sepulchre,  K.C.—  Theme 
varied,  Fan  Ikes. 

ORGANIST,  CHOIRMASTER,  AND  CHOIR  AI'I'OI NTMENTS. 

Mr.  W  D.  Boseley,  All  Saints'  Church,  Reading. 

Mr.  C.  J.  Capponi,  St.  Alban's  Church.  Streatham  Park. 


Mr.  Thomas  Gordon  (tenor),  St.  Asaph  Cathedral. 
Mr.  Vincent  Jones  (bass),  St.  Asaph  Cathedral. 


MR.  J.  W.  DAVISON 
AT  THE  GLOUCESTER  MUSICAL  FESTIVAL 
SIXTY  YEARS  AGO. 

The  Gloucester  Musical  Festival,  to  be  held  in  the 
second  week  of  this  month,  will,  as  heretofore,  act  as 
a  lodcstone  to  the  musical  critics  of  various  London 
and  provincial  newspapers.  In  this  connection  it  may 
not  be  without  interest  to  know  how  Mr.  |.  W.  Davison 
discharged  his  duties  at  Gloucester  exactly  sixty  years 
ago.  The  great  critic  had  been  paying  his  first  visit 
to  Paris— 'the  ancient,  celebrated,  and  never-enough- 
to-be  extolled  city  of  Paris,'  to  use  his  own  words — 
whence  he  made  his  way  to  the  city  on  the  banks 
of  the  Severn.  His  account  of  the  festival  is  contained 
in  a  series  of  letters  which  appeared  in  the  Musical 
World,  of  which  his  friend,  Michael  Desmond  Ryan, 
was  the  sub-editor.  The  first  letter,  dated  4  <  .loucester, 
Friday,  Sept.  24th,  1847,'  begins  thus  : 

Dear  Ryan, — The  journey  from  Paris  to  Gloucester 
involves  a  distance  of  between  three  and  four  hundred  miles. 
I  left  Paris  on  Sunday  moming,  and  (after  sleeping  on 
Sunday  night  at  Boulogne)  arrived  hereon  Tuesday  morning, 
in  the  middle  of  the  night — to  employ  an  Irishism — by  the 
mail  train  from  London. 


You  will  say  I  am  a  great  amateur  of  festivals  to  trod 
such  a  long  way  for  the  sake  of  assisting  at  one,  and  ok;;: 
such  a  city  of  delights  as  Paris  for  an  out-of-the-wi  cr» 
of  the  world  like  this  very  ancient  and  venerable  git 
Gloucester— and  in  such  stormy  weather.  Bat  'btsare 
before  pleasure '  is  an  axiom  from  which  I  have  »  <£n 
swervetf,  that  the  novelty  of  sticking  to  it,  for  once  in  1  w. 
amuses  me.  And  I  have  not  been  ill  repaid  for  my  tra;i, 
since  I  have  listened  once  more  to  Elijah,  the  pest  ma>.c 
piece  of  modem  music  and  exceedingly  well  rendercc  •:■ 
the  way. 

After  giving  details  of  his  journey  from  I'ar.s 
Gloucester,  via  London,  '  J.  W.  D. '  continues: 

Well— at  Gloucester,  arriving  in  the  middle  of  the  r^:. 
I  was  glad  to  get  a  bed  wherever  I  could  find  one  ;  tsd  x  i 
was  my  fate  to  pitch  upon  the  dearest  inn  in  the  cit;  -  Tit 
Bell- -where,  in  company  with  Lord  Ellen  borough.  S-- 
Edward  Codrington,  and  a  Bishop,  I  have  the  ix»?o^ 
pay  five  shillings  a  night  for  an  exceedingly  small  bed-noe. 
where  albeit  *  The  Bell ?  is  the  name  of  the  inn,  no  bell  a 
be  found  to  ring  for  the  chambermaid,  or  *  boots,'  in  ax  c 
need.    Never  mind— let  that  pass. 

The  opening  service  of  the  festival  failed  to  maw  1 
good  impression  on  the  genial  journalist-  He  *r.tei 
— on  Tuesday  morning  : 

Rain  !  rain  !  !  rain  !  !  !  Sach  a  day  for  a  festival 
Cathedral  not  half  full — gloom  issuing  from  the  hear>  a 
company,  and  hanging  in  the  atmosphere  like  a  piE-d* 
orchestra  and  chorus  looking  damp  and  miserable— one  Ta 
Cooke  as  dull  as  he  is  humorous  in  fine  weather.  Tk 
service  was  read  by  a  not  very  impressive  speaker,  mi  the 
echos  [ !]  were  uttered  by  a  not  very  impressive  clerk.  The 
congregation  [?  choir],  like  the  clergyman  and  his  assist 
chaunted  dolefully  out  of  tune  and  capriciously  <*;.  i 
measure;  while  the  congregation  strove  lustily  \  hot  vaiah? 
to  outdo  them  in  these  particulars. 

The  responses  were  anybody's— that  is,  nobody  s  of  isy 
consequence;  and  the  '  Yenite  cantiamus'  ('Come  k:  « 
sing'),  a  monotonous  section  of  a  phrase,  was  rep-nad 
ad  fttfetuum  and  without  mercy.  At  length  Hindd'i 
sublime  'Te  Deum'  (the  Detlingen)  rose  from  the  prevalent 
dulness.  like  a  giant  from  a  long  sleep,  and  music  spot*,  *s 
a  God,  in  thunder. 

The  two  anthems  which  followed  the  7V  A** 
found  no  favour  in  the  eyes  (or  the  ears  rf 
Mr.  Davison.  4  Dr.  Boyce's  anthem,  "  Blessed  .s  he," 
is  a  preposterously  dry  and  uninteresting  effusion,  he 
writes,  and  in  spite  of  all  that  was  done  to  secure  a 
good  interpretation— including  'the  shouting  of  the 
choir' — the  anthem  'fairly  died  of  its  own  dubes*-' 
'The  coronation  anthem  of  Attwood,  "  I  was  glad,' is 
more  noisy  and  brilliant,  but  not  much  better  as  1 
composition,  and,  well  as  it  was  interpreted,  prodixfd 
no  effect.    "  I  was  glad  "  when  it  was  over.' 

In  the  evening  a  concert  was  held  in  the  Shire  Ha3 
— 'a  building  of  no  note  or  character  ' — when 

Rain  still  prevailed,  and  as  pedestrian  ism  was  impMslk, 
I,  and  a  comrade  of  the  press,  were  supplied  with  a  cosci  to 
carry  us.  The  coach  was  lined  with  striped  dimity,  t* 
which  the  sum  of  three-shillings  was  charged  in  the  bill,  *ibec 
the  distance  from  the  '  BelF  to  the  Shire  Hall  is  swcelf 
mure  than  the  third  of  a  furlong. 


The  programme — 4  much  too  long,  and  in 
particulars  dull' — opened  with  Mendelssohn's  'T\r^t 
Walpurgis  Night',  and  included  Sterndale  Bennett 5 
overture  to  the  '  Naiads/  due  to  '  the  repeated  ana 
urgent  suggestions  of  a  gentleman  resident  '° 
Gloucester,  who  takes  great  interest  in  the  festival  and 
is  noted  for  his  musical  enthusiasm.'  Mr.  Davison* 
comments  on  the  concert  do  not  call  for  quotatxWi 
except  that  he  uttered  a  just  protest  against  the 
shortcomings  of  some  of  the  orchestral  players 
•What  a  pity,'  he  says,  'that  the  competent  artist-* 
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hould  have  been  fettered  by  the  incapacity  of 
ncompetent  companions.'   The  letter  concludes  thus  : 

Finally,  the  immortal  John  Parry,  shaker  of  sides,  was 
eceived  uproariously ,  was  in  uproarious  humour,  and  was 

pruariously  encored   in   both   his  ingenious  pasticcios.  * 

urtber  than  this  I  have  only  to  say,  that  Mr.  Grantley 
Berkeley,  who  abuses  his  brother,  was  in  the  room  :  that  the 
irograuime  was  twice  too  long ;  that  more  than  half 
he  company  remained  for  a  ball,  to  accommodate  which  the 
■er.ches  were  cleared  away  directly  after  the  concert  ;  that  I 
lid  not  stay  for  the  ball,  but  rode  home,  with  my  companion 

r  the  press,  in  the  coach  lined  with  striped  dimity,  fare  .V  ; 
nd  that  I  slept  as  sound  as  could  be  expected  under  the 
ircumstances. 

As  I  am  presently  going  up  to  the  top  of  the  tower  of  the 
riloacester  Cathedral,  I  must  defer  writing  you  the  other 
particulars  of  the  festival  until  next  week.  Meanwhile,  be 
b.inkful  for  what  you  have  got,  and  hope  for  the  sequel  in 
iue  time,  from  yours  very  faithfully,  D. 

The  second  letter— dated  4  Gloucester,  Sunday, 
>ept.  26th,  1846'— thus  began  : 

Dkar  Ryan,— My  last  was  cut  short  by  the  anticipation 
f  an  immediate  ascent  to  the  top  of  Gloucester  Cathedral, 
lot  1  did  not  go,  and  might  have  got  to  the  end  of  my  letter 
without  interruption.  The  reason  of  my  non-ascent  I  have 
orgotten.  Therefore,  without  further  preface,  let  me  pursue 
be  main  subject  of  the  present  communication — the  Festival. 

To  begin  at  the  end— there  has  not  been  for  many  years  a 
meeting  which  has  given  so  much  satisfaction  and  proved  so 
ght  a  burden  on  the  shoulders  of  the  stewards,  who  do  not 
ike  paying  through  the  nose,  gentlemen  though  they  be. 
Bat  to  return  to  the  beginning — I  have  already  furnished 
.ca  with  an  account  of  the  first  day's  proceedings,  and  the 
flowing  are  the  remaining  contents  of  my  common-place 
look  : 

Wednesday.  —  The  clouds  are  gone  to  the  hills ;  the  sun 
rides  alone  in  the  sky  ;  birds  are  singing,  insects  buzzing, 
tils  chiming,  carriages  rolling ;  the  old  city  is  alive  again, 
■ind  the  aspect  of  things  proclaims  a  joyous  Festival.  It  is 
itrange— but  I  have  remarked,  since  1836,  in  the  month  of 
May,  when  Pan  I  us  was  first  performed,  at  the  triennial 
Rhenish  Festival,  held  that  year  in  Dusseldorf— that  the 
rjme  of  Mendelssohn  is  sure  to  bring  fine  wcatheT.  I  cannot 
recall,  during  eleven  years,  any  musical  event  in  which 
Mendelssohn  has  been  concerned,  without  the  memory  of 
b'je  sky  and  sunshine  spontaneously  accompanying  the 
recollection.  It  will  seem  odd,  but  it  is  nevertheless  true, 
*nd  I  have  taken  such  particular  note  of  it  that  I  cannot  be 
mistaken.  The  Elijah,  this  morning,  the  grand  event  of  the 
Festival,  is  another  instance  to  add  to  my  collection.  You 
say.  the  oratorio  opens  with  a  prophecy  that  there  shall 
!<  neither  rain  nor  dew  *  for  these  years ' ;  but  this  is  merely 
panning  upon  the  circumstance,  and  is  unworthy  of  you. 
Certain  it  is,  however,  that  the  sky,  which  yesterday  was  all 
Uowrt,  to-day  is  all  blue,  and  I  have  a  superstitious  credence 
that  Mendelssohn's  Elias  is  the  real  cause  of  the  change. 

J.  \V.  D.  then  gives  a  brief  account  of  the  rendering  of 
t*:>e  oratorio,  from  which  one  sentence  may  be  quoted  : 
The  organ,  in  the  hands  of  Mr.  Townsend  Smith, 
was  what  Mendelssohn  intended  : — a  medium  for 
strengthening  the  harmony  and  varying  the  instru- 
mentation, not  a  coarse  obtrusive  feature,  as  it 
has  been  made  elsewhere.1  The  second  evening 
concert  began  with  Mendelssohn's  4  Midsummer 
Night's  Dream'  music,  whereupon  Madame  Alboni 
^ame  upon  the  scene,  to  whom  4  J.  VV.  D.'  humorously 
rt:ers  in  a  study  of  contrasts  : 

After  the  last  echo  of  Mendelssohn's  faery  music  had  died 
»*»y,  Alboni,  the  gorgeous  Alboni,  with  her  portly  frame 
*tk1  winning  smile,  came  forward  and  sang  '  Una  voce  poco 
'>».'  after  her  own  peculiar  fashion,  and  at  once  produced  an 
:  repression  which  has  had  no  parallel  in  the  musical  annals 
-•  Gloucester. 


TVje 


were  :  Historical  romance,  '  Fayre  Roiamunde, 


Weber's  'tremendous  Euryanthe  overture,  capitally 
played,'  began  the  second  part,  and 

Then  once  more  the  voice  of  Alboni  pealed  through  the 
building,  until  it  was  alive  with  pulsatory  vibrations,  that 
made  the  atmosphere  quiver,  as  with  delight  at  being  thus 
deliriously  oppressed.  The  air  was  4 II  segreto,*  the  well 
known  bacchanalian  from  Lucrezia.  To  describe  the 
sensation  and  the  triple  encore  demands  a  pen  more  used  to 
apostrophe  than  mine,  which  I  lay  down  in  despair.  It  was 
a  rare  treat,  however,  to  behold  the  crowd,  moved  as  the  sea 
by  tempestuous  winds,  roar  and  roar  again  with  convulsions 
of  satisfaction. 

Later  on  in  his  letter  4  J.  W.  D  '  refers  to  Alboni's 
4  oily  tones.' 

The  hotch-potch  programme  performed  in  the 
cathedral  on  the  Thursday  morning  did  not  please 
the  redoubtable  critic,  who  rightly  said  4  this  motley 
classification  of  good  and  indifferent  music  produced  an 
universal  effect  of  ennui  ....  pot  pourris  are  going 
rapidly  out  of  fashion,  and  strong  hopes  may  be  enter- 
tained of  their  ultimate  abolishment,  never  to  be  revived 
again,  by  which  music  will  be  an  immense  gainer.' 

At  the  third  evening  concert  John  Tarry  again 
roused  the  enthusiasm  of  the  audience  in  a  4  new 
song '  entitled  4  Miss  Harriet  and  her  governess  ;  or, 
a  young  lady's  thoughts  on  education ' ;  but  4  the  only 
great  piece  attempted,  Heethoven's  Symphony  in 
B  flat,  was  shorn  of  the  two  last  movements  [■],  and 
what  was  given  was  in  a  style  that  may  be  called 
slovenly,  with  strict  adherence  to  truth.'  On  the  last 
day  the  Messiah  was  performed.  4  It  is  unnecessary 
to  say  more  about  this  undying  work,'  records 
Mr.  Davison,  4  which  every  musician  and  amateur 
knows  by  heart  or  ought  to  know.'  He  then  goes  on 
to  remark  : 

In  the  evening  there  was  another  ball  at  the  Shire  Hall, 
which  was  not  so  well  patronised  (although  by  no  means  ill- 
patronised)  as  was  anticipated.  I  amused  myself  by  looking 
at  the  dancers  for  an  hour  or  two— and  then  for  an  hour  or 
two  more — and  eventually  got  to  bed  at  five  in  the  morning, 
and  rose  in  time  to  miss  the  train  for  London  by  which  I  had 
calculated  on  going.  And  so  I  took  a  solitary  walk  in  the 
country  instead,  and  was  enchanted  with  my  excursion — for 
Gloucestershire  is  really  beautiful  and  romantic. 

Mr.  Davison's  second  and  last  letter,  describing  the 
Gloucester  Musical  Festival  of  sixty  years  ago, 
concluded  with  these  words  : 

On  the  whole  I  have  spent  a  very  agreeable  week  at 
Gloucester,  which  I  am  not  sorry  to  have  visited,  if  only  for 
the  sake  of  the  Cathedral,  which  is  one  of  the  finest  in  the 
world,  and  is  a  glory  to  the  city  of  which  it  constitutes  the 
almost  solitary  monument.  For  the  present,  adieu.  You  will 
probably  hear  from  me  again  next  week. — Yours  as  ever,  D. 

P.S. — If  you  want  a  list  of  the  company  that  has  attended 
the  Festival,  you  will  find  it  in  The  Times,  from  Lord 
Ellenborough  down  to  Mr.  Grantley  Berkeley,  who  was 
brilliantly  conspicuous  at  the  evening  concerts,  and  wore  his 
shirt  collar  nello  stilo  Byrono.  He  is  a  well-looking  man, 
considering  his  letters  and  speeches. 

The  reader  may  be  disposed  to  ask  4  Who  was  this 
14  Mr.  Grantley  Berkeley"  that  attracted  the  attention 
of  Mr.  Davison?'  This  gentleman  was  the  Hon.  George 
Charles  Grantley  Fitzhardinge  Berkeley  (1800-1881), 
sixth  son  of  the  fifth  Earl  of  Berkeley.  He  wrote  a 
romance  entitled  4  Berkeley  Castle,'  which,  in  1836,  was 
savagely  reviewed  in  I'raser's  Magazine,  Berkeley, 
in  consequence,  publicly  assaulted  Mr.  Fraser,  the 
publisher — who  brought  an  action  against  him  and 
obtained  damages — and  the  aggrieved  author  fought  a 
duel  with  Dr.  Maginn,  the  writer  of  the  review,  who, 
by-the-way,  was  the  original  of  Thackeray's  4  Captain 
Shandon.'  As  M.P.  for  West  Gloucestershire  from 
1832  to  1852,  the  Hon.  Grantley  Berkeley  has  the  best 
claim  to  fame  in  that  he  proposed  (in  1836)  and 
obtained  (in  1841)  the  admission  of  ladies  to  the 
gallery  of  the  House  of  Commons. 
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Sir  Hubert  strongly  believes  that  humanity  is  always 
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•Reviews 

\'i  <bn :ctio  Method.    By  Curl  Fuchs. 

[Scholt  &  Co.] 

This  important  work,  by  the  distinguished  violoncellist  of 
the  Halk  Orchestra  and  Professor  of  the  violoncello  at  the 
Royal  Manchester  College  of  Music,  is  as  complete  a  guide 
to  violoncello-playing  as  could  well  be  desired.  Attention  is 
first  arrested  by  the  numerous  excellent  photographs,  showing 
the  correct  way  of  holding  the  instrument  and  bow,  and  of 
placing  the  left  hand  in  its  various  positions.  Goethe's 
saying  '  Who  gives  much  will  give  something  to  many ' 
is  quoted  as  a  reason  for  presenting  so  many  of  these 
illustrations,  and  there  is  no  question  that  they"  will  prove 
valuable  to  all  who  adopt  the  book.  Learning  bv  '  interval 
playing '  being  now  generally  accepted  as  the  best  method 
lor  a  beginner  on  a  stiinged  instrument,  the  author  naturally 
starts  with  identical  intervals  on  each  string,  the  advantage 
of  a  thorough  acquaintance  with  perfect  fifths  being  further 
demonstrated  by  a  complete  table  of  those  which  lie  opposite 
one  another  on  the  four  strings.  A  wise  suggestion  is  given 
at  the  beginning  to  first  play  the  notes  pizzieato  ;  by  this 
means  better  attention  can  be  given  to  intonation  and  the 
correct  placing  of  the  fingers.  Care  has  been  taken 
thoroughly  to  descril*;  each  new  point  of  technique,  the 
student  being  introduced  to  a  fresh  lesson  with  examples  in 
the  simplest  form.  Concise  and,  on  the  whole,  explicit 
explanations  of  the  rudiments  of  music  are  given  as 
occasion  arises.  Exception  may,  however,  be  taken  to  the 
definitions  of  intervals.  It  is  surely  unnecessarily  confusing 
to  a  l<eginner  to  descril>e  the  perfect  fifth  as  having  three- 
and-a-half  tones,  and  the  diminished  fifth  as  having  two 
whole-tones  and  two  half-tones,  and  so  on. 

In  order  to  facilitate  the  learning  of  positions  the  excellent 
plan  is  adopted  of  letting  the  pupil  become  familiar  with 
the  sound  of  a  passage  in  a  position  he  knows  before 
allowing  him  to  play  it  in  a  new  position,  so  that  his 
ear  affords  him  as  much  help  as  possible.  Part  11.  deals 
principally  with  varieties  of  bowings,  the  treble  and  tenor 
clefs,  &c,  and  leads  the  student  to  the  seventh  position. 
Part  III.  treats  mostly  of  the  thumb  positions,  with 
numerous  advanced  examples  of  bowing  and  finger  technics. 
In  conclusion,  a  word  of  praise  is  due  to  Mr.  Edward  Isaacs 
for  the  pianoforte  accompaniments  he  has  supplied  to  the 
pieces  and  principal  studies.  They  are  included  as  supple- 
ments to  each  part,  and  will  be  of  great  value  in  teaching 
intonation,  rhythm,  expression  and  time.  They  have  the 
advantages  of  directness  and  simplicity. 

Strike,  thou  hour  so  long  txfxcted.     Cantata  for  contralto 
solo.    Composed  by  \.  S.  Bach. 

[Novello  &  Co.,  Ltd.] 
The  term  cantata  as  applied  to  this  composition  must  be 
understood  in  its  original  significance  of  a  *song,'  and  one 
moreover  in  the  form  made  familiar  by  Handel's  airs  in  his 
oratorios.  The  music  is  extremely  dignified,  as  befits  the 
words,  which  express  the  Christian's  hope  of  a  bright  and 
serene  future  life.  The  central  section,  beginning  *  Come,  ye 
angels,  to  my  side,'  is  perhaps  the  most  attractive  portion, 
ana  provides  a  very  effective  contrast  to  its  context.  Several 
phrases  are  of  a  kind  to  rejoice  the  heart  of  a  contralto,  and 
the  song  may  be  warmly  recommended  to  singers  at  church 
organ  recitals. 

Jamaican  song  and  story.  Collected  and  edited  by  Walter 
Jekyll.  [David  Nutt,  for  the  Folk-Lore  Society.] 
Praise,  and  that  unstinted,  must  be  given  to  Mr.  Walter 
Jekyll  for  the  results  of  his  industry  in  the  compilation  of 
this  interesting  and  often  amusing  book.  He  has  here 
gathered  together  a  delightful  collection  of  Annancy  stories, 
digging  songs,  ring  tunes,  and  dancing  tunes.  These  he  has 
taken  down  from  the  mouths  of  the  men  and  boys  in  his 
employ,  in  the  district  of  the  Port  Royal  Mountains  behind 
Kingston.  '  The  book  as  a  whole,'  he  says,  '  is  a  tribute  to 
my  love  for  Jamaica  and  its  dusky  inhabitants,  with  their 
winning  ways  and  their  many  good  qualities,  among  which 
is  to  be  reckoned  that  supreme  virture,  cheerfulness? 
Would  that  some  of  our  young  native  composers  were  thus 
Jamaicani/.ed  ! 


The  Annancy  stories,  all  musically  illustrated,  vmti 
SS  :  the  ring  tunes,  28  ;  and  the  dancing  tunes,  80,  nuLrc 
a  total  of  196  negro  melodies.  Mr.  Jekyll  tells  to  \^ 
what  delight  the  Jamaican  darkies  listen  to  the  Aua» 
stories,  how  *  they  fling  themselves  on  the  ground  ud  wn^  <- 
in  convulsions  of  merriment.'  It  is  quite  possible  tha:  ti<  ,' 
hilarity  is  intensified  in  that  Annancy  is  a  legeixluy  beirj 
whose  chief  characteristic  is  trickery  ! 

With  regard  to  the  tunes  sung  by  these  mem-,  izir, 
songsters,  Mr.  Jekyll  says,  '  They  gain  a  pecolar  1^ 
almost  indescribable  lilt  from  a  peculiarity  in  the  t=" 
organization  of  the  negro.  If  you  ask  him  to  best  i 
time  with  his  foot,  he  does  it  perfectly  regularly,  but  -.-j. 
where  the  white  man  docs  not  do  it.  We  beat  w'rt  a 
time  ;  he  beats  against  it.  His  first  beat  in  the  bar  wJi  ic 
exactly  midway  between  our  first  and  second  lots.  7* 
effect  of  this  peculiarity  in  their  singing  is,  that  there  2 
commonly  a  feeling  of  syncopation  al>out  it'   No  dock 

To  what  extent  do  the  melodies  which  have  bw:  >; 
carefully  noted  down  by  Mr.  Jekyll  represent  genoiw  k^t 
folk  songs?     This   question  is   answered  by  Miss  Lw 
Broadwood,  a  capable  expert  on  this  subject,  whocottritft 
a  short  but  valuable  appendix  to  the  book.    She  s»vs 
far  the  greater  part  of  these  Jamaican  tunes  and  soog  »  r> 
seem  to  be  reminiscences,  or  imitations,  of  Kuropttn  siias 
"  chanties  *'  of  the  modem  class,  or  of  trivial  British  6c«n- 
jingles  adapted,  as  all  such  jingles  become  adapted.'  ft-5 
opinion  is  confirmed  by  Mr.  C.  S.  Myers,  who  also  oxirvsa? 
an  interesting  appendix  on  '  Traces  of  African  mttdr  3 
Jamaica.'    He  says  :  *I  quite  agree  with  Miss  Kfo*,W 
that  the  majority  of  the  songs  are  of  European  origia  TU 
negroes  have  learnt  them  from  hearing  sailors'  chr»« 
they  have  adopted  hymn-tunes.'     But,  as  be  tral;  b^v 
*  adoption  always  involves  adaptation.    A  song  is  1&>4K* 
to  suit  the  current  canons  of  taste.'    He  gives  two  ins'oKtt 
from  Mr.  Jekyll's  book  :  (1)  '  Home,  sweet  home'  joioca 
a  hymn-tune  he  (Mr.  Myers )  heard  in  the  Torres  StnA 
and  (21  'The  British  Grenadiers,'  these  two  melodies  l«n 
respectively  Nos.  so  and  139  in  the  volume  under  nocia. 


No.  1. 


-&  i  t^itefro'  —   — 


Mister  WiuUer    Wink -let      oh.    .    .        <**-<"■  ' 


Sal    was  gone. 
Nu.  2.  (Dancing  tunc.) 


I »on  t      cry      loo     much,    Ja    -    niai  •  u  ' "" 


Wot  will  soon    be   back     a  -  gain.  Don't  cry    too  >~! 


I.  • ; 


mai  •  L-a     gal.  Second  West  is  gone    to  the  w*i- 


cry   too  much,  don't  try   too  much.  First  West  will 


wake  you   up.  Don't  cry    too  much,  Ja  -  inai  •  ca  r>  v  r 


West   is  gone  to  the  war. 
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/  then  '  Jamaican  song  and  story '  does  not  furnish  us  with 
real,  unadulterated  article  of  negro  folk-song — even 
nosing  our  notation  was  capable  of  expressing  it — a  warm 
Icome  is  extended  to  this  book.  It  provides  much  informa- 
t  set  forth  in  a  pleasant  way,  and  its  perusal  will  give  keen 
ovment  to  those,  and  they  should  be  many,  who  turn  to 
utractive  pages.  Mr.  Jekyll  is  to  be  warmly  congratulated 
the  success  of  his  labour  of  love. 


NF.W  r.VRT--ON<.S  KOR  MIXED  VOICES. 

\na  Dtile,  Words  by  Sir  Walter  Scott.  Music  by 
ohn  B.  McEwen. 

1  Brevities.  English  words  by  W.  G.  Kothery.  Music 
iv  Willy  von  Moellendorf. 

'.hi  garden.  Words  by  Jetty  Yogel.  Music  by  C-  Lee 
Viilums. 

r  tfost  fair,  (hose  crystal  eyes.  Words  by  Henry  King, 
lusk  by  John  E.  West. 

iktphertf  1  song.    By  Herbert  W.  Wareing. 
1;  you  no  more,  sad  fountains.     Words  anonymous. 
Insic  by  Bernard  Johnson. 

[Novello  &  Co.,  Ltd.] 

d]  the  world  knows  that  Allen-a-Dale  was  scarcely  a 
raMe  son-in-law,  and  the  farmer  and  his  good  wife  were 
:e  justified  when  4  they  lifted  the  latch  and  bade  him 
ooe'  on  his  asking  for  their  daughter;  but  'he  had 
;kd  at  the  lass  with  his  bonny  black  eye,'  and  there 
■  an  end  on't,  or  rather  a  beginning  for  her,  since  '  she 
to  the  forest  to  hear  a  love  tale   from  Allen-a-Dale. 
McFwen's  musicianship  is  apparent  in  all  that  comes 
n  his  pen,  and  he  has  caught  most  happily  the  robust 
romantic  spirit  of  Sir  Walter  Scott's  poem.    The  result 
part-song  that  will  interest  its  singers  and  listeners — that 
the  singers  are  as  alert  as  Allen-a-Dale.    This  part-song 
one  of  the  extra  supplement*  to  our  present  issue. 
The  Brownies'  are  an  historical  people,  but  hitherto 
particular  troop  has  been  confined  to  the  Fatherland, 
."ording  to  their  own  account  they  '  Came  from  the  forest, 
meadows  of  snow,'  but  they  are  nevertheless  a  merry 
much  given  to  laugh  'ha  ha '  and  ' he  he,'  likewise 
hi,'  and  their  special  delight  is  to  bring  by  night  at 
tstmastide  presents  to  good   little   boys    and  girls, 
■ertfore  this  part-song  should  always  be  sung  at  that 
tod  of  the  year,  which  the  music  will  certainly  gladden. 
1  pnod  deal  can  happen  in  a  garden,  but  only  an  ardent 
tr  could  affirm  that  the  *  Opening  buds  and  blossoms  say, 
•  my  love  bath  passed  this  way.'    Vet  it  is  a  pretty 
ceil,  and  Mr.  Lee  Williams's  music  is  no  less  pretty, 
lenry  King,  the  author  of  the  lines  '  Dry  those  fair,  those 
tel  eyes,'  was  during  his  life,  from  1591  to  1669,  the  Bishop 
Chichester,  and,  judging  by  this  little  poem,  must  have 
n  held  in  kindly  regard  by  the  ladies.  Love-making 
apparently  more  of  an  art  in  the  17th  century  than 
'".  and  although  the  comparisons  and  similes  are  certainly 
ggerated,  there  is  a  spirit  of  courtly  deference  that  must 
e  been  peculiarly  grateful  to  the  gentler  sex.    Mr.  West's 
ic  is  thoroughly  in  accord  with  this  permeating  qualifica- 
-  for  it  is  diatonic  in  character  and  deftly  suggests  the 
od  of  the  lines. 

t  need  scarcely  be  said  that  the  burden  of  '  The  shepherd's 
?'  is  about  a  damsel.  In  this  instance  the  lady  has 
led  so  fickle  that  her  swain  is  led  to  express  himself  in 
&erative  language,  since  he  says  •  For  all  your  love  was 
and  done  two  days  before  it  was  begun,'  which  is, 
)tding  to  Euclid,  </uod  erat  absttrdum.  Hut  there  is 
ung  absurd  in  Dr.  Wareing's  music.  On  the  contrary,  it 
arming  in  its  clever  union  of  all  new  methods  ;  moreover 
strains  are  dainty,  particularly  in  the  final  cadence. 
Weep  yoo  no  more,  sad  fountains,'  was  composed  by  Mr. 
wrd  Johnson  for  the  recent  Co-operative  Festival  at  the 
stal  I'alace.  The  music,  while  not  presenting  special 
cullies,  is  yet  <>f  a  nature  that  shows  confidence  in  the 
siderabie  musical  ability  of  the  singers  for  whom  it  was 
ten.  The  style  is  cKromatic,  and  the  parts  possess  much 
^pendence  ;  the  cadences  call  for  great  delicacy  of 
tment.  with,  however,  the  pleasing  results  of  richness  of 
nony  and  sustained  musical  interest. 


The  art  of  counterpoint  and  its  application  as  a  decorative 
principle.    By  C.  H.  Kitson,  M.A.,  Mus.1). 

[Oxford  :  The  Clarendon  Press.] 


To  the  not  inconsiderable  number  of  treatises  on  counter- 
point, Dr.  Kitson  adds  yet  another.  He  claims  that  one  of 
the  chief  points  of  difference  between  his  book  and  others 
that  have  preceded  it  is  '  the  derivation  of  the  rules  of 
Scholastic  Counterpoint  from  the  practice  of  Palestrina. 
whose  works  exhibit  the  Art  of  Counterpoint  in  its  perfection, 
rather  than  from  a  study  of  text-books,'  the  many  dis- 
crepancies l>elween  which  are  due  to  the  fact  that  theory  has 
been  built  upon  theory,  often  mingled  with  personal  prejudice, 
so  that  the  orignal  basis  of  the  earlier  treatises  has  been 
forgotten  or  perhaps  ignored.  Contrapuntally  speaking. 
Dr.  Kitson  is  a  Palest rinaist.  Under  'Combined  counterpoint 
in  three  parts,'  the  author  instances  the  '  Macfarren  system'  as 
'  not  only  inconsistent  with  practice,  but  imposes  unnecessary 
limitations,  and  by  so  doing  actually  encourages  a  system  of 
writing  which  is  productive  of  far-reaching  evil.'  In  giving 
a  typical  student's  application  of  these  rules  he  says  :  *  If 

I  such  writing  be  the  result  of  a  study  of  Strict  Counterpoint, 
the  sooner  it  is  given  up  the  better.'  And  yet  Macfarren,  who 
was  Professsor  of  Music  at  Cambridge  University,  used  to  be 
looked  up  to  as  a  high  authority  on  theory.  The  student  may 
be  led  to  remark,  '  What  does  it  matter  if  the  doctors  differ 

1  so  long  as  I  pass  my  exam.' 

,  Leaving  the  controversial  aspect  of  the  question,  Dr. 
Kitson  s  thoughtful  and  exhaustive  treatise  merits  a  warm 
I  welcome,  more  especially  because  of  its  value  in  'the  applica- 
I  tion  of  counterpoint  as  a  decorative  principle.'  Here  we  leave 
the  hard  road  of  the  '  historic  species '  and  tread  the  verdant 
pastures  of  modernity.  The  workings  of  various  papers  set 
at  examinations  for  degrees  at  Oxford  and  elsewhere  will  be 
found  most  useful  to  students,  who  will  reap  further  benefit 
from  a  work  which  is  so  clearly  and  instructively  written. 
The  last  chapter,  '  Counterpoint  on  a  chorale,'  though 
short,  adds  to  the  value  of  the  book. 


NEW  I'AKT-SONUS  FOK  MALE  VOICES. 

Where  lies  the  land  f    By  Roland  Rogers. 
Let  my  voice  ring  out.    By  Charles  II .  Lloyd. 
The  travellers  farewell.    By  Laurent  de  Rille. 

[Novello  &  Co.,  Ltd.] 

The  words  of  '  Where  lies  the  land  ? '  are  by  Arthur  Hugh 
Clough,  and  may  be  said  to  be  an  allegory  of  life  expressed 
in  lines  descriptive  of  a  voyage.  This  is  a  subject  which 
lends  itself  to  musical  treatment  with  peculiar  grace,  for  the 
opening  and  closing  question,  '  Where  lies  the  land  to  which 
the  ship  would  go  ? '  forms  an  admirable  frame  to  the  more 
realistic  relation  of  the  experiences  on  the  ocean  in  calm  and 
storm.  Dr.  Rogers's  music,  laid  out  for  two  tenors  and 
two  basses,  is  chiefly  written  in  solid  harmony  with 
contrasted  points  of  imitation.  The  harmonic  scheme  is 
admirable. 

Dr.  Lloyd's  •  Let  my  voice  ring  out '  is  dedicated  to 
Dr.  A.  II.  Brewer  and  the  Gloucester  Orpheus  Society,  and 
is  worthy  of  the  distinction.  The  lines,  by  James  Thomson, 
seem  to  be  more  suitable  to  the  utterance  of  one  man  than 
many,  for  the  sentence  *  O  my  Life  and  Love,  thank  God  for 
you  ! '  suggest  a  honeymoon  ;  but  the  music  reflects  the 
heartfelt  gladness  of  the  poem,  and  when  well  sung  it 
would  exert  an  exhilarating  influence.  The  part-song, 
written  for  alto,  tenor,  and  first  and  second  basses,  will  be 
found  easy  to  read. 

•  The  traveller's  farewell '  is  an  English  version  by  Paul 
England  of  the  French  soldiers'  part-song  '  I.e  depart  des 
compagnons.'  The  music  is  designed  for  two  tenors, 
baritone  and  bass,  and  comprises  four  sections,  severally 
headed  maestoso,  in  which  comrades  are  exhorted  to  awake  ; 
a  short  allegretto  that  provides  an  effective  introduction  to  an 


andante  in  which 


ternii 


IS 


used  bv  all  the  voices 


except  the  first  tenor  ;  and  a  vigorous  finale,  allegro  vivace, 
which  brings  a  cleverly- writ  ten  work  of  some  importance  in 
I  design  to  a  martial  conclusion. 
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The  Rhythmic  Comeption  of  Musk.    By  Margaret  H.  Glyn. 
[Longmans,  Green,  &  Co.] 

Beethoven  is  reputed  to  have  remarked  :  '  Thai  mind  alone 
whose  every  thought  is  rhythm  can  embody  music,  can 
comprehend  its  mysteries,  its  divine  revelations.'  This 
dictum  is  the  text  of  the  powerful  essay  which  Miss  Glyn 
contributes  to  the  higher  philosophy  of  the  Art  of  music. 
She  sets  out  to  indicate  the  broad  lines  of  a  new  theory  of 
music  based  upon  the  principle  of  Rhythmic  Unity,  and 
in  the  course  of  her  intricate  argument  she  dives  deep 
into  recesses  of  the  human  soul  to  find  the  source  of  its 
musical  springs.  The  investigation  is  alleged  to  prove  that 
the  rhythmic  sense  is  primal,  vital.  The  predominance  of 
Time-outline  over  the  other  factors  of  music  '  goes  far  lo 
prove  the  theory  of  rhythmilonal  [this  is  one  of  Miss  Glyn's 
numerous  new  words]  development,  that  it  is  rhythm  that  leads 
to  tone -relations  and  not  tone-relations  (hat  lead  to  rhythm.' 
Theorists  generally  have  failed  lo  give  a  true  account  of  the 
nature  of  music,  and  they  have  never  succeeded  in  reaching 
the  point  from  which  the  composer  started.  Art  conceptions 
are  intuitive  and  spontaneously  synthetic,  hut  theorists  are 
intellectual  and  analytic.  It  is  an  anomaly  of  musical 
education  to  train  up  composers  in  an  ecclesiastical  style 
that  became  a  dead  letter  centuries  ago.  Readiness  to 
accept  traditional  authority  points  to  a  degree  of  intellectual 
inertia  which  must  form  an  obstacle  to  future  development. 
Church  music  of  the  Middle  Ages  drifted  into  a  wrong 
path,  inasmuch  as  it  was  based  upon  intellectual  calculation 
rather  than  upon  inspiration.  It  is  the  outcome  of  the 
laboured  conscious  process  of  the  intellect  and  therefore 
lacks  grace,  beauty  and  coherence,  those  outward  tokens  of 
the  indwelling  spirit.  The  jeremiad  here  gets  shrill.  In  the 
composition  of  medieval  music  '  The  eye  played  a  far  more 
important  part  than  the  ear.  The  notes  were  written  down 
and  afterwards  there  was  the  test  of  bow  they  sounded.' 

It  is  admitted  that  Palestrina  created  a  living  art  out  of 
the  dry  bones  of  pedantic  formula,  but  this  achievement  and 
the  contrapuntal  system  generally  are  but  a  cut  de  sa<  .  The 
development  of  the  Sonata  form  was  a  partial  triumph  of 
rhythm  over  counterpoint ;  but  even  here  the  form  tended 
to  a  sterile  restraint  except  where,  as  in  the  case  of 
Beethoven  and  Schulwrt,  overwhelming  rhythmic  genius 
imperiously  moulded  the  material. 

Miss  Glyn  has  much  to  say  about  the  relations  of  strict 
form  to  free  form.  The  first  makes  for  coherence  and  the 
second  for  variety  and  contrast.  There  must  be  some  union 
uf  the  two  principles  in  a  work  of  art,  and  the  higher  law 
is  that  the  exact  relation  of  the  strict  form  shall  be  perceptible 
through  the  inexact  relation.  In  a  sentence  not  easy  to 
understand,  Miss  Glyn  remarks  that  strict  form  may  be 
ousted  by  free  form  '  till  at  length  only  the  irreducible 
minimum  of  strict  form  remains  and  even  then  the  relative 
portion  of  space  allotted  to  it  will  grow  less  and  less.' 

A  chapter  is  devoted  to  the  rhythmilonal  idea  which  is 
defined  as  '  the  sudden  appearance  in  the  mind  of  an  auditory 
image,  the  image  of  a  sequence  of  rhythmic  tones.  Of 
whatever  process  has  led  up  to  this  sudden  appearance  the 
mind  is  unconscious.    Nothing  could  be  more  different  from 


the  slow  conscious  process  of  thought.  .  .  .  The  Idea 
presents  a  new  combination  in  a  degree  that  is  possible  to  no 
other  art.  It  is  as  though  a  poet  should  speak  in  words  of 
his  own  creation.  Words  so  formed  could  not  lie  understood, 
but  a  new  rhythmilonal  combination  is  referred  intuitively 
to  the  familiar  standards  of  duration  and  pilch,  and  its 
relations  are  thus  made  directly  perceptible.  The  most 
remarkable  thing  about  the  Idea  is  that  it  creates  its  unique 
impression  simply  by  the  re-arrangement  of  familiar  material 
common  to  the  whole  art.  Break  up  the  Idea,  and  you  find 
nothing  to  take  the  place  of  words  in  language,  only  r  hythmic 
figures,  intervals,  and  single  notes  which  may  correspond  to 
the  breaking  up  of  a  sentence  into  syllables  and  single  letters. 
These  are  the  mere  elements  of  construction,  no  one  of 
which  by  itself  is  capable  of  suggesting  in  the  remotest  degree 
ihe  effect  produced  by  the  new  combination.  In  what  way 
these  meaningless  figures  and  intervals  enter  into  the  mind 
of  man,  and  become  so  inextricably  woven  into  his  personality 
as  to  reappear  a  veritable  utterance  of  his  soul  is  and  remains 
the  great  mystery  of  creation.  It  is  a  mystery  entirely 
unelucidated  by  consciousness.  To  name  a  process  is  not  to 
explain  ir,  but  merely  to  mark  it  off  from  olher  processes 


which  can  be  explained,  and  can  be  shown  to  differ 'uuesi  i 
The  art  of  music  provides  the  materials,  a  few  fjgorM. « h 
intervals,  an  altsurdly  limited  stock  compared  wri  n 
resources  of  any  language,  and  man  creates  an  attend  ill 
fortieauty,  individuality,  and  expressiveness  has  in pcotorao 
to  its  brevity  no  equal  in  any  other  art.  Betwtc  :» 
common  stock  and  the  individual  Idea  we  percent 
chasm,  but  the  bridge  crossing  it  is  a  blank  in  the 
On  one  side  the  intervals,  on  the  other  side  the  Idea.' 

One  of  the  most  important  chapters  of  the  essiy  is  i>.t:  : 
the  association  of  ideas.  1 1  ere  programme  mask  i-  :<r\tt 
as  affording  no  natural  outlet.  We  may  be  fascinitrc  * 
perceiving  an  outside  poetic  basis  in  modern  music,  'tit  ni 
music  is  on  a  lower  plane  than  absolute  music  with  its  iafiis 
soul  expression.  An  art  ceases  to  have  an  uliennc?  -J.  zi 
own  if  it  merely  responds  to  the  utterance  of  vuziti  in. 
'  This  is  the  danger  that  is  threatening  to  over* he  -  -t 
future  of  the  art  of  music' 

In  the  chapter  on  *  K motion  and  Form  '  and  4  Emotnti* 
Idea,'  and  the  final  chapter  on  'Intellect  and  IntxtA 
there  is  much  of  absorbing  interest  and  some  itbvi 
contentions.  Thus,  in  the  course  of  an  argtn.ee:  a 
emotion  and  form  it  is  staled  that  *  tone  movement  aa* 
be  fast  and  slow  or  loud  and  soft  at  the  same  time.  Tin  a 
a  dictum  that  almost  any  orchestral  piece  or  pMyptaic 
music  Houts. 

Miss  Glyn  promises  to  give  us  an  educationil  to:  t*k 
which  w  ill  weld  all  the  various  parts  of  musical  etSoaMj 
into  one  consistent  whole.  This  is  a  bold  task,  his  soil 
easier  to  be  uneasy  as  to  the  drift  of  musical  things  oi  *  j 
dream  vague  dreams  of  what  might  be  than  to  cam  at  &\ 
unerring  channel  for  posterity.  Lines  of  high  an  p~?* 
are  created,  not  forged.  But  Miss  Glyn,  with  be: 
grave  thoughts  and  breadth  of  view  helps  to  give  i5i?ti* 
ponderings. 

Voice  Culture  for  Children.  By  lames  Bates.  A  praca 
primer  on  the  cultivation  and  preservation  of  yx* 
voices,  with  exercises  for  the  use  of  schools,  choir*,  «W 
boys,  &c.  Part  I.  Instructions.  Part  II.— E^ocisti'riq 
pianoforte  accompaniment.     Part  III.  —  Two-par:  studies! 

[Novello  &  Co.,  Ltd.] 

The  important  subject  of  the  training  of  children**  nw^ 
has  received  much  and  skilful  attention  during  recent  yen! 
It  is  being  generally  realized,  even  apart  from  raaci 
execution,  that  the  proper  use  and  development  of  the  v* 
organs  and  the  study  of  all  that  pertains  to  voice  prod;cta 
are  matters  that  may  deeply  affect  both  body  ani 
Physically,  voice  is  produced  by  a  series  of  mysteri-*5  w 
delicate  adjustments,  and  this  production  becomes  stJ! 
mysteriously  the  subtle  exponent  of  mood  and  feeling.  Thj 
whole  subject  is  indeed  a  fit  one  for  dose  inqiirv.  ud 
especially  in  relation  to  the  education  and  bodily  dere,o?«s' 
of  the  young. 

No  one  has  a  better  claim  lo  be  heard  on  the  qafs*** 
arising  out  of  the  culture  of  the  child's  voice  than  Xlr.  J»a»eJ 
Bates,  the  founder  and  director  of  the  London  CoiJege  f* 
Choristers,  lie  has  devoted  many  years  to  the  patient  scdj 
of  the  whole  subject,  and  he  has  enjoyed  <xcepti«l 
advantages  in  having  under  his  constant  care  a  large  md(j(I 
of  pupils.  He  has  wisely  displayed  no  haste  in  furnrcJO"! 
his  principles  and  tabulating  his  plans  of  training.  AL  M 
he  advocates  is  the  product  of  ripe  experience  and  years  4 
success. 

Mr.  Bates's  work  is  divided  conveniently  inw  tar* 
independent  sections,  which  arc  issued  separately.  The »* 
section  appeals  to  teachers,  and  in  fifty-two  page?  dt» 
elaborately  with  vowels,  consonants,  breathing,  singing  * 
of  tune  and  other  cognate  topics.  Mr.  Bales  has  evoivd 
intricate  system  of  phonetic  analysis  that  bears  witness  to  ae 
thoroughness  of  his  investigations.  It  is  obvioos  th»:  thti 
branch  of  the  subject  cannot  adequately  be  dealt  with  i"  * 
casual  way.  Some  teachers  with  little  time  at  dispose  a»J 
find  the  exercises  described  too  comprehensive,  ht  >tO 
cases  a  judicious  selection  must  be  made.  Mr.  Kate*  r* 
simply  furnished  a  complete  course  of  study  which  »r»  * 
used  to  train  cathedral  choristers  or  applied  to  children  u» 
elementary  schools.  Every  school  teacher  or  other  pet** 
responsible  for  the  vocal  training  of  children  shock!  it 
familiar  with  the  fundamental  ideas  enounced  in  th*  l»* 
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nd  should  have  a  clear  objective  as  to  the  course  to  pursue 
t  every  stage  and  on  the  occurrence  of  every  difficulty. 
The  second  section  of  the  book  provides  exercises  with 
janoforte  accompaniment  If  these  exercises  are  faithfully 
ractised  according  lo  the  directions,  it  is  almost  impossible 
.">  miss  a  satisfactory  result.  But  it  must  be  remembered 
lit  the  sole  efficacy  of  a  vocal  exercise  is  not  in  the  mere 
-.usic  but  in  the  manner  of  its  execution.  The  third  section 
onsists  of  fourteen  melodious  two-part  studies,  most  of 
»hich  are  the  composition  of  Dr.  Hugh  Blair. 


J'ART-MtSIC  FOR  FKMAI.E  VOICF.s. 

The  splendour  /nils.  Tears,  idle  tears.  0  swallow,  swal/tWh 
Now  sleeps  the  <rimson  petal.  Poems  from  Tennyson's 
'  The  Princess.'    Music  by  Gustav  von  Hoist. 

[Novello  &  Co.,  Ltd  ] 

The  fascination  of  Tennyson's  muse  to  composers  shows 
10  sign  of  abatement,  although  it  would  entail  much 
ilculaiioo  to  say  how  many  times  every  available  lyric  has 
!fcn  set.  The  reason  is  not  far  to  seek  :  in  fact  it  is 
•upplied  by  the  text  of  the  above  part-songs,  for  the  lines 
provide  all  the  opportunities  the  composer  can  desire  for  the 
perfect  espousal  of  words  and  music.  '  The  splendour  falls 
>n  castle  walls '  is  a  good  example  of  how  the  poet  would 
*em  to  have  written  with  music  in  his  ear,  and  Mr.  von 
Hoist  shows  keen  appreciation  of  possibilities.  Notably  is 
this  the  case  in  the  setting  of  the  line  '  Blow,  bugle  blow," 
which,  allied  to  a  chord  of  D,  is  directly  preceded  hy  the 
ch  rd  of  the  dominant  seventh  on  B  rial  with  very  happy 
effc-ct.  An  echo  choir  directed  to  be  a  fourth  smaller  in 
number  than  the  first  choir,  and  to  be  placed  in  an  adjoining 
room — also  is  employed,  and  greatly  increases  the  interest 
•■!  the  music.  'Tears,  idle  tears  is  allied  to  strains 
ippropriately  tender  and  meditative  in  character  and,  sung 
with  expression  and  soft  volume  of  tone,  would  prove 
entrancing.  The  music  to  '  O  swallow,  swallow '  is 
s  odiously  simple,  but  for  this  very  reason  is  extremely 

id 

contralto.    4  Now  sleeps  the  crimson  petal '  is  a  part-song  of 


uking.  It  is  written  for  first  and  second  sopranos 
contralto.  4  Now  sleeps  the  crimson  petal '  is  a  part-sor 
activating  delicacy  and  grace.  The  words  are  directed  to 
'«  song  by  'a  few  solo  voices  in  unison,'  the  remainder  of 
(he  choir  supplying  what  may  be  termed  a  drowsy  accom- 
paniment '  with  half-closed  lips  '  and  occasional  reiteration 
01  the  word  'lull.'   

NEW  SONGS. 

A'cianiend.     Lor  e's  Philosophy.     /  sigh  for  night's  sweet 
jming.    Music  by  John  Pointer. 

[Novello  &  Co.,  Ltd.] 

Mr.  Pointer  is  to  be  commended  for  his  choice  of  text  for 
hi»  songs.  The  words  of  the  first  of  the  above  settings  are 
h\-  I/>rd  Macaulay,  the  second  by  Shelley,  and  the  third  by 
L>r.  A.  F.  Crawford.  The  composer  is  also  to  be  praised 
(or  I  lis  correctness  of  accentuation,  a  matter  in  which  many 
song  writers  often  are  careless.  In  all  three  songs  the 
tKeme  is  the  '  love  that  makes  the  world  go  round  so,'  and 
the  music  echoes  its  passion  and  its  pain.  The  composer 
appears  to  have  been  most  inspired  by  '  Love's  Philosophy,' 
<or  there  is  more  spontaneity  in  the  music  allied  to  these 
^miliar  lines  than  is  observable  in  the  other  two  songs.  It 
•mild  not  be  advisable  for  a  tenor  to  sing  this  setting 
without  a  rehearsal  with  his  accompanist,  otherwise  the 
spontaneity  might  be  impaired.  '  Rosamond  1  is  a  charming 
lyric,  and  the  courtly  spirit  of  the  lines  has  been  happily 
realized  by  the  composer,  the  music  being  distinguished  by 
tenderness  and  grace.  *  I  sigh  for  night  s  sweet  coming '  is 
moch  simpler  in  character  than  the  foregoing,  and  depends 
'or  its  effect  upon  the  expressive  ability  of  the  singer. 


H.R.H.  the  I'rincess  Christian  has  graciously  accepted 
the  presidency  of  the  South  London  Musical  Festival  for 
'<»S,  and,  as  showing  her  practical  interest  in  the  movement, 
>ke  has  kindly  consented  to  distribute  the  prizes  on  April  2, 
'f  in  Kngland  at  that  time.  The  festival  will  be  held  at 
feattersea  Town  Hall,  and  the  syllabus,  giving  full  particulars, 
*ill  1*  issued  in  due  course.  Mr.  T.  I  .ester  Jones, 
4tt,  Terrace  Road,  Upton  Manor,  E.,  is  the  secretary. 


®bituan>. 

A  pathetic  interest  is  attached  to  the  death,  which  we  regret 
to  record,  of  the  Rev.  Canon  G rouge  Wii.uam  Torrance, 
M.A.,  Mus.  D.,  as  he  passed  away  only  three  days  after  his 
wife,  on  August  20.  Born  at  Rathmines,  Dub'in,  in  1835, 
he  became  a  chorister  of  Christ  Church  Cathedral  and  was 
successively  organist  of  three  churches  in  the  city  of  Dublin. 
He  composed  his  first  oratorio,'  Abraham,'  when  he  was  only 
nineteen  years  of  age,  ami  it  was  performed  in  1S55,  the  late 
Sir  Robert  Stewart  being  at  the  organ  and  the  composer 
conducting.  After  studying  for  a  time  at  Leipzig  he  returned 
to  Dublin  and  produced  an  opera,  '  William  of  Normandy.' 
In  1859  he  entered  the  University  of  Dublin,  where  he 
graduated  in  arts  and  was  ordained.  In  1864  he  composed 
his  second  oratorio,  '  The  captivity,'  to  Goldsmith's  words, 
and  afterwards  held  curacies  in  Shrewsbury  and  Dublin. 
Australia  was  the  scene  of  his  clerical  labours  from  iSoo.  to 
1898.  At  Melbourne,  in  18S2,  his  third  oratorio,  'The 
Revelation,'  was  pei  formed  with  great  success,  and  during  his 
incumbency  of  Holy  Trinity  Church,  Balaclava,  near 
Melbourne,  a  fine  three-manual  organ  was  erected  and 
constructed  specially  to  be  played  by  himself  during  the 
services.  On  his  return  lo  Ireland  in  1X98  he  was  appointed 
Bishop's  Vicar-Choral  in  the  diocese  of  Ossory.  and  was 
successively  given  a  canonry  and  the  office  of  librarian  of 
St.  Canice  s  Library,  Kilkenny,  where  he  and  his  wife  died. 
In  1879  Canon  Torrance  obtained  the  degrees  of  Bachelor 
and  Doctor  of  Music  from  Dublin  University  on  the  recom- 
mendation of  the  Professor  of  Music,  Sir  Rol>ert  Stewart, 
and  the  honorary  degree  of  Mus. Doc.  ad  eun,iem  from  the 
University  of  Melbourne.  He  is  favourably  known  as  the 
composer  of  church  music,  including  two  anthems  which 
appeared  in  The  Musical  Times—*  Who  shall  roll  us  away 
the  stone?'  (Easter)  and  '  I  will  pray  the  Father '(Whitsuntide). 

The  death  took  place  on  August  21,  at  16,  Horton 
Crescent,  Rugby,  of  Mr.  Edwin  Edwards,  at  the  age  of 
seventy-seven.  A  native  of  Street,  Somersetshire,  Mr. 
Edwards,  whose  death  we  record  with  regret,  was  formerly, 
for  twenty-two  years,  the  much  esteemed  music-master  at 
Rugby  School.  He  contributed  several  tunes  to  the  Rugby 
School  Hymnal,  and  a  chant  by  him  is  in  the  St.  Paul's 
Cathedral  C  hant  Book. 


PROMENADE  CONCERTS. 

The  thirteenth  season  of  Promenade  Concerts  at  Queen's 
Hall  commenced  on  August  17,  and,  as  before,  under  the 
conductorship  of  Mr.  Henry  J.  Wood.  The  sale  of  season- 
tickets  has  been  greater  than  in  any  previous  year,  and  a 
large  number  of  people  were  unable  to  obtain  admission  on 
the  opening  night.  As  usual  the  programme  was  of  a  more 
or  less  popular  character,  but  the  best  of  its  class,  and  the 
interpretations  were  distinguished  by  unanimity,  verve  and 
finish.  An  impressive  incident  was  the  performance  of  an 
orchestral  version  of  Chopin's  4  Funeral  March '  In  memoriam 
the  late  Joseph  Joachim,  the  entire  audience  standing. 
Mrs.  Henry  J.  Wood  and  Mr.  Frederic  Austin  sang. 

The  first  of  the  thirty  novelties  promised  this  season  was 
brought  forward  on  August  20— a  Symphony  in  E  flat  by  the 
Melbourne  musician  Mr.  Marshall  Hall.  The  work  bears 
the  somewhat  enigmatical  title  *  An  Elizabethan  comedy,' 
presumably  intended  by  the  composer  as  a  clue  to  his 
programme,  but  it  is  loo  vague  to  be  of  any  assistance,  and 
there  is  nothing  Elizabethan  in  the  design  or  character  of 
the  music.  The  Symphony  has  only  three  movements, 
of  which  the  first  is  the  most  important.  Spirited  in  style 
and  sincere  in  expression,  it  has  so  many  themes  as  to  create 
an  impression  of  patchiness.  The  second  and  slow  move 
ment  is  conceived  in  a  graceful  vein,  and  if  the  themes 
at  times  arc  reminiscent  they  are  melodious  and  richly 
harmoni/.ed.  The  Finale  is  full  of  vigour,  its  two  principal 
subjects  being  well  contrasted  and  clearly  and  tersely  treated, 
while  a  dignified  central  episode  adds  greatly  to  the  general 
effect.  The  Symphony  was  admirably  played  and  received 
with  much  applause.  The  vocalists  were  Miss  Elsie  Nicholl 
and  Mr.  Rol>ert  Radford. 

Considerable  interest  attached  to  the  first  performance  in 
England,  on  August  21,  of  two  movements  from  Max  Reger's 
Serenade  in  G  for  orchestra  (Op.  95),  owing  to  the  conflicting 
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opinions  held  in  regard  to  this  composer's  works.  Contrasting 
the  Serenade  with  his  chamber  compositions  heard  during 
the  recent  London  season,  this  diversity  of  opinion  is  fostered 
by  the  composer  himself,  for  whereas  they  proved  exceedingly 
difficult  to  understand,  the  Serenade  is  perfectly  clear  and 
rational.  The  only  peculiarity  it  possesses  is  that  the  strings 
are  divided  into  two  orchestras,  in  one  of  which  the  instru- 
ments are  muted.  These  two  orchestras  are  used  in  a 
strongly  contrasted  manner  in  the  opening  movement,  an 
Allcyo  moderate  containing  frequent  suggestion  of  a  musical 
dialogue.  No  trumpets  or  trombones  are  employed,  and 
the  ordinary  wood-wind  is  somewhat  sparingly  introduced. 
Melodic  interest  almost  entirely  centres  in  the  suing  parts 
which,  though  involved,  are  never  obscured.  The  themes 
possess  individuality,  some  of  them  indeed  have  gTeat  charm, 
and  all  have  significance,  and  their  treatment  justifies  the 
statement  that  the  composer's  motto  is  *  Back  to  Bach. 
The  second  movement,  headed  lira*,  t  Burleua,  is 
certainly  vivacious  even  if  its  humour  is  less  obvious.  It 
possesses  however  a  peculiar  weirdness,  and  certain  portions 
might  illustrate  the  flight  of  innumerable  ghosts.  In  spite 
of  the  complex  part-writing  the  interpretation  of  the  work 
was  remarkable  for  smoothness  and  precision,  and  the  music 
manifestly  was  well  liked. 

The  novelly  on  August  22  was  an  overture  entitled 
'  Princess  Maleinc.*  by  Mr.  Cyril  Scott.  This  is  not  a  new 
work,  inasmuch  as  it  was  written  in  1002,  hut  it  had  not 
previously  l^een  performed.  It  is  necessary  therefore  to 
remember  the  date  of  composition  in  criticising  the  work, 
because  during  the  last  five  years  the  composer  has  made 
great  advance  in  clearness  of  expression.  '  Princess  Maleine  ' 
is  not  one  of  the  best  of  Maeterlinck's  plays,  and  its  vague- 
ness has  found  its  way  into  Mr.  Scott's  music.  This  may  be 
regarded  by  some  as  a  merit,  but  to  us  the  persistent 
avoidance  of  determinative  expre>sion  liecomes  wearying  in 
spile  of  the  clearness  shown  in  command  of  orchestral  colour 
and  the  realistic  suggestion  of  the  storm.  It  should  be 
added  that  at  this  concert  was  played  Mr.  Arthur  Hervey's 
tone-poem  '  In  the  East,'  which  was  excellently  rendered 
and  greatly  applauded. 

A  particularly  interesting  feature  of  the  concert  on 
August  24  was  the  first  performance  of  a  March  in  G  by 
Sir  Edward  l-'lgar.  The  fourth  of  the  proposed  aeries  of  six 
military  marches  l>caring  the  collective  title  '  Pomp  and 
Circumstance,'  the  new  march,  which  was  preceded  by  a 
performance  of  No.  3,  in  C  minor,  has  a  strong  affinity  to 
No.  1,  in  D,  the  Trio  of  which  has  become  so  popular  by 
being  allied  to  the  words  'Land  of  hope  ana  glory'  in 
Sir  Edward's  'Coronation  Ode.-'  In  common  with  that 
tune,  the  chief  theme  of  the  Trio  in  the  new  march  is  a  broad 
diatonic  melody  of  simple  and  obvious  expression,  and.  after 
the  customary  repetition  of  the  first  section  of  the  march,  it 
is  repeated  in  the  key  of  the  tonic  and  made  to  form  a 
grandiose  conclusion.  The  principal  subject  of  the  march 
is  of  a  bold  and  vigorous  character.  In  its  entirety  the 
work  is  a  notable  addition  to  the  series  and  will  probably 
become  popular.  It  was  enthusiastically  applauded,  but 
Mr.  Wood  declined  to  grant  an  encore. 


ENGLISH  OPERA. 

The  scasun  of  Grand  Opera  in  English  given  by  the 
Moody  Manners  company  at  the  Lyric  Theatre,  lias 
continued  to  meet  with  public  support  eminently  satisfactory 
to  those  who  hope  to  see  the  establishment  of  a  National 
Opera.  It  also  is  encouraging  to  note  that  the  popularity  of 
Mozart's  'Marriage  of  Figaro'  rivals  that  of  Balfe's 
'  Bohemian  Girl,'  and  that  crowded  houses  have  been 
attracted  by  performances  of  Puccini's  '  La  Boheme '  and 
'  Madama  Butterfly'  respectively  on  August  7  and  16.  In 
the  former,  Madame  De  Veie-Sapio  gave  a  sympathetic 
embodiment  of  the  little  milliner,  Miss  Hilda  Moody 
appeared  as  Musetta,  and  the  characters  of  Rudolf,  Shaunard, 
Marcel  and  (  olline  were  vivaciously  sustained  respectively  by 
Messrs.  Joseph  O'Mara.  William  Dever,  Lewys  James  and 
Charles  Magrath.  Special  interest  attached  to  the  per 
formance  of  •  Madama  Butterfly,'  as.  except  in  America,  it 
had  not  previously  been  sung  in  English.  To  follow  such 
artists  in  the  name  part  as  Madame  Destinn  and  Madame 
Giachetti  was  not  an  easy  task,  but  Madame  Fanny  Moody 


achieved  such  a  pronounced  success  as  to  give  fanba  pr-' 
of  her  versatility.  Mr.  Joseph  O'Mara  and  Mr.  Lf*r> 
James  severally  personated  Pinkerton  and  Sharpies- 
great  vocal  and  histrionic  ability.  Miss  Toni  Sefca  *v 
sympathetic  as  Butterfly's  faithful  attendant  Sa=L 
Mr.  W.  Bailey  appeared  fully  to  understand  tbe  dune.  : 
the  marriage-broker,  and  the  other  characters  were  aptEr 
sustained.  Both  the  above  operas  were  conducted  re- 
marked ability  by  Mr.  Romnaldo  Sapio. 

Amongst  other  performances  special  mention  is  dot  cr 
Mr.  John  Coates's  appearance  as  Ix>hengrin  on  July  ?>  ai 
as  Faust  on  August  13  It  is  not  too  much  to  say'tbi:  i 
embodiment  of  l»oih  these  characters  was  ideal,  especi.; 
that  of  the  '  Knight  of  the  Swan.'  Mr.  Coates  looked  t& 
part  to  perfection,  and  his  reading  was  at  once  tender  u-: 
dignified.  His  associates  in  Wagner's  opera  were  \Uiiat 
De  Vere-Sapio  (Elsa),  Miss  Toni  Setter  lOrtrud  :M 
Mr.  Lewys  lames  (Telramund).  Mr.  Eckholdcoodocec  it* 
German  and  Mr.  Frewin  the  French  opera- 
Mention  should  also  be  made  of  an  excellent  interpretive 
on  July  27  of  '  Tristan  and  Isolde,'  when  tbe  name  p*a 
were  ably  sustained  by  Mr.  Joseph  O'Mara  and  Maim 
Fanny  Moody.  The  other  principal  character* 
effectively  portrayed  by  Miss  Toni  Seiter,  Mr.  wifLa 
Dever  and  Mr.  Charles  Magrath. 

A  notable  event  was  the  visit  of  about  sixty  mem':<n  ct 
the  Sheffield  Grand  Opera  Society,  who  lent  asBtuoct  a 
the  performance   of  'Faust,'  *  Aida/  «  Tannhaojer '  «<J 
'Lohengrin'  respectively  on  August  12,   13,  14  and  r> 
This  Society  was   formed  during  the  recent 
Operatic  Week '  in  the  Yorkshire  city,  and  it  is  the  cssk  .! 
Mr.  Manners  to  establish  in  London  a  similar  otpn^- 
of  amateurs  to  assist  his  company  when  it  is  perform;:^  -1 
the  metropolis,  and  also  to  increase  the  taste  for  oprrtix 
music.    The  presence  at  the  Lyric  Theatre  of  the  Sbrtrf 
vocalists  resulted  in  the  choruses  being  delivered  »sa 
magnificent  volume  of  tone,  but  which,  in  so  small  a  K"-cs<, 
was  at  times — notably  in  the  Soldiers'  Chorus  in  '  Kaafi  - 
well-nigh  overwhelming.    The  gain  artistically  was  not  s* 
great,  for  the  chief  feature  of  the  Moody- Manners  troupe  is 
the  remarkable  vocal  ability  and  intelligence  of  tbe  com  p*-"?1 
choristers,  who  were  somewhat  hampered  in  their  nn 
by  the  crowded  condition  of  the  stage. 


THE  ROYAL  NATIONAL  EISTEDDFOD. 
Swansea,  August  20  to  24. 

This  great  national  institution  shows  no  sign  of  lrsr^  si 
hold  upon  the  imagination  and  affections  of  the  Welsh  r*a 
We  do  not   know  whether   the  attendance  at  Sntso 
constituted  a  record,  but  the  audiences  were  very  !irsr 
On  the  great  choral  day  there  were  more  than  tw^y 
thousand   persons   present,   a    number    that   recalls  t3f 
audiences  sometimes  gathering  at  Crystal  Palace  coocer*; 
The  Swansea  gathering  was  held  in  a  huge  pavilion  nttvxa 
to  accommodate  about  16,000  persons.    The  crush  there*** 
at  times  was  dangerous,  and  in  view  of  the  possjidi'-** 
of  panic— a  taste  of  which  a  much -exaggerated  promeraw 
breakdown  gave  all  concerned— it  must  be  said  tbe  idcm*  b 
regulation  and  escape  were  very  inadequate.    No  oatstia 
can  begin  to  know  the  Welsh  national  characteristics  cnl* 
he  has  attended  one  of  these  great  yearly  functions.  Tie 
tense  excitement  of  the  audience,  the  tremendous  ancztti 
of   performers,   create   an    atmosphere    rarely,  it  re*. 
experienced  at  an  ordinary  concert.    The  Eisteddfod  _» 
indeed  a  remarkable  and  unique  institution  that  nothing  «* 
could  replace  in  Wales.  The  only  question  is  whether  ill 
fervour  and  ability  is  being  focussed  by  tbe  powers- th»--t* 
on  points  that  make  for  progress.    Lately  in  our  column 
we  have  had  something  to  say  as  to  the  drift  of  Eisteddfodio. 
and  one  matter  discussed  has  l*cn  the  music  selected  1=  tt-f 
at  tbe  competitions.    It  is  just  to  acknowledge  now  thai 
Swansea  programme  was  in  many  respects  a  creditable 
The  selection  was  not  immaculate,  but  inasmuch  as  ic 
chief  choral  section  the  whole  of  the  choruses  of  the  secor ' 
part  of  '  St.  Paul '  had  to  be  prepared,  a  distinct  arns-'a- 
achievement  was  designed. 

The  concerts  included  a  performance  of  a  Welsh  cran-1 
of  '  Llyn-yfan'  bv  Mr.  David  Thomas,  and  Berlioz's ' > »-': 
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the  festival  choir  under  Mr.  T.  W.  Thomas.  Both 
rformances  were  creditable  features  of  the  Eisteddfod, 
»  one  because  it  encouraged  native  art,  and  the  other 
cause  it  brought  before  Welsh  audiences  a  striking  example 

modem  music.  These  works  were  done  with  a  full 
:hestra  partly  recruited  from  South  Wales  resources. 
Welsh  concert  also  was  given,  and  attracted  a  large  and 
m  pathetic  audience. 

On  the  first  day,  Pontypridd  (Mr.  W.  Morgan)  gained  the 
st  prize  and  much  commendation  in  the  ladies'  choir 
:tion,  in  which  there  were  six  entries,  the  test-pieces  being 
rise  snow '  (Elgar)  and  '  Newid  Cywaer '  (Treberne). 
:ml'toke  Dock  (Mr.  T.  G.  Hancock)  was  first  in  the  small 
xed  voice  choir  section,  in  which  there  were  eleven  entries, 
c  test-pieces  being  '  Moonlight'  (Faning)  and  'He  saved 
em'  1  David  Jenkins).  There  were  sixty-two  competitors 
the  pianoforte  section,  and  the  prize  was  won  by  a  small 
y,  John  Morgan  Nicholas,  of  Port  Talbot. 
The  climax  of  interest  was  reached  at  the  chief  choral 
repetition  for  choirs  of  200  voices,  which  was  held  on  the 
cond  day.  The  prizes  were,  first,  £1$°  and  second,  ,£50. 
1  the  choruses  in  the  second  part  of  '  St.  Paul '  were 
heduled  as  tests,  but  the  choirs  were  notified  on  the 
eviousday — why.it  is  not  clear— that  'See what  love'  and 
fie  nations  are'  now  the  lord's '  would  have  to  be  suog 
the  competition.  Eleven  choirs  entered  but  only  ten 
peared.  The  following  is  a  list  of  the  choirs  in  the  order 
which  they  sang : 

C»  mavi,n  Choral  Society  (Mr.  Evan  Thomas). 
Llanetly  Choral  Society  (Mr.  John  Thorns). 
Otrdifl  Harmonic  Society  (Mr.  Roderick  William;.). 
Newport  Choral  S..ciety  (Mr.  A.  E.  Sim*). 
Rhymney  Gwcnt  C  horal  Society  (Mr.  Daniel  Owen). 
Pontypridd  Musical  Society  (Mr.  \V.  M.  Thompson). 
St.  Paul  s  (Swansea)  United  Choir  (Mr.  H.  T.  WilliamsX 
Morci&ion  and  District  Choral  Society  (Mr.  T.  D.  Jones). 
Rrv;um»n  Choral  Society  (Mr.  Edward  Evan*). 
Rhymney  United  Choir  (Mr.  J.  Price). 

t.e  total  number  of  competitors  in  this  class  was  therefore 
ier  2,000.  All  the  choirs  came  from  South  Wales.  This 
is  unfortunate,  because  it  deprived  the  event  to 
me  extent  of  its  national  character.  The  judges  were 
f.  K.  H.  Cowen.Dr.  Walford  Davies.Dr.  Protheroe(U.S.A.), 
It  Harry  Evans  and  Mr.  Rhys  Thomas.  After  Mr.  Evans 
id  made  some  non-committal  remarks  in  Welsh,  Dr.  Cowcn 
)iced  the  opinions  of  the  Board  of  Adjudicators  in  a  lucid 
ntiri.sm.  He  stated  that  they  were  unanimous  in  awarding 
i<  first  place  to  Cardiff  and  the  second  to  Brynaman. 
The  following  are  the  chief  solo  results :  Soprano, 
Iiss  Marion  Squire,  Cardiff ;  Mezzo-soprano,  Miss  Dora 
uvies  Pontypridd  ;  Contralto,  Miss  Winifred  Lewis, 
enghenydd ;  Tenor,  Mr.  David  Ellis,  Cefnmawr, 
•  Wales  ;  Baritone,  Mr.  Josiah  Thomas,  Swansea  ; 
iss  solo,  Mr.  David  Chubb,  Pontypridd  ;  Violin, 
W.  Higham  Freedman,  Pontycymmer,  and  Mr.  L.  Falkman, 
U  rtillery  ;  Violoncello,  Miss  Clara  Da  vies,  Skelty. 
The  male-voice  choir  contest  excited  as  much  interest  as 
e  great  mixed-voice  choir  contest.  The  audience  again 
-ml«red  over  20,000.  Ten  choirs  sang,  and  they  were 
1!  Welsh.  In  fact,  generally  throughout  the  Eisteddfod  the 
nglish  element  was  little  in  evidence.  The  test-pieces 
repaired  were  'The  Nun  of  Nidaros '  (D.  Protheroe)  and 
Lovely  maiden'  (D.  Pughe  Evans),  but  to  save  time  only 
first  was  sung.  The  singing  was,  of  course,  often  very 
Tit,  bet  there  was  much  that  was  faulty  in  the  way  of  bad 
donation.  Kesolven  Choir  (Mr.  T.  Glyndwr  Richards) 
«  declared  to  1*  first,  and  Port  Talbot  (Aid.  John 
"'  illipsi  second. 

We  have  alluded  to  the  alarming  incident  of  the  breaking 

«n  of  a  small  portion  of  the  auditorium.  This  was  not  in 
'•ielf  serious,  but  it  might  easily  have  led  to  an  uncontrollable 
■wuc.  We  are  glad  to  record  that  much  was  owing  to  the 
rcsence  of  mind  on  the  part  of  Mr.  Harry  Evans,  who 

iped  forward  and  started  the  audience  in  song. 

It  was  announced  that  the  testimonial  proposed  to  be 
:-ven  to  Mr.  D.  Lmlyn  Evans,  who  during  his  long  and 

•oourable  career  has  done  so  much  for  Welsh  musical 
■Vacation,  has  reached  respectable  dimensions. 

It  was  decided  to  hold  the  1909  Eisteddfod  in  London, 

pollen,  in  North  Wales,  having  previously  been  chosen 

1  the  1 90S  event. 


NATIONAL  CO-OPERATIVE  SOCIETVS  CRYSTAL 
PALACE  FESTIVAL. 

Music  is  made  a  leading  feature  of  this  Society's  annual 
gathering.  The  festival  which  took  place  on  August  24 
was  one  of  the  most  successful  held  under  the  present 
organization.  A  juvenile  concert  brought  forward  a  taking 
programme  which  was  very  successfully  performed  under  the 
direction  of  Mr.  Charles  J.  lea  pes.  Another  concert  was 
given  by  a  great  choir  of  adult  singers.  This  was  conducted 
by  Mr.  Allen  Gill  with  his  usual  ability.  The  programme 
included  'O  praise  the  Lord  with  one  consent'  (Handel), 
a  new  part-song  '  Weep  you  no  more,'  composed  specially 
for  the  festival  by  Bernard  Johnson,  and  part-songs  by 
Cowen,  Stanford.  Roger  Quilter  and  Battison  Haynes. 

Choral  competitions  attracted  a  great  number  of  choirs 
although  there  were  no  other  prizes  than  shields.  The 
choirs  were  divided  into  four  classes  sorted  upon  the  t&sis  of 
numbers  of  members.  The  following  were  the  winners : 
Coventry  (Mr.  John  Potter).  Peterborough  (Mr.  W.  T. 
Roberts),  Stratford  (Mr.  Alfred  Sears)  and  Faversham 
(Mr.  W.  Beard).  The  adjudicators  were  Dr.  E.  IL  Turpin 
and  Mr.  Charles  Macpherson. 


foreign  IRotes. 


HKRI.I  N. 

The  programmes  of  the  ten  concerts  of  the  Philharmonic 
Society,  to  be  given  during  the  winter  season  under  the 
direction  of  Arthur  Nikisch,  will  include  a  symphony  in 
G  minor  by  Kalinnikoff,  also  one  by  Hans  BischotT ;  two 
symphonic  poems,  Tchaikovsky's  'Storm  '  and  one  by 
Alfven  ;  a  tone- picture  '  Sadko,'  by  Rimsky- Korsakoff  : 
Bizet's  '  Roma'  Suite  ;  and  Elgar's  'Orchestral  Variations.' 

liKtSSEI.s. 

M.  Charles  Dalmores,  the  excellent  tenor  vocalist,  who 
during  six  years  was  a  member  of  the  company  at  the 
Theatre  de  la  Monnaie,  recently  went  to  Bayreuth.  Herr 
Siegfried  Wagner  heard  him  sing  and  at  once  engaged  him 

for  'I,ohengrin'  next  year  at   Bayreuth.  The  Cercle 

Artistique  will  give  during  the  coming  winter  a  series  of 
concerts  devoted  to  the  works  of  Bach.  The  programmes 
will  include  cantatas  *  O  Ewigkeit '  and  •  Wer  Weiss,'  the 
'  Strife  between  Phtebus  and  1'an,*  and  the  Brandenburg 
Concertos.    Fritz  Steinbach  will  be  the  conductor. 

<;KNti  v.\. 

Last  month  M.  Jaques-Dalcroze  gave  a  coarse  of  six 
lectures,  with  practical  illustrations,  on  « Rhythmical 
gymnastics.' 

HAMBt-Rl.. 

Siegfried  Wagner's  new  opera,  *  Das  Sternengel>ot,'  is  to 
be  produced  here  in  October. 

l.KM'ZK.. 

Lampe-Vischer,  who  was  for  many  years  president  of  the 
Gewandhaus  Concerts,  has  bequeathed  to  the  members  of 
the  orchestra  the  sum  of  /400. 

MKXICO. 

The  Brussels  Quartet,  together  with  the  pianist  Otto  Voss. 
has  returned  to  Europe  after  having  given  twenty-four 
chamber  concerts  in  the  above  city.  Voss  also  gave  two 
pianoforte  recitals.  Hitherto  no  European  quartet  has  given 
concerts  the  other  side  of  the  Atlantic. 

Ml'NK'H. 

The  report  of  the  past  scholastic  year  of  the  Akademie  der 
Tonkunst  has  been  issued,  and  an  increase  in  the  number  of 
pupils  is  recorded.  Reference  is  made  to  the  severe  losses 
sustained  by  the  death  of  the  honorary  president,  Baron  I'erfall, 
who  for  forty  years  took  active  interest  in  all  matters  relating 
to  the  institution,  and  of  Ludwig  Thuille,  the  well-known 
composer  and  excellent  teacher,  whose  successor  will  I* 
Freidrich  Klose,  at  present  professor  at  the  Basle 
Conservatoire.     The  Minister  of  Public  Instruction  has 
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agreed  to  the  proposal  of  l  he  directors  that  out  of  the  reserve 
fund  of  1907,  twenty  entrance  tickets,  giving  admission 
to  this  year's  festival  performances  at  the  Prince  Urgent 
Theatre,'  should  be  purchased  and  presented  to  deserving, 
needy  students  of  both  sexes  at  the  Academy. 

IARIn. 

M.  Albert  Carre  is  said  to  have  commissioned  M.  Kavier 
I>eroux  to  write  a  new  work  for  the  Opera  Comique,  entitled 

*  Pierre-le-Veridique.'  Previous  to  that,  however,  will  be 
heard  the  composer's  '  I^e  Chemineau,'  the  name  part  of 
which  will  l«  created  by  Mile.  Marie  de  1'Isle.  Another 
novelty  to  be  given  during  the  season  is  *  L'Histoire  de 
Tristan,'  p*m  by  Gabriel  Mourey,  music  by  Claude  Debussy. 

 M.  Marcelin  Duclos,  the  young  baritone,  has  been 

engaged  by  M.  Gailhard.     He  will  make  his  debut  in 

*  Rigoletto*  in  the  title-role,  which  recently  won  for  him  a 
prize  at  the  Conservatoire. 

IKSARO. 

Maestro  Amilcare  Xanella  succeeds  Signor  Mascagni  as 
director  of  the  Liceo  musicale. 

Rom  k. 

The  carnival  season  at  the  Costanzi  Theatre  will  open  on 
Decemlwr  26  under  the  direction  of  Signor  Mugnone.  The 
following  works  are  announced :  Massenet's  4  Manon,' 
Wagner's  4  Meistersinger, '  Meyerlteer's  *  Ia:  Prophete,' 
Puccini's  '  La  Tosca '  and  '  Madama  Butterfly,'  Strauss's 

*  Salome,'  and  (  ilea's  '  Gloria,'  in  addition  to  '  Sperdute  nel 
huio,'  an  opera  by  a  young  Neapolitan  composer  which  has 

already  been  performed  at  Messina.  On  August  9.  the 

fourth  anniversary  of  his  coronation.  Pope  Pius  X.  was 
present  at  a  solemn  mass  at  the  Sistine  Chapel.  Maestro 
Perosi  conducted  all  the  music,  which  included  excerpts 
from  his  own  works,  and  Palest rina's  Mass,  '  Jesu  nostra 
redemptio.' 

ST.  l'ETF.R>Bt'R<;. 

Special  preparations  have  l)een  made  for  performances  of 
4  Glinka's  life  for  the  Czar '  to  be  given  here.  The  work 
has  been  studied  in  accordance  with  the  new  edition  by 
Rimsky- Korsakoff  shortly  to  l>e  published  by  Belalef.  The 
usually  omitted  'Air  de  Ballet'  in  the  second  act  and  the 
tenor  air  in  the  fourth  are  to  be  restored. 

VIKNN'A. 

Gustav  Mahler,  who  resumed  his  conductorship  at  the 
Hofoper  on  August  1 8,  will  remain  in  office  until 
the  end  of  the  year,  when  he  w  ill  make  way  for  his  successor, 
Felix  von  Weingartner. 


In  connection  with  the  First  Australian  Women's  Woik 
Exhibition,  to  be  held  at  Melbourne  in  October,  a  Ladies' 
chorus  has  been  organized,  under  the  honorary  conductorship 
of  Mrs.  Franklin  Peterson,  wife  of  the  Ormond  Professor 
of  Music.  The  chorus,  which  will  number  about  1,000 
voices,  includes  most  of  the  l«st  known  professionals  in  the 
city  and  district,  in  addition  to  the  majority  of  the  lady 
members  of  the  various  choral  societies.  An  orchestra 
numbering  about  ninety  performers,  and  under  the  direction 
of  Miss  McBurney  and  Mrs.  Ewarl,  wife  of  the  recently- 
appointed  Professor  of  Botany,  is  also  preparing  for  the 
Exhibition.  Under  the  patronage  of  Her  Majesty  the 
<v)ueen,  the  Exhibition  promises  to  be  an  important  and 
successful  undertaking,  and  these  large  Itodics  of  ladies, 
trained  and  conducted  by  ladies,  will  no  doubt  form  a 
prominent  feature  of  the  musical  attractions. 

The  mid-winter  students'  concert  of  the  University  of 
Melbourne  Conservatorium  of  Music  was  held  in  the  Town 
Hall  on  July  10,  before  a  crowded  and  appiecialive  audience. 
An  orchestra  of  fifty  performers  played  movements  from 
symphonies  by  Haydn  and  Mozart,  and  supplied  the  necessary 
accompaniments  to  the  vocal  solos  as  well  as  the  concerted 
pieces.  The  Director  of  the  Conservatorium,  Professor 
Franklin  Peterson,  conducted  an  enjoyable  evening's  music. 

The  Royal  University  of  Ireland  has  conferred  the  degree 
of  Doctor  of  Music,  honoris  rausif,  on  Mr.  W.  H.  Grattan 
Flood,  *  in  recognition  of  his  musical  compositions  and  his 
contributions  to  Irish  musical  literature.' 


Bnewers  to  Correspondent*. 


A.  F.  B. — It  was  Miss  Anna  Maria  Tree  who  in: 
Bishop's  4  Home,  sweet  home '  in  the  produuioo  r<  a 
opera  '  Clari,  the  maid  of  Milan'  at  Covent  Garden Tmix, 
May  S,  1823.  One  of  her  sisters  (not  Mrs  Charles  Ka; 
was  a  dancer  (at  Drury  Lane  Theatre),  and  the  | 
of  the  pair  prompted  the  punning  lines  : 

Of  all  the  trees  that  I  have  known, 
Pippin,  nonpareil,  or  warden. 

Give  me  the  tree  so  sweetly  blown, 
The  rotal  Tree  of  Covent  Garden. 

But  would  I  choose  a  tender  form 
That  dances  with  the  elfin  train, 

I'd  shelter  from  life's  angry  storm, 
And  seek  the  Tree  of  Drury  Line. 

There  are  other  branches  of  the  Tree  family  who  have  n 
their  bows  in  response  to  popular  applause. 

E.  B.  F. — The  profession  of  music  is  a  precarwa 
more  so,  perhaps,  than  the  handicraft  which  yo:  rc* 
follow,  that  of  waggon-repairing.  Still,  if  you  have  1  hiW 
good  voice  and  are  not  afraid  of  hard  work,  therei?  r»  ra» 
why  you  should  not  tie  encouraged  to  press  (ami  :s  At 
goal  of  your  ambition  — '  to  get  into  an  opera  compt;;  art 
cathedral  choir.'  You  have  youth  in  your  favoar,  asdai 
your  teacher  is  '  a  very  clever  man  '  who  has  '  tornti  **t 
grand  singers  out,'  you  had  better  make  the  best  n* « 
opportunities  with  him  in  the  hope  of  ultimate  snccea. 

A.  G.— We  l>elieve  that  the  third  and  last  ediuo:  <i 
Hopkins  and  Riml.ault's  treatise  on  the  organ  was  ptMidd 
thirty  years  ago.  The  following  books  on  the  w^rtfl 
may  be  useful  to  you: — Elliston's  4  Organs  and  tsoaf 
(Weekes),  Dickson's  4  Practical  organ  building  '  i(>^ 
l.ockwood  &  Co.),  Wedgwood's  4  Dictionary  of  or^an 
(Vincent),  Hinton's  '  Organ  construction '  (The  Conpirt 
and  Authors'  Press,  Ltd.).  For  a  Dictionary  of  Maid 
Terms,  see  Stainer  and  Barrett's. 

W.  M.  A.— (1)  Without  knowing  the  technical  attain™* 
of  your  twelve -year-old  son,  it  is  difficult  to  recomme^  'J 
series  of  suitable  classical  pieces.'  His  teacher  snoclc  *tfc 
best  judge  of  what  is  most  suitable  for  him.  (2)  Id  nr-ier • 
obtain  the  diplomas  of  the  I.icentiateship  of  the  K*» 
Academy  of  Music  and  the  Associateship  of  the  Kfli 
College  of  Music,  it  might  be  desirable  for  you  w  •« 
under  a  coach  who  has  had  experience  in  ntep«a| 
candidates  for  these  examinations. 

H.  A.  D.  — The  melody  of  your  hymn-tune  a  n^* 
monotonous  and  the  harmony  is  not  above  reproad. 
have  seen  worse  attempts.  Why  do  you  give  so  many  D  a* 
to  the  tenor  part?  Out  of  fifty-two  chords,  twenty-*1* 
have  D  flat  in  the  tenor  (beginning  with  fourteen  D  (M 
right  off),  and  D  natural  occurs  four  times.  As  tie  to* 
the  tune  is  G  flat,  the  dominant  (D  flat)  dominates  t'.-s  «« 
part  rather  too  much. 

Walks.— The  following  speeds  are  suggested  fa  ^ 
works  you  name.  Allemande  from  Suite  Anglaise,  S*4 
Ba.  h,  crotchet  88 ;  Study  No.  28,  Gradus  ad  Tinaa* 
CUmmtiy  dotted  minim  —  100  ;  Sonata  in  C  min*,  * 
movement,  S<huherty  crotchet  -  96  ;  No.  1  ot 
hundler,  S<humann,  crotchet  too  ;  Song  witboo'. 
Mendelssohn,  No.  3  (Op.  19,  No.  3),  dotted  crotcbrt  MJ 

Hoot  >.— Only  Fellows,  not  Associates  of  the  Royal  C^<t 
of  Organists,  are  entitled  to  wear  a  hood.    We  reg^"-  ^J 
we  are  unable  to  throw  any  light  on  the  hood  the  coksi^j 
which  you  cannot  determine.    Some  people  wear 
which  give  a  false  colour  to  their  qualifications. 

J.  S.  A.— Books  such  as  you  name  get  out  of  date  in  com 
of  time.  Great  Yarmouth  church  is  now  the  Urge*  p«» 
church  in  England,  St.  Michael's,  Coventry.  coo»es  dm-  L 
size,  and  we  believe  that  Holy  Trinity,  Hull,  takes  1  --^ 
or  even  a  lower  place  in  regard  to  measurements. 
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V.  F.—  Guilroant's  4  March  on  a  theme  by  Handel'  and 
ricre*  can  be  obtained  from  Messrs.  Novello  and  so  can  the 
ildningsmarsch  by  Christian  Teilman,  if  this  is  the 
ticular  march  by  that  composer  you  require.  The  other 
ce  we  cannot  at  present  trace. 

L.  T  Prom  m.— Elliott's  voluntaries  for  the  harmonium  will 
ibtless  satisfy  your  requirements :  they  are  published  in 
books  at  one  shilling  each. 

An  old  Subscriber. — The  Staff  sight-singing  reader 
>ks,  No*.  137  and  138  of  Novello's  School  Songs,  will 
itably  meet  the  case. 
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'WO  Extra  Supplement*  are  given  with  this  number: 

1.  Portrait  of  Dr.  Joseph  Joachim,  photographed  by  the  lair 
fr-  .4.  G.  Dew-Smith. 

2.  f iirtSottg:  '  Allen-a Dale*    By  John  B.  AfeEwen. 


DURING  THE  LAST  MONTH. 
'ublished  by  NOVELLO  &  CO.,  Limited. 

\DAMS.  J.  H. — "  If  I  should  tell  you."    Song.    No.  1, 
in  E  flat.    For  Contralto  or  Baritone.  2s. 

A  NSTRUTHER,  P.  N. — "  Under  the  greenwood  tree." 
^   Part-Song,  for  s.a.t.b.  3d. 

BACH,  J.  S.— "  If  thou  but  sufferest  God  to  guide  thee." 
Cantata  on  Georg  Ncumark's  Hymn  "  Wer  nur  den 
tben  Gott  lasst  walten."  For  Soli,  Chorus  and  Orchestra. 
Ldited  by  John  Pointkr.    English  version  by  Miss  G.  E. 


DURING  THE  LAST  MONTH  <oH/,«*t</. 

CUNNINGTON,  ARTHUR  —  "  Lullaby."  Part-Song 
fors.A.T.n.  2d. 

T^OCKSEY,  ARTHUR—"  Lead  me,  O  I«ord."  Anthem 
•L'    for  Genera]  Use.  4d. 

ULGAR,    EDWARD  —  "  Love.''     Op.  iS,  No.  2. 
(No.  1028.  Novello's  Part-Song  Book.)  4d. 

  "Jesu,  Word  of  God  Incarnate"  ("Ave  V'erum"). 

(English  words  only.)  Motet.  Op.  2,  No.  i. 
(No.  904.  Novello's  Octavo  Anthems.)  2d. 

  "Ave  Maria."    Motet.    Op.  2,  No.  2.    (No.  42. 

Cantiones  Sacra-  Series. )  3d. 
  Ave  Marts  Stella."  Motet  for  s.s.t.b.  Op.  2,  No.  3. 

(No.  43.  Cantiones  Sacric  Series.)  3d 

RIBBONS,  ORLANDO— Amen,  from  "O  Thou,  the 
v_J  central  or  b."  Edited  by  John  E.  West.  (No.  748. 
Novello's  Parish  Choir  Book.)    On  Card.  id. 

GODFREY,   A.    E. — "Sweet   the   moments,   rich  in 
blessing."   Anthem  for  Soprano  or  Contralto  Solo  and 
Chorus.    (No.  775.  The  A/usual  Times.)  ijd. 

HERYEY,  F.  A.  J.  -  "  It  is  the  miller's  daughter." 
Part-Song  for  a.t.b.h.   (No.  421.  The  Orpheus.)  3d. 

HOLST.  GUSTAV  von— "Two  Songs  without  words." 
(Op.  22.)  No.  1.  "Country  Song.  1st  Violin,  6d. ; 
2nd  Violin,  6d.  :  Viola,  6d.  ;  Violoncello  and  Bass,  6d. 
Wind  parts,  2s.  6d. 

  Ditto.    No.  2.  "  Marching  Song."    1st  Violin.  6d.  ; 

2nd  Violin,  6d.  ;  Viola,  6d.  ;  Violoncello  and  Bass,  6d. 
Wind  parts,  4s.  3d. 

T  RELAND,  JOHN— Te  Deum  laudamus,  in  the  key 
1    of  F.    (No.  750.  Novello's  Parish  Choir  Book.)  3d. 

JAMES,   C.   E.— "Thy  way.   not  mine,  O  Lord." 


TBKCK. 


IS. 


BENNETT,  GEORGE  J.— Te  Deum  laudamus,  in  the 
key  of  E  flat.     (No.  743-   Novello's  Parish  Choir 
k*;k.  \  4d. 

—  Benedictos.  in  the  key  of  E  flat.    (No.  744.  Novello's 
Parish  Choir  Book.)  3d. 

DLkESFORD,  ARNOLD— "All  my  world." 
No.  1 ,  in  C.    For  Contralto  or  Baritone.  2s. 

Dl'NNETT,  EDWARD— Twelve  Short  and  Easy  Pieces 
for  the  Organ.    Second  Set.    2s.  6d. 

—  Andantino  in  G  flat,  for  the  Organ,    is.  6d. 

—  -  Allegro  Modcrato  (after  Gavotte  form),  for  the  Piano 

forte.  2s. 

Service  in  the 


BURNS—"  Suffer  the  little  children.' 


ri.F.MENTS,  HENRY  G. 
^    key  of  F.  6d. 


Anthem.  3d. 

T  AMIESON,  D. 
J     Anthem.    1  Ad. 

KETELBEY,  A.  W.— "The  heart's  awakening."  Song. 
The  words  written  by  Florence  Hoare.  No.  1,  in 
B  flat,  for  Contralto  or  Baritone  ;  No.  2,  in  C,  for  Soprano 
or  Tenor.    2s.  each. 

KIRBYE,  G. — "  Bright  Phtrbus  greets  most  clearly." 
Madrigal  for  s.  s.a.t.t.b.  Edited  by  Lionel  Benson. 
(No.  21.  The  Oriana.)  3d. 

T  AURENT  DE  RILLE— "  The  Workers"  (Le  chant 
1— '  des  travailleurs).  Part-song  for  T.T.B  B.  The  English 
words  by  Pai  l  England.    (No.  41S.  7 "he  Orpheus.)  6»l. 

J^ICENCE,  W.  J.    Vesper  Hymn.    On  Card.  id. 

MacLULICH,  AMY-"  When  twilight  dews."  Song. 
For  Soprano  or  Tenor.  2s. 

  "  'Tis  love  that  murmurs."     Song.     For  Soprano. 

is.  6d. 

MOELLENDORFF,  WILLY  von  -  "  A  Spring 
shower."  (Op.  24.  No.  2.)  Part-Song  for  t.t.b.b. 
English  words  by  W.  G.  Roihery.  (No.  423.  The 
Orpheus.)  3d. 

  "  The  linden  blossom. "    (Op.  24,  No.  3.)  Part-Song 

for  r.T.B  B.  English  words  by  W.  G.  Rothbry. 
(No.  424.  The  Orpheus.)  2d. 

UNDELLA.  EMMA — Twelve  Elementary  Duets  fjr 
the  Pianoforte.     (No.  75.  Novello's  Music  Primers 
and  Educational  Series.)  is. 

NICOLAI,  O.    Overture  to  "Merry  Wives  of  Windsor.' 
(No.  26.  The  Recital  Series  of  transcriptions  for  the 
Organ  by  Edwin  H.  Lkmare.)    2s.  6d. 

PARRY,  C.  HUBERT  H.— Suite  (No.  I)  in  D  major. 
For  Violin  and  Pianoforte.    3s.  6d. 

  Suite  (No.  2)  in  F  major.    For  Violin  and  Piano 

forte.    3s.  6d. 

  Symphony  in  C  (The  English).   Wind  part*.  18s.  6d. 

PEACE,  A.  L — "Awake  up  my  glory"  (with  Intro- 
duction, "  My  heart  is  fixed  *').    Anthem.  Revised 
edition.  6d. 


M 
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DURING  THE  LAST  MONTH. -<*m/im *t<L 

PUKCKLL,  HENRY— Te  Deum  laudamus,  in  B  flat. 
Edited  by  John   K.  Wkst.    (No.  76.  Novello's 
«  >ctavo  Edition  of  Church  Services.)  40*. 

-  Benedictus,  in  B  flat.  Edited  by  John  E.  West. 
(No.  77.  Novello's  Octavo  Edition  of  Church  Services.) 
3d. 

  Kyrie  Kleison  and  Nicene  Creed,  in  B  flat.    Edited  by 

John  E.  Wkst.    (No.  78.  Novello's  Octavo  Edition 

of  Church  Services. )  3d. 
■-—  Magnificat  and  Nunc  dimittis,  in  B  flat.    I  Edited  by 

John  E.  West.    (No.  79.  Novello's  Octavo  Edition 

of  Church  Services. )  *d. 

ROGERS,  ROLAND— "Three  fishers  went  sailing." 
(No.  1041.  Novello's  Part -Song  Book. )  46. 

  "  The  liver  floweth."    (No.  104*.  Novello's  Part  Song 

Book.)  4d. 

  "The  Storm."     (No.    1043.    Novello's  Part-Song 

Book).  4d. 

  "Break,   break.      For    v  T.r.B.      (No.   441.  The 

Orpheus. )  3d. 

SCHOOL  MUSIC  REVIEW,  No.  183,  contains  the 
following  music  in  both  notations  :  "  The  Storm.'' 
Unison  Song,  with  Three-part  (s.s.a.)  Chorus  ad  lib. 
Composed  by  John  IIiu.ah.  "  Thanksgiving  for  Fruit 
and  Flowers."    Composed  by  Myles  B.  Foster,    i \d. 

SCHOOL  SONGS— Edited   by  W.  G.  McNaught. 
Published  in  two  forms.    A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo.  ;  3.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A.  B. 
No.    874.  Wreaths  of  rosy  flowers.  Unison 

Song  J.  Cl  IKFE  F<»RRKsTKR     1  .Id.  - 

Book  158.  Six  Two-part  Songs.     Grade  III.  8d. 

SCHUMANN,  R.  -March  in  K  flat.     (Op.  67,  No.  4.) 
Arranged  for  Organ  by  Heai.ey  Wii.lan.    (No.  21. 
Organ  Arrangements,  edited  by  John  E.  West.)    is.  6d. 

THORNE,  K.  H.— Magnificat  and  Nunc  dimittis,  in  the 
key  of  A.    For  A  1 .  B.    (No.  So.  Novello's  Services, 


Anthems,  &c. ,  for  Men's  Voices. 


id. 


TONIC    SOL-FA   SERIES  —  Edited    by    W.  G. 
McNaught :— 
No.  1567.  The  marriage  of  the  frog  and  the  mouse. 
Humorous  Part-Song  for  s.a.t.b. 

A.  H.  Brkwf.k    1  Jd. 

1571.  Comfort  in  tears.  Part  Song  for  Baritone 
Solo  and  Chorus      Peter  Cornki  11s  2d. 

1572.  In  Thee,  O  Lord.    Short  Anthem  for 
s.a.t.b.     ...    S.  Coi.eriih-.e  Tavi.ok  iAd. 

.,    1573-  God  so  loved  the  world.    Full  Anthem 

for  General  I 'se    J.  Vari.ky  Roberts  ijd. 
1579.  All  creatures  now  are  merry-minded. 

Madrigal  for  s. s.a.t.b.      John  Benet  ijd. 
15S1.  Jesu.  Word  of  God  ("Ave  Verum  "). 

(English  words  only)   Edward  Ei.<;ar  id. 
1582.  I  looked,  and  behold  a  while  cloud. 

Anthem  for  Harvest    Heai.ey  Wii.lan  i$d. 
,,    1584.  Footsteps  of  Angels.    For  s.a.t.b. 

JOsEI'H  Hoi  BROOKE  ijd. 
,,    1596.  The  river  floweth  ...  Roi.anii  Roukrs  2d. 

,,    1597.  The  Storm  Roland  Rogers  2d. 

1598.  Three  fishers  went  sailing 

Roland  Rogers  2d. 
>>    1599-    Break,  break.    Part  song  for  a.t.t, b. 

Roland  Rogers  ijd. 
'pONIC  SOL-FA  PUBLICATIONS  :— 

BRIDGE,  J.  K.— "The  Inchcape  Rock."    Ballad,  for 
Chorus  and  Orchestra.  6d. 
\ITAGNLR,   RICHARD— "  Dreams."    Song.  For 
VV     Soprano  or  Tenor.    English  translation  by  Fklix 
Mansfield.    Edited  by  Alberto  Randegher.    is.  6d. 

WEST,  JOHN    E.— "The  Lord  came   from  Sinai." 
Anthem,  for  Whitsuntide  or  General  use.    (No.  006. 
Novello's  Octavo  Anthems. )  3d. 

  "A  Lament."    l'art-Song  for  s.a.t.b.     (No.  1031. 

Novello's  Part-Song  Book.)  2d. 

  Intermezzo  ("  Seedtime  and  Harvest  ").    Arranged  for 

Organ  by  the  Composer.  (No.  22.  Organ  Arrange- 
ments, edited  by  John  E.  Wkst.)  is. 


DURING  THE  LAST  MONTH-<f «"« *"A 

WIL1IELMJ,  AUGUST,  and  JAMES  BKUWN-A 
Modern  School  for  the  Violin.    Book  5A  (Fifth  Y>r\ 
of  Technical  Practice).    2s.  6d. 

REDUCED  PRICE. 

CARLTON,  RICHARD— "Calm  was  the  air."  « 
7'he  Oriana.)  3d. 

GIBBONS,   ELLIS  —  "Round    about    her  charier/ 
(No.  20.  7 he  Oriana.)  3d. 

GIBBONS,  ORLANDO — "Trust  not  too  much,  ii 
youth."    (No.  33.  The  Oriana.)  3d. 

HUNT,  T.  —  -  Hark  !  did  ye  ever  hear  so  »ee? 
singing."    (No.  17.  The  Oriana.)  3d. 

MORI.EV,  THOMAS  -  "Arise,  awake.'  (No. 
The  Oriana.)  3d. 

MUNDY,  JOHN—"  Lightly  she  tripped  o'er  the  da*, 
(No.  3.  The  Oriana.)  3d. 

MC01.SON.    RICHARD  —  "  Sing,   shepherd*  sL' 
(No.  IO.  The  Oriana.)  3d. 

TOMKINS,   THOMAS  —  " The    Farms  and 
tripping."    (No.  11.  The  Oriana.)  3d. 

WEELKES,  THOMAS— "As  Vesta  was  from  Lu=  « 
Hill  descending."    (No.  18.  The  Oriana  )  jd. 

WILBYE.  IOHN  —  "The  Lady  Oriar.a--    (Xa  :i. 
The  Orian.i.)  3d. 


REQUIRED,  ALTO (^15),  TWO  TENORS  £  :\ 
Roman  Catholic*  ami  &xxi   readers.  AppJv. 
St.  Mary  s  Clapham,  S.\V.  

SAMUEL   MASTERS  Tenor). 

"JlTllAS    MACCAII >X'S  '    AT   THE   ClTY    TlM,  .  L 

The  critic  of  Muriml  Ofinien  writ*-* :  "  Mr.  Samuel  Mi5-m  -i* 
tenor.  At  the  lime  of  hi*  first  coming  out  I  hut  occasion  to  exprex-  C7 
opinion  pretty  strongly  at  to  his  great  merits  as  a  concern  sir^jer  nt 
now  he  has  blossomed  into  a  Handetian  tenor  of  marked  »a)ac.  \  ■■•J^ 
pleased  beyond  measure  hy  hi»  delivery  ,>(  ihe  iwo  Rre»t  and  -n~  A 
aii>  which  Handel  aligned  ti>  the  Jewish  hero.  -  MksL*2  :•/.«„■, 
April,  101J7.   


Engagement*  Hooked  include : 

LIVERPOOL  PHILHARMONIC  SOCIETY 
Fkbruakv  11,  igoS. 


Address—  31,  llrange  Road.  KinR^ton-on-Trutnc*. 


PIANOS.  —  Old  -  established    house  require 
TRAVELLER  for  high-class  retail  business.    Write,  mvu-i  J*t, 
experience,  and  salary,  to  A.  H.  Novello  and  Co.,  Ltd.,  160,  \V_r:  .  h. 


Bass-Baritone  Songs  by  Harold  Oakkv. 

U  '..4. 

G  ::•  D. 

1:1 


COM!  '.>•>. 

Thk  \Vn.p  Wist>s  Walk  tub  Deep  ..  C  Vl 

SoNl.S  OK   TIIF   Xll.MT  (Xos.  I  to  4)    .  .  Lcrw 

Sovi.s  ok  thk  Nk.hT  (No*,  s  to  7)  . .        ..     t>  sharp  jr 

The  Hci.i.  Fir.io   \  u  E. 

Strengthen,  Mv  Lovk.  this  Castle  or  uv  Heak  r  Pi.  D. 

Thk  HArriitsT  Land                                      ..       ..  0  v  II 

Lux  e's  I'hii.omh-mv        ..       ..       ..  ..  Csk-»--pt:L 

Price  Two  Shillings  each. 
WrrvEs  &  C<ju,  14,  Hanover  Street,  London.  W. 


ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 


KV 


ALFRED  R.  GAUL. 


No. 


Price  One  Shilling.         No.  a.    Price  One  ShiiJbg. 
No.  3.    Price  Two  Shillings. 
v«       I  Milan  <C>mmun»on)         I  i>  • _  /a„  c^-r- 
No-  «  \  Bethlehem  (Cradle  Song)  i  1  nce  °*~  ^-'^ 


"Mr.  Gaul  is  an  experienced  organist,  and  his  series  of  organ  *  •-vs 
now  in  process  of  publication  will  doubtless  have  a  great  sale.  T^rrc 
numbers  are  to  hand.  No.  1,  a  beautiful  Allegretto  Pastorale  ;  Nj.  i 
comprising  two  movements,  Communion  and  Allegretto  :  aod  N 
comprising  six  Andante  movements,  all  written  in  the  meJodioos  3is_"--« 
to  which  the  legion  of  admirers  of  Mr.  Gaul's  genius  are  aoca*rit.<^i. 
All  organists  should  place  these  graceful  works  beside  the  slow  ~  <-*• 
ments  of  Henry  Smart,  another  English  musician  whene  tM*t  » 
honoured  in  the  organ  galleries."—  Mrminck*m  ZMi/jr  G+ittU. 


•.  NOVBLLO  AKD  CoMfAMV, 
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Just 


V10RRIS  DANCE  TUNES 

COLLECTED  FROM  TRADITIONAL 
SOURCES 

AND  ARRANGED 

VITH  PIANOFORTE  ACCOMPANIMENT 

BV 

CECIL  J.  SHARP 


AND 


HERBERT  C.  MACILWAINE 


T  W O  S  l** TS 
PRICE  TWO  SHILLINGS  EACH  NET. 


SET  I. 

1.  Bean  Setting  (Stick  Dance). 

2.  Laud  nam  Bunches  (Corner  Dance). 

3.  Country  Gardens  (Handkerchief  Dance). 

4.  Constant  Billy  (Stick  Dance). 
5-  Trunkles  (Corner  Dance). 

6.  Morris  off. 

SET  II. 
t.  Rigs  o'  Mar  low  (Stick  Dance). 

2.  Bluff  King  Hal  (Handkerchief  Dance). 

3.  How  d'  ye  do?  (Comer  Dance). 

4.  Shepherds'  Hey  (Stick  or  Hand-clapping  Dance). 

5.  Blue-eyed  Stranger  (Handkerchief  Dance). 

6.  Morris  off. 


THE  MORRIS  BOOK 

A  HISTORY  OF  MORRIS  DANCING 


WITH  A  DESCRIPTION  OF 

ELEVEN  DANCES 

AS  PERFORMED  BV 

THE  MORRIS-MEN  OF  ENGLAND 

BV 

CECIL  J.  SHARP 

AND 

HERBERT  C.  MACILWAINE. 


Price,  Paper  Covers,  Two  Shillings  and  Sixpence. 
Cloth,  Three  Shillings  and  ! 


:  Novello  and  Company,  Limited. 


SPECIAL  NOTICE. 
To  ensure  insertion  in  their  proper  positions, 

Advertisements  for  the  next  issue  should  reach 
he  Office,  160,  Wardour  Street,  London,  IV., 
XOT  LA  TER  than  Saturday,  September  21. 


THE  MUSICAL  TIMES. 

CALE  OF  TERMS  FOR  ADVERTISEMENTS- 

£  s.  d. 

Two  Lines  030 

Three  Lines   034 

For  every  additional  Line   o   o  t o 

Hatf  a  Column  a   o  o 

A  Column  400 

A  Pace   7  10  o 

Special  Pages  (Cover,  he)  by  arrangement. 
A  reniuance  should  be  sent  with  every  Advertisement. 


THE  SCHOOL  MUSIC  REVIEW. 

Annual  Subscription,  inch. ding  Postage,  as. 
Published  on  the  ist  or  every  Month.    Price  ijd. 
THE  SCHOOL  MUSIC  REVIEW  FOR  SEPTEMBER 
contains  : — 

Notes. 

Death  of  Joseph  Joachim. 

Incorporated  Staef-Sight.Singing  Collide. 

Mr.  W.  L.  Tmmli.ns. 

Pianoforte  Clan*  Teaching. 

The  Unseen  Judge. 

School  Mumc  in  South  Africa. 

Our  Honours  List. 

The  Roval  National  Eisteodi hd. 

The  National  Cm-operative  Societv's  Festival. 

MUSIC  Svi-LAHtS  EUR  THE  PRELIMINARY  CERTIFICATE  EXAMINATION. 

Sailors"  Songs. 

The  Tonic  Sol-ea  College  Pans  Li-t. 
Review. 

Dates  of  Competitions. 
Miscellaneous. 


THE  SCHOOL  MUSIC  REVIEW. 

The  SEPTEMBER  Numher  contains  the  following  music:— 
'•  Praise  to  Jov."    Unison  Sons-    By  Beethoven. 
-  How  deep  a  sleep  hath  hound  thee."     Unaccompanied  Trio 
(s.s  A.).    From  Silcher's  Melodies. 

"I   SAW  THE  SMILING.  GOt-DEN  SI  N."      U liaCCOmpanicd  Trio  (S.S.A.). 

From  Sii.ciiek's  Melodies. 
"The  girl  I  vk  left  behind  ml"    Unison  Song. 
Two  Notations  Curse. 

Also,  Extra  Supplement,  containing:  "In  His  hand.  Two-part 
Song,  frointhe  951  h  Psalm("Come,  let  us  sing").  By  Mendelssohn. 
(No.  83©.  Novello'*  School  Songs.    Price  id.) 

The  Music  and  J-Lteniset  can  txlwayi  btoltaintd ufiarately.  Price  i\d. 
London :  Novello  and  Company,  Limited. 


IN  THE  SYLLABUS  OF  THE 

ASSOCIATED  BOARD  EXAMINATIONS, 

1 90S. 

BLUE  WINGS 

SONG 

FROM 

''THE  SPANISH  GYPSY" 

BV 

GEORGE  ELIOT 

SET  TO  MUsic  HY 

C.  VILLIERS  STANFORD. 

Price  One  Shilling  and  Sixpence- 
London  :  Novello  and  Company,  Limited. 

COMPOSITIONS 

HY 

T.   MEE  PATTISON. 

CANTATAS.  Sol-fa. 

The  Ancient  Mariner   26  06 

Do.       do.     (Choruses  only)    10 

The  Lay  of  the  Last  Minstrel    a  6 

Do.       do.     (Chorine*  only)    10 

May  Day    to 

The  Miracles  of  Christ  (Sacred)   10  06 

ANTHEMS.  Etc 

All  Thy  works  praise  Thee  (Harvest)   03      o  i) 

Thou  visitest  the  earth  (Harvest)  o  -j 

I  know  that  my  Redeemer  tiveth  (Easter)  ..03 

There  were  shepherds  (Christmas)  o  a 

Thirteen  Offertory  Sentences   04 

Six  Kyncs  . .  . .       . .  ..02 

Te  Deum  laudamus  (in  F)  03 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries  36 
Five  Concluding  Voluntaries    16 

London  :  Novello  and  Company,  Limited. 
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INDISPENSABLE  FOR  A  LIBRARY  OR  AS  A  REFERENCE  BOOK. 


WORDS  OF  ANTHEMS. 


This  Book,  which  now  contains  the  Words  of  about  2,000  Anthems,  besides  bem* 
admirably  adapted  for  the  use  of  Choirs  and  Congregations,  for  which  purpose  it  was  originals 
compiled,  will  be  found  most  valuable  to  Organists,  Choirmasters,  and  the  Clergy  as  a  Book  cr 
Reference  for  the  selection  of  Anthems  suitable  for  special  days,  seasons,  or 
occasions,  the  Indexes  having  been  considerably  enlarged.  It  also  contains  a  list  of  Anthems 
suitable  for  Men's  voices,  and  Anthems  with  Latin  words. 

The  newly- incorporated  Anthems  (Nos.  1590  to  1952)  have  been  added  to  the  former  edition 
by  means  of  an  Appendix,  which  is  published  separately  from  the  complete  work.  Consequently 
Choirs  and  Congregations  which  are  still  using  the  older  edition  are  enabled  to  supplement  tker 
books,  and  make  them  complete,  by  purchasing  the  Appendix  at  the  price  of  One  Shilling. 


biographical  notices  of  composers,  with  list  of  their  anthems, 
anthems  suitable  for  certain  days  and  seasons. 

ANTHEMS  SUITABLE  TO  BE  SUNG  WITHOUT  ACCOMPANIMENT. 

ANTHEMS  FOR  MEN'S  VOICES. 

ANTHEMS  WITH  LATIN  WORDS. 

INDEX  OF  PASSAGES  OF  SCRIPTURE,  &c 

INDEX  OF  COLLECTS,   PRAYERS.  &c. 

GENERAL  INDEX. 


The  following  are  some  of  the  more  important  CatJiedrals,  Churches,  and  Chapels  at  vkich 

the  "  Words  of  Anthems  "  is  in  constant  use : — 


NOVELLO'S  COLLECTION 


of 


Crown  8vo,  822  pp.,  cloth,  red  edges,  5s.    Red  Basil  and  red  edges,  7s.  6d. 
Appendix  only,  paper  cover,  Is. 


CONTENTS. 


ST.  PAUL'S  CATHEDRAL. 

WESTMINSTER  ABBEY. 

CANTERBURY  CATHEDRAL. 

YORK  MINSTER. 

WINCHESTER  CATHEDRAL. 

ST.  GEORGE'S  CHAPEL,  WINDSOR. 

CHAPEL  ROYAL,  ST.  JAMES'S. 

BANGOR  CATHEDRAL. 

NORWICH  CATHEDRAL. 

ELY  CATHEDRAL. 

ROCHESTER  CATHEDRAL. 

ST.  ASAPH  CATHEDRAL. 

EXETER  CATHEDRAL. 

C H I C H EST E R  C AT H  EDRAL. 

G  LOU  C  EST  I :  R  CAT  H  ED  R  A  L. 

WORCESTER  CATHEDRAL. 

HEREFORD  CATHEDRAL. 

TRURO  CATHEDRAL. 


♦DURHAM  CATHEDRAL. 


SALISBURY  CATHEDRAL. 

PETERBOROUGH  CATHEDRAL. 

LLANDAEF  CATHEDRAL. 

SOUTHWELL  CATHEDRAL. 

RIPON  CATHEDRAL. 

NEWCASTLE  CATHEDRAL. 

NEW  COLLEGE,  OXFORD. 

CHRIST  CHURCH,  OXFORD. 

ST.  MARY'S  CATHEDRAL,  EDINBURGH. 

ETON  COLLEGE. 

CHRIST  CHURCH,  LANCASTER  GATE 
ST.  PETER'S,  CRANLEY  GARDENS,  S.W. 
LINCOLN'S  INN  CHAPEL. 
^CARLISLE  CATHEDRAL. 


^LINCOLN  CATHEDRAL. 
-GLASGOW  CATHEDRAL. 
MANCHESTER  CATHEDRAL. 


*  Have  recently  adopted  the  Book. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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NEW 

[ARVEST  ANTHEMS 


Just  Published. 

RAISE  WAITETH  FOR  THEE,  O  GOD 


MYLES  B.  FOSTER. 

;  Tonic  Sol-Ik,  Three- Halfpence. 


IN  THE  DAY  SHALT  THOU  MAKE 

com  rosso  BY 
HERBERT  W. ' WAREING. 

s;  Tonic  Sol-fa,  Three- Halfpence. 


0  THAT  MEN  WOULD  PRAISE  THE 

LORD 

COMPOSED  av 

W.  WOLSTEN HOLME. 
Pric*  Threepence  ;  Tonic  Sol-fa.  Three- Halfpence. 


I  LOOKED,  AND  BEHOLD  A  WHITE 
CLOUD 

COMPOSED  BV 

HEALEY  WILLAN. 

Price  Threepence  ;  Tonic  Sol-fa,  i»d. 


Recently  Published. 

THE  JOY  OF  THE  LORD  IS  YOUR 
STRENGTH 

COMPOSED  BY 

HUGH  BLAIR. 

Price  Three- Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 


BLESS  THE  LORD  THY  GOD 

COMPOSED  BV 

J.  VARLEY  ROBERTS. 

: ;  Tonic  Sol-fa,  Three- Halfpence- 


HARVEST  FESTIVAL 
BOOK 

CONTAINING  TALLISS  PRKCKS  AND  RESPONSES,  THE 
CANTICLES  AND  SPECIAL  PSALMS 

POINTED  KOK  CHANTING  AND  SET  TO  NEW  AND  AI-PKOPKI ATK 
CHANTS  BY 

SIR  J.  BARNBY,  MYLES  B.  FOSTER, 
SIR  A.  C.  MACKENZIE,  SIR  J.  STAINER, 


THE  LORD  IS  MY  STRENGTH  AND  MY 
SHIELD 


JOSIAH  BOOTH. 

Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 

THE  EARTH  IS  THE  LORD'S 

COMPOSED  BY 

ALFRED  HOLLINS. 

Price  Three-Halfpence ;  Tonic  Sol-fa,  Three-Halfpence. 


AND  OTHKRS 

togf.thkr  WITH 


FOUR  NEW  HYMN  TUNES 

COMPOSED  EXPRESSLY  BY 

SIR  J.  BARNBY,  SIR  J.  STAINER, 

AND 

JOHN  E.  WEST. 


Demy  8vo,  Price  Sixpence.    Tonic  Solpa,  Price  Sixpence. 
London :  Novello  and  Company,  Limited. 


ORGAN  MUSIC 

FOR 

HARVEST  FESTIVALS 

Book  4j. 

THE  VILLAGE  ORGANIST 


NOVELLO  AND  COMPANY,  Limited. 


F.  CUNNINGHAM  WOODS. 

No. 

1.  Pastorale  in  F  . .   

1.  "O  lovely  peace,"  from  "Judas  Maccabarus  "  . . 

3.  "Come,  ye  thankful  people,  come."  Variations  on  Elvey*  tune 

"Sl  George  "  F.  Cunningham  Woods. 

4.  Improvisation  on  Schulr's  Hymn-tune,    "  We    plough  the 

fields "    John  E.  West. 

5.  Thanksgiving  at  Harvest-time,  from  "  Ruth  "  . .         F.  H.  Cowciv. 

6.  Fantasia  on  Karnby*s  Anthem  "O  Lord,  how  manifold  " 

John  E.  West, 

Price  One  Shilling. 
London:  Novello  and  Company,  Limited. 

ADORAMUS  TE 

FOR  ORCHESTRA 

BY 

HUGH  BLAIR. 

  s.  d. 

Full  Score    50 

String  Parts    at 

Wind  Parts    -63 

Do.        (Arrangement  for  Strings,  Brass,  Timpani  and 

Organ)   a  6 

Arrangement  for  Organ  Solo   16 

London :  Novello  and  Company.  Limited. 

Very  Popular  HARVEST  ANTHEMS 

Composed  by  EDWYN  A.  CLARE. 

•SING  PRAISKS.    Recently  published,    gth  1000  ..  jd. 

An  excellent  Anthem,  powerful,  sonorous,  and  animated. 

•HE  GIVES  US  FRUITFUL  SEASONS.    Already  gth  iooo..  4d. 

•THE  FRUIT  OF  THY  WORKS.    A  favourite,    nth  1000..  4d. 

PRAISE  THE  Lokt),  O  JERUSALEM.     34th  luuo  3d. 

O  Lord,  how  manifold.    7th  iooo  ..  •■  4d. 

•Thou  crownest  thr  year,    nth  IOOO  ..3d. 
Sing  unto  God  with  thk  voice  or  thanksgiving.    i6ihiooo..  4d. 

HOW  GREAT  IS  His  GOODNESS,     loth  IOOO  3<*. 

•The  eyes  op  all  wait  uros  Thkk.  42nd  iooo   3d. 

Fear  not,  O  land.   7th  iooo   ..3d. 

Favourite  Magnificat  anu  Nunc  dimittis  in  I>.    101I1  1000  4c!. 
Those  marked  *  may  »Ik>  be  had  in  Tonic  Sol-fa. 
London:  Novello  and  Comianv,  Limited.  i6o.  Wardour  Street,  W. 
New  York  :  The  H.  W.  Gray  Co.,  Sole  Agentt  fur  the  U.S.A. 
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NOVELLO'S  HARVEST 

•Achieved  U  the  glorious  work   Haydn 

All  Thy  works  praise  Thee         ..        ..        ..        ..  J.  Barnby 

All  Thy  work*  praise  Thee  J.  Kent 

AH  Thy  works  praise  Thee  ..  E.  H.Tborne 

•All  Thy  works  thai!  praise  Thee  George  H.  Ely 

•And  the  lxard  said  . .    T.  W.  Stephenson 

•Angel  voices,  ever  singing   E.  V.  Hall 

At  the  earth  bringeth  forth  her  bud      . .       A.  Herbert  Brewer 

•Be  glad  and  rejoice  Myles  B.  Foster 

•Be  glad  and  rejoice   Bruce  Steane 

•Behold  1  have  given  you  every  herb  ..  Culhbert  Harris 

•Bless  the  I^rd  thy  Cod   J.  Varley  Roberts 

Bless  thou  the  lx>rd    Oliver  King 

Blessed  be  the  Name  of  God  (Two-part)  . .  G.  A.  Macfarren 
•Blessed  be  the  Name  of  the  Lord         ..       ..  H.  Gadsby 

*  Blessed  be  Thou,  I.ord  God    J.Kent 

•Break  forth  into  joy    Oliver  King 

Eternal  source  of  every  joy    F.  Brandeis 

•  Father  of  mercies,  God  of  love    . .  John  E.  West 

•Father  of  mercies,  God  of  love   E.  V.  Hall 

•Fear  not.  O  land,  be  glad  and  rejoice   . .       . .  J.  Goss 

•Fear  not,  O  land   C  H.  Lloyd 

•Fear  not,  O  land  Warwick  Jordan 

■God  be  merciful  unto  us  John  E.  West 

•God  said.  Behold  I  have  given  you  every  herb  G.  A.  Macfarren 
•Great  and  marvellous  are  Thy  works    ..       ..       J.  F.  Bridge 

•Great  is  our  Lord  ..       ..       ..       ..  Mylrs  B.  Foster 

•Great  is  the  I>ord    ..       ..       ..       ..       ..       Bruce  Steane 

•Great  is  the  J-ord  E.  A.  Sydenham 

•Great  is  the  Lord  Arthur  W.  Mar,  bant 

Hearken  unto  Mr,  ye  holy  children  W.H.Bell 
•Hearken  unto  this  H.  Elliot  Button 

He  in  tears  that  s-.weth   F.  Hiller 

'He  sendetb  the  springs  into  the  valleys. .  Herbert  W.  Wareing 
•Honour  the  Lord  with  thy  substance    ..       ..  I. S  t  ai  n  e  r 

•How  excellent  is  Thy  loving-kindness  ..  ..  F.  H.  Cuwcn 
•I  looked,  and  behold  a  while  cloud  Hcaley  Willan 

•I  will  alway  give  thanks   J.  Baptiste  Calkin 

•I  will  extol  Thee  C.  M.  Hudson 

•I  will  feed  My  flock    J.  F.  Bridge 

1  will  give  thanks  unto  Thee   E.  J.  Hopkins 

•I  will  give  thanks  unto  Thee    J.  Barnby 

*I  will  give  you  rain  in  due  season  .  .    H.  W.  Wareing 

I  will  greatly  rejoice  in  the  Lord  .  .  . .  W.  A.  C.  Cruickshank 
•I  will  magnify  Thee    J.  B.  Calkin 

I  will  magnify  Thee    J.  Shaw 

*I  will  magnify  Thee    J.  Goss 

I  will  magnify  Thee  ..        ..        ..        ..         Oliver  King 

*l  will  open  rivers  in  high  places  Edgar  I'cttman 

I  will  sing  a  new  song    P.  Amies 

"In  the  day  slialt  thou  make  Hcrlicrt  W.  Wareing 

Ml  it  not  wheat  harvest  to-day  ?  Thomas  Adams 

•Joy  in  Harvest    Bruce  Steane 

•Let  the  people  praise  Thee,  O  God  ..  A.  R.  Caul 

•Let  us  now  fear  the  Lord  our  God        ..        ..      John  E.  West 

*Lo!  summer  comes  again   J.  Stainer 

•Look  on  the  fields  Charles  Macpherson 

•Look  upon  the  rainbow  ..        ..        ..    Thomas  Adams 

•Lord  of  the  Harvest    J.  Bamhy 

Lord  of  the  rich  and  golden  grain  (Harvest  Hymn)        F.  To/er 

Man  goeih  forth  . .   Arthur  Car  nail 

•My  mouth  shall  speak  the  praise  John  E.  West 

*0  be  joyful  in  the  I.ord   A.  R.  Gaul 

•O  come,  let  us  sing  to  the  Lord  . .       . .       . .  B.  Tours 

•Ogive  thanks    E.  V.  Hall 

*0  give  thanks    Bruce  Steane 

O  give  thanks    W.  Tucker 

•Ogive  thanks   E.  A.  Sydenham 

•O  God,  my  soul  thirsteth  F.  R.  Greenish 

•O  God,  who  is  like  unto  Thee  Myles  B.  Foster 

*0  how  great  is  Thy  goodness   Thomas  Adams 

•O  how  plentiful  is  Thy  goodness  T.  M.  I'attison 

•O  Lord,  how  manifold  arc  Thy  works  ..        ..  I.  Bamby 

•O  Lord,  how  manifold  are  Thy  works  . .       . .  G.  A.  Macfarren 

O  lovely  peace   G.  F.  Handel 

•O  praise  ('.oil  in  His  holiness  ..       ..         Hugh  Blair 

•O  praise  God  in  His  holiness    J.  Weldon 

•O  praise  God  in  His  holiness   T.  T.  Triinnell 

•O  praise  the  Lord   Mo/art 

•0  praise  the  l,ord  of  Heaven   J.  Goss 

THE  "LUTE"  SERIES 

139  Behold,  I  have  given  you  H.  Elliot  Button 

128  Be  joyful  in  God    I.  C.  Bridge 

176  Be  strong,  all  ye  people   A.  W.  Kctelhey 

lot  Bring  unto  the  I-ord    Ferris  To/er 

163  Every  good  gift   A.  W.  Ketclbey 

•80  Faithful  is  our  God  John  Francis  Harnett 

tl6  Fear  not,  O  land    F.  C.  Maker 

aoj  Great  is  our  Lord  .,        .,        ..        ..        Artbur  Page 

68  Great  is  the  Ixjrd   F.  N.  Lohr 

115  Harvest  Hymn  ..         .        ..  Turle  Lee 

•187  If  ye  walk  in  My  statutes  F.  R.  Rirkman 

140  One  soweth,  another  reapeth  ..  ..  F.  C.  Maker 
190  O  praise  God   ..        ..  Cuthbert  Harris 

164  O  praise  the  1-ord  Alfred  Redhead 

153    O  sing  unto  God    Arthur  Page 

152    O  sing  unto  the  Lord    Ferris  To/er 

•  Aho  fuklishtd  in 

London:  NOVELLO 
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Murdeta 
E  V.  Hill 

F.  V.  H.J1 
E.  V  HsU 

B.  Luard-Selb? 
E.  V  Hal". 
George  J.  Eirey 
Julius  llrcolfct 
W.  H.  Mist 
E.  V.  HaJ 
W  Hiy-s 

lerus.de in  ..    J.  H.  M. 
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J.  W.  KJuou 
John  E  Weii 
..  Myles  B.  F.v.er 

G.  Garret: 
C  Sicigi-i 

T.  Ebdas 
C.  Harfurd  U.-rd 
B.  Tears 
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O  pray  for  the  peace  of  Jerusalem 
O  sing  unto  the  Lord 
'O  taste  and  see 
*0  taste  arid  see 

'O  that  men  would  praise  the  Ixwd 
*0  that  men  would  praise  the  Lird 

Our  God  is  Lord  of  the  harvest  . . 

•O  worship  the  King  

•Praise,  my  soul,  the  King  of  heaven 
•Praise,  O  praise  our  God  and  King 

Praise,  O  praise  our  God  and  " 
•Praise  our  God,  ye  people  .. 
'Praise  the  Lord 

Praise  the  Lord 
•Praise  the  Lord,  O  Jerusalem 
'Praise  the  Lord,  O  Jerusalem 

Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord.  O 
•Praise  the  Lord,  0 
•Praise  the  Lord,  O  my  soul 

Praise  the  Lord,  O  my  soul 
'Praise  to  God,  immortal  praise 
'Praise  wailelh  for  Thee.  O  God 
•Praise  ye  the  Lord  for  His 

*  Praised  be  the  Lord  . . 
Praised  l>e  the  Lord  daily 

'Praised  lie  the  Lord  daily 
•Rejoice  in  the  Lord  . . 

Rejoice,  O  ye  righteous   . .     J.  Kbeirit.e?f= 

•Sing  praises  to  God   . .   H.  W.  Wireiaj 

•Sing  to  the  Lord   J.  Barnby 

•Sing  unto  the  Lord  Cuthbert  Harm 

•Sing  unto  the  1-ord  E.  A.  Sydeobm 

•Sing  we  merrily    F.  A.  W.  I>si.e 

Sing  we  merrily       ..        ..        ..        ..        ..  E.  V,  Hv 

•  The  earth  is  the  Lord's  Alfred  H«to 

The  earth  is  the  Lord's  ..        ..  T.  T.  Trizv** 

'The  eyes  of  all  wait  on  Thee       ..        . .        .  .  George  J.  Elm 

'The  eyes  of  all  wait  upon  Thee   ..        ..        ..  Myles  P..  Fost-r 

The  eyes  of  all  wait  upon  Thee   ..        ..  Thomas  Adim» 

•The  eyes  of  all  wait  upon  Thee   ..       ..        ..  A.  R.  Gael 

The  eyes  of  all  wait  upon  Thee   . .        . .        . .  O.  GibSjct 

The  fostering  earth,  the  genial  showers..  J.  L.  Hopkbs 

•The  glory  of  Lebanon   Herbert  W.  W*reir-f 

'The  harvest -tide  thanksgiving  (Words,  1/6  per  100)  J.  Rarnty 
'The  joy  of  the  Lord  is  your  strength     ..        ..  Hugh  Buuf 

The  I.ord  hath  been  mindful  of  us  ..  . .  E.  T.  Chip? 
•The  Lord  hath  been  mindful  of  us  ..  ..  S.S.Wesley 
'The  Lord  hath  done  great  things  ..        ..  H.  Smart 

"The  I.ord  is  loving  unto  every  man       ..        ..  G.  Garrett 

The  I.ord  is  losing  unto  every  man  A.  W.  lUtsca 

'The  l.ord  is  my  strength  and  my  shield  . .       Josiah  Booeil 

The  Parable  of  the  Harvest   Frank  J.  Sawyer 

•The  woods  and  every  sweetsmelling  tree  . .  John  E.  We?: 
•There  shall  be  an  heap  of  corn  Cuthbert  Hams 

Thou  art  worthy,  ffiT  F.  F^GUdst" 

•Thou  crownest  the  year  with  Thy  goodness    . .       Ju*iah  Booth 

Thou,  t)  God,  art  praised  in  Zion         ..       ..  E.  V.  Hai. 

•Thou,  O  God,  art  praised  in  Zion         ..  B.  Luard-Se!by 

•Thou,  O  God,  art  praised  in  Zion         ..         W.  Wolstenbobre 

Thou  shalt  keep  the  feast  of  harvest 
*Thou  visitest  the  earth 

Thou  visitest  the  earth 
'Thou  visitest  the  earth 
*Thou  visitest  the  earth 
•Thou  visitest  the  earth 
'Thrust  in  thy  sickle  and  reap  Thorruxs  Adaas 

To  Thee,  O  l.ord  C.  I-*e  Williaa* 

•Unto  Thee,  O  God  . .  . .  W.  Wolster.b.>ta>« 
'Unto  Thee,  0  Lor<l,  do  we  give  thanks  Brace  S:ei-* 

•While  the  earth  remaineth  Alfred  R.  Gsul 

While  the  earth  remuineth . .  ..  C  Swiniierton  Help 
•While  the  earth  remaineth   B.  Toun 

While  the  earth  remaineth.  .   C.  I^ee  Williams 

*Ve  shall  dwell  in  the  land  (Trio,  &.S.A.)..        ..  J.  Slatsei 

'Ye  shall  dwell  in  the  land  (S.A.T.&.)      ..        ..  I.  Staiaer 

*Ye  shall  go  out  with  joy    ..        ..        ..        ..  J.  Ban-}' 

Your  thankful  songs  upraise  (Jubilee  Cantata)  C  M.  von  HV« 
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OF  HARVEST  ANTHEMS. 

O  sing  unto  the  Ix>rd  ..        ..        ..        ..  Turle  Lee  I" 

0  sing  unto  the  Lonl  with  thanksgiving..    F.  R.  Rickman  »i 

O  worship  the  Lord  Michael  Watv*  »i 

Praise  the  Lord    F.  C  Mak«  ?i 

Praise  the  Lord   Wm.  Smallwox  ^ 

Praise  the  Lord,  O  my  soul  ..        ..   Michael  Wat«on  >i 

Praise  the  Lord,  O  my  soul  . .        . .  Wm.  Smallwooii  ?i 

Sing,  O  ye  Heav'ns  W.  A.  C.  Cniickshar-k  yt- 

Sing  to  the  Lord  of  Harvest   J.  Kitt.S- 

Sing  unto  God  ..       .         ..  F.  Boan 

Sing  we  merrily  unto  God  Cuthbert  Harro  W 

Sing  ye  lo  the  Lord  Artbur  W.  Marcia?t  ;~ 

The  earth  is  full  of  the  goodness   . .        ..        F.  C.  Miker  .^i 

Thou  crownest  the  year    F.  C  Maker 

Unto  That,  O  God  Michael  Waisra  ^ 

While  the  earth  remaineth   F.  N.  Ba.»w» 

Tonic  Sol-fa,  ii/.  lo  4//.  eatk. 

AND  COMPANY,  Limited. 


104 

g 

3d. 

•90 

3d. 

3d. 

127 

3d. 

•20 

103 

3d- 
3d. 

•.4. 
•78 

3d. 

•  107 

3d. 

'74 

3d. 

162 

3d. 

•51 

s 

56 

3» 
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A  GOLDEN  HARVEST 

A  CANTATA 
FOR  HARVEST-TIDE 

FOR 

TENOR  AND  BASS  SOLI  AND  CHORUS 

ith  Hymns  to  be  sung  by  the  Congregation 

TMK   WORDS  AND  HYMNS  SF.l.ECTKl*  AND  WRITTEN  ItV 

HENRY  KNIGHT. 

THE  MUSIC  COMPOSED  DV 

THOMAS  ADAMS, 

Organist  and  Director  of  the  Music  at  St.  Allan's,  Holhorn. 


SONG  OFTHANKSGIVING 

A  CANTATA 
FOR  HARVEST  AND  GENERAL  FESTIVAL  USE 

COR 

soprano,  tenor,  and  bass  (or  contralto)  soli 
and  chorus 

With  Hymns  to  be  sung  by  the  Congregation 

TMK  WORDS  WRITTEN  AND  ARRANGED  BY 

SHAPCOTT  WENSLEY 

THE  MUSIC  BY 

J.  H.  MAUNDER. 


Price  One  Shilling. 

Tonic  Sol-fa  (/*  th<-  l'rt.\s\ 
Words  only,  7*.  6d.  per  100. 


Vocal  Score,  Paper  Cover,  One  Shilling  and  Sixpence  ; 
Paper  Boards,  Two  Shillings. 
Tonic  Sol-fa,  otl.  ;  Words  only,  10s.  per  100  ;  String  Parts,  price  oa. ; 
Wind  Parts,  14s.  6d. 


THE  RAINBOW  OF  PEACE 

An  easy  Harvest-tide  Cantata 
By  THOMAS  ADAMS. 
For  Tenor  and  Bass  Soli,  Chorus,  and  Organ. 
Price  is.  ;  Words  only,  7s.  6d.  per  100. 


A  HARVEST  SONG 

By  C  LEE  WILLIAMS. 
For  Soprano  Solo  and  Chorus. 
Price  is.  6d.  ;  Words,  ss.  per  too. 


per  te 

Orchestral  Parts  can  be  hired. 


Price  : 


SEED-TIME  AND  HARVEST 

By  JOHN  E.  WEST. 
For  Soprano  and  Tenor  Soli  and  Chorus. 
Words,  js.  per  too,  or  ad.  each  with  Music  to  the 
Tonic  Sol-fa,  is. 
Orchestral  Parts  can  be  hired. 


HARVEST  CANTATA 

By  GEORGE  GARRETT. 

For  Chorus,  Semi-Chorus,  and  Organ. 

rVice  is.  ;  Tonic  Sol-fa,  6d.    Words,  5s.  per  100,  or  »d.  each  with 
Music  to  the  Hymns.    Orchestral  Parts  can  be  hired. 


HARVEST-TIDE 

Bv  HUGH  BLAIR. 
1 Tenor  and  Bass  Soli,  Chorus,  and  Organ  or  Small  Orchestra. 
Fiice  is.    Words,  5*.  per  100.    Orchestral  Parts  can  be  hired. 


THE  JUBILEE  CANTATA 

Bv  C.  M.  VON  WEBER. 
For  Solo  Voices,  Chorus,  and  Orchestra. 

is.  ;  Full  Score,  us.  ;  Orchestral  Parts,  15s. 
Words  only,  7s.  6d.  per  100. 


THE  GLEANER'S  HARVEST 

Bv  C  H.  LLOYD. 
For  Female  Voices. 
Price  Two  Shillings  and  Sixpence. 


TWELVE  HYMNS  FOR  HARVEST 

Selected  from  The  Hymnary. 
Price  One  Penny. 


NOW  AUTUMN   STREWS  ON  EV'RY 
PLAIN 

HAKvtvr  Hymn  by  ELIZABETH  STIRLING. 
Price  Three- Halfpence. 


LET  ALL  OUR  BRETHREN  JOIN  IN 

ONE 

Harvest  Hymn  by  J.  BARNBY. 
Price  One  Penny. 


SOWING  AND  REAPING 

Harvest  Carol  by  I.  MAUDE  CRAMENT. 
Price  Twopence.    Words  only,  is.  per  100. 


THE  LAST  LOAD 

Fourpart  Soni;  bv  J.  HAMILTON  CLARKE. 
Price  Threepence. 


THE  HARVEST  FEAST 

Four-part  Song  by  A.  R.  GAUL. 
Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 


THE   HARVEST  DANCE 

Two-part  Song  by  MYLES  B.  FOSTER. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  Penny. 


HARVEST  THANKSGIVING  MARCH 

By  J.  B.  CALKIN. 
For  the  Organ. 
Price  One  Shilling  and  Sixpence. 

THE  JOY  OF  HARVEST 

Hymn  for  Harvest  by  J.  H.  MAUNDER. 
Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  »s.  6d.  per  too. 

A  HARVEST   HYMN  OF  PRAISE 

Bv  J.  H.  MAUNDER. 
Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  as.  6d.  per  100. 

THE  SOWER  WENT  FORTH  SOWING 

Hymn  for  Harvest  uv  J.  BARNBY. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  Penny. 

MAKE   MELODY  WITHIN  YOUR 
HEARTS 

Harvest  Carol  by  F.  A.  J.  HERVEY. 

Price  Twopence. 

HE  THAT  SOWETH 

Offertory  Skntknck  (with  Processional  Hymn) 
Bv  C.  WARWICK  JORDAN. 
Price  Threepence. 

O  LORD  OF  HEAVEN,  AND  EARTH, 
AND  SEA 

Bv  J.  BARNBY. 
On  Card,  Price  One  Penny. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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COMPOSITIONS 

av 

EDWARD  BUNNETT,  Mus.D.  Cantab. 

ANTHEMS. 

Hlesxd  be  Thou  (Harvest)    jd. 

Do.       do.       Tonic  Sol-fa  i)d. 

0  clap  your  bands.    Solo  for  Soprano  or  Tenor    4d. 

Do.        do.         Tonic  Sol-fa     . .  . .  ad. 

Harvest  Hymn,  Sing  to  the  Lord    id. 

1  was  glad  (Festival)  3d. 

Do.        do.        Tonic  So! -fa    td. 

SERVICES. 

Te  Deum  in  E.    Chant  Form   3d. 

Kenetiictiu  and  Jubilate  in  E.    Chant  Form    3d. 

Magnificat  and  Nunc  dimitlis  in  K  flat    3d. 

Do.  _  do.  in  D   3d. 

Communion  Service  in  K. .    od. 

Do.  in  G.   (Men's  Voices  only)   yd. 

PART-SONGS. 

Now  Autumn  crowns  the  year   3d. 

Over  hill,  over  dale    3d. 

The  Rhine  Maiden    3d. 

Beware  id. 

Londoo:  Novkllo  and  Comfany,  Limited. 

CHURCH  MUSIC 

BV 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 


■  » 


MAGNIFICAT  and  NUNC  DIMITTIS,  in  C  4d. 

TRULY  GOD  IS  LOVING  UNTO  ISRAEL.  Anthem  4d. 
ALL  HAIL!  ADORED  TRINITY.    Anthem  «d. 

London :  Novsxio  and  Company,  Limited. 

ANTHEMS  BY 
ERNEST    EDWIN  MITCHELL. 

JESU,  THE   VERY   THOUGHT   OF   THEE.  For 

n.  Solo  (Quartet),  k.va.a.,  and  Chorus  (s.a.t.b.)  ;  Sol-fa,  ad. 

SUN  OF  MY  SOUL.    For  s.  Solo,  B.  (or  Contr.)  Solo, 

and  Chorus  (S.A.T.*.). 

THE  HEAVENLY  VISION.    An  easy  Hymn- Anthem. 

Fors.A.T.n.  jd. 

With  Organ  Accompaniment.    Price  Threepence  each. 
Ixitidon  :  Novrlio  and  Company,  Limited. 

An  Organiit  write*  :  "  1  feci  quid'  a  debt  of  gratitude  to  you  fgr  your 
Anthems  and  Voluntary  Books.  Otir  Congregation  is  delighted  with 
your  Anthems,  and  it  is  such  .1  pleasure  to  come  back  to  your  Voluntaries 
after  other  Musk.  Please  semi  the  new  Book,  also  ?o  copies  of  new 
Te  Dcum  in  C" 

Another  Organist  (F.R.C.O.)  writes :  "  We  all  enjoy  your  music  very 
much,  ami  I  do  not  seem  able  to  give  my  Choir  enough  of  it." 

An  Organist  (also  Conductor  of  Two  Musical  Societies)  writes  :  "  Your 
Cantata,  "A  Joyful  Thanksgiving  '  is  splendid  :  my  choir  members  are 
ijuite  in  love  with  it." 

A  )  V<  ar  writes  :  "  Very  greatly  appreciated." 

Another  l'icar :  "  1/nanimously  pleased." 

NEW  HARVEST  ANTHEMS,  Etc. 

The  Comfoseii  (CALEB  SIMPER.  "Kit  hirmk,"  BARNSTAPLE) 
will  be  pleaded  to  send  Ciiojkmas i kks  kkf.k  m'Kcimkns  of  either 
three  of  the  following  Anthems  or  Services  : 

•THE  FLOORS  SHALL  BE  FULL  Ol  WHEAT,    gth  toot,  4A 

•BLESS  THE  I. OKU.    New.    iotli  ioc*>  3d. 

•EASY  SERVICE  TE  DEUM  in  C.    New   3d. 

NEW  VOLUNTARY  BOOK,  No.  B.    Just  issued      ..  is.6d.  net. 
Contains  17  J'le.es  on  Two  Slaves,  with  ped.  part  indicated. 
Books  Nos.  6  and  7  have  already  rea.  lied  i'j  Editions. 
•WHEN  THOU  HAST  (.ATIIKKEI)  THY  CORN.  13th  1000  4d 

*  FOOD  AND  GLADNESS.    New.    12th  ioo  3d. 

•FIVE  NEW  HARVEST  CAROLS.  Complete.  6th  1000  ..  ad. 
•FESTAL  CHANT  TE  DEUM  N...  6.  Very  effective.  7th  tooo  ad. 

*T»IY  BASKF.T  ANl>  SloKt      lith  I  :>x>  4d. 

*I  WILL  SIM.  To  1  M  K  Liihl).      nth  1000   4d. 

•ENTKR  INTO  Hi*.  I.ATKS.      loth  I  ox,  3d. 

•Our  gratkkl  l  iilak  1     Solos.  Trio  and  Quartette,  &c  4th  icoo  4d. 
'The  feast  <>k  hakum.    Exceedingly  popular,    aoth  tooo    ..  4d. 
Te  DtA  M  No.  5.    Festal  Service  setting,    oth  Edition  ..        ..  4d. 
Magnii  icai  AM)  Ni  sc  t>-Mi  TTis.  No.  9.  Already  the  nth  Edit.  4d. 

Sunv:  by  yj"  >i>ii»  at  a  Chural  Festival. 
New  Hui  v  Commcmon  Jskkvick  in  A  flat.    41I1  Edit.  4d. 
•A  jovni.  TiiASkM.iv[\{„    (Spe>  irneii  copy,  bt{.)  ..6th  1000    is.  6d. 
A  New  Har\<st  Cantata.    H i^hly  appreciated. 

Those  marked  *  are  also  done  in  Tonic  Sol-fa. 
!x>ndon  :  Wkikks  .t  Co.,  14,  Hanover  Street,  Resent  Street,  W. 
Chicago,  U.S.A.:  Clayton  F".  Svmmv  Co.,  aao,  Wabaab  Avenue. 


Just  Published. 
SHORT  HARVEST  CANTATA 

FESTAL-SONG" 

EDMUND '"TURNER 

Composer  of  "  Sun  of  my  Soul  "  (one  of  the  most  successful 

times),  &c,  &c.  &c. 


Price  One  Shilling. 
Sol-fa,  od.    Words,  is.  8d.  per  loo. 


■  i 


Also: 

DR.  FERRIS  TOZER'S 

SUCCESSFUL  HARVEST  CANTATA 

TWO  HARVESTS' 


Price  One  Shilling  and  Fourpence. 
Sol  fa,  is. 

*»*  A  Specimen  Copy  to  any  Clergyman  or  Choirmaster,  6d.  each  »  - 1. 

London:  Amii rose  Abbott  and  Co.,      and  31,  Newgate  Street  LC 

"Such  tellings  as  these  cannot  do  otherwise  than  tend  to  poewan* 
the  Church  Service." — Musical  Standard,  June  6,  1S91. 

"  Good,  effective,  easy,  and  dignified." — Sf usual  Thmrs,  Aprv  t,  i!» 

"Admirably  adapted  to  meet  the  requirements  of  the  mjii  ) 
choirs  and  congregations."    "  Deserve  extensive  recogrutioa  nxi  gut  - 
Musical  sYiwt,  September  4  and  95,  1891. 

Also  recommended  by  the  Guards**,  Ckurxk  Tisrtut,  ike,  4c 


POPULAR  CHURCH  MUSIC 

BY 

J.  H.  MAUNDER 

HARVEST  ANTHEMS.  No^2k«.  S^U. 
Sing  to  the  Lord  of  Harvest                               . .  3d. 

While  the  earth  remaineth    ..       3d.  :i- 

Blea»d  be  the  Name  of  the  Lord    3d-  i 

SERVICES. 

Service  in  G    r  '6 

Or,  separately  :— 

Te  Deum   3d-  jc. 

Benedicite,  omnia  Opera    ad.  k- 

Bened  ictus    ad. 

Jubilate                                                   ..  3d.  r- 

Office  for  the  Holy  Communion  8d.  x 

Pater  Nosier  from  the  above   ad.  si 

Amen                   ditto    id.  re 

Magnificat  and  Nunc  dimittis  3d.  **. 

Service  in  Chant  Form  (No.  1)  is.  *i 
Or,  separately : — 

Te  Deum,  tec,  with  Kyrie  3d.  id 

Office  for  the  Holy  Communion  6d  «i 

Magnificat  and  Nunc  dimitlis                  ..  3d.  ri 

Te  Deum  in  B  flat   3d.  x- 

Magnificat  and  Nunc  dimitlis  in  C  (partly  Unison)  .  .  3d.  ifi 

Magnificat  and  Nunc  dimitlis  in  D   jd.  id 

ORGAN. 

Voix  Seraphique  (for  Recitals)   2  - 

CHURCH  CANTATA. 
Penitence.  Pardon,  and  Peace  (for  General  use)  ,/6  t 

London :  Novkllo  and  Company.  Limited. 

WE  SENT  UNTO  THEE 

INDUCTION  ANTHEM 
coMPosr.n  by 

ALFRED  HOLLINS. 

Price  Threepence. 
London:  Novkllo  and  Company,  Limited. 

EVENING  SERVICE  in  D.    By  AlfredT^ 
Price  id. 

Widon :  Novkxi  0  an©  Company, 
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LOICESTER  FESTIVAL 

MUSIC. 
THE  APOSTLES 

AN  ORATORIO 

BV 

EDWARD  ELGAR. 


Pkick  Five  Shillings. 
Tonic  Sol-fa  (Choruses  only  and  Words  of  Solos),  is.  fxl. 


CARDIFF  FESTIVAL 

NOVELTIES. 


IK  THE  I'KESS. 


THE  KINGDOM 

AN  ORATORIO 

nv 

EDWARD  ELGAR. 


Prick  Five  Shillings. 
Tonic  Sol-fa  (Choni»c»  only  and  Words  of  Solos),  as.  6d. 

HE  LOVE  THAT  CASTETH 
OUT  FEAR 

(SINFONIA  SACRA) 

KOH 

NTRALTO  AND  HASS  SOU,  SEMICHORUS,  <  MOKUS, 
AND  ORCHESTRA 

11  v 

C.  H.  H.  PARRY. 


Pkick  Two  Shillings  and  Sixiknck- 


EMMAUS 

A  BIBLICAL  SCENE 

I- OK 

SOPRANO  SOI.O,  CHORUS,  AND  ORCHESTRA 

A.  HERBERT  BREWER. 


Pkick  Ovk  Shilling  and  Sixpknck. 
Tonic  Sol-fa,  yl. 


O  GIVE  THANKS 

ANTHKM 


HV 


C.  H.  LLOYD. 


Price  One  Shilling. 

THREE 

ELIZABETHAN  PASTORALS 

1.  AN  IDVLL. 

2.  AMONGST  THE  WILLOWS. 

3.  THE  MORRIS  DANCE. 

BV 

A.  HERBERT  BREWER. 


THE  VISION  OF  LIFE 

A  SYMPHONIC  POEM 
FOR  SOPRANO  AND  BASS  SOU,  CHORUS  AND  ORCHESTRA 

C.  HUBERT  H.  PARRY. 

Prick  Two  Shillings  and  Sim-knck. 

HE  GIVETH~HIS  BELOVED 
SLEEP 

FOR  CONTRALTO  SOI.O,  CHORUS,  AND  ORCHESTRA 
The  Poem  written  i.v  ELIZABETH  BARRETT  BROWNING 

THK  MUSIC  c<>\m >--i-: U  llV 

FREDERIC  H.  COWEX. 

Pkick  One  Shilling. 
Tonic  Sol-fa,  hi 

SIR  PATRICK  SPENS 

BALLAD 

FOR  BARITONE  SOI.O,  CHORUS,  AND  ORCHESTRA 

COMPOSKD  l«V 

A.  HERBERT  BREWER. 

Pkick  One  Shilling  and  Six.knxk. 
Tome  Sol-fa,  8d. 

MASS  IN~E  FLAT 

COMPOSED  HV 

FRANZ  SCHUBERT. 

Pkice  Two  Shillings. 


London :  Novello  and  CoMPANv^Limited. 

LEE  D  S  F  EST1 V  A  L 

MUSIC^ 
MASS  IN  B_ MINOR 

COMPOSED  *V 

J.  S.  BACH. 

Pkick  Two  Shillings  ank  Sixi-lni.r. 
Tonic  Sol-fa  (Choruses  on'.y),  is. 


Prick  Two  Shillings  each,  nkt. 


CONCERTO  IN  E  FLAT 
MINOR 

FOR  THE  ORC.AN 

BY 

HORATIO  PARKER. 


Three  Shillings. 
London:  NOVKLLO  AND  COMPANY,  Limit*.... 


THE  SPIRIT 
ALSO  HELPETH  US 

MOTET  FOR  DOUBLE  CHOIR 

COMPOSKD  HV 

J.  S.  BACH. 

Pkice  Om:  Shillini;. 

CHORAL  "SYMPHONY 

composed  BV 

L.  van  BEETHOV  EN. 

Price  Two  Shillings  and  Sixunck. 
Vocal  portion  only,  is.  h\.  ;  Tonic  Sol-fa,  hi 

requiem 

coMrosti)  nv 

W.  A.  MO/ART. 

Pkick  Ovk  Sun  t  1\  .. 
Tonii.  Sol-fa,  1 


IN  SPRINGTIME 

FOUR  ENC.LISH  PASTORALS  FOR  >Ol'RANO  (OR  TENOR) 
SOLO  AND  MAI.EVOICF  CHORUS  (.*.{&<.) 

COMI'OSI  l>  I  V 

A.  HERBERT  BREWER. 

Prick,  Two  Shillings  i  a:  h.  net 
The  Chorus  Pail  separately.  cumpltU-.  hi 

London:  Novello  and  Comj  anv,  Limit.-'!. 
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VOCAL  EXERCISES 

WITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 

CONCONE. 

50  Lessons  for  the  Medium  Part  or  the  Voice.   Cloth,  ?*. 
35  Lessons.    A  Sequel  to  the  50  Lessons. 
15  Vocalises.    A  Sequel  to  the  25  Lessons. 

Ditto  arranged  for  Me^zo-Soikano  or  Contralto. 
40  Lessons  for  Contralto. 
40  Lessons  for  Bass  or  Baritone. 

Price  One  Shilling  and  Sixpence  each. 


AUGUSTE  PANSERON. 

FORTY  MELODIC  AND  PROGRESSIVE  VOCAL  EXERCISES 
for  SOPRANO  or  TENOR.  In  Two  pAKTs(Part  I.  Containing 
Nos.  t  to  26  ;  Part  1 1.  Containing  Nos.  37  to  40).  Price  Two 
Shillings  each  Part. 

FORTV-TWO  MELODIC  AND  PROGRESSIVE  VOCAL 
EXERCISES  for  CONTRALTO,  BARITONE,  or  BASS. 
In  Two  Parts  (Part  I.  Containing  Nov  1  to  ia  \  Part  II.  Con- 
taining Nos.  30  to  42).    Price  Two  Shillings  each  Part. 

FIFTY  VOCALISES  FOR  TWO  VOICES  (SOPRANO  and 
MEZZO-SOPRANO,  or  TENOR  and  SOPRANO,  ok  TENOR 
and  BARITONE).  In  Two  Parts  (Part  I.  Containing  Nos.  1  to 
30  ;  Part  II.  Containing  Nos.  ,i  to  50).  Price  Two  Shillings  each 
Part. 

MARCO  BORDOGNI. 

TWENTY-FOUR  VOCAL  EXERCISES  for  MEZZO-SOPRANO. 
Price  One  Shilling  ami  Sixpence. 

Songs  from  the  Operas,  Oratorios, 

Etc. 

WITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


US  NOZZE  DI  FIGARO. 

Book  1. 
Soprano  (The  Countess). 
1.  Porgi  amor.         1.  Dove  sono. 
3.  Al  deslo  di  chi  t' 

Book  3. 

Soprano  (Susanna  and  Cherubino). 
1.  Deh  vieni,  non  tardar. 
3.  Non  so  piii  cosa  son. 

3.  Voi,  che  sapcte. 

4.  Un  moto  di  gioja. 

Book  3. 
Baritonk  (Figaro). 
I.  Se  vuol  ballare. 
3.  Non  piii  andrai. 
3.  Aprite  un  po'  quegl'  occhi. 

Book  4. 

Baritone  and  Bass  (The  Count 
and  Bartolo). 
1.  Vedr6  mentr'  io  sospiro. 
a.  La  Vendetta. 

Price  Two  Sli 


DON  GIOVANNI. 

Book  1. 
Soprano  (Donna  Anna  and 
Elvira). 
1.  Non  mi  dir. 
a.  Mi  tradi. 


Book  3. 
Soprano  (/cilinn). 
1.  Vedrai  carina 
3.  Haiti,  batti,  o  bel  Masetto. 

Book  3. 
Tenor  (Don  Ottavio). 
t.  II  mio  Tesoro. 
3.  Dalit  MM  pace. 

Book  4. 

Baritone  and  ll.\ss(  Don  Giovanni 
and  LeporelloX 

1.  Deh,  virni  alia  Fincstra. 

3.  Fin  ch'  han  dal  vino. 

3.  Madamina. 
illingt  each. 


The  SOLO  MUSIC  in 

MENDELSSOHN'S  "ELIJAH." 

SOPRANO,  CONTRALTO,  and  TENOR,  each  One  Shilling  and 

Sixpence. 

BASS  SOLO  MUSIC,  Two  Shillings  and  Sixpence. 

Handel's  Son^s  from  the  Oratorios 

Four  Books,  bach  containing  Twki.vk  Songs: 

SOPRANO,  CONTRALTO,  TENOR,  BARITONE,  tm  BASS. 
Price  Two  Shillings  each. 

SCHUBERT.— Swan  Songs  (Schwanengesang). 

Fourteen  Songs  (German  and  English  Words).  The  English  Version 
by  the  Rev.  J.  1  routbeck.    Price  One  Shilling  and  Si; 


SCHUBERT.— "The  Fair  Maid  of  the  Mill" 
(Die  schone  Mullerin). 

Twenty  Songs  (German  and  English  Words).  The  English  Version 
by  the  Rev.  J.  Trol'tukck.    Price  One  Shilling  and  Sixpence. 

BRAHMS.— Six  Songs  (Op.  6). 

For  Soprano  or  Tenor  (German  and  English  Words!  The  English 
Translation  by  Felix  Mansfield.    Price  Two  Shillings. 

London:  NOVELLO  AND  COMPANY,  Limited. 


ENGLISH  LYRICS 


SET  TO  MUSIC  BY 


C.  HUBERT  H.  PARRY. 


Pkice  Two  Shillings  and  Simence  each  Sit. 


FIRST  SET. 
*  I .  My  true  love  hath  my  heart 

2.  Good- night  

3.  Where  shall  the  lover  rest 

4.  Willow,  Willow,  Willow... 


.  •  • 

■  •  • 


Sir  Philip  Sion 
SxLrr 
Sea: 


I. 
2. 

3- 
4. 
5- 


•1. 
2. 

•3. 
•4. 

5 


SECOND  SET. 

O  Mistress  Mine  ... 
Take,  O  take  those  lips  away 
No  longer  moum  for  me 
Blow,  blow,  thou  winter  wind 
When  icicles  hang  by  the  wall 


THIRD  SET. 

To  Lucas! a,  on  going  to  the  wars 
If  thou  would'st  ease  thine  heart 

To  Althca,  from  prison  

Why  so  pale  and  wan   

Through  the  ivory  gate   


SskLai 


|6.  Of  all  the  torments 


#2. 
•3- 

t 


*i. 
•2. 

•3. 
4- 
5- 

6. 

7- 


1. 

»2. 
1  . 

3- 

"4. 

5- 
6. 


1. 

2. 

3- 
4- 
5- 
6. 


FOURTH  SET. 

Thine  eyes  still  shined  for  me   

When  lovers  meet  again  . .     Langdon  Elwyn  Mitoefl 

When  we  two  parted   Byrao 

Weep  you  no  more         ...       ...        ...       . .  Ar-x. 

There  be  none  of  beauty's  daughters  ...  Bvr» 
bright  star  ... 


FIFTH  SET. 
A  stray  nymph  of  Dian   . . . 

Proud  Maisie   

Crabbed  age  and  youth  ... 

I  .a  y  a  garland  on  my  hearse 

Ix>ve  and  laughter 

A  girl  to  her  glass 

A  Lullaby  


So* 
Shakespeare 
nt  and  Fletciei 
Arthur  Better 
Julian  Stcrpi 
E.  O.Jo 


SIXTH  SET. 
When  comes  my  G wen  ... 
And  yet  I  love  her  till  I  die 
Love  is  a  bable 

A  lover's  garland  

At  the  hour  the  long  day  ends 
Under  the  Greenwood  Tree 


o.  ]mm 


SEVENTH  SET. 
On  a  time  the  amorous  Silvy 

Follow  a  shadow  

Ye  little  birds  that  sit  and  sing  ... 
O  never  say  that  I  was  false  of  heart 

Julia   

Sleep        ...       ..«       ...  ... 


E. 

Arm 

 AEX. 

Alfred  P.  Graves 
Alfred  P.  Grxro 


Benjooson 
Heyrtwi 
Shakespeare 
Herod 


EIGHTH  SET. 


1.  Whence 

2.  Nightfall  in  winter 

3.  Marian 

4.  Dirge  in  woods 

5.  looking  backward 
o.  Grapes       ...  .. 


Julian  Stunja 
I-angdon  Elwyn  Mitcbdl 
George  MerecU:b 
George  Meredith 

lulian  Stciftf 

Jo"' 


The  Songs  market!  *  may  be  had  separately,  price  is.  6d-  exK 
J  In  the  Syllabus  of  the  Associated  Board  Examination*.  ts»5 


London  :  NOVELLO  AND  COMPANY.  Lmrrts. 
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A  NEW  SKRIKS 
01 

SACRED  SONGS 

EDITED,   WITH    MARKS    OF    EXPRESSION    AND    PHRASING,  BY 

ALBERTO  RANDEGGER. 

TAVCE  TWO  SHILLINGS  NET  EACH  BOOK. 

SIX  SACRED  SONGS  SIX  SACRED  SONGS 

FOR  SOPRANO  FOR  TENOR 

(Set  1).  (Set  i). 

Mv  heart  ever  faithful                                  J.S.Bach  1.  O  God,  have  mercy  ( I'ieta,  Signore)  A.  Stradella 

I  will  sing  of  Thy  great  mercies  ("  St.  Paul  ">  2.  In  native  worth  ( "  Creation  ")  J.  Haydn 

E.  Mendelssohn -Bartholdy  3.  Be  thou  faithful  unto  death  ("  St.  Paul") 

Jerusalem  ("  Gallia ")                            ..-  Ch.  Gounod  |  E.  Mendelssohn- Bartholdy 

With  verdure  clad  ("  Creation ...       .  .      J.  Haydn  4.  Cujus  animam  (**  Stahat  Mater  ")  ...       ...  G.Rossini 

I  will  extol  Thee,  O  Lord  (••  Eli ")         ...       M.  Costa  5-  The  Lord  is  very  pitiful  ("  St.  Peter  ")    ...  I.  Benedict 

I  mourn  as  a  dove  ("St.  Peter")                  J.  Benedict  6.  The  soft  southern  breeze  (*'  Rebekah")   ...  *  J.  Barnby 


SIX  SACRED  SONGS  SIX  SACRED  SONGS 

FOR  CONTRALTO  FOR  BASS 

(Set  1).  (Sbt  i). 

Slumber  Song  ("Christmas  Oratorio")    ...  I.S.Bach  1 .  Dost  thou  despise    J.  S.  Buch 

Bat  the  Lord  is  mindful  (*'  St.  Paul  ")  2.  O  God,  have  mercy  ("  St.  Paul  ") 

E.  Mendelssohn-Baitholdy  F.  Mnedclssohn- Bartholdy 

What  tho' I  trace  ('*  Solomon")    Handel  3.  Now  heaven  in  fullest  glory  shines  ("Creation")  J.Haydn 

f  vening  Prayer  ("  Eli' )    M.  Costa  4.  Pro  peccatis  ("  Stabat  Mater  ")    G.  Rossini 

There  is  a  green  hill .. .                          ...  Ch.  Gounod  5.  How  grear,  O  Lord  ("  St.  Peter ")         ...  J.Benedict 

0  Thou  afflicted  ("  St.  Peter  ")    J.  Benedict  6.  If  Thou  should'st  mark  iniquities  ("  Eli  ")         M.  Costa 

/.•  be ,  enlfnut.t. 

London:  NOVELLO  AND  COMPANY.  Limited. 


SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


This  Series,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Bands.    It  will  include 
arrangements  and  original  pieces  of  every  suitable  description. 


FIRST  SELECTION. 

WHERE  THE  BEE  SUCKS  ... 

THE  GOLDEN  VANITY   

I  THE  BAY  OE  BISCAY   

10  WERT  THOU  IN  THE  CAULD  BLAST  

1  GOOD  MORROW,  GOSSIP  JOAN  

iAULD  LANG  SYNE  

'THE  ASH  GROVE  

MARCH  OF  THE  MEN  OE  HARLECH   

J  THE  ARETHUSA  

(THE  MINSTREL  BOY   

(FAIREST  ISLE   

I  WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (from  Jtphtha) 

(HEART  OF  OAK  

ITHE  HARP  THAT  ONCE  IN  TARA'S  HALLS   


■  ■  ■ 
.  .  > 


* «  * 

•  <  • 

*  •  ■ 

■  ■  ■ 

4  •  . 


Arnb. 
English  Air. 

John  Davy. 
Mendelssohn. 
English  Air. 
Scotch  Air. 
Welsh  Air. 
Welsh  Air. 
Shield. 
Irish  Air. 
Purcell. 
Handel. 
Dr.  W.  Boycb. 
Irish  Air. 


The  above  are  all  very  simply  arranged  by  Pkkcv  E.  Kletchp.h.  The  ist  Violin  parts  do  not  go  beyond  ihe 
third  position,  and  they  are  often  written  dirisi  in  order  to  fill  out  the  harmony.  The  viola  parts  arc  ad  lib.,  the  actual 
notes  being  written  as  the  second  of  the  tiivisi  parts  for  the  second  violin.  The  liowing  and  fingering  are  carefully 
marked.  The  arrangements  arc  complete  in  themselves  with  or  without  the  vocal  part*,  and  they  can  also  be  used  as 
— .  to  Novello's  School  Song  edition  of  the  f- 


tst  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  i|d.  or  2d. 

Further  numbers  will  shortly  be  issued. 


London:  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 
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Messrs.  NOVELLO  &  CO.,  Ltd.,  beg  to  announce 
that  they  have  acquired  the  copyright  of  the 
following  compositions  bv 

ROLAND  ROGERS. 

THREE  FISHERS  WENT 
SAILING 

PART-SONG 
FOR  UNACCOMPANIED  SINKING 

Price  Kourpence. 
Tonic  Sol-fa,  ad. 

THE  STORM 

PART-SONG 
TOR  UNACCOMPANIED  SINGING 

Pri.  c  Fourpence. 
Tonic  Sol4e,  kL 

THE  RIVER  FLOWETH 
STRONG,  MY  LOVE 

PART-SONG 
FOR  UNACCOMPANIED  SINKING 

Price  Four  pence. 
Tonic  Sol-fa,  ad. 

BREAK,  BREAK,  BREAK,  ON 
THY  COLD,  GREY  STONES 

PART  SONG  KOR  A.T.T.I). 


Price  Threepence, 
Tonic  .Sol-fa,  «$d. 

Undon:  NovaXLO  and  Company,  l  imited. 


PART-SONGS 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 


MALE  VOICES. 
FLEETING  LIFE.   t.t.b.b.b.   (Sol-fii  in,  th, 
IN  THE  MIDST  OF  LIFE.   t.t.b.b.  ' 
PILGRIM'S  SONG,   t.t.b.b.  .. 
SORROWS  TEARS.   t.t.b.b.  (Sol-fa,  ,d  ) 
THE  OLD  SOLDIER  S   DREAM.     Six  Tenor  and 
B*»  Voices  (Sol-fa,  ,Jd.)  lienor  and 

THE  PASSING  BELL.   t.t.b,b.  .. 
THE  PATRIOTS  VOW.   t.t.b.b.  (Sol-fa,  ,R),. 
TROOPER  S  SONG.    Double  Chorus  (8  part.) 


Three 


5d. 
4d. 
ad. 
ad. 

4<J. 
3d. 
6d. 
3d. 


MIXED  VOICES. 
BY  THE  WATERS  OF  BABYLON  (Sol-fa,  ,d  )  ,A 
COMFORT  IN  TEARS.  Baritone  Solo  and  Chorus  (Sol-fa,  ad")  4d" 
CAN  BUT  LOVE  THEE.   s.a.a.t.t.b.  (Sol-fa,  ,R)  t 
JERUSALEM  (Sol-fa,  id.)  '  ' 

LOVE  AND  YOUTH  .. 
O  DEATH!  THOU  ART 


S.S.A.A.T.T.B.B.  (Sol-fa,  ad.) 


THE   TRANQUIL  NIGHT. 


3d. 


THE  HERO'S  REST 


S.T.T.B,  and  Bass  Solo  (Sol-fa,  id.) 


THE  SURRENDER  OF  THE  SOUL    Eight-par,  Motet 

THE  TEMPEST  (So.-fa,  ad.)  *^  ^ 

TH™?L?J(S^ZCJ)  STAR  Or  GOODNESS.  EiBh,: 
WHY  SHOULD  THY  FACE  BE  HIDDEN  (Sol-fa,  ,'d.) 

:  Novello  and  Company,  Limited. 


4<L 

3d- 

4d. 
«d. 

4d. 
ad. 


VOCAL  SCORE.   STAFF  NOTATION.   55th  THOUSAJtn 
Rkvised  Edition,  including  an  INTERMEZZO  or  SLOW  DAN  - 
to  follow  the  Wedding  Chorus. 

RUTH 

A  HARVEST  PASTORAL 

SUITABLE  FOR  USE  IN  PLACES  OF  WORSHIP 

WORDS  BY 

EDWARD  OX EN FORD 

MUSIC  BY 

ALFRED  R.  GAUL 

SUITABLE  FOR 

THANKSGIVING  SERVICES. 


Vocal  Score,  paper  covet,  as.  ;  ditto,  paper  boards,  as.  6<1  ;  ooth,  ft 
The  Choruses  (only)  in  Vocal  Score,  for  Music*! 

paper  cover,  is.    Words,  5s.  per  iocx 

Tonic  Sol-fa  Edition,  od.    B*nd  Parts  00  loan. 


Ixmdon  :  Novki  1.0  and  C 


omfaxy.  Limited. 


EXTREMELY  SUITABLE  FOR  PERFORMANCE  AT  if' 
SEASON  OF  CHRISTMAS. 


THE 


PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 

ORCHESTRA 
THE  WORDS  SELECTED  FROM  HOLY  SCRIPTCRI 
and  thb  music  composed  »y 

ALFRED  R.  GAUL. 

"Is  well  ahead  of  all  Mr.  Gaul's  previous  efforts.  , 
may  be  made  of  the  treatment  of  the  parable  of  the  I 
occupies  a  conspicuous  place.  "—Daily  Star. 

"  The  Victoria  Hall  Hartley,  was  well  filled  by  an  audience  wbc  p* 
enthusiastic  evidence  of  their  approval  of  Mr.  Gaul's  mask.  The  <±*w 
and  band  numbered  350  performers.  ...  A  striking  feature  in  tb«  <or» 
of  a  delightfully  instrumented  Eastern  dance  in  itself  is  sulfides  tt 
enhance  Mr.  Gaul's  reputation."  —  Staffordshire; 
The  Mutieai  Timtt. 

"Judged  by  the  appreciative  reception  accorded  it  by  the  _ 
audience  at  Gnffithstown,  it  bids  fair  to  eclipse  the  popularity  of  tie 
same  composer's  'Holy  City.'  .  .  .  'The  Prince  of  Peace'  is  a  vri  ct 
an  exceptionally  high  order.  There  are  passages  of  surpassi.-*  ^a.rr 
and  brilliance.  The  work  is  varied  and  interesting,  and,  like  a:  rf 
Mr.  Gaul  s  cantatas,  supplies  a  need  which  no  other  composer  of  buck 
satisfactorily  1 meets,  viz.,  a  moderately  difficult  work  written  on  caiw* 
lines.  .  .  .  The  1— 


occupied  about  ninety  minutes,  and  boa  Si 
opening  bars  to  the  finish  there  was  not  a  dull  moment.  .  .  .  Already  »t 
understand  numerous  requests  have  been  made  for  a 
Pontyfool  Frtt  Prtts. 

"No  man  knows  better  than  Mr.  Gaul  how  to  v.., 
'  Thou  art  the  King  of  Glory,'  »  singularly  fine  chorus  worthy  of  set 
composer,  living  or  dead.  .  .  .  Throughout  the  work  we  have  V**- 
taneousness,  elegance,  attractiveness,  in  short,  a  never -endinf  cti~ 
This  cantata,  which  completes  the  octave  of  Mr.  Gaul's  cantatas,  »-c  t-U 
to  be  the  best.  If  it  prove  less  popular  than  the  composer  s  '  Tat  Hr>7 
City,'  we  shall  be  surprised."— Birmingham  Daily  CctztHt. 

"In  every  way  worthy  the  great  reputation  and  experience  of  » 
composer.  .  .  .  Is  indeed  a  work  of  a  very  unusual  character,  utd  ao* 
probably  destined  to  become  more  popular  than  any  of  his  other  coo 

"Admirably  written  for  the  voice,  enhanced  by  charm  of  rhytho  sad 
picturesque  accompaniments."— Birmingham  Daily  MaiL 

Vocal  Score,  paper  cover   \  \ 

,,       „     paper  boards   .'       "      ,.  j  1 

„       „     scarlet  cloth   ,  , 

V  oice  Parts,  for  the  use  of  Choral  Societies  each  1 

I  ontc  Sol-fa  Edition    ,  0 

Words  only   "p^  JVO  5 

Band  Parts  (the  loan  of)  on  application  to  the  1 
Gillott  Lodge,  Edj 


  London  g  Nqvkllq  and  Company,  Limited. 

THE  ORGAN  RECITAL.  -Given awa\%  Sptoroer 
Copy  (6  pages,  full  sire)  of  a  new  series  of  (a-stasV)  Orraa  Pk^ 

85s  cz  K-rJ^s»s«f.sr- " 
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THE  ORIANA 

:OLLECTION   OF   EARLY  MADRIGALS 

BRITISH  AND  FOREIGN. 


V  The  first  twenty-five  numbers  of  the  collection  will  consist  of  a  re-edition  (by  Mr.  Lionel  Benson)  of 
The  Triumphs  of  Oriana,  first  published  in  London  by  Thomas  Morley,  1601.  Nos.  26-29  were  apparently 
composed  for  the  same  series,  but  were  not  included  in  the  first  edition. 


HENCE,  STARS,  YOU  DAZZLE  BUT  THE  SIGHT  (5  voices 

WITH  ANGEL'S  FACE  AND  BRIGHTNESS...  (5  „ 

LIGHTLY  SHE  TRIPPED  O'ER  THE  DALES  (5 

LONG  LIVE  FAIR  ORIANA  ...  ...  (5 

ALL  CREATURES  NOW  ARE  MERRY-MINDED  (5 

FAIR  ORIANA,  BEAUTY'S  QUEEN  ...  (5 

THE  NYMPHS  AND  SHEPHERDS  DANCED  (5 

CALM  WAS  THE  AIR    (5 

THUS  BONNY-BOOTS        ...  ...  ...  (5 

SING,  SHEPHERDS  ALL    ...  ...  ...  (5 

THE  FAUNS  AND  SATYRS  TRIPPING       ...  (s 

COME,  GENTLE  SWAINS  ...  ...  ...  (5 

WITH  WREATHS  OF  ROSE  AND  LAUREL  (5 

ARISE,  AWAKE,  YOU  SILLY  SHEPHERDS  (5 

FAIR  NYMPHS    (6 

THE  LADY  ORIANA         ...  ...  ...  (6 

HARK  !  DID  YE  EVER  HEAR       ...  ...  (6 

AS  VESTA  WAS  FROM  LATMOS  HILL      ...  (6 

FAIR  ORIAN    (6 

ROUND  ABOUT  HER  CHARIOT    (6 

BRIGHT  PHCLBUS  GREETS  MOST  CLEARLY  (6 
-29.    {In  the  Press.) 

LADY,  YOUR  EYE  ...  ...  ...  (5 

PHILLIDA,  COME  TELL  TO  ME  ...  ...  (5 

THIS  SWEET  AND  MERRY  MONTH  OF  MAY  (4 

TRUST  NOT  TOO  MUCH,  FAIR  YOUTH  ...  (5 

SWEET  LOVE,  IF  THOU  WILT  GAIN        ...  (6 

WHEN  SHALL  MY  WRETCHED  LIFE       ...  (6 

0  FLY  NOT,  LOVE    (5 

LO!  COUNTRY  SPORTS   (4 

ADIEU,  SWEET  AMARILLIS    (4 

LOVE  NOT  ME  FOR  COMELY  GRACE      ...  (4 

YE  THAT  DO  LIVE  IN  PLEASURES  PLENTY  (5 

THOSE  SWEET,  DELIGHTFUL  LILLIES    ...  (5 

SISTER,  AWAKE!  ...  ...  ...  ...  (5 

WHY  DOST  THOU  SHOOT?         ...  ...  (6 

1  VAGHI  FIORI  (When  flow'ry  Meadows)  ...  (4 
QUANDO  DAL  TERZO  CIELO  (When  from  the 

REALM  SUPERNAL)    (6 

WEEP,  O  MINE  EYES   (5 


»> 


t! 
>' 
>» 


tl 


'I 

tl 
>! 
'  > 


Michael  Este 
...Daniel  Norcome 
John  Mundy 
Ellis  Gibbons 
John  Benet 
John  Hilton 
...  George  Marson 
Richard  Carlton 
John  Holmes 
Richard  Nicolson 
...Thomas  Tom  kins 
Michael  Cavendish 
William  Cobbold 
...  Thomas  Morley 
John  Farmer 
John  Wilbye 
Thomas  Hunt 
Thomas  Weelk.es 
John  Milton 
Ellis  Gibbons 
...  George  Kirbye 

Thomas  Weelkes 
Orazio  Vecchi 
William  Byrd 
Orlando  Gibbons 
John  Wilbye 
John  Wilbye 
...Thomas  Bateson 
Thomas  Weelkes 
John  Wilbye 
John  Wilbye 
John  Wilbye 
Thomas  Bateson 
Thomas  Bateson 
John  Wilbye 
Palestrina 

Palestrina 
John  Wilbye 

knows   no  national 


The  Madrigal,  one  of  the  highest  forms  of  vocal  music, 
restrictions— Flanders,  Italy,  and  England  making  a  trio  of  countries  where  this  art-form 
brilliantly  flourished  in  the  fifteenth  and  sixteenth  centuries.  The  Madrigals  by  English 
composers  were  not  only  of  equal  rank  with  those  of  other  countries,  but  to  England 
belongs  the  honour  of  having  produced  one  of  the  finest  collections  ever  made,  that  known 
as  The  Triumphs  of  Oriana,  written  in  praise  of  Queen  Elizabeth,  and  first  published  in 
London  in  1601.  Although  300  years  have  come  and  gone  since  this  rich  collection  of 
Madrigals  appeared,  no  modern  reprint  of  the  work  in  a  cheap  form  has  hitherto  been 
issued.  The  present  publication  therefore  attempts  to  supply  this  omission,  and  to  place 
within  the  reach  of  all  lovers  of  English  choral  music  these  splendid  old  masterpieces.  In 
addition  to  The  Triumphs  of  Oriana,  other  Madrigals  by  various  Foreign  and  English 
composers  will  be  included  in  the  series  and  issued  from  time  to  time,  thereby  forming  a 
large  collection  that  should  find  acceptance  by  reason  of  its  artistic  worth  and  practical 
value. 
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Now  Heady.     Trite  ts.  6d.  post-free. 

EXERCISES 


von  THK 


TENOR  VOICE 

WITH  INTRODUCTORY  REMARKS  ON  ITS 
TRAINING  AND  DEVELOPMENT 

E.  DAVIDSON  PALMER, 

Mus.  Bac  Oxon. 

May  be  obtained  from  the  Author,  ii,  Grarel.rook  Road,  Stoke 
Ncwington,  N.;  or  from  the  Publisher*,  Messrs.  Novm  i.o  At  Co.,  Ltd., 
16a,  Wardour  Street.  W.   


THE  RIGHTLY-PRODUCED 
VOICE: 

A  PRESENTATION  OF  FACTS  AND 
ARGUMENTS  IN  SUPPORT  OF 
A  NEW  THEORY  OF  VOICE-PRODUCTION 

K.  DAVIDSON  PALMER, 

Miiv.  Hat.  Oxon. 


Hv  thf  Same  Author. 

THE  TENOR  VOICE  AND  ITS  TRAINING 

(REVEALING  THE  SECRET  OF  VOICE-PRODI'C  I  ION) 
Price  One  Shilling.  pott-free. 

THE  BOY'S  VOICE  AT  THE  BREAKING 

PERIOD 

Price  One  Shilling,  post-free. 

The  alxive  works  may  l>e  obtained  from  Mr.  1>a\iiison  Palmer. 
11.  ( '.ra/cbrook  R.ad,  Stoke  New  ingh.n,  N.  ;  or  from  the  Publishers. 
Josiu  H  Williams,  Ltd.,  (j,  Gt.  Portland  Slreet,  W. 

CANTATAS  BV  the  latk  J.  MORE  SMIETON. 

CONNLA.  A  Dramatic  Cantata.  The  Words 
written  by  James  SmietoN,  M.A.  The  Musi.  <  ouiposed  for 
Three  $..!<>  Voices,  Churns,  an.i  Or.  heslra.  by  )OHN  MORE 
SMIETON.  Vnal  .S  ore,  7s.  6d.  h  ull  ore  and  Rand  Parti  on 
hire.  (The  work  t.ikes  .-iIk-ui  ri«ht\  minuies  \>  pcrfoini,  ami  is 
adapted  for  Festival  and  the  larger  Choral  Societies.) 

liy  the  same  Aulhorv    highlit  Edition. 

T7-ING   ARTHUR.    A  Dramatic  Cantata.  For 

Three  Solo  Voices,  Chorus,  and  Orchestra.    Vocal  Score,  as.  6d.  ; 
Tonic  Sol.fa.  is.    Full  Score  and  Hand  Parts  on  lure.    (This  work 
takes  al~>ut  an  hour  ami  forty  minutes  to  perform,  and  has  Wen 
produces!  with  emphatic  success  by  more  than  fifty  Societies.) 
HVMN  KR..M  THE  AIkive  (suital.lc  for  Church  Use). 

"THERE  IS  A  LAND  HEYONI*  THE  SETTING  SI  N  (s.a.t.h.) 
Staff,  id.  ;  Toni.  Sol-fa,  id. 
Sixth  Edition. 

ARIADNE.  A  Dramatic  Cantata.  For  Four 
Solo  Voices.  Chorus,  and  Orchestra.  Venal  Score,  »s.  ;  Tonic 
Sol.fa,  91I.  Full  Score  and  Hand  Parts  on  hire.  (Take*  about  one 
hour  to  perform,  and  has  been  given  al*>ul  eighty  limes  with  the 
greatest  sucmc) 

London:  N>>vei  L<>  ami  ("hmcavv,  Limited. 
Dundee:  Messrs.  MetIIVKN  SlMrsO.v,  Ltd.,  122,  Ncthcrgate. 

Just  Published.    Crown  fivo.  price  jf.  6.1.  net. 
THE 

RHYTHMIC  CONCEPTION 
OF  MUSIC 

Bv  MARGARET  H.  (iLYN. 

"  The  philosophers  profess  to  explain  the  power  and  charms  of  music, 
hut  do  mi  each  in  his  own  way*.  The  writer  of  this  thoughtful  essay 
formulates  a  new  theory  and  brings  futward  a  novel  explanation.  .  .  . 
The  theory  will  recommend  ilself  to  modern  mtiM>  ians  as  justifying 
free  forms  as  well  as  strict  forms,  and  as  explaining  how  Perlio*  ano 
Wagner  are  masters,  as  well  as  Haydn  and  Mozart.  The  essay 
works  it  out  suggestively  in  relation  l>oth  to  the  history  and  to  the 
.esthetics  of  music,  and  is  full  of  interest  for  musicians  of  the  more 
studious  sort."-  Scotsman. 

ProsIKCTc's  spNT  OS  Al  I  DC ATl'.N. 

I^incmans,  Green  &  Co.,  ;o.  Paternoster  Row, 

GILL'S    EASY    VOLUNTARIES.— "Messiah," 
"  Judas,"  "  Elijah,"  "  St.  Paul,"  "Creation."    is.  each  book- 
London  :  NovtrLLo  and  Company,  Limited. 


Just  Published. 

THE  HEART'S  AWAKE  NT  > 

SONG 

THE  WORDS  WRITTEN  EV 

FLORENCE  HOARE 

1  he  music  composer  py 

ALBERT  W.  KETELBEY. 

Is  Two  Keys. 
Price  Two  Shillings  each,  net. 

London:  No\ell<>  asd  Com  ,*vy.  limite.!. 


Just  Published. 


WHEN  TWILIGHT  DEW 


SONG 

THE  WORDS  WRITTEN  BV 

THOMAS  MOORE 

THE   Mcslc  OIMIX.SED  HV 

AMY  MacLULICH. 


Price  Two  Shillings  net. 
LoTxlon  :  Novell.,  ami  CoEtr.sxv,  Limited 


Just  Published. 


'TIS  LOVE  THAT  MURMl 


SONG 

THK    Mfsir  tt»lfOSt:rj   I  V 

AMY  MacLULICH. 


Price  One  Shilling  and  Sixpence  net. 
London:  fi<>\  ellu  and  Cum  aw,  I  united. 
Just  Published. 

LOVE 

I'AKT -SONG  FOR  S.A.T.B. 

THE  WORDS  WRITTEN  BV 

ARTHUR  MAQUARIE 

THE   »US1C  COMI-OSED  HV 

EDWARD  ELGAR 

(Op.  tS.  No.  il 

Price  r  ourpei>ce. 
Tonic  Sol-fa,  ?d. 


London:    NovKLIO  AND  (.  ..MIASV,  Limited. 


Just  Published. 

AVE,  MARIA 

MOTET  FOR  S.A.T.B. 
EDWARD  ELCiAR 

(Op.  1,  No.  2\ 
Price  Threepence. 

AVE  MARIS  STELLA 

MOTET  FOR  S.S.T.B. 

RV 

EDWARD  ELGAR 

(Op.  7,  No.  3). 
Price  Threepence. 
London  :  Novello  and  O  mianv,  I.iroiied. 
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PROGRAMME  MUSIC 

IN 

THE   LAST   FOUR  CENTURIES 

A  CONTRIBUTION  TO  THE  HISTORY  OF 
MUSICAL  EXPRESSION 

BY 

FREDERICK   NIECKS,  MUS.D. 

Reid  Professor  of  Music  in  the  University  of  Edinburgh. 
(Author  of  "Frederick  Chopin  as  a  Man  and  Musician9;  &*c.) 


PRICE  SIXTEEN  SHILLINGS. 


DAILY  TELEGRAPH. 
A  contribution  to  musical  literature  which  will  stand  as  a  monu- 
tr.t  <ji  research  and  as  a  tcxt->>ook  for  all  students  of  the  art,  in  one  of 
dosi  important  aspects,  to  which  the  book's  pages  are  devoted.  .  .  . 
•  a  work  of  reference  its  completeness,  should  certainly  make  it 
rslaable.  .  .  .  The  volume  now  published,  full  as  it  is  of  the  fruits  of 
•Ulirected  industry  and  research,  and  containing  as  it  does  vastly 
■t  information  on  the  important  subject  with  which  it  deals  than  any 
ha  work  yet  written  in  our  language,  is  one  for  which  its  author 
•serves  the  lasting  gratitude  of  everybody  interested  in  music  and  its 
nrbpenent. 

STANDARD. 

h  is  safe  at  the  outset  to  say  that  by  this  thoroughly  interesting  and 
tipfu!  book  Professor  Niecks  has  enriched  our  literature  to  an  extent 
vis  equalled  in  recent  times  by  the  Oxford  History  of  Music.  .  .  . 
.»  fvredingly  well  written  epilogue  concludes  this  book,  which  cannot 
a  I  tu  te  helpful  to  composers  at  the  moment.  .  .  .  Professor  Niecks 
-ctjs  h.s  immense  labour  one  that  is  not  likely  to  be  superseded  for  a 
r;  ume— to  a  worthy  finish. 

MORNING  POST. 
Tht  present  volume  deserves  to  rank  among  ibe  most  valuable  works 
«  jhl  history  of  music  which  have  appeared  for  many  yearv  The 
i»  one  of  engrossing  interest,  and  in  treating  it  the  author  has 
•1  m  y  displayed  his  erudition  ar.d  marshalled  his  facts  with  the 
WtM  accuracy,  but  has  in  the  expression  of  his  ideas  shown  himself 
irjjgMy  impartial. 

DAILY  NEWS. 
Pressor  Niecks  has  done  valiant  work  in  clearing  away  many  of  the 
too  xnd  misunderstandings  which  have  otrscurcd  the  vexed  subject  of 
"'^enujime  music.  He  took  up  his  task  in  the  impartial  spirit  of  the 
«cei  a]  investigator,  and  has  carried  it  through  with  such  success  that 
■» 1  'ullry  volume  will  be  an  historical  document.  .  .  .  The  value  of 
«  historical  survey  and  the   criticism  connecting  it  cannot  be 


MORNING  ADVERTISER. 
Nut  only  is  it  a  sound  as  well  as  an  exhaustive  volume  011  the  art  which 

'  kr.j»s  so  well,  but  it  has  the  fine  merit,  from  the  amateur's  point  of 
'».  <if  being extremely  readable.  ...  If  I  wanted  to  place  in  the  hands  of 
"un  the  history  of  music  for  the  last  four  hundred  years  I  should  give 
<t,  work  under  notice,  for  by  reading  it  he  would  gain  a  clearer 
'»  if  what  had  been  accomplished  than  by  wading  through  half  the 
^<  <"ni:ai  histories  written  i:>  the  formal  manner   of  the  pedantic 

•worun. 

MORNING  LEADER. 
Professor  Niecks's  book  fills  a  lamentable  gap  in  our  musical  literature, 
^«jjh  it cannot  be  said  to  exhaust  the  subject,  which  is,  in  a  sense, 
■xi tensive  with  the  whole  history  of  music.    .    .    .    The  whole  book 

•  »  valuable  contribution  to  the  study  of  the  subject.    It  deprives 

*  pi'  of  the  excuse  of  not  having  all  the  facts  before  them  in  an 
rsuhle  form,  and  many  will  be  surprised  to  learn  what  a  vast  body  of 

*'u  accumulating  in  the  last  four  centuries.    Finally,  his 

'  definition  of  the  various  kinds  of  programme  music  should  put  an 
•tf  to  much  loose  thinking  and  looser  writing  on  the  subject. 

DAILY  CHRONICLE. 
f*r.  rrec.erick  Niecks,   the  professor  of  music  at  Edinburgh,  may 
uUted  on  bis  latest    lx»k,   "  Programme    Music,'  which 
Nosello  hase  iust  published.     For  years  past  he  has  been 
material  for  (his  very  interesting  history  o»  composition,  and 
!  has  devoted  to  the  task  h.is  resulted  in  a  volume  which  will 
*  standard  work,  and  will  consequently  base  to  be  read  by 
-:-ti,  amateur  of  professional. 


ATHEN.EUM. 

Prof.  Niecks's  l)Ook  is  a  veritable  cyclopaedia  of  information  on 
programme  music,  and  full  of  valuable  comments  and  criticisms.  In 
his  Epilogue  he  sums  up  the  matter  tersely  in  the  following  words : 
"  Programme  music  in  its  widest  sense  is  co-extensive  with  expressive 
music  ;  in  its  narrower  sense  it  is  a  species  of  this  genus." 

SATURDAY  REVIEW. 
This  immense  book,  "  Programme  Music  in  the  I-ast  Four  Centuries  " 
(Novello  and  Co.),  was  a  book  well  worth  writing,  for  it  is  filled  with 
information  of  many  curious  kinds,  and  it  tells  us  incidentally  a  great 
deal  about  music  and  "musical  expression."  .  .  .  Too  much 
praise  cannot  be  given  to  the  care  with  which  the  actual  sayings  and 
writings  of  composers  themselves,  on  their  own  intentions  and  on  what 
they  consider  should  be  done  in  music,  have  been  gathered  together  and 
set  in  a  convenient  and  significant  order. 

WESTMINSTER  GAZETTE. 
Professor  Niecks's  work  will  be  welcome  to  many  who,  whether  or 
not  they  endorse  all  of  the  author's  conclusions,  will  find  in  its  pages 
much  information  on  the  subject  previously  unknown  or  inaccessible. 
The  data  brought  together  in  the  work  will  indeed  surprise  many.  .  .  . 
Enough  for  the  present  to  congratulate  Professor  Niecks  heartily  on  the 
production  of  the  work,  which  must  have  cost  infinite  labour  ami  the 
value  of  which  is  incontestable. 

EVENING  STANDARD  AND  ST.  JAMES'S  GAZETTE. 
Ily  its  lucidity  of  expression,  the  thoroughness  of  the  examination  of 
material,  and  by  sound  critical  judgment,  Professor  Niecks's  book 
stands  as  a  great  achievement  and  a  most  valuable  contribution  to  the 
history  of  musical  expression. 

OBSERVER. 

From  the  historic  house  of  Novello  has  come  a  book  by  Professor 
Frederick  Niecks,  which,  it  is  safe  to  say,  is  one  of  the  most  important 
contributions  to  the  literature  of  music  since  the  Oxford  History.  .  .  . 
Not  only  will  this  wonderfully  written  and  planned  volume  be  of  the 
greatest  help  to  music -lovers,  but  it  should  do  much  to  influence  all  our 
to  return  to  the  simpler  paths. 


REFEREE. 

Dr.  Niecks's  book  is  (he  most  advanced,  comprehensive,  and  valu- 
able consideration  of  the  subject  extant,  and  should  be  read  by  every 
thoughtful  musician,  who,  it  may  be  added,  will  derive  no  small  profit 
and  pleasure  from  its  perusal. 

BRISTOL  TIMES. 
It  is  "a  contribution  to  the  history  of  musical  expression"  which 
will  take  a  foremost  place  among  works  of  the  kind. 

SHEFFIELD  DAILY  TELEGRAPH. 
As  a  contribution  to  historical  musical  literature,  the  Insok  is  one  of 
the  most  important  publications  of  recent  years. 

BIRMINGHAM  POST. 
It  is  undoubtedly  the  most  notable  contribution  to  the  <|uestion  in 
any  literature.    For  the  thoroughness  with  which  be  has  done  his  work 
no  praise  can  t>e  too  high. 

WESTERN  MORNING  NEWS. 
Professor  Niecks  has  set  himself  a  mighty  task,  but  no  less  a  fail  is  it 
that  he  has  achieved  generous  an  omplishment.  The  volume  which  he 
has  produced  will,  not  only  on  account  of  the  incalculable  importance  of 
its  subject  at  the  present  day,  mark  a  period  ill  musical  publications,  but 
also  on  account  of  its  eshaustisc,  comprehensive,  and  fully-detailed 
matter,  supply  a  Concise  and  full  history  of  music  throughout  the  period 
dealt  with.  .  .  .  Valuable  as  is  the  earlier  portion  of  ibe  book  for  its 
historical  data,  tbecritic.il  manner  in  which  the  author  treats  the  fifth 
and  sixth  periods,  which  comprise  practically  the  second  half  of  the 
volume,  will  h«  to  the  modern  student  the  most  interesting. 


London:  NOVELLO  AND  COMPANY,  Limited. 


uigmz< 


ed  by  Google 


628 


THE  MUSICAL  TIMES. — Skptember  i,  1907. 


Just  Published. 

A  SECOND  SET 

TWELVE  SHORT  EASY  PIECES 

FOR  THE  ORGAN 
EDWARD  BUNNETT,  Mus.D.  Cantab. 

Price  T»o  ShillinK*.  and  Sixpence  net. 
Also,  by  the  some  Composer  : 

ANDANTINO  IN  G  FLAT 

FOR  THK  OKGAN 

Price  Ik.  fit!,  firt 
AMI 

ALLEGRO  MODERATO 

FOK  PIANOFORTE  SOLO  <™  Jo,  mi  of  a  Gavotte) 
Price  as.  net. 


I»ndon:  Novfi.lo  and  Company,  Limited. 


Just  Pul.^hed. 

TWO 

SONGS  WITHOUT  WORDS 

1.   COUNTRY  SONG 
j.    MARCHING  SONG 

SMALL  ORCHESTRA 

COMPOSKO  BY 

GUSTAV   VOX  HOLST 

(Or.  »). 


O.fXTM    S<>\<.  ■ 

String  Part*,  is.  ;  Wind  Part*.  3s.  6d.  ;  Pianoforte  Solo,  iv  6d. 

Makcminc  Sonc  : 
Siring  Pari*,  jv,  ;  Wind  Parts,  4s.  3d.  ;  Pianoforte  Solo,  is.  6d. 


:  Novm  lo  ax'»  Company,  Limi 


Just  Published. 


TWO  SUITES 


VIOLIN  AND  1'IANOI  ORTE 

N<>.    I.   IN  I» 

Ni».  j ,  in  F 

roMI'UkU)  MY 

C.  HUBERT  H.  PARRY. 


Price  Tli n-e  Shillings  and  Sixpein  c  earn,  net. 


London  :  N'ivh.i.ii  aN|>  GiMi  anv,  Limited. 


SOUVENIR  DE  PRINTEMPS 

FOR 

VIOLIN  AND  HANOFORTE 

COMPOSKO  BY 


JOSEPH  HOLBROOKE. 

(Op  ? j.  No.  6.) 

"  Not  only  is  ibis  trille  simplicity  itself,  but  its  melody  rivals  that  of  tl 
"no:  so  familiar  '  Salul  d  Amour  by  Klgar.  in  its  t.i-<  iii.itin^  qualities 
-  Daily  I  <USraf<)t. 

Price  Two  Shillings  net. 


the 


London:  Novr.ito  and  Comiamv,  Limited. 

T  OCAL  EXAMINATIONS  IN  MUSIC,  1908. 

-L<  The  PI  AM  >l  ORTK  WOK  KS  selectc-d  by  the  Av>.«:ialcd  Hoard 
of  the  Royal  Academy  of  Music  and  K  iyal  College  of  Music  are  just 
published',  and  form  u  vols,  of  the  AlfOKNF.R  I  I  MTION  :  net  is. 
each.-  Specified  list  of  pieces  gratis  on  application.  At'  knkr  (Ltd.), 
109,  Regent  Street  ;  6,  New  PurUnyton  Street  ;  ami  »/,  New  gate  Street. 


Just  Published. 

Edited  py  ALBERTO  RANDEGGER. 


SLUMBER  SONG 


PKcjM 


"THE  CHRISTMAS  ORATORIO" 


J.  S.  BACH. 

Piicc  One  Shilling  and  Sixpence 


LO!  THE 
HEAVEN-DESCENDED 
PROPHET 

FROM 

" THE  PASSION  OF  OUR  LORD" 

COMPOSKO  BY 

C.  H.  GRAUX. 

Price  Two  Shillings  net. 

DREAMS 

SONG 

THK  RM'.I.ISH  THAN  SI-  ATION    fl  V 

FELIX  MANSFIELD 

THK  MUSIC  COMPOSED  MY 

RICHARD  WAGNER. 

Price  One  Shilling  and  Sixpence  net. 
London:  Novei.i.o  and  Company,  Limited. 
Just  Published. 

AS  BY  THlTsTREAMS 
OF  BABYLON 

A  METRICAL  VERSION  OF  PSALM  CXXXVM. 
nv 

THOMAS  CAMPION 

SKT  TO  MUSIC  KOk 

SOPRANO  SOLO,  CHORUS  AND  ORCHESTRA 
BASIL  HARWOOD 

(Op.  20.) 


Price  One  Shilling  and  Sixpence. 
I^omion  :  Novello  a»*p  Company,  Limited. 


Just  Published. 

THE  SONG 
OF  HAROLD  HARFAGER 

IIY 

SIR  WALTER  SCOTT 

SET  TO  MUSIC  TOR 

BARITONE  SOLO,  CHORUS  (MALE  VOICES'! 
AND  ORCHESTRA 

BY 

JOHN  POINTER 

(Op  7V 
Price  One  Shilling. 


A  manuscript  ropy  of  the  accompaniment. 
Duct,  may  be  had. 


I.ondon:  Nt>vitt.i.o  and  Company,  limited 
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KOVELLO'S  SCHOOL  SONGS. 
(Edited  by  W.  G.  McNAUGHT.) 
Book  1B1. 


THK 

CHILDREN'S  SI  MMER  DAY 

A  SONG-CYCLE  I  OR  VOUNG  CHILDREN 

COMPILED  AND  COM  COS  tD  BV 

MYLES  B.  FOSTER. 


.  TIME  TO  GET  I  P. 

.  THANKSGIVING  KOR  FRUIT  AND  FLOWERS. 

A  ROM!"  ROUND  THE  GARDEN  (Pianoforte  Solo). 

SCHOOL-TIME— "THE  WILLOW  AND  ITS  LESSON." 

A  CHILD  S  GRACE  BEFORE  MEALS. 
.  A  COUNTRY  RAMBLE. 

.  MOTHER'S  STOKYfJUST  BEFORE  BED-TIM  EX 
.  MARCHING  OFF  TO  BED  (Pianoforte  Solo). 
.  TIRED  OUT  AT  LAST. 


*r\n  Notation  and  Tonic  Sol-ka,  Prick  Nini  i  knce. 
T.inic  Sol-ka  Notation  oni.v,  Price  Folkiknce. 


London :  Novello  and  Company,  Limited.  

\a  74.  Novello's  Music  Primers  and  Educational  Series.) 


THE  CHOIRBOYS  GUIDE 

TO 

ME   CATHEDRAL  PSALTER 

edited  and  ahra.nc.ed  bv 

ERNEST  NEWTON. 


This  little  hook  has  Ixren  compiled  mai  nly  for  the  use  of  choir- 
b-.ys,  and,  therefore,  nothing  has  lieen  inserted  hut  what  is 
iS.  lutely  necessary  for  understanding  the  pointing  of  the 
I'salms  as  arranged  in  the  C'athrdral  Psalter. 

A  certain  amount  of  information  has  been  given  for  the 
iusiarKe  of  the  Choirmaster,  hut  the  principal  part  of  the  hook 
consists  in  the  set',  of  exercises  which  have  been  arranged  lo 
lead  the  choirboys,  step  by  step,  through  the  various  divisions 
otvy liable*  that  occur  in  the  chanting  of  the  Psalms. 

After  careful  examination  of  the  Cathedral  Psalter,  it  has 
been  found  that  there  arc  exactly  fifteen  ways  of  dividing  these 
ollibles. 

All  the  exercises  have  been  taken  from  this  Psalter,  and 
ts*  pointing  of  the  verses  also  coincides  with  that  given  in 
:ae  Cathedral  Paragraph  Psalter  edited  by  the  Rev.  J. 
Troutbeek,  D.D. 

The  author  has  thoroughly  tested  the  advantages  to  be  gained 
"v  the  use  of  this  methodical  arrangement  of  the  exercises,  and 
•>  '.heredre  in  a  position  to  say  that  by  the  use  of  them  a  very 
c  onsiderable  amount  of  time  can  he  saved  in  teaching  choirlmys 
1 1  understand  the  pointing  of  the  Psalms. 

As  the  Recitation  Notes  are  well  within  the  compass  of  Alto, 
Ten.*,  and  Bass  voices,  the  liook  can  be  used  with  equal 
i'J'iatage  by  all  members  of  a  choir. 

Price  Ninepence. 

 London:  Novello  and  Company.  Limited. 

Just  Published. 


TE  DEUM  LAUDAMUS 

SF.T  TO  MUSIC  IN  THE  KEY  OF  G 

ALAN*  GRAY, 


"According  to  the  Rev.  Dr.  Burn,  the  Te  Dtum  proper 
Iprotnbly  written  by  Niceta  of  Remesiana,  about  400  A.n.), 
'  'i-.uu*  of  three  pirtv  The  first,  ending  with  the  Tfr  Sanctut, 
■  the  Praise  of  Creation.  The  second,  ending  with  a  short 
Creed,  is  the  Praise  of  the  Church  Universal.  The  third  is  the 
Plane  of  the  Congregation,  ending  with  a  Prayer  for  Salvation. 
Here  the  original  hymn  ends,  and  the  subsequent  additions 
1;  "wist  of  a  scries  of  Vcrsiclcs  and  Responses  taken  with  one 
«:eption  from  the  Psalms.  The  exception  ("Vouchsafe, 
0  LorJ'  )  is  found  in  the  services  of  Compline,  and  also  as  an 
A^:iphon  to  the  Gloria  in  E.tttlsis." — (Bishop  or  Salisbukv, 
m  Tt  Dtum,  S.P.C.K.,  igo>) 

This  setting  is  an  attempt  to  illustrate  this  view  of  the 
obstruction  of  the  hymn. 


Price  Fourpence. 


London:  Novello  and  Comia.nv,  Limited. 


HUMPTY-DUMPTY 

A  SHORT  CANTATA  FOR  CHILDREN- 


PRELUDE,  FOUR  SHORT  SETTINGS  OF  THE  OLD 
NURSERY  RHYME,  AND  PART  OF  THE  FAMOUS  SCENE 
BETWEEN  ALICE  AND  HUMPTY-DUMPTY 

(From  "Alice  through  the  Lookino-Glass "J 

BV 

LEWIS  CARROLL 

ADAPTED  AND  SF.T  TO  MUSIC  BV 

H.  WALFORD  DAVIES. 


Price  One  Shilling  and  Sixpence. 

Tonic  Sol-fa,  od. 


London  :  Novello  and  Company,  Limited. 
Second  Edition. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  3s.   Choral  Parts,  is.  each.  Also 

"GOD  IS  OUR  REFUGE "  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.    Price  is. 

COMPOSED  BV 

EDWIN  C.  SUCH. 

Mus.  Bac,  Cantab. 


London :  Novello  and  Com  pant.  Limits 
Just  Published. 


Nos.  71,  72,  and  73.    Novello's  Music  Primers  and 
Educational  Series. 


VOICE  CULTURE 

FOR  CHILDREN 

A  PRACTICAL  PRIMER 

ON  THE 

CULTIVATION  AND  PRESERVATION  OF 
YOUNG  VOICES 

WITH  EXERCISES  FOR  THE  USE  OF  SCHOOLS,  CHOIRS, 
SOLO  BOYS,  etc 

james'bates. 


EXTRACT  FROM  THE  PREFACE. 
It  is  almost  impossible  to  exaggerate  the  extreme 
delicacy  of  the  child's  voice,  yet  how  often  have 
these  frail  instruments  been  irreparably  ruined  for 
want  of  a  little  knowledge  or  a  little  care !  Let 
the  teacher  sternly  discourage  anything  like 
"  shouty  "  singing,  especially  in  class  or  choir,  or 
misguided  attempts  to  sing  notes  which  are  too 
high  or  too  low.  It  may  safely  be  said  that  tefl 
tinting  (of  course  within  the  compass  of  the  voice) 
will  never  do  harm,  no  matter  how  continuous,  but 
loud  singing  will  inevitably  lead  to  disaster.  The 
teacher  who  successfully  instils  the  principles  of 
correct  singing,  and  thereby  renders  possible  the 
life-long  use  and  enjoyment  of  a  pleasing  yoice?  is 
conferring  on  his  young  charges  a  boon  of  inestim- 
able value.  This  thought  should  be  his  constant 
encouragement  in  times  of  difficulty  and  lack  of 
immediate  success. 


Part  t.    INSTRUCTIONS,    is.  6d. ;  in  paper  boards,  as. 
Pakt  7.    EXERCISES,  with  Accompaniment,    is.  6d.  ;  in  paper 
boards,  as. 

Part  3.   TWO-PART  STUDIES  (Seven  of  which  arc  by  Dr.  Hugh 
Blair)  FOR  TREBLE  VOICES,  with  Pianokortk 
Accompaniment.  8d. 
Parts  1—3,  complete,  in  paper  cover,  3s.  6d.  ;  paper  boards,  4s.  6d. 


London:  Novello  and  Company,  Limited, 


Digitized  by  Coogle 
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The  Associated  Board  Examinations,  1908. 

(NOVELLO'S  EDITIONS.) 


NET. 

S  d. 


PIANOFORTE. 
LOCAL  CENTRE. -INTERMEDIATE  GRADE 

Bach.  —  Indention  in  Three  Parts,  in  A  minor,  No.  i3(Editcd  by 

J.  Higgs)   if, 

Cramek.  — In    F   minor,   No.   in  (Franklin  Taylor's  Studies, 

Book  n)       ..        ..        ..        ..        ..  ..10 

M OKA RT.— SaMta  in  B  flat.  No.  17,  First  Movement  (Faliled  by 

Arties  Zimmerm.mn,  No.  16)  26 

Mendelssohn.— Lied  ohne  Worte,  in  B  minor.  Op.  tf,  No.  5 

(No.  35)    06 

Schubert.— No.  6,  in  A  flat,  of  Moment-  Musicaux,  Op.  04 

(Novello's  Pianoforte  Alliums,  No.  40)  . .  ..  ..to 

BACH.  — Invention  in  Three  Parts,  in  B  minor,  No.  15 (Kdited  by 

J.  Higgs)   1  1 

Stkibki.t.— In  C,  Op.  76,  No.  9  (Franklin  Taylor  s  Studies, 

Book  10)   to 

Sikrndale  Bennei  1.  —  Kondino  in  K,  Op.  iS,  No.  3  ..  ..16 
Gade. — Humoreskc,  No.  4  of  "  Aipiarcllen,"  Op.  19  ..  ft 

Cramer.  — In  K.  No.  41  (Franklin  Taylor's  Studies,  Book  48)  .  .     1  o 

Bach.  — Fantasia  in  C  minor  (Peters,  213)  18 

SCHUMANN.— No.  7,  in  A  flat,  of  I>rei  Fanlasiestiicke,  Op.  111 

(Peters,  3330)  ..  ..       ..        ..  ..11 

Haheriuer.    "Fruhling*erwachen,"Op.  51,  No.  3(Peters,  3950)    1  $ 

LOCAL  CENTRE.    ADVANCED  GRADE. 

Bach.  —  Allemamle  in  C"  minor,  from  Suite  Franraise,  No.  2 

(Peters,  joj)  14 

M  aver.  —  In  F.  flat.  Op.  05,  No.  t  30 

Schumann.  — Romance    in    B    flat    minor.   Op.    36,    No.  1 

(Peters,  2305)   11 

.\lENt>EL5»soHN.  -  Lied  ohne  Wnrte,  in  B  flat.  Op.  67,  No.  3  (No.  13)   o  6 
Handei.    Allemamle  in  G  minor,  from  Suite  9   ..  .16 
Ct.KM KNTI.  —  In  C,  No.  13  of  Gradus  (Franklin  Taylor  s  Studies, 

Book  o)  ..       ..       .,       ..       ..  ..10 

Mavhr.    In  A  minor.  Op.  105,  No.  4         ..  ..  ..20 

Schumann.    Novellelte  in  E,  Opu  21.  No  7  (Peters,  3308)  1  1 

Beethoven.     Andante  in  D  minor,  from  Sonata,  Op.  38  (Edited 

by  Agnes  /immermann,  No.  15)  30 

Rai  1 .  — "  Abends."  Op.  55.  No.  12  (Peters.  3557) 


inor,  'ko.  59  (Franklin   Taylor's  Studies 


1  1 

1  o 

3  ° 

a  o 

■  a 


2  (Peters.  25571 
(Franklin  I., 

Book  23)   : 

Bach. -Italian  Concerto,   First    Movement  (Edited  by  Rati 
Rlind  worth)  .. 

Beriiiovrn.—  Rondo  in  G,  Op.  51,  No.  a  (F:dite<l  by  Karl 
Rlindvvortb) 

Chopin.    Ma/urka  in  A  flat,  Op.  59,  No.  )  (Peters,  1903) 

SCHOOL  EXAMINATIONS.— PRIM ARV. 
C/ERNV.— Allegretto  in  G,  Op.  S59,  No.  5$  (Peters,  2402)        . .  1 

SCHOOL  EXAMINATIONS.-ELEMENTARV. 
Aloys  Schmi  i  t.    Preparatory    Exercises  as   far   as  No.  20 

(Peters,  2467)     0 

Dlvernov.—  In  C,  Op.  120,  No.  2  (Franklin  Taylor  s  Studies, 

Book  17)  .,        ..        ..  ..1 

Clement  1.  —  Sonatina  in  G,  Op.  36,  No.  2,  First  Movement 

(Peters,  145)  I 

BERrisi.  —  In  G,  Op.  100,  No.  16  (Franklin  Taylor  s  Studies. 

I  look  51)       ..        ..        ..        ..        ..        ..        ..  1 

SCHOOL  F.XAMINATIONS.-LOWF.R  DIVISION. 
Aloys  Schmitt.  —  Preparatory  Exercises,  Nos.  26  to  +i  inclusive 

(Peters,  346711)         ..  ..  .,  o 

Duvernov.  —  In  C,  Op.  120,  No.  s  (Franklin  Taylor's  Studies, 

Book  1)   

Behtini.    In  B  flat,  Op.  29,  No.  4  (Peters  162-1)  

CURMRNTI.-  Sonatina  in  I),  Op.  lb,  No.  6,  First  Movement 

(Peters.  145)  11 

Mendelssohn. — Allegro  Assai  in  G  minor,  Op.  72,  No.  5  .10 
Czkrny.  — In  F,  Op.  20U,  No.  14  (Franklin  Taylor's  Studies, 

Book  17)   to 

Mo/art.    Sonata  in  C,  No.  16,  First  Movement  (Edited  by 

Allies /immermann.  No.  16)  ..        ..  ..20 

Divkrnov.— In  F",  Op.  61.  No.  9  (Franklin  Taylor's  Studies, 

Bonk  j)   10 

Bketimvbn.—  Sonatinn  in  G  minor.  Op.   49,  No.  1,  First 

Movement  (F.dited  by  Agnes  /immermann,  No.  19)..  16 
SCHOOL  EXAMINATIONS.    HIGHER  DIVISION. 
K  \  l  KIirenner.     In  B  flat,  Op.  160,  No.  7  (Franklin  Taylor's 

Studies,  Book  6)  10 

Stribelt.— In  C,  Op.  78,  No.  1  (Franklin  Taylor's  Studies, 

Book  31)       ..       ..       ..       . .   o 

Beethov  en.    Sonatina  in  G.  Op.  79,  First  Movement  (Edited 

by  Agnes  /immermann,  No.  25)..       ..        ..        ..  ..16 

Th.  Kirchnrr.  —  Album  Malt  in  E,  Op.  7,  No.  6  a  6 

Bach.  — Prelude  in  D,  No.  4  of  "Six  Petils  Preludes"  (Edited 

by  J.  Higgs)  it, 

Choi  in.- Mazurka  in  B  flat,  Op.  17,  No.  I  (Peters,  urn)  ..  23 
BACH.-Allemande  in  E,  from  Suite  Fran, .use,  No.  6  (Novello's 

Pianoforte  Albums,  No.  2)   to 

Schubert.— Minuet  in  E  flat,  from  Sonata,  Op.  122  (Petets.  488)  3  3 


1  0 
1  0 


SI  NO  INC.. 


si 


LOCAL  CENTRE.— INTERMEDIATE  GRADE 

SOPRANO. 

Conconk.— 50  Lessons  for   the   Medium  part   of  the  Vo.c. 

Nos.  29,  30  and  36  t  i  ' 

MEZZO-SOPRANO. 

Concone.  — 50  Lessons    for  Medium    part    of  lb.  V„t- 

N>>s.  II.  13  and  14  

Ahne.    "  Where  the  l*e  sucks"  in  F  (Arnc  s  Song*) 

CONTRALTO. 
Concone.  — 40  Lessons  for  Contralto,  Nos  5.  6  ami  7  1 
Old  Soni;  (17th  Century).  — '•  Oh  I  the  oak  and  the  ash,  r 
F  minor  ("  School  Musk  Review.'  164) 
TENOR. 

•Conconk. — 25  I.e?sons  for  Tenor,  Nos.  1,  4  and  v.  -.11 
Parky.  —  "  I  bine  eyes  still  shined  for  me  '  (F.uglish  Lyrics 

4th  Set,  No.  1)   r  < 

BARITONE. 
(  ONCQNE.—  40  I^svins  for  Baritone.  Nos.  It,  17  and  26 
MoRLKV. — "It  was  a  lover  and  bis  lass"  (in  G,  editsd  b 

Sir  Frederick  Bridge)    1! 

BASS. 

Pansekon.    42  Melodic  and   Progressive  Exercises  Part  I  . 

Nos  14,  1 7. md  20  ,.        ..  ..        ..  :  t 

Handel.    "  I  urn  not,  6  Oueen  "  ("  Flsther  ")  .. 

LOCAL  CENTRE.    ADVANCED  GRADE. 
SOPRANO. 

Conconk.- as  1-essons,  Nos  1,  3  and  4   1  t 

u,B„„  _   I  "Ogrant  it,  Heav'n  "  ..        ..  |("  Judas 

n andei  .       (  ..  s  >  iha|,  (hc  |uW  W|j  harp  awJyb€  ■  ,  >|aCC1iaa') 

Twelve  Solids  for  Soprano,  from  Handel's  Oratories  :  • 
Brahms—"  How  fair  i»  the  earth  "  (No.  4  of  Six  Songs  Op.  t\ 

.Wtt'  Edition  71 

MEZZO  SOPRANO. 
Conconk.    50  Lessons  for  the  Medium  part   of  the  Vok'. 

Nos  43,  46  and  48  1  I 

Hvsdei  —  /"  Twill  I*  a  painful  separation  "  I ...  i^c.l.-v 
HANDEL.       ("  |m  gentle  murmurs  '  .        J(  J'f**^1 

Twelve  songs  for  Contralto,  from  Handel  s  Oriljrus  1  * 

Mendelssohn.  — "Autumn  '("  Herbstlied)   i|J 

CONTRALTO. 
PansRRon.— 43  Exercises  for  Contralto.    Part  L.  Nos  II,  IJ 

and  15    t  w 


Handel.-  { \\ g**«  ,urni  h" _*>■«  "  J  ("  Semek.  j 


Twelve  songs  for  Contralto,  from  Handel's  Oratorios 
TENOR. 


Handel. - 


CoMCONE.—  25  1-essons,  Nos  9,  14  and  15    ..    ' 

!  "  Sing  songs  of  praise  "  }  <"  Ksthtr  '  > 
Twelve  songs  for  Tenoi,  from  Handel  s  On»tore»  I  » 
BARITONE. 

.— 42  F'xen  ise  s  for  Baritone.    Parti.,  Nos.  3.5ar»3w  '  »| 

Li .......         I  "  Behold.  I  till  VOU  a  mystery  "I    ,,,         •  . 

Handel.-   (  ..  Thc  Uum^t  ^  ^  n     J  («  Me«siafc.l 

Twelve  songs  for  Baritone,  from  Haivdel's  Ora:jrio»  t  v 
BASS. 

Pansf.roN.— 43  Exen  ises  f or  Bass    Part  I.,  Nos  4.  7  and  «  -| 

Hastih  -  /  "  r0r  «*hold,  darkness  shall  cover  the«;arth    (  ... .  .  •. 

M  AN  DEL     \  "The  people  that  walked  in  darkness  "         |(  • 

Twelve  songs  for  Itavs,  from  Handel's  0ral<3ti* 

Paerv.-"  Of  all  the  torments  "  (English  Lyrics,  3rd  Set,  Sa  6)  t  « 

SCHOOL  EXAMINATIONS.— PRIMARY. 
SOPRANO  AND  MEZZO-SOPRANO. 
Conconk.    50  Lessons  for  the  Mctlium  part  of  the  Voice.  N.l  i.  » 

CONTRALTO. 
ClWCONE.     40  Lessons  for  Contralto,  No.  2 

SC  HOOL  EXAMINATIONS.  - E LE M ENTARV. 
SOPRANO. 

Concone.—  jo   Lessons   for   thc   Medium  part  of  thc  Vufci 

Nos.  1  and  2    1  • 

Schubert.—  "  Wanderer's  Night  Song,"  Op.  06,  No.  3.  fVol  1)  1  ' 

MEZZO-SOPRANO. 
Concone.—  50  Lessons  for  the  Medium   part  of  the  Voice. 

NoS  3  and  4..        ..        ..  ..         .,  I  ■ 

CONTRALTO. 
SciuiiERT.  — "  To  Music  "  (Novello's  School  Songs 

TENOR. 

Sulliv  an.    "To  one  in  Paradise"  .. 

BARITONE. 

PansERon.— 4?  Vocal  FCxercises  Part  L.  Nos  6  anJ  u  . 
WAGNER.-"  Ring  Henry  s  C  hallence  '  ("Lohengrin,  Act  1 1 1- >  >  ' 

Pansrron.— 42  Vocal  Exercises  Part  I.,  Nos.  i  and  2  -  »  ' 
Handel.— "  Tears  such  as  tender  fathers  shed  "  .. 


For  CLASS  SINGING,  ORGAN,  VIOLIN  and  VIOLONCELLO,  see  Next  Pa-.e. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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sociated  Board  Examinations, 


1908. 

(CoHtiHMtdfrom  fiagt  f>3<x) 


SINGING-™//*,/*/.  »«J 

SCHOOL  EXAMINATIONS.  — HIGHER  DIVISION.  ' 
SOPRANO. 

AKT.-"Un  moto  di  gioja  "  (A  throbbing  of  gladness)  Book  2 

A  Novellos  Edition   2  o 

MEZZO-SOPRANO. 
I. v.  —  "  My  mother  bidsme  bind  myhair.''    New  Edition    ..    i  6 
CONTRALTO. 

os  f_  -40  I.t»ms  for  Contralto,  No*.  %  and  8  t  6 

ORi_— "  Return,  O  God  of  Ho»ti  "  ("Samson'').  Twelve 

for  Contralto,  from  Handel  s  Oratorios  2  o 

TENOR. 

—"  Gentle  airs,  melodious  strains  "  ("Athaliah  ')  ..06 
'BK*T.  — "  The  Fisherniaidens.    (Novellos  New  E<iition  01 

BARITONE.  " 

:<»n  e. — 40  Lesson*  for  Baritone,  Nov  6  and  37  t  6 

irokU. — "  Blue  wings"  (from  the  "  Spanish  Gypsy")  ..  16 

jcmItt.  — "  L»ie  Einsame  '  ("  Alone  '),  Op.  57,  No.  t  ..40 

BASS. 

:i>ne. — 40  Lessons  for  Bass,  Nov  1  and  3  ..16 
Nil  ai. is  Brnnktt.  —  '"Tis  jolly  to  hunt'  ("The  May  Queen")    i  t> 

CLASS  SINGING  EXAMINATION. 

school  Round  B,wk (Book  00,  Novellos)  Old  Notation  ..08 
ichool  Songs)   /  Tonic  Sol-fa       . .  06 


ORGAN. 

jOCAL  CENTRE.— INTERMEDIATE  GRADE. 

a.-  Two  Trios  for  Organ,  No.  2,  Andante  alia  Pastorale    . .  1 
—  Vol.  5,  Nos.  3  and  10  t  Peters,  J44)     .        .,        ..  ..3 


.....    3,  ,  ......         ,  ■  ......  ., 

1,  W.  K.     Orgel  Concert,  I -argo  e  spiccalo  only  (Peters.  icoa) 


\iant.     Communion  in  G  major,  Op.  15  (hook  1) 
im0  —  Dix  Pieces  pour  Orgue,  Premier  Volume  (No.  10, 
jrarxl  On  rur  in  A  major) 

LOCAL  CENTRE.— ADVANCED  GRADE. 

l—  Band  5,  Nov  13,  37  and  ji.    (Peters,  144) 
:iFLvv)HN. — Sonata  i-    First  Movement 
■  — Thr**e  Pieces  foi  Organ.    No.  3.  in  A  minor 
'ViiKRGKR. — Sonata  Past*  rale  in  G,  First  Movement 

SCHOOL  EXAMINATIONS.    LOWER  DIVISION. 
-  i  n.  —  Organ  Primer,  Nov  35,  36,  and  37 
. — Thirty  Progressive  Studies,  Nov  16  and  17 

sCHOOI.  EXAMINATIONS.— HIGHER  DIVISION, 
sf.:. — Organ  Primer.  Nos.  •.  and  u.>  .. 
liF.t-vsoHK. — Sonata  No.  4.    Second  and  Third  Movements 


3  6 


X>CAL 


VIOLIN. 
CENTRE.— INTERMEDIATE  GRADE. 


20  BnKBOi  Op.  18,  Nov  7  and  12 
— Capriccio  in  C  (  Third  Set,  No.  3)  . 


each  \ 
a 


LOCAL  CENTRE.— ADVANCED  GRADE. 

iakd. — 34  Ktudes  thwinmi.  Op.  tl.  Book  1,  Nos.  s  and  10  7  6 

xrtMrS.  —  Romance  in  F,  Op.  40,  No.  1    20 

SCHOOL  EXAMINATIONS.— PRIMARY. 

Kkkuz. —  First  steps  for  the  Violin,  Op,  51,  Part  1           ..  1  6 

SCHOOL  EXAMINATIONS-ELEMENTARY. 
SLA. — as  Ktudes  mtlodiiiues,  Op.  84,  Nos.  4  and  q    ..  ..36 

SCHOOL  EXAMINATIONS. —  LOWER  DIVISION. 

— L'Kcole  dc  l'Archet,  Op  110.  Book  1,  Nov  6  and  7  . .  2  a 
rn-»N  HavNRV— Twelve  Sketches,  Op.  15,  Nov  1  and  2    ..    >  6 

SCHOOL  EXAMINATIONS  -HIGHER  DIVISION. 

isi«che  Stickk,  —  Book  1,  Nov  3  and  4  (Peters,  1413/7)    ..    a"  a 


OCA  I 

OOI  K.  — 


VIOLONCELLO. 
,  CENTRE.  — INTERMEDIATE  GRADE 

Romance  in  ('.  a 

Romance  sans  Paroles  a 

LOCAL  CENTRE. -ADVANCED  GRADE. 

rzMACHRK. — Nos.  t  and  2  from  Elfldco,  Op.  38,  Book  1 

(Peters,  1417a) 
iCHOMJUK.  —  No.  6  from  Dou/e  Caprices,  Op.  7.  Book  1 
ho ven.— First  Movement  from  Sonata  in  K,  Op.  17, 

(Peters,  748) 

kV.Kn»«*K<iw- Serenade  Op.  37   

SCHOOL  EXAMINATIONS.— LOWER  DIVISION. 
mrorr. — Nov  9  and  to  from  Op.  14.  Books 

SCHOOL  EXAMINATIONS.  — HIGHER  DIVISION. 
:«xi_o.  —  First  two  Movements  from  Sonata  in  G 
WTorr.-Na  4  from  Op.  14,  Book  a  

London  :  NOVELLO  AND  COMPANY,  Limitkd. 


a  o 

■  i 
a  o 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC.  fc  A 

BA(  H,  J.  S.    Six  Etudev  Organ  Pieces  transcribed  by  PillLLli' 

for  Pianoforte  Solo  Complete    8  o 

1.  Toccata,  Adagio  and  Fugue     ..  ..       ..  ..40 

7.  Prelude  and  Fugue  in  C  ..       ..  . .    a  6 

3.  !'  ■  do.       in  K  minor  19 

4.  I  hi.         do.       in  G  . .  . .       ■ .       . .  ..30 

5.  Fantasia  and  Fugue  in  C"  minor  ..  a  6 
ft.  Toccata  in  F   30 

HI  NET,  F.    Op.  Sa.    Ballade  Mignonne.    Pianoforte  Solo  10 

D  ALBERT,  E.    Serenata.    Pianoforte  Solo   aft 

DEBUSSY,  C.    Cortege  et  Air  de  Dan»e  (L  Enfant  Prodigue) 

Pianoforte  Solo         . .        . .  . .        . .       . .  a  o 

  Pcllcas  et  Melisande.     Pianoforte .Sc ore  ..  12  o 

  First  Arabcsijue.     Pianoforte  Duet  .    1  6 

— —  Second  Arabesque.  ,,  ....     a  6 

  Pagodes.    Pianoforte  Duet  . .  ..30 

  Prelude  de  I'Eiifanl  Prodiguc.    Pianoforte  Duel  19 

D'INDY.    Op.  62.    Souvenirs.    Punoforte  Duet  5  o 

FAURE.  G.-Pelleas  et  MelUande,     Transcribed.  Two  Piano- 
fortes (4  hands)    ..60 

CHAMBER  MUSIC. 

ANDERSON  WINGAR,  A.    Op.  23.    Kon/crlstuck.  Clarinet 

and  Pianoforte  . .  . .        . .  ..40 

ANTHIOME.E.    and  Trio  for  Pianoforte,  Violin  and  Violoncello    S  o 
ALEX  AN  DRE,  G.— Romance  for  Violoncello  and  Pun  iforie  . .  16 
BURM  ESTER,  W.— Stuck*  alter  Me.ster.    Hand  3  (Violin  and 

Pianoforte)  ..        ..        ..        ..        ..  ..40 

BERTKI.IN,  A.  — Sonata  for  Pianoforte  and  Violin  . .  to  o 

HON N EL,  A.    Reverie  for  Pianoforte  and  Violin  2  ft 

CENTOLA,  E.  — Op.  35.   Ouatre  Feuilles  d'Album.  Pianoforte 

and  Violin   30 

CUI,  C— Op.  63.    and  (Juatuor  for  2  Violins,  Viola  and  Violon- 
cello.   Miniature  S«  ore   16 

DESTENAY,  E. —  Op.  to.  Sonata  for  Pianoforte  and  Violin  ..  70 
DEBUSSY. — IM  Arabesque  for  Violin  and  Pianofotte     ..       ..  26 

  and  Arabcsijue  for  Violin  and  Pianoforte  a  6 

FOOTE,  A.  -Op.  ao.    Sonata  in  «'.  minor  for  Pianoforte  and 

Violin  . .       . .  . .    . .  ..to 

FAURE,  G.— Op.   to.     Berceuse,  transcribed  for  Viola  and 

Pianoforte  . .        . .       . .  . .       . .  ..20 

  Op.  a4.    Elegie,  transcribed  for  Viola  and  Pianoforte        ..  20 

FOURNIER,  P.  -Adagio  for  Violoncello  and  Pianoforte  .26 

  Andante  for  Violoncello  ami  Pianoforte   a  o 

GEN1N,  E.  — Sextuor  for  Pianoforte,  Flute,  Oboe,  Clarinet, 

Horn  and  Bassoon  ..        ..        ..       ..        ..  ..Bo 

GODARD,  B.— Op.  Ei.    and  Gavotte.  transcriUd  for  Pianoforte 

and  Violin       ..        ..        ..        ..        ..       ..       ..  ..ao 

GLASS,  L    Op.  35.-(%>uartuor  No.  4  for  2  Violins,  Viola  and 

Violoncello  90 

.  .LA/OUNOW.-Orand  Adagio  J  from  .,  Raymomle  .  0p.  J?. 

Transcribed  for  Violin  and  Pianoforte  each  i  o 

HAGG,  G.— Op.  it.    Roman/e  No.  a.    Violin  and  Pianoforte..  2  o 
MECKEL,  11.— Op.  30.   Carneval  Scene.   For  Violin  and  Piano- 
forte   t  6 

HOFMANN,  R. -Serenade  for  Pianoforte,  Violin  and  Violoncello  5  o 

JERAL,  W.— Op.  10.   No.  1.  Allegro.  Violoncelloand  Pianoforte  «  o 

  No.  a.  Adagio.    Violoncello  and  Pianoforte  ..        ..        ..  16 

  No.  3.  Tarantella.    Violoncelloand  Pianoforte       ..        ..  j  6 

KARREN,  I» — Scenes  humoristiijues.    Wind  Sextuor  30 

ORGAN  AND  HARMONIUM  MUSIC. 

BARNES,  A.  L.- Festival  March  for  Organ   t  6 

Fughetta  for  Organ   a  o 

Mcnuelto       ..       ..       ..       ..       ..       ..       ..  ..30 

March  Milit.iirc   30 

Trio  in  C   30 

Andante  in  E  . .        ..        ..       ..  ..        ..  ..30 

Cantilene  nuptiale  ..  ..        ..  ..30 

BACH.   J.    S. -Adagio,    Air   Celebre   from   Suiie    in   D  for 

Harmonium  Solo   14 

  ditto  Harmonium  and  Pianoforte   1  b 

  ditto  Violin.  Harmonium  ami  Pianoforte   a  a 

ORCHESTRAL  MUSIC. 

DAY  I  DOFF,  ('.    Op.  as.    Ballade  for  Cello  and  Orchestra  :  — 

Parti   80 

llORN.  O.— Op.   19,  No.  3.     Preghicra  for  Violoncello  ami 
Strings  ;  — 

Score    . .  net    1   6  I  Parts  a  6 

BUMCK.E,  G.    Op.  a?.    Her  Spa/iergang.    Tondichtung  in  5 
Ski//en  for  S  BlasinMrumente  :— 

Score   .  net    a$   o  I  Paris  ao  o 

HII.I.ER.  F.-Op.  69.    Concerto  for  Piano  and  Or.  hestra:  — 

Full  Score   120 

HUM  PER  I  »l  NCR.    Orchestermusik  /n  Shakespeare's  Dranten : 
Au»    "  l».i«  Wintermarchen  "  :  Schafertan/    u.   auf/ug  der 

Hirten  ;  Sal yr tan/. 
Aus  "  Der  Ka.ifmann  v.  Vencdig   :  S;irabande  u.  LieV-csscenc  ; 
Maskcnnig. 

Aus  "  Der  Sturm  "  :  F.inlcitung  :  Interme/ro  ;  Schniltertan/ 
u.  Tan/  der  Luft  u.  Meergcister. 

London:  NOVELLO  AND  COMPANY,  LmitlUk, 
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GLGTCESTER.  CARDIFF  AND  LEEDS  MUSICAL 

FESTIVALS. 

BREITKOPF  &  HAERTELS  EDITIONS. 

GLOUCESTER. 

BANTOCK,  GRANVILLE.  "Christ  in  the  Wilderness."  For  :  SJo 
Voices  (Soprano  and  Baritone),  Chorus,  Orchestra  and  Organ.  Vocal 
Score,  ;s.  6d. 

CARDIFF. 

BACH.  JOH.  SEB.—  "  Ph. thus  and  Pan."  Dramma  per  Musica.  Edited  by 
Felix  Mottl  ;  English  Translation  by  Percy  Pinkerton.    Vocal  Score,  is.6d 

BANTOCK,  GRANVILLE.  "Omar  Khayyam,"  2nd  Part.  For  3  Sato 
Voices,  Chorus,  and  Orchestra.    Vocal  Score,  2s. 

BERLIOZ,  HECTOR.  "  Romeo  and  Juliet."  Dramatic  Symphony.  English 
Translation  by  John  Bernhoff  and  Claude  Aveling.    Vocal  Score.  3s. 

EVANS,  DAVID.— "The  Coming  of  Arthur."    Cantata.    Vocal  Score,  a* 

FRANCK,  CESAR.— Psalm  150.  "  Hallelujah,  O  praise  ye  the  Lord."  Fa 
Chorus,  Orchestra,  and  Organ.  Vocal  Score,  is.  English  Text  adapt* 
by  Emanuel  Schmauk. 

HARTY.  HAMILTON.— "Ode  to  a  Nightingale"  (Keats).  For  Soprano  « 
Tenor  and  Orchestra.    Vocal  Score,  2s. 

SCHUBERT,  FRANZ.  Mass  in  E  flat.  For  Chorus  and  Orchestra.  Yoca 
Score.  2s. 


LEEDS. 

BACH,  JOH.  SEB. — Grand  Mass  in  B  minor.    Vocal  Score,  2s.  6d. 

Motet.  No.  2.  "The  Spirit  also  helpeth  us."     For  Double! 
Chorus.     English  Version  by  Claude  Aveling.     Vocal  Score,  is. 

BANTOCK.  GRANVILLE.    "  Sea- Wanderers.  "    A  Poem.     For  Chorus  ad 
Orchestra.    Vocal  Score,  is.  6d. 

BEETHOVEN.    L.    van.      Choral    Symphony.      English    Translation  by 
Rev.  W.  T.  Southward,     Vocal  Score.  2s. 

CORNELIUS,  PETER.    "  Die  Vatergruft"  (The  Ancestral  Vault).     For  Bas 
Solo,  Sopranos,  Tenors,  and  Basses,  a  cnpilla.    Vocal  Score,  3d. 

MOZART,  W.  A.     "Requiem."    For  Chorus  and  Orchestra.    Vocal  Score,  fsj 

VAUGHAN    WILLIAMS,   R.     "  Toward  the  Unknown  Region."  Sunn 
For  Chorus  and  Orchestra.     Vocal  Score,  is. 
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EXTRA  SUPPLEMENT. 


ALLEN-A-DALE -John  B.  McEwen. 


Price  3<f. 


NOVELLO'S  PART-SONG  BOOK. 


A  COLLECTION  OF 

Part-Songs,  Glees,  and  Madrigals. 


IN  VOLUMES.  CLOTH.  GILT.  5s.  EACH  ;  OR  IN  SEPARATE  NUMBERS. 


FIRST  SERIES. 


AH  among  the  barley  (Prize)    ~   E.  Stirling 

An  emigTant't  »ong    W.  Macfarren 

Awake!  the  turn'  midnight  hour  (Serenade)  Mendelssohn 

(The  sun  is  high)  E.G.  Monk 

>,  death,   h.a.t.t.8.  ...       ...    G.  A.  Macfarren 

Douland 

(Oh,  the  tweet  contentment) 

E.  G.  Rimbault 
Cricketers'  aong  (Beatir  ye),   t.t.b.   ...     G.  A.  Macfarren 

Dirge  (The  glories  of  our  birth)    S.Wesley 

Fairies'  aong  (Prom  grassy  blades),  s.s.s  s.  H.  R.  Bishop 


Fisherman's  aong.  s.s.a.t.b 
Foot  ball  song  (Brawling 
God  speed  the  plough.  S.A.T.T. 
Good  morrow,  fair  ladies,  ss.s.t, 
Green  leavea  (Prize).    s.a.t.b.  .. 
Harveat  song  (Prise),  s.a.t.b. 
Haymakers'  aong  ( 
la  all  thy 


ju  I.-SIR  JULIUS  BENEDICT. 


-Oicl  May-day.  in  A 
I  InrocaUon  to  Sleep 
I  A  Night  Song  ... 
a  Dirge  for  the  faithfu 
t  A  Drinking  Song  (T. 
I" 


...  3d. 
...  3d. 

...  »U. 

:::  | 

...  4d. 

HENRY  SMART. 

)  Consolation    i(d. 

i  Good  night,  thou  glorious  Sun     ...  3d. 

)  Hunting  Song   3d. 

I  Lady,  rise,  sweet  Morn's  awaking  3d. 

[  Simmer  Morning    3d 

I  The  Sea  King    3d. 

EVEN  SHAKSPERE  SONGS  BY 
G.  A.  MACFARREN. 

3d. 

:::  £ 

...  3d. 
lid. 

a 


)  Orpheus  with  his  lute   

)  When  Icicles  hang   

1  Cone  away.  Death  (s.a. t.t.b.) 

I  When  Daisies  pied  

}  Who  it  Sylvia  

1  Ftar  no  more  the  beat  o'  the  Sun 
5  Blow.  blow,  thou  Winter  Wind  ... 

J.  L.  HATTON. 

i  The  Belfry  Tower   


i  Song  to  Han 
)  The  Indian  Maid 
1  The  Pearl  Di 


the  May 


3d 

t 

3d- 


Vol.  II.— G.  A. 

I  Robta  Goodfellow 
)  Break,  break  on  thy  cold  grey  stones 

I I  chocs  (The  Splendour  tails) 
S  Song  of  the  Railroads 

>  Christmas  ...   

r  Adieu,  Love,  Adieu  ...      ...  ... 

C.  A.  MACIRONE. 

'  Sir  Knight.  Sir  Knight   

1  The  Wounded  Cupid  

•  Womaa'aam.le   

Astotycut'  Song   

s  Footsteps  of  Angels  

I  The  Sen  shines  fair  on  Carlisle  wall 

HENRY  LESLIE. 

t  The  Pilgrims  

M>  tool  to  God.  my  heart  to  thee. 
Awake,  awake,  the  flow'rs  unfold  . 

•  How  sweet  the  moonlight  sleeps  . 
I  Land,  Ho!      ...  ...  . 

I  L'p.  up.  va  Dames   


3d- 

t 

a 

3d. 


2.' 
3d. 

3d. 

T 

3d. 


E.  F.  Rimuault 
...  E.  G.  Monk 
...    E.  Richter 
.    T.  Morley 
Bianchi  Taylor 
W.  Macfarren 
R.  P.  Stewart 
Douland 


2d. 

2d. 

2d. 
2d. 

31 

2d. 

2d. 

2d. 

6d. 
2d. 

a 

id. 

2d. 
2d. 

3d. 

3d. 


No. 

it  Integer  Vita,  t.t.b.b  

34  lune  (She  is  coming)  (Prize),   s.s.a.  ... 

10  Magdalen  College  aong  (Lily,  sweet  lily) 


...Fleming  ad. 
FiniayDun  2d 


*7 
12 

I 
22 
21 

4 
30 
3« 
a6 

6 
«9 

9 
33 

7 
18 


O  happy  he  who  liveth.  s.s.a.t.b. 

Orpheus  with  his  lute   

Our  native  land  ...   

Pedlar's  song   

Shepherds'  song  (Turn,  Amarillis) 

Song  of  the  railroads   

The  angler's  trysting-tree 

The  dream  (Prise)   

The  fair  flower  of  Northumberland 
The  home  fairy'  (Quartet),  t.t.b.b. 

The  jolly  cricket-ball   

The  students'  greeting,  t.t.b.b. 

There  is  a  ladie  sweete  

The  wreath   

When  icicles  hang  by  the  wall 


S.S.A.B. 

E.  G. 


G.  A.  Macfarren  4d. 

...  G.  Reichardt  td. 

 Douland  id. 

 Brewer  3d. 

G.  A.  Macfarren  3d. 

 J.  Corfe  3d. 

...  R.  P.  Stewart  3d. 

E.  F.  Rimbault  ad. 

 Winter  2d. 

...     E.G.  Monk  2d. 

...      ...  Berner  2d. 

  Ford  «d. 

J.  Benedict  3d. 

G.  A.  Macfarren  sd. 


SECOND  SERIES. 

Vol.  II.  (continued). 
SIX  MADRIGALS. 


No. 

80  Thine  eyes  so  bright  U.s.a.t^b.b.) 

81  All  is  not  gold  <s.a.t.t.b.) 

W.  J.  Wt 

82  Hark  how  the  birda  (s.s.a.t.t.b.)  I 

Henry  Laket  J 
B3  All  ye  woods  (s.i.a.t.b.)  Do. 
84  My  love  is  fair  (s.a.t.b.b.)  //.  Letlit 
*>j  Charm  me  aaleep  (s.s.a.t.b. a. I  Do. 


.T.B.B.)  \ 

yLnlit) 
titbroo'it  } 


4d. 
3d. 

3d. 

t 

3d. 


Vol.  III.— HENRY  HILES. 

86  When  twilight  dews  

87  A  Finland  love  aong   

88  Evening...      ...      ...      ...  ... 

89  To  the  Morning  Wind   

90  To  Daffodils   

QI  Summer  longing*}      ...       •••  ... 

FRANCESCO  BERGER. 
93  Night,  lovely  Night 

93  Essay,  my  t 

94  Childhood's 

95  Now 

96  Sunset  

97  Arise,  the  sunbeams  hail   

J.  BAPTISTE  CALKIN. 
08  Night  winds  that  so  gently  flow  ... 
99  Breathe  soft,  ye  Winds   

100  My  lady  is  so  wondrous  fair 

101  Chivalry  of  Labour  (s.s.a.t.b.) 

102  Come,  nil,  my  boys  (a. t.t.b.) 

103  Echoes  ...      ...      ...      ...  ... 

J.  BARNBY. 

104  Phoebus ...      ...      ...      ...  ... 

to*.  Luna     ...  ...      ...  ... 

106  A  Wife's  Song...  .-   

107  Home  they  brought  

108  Annie  Lee   

109  Starry  Crowns  of  Heaven  

110  The  Wind  ~  

111  The  Skylark   

G.  A.  MACFARREN. 
113  The  Sands  of  Dee  ...   

113  Alton  Locke's  Song  ... 

114  The  Starlings  

iij  The  Three  Fishers  

116  The  Worlds  Age   

117  Sing,  heigh  ho  


3d. 


Vol.  IV.— A.  ZIMMERMANN. 


118  Fairy  1 

119  Good  Nit 

120  Gone  for  ever  . 

121  Flowers... 

122  To  Daffodila  . 
133  Good  Morrow . 


3d. 
i«d. 

3d. 
3d. 
"td- 
3d. 


VOL.  IV.  (continued1: 
EIGHT  SHAKSPERE  SONGS 
G.  A.  MACFARREN. 

No. 

124  Sigh  no  more,  ladies   — 

125  You  spotted  snakes  (s.s.a. a.i 

136  Take,  oh,  take  those  lips  away 

137  It  was  a  lover  and  his  lass  

128  O  mistress  mine       ...  ... 

129  Under  the  greenwood  tree  

130  Hark,  the  lark  

131  Tell  me  where  it  fancy  bred 

HENRY  LESLIE. 

132  The  Violet   

133  One  morning  sweet  in  May 

134  Daylight  is  lading 
13)  Down  in  a  pretty 

136  The  Primrose  ... 

137  Arise,  sweet  love 


HENRY  SMART. 

138  Tie  break  of  day   

t39  My  true  love  hath  my  heart 

140  Doth  not  my  lady  come 

141  Spring  Song  ... 

142  The  Curfew    ...  „ 

143  Hear,  sweet  spirit 

SAMUEL  REAY. 

144  Spring  Voices  

143  Waken,  lords  and  ladies  gay 

146  As  it  fell  upon  a  day  

147  Huntsman,  rest 

148  Tit  May  upon  the  mountain 

149  Take.  oh.  take  those  lips  away 


BY 

I 

¥ 

i«d. 

1 

2d. 

a 

3d. 


3d. 
3d. 
3d. 

S: 
,jd. 


Vol.  V.— ARTHUR  SULLIVAN. 

i«d. 

".T     'IT'     Li  .ID  I- 

Evening 
Joy  to  the 


150 
«5« 
•J* 
•53 
«S4 
155 


The  Rainy  Day  ... 
Oh,  hush  thee,  my  babie 


Echoes 

W. 


3«- 

X 


MACFARREN. 


136  Spring  

IJ7  Summer 

138  Autumn  

t}9  Winter  

160  You  stole  my  love 

161  Dainty  love  ... 


J.  LEMMENS. 

162  Drops  of  Rain   

163  The  Fairy  Kine 

164  The  Light  of  Life   

165  Oh,  welcome  him     .„  ... 
too  Sunshine  through  U 
167  The  Corn  Field 


i 
1 


t 

3d. 
3d. 
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NOVELLO'S  PART-SONG  BOOK. 

(SECOND  SERIES) 


Prut  M. 


ALLEN-A-DALE 

FOUR-PART  SONG 
THE  WORDS  WRITTEN  BY  SIR  WALTER  SCOTT 

TRS  MUSIC  COMPOSED  BY 

JOHN  B.  MCEWEN. 


Soprano. 


Alto. 


:  NOVELLO  AND  COMPANY,  Limited ;  N«w  Yo««:  THE  H.  W.  GRAY  CO..  Sol.  Aomti  ro.  thi  I'.&A, 
Vivace. 


Al  -  len  -  a  -  Dale  ha*  no     fa,'  -  ot  for  burn 


Al  -  len  •  a  -  Dale  has   no    fag  -  ot  for 


Fff- 


Al  -  len  -  a  -  Dale  has  no    fag  -  ot  for 


i 


Al  -  len  -  a  -  Dale  has  no  fag  -  ot  for  burn 
Vivace.  * .  =92. 


Al  -  Un  a  -  Dale  Las  no  fur  row  for   turn   -    -  jug. 
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fleece  for  the  spin 


ning,     Yet  Al 
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NOVELLO  S  PART-SONG  BOOK  (continued). 


Vol.  V.  (continutd). 
HENRY  SMART. 

No. 

16B  Wake!  to  the  hunting 

169  Dost  thoa  idly  ask  ... 

170  A  PmIiti  ot  Life   

171  Only  Tbou   

171  1  prithee  tend  me  back  ray  heart 

173  The  Moon    ... 

CIRO  PINSUTI. 

174  A  Spring  Song  

175  An  Autumn  Song   

176  The  Two  Spirit* 

177  The  C 


Vol.  VI.— J.  L.  HATTON. 

180  When  evening'*  twilight   

181  Absence  .«•      ...      ...  ... 

18a  April  ahowers  „ 

183  The  red,  red  rose   

184  Beware,  beware  ...  ™  ... 
183  The  Sailor's  Song     ...       „.  ... 

186  Good  Night     ...      „  - 

187  Blythe  is  the  bird   

188  Stare  of  the  sumis 

189  The  hemlock-tree 

190  lack  Froet   - 

191  I loved  her   

192  The  Village  Blacksmith 

193  The  Bait  (Come,  live  with  me) 

194  Softly  fall  the  abadea  of  evening 
193  Auburn  (Sweet  village) 
196  Bird  of  the  wilderness 
107  The  Summer  gale   

198  I  met  her  in  the  quiet  lane  ... 

199  If  thou  art  sleeping  

am  Spring  Song   

tot  Good  wiahea  

202  Parting  and  Meeting 
to)  Whether  kitted  by  sunbeams 
204  The  rosea  are  blushing 
305  The  Rivals 


The  village 

307  Song  of  the 

308  The  Waterfall . 


Gipsy 


309  Over  hill,  over  dale  

110  Love  me  little,  love  me  long 

an  Going  a-maying   

aia  See,  the  rooks  are  homeward  flying 

313  Sweet  L«dy  moon   

914  Hark,  the  Convent  bella  are  ringing 
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3d- 
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3d. 
3d. 
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Vol.  VII.-J.  L.  HATTON. 

MALE  VOICES. 


at}  When  evening's  twilight 

316  Warrior  s  " 

317  Absence... 

318  April  showers 
a  19  The  red,  red 

320  Beware,  beware   

321  The  happiest  land   

iaa  The  Sailor's  Song   

333  Busy,  curious,  thirsty  fly  ... 

134  Good  night,  beloved  

233  Bacchanalian  Song  

am  Stars  of  the  summer  night ... 

227  King  Witlafs  drinking  horn 

228  Tars'  Song   

299  The  hemlock-tree   

330  Jack  Froat   

231  The  Lye  

33a  I  loved  her 

333  The  Village  Blackamith  ... 

334  The  Letter    „ 

235  Shall  1  wasting  in  despair  ... 

236  The  way  to  build  a  L 
>37  I  loved  a  lass,  a  f 
238  The  Lifeboat  ... 


...  ad. 
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...  3d. 

...  4d. 

...  4d. 
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Vol.  VIII.-HENRY  SMART 

S39  The  Shepherd's  farewell 

140  The  waves'  reproof  ... 

141  Ave  Maria 


14a  Spring  „ 

243  Morning...      ...      ...      ...  ... 

344  Hymn  to  Cynthia   

343  Cradle  Song   

346  The  joys  of  Spring   

247  Dream,  baby,  dream  

348  A  aoag  for  the  Seasons   

349  O  aay  not  that  my  heart  is  cold  ... 
ajo  Love  and  mirth   


3d. 
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ad. 
ad. 
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Vol.  VIII.  (cmtinutd). 
HENRY  SMART 

No. 

aji  Sweet  vesper  hymn   3d. 

232  Crocuses  and  Snowdrops    3d. 

353  Stars  of  the  summer  night   3d. 

334  Wind  thv  horn    3d. 

355  The  land  of  wonders   3d. 

336  Ye  little  birds  that  sit  and  sing    ...  3d. 

357  How  soft  the  shades  of  evening  creep  ad. 

338  How  sweet  is  summer  morning    ...  ad. 

339  Now  May  is  here    3d. 

Vol.  IX.-W  ALTER  M  ACFARREN. 


360  Hunting  Song  ... 

361  Summer  Song  ... 

262  The  Curfew  bell 

263  The  Warrior 

264  Love's  heigh-ho  I 
363  Good-night, 
266  The  Fairies 
367  Cradle  Song 
268  Morning  Soot 

369  Ye  pretty  bird 

370  More  life  ... 

371  Sweet  content 
373  Sea  Song ... 

273  1  he  stars  are  with  the  voyager 

274  Autumn   

275  Highland  War  Song  

376  Shortest  and  longest  

377  Windlass  Song  

278  O  Lady,  leave  thy  silken  thread 

279  ! -over's  Parting   „. 

280  Shepherds  all  and  maidens  fair 

281  Night,  sable  goddess  

382  Hence,  all  you  vain  delights... 
283  Swallow,  — 
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...  3d- 

...  3d. 
...  3d. 
...  3d 
...  3d. 

...  3d. 
—  3d. 
...  3d. 
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384  The  Hardy  Norseman  .. 

285  Nymphs  are  sporting  

286  O  who  will  o'er  the  downs   

286*0  who  will  o'er  the  downs  (a.t.t.b.) 

387  Who  shall  win  my  lady  fair  

388  Why  with  toil  ... 
289  When  Allen-a-Dale 

390  I  aaw  lovely  Phillis.  Madrigal 

391  The  River  Spirit's  song  (A.T.T.B.) 

292  It  was  upon  a  Spring-ude  day.  (3  V.) 

293  Take  heed,  ye  shepherd  swain* 
394  Spring  returns.  Madrigal  .  va.t.i,) 
293  Great  god  of  love.  8  voices.  Madgl. 
29b  In  dulci  jubtio,  Christmaa  Carol  ... 
297  The  song  ot  the  Frank  companies  ... 
398  How  bright  in  the  May-time... 

299  The  Winter  Song   .* 

300  The  Bishop  of  Mentz  

301  When  laat  I  strayed   M 

303  See  how  smoothly  ...   

303  Let  us  all  go  maying   ,„ 

304  List!  Lady.be  not  coy.  (s,s.a.t.t.b.) 
303  O  ye  roses.   Madrigal  „ 

306  Sing  we  and  chaunt  it.  Double  Choir 

307  Ditto,  for  4  voices   

308  The  Red  Wine  flows  ...  (t.t.b.b.) 

309  Shoot,  false  love,  I  care  not  
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Vol.  XI.— R.  L.  DE  PEARSALL. 
310  Laugh  not.  Youth,  at  Age.  Madrigal  ad. 
3«i  Down  in  my  garden  fair  „  3d. 
313  Adieu !  my  native  shore   ad. 

313  Purple  glow  the  forest  mountains  ...  sd. 

314  Caput  apri  defero   3d. 

315  A  Chieftain  to  the  Highlands       ...  sd. 

316  A  King  there  was  in  Thule  3d. 

3'2  ,et  M  **  mmY  «d. 

318  Mihi  est  propoaitum  ...      (a.t.b.b.)  3d. 

319  Light  of  my  soul.M  adrigal(s.s.A.T.B.B.  13d. 

320  Lay  a  garland.  Madrigal  for  8  voices  3d. 

331  Summer  iay-coming  in.  (s.s.A.T.B.B.)  sd. 

332  Why  should  the  Cuckoo's  tuneful 

note.    Madrigal      ...   (s.s.a.t.b.)  3d. 
323  Why  weep,  alas!    my  lady  love. 

Madrigal    (s.iua.t,b.)  3d. 

334  There  is  a  paradise  on  earth  (a.tji.b.)  3d. 

335  O !  all  ye  ladies  fair  and  true     ,.  3d. 

336  War  Song  of  the  Norman  Baron 

Taiilefer   ad. 

337  Why  do  the  rosea.   Madrigal       ...  2d.  I 

328  Sweet  as  a  flower  in  May.  Madrigal  2d. 

329  The  praise  of  good  wine     (t.t.b.b.)  3d. 

330  I  The  w»*chman's  Song  (t.t.b.b.)  I  rf 

I  do.  do.     (S.A.T.B.)  I  M" 

331  The  Waters  of  Elle ...       (s.s.a.t.b)  sd. 

333  No!  no!  Nigella.  For  Double  Choir  2d. 
333  Sir  Patrick  Spena.    In  to 
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No. 

334  Already  snow  has  fallen 

335  At  parting   

336  The  fairest  time  

iTsMT&r  :::  :: 

339  A  morning  walk.  

FRANZ  ABT. 

340  Home  that  I  love 

341  Eventide  m 

343  O  thou  world  so  fair  ... 

343  Spring's  awaking 

344  Night  Song 

343  Evening  glow  on  the  woods 

F.  HENSEL,  nit  MENDELSSOHUJI 

346  Dost  thou  hear  the  trees      ...     _  jjk 

347  The  unknown  land    .„     _  jij 

348  In  Autumn   

349  Morning  greeting  „. 
330  The  woodland  valley  ...  ... 

351  When  woods  are  glowing 

A.  C.  MACKENZIE 


4 

*1 


i 


333  How  I  love  the  I 

353  Autumn  

354  When  Spring  

355  The  day  of  love  

356  The  stars  are  with  the  voyager 

E.  PROUT. 

357  Hail  to  the  chief 

J.  L.  HATTON. 

358  At  the  coming  of  the  Spring. 

359  Calm  night    _ 

300  Come,  live  with  me  ... 

361  Echo's  laat  word        ...  _ 

362  He  that  hath  a  pleaaant  face... 

363  Keep  time,  keep  time    _ 

364  Lo,  the  peaceful  shades 

365  Not  for  me  the  lark  is  Bjasajajg 
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366  Spring,  the 


367  Take  heart 

368  The  fishing  boat 

369  The  lark  ... 

370  The  moon  shone  calmly  bright  I 

371  The  reproach   

373  The  swing   

373  The  wrecked  hope 
S74  Twilight  

375  Twilight  now  is  round  na 

376  What  is  got  by  sighing  T 

377  W'here  shall  the  I 

378  Night   

379  The  dawn  of  day 

380  The  calm  of  the  sea 

381  The  wreck  of  the 
383  Uncertain  light . 

383  Confidence. 

384  The  Dream 
3»5  The  Boat... 

386  Spring's  ap 

387  Wild  rose. 

388  In  the  woods 

389  The  rose  and  the  soul 

390  Adieu  to  the  wood* 

391  King  Winter  ... 
393  The  Miller       ...  G. 


Gocooi 
S.  Reai 
H.  Hilo 
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393  At  first  the  mountain  rill 

394  All  is  still  

395  Sleep!  the  bird  is  in  its  nest  J. Barn!*  d. 
306  Hushed  in  death        ...      H.  Hi)ei  6*1 

397  Evening^ It  is  the  hoor)   Hy  Leslie 

398  Now  the  bright  morning  star    „  3*4 

399  Boat  Song  (Hail  to  the  chief)    „  dll 

400  The  triumph  of  Death      C.  Holland  jAl 

401  Now  the  bright  morning  star  Piersoc  Jd.J 

402  The  bright-haired  morn       S.  Reav  3d.] 

403  Red  o'er  the  forest     „.  ,  '  jl  1 

404  Sweet  is  the  bresth  of  early  morn  .  3d  B 
403  Where  wavelets  rippled  Ciro  Pinssh  *i* 

h 


Marearit 

408  Lilies  white,  crimson  rosea  (3  v.)  m 

409  The  shepherd's  pi  pes  (3  v.)  m 

410  Spring  returns  (5  v.)   „ 

41 1  See  where  with  rapid  bound  (6 v.),. 
41a  Tho*e  dainty  daffodillies  (5  v.  I  Morlo 
4'3  Dainty,  fine, sweet  nymph  „  . 

4 14  Shoot. false  love,  I  care  not 
413  O  aay  what  nymph  (6  v.) 


■A 

■1 

J*, 
yt 
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harles  Halle's  PRACTICAL  PIANOFORTE  SCHOOL 

This  well-known  Collection  of  Standard  Pieces  is  now  Published  la  Two  Editions:— 
ENQL1SH  FINGERING.  CONTINENTAL  FINGERING. 

Complete  Catalogue  may  be  obtained  on  application. 


APPENDIX  TO  HIS  PRACTICAL  PIANOFORTE  SCHOOL. 
It  consists  of  Three  Sections— Elementary,  Easy,  and  Moderately  Difficult— and  each  Section  contains 
same  number  of  pieces,  and  of  the  same  degree  of  difficulty  as  in  the  first  three  Sections  of  the  "  Practical 
r.oforte  School."    Every  piece  is  prefaced  by  a  page  of  Exercises  written  expressly  by  me ;  also  carefully  fingered, 
!  with  foot-notes  explaining  ornaments  where  necessary. — Charles  Halle.  


NEW  CANTATAS  FOR  LADIES'  VOICES. 


CRAMENT,  J.  M  ,  Mus.  Bac.  Oxon. 

Y  MORN   net  1 

t  CRYSTAL  CUP.   The  Choruses  in  two  parts  only       „  1 

HARRADEN,  ETHEL. 

'iKI-   The  Choruses  in  two  parti  only  net  1 

E  BIRTH  OF  FLORA    ....    .,  1 

HATTON,  J.  L. 

.WKRS  net    t  6 

HILES,  H  ,  Mus.  Doc.  Oxon. 

TCH  FULNESS  (The  Parable  of  the  Ten  Virgins)   ..     net   a  o 

LOHR.  F.  N. 

KV  MUSIC    The  Choruses  in  two  parts  only  net    1  6 

PAGE,  ARTHUR 

APRIL  SHOWER.   The  Choruses  in  two  parts  only  ne 

UX)WSWEET.    The  Choi  uses  in  two  parts  only    ..  „ 

DUto.   Tonic  Sol-fa  Notation      ..       ..       ..       ..  „ 

J  RIDING  HOOD.    Operetta  for  Children  . .       ..  „ 

•  NYMPHS  AND  THE  GOBLINS.    A  Fairy  Tale  for  a 

knder  and  Chorus  of  Treble*    net 

SNOW  QUEEN.    The  Choruses  in  two  parts  only 


Pace,  Arthur — C**titmttl. 

THE  SEA  KING'S  DAUGHTER  net 

THE  SPIRIT  OF  THE  YEAR.    The  Choruses  in  two  parts 

thfT'-three  BEARS.  Operetta  for  Children  ..  .. 

REDHEAD,  ALFRED. 


s  d. 
1  6 


6 

0 


THE  FLOWER  PILGRIMS.    The  Choruses  in  two  parts  only 


net    1  6 


ROGERS,  EDMUND. 

BELLS  OF  ELSINORE,    The  Choruses  in  two  parts  only  net  1 

Ditto.    Tonic  Sol-fa  Notation  ,  o 

EVANGELINE.    The  Choruses  in  two  parts  only        ..       ,.  1 

A  FAIRY  CONTEST.    The  Choruses  in  two  parts  only       „  1 


net 


WOODLAND  FAIRIES. 

ROGERS,  F.  F. 
ELFIN  CHIMES   

SAWYER,  F.  J.,  Mus.  Doc.  Oxon. 

THE  PAGEANT.  The  Choruses  in  two  part*  only.  Withal  A*. 

accompaniments  for  two  violins  and  triangle  . .  net  t 
THE  WIDOW  OK  NAIN  1 


I R  SONGS  OF  THE  SEA  (for  Low  voice  or  High  voice.   Two  Editions)  .. 


Net,  Three  Shillings 


Sr.  E.  PAUER'S  Birthday  Book  of  Musicians 

Composers. 

 New,  Enlarged,  jind  Improved  Edition.    Cloth,  gilt  edt;es.  ^s.  ;  Leather.  4s.  

LBUM  FOR^THE  YOUNG.     Forty  Short 
for  the  Pianoforte.     By  Ernst  Pauer. 

•   ,  In  Two  Books.    Price  is.  each,  net. 


ZWIEGESPRACH  (Dialogue).  Op.  135.  No.  3. 
r.oforte,  3s. ;  Violin  and  Pianoforte,  arranged  by  Hans  Sitt,  3s. ;  Violin.  Violoncello,  and  Pianoforte,  arranged  by 

J.  W.  Slatter.  4s. 

fide  Prtu.  —  U  is  a  dialogue  between  bass  and  treble,  somewhat  reminiscent  of  Mendelssohn's  famous  "  Duetto/'  The  h 
beg  ins  the  air.  the  treble  replies  ;  they  proceed  alternately,  and  as  the  melody  is  a  haunting  one,  we  need  not  lestzain  on 
but  simply  give  this  piece  the  heartiest  recommendation. 

PETITE  CHANSON  D'AMOUR,  Op.  136.  No  2. 
 Pianoforte.  3s. ;  Violin  and  Pianoforte,  arranged  by  Hans  Sitt.  3s.   

A.  GLENT-VALEr 

.   NICK-NACKS.   Albums  op  Melodious  Pieces  for  the  Pianoforte. 
AH  carefully  fingered  and  phrased,  easy  and  effective.    Highly  recommended  to  Teachers. 

In  Two  Books.    Net  is.  each. 


NEW  PIANOFORTE  PIECES. 

s.  d.  r 


>M  .  A.  W.-Vai-sk  Caprice  3  O  I  LLOYD.  R.  F. 

1 1  ER.  W.— Ballade  Tzigane   3  o         in  Luck) 

turn  umnt.      c   ~   1^ 


UUtt  VICTOR. -Souvenir  Tendre  (Une  Idylle) 
f  KIDGE-TAYLOR,  S.- Two  Orien.al  ValsEs     each  4 

No.  1.  Haklee.  No.  a.  Zuleika. 

-MKK,  O.—Erinnerung  an  Tirol.   Op  108      ..  ..3 

SCHAUKPLLIESCHEN.     Op.  309  3 

In  der  SennhCtte.    Op  aio  3 

niNER,  H.  BALFOUR.— Humoresre  4 

1,  Mere  4 

..j.  „  Prelude  (De  Profundi*)  * 

WXGER,    PERCY'.  --  Paraphrase  on  Tchaikovsky* 

.7  Waltz  -  (Nutcracker  Suite)   net 

<UTT.  CORNELIUS.— In  the  Spring  time.  Op.  15$. 
i'-ertv  Melodious  and  Easy   Pieces,  with  Continental 

I  1;  trtng       . .    complete,  net 

AUo  in  separate  Numbers,  each  is. 

OMAN  SMITH,  C— Two  TonbPoems  

ACS,  KDWARD.-Six  Miniatures  ..  ..net 
Wn-READ,  H.  V.-Foeest  Idylls*   Th  ree  Tone-  Pictures 


Grimm's  Fairv  Tales  (Hans 

net 


each 


net    a  6 


1  a 


NITZSCHE,  RERNHARD.— Liebeseufzer.   Op  58 
SCHARF,  C— Rococo-Cavotte.   Op.  76 

,,  Zum  Andenken.   Op.  70  ..  ., 

SCOTT,  CYRIL — Three  Frivolous  Pieces  .. 

No.  t.  Allegro  Graziono.     No.  a.  Andante 
No.  3.  Valse  Scherzando. 

h  Album  oe  Six  Pieces   net 

Containing  :  Valse  ;  Folksong  ;  Adagio  Scrioso  ; 
Scherzino  ;  Etude  ;  Andante  Maestoso. 

Dacobah.    Op.  39,  No.  t  

,,  Chinese  Serenade.   Op.  39,  No.  2 

SEVER  AC,  JULES.— Chanson  d'Amour  

TRANSLATEUR,  S.— Sehnsucktstraum.   Op.  117  .. 

i,  Maienwonne.   Op.  1  to 

WILM,  N.  von. — A  Musical  Picture  Book.   Op.  toa.  With 

Continental  Fingering  . . 
 „  SchnKEKLoCkkn.    Op.  8        ..  ..net 


*.  d. 

t  o 

3  o 

.1  0 

3  o 

4  o 


a  0 


4  o 

4  0 

3  O 

3  0 

3  o 

1  6 

a  o 


FORSYTH    BROTHERS  (Limited), 

GT.  TITCHFIELD  STREET,  LONDON,  W.;  and  126-128,  DEANSGATE,  MANCHESTER. 

NOTE  NEW  LONDON  ADDRESS. 
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THE  ASSOCIATED  BOAI 

OF  THE 

ROYAL  ACADEMY  of  MUSIC  &  ROYAL  COLLEGE  of 

FOR 

LOCAL  EXAMINATIONS  IN  MUSIC. 


Patron— HIS  MAJESTY  THE  KING. 

President— H.R.H.  THE  PRINCE  OF  WALES,  ICQ. 

Associated  Board: 
WILLIAM  E.  BIQGE,  Esq.,  Chairman. 
HON.  G.  W.  SPENCER  LYTTELTON,  C.B  ,  Deputy  Chairman. 
SIR  ALEXANDER  C.  MACKENZIE,  Mus.  Doc,  St.  And.,  Cantab,  et  Edjj*  .,  LL.D.,  D.C.L..  Princ 
SIR  C.  HUBERT  H.  PARRY,  Bart.,  C.V.O..  M  A..  Mus  Doc,  Cantab., Oxon.,  et  Dobl.,  D.C.L, 
OSCAR  BERINGER,  Esq. 
EATON  FANING.  Esq.,  Mus.  Doc,  Cantab. 
ERNEST  MATHEWS,  Esq. 

SIR  WALTER  PARRATT,  M.V.O.,  Mus.  Doc,  Oxon 
CAV«-  ALBERTO  RANDEGGER. 

Honorary  Treasurer :  CHARLES  MORLEY,  Esq. 
Auditor:  SIR  LESLEY  PROBYN,  K.C.V.O. 
Secretary:  JAMES  MUIR.  Esq. 
Bankers:  BANK  OF  ENGLAND,  Western  Branch,  Burlinoton  Gardens,  London, 


CHARLES  RUBE.  Esq. 
PROFESSOR  SIR  CHARLES  V.  STANFOl 

LL  D.,  M.A.,  Mus.  Doc,  Cantab.  ET 
FRANKLIN  TAYLOR.  Esq. 
HANS  WESSELY,  Esq. 


THE  Board  holds  Examinations  throughout  the  United  Kingdom  and  in  the  $N 
in  both  Theoretical  and  Practical  Music.    The  Examinations  are  of  two  * 
"  Local  Centre  "  and  "  School."    The  Local  Centre  Examinations  are  carried  out 
Examiners  chosen  almost  exclusively  from  the  Staffs  of  the  Royal  Academy  of 
and  of  the  Royal  College  of  Music.    The  School  Examinations  are  conducted  I 
Examiner. 

The  Subjects  for  Examination  are  comprised  in  the  following  list: — 
PRIMARY  THEORY.  PIANOFORTE.  DOUBLE  BASS. 

RUDIMENTS  OP  MUSIC  ORGAN.  HARP- 

HARMONY  AND  GRAMMAR  VIOLIN.  WIND  INSTRT 

OF  MUSIC.  VIOLA  SINGING. 

COUNTERPOINT.  VIOLONCELLO. 

Local  Centre  Examinations  (Syllabus  A).  Examinations  in  Theory  held  in 
November  at  all  Centres.  In  Practical  Subjects  in  March — April  at  all  Centres; 
London  district  and  certain  Provincial  Centres  in  November — December  also.  Ent 
November— December  Examinations  close  October  9,  1907. 

School  Examinations  (Syllabus  B)  held  three  times  a  year :  viz.,  October — NT< 
March  — April,  and  June— July.  Entries  for  the  October — November  Examinati" 
October  9, 1907. 

Theory  Papers  set  in  past  years  (Local  Centre  or  School)  may  be  obtained 
Central  Office,  price  3d.  per  set,  per  year,  Post-free. 

The  Board  offers  annually  Six  Exhibitions  tenable  at  the  Royal  Academy  i 
or  Royal  College  of  Music  for  two  or  three  years.  These  Exhibitions  are  fil 
Candidates  under  twenty  years  of  age  who  fulfil  certain  conditions  set  forth  in  each  Syi 

Syllabuses  A  and  B,  Forms  of  Entry,  and  any  further  information,  may  be  obta 
the  Secretary — 


TELEGRAMS:—  A88OCIA.  LONDON. 
TELEPHONE      7350  GERRARD 


JAMES  MUIR, 
Central  Office-  15,  BEDFORD  SQUARE.  LONI 


London  :— Printed  by  Novcllo  and  Company.  Limited,  at  Novello  World,  Sobo,  and  published  at  >6o.  Wardour  Street. ! 
Sold  alio  by  Simi-kin,  M  aksii all,  Hamilton,  K*ht  and  Co.,  Ltd.,  Paterootter  Row.  E.C. — Saturday,  August  jt, 1 
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1  International 
Awards. 


ON  DON  (2) 

DINBURCH 

ARIS 

APETOWN(3: 
ELBOURNE 
0BART(2) 
R1SBANE. 


THE 


CHALLEN 
PIANOS 

★   *   *  ★ 

CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  of 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  Im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 

["HE  HOPKINSON 

PLAYER  PIANO. 

The  development  of  an  automatic  mechanism  by  means  of  which  music  of  simple  or  most 
complex  character  may  be  reproduced  with  effects  equal  to  those  attained  by  the  fingers  of  the  great 
pianists, has  reached  perfection  in  the  HOPKINSON  PLAYER  PIANO.  This  Player  has  features 
that  are  quite  unique.  Anyone,  without  musical  instruction,  by  its  aid  can  perform  any  pianoforte 
music  played  by  the  greatest  living  artistes,  and  therefore  this  wonderful  Piano  represents  the  highest 
achievement  yet  attained  in  an  Instrument  combining  a  Piano  and  Player,  and  quite  supersedes  the 
old  form  of  Cabinet  Player.  The  Piano  can  be  tuned  without  moving  the  mechanism,  but  if 
necessary  for  other  purposes,  it  can  be  taken  out  and  replaced  in  a  few  minutes— a  distinct 
advantage.    Height,  4  ft.  6^-in.  }  Width,  5-ft.  ;  Depth,  2-ft.  4-in. 

n  handsome  Mahogany,  Ebonized,  and  Rosewood  Cases*  with  perfect  Overstrung  Scale, 

|,  ISO  GUINEAS. 

nonstrations  Daily  at  the  Company's  Branches — 

NEW  BOND  STREET,  W.,  AND  241,  HIGH  ROAD,  KILBURN,  N.W. 

Bd  at*  Hixm  Worka,  ««,  FUzroy  Road,  Prlmpoae  Hill,  N.W. 


I.  &  J.  HOPKINSON,  Ltd.,  44,  Fitzroy  Road,  Primrose  Hill,  N.W. 
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RONISCH  PIANOFORTES. 


CRAMCR  PIANOS. 


INCOMPARABLE  IN 

Cone,  Coach,  a  no  Durability. 

From  net.. 

OF  ALL  DEALERS. 

Sole  Agents: 

METZLER  &  CO., 

42,  Great  Marlborough  Street,  London,  W. 


From 
20  guineas 
to 

90  guineas. 


Iron  tei 
and  M 
(M 
Actions. 


Mahogany 

Cftc  School-Room.— 7  0cta^a 


25  Guineas, 
ft.  1  in. 


cdc  s  and  iik  aar-jygg 


From  60  to  75  Guineas. 


On  Cramer's  Three  Years'  System— or 
LIBERAL  DISCOUNTS  FOR  CASH. 


J.  B.  CRAMER  &  CO.,  Ltd., 

46,  MOORGATE  STREET,  EX. 
124,  126,  &  128.  OXFORD  STREET,  W. 


CHAPPELL 


PIANOS 


Great  Ckntral  Hotel,  K.W„ 


Messrs.  Cm xrrPLL  &  Co.,  Ltd., 


Jmnu+rj  jo,  IS* 


50,  New  Bond  Street,  W. 
Pkak  Sirs,  —  I _ feel  it  both  a  duty  and  pleasure  to  thaa'.r* 
for  your  two  magnificent  Concert  Grand  Pianofortes  o»:  >  ■  ~ 
during  my  rim  tour  in  Great  Britain.    I  cannot  speak  too  •* 
of  the  brilliant  and    sympathetic  tone   and    responsive  1  ' 


possessed  by  them, 
rival 


I  caii  confidently  say  you  need  f--" 
Yours  faithfully. 

WILHELM  BACKHAVa 


Bunt, 

Messrs.  CkAIWKU.  &  Co..  Ltd.,  January  a,  igr* 

50,  New  Bond  Street,  W. 

I)kar  Sirs — It  afford*  me  the  greatest  pleasure  to  stair 
the  Concert  Grand  Pianos  of  your  manufacture  used  by  rot 
Concerts  at  Queen's  Hall  and  St.  James's  Hall,  London,  met  «e» 
my  entire  approval. 

I  consider  the  tone  of  a  remarkably  sweet  and  syaiprfrr's 
quality,  and  of  unusual  sustaining  power,  the  touch  very  respa^'' 
and  light.    Having  always  been  used  to  Pianos  of  Genua.", 
it  was  a  great  and  agreeable  surprise  to  me  to  find  such  a  pn*>i 
instrument  of  English  manufacture. 

Yours  faithfully, 

(I>r.)  RICHARD  STRAUSS 


CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON,  W. 

And  of  all  the  principal  Music  Seller,  throughout  the  United  Kingdom  and  the  British  Colonies. 
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Mr.  Pitcher,  Otoutitittr. 


DR.  A.  HERBERT  BREWER 

SEATED  AT  THE  ORGAN  OF  GLOUCESTER  CATHEDRAL. 
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Price  4</. ;  Postage,  2d. 

Annual  Subscription,  Post-free,  51- 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 
Patron :  His  Majesty  The  King. 
Conductor:  Sir  Frederick  Bridge,  M.V.O. 

Thirty-Sbventh  Season,  1907-8. 

PROSPECTUS, 
it  Series  will  comprise  Seven  Concerts,  at  which  the  following 
■  will  he  performed : — 

7  Nov.    "  Elijah." 
»*:  Nov.    "  Hiawatha." 

1  Jan.  "Messiah." 

)o  Jan.      "  Stabat  Mater  "  (Stanford)  and 
"Israel  in  Egypt." 

4  Mar.    "  The  Dream  of  Gcroniius." 

1  Apr.     Bach's  Mass  in  It 
1;  Apr.  "Messiah." 

*  following  artists  have 
Mm  Asjnes  NicholLs 
Miss  Gleesoil-White 
Madame  Emily  Squire 
iliss  Esta  D'Argo 
Madame  Mary  Conly 
4 is*  Clara  Evelyn 
•ladame  Ada  Crossley 
diss  Gertrude  Lonsdale 
ifns  Phyllis  Lett 
liss  Maria  Yclland 
diss  Dilys  Jones 
4iss  Maud  Wright 
ft.  Ben  Davies 
Ir.  Lloyd  Chandos 

Organist :  Mr.  H.  L.  Balfour, 
id  Chorus,  1,000 


engaged  :— 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 


Elwes 

John  McCormack 
Alfred  Heather 
Herbert  Thompson 
Watkin  Mills 
Kfrangcon- Davies 
Dal  ton  Baker 
Frederic  Austin 
Herbert  Brown 
Dan  Price 
Harry  Dearth 


Mus.  B. 


the  Seven  Concerts  to  be  given,  Six  will  be  included  in  the 
Tiption  Series.  Prices  of  Subscription  for  these  Six  Concerts: 
.  £\  16s.  ;  Arena,  £t  10s.  ;  Balcony  (Reserved).  £1  4s. 

es  of  Tickets  for  each  Concert :  Stall*,  7*.  6d.  ;  Arena,  6s.  ; 
ny  (  Reserved ),  $v  ;  Unreserved,  4s. 

scriber*'  names 


ual  Agents. 


can  now  be  received,  seats  secured,  and 
at  the  Ticket  Office,  Royal  Albert  Hall,  and 


LONDON 


CHORAL 


FIFTH 
SEASON. 

SOCIETY. 

Conductor      ..      ..      „  ..    ARTHUR  FAGGE 

FIVE  CONCERTS  will  be  given  at  QUEEN'S  HALL 
(30th  Oct.,  41b  Dec,  12th  Feb.,  1st  April,  33rd  May.    Each  at  8  o'clock, 
except  the  last,  which  is  at  3  o'clock.) 

The  following  works  will  be  performed  : — 
Berlioz's     FAUST."  Hollander  s  "  POMPEII,'1  Maryon's  "  BEATI- 
TUDES," Holbrooke  n  "  BELLS,"  and  Elgars  "DREAM  OF 
GERONTIUS " ;  together  with  some  successful  works  from  the 
Autumn  Festivals,  or  Liszt's  "St.  Elizabeth." 

Subscription  for  the  First  Four  Concerts — One  Guinea. 
All  information  at  Chafifll's  Box  Office,  Queen's  Hall  ;  N.  Vert, 
6,  Cork  Street,  W.,  sod  L  Le  Tall,  Hon.  Sec.,  Forest  Hill,  S  E. 


QUEEN'S  HALL. 

GRIEG  ORCHESTRAL  CONCERT 


Overture 

SoNGS      .  . 


(In  Memoriam) 
WEDNESDAY,  OCTOBER  16,  at  3- 
1  In  Autumn ' 
rgeland 


fa.  "  Henrik  Wergeland  "  "J 
<  p.  "  Der  Einsame "  /     •  • 

(c.  "EinSchwan  "  J 
1  A  minor  for  Pianoforte  and  Orchestra 


wars' 


drug. 

Grieg. 

CHtg. 
Grieg. 

Grieg. 


Grieg. 
Grieg. 


IRST  CONCERT,  THURSDAY,  NOVEMBER  7,  at  B. 

Mendelssohn's  "  ELIJAH." 
sts:  Miss  Agnes  Nicbolls, 
Maud  Wright,  Mr.  John 
alton  Baker,  Mr.  Graham  Smart. 


Songs 


,  Miss  Clara  Evelyn,  Miss  Dilys  Jones, 
McCormack,  Mr.  Herbert  Thompson, 


:OND  CONCERT,  THURSDAY,  NOVEMBER  28,  at  8. 

Coleridge.Taylor  s  "  HIAWATHA." 
st*  :  Mis»  Esta  D'Argo,  Mr.  Ben  Davies,  Mr.  Frederic  Austin. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 


f 

Pianoforte  J  b. 

Solos      i  c. 

\  d. 


Instituted  1813.    Incorporated  by  Royal  Charter,  1830. 
Patron :  His  Most  Gracious  Majesty  the  King. 
President:  H.R.H.  The  Duke  of  Connaught,  K.G. 

Sir  A.  C  Mackenzie,  Mus.D.,  LLD.,  F.R.AM. 


Academy  offers  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
ragh  education  in  Music  in  all  it*  branches,  under  the  most 
t  Professors. 

HARLMAS    HALF-TERM  begins   Monday,   November  4. 

ce  Kxamm.ition  Wednesday,  October  30,  at  3. 

TN  IOHTLY  CONCERTS,  Saturdays  October  12  and  36,  at  8. 

Forms,  and  all  further  information  of— 

F.  W.  RENAUT,  Secretary 


UNIVERSITY  OF  DURHAM. 


Examinations  for  Degrees  in  Music  are 
(teMamur  only)  and  September. 

,  or  to  Dr. 


held  in 


Concerto  in  A  minor  for  Pianoforte  and  < 
Romance  with  Variations  for  Orchestra  . 
la.  "Die  Prinzessin" 
U  "Miteiner  Wasserlilie ' 
Songs  -{c.  "  Am  schftnsten  ! 

Id.  "  Die  Odaliskc  " 
K.  "Im  Kahne" 

Suite  No.  i     ..       ..        "  Peer  Gynt  "   

Trauexmarscm   

Vocalist— Herr  Anton  Sistermans. 
Solo  Pianoforte — Miss  Joiianne  Stockmarr. 
THE  OUEEN  S  HALL  ORCHESTRA. 
Conductob     .     .     Me.  HENRY  J.  WOOD. 

GRIEG  CHAMBER  CONCERT 

(In  Memoriam) 
WEDNESDAY,  OCTOBER  33,  at  3. 

String  Quartet  in  G  minor   

"Voer  hilset.  I  Darner" 
"Zur  Rosenzeit" 
"Ein  Traum" 

"  Resignation  "        (from  Op  73) 

"She  Dances"  „      „  57) 

"Home-sickness"        ,,      ,,  57) 

"  Gangar  "( D  major)  „      ,,  73) 

la.  "  From  Monte  Pincio" 

c_„  .  I  b.  "  At  the  Bier  of  a  Young  Woman  " 

songs    . .    <  c   ..  0f|  (he  w>y  Home  .. 

\ d.  "Thy  warning  is  good "  ) 
Sonata  No.  3,  in  G,  for  Violin  and  Pianoforte 

Vocalist— Miss  Ellen  Bf.ck 
(Chamber  Singer  to  the  King  of  Denmark). 
Solo  Violin— Dr.  Adoi.ph  Brodhky. 

The  Brodskv  Quartet. 
Dr.  Adolph  Brodsky.  Mr.  Simon  Speelman. 

Mr.  C.  Rawdon  Brigg*.       Mr.  Carl  Fuchs. 
Solo  Pianoforte— Mr.  Percv  Grainger. 

KREISLER  FAREWELL  CONCERT 

His  last  appearance  in  England  prior  to  his  departure  for  America. 
MONDAY,  OCTOBER  21,  at  3. 
Ovkrtlrf.       ..  "A  Midsummer  Night's  Dream"  ..  Mendelssohn. 

Concerto  in  D  for  Violin  and  Orchestra   I'rahms. 

Concerto  No.  4,  in  D  major,  for  Violin  and  Orchestra  . .  Motart. 
Rapsodia  Piemontf.se  in  A  for  Violin  and  Orchestra  (Op  26) 

Leon*  Sin  gaglia. 
Solo  Violin— Herr  Fritz  Kreisler. 
THE  QUEEN'S  HALL  ORCHESTRA. 
Conductor    -    -     Mr.  HENRY  J.  WOOD. 
TickeLs,  7*.  6d.  and  5*.  (Reserved);  3*.  6d.  and  is.  (Unreserved). 
At  usual  Agents  ;  Chappells  Box  Office,  Queens  Hall ;  and  of  the 
Queen  s  Hall  Orchestra,  Ltd.,  \x>.  Regent  Street,  W. 

ROBERT  NEWMAN, 


Grieg. 
Grieg. 

Grieg. 

Grieg. 
Grieg. 
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THE    GUILDHALL   SCHOOL    OF  MUSIC. 
Within  three  minutes  of  Ludgalc   Hill,    Fleet  Street,  and 
Blackfriars  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 
Principal !  William  H.  Cummihgs,  Mus.D.  Dub..  F.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fee*. 
New  Pupils  can  enter  at  any  time. 
110  Prizes,   Medals,  arid  Scholarships,  giving  free  and  assisted 
npeted  for  annually.     Subjects  taught :  Piano,  Singing, 


Organ,  Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
in  Elocution,  Gesture,  Fencing,  and  Opera.  Lady  Superintendent  has 
charge  of  all  ladies  attending  the  School.  Prospectus  and  form  of 
entry  free  on  application  to  _     H.  SAXE  WYNDHAM,  Secretary. 


Victoria  Embankment,  E.C    Telephone  No.  104-)  Holborn. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  Her  Majesty  Queen  Alexandra. 
President :  Sir  W.  H.  Houlds  worth,  Bart. 
Principal :  Dr.  Adoli-k  Broosxv. 


NEW  COLLEGE  YEAR  opened  Tuesday,  September  24. 

Special  Houses  of  Residence  recommended  for  Student*. 

Students  are  required  to  enter  upon  a  complete  Course  of  Musical 
Instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year  Zjo,  payable  in  instalments  of  £to  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £ty 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations 
and  Entry  Forms,  on  application. 

New  Professors  of  the  Violin: 

Miss  Edith  Robinson  and  Mr.  Arthur  Catteralu 
 STANLEY  WITHERS,  Registrar. 

BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

1888.  In 


Rev. 


ASSOCIATE  (A.I.G.C.MA  LICENTIATE  (L.I.G.CU.X  HI 
LOWSHIP  (F.I.G.CM.)  EXAMINATIONS  in  London  sod  * 
approved  Provincial  Centres  in  November  and  December. 


Dr. 

on 
next. 


>r.  I.  M.  Bentlev.  Mus.  Doc  Cantab.,  will  deliver  s  LECTVt: 
the  subject  .of  "Chants  :  '  Corkscrew '  and  otherwise  "  id  New* 


SCHOOL  OK  MUSIC. 


Visitor 
Principal 
Visiting  • 


Sir  Edward  Elcar,  Mus.  Doc.,  LL.D. 
Granville  Bantock. 
ner     H.  Walford  Davies,  Mus.  Doc 
SESSION  19071008. 
The  Session  consists  of  Autumn  Term  (September  16  to  December 
31),  Winter  Term  (January  20  to  April  it).  Summer  Term  (April  17  to 
June  »7). 

Instruction  in  all  branches  of  Music    Students'  Choir  and  Orchestra, 
Chamber  Music,  Students'  Rehearsals,  Concerts,  and  Opera. 

Prospectus  and  further  information  may  be  obtained  from 
 ALFRED  HAYES, Secretary^ 

CITY  OF  LONDON  COLLEGE, 

WHITE  STREET,  MOORFIELDS,  E.C. 

Mr.  G.  OAKEY,  Mus.  Bac..  Cantab.,  conducts  CLASSES  in 
HARMONY,  COUNTERPOINT,  and  THEORY  OF  MUSIC. 

Instruction  also  in  Staff  Notation  and  Tonic  Sol-fa,  Violin,  Organ,  and 
Pianoforte.    Choir  meets  on  Fridays. 

Prospectus  gratis.  ^   DAVID  SAVAGE,  Secretary. 

CORRESPONDENCE  SCHOOL^OF  MUSIC, 

LONDON. 

GRADUATED  POSTAL  LESSONS  IN  HARMONY, 
COUNTERPOINT,  THEORY  OF  MUSIC,  FORM  AND 

ANALYSIS,  ORCHESTRATION,  Etc. 
Pupils  prepared  for  Mus.  Bac.  L.R.A.M.,  A  R.C.M..  A.R.C.O., 
F.R.C.O.,  and  other  examinations  by  experienced  University  Graduates 
in  Music    Terms  moderate.     Prospectus  and  full  particulars  free  on 
application  to  the  Secretary. 

J.  W.  Stanley  Sharp,  64,  Imperial  Buildings,  Ludgatc  Circus,  E.C. 

VICTORIA  COLLEGE~OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1801. 
4*,  Berners  Street,  Oxford  Street,  London,  W. 
Hon.  President :  The  Most  Hon.  the  Marquis  of  Anglesey. 

Principal:  J.  H.  Lewis,  D.C.L.,  F.E.I.S.,  Mus.  Doc 
Chairman  :  J.  M.  Bentlev,  Mus.  Doc  Cantab..  Hon.  F.R.A.M. 
Hon.  Director  of  Studies:  Churchill  Sibley,  Mus.  Doc 
Hon.  Sec. :  Geo.  A.  Stanton,  F.I.G.CM. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  the  Teachers'  Professional 
Diploma  in  the  Art  of  Teaching,  November  and 

Local  Theoretical  Examination,  December. 

Practical  Examinations  are  now  being  held  at  the 

Gold,  Silver,  and  Brorue  Medals  are  offered  for  Competition. 


1907  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for : 

t.  A  Short  Anthem,  with  Treble  Solo- 
a.  A  Quadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  31,  A  &  M. 

4.  An  Andante  for  the  Organ. 

REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  i  Vsaa 
Appointments. 

Calendar  (/t«//>)  and  further  information  of  Dr.  LEWIS,  Wink. 
4»,  Berners  Street,  Ix>ndon,  W. 

THE 

ENGLISH  COLLEGE  OF  MUSIC 

AND 

LONDON  MUSICAL  AGENCY  (Estd.  18791 

304,  REGENT  STREET,  OXFORD  CIRCUS,  W. 

LESSONS  given  in  SINGING,  PIANO,  VIOLIN  and  CELL; 
Terms :  Two  guineas  per  course. 

secured  for  competent  pupils, 
i  and  Artists  provided  for  Concerts  and  EntertainneDt». 
All  applications  to  be  made  to 

HORATIO  TUDDENHAM,  Proprietor. 
Office :  Second  Floor. 


All  communications  to  be  addressed  as 
Office,  11,  Burleigh  Street,  Strand,  W.C. 


to  the  Secretary,  Central 


NATIONAL  CONSERVATOIRE 

Inst.,  1805.  OF  MUSIC.  Ltd.  Incor..  i*» 

London  :  174,  Wardour  Street,  W. ;  Liverpool:  5,  Hardnuo Scv- 
Warden:  Professor  Alexander  Phipi-s,  Mus.  Bac 
LOCAL  MUSICAL  EXAMINATIONS  (Nov.  and  Dec  A 
DIPLOMAS,  ASSOCIATE.  LICENTIATE,  and  FELLOW,  fer 
Teachers,  Organists,  Vocalists,  Pianists  ViolinisLs,  and  Bandcase?. 

CHURCH  ORCHESTRAL  SOCIETY. 

Hon.  Conductor-G.  F.  Huntley,  Esq.,  Mus.  Doc 

REHEARSALS  are  held  on  Tuesdays  (commencing  Octobe 
6.15  p. m.,  in  St.  Peter's  Mission  Holse,  adjoining  Victoria 
(S.  E.  &  C.  Rly.).    The  Society's  Band  undertakes  Festival  inJ  >?■  >»• 
Services,    For  terms  of  Membership  (Amateur  and  Profe**»jri».'li?F''!' 
the  Secretary,  Hon.  Richard  Stritt,  Rayleigh  House.  CbeL'ca.  v*> 


Governors,  Musical  Reform  Association  (Lira  \ 

NATIONAL  COLLEGE  OF  MUSIC 

Patron:  Duchess  of  Marlborough.  Warden:  Dr.  TindaluAIC- 
EXAMS.,  all  Grades,  also  Diplomas  (London),  Oct.  5.  7. 
Teachers  should  join  Union  and  send  pupils  to  the  PttfUs  Ct*& 

CHURCH  ORGANISTS'  SOCIETY. 

Special  Department  for  Catholic  OrganisLs  Guild  of  S  Gret** 
Formed  in  their  interests.    PUinsong,  &c 

Secretary,  in.  Portsdowp  Ro*l 


TO 


PIANOFORTE 

PLAYERS. 

Have  you  mastered  the  difficulties  of  playing  at  sight  r»uers 
music  with  its  extreme  sharp  and  flat  keys,  its  \dk^ 
accidentals,  sharps,  flats,  double  sharps,  double  flats. 
enharmonic  changes  ? 


If  not,  you  should  take  a 

COURSE  OF  LESSONS 

(Personal,  or  by  Correspondence) 
from  THE  PIANOFORTE  SIGHT-READING  AXB 
TRANSPOSING  SCHOOL,  60,  Bemers  St.,  Loo<ior.,W 

You  will  find  these  Lessons  throw  an  entirely  dc«'  tyl 
on  the  subject,  and  will  immensely  improve  yoor  rcsing 
powers.    Fee  for  Course,  £2  2%. 

Interviews  daily  from  10.30  to  11.30  a.rr. 
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V  SPECIAL  FEATURE 


OF  THE  BUSINESS  OF 


W.  E.  HILL  &  SONS 


IS  THE 


REPAIRING  OF  VIOLINS,  VIOLAS, 
VIOLONCELLOS,  AND  BOWS. 


Their  Staff  of  highly-skilled  workmen,  their  Work- 
hops  and  appliances,  are  without  equal  elsewhere  in 
iurope. 

The  most  celebrated  instruments,  especially  those  in 
he  possession  of  great  players,  have  been  frequently 
ntrusted  to  them  for  repairs. 


Estimates  Free. 


HIGHEST  HONOURS  FOR  VIOLIN,  BOW,  AND  CASE- 
MAKING. 


W.  E.  HILL  &  SONS, 

SOLE  VIOLIN  AND  BOW  MAKERS  TO  H.M.  THE  KING, 

140,  NEW  BOND  STREET,  LONDON,  W. 

THE 

MACDONALD  SMITH 
SYSTEM 

OF   TOUCH   AND  TECHNIQUE. 
("FROM  BRAIN  TO  KEYBOARD") 

FURTHER  TESTIMONY  FROM  PUPILS. 

''  My  playing  has  improved  tremendously  in  every  way  ;  my  finger* 
»'«  often  a  surprise  to  me,  as  they  play  something  I  am  afraid  of 
"'fmpting.  I  am  not  the  same  player  I  was  before  I  tried  your 
method,  and,  oh  '.  the  relief  of  not  having  to  play  technical  exercises 
rverv  day.  I  am  only  sorry  1  did  not  know  of  your  method  years  ago." 
-Mas  K.  B.  (Hants). 

"  Passages  which  formerly  I  could  not  play  with  certainty  I  can  now 
fUy  mithoot  trouble.  In  fact  I  have  got  so  fond  of  my  piano  work  that 
ay  only  regTet  now  is  that  I  have  so  little  time  to  devote  to  it." 
-K.  W.  R.  (Dublin). 

"I  think  the  improvement  in  my  technique  since  I  began  to  take 
'*vynu  from  you  has  been  wonderful.  Your  System  is  splendid,  and  I 
tivr  derived  immense  benefit  from  it,  for  which  pit 


■iac«e  thanks."— Miss  M.  H.  (Newport). 


accept  my 


Complete  Course  op  Lessons  by  Correspondence, 
Three  Guineas  (by  Instalments  if  desired). 


•rite  for  Illustrated  Book 

"  LIGHT  ON  PIANOFORTE  P LAVING," 
free  by  post. 

"PIANOFORTE  PLAYING"  and  other  Articles 
by  Macdonald  Smith,  y*  pp.,  post-free,  jd. 

Ttrms  an  J  Conditions  for  Personal  Lessons  (to  Concert  Players  only) 
on  application. 


M.  MACDONALD  SMITH,  10,  Bloomsburv  Square,  London,  W.C. 


LEEDS 

TRIENNIAL  MUSICAL  FESTIVAL. 

Octoiier  o,  to,  ii,  and  17,  1007. 


Patron 
Conductor  • 


THE  KING. 


Sir  CHARLES  V.  STANFORD. 


Miss  AGNES  NICHOLLS,  Miss  PERCEVAL  ALLEN, 
Mrs.  HENRY  J.  WOOD,  Miss  MARIE  BREMA,  Mdme.  ADA 
CROSSLKY.  Mdrac.  K1RKBY  LUNN,  Mr.  BEN  DAVIES, 
Mr.  SPENCER  THOMAS,  Mr.  GERVASE  ELWES, 
Mr.  PLUNKET  GREENE,  Mr.  HERBERT  BROWN. 
Mr.  FFRANGCON-DAV1ES. 

Solo  Pianist:  Mr.  PERCY  GRAINGER. 

ToConduct  their  own  Works:  Sir  HUBERT  PARRY.  Sir  EDWARD 
ELGAR.  Dr.  A.  HERBERT  BREWER,  Dr.  A.  SOMERVELL, 
Dr.  R.  VAUGHAN  WILLIAMS,  Mr.  RUTLAND  BOUGHTON, 
and  Mr.  GRANVILLE  BANTOCK. 

Band  and  Chorus  of  450. 

Chorus  Master:  Mr.  H.  A.  FRICKER,  F.R.C.O. 

Organist:  Dr  EDWARD  C.  BAIRSTOW. 

Chorus  Pianist :  Mr.  H.  H.  PICKARI). 

Leader  of  the  Band  :  Mr.  W.  FRYE-PARKER. 


WEDNESDAY  MORNING.—"  Israel  in  Egypt "  Selection 
(Handel);  Choral  Symphony  (Beethoven*  EVENING.—"  Sinfonia 
Sacra  "  (Parry)  ;  New  Pastorals  (A.  Herbert  Brewer)  ;  Symphony  No.  » 
(  Brahms  X 

THURSDAY  MORNING.-Symphonic  Cantata,  Stahat  Mater- 
first  performance  (Stanford);  Scenes  from  "Olav  Trygvason  "  (Grieg). 
EVENING— Elegiac  Overture  (Joachim) ;  Folk  Songs,  New  (Rutland 
Bougbton);  Ode,  New,  "Intimations  of  Immortality"  (Arthur 
Somervell) ;  Overture,  "  Die  Meistersingcr  "  (Wagner) ;  Song  for  Chorus 
and  Orchestra,  New  (R.  Vaughan  Williams);  WalkOrenritt  and  Finale 
of  Siegfried  (Wagner). 

FRIDAY  MORNING.  — Or storio,  "The  Kingdom"  (Elgar)  ; 
Symphony  in  C  (Schubert).  EVENING.—"  Rrauicm  "  (Mozart); 
Poem  for  Chorus  and  Orchestra,  "Sea Wanderers  "  (Granville  Bantock) ; 
Symphony,  No.  8  (Gl.-uounow). 

SATURDAY  MORNING.—  Mass  in  B  minor  (Bach).  EVENING.— 
Overture,  "  Hebrides  "  (Mendelssohn) ;  Eight-part  Motet,  "  The  Spirit 
also  helpeth  us"  (Bach);  Dramatic  Song,  "Vatergruft  '  (Cornelius); 
Songs  (Grieg) ;  Concerto  for  Pianoforte  (Grieg)  ;  Overture,  "  Leonora  " 
No.  3  (Beethoven);  Five  Songs  of  the  Sea  (Stanford);  Ode,  "Blest 
Pair  of  Sirens  (Parry). 

First  Seat  Serial  Ticket   £600 

First  Seat  Serial  Ticket  (excluding  Saturday  night)    ..    5  10  o 

First  Seat  Single  (Morning)  t    1  o 

First  Seat  Single  (Evening)    ..  . .    otj  o 

Second  Skat  Single  (Morning),  excluding  Thursday  and 

Friday  Mornings)  . .  . .  . .  ..0106 

Second  Seat  Single  (Evening)   080 

For  full  detailed  particulars  (including  special  railway  facilities),  see 
Programmes,  which  can  be  had  on  application  to  the  Chief  Music 
Sellers,  and  at  the  Festival  Office. 

FRED.  R.  SPARK,  Hon.  Sec. 
Festival  Office,  Great  George  Street,  Leeds. 

HEINRICH  DITTMAR— FLORIS  ONDRICEK 
wilt  RESUME  LESSONS,  OCTOBER  2. 
Prof.  SevCTk  writes: 
"  It  is  an  excellent  idea  of  Heinrich  Dittmar  and  Floris  Ondricek  to 
establish  a  school  for  higher  violin  playing  in  London.   I  am  sure  it  will 
be  a  great  success,  and  will  be  much  appreciated  by  all  those  who  are 
interested  in  the  art  of  violin  playing. " 

40,  Wigmore  Street,  W. 

DR.  BORLAND'S  MUSIC  LECTURES,  with 
Lantern  (optional)  and  Music.  For  new  syllabus,  address 
Dr.  J.  E.  Borland,  81,  Bromley  Road.  Catford,  S.E.  "Attractive 
.  .  .  of  sound  musical  value."— Standard. 

THE 

ROYAL  COLLEGE  OF  ORGANISTS. 


EXAMINATION  FOR  FELLOWSHIP. 

JANUARY,  1008. 


TEST  PIECES.  net.  s.  d. 

,  J.  S.— Fugue  in  E  minor  (without  Prelude),  known  as 

The  Wedge*   to 

No.  ao,  in  F  major  (Op.  196X  First 


Rheinmerger,  J 

Movement  

Reger,  Max.— Introduction  and  Pauacaglia  in  D 


4  o 

..  to 


London:  Novello  and  Company,  Limited. 
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PROFESSIONAL  NOTICES.  1 

MISS  MARJORIE  EATON  (Soprano). 

'  Is  the  u<>v*-s.\or  of  a  _A«/,  highly  cultxr>atttS  votci,  cj  u<ia*  ran^t. 
Has  achieved  considerable  distinction,  both  in  oratorio  and  in  ballads,  in 
nearlv  every  city  in  Great  Britain.  '— Liverfocl  Daily  Peit,  Jan.  7.  1007. 
For  Oratorios,  Concern,  Ac,  »37,  Katberine  Street,  Ashton-under-Lyne. 

MISS  ESTELLA  LINDEN 

/criDi;  s  \rri\ 

Principal  Tonic  Sol-fa  Festival,  Crystal  Palace,  1006.  Saafttifm. 
Oratorio*— at  Bristol  (Mr.  Risetcy's),  Sheffield  (Dr.  Ccirfii 
Hanley  (Mr.  Whewall'sX  &c. 
"  M  iss  I  inden  has  sung  the  solos  for  me  in  the  principal  Orckna  r:: 
great  distinction.    She  has  a  beautiful  voice  and  artwic  fcefiaj.  Sb 
u  thoroughly  efficient  and  reliable."— Dr.  A.  M adktey  Rk«jj3. 
For  vacant  dates,  18,  Stanley  Gardens,  Hampstead,  N.W. 

CHANGE  OF  ADDRESS 

MADAME  MARIE  GOODALL  (Soprano) 

MISS  ETHEL  RADBURN 

(SOPRANO)i 
Pupil  of  and  recommended  by  Mr.  Char:  ns  Saamn. 
Oratorios,  Operatic  Airs,  Ballads,  &c 
"  Hvmw  or  Pka.sc  '-"  Exceedingly  sweet  voice,  vocal  po-e  Jc* 
especially  marked." 
»  Mejuiak.'-"  A  safe  &  well-trained  singer,  well  in  tax  &  aft*' 
Brahms's  "Requiem."—  "Sang  with  good  taste  and c« rtpri t» 
character  of  music" 

MISS  CONSTANCE  YORKE  (Soprano) 

For  Oratorios,  Ballads,  At  Homes,  &c 
For  terms,  apply,  Sunn>side,  Sycamore  Rd.,  Smethwick,  Birmingham. 

MADAME  ANNIE  GREW  (Contralto).  (Medallist.) 

75,  Haielboume  Road,  Balham,  London,  S.W. 

MISS  ANNIE "McBRID E  (Contralto) 

Concerts,  Oratorios,  Sic. 
i»o,  Fawnbrake  Awnut,  Heme  Hill,  London,  S.E. 

Address,  30,  Karlsfield  Road,  Wandsworth  Conrmna,  S.*'. 

MISS  LILIAN  TURNBULL 

(SOPRANO). 
14,  Rowhill  Mansions,  Lower  Clapton,  K.E. 

MR.  GEORGE  STUBBS  (Baritone) 

(St.  Paul's  Cathedral* 
Concerts,  Oratorios,  &c,  i»o,  Fawnbrake  Avenue,  Herne  Hill,  I»ndon. 

MR.  HENRY  BEAUMONT 

(FESTIVAL  TENORX 
Now  Booking  for  the  forthcoming  oratorio  season.  Write  for  Rtprrtr'> 

The  King  says:   "His  voice  is  wonderfully  reminitceit  of  ka 
Keeves  .  there  is  the  same  timbre,  the  same  expression. 

The  Buxton  Aditrtittr  says  :  "  His  voice  reminds  ooe  >rn  fan;..'> 
of  the  late  Mr.  Sims  Reeves." 

The  Derby thirt  AaWrtittr  ami  Journal  says:   "To  at 
Mr.  Henry  Beaumont  is  a  tenor  retailing  with  credit  a  tc*. 
Mr.  Sims  Keeves  Is  a  high  compliment,  but  it  is  not  undesenti 

The  Tatter  says  :  "  Mr.  Henry  Beaumont  is  an  ideal  aratonc  \n.< 
Address:  it,  Warwick  Avenue,  Maida  Vale,  London,*. 

MR.  GERALD  W.  ADAMS  (Tenor) 

Concerts,  Oratorios,  &C.    For  terms  and  vacant  dates,  apply— 
60,  Queen  s  Crescent,  Haverstock  Hill,  N.W. 

MR.  BEN  CLARK 

(TENOR). 
130,  Harold  Road,  Upton  Manor,  Essex. 

MR.  PERCIVAL  DRIVER  (Baritone) 

(F.trrpa-kova  Gold  MedftliM). 
Kor  Orator iti*.  Concert*  At  Homes.  &c 
aa.  Sutherland  Avenue,  Maida  Vale,  W. 

MR.  CHARLES  H.  LOFTHOUSE 

(  1 1  1  r  1  f  i  it  1  #•    1  1  n  1  1  .1  n  t*it  Km!  i  1 1  V 

Last  Season's  Engagi  rmcnls  included  :  Bertioi  s  "  Faust,"  Brahms's 
"  Reouiem,"  Moliu,ue  s  "Abraham,''  "Judas  Maccabarus,"  "Messiah," 
&c,  At.                    5,  Mildmay  Street,  Lincoln. 

MR.  GEORGE  BENSON 

(TENOR). 
At  Homes,  Concerts,  Banquets,  *c 
rnone —   nattersea  1511.         00,  looting  tvec  Kiwi,  iwiuni,  j ». 

MR.  ERNEST  COOK  (Bass- Baritone) 

For  Oratorios,  Concerts,  Banquets.  Sc.    Expenses  only  first  lime. 
iB,  Aden  Grove,  Stoke  Newington,  N. 

FRANCIS  GLYNN 

(TENORX  • 
Oratorio,  Cantata,  Concerts. 
The  Close,  Stratton  St.  Margaret,  near  Swindon.  WEtsUft 
Telcg.,  "Glynn,"  Stratton  St.  Margaret. 

MISS  NELLIE  BROWN  (Accompanist) 

Concerts,  At  Homes,  &c.    «,  Woodstock  Road,  Bedford  Park,  W. 

NEW  §EVClK  VIOLIN  METHOD 

Pitor.  M  VUK  (Master  of  Klbklik  and  Kocian)  METHOD 
thoroughly  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  gavcfic). 
CLASSES  and  PRIVATE  LESSONS.    For  particulars,  apply  to 

HENRY  BRANDOM  GURNEV 

(TENOR). 

RETURNED  aAer  two  years*  study  in  Italy  and  successful  W p 
Grand  Otxra  there.    Six  vearm'  e*Deri*rn*  e  in  C  hun*_K  P< wmfrri . Otnt  c>- 
Will  accept  firel -class  Church  position. 

98.  PelUtt  Grove,  Wood  Green,  N.  __ 

Prof   Herman  Kiirni^    iR    Aintrrr  KruH    N  W 

MR.  ASHBRIDGE  MILLER 

(TENOR) 
5.  Park  Hill  Gardens,  Clapham  Park,  S.W. 

MR.  S  IVOR  I  LEVEY 

Can  be  Engaged  for  Concerts,  At  Homes,  Recitals, 
STANDARD  RECITATIONS  AT  THE  PIANO 
(/English  and  French),  wiih  Original  and  other  Musical  Settings,  including 
Famous  Legends  (Sacred  and  Dramatic). 
Mr.  Sivori  Levey,  6,  Oxford  and  Cambridge  Mansions,  W. 

MR.  ERNEST  PENFOLD 

(TENOR).         (Pupil  of  Madame  Amy  Shown  ) 
4,  Callcoti  Road,  Kilburn,  N.W. 

MISS  FLORENCE  MONTGOMERY 

ft  Vrt    Pianist    T  T  I    V      A<  <  .»riininivt 

Concerts,  At  Homes,  Studio*. 
4,  Clifton  Road,  St.  John's  London.  S.E. 

MR.  GWILYM  RICHARDS 

(TEN0R1 

TeL  :  1369  Battersea.      105,  North  Side,  Clapham  Cirr~*  -  * 

MRS.  HAM1LTON-SOLEY  (L.R.A.M.). 

I.eschetilzkv  Method.       Pupil  of  Frau  Kapi'oi  di. 
Receives  Pupils  at  a,  Nottingham  Terrace.  York  Gate,  N.W. 
1  a  Levsons  for  3  guineas. 

CHANGE  OF  ADDRESS. 

MR.  CHARLES  SAUNDERS 

(TENOR) 

Kr<vm  ^talvhridtre   near  \tanchesler   to  Part srire  WatJ  f-  : 

•  1  UiU  Jl*l>  1*1  114^^,    lit. n    «*isa.tis,ii(..*^,«:i  ,    iv/   ■             K"**  ' 

London.    Nat.  TeL  :  209,  Watford.   

A/riSS    IVORSON,  A.R.A.M.,  A.R.C.M.  (Gold 

I*  I     Medal),  Pianist.    COACHING  for  Works  and  Songs.  Reads 
MS.  and  Full  Score.     Transposition.     Terms  moderate.  Studio: 
i»3,  Oxford  Street,  W.,  and  81,  Drcwslead  Road,  Streatham. 

MR.  WILLIAM  SHEEN 

(Late  PRINCIPAL  TENOR.  City  Temple.  »}  yean) 
Desires  fresh  Appointment. 
Address :  28,  Percy  Road,  Leytonstonc. 

MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 
For  Lessons,  At  Homes,  &c. 
17th  Century  and  Early  English  Songs,  with  Harp  Accompaniment. 
Both  Pupils  entered  for  School  Exam,  of  the  Associated  Board  of 
R.A.  M.  and  k  CM.,  Feb.,  1907,  passed. 

For  terms,  apply,  170,  Belsize  Road,  N.W.  J  or,  Messrs.  Pleyel,  Wolff, 
Lyon  and  Co.,  79  and  80,  Baker  Street,  Portman  Square,  W. 

MR.  ARTHUR  WALENN 

(BARITONE). 

an     A  HI  wrkrl  K   Xt'trlkti^fKL     r  1  j  1  n    A  v  m  n           T  WltlslT    "  - 
TO,    rtSllWUriJl    i«l  •allMUFia,    r«t£li>         »  CI  1  lit,  m^MM>Ji^*i 

MISS  IRENE  SPONG 

(SOPRANO* 
(Pupil  of,  and  recommended  by,  Mr.  F.  Broadiisnt  and 
MonS.  EtXJt'ARD  us  Reszkb,) 
For  Pupils,  At  Homes,  &c 
Stadios:  34,  Princes  Av.,  Muswetl  Hill,  N. ;  and  0,  Fitrroy  Sq.,  W.C. 

MR.  WILLIAM  COLEMAN 

(BASSO.    Manchester  Cathedral.) 
For  Oratorios,  Recitals,  Ballads,  &c 

Apply-The  Cathedral.  Manckotc. 
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dR.  MONTAGUE  BORWELL 

(BARITONE) 

f  the  Royal  Chj^1  ^"^'^"^q*  Hfa{'  pyjnPhony  and  Promenade 


Glasgow 


"SAMSON."  Colerainb,  March  4,  1007. 
"  Mr.  Montague  Borwcll,  now  a  great  faxxmritt  in  Coleraine,  as  else, 
here,  added  to  his  former  laurels  as  an  oratorio  baritone  singer.  In  the 
usic  of  Harapha,  the  Philistine  braggart,  he  was  (titer  than  nv  have 
rar-J  him  ever  before  in  any  n  or  I,  and  as  the  father  of  the  downfallen 
at:  son.  he  sang  the  music  of  Manoah  with  great  pathos  and  nubility  of 
rpresiion.  He  has  the  deeply  (motional  gift,  a  rare  and  enviable  one, 
f  is  xvice  is  finer,  more  powerful,  true  in  intonation  ani>  h  is  whole  art 
Wia  thai*  ItrOU.  A  great  future  is  before  this  vocalist,  who  will 
rrtainly  do  most  ambitious  and  remarkable  work  some  of  these  days, 
.'.ready  he  stands  in  the  front  rank  of  contemporaries  in  his  line.  In 
pcra,  we  surmise,  would  lie  his  real  opportunities.  There  he  would  be 
re  and  expansive,  vocally  and  histrionically  fit.  In  the  well-known 
Honour  and  Arms,'  a  much-abused  air  received  a  fresh -and  vivid 
endexing.  His  recitative  style  ranks  with  that  of  the  finest  traditions : 
.■"thing-  could  well  he  finer,  and  he  succeeded  in  galvanising  the 
tereotyped  phrases  into  renewed  life  and  significance,  lit  had  a 
ery  eulogistic  reception.'  —  Belfast  Evening  Telegraph,  March  6, 1907. 


1  Soloist, 


Telephone— sio(P.O.)  Ham  pstkad. 


MR.  JOHN  BROWNING 

(BARITONE), 

Leeds  Musical  Festivals,  and  of  the  leading  English  and  Scotch 
Concert*.    Extensive  repertoire  of  over  in 


LEEDS  CHORAL  UNION. 
Elgaiis  "THE  APOSTLES,"  with  Henry  J.  Woods  Qui 

Hall  Orchestra.    March  13,  1907. 
"Mr.  John  Browning  gave  a  thoroughly  artistic  reading  of  the  part 
if  St.  Peter;  warm,  yet  reticent  in  expression." — Yorkshire  Post. 

"  Made  a  thoroughly  satisfactory  St.  Peter,  being  dignified  and 
impressive  without  exaggeration." — Musical  H'orU, 


HARROGATE  KURSAAL  CONCERTS. 
"  A  more  pleasing  baritone  than  Mr.  John  Browning,  who  has  been 
appearing  at  the  Kursaal  during  the  week,  one  could  not  possibly  wish 
to  hear.  Unmistakable  was  the  praise  accorded  on  Monday  evening, 
when  for  each  effort  he  was  enthusiastically  applauded  and  encored. 
The  effective  colouring  which  the  singer  Ls  able  to  give  to  his  songs, 
which  are  rendered  in  a  style  worthy  of  the  best,  has  a  most  gratifying 
rrsulL  The  rich,  capable  voice  has  been  developed  to  a  remarkable 
eitent.  and  it  is  a  real  treat  to  listen  to  a  singer  of  the  stamp  of 
Mr.  Browning  His  first  item  was  Handet's  Ruddier  than  the 
cherry,*  rendered  in  perfect  style,  and  the  severe  test  which  this 
comp  nit  ion  sometimes  presents  was  passed  without  the  slightest 
J;-t — ,*"*."' — Times,  lune  30.  1007. 

Address— Marlboro'  Grove,  Leeds. 

ROBIN  OVERLEIGH 

(BASS) 

Oratorio,  Cantata,  Concerts,  &c. 
"  Aldercombe,"  Caterham  Valley,  Surrey. 


MR.  HENRY  S UNMAN (LRA.M.) 

(BASS) 

Of  the  Gloucester,  Cheltenham,  and  Tewkesbury  Festivals,  &c 
For  Concerts.  Oratorios,  Sic 
Please  address,  Christ  Church  Cathedral,  Oxford. 


MR.  HERBERT  TRACEY 


18,  Mount 


(BASS) 


S.W. 


MR.  ALEXANDER  TUCKER 

("A  REAL  BASS  with  a  keen  sense  of  humour  "X 
West  Country  Folk -Songs  a  speciality. 
Letters  or  Telegrams :  "Enfield,  Middlesex." 


FREDERICK  MOORE  (a.r.a.m.) 

Macfarren  Gold  Medalist.    Solo  Pianist.    LESSONS,  &c 
?,  Birch  Grove,  Ealing  Com.,  W.,  also  at  Broadwood's.  Conduit  Su,  W. 

MR.  DUTTON'S  SOLO  BOYS. 

Vf  R.  DUTTON  (St.  Paul's  Cathedral)  supplies  Boys, 

1*1-  personally  trained  and  thoroughly  reliable,  for  Church  Festivals, 
Concerts,  At  Homes,  &c.  For  terms,  vacant  dates,  and  further  par- 
ticulars, address,  Mr.  Henry  J.  Dutton,  17,  Alpha  Rd.,  New  Cross,  S.E. 

COLO  BOYS. — MR.   I  AMES  HATES  (Director 

of  the  London  College  for  Choristers,  Author  of  Novello's 
rVimer* — "  Voice  Culture  for  Children  ")  can  recommend  SOLO  BOYS 
and  LEADING  BOYS  thoroughly  trained,  for  Oratorios,  Festival 
Services,  Recital,  Concerts,  &c.  Address,  lllomfield  Crescent,  Hyde 
IkJuuT    Te,e*rams:~"'  MMie«««"«.  London."    Telephone,  490, 


DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B., 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities, 
Diplomas  of  F.L.GM.,  LMiaLCM.,  AR.CM.,  F.R.C.O.,  and 
LK.AM.  Appointments  at  Colleges  and  Schools  of  Music,  and  at 
English  Cathedral  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
Medals,  Scholarships,  Prizes,  "Honours,"  and  Pass  Certificates  (of  the 
Colleges  of  Music)  to  the  number  of  eight  hundred.  Harmony,  Counter- 
point, Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre- 
Personaf  instruction  in  Theory,  Singing,  Organ, 


spondents  an 
and  Pianoforte. 


Cambridge  House,  68,  Nelson  Street,  Manchester. 


R 


EVISION  OF  MUSICAL  COMPOSITIONS. 

Dr.  Horton  Allison,  Mus.D..  68,  Nelson  Street,  Manchester. 


MR.  GEORGE  R.  CEI  LEY  gives  LESSONS  in  the 
traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
and  Signor  Cattaneo. 

The  late  Chas.  Lunn  wrote :  "  I  take  a  special  interest  in  Mr.  George 
R.  Ceiley  owing  to  his  clear  perception,  high  musical  knowledge  and 
the  skill  in  which  he  applies  what  I  have  taught  him" :  and  Dr. 
writes  :  "  In  that  delicate  and  difficult  department  of  Vok 
Mr.  Ceiley  is  indeed  one  of  our  chief  authorities." 

City  and  West-End  Studios.  Address  :  6,  Midhurst  Mansions,  Fortis 
Green,  N. 


MR.  MUNRO  DAVISON,  for  LESSONS  in 
VOICE-PRODUCTION  and  SINGING.  Vocalists  Prepared 
in  Works  and  Songs.  14.  Alexandra  Villas,  Finsbury"  Park  ;  N.  :  or  at 
City  and  West-End  Studios. 

D R.  C UTHBERT  HARRIS,  Mus.  Doc  Dunelm., 
F. R.C.O.,  Author  of  "Examination  Questions  and  How  to 
Work  them  "  (Novello's  Primers,  No.  70)  and  "Lessons  in  Harmonizing 
Melodies"  (Novel..,  &  Co.).  makes  a  SPECIALITY  of  COACHING 
personally  or  by  post,  for  University.  R.C.O.,  and  other  Examinations. 
Large  number  of  successes.    5a,  Buckleigh  Road,  Streatham,  S.W. 

M R.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.COT, 
LMuiT.CL,  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT,  &c,  and  PREPARES  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  Successes  :  Mus. Bac., 
Oxford  and  Durham,  LR.A.M.,  A.R.CM.,  F.R.C.O.,  AR.C.O.,  &c 
Sheppard  Street,  Stoke-on-Trent.  

DR.  ARtHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 
i»,  Roseleigh  Avenue,  Highbury,  N.,  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Music  of 
any  description  revised  or  arranged.  LESSONS  in  COMPOSITION, 
by  post  if  desired. 

DR.  EAGLEFIELD   HULL,  Mus.  Doc.  Oxon., 
F.R.C.O.,  &c,  COACHES  for  all  Examinations,  Practical  and 
Theoretical,  personally  or  by  correspondence.   Special  Playing  Courses, 

A.  R.C.O.  and  F.  R.C.O.  pieces  and  tests.  -Special  "Exercise"  Courses. 
Dr.  Hull's  Doctorate  "  Exercise "  was  "specially  commended"  by  the 
Professor,  Sir  Hubert  Parry. 

LAST  FOUR  YEARS'  SUCCESSES : — a  MUS.  DOC.,  a3  MUS. 
BAC,  13  F.R.C.O.  (Ptaying),  ao  F.R.C.O.  (Paper  Work),  14  A.R.CO. 
(Playing),  19  A.R.C.O.  (Paper  Work),  a  LT.CL 

For  Prospectus,  address,  Lovat  Lodge,  Huddersfield. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus^  Doc., 
Toronto :  gives  LESSONS  by  Post,  in  H  AR  MON  Y ,  COUNTER . 
POINT,  FUGUE.  FORM  and  ANALYSIS,  ACOUSTICS, 
ORCHESTRATION,  &c.  and  prepares  for  Musical  Examinations. 

Successes  at  all  Musical  Examinations:  Mus.  Bac.,  Cambridge, 
1007;  AR.CM.  (Theory,  Composition,  and  Piano  Teaching),  1007, 
1^06,  &c. ;  F.R.C.O.  and  AR.CO.,  1006  and  1007  ;  LR.  AM.  (Piano, 
Conducting,  Composition,  and  Band-Mastership),  1007,  1006,  &c  : 
MUS.  BAC,  DURHAM,  OXFORD,  CAMBRIDGE,  LONDON, 
and  DUBLIN  ;  MUS.  DOC,  DURHAM,  OXFORD,  and  DUBLIN  ; 
L.Mus.  and  AMus.,  LCM.  ;  LT.CL,  and  A.T.CL;  ASSO- 
CIATED  BOARD,  Harmony  and  Counterpoint,  1907,  1006,  &c. 
Preparation  for  the  Preliminary  Arts  for  Mus.  Bac.  by  Mr.  E.  W.  Frid, 

B.  A.  (  )xon.    Successes  at  Oxford  ;  and  Durham,  1907. 

Also    PERSONAL  Lessons;    MSS.    corrected   for  publication. 
Analyses  of  Classical  Works  for  Examinations.    Terms  moderate. 
106.  Haverstock  Hill,  1-ondon.  N.W.    Telephone,  514  P.O.,  Hampstead. 

DR.  KITSON  (M.A.,  D.Mus.  Oxon.)  COACHES 
in  the  THEORY  OF  MUSIC  by  Correspondence.  Recent 
successes  at  Oxford  :  7  Final  D.Muv  ;  a  First  D.Mus. ;  6  Final  B.Mus. ; 
Second  B.Mus. ;  9  First  B.Mus. ;  also  R.C.O,  LHA.M.,  AR.CM., 
and  Duibam  degree*,     n.  Victoria  Road,  Leicester.  

DR.  LEWIS,  Mus.  Doc,  F.E.I.S..  Warden,  Incor- 
porated Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  4»,  BernersSt., 
Oxford  St.,  W. 

DR.  LEWIS'  TEXT  BOOKS: 
"Harmony."  (a  vo!s)l  5s.each.net. 
"Counterpoint."   5s.  net. 

"Double  Counterpoint  and  Canon."   5s.  net. 
"Elements  op  Music."  as.  6d.  net. 
"Development  ok  Anglican  Church  Music."   as.  net. 
"Pronouncing  Vocabulary  op  Musical  Tkxms."  6d.  net. 
"Dictionary  op  Musical  Terms."  6d.  net. 
"Material  op  Melody."  3d.  Net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  14s. 


DR.  MARCH  ANT,  Mus.  D.  Oxon.,  F.R.C.O. 
(Author  of  "  500  Fugue  Subjects  and  Answers,"  Novello's 
Primers,  No.  35L  &c,  PREPARES  CANDIDATES  for  all  Musical 
Examinations  by  Post.    10,  Glebe  Crescent,  Stirling,  N.B. 
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London  College  of  Music, 

GREAT  MARLBOROUGH  STREET,  LONDON,  W. 


FOR  MUSICAL  EDUCATION  AND  EXAMINATIONS. 


Patron-HIS  GRACE  THE  DUKE  OF  LEEDS.  Principal-DR.  F.  J.  KARN,  Mrs.  Bac  CllUl 

Director  of  Examinations— G.  AUGUSTUS  HOLMES,  Esq. 


HIGHER  EXAMINATIONS,  1907. 

The  following  is  a  List  of  SUCCESSFUL  CANDIDATES  at  the  DIPLOMA  EXAMINATIONS 
held  in  London  and  at  the  Provincial  and  Colonial  Centres  in  June  and  July,  1907  :— 

DIPLOMAS  IN  PRACTICAL  MUSIC. 

LICENTIATES  (L.L.C.M.). 

«.  _  P'ANor..«TE  Playing.—  Sarah  A.  Allbright,  Cicely  Allen,  Lorna  E.  Andrew*.  Benjamin  Brown,  Jessie  A.  Bennie,  Harriett  Rroeler. 
M.  Carter,  Herbert  H.  Croston,  Mary  E.  Crosland,  Margery  V.  D.  Caldecott,  Gabrielle  L.  Champagne,  Leslie  Curnow,  Sarah  L.  Kilkxv  Erd 
Elliott,  Sarah  A.  Gregory,  William  Griffiths,  Cecilia  J.  Gordon,  Mary  Green,  Stella  Gitlard,  Maude  L.  Horton.  Ada  Grace  R.  Hobby,  Sarah  1 
Hughes,  Lillian  B.  Jones,  Millicent  Kerfoot,  Amy  King,  Margaret  D.  Lawson,  Amy  Loose,  Violet  M.  Lansdown,  Mabel  Moms.  U.r. 
McDonald,  Minola  McKwan,  Nellie  G.  Mandale.  Lily  Martin,  Rmc  McHugb,  Florence  M.  A.  Peck,  Ethel  Pollitt,  Mabel  B.  Parr).  |s*i  k 
Pollock.  Constance  B.  Procter,  Marion  Pollard.  Vera  <>irk,  Mildred  Ritchie,  Maud  Randle,  Julius  Radcliffe,  Katie  Robert*,  Minnie  A  i*c 
Ethel  Tonge,  Neta  Teale,  May  Trives,  Vida  Whittaker,  John  Ward,  Oneida  G.  White. 

Violin  Plavin..— Elsie  E.  Spencer. 

Organ  Pl  a  vino.— Alfred  C.  Lenton. 

S.NG.N<..-Katie  H.  Clark,  Lillian  McKenrie,  Herbert  S.  C 


ASSOCIATES  (A.L.C.M.). 

PiAN"Fr.K7K  Playing.— Edith  I.  Allan,  Edith  Andrew,  Nellie  Ayling,  Daily  Alday,  Sophie  K.  Bullick,  Marjorie  R.  Bolton,  Ac*^ 
Bennett.  Mabel  K.  Boyd,  Hilda  S.  Bishop,  Maude  Baker,  t;Crtrude  A.  Brtndley,  Hilda  M.  Battams,  Beatrice  Bourne,  Elsie  Burks,  ViacraL 
Hrown,  Herbert  A.  Bateson.  Miriam  H.  benjamin.  Kathleen  Burns  Ethel  1.  Brooks,  Lillian  E.  Barnelt,  Muriel  Barton.  Bertha  Bohoo.  Hctr 
Brown,  Florence  Birchenough,  Mar\  Bottomley,  Agnes  A.  Bamber,  Ruby  L.  Brett,  Ada  A.  V.  Barfoot,  Dora  F.  Bro»n,  Alfred  A.  EWr_  Mr» 
Hyrnr,  Kathleen  Bullard,  Oria  Barton,  Arthur  E.  Bcrriman,  Beatrice  Brown,  Beatrice  M.  Blaydon,  Myrtle  B  Bennetts,  Christina  Cos*. 
Florence  Clarke,  Minnie  G.  Crispin,  Elsie  G.  Cruwys,  Douglas  H.  Ca»,  Myer  Cohen,  Dorothy  Chapman,  Josephine  E.  N.  G.  Creber,  Syti  *■ 
Cross,  Ivy  M.  Clark,  Maysic  Collins,  Agnes  Coslello,  Gwladys  B.  Cadwallader,  Pearl  Clarke,  Clara  Clowes,  Alice  Crosbie,  M>rtle  Crcui.,  Kir 
C  raig.  Elsie  E.  Chamberlain,  Evelyn  J.  (  lark,  Florence  E.  Douglas,  Florence  Dunn,  Louisa  R.  Daws,  Selina  A.  I>unn,  Hilda  K.  Dobbc  Ai.r 
Dison,  Grace  DugdaJe,  Samuel  I.  Dickinson,  Mary  Dodgson,  Amelia  Dunstan,  Eva  W,  Dally,  Mary  K.  Dennehy,  Nellie  Da  vies,  F.»c:y5^ 
I>allen.  Ada  Duggan,  Theodore  Ducrow,  Ouida  E.  Da  vies,  Gladys  F.lphick,  Mary  Elliott,  Sarah  E.  Edwards,  Amelia  M.  E*ms.  J; - 
Ed mondson,  Ada  Entwistle,  Evelyn  Eyre,  Mar)-  M.  Fraser,  Adeline  Ferguson,  Mary  French,  Edith  E.  Francis,  Amy  Farrall.  Hikbei  V  1 
F'arrow,  Florence  E.  Foxcroft,  Mary  Foster,  Margaret  Fordy,  May  Farrell,  Maggie  Fleming,  Vida  E.  Fuller.  May  V.  Fleay,  Millie  Gil^her*. 
Edith  Graham,  Florence  I.  Greenway.  Helen  M.  Gill,  Mary-  E.  Uoudge,  Petronella  E.  Greenwood,  Blanche  E.  Godfrey,  Eugenie  M.  <*:«.•■•: 
Fldith  Graham,  PhilemonGordon,  EUie  Goodall,  Katie  Griffiths,  Katie  Glacken,  Leah  Glass,  Gerty  Garfoot,  Maggie  I.  Harker.  Edith  " 
Alfred  Hateley.  Lily  Heeler,  Annie  E.  Hall.  Alberta  V.  Hill.er,  Hilda  Hartree,  Alice  L.  Hurley.  Nellie  Hill,  Bertha  Hughes,  Klorenc 


Alfred  Hateley,  l  ily  Heeler,  Annie  E.  Hall,  Alberta  V.  Hillier.  Hilda  Hartree,  Alice  L.  Hurley.  Nellie  Hill,  Bertha  Hughes,  Florence  nir... 
lames  W.  Hall,  Vida  L.  Hampton,  Jennie  Halliday,  Elijah  Hart,  Mary-  Hunt,  Catherine  M.  Hunter,  Louie  Harrison,  Jane  F_  Ht3t,-«''r 
Veronica  Howard,  Mildred  Harris,  l.yla  |.  Henry,  Bessie  A.  Hooke,  Edith  Hodge.  Alice  Healey,  Pauline  Hall,  Violet  Higgins,  Je.-:*  « 


Veronica  Howard,  Mildred  Harris,  l.yla  |.  Henry,  Bessie  A.  Hooke,  Edith  Hodge.  Alice  Healey,  Pauline  Hall,  Violet  Higgins,  Jen**  »■ 
Hands,  Arthur  I..  Haslam,  F'.lhel  lngs,  Maude  It.  jeffery,  Katherine  Jones,  Bella  Jenkins,  Sarah  B.  Jones,  Margaret  F.  Johnston,  <jL*.S*  ^ 
(ennings,  Olive  E.  E.  left's,  Fldith  H.  Jelbart.  Katherine  G.  Kay,  Amy  M.  Kiddoo,  Frederick  H.  Kay,  Winifred  Kinsey,  Samuel  Ksu/-:o 
Mary  A.  Kcaveny,  Martha  C.  Kane,  Dorothy  K.  Lees,  Ethel  Leigh,  Noah  Lees.  Eva  G.  Lester,  Elsie  lawwn,  Olive  Lindop.  Ka»  L<*i 
Kathleen  Lucey,  George  E.  Longdcn,  Melville  J.  Little,  Ruth  Lewis,  Katie  Lee,  Mary  H.  Macpberson,  May  Mitchell.  Mav  V  <xr 
Janie  Moore,  Cicely  nluggeridgc.  Annie  M.  Marson,  Florence  Marsden,  Eflie  Morgan,  Minerva  McGratb,  Lilian  M.  Melton,  kali.'*** 
T.  Moloney.  Elsie  Moran,  Josephine  McGralh,  F-lvira  McDonald,  Rose  L.  Mead,  Janie  Mcllwraith.  Sallie  Milne,  Edith  K  Mkjas. 
Gertrude  .Morrison.  Patricia  McMabon,  Kiltie  McAnile,  Maud  Mansfield,  Mabel  Malcolm.  Isabella  Mitchell,  Olive  V.  M:U| 
Catherine  Morgan,  Evelyn  M.  Newsome,  Dorothy  K.  Northam.  Alliens  M.  Newton,  Emily  M.  Noakes,  Florence  B.  Nidi  Ih*v  t 
Orr,  Annie  O  Hara,  Fxlith  Owen.  John  J.  O  Keilly.  John  Orrell,  Aileen  O  Sullivan.  Ivy  O'Neill,  Alice  O  Donne  11,  Dcrjtbj  0-er.«. 
I-orna  K.  Pritchett,  Sarah  E.  Phillips,  Janet  M.  Powell,  Gertrude  F.  Powell,  Richard  Phillip,  Evelyn  E.  Penn,  Eluabelk  Pais 
Pauline  Perrick,  Samuel  C.  Phillips,  Rose  J.  Pierse,  Amelia  M.  N.  PrUk,  Lucy  S.  Pepper.  Dorothy  P  assmore,  Rul/J  Pate.  Hon 
M.  Pidgeon,  Vera  M.  Price.  Ellen  M.  Plowright,  Martha  Reed,  Marjorie  Rentoul,  Winifred  Roy,  Hilda  Rush  worth,  JessU 
Rogers.  Florence  M.  Rafter,  Doris  Robinson,  Charles  A.  Rigb).  May  Rimmer,  Edith  M.  B.  Roper,  Isabella  Reay,  Mary  Kces.  Thonuu  Kj,=arp* 
Mary  A.  Ryan,  Eunice  Redden,  Maria  L.  Rosenbauni,  Marjorie  M.  Roberts,  Tottic  Ryan,  Isabel  Rutherford,  Nellie  Stewart.  Marts*  * 
Simpson,  Winifred  M.  Simpson,  Angus  A.  Smith,  Ruth  Mabel  Skelton,  Jessie  Smith.  Henry  Sellars,  Rose  H.  J.  Shepherd,  Keturah  k---JtJ- 
Annie  C  Scannall,  Kathleen  C.  Sassoon,  Nellie  Shimmin,  Thomas  Sharpies,  Elsie  -Shorrock,  Lilian  M.  Stewart,  Camille  Saramut,  I Wc*>.i  » 
Springett,  Rlanche  A.  Smith,  Violet  M.  Stevens,  Jane  Shepherd,  Dorothy  Struthers,  Hilda  Searle,  Lena  Stevens,  Victor  Street,  Acs*  ~ 
Sweatman.  Charlotte  M.  Sturgeon.  Margaret  Thompson,  Hilda  E.  Thomas,  Hugh  J.  Thomas,  Amy  E.  Taylor,  fctty  Taylor.  Fkttxt  t. 
Trnlget,  Rosina  Tidburj-,  Elsie  Thurman,  Gladys  M.  K.  Thorup,  ( ieorge  W.  Tonkiss,  Flva  Beynon-Thomas,  Kathleen  To .bes. 
Tallentyrc.  Annie  M.  Trahair,  Alida  F.  A.  0.  Venndt.  Thomasina  E.  Watson.  Annie  K.  Wilson,  Faith  M.  Wolverson,  Nellie  Walterv  A- 
Winstonc,  David  J.  Williams,  Florence  G.  Whittaker,  Ida  M.  Williams,  Marion  A.  Wright.  Annie  M.  Campbell- Walker,  Martha  Wtiin 
Dorothy  1.  Wise.  Madeline  E.  Wells  Flossie  C.  Wyld.  Annie  M.  Woodward.  Edith  M.  E.  Winn,  Ethel  F.  Warmington,  Ruby  L.  W»I!kv-- 
Ada  M.  E.  Whitfield.  Alan  L.  Whitehorn,  Gertrude  Wallings  Vida  A.  Webster,  Catherine  Weldoo,  Marie  E.  Watson.  Emily  Watt,  SteZa 
Olive  Walton,  Annie  Whitehorn,  Florrie  Yanr. 


Violin  Plavivg.  — Horace  A.  Aumont.  All*rl  Baker,  Joseph  Bennett,  Beatrice  Bourne,  Constance  Beaverstock.  Albert  H.  '"^f- 
Gertie  lames.  Richard  S.  Levingston,  William  O'Brien,  Lola  M.  Plowman,  Thomas  P.  Reeve,  Bertha  Skelton,  John  Swan,  Roth  M 
Lily  C.  Woodward. 


Singing.  —  Mabel  F.  Clutterbuck,  Lilian  Dowrell,  Frank  Guerin.  Alys  G.  Gear,  Clara  Hartle,  Evelyn  E.  Herbert,  Annie  J*1'5- 
Rosa  Kissel,  Emilie  Meek,  Ethel  G.  Maynard,  Louie  Konaldson,  Mabel  R.  Sytm-s,  James  C.  Todd,  Mary  A.  Vickcrs. 

Organ  Playing.— Mary  G.  Barnes,  Charles  Day.  Hugh  Gregory,  Maurice  Lyall,  Thomas  H.  Macdonald. 

Viola  Playing.— Joseph  Birkin. 

TEACHER'S  DIPLOMA. 
Pianoforte  Playing.— Eugenie  M.  Howley,  Annie  Ruddiman. 
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LONDON  COLLEGE  OF  MUSIC. 
DIPLOMAS  IN  THEORETICAL  MUSIC. 

ASSOCIATES  IN  MUSIC  (A.Mus.L.C.M.). 

Charie*  W.  Ancliffe,  Richard  T.  Bain,  Florence  Bignall,  Madeline  Cooper,  Thomas  Davie*,  Charles  E.  Graves,  Dorothy  G.  Griffiths, 
rederick  J.  Kennctt,  Lizric  Lamcrton,  John  Watson.  David  J.  Williams. 

Th*  Examiners  were:  Horton  Allison,  Esq.,  Mus.  Doc.  Dublin,  Mus.  Bac  Cantab.;  S.  Bath,  Esq.,  Mus.  Bac  Oxon.,  L.R.A.M. 
K.CO.  ;  J.  Maude  Crament.  Esq.,  Mus.  Bac.  Oxon.;  Frederick  Cambridge,  Esq..  Mus.  Bac.  Dunelm. ;  Chas.  T.  Corke,  Esq.,  Mus.  Bac. 
■Hab.:  Arthur  C.  Edwards,  Esq.,  Mus.  Bac.  Oxon.,  F.R.C.O. ;  Leonard  N.  rowles,  Esq.,  Mus.  Doc.  Oxon.;  W.  0.  Forsyth,  Esq.  ; 
i,  A.  Higgs,  Eso.,  Mus.  Bac  ;  Joseph  Holbrooke,  Esq.  ;  Arthur  S.  Hollowav,  Esq..  Mus.  Doc.  Oxon.;  G.  Augustus  Holmes,  Esq.;  D.  J. 
rnnings,  Esq..  Mu*.  Doc  T.CT.  ;  F.  J.  Karn,  Esq.,  Mus.  Doc.  T.C.T.,  Mus.  Bac.  Cantab.  ;  George  F.  King,  Esq.  ;  If.  Kingston,  Esq., 
(us.  Bac.  Cantab.  :  Orlando  A.  Mansfield,  Esq.,  Mus.  Doc  T.C.T.,  L.Mus.  L.C.M.,  F.K.C.O.  ;  W.  R,  J.  McLean,  Esq.,  Mus.  Bac 
>une!m.  ;  Merlin  Morgan,  Esq.  ;  F.  W.  Pacey,  Esu..  Mus.  Bac.  Oxon.  ;  G.  D.  Rawle,  Esq.,  Mus.  Bac.  Lond.  ;  Miss  M.  S  pence,  L.R.A.M.  ; 

.Summers,  Esq  ,  Mus.  Doc.  Cantuar,  Slus.  Bac  Oxon. ;  C  Reginald  Toms,  Esq.  ;  Ernest  Wood,  Esq.  ;  H.  Woolley,  Esq.,  Mus.  Doc 
.1.1..  F.R.C.O..  B.A. 

There  were  672  Candidates  for  Diplomas,  of  which  number  416  passed,  248  failed,  and  8  were  absent 

The  HIGHER  EXAMINATIONS  for  DIPLOMAS  of  ASSOCIATE  (A.L.C.M.),  LICENTIATE 
L.L.C.M.),  ASSOCIATE  IN  MUSIC  (A.Mus.L.C.M.),  LICENTIATE  IN  MUSIC  (L.Mus.L.C.M.), 
rEACHER'S  DIPLOMA  (L.C.M.),  and  FELLOWSHIP  (F.L.C.M.),  are  held  in  London  and  at  certain 
*rovincial,  Foreign,  and  Colonial  centres  in  June,  July  and  December. 

In  the  TEACHING  DEPARTMENT  of  the  College  the  AUTUMN  TERM  opened  on  September  16. 
i'RIYATE  LESSONS  are  given  in  Pianoforte,  Singing,  Violin,  Organ,  Harmony,  Counterpoint  and  Musical 
Tomposition  (including  Fugue,  Orchestration,  and  Musical  History),  Mandoline,  Guitar,  and  Elocution  ; 
ilso  in  Violoncello,  Flute,  Clarinet  and  all  other  orchestral  instruments. 

There  are  CLASSES  in  Pianoforte,  Singing,  Violin,  Harmony,  Ear  Training,  Sight  Singing,  &c.  :  also 
SPECIAL  COURSE  of  TRAINING  for  Teachers  of  Music,  and  PROFESSIONAL  COURSE  for  Pianists, 
Violinists,  and  V oculists. 

The  College  is  open  from  9.30  a  m.  to  9.30  p.m.    The  staff  consists  of  over  90  professors. 

There  is  an  oratorio  CHOIR,  LADIES'  CHOIR,  FULL  ORCHESTRA,  OPERA  CLASS, 
DRAMATIC  CLASS,  STRING  QUARTET  CLASSES,  and  CLASS  for  TRAINING  CONDUCTORS. 

Recent  performances  have  included  Mendelssohn's  k  St.  Paul '  ;  also  Concertos  by  Sterndale  Bennett, 
Mendelssohn,  and  Wieniawski.  There  have  been  RECITALS  upon  the  College  Organ  by  Dr.  Hugh  Blair, 
Mr.  G.  D.  Cunningham,  F.R.C.O.,  A.R.A.M.  ;  Mr.  Henry  Weston,  Mus.  Bac.  Dunelm.,  F.R.C.O.,  and 
Mr.  Fred  Gostelow,  F.R.C.O.,  A.R.A.M.,  and  other  recitals  are  being  arranged. 

Full  particulars  of  both  Education  and  Examination  Departments  of  the  College,  together  with  Syllabus 
and  Forms  of  Entry,  can  be  obtained  on  application  to  T  WEEKES  HOLMES,  Secretary. 


D 


R  H.  H.  L. 

F.RX.O.,  L.R.A.M., 


MIDDLETON,  Mus.D.  (Dubl.), 

,M.,  A.R.C.M.,  makes  a  SPECIALITY  of 


COACHING  for  DEGREES.  L.R.A.M.,  1807.1007,  SEVENTY 
SUCCESSES  ;  A.R.C.M..  1807-1907.  ONE  HUNDRED  AND 
NINETY-THREE  SUCCESSES.  Equally  good  results  in  R.CO. 
sod  other  Examinations. 

Thornleigh,  6,  Elm  Park  Road.  Finchley,  N. 


MR.   R.  ).    PITCHER,    Mus.   Bac,  F.R.C.O 
A.R.C.M.  (Double  Diploma  as  Teacher  of  Singing  and  th 


YOUR 


FINGERS  AND  WRIST 

MADE  OU1TE  FLEXIBLK. 
No  more  Stiffness. 

Stamp  for  particulars  to  N.  TRINDER, 

154,  Kirkewhite  Street,  Nottingham. 


Pianoforte);  rVofessor  o7  SlngingrGuildhairSchwIof  Music'."  " 

SPECIAL  COURSES  of  Papers  for  Teachers  of  Singing  an«i  the 
Pianoforte.    < Prospectus  on  application.) 
COMPLETE  PREPARATION  for  L.R.A.M.  and  A.R.CM. 
W  DIPLOMAS  won  by  Correspondence  Pupils  1005—1007. 
  21,  Boundary  Koad,  St.  Johns  Wood,  NT*. 


EALING  VOCAL  &  MUSICAL  ACADEMY,  W. 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M.,  and  Professors. 
Residence,  with  Tuition,  moderate  terms.  Introductions,  Concerts,  Ac. 


A.  W.  POLLITT  (Mus.D.  Durh. ;  A.R.C.M.) 

COACHES  by  CORRESPONDENCE  for  Degrees  ami 
Diplomas  in  Music.  Special  Courses  for  University  and  R.CO.  exams., 
•aich  resulted  in  13  successes  in  1006.  For  terms,  Sc.,  address, 
6o>  Upper  Parliament  Street,  Liverpool. 

R.  A.  MADELEY"RICHARDSON  can  receive 

an  ARTICLED  PUPIL.    Special  opportunities  for  learning 


ipeoal 

training.    Address,  South wark  Cathedral',  S.E 


D 

Choii 

T\R.  HAMILTON  ROBINSON  (Mus.D.  Dunelm., 

AR.  AM.,  F.R.COA  PIANOFORTE,  HARMONY, 
COUNTER  POINT,  COMPOSITION,  ORCHESTRATION, 
ACOUSTICS,  ftc.  Preparation  for  University,  R.A.M.,  R.CM., 
RC.O.,  and  other  Examinations.  Lessons  personally  or  by  corre- 
txndeoce.    35,  Palliscr  Road,  West  Kensington,  W. 


MADAME  MARIE  WITT  (formerly  Royal  Opera, 
Hanover).  LESSONS  in  NATURAL  VOICE  PRODUCTION 
and  ARTISTIC  SI  NO  I  NO.  5.  Hlomfield  Road,  Maida  Vale.  Her 
well-recommended  Vocal  Exercises,  "The  Singers  Guide,"  published 
Novello  &  Co.,  n,  6d.  net. 


MR.  PERCY  WOOD,  F.R.C.O.,  teaches  HAR- 
MONY, COUNTERPOINT,  &a,  by  Post,  and  Prepares  for 
Examinations.    COMPLETE  COURSES  for  A.R.C.O. and  F.R.C.O. 

"  Hints"<x\  the  R.CO.  Playing  Tests  sent  gratis  to  pupil-,  anywhere. 
Extract  from  pupil's  letter :  "  I  have  passed  the  A.  R.CO.  Playing  Tests, 
but  I  owe  it  to  you,  as,  but  for  your  '  Hints,'  I  should  have  come  to  grief." 
RECENT  SUCCESSES  :  A.R.C.O.,  1907  (Ttvo  Fufiilt  tmUrtd and 


botkfiatua');  A R. CM.  (Theory X  April,  1907  ;  L.R.A.M.  (ConductorX 
Jan.,   1007;    A.R.C.O.,  July.    1006;  A.R.C.O., 
Corrtspomitnct  Ptt/i/t). 


Jan.,    1005  (All 


THEORY  BY  CORRESPONDENCE. 

ONE  GUINEA. 
STRETTON  SWANN,  Mls.B.,  F.R.C.O., 
 181,  I^ongley  Road.  Tooting,  S.W.   

T)K  E.  W.  TAYLOR,  F.R.C.O.,"gTves  LESSONS  ; 

also  prepares  for  Practical  and  Theoretical  Examinations, 
Penally  or  (Theory)  by  post.    a8,  Eastgate,  Stafford. 

VT  R.  THOMAS  (St.  Cyprian's,  Marylebone,  London 

A*A  Bach  Society.  Leipzig  Conscrvatorium,  Ac.)  requires  a  PRO- 
* f.VSIONAL  PUPIL(Lad)  or  Gent.X  Write,  140,  Marylebone  Road. 

F)R.  TINDALL,  A.tTc.L.,  COACHES  for  all 

Exams. .  Revises  MSS.    Special  Singing  lessons  to  revive 
'Ulan  Art.    Exponent  of  the  Old  Masters'  Method.    Avoid  Modern 
For  terms,  Ac,  11a,  ~ 


Inclusive  terms  for  A. R.CO.,  t  Guinea  for  10  Lessons  ;  for  F.R.CO., 
1}  Guineas.    Address,  8,  Harley  Road,  Harlesden,  London,  N.W. 

/^HOIR  EXCHANGE,  136,  FIFTH  AVE,  NEW 

YORK.— ORGANISTS  and  SINGERS  can  secure  $500  to  $1,500 
(£100  to  C 300)  salaried  church  positions  in  the  United  State*  by  Sub- 

iBSTER  CO.'S  CHOIR  EXCHAN 


scribing  to  the  JOHN  E.  WEBSTER  CO.  S  CHOIR  EXC 
GLOUCESTER  CATHEDRAL. 


GE. 


VACANCIES  FOR  TWO  ALTO  LAY  CLERKS. 


The  Hours  of  Service  at 


are  to. 


rch  of  Englj 
a.m.  and  3.0  p.m.  on 
Sundays  and  10.30  a.m.  and  4.0  p.m.  on  Wcek-Days. 

Plain  Services  on  one  day  during  each  week  except  on  special 


Candidates  must  be  Communicants  of  the  Church  of  England 
The  H. 
indays. 
Plain  S 

occasions. 

Emoluments  (depending  on  regular  attendance)  amount  to  C ;  >  per 
annum  with  allowances  for  extra  Services. 

Applications,  Mating  age.  present  occupation,  and  place  of  residence, 

naracter, 

attainments,  to  be  forwarded  to  the  Chapter  Clerk,  College  Green, 
Gloucester,  on  or  before  the  19th  October,  1907 
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TRINITY  COLLEGE  OF  MUSIC, 

LONDON. 

(Institutbd  187a.) 

President:  The  Right  Hon.  LORD  COLERIDGE,  M.A.,  K.C. 
Warden:  EDMUND  H.  TUKI'IN,  Mts.D. 

November  6.    The  HALF-TERM  begins. 

The  College  provides  complete  and  systematic  instruction  and  training 
in  every  recognized  musical  subject. 

Students  can  rnter  for  the  Course  or  f«>r  Special  subjects,  an.!  the 
levsons  are  given  during  the  day  and  on  certain  evenings. 

The  College  Orchestra,  the  Choir,  and  the  various  Ensemble  Classes, 
including  the  Light  Opera  Class,  are  also  open  to  those  not  attending 
the  College  for  other  subjects. 

LOCAL  EXAMINATIONS  IN  MUSIC. 
November   14.     Last  day  of  entry  for  the  Load  Examinations  in 
Musical  knowledge  taking  p'ace  on  December  14. 

For  the  Examinations  in  INSTRUMENTAL  and  VOCAL  MUSIC, 
a  List  of  the  last  day*  of  entry  may  be  had  on  application. 

In  connection  with  these  Examinations,  fifty  lx»tal  Exhibitions  in 
Practical  Music,  and  twelve  Local  Exhibitions  in  the  Theory  of  Music- 
are  annually  awarded,  and  are  tenable  at  Centres  for  the  College  Local 
Examinations,  and  open  to  all  candidates  both  in  the  United  Kingdom 
and  the  Colonies. 

HIGHER  EXAMINATIONS  IN  MUSIC. 
December  7  is  the  last  day  for  entering  for  the  next  Higher  Examinations, 
taking  place  on  January  6,  1908,  and  following  days. 

t.  The  Professional  Diploma  of  Associate  in  Music  (A. Mus. T.C.I.) ; 
subjects:  Harminy,  Counterpoint,  Musical  History,  The  Art  of 
Teaching  and  Musical  Rudiments.  Candidates  must  also  satisfy 
the  requirements  for  Matriculation. 

3.  The  Professional  Diploma  of  Licentiate  in  Music  (L.Mus.T.C.1.) ; 
subjects:  Harmony,  Counterpoint,  Double  Counterpoint,  Imitation, 
Canon  and  Fugue,  Form  in  Musical  Composition,  Instrumentation, 
and  the  Art  of  Teaching.  Candidates  must  previously  have  taken 
the  Associate  Diploma,  unless  Graduates  in  Music  of  any  University 
of  the  United  Kingdom  or  Fellows  of  the  K.  .yal  College  of  Organists. 

3.  Professional  Diplomas  in  Pianoforte,  Organ,  Solo  Singing,  Violin, &c.  ; 
including  also  the  position  of  Certificated  Pianist,  Sc.,  ike. 
The  Examinations  are  open  to  all  Persons  (whether  students  of  the 

College  or  not). 

SCHOLARSHIPS. 
December  10  is  the  last  day  of  entry  for  the  next  Competition  for  open 
Scholarship*.     1  he  Examination  will  take  place  at  the  College  in 
January,  1908. 

Prospectus  and  Examination  Syllabuses  may  be  had  on  application. 

By  order,  SHELLEY  FISHER,  Secretary. 

Mandevtlle  Place.  W. 

Just  Published. 

I>0  P U  L  A  rsTlu  A RC 1 1 ES 

H»R  THK 

ORGAN. 

Vol.  3. 

i.  Festal  March    George  Calkin 

1.  Festal  March    C.  S.  Heap 

3.  Triumphal  March  Alfred  Hoi  I  ins 

4.  Secular  March  G.  A.  Macfarren 

5.  Solemn  March  ("Story  of  Sayid  ")  A.  C.  Mackenzie 

6.  Pilgrims'  March  ('"Symphony  No.  4  '  )  Mendelssohn 

7.  Marche  Religieuse    G.  Merkel 

8.  Bridal  March  and  Finale  C.  Hubert  H.  Parry 

0.  Marche  Serieuse  ..        ..  B.  Luard-Selby 

10.  Grand  Solemn  March   Henry  Smart 

■  1.  March  and  Chorus  ("TannhSuser ")   R.Wagner 

12.  Festival  March    Herbert  W.  Wareing 

Vol  4. 

1.  Marche  Religieuse   J.  Haptiste  Calkin 

a.  Wedding  March   William  Faulkes 

3.  Marche  Triomphale    Alex  Guilmant 

4.  March  in  E  flat  Lcfebure-Wcly 

5.  Funeral  March  ("  Dream  of  Jubal  ")   . .  A.  C.  Mackenzie 

6.  Solemn  Processional  March  C.  J.  B.  Meacham 

1.  Schiller- March    ..  G.  Meyerbeer 

8.  March  in  E  flat   R.  Schumann 

o.  Nuptial  March    B-  Luard-Selby 

10.  Marche  Punchre  P.  Tschaikowsky 

1 1.  Grand  March  (Introduction  to  the  »rd  Act  of  "  Ix>hcngrin  ") 

R.  Wagner 

1 1.  Bridal  Choms  ("  Lohengrin "")   R.Wagner 

Price  Four  Shillings  and  Sixpem  c  each. 
In  Cloth,  Six  Shillings  and  Sixpence  e-ch. 

Novello  and  Comi  anv,  Limited. 


" THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT." 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  particular!  of  tbr 

Broadwood_Player-  Piano. 

ILLUSTRATED  CATALOGUE  OX  APPLICATIOS. 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET.  LONDON,  * 


JUST  PUBLISHED. 


Bosworth's  Organ  Serie: 


EDITED  BY 


W.  WO LSTEX HOLME. 


No.  1.  TSCHAIKOWSKY  ALBUM. 

Contents: 

t.  Fkuili.et  d'Ai.bum,  Op.  19,  No.  3 

2.  Barcarolle  (June),  Op.  37,  No.  6. 

3.  Chant  sans  Paroles,  Op.  2,  No.  3. 
4  Chanson  Triste,  Op.  40,  No.  2. 

5.  Nocturne,  Op.  19,  No.  4. 

6.  Chant  d'Automne,  Op.  37,  No.  10 


No.  2.  WEDDING  ALBUM. 

Content* : 

1.  Spring  Song   Mendelssohn. 

2.  Serenade    Scbnben. 

3.  Bridal  Chorcs  (Lohengrin)  Wagner. 

4.  Marriage  Interlude  Wolstenholme. 

5.  Two  Bourr£es    HanoeL 

6.  Wedding  March  ... 

Price  is.  60.  each. 


tN  THE  PRESS. 

No.  3.  WAGNER  ALBUM. 

Catalogue/  Organ  Works,  Choral  Wortt.  and  Antktmurt 
fotl-frtt  on  affiliation 

BOSWORTH  &  CO., 

5,  PRINCES  STREET,  OXFORD  STREET,  LONDON  * 

~THE  ROYAL  COLLEGE  OF  MUSIC 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON.  S* 
Incorporated  by  Royal  Charter,  iBSj. 


Patron:  HIS  MAJESTY  THK  KING. 
President :  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
Director : 

Sh-  C  Hi' hurt  H.  Pamy,  Bart_,  C.V.O.,  D.C.L.,  M.A., 


The  HALF-TERM  will  commence  on  Thursday,  November  f 
The  EXAMINATION  for  ASSOCIATESHlP(A.R.CM.)«^ 
place  in  April,  1908. 
Syllabus  and  official  Entry  Forms  may  be  obtained  fro* 

FRANK  POWNALL.  R«*s*V 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  next  F. R.C.O.  Examination  begins  on  January  6,  *?  -  "  -  ^* 
Solo-playing  Test*  are  :  Fugue  in  E  minor  (without  PreludeV  )■  ^,T"* 
(Peters,  VoL  ».  p.  70  |  Novello  &  Co..  Book  8,  p.  104  .  Au*e«r  .v  U 
Vol.  j.  p.  »38 ;  Breilkoof  «t  Hirtel,  Vol.  1.  p.  «&) 

Sonata  in  F  major.  No.  ao.  Op.  too  (1st  movement  only).  Kbec'.*-'**' ■ 
(Novello  &  Co.  ;  Augener  &  Co.  :  Breitkopf  &  Hirtel.) 

Introduction  and  Paxsacaglia  in  D  minor,  Max  Keg"-  (B^:'  "F 
&  Hartel,  No.  a,  108.)  . 

The  A.R.C.O.  Examination  begins  on  January-  tv  Tbesu;^ 
the  essay   will  lie  taken  from  paces   t — 164  of  "  EngUiii 
(1604-1004)."  Music  Story  Series  (Walter  Scoit  PuUisbioj  Gx.  L» 
1,  Paternoster  Buildings.    .  .).    £   ji   XURPIN,  Hon 
Gore,  S.W. 
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Cfie  Zllustcal  Cimcs. 

OCTOBER  1,  1907. 


EDVARD  GRIEG 

Born,  June  15,  1843. 
Died,  September  4,  1907. 


Although  Dr.  Edvard  Grieg  had  been  for  many 
?ars  a  delicate  man,  his  sudden  death  at  Bergen, 
is  native  city,  came  as  a  shock  to  his  many  friends 
id  admirers  in  England.  Some  of  us  had  been 
•oking  forward  to  seeing  and  hearing  him  either 
:  the  I^eeds  Festival  or  in  London  at  Queen's 
tall  during  the  next  few  weeks,  and  now  all  our 
tpectations  have  been  set  at  naught  by  the  call  of 
ie  Reaper  whose  name  is  death.  But  while  we 
eplore  the  loss  of  a  master-musician,  we  rejoice  in 
ie  wealth  of  sweet  strains  he  has  left  us  in  his 
mple,  unaffected  music.  If  the  question  be  asked, 
ttas  Grieg  a  great  composer?'  the  answer  must 
epend  upon  the  various  meanings  of  the  adjective 
^reat.'  This  poetic-souled  son  of  the  North 
;rtainly  did  not  compose  noisy  music  that  is  void 
f  understanding ;  therefore  some  might  put  him 
ut  of  the  category  of  greatness,  judged  from  that 
indpoint.  On  the  other  hand,  an  artist  who 
rites  music  which,  by  the  charm  of  its  melody 
id  the  excellence  of  its  simplicity,  gives  untold 
leasure  to  those  who  perform  and  those  who 
sten,  can  surely  be  numbered  among  the  great 
nes  in  music,  and,  if  so,  Edvard  Grieg  must  be 
laced  high  up  in  the  roll  of  fame. 

Edvard  Hagerup  Grieg  was  born  at  Bergen, 
jne  15,  1843.  He  came  of  a  Scottish  stock.  As 
s  once  told  a  Scotch  clergyman  : 

Alexander  Greig,  my  great-grandfather,  who  afterwards 
;anged  his  name  to  Grieg,  emigrated  from  Fraserburgh  last 
ntary.  .  .  .  See,  he  said,  displaying  the  seal  at  the  end  of 
s  watch-chain,  with  the  figure  of  a  ship  among  stormy 
ives  and  the  motto  '  At  spts  in  fraeta'  here  is  our  crest  : 
is  the  same  as  the  Scotch  Greigs. 

e  received  his  earliest  instruction  in  music  from 
s  mother,  an  excellent  musician  who  once  gave  a 
jlendid  performance  of  Beethoven's  Fantasia 
>p.  80)  and  who  took  great  pleasure  in  playing! 
:c  works  of  Weber,  one  of  her  favourite  composers, 
uring  the  boyhood  of  Edvard,  the  distinguished 
olinist,  Ole  Bull,  himself  a  native  of  Bergen, 
sited  the  Grieg  family.  When  Ole  Bull  heard 
at  the  boy  had  composed  music,  he  insisted 
x>n  his  going  to  the  pianoforte  and  playing  his 
venile  pieces.  One  day  the  violinist  visitor 
iddenly  said  to  Edvard :  '  You  are  to  go  to 
eipzig,  and  become  a  musician.'  Thus  the 
iy's  fate  was  sealed.  '  Everybody  looked  at  me 
fectionately,'  he  records,  'and  I  understood  just 
ie  thing,  that  a  good  fairy  was  stroking  my  cheek 
>d  that  I  was  happy.' 

In  1858,  aged  fifteen,  Grieg  became  a  student  at 
\t  Leipzig  Conservatorium.  He  studied  counter- 
->int  under  Hauptmann  and  Richter  ;  composition  I 


under  Rietz  and  Reinecke  (the  latter  is  still  living) ; 
and  the  pianoforte  under  Wenzel  and  Moscheles. 
Among  his  fellow-students  at  Leipzig  were  Walter 
Bache,  John  Francis  Barnett,  Edward  1  )annreuther, 
Arthur  Sullivan,  and  Franklin  Taylor.  In  the 
biographical  sketch  of  the  late  Mr.  Dannreuther 
which  appeared  in  The  Musical  Times  of 
October,  1898,  that  much-esteemed  musician 
said  to  the  present  writer : 

You  ask  me  about  Grieg?  He  was  then  a  slight-built, 
retiring  youth,  of  a  typical  Northern  physiognomy,  flaxen 
hair,  and  large  dreamy  blue  eyes,  very  quiet,  self-absorbed, 
and  industrious.  As  a  pianist  he  never  laid  much  stress  on 
technique,  but  his  playing  was  always  delicate  and  intelligent 
—you  know  the  rare  charm  he  imparts  to  his  own  music  ; 
and  though  he  never  came  forward  as  a  virtuoso,  to  this  day 
he  manages  to  make  a  very  good  show  in  his  magnum  opus, 
the  Pianoforte  concerto.  To  sec  Grieg,  the  composer,  in  a 
nutshell,  examine  his  '  Norwegische  Volksweisen '  (Op.  17 
and  66).  Here  are  all  the  elements  of  his  genre  t  Norse 
tunes,  plaintive  or  crude,  as  the  people  sing  and  play  them — 
the  drone  bass— the  chromatic  inner  parts — the  use  of  some 
quaint  bit  of  the  tune  by  way  of  introduction  or  coda— the 
studied  compactness  and  concentration,  the  glaring  contrasts. 

Grieg  remained  at  Leipzig  until  the  spring  of 
1862.  A  curious  light  is  thrown  upon  the  methods 
adopted  at  the  Conservatorium  in  those  days  by  a 
rej>ort  of  a  students'  concert  which  appeared  in  the 
Musical  World  of  January  19,  1 86 1  : 

Lkii/ic. — The  last  evening  performance  in  the  Con- 
servatory before  the  holidays  was  very  interesting.  The 
following  is  the  programme  :  —  Concerto  for  violin, 
Mendelssohn  (first  movement),  by  Mr.  Albert  Payne,  of 
Leipsic  (an  English  gentleman) ;  fugue  for  piano,  in  E 
minor  (Op.  35),  Mendelssohn,  by  Mr.  Franklin  Taylor,  of 
Birmingham  ;  air  from  Setnele,  *  Awake,  Satumia,' 
Handel,  Miss  Rosamund  Barnett ;  and  concerto  for 
pianoforte,  in  F  minor,  Chopin  (last  two  movements), 
Miss  Clara  Barnett,  of  Cheltenham.  Mr.  Arthur  Sullivan, 
formerly  holder  of  the  Mendelssohn  Scholarship,  played  the 
wind  instrument  parts  of  the  concerto  on  a  piano,  and 
conducted  the  song  from  Semete.  The  pieces  were  ont 
and  all  admirably  performed. 

Were  there  no  wind  instrument  players  in  th< 
Conservatorium  orchestra? 

An  interesting  incident  of  those  student  days  is 
contained  in  the  following  reference  to  Sullivan 
Grieg  says  : 

Sullivan  at  once  distinguished  himself  by  his  talent  fot 
composition,  and  for  the  advanced  knowledge  of  instru- 
mentation which  he  had  acquired  l>efore  he  came  to  the 
Conservatorium.  While  still  a  student  he  wrote  the  music 
to  Shakespeare's  '  Tempest,'  a  few  bars  of  which  he  once 
wrote  in  my  album,  and  which  displays  the  practised  hand 
of  an  old  master.  Although  I  did  not  come  across  him 
much,  I  once  had  the  pleasure  of  passing  an  hour  with  him, 
which  I  shall  not  forget.  It  was  during  a  performance  of 
Mendelssohn's  •  St.  Paul.'  We  sat  and  followed  the  music 
with  the  score,  and  what  a  score  !  It  was  Mendelssohn's 
own  manuscript,  which  Sullivan  had  succeeded  in  borrowing 
for  the  occasion  from  the  Director  of  the  Conservatorium, 
Conrad  Schleinitz,  who  was,  as  is  well  known,  an  intimate 
friend  of  Mendelssohn's.  With  what  reverence  we  turned 
from  one  page  to  another  !  We  were  amazed  at  the  clear, 
firm  notes  which  so  well  expressed  the  ideas  of  the  composer. 

The  young  Norwegian  left  Leipzig  in  the 
spring  of  1862,  but  not  before  he  had  scored 
his  *  first  success,'  which  he  thus  describes  : 

I  hasten  to  give  one  instance  of  what  must  l>c  called  a  real 
success.     It   was   Easter  time,  1862,  before   I   left  the 
Conservatorium,  when  I  enjoyed  the  honour  of  being  among 
I  the  students  who  were  selected  to  appear  at  the  public 
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performance  in  the  hall  of  the  (iewandhaus.  I  played  some  fair-haired  lover  visited  Italy.  On  his  return  to 
pianoforte  pieces  of  my  own  ;  they  were  lame  productions  Norway  he  settled  at  Christiania,  eager  to  do  any 
enough ;  and  I  still  blush  to-day  that  they  appeared  in  print         .     y,  •         r  u*  k" 


and  figure  as  Opus  I  ;  but  it  is  a  fact  that  I  had  an  immense 
success  and  was  called  for  several  times.  There  was  no 
doubt  about  that  success.  Yet  it  meant  nothing  for  me. 
The  public  consisted  of  invited  friends  and  relations, 
professors  and  students.  In  these  circumstances  it  was  the 
easiest  thing  in  the  world  for  the  fair-haired  lad  from  the 
North  to  make  a  hit. 

On  his  return  to  Norway,  in  1862,  Grieg  gave 
his  first  concert  at  Bergen,  and  afterwards  lived 


TROLUHAVGEK,  NOR  WAV,  SHOWING  GRIEG'S  HOUSE. 
(From  Mr.  H.  T.  Finck's  '  Edvard  Gritg.'    By  permission  of  Mr.  John  I. an*.) 

for  a  time  at  Copenhagen,  where  he  profited  to 
some  extent  by  the  advice  of  Niels  YV.  (lade,  then 
settled  in  the  Danish  capital.  It  was  not,  however, 
until  after  he  had  come  into  contact  with  Kikard 
Nordraak  (1842-1866),  a  gifted  Norwegian 
composer,  that  Grieg  cast  off  the  fetters  of  Leipzig's 
pedantic  classicalism  in  order  to  enjoy  the  freedom 
of  composing  national  music.  He  says,  referring 
to  Nordraak  :  4  It  was  as  though  the  scales  fell  from 
my  eyes  :  through  him,  for  the  first  time,  I  became 
acquainted  with  the  Northern  folk-music  and  with 
my  own  bent.  We  abjured  the  Gade-Mendelssohn 
insipid  Scandinavianism,  and  entered  with 
enthusiasm  on  the  new  path  which  the  Northern 
school  is  now  following.'  In  the  winter  of  1864-65 
these  two  enthusiasts  founded  at  Copenhagen 
the  Euterpe  Society,  its  object  being  to  bring 
forward  the  works  of  young  Northern  composers. 
The  Society  only  lasted  a  few  seasons,  and 
Nordraak  (to  whom  Grieg  dedicated  his 
Humoresken,  Op.  6)  went  to  Berlin.  Nordraak's 
premature  death,  at  the  age  of  twenty-three,  was  a 
sore  grief  to  Grieg,  who  composed  a  march  for 
performance  at  his  friend's  funeral. 

One  of  Grieg's  most  popular  songs  is  'Jog  elsker 
dig'  ('I  love  thee'),  a  setting  of  Hans  Christian   so  far  in  the  aping  of  his  idol  that  he  even  wears  tbe  gown 
Andersen's  words.    This  he  composed  in  1864,  o{  an  abl*  >  add  to  thesc  a  Chevalier  de  Concilium,  iwi 

and  in  all  probability  for  his  cousin,  Miss  Nina  SE'CJ^iS 'fh**  ^L^u^S^^S 

.j  ,  ,        ,         ,  skin,  hair,  and  all,  their  adulation  is  simply  comical-  .  ■  • 

llagerup,  to  whom  he    then    became    engaged,  Winding  and  I  were  very  anxious  to  see  if  he  would  retflf 

though  the  marriage  did  not  take  place  until  three   ~" 

years  later,  June  11,  1867.    In  the  meantime  the  A "^SSSfkw? * T* ,Wt    U,n<,°" :  J°hn  *** 


work  that,  in  view  of  his  approaching  marriage, 
would  1  bring  grist  to  the  mill.'    There,  with  the 
co-operation  of  Madame  Norman  Neruda  (now 
Lady  Halle)  and  his  fiancee,  he  gave  a  conceit  in 
the  autumn  of  1866,  the  programme  including  his 
Violin  sonata  (Op.  8),  Humoresken  for  pianoforte 
(Op.  6),  Pianoforte  sonata  (Op.  7),  some  of  his 
songs,  and  other  songs  by  Nordraak  and  Kjerul:'. 
I  )uring  the  eight  years  that  he  lived  at  Christiania 
he  did  much  to  educate  the  taste  of 
the  people  there.   With  the  invaluable 
co-operation  of  his  young  wife — a  most 
charming   singer   of  her  husband's 
delightful  songs — he  gave  subscriprjor; 
concerts  and   conducted   the  Phil- 
harmonic Society.  Under  his  inspiring 
direction  were  performed  such  works 
as  Mozart's  'Requiem,'  Mendelssohn* 
1  Elijah,'  Schumann's  '  Paradise  and 
the  Peri,'  selections  from  '  Lohengrin' 
and  Liszt's  'Tasso.'    About  this  time 
he  composed  his  beautiful  Pianoforte 
concerto,  of  which  more  anon. 

Like  many  other  young  musicians 
he  received  great  encouragement  from 
Liszt.     Without  in  the  least  degree 
seeking  any  testimonial,  or  sen 
him  any  of  his  compositions  (Liszt  was 
deluged    with    such     publications  1. 
Grieg,  then  aged  twenty-five,  received 
the  following  cordial  letter  from  tbe 
greatest  of  pianists : 
Sir,    I  am  very  glad  to  tell  you  what  pleasure  it  bis 
given  me  to  read  your  Sonata  (Op.  8).    It  bears  testimony 
to  a  talent  of  vigorous,  reflective  and  inventive  compositjoo 
of  excellent  quality, — which  lias  only  to  follow  its  natural  ben", 
in  order  to  rise  to  a  high  rank.    I  am  pleased  to  think  \hx. 
in  your  own  country  you  are  meeting  with  the  success  »nd 
encouragement  you  deserve :   these  will  not  be  wanting 
elsewhere  either  ;  and  if  you  come  to  Germany  this  winter,  1 
cordially  invite  you  to  stay  a  little  at  Weimar,  in  order  'sX. 
we  may  thoroughly  get  to  know  each  other. 

l'ray  receive,  Sir,  the  assurance  of  my  sentiments  of  eStfT 
and  very  distinguished  regard.  p  ^  .. 

Rome,  December  29,  186S. 

It  is  said  that  this  letter  caused  the  Norwegian 
Government  to  grant  Grieg  a  sum  of  money  in 
order  that  he  might  pay  a  second  visit  to  Rome  in 
the  autumn  of  1869.  There  he  met  Liszt,  who 
received  him  most  kindly  and  showed  the  grcr.rv. 
interest  in  his  compositions.  His  del ightful  inter- 
course with  Liszt  he  has  recorded  in  some  letters, 
from  which  we  venture  to  make  an  extract,  quoting 
from  Mr.  Finck's  valuable  monograph  on  tbe 
composer  :  * 

I  had  fortunately  just  received  the  manuscript  of  ny 
pianoforte  concerto  from  Leipsic,  and  took  it  with  nc. 
Beside  myself  there  were  present  Winding,  Sgamhati,  and  » 
(icrman  Lisztite,  whose  name  I  do  not  know,  but  who  g«s 
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readers  if  something  be  said  about  the  introduction 
of  Dr.  Grieg's  music  in  England  and  his  visits  to 
I  this  country.  The  earliest  definite  date  we  have 
I  been  able  to  find  is  that  of  April  18,  1874,  when 
Mr.  Edward  Dannreuther  gave  the  first  performance 
of  the  Pianoforte  concerto  (Op.  16)  in  England, 
at  a  Crystal  Palace  Saturday  concert.  That 
excellent  pianist  also  contributed  to  the  programme- 
book  a  lucid  analysis  of  the  work,  in  which  he 
referred  to  his  fellow-student  in  these  words  : 

Daring  (he  term  of  his  studies,  whilst  taking  in  mental 
stock  as  it  were,  laying  up  treasures  for  future  use,  he  lived 
mostly  in  the  romantic  worlds  of  Schumann,  Mendelssohn, 
and  Chopin,  whose  works  gave  the  tone  to  the  entire 
musical  life  of  Leipzig,  and  especially  of  the  Conservatorium. 
It  may  he  doubtful  whether  he  counted  Bach  and  Beethoven 
among  his  household  gods  then.  It  is  at  all  events  certain 
that  Liszt,  Berlio/.,  and  Wagner  have  been  excluded  from 
his  threshold  op  to  this  day  ;  which,  as  far  as  concerns  the 
production  of  pure  chamber  and  concert  music,  is  certainly 
not  1  a  calamity  hard  to  be  borne.' 

The  characteristic  Scandinavian  features  of  Grieg's  musical 
talents  took  a  tangible  shape  soon  after  his  return  to  the 
north.  Danish,  Swedish,  and  Norwegian  people's  songs 
and  dances  there  absorbed  his  fancy.  They  strengthened  his 
thought,  and,  in  a  word,  made  a  man  of  him.  Henceforth 
his  compositions  bear  the  stamp  of  a  particular  nationality 
more  clearly  than  any  nun's,  except  perhaps  Chopin's. 

This  leads  to  a  slight  digression  about  the  history 
of  this  popular  and  characteristic  Concerto.  As 
already  stated,  it  was  composed  in  1868,  during 
the  summer  of  that  year,  at  the  Danish  village  of 
Sollerod.     Liszt's  verdict  upon  this  creation  of 


ty  my  concerto  at  sight.  I,  for  my  part,  considered  it 
possible  ;  not  so  Liszt.  1  Will  you  play  ? '  he  asked, 
d  I  made  haste  to  reply :  '  No,  I  cannot '  (you  know  I 
re  never  practised  it).  Then  Liszt  took  the  manuscript, 
nt  to  the  piano,  and  said  to  the  assembled  guests,  with 
i  characteristic  smile,  *  Very  well  thern  I  will  show  you 
U  I  also  cannot.'    With  that  he  began.    I  admit  that 

took  the  first  part  of  the  concerto  too  fast,  and  the 
ginning  consequently  sounded  helter-skelter  ;  but  later 
,  when  I  had  a  chance  to  indicate  the  tempo,  he  played  as 
iy  he  can  play.  It  is  significant  that  he  played  the 
letua,  the  most  difficult  part,  best  of  all.  His  demeanour 
worth  any  price  to  see.  Not  content  with  playing,  he 
:he  same  time  converses  and  makes  comments,  address- 
;  a  bright  remark  now  to  one,  now  to  another  of  the 
embled  guests,  nodding  significantly  to  the  right  or  left, 
ticularly  when  something  pleases  him.  In  (he  adagio, 
i  still  more  in  the  finale,  he  reached  a  climax  both  as  to 

playing  and  the  praise  he  had  to  bestow. 
K  really  divine  episode  I  must  not  forget.    Toward  the 
1  of  the  finale  the  second  theme  is,  as  you  may  remember, 
eated  in  a  mighty  fortissimo.    In  the  concluding  bars, 
Sj,  when  in  the  first  triplets  the  first  tone  is  changed  in 

orchestra  from  G  sharp  to  G,  while  the  piano  part,  in  a 
[htj  scale  passage,  rushes  wildly  through  the  whole  reach 
the  keyboard,  he  suddenly  stopped,  rose  up  to  his  full 
ghr.  left  the  piano,  and  with  big  theatric  strides  and  arms 
i fled  walked  across  the  large  cloister  hall,  at  the  same 
ie  literally  roaring  the  theme.  When  he  got  to  the  G  in 
rstion  he  stretched  out  his  arms  imperiously  and  ex 
imed  :  '  G,  G,  not  G  sharp  I  Splendid  !  That  is  the  real 
edish  Banko  !  '  to  which  he  added  very  softly,  as  in  a 
enthesis  :   *  Smetana  sent  me  a  sample  the  other  day.' 

went  lack  to  the  piano,  repeated  the  whole  strophe, 
1  finished.  In  conclusion,  he  handed  me  the  manuscript. 
I  said,  in  a  peculiarly  cordial  tone  :  '  Keep  steadily  on  ;  I 

yon,  you  have  the  capability,  and— do  not  let  them 
midate  you  ! ' 

"his  final  admonition  was  of  tremendous 
wrtance  to  me  ;  there  was  something  in  it 
t  seemed  to  give  it  an  air  of  sanctification. 
limes,  when  disappointment  and  bitterness 
in  store  for  me,  I  shall  recall  bis  words,  and 
remembrance  of  that  hour  will  have  a 
sderful  power  to  uphold  me  in  the  days  of 
ersity. 

)n  his  return  to  Christiania  he 
nded  the  Musical  Society  and  had 
aluable  coadjutor  in  Johan  Svendsen, 

0  became  his  successor  when  Grieg 
the  city  to  spend  the  remainder  of 
days  in  his  native  Bergen.  This 

;  in  1874,  when  the  Norwegian 
vernment  granted  Grieg  and  Svendsen 
h  an  annuity  valued  at  about  ^88 
ear.  (Fancy  a  Chancellor  of  the 
chequer  proposing  such  a  thing  in 
House  of  Commons !)  Although 

1  amount  does  not  seem  large  to  us, 
must  be  remembered  that  twenty 
lings  go  much  farther  in  Norway 
0  here  ;  at  all  events,  Grieg  was  thus 
bled  to  give  up  teaching  and  conducting  and  the  twenty  five-year  old  composer  has  also  been 
nccforth  to  devote  himself  to  the  more  congenial  mentioned.  Its  first  public  performance  appears 
upation  of  composing  and  making  known  his  to  have  taken  place  at  Copenhagen  in  1869,  when 
ks  in  other  lands  than  his  own  dear  Norway,  the  solo  part  was  played  by  Edmund  Neupert, 

imid  the  fjords  and  the  magnificent  scenery  to  whom  the  work  is  dedicated.*  On  October  30, 
that  northern  clime,  Grieg  quietly  passed  the  1879,  Grieg  himself  played  it  at  the  Gewand- 
lamder  of  his  days,  drawing  inspiration  from  haus,  Leipzig,  with  great  success.     The  Concerto 


TROI.DHAUGEN,  SHOWING  GRIEG'S  HOUSE. 
(/■'ram  Mr.  H.  T.  Fin.k's  '  Etfcar,!  Critg.'    By  pcrmissicn  <{/~ Mr.  John  I. ant.)] 


lovely  surroundings. 

GRIEG  IN  ENGLAND, 
in  the  In  Memoriam  article  on  Dr.  Joachim 
month,  it  may  not  be  unacceptable  to  English 


had,  however,  been  previously  performed  (but 
from    manuscript)   at    a    Gewandhaus  concert, 

*  Edmund  Ncupert,  'ok  of  the  l>esl  Scandinavian  artists,"  »as  Ixirn 
.it  Chmti.ini.i.  April  1,  1647;  he  died  at  New  Vutk,  June  M,  i&BS, 
where  he  bad  been  settled  since  188 j. 


Digitized  by  Google 


644 


THE  MUSICAL  TIMES.— October  i,  1907. 


in  aid  of  the  Orchcster-Pensionsfonds,  by  Fraulein 
Erika  Lie  (afterwards  Madame  Nissen),  a  brilliant 
Scandinavian  pianist,  then  a  young  girl  of  nineteen. 
It  is  very  amusing  to  read  a  criticism  of  the  work 
contained  in  a  letter  of  the  I,eip/ig  correspondent 
of  the  Musical  Standard  at  that  time  : 

The  other  two  compositions  upon  which  we  were  called 
for  the  first  time  to  pronounce  our  verdict  were  nothing  to  be 
compared  with  the  above-mentioned  [Handel's  •  L* Allegro' 
and  Lachner's  Suite  in  C].  .  .  .  With  regard  to  Kdvard 
Grieg's  Concerto,  there  is  little  praise  to  be  given  ;  and  had 
it  not  been  for  the  favour  in  which  Mdlle.  Lie-  -the  artiste 
to  whose  hands  was  entrusted  the  interpretation  of  the 
effusion— is  held  by  everybody  here,  no  attention  would  have 
been  l»estowed  upon  it. 

'  Effusion ' — forsooth  ! 

To  return  to  Dannreuther's  performance  of  the 

Pianoforte  concerto  at  the  Crystal  Palace.  The 

Musical  Times  said  : 

The  Pianoforte  Concerto  of  Edward  Grieg,  excellently 
played  by  Mr.  Dannreuther,  may  also  be  mentioned  as 
a  work  of  great  originality,  the  young  Norwegian  composer 
having  evidently  dared  to  think  for  himself,  instead  of 
imitating  the  style  of  those  who  have  preceded  him.  The 
Concerto  was  received  with  the  warmest  applause. 

The  Athemeum  was  rather  more  cautious  : 

The  work  is  strictly  orthodox  in  form,  and  it  possesses 
individuality  of  a  Scandinavian  type,  which  renders  it  very 
interesting,  and  made  a  decidedly  favourable  impression. 
The  pianist,  for  his  very  able  exposition,  was  recalled. 

No  notice  of  the  concert  seems  to  have  appeared 
in  The  Times ! 

The  success  which  attended  the  introduction  of 
Grieg's  Pianoforte  concerto  into  England  doubtless 
prompted  Mr.  Charles  Halle  to  perform  the  Sonata 
for  pianoforte  and  violin  in  G  (Op.  13)  at  his 
recital  at  St.  James's  Hall,  May  29,  1874,  Madame 
Norman-Neruda  playing  the  violin  part.  At  the 
Saturday  Popular  Concert  of  February  6,  1875, 
Hans  von  Billow  and  Pros|>er  Sainton  played  the 
earlier  Sonata  (in  F)  for  pianoforte  and  violin 
(Op.  8).  On  November  15,  1887,  at  one  of  his 
'  London  Symphony  Concerts, '  Mr.  Henschel 
conducted  the  Two  elegiac  melodies  for  stringed 
orchestra  (Op.  34). 

We  may  pass  on  to  the  first  public  appearance 
of  Edvard  Grieg  in  England,  a  country  he  had, 
however,  previously  visited  in  company  with  his 
parents.  The  Philharmonic  Society  had  the  honour 
of  again  introducing  a  distinguished  composer 
to  an  English  audience  when  Grieg  stepped  on 
to  the  platform  of  St.  James's  Hall  on  May  3, 
1888,  to  conduct  the  Two  elegiac  melodies 
referred  to  above.  Those  who  were  present  on 
that  interesting  occasion  will  not  easily  forget 
the  lovely  effect  the  conductor-composer  obtained 
at  the  end  of  the  second  piece  ('The  last 
Spring '),  when,  with  his  left  hand,  he  gently  waved 
the  long  sustained  final  chord  through  a  lovely 
diminuendo  into  silence.  The  present  writer 
cannot  recall  a  similar  instance  by  any  conductor 
of  such  a  perfect  fading  away  of  sound.  Equally 
memorable  on  that  occasion  was  Grieg's  per- 
formance of  his  Pianoforte  concerto,  which  gave 
an  added  charm  to  a  beautiful  work.  With  what 
delicacy  he  played  the  lovely  Adagio,  and,  by  way 
of  strong  contrast,  the  verve,  energy  and  rhythmic 


I '  go '  he  infused  into  the  last  movement,  with 
exhilarating    northern    tunes !     At    this  vi> 
on  May  16,  1888,  Grieg  and  his  wife  gave  in 
evening  concert  at  St.  James's  Hall.    The  pro- 
gramme, which*  consisted  entirely  of  his  coc 
positions,  was  as  follows  : 

Sonata  in  F  major,  for  pianoforte  and  violin  (Op.  !u. 
Madame  Norman-Nkrida  and  Tick  Compose*. 

(Two  eyes  of  brown. 
I  love  thee. 
Wandering  in  the  wood. 
Madame  Nina  Grieg. 
(  On  the  mountains. 
Pianoforte  Solos  <  Norwegian  bridal  procession  puss;  b 
(     tfrom  Op.  19). 
The  Composer. 

Romance  and  Finale  from  the  Sonata,  in  C  minor,  for 

pianoforte  and  violin  (Op.  45). 
Madamk  Norman-Neri'da  and  The  Comk><ii. 

(  My  song  shall  be  thine,  sweet  springdisr. 
Songs    .    .    .  4.  In  the  summer  evening. 
(  Good  morning. 
Madame  Nina  Grjf.g. 

/Alia  Menuetto  (from  Op.  7\. 

Pianoforte  SolosS  »umore.skcn  l[rom  °P-  6}.  . 

j  Norwegian  folk-songs  and  dances  (from 

Op.  17). 
The  Composer. 

The  fascinating  manner  in  which  Madame  Gneg 
sang  her  husband's  delightful  songs  to  his  deiiate 
accompaniment  forms  a  life-long  memory.  In 
the  autumn  of  that  year  (1888),  at  the  Birmingham 
Musical  Festival,  Grieg  conducted  his  HolbergSuiie 
I  for  stringed  orchestra,  and  his  Overture  'In  Autumn' 
(Op.  1 1 ),  originally  a  pianoforte  duet,  and  performed 
in  its  orchestral  version  for  the  first  time  on  thai 
occasion.  Sir  George  Grove,  who  was  present, 
has  recorded  his  impressions  of  the  composer 
and  his  music  in  a  characteristic  letter  dated 
'Birmingham,  August  30,  1888,'  in  which  he  says: 

A  very  interesting  thing  was  Grieg's  overture  last  nigit 
and  his  conducting  of  it.  How  he  managed  to  inspire  Ot 
band  as  he  did  and  get  such  nervous  thrilling  bursts  sad 
such  charming  sentiment  out  of  them,  I  don't  know.  Ht 
looks  very  like  Beethoven  in  the  face,  I  thought,  and 
he  is  not  so  extravagant  in  his  ways  of  conducting,  yet  n  » 
not  unlike. 

The  remaining  visits  of  Grieg  to  England  *c*e 
in  1889,  1894,  1896,  1897,  and  1906.  On  Mario, 
1894,  the  University  of  Cambridge  conferred  upon 
him  the  degree  of  Doctor  of  Music,  honoris  tfxsa. 
The  Musical  Times,  in  recording  the  event,  siai: 

The  degree  which  should  have  been  conferred  upon  Gnej 
last  summer,  when  the  Cambridge  University  Masina 
Society  celebrated  its  jubilee,  had  to  be  postponed  tJl  i< 
10th  of  last  month,  when  the  chosen  representiti*  a 
Scandinavian  music  was,  if  not  in  the  most  robust  bolts 
sufficiently  recovered  to  journey  to  Cambridge  fr*  & 
purpose.  Grieg's  remarkable  popularity  with  all  secrka*  ^ 
cultivated  society— of  those  whose  proclivities  u*  " 
exceptionally  musical  as  well  as  of  the  inner  circle  of  mas^ 
enthusiasts — was  shown  by  the  warmth  of  his  recept 
both  in  the  Senate  House  and  at  the  Concert  »n 
Guildhall,  at  which  he  was  afterwards  present  Like 
great  composers  before  him,  Grieg's  eminence  is  not  to 
measured  by  his  height,  and  some  time  was  spent  in  tdaptii 
to  his  stature  by  means  of  the  domestic  pin  the  doctor's 
lent  hiin  for  the  ceremony,  while  the  saying  that  'extreo 
meet '  was  amusingly  illustrated  by  the  presence  on  (be  1 
of  the  Senate  House  of  Dr.  Alan  Gray,  Professor  Sun  fort 
successor  in  the  Trinity  College  organ  loft,  who,  in  *pi«  ' 
his  innate  modesty,  must  perforce  look  down  op»  - 
professional  colleagues. 
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It  is  very  difficult  and  not  without  risk  to  give 
he  dates  of  4  first  performances  in  England,' 
iccause  programmes  and  announcements  of 
oncerts  are  not  always  to  be  relied  upon  in  this 
espect ;  therefore,  in  addition  to  the  dates  already 
iven,  it  may  suffice  to  say  that  the  famous  4  Peer 
Wnt  *  Suite  appears  to  have  been  first  heard  here 
t  Mr.  Henschel's  London  Symphony  Orchestra 

oncert,  St.  James's  Hall,  November  20,  1888, 
,-hen  it  was  received  with  that  enthusiasm  which 
fie  fanciful  music  always  excites. 

THE  FUNKRAI.. 

The  funeral  of  Edvard  Grieg  took  place  at 
icrgen  on  Monday,  September  9.  The  first  part 
f  the  service  was  held  in  the  Museum  of  Art  and 
ndustry,  after  which  the  body  was  cremated. 
)r.  Adolph  Brodsky,  Principal  of  the  Royal 
'lanchester  College  of  Music  and  an  old  friend  of 
iie  composer,  was  not  only  present  but  he  has 
raphically  described  the  ceremony  in  the  columns 
f  the  Manchester  Guardian,  from  which  we 
enture  to  quote  the  following  extracts  : 

The  most  imposing  and  the  most  impressive  feature  of 
meg's  funeral  was  the  crowd.  In  my  estimate  there  must 
ave  been  between  40,000  and  50,000  people.  There  was 
o  cold  cariosity,  no  fighting  for  places,  no  stretching  of 
ecks  to  see  better ;  from  old  man  to  urchin,  all  had  the 
ime  grave  expression  of  face  which  showed  that  they  felt 
leir  loss. 

The  programme  of  the  ceremony,  which  was  to  begin  at 
ix>n,  was  as  follows:  (1)  *  Varen'  ('  In  Spring'),  by  Grieg, 
layed  by  the  string  orchestra ;  (2)  Folk-song,  by  Grieg, 
mg  by  the  male  choir  ;  (3)  the  laying  down  of  the  wreaths  ; 
1 1  song  for  male  voices,  sung  by  the  same  choir,  also 
imposed  by  Grieg  ;  and  (5)  4  Funeral  March*  for  orchestra, 
y  Grieg.  The  orchestra  was  a  scratch  orchestra  gathered 
■om  the  theatre,  music-halls,  and  amateurs;  I  offered  my 
rTvices  as  a  violinist,  and  they  were  accepted.  Halvorsen, 
inductor  of  the  National  Theatre,  Christiania,  conducted, 
le  is  the  husband  of  one  of  Grieg's  nieces  and  a  former 
upil  of  mine  from  the  Leipzig  Conservatoire.  The  Funeral 
larch  was  composed  by  Grieg  about  forty  years  ago,  on  the 
eath  of  his  friend  Nordraak  (who  had  such  a  great  influence 
q  Grieg  as  a  composer),  and  is  written  for  a  military  band 
nly.  Bat  the  only  available  military  band  in  Bergen  is  so 
iis<rrable  that  Halvorsen  at  the  eleventh  hour  orchestrated 

for  an  ordinary  orchestra.  And  he  did  it  so  well,  and  the 
tsirumentation  was  so  completely  in  Grieg's  manner,  that  it 
>unded  as  if  it  had  been  done  by  Grieg  himself.  It  is  a 
caatiful  piece,  a  genuine  '  Grieg,'  and  ought  to  become  in 
s>  present  form  a  standing  piece  on  the  repertory  of  the 
ading  orchestras. 

There  were  fifty-seven  wreaths,  which  had  to  be  4  laid 
own '  by  nearly  as  many  delegates ;  and  the  Kaiser's 
rlegate,  Legationsrat  Sheller  Steinwarte  (himself  a  good 
iusician  and  personal  friend  of  Grieg),  made  the  only  long 
ration — and  a  beautiful  one.  The  German  Emperor's 
reath  came  next  after  the  wreath  of  the  King  and  Queen  of 
orway,  which  was  4  laid  down '  by  General  Nissen.  Then 
ime  wreaths  from  the  Storthing,  from  the  Norwegian 
lovemment,  from  the  municipalities  of  Bergen  and 
hristiania,  from  the  Imperial  Chancellor,  von  Billow ; 
om  the  Royal  Academy,  Berlin  ;  from  the  Queen's  Hall 
'fenestra,  London  ;  from  the  Concert  Gebouw  Orchestra, 
iimterdam  ;  and  from  the  Brodsky  Quartet,  Manchester, 
is  I  brought  a  wreath  from  the  Brodsky  Quartet,  the 
omtnittee  asked  me  to  take  charge  of  the  wreath  of  the 
Concert  Gebouw  Orchestra,  which  I  did. 

In  German,  I  bade  our  dear  friend  farewell,  and  said  that 
is  works  would  remain  to  give  him  immortality  so  long  as 
rue  and  noble  art  endured.  I  and  the  other  bearers  then 
ifted  tbe  coffin  and  carried  it  outside  to  the  hearse— a 
■eaatifully  decorated  car  drawn  by  four  black  horses.  So 


it  stood  visible  to  everybody.  As  we  passed  through  the 
streets,  the  houses  draped  with  flags,  all  the  people  uncovered 
their  heads.  Tbe  procession  consisted  of  hundreds  of 
deputations  with  standards  inscribed  with  the  names  of  the 
societies  to  which  the  deputations  belonged.  There  were 
about  10,000  people  in  the  procession.  We  who  followed 
directly  after  the  hearse  were  quite  out  of  town  when  the 
end  of  the  procession  was  still  passing  through  the  streets  of 
Bergen.  All  the  schools,  all  the  shops,  and  all  the  mills 
were  closed.  Outside  the  town  we  passed  through  an  alley 
of  trees  surrounded  by  the  fjords  and  mountains ;  the  view 
was  overpowering.  At  a  certain  spot  the  hearse  stopped, 
and  the  procession,  with  their  standards,  passed  before  the 
hearse,  and  every  deputation  lowered  their  standard  before 
the  coffin  and  passed  on.  It  was  nearly  an  hour  before  the 
last  standard  was  lowered.  Afterwards  we  drove  to  the 
{  cemetery,  on  a  hill  a  few  miles  outside  the  town.  Kaiser, 
J  King,  government,  towns,  professional  musicians,  students, 
workmen,  peasants— they  all  were  united  and  led  by  one 
idea— to  do  homage  to  the  remains  of  Grieg. 

Madame  Grieg  has  asked  that  the  following 
message  may  be  published  :  4  My  most  heartfelt 
thanks  to  all  who  honoured  the  memory  of  my 
husband  and  bestowed  their  sympathy  upon  me. — 
Nina  Grieg.' 

For  the  portrait  of  Dr.  Grieg  which  forms  one 
of  the  special  supplements  of  the  present  issue  of 
The  Musical  Times,  we  are  indebted  to  the 
courtesy  of  Mr.  Robert  Newman. 

F.  G.  E. 


NOTES  ON  AN  OLD  MUSICAL  JOURNAL 
The  Quarterly  Musical  Register. 

Among  the  books  on  music  yet  unwritten  is 
one  on  the  history  of  English  musical  periodicals. 
The  lists  that  hitherto  have  been  drawn  up  of 
these  journals — many  of  them  meteoric  in  their 
brilliance  and  rapid  extinction — are  inadequate  and 
inaccurate.  It  needs  some  patient  investigator 
with  the  necessary  leisure  and  knowledge  to 
compile  such  a  history,  one  that  would  cover  a 
period  of  about  1 30  years— a  period  full  of  interest 
in  the  development  of  the  art  in  this  country.  In 
the  meantime  the  following  notes  are  offered  on  a 
little-known  and  short-lived  periodical  entitled 
The  Quarterly  Musical  Register,  which  appeared 
nearly  one  hundred  years  ago. 

Like  other  English  musical  journals,  The 
Quarterly  Musical  Register  owed  its  initiation  to  a 
professional  musician.  August  Friedrich  Christoph 
Kollmann,  its  editor  and  proprietor,  was  a  German 
musician  (born  about  1756),  who  in  1784  became 
chapel-keeper  and  schoolmaster  at  the  German 
Chapel  Royal,  St.  James's,  a  building  which  stands 
close  to  Marlborough  House.  When,  in  1792, 
George  III.  presented  a  chamber  organ  to  the 
chapel,  the  instrument  was  played  upon  by 
Kollmann,  in  his  capacity  of  4  clerk,'  till  his  death 
on  Easter  Day,  1829.  He  was  a  man  of  much 
energy,  so  much  so  indeed  that,  on  January  21, 
1809,  during  a  large  fire  at  St.  James's  Palace,  he 
is  said  to  have  saved  the  chapel  by  standing  in  the 
doorway  and  preventing  the  firemen  from  entering 
to  destroy  it !  Kollmann  found  further  outlet  for 
his  energies  in  writing  several  theoretical  works 
and  in  composition.    His  theoretical  output  was 
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considerable 
treatises  : 


in  that   it   included  the  following 


An  essay  on  musical  [ :]  harmony,  according  to  the  nature  of 
that  science,  and  th«  principles  of  the  greatest  musical 
authors.    Folio,  1796. 

An  essay  on  practical  musical  composition,  according  to  the 
nature  of  that  science,  and  the  principles  of  the  greatest 
musical  authorities.    Folio,  1799;  2nd  edn.,  1S12. 

A  practical  guide  to  thorough  bass.    Folio,  1801. 

A  vindication  of  a  passage  in  the  practical  guide  to 
thorough-bass  against  an  advertisement  of  Mr.  M.  P. 
King.    Folio,  1801. 

A  new  theory  of  musical  harmony,  according  to  a  complete 
and  natural  system  of  that  science.  Folio,  1 S06  ;  2nd  edn. , 
1823- 

A  second  practical  guide  to  thorough  bass.    Folio,  1807. 

An  introduction  to  extemporary  modulation  in  six  general 
lessons  for  the  pianoforte  or  harp,  with  directions  how  they 
may  be  rendered  useful  for  the  violin  and  violoncello 
(Op.  1 1 ). 

Some  of  Kollmann's  compositions  bear  curious 
titles,  eg.,  Op.  8,  '  An  analysed  symphony  for  the 
pianoforte,  violin,  and  bass.'  His  Op.  9  is  'The 
melody  of  the  hundredth  psalm,  with  examples 
and  directions  for  a  hundred  different  harmonies, 
in  four  parts'  (1809).  Op.  10,  of  which  a  second 
edition  was  issued,  consists  of  '  Twelve  analysed 
figures,  with  double  counterpoints  in  all  intervals 
and  introductory  explanations,'  for  two  performers 
on  the  pianoforte  or  organ  (1823).  There  also  can 
be  placed  to  his  credit  '  A  Rondo  on  the  chord  of 
the  diminished  seventh,'  a  one-sheet  publication 
issued  in  1820.  He  composed  a  remarkable 
symphony  entitled  4  The  Shipwreck,  or  the  loss  of 
the  East  Indiaman  //a/save//,'  'a  piece  of 
programme-music  quite  in  the  taste  of  the  time.' 
Reference  is  made  to  this  work  on  p.  656.  It  must 
not  be  forgotten  that  Kollmann,  who  became  a 
naturalized  Englishman,  was  one  of  the  earliest 
pioneers  of  Bach's  music  in  this  country,  as  we  shall 
presently  see. 

The  Quarterly  Musical  Register,  in  size  octavo, 
made  its  first  appearance  in  January,  1812;  its 
second  and  last  number  is  dated  April,  181 2  ; 
therefore  as  only  two  numbers  (totalling  160  pages) 
were  issued,  this  early  English  musical  publication 
met  the  fate  of  many  of  its  successors  in  not 
surviving  its  infancy. 

A  copy  of  the  publication,  preserved  at  the  Royal 
Library,  Brussels,  contains  an  interesting  autograph 
letter  from  Kollmann  to  Dr.  Burney,  for  a  transcript 
of  which  we  are  indebted  to  the  kindness  of 
Mr.  J.  S.  Shedlock.    The  letter  reads : 

Drak  Sik, 

I  am  much  obliged  to  you  for  the  favour  of  lending 
me  your  Tour  through  France  and  Italy  which  I  return  : 
and  beg  you  will  oblige  me  by  accepting  No.  1  of  my 
Musical  Register  published  Jan.  I,  the  idea  of  which  you 
will  recollect  my  having  suggested  to  you  many  years  ago. 
I  hope  that  the  mild  winter  has  been  rather  advantageous 
to  your  weak  state  of  health,  and  wish  that  the  approaching 
spring  will  be  still  more  beneficial  to  you. 

I  remain,  with  greatest  regard, 
Dear  sir, 
Your 

most  obedient 
humble  Scr^t. 

A.  F.  Kollmann. 


Priory  S<-  James's 
Feb.  3*1  1  Si 2. 


Thus  it  will  be  seen  that  Kollmann  had  Ixz 
thought  of  issuing  an  English  journal  devoteiiti 
music.  His  foreword  in  The  Quarterly  Mm::: 
Register — which,  with  the  other  extracts,  is  ut-i 
from  the  copy  in  Mr.  James  E.  Matthew's  extent: 
library — must  be  quoted  in  full : 

I.  Introduction. 
The  present  periodical  work  is  intended  to  proey.f  1 
more  general,  and  more  certain  acquaintance,  with  il  'ta 
is  useful,  and  interesting,  in  the  study  and  practice  <x fca;, 
than  can  be  obtained  from  the  treatises,  magmas,  ti 
other  sources  of  public  information  hitherto  known ;  «od  » 
Editor  Matters  himself,  that  the  pains  which  he  his  tikn  1 
musical  studies,  and  researches,  during  a  great  part  d  'a 
life,  and  an  extensive  correspondence,  will  enable  his  1 
conduct  it  to  the  satisfaction  of  the  public 

The  importance  of  publications  of  this  kind  has  long  <<e? 
universally  acknowledged  ;  for  they  are  one  of  the  bet:  es^ 
of  supporting  the  cultivation  of  an  art  or  science,  rLi.  b 
rendering  the  best  masters  and  productions  of  it  knows,  ci 
encouraged  ;  by  creating  a  useful  emulation  among  those  ia 
excel  in  it  ;  and  by  preventing  many  errors,  sue  ;ix 
pretences,  from  gaining  upon  the  public,  as  fast  as  other** 
they  might  have  done.  And  even  the  degree  of  soras, 
which  such  works  meet  with,  seems  to  indicate  the  roars  s 
less  flourishing  state  of  their  respective  art  or  science. 

The  latter  may  be  concluded  from  the  list  of  fanner  ssiit 
publications,  which  we  give  in  the  next  article.  Fcr 
greatest  part  of  them  have  been  carried  on,  with  little  De- 
mission, in  Germany,  as  the  former  principal  seat  of  mtsini 
learning,  and  musical  art.  But  during  the  last  twenty  yon 
they  have  also  continued,  and  increased  in  number, 
England ;  and  this  in  proportion  to  the  increasing  moregf^ri 
study,  and  cultivation  of  music  in  this  country  than  betWt. 

The  reason  why  this  work  appears  under  its  editor-' 
name,  like  most  of  those  former  works  just  mentioned :  mi 
not,  like  the  modern  magazines  and  reviews  in  general.  »iti 
the  name  of  the  publisher  only,  is ;  because  it  will  he  »llo»ed 
that  there  is  a  great  difference  between  a  work  only  eolkctri 
by  an  editor,  who  himself  is  not  involved  in  its  contents,  1 « 
the  parties  whose  merits  or  productions  are  exammed  ui  - 
and  one  written  as  well  as  collected,  by  an  author,  •  to* 
own  works  ought  to  come  under  a  similar  investigation  u 
those  of  other  authors,  with  which  they  often  mcst  be 
compared.  For  in  the  former  case,  nothing  more  a 
necessary,  than  the  name  of  a  publisher,  who  can  be  o*ir 
responsible  for  anything  illegal  in  the  work.  Bet  ia  w 
latter  case,  being  that  of  the  present  work,  it  is  proper  to  k: 
the  editor  himself  be  known,  in  order  to  convince  the  pa^-i 
and  every  party  called  in  question,  that  he  is  willing  tn  fe 
answerable  even  for  every  impropriety,  which  miy  be  fotri 
or  imagined  in  the  work. 

The  public  therefore  may  be  certain,  that  by  this 
nothing  can  lie  imposed  on  them,  through  false  coauneK* 
tion  ;  nor  any  thing  be  prejudiced  in  their  opinion,  by 
misrepresentation  :  and  that   mistakes  will  not  only  bf 
carefully  avoided,  but  also  rectified,  as  soon  as  discovrrtJ 

And  on  the  same  grounds  every  individual  stands  asand. 
that  his  merit,  publication,  or  invention,  will  1*  noticed  a » 
fair  and  liberal  manner.  To  which  we  may  be  pemineilto 
add  :  that  though  in  regard  to  doctrines,  and  to  cues  of » 
genera]  importance,  it  will  1*  our  duty  to  the  paNic  to  be 
very  particular  ;  we  shall,  in  regard  to  all  hutnktJ 
productions,  endeavour  to  render  our  criticisms  ritber 
instructive,  and  encouraging,  than  humiliating  to  those  »'-jD 
they  concern. 

No  fault  can  be  found  with  this  editorial  creed  ^ 
the  doctrines  therein  promulgated.  Alas!  thai 
'the  satisfaction  of  the  public'  failed  o 
recompense  Kollmann  for  '  the  pains  which  he 
has  taken  in  musical  studies,  and  researches, 
during  a  great  part  of  his  life.'  It  is  an  oM. 
old   story,   true  to-day  even  with  our  boasto. 

musician 


advancement  in  music — the  apathy 
especially   professional  musicians, 
literature  of  their  art. 


towards 
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Following  the  '  Introduction  '  is  '  A  chronological 
ist  of  the  periodical  musical  works,  of  the 
Historic-critical  kind,  which  have  existed  before 
he  present  Musical  Register!  This  list,  though 
lot  complete,  is  a  most  useful  one,  especially 
n  regard  to  English  musical  periodicals. 

No.  iii.  is  an  interesting  article  entitled 
A  retrospect  of  the  State  of  Music  in  Great 
Britain,  since  the  year  1 789.'  Under  the  heading 
Treatises '  we  learn  that  to  Kollmann's  '  two  new 
;ystems  of  harmony '  there  was  '  shortly  to  be 
idded  a  new  work  by  Dr.  Crotch'  entitled  *  Elements 
>f  musical  composition.'  Among  the  lectures 
ielivered  (presumably  in  181 2)  are  those  by 
Dr.  Crotch,  Dr.  Callcott,  and  Samuel  Wesley  at 
he  Royal  Institution  ;  by  Wesley  and  Crotch  at 
he  Surry  Institution  ;  Dr.  Kemp  at  the  Russell 
Institution  and  the  Pantheon  ;  and  Mr.  Stevens  at 
.resham  College.  The  subject  of  'Temperament' 
5  referred  to  in  'the  mechanical  tempering  apparatus 
proposed  by  Mr.  Hawkes,  Mr.  Ix>eshman,  and  the 
Kev.  Mr.  Liston.'  The  following  protest  against 
he  harmonic  modernization  of  old  songs  is  not 
without  its  application  in  the  present  day  : 

One  thing  we  have  observed,  which  we  can  not  approve 
>f,  viz.  :  the  modernizing  of  ancient  national  airs,  so  as  to 
:akc  away  their  original  characteristics.  For  the  only 
improvements  that  can  be  allowed  in  them  are  :  the  filling 
ap  of  their  harmonies  with  such  chords  as  the  ancients  may 
be  supposed  to  have  used  at  the  time  those  pieces  were 
xnnposed  :  and  the  removing  of  striking  incorrections  that 
auy  1*  found  in  them.  Whenever  a  composer  is  inclined  to 
\o  more  to  such  pieces,  he  ought  rather  to  set  new  ones  in 
imitation  of  their  style,  then  to  destroy  those  monuments  of 
inii<juity,  by  altering  them. 

Most  excellent  advice ! 

The  references  to  'organ  music'  and  'organ 
playing'  in  England  nearly  a  century  ago,  in 
iddition  to  being  historically  valuable,  will  be  read 
with  interest  by  organists.  Kollmann  says  (we 
quote  him  literally,  including  his  italicised  words 
uid  punctuation) : 

Though  very  fine  compositions  for  the  organ  have  been 
polished  by  Mr.  S.  Wesley,  and  by  other  able  masters,  they 
ue  still  for  manual  keys  only,  and  the  use  of  obligalo  pedals 
u  not  yet  promoted  by  them.  But  a  true  idea  of  the  latter 
begins  now  to  become  pretty  general,  by  the  increasing 
circulation  of  Sebastian  Bach's  Organ  Trios,  and  of  his 
y.ber  works  for  the  Organ,  published  by  Messrs.  S.  Wesley 
md  Horn. 

The  art  of  Organ  Playing  in  England,  still  labours  under 
two  very  great  disadvantages,  viz  ,  the  want  of  Organs  as 
they  ought  to  be,  and  as  they  are  in  other  countries ;  and 
<och  salaries  for  organists,  as  make  great  organ  playing  an 
object  of  study  and  speculation. 

In  regard  to  Organs,  it  is  remarkable,  that  throughout  the 
•  hole  British  empire,  and  in  the  most  opulent  city  on  the 
Uce  of  the  globe,  London,  there  is,  according  to  the  best  of 
oar  enquiries,  not  one  organ  equal  to  those  which  are  jrequent 
in  the  principal  cities  of  Germany,  Holland,  and  the 
Netherlands  :  and  also,  that  the  churches  of  many  populous 
perishes  in  England,  even  some  of  the  richest,  not  far  from 
:he  metropolis,  are  without  any  organ  ;  though  a  good 
>rgan,  well  played,  is  allowed  as  one  of  the  most  proper 
ivl  most  noble  additions  to  the  solemnity  of  divine  worship, 
a*  well  as  the  best  means  of  supporting,  and  improving 
?eneral  Congregational  Psalmody. 

And  in  regard  to  the  Salaries  of  Organists  also,  it  is 
itran^e  that  in  general  they  are  so  much  less  than  those 
i  <i'«d  ;  where,  for  the  mere  playing  on  Sundays,  and  for  a 
'hort  attendance  on  Saturdays,  the  organist  has  a  genteel 


competency ;  and  all  that  he  can  earn  besides,  by  teaching 
during  the  whole  week,  is  for  his  particular  encouragement. 

There  is  consequently  not  the  same  enticement,  for 
making  organ  playing  a  particular  study  in  this  country,  as 
abroad.  And  yet  numerous  able  performers  on  that 
instrument  are  found  in  England,  among  whom  Messrs. 
Charles  and  Samuel  Wesley  deserve  particular  notice ; 
the  latter  gentleman  as  one  of  the  finest  extempore  Eugue 
players  on  any  given  subject,  of  the  present  age. 

Military  Bands  are  included  in  the  survey.  We 
learn  that 

The  Military  Bands  of  Music  have  been  much  enlarged, 
and  the  serpent,  trombono,  and  the  German  flute,  as  well 
as  the  different  kinds  of  smaller  flutes,  have  been  introduced 
in  them,  which  formerly  were  not  generally  used.  England 
therefore  has  at  present  a  great  number  of  excellent  per- 
formers on  the  different  wind  instruments,  and  it  might  be 
wished  that  their  music  were  not  so  often  drowned,  by  the 
drumming,  and  other  noise,  with  which  it  is  too  frequently 
accompanied. 

Some  of  the  *  odds  and  ends '  gleaned  from  this 
interesting  Retrospect  are  summarized  as  follows  : 

That  it  is  'highly  unjust'  for  musicians  to  perform  at 
benefit  concerts  without  remuneration  for  their  services. 

That  additional  keys  have  been  added  to  the  pianoforte, 
•  above  the  former  high  F,  three  lines  and  space  over  the 
treble  stave  ;  and  below  the  former  low  F,  four  lines  under 
the  bass  stave.' 

That  Mr.  PercivaPs  new  invention  for  the  French  horn, 
trumpet,  and  bugle  horn,  provides  '  six  holes  for  the  fingers, 
by  the  use  of  which  each  of  those  instruments  gives  all  the 
tones  and  semitones.' 

'Of  John  Sebastian  Bach,  and  his  Works'  is 
the  title  of  the  fourth  article.  This  recalls  the 
interesting  fact  that  Kollmann  intended  in  1799 
to  issue  Bach's  '  Das  wohltemperirte  Klavier '  in 
England  be/ore  the  work  had  made  its  appearance 
in  print  in  the  composer's  own  country!  'So 
great  an  emulation,'  as  he  proudly  and  justly  calls 
his  project,  at  once  roused  the  foreign  publishers 
to  action  in  that  they  seem  to  have  hurriedly  issued 
the  work,  the  earliest  editions  coming  from  the 
houses  of  Nageli  (Zurich)  and  Simrock  (Bonn) 
both  in  the  year  1800,  fifty  years  after  Bach's 
death !  Kollmann  thereupon  relinquished  his 
intention  to  publish  this  great  classic  here  on 
account  of  the  importation  of  the  foreign  copies ; 
but  he  was  the  first  to  print  one  of  the  '  48  ' — the 
Prelude  and  Fugue  in  C  (No.  1  of  Part  II.)— and 
in  an  English  publication.  Moreover,  in  1806, 
he  issued  an  English  edition  of  the  'Chromatic 
Fantasia '  bearing  the  title  : 

John  Sebastian  Bach's  celebrated  Fantasia  Chromatica 
for  the  Piano  Forte,  with  some  additions  by  A.  F.  C. 
Kollmann,  organist  of  His  Majesty's  German  Chapel, 
St.  James's.    Ixindon  :  Preston. 

Unlike  many  modern  editors,  Kollmann  was 
conscientious  enough  to  indicate  his  'additions' 
by  small  notes.  It  is  interesting  to  find  that 
Kollmann  (as  early  as  1806)  was  probably  the 
first  to  write  out  the  arpeggios  in  the  manner 
indicated  by  Mendelssohn  in  later  years  (see  his 
letter  to  his  sister,  Fanny  Hensel,  November  14, 
1840),  and  subsequently  carried  out  to  a  still  greater 
extent  by  Hans  von  Billow.* 


*  For  furllicr  information  on  thi*  interesting  and  important  subject 
«*easerie*  of  article*  on  *  Itach*  Mu»ic  in  England  which  appeared 
in  Tim  Mcmcal  TlMKi  from  September  to  December,  1B96  ;  also 
•A  Bach  Myth  1  in  the  iimc  journal  for  March,  18S5,  p.  131. 
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The  remaining  articles  in  this  initial  number  of 
The  Quarterly  Musical  Register  need  not  detain 
us.    It  may  suffice  to  give  their  titles  : 

v.  An  Account  of  the  Theoretical  works  of  A.  F.  C. 
Kollmann,  Organist  of  His  Majesty's  German 
Chapel  at  St.  James's. 

vi.  Review  of  Dr.  Callcott's  *  A  Musical  Grammar.' 

vii.  Remarks  on  the  artificial  temperaments  of  Organs,  and 

Piano  Fortes,  invented  by  Mr.  Hawkes, 
Mr.  Loeshman,  and  the  Rev.  Mr.  List  on. 

viii.  Explanation  of  the  musical  pieces  given  in  this  number 

(4  plates  of  examples  in  music-type). 

The  contents  of  No.  II.  (the  last  issued)  of 
The  Quarterly  Musical  Register  (April,  1812)  are, 
on  the  whole,  of  less  interest  than  those  of  No.  I. 
The  articles  are  as  follows  : 

ix.  A  retrospect  of  the  Stale  of  Music  in  Germany  since  the 

beginning  of  the  last  century. 

x.  A  parallel  between  Raphael  and  Mo/Art. 

xi.  An  account  of  the  theoretical  works  of  A.  F.  C. 

Kollmann  {conducted). 

xii.  Review    of    Dr.    Callcott's    4  Musical    Grammar ' 

{concluded). 

xiii.  On  the  origin,  progress,  and  present  state  of  music  in 

Bath,  1812.    By  favour  of  a  correspondent. 

xiv.  Abstract  from  a  letter  to  the  Editor,  dated  Edinburgh, 

Jan.  21,  1812. 

xv.  Abstract  from  a  letter  to  the  Editor,  dated  Bristol, 

Feb.  14,  I  Si  2. 

xvi.  Remarks  on  the  artificial  temperaments,  &c,  invented 

by  Mr.  Hawkes,  Mr.  Loeshman,  and  the  Rev. 
Mr.  Liston.  Concluded). 

xvii.  On  the  Abbe  Vogler's  system  of  simplification  in  the 

construction  of  organs. 
A    quarterly    catalogue    of   musical  publications, 
inventions,  &c. 


xviii. 


The  letter  from  Edinburgh,  No.  xiv.  in  the 
above  list,  may  be  quoted  as  showing  how 
Scotland  stood  musically  in  a.i>.  1812  : 

Sir, 

I  should  be  very  willing  to  give  you,  from  time  to 
time,  an  account  of  the  state  of  music,  and  of  musical 
occurrences  in  this  part  of  the  Island,  if  music,  either  in 
theory  or  practice  were  on  a  respectable  footing  amongst  us. 
But  alas  !  it  is  far  from  being  so.  Scotland,  however 
renowned  for  her  poets,  historians,  philosophers,  and 
warriors,  has  yet  made  very  little  progress  in  the  fine  arts. 
Except  our  beautiful  national  melodies,  which  of  late  years 
have  been  rendered  doubly  interesting  by  the  exquisite 
accompaniments  of  Haydn,  and  the  charming  verses  of 
Bums,  we  have  nothing  to  boast  of,  that  can  be  called 
musical  composition  :  for  though  our  dance  tunes  are  lively 
and  full  of  spirit,  and  much  prized  by  the  natives,  who,  like 
most  other  nations,  are  passionately  fond  of  dancing,  yet 
those  tunes  cannot  be  dignified  with  the  name  of 
composition. 

With  respect  to  the  practice  of  music,  it  is  confined  almost 
entirely  to  the  fair  sex.  The  very  few  gentlemen  who  play 
the  flute,  violin,  or  violoncello,  take  to  it  too  late  in  life  to 
attain  any  proficiency.    Fathers  in  general  have  an  absurd 

f>rejudice  against  their  sons'  learning  music,  thinking  it  would 
ead  them  to  idleness  and  dissipation  :  though  to  men  of 
fortune,  and  all  those  who  have  much  leisure,  instrumental 
music  always  appeared  to  me  the  best  possible  resource 
against  ennui,  and  an  antidote  to  dissipation. 

Every  man,  however,  who  can  afford  to  buy  a  piano  forte, 
has  his  daughters  taught  to  play  a  little  ;  and,  among  the 
higher  ranks,  the  French  harp,  as  well  as  the  piano  forte  is 
beginning  to  be  pretty  common.  We  have  a  few  young 
ladies  who  can  play  and  relish  Haydn,  Mozart,  and 
Beethoven  ;  but  in  general,  they  are  contented  with  super- 
ficial music,  and  perform  it  but  poorly  :  while  in  vocal  music, 
with  some  very  few  exceptions,  they  are  still  much  more  in 
the  infancy  of  the  art. 


We  had,  for  above  half  a  century,  a  weekly  concert,  ape: 
a  most  liberal  and  agreeable  footing.  It  was  supported  by  a 
subscription  of  the  nobility  and  gentry,  no  tickets  were  scid, 
but  were  given  to  every  genteel  stranger  that  applied  )<* 
admission.  In  the  outset  of  the  establishment,  sachtf't:* 
subscribers  as  could  play  a  little,  made  part  of  the  orchestra, 
hut  those  fell  off  as  the  music  became  more  intricate ;  inc. 
during  a  good  many  of  the  latter  years  of  the  inititatioo,  •> 
performance  was  entirely  professional.  From  various  crae 
it  was  given  up  twelve  years  ago;  and  since  that  tin**! 
have  had  six  or  eight  concerts  annually,  chiefly  fccu 
Mr.  Corri,  who  generally  engages  a  singer  or  two,  and  i 
concerto  player  from  England  ;  and  in  this  way  we  twt 
opportunities  of  hearing  most  of  the  gTeat  performers  H 
turns. 

You  will  perceive,  from  the  foregoing  short  account,  th*: 
good  music  is  yet  quite  an  exotic  in  Scotland  ;  and  tail  k  ^ 
impossible  from  this  quarter  to  make  any  communialiocs  a 
all  interesting  to  the  musical  cognoscenti.  In  tbe  High- 
lands, there  is  nothing  like  music,  they  are  prodigioesh;  fcoc 
of  the  great,  noisy,  and  utterly  inharmonious  bagpipe! 

We  have  in  Edinburgh  two  good  public  organs  and  a  ga<i 
chamber  one  by  SneUler  ;  the  rest  are  but  so  so  Y?a 
know,  I  presume,  that  in  the  established  Church  of  ScodaoJ, 
there  are  no  organs,  nor  instruments  of  any  description '.  \  z 
will  not  \>c  at  all  surprised,  therefore,  when  I  tell  yon.  lb*: 
our  psalmody  is  wretchedly  bad  :  indeed  worse  cannot  easu. 
be  conceived. 

From  No.  II.  of  Kollmann's  periodical  wekxn 
that  4  Erard  has  produced  his  patent  Harp,  tr.ih 
pedals  for  sharps  and  flats  to  all  the  seven  notes  of 
the  diatonic  scale ' ;  that  Mr.  W.  Bundy,  of 
Camden  Town,  produced  a  patent  pianoforte,  all  the 
strings  being  covered  with  platina  wire  ;  that  the 
patent  of  the  transposing  pianoforte  invented  by 
Mr.  Riley  of  Hull  is  sold  to  Broadwood  ;  al*» 
that  Crotch  continued  to  deliver  his  lectures  on 
music  at  the  Surry  Institution,  and  that  Dr.  Kem; 
discoursed  on  the  art  at  the  Great  Assembly  Kooai. 
Cateaton  Street. 

The  foregoing  outline  may  serve  as  a  specimen 
of  what  the  author  of  '  The  history  of  English 
musical  periodicals '  will  find  in  the  course  of  h;< 
researches  when  he  comes  to  write  that  book,  one 
that  should  contribute  in  no  small  degree  to  the 
history  of  the  art  in  this  country.  Will  it  ever  be 
written  ? 


HOW  DO  WE  PLAY  WITH  EXPRESSION3 

Artist.— So  you  will  not  learn  the  pianoforte  any- 
more ? 

Scientist. — No  ;  the  methods  of  teaching  are  too 
empirical  for  me. 

Artist. — Empirical !  The  methods  that  have 
been  perfected  by  the  brains  of  Plaidy,  Tauiig  2&i 
Leschetitzky  during  half-a-century,  empirical  ? 

Scientist. — At  least  they  are  quite  indefinite  *n<i 
unscientific.  I  cannot  find  one  of  them  that 
amounts  to  more  than  '  Try  to  play  and  keep  on 
trying  till  you  can  do  it.' 

Artist. — Well,  what  else  would  you  suggest? 

Scientist. — I  have  had  to  use  my  own  brains  to 
learn  to  avoid  a  dozen  muscular  faults  which  none 
of  these  great  teachers  have  said  a  word  about,  ana 
I  have  learnt  in  fifteen  years  what  I  now  see  1 
might  have  learnt  in  five — how  to  produce  tone  ol 
infinite  shades  and  how  to  move  my  fingers  with 
extreme  velocity. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— October  i,  1907. 


649 


Artist. — And  isn't  that  good  enough — even  in 
ifteen  years  ? 
Scientist. — No  :  it  does  not  make  me  an  artist. 
Artist. — Artistic  feeling,  my  friend,  is  not  to  be 

aught. 

Scientist. — Well,  I  don't  know  !  I  look  at  the 
itage,  and  I  see  hundreds  of  young  men  and 
vomen  beginning  as  utter  sticks  and  eventually 
earning  by  the  practice  of  their  art  to  imper- 
sonate and  to  portray  every  species  of  emotion  in 
he  most  convincing  manner.  Now  I  will  not 
irgue  the  question  as  to  whether  they  feel  the 
«ntiments  they  illustrate.  The  point  is  that  they 
lave  learnt  what  to  do  to  make  their  performance 
ippeal  to  the  hearts  of  the  audience.  It  is  a 
natter  of  technique.  You  remember  the  story — 
1  perfectly  true  one  -of  Modjes*ka  reciting  the 
JoIish  alphabet  so  as  to  dissolve  a  drawing-room 
ull  of  people  into  tears  ?  If  this  can  be  learnt  on 
he  stage  it  can  be  taught,  and  not  only  there  but 
n  all  the  arts.  Here,  for  instance,  is  a  piece  in 
vhich  occur  the  indications  twr  dolore,  appassionato, 
m  anima,  e$pressivo%  and  a  great  many  more. 
Vhy  has  no  one  laid  down  in  words  just  what 
>ne  is  to  do  in  order  to  play  appassionato,  for 
nstance  ? 

Artist. — Do?  Why  this,  to  be  sure  {plays 
Passage). 

Scientist. — If  I  could  record  that  with  a 
>honograph  it  might  be  of  some  use ;  but  will  you 
:ind!y  explain  to  me  what  you  did  and  how  you 

lid  it  ? 

Artist.—  What  I  did?  Surely  you  heard  ?  How 
!  did  it?    I  felt  the  intensity  of  the  phrase 

ind — 

Scientist. — I  didn't  ask  what  you  felt,  but  I  want 

0  know  the  mechanical  means  whereby  you  made 

1  apparent. 

Artist. — Mechanical  means  !  There  are  none  : 
t  is  feeling,  you — icicle  ! 

Scientist. — Pardon  me,  our  feelings  may  or  may 
lot  have  a  physical  origin,  but  all  outward  expres- 
sion of  them  can  only  be  mechanical.  Now,  let 
ne  teach  you  something.  I  noticed  the  mechanical 
neans  by  which  you  gave  an  intense  expression  of 
>assion  to  that  mild  epithet  4  icicle.'  Can  you  tell 
ne  how  you  did  that  ? 

Artist. — It  was  an  explosion  of  feeling,  I 
suppose. 

Scientist. — There  you  go  with  your  '  feeling.' 

see  you  are  no  teacher.  It  was  just  a  pause  of 
1  quaver's  duration  between  the  pronoun  and  the 
loun,  together  with  a  strong  sforzando  on  the  first 
>f  the  bar.  Now  I  have  found  out  what  to  do  to 
produce  the  effect  of  a  sudden  expression  of  scorn 
)r  anger  in  music.  But  why  the  dickens  couldn't 
rou  have  taught  me  that  ? 

Artist. — You  ought  not  to  want  teaching  such 
Jiings  :  you  ought  to  feel  them. 

Scientist. — A  very  nice  excuse  to  save  the 
:eacher  trouble,  but  a  very  poor  consolation  for 
he  inquiring  pupil  who  can  get  nothing  but 
rxplosions  of  temper  out  of  his  master.  How 
*ould  'feeling'  teach  you  tone-production,  for 
nstance  ? 


Artist. — Surely,  by  listening  for  results. 

Scientist.  —  And  if  these  were  never  good? 
Shall  I  tell  you  how  I  learned  the  secret  ?  I  was 
watching  a  lot  of  burly  farmers  at  a  fair  trying 
their  strength  at  one  of  those  things  that  you  hit 
with  a  hammer,  and  an  indicator  runs  up  a  slot  in 
a  vertical  marking-board.  One  actually  broke  the 
machine,  but  none  sent  the  marker  more  than 
half-way  up.  Presently  up  came  a  fine  lad  of 
sixteen — a  blacksmith's  'prentice.  He  whirled  the 
hammer  like  a  flash  of  lightning  and  up  shot  the 
marker  to  the  top,  ringing  the  bell  with  a  clear 
sound.  He  did  it  thrice  without  the  least 
difficulty,  while  all  the  people  marvelled  at  his 
strength. 

Artist. — That  was  knack,  of  course. 

Scientist. — Are  you  any  the  nearer  to  doing  it 
when  you  have  given  it  a  name  ?  Why  don't  you 
call  it  feeling  at  once  ?  Anyhow,  I  saw  how  success 
depended  on  the  increasing  velocity  of  the  hammer, 
and  consequently  learnt  how  to  do  it  myself. 
And  by  applying  the  same  principle  in  miniature 
to  the  swing  of  the  finger  to  the  key,  I  learnt  how 
to  produce  a  fortissimo  with  the  minimum  of 
effort.  Now,  if  you  will  show  me  in  a  similarly 
definite  way  what  to  do  in  order  to  play  con  dolore 
and  all  the  rest — there  must  be  something — I  will 
return  to  my  pianoforte,  otherwise  I  shall  seek 
some  more  profitable  study. 

Artist.— You  will  find  no  art  profitable  without 
feeling. 

Scientist. — Ugh  !  F.  C. 


IN  A  MUSICAL  LIBRARY. — II. 

Although  not  a  musician  of  the  first  rank, 
Gretry,  with  his  pleasant  melody  and  dramatic 
instinct,  exactly  hit  the  taste  of  the  French  nation. 
To  the  musical  world  in  general  the  interest  of  his 
fifty  operas  is  now  purely  historical.  If  anyone 
remembers  the  air  •  O  !  Richard,  O  mon  Roi ! '  or 
the  quintet  from  '  Lucile,'  '  Oh  peut  on  etre  mieux 
qu'au  sein  de  la  famille,'  it  is  rather  for  its  political 
than  its  musical  associations. 

The  main  events  of  his  life  are  pleasantly 
recounted  in  his  self-complacent  '  Essais.'  For 
present  purposes  it  is  only  necessary  to  say  that 
Gretry  was  born  at  Liege  in  1 741,  and  that  in 
his  latter  days  he  retired  to  a  house  called 
'  l'Erm  itage,'  at  Enghien,  Montmorency,  about 
fourteen  miles  from  Paris,  which  formerly  had 
been  occupied  by  Jean  Jacques  Rousseau.  There 
Gretry  proposed  to  end  his  days,  when  unfortunately 
his  peace  of  mind  was  destroyed  by  the  murder 
of  his  nearest  neighbour,  a  miller.  So  completely 
was  he  unnerved  that  he  returned  to  Paris,  but 
his  health  was  shattered,  and  feeling  his  end  at 
hand  he  was  removed  to  the  Hermitage,  where 
he  breathed  his  last  on  September  24,  18 13.  His 
death  was  the  occasion  of  a  series  of  events  of 
much  interest  which  are  recounted  at  length — 
indeed  at  too  great  length— and  with  a  great  want 
of  arrangement,  in  a  curious  work  entitled  '  Cause 
celebre  relative  a  la  Consecration  du  Cceur  de 
Gretry.'    Paris,  1825,  8vo. 
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In  the  year  1764  there  was  born  at  l,a  Fere  en 
Tardenois,  in  the  department  Aisne,  a  certain 
Louis  Victor  Flamand.  He  was  educated  for  a 
religious  life,  but  having  tried  two  different  orders 
decided  that  he  had  no  call  for  that  life,  which  he 
abandoned  for  commerce,  in  which  he  made  a 
good  fortune  as  a  furniture  dealer  and  upholsterer. 
In  1787  he  married ;  having  been  blessed  with 
seven  children,  he  divorced  his  wife  in  1 794,  and 
shortly  after  re-married,  was  again  divorced,  took 
back  his  first  wife,  from  whom  he  again  separated, 
to  marry  a  niece  of  the  composer  Gretry.  There 
is  no  record  that  this  union  was  otherwise  than 
happy  ;  he  was  inordinately  vain  of  his  alliance 
with  the  composer,  whose  name  he  added  to  his 
own,  and  really  seems  to  have  been  convinced 
that  much  of  the  celebrity  of  his  uncle  by  marriage 
centred  in  himself. 

Gretry  appears  to  have  been  a  man  of  great 
good  sense.  Before  his  death  he  discussed  with 
Flamand  the  place  of  his  burial,  deciding  on  Paris 
on  the  ground  that  none  of  his  heirs  would  be  in  a 
position  to  live  at  the  Hermitage,  and  that  it  would 
therefore  pass  out  of  the  family,  and  thus  involve 
the  removal  of  his  body.  No  question  of  the 
heart  seems  to  have  arisen,  nor  does  the  very 
businesslike  holograph  will  (of  which  a  facsimile 
is  given)  contain  any  formal  directions.  His 
property  was  left  in  equal  shares  to  his  seven 
nephews  and  nieces,  children  of  his  brother 
Jean  Joseph,  all  of  whom  he  had  educated. 

M.  Flamand  at  once  took  the  direction  of 
matters  on  his  own  shoulders.  The  day  after  the 
death  of  Gretry  he  visited  the  Cimeticre  de  l'Est, 
accompanied  by  his  brother-in-law,  M.  Renie,  to 
choose  a  grave,  and  was  fortunate  enough  to  find 
a  site  next  to  that  of  Delille,  4  the  French  Virgil.' 
4 1  cried  out,  44  Man  ami !  it  is  there — it  is  close 
to  Delille  that  our  illustrious  relative  should  rest." 
We  ran  at  once  to  the  keeper  to  secure  the 
spot.' 

He  had  already  invited  the  rest  of  the  family  to 
consent  to  the  extraction  of  the  composer's  heart, 
with  a  view  of  depositing  it  at  the  Hermitage 
if  either  of  them  acquired  the  house,  or  failing 
that,  of  offering  it  to  the  town  of  Liege.  To  his 
gTeat  surprise  this  suggestion  was  rejected  by 
nearly  all  the  relatives.  4  This  gave  me  great 
trouble,'  says  M.  Flamand,  4  but  I  maintained  the 
hope  of  preserving  it  from  corruption,'  and  in  spite 
of  opposition  he  carried  out  his  design. 

When  the  body  was  placed  in  a  coffin  Flamand 
took  the  precaution  of  securing  the  attendance  of 
M.  Damien,  a  local  doctor,  hoping  to  induce  him 
to  remove  the  heart  4  a  l'insu  des  opposans.'  This 
Damien  declared  to  be  impossible,  being  no  doubt 
aware  of  the  family  feeling.  Returning  to  Paris  to 
complete  arrangements,  he  journeyed  back  in  a 
mourning  coach  accompanied  by  a  hearse  to 
convey  the  body  to  Gretry's  rooms  in  Paris,  but 
before  starting  he  made  another  unsuccessful 
attempt  to  induce  Damien  to  carry  out  his  wishes. 
It  is  a  point  of  interest  that  4  M.  Neukomm,  jcune 
compositeur,'  afterwards  the  well-known  Chevalier 
Neukomm,    was    also    present    and   made  an 


unsuccessful  attempt   to   take   a  cast  of  the 
head. 

4  Persevering  always  in  my  design  of  saving  the 
heart  of  Gretry,'  says  M.  Flamand,  4 the  ida 
occurred  to  me  of  persuading  the  family  to  gn> 
my  uncle  a  lead  coffin.  Opinions  were  divided 
but  the  majority  carried  it ;  then  I  determined  u 
make  a  last  attempt.  A  surgeon  assisted  ii 
transferring  the  body ;  I  begged  him  to  operate 
it  would  have  been  very  easy.  I  cannot  conceit 
what  stood  in  his  way.  I  was  compelled  u> 
yield,  but  my  love  for  Gretry  suggested  to  k 
several  other  more  favourable  methods.' 

It  was,  however,  imj)erative  to  cam-  out  th: 
funeral,  and  as  the  tomb  by  the  side  of  th: 
4  French  Virgil '  was  not  ready,  the  coffin  to 
placed  in  a  temporary  grave.    Discussions  arc& 
in  the  family  about  the  monument.     4 1  overcame 
them  all, '  says  M.  Flamand,  4  with  triumph,  ari 
succeeded  in  erecting  the  one  now  to  be  seen.' 
For   two    months   the    body   remained  in  its 
temporary  resting  place,  then  came  M.  Flamand"* 
opportunity   and   he   rose    with    the  occasion. 
4  Anxious  to  avail  myself  of  this  sad  moment  to 
carry  out  my  design,  I  addressed  with  the  greatest 
secrecy  a  request  to  M.  le  Baron  Pasquier,  prefect 
of  police.    The  whole  family  was  in  ignorance  c 
this  application,  in  such  dread  was  I  of  interruption 
This  request  definitely  asked  for  authorisation  to 
remove  the  heart  for  the  purpose  of  offering  to 
the  town  of  Liege,  and  professed  to  have  the 
concurrence  of  several  members  of  the  family. 
This   obtained,  the  services   were    engaged  0! 
M.  Souberbielle,  surgeon-major  of  the  Guards,  ami 
in  the  presence  of  witnesses  this  heart,  4  which  «s 
endowed  with  such  eminent  qualities,  this  heart 
which  I  had  had  so  much  trouble  in  rescuing  frorr 
the  corruption  to  which  the  majority  of  his  ungratef-i 
nephews  would  have  consigned  it,  this  heart  which 
had  caused  so  much  tribulation  in  securing  to 
France, '  was   handed   to   M.  Souberbielle  for 
embalmment  and   for  enclosure   in   a  *  cotTret 
d  etain,'  which  I  am  afraid  means  pewter :  one 
could  have  supposed  silver  none  too  preaou?' 
A  proces-vcrbal  of  the  transaction  was  drawn 
up,   which  asserts  that  the  whole  family  con 
curred  ! 

M.  Flamand  had  carried  his  point,  and  was  in 
possession  of  the  treasure,  and  now  his  troubes 
began.  Being  at  that  time  unable  to  agree  with 
his  co-heirs  on  a  price  for  the  Hermitage,  h>- 
wrote,  of  course  without  consulting  the  family, 
to  the  Prefect  of  the  Department,  and  to  the 
Maire  of  Liege,  making  the  offer  of  the  heart  to  the 
town  which  had  given  him  birth,  in  both  cases 
asking  for  a  prompt  reply.  It  was  not  till  January 
1 81 4,  that  the  Maire  wrote  requesting  Flamand  to 
send  off  the  box  containing  the  precious  remain 
by  return  of  post  {par  le  premier  courier),  and  that 
he  would  acknowledge  receipt  when  to  hand.  The 
idea  of  sending  so  invaluable  an  object  by 
ordinary  conveyance  was  too  much  for  his  loving 
nephew  ;  he  therefore  treated  the  communication 
with  silent  contempt.  Moreover,  in  the  interval 
Liege  had  ceased  to  be  in  French  territory.  and 


Digitized  by  Google 


THE  MUSICAL  TIMES. — October  i,  1907. 


another  circumstance  had  arisen  which  altered  the 
conditions  ;  M.  Flamand  had  succeeded  in 
acquiring  the  Hermitage,  and  he  therefore 
determined  (he  asserts  with  the  consent  of  the 
family)  to  deposit  the  heart  in  a  monument  to  be 
erected  in  the  grounds  for  the  purpose.  This  was 
carried  out  with  proper  pomp,  and  the  blessing  of 
the  Bishop  of  Versailles,  on  July  15,  1816.  The 
monument  consisted  of  a  marble  pillar  surmounted 
by  a  bust  of  Gretry,  of  which  a  lithograph  is  given 
in  the  book. 

On    June    15,    1821 — five  years    after  the 
inauguration  of  the  monument — there  appears  on 
the  scene  a  demoiselle  Keppenn.    Who  she  was 
and  how  she  was  interested  in  the  matter  does  not 
appear.     In  a  letter  to  Flamand  she  declared 
herself   charged    with    instructions    from  the 
authorities  of  Liege  to  claim  the  carrying  out  of 
his  original  offer  ;  she  also  made  it  her  business  to 
induce  several  members  of  the  Gretry  family  to 
join  in  this  demand.    Her  letter  was  followed  up 
by  a  personal  visit  accompanied  by  certain  legal 
functionaries.  This  demand  was  of  course  rejected 
with  scorn.     Then  began  a  long  legal  contest 
fought  out  with  the  greatest  bitterness  on  both 
sides.    Details  would  be  tedious.    Much  of  the 
trouble  was  caused  from  the  fact  that  in  his  original 
letter  Flamand  stated  that  in  offering  the  heart  he 
was  only  carrying  out  the  wish  of  Gretry.  This 
statement  Flamand  asserts  was  only  a  rhetorical 
flourish,  inserted  at  the  suggestion  of  a  friend,  and 
actually  contrary  to  fact.    The  will  is  silent  on  this 
point.    In  the  course  of  litigation  a  seal  was  placed 
on  the  monument  on  behalf  of  the  Liege  authorities. 
M.  and  Madame  Flamand  Gretry,  dissolved  in 
tears  at  this  outrage,  were  at  the  moment  revived 
by  the  announcement  of  a  proposed  visit  from  the 
Duchessede  Bern.    On  June  19,  1823,  'a  day  to  be 
for  ever  remembered,'  she  arrived  with  a  large  suite, 
all  as  well  as  the  august  princess,  mounted  on 
'  le  rustique  animal  des  habitans  de  la  campagne,' 
presumably  the  donkey.    The  Duchess  was  no 
doubt  staying  at  Enghicn  for  the  benefit  of  the 
waters,  the  famous  heart  was  an  excuse  for  a 
morning's  ride.    It  pleased  Gretry  to  consider  the 
visit  a  recognition  of  his  rights,  and  he  celebrated 
it  by  erecting  a  bust  of  the  Duchess  with  proper 
solemnities. 

A  few  weeks  later  the  representatives  of  the  law 
appeared  with  a  determination  to  carry  off  the  heart. 
Warned  in  time,  Flamand  secured  the  presence  of 
the  Maire  and  a  body  of  his  neighbours,  whose 
opposition  was  so  vigorous  that  the  legal  authorities 
retired,  re  in/ecfd,  nor  was  a  similar  attempt  on 
November  14  any  more  successful  Full  of 
resource,  Flamand  then  determined  to  erect  a 
fiiapd  to  contain  the  heart,  at  the  edge  of  his 
grounds,  and  to  hand  it  over  to  the  civil  and  clerical 
authorities.  He  gives  a  plan  and  an  elevation  of 
the  building,  but  whether  it  was  carried  out  does 
not  appear,  but  this  is  certain,  that  in  1828  the  i 
Ucgois  carried  off  the  heart  in  triumph,  and  that 
M.  Flamand  Gretry  found  that  the  bulk  of  his 
fortune  had  disappeared. 

In  celebration  of  this  final  result  a  M.  Fremolle 


published  'Hommage  aux  Manes  de  Gretry,' 
dedicated  to  the  Friends  of  Art.    It  begins  : 

De  Gretry  mon  ame  est  eprise  ; 
Je  veux,  en  voulant  ses  accord, 
Honorer  par  mon  entreprise 
Cet  habitant  des  sombres  bords — 

a  lilt  which  in  sixteen  stanzas  of  ten  lines  each 

becomes  a  little  tedious.    »  », 

c  James  E.  Matthew. 


GLOUCESTER  MUSICAL  FESTIVAL. 

(HY  OUR  SPECIAL  CORRESPONDENT.) 

'The  One  Hundred  and  Eighty-fourth  Meeting  of 
the  Three  Choirs  of  Gloucester,  Worcester,  and 
Hereford,  for  the  benefit  of  the  widows  and  orphans 
of  clergymen  of  the  three  dioceses'— to  adopt  the 
official  title  of  this  venerable  music-making — was 
successfully  held  at  Gloucester  on  September  8, 10,  11, 
12  and  13.  Perfect  summer  weather  prevailed 
throughout  the  entire  week,  and  the  picturesque 
cathedral— one  of  the  loveliest  of  all  our  mother- 
churches — looked  serenely  beautiful  bathed  in  the 
brilliant  sunshine  and  canopied  by  a  sky  that  was 
cloudless,  blue,  and  fair. 

Of  the  trinity  of  cities  where  this  ancient  music- 
meeting  is  in  rotation  held,  Gloucester  has  more  than 
one  claim  to  distinction.  There,  in  1757  and  during 
the  lifetime  of  the  composer,  Handel's  '  Messiah  '  was 
first  performed  at  a  Three  Choirs  Festival,  though  not 
in  the  cathedral,  but  in  the  Boothall  !  At  Gloucester 
(in  1847),  a  few  weeks  before  the  composer's  premature 
death,  Mendelssohn's  'Elijah,'  in  its  present  form, 
obtained  its  earliest  festival  performance ;  and  (in  184 1) 
the  '  Hymn  of  Praise,'  as  revised  by  Mendelssohn, 
was  first  heard  in  this  country.  Sixty  years  have 
come  and  gone  since  Father  Willis,  in  rebuilding  the 
Gloucester  organ,  obtained  his  first '  Cathedral  joh,'  as 
he  called  it.  In  the  roomy  and  comfortable  official 
residence  of  the  organist  in  Palace  Yard,  Samuel 
Sebastian  Wesley  abode  for  the  last  eleven  years  of 
his  life  ;  there  the  composer  of  '  The  Wilderness ' — 
that  great  classic  of  English  church  music — drew  his 
last  breath  under  the  shadow  of  the  cathedral  of 
which  he  was  its  most  distinguished  '  chief  musician.' 
And  was  it  not  at  the  Gloucester  Festival  of  1868  that 
one  Hubert  Parry,  then  a  young  man  just  out  of  his 
teens,  made  his  de*but  as  a  festival  composer  ? 

As  in  previous  years  the  Festival  of  1907  was 
fittingly  preluded  by  a  'Great  Opening  Service* — in 
which  the  full  orchestra  and  festival  choir  took  part 
—held  in  the  Cathedral  on  Sunday  afternoon, 
September  8,  at  3  p.m.  For  the  opening  voluntary, 
Dr.  Joseph  W.  G.  Hathaway,  a  native  of  Gloucester- 
shire, had  specially  written  an  appropriate  Prelude 
entitled  '  In  Te,  Domine  speravi.'  This  concise  and 
effective  composition  is  scored  for  strings,  organ, 
brass  and  drums.  The  Magnificat  and  Nunc 
dimittis  were  sung  to  Sir  Charles  Stanford's  setting  in 
the  key  of  G,  and  the  two  anthems  were  from  the 
pens  of  two  former  and  much-esteemed  organists  of 
the  cathedral,  Dr.  C.  Harford  Lloyd  and  Mr.  C. 
Lee  Williams,  these  well-written  and  singable  com- 
positions being  respectively  entitled  '  O  give  thanks ' 
and  '  O  Lord,  Thou  art  my  God.' 

The  sermon  was  preached  by  the  Bishop  of 
Gloucester  (Dr.  Gibson).  In  expounding  his  text— 
'  That  they  may  enter  in  through  the  gates  into  the 
city'  {Revelation  xxii.,  14) — the  preacher  uttered  some 
wise  words  on  the  highest  use  of  Art.    He  said  : 

What  is  the  place  and  function  of  Art  generally,  and  music 
in  particular,  in  relation  to  the  Celestial  City?   You  may,  of 
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course,  make  any  art  an  end  in  itself,  and,  proclaiming  your 
Itelief  in  Art  for  Art's  sake,  rest  satisfied  with  sensations  of 
delight  and  wonder,  asking  and  seeking  nothing  more  from 
it,  as  you  abandon  yourself  to  the  emotional  luxury  of 
pleasure  or  excitement  which  it  promotes.  You  may  do  this, 
tf  you  will.  But  you  may  also  do  something  with  it  that  is 
far  nobler  and  worthier.  You  may  make  it  an  avenue  along 
which  you  draw  ever  nearer  to  0<>d— a  road  which  brings 
you  straight  to  the  Gate  Beautiful,  through  which,  if  you 
pass,  you  shall  find  yourself  inside  the  Celestial  City  itself. 
It  was  the  perception  of  this  truth  that  led  to  the  complete 
and  entire  change  that  passed  over  the  attitude  of  the 
Christian  Church  towards  Art  in  the  early  centuries.  In  the 
infancy  of  the  Church  Christians  would  have  none  of  it.  It 
apj^eared  to  them  to  be  so  steeped  in  an  impure  heathenism 
that  it  could  only  draw  them  away  from  God.  They  looked 
askance  at  it,  as  if  it  was  wrong  and  sensuous  in  itself— an 
evil  thing.  But  by  degrees  a  change  came,  and  truer  views 
prevailed.  Men  saw  deeper  into  the  heart  of  things,  and 
made  the  discovery  that  Art  might  be  rescued  from  the 
degradation  into  which  it  had  fallen.  They  learnt  that  the 
impure  associations  were  accidental,  and  no  part  of  Art  itself. 
They  found  that  Art  might  l»ecome  a  way  along  which  men 
might  be  drawn  nearer  to  God,  and  therefore  they  took  it 
and  baptised  it  into  the  Church  of  Christ  and  made  it  to 
minister  to  His  glory ;  and  long  since  Art  in  its  varied 
branches — architecture  and  painting,  and  music  and  sculpture 
— has  learnt,  like  the  Kastern  magi,  to  pour  out  its  richest 
treasures  at  the  feet  of  the  Redeemer  as  an  oblation  to  Him 
of  the  best  that  it  has  to  offer. 

Were  not  the  Bishop's  words  fully  exemplified 
in  the  various  works  that  were  performed  at  the 
Festival  ? 

The  whole  of  Monday  was  devoted  to  rehearsals  in 
the  cathedral  and  Shire  Hall,  to  the  renewing  of 
old  friendships  and  to  the  making  of  new.  In  regard 
to  the  choral  and  orchestral  forces  engaged,  it  is  again 
satisfactory  to  record  that  the  choir  was  entirely 
supplied  by  the  Gloucester,  Worcester  and  Hereford 
Festival  Societies.  According  to  the  official  list  the 
choir  numbered  274  voices,  distributed  thus  :  Sopranos 


including  13  boys),  83  ;  contraltos  including  12  altos \ 
60  ;  Tenors,  64  ;  Basses,  67.    The  excellent  orchestra 

led  by  Mr.  W.  Frye  Parker)  comprised  some  of  the 
best  players  from  London,  while  Dr.  A.  Herbert 
Brewer,  organist  of  Gloucester  Cathedral,  conducted 
the  Festival,  this  being  his  fourth  appearance  tn  thai 
capacity. 

The  Festival  proper  opened  on  Tuesday  morning 
with  Mendelssohn's  '  Elijah,'  preceded  by  the  National 
Anthem  as  arranged   by   Sir  Edward  Elgar.  So 
familiar  a  work  as  '  Elijah '  is  favourable  for  obtaining 
a  true  estimate  of  the  capabilities  of  the  choir. 
I  have  little  hesitation  in  awarding  them  full  marks 
for  the  blending  of  voices,  quality  of  tone,  and  artistic 
refinement.      Not  so,   however,   in   the  important 
matters  of  accent  and  attack,  perfect  enunciation  ot 
words,  and  dramatic  perception.    '  Elijah  1  furnished 
instances  of  these  shortcomings  in  'Thanks  be  to 
God ' — in  which  the  initial  word  failed  to  emphasise 
all   the  gratitude  that   should  be  expressed  by  a 
water-famined  community — the  Baal   choruses,  and 
4  Be  not  afraid.'    With  regard  to  1  Thanks  be  to  God 
let  me  refer  to  the  importance  which  Mendelssohn 
attached  to  dramatic  perception — making  his  music  1 
real,  living  thing,  and  getting  behind    the  mere 
crotchets  and  quavers,  or  illuminating   them  with 
the  electric-light  of  reality.     I  happen  to  possess  the 
original  autograph  of  the  English  libretto  of  'Elijah' 
in  the  handwriting  of  William  Bartholomew,  with 
pencilled  annotations  by  Mendelssohn  himself.  In 
that  chain  of  incidents  which  culminates,  or  which 
should  culminate,  in  the  whole-souled  outpouring 
'  Thanks  be  to  God,'  Bartholomew  has  headed  the 
various  sections  thus:  'Elijah,'  'The  Youth'  and 
'  Chorus.'     Now,  what  has  Mendelssohn  done  ?  He 
has  run  his  pencil  through  the  word  '  Chorus '  and  has 
substituted — 'The  People1.'  Here  it  is,  in  a  very  slight!? 
reduced  facsimile,  for  every  chorus-singer  and  choral 
conductor  to  read,  mark,  learn  and  inwardly  digest. 
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This  subtle  touch,  and  yet  one  of  supreme  importance, 
s  the  window  through  which  we  can  see  the  working 
>f  Mendelssohn's  mind.  We  may  fancy  the  composer's 
-aying  :  '  No  Greek  chorus  methods  here  :  I  want 
ny  music  to  be  sung  as  if  by  people  dying  of  thirst, 
ind  greeting  the  long-sought-for  and  anxiously 
iwaited  rain  in  overwhelming  tones  of  grateful  praise 
is  the  waters  rush  along.'  The  lack  of  dramatic 
perception— using  the  word  dramatic  in  its  highest 
ind  best  sense— and  the  other  blemishes  to  which  I 
lave  referred  are  common  faults  in  English  choral 
echnique  which  must  be  eradicated.  Curative 
neasures  should  be  constant  in  their  application  and 
horoughness  at  every  rehearsal  of  a  choir  or  of  a 
choral  society,  conductor  and  singers  using  every 
:ndeavour  to  poetise  the  music  entrusted  to  their  care, 
ind  not  resting  content  at  the  half-way  house  of  time 
ind  tune  along  the  road  which  leads  to  perfection  in 
choral  singing. 

The  principal  soloists  in  '  Elijah '  at  Gloucester 
were  Miss  Gleeson-White,  Madame  Ada  Crossley, 
Mr.  Gervase  Elwes  and  Mr.  Ffrangcon-Davies  — 
the  last-named  again  distinguishing  himself  in  his 
vivid  impersonation  of  the  Prophet — the  minor  parts 
being  sustained  by  Miss  Nora  Newport,  Miss  Jessie 
King,  Mr.  Spencer  Thomas  and  Mr.  Paul  Edmonds, 
while  the  music  assigned  to  the  youth  was  sung  by 
Master  Collins. 

The  performances  on  Tuesday  evening  and  Wed- 
nesday morning  were  devoted  to  Sir  Edward  Elgar's 
twin  oratorios  'The  Apostles'  and  'The  Kingdom,' 
those  musical  mosaics  which  so  reverently  illustrate 
important  incidents  in  the  life  of  our  Lord.  Broken 
only  by  the  interval  of  '  nature's  sweet  restorer,'  the 
juxtaposition  of  the  two  works  afforded  a  good 
opportunity  of  judging  them  from  the  standpoints  of 
continuity  and  complement,  at  all  events  until  the 
third  part  of  the  trilogy  appears.  The  result  more 
than  confirms  previous  impressions  that  both  oratorios 
are  steeped  in  high  ideals  and  reverence  for  their 
exalted  themes.  Their  manifold  beauties  have  all 
along  been  admitted,  and  repeated  hearings  go  to 
prove  that  the  composer  has  infused  his  music  with 
:tn  earnestness  of  purpose  that  excites  admiration  and 
kindles  the  spirit  of  devotion  in  the  sympathetic 
listener.  The  soloists  in  '  The  Apostles '  were 
Madame  Emily  Squire,  Miss  Marie  Brema,  Mr. 
<.crvase  Elwes,  Mr.  Dalton  Baker,  Mr.  Ffrangcon- 
Davies  and  Mr.  Plunket  Greene  ;  in  4  The  Kingdom,' 
Miss  Agnes  Nicholls,  Madame  Ada  Crossley,  Mr. 
John  Coates  and  Mr.  Ffrangcon-Davies.  That  the 
composer,  who  conducted  both  performances,  was 
well  satisfied  with  the  rendering  his  works  received  is 
evidenced  in  a  letter  he  addressed  to  Dr.  Brewer, 
which  reads  :  '  Can  you  somehow  convey  to  the  ladies 
and  gentlemen  of  the  choir  and  orchestra  my  sincere 
thanks  for  the  splendid  performances  of  my  works  ? 
I  shall  be  very  grateful  if  you  will  do  so.' 

The  second  part  of  the  programme  on  Wednesday 
morning  (the  nth)  opened  with  Mr.  Granville 
Bantock's  'Christ  in  the  wilderness,'  conducted  by 
'lie  composer.  Although  this  work  was  stated  to 
have  been  '  composed  for  this  festival,'  it  is  really  a 
selection  from  an  oratorio — or  to  be  more  exact,  a 
symphony,  with  solo  and  choruses — entitled  '  Christus,' 
published  about  seven  years  ago.  In  its  present 
form  the  work  consists  of  a  Prelude  (for  orchestra),  a 
recitative  for  baritone  (the  words  from  Mark  i.,  9  and 
Luke\.^  16),  a  Symphony,  entitled  'The  wilderness,' 
'he  course  of  which  is  interrupted  by  a  second 
hantone  recitative  {Luke  iv.  18),  sung  by  Mr.  Ffrangcon- 

I>avics  in  the  distance,  as  if  in  the  wilderness 
apart.  To  the  symphony  succeeds  a  mystic  chorus 
for  two  choirs  (unaccompanied),  '  He  was  oppressed 
and  he  was  afflicted'    {Isaiah    liii.,  7-10);  then 


follows  a  brilliant  soprano  solo,  well  sung  by 
Miss  Agnes  Nicholls,  'The  wilderness  and  the 
solitary  place'  {Isaiah  xxxv.),  the  whole  concluding 
with  an  Epilogue,  for  chorus  and  orchestra,  'Arise, 
shine,  for  thy  light  is  come,'  &c.  It  cannot  be  denied 
that  Mr.  Bantock  has  written  picturesque  music  in 
this  work.  The  two  themes  of  the  Prelude,  labelled 
'  Resolution '  and  '  Faith,'  are  well  contrasted  and 
dignified.  If  the  Symphony  is  intended  to  convey  the 
desolation  associated  with  a  wilderness,  its  highly- 
coloured  orchestration  is  not  quite  obvious.  The 
solemnity  of  the  mystic  chorus  {a  caprfla)  and  the 
exultant  nature  of  the  Epilogue  afforded  welcome 
contrasts.  But  what  shall  be  said  of  the  soprano 
solo  ?  It  certainly  fell  upon  one's  ears  in  a  most 
startling  manner.  Daintily  scored  for  wood-wind, 
harp  and  tambourine,  it  is  cast  in  a  secular  mould, 
so  much  so  that  the  mind's  eye  almost  pictures  the 
vocalist  dancing  as  she  sings  words  made  familiar  by 
S.  S.  Wesley's  music.  The  oriental  proclivities  of 
Mr.  Bantock  are  well  known,  and  therefore  they  may 
have  prompted  him  to  set  this  remarkable  Isaiah 
chapter  in  an  unconventional  manner.  If  so,  there 
is  little  more  to  be  said,  except  that  he  has  succeeded 
in  composing  an  attractive  song  of  which  the 
orchestral  accompaniment  is  cleverly  coloured  after 
the  Eastern  manner  ;  but  while  this  setting  of  the 
prophet's  words  forms  a  striking  contrast  to  the 
solemn  nature  of  the  work,  its  appropriateness  is 
certainly  open  to  question. 

Glazounov's  Symphony  in  C  minor  (No.  6)  concluded 
the  morning's  music. 

In  the  evening  of  Wednesday  the  usual  '  Grand 
Concert'  was  given  in  the  Shire  Hall  before  a 
crowded  audience.  Subjoined  is  the  complete 
programme : 

I' ART  I. 

Overture..     The  cricket  on  the  hearth    A.  C.  Mackenzie. 

Song   Too  late . .       . .     Ivor  A .  A  thins. 

Mr.  John  Coates. 
Violin  iolo        , .      Concerto  in  D  . .  Btttktntn. 

Mischa  F.lmas. 
Song  La  Fiancee  du  Timbalier         Saint  Sains. 

Miss  Marie  Brema. 
Orchestral  Poem  A  phantasy  of  lifeand  I 

(Conducted  by  th*  Com/oser.) 

iakt  11. 

Scherzo  Fantastuiue   . .  Calilwn  If.  H.  Rttd. 

{First  pcrformancf,  and  conducted  by  tht  Composer.) 
Three  Elizabethan  Pastorals      . .        A.  Herbert  Brrwer. 

a.  An  Idyll. 

b.  AmonRSt  the  willows. 

c.  The  Morris  Dance. 
Mr.  John  Coates. 

v:~i:»  c„k.  /  Aria  for  the  G  string  I  n^t 
Vwlin  Solos     I  pre|Mdittm  i„  E  major  /       "       ■ '  Bach- 

Mischa  F.lman. 

Five  Songs  of  the  Sea,  with  Chorus  (Op.  01)  C.  I  '.  Stanford. 

1.  Drake's  drum.  3.  Devon,  O  Devon. 

3.  Outward  bound.  4.  Homeward  bound. 

5.  The  Old  Superb. 

Soloist,  Mr.  Plunket  Greene. 

Overture  . .        . .  Di  Ballo  . .  Suliivan. 

The  above  selection  speaks  for  itself.  A  word  must, 
however,  be  said  about  the  novelty  of  the  evening,  a 
Scherzo  Kantastique,  having  for  its  subject  'Caliban,' 
composed  by  Mr.  W.  H.  Reed,  a  member  of  the 
orchestra  and  an  artist  who  does  good  work  in  and 
around  Gloucester.  Why  Mr.  Reed  should  have 
selected  so  repulsive  a  subject  as  Caliban  for  the 
exercise  of  his  muse  is  a  mystery.  If  a  subject  is 
necessary,  surely  there  are  many  that  would  furnish 
a  composer  like  Mr.  Reed  with  thoughts  more  worthy 
of  his  creative  gifts  than  monsters  like  Caliban. 
That  the  work  is  cleverly  conceived  and  brilliantly 
orchestrated  must  be  admitted,  and  it  was  well  played 
by  the  composer's  colleagues. 

As  so  many  excellent  performances  are  now  given 
in  each  of  the  cities  constituting  this  annual  meeting 
of  the  Three  Choirs,  it  is  a  question  whether  the 
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evening  concert— a  relic  of  the  time  when  evening 
performances  were  not  given  in  the  cathedral— should 
not  follow  the  example  of  the  Hall  by  being  given  up. 
Its  elimination  from  the  festival  scheme  would  afford 
a  welcome  break  in  the  week's  music  and  give  a 
much-needed  rest  to  both  performers  and  listeners. 

Thursday  morning  brought  with  it  a  varied 
programme.  America  was  represented  by  an  organ 
concerto  composed  by  Dr.  Horatio  Parker,  the  solo 
part  of  which  was  admirably  played  by  Dr.  G.  R. 
Sinclair,  organist  of  Hereford  Cathedral,  to  whom  the 
work  is  dedicated.  Laid  out  on  classical  lines  the 
concerto  breathes  a  modern  spirit  in  the  prominence 
it  gives  to  the  orchestra,  the  introduction  of  passages 
for  a  solo  violin,  and  so  on,  and  unlike  Handel's 
concertos,  for  instance,  the  organ  is  more  or  less 
subordinated  as  a  solo  instrument.  The  result  is 
variegated  work,  so  to  speak,  of  which  the  most 
attractive  feature  is  an  Allegretto  movement  of  great 
charm. 

To  the  organ  concerto  succeeded  Sir  Hubert  Parry's 
Sinfonia  Sacra,  4  The  Love  that  casteth  out  fear,' 
written  for  the  last  Gloucester  Festival.  What  was 
said  in  these  columns  on  its  production  in  1904  will 
bear  repetition  now  :  'The  lofty  idealism  of  the 
libretto  (compiled  and  partly  written  by  the  composer 
himself)  is  suited  to  the  spirit  of  the  most  idealistic 
of  the  arts  ;  its  simple,  logical  argument,  leading  to  a 
momentous  conclusion,  suggests  a  fine  series  of  crises, 
along  which  one  proceeds  to  a  strong  .and  forcible 
culmination.'  And  in  regard  to  the  music:  4  it  is  well 
thought  out,  absolutely  appropriate  in  its  expression, 
and  as  earnest,  dignified,  and,  at  the  same  time, 
tender,  as  the  subject  demands.'  The  performance, 
under  Sir  Hubert's  baton,  was  excellent,  especially 
the  singing  of  the  invisible  choir,  their  strains  falling 
upon  the  ear  with  peculiar  charm.  The  soloists  were 
Miss  Marie  Brema  and  Mr.  Plunket  Greene.  A  word 
of  praise  is  the  just  due  of  Miss  Jessie  King,  the  second 
soprano  soloist  of  the  invisible  choir,  for  her  pure 
vocalization  and  especially  her  clear  enunciation  of 
the  words  and  their  poetic  interpretation,  qualities  all 
too  rare  even  in  singers  of  the  highest  reputation. 
Bach  was  inadequately  represented  in  the  festival 
scheme  by  a  single  chorus,  4  Now  shall  the  grace,1 
which  seems  to  have  gone  astray  from  some  unknown 
cantata.  On  future  occasions  the  great  Cantor  should 
be  allowed  to  deliver  his  message  through  one  of  his 
splendid  Church  Cantatas. 

After  the  luncheon  hour  Verdi's  'Requiem'  was 
most  beautifully  rendered— indeed,  it  was  the  finest 
achievement  of  the  choir  and  orchestra  throughout 
the  whole  festival.  I  retain  vivid  recollections  of 
those  masterly  performances  of  the  work,  under 
Verdi's  own  direction,  in  the  year  1875,  and  I  have  no 
hesitation  in  saying  that,  chorally  and  orchestrally. 
the  Gloucester  performance  fully  reached  the  level  of 
excellence,  if  it  did  not  exceed  that,  associated  in  my 
mind  with  those  memorable  evenings  at  the  Royal 
Albert  Hall  thirty-two  years  ago.  Dr.  Brewer  and 
his  colleagues  in  the  interpretation  of  the  work  are  to 
be  very  warmly  congratulated  on  their  meritorious 
achievement.  The  soloists  were  Madame  l)e  Yere- 
Sapio,  Miss  Marie  Brema,  Mr.  Cervase  Klwes,  and 
Mr.  Dalton  Baker. 

At  the  evening  performance  on  Thursday,  the  place 
of  honour  was  given  to  the  orchestra,  who  played 
Brahnis's  Variations  on  the  Chorale  '  St.  Antoni ' 
(Haydn:,  with  that  finish  which  characterized  their 
interpretation  throughout  the  week.  4  Lmmaus  :  a 
Biblical  Scene,'  composed  and  conducted  by 
Dr.  Herbert  Brewer,  then  followed.  Written  for  the 
Gloucester  Festival  of  1901,  this  meditative  and  sincere 
work  received  a  very  impressive  rendering  by  the 
soloists,  Miss  Agnes  Nicholls  and  Mr.  John  Coates, 


orchestra  and  choir.  The  gem  of  the  work  is  the 
chorus,  4  O  love  most  wonderful  ! '  by  reason  of  its 
melodic  charm  and  true  expressiveness.  Dr.  Brewer's 
'  Biblical  Scene '  ought  to  find  general  acceptance 
as  a  church  cantata.  In  the  absence  of  an  orchestra 
it  could  very  well  be  given  with  organ  accompaniment. 
The  addition  of  a  concluding  chorale,  as  setting  its 
seal  on  all  that  goes  before,  might  be  supplied  by  a 
well-known  hymn,  sung  by  choir  and  congregation  u- 
a  familiar  tune. 

Special  interest  was  excited  in  an  '  extra ?  in  the 
evening's  music,  the  said  4 extra'  being  Beethoven's 
Romance  in  F,  for  violin,  played  by  Mischa  Elnus. 
As  in  the  same  composer's  Concerto  at  the  Shire  Hali, 
the  youthful  violinist  again  gave  abundant  proof  of  b:= 
marvellous  gifts.  The  performance  of  the  Romar.cf 
in  the  crowded  cathedral  was  a  rare  and  memorable 
event  in  the  long  history  of  the  Three  Choirs  Festival, 
and  as  from  the  organ  loft  I  gazed  at  those 
magnificent  Norman  pillars  in  the  nave,  this  thought 
crossed  my  mind :  What  would  the  earliest  worshipper* 
in  Gloucester's  stately  fane  have  said  to  such  2 
wonderful  exhibition  of  a  boy's  skill  on  an  instrument 
of  music?  With  Miss  Agnes  Nicholls,  Miss  Nora 
Newport,  and  Mr.  John  Coates  as  soloists,  the  '  Hymn 
of  Praise'  ended  the  music  of  the  third  day  of  the 
Festival. 

Friday  morning  brought  with  it  the  time-honoured 
performance  of  the  4  Messiah,'  with  Miss  Agnes 
Nicholls,  Miss  Ada  Crossley,  Mr.  John  Coates  and 
Mr.  Dalton  Baker  as  soloists,  and  Mr.  John  Solomon 
as  the  capable  player  of  the  trumpet  obbligato  in 
4  The  trumpet  shall  sound.' 

If  the  Gloucester  Festival  of  1907  cannot  be  called 
epoch-making  from  a  creative  point  of  view,  it  was 
not  without  many  interesting  features.  Great  credit  i=> 
due  to  Dr.  Brewer,  the  conductor-in-chief,  for  the 
artistic  skill  and  insight  he  brought  to  bear  on  h\> 
arduous  duties.  His  efforts  were  loyally  supported  by 
the  excellent  choir  and  efficient  orchestra  who  worked 
so  well  under  his  able  leadership.  A  word  of  praise 
is  also  due  to  Dr.  Brewer  for  the  comprehensiveness 
of  the  Festival  scheme,  which  included  works  worthy 
of  being  repeated  instead  of  their  places  being  taker, 
by  new  compositions  because  they  are  new.  The  organ 
was  in  the  competent  hands  of  Dr.  Sinclair  Hereford 
and  Mr.  Ivor  Atkins  (Worcester)  at  the  morning  and 
evening  performances  respectively.  While  in  this 
keyboard  region,  it  seems  extraordinary  that  the 
Gloucester  organ  should  be  tuned  to  the  absurdly 
high  pitch  formerly  used  by  the  Philharmonic  Society. 
I  am  given  to  understand  that  it  was  so  tuned  for  tbe 
Festival  performances,  which  only  take  place  every 
three  years  at  Gloucester  ;  therefore  tbe  voices  of  the 
cathedral  choir  are  subjected  to  an  undue  strain  daily 
throughout  the  year  for  a  reason  which  no  longer 
exists.  Surely  some  steps  should  be  taken  to  lower 
the  pitch  of  the  instrument,  as  at  Hereford  Cathedral 

Mention  must  be  made  of  four  special  Evensong 
services  held  in  the  Choir  at  5.0  p.m.,  when  the 
following  music  (services  and  anthems,  was  saa$ 
by  the  Three  Choirs  : 
S.  S.  Wetley  in  E. 

Ilosanna  to  (he  Son  of  David         -  Gibbons 
ll'tilmislty  in  D  minor. 

How  lovely  is  Thy  dwelling-place    -  Brahms 
Noble  in  B  minor. 

0  clap  your  hands         ....  Greene 
Brewer  in  C. 

The  Wilderness      -       -  -         S.  S.  Wesltr 

1  had  the  privilege  of  attending  the  third  of  the 
above  services,  when  I  heard  Dr.  Greene's  fine 
anthem,  sung  by  the  full-voiced  choir  of  cathedra1 
men  and  boys.  Sung  without  .accompaniment,  the 
'good  stiuV  (as  Mr.  Atkins  called  the  anthem\  in  '» 
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ontrapuntal  attractiveness,  was  by  no  means  the  least 
.leasant  recollection  of  the  week's  music.  Mr.  A.  P. 
'otter,  Dr.  Brewer's  able  assistant,  presided  at  the 
•rgan  on  this  occasion  and  also  at  the  grand  opening 
ervice  on  the  previous  Sunday. 

The  following  table,  taken  from  the  Gloucester 
\>umal,  shows  the  attendances  at  the  1904  Festival 
ar  the  purpose  of  comparison  with  those  of  this  year  : 


Tuesday. 

1904. 

1907. 

Morning  (Cathedral)  - 

2,287 

2,392 

Evening  (Cathedral)  - 

1.318 

I.S62 

Wednesday. 

Morning  (Cathedral)  • 

1,259 

2.28S 

Evening  (Shire  Hall)  ■ 

454 

594 

Thursday. 

Morning  (Cathedral)  - 

2,698 

1,948 

Evening  (Cathedral)  - 

2,487 

2,922 

Friday. 

Moming  (Cathedral)  - 

2.383 

2,442 

Total 

12,886 

H,44S 

."he  collections  taken  after  the  performances  in  the 
athedral  amounted  to  ,£468  4*.    8//.,  as  against 
C-iio  Us.  id.  in  1004. 
Acknowledgement  is  due  of  the  courtesy  of  the 
estival  Secretary,  Mr.  P.  Barrett  Cooke,  and  of  the ! 
rewards  in  the  discharge  of  their  onerous  duties. 


Occasional  TRotea. 


The  annual  Blue  Book— or  4  Return,'  to  adopt  the 
official  designation— of  the  British  Museum  for  the 
year  ending  March  31  has  now  been  issued. 
According  to  our  usual  custom  we  cull  from  its  pages 
the  references  to  music  and  musicians.  Some  idea  of 
the  work  involved  in  the  matter  of  cataloguing — a 
most  treacherous  business,  by  the  way — is  obtained 
from  the  following  extract  under  the  heading 
'  Department  of  Printed  Books '  : 

Music  Catalogue. — 9,409  titles  have  been  written  for  the 
Music  Catalogue,  and  10,070  title-slips  have  been 
incorporated  into  each  of  the  two  copies  of  it.  This 
incorporation  has  rendered  it  necessary  to  remove  and 
re  insert  18,860  title-slips  in  each  copy  of  it,  and  to  add  to 
each  copy  407  new  leaves. 

As  to  the  Accessions  we  are  told  that : 

7,483  Musical  Publications  have  been  added  to  the 
collection.  Of  these,  6,999  we*e  received  under  the  provisions 
of  the  Copyright  Act  ;  452  by  Colonial  Copyright  ;  and  32 
were  acquired  by  purchase. 

To  think  that  7,000  (less  one)  new  compositions 
should  have  found  their  way  to  the  national  library 
within  twelve  months.  What  becomes  of  all  these 
products  of  the  creative  muse  ?  Without  attempting 
to  answer  this  question,  it  should  be  stated  that  the 
number  of  musical  publications  received  during  the 
last  official  year  is  less  by  1,223  than  that  added  to 
the  collection  in  the  previous  year.  Is  this  a  matter 
of  congratulation  or  lamentation  ? 


The  whole  choral  art  is  in  our  view  the  whole  of 
du cation  ;  and  of  this  art,  rhythms  and  harmonies, 
having  to  do  with  the  voice,  form  a  part. 

Plato.    B.C.  429. 

r  rom  The  Musical  Times  of  fifty  years  ago  : 

Cambridge. -On  Thursday,  September  Sib,  a  private 
>erformancc  of  some  of  the  finest  works  of  the  great 
ohn  Sebastian  Bach  was  given  by  the  Amateur  Bach 
Society  in  this  University.  (The  Mi'sicai.  Times, 
Jctobcr,  1857.) 

["here  is  something  wrong  in  the  above  date,  as  in 
S57,  September  8  was  a  Tuesday :  anyhow,  the 
lotice  draws  attention  to  an  early  Bach  Society  in 
England,  concerning  which  practically  nothing  is 
tnown.  Can  any  of  our  readers  furnish  some  infor- 
nation  concerning  the  Society  and  its  operations  ? 
erhaps  that  enthusiastic  Bachisr,  Mr.  Sedley  Taylor, 
vho  took  his  B.A.  degree  in  1859,  could  enlighten  us 
in  this  interesting  point. 


The  Edinburgh  Choral  Union  will  celebrate  its 
ubilce  on  March  9,  1908.  On  that  occasion  is  to  be 
,';ven  a  special  concert,  at  which  the  Halle  Orchestra 
vi!l  co-operate,  the  programme  including  Weber's 
Jubel  *  Overture,  Schubert's  '  Song  of  Miriam,'  and 
Mendelssohn's  '  Hymn  of  Praise,'  performed  under 
he  experienced  direction  of  Mr.  Thomas  H.  Collinson. 
fhe  concert  and  the  social  function  connected  with 
he  jubilee  celebration  will  also  commemorate  the 
^mi-jubilee  of  Mr.  Collinson's  conductorship  of  the 
vKiety,  and  of  Mr.  Bradley  as  its  accompanist.  On 
>ecember  16  the  Edinburgh  Choral  Union  will 
perform  Bach's  Mass  in  B  minor,  when  the  work  will 
*  given  for  the  first  time  in  Scotland,  at  one  of 
-lessrs.  Paterson  &  Sons'  series  of  excellent  concerts. 


The  'Acquisitions  of  special  interest'  in  the 
Department  of  Printed  Books  include  the  following  : 

A  Psalter,  printed  by  Georg  Rayser,  Wurzburg,  1485. 
An  unusually  fine  piece  of  printing. 

A  Psalter,  printed  by  Louis  Cruse,  Geneva,  about  1494.  .  .  . 
Believed  to  be  unique  ;  the  work,  moreover,  of  a  very 
interesting  printer. 

A  Missal  of  the  use  of  Breslau,  printed  by  Peter  Schoefler, 
Mainz,  1499. 

The  most  interesting  accessions  to  the  Musical 
Library  have  been  : 

Wilfilingseder,  A.  :  '  Musica  tcutsch.'  Nuremberg,  1572, 
I  interleaved  with  a  partial  translation  into  English  in  the 
handwriting  of  R.  L.  Pearsall. 

*  OlTertoria  tolius  anni,'  by  J.  P.  A.  Palestrina,  Venice, 

I '594- 

Fallavicino,  Benedetto :  '  Sacrae  Dei  Laudes,'  Venice, 
1605. 

'  The  Banquet  of  Musick  ;  or  a  Collection  of  the  newest 
and  best  Songs.'  Printed  by  E.  Jones,  for  Henry  Ha) ford, 
in  the  Savoy,  1689- 1691. 

'A  Collection  of  the  best  Scots  Tunes,  by  A.  Munro.' 
Paris,  1723   

In  the  Department  of  MSS.  the  musical  accessions 
are  thus  stated  : 

Compositions  in  four,  five,  and  six  parts  for  viols  by 
English  and  Italian  composers  ;  early  1 7th  cent.  *  Samson,' 
oratorio  in  full  score  by  G.  F.  Handel,  with  'cuts'  indicated 
in  the  composer's  autograph  ;  cite.  1750. 

Vocal  duets  and  canons  by  Giuseppe  Aprile,  1776. 
Symphony  in  D,  by  Charles  Edward  llorsley  :  autograph 
full  score,  1S44. 

Drum  and  organ  parts  to  '  Palestine,'  an  oratorio  by 
Dr.  W.  Crotch  :  autograph  additions  for  a  revival  about 


is  • 


the 


'  May   Day,'  cantata  by   Sir  G.  A.  Macfarren 
conductor's  score  for  the  first  performance  ;  1S56. 

Music,  with  words  of  the  Russian  National  Anthem 
(composed  in  1833),  the  autograph  of  the  composer  Alexis 
de  Lwoff;  1858. 

*  Cantica,'  in  the  autograph  of  Giuseppe  Verdi,  composed 
for  the  opening  of  the  Exhibition  in  London  in  iSOz. 
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'  The  Sleeping  Qattn,'  opera  in  the  autograph  of  Michael 
William  Balfe,  1865. 

'  Prinz  Methusalem,'  operetta  in  full  score  in  the  autograph 
of  Johann  Strauss,  junr.  ;  t  ire.  1876. 

The  revival,  or  to  be  strictly  accurate,  the  revivals 
of  Crotch's  'Palestine'  referred  to  above,  were 
doubtless  those  of  March  29,  1827,  and  April  17,  1828 
(both  performances  at  the  Hanover  Square  Rooms), 
and  the  Oxford  Musical  Festival,  June  26,  1827. 


An  interesting  Accession  in  the  Department  of 
Prints  and  Drawings  is  thus  described  under  'Foreign 
artists  working  in  England  '  : 

I^ehmann,  Henri,  and  Rudolf.  One  hundred  and  two 
portraits,  chiefly  executed  in  pencil,  of  eminent  persons  of 
the  nineteenth  century. 

The  names  of  these  102  eminent  persons,  headed 
by  that  of  the  King  (as  Prince  of  Wales),  include 
the  following  musicians  :  F.  Chopin,  P.  von  Cornelius, 
H.  W.  Ernst,  C.  Gounod,  F.  Hiller,  J.  Joachim, 
F.  Liszt,  G.  Meyerbeer,  I.  Moscheles,  Clara  Schumann, 
and  G.  Verdi.  Last,  but  not  least  from  a  musical 
point  of  view,  is  a  portrait  of  Mozart,  when  a  boy,  in 
an  etching  by  C.  Schiitz. 


The  subjects  covered  by  Programme  Music  arc  as 
comprehensive  as  they  are  quaint  and  ofttimes 
amusing.  Does  not  Professor  Niecks's  interesting 
book  testify  to  this  fact?  From  Kuhnau's  Bible 
Sonatas  to  Richard  Strauss's  'baby's  bath'  is  a 
wide  gap  which  can  be  filled  in  with  many  curious 
programmatic  specimens,  good,  bad,  and  indifferent. 
One  of  these,  exceedingly  catastrophic  in  its  intensity, 
is  just  mentioned  by  Professor  Niecks,  but  it  is  so 
descriptive  that  a  detailed  account  of  the  piece  may 
not  be  without  interest.    It  is  entitled  : 


THE  ShU'WRECK.  or  I>oss  of  the  ffalsewell  East- 
Indiaman.  Being  a  Grand  Instrumental  Piece. 
Adapted  to  the  Piano- Forte,  with  an  Accompani- 
ment for  a  Violin  and  Violoncello.  Composed, 
Arranged,  and  Humbly  Dedicated  To  His 
Excellency  Baron  Lenthe,  Mis  Majesty's  Minister 
from  the  Electorate  of  Hanover.  &c  .  &c,  by 
A.  F.  C.  Kot. i.mann.  Organist  of  His  Majesty's 
German  Chapel,  at  St.  James's. 

Opera  VI.  Price,  4s. 

London,  Printed  for  the  Author  and  Sold  at 
Messrs.  Corri,  Dussek,  &  Co.,  No.  67,  Dean 
Street,  Soho. 


PART  I.  {.Moderate). 

The  Cai.m,  or  prosperous  Voyage  of  the  first  three  days. 

The  gentle  progress  of  the  Ship. 

Music  on  the  deck,  with  flutes  and  horns. 

The  Company  grows  merry. 

They  are  heard  singing  a  favourite  Glee  ;  (Drink  to  me  m  y 

with  thine  eves). 
Their  mirth  still  continued. 

Part  II. 

The  Storm  {Allegro). 

The  Sea  rises  gradually  and  the  Storm  begins. 
Commands  issued  with  the  speaking  trump) 

with  the  shifting  of  sails. 
The  Storm  increases. 
The  first  signs  of  consternation. 
The  height  of  the  storm. 
A  mast  is  cut  away,  it  falls. 

The  working  of  the  pumps  (in  the  Violoncello  part). 
Another  mast  is  cut  away,  it  falls. 
The  Storm  continues,  but  abates  a  little. 
The  Ship  comes  to 


Part  III.  (Poeo  Unto). 

The  Crisis. 

The  anchor's  giving  way,  and  the  Ship's  driving  iow;> 
the  rock  ;  intermixed  with  the  lamentations  of  i:* 
people. 

The  Ship  strikes  violently  against  a  Rock,   a  *hnf. 

immediately  follows  ;  terrified  people  come  in  conk*:  n 

upon  the  deck. 
The  Ship  receives  three  more  shocks. 
The  drooping  spirits  of  the  desponding  company  and  cr?' 

lamenting  and  comforting  each  other  by  tarns.    (F;  ■ 

adagio. ) 

Some  endeavour  to  save  themselves  by  swimming,  but  men 

with  the  same  distress  under  the  rock.  [Allegro.) 
The  Ship  in  her  last  melancholy  situation. 
Two  high  waves  break  over  her,  in  which  she  sinks. 
The  remaining  but  decreasing  noise  of  the  Elements. 

F I N  A  I.E.    ( Poco  adagio. ) 

The  feelings  of  the  survivors  for  their  lost  friends. 
They  come  safe  on  shore,  and  serene   weather  retards 
(Andante. ) 

The  composer's    directions   'to    the  performer 
cannot  be  regarded  as  being  altogether  clear  of  tie 
rocks  of  ambiguity.    He  says  : 

To  the  Performer. 

Where  the  Violin  takes  the  melody,  it  is  expressed  ■idi 
small  notes  in  the  Pianoforte  part,  which  you  most  p!i» 
when  the  accompaniment  is  omitted,  and  may  leave  «t 
those  chords  underneath  them  which  you  cannot  conveniefir 
reach  ;  but  when  the  accompaniment  is  played,  roc  del*: 
omit  the  said  small  notes,  and  only  take  ibe  chords 
underneath. 


The  terrible  calamity  which  inspired  this  sea-piece 
of  programme  music  occurred  in  a  storm  off  Portland 
on  January  6,  1786,  when  386  persons  perished. 
Mr.  Kollmann  labels  his  themes  in  simple  non-nautical 
language.  In  so  doing  he  deprives  the  programme 
annotator  of  exercising  his  imagination,  and  thus 
steers  clear  of  the  rocks  of  ambiguity.  The  scene  on 
that  snow-stormy  day  in  mid-winter  is  thus  described 
by  our  composer  verbally  and  musically  : 

CONTKNTS  OF  THE  SHIPWRECK 

or  Things  expressed  in  the  following  Piece. 

Overtt  rk  ( Ma nia  maestoso). 
The  setting  sail,  with  good  hopes  and  spirits. 
The  select  company's  forming  themselves  into  an  agreeable 
Family. 

The  Minon. 

Reflections  on  the  possibility  of  an  unfortunate  Voyage  ; 
after  which,  Da  Capo,  the  first  good  hopes  and  spirits. 


The  following  extract,  from  a  letter  addressed  » 
Messrs.  Novello,  is  one  of  those  pleasant  appreciation* 
of  The  Musical  Times  which  frequently  rind  their 
way  to  the  editorial  office.  The  writer,  who  resides 
in  New  Zealand,  says  : 

For  over  seventeen  years  I  have  been  a  subscriber  a 
The  Musical  Times,  and  every  copy  has  reached  ib- 
month  by  month  without  a  break.  In  addition  to  ths. 
during  the  same  time  I  have  received  from  your  firm  o*e! 
200  anthem?,  91  services,  besides  numbers  of  hymns,  &c 

1  am  not  a  musician,  but  simply  a  public-school  teacher  and 
lay-reader  in  a  country  district.     Thanks,  however 
The  Musical  Times,  I  think  I  could  converse  upon  nut'.crs 
musical  in  England  without  fear  of  showing  much  ignonw« 

I  think  I  tiave  said  enough  to  show  that  I  have  »  vrTT 
grateful  regard  for  Novello  &  Co.,  who  have  enabled  rtw  to 
acquire  for  a  comparatively  trifling  amount  such  gems  <*' 
sacred  music  which  have  given  me  many  hours  of  l5* 
greatest  enjoyment. 
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DR.  S.  S.  WESLEY" 

(Photographed  specialty  /or  The  Ml' 

Dr.  G.  R.  Sinclair,  organist  of  Hereford  Cathedral, 
as  become  the  possessor  of  Dr.  S.  S.  Wesley's  fishing 
nife,  of  which  we  are  enabled  to  give  a  photograph, 
indly  taken  specially  for  The  Musical  Times 
y  Mr.  (ius.  Edwards.  This  interesting  relic  of  a 
tstinguished  musician  recalls  two  piscatorial  stories 
>ncerning  him,  as  related  to  the  present  writer  by  two 
rticled  pupils  of  Wesley's  during  his  Winchester 
rganistship.  Wesley  used  to  teach  music  at  a  school 
>rne  distance  out  of  Winchester,  which  necessitated 
journey  in  a  dog-cart,  or  some  other  conveyance, 
'n  some  of  these  occasions  the  composer  of  4  The 
/ilderness'  took  with  him  his  fishing  tackle,  which 
i  placed  at  the  bottom  of  the  vehicle.  A  river  had 
1  be  crossed,  when  Wesley,  looking  over  the  parapet 

the  bridge,  would  say  to  his  pupil  (who  assisted  him 
teaching  at  the ,  school)  :   '  I  think  they'll  bite 

•-day,  A  .    You  go  on  and  tell  them  that  I  am 

^avoidably  detained ' ! 


The  other  story  is  equally  characteristic  of  Wesley, 
ne  day  Mrs.  Wesley  came  to  another  articled 
jpil — we  will  call  him  X — who  often  discharged  the 
.thedral  duties  in  the  organist's  absence,  and  said  to 
m  :    4  Do  you  know  where  the  Doctor  has  gone  ? 

letter  has  come  reminding  him  of  the  opening  of  an 
gan  at  on  ,  at  which  he  promised  to  play. 

he  docs  not  come  back  in  time,  you  must  go.'  As 

>  word  came  from  the  great  man,  who  had  so 
ddenly  disappeared  on  a  fishing  expedition.  X.  did 

>  and  opened  that  organ.  Some  days  after  Wesley's 
turn  he  said  to  his  pupil :  1  X,  did  you  go  to  open 

at  organ  at  ?'  '  Yes,  sir.'    4  How  much  did  they 

ve  you  for  it?'  4 Three  guineas.'  4 That's  mtttef 
id  Wesley.    4  But  I've  spent  some  of  it,  sir,'  replied 

Who  woold  blame  him  ? 


Here  is  an  examination  story  which  is  as  interesting 
it  is  amusing,  and  at  the  same  time  perfectly  true. 
*enty-six  years  ago  the  Royal  Academy  of  Music 


S  FISHING-KNIFE. 
SICAL  Tim  Ki>  ty  Mr.  Gut.  EiHvardt.) 

instituted  their  Local  Examinations  in  Music  which,  in 
1889,  were  merged  into  those  of  the  Associated  Hoard. 
At  the  earliest  of  these  testing  occasions  (in  1881), 
the  local  representative  of  the  Academy  at  Worcester 
(Mr.  A.  J.  Caldicott)  came  to  a  young  teacher  of 
the  violin  in  the  Faithful  City  and,  in  anxious  tones, 
said  to  him  at  the  last  minute  :  4 1  am  one  candidate 
short  in  order  to  make  a  centre  [that  is,  to  ensure 
the  visit  of  an  examiner  from  London)  for  the  Academy 
examination.  Won't  you  go  in  for  it?'  4 What  are 
the  pieces  ? '  asked  the  Worcester  fiddler.  4  RafTs 
Cavatina  and  Kreutzer's  Concerto  in  D  minor,'  replied 
Mr.  Caldicott.  '  I  think  I  can  play  those,  and  will 
oblige  you,'  said  the  young  man,  and  his  name 
was  duly  entered  as  a  candidate  for  a  Local 
Examination  in  Music.  When  the  eminent  musician 
from  the  Academy  came  to  Worcester  in  his 
examining  capacity,  he  asked  the  stop-gap  candidate 
this  question  :  4  How  many  quavers  are  there  in  a 
double-dotted-minim  ?'  4  If  it's  a  joke,'  replied  the 
examinee,  4 1  don't  quite  see  it.'  4  There  is  no  such 
thing  as  a  double-dotted-minim,'  gravely  remarked  the 
examiner.  In  spite  of  this  apparently  unsatisfactory 
result  of  the  vivd  vrce  part  of  the  business,  the  young 
man  passed  and  with  honours.'  Can  anyone  guess 
his  name?  It  is  Edward  Elgar !  Through  the 
courtesy  of  the  secretary  of  the  Royal  Academy  of 
Music,  we  have  been  enabled  to  see  the  official  record 
of  this  examination  at  Worcester  in  the  year  1881. 
Here  it  is  : 

Worcester. 
Passed  with  honours  : 

Elgar,  Edward  Violin 

Wolstenholme,  William  -  -  Pianofotte 
Wolstenholme,  William       ....  Organ 

The  second  honours  man  in  the  above  list  (by-the-way, 
only  two  Worcesterians  obtained  that  distinction)  is 
that  of  a  musician  who,  like  his  fellow-candidate,  is 
not  unknown  to  fame.  We  can  imagine  some  reader 
saying  :  4  You  have  not  told  us  the  name  of  the 

I  eminent  musician  who  examined   Edward  Elgar.' 

1  True,  good  reader ;  but  you  shall  not  be  kept  in 
suspense  any  longer— Brinley  Richards  ! 
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The  prospectus  for  the  forthcoming  season  of  the 
Brixton  Oratorio  Choir— to  which  reference  is  made 
on  p.  661 — contains  an  interesting  account  of  the 
special  musical  service  the  Choir  gave  in  the  Chapel  of 
Brixton  Prison  last  Good  Friday.  We  give  the 
account  in  full  in  the  hope  that  it  may  encourage  other 
choirs  in  places  where  prisons  are  located  to  go  and 
do  likewise,  provided  the  permission  of  the  authorities 
can  be  obtained. 

In  addition  to  the  public  edification  and  enjoyment 
resulting  from  the  Oratono  Services  during  the  past  season, 
the  members  of  the  Brixton  Oratorio  Choir  have  the  privilege 
to  claim  to  be  the  pioneers  of  valuable  and  permanent  help 
in  the  great  cause  of  criminal  reform.  By  invitation  of  the 
authorities  and  permission  of  the  Home  Secretary,  a 
contingent  of  the  choir  visited  H.M.  Prison  at  Brixton  on 
Good  Friday  afternoon,  and  gave  a  musical  service  in  the 
Chapel  to  600  prisoners,  a  large  majority  of  whom 
undoubtedly  for  the  first  time  experienced  the  wonderful 
power  of  the  finest  sacred  music  to  attune  the  mind  to  the 
reception  and  comprehension  of  (he  glorious  thoughts  to 
which  it  is  wedded.  The  works  chosen  were  Mendelssohn's 
*  As  the  hart  pants'  (42nd  Psalm)—1  Hear  my  prayer,'  and 
Gounod's  '  Gallia,'  the  soloist  being  Miss  Irene  Marriott. 
The  music  was  listened  to  by  the  prisoners  with  keen  and 
manifest  appreciation,  many  being  profoundly  and  visibly 
affected  as  the  music  progressed.  The  success  of  the 
experiment  was  so  instantaneous,  and  the  after  effects,  as 
evidenced  by  the  subsequent  behaviour  of  the  prisoners,  so 
marked  for  good,  that  the  Choir  was  asked  to  repeat  the 
vUit  ;  a  larger  contingent  therefore  went  on  the  afternoon  of 
Sunday,  26th  May,  and  sang  an  appropriate  selection  from 
Mendelssohn's  '  St.  Paul '  and  *  Klijah,'  including  the  two 
contralto  solos  4  But  the  Lord  is  mindful '  and  4  O  rest  in  the 
Ix>rd,'  sung  by  Miss  Kvelyn  Wynne.  The  results  were 
equally  impressive  and  gratifying,  and  we  have  since  been 
assured  by  the  Chaplain  (the  Rev.  J.  B.  S.  Watson,  M.A.), 
'  that  the  prisoners  were  deeply  moved,  their  hearts  touched 
to  Divine  and  human  tenderness  in  a  way  never  before 
experienced,  and  nobler  thoughts  of  life  and  living  enkindled 
in  their  minds  which  would  influence  for  good  the  whole 
course  of  the  remainder  of  their  lives.  It  was  truly  a  notable 
and  wonderful  revival,  the  good  effects  of  which  are 
incalculable.'  This  is  striking  evidence  of  the  truth  of  the 
words  of  St.  Augustine — '  Sat  red  song  softens  the  heart,  and 
makes  pious  emotions  rise  in  it :  word's  when  sunt;,  speech 
■when  kindled  by  music,  lay  hold  of  the  mind  more  powerfully 
than  oratory.'  Doubtless  the  Choir  will  have  the  privilege 
of  continuing  this  beneficent  work  in  the  forthcoming  season, 
and  it  is  hoped  that  the  example  set  may  hod  many  imitators 
in  the  different  centres  of  the  country. 

Middlesbrough  is  to  hold  its  second  Musical 
Festival  on  April  28,  29,  and  30,  1908.  The  works,  or 
portions  of  works,  to  be  performed  include  the 
following  vocal  and  instrumental  compositions  : 

Jephthah  (Catissimi)  :  A  scene  from  Phwbus  and  Pan 
(Bach) :  The  Baal  scene  and  Invocation  of  rain  from 
Elijah  {Mendelssohn) ;  The  Kingdom  (Elgar) ;  Edgar  Allan 
Poe's  The  Raven,  a  new  setting  in  cantata  form  (Bertram 
Shafleigh) ;  The  buried  Song,  a  cantata  ( T.  Krug-  Waldsee)  ; 
The  lotos  eaters  and  Blest  pair  of  sirens  (Parry)  ;  Violin 
concerto  (Beethorcn)  ;  Pianoforte  concerto  in  B  flat  minor 
Tchaikovsky) ;  Symphony  (Dvotiik). 

Eminent  soloists  have  been  engaged,  and  the  Halle' 
Orchestra  will  render  valuable  aid.  Mr.  N.  Kilburn 
is  the  conductor  of  the  Festival,  but  Sir  Hubert  Parry 
will  conduct  his  own  compositions. 


Temple  '  the  kings  of  the  earth  bring  their  tieasare,'  w, 
first  among  these  kings  are  the  heaven-given  arosu. 
Architect  and  painter  bring  form  and  carve  and  oaioc. 
They  engage  workmen,  they  use  scaffolding,  the  mad  s 
the  hammer  is  heard.  Their  particular  form  of  art  OTolrbs. 
as  in  the  case  of  a  screen  or  window,  permanency,  pennis  d 
permanency.  Music  permits  of  no  such  permanence ;  it  is  1 
temple  of  sound,  which  dissolves,  but  on  this  account  is ;: 
not  to  be  offered  in  the  house  of  the  Lord  ? 

Again  this,  the  youngest  of  the  arts,  is  ever  po«i^ 
The  choir  for  a  festival  assumes  proportions  unimagioed  t< 
the  builders  of  our  noblest  minsters.    Tbe  choii  tai 
orchestra  can  find  no  seating  in  the  chancel.  Out  jteti?£ 
interpreters  of  music  have  a  ministry  in  the  Kingdom  i 
Heaven  as  real  as  our  bishops ;  they  do  not  cease  to  fdi 
this  ministry  because  they  are  paid.    Truer  mil  is  lit  fa 
the  composer.    With  him  religion  is  no  excuse  far  mc^ 
but  music  is  the  expression  in  natural  form  of  the  !»:;'- 
Who  that  has  heard  the  'Apostles'  and  4 The  Kinjdoa 
has  not  felt  that  he  has  heard  a  more  potent  arguxsi  i  t 
the  faith  than  in  any  sermon  ?    Here  the  Incarnation  is  sr. 
forth  as  a  living  power  ;  here  are  arguments  »hici  rtia 
men  where  words  tail.    They  are  listened  to  by  thoosaads 
with  bowed  head,  and  not  seldom  with  tears  in  tbeuercs 
And  yet  we  are  to  be  told  that  these  and  such  works  artv 
be  given  under  the  conditions  of  a  magnified  evensong,  x 
are  to  be  banished  to  the  concert-halls,  where  applause  ui 
not  the  bowed  head  is  to  follow  those  movements  «hid 
open  for  us  the  gates  of  Heaven. 

At  last  a  new  day  is  dawning  for  English  music  Hiibttt- 
there  was  only  one  region  in  which  that  music  could  cko 
any  eminence — namely,  in  the  school  of  English  madriplKi 
Who  were  these  but  our  cathedra]  organists? 
Puritanism  had  sway,  one  spot  remained  free  from 
baneful  influence  on  music.  Our  cathedral  choirs  kept  al>t 
the  art.  Now  that  the  sacred  oratorio  or  cantata  has  foeai 
a  congenial  soil  in  the  land,  where  more  fitly  should  ii  fad 
its  home  than  in  the  cathedral,  and  what  more  tilting  nicies 
could  there  be  than  the  cathedral  choir?  We  hold  toe* 
cathedrals  as  a  national  trust,  and  it  will  prove  a  peril** 
day  when  we  so  far  fail  in  this  trust  as  to  refnse  that  i2»e? 
should  admit  the  thousands  that  throng  the  doors  and  tbe 
tribute  of  adoration  which  such  a  festival  affords  in  the  re»b 
of 


Canon  Gorton,  so  favourably  known  in  connection 
with  the  Morecambe  Musical  Competition  Festival 
and  its  wonderful  results,  has  addressed  a  letter  to  the 
Daily  Telegraph  in  answer  to  some  objections  that 
have  been  raised  to  the  holding  of  Musical  Festivals 
in  English  cathedrals.    He  says  : 

Music  in  its  highest  form  has  its  claim  on  the  cathedra', 
has  its  part  to  play  in  the  work  of  adoration.     Into  the  I  the  new  organ  by  Sir  Walter  Parratt  on  October  i 


Dr.  Frederick  Niecks,  Reid  Professor  of  Music  in 
the  University  of  Edinburgh,  was  mamed,  1' 
Edinburgh,  on  August  9,  to  Miss  Christina  Strothtrs, 
Mus.B.,  third  daughter  of  the  late  Professor  Sir  Jotoi 
Struthers,  M.D.  Heartiest  congratulations  0 
Professor  Niecks ! 

Dvorak's  'Spectre's  Bride*  is  to  receive  its  tira 
performance  in  a  German  version  (*  Die  Geisterbraut 
at  Vienna  on  December  12.  On  that  otostfi 
Dvorak's  picturesque  and  dramatic  cantata  will  be 
sung  by  the  Wiener  Singakademie  under  the  ib.e 
direction  of  Herr  R.  Wickenhausser,  who  ^ 
made  a  practical  translation  of  the  text. 

Two  performances  of  Elgar's  'The  Kingdom 
('Das  Reich ')  in  the  German  language  are  announced 
Its  first  interpretation  in  Germany  will  be 
at  Mainz  on  December  4  by  the  Maimer  LiederaW 
und  Damengesangverein,  under  the  conductors!^  « 
Dr.  Fritz  Volbach.  At  Aachen,  on  December  n  t*e 
work  is  to  be  given  by  the  Sladtischer  Gesan^e^35* 
of  which  Prof.  Eberhard  Schwickerath  is  the  coaductar. 


Wagnerite.— A  fluophosphate  of  magnts* 
occurring  in  yellowish  crystals,  and  also  in  massif 
forms.— Webster's  Dictionary. 


Bristol  Cathedral  will  form  the  subject  «*> 
illustrated  article  in  the  November  issue  of  TBI 
Musical  Times  in  connection  with  the  opening  « 
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Cburcb  ant>  0roan  nDuste. 

LUX  BENIGNA. 

The  earliest  appearances  of  hymn-tunes  are  often 
nteresting,  especially  if  their  sources  are  obscure  or 
f  the  tunes  have  undergone  alterations  at  the  hands 
)f  their  composers  or  even  the  editors  of  hymnals. 
Dykes's  familiar  setting  of  1  Lead,  kindly  Light '  is  a 
rase  in  point.  The  tune  made  its  first  appearance  in 
■vhat  is  now  an  unknown  collection  entitled  : 


Psai.ms  and  Hymns  |  for  the  |  Church,  School, 
and  Home.  |  Edited  by  the  |  Rev.  D.  T.  Barry. 
B.A.,  I  Incumbent  of  St.  Anne's,  Birkenhead,  j 
with  accompanying  tunes  |  from  j  The  Parish 
Tone  Book,  |  compiled  by  G.  F.  Cham  hers, 
F.R.A.S.,|and  revised,  chiefly,  by|k.  Redhead. 

London  :  Frederick  Warne  and  Co.  |  Bedford 
Sueet,  Covent  Garden.  ,  1867. 


I 

Here  is  the  original  form  of  the  tune 


St.  Oswald. 


10.4.10.4.10.10. 


Rev.  J.  B.  Dykes. 


1  f_ 


r  r 


5*1  E>- 




It  will  be  observed  that  the  fourth  crotchet  in  the 
ncloriy  is  not  dotted,  and  that  the  harmonies  are 
lightly  different  from  the  current  version.  The  name, 
St.  Oswald '  is  obviously  taken  from  the  church  at 
)urham  of  which  the  composer  was  vicar  from  1862 
o  1876,  the  year  of  his  death.  Re-named  '  Lux 
Jenigna,'  the  tune  in  its  present  key  (A  flat)  and  form 
irst  appeared  in  the  Appendix  to  '  Hymns  Ancient 
nd  Modern'  (»868).  Canon  Fowler's  'Life  and 
etters  of  John  Bacchus  Dykes  '  contains  two  references 
o  the  origin  of  the  tune.  On  August  29,  1865— that 
s,  two  years  before  Barry's  'Psalms  and  Hymns' 
ppeared — Dykes  wrote  in  his  diary  :  *  Began  writing 
iut  a  tune  for  "Lead,  kindly  Light."'  In  his 
Random  Recollections '  the  composer's  cousin,  the 
*ev.  George  Huntingdon,  says  : 

I  have  been  paying  Cardinal  Newman  a  visit  

happened  tn  mention  his  well-known  hymn  '  Lead,  kindly 
Jght,'  which  he  said  he  wrote  when  a  very  young  man,  as 
e  was  becalmed  on  the  Mediterranean,  for  a  week,  in  1832. 


I  ventured  to  say,  '  It  must  be  a  great  pleasure  to  you  to 
know  that  you  have  written  a  hvmn  treasured  wherever 
English-speaking  Christians  are  to  be  found  ;  and  where  are 
they  not  to  be  found  ? ' 

He  was  silent  for  some  moments,  and  then  said,  with 
emotion,  '  Yes,  deeply  thankful,  and  more  than  thankful ' ;. 
then,  after  another  pause,  '  But  you  see  it  is  not  the  hymn, 
but  the  tune,  that  has  gained  the  popularity  !  The  tune  is 
Dykes's,  and  Dr.  Dykes  was  a  great  master/ 


THE  CHORISTERS'  SCHOOL,  SALISBURY. 

An  interesting  White  Paper  has  recently  been 
issued  by  the  Charity  Commissioners  concerning  the 
Choristers'  School  at  Salisbury  Cathedral,  an  ancient 
foundation  which  dates  back  to  the  year  1319.  Ia 
regard  to  its  early  history  this  official  document 
states : 

So  far  as  has  been  ascertained  the  first  time  any  mention  is 
made  in  the  statutes  of  the  Cathedral  Church  of  Sarum  of  the 
instruction  of  choristers  is  in  a  code  of  statutes  drawn  up  in 
1319  by  Roger  de  Mortival,  Bishop  of  Sarum,  embodying 
certain  former  statutes  which  were  to  remain  in  force  unless 
abrogated  by  the  new  code. 

The  new  statutes  were  received  by  the  Chapter  on 
Ju'y  'i  '3*4»  *nd  inserted  amongst  their  existing  statutes. 

The  principal  provisions  of  the  statute  relating  to 
the  choristers  were  to  the  following  effect : 

That  the  choristers  are  to  live  in  houses  in  the  Close  set 
apart  for  that  purpose  under  the  charge  of  one  of  the 
residentiary  Canons,  who  is  to  be  appointed  as  *  custos '  by 
the  Chapter. 

That  the  '  custos '  is  to  account  every  year  to  the  Chapter 
within  a  month  of  the  Feast  of  St.  Michael  for  all  receipts 
and  expenses  touching  his  charge. 

That  the  boys  are  to  be  maintained  according  to  the 
discretion  of  the  Chapter  out  of  their  common  possessions 
together  with  the  rents  aforetime  set  apart  for  that  purpose 
until  provision  shall  be  made  for  their  maintenance  from- 
another  source. 

That  choristers  are  to  be  admitted  by  the  precentor,  or,  in 
his  absence,  by  the  succentor  in  the  presence  of  the  Dean 
and  Chapter. 

That  in  the  admission  of  choristers,  boys  born  in  the 
Diocese,  provided  they  be  found  suitable,  be  preferred  to 
others,  unless  others  (outside),  their  morals  being  equally 
good,  shall  greatly  surpass  them  in  excellence  of  singing. 

In  1320-21  King  Edward  II.  granted  to  Bishop 
Roger  a  licence  in  mortmain  '  to  assign  the  advowson 
of  the  Church  of  Preshute,  in  the  County  of  Wilts,  for 
the  support  of  the  said  chorister  boys.'  The  White 
Paper  goes  on  to  state  that : 

The  Act  of  Appropriation  of  the  Church  of  Preshute, 
dated  7th  September,  1322,  is  also  recorded  among  the 
archives  of  the  Chapter.  The  Act  recites  the  reasons  which 
influenced  the  bishops  in  making  the  endowment,  viz., 
that  the  choristers,  who,  by  old  and  laudable  custom  had 
to  minister  at  all  hours  to  God  and  his  exalted  Mother,  were 
insufficiently  provided  for  and  had  often  to  beg  their  bread, 
seeking  it  among  the  houses  of  the  canons,  who  themselves 
had  a  miserably  poor  pittance  for  their  own  support.  This 
state  of  things  being  a  grave  scandal  to  the  Church,  Bishop- 
Simon  had  endeavoured  to  remedy  this  evil,  but  had  been 
unable  fully  to  effect  his  pious  intentions,  and  Bishop  Roger, 
therefore,  had  decreed  and  ordained  to  the  effect  set  out  in. 
the  statue  of  1319  relating  to  the  choristers. 

The  archives  of  the  Dean  and  Chapter  of  Salisbury 
contain  some  interesting  references  to  the  cathedral, 
choristers,  e.g.  : 

In  1448,  John  Lane,  Master  of  Arts,  who  had  been, 
teacher  of  grammar  at  Winchester,  was  appointed  master. 
He  was  to  conduct  the  grammar  school  of  Saium  with, 
efficiency  and  teach  the  choristers  and  allarists  therein.  A 
payment  of  id  a  day  was  assigned  to  him  out  of  the 
fund  of  the  Chapter. 
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In  1553  the  Dean  and  Chapter  agreed  to  pay  Christopher 
Benett,  at  Mudi  magister,'  10/.  per  annum  by  ibeir 
cooimunar. 

In  1564,  Brabroke  House,  a  house  in  the  Close  belonging 
to  the  Chapter,  was  aligned  to  the  schoolmaster  as  a 
residence  so  long  as  he  held  ihe  office. 

In  1595,  Richard  Fuller  was  appointed  'instructor 
informer  and  teacher  of  the  choristers  in  music,  their 
number  to  be  eight.' 

Coming  to  the  present  day,  the  White  Taper  furnishes 
the  following  information,  which  speaks  for  itself : 

The  Cathedral  organist  is  paid  88/.  ioj.  od  per  annum  for 
teaching  musk  to  the  choruteis. 

The  professions  of  the  parents  of  the  choristers  included 
those  of  clergyman,  solicitor,  architect,  bank  manager,  civil 
servant,  musician,  national  schoolmaster,  tailor,  plumber, 
grocer's  manager. 

Choristers  are  usually  admitted  between  the  ages  of  8 
and  10,  but  exceptions  are  occasionally  made  in  the  case  of 
boys  with  very  good  voices  or  possessed  of  exceptional 
musical  attainments. 

The  choristers  attend  choir  practice  daily  for  one  hour, 
and  have  also  to  take  part  in  the  Cathedral  services.  Four 
choristers  are  also  learning  the  piano,  and  two  out  of  the 
four  have  organ  lessons  in  addition. 

The  senior  chorister,  who  is  known  as  the  Bishops 
chorister,  receives  £5  a  year  from  the  Bishop,  and  the  next 
boy  in  seniority,  who  is  known  as  the  Vestry  Monitor,  is 
paid  £2  a  year  from  the  Chapter  Funds  for  keeping  the 
vestry  in  order.  The  chorister  who  is  regarded  as  most 
proficient  in  music  receives  £$  a  year  from  the  Chapter 
Funds  for  playing  the  harmonium  in  the  lady  Chapel  at  the 
non -choral  services. 

Boys  who  have  left  the  school  frequently  keep  in  touch 
with  it  in  after  life,  and  a  record  of  the  names  of  all  boys 
who  had  been  at  the  school  between  1810  and  1897  was 
prepared  in  the  Utter  year  by  the  Rev.  E.  E.  Dorling,  the 
late  master  of  the  school.  The  record  was  incomplete 
owing  to  there  being  gaps  in  the  earlier  years.  Since  1 897 
the  record  has  been  regularly  kept 

The  White  Paper  further  states  that  music  and 
singing  are  taught  by  Mr.  Charles  F.  South,  the 
cathedral  organist,  and  that  the  master  of  the 
Choristers'  School  is  the  Rev.  Arthur  Gordon 
Robertson.  For  furtherlnformation  on  this  interesting 
subject,  the  reader  is  referred  to  the  illustrated 
article  on  Salisbury  Cathedral,  which  appeared  in 
The  Musical  Times  of  February,  1903. 


LICHFIELD  CATHKDRA1.  ORGAN. 

Lichfield  is  the  latest  cathedral  to  have  its  organ 
rebuilt.  Until  Sir  Gilbert  Scott's  restoration  of  the 
cathedral  in  1856,  Green's  organ  stood  on  the  screen. 
Scott  proposed  to  place  the  new  organ — a  large 
instrument  by  Holdich  and  the  gift  of  Mr.  J.  Spode, 
of  Hawkesyard  Park,  Staffordshire— in  the  triforium. 
Unfortunately  his  advice  was  not  accepted,  and  the 
organ  was  stowed  away  in  a  vacant  and  unused  chapel 
on  the  ground  floor.  The  late  Mr.  J.  L.  Pearson,  R.A., 
the  eminent  architect,  advocated  the  triforium  as  the 
best  position,  as  does  Mr.  Oldrid  Scott,  architect 
to  Ely,  Lichfield  and  other  cathedrals.  It  is  therefore 
satisfactory  to  learn  that  in  the  proposed  rebuilding 
of  the  instrument  the  elevated  position  will  be  adopted. 

In  a  statement  regarding  the  reconstruction  of  the 
organ,  the  Dean  (Dr.  Luckock)  says  : 

What  it  is  Proposed  to  do. 

1.  — To  have  the  present  organ  entirely  reconstructed. 

2.  — To  move  it  ■  from  the  ground  floor  to  an  elevated 
position  in  the  triforium,  and  thus  bring  it  near  to,  or  above, 
the  singers. 

3  —  To  enlarge  it  by  the  addition  of  a  considerable  number 
of  new  stops,  some  of  them  very  important  and  costly. 


4.-  -To  have  new  mechanism  throughout,  new  pedals, 
blowing  apparatus,  console,  and  1  such  other  accessories  at 
are  found  in  the  best  modern  instruments.' 

5-  — To  adapt  the  construction  of  two  bays  of  the  triforisTB 
and  clerestory  behind  the  chapter  bouse  for  its  receptioc 
No  tracery  will  he  removed  from  the  windows  in  the  chance!, 
only  the  glass  from  two,  and  the  lower  part  of  the  mnlborj 
of  one,  for  the  exit  of  the  sound. 

We  understand  that  the  chief  organists  of  England 
have  been  consulted  by  the  Dean  and  Chapter  as  to 
the  above  proposals,  and  that  there  is  absolute!;, 
unanimous  and  overwhelming  evidence  in  favour  of 
their  being  carried  out.  Messrs.  Hill  &  Son,  »bo 
rebuilt  the  organ  in  1884,  have  been  entrusted  wi'.fc 
the  work  of  removal,  reconstruction,  additions  to  the 
instrument,  &c. 


CHURCH  MUSIC  DURING  THE  LEEDS  FESTIVAL 

The  following  is  a  list  of  the  services  and  anthemi 
to  be  sung  at  Leeds  Parish  Church  in  the  Octave  of 
the  Festival  (October  6  to  13),  under  the  direction 
of  Dr.  Edward  C.  Hairs  tow,  organist  and  choirmaster 

Sunday,  October  6. 

M.    Boyce  in  A. 
Introit,  Let  all  mortal  flesh         -       -       -  Baintrx. 
Holy  Communion       •  Stanford  in  B  fa:. 

E.    Smart  in  Bfiat. 
The  Wilderness  Hester. 


Evensong  only  on  week  days,  at  4  p.ro 
Monday. 

Hat-wood  in  A  fiat. 
The  Lord  my  faitoful  Shepherd  is  Beuk. 

Tuesday. 
Walmislry  in  D  minor. 
In  Thee,  O  Lord,  have  I  put  my  trust  ll'chku. 

Wednesday. 
Purcell  in  G  minor. 
Praise  the  Lord,  O  my  soul  -  C>vfl. 

Thursday. 

Wesley  in  E. 

Wash  me  throughly  from  my  wickedness  Wesley. 
Friday. 

Gibbons  in  F. 

Remember  not,  Lord,  our  offences  PnritlL 
(Unaccompanied  ) 
Saturday. 

Bat  n taw  in  D. 
I  low  lovely  is  Thy  dwelling- place  BraAms. 

Sunday,  October  13. 

M.    Hopkins  in  A. 
Why  rage  fiercely  the  heathen  ?  -  .\fendelssokx. 

E.    Walmisley  in  B  fiat. 
O  give  thanks  unto  the  Lord  Pure  ell. 


THE  LONG-MANUAL  ORGAN. 
to  the  editor  ok  'the  musical  times.* 

Sir,— I  observe  that  it  is  stated  in  your  number  of  'Jus 
month  that  the  downward  manual  compass  of  the  orgaa  at 
St.  George's  Hall,  Liverpool,  was  shortened  to  CC  after 
Wesley's  death.  It  was  not  done,  however,  until  after  :b« 
Heath  of  Best,  a  fact  of  no  small  importance,  for  the  organ 
had  undergone  much  reconstruction  under  him,  and  he 
retained  the  long  manuals. 

Now,  no  man  would  at  this  time  advocate  any  other 
principle  than  that  of  the  short  manual,  with  pedal  running 
an  octave  lower,  proi'ided  that  tkt  pedal  be  complete.  Unless 
it  be  complete,  however,  the  old  long  manual,  though 
extravagantly  and  unnecessai  ilv  costly,  was  the  better. 
4  The  advocates  for  long  and  short  manuals  appear  to  be  • 
agreed  upon  one  very  important  point,  viz.,  that  the  io-fL, 
range  is  the  correct  one  for  as  many  of  the  organ  steps  as] 
possible  ;  the  point  of  difference  being  as  to  where  toe  largd 
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-ipes  should  be  planted,  whether  on  the  manuals  or  on  the 
Glials*  (Hopkins  and  Rimbault,  1877,  para.  933).  It  is 
livious  that  the  advocates  of  neither  system  contemplated 
he  abolition  of  a  sufficient  number  of  true  basses. 

Now,  if  (as  held  by  Best  and  Hopkins)  the  pedal  is  to  act 
s  a  convenient  and  economical  substitute  for  a  prolongation 
•f  the  manuals— I  do  not  say  that  it  has  not  other  duties— 
:  is  clear  that  it  must  be  furnished  with  suitable  basses  for 
t  least  the  chief  stops  in  the  organ.  It  necessarily  follows 
bat  stops  in  continuation  of  the  swell  must  be  provided  in 
be  swell  box,  either  by  prolonging  the  swell  manual,  or  its 
nanual  organ,  down  to  CCC,  or  else,  in  the  orthodox 
nodern  method,  by  putting  its  basses  on  the  pedals,  but 
till  in  the  swell  box.  It  is  no  more  possible  to  avoid  this 
onclusion  in  regard  to  CCC  than  it  is  to  avoid  it  in  regard 

0  CC  on  the  manual. 

Best  gave  his  unhesitating  approval  to  this,  as  advocated 
n  my  '  Modern  Organ,'  1883,  as  did  Dr.  Hopkins,  Mr. 
\bdy  Williams  and  many  other  competent  experts.  There 
s  no  escape  from  it ;  for  if  an  unenclosed  stop  be  suitable  for 

1  swell  combination  when  the  shutters  are  closed  it  must  be 
00  soft  when  they  are  open.  If  suitable  when  they  are  open 
t  mint  be  too  loud  when  they  are  closed.  Unfortunately  it 
-s  the  Utter  effect  that  so  grossly  and  so  constantly  offends 
Jie  ear. 

Now,  at  St.  George's  Hall  there  was  a  bass  for  the  swell. 
Best  showed  it  to  me  with  pride,  while  admitting  the  form 
to  be  defective  and  costly ;  *  but  there  it  is,  and  it  is  very 
fine.' 

No  one  would  put  it  in  the  same  form  now ;  but  what 
justification  is  there  for  omitting  a  bass  for  the  swell  from 
any  organ  of  importance,  still  less  for  abolishing  it  when 
existent  even  in  defective  form  ? 

Putney,  September  12.  Thomas  Casson. 

TUB  MOTO  PROPRIO. 

Nearly  four  years  have  passed  since  the  Pope  issued  his 
historic  pronouncement  on  catholic  church  music.  This 
document  dealt  in  the  first  place  with  the  abuses  that  were 
all  too  rife  in  the  churches  ;  secondly,  it  reiterated  the  laws 
(4  the  church  of  Rome  on  the  subject ;  thirdly,  it  laid 
down  certain  commands.  In  a  paper  on  church  music  and 
the  Moto  Proprio  read  at  a  session  of  the  Catholic  Truth 
Society,  recently  held  at  Preston,  Mr.  R.  R.  Terry, 
director  of  the  music  at  Westminster  Cathedral,  said  that 
no  one  could  deny  that  the  Moto  Proprio  was  necessary. 
By  those  who  had  laboured  long  and  patiently  for  higher 
ideals  and  larger  aims,  it  was  hailed  with  joy  as  the 
t*-ginniog  of  a  new  era.  But  what  of.  the  results  ?  Things 
went  on  pretty  much  the  same  as  usual,  and  it  was  not  too 
much  to  say  that  there  were  few,  very  few,  of  those 
responsible  for  the  music  in  churches  to  whom  the  Moto 
Proprio  was  anything  more  than  a  name.  Over  and  over 
•gain  it  was  to  their  own  people— to  their  shame,  be  it 
said — that  its  injunctions  needed  explanation  and  defence. 

What  is  the  Moto  Proprio?  It  does  not  banish  or 
restrict  the  use  of  modern  music  so  long  as  that  music 
conformed  to  liturgical  laws,  and  was  not  reminiscent  of 
playhouse  or  ball-room.  It  does  not  say  that  Gregorian 
music  must  be  used  to  the  exclusion  of  other  styles.  It  does 
not  say  that  polyphony  was  the  only  music  for  church  use. 
Solos  are  not  forbidden  and  banned.  Solos  might  be 
&ung  as  freely  as  ever,  provided  they  were  an  integral  part 
f>(  the  whole  composition,  and  not  a  separate  movement 
in  themselves.  It  does  not  say  that  orchestras  are 
^chidden  ;  it  merely  says  that  the  consent  of  the  bishop  of 
the  diocese  is  required,  and  to  those  of  them  who  had 
suffered  from  the  wild  rioting  of  scratch  orchestras  on  festive 
occasions  what  a  blessed  restriction  that  is.  It  does  not 
"strain  the  individuality  of  modern  composers  in  any  way. 
They  are  as  free  now  as  ever  they  were  to  bring  to  bear 
on  their  Church  music  all  the  resources  with  which  modern 
idiom  and  modern  technique  could  provide  them. 


The  death  of  Mr.  John  Smith,  the  sightless  organist 
of  Luton  Parish  Church  from  1857  to  1887,  is  recorded 
«ith  regret.  Mr.  Smith,  who  presided  at  the  old  organ 
"T  laneoln  in  the  west-end  gallery  until  its  removal  to  the 
Genlock  Chapel  in  1864,  died  at  Tottenham  on  August  15, 
in  th-  stventy  third  year  of  his  age. 


The  Brixton  Oratorio  Choir  has  issued  an  interesting 
prospectus  for  its  eighth  season.  The  following  works  are 
announced  to  be  performed  in  Brixton  Church  on  the  first 
Sunday  afternoons  of  the  months  of  November  to  May 
inclusive  (at  3. 30),  and  on  the  evenings  of  Ash- Wednesday 
and  Good  Friday  :  Calvary  and  the  Last  judgment  (Spohr), 
Zion  [Cade),  Song  of  Victory  (Hitler),  Light  of  Life  (Elgar), 
Requiem  ( Verdi),  Messiah  and  Hymn  of  Praise,  all  these, 
with  the  exception  of  The  Last  Judgment,  with  full 
professional  orchestra.  Mr.  Douglas  Redman,  organist 
of  Brixton  Church,  will  as  heretofore  conduct,  and 
Mr.  Welton  Hickin  will  continue  to  discharge  the  important 
duties  of  organist.  The  honorary  secretary  of  the  Brixton 
Oratorio  Choir  is  Mr.  John  H.  Butterworth,  Ivy  Bank, 
Tbetford  Road,  New  Maiden.  Reference  to  the  sacred 
mmicsung  by  the  choir  at  their  visit  to  Brixton  prison  is  made 
on  p.  658. 


The  Rev.  W.  Garrett  Horder's  excellent  hymnal 
'Worship-Song'  (with  tunes)  has  just  been  published  in  an 
American  edition,  primarily  for  use  in  the  Fifth  Avenue 
Church,  New  York,  of  which  Dr.  H.  R.  Shelley,  the 
well-known  composer,  is  the,  organist  and  choirmaster  and 
the  Rev.  Dr.  C.  F.  Aked,  late  of  Liverpool,  is  the  minister. 
In  order  that  the  book  may  he  suited  to  American  use,  the 
British  National  Hymns  have  given  place  to  those  of 
American  sentiment,  and  six  hymns  have  been  added  for 
Baptismal  Services.  Dr.  Aked  intends  to  hold  special 
week-evening  meetings  of  his  congregation  in  order  that  they 
may  practise  the  tunes.  On  those  occasions  the  eminent 
divine  will  discourse  upon  the  writers  of  the  hymns. 


In  anticipation  of  the  opening  of  the  new  organ  in  Bristol 
Cathedral  by  Sir  Walter  Parratt  on  October  8,  Mr.  Hubert 
W.  Hunt,  the  organist,  has  prepared  an  attractive  and 
interesting  pamphlet  giving  a  short  history  and  description 
of  'Bristol  Cathedral  organ:  16S5- 1907.'  The  brochure, 
which  is  admirably  compiled  and  well  illustrated,  also 
contains  annotated  programmes  of  the  series  of  five  opening 
recitals  to  he  given — in  addition  to  that  by  the  organist  of 
St.  George's  Chapel,  Windsor— by  Dr.  Varley  Roberts, 
Mr.  T.  Tertius  Noble,  Mr.  Hubert  W.  Hunt  and  Dr.  A. 
Herbert  Brewer.  Mr.  Hunt's  booklet  is  published,  at  one 
shilling  net,  by  Mr.  H.  A.  Jones,  Long  Row,  Victoria 
Street,  Bristol. 


Mr.  J.  C.  B.  Tirbutt  has  resigned  the  organistship  of 
All  Saints'  Church,  Reading,  which  he  has  held  for  the  past 
twenty-eight  years.  In  the  parish  magazine,  the  vicar,  the 
Rev.  W.  Neville,  has  paid  a  warm  tribute  to  Mr.  Tirbutt's 
long  and  efficient  services  to  church  music  whereby  the 
musical  services  of  All  Saints'  have  attained  a  high  slate  of 
efficiency.  Mr.  Tirbutt  will  continue  to  reside  in  Reading 
and  devote  himself  chiefly  to  his  teaching  engagements  and 
his  important  duties  as  director  of  studies  at  University 
College  in  that  town. 


ORf.AS  RECITALS. 

Dr.  A.  L.  Peace,  Glasgow  Cathedral  Fantasia  and 
fugue  in  C  minor,  introducing  an  old  English  psalm  lune, 

W.  T.  Best. 

Mr.  Ivor  Atkins,  Glasgow  Cathedral— Fantasia  in  E, 
IVolstenholme. 

Mr.  Felix  C01  belt, Town  Hall,  Middlesbrough— Symphony 
in  D  minor,  Lemare. 

Mr.  F.  de  G.  English,  St.  Cross  Church,  Winchester- 
Prelude,  in  the  form  of  a  Minuet,  Stanford. 

Dr.  G.  H.  Smith,  Central  Baptist  Chapel,  Hull  (opening 
of  new  organ  built  by  Messrs.  T.  Hopkins  &  Son,  York) 

Fantasia  in  C,  Tours. 

Mr.  I.  Gray,  Adam  Smith  Hall,  Kirkcaldy — Moderato 
in  F,  Cade. 

Mr.  Fountain  Meen,  Congregational  Church,  The  Grove, 
Stratford  (opening  of  new  organ  built  by  Mr.  Rutt,  of 
Leyton)  -Concerto  in  F,  Handel. 
Mr.  R.  H.Turner,  Parish  Church,  Portam->uth— Meditatior, 
I  E.  eCEvry. 
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Mr.  II.  Gaukroger,  Si.  John's,  Windermere- Andantino 
in  D  flat.  Lemart. 

Mr.  Clement  A.  Harris,  St.  Columba's,  Crieff— Two 
Sketches,  in  E  flat  and  A  minor,  Ckipp. 

Mr.  W.  G.  Whittaker,  St.  Paul  s  Presbyterian  Church, 
Sooth  Shields— Pastorale,  C.  Framk. 

Mr.  F.  L.  Wilson,  St.  Michael  and  All  Angels,  Little 
II ford — Allegro  pomposo,  Vincent. 

Mr.  F.  Whiieley,  Parish  Church,  Mortlach— Sonata  in 
D  minor,  No.  5,  Alerkel. 

Mr.  G.  C.  Oldfield,  St.  Deiniols,  Criccieth— Minuetto, 
Salome". 

Mr.  W.  F.  G.  Steele,  Scots  Church,  Melbourne— Concert 
Overture  in  C,  Hollins. 

Mr.  Percy  P.  Watson,  St.  Thomas',  Sunderland— Fanfare, 
Lent  mens. 

Mr.  Fred  Gostelow,  Parish  Church,  Luton— Overture 
in  D,  Faulkes. 

Mr.  F.  W.  Benson,  Christ  Church,  Paignton— Serenade, 
Saint-Saens. 

Mr.  W.  A.  Roberts,  St.  Paul's,  Princes  Park,  Liverpool- 
Organ  Sonata,  J.  Lyon. 

Mr.  E.  Stanley  Jones.  Christ  Church  (Congregational), 
Southsea— Fantasie  in  E  flat,  Saint-Saens. 

Mr.  C.  Hopkins  Ould,  Parish  Church,  Forfar -Nocturne, 
R.  C.  Bairstow. 

Mr.  Richard  Cockshott,  Primitive  Methodist  Church, 
Yeadon— Scene  Pastorale,  Loti. 

Mr.  Joseph  C.  Cox,  Franciscan  Church,  Peckham— 
Allegretto  Pastorale,  Gaul. 

Mr.  W.  Maynard  Rushworth,  Whitley  Parish  Church,  near 
Warrington  (new  organ  by  Messrs.  W.  Rushworth  and  Sons) 
— Toccata  in  G,  DhMs. 

Mr.  W.  Paget  Gale,  Knox  Church,  Dunedin  Festival 
Toccata  in  B  flat,  Wohttnholmt. 

Mr.  Louis  II.  Torr,  Holy  Trinity  Church,  Swansea- 
Scherzo  symphonique,  //.  A.  Fricker. 


whom  1  treasure  a  store  of  delightful  recollections. 
He  was  fond  of  the  place,  its  shrubs  and  trees.  He 
loved  every  spring  to  see  the  lovely  blossom  on  an 
old  medlar  tree  ;  took  the  liveliest  interest  in  all  our 
doings,  down  to  some  pigeons  in  an  old  shed,  where 
he  would  go  up  a  ladder  to  see  all  about  them.  He 
always  brought  his  violin,  took  our  early  dinner  wrJ> 
us,  and  if  Professor  Macfarren  was  writing  anything 
new  he  wished  to  hear  it,  often  playing  a  voice  or  solo 
part  from  my  transcription.  In  successive  years  he 
brought  many  works  to  us  that  were  appearing  10 
Germany  of  Bach  and  others,  his  own  fine  Hungarian 
Concerto  and  other  things.  He  played  them  ow 
and  over  again  with  the  earnest  enthusiasm  we  all 
had  noted  so  long.  Those  were  happy,  memorable 
occasions.  Many  a  book  1  heard  of  only  from  him. 
and  he  often  noted  what  we  were  reading  in  English 

In  my  memory  he  stands  as  one  of  the  dearest  oj 
friends,  who  gave  me  much  invaluable  musical  advice, 
for  which  I  shall  remain  indebted  whilst  1  live. 


ORGAN  1ST  AND  CHOIRMASTER  APPOINTMENTS. 

Mr.  David  Clegg,  Borough  organist  of  Sal  ford,  Manchester. 
Mr.  Henry  Lynn,  St.  Gabriel's  Church,  Swansea. 
Mr.  Gwilym  J.   Mordecai,  Trevcthin,   Parish  Church, 
Pontypool. 


WESLEY  IN  E. 

On  February  5,  1845,  Samuel  Sebastian  Wesley 
sold  the  copyright  of  his  masterly  4  Service  in  E'  for 
the  sum  of  fifty  guineas,  to  Martin  Cawood,  an 
ironmaster  of  Leeds,  who  had  requested  Wesley  to 
compose  the  Service.  The  work  was  published,  in 
instalments,  in  1844  and  (possibly)  early  in  184 >, 
with  the  following  title  : 


A  Morning  &  Evening  |  Cathedral 
Service,  |  consisting  of  |  Te  Drum,  Jubilate, 
Sanctus,  Kyrie  E  lee  son,  Credo,  \  Magnificat,  & 
Nunc  Dimi/tis,  |  with  an  accompaniment  for  the 
Organ,  |  by  |  Samuel  Sebastian  Wesley. 

Ent.  S/a.  Hall.  Price  151. 

London,  |  Chappell,  Music  Seller  to  Her 
Majesty,  50  New  Bond  Street. 


RECOLLECTIONS  OF  Dr.  JOACHIM 

BY  LADY  MAtTARREN. 

I  first  saw  Joachim  at  a  visit  Professor  Macfarren 
and  I  paid  to  his  uncle,  Mr.  Figdor,  residing  at  Tulse 
Hill.  It  was  a  grey,  warm  afternoon,  and  I  saw  a  tall, 
genial  youth,  who  I  was  told  was  a  great  violin  player. 
I  had  a  long  game  of  ball  with  him,  several  times 
resumed,  on  the  lawn,  whilst  Professor  Macfarren  and 
his  uncle  walked  up  and  down  on  the  paths  at  the 
sides  of  the  garden.  There  was  no  music,  and  I 
remember  no  other  people. 

The  song  4  Kleine  Blumen,  kleine  Blatter,' 
mentioned  in  your  article,  recalls  to  me  that  Joachim 
said  he  would  like  to  write  a  song  for  me,  and  I 
looked  out  several  sets  of  words.  I  must  have  told 
him  of  my  regret  that  I  could  not  sing  Beethoven's 
song  to  the  above  words,  which  I  was  very  fond  of,  as 
it  was  too  high  for  me  and  does  not  lend  itself  favour- 
ably to  transposition.  1  have  a  dim  remembrance  of 
my  surprise  and  pleasure  to  see  these  words  set  by 

ioachim  for  me.  The  copy  was  inserted  into  Professor 
iacfarren's  album. 

We  had  returned  from  America  in  1850,  and  in  the 
first  days  of  the  Crystal  Palace  concerts  I  remember 
our  hearing  Joachim  play  the  Beethoven  Concerto  and 
his  joining  us  afterwards.  We  had  our  (then)  little 
girl  with  us,  and  Joachim  swung  her  on  his  shoulder 
to  take  her  to  look  at  the  bears,  pronouncing  the  word 
as  rhyming  with  /ears,  which  amused  us  all. 

In  1854  or  '55  we  took  a  small  house  in  a  large 
piece  of  ground  in  Alpha  Road,  St.  John's  Wood,  and 
there  we  saw  the  most  we  ever  did  of  Joachim,  of 


For  the  original  edition  of  his  Service  Wesley 
wrote  an  exhaustive  Preface  which  does  not  find  a 
place  in  modern  editions  of  the  work.  Th-s 
remarkable  contribution  to  the  subject  of  English 
Church  Music  is  too  important  to  remain  in  oblivion 
We  therefore  reprint  Wesley's  trenchant  Preface— hs 
church-music  creed,  in  fact-  in  the  hope  that  it  may 
interest  our  readers.—  [El).  M.  7'.] 

Preface. 

The  present,  is  an  attempt  to  give  musical  expressed  to 
the  Te  Deum,  Jubilate,  Sanctus,  Kyrie  Eleeson.  Creda, 
Magnificat,  and  Nunc  Dimiuis  of  the  Church  Service. 

In  submitting  it  to  public  notice,  more  especially  to  rial 
of  the  higher  order  of  musical  critics,  the  composer  is  w* 
sorry  to  avail  himself  of  the  opportunity  which  it  affords,  to 
offer  a  few  remarks  relative  to  the  present  state  of  QMd> 
music,  and  to  invite  attention  to  a  species  of  composite*  so 
peculiar  as  that  of  the  Cathedral  Serzuc  ;  wtkh, 
undoubtedly,  may  be  said  to  place  gTeat  difficulties  m  rf* 
way  of  any  composer  whose  object  it  is  to  invest  such  a  work 
with  a  character  of  practical  utility,  as  well  as  with  that 
degree  of  merit  in  respect  to  composition,  which  may  satisfy 
the  higher  claims  of  art. 

To  these,  then,  he  would  suggest,  how  essentially  uniike 
every  other  species  of  musical  composition  such  a  work 
must  be  ;  designed  as  it  is  for  performance  during  the  very 
brief  space  of  time  allotted  to  our  daily  Cathedral  worship ; 
a  period  so  brief, — while  the  subjects  to  be  treated  ate  » 
various,  of  such  grand  and  universal  application,— is 
necessarily  to  divest  composition  of  its  ordinary  features; 
rendering  almost  every  species  of  amplificaticmof  a  partial^ 
subject  either  difficult  or  impossible ;  anil  tlus,  too,  in 


I 
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connection  with  words  which  seem,  in  the  musician's 
judgment,  to  demand  of  him  the  most  exalted  efforts  of  which 
his  art  is  capable. 

It  is  not,  at  the  present  day,  too  much  to  assert,  that 
ImmMVU  meritorious  were  the  efforts  of  those  who  first  gave 
the  Canticles  their  contrapuntal  form,  they  have  fallen  short 
of  what  ought  to  be,  and  may  be  accomplished.  Whatever 
may  have  been  their  merit  in  their  day— and  in  some 
instances  it  was,  and  still  continues  to  be,  rated,  deservedly 
very  highly,-  the  advanced,  and  still  rapidly  advancing, 
state  of  the  art  affords  resources,  both  in  harmony  and 
melody,  unknown  to,  and  consequently,  unemployed  by,  the 
composers  in  question.  This,  if  it  was,  in  one  sense,  a 
disadvantage  to  the  artist,  had,  at  least,  a  corresponding 
compensation  ;  in  that,  where  all  that  was  known  was 
exhausted,  and  known  to  bt  so,  the  critic  and  composer  would 
it  least  be  on  a  level :  the  one  could  not  exact  more  than  the 
other  could  supply.  This  alone,  as  contrasted  with  the 
present  state  of  things,  would  seem  to  sustain  the  position 
thus  laid  down.  To  it,  however,  are  to  be  added  the  claims 
and  requirements  of  a  now  more  refined  and  cultivated  taste. 
Liken  together,  they  render  it  impossible  to  recognize,  in  the 
unvarying  syllabic  accentuation,  the  monotonous  undes- 
:riptive  expression,  of  those  artists  who  flourished  at  a  period 
mmediately  subsequent  to  the  Reformation,  any  satisfactory 
.'uU'ilment  of  the  demands  of  this  exalted  subject ;  in  saying 
which,  the  writer  protests  against  being  met  on  the  one 
iand  by  the  imputation  of  mere  emulous  detraction,  or 
ofUted  self-esteem,  or,  on  the  other,  by  the  opposition  of 
mere  antiquated  prejudice. 

In  support  of  what  is  here  advanced,  the  following  extracts 
my  be  adduced  from  the  Services  of  Tallis,  Aldrich,  and 
Rtgcrs ;  •  they  are  characteristic  of  that  style  of  Service  which 
is  regarded  as  among  the  best  of  those  in  general  use.  Such 
■Olla  may  very  well  be  presumed  to  have  escaped  the  atten- 
ion  of  connoisseurs  ;  but  as  their  demerits,  however  great, 
*ill  not  be  found  without  advocates,  or  even  professed 
idmirers,  the  writer  does  not  venture  to  say  all  that  might  be 
■aid  concerning  a  musical  taste  so  defective  as  that  which 
an  sanction  the  almost  general  use  of  such  music  in  the  daily 
performance  of  the  Cathedral  Service.  If  constrained  to 
ieelare  his  own  opinion  of  their  comparative  inferiority,  it  is 
lot  without  support  from  the  highest  authority  of  the  time, 
le  claims  in  aid  the  evidence  of  Spohr,  and  of  Mendelssohn, 
then  be  ventures  to  assert  that  such  works  as  those  from 
thich  the  present  quotations  arc  made,  are  as  unworthy  of  the 
rords  to  which  they  are  set,  as  they  are  ill  calculated  to  excite 
merest  in  any  congregation  acquainted  with  music  at  the 
■resent  day. 

fa  1.  From  Roc.ehs's  Crkku. 

>f   the     world     lo  .  . 


No.  3.    From  Dr.  Wilson's  Gi.ke,  '  From  the  fair  Lavinian  shore.' 


dead.  And  the     life  of   the  world 

dead.      And  the     life  of     ihe    world        lo  .  . 


And  the  life 


of    the  world 


'  [The  extracts  which  Wesley  gives  are  M  follows  : 

1.  Tallis:  Gloria  in  Exctltis  (Boyce's  ' Cathedral  Music,'  vol.  i, 

p.  36X    From  '  Thou  that  sittest  at  the  right  hand  of  Cod  the 

Father  '  to  the  end  of  (he  movement. 
Aldrich  :  Te  Demm  in  A.    From  4  When  Thou  hadst  overcome 

to  '  We  believe  that  Thou  shall  come  to  l>e  our  Judge.' 
j.  Aldrich  :  Crttd  in  G.    From  '  I*  worshipped  and  glorified '  to 

'  And  the  life  of  the  world  to  come.'] 


Such       is     the    sa      •     cred      hun  •  ger     of    gold : 


Such       is  the 


-    end       hun  -   gcr    of    gold : .  . 
Such       is    the    sa   •  cred       hun   -  gcr    of  gold:.. 


Then    come     to  my    pack,    while    I  cry, 


lo  my  pack,    while  I  cry, 


what  d'ye  lack?  what  d'ye  buy  ?  for  here  it    is  lo 

w  g  g  r  ~F^&g023=  r  si  »-i 

what  d'ye  lack  1  what  d  ye  buy  ?for  here  it    is      to     lie  sold. 


In  the  two  specimens  marked  No.  I  and  No.  2,  it 
will  lie  seen  that  the  passage  which  Dr.  Wilson  considered 
sufficiently  expressive  of  a  ridiculous  allusion  to  avarice, 
Dr.  Rogers  applies  to  the  most  solemn  and  awful  declaration 
of  belief  which  it  can  enter  into  the  heart  of  man  to  conceive  ! 
Nor  is  the  quotation,  '  We  believe  that  Thou  shall  come  to  be 
our  Judge,'  any  better. 

It  is  impossible  to  hear  these  compositions  performed, 
and  not  feel  that  their  composers  have  been  fettered  in  the 
development  of  their  ideas,  no  less  by  the  necessary  attention 
to  what  they  believed  to  be  prescribed  limits  in  point  of  time 
for  performance,  than  by  the  deficiencies  of  imperfect  art. 
The  impression  left  on  the  mind  by  such  music,  naturally 
suggests  the  enquiry  of,  to  what  are  we  to  ascribe  the 
evidently  conventional  form  in  which  such  specimens  appear 
to  have  been  framed.  If  it  be  not  altogether  to  the  felt 
necessity  of  their  being  *  got  through '  in  a  given  time,*  the 
true  reason  may  probably  be  found  in  the  prescription  or 
suggestion  given  by  Archbishop  Cranmer ;  who,  when 
adapting  an  English  I  'ersion  of  the  Litany  to  a  Chant,  which 
he  was  the  first  to  do,t  inaletter  to  King  Henry  VIII.  in  the 
year  1545,  according  to  Collyer,  is  found  to  write  thus, 
'according  to  your  Ilighness's  commandment  I  have 
translated  into  the  English  tongue  certain  portions  of  the 
Public  Service.  —The  judgment  whereof  I  refer  wholly 
to  your  Majesty,  and  after  your  Highness  has  corrected 
it,  if  your  Grace  commands  some  devout  and  solemn  note  to 
be  made  thereunto  (as  is  to  the  procession  which  your  Majesty 


The  object  of  saving  lime 


ild  have  been  more  readily  attained, 


and  a  far  better  effect  produced,  by  reserving  certain  portions  of  the 
work  lo  be  sung  in  harmony  ;  ami  chanting,  cither  in  unison  or  harmony, 
the  rest.  Such  a  course  would  have  l*en  an  agreeable  relief  to  the 
monotonous  clockwork  accentuation  adopted  by  these  masters  ;  more 
in  accordance  with  the  primitive  model;  and  would  also  afford  g_reat 
opportunity  for  the  development  of  modern  genius.  For  short  services, 
this  idea  may  not  be  without  value  to  future  composers  for  the  Church, 
should  any  such  arise.  It  had  often  occurred  to  the  writer,  before  he 
was  made  aware  that  some  such  idea  had  been  acted  upon  by  the  late 
Precentor  Crcighton,  of  Wells  :  the  admired  author  ol  the  well  known 
and  ingenious  piece  of  counterpoint.  '  I  will  arise  and  go  to  my  Father,' 
who  had  composed  a  Te  Ileum  of  this  nature,  but  which,  it  will  be 
regretted,  from  its  mutilated  condition  is  not  likely  to  become  of  any 
future  use. 

'  Several  eminent  musicians  of  old  time,  and  of  the  unrcformcd 
Churches,'  ol 'serves  the  Kev.  Mr.  J  ebb,  in  his  work  on  the  Choral 
Service,  p.  349,  '  have  adapted  tire  Canticles  to  the  descant,  as  it 
is  called,  upon  the  plain  song,  or  Gregorian  chant  '  (meaning  a 
unisonous  unmelrical  chant,  it  i*  presumed)  'making  variations 
somewhat  after  the  manner  of  our  Services,  though  less  free  in  their 
departures  from  the  original  structure  of  the  melody.' 

♦  Burney's  History  of  Music,  vol.  ii.,  p.  577.  (Wesley  has  not 
given  the  quotation  strictly  Uttroiim  tt  verbatim.  —  Kl>.  M.  /.) 
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has  already  set  foilh  in  Knglish)*  I  trust  it  will  mnch  excitate 
and  stir  the  hearts  of  all  men  to  devotion  and  godliness.  But 
in  my  opinion,  the  song  that  shall  be  made  thereunto  would 
not  be  full  of  notes,  but  as  near  as  may  be,  for  n  try  syllable 
a  note,  so  that  it  may  be  sung  distinctly  and  devoutly,  as  be 
in  the  Maltins  and  Evensong.  Venite,  the  Hymns  Te  Deum, 
&c.  Wherefore  I  have  travcl'd  to  make  the  verses  in 
English,  and  have  put  the  Latin  nole  unto  the  same 
Nevertheless,  those  that  be  cunning  in  singing,  can  make  a 
much  more  solemn  note  thereto  ;  I  made  I  hem  only  for 
a  proof  to  see  hou>  English  would  do  in  a  song, ' 

The  style  of  these  expressions  is  sufficient  evidence  of  the 
primitive  condition  of  our  art  in  iis  conneclion  with  public 
worship  at  the  date  mentioned.  That  it  was,  in  respect  to 
the  union  of  counterpoint,  or  four  part  harmony,  with  the 
English  language,  for  church  purposes,  in  its  infancy.  But,  if 
we  assume  that  the  suggestion  of  Cranmer  '  for  every  s>  liable 
a  note '  was  binding  on  the  composers  of  the  time,  this  did 
not  limit  them  to  the  use  of  a  single  species  of  note,  a 
practice  they  so  extensively  adopted.  Although  notation  was 
but  imperfect,  Marbeck,  who  published  the  1'rayer  Book  noted 
about  this  lime  (1550),  uses  four  kinds  of  note*,  and  the 
luxury  of  the  dot  (')  appears  in  his  work  ;  but  in  the 
Te  Deum,  published  by  Marbeck,  we  find  a  considerable 
improvement,  as  regards  accentuation,  on  the  harmonized 
work  of  Tallis. 

He  and  his  contemporaries,  however,  did  their  best. 
That  they  were  in  all  respects  fettered  by  precedent  can 
hardly  be  shown,  for  the  melody,  or  cantus,  01  Tallis  was  a 
thorough  departure  from  Marbeck's  unisonous  service  ;  the 
Te  Deum  of  which,  had  been  handed  down,  as  is  supposed, 
with  but  few  alterations,  from  the  time  of  St.  Ambrose,  its 
alleged  author :  and  then,  the  fact  of  its  appearing  in  four 
part  harmony,  what  an  innovation  was  this  ! 

Gibbons  in  his  Service  deviated  from  the  manner  of 
Tallis  by  the  more  frequent  introduction  of  imitative  points. 
In  his  work  appears  a  Iwautifully  subdued  tone  of  pathos  and 
solemnity  ;  but  however  applicable  to  certain  passages  in  the 
Canticles,  it  cannot  be  so  to  all.  To  modern  ears,  his 
expression  appears  destitute  of  variety,  but  in  the  then  state 
of  Ait,  Gibbons  may  have  viewed  his  work  differently,  and 
imagined  the  little  fugued  points  constantly  introduced,  and 
the  frequent  alternation  of  minor  and  major  harmonies, 
to  have  been  sufficiently  descriptive  of  the  sentiment  even  of 
such  words.  This  author,  like  Tallis,  and  all  composers  of 
Services,  who  flourished  intermediately,  employs  an  unvaried 
expression  throughout  his  setting  of  the  Canticles,  from  the 
first  nole  of  the  Te  Deum,  to  the  last  of  ihe  Nunc  Dimiitis. 
It  is  far  from  pleasant  to  blame  so  charming  a  writer  as 
Gibbons,  who,  in  various  secular  productions,  seems  to  have 
attained  absolute  perfection  :  t  but  how  can  the  modern  artist 
who  considers  the  claims  which  these  exalted  subjects  bring 
upon  his  art,  approve?  The  real,  but  limited,  merit  ol  such 
compositions  may  be  apparent  to  the  initiated  ;  but  their 
effect  on  the  mass  of  hearers  is  invariably  that  of  a  vast 
fatiguing  monotony.  It  cannot  be  light  to  adapt  the  same 
musical  phrases  to  sentiments  the  most  opposite  :  the  same 
sounds  should  not  accompany  *  We  praise  thee,  O  God ' — 
*  Heaven  and  earth  are  full  of  the  majesty  of  thy  glory' — 
and,  4  Vouchsafe,  O  Lord,  to  keep  us  this  day  without  sin  '— 
'  Have  mercy  upon  us,'  &c.     Yet,  inlo  such  an  eiror  have 

•  In  allusion  (o  certain  olhcr  translation*  which  had  Utn  nude  the 
preceding  year,  and  sent  by  the  King  to  the  Archbishop  of  Canterbury 
for  the  use  of  MS  Province,  with  an  order  for  their  being  said  or  sung  in 
all  churches. 

t  Dr.  Burney  declared,  that  in  musical  art,  the  secular,  in  all  ages, 
had  been  in  advance  of  the  sacred.  If  this  could  be  said  in  his  lime, 
which  was  before  the  great  dawn  of  modern  Germany,  when  Knglish 
art,  in  its  secular  departments,  was  comparatively  worthlevs,  and  when 
the  same  Church  writers,  whom  we  deem  great  now,  were  all  fully 
known  ;  what  must  wc  think  now,  with  the  works  of  Moiart,  Heethovcn, 
and  Spohr,  in  our  concert  rooms  and  theatres  ;  and  these  of  a  host  of 
inferior  organists  and  choir-men,  too  numerous,  and  really  loo  con- 
temptible to  particularise,  in  our  Cathedrals?  To  what,  may  we  ascribe 
the  improvement,  the  perfection,  in  the  one  :  the  stagnation,  the 
deterioration  in  the  other  1  Is  it  to  the  fact  of  its  having  been  nurtured 
in  the  great  light  of  public  notice,  with  iis  genial  warmth  to  cherish  and 
improve  what  was  good,  its  searching,  blighting  influence  to  check  and 
wither  thai  which  was  not  good,  thai  the  former  has  ever  Wen  subject 
to  a  comparatively  just  system  of  reward  and  punishment,  while  the 
music  of  cathedrals  has  been  as  little  criticised,  as  little  known  by  the 
great  bulk  of  the  musical  profession,  and  the  musical  public,  as  that  of 
the  Kolpcs  or  the  Druses  ;  people,  it  is  true,  do  not  go  to  Church 
especially  to  criticise  musk:  what  they  find  there,  the  generality  are 
content  to  '  take  as  they  find  it '  ;  the  few  who /ret,  forl^ar  to  analyse  J 


the  early  masters  fallen  in  their  adaptations  of  musk  10 
the  Canticles  for  the  uses  of  the  Church  :  the  same  jog  trot 
emphasis  appears  from  the  first  word  to  the  last,  let  the 
sentiment  be  what  it  may. 

The  writers  subsequent  to  Gibbons  have  each  taken 
their  own  course ;  so  that  the  modern  composer  will  not 
want  precedent  for  a  very  considerable  latitude  :  but  it  would 
appear  to  be  the  duty  of  a  church  musician  to  be  guided  ■ 
great  measure  by  the  forms  of  our  early  writers,  in  csttf 
where,  by  such  a  course,  he  was  not  compelled  to  storilfcr 
the  still  higher  claims  of  an  improved  taste.    To  imitate  their 
faulty  accentuation,  their  monotonous  expression,  would  be 
unreasonable  ;  but  the  forms  of  melody  and  harmony  sb-x!i 
ever  Ire  church-like,  and  the  general  effect  not  mushed  to 
modern  ears.    In  suggesting  that  the  services  of  Talis, 
Karrant,  Bevin,  Aldrich,  and  others,  must  fall  if  jadjed 
by  the  taste  of  our  present  highly  advanced  standard,  the 
writer  would  not  be  thought  insensible  to,  or  incapable  of 
appreciating,  the  general  merits  of  those  authors.    Far  he  i! 
fiom  him  to  impugn  the  truly  devotional  spirit,  the  distort: 
purity,  which  is  occasionally  found  in  their  works.  The 
present  remarks  apply  more  particularly  to  iheir  services 
and  the  question,  for  the  church  musician  of  the  preset 
time,  is— arc  these  compositions  the  best  which  the  an  as 
afTord  ?— will  they  be  viewed  with  interest  by  the  ihcwstacs 
the  lens  of  thousands,  now  learning  the  rudiments  of  singisr. 
and  whose  love  for  all  things  appertaining  to  the  church,  it 
is  a  duty  to  encourage  by  every  fair  means  ?  Will  such  perwns 
acquire  the  antiquarian  spirit  necessary  to  lead  them  to  milt 
use  of,  by  choice,  such  works  at  the  service  hour  ?  Is  it 
desirable  that  they  should  ?     It  would  seem  to  be  a  taste  d 
but  inferior  grade  that  could  educe  such  a  result.  Tr.ose, 
who  either  possess  a  great  deal  of  true  taste,  or,  who  have, 
none,  decidedly  will  not  approve  of  these  services. 

The  church  musician  who  really  understands  his  Ar% 
roust  perceive,  and  perceiving  should  have  the  courage  lit 
maintain,  that  our  present  knowledge  of  the  early  school  t< 
far  in  advance  of  that  of  the  early  masters  themselves :  be 
must  see,  that  our  appreciation  of  diatonic  dissonance  tesem- 
plified  to  such  perfection  in  the  modern  works  of  Geimim  \ 
and  our  acquaintance  with  the  true  features  of  Grrgorun 
melody,  is  such  as  might  be  expected  of  as ;  and  that  it  r> 
quite  possible  to  entertain,  and  avow,  a  dislike  for  the  specie? 
of  composition  in  remark,  without  incurring  the  suspicion  of" 
inability  to  perceive  the  real  merits  of  the  early  Char:" 
school.  No  one  can  be  insensible  to  the  sublime  qualities  0? 
certain  portions  of  Tallis"  Service  (omitting  the  Canticles . 
which  we  find  in  Boyce's  First  Vol.  of  Cathedral  Musk.  Xo 
one  can  fail  to  esteem  the  little  diatonic  pieces  of  T«. 
in  his  'Acts  of  the  Apostles';  or  of  FarTani's  'Call  to 
remembrance/  '  Lord,  for  thy  tender  mercies'  sake,'  or,  c 
the  madrigal  of  Gibbons,  '  The  silver  swan,'  and  several 
other  specimens,  for  instance.  These  are  absolutely  perfei. 
and  perhaps  were  never  exceeded  by  any  foreign  aotb*- 
whatever :  but,  how  4  few  and  far  between '  are  snco 
examples  !  A  few  sheets  of  paper,  less  than  twelve,  perhaps, 
might  contain  all  the  really  unexceptionable  specimens  ■ 
this  school  available  for  common  use,  which  have  descended 
to  present  times  in  connection  with  the  musical  worshi,)  •i 
the  Church  of  England. 

(To  be  continued). 


but  from  the  absence  of  all  healthy  criticism  and  from  the  fact  oi  al  ■ 
music  being  subject  to  the  irresponsible  control  of  those  who  »«  ** 
only  quite  ignorant  of  the  subject,  but  who  openly,  and  with  const""^-"' 
it  may  l«  added,  profess  to  regard  it  as  a  matter  of  secondary  > st- 
ance, the  Church  musician  is  made  to  feel,  if  the  writer  mar  judfr 
what  he  witnessed  during  several  years'  service  at  the  CaiheHri  * 
Kxcter,  that  in  the  connection  ofhis  art  with  Church  worship,  frtnM^ 
and  the  results  of  a  lengthy,  a  laborious  and  expensive  ccwrw 
education,  go,  absolutely,  for  nothing, — that  knowledge  L*  mot  pr'«t- 
and,  that  from  the  extreme  inferiority  of  the  musical  arrangesKOU  rt 
which  he  » ill  have  to  take  part,  entailing  as  they  must,  on  the 
educated  musician,  an  almost  daily  violation  of  conscience,  he  i-  rrfii^j 
to  the  level  of  a  mere  machine,  and  made  to  know  that  the  reil  tw.itn 
of  his  art  is  scarcely  in  advance  of  that  of  astronomy  in  ibt  li»*  -; 
Galilro. 

Painful  as  the  tone  of  such  remarks  must  t>e,  the  writer  feels  tail  ti*5 
are  loudly  called  for  by  circumstances  ;  an  J  he  believes  it  to  be  »  nus:*" 
of  duty,  in  those  who  have  experience,  to  endeavour  to  impress.  ■  '** 
public  mind,  the  abject  state  of  our  Cathedral  music,  in  too 
instances  ;  and  the  necessity  which  exists  for  public  interference  ur,  tt> 
behalf  ;  and  on  that  also  of  the  more  conscientious  and  able  n>nr.ber>  ui 
the. 
en 

duty  in  1 


their  work, 
riat  state  of  life  in  the  1 


the  more  conscientious  and  able  meir.«is  u. 
in  engaged,  who  ought  to  be  protected  » -A 
and  enabled,  conscientiously,  t     J  ' 
he  which  it  has  pleased  God  'to  cat!  dstw- 
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Words  by  Sir  Walter  Scott. 
(From  «  1  he  PiraU.,"  Ch»p.  xxiii.) 


Hove  tnafecs  ait)  tocrpjs. 

FOUR-PART  SONG. 


Oe'ober  1, 


Compost d  by  H.  M.  Hioos. 


Lo«>ox.  NOVEIiLO  AND  COMPANY.  Lqiitbd ;  New  York:  THK  H.  W.  GRAY  CO..  Bole  Agent*  fob  the  U.S.A. 

A  tnltthte  tntnriuillo.     

_y  s  —  *■  '  '  '  ~  - 

SoPJtAHO. 


_0  ^ 

Love  wakes  and  weeps  While  Beaii-ty  sleeps  !     U     for    Mil  -  mcs  soft  -  est  numbers, 


mm 


Love  wakes  and  weeps  While  Beau- ty  sleeps  !     U     for  Mn  -  sie's  soft  -  est  numbers, 


:"3 


Love  wakes  and  weeps  While  Beau-  ty  sleeps  :      O     for  Mu  -  sic's  soft  -  est  nuin  -  bens 


v 


— r  — 

— o 

Love  wakes  atuf  weeps  While  Beau- ty  slee^  !      0     for  Mu  -  .sic  s  soft  ■  est  numbers, 

i   

j.       Aiuhoitt  tntin/itiflo.  0-  l'JO. 


:±4 


r>  -—    r> —  -  t— 
»  -  •  -      -    *  ■--<>  ■ 


-i  ;- 


0  «  1 — 

1 —  1  


5. 


^ ... 


To  prompt  a  theme        For  Beau-  ty's  dream, 


Soft 


as       the     pi  I 


To  prompt  a      theme     For  Beau- ty's    dream,     Soft  as    the    pil  -  low    of  .  .  her  slum 


To  prompt  a  theme 


For  Beau- ty's  dream,       Soft  as   the   pillow         of       her  shim 


■0- — 0-  *  —0 — -  -- — 

>  :* 


To  prompt  a     theme      Fur  Beau  ty's    dream,      Soft  as    the    pil  -  low     of  .  .  In  r  slum 

t,  ■   -  -    -  ~ 
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October  1, 19JT. 

a  tempo  aeed. 
S7\  p   


low,  soft, 


bers 

3ilz 


soft  as  the    pi  I  -   h-w   uf  .  .  her  slum  •  ben,w>ftM  the 

>  rail  


at.  .  her  slum 


hers, 


So 


Jit, 


rail. 


slum-ben,  soft,  . 
-^^~r^\a  tempo  aecl. 


her  sluni  -  bers, 


bers,    .    .  of 

s  *$±tz  —     -    .L.t_z  rr-  z±  


m  rest  ' 


soft, 


bers, 


slum hers,  soft,  . 
-  .  '   a  tempo  actrt. 


of  .  .  her     slum    -  bers, 

i — 


soft, 


sluui-bers,  soft, 
rr\  >■ — 


7X- 


j  -J- 


Tl — h 


> 


r  r 


r«/7. 


pa , 
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•Reviews. 

Yiginal  Compositions  for  the  Organ.    By  various  composers. 
[Novello  &  Co.,  Lid.] 

This  well-known  series  of  organ  pieces  is  rapidly 
;>roaching  its  400th  number.  Variety  has  all  along  been 
ae  0/  its  characteristics,  and  this  feature  is  not  lacking 
1  some  of  the  most  recently  issued  numbers.  Mr.  William 
aolkes  leads  the  way  with  a  quartet  of  pieces — a  Wedding 
larch,  a  Funeral  March,  a  Theme  (varied)  in  E  and  a  Ballade 
1  C  In  the  first  of  these,  the  Wedding  March  (in  B  fiat), 
le  triplets  invest  the  music  with  just  the  right  jubilation.  In 
jpropriate  contrast  is  the  Funeral  March — inscribed  to  the 
emory  of  the  composer's  master,  Henry  Ditton-Newman— 
hicfa,  although  set  in  the  minor  key,  is  not  without  its 
jpefnl  note,  as  testified  in  the  major  strain  which  enters  so 
reely  into  the  work.  The  Theme  (varied)  in  E  consists  of 
short  Introduction,  to  which  succeeds  the  air  and  its  four 
iriations,  the  whole  concluding  with  a  brilliant  allegro 
lovement,  with  eight  bars  of  the  Theme,  in  its  unadorned 
mplicity,  by  way  of  a  coda.  This  effective  piece  is  to 
:  commended  for  its  conciseness  no  less  than  for  its 
laffectcdness.  The  Ballade,  if  somewhat  rhapsodical 
style,  would  make  a  good  impression  in  the  hands  of  a 
ipable  exponent. 

Mr.  Alfred  Hollins  has  so  eminently  made  his  mark 
.  a  composer  of  attractive  organ  music,  that  any  fresh 
mtribntions  from  his  pen  are  always  sure  of  a  welcome. 
Lis  Allegretto  gratioso  (in  A)  is  a  most  fascinating  little 
ece  that  haunts  the  ear  by  its  piquant  tunefulness.  The 
>palarity  of  this  little  gem  is  a  foregone  conclusion. 
Ir.  Hollins  has  hit  upon  a  very  happy  idea  in  his  Bridal 
tarch  by  introducing  Bamby's  popular  tune  to  the 
coding-hymn,  'O  perfect  Love,'  first  in  the  Trio  section, 
id  towards  the  end,  as  a  canto  fermo  given  out  in  octaves 
with  all  the  force  of  which  'tubas  8  and  4  feet'  are 
ipable  —  in  a  manner  very  ingenious  and  distinctly 
ollinsesque. 

Dr.  F.  E.  Gladstone  is  such  a  thorough  educationist 
at  be  may  always  be  relied  upon  to  provide  the  right  thing 
ben  he  puts  pen  to  paper.  His  '  Three  Studies'  furnish 
rtber  ample  proof  of  his  ability  to  help  students  on  their 
ay  to  become  efficient  organists.  No.  1  is  4  A  study  for  the 
ft  band,'  consisting  of  a  quaver  counterpoint  (in  the  left 
ind)  against  a  minim  canto  fermo  (in  the  right  band),  the 
iter  being  J.  H.  Schein's  tune  to  his  hymn  4  Machs  mit  mir, 
ott,  nach  deiner  Gut,'  and  named  in  our  hymnals  as 
•Tisenach,*  though  this  information  is  not  given  in  the  piece 
«lf.  No.  2  is  a  short  and  practical  '  Study  in  part  playing,' 
bile  No.  3  deals  with  the  all-important  and  too  often 
glected  matter  of  'phrasing'  on  the  organ.  Of  two 
ipriccios  byGirolamo  Frescobaldi— who  has  been  described 

the  most  distinguished  organist  of  the  17th  century— the 
st  is  '  sopra  la,  sol,  fa,  mi,  re,  ut,'  and  the  second  is  '  upon 
e  notes  of  the  cuckoo.'  Both  these  old-time  compositions 
ve  been  edited  by  Mr.  John  E.  West  with  his  usual 
nscientiousness. 


Esth/tique  de  Jean-Sebastien  Back,  par  Andre"  Pirro. 
[Paris:  Librairie  Fischbacber. ] 

The  author  of  this  remarkable  book  observes  very  truly 
it  the  emotional  appeal  which  the  music  of  a  great 
to  poser  makes  upon  us,  is  not  sufficient ;  that  we  ought  to 
d  out  what  he  intended  to  express  in  it.  And  this  is  of 
seniial  importance  with  the  works  of  old  masters;  they 
:  listened  to  with  a  certain  curiosity  but  '  few  know  how 
enjoy  them.'  The  forms  of  Art  have  varied,  but  the 
lings  which  inspired  it  have  always  been  the  same.  The 
ject  then  of  tbe  writer  of  the  present  volume  has  been  to 
idy  the  figures,  rhythms,  harmonies  employed  by  Bach,  his 
le  of  orchestration  and  even  the  forms  of  his  movements, 
d  thus  learn  to  understand  his  language.  M.  Pirro  indeed 
urines  his  book  as  a  kind  of  dictionary.  And  he  reminds 
at  the  outset  that  Bach  spoke  -the  musical  language  of  his 


day,  while  again  and  again,  when  pointing  to  certain  means 
adopted  by  Bach  to  illustrate  and  intensify  the  meaning  of 
the  texts  of  his  cantatas,  he  shows  how  similar  means  are  to 
be  found  in  predecessors.  Bach,  he  says,  *  made  himself  the 
disciple  of  all  the  great  musicians  who  nourished  before  him.' 

Already  in  Masses  of  the  16th  century  the  words  ascendit 
and  detcendit  were  literally  expressed  by  ascending  and 
descending  tones  ;  also  for  many  words  indicating  movement, 
direction,  states  of  feeling,  &c,  there  were  certain 
conventional  musical  symbols,  and  these,  common  in 
the  17th  and  early  18th  centuries,  were  used  by  Bach,  but 
with  greater  power. 

M.  Pirro  gives  or  refers  to  many  examples  from  the 
cantatas  in  order  to  prove  that  such  pictorial  means  were 
not  occasional,  but  deliberate  and  constant.  And  then 
Bach's  musical  symbols  served  in  a  figurative  as  well  as  in  a 
literal  sense.  Ascending  notes,  for  example,  might  depict  the 
going  up  of  Christ  to  heaven,  or  such  state  of  mind  as  courage, 
vigour ;  descending  ones  for  the  veil  of  the  temple  '  rent 
in  twain  from  the  top  to  the  bottom,'  or  to  express 
weakness,  fatigue,  dejection.  M.  Pirro  gives  a  number  of 
symbols  of  this  kind,  and  in  each  case  examples.  He  shows 
in  like  manner  how  Bach  used  certain  rhythms  for  special 

Eurposes  ;  how  by  harmonization  of  his  chorale  melodies 
e  brought  out  the  meaning  of  special  words ;  bow  at 
times  he  even  altered  the  notes  of  the  melodies  themselves  for 
a  similar  purpose  ;  and  how  in  his  orchestration  he  selected 
certain  instruments  which  in  tone-colour  seemed  to  suit 
the  particular  text.  In  fact  he  declares  that  Bach's  one 
and  sole  aim  in  the  music  of  his  Masses  and  cantatas  was 
to  express  and  intensify  the  meaning  of  the  sacred  words. 

We  can  well  imagine  that  some  readers  of  this  book  will 
come  to  tbe  conclusion  that  Bach  worked  by  rule,  rather 
than  by  inspiration.  But  that  would  be  a  great  mistake. 
M.  Pirro  has  certainly  called  attention  to  some  few  passages 
in  which  Bach  has,  apparently,  consciously  displayed  excess 
of  realism  in  word-painting,  but  for  the  most  part  he  worked 
unconsciously. 

One  of  the  most  interesting  chapters  in  the  volume  is  that 
in  which  the  author  explains  how,  by  studying  Bach's 
vocal  music,  one  can  get  to  understand  the  various  mood- 
meanings  of  his  instrumental  music  He  not  only  gives 
some  interesting  examples  from  the  '  Well-tempered  clavier ' 
and  the  'Capriccio  sopra  la  lontananza  del  suo  fratello 
dilettissimo,'  but  he  shows  that  when  Bach  introduced  certain 
movements  from  his  instrumental  works  into  his  cantatas 
they  were  selected  because  of  their  mood  fitness. 

M.  Pirro  may  here  and  there  be  somewhat  fanciful  in  bis 
explanations  of  the  meaning  of  Bach's  music,  but  whoever 
reads  his  book  through  cannot  for  a  moment  doubt  that  his 
'dictionary*  is  trustworthy.  He  has  studied  the  letter  of 
Bach's  music  ;  the  spirit  of  it  must  be  felt,  for  it  cannot  be 
described.  As  in  reading  analyses  of  Bach's  '  48 '  one  gets 
absorbed  merely  in  the  intellectual  side,  and  forgets  the 
higher  emotional  message  of  the  music,  so  in  studying  the 
volume  under  notice  it  must  be  ever  kept  in  mind  that  it  is 
a  study  only  of  the  objective  side  of  the  master's  genius.  A 
brief  notice  of  the  book  is  all  that  can  here  be  attempted,  but 
sufficient  has  been  said,  it  is  hoped,  to  induce  musicians  to 
study  this  anything  but  dry  Bach  'dictionary.' 


BOOKS  RRCRIVED. 
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MRS.  J.  L.  ROFXKEL. 

Moch  sym  pathy  has  been  and  will  be  felt  for  Mr.  Joseph 
L.  Roeckel  in  the  sad  loss  of  his  gifted  wife,  who,  we 
much  regret  to  record,  died  at  1,  Worcester  Lawn,  Clifton, 
on  August  26,  aged  seventy -three.  Mrs.  Roeckel  \n/e  Miss 
Jane  Jackson)  was  the  daughter  of  the  late  Mr.  S.  Jackson, 
of  the  Old  Water  Colour  Society  and  a  cultured  amateur 
musician.  She  received  her  first  lessons  in  music  from  her 
father,  and  after  studying  under  Pauer,  Charles  Halle, 
Madame  Schumann,  Blumenthal,  and  Moltque,  she  became 
an  excellent  pianist  and  teacher.  In  1864  she  married 
Mr.  J.  L.  Koeckel  and  shared  with  him  his  artistic 
aspirations  and  interests.  Under  the  pen-name  of  'Jules  de 
Smai'  Mrs.  Koeckel  composed  many  pianoforte  pieces 
which  attained  great  populaiity,  some  of  them  having  been 
played  by  Madame  Arabella  Goddard.  She  was  the 
inventor  of  '  Pamphonia,'  an  appliance  for  learning  the 
stave  and  clefs.  A  staunch  supporter  of  the  musical 
activities  of  Bristol  —  she  was  a  native  of  Clifton  — 
Mrs.  Koeckel  took  an  active  part  in  establishing  the  Bristol 
Scholarship  at  the  Koyal  College  of  Music,  and  in  many 
ways  spent  her  life  in  promoting  the  cause  of  the  art  in  the 
city  of  her  birth.  An  interesting  sidelight  on  her  character, 
from  the  pen  of  Mr.  K.  J.  Shellard,  appeared  in  the  Bristol 
Times  and  Mirror  of  August  31,  from  which  we  venture  to 
quote : 

'  Her  goodness  of  heart  and  the  generosity  of  her  nature 
were  shown  in  multifarious  ways,  and  although  some  of  her 
acts  of  devotion  and  !>entvolence  were  known,  hundreds 
were  secretly  done.  It  isquite  impossible  even  to  remember 
the  very  numerous  concerts  she  organized  to  assist  those  of 
her  kindred  and  others  in  distress.  The  writer  can  call  to 
memory  many  instances  where  her  thoughtful  kindness  and 
generosity  brought  relief  to  sorrowful  hearts.  She  founded 
the  Teachers'  l'rovident  Association  in  1885.  Perhaps  one 
of  the  most  notable  imtances  of  her  goodness  is  Miss  Marie 
Hall.  Everyone  is  acquainted  with  the  early  life  of  the 
brilliant  little  artist.  It  was  one  of  poverty  and  of  drudgery, 
and  of  gainirg  a  pittance  by  playing  in  the  streets.  Mainly 
through  the  instrumentality  of  Mrs.  Koeckel  the  child  was 
rescued  and  brought  to  the  notice  of  Mr.  P.  Nupicr  Miles, 
who  placed  her  under  accomplished  masters.  How  she  has 
profited  by  the  tuition  she  received  everyone  knows.  Surely 
of  Mrs.  Koeckel  it  may  fittingly  be  said  she  rests  from  her 
labours  and  her  works  follow  her.  Her  mortal  remains 
were  on  Thursday  placed  in  the  new  Garden  of  Sleep  at 
Shirehampton  in  the  presence  of  numerous  sorrowing 
relatives  and  friends.' 


MR.  R.  G.  WOODWARD. 

At  Gloucester,  on  August  27,  at  the  age  of  seventy-two,  a 
well-known  musician  in  the  West  of  England  passed 
away  in  the  person  of  Edwin  George  Woodward.  lie  was 
born  at  Bath  on  December  10,  1835,  and  became  a  chorister 
of  Gloucester  Cathedral.  During  his  many  years'  residence 
in  that  city  he  held  the  organistt>hip  of  St.  Mary's.  St.  John's, 
and  All  Saints'  churches.  But  Mr.  Woodward  was  best 
known  as  an  orchestral  conductor  and  violinist.  He  was 
formerly  conductor  of  the  Herefordshire  Orchestral  Society 
and  the  Gloucester  Orchestral  Society,  and  led  various 
orchestras  in  the  West  of  England.  Mr.  Woodward  was 
a  prominent  I'reemason. 


MR.  ALFRED  BACHR. 

We  regret  to  record  the  death,  at  Penzance,  on 
September  6,  of  Alfred  Bache,  M.I.M  E,  M.I.C.E.,  a 
brother  of  the  late  Edward,  Walter  and  Constance  Bache. 
Born  at  Birmingham,  August  5,  1835,  Mr.  Bache  became 
a  pupil  of  the  late  James  Stimpson,  organist  of  the  Town 
Hall,  for  whom  he  occasionally  deputised.  Although  his 
profession  as  an  engineer  was  his  life-work,  he  retained 
his  passion  for  music  to  the  last.  Upon  bis  retirement, 
in  1898,  from  the  secretaryship  of  the    Institution  of 


Mechanical  Engineers,  which  he  had  faithfully  served  for 
forty-four  years,  Mr.  Bache  settled  at  Penzance.  He  threw 
himself  into  the  musical  and  literary  doings  of  the  Cornish 
town,  t>eing  a  vice-president  of  the  Choral  Society -tx 
which  he  wrote  historical  notes  on  the  works  perf<«nned- 
and  took  a  great  interest  in  the  Penzance  Military  Rand,  u 
well  as  being  a  great  supporter  of  the  Penzance  Library 
Mr.  Alfred  Rache's  accomplishments  were  many,  for  it 
addition  to  Greek  and  Latin,  he  knew  French,  German, 
Italian,  Norse,  Swedish  and  Danish,  and  he  was  a  gone 
draughtsman.  Thus  he  fully  maintained  the  intellect  alio 
of  the  Bache  family. 


MR.  GEORGE  HADDOCK. 

By  the  passing  away  of  Mr  George  Haddock,  who  died  u 
Leeds  on  September  12,  in  his  eight) -fourth  year,  Yorksiirt 
has  lost  almost  its  last  link  between  the  old  and  the  ce» 
order  of  things  from  a  musical  point  of  view.     Bore  11 
Killingtieck,  near  Leeds,  his  reputation  as  a  violinist  *ti 
hardly  less  than  that  of  a  successful  organizer  of  concerts,  or 
as  the  founder  of  a  college  for  teaching  music.    His  father  »«s 
an  amateur  oboe  player,  his  elder  brother,  Thomas  Haddock, 
became  a  talented  violoncellist.     George  Haddock,  hern 
ever,  took  up  the  violin,  studying  the  instrument  andti 
Joseph  Bywater,  of  Leeds.     Local  tradition  assert.  :ta 
By  water,  althoogh  only  an  innkeeper,  was  a  rival  to  tbe  Ijcs 
violinists  of  the  day.    Mr.  Haddock,  as  a  (>oy-player,  nude 
his  debut  at  the  Leeds  Music  Hail — an  historic  place  in  tbe 
musical  life  of  Leeds— having  successfully  broken  tbe  fetters 
which  bound  him  to  a  lawyer's  desk.    In  1846  he  me:  u: 
Leeds)  Henri  Vieuxtemps,  and  arranged  to  take  lessons  fn.«rr. 
him  in  London.    Some  years  later  he  also  studied  under 
Bernard  Molique.     In  1847  Mr.  Haddock  took  ap  his 
residence  in  Bradford  and,  in  association  with  Mr.  S.  Clavtnc, 
speculated  in  concerts.    They  engaged  the  great  J  allien  ari 
his  orchestra  in  1848,  and  here  Sims  Reeves  first  sang  to  a 
Yorkshire  audience.    Mr.  Haddock  removed  to  Leeds  10 
1849,  and  became  leader  of  the  Leeds  Choral  Society,  having 
connection  also  with  the  Leeds  Madrigal  Socie'y.    In  ihe 
early  fifties  he  was  much  engaged  in  the  West  Riding  towns 
as  an  organizer  of  concerts  and  in  teaching.    It  is  said  tha: 
'  he  was  able  to  boast  of  having  turned  out  some  4.0:0 
players,  many  of  whom  now  occupy  prominent  positi-»rj<  ic 
orchestras  both  at  home  and  on  the  continent. '    He  played 
at  the  first  Leeds  musical  festival,  held  in  185S. 

Mr.  Haddock  is  credited  wih  the  discovery  of  tbe  U» 
J.  T.  Carrodus,  ihe  violinist.  In  his  *  Musical  Reodlccikra 
he  (Haddock)  tells  us,  that  when  buying  some  violin  strings 
at  a  barber's  shop  in  Keighley  he  heard  young  Carrot! as- 
then  a  boy  of  fourteen  and  son  of  the  proprietor — playing  'ie 
violin  in  a  remarkable  manner.  After  having  made  friends 
with  tbe  boy,  he  gave  him  many  hints  on  the  management 
of  the  instrument. 

The  deceased  musician's  sons,  Mr.  Edgar  A.  Haddock 
and  Mr.  George  Percy  Haddock,  are  well  known  as  the 
founders  and  directors  of  the  Leeds  College  of  Music.  A 
short  time  before  his  dea'h  Mr.  George  Haddock  wrote  the 
above  book  containing  his  interesting  memoirs :  he  »J>f 
also  author  of  the  '  Practical  School  for  the  Violin' 
and  other  technical  works.  He  has  left  behind  him  » 
notable  collection  of  old  violins,  which,  besides  o'let 
valuable  instruments,  includes  the  '  Emperor '  Stradivanvs. 
Whether  they  will  come  into  tbe  market  or  not,  it  is  as  yet 
too  early  to  say. 


LIEUT.  JOHN  WRIGHT. 

The  Chatham  Division  of  the  Royal  Marines  has  lost a 
bandmaster,  Lieut  John  Wright,  who  died,  we  regret  to 
record,  at  Heme  Hill,  Chatham,  on  September  13-  Borr. 
on  August  I,  1851,  he  began  his  musical  career  as  a  cbonster 
of  Christ  Church,  Oxford,  under  Dr.  Corfe,  and  in  Uter 
life  he  was  the  possessor  of  a  good  tenor  voice.  At  t£< 
age  of  fourteen  he  enlisted  in  tbe  39th  Dorset  Regiment, 
and  as  a  young  sergeant  entered  Kneller  Hall  in  order  to 
qualify  for  a  bandmaslership.  He  was  appointed  hand- 
master  of  the  First  South  Lancashire  Regiment  in  1S77, 
and  on  April  1,  1892,  he  succeeded  Herr  Kappey  ai 
bandmaster  of  the  Koyal  Marines  at  Chatham.  Ttx 
death    of    Lieut.    Wright— who   received    the  rank  d 
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Second  Lieutenant  in  November,  1901 — is  a  great  loss 
(0  the  Division,  especially  to  the  band,  the  members 
af  which  respected  and  admired  him  for  his  urbanity  and 
kindness  of  manner  no  less  than  for  his  high  musical  attain- 
ments. Lieut.  Wright  accompanied  and  conducted  the 
band  on  board  the  Ophir  during  the  memorable  voyage  of 
the  Prince  and  Princess  of  Wales  to  Australia,  when  he 
received  many  marks  of  royal  favour.  lie  was  an  excellent 
of  music  for  a  military  band. 


Mr.  Henry  Nicholson,  the  celebrated  flautist,  died  at 
Leicester,  his  native  town,  on  September  14,  aged  eighty- 
;wa  As  a  member,  for  thirty  years,  of  the  Birmingham 
Festival  Orchestra,  he  took  part  in  the  production  of 
Mendelssohn's  '  Elijah  '  in  1846.  More  than  half-a-century 
igo  he  started,  in  Leicester,  popular  concerts  for  the  people 
ind  has  done  much  for  music  in  that  town.    In  May,  1886, 


three  testimonial  concerts  were  given  in  his  honour,  at  which 
he  sum  of  ^800  was  realized  Mr.  Nicholson  was  the 
iuthor  of '  Instructions  for  the  flute,'  and  he  arranged  some 
music  for  the  instrument. 

Hsrr  Ignatz  Bruli.,  the  well-known  composer  and 
distinguished  pianist,  died  at  Vienna,  on  September  17*  in 
bis  sixty- first  year.  He  is  best  known  by  his  opera, 
'Das  goldene  Kreuz,'  successfully  produced  at  Berlin, 
December  22,  1875.  The  work  was  performed,  in  an 
English  version,  at  the  Adelphi  Theatre  by  the  Cairl  Rosa 
Opera  Company,  on  March  2,  1878,  during  the  visit  of  the 
composer  to  this  country,  when  he  played  at  the  Monday 
Popular  and  other  concerts. 


Madame  Szarvady  (nee  Wilhelmine  Gaus),  the  famous 
pianist,  has  recently  died.  Bom  at  Prague  in  1834,  she 
received  her  entire  musical  education  from  Joseph  Prosch,  a 
blind  teacher.  As  a  player  of  Scarlatti,  Bach,  and  Beelhoven 
Madame  Szarvady  had  a  great  reputation.  Her  appearances 
in  England  covered  a  period  of  thirty-four  years,  1852  to 
1S86.  In  1857  she  married  Friedrich  Szarvady,  the  author, 
who  died  in  1882. 


PROMENADE  CONCERTS. 

It  is  constancy  affirmed  that  novelties  do  not  attract  the 
musical  public,  but  this  may  be  doubted  with  reference  to 
the  audiences  at  Queen's  Hall  promenade  concerts,  for  new 
music  is  invariably  listened  to  with  close  attention  and  I 
received  with  discriminating  applause.  On  August  28  was 
produced  for  the  first  time  a  Serenade  for  small  orchestra  by 
Mr.  Roger  Quilter,  which  proved  him  to  be  a  composer 
capable  of  more  serious  work  than  the  songs  whereby  he  is 
chiefly  known.  The  Serenade  is  in  three  movements  severally 
headed  Allegro  moderate  (C  minor* ;  A  it  dan  tc  moderato 
|F  major) ;  and  Molto  allegro  (C  major),  the  last  named  a 
Vtvate  in  modified  Rondo  form.  The  music  is  unpretentious 
snd  tasteful,  and  a  pleasing  poetical  atmosphere  pervades  the 
The  work  should  find  favour  with  amateur 


slow  movement 
orchestral  societies. 

On  the  following  evening  the  two  remaining  movements 
of  Max  Reger's  '  Serenade  in  G '  (Op.  95) — Nos.  1  and  2 
of  which  had  been  produced  on  August  2 1— were  played  for 
the  first  time  in  England.  The  concluding  portions  severally 
consist  of  an  Andante  semplict  and  an  Allegro  <on  spirito. 
The  former  is  not  difficult  to  follow,  but  the  thematic 
material  is  not  sufficiently  distinctive  to  justify  treatment  of 
such  lengthy  and  complex  character.  The  Finale  starts 
rigorously  and  contains  some  very  effective  passages,  but 
titn  suffers  from  over-development.  When  the  Serenade  is 
heard  in  its  entirety  at  a  single  performance,  a  better  sense 
of  coherence  would  perhaps  result. 

'  Holiday  tunes,'  by  Dr.  Walford  Da  vies,  produced  on 
August  29,  form  practically  a  suite  in  seven  movements, 
inspired  by  a  desire,  according  to  the  composer,  to  'express 
the  joyous  feelings  often  associated  with  holidays,  but  not 
necessarily  restricted  to  them  -in  short,  the  holiday  spirit.' 
The  opening  Allegro  entrgieo  (in  D)  starts  with  a  violin  solo 
announcing  the  principal  theme  which,  since  it  is  headed 
Utatko,  may  be  intended  to  express  pleasurable  anticipations. 


This  at  least  accords  with  the  spirit  of  the  movement,  which 
is  developed  at  some  length.  The  second  number  is 
delightfully  humorous  and  dainty,  and  has  for  its  chief 
subject  a  quaint  little  tune  of  ingratiating  character.  A 
deeper  note  is  struck  with  the  third  section,  an  Andante  eon 
moto  of  poetic  expression,  and  having  a  finale  of  great 
beauty.  The  remaining  movements,  which  are  of  less 
importance,  consist  of  a  Presto  (in  G)  of  gay  character  ;  a 
short  and  peaceful  Andante  trant/uillo  ;  '  a  rocking  tune ' 
which  might  be  described  as  a  lullaby,  since  it  is  based  upon 
the  composer's  setting  of  George  VViiher's  poem  '  Sweet 
baby,  sleep,'  and  a  bustling  Finale  in  march  rhythm. 

On  September  3  was  performed  a  new  Violin  concerto  by 
Mr.  F.  C.  Baiker,  hitherto  a  little-known  composer,  born  in 
1871,  who  has  studied  at  the  Royal  College  of  Music.  One 
expects  a  good  deal  from  a  man  who  brings  forth  a  work  of 
this  character.  If  Mr.  Barker's  thematic  material  is 
deficient  in  significance  and  force  of  statement,  his  melodies 
are  pleasing  and  expressive  up  to  a  certain  point,  and  they 
are  treated  with  a  resource,  perception  of  form,  and  modera- 
tion of  style  that  attest  to  refinement  and  muiical  culture. 
The  solo  part  was  undertaken  by  Mr.  Isidor  Sch wilier, 
who  interpreted  the  music  with  sympathy  and  brilliancy. 

The  next  evening  there  was  given  for  the  first  time  in 
England  an  '  Introduction  and  allegro '  for  harp  and  orchestra 
by  Mr.  Ravel,  one  of  the  most  advanced  French  writers  of 
what  has  been  called  the  'atmospheric  school. '  It  would 
be  rather  easier  to  describe  a  cloud  than  the  character  of 
this  work,  which  meanders  on  with  apparently  aimless 
design.  The  most  memorable  portions  are  the  recurring 
cadenza-like  passages  for  the  harp,  which  were  brilliantly 
played  by  Mr.  Alfred  Kastner. 

Three  short  orchestral  pieces  —  respectively  named 
'  Sunrise,'  '  Shepherd's  song '  and  *  Dance  of  youths  and 
maidens' — composed  by  Mr.  Arthur  Hinton,  were  played 
for  the  first  time  on  September  5,  and  proved  very  pleasing 
illustrations  of  passages  in  Keats's  '  Endymion.  It  is 
significant  of  the  difficulty  experienced  by  native  composers 
in  getting  their  works  performed  that  these  compositions 
date  from  1896.  'Better  late  than  never,'  however,  was 
obviously  the  opinion  of  the  listeners  at  their  tardy 
production.  Mention  should  also  be  made  of  a  graceful 
•Idyl'  by  Mr.  R.  H.  Walthew,  introduced  at  this  conceit 
by  Mr.  All>ert  Fransella. 

A  pathetic  atmosphere  may  be  said  to  have  surrounded 
'The  mysterious  rose  garden,'  heard  for  the  first  time  on 
September  10,  for  the  composer  was  the  late  Garnet  Wolseley 
Cox,  who  died  while  his  genius  was  just  beginning  to  be 
recognised.  The  Suite,  stated  to  have  been  inspired  by  one 
of  Aubrey  Bcard*ley's  pictures,  comprises  four  movements, 
the  first  of  which  is  a  poetically  conceived  nocturne  entitled 
4  Nightfall.'  The  second  movement  is  headed  '  Entrance  of 
elves,  fauns,  and  satyrs,'  who  are  suggested  by  a  vivacious 
march.  This  is  succeeded  by  the  '  Dance  of  rose  fairies,' 
who  apparently  trip  a  dainty  minuet  which  gives  place  to 
a  'Dance  of  Bacchantes'  that  forms  a  spirited  finale  to  a 
charming  work. 

Previous  to  September  12  few  Ixmdoners  had  heard  of 
Mr.  Havergal  Brian.  He  is  a  well  nigh  self-taught 
composer,  born  in  North  Staffordshire  in  1877,  and  in  the 
north,  notably  at  Hanley,  his  compositions  have  won  much 
esteem.  They  include  three  Psalm  settings  for  orchestra 
and  soli,  'burlesque  variations'  for  orchestra,  a  symphonic 
poem,  inspired  by  Lord  Leighton's  picture  '  Hero,'  an 
'  English  suite,'  and  an  overture  '  For  valour.'  The  suite, 
originally  produced  at  one  of  the  Leeds  Town  Hall 
Municipal  concerts  in  January  last,  was  performed  for  the 
first  time  in  London  on  September  12.  The  poetic  basis  of 
the  suite  is  an  old  English  country  fair.  Rustics  assemble 
to  a  spirited  march,  whereunto  a  humorous  element  is 
imparted  by  the  prominence  given  to  that  most  rural  of  all 
instruments,  'the  loud  bassoon.'  The  next  number  is  a 
waltz,  not  of  modern  sentimentality  but  a  rhythmic  measure 
that  stirs  the  pulse  ;  its  influence,  however,  upon  the  dancers 
appears  to  be  much  the  same,  since  without  break  the  music 
passes  into  an  amorous  episode  entitled  '  Love  under  the 
beech  tree.'  Presumably  the  village  has  only  one  such 
trysting-place,  a  slate  of  affairs  which  must  have  caused 
occasional  inconvenience.  That  the  beech  tree  is  not  far 
from  the  dancers  is  evident  from  the  strains  of  the  waltz  that 
occasionally  mingle  with  tete-a-tete  sentences.    The  fourth 
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movement,  entitled  '  Interlude,'  takes  one  away  from  the 
fair,  for  the  compwer  says  it  is  'an  attempt  to  convey  in 
sound  the  emotion  which  arose  while  gazing  from  the 
Hanchurch  hills,  in  Staffordshire,  in  the  direction  of  the 
Wrekin,  in  Shropshire,  the  whole  country  suffused  in 
brilliant  sunlight.'  Still  farther  from  the  spirit  of  the  fair 
is  the  next  section,  in  which  a  hymn  like  melody  plays 
a  prominent  part ;  but  with  the  concluding  movement  a 
return  i«  made  to  rustic  revelry,  and  a  series  of 
episodes  introduce  us  to  such  sundry  'side-shows'  as 
'  Punch  and  Judy,'  'a  sleeping  beauty,'  and  '  The  breathless 
lady,'  the  latter  represented  by  a  version  of  the  'dancers' 
theme  played  '  with  mock  solemnity '  by  trombones  and 
tuba,  shortly  after  which  the  work  ends  in  a  spirit  of 
carnivalism.  One  is  conscious  that  the  composer  is  somewhat 
weak  in  the  art  of  thematic  development,  but  there  is  a 
freshness  and  significance  in  his  music  which  indicates 
creative  power.  On  the  same  night  was  given  what  was 
claimed  to  be  the  first  performance  in  England  of  Mozart's 
Concerto  in  F  for  three  pianofortes  and  orchestra,  composed 
in  1776.  It  cannot  be  said  that  much  is  gained  by  the  third 
solo  instrument,  in  fact  it  will  be  remembered  that  Mozart 
afterwards  arranged  the  work  for  two  pianofortes.  The 
soloists  were  Messrs.  York  Bo  wen,  Frederick  Kiddle  and 
Henry  J.  Wood.  The  orchestra,  consisting  only  of  oboes, 
horns  and  strings,  was  conducted  by  Mr.  Verbrugghen. 

A  curious  piece  of  musical  antiquity  was  revived  on 
September  18,  when  a  suite  for  two  trumpets  and  three 
trombone.*,  dating  from  1685  and  composed  by  Johann  Pezel, 
was  included  in  the  programme.  Of  greater  musical  value 
was  Bach's  cantata  for  bass  voice  'Amore  traditore,'  the  solo 
part  of  which  was  sung  by  Mr.  Witherspo  >n. 

Mr.  Granville  Bantock's  orchestral  poem  illustrating  the 
familiar  story  of  '  Lai  la  Rookh  '  was  successfully  performed 
on  September  19  and  should  be  heard  again.  It  was  wiiiten 
some  nine  years  ago,  but  is  in  its  composer's  most  charac- 
teristic style.  The  poem  opens  quasi  langt>idt>,  and  soon  an 
expressive  melody  of  broad  character  which  is  the  motif  of 
the  beauteous  princes*  is  given  out  on  the  G  string  by  the 
violins.  After  brief  treatment  the  music  glides  into  march 
rhythm  and  is  headed  '  Bridal  procession.'  This  in  turn 
gives  place  to  the  third  section  illustrating  how  Feramorz, 
disguised  as  a  minstrel,  relates  stories  to  beguile  the  journey. 
Prominent  features  of  this  division  are  very  effective  solo 
passages  of  cadenza-like  character  for  flute,  oboe,  clarinet 
and  bassoon.  We  then  hear  an  *  Oriental  dance,1  some  new 
themes,  and  repetition  of  those  previously  heard,  leading  to 
an  imposing  climax  which  prepares  the  way  for  the  finale 
depicting  how  Feramorz  reveals  himself  as  (he  affianced  of 
I. alia  Rookh.  The  music  here  becomes  very  insistent  and 
grandiose,  but  the  close  is  more  tranquil,  being  based  on 
the  '  Lalla  Rookh  '  theme.  The  scoring  scintillates  with 
picturesque  effects  and  the  instrumentation  is  perhaps  the 
most  remembered  attribute  of  the  work.  Mention  should 
be  made  of  the  revival  on  this  evening  of  Rachmaninoff's 
Pianoforte  concerto  in  C  minor,  No  2  (Op.  18),  a  significant 
and  brilliant  work  first  played  in  England  by  Mr.  Sapellnikoff 
at  a  Philharmonic  concert  on  May  29,  1902.  At  the 
Promenade  concert  the  soloist  was  Miss  Elsie  Home,  who 
rendered  the  difficult  music  with  great  verve  and  brilliancy. 


ENGLISH  OPERA. 

'Sarenna'  and  4  Greys lEKt..' 

The  Moody-Manners  Company  concluded  its  autumn 
season  of  grand  opera  at  the  Lyric  Theatre  on  September  7. 
On  the  preceding  evening  was  produced  a  one-act  opera 
entitled  'Sarenna'  by  Mr.  Hermann  Lohr.  The  libretto 
by  Mr.  Avon  Marsh  follows  the  familiar  model  of  Mascagni's 
'  Cavalleria  Rusticana,'  but  the  scene  and  characters  are 
English,  and  the  plot  is  very  simple.  The  music  is  obvious 
and  direct  in  expression,  subtleties  and  complexities  being 
studiously  avoided.  The  most  notable  numbers  are  a 
chorus  of  Harvesters,  Sarenna's  sing  'O  love  unkind,' 
which  possesses  considerable  melodic  charm,  and  Hendon's 
ditty  'Soldier,  my  soldier.'  Miss  Kale  Anderson  and  Miss 
Penrose  Hardinge  respectively  impersonated  Sarenna  and  the 
Squire's  sister,  and  Messrs.  Joseph  O'Mara,  Lewys  James  and 
Charlts  Magrath  severally  embodied  Hendon,  Michael  Heard 
and  the  landlord  of  the  village  inn.     Mr.  Richard  Eckhold 


conducted,  and  the  choristers  showed  lively  interest  in  tie 
success  of  the  work. 

On  the  same  evening  was  performed  Mr.  Nicholas  Gatty'i 
'  Greysteel '  to  which  detailed  reference  was  made  in  Tile 
Musical  Times  of  April,  1906,  on  the  prodoction  of  tlx 
opera  at  Sheffield.  On  this  (London)  occasion  the  Deforce 
was  excellently  impersonated  by  Miss  Enriqueta  Cricbtort 
Mr.  Charles  Carter  sang  expressively  as  Gisli,  sad  tlx 
parts  of  the  Baresark  and  Kol  were  admirably  sustained  by 
Mr.  R.  Brooks  and  Mr.  Frederick  Erie.  Mr.  Harrex 
Frewin  conducted,  and  secured  an  effective  rendering  of  lie 
orchestral  portion. 


SIR  CHARLES  STANFORD'S  MUSIC  TO  *  ATTILV 
It  is  highly  probable  that  the  incidental  music  compsrd 
by  Sir  Charles  V.  Stanford  for  Mr.  Laurence  Binyon's  play 
'Attila,'  produced  by  Mr.  Oscar  Asche  at  His  Majes'y? 
Theatre  on  September  4,  will  result  in  the  cooeert-roon 
being  enriched  by  an  attractive  orchestral  Suite,  for  th; 
themes  possess  strong  individuality  and  their  treatment 
interesting  and  effective.  The  composer  has  invented  foer 
motive  severally  representative  of  Attila,  bis  wife  Kerka,  tie 
heroine  Ildico,  and  the  Soothsayer.  The  most  important 
number  is  the  overture,  which  opens  with  the  delivery  by  tLe 
brass  of  Attila's  liold  theme,  and  has  for  its  second 'subject 
the  Ildico  motif,  the  rough  and  virile  vigour  of  the  form« 
being  most  effectively  contrasted  by  the  and  Irnal 

charm  of  the  latter.  Other  themes  are  deftly  introduced.  vA 
the  terse  and  rational  development  leaves  a  satisfactory 
impression  on  the  listener. 

The  principal  motive  severally  provide  the  basis  of  ihe 
entr'actes  according  as  their  respective  characters  are 
prominent  in  the  subsequent  scenes,  the  music  adaiiraMy 
fulfilling  its  mission  of  suggesting  to  the  spectator  ti* 
particular  sentiment  of  that  which  follows.  There  is  no 
music  during  the  action  excepting  in  the  final  scene,  when 
at  the  marriage  reception  a  choral  song  of  greeting  U 
sung  by  the  guests,  and  a  dance  executed  by  lldicos 
attendants. 


MUSIC  IN  BIRMINGHAM. 

(KROM  OUR  OWN  CORRESPONDENT.) 

In  forecasting  the  season's  operations  the  place  of  hooocr 
must  l>e  given  to  the  Birmingham  Festival  Choral  Society, 
which  will  give  four  concerts  under  Dr.  Sinclair's  conduct  or 
ship.  The  works  to  be  performed  are  Granville  BantocTi 
'  Omar  Khayyam,'  Berlioz's  '  Faust,'  Mozart's  Mass  in  ( 
minor  and  a  Mozart  selection,  Elgar's '  Dream  of  Gerontios,' 
and  Wesley's  '  In  Exitu  Israel.  The  Birmingham  Q:y 
Choral  Society  (conductor,  Mr.  Beech  am)  will  give  Haydn> 
*  Seasons,'  Berlioz's  Te  Deum,  Liszt's  1  jth  Psalm, 
and  Verdi's  '  Requiem.'  Under  Mr.  A.  J.  Cotton's  coe- 
ductorship  the  Midland  Musical  Society  has  again  arranged 
to  give  four  concerts,  Mendelssohn's  '  St.  Paul,'  Beethoven"* 
Mass  in  C,  Elgar's  '  King  Olaf,'  and  Gounod's  '  Redemption ' 
forming  the  programmes.  The  Birmingham  Choral  ami 
Orchestral  Association,  conducted  by  Mr.  Joseph  H.  Adans, 
will  also  give  four  concerts,  the  selection  including  '  Elijah,' 
Gade's  '  Spring's  Message,'  Barnett's  '  Paradise  and  the 
Peri,'  and  a  concert  recital  of  Benedict's  '  Lily  of  Killamey-' 
The  Birmingham  Choral  Union  will  perform  *  The  Creation.' 
a  concert  recital  of  Wallace's  '  Maritana,'  '  The  Messiah,' 
and  Sullivan's  '  Light  of  the  World.'  With  Sir  Ed«ani 
Elg&r,  Mr.  Granville  Bantock,  and  Mr.  Max  Mossel  at 
their  head,  an  influential  committee  has  been  formed  10  git 
a  series  of  eight  orchestral  concerts,  with  a  band  of  one 
hundred  pet  formers.  Three  concerts  will  be  given  byibe 
Hall*  Orchestra  (Dr.  Richter),  three  by  the  Qoeen'»  IWi 
Orchestra  (Mr.  Henry  J.  Wood),  and  one  each  conducted  bt 
Mr.  Landon  Ronald  and  Herr  Max  Fiedler,  of  Hamburg. 
The  newly-formed  '  Birmingham  Concerts  Society'  will 
give  eight  concerts,  the  conductors  being  Mr.  George  Ifaltbrd 
(four  concerts),  Sir  Villiers  Stanford,  Mr.  Thomas  Beecharo, 
Mr.  Moritz  Moszkowski,  and  Mr.  Alexander  SilutL 
Other  forthcoming  events  include  four  Harrison  concerts— 
the  London  Symphony  Orchestra,  conducted  by  HeirNikiscb, 
appearing  at  one  of  the  series — Max  Mossel  drawing-room 
concerts,  Royal  Society  of  Artists'  Musical  Matinee* 
organized  by  Mr.  Oscar  Pollack,  Mr.  Willy  Lehmano* 
Chamber  Concerts,  &c. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— October  i,  1907. 


673 


MUSIC  IN  BRISTOL. 

(IROM  OUR  OWN  CORRESPONDENT.) 

The  musical  societies  here  have  already  begun  their 
ebearsals.  The  Bristol  Choral  Society,  under  the  direction 
>f  Mr.  George  Riseley,  have  taken  in  hand  Gounod's  *  Romeo 
uid  Juliet,'  and  Max  Bruch's  '  Lay  of  the  bell.'  Liter  on 
hey  will  rehearse  Parry's  '  Pied  Piper  of  Hamelin '  and 

Elijah/ 

Under  its  new  conductor  (Mr.  C.  W.  Siear)  the  Bristol 
N'orth  Choral  Society  is  rehearsing  Gade's  '  Crusaders ' 
ind  Stanford's  *  Revenge.'  The  season's  work  will  include 
Mendelssohn's  '  Loreley/  •  When  Israel  out  of  Egypt  came,' 
ind  '  Hear  my  prayer.' 

The  St-  John  s  Choral  Society  has  changed  its  name  to 
he  Clifton  Choral  Society,  Mr.  A.  E.  Hill  again  conducting. 
The  members  are  practising  Sp>hr's  *  Last  Judgment," 
Maunder's  '  Olivet  to  Calvary,'  and  Benedict's  '  Lily  of 
Killarney.' 

The  Young  Men's  Christian  Association  Choral  Society, 
under  Mr.  Arnold  Barter,  his  selected  Mendelssohn's 
'  Loreley  '  and  Cowen's  'John  Gilpin.' 


MUSIC  IN  GLASGOW. 

(FROM  OCR  OWN  CORRESPONDENT.) 

Most  of  the  leading  musical  societies  have  now  resumed 
their  rehearsals,  and  I  am  able  to  give  a  fairly  complete 
forecast  of  the  coming  concert  season.  The  operations  of 
the  Choral  and  Orchestral  Union's  season  will  lie  restricted 
to  a  period  of  thirteen  weeks,  during  which  four  choral  and  ten 
orchestral  conceits  are  to  be  given,  and  in  addition  Popular 
Orchestral  Concerts  will  take  place  every  Saturday  evening. 
The  Scottish  Orchestra  will  again  be  under  Dr.  Cowen's 
direction,  with  Mr.  Henri  Verbrugghen  as  deputy-conductor. 
The  choral  works  to  be  performed  include  '  The  Messiah,' 
Saint-Saens's  '  Samson  and  Delilah,'  Elgar's  '  King  Olaf,' 
the  second  act  of  '  Tannhauser '  and  the  last  scene  from 
'The  Meistersinger.'  The  choral  concerts  will  as  usual  be 
conducted  by  Mr.  Joseph  Bradley. 

Langsidc  ChoTal  Society  has  taken  up  Berlioz's  '  Faust,' 
and  probably  *  St.  Paul  f  or  '  Elijah '  will  be  performed 
during  the  second  half  of  the  season.  This  Society,  which 
made  such  a  promising  first  appearance  last  year,  is  under 
the  direction  of  Dr.  A.  Davidson  Arnott,  who,  by-the-way, 
succeeds  Mr.  Learmonth  Drysdalc  in  the  conductorship  of 
the  Glasgow  Select  Choir.'  I'ollokshielils  Philharmonic 
Society,  under  Mr.  John  Cullen,  has  in  hand  Weber's  *  Der 
Freischutz '  and  Grieg's  '  Olaf  Trygvason.' 

The  Bach   Choir  (Glasgow),  which  is  conducted  by 
Mr.  T.  Michael  Diack,  begins  its  second  session  with  the 
'St.  Matthew'  Passion  and  Parts  1  and  2  of  the  'Christmas 
Oratorio' ;  it  is  also  intended  to  put  into  rehearsal  one  or  two 
of  Bach's  smaller    choral    work*.     The    Young  Men's 
Christian  Association  Choir,  under  Mr.  R.  L.  Reid,  will  again 
«ody  'The  Messiah' and  «  Elijah,'  and  the  Sunday  School 
Union  Choir  (Mr.  Alec.  Steven,  conductor)  Beethoven's 
'  Mount  of  Olives.'   The  Athenaeum  Choral  Society,  under 
Mr.  Alfred  Heap,  will  take  up  Bach's  •  God's  lime  is  the 
hest '  and  Gounod's ' Gallia, '   The  University  Choral  Society 
will  prepare  a  miscellaneous  programme  which  will  include 
Baches  '  I  wrestle  and  pray.'  Elgar's  '  Songs  from  the 
Bavarian  Highlands,'  Stanford's  '  Songs  of  the  sea'  and  two 
pieces  by  Grieg.     Mr.  A.  M.  Henderson,  organist  to  the 
University,  will  again  conduct  the  Society. 
Of  the  amateur  operatic  societies,  the  College  of  Music 
give  Cellier's  4  The  Mountebanks ' ;  the  Orpheus  Club, 
'  Haddon  Hall ' ;  the  Amateur  Operatic  Society,  'Iolanthe ' ; 
the  Athenseum,  Bizet's  'Carmen  ;  while  the  Grand  Opera 
Society  will  co-operate  with  the  Moody- Manners  Company 
in  'Tannhauser'  and  '  Lohengrin.' 

The  following  arrangements  have  been  made  in  some  of 
&e  district  choral  societies  :  Clydebank,  Gounod's  'Gallia' 
»<i  '  Elijah '  ;  Coatbridge,  '  Messiah,'  Rossini's  •  Stabat 
Mater' and  Coleridge-Taylor  s  '  Hiawatha's  Wedding- feast* ; 
^»kr  of  Leven,  Mendelssohn's  '  Hymn  of  Praise'  and  'The 
Creation'  (these  societies  are  under  Mr.  W.  J.  Clapperton's 
direction) ;  Motherwell  (Mr.  T.  Burn  ess,  conductor), 
Madanen's'  Lady  of  the  lake';  Greenock  (Mr.  W.  T.  Hoeck, 
tooductor),  Elgar's  'Dream  of  Geronlius'  and   « Elijah.' 


MUSIC  IN  MANCHESTER. 

(FROM  OCR  OWN  CORRESPON DENT. ) 

In  forecasting  the  arrangements  of  the  approaching  season 
the  place  of  honour  must  be  given  to  the  performances, 
eight  in  number,  of  the  venerable  Gentlemen's  Concerts.  As 
heretofore,  the  hand  will  be  furnished  from  the  Halle 
Orchestra,  wiih  Dr.  Kichtcr  as  conductor.  At  the  fifth 
concert,  on  January  15.  Mr.  Moszkowski  will  be  present, 
and  will  conduct  his  Pianoforte  concerto  in  E,  the  solo 
part  to  tw  played  by  Madame  Dora  Bright. 

This  is  the  jubilee  year  of  the  Halle"  Concerts,  and  the 
directors  have  not  been  unmindful  of  the  circumstance. 
Their  programmes  will  honour  the  flourishing  enterprise, 
honour  the  memory  of  Sir  Charles  Hall£,  and  honour  music 
itself  in  the  person  and  work  of  Beethoven,  whose  nine 
Symphonies  will  be  performed  in  sequence  during  the  twenty 
concerts  under  Dr.  Richter's  masterly  guidance.  The 
younger  school  of  British  composers  will  have  its  claims 
recognized  in  Mr.  Granville  Bantock,  to  whose  4  Omar 
Khayyam  *  an  evening  is  to  be  devoted.  '  The  Messiah  ' 
and  4  Elijah '  will  both  be  given  ;  and  it  may  safely  be 
predicted  that  no  concerts  will  be  more  fully  attended 
than  those  at  which  the  music  of  Handel  and  Mendelssohn 
furnishes  the  programme. 

The  Brod>ky  Quartet — Dr.  Brodsky,  Mr.  Rawdon  Briggs, 
Mr.  Simon  Speelman,  and  Mr.  Carl  Fuchs  -resume  their 
remarkably  successful  concerts  on  November  12.  Prominent 
at  each  of  the  eight  performances  of  Mr.  Brand  Lane's 
twenty-seventh  season  of  subscription  concerts,  will  be  the 
concert-giver's  Philharmonic  Choral  Society,  whose  singing 
has  always  conferred  considerable  musical  value  upon  the 
concerts,  and  last  year  brought  the  choir  special  renown. 
The  Promenade  Smoking  Conctrts  will  commence  the  season 
under  very  promising  auspices.  These  concerts  have  grown 
from  six  to  twelve  in  their  third  year  of  existence.  The  band 
of  fifty  performers — to  be  in  future  known  as  the  Manchester 
Orchestra,  Limited— consists,  as  before,  of  members  of  the 
Halle  Orchestra,  under  the  conductorship  of  Mr.  Simon 
Speelman.  The  important  concerts  at  the  Schiller  Anstalt, 
directed  by  Mr.  Carl  Eucbs ;  the  organ  recitals  of  Dr.  Pyne ; 
the  Chamber  Concerts  of  Mr.  Max  Mayer;  and  the 
performances  of  the  Beethoven  Sxieiy — the  largest  of  our 
amateur  orchestral  organizations — will,  it  is  hoped,  assist 
in  the  progress  of  music  during  our  year  of  jubilee,  while 
towards  the  end  of  the  season  the  London  Symphony 
Orchestra  is  announced  to  give  performances  under  the 
conductorship  of  Mr.  Arthur  Nikisch,  in  connection  with 
the  Harrison  concerts. 


MUSIC  IN  NEWCASTLE  AND  DISTRICT. 

(FROM  OUR  OWN  CORRESPONDENT.) 

The  Newcastle  and  Gateshead  Choral  Union,  in  addition 
to  its  annual  performance  of  the  4  Messiah,'  will  repeat 
Elgar's  '  Dream  of  Geronlius '  at  its  first  concert,  and 
introduce  a  new  cantata,  '  The  blessed  Damozel,'  composed 
by  a  clever  young  ex-student  of  the  Royal  College  of  Music, 
now  resident  in  Newcastle,  Mr.  Edgar  L.  Bainton.  The  April 
concert  will  be  devoted  to  the  firstperformance  here  of  Bach's 
B  Minor  Mass.  The  Postal  Telegraph  Choral  Society 
will  give  Handel's  'Samson'  at  its  first  concert,  and  later 
on  some  unaccompanied  music  by  Bach,  Cornelius,  Rutland 
Houghton  and  others.  The  Newcastle  and  District 
Teachers'  Musical  Society  intends  to  confine  itself  to 
unaccompanied  music  this  season. 

Mr.  Percy  Harrison  announces  four  concerts,  at  one  of 
which  the  London  Symphony  Orchestra,  under  Nikisch,  is 
to  be  the  great  attraction.  The  old-established  Chamber 
Music  Society  has  arranged  its  customary  concerts. 
The  first  will  be  a  recital  by  Mischa  Elman,  but  the 
remainder  are  a  succession  of  string  quartet  evenings,  at 
which  will  appear  the  Sevcik,  Rebner  (with  1 1  err  Weingartner 
as  pianist),  Vienna,  Bohemian,  and  Brussels  Quartets.  The 
young  Classical  Concert  Society  is  giving  four  concerts,  at  the 
first  of  which  Mr.  l<eonard  Borwick  and  Mr.  Borsdorf  will 
ap[>ear,  one  of  the  items  being  Brahms's  Horn  trio.  The 
second  concert  will  be  devoted  to  modern  French  music  by 
Debussy,  Faure,  Chausson,  &c,  performed  by  a  quintet 
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of  instrumentalists  and  a  vocalist,  who  have  identified 
themselves  particularly  with  these  later  manifestations  of 
their  country's  musical  development. 

The  South  Shields  Orchestral  Society  is  showing  its 
customary  vigour  by  attacking  two  symphonies,  Beethoven's 
'  Krnica  '  and  Mendelssohn's  '  Scotch.' 

J  arrow  Philharmonic  Society  is  undertaking  'Samson'; 
and  the  Sunderland  Harmonic  Society,  Lloyd's  '  Hero  and 
Leander.'  The  Annfield  Plain  Glee  Society  promises  an 
excellent  selection  of  old  Knglish  compositions  at  its  first 
•concert.  The  Middlesbrough  festival  is  referred  to  on  p.  658. 


MUSIC  IN  NOTTINGHAM  AND  DISTRICT. 

(KROM  OCR  OWN  COR RKSHJN DENT  .) 

The  prospect  for  the  coming  season  is  very  encouraging, 
and  there  is  a  likelihood  of  much  new  music  being  performed. 
The  programme  of  the  Nottingham  Sacred  Harmonic  Society 
includes  '  Elijah,'  '  Hiawatha,'  and  '  The  Kingdom,'  (he  two 
latter  works  being  quite  new  to  local  music-lovers.  At  its 
orchestral  concerts  this  Society  intends  to  present  as  fresh 
material  'Finlandia*  (Sibelius)  and  Glazounov's  0  minor 
Symphony.  Mr.  Allen  Gill  will  as  heretofore  conduct,  and 
an  excellent  list  of  soloists  is  provided. 

Chamber  music  will  be  provided  by  Miss  Cantelo's 
Subscription  Concerts  ;  three  concerts  will  be  given,  two  by 
the  Brodsky  Quartet,  and  at  the  third  will  be  heard  Signor 
Simonetti,  Mr.  Whitehouse  and  Miss  Cantelo.  At  this 
concert  Tchaikovsky's  Pianoforte  trio  '  To  the  memory  ol  a 
great  artist '  will  be  included  in  the  programme. 

A  new  series  of  music-makings  to  be  known  ns  the 
Nottingham  Subscription  Concerts  has  been  arranged.  At 
the  first  Kichter  and  the  Halle  Orchestra  are  to  provide  the 
programme. 

The  I^ong  Katon  Choral  Society  has  arranged  for  two 
concern-  for  the  first  'The  Messiah,'  for  the  second 
'The  Creation'  (Parts  1  and  2)  and  the  '  Hymn  of  Praise.' 
At  Melbourne  the  Glee  and  Madrigal  Society  is  preparing 
4  Elijah  *  and  '  The  Huly  City.' 

There  is  a  prospect  of  Bach's  4  St.  Matthew '  Passion  music 
being  performed  at  St.  Mary's  Church. 

The  Nottingham  Evening  School  Choral  Union  is 
preparing  4  Hiawatha's  Wedding-feast,'  and  the  orchestral 
section  of  the  Society  intends  to  perform  a  Haydn  symphony 
and  overtures  by  Cherubini  and  Nicolai. 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 

(FROM  OUR  OWN  CORRESPONDENT.) 

Rehearsals  have  re-commenced  with  all  the  musical 
societies- choral  and  instrumental— in  view  of  a  season 
which,  offering  nothing  important  in  the  way  of  new  works, 
.promises  some  interesting  revivals.  Mr.  Henry  J.  Wood 
will  conduct  the  Amateur  Musical  Society's  winter  concert, 
when  Bach's  '  Magnificat1  and  Handel's  *  Acis  and  Galatea' 
— which  have  been  strangely  neglected  in  Sheffield  for  many 
years  —  will  be  performed.  Parry's  *  King  Saul,'  which  has 
not  been  heard  here  since  the  Festival  of  1809,  will  be 
revived  by  the  Musical  Union  in  November  under  the 
composer's  Itaton.  For  the  spring  concert  an  a  taftUa 
programme — to  include  Bach's  '  Sing  ye  to  the  Lord'— will 
be  given,  conducted  by  Dr.  Coward. 

Several  interesting  concerts  are  promised  by  the  zealous 
organizations  in  the  suburbs.  The  Burngreave  Choral 
Society  announces  '  Elijah,'  4  Messiah,'  and  Spohr's  '  IasI 
Judgment,'  under  the  dir  ection  of  Mr.  H.  C  Jackson.  The 
HilUbro'  Choral  Society,  a  young  bidy  conducted  by 
Mr.  F.  Shimeld,  is  busy  preparing  Handel's  'Samson,' 
•Cliffe's  'Ode  to  the  Northeast  wind,'  and  Elgar's  4  The 
Banner  of  St.  George.'  The  Heeley  Wesley  Choral  Society 
promises  Gade's  '  Psyche'  and  Lloyd's  •  Hero  and  lender,' 
conducted  by  Mr.  E.  G.  Laycock,  and  the  Heeley  Church 
Philharmonic  Society  has  taken  in  hand  '  Hiawatha's 
Wedding-feast,'  under  Mr.  N.  Whittaker. 

From  the  neighbouring  towns  of  Doncastcr  and 
Rotherham  a  novel  experiment  is  promised.  Each 


an  excellent  Choral  Society,  flourishing  under  the  ssae 
conductor,  Mr.  T.  Brameld.  The  two  Societies  are  there*  Tt 
joining  forces  for  a  performance  on  a  large  scale  of  'The 
Apostles,'  to  be  given  in  each  town.  Doncaster  will  f Briber 
busy  itself  with  preparing  Parry's  '  Pied  Piper  of  Hamelm,' 
and  Rotherham  will  perform  Coleridge-Taylor's 'Meg  Hue. 
and  Mendelssohn's  13th  Psalm. 

The  Sheffield  Philharmonic  Orchestra  (conductor.  Mi. 
J.  H.  Paikes)  announces  a  Joseph  Holbrooke  night  w«h  the 
composer  in  command,  the  programme  to  be  varied  with 
Elgar's  'In  the  Sooth'  overture.  This  prosperous  amaior 
orchestra  has  started  a  proliationary  section  which  t> 
ultimately  to  number  a  hundred  members. 

The  Sheffield  Chamber  M  usic  Society  has  issued  sa 
attractive  list  of  concerts.  Among  the  visiting  parties  «il 
be  the  London  String  Quartet,  the  Brodsky  Quartet,  lk 
Fransella  Trio,  and  the  Queen's  Hall  Octet  ( Schubert's  iJdet). 
A  new  series  of  subscription  concerts  promoted  by  Mesas. 
Wilson,  Peck  &  Co.  will  bring  to  Sheffield  the  Halle  sod 
Queen's  Hall  Orchestras,  while  at  one  of  Mr.  Harrives 
concerts  the  London  Symphony  Orchestra  will  appear 
conducted  by  Mr.  Arthur  Nikisch. 


jfordon  "Rotea. 


ANTWERP. 

Heinrich  Zdllner,  the  well-known  composer  of  the  opera 
4  Die  versunkene  Glocke,'  who  had  been  appointed  professor 
of  composition  at  the  Stern  Conservatorium,  Berlin,  has 
obtained  release  from  his  engagement,  in  order  to  undertake 
the  duties  of  principal  capellmeister  at  the  Flemish  opera 
house  of  this  city.  The  inauguration  of  the  new  building 
will  take  place  in  October. 

BERLIN. 

Herr  Gregor  announces  the  following  works  for  per 
formance  during  the  forthcoming  season  of  the  Komische 
Oper  :— d'Albert's  *  Tiefland,'  Samara's  4  Mademoiselle  de 
Belle-Isle,'  E.  Fizzi's  4  Rosalba,1  Ma^cagni's  4  Ins. 
Rubinstein's  *  Damon,'  Carl  Weiss's  '  Die  Zwillinge,'  and 
Alfano's  4  Auferstehung.'  Two  operas  by  Weiss,  4Der 
polnischc  Jude  '  and  4  Die  Dorfmusikanten,*  were  prodtcrd 

in  1902  and  1904.  Frau  Sophie  Heyoiann-Engcl  inietds 

to  give  three  most  interesting  perform snces  of  old  opera? 
which  are  unknown,  or  which  have  fallen  into  oblivion,  in 
the  theatre  of  the  Hochschule  fur  Musik.  At  the  6rc 
performance,  on  October  5,  will  be  given  Gluck's  4  Der 
belrogene  Kadi '  and  Pergolesi's  '  La  Serva  padrona,'  tots 
one-act  works.  The  second  evening  will  be  devoted  w 
German  opera,  the  composers  Dittersdorf  and  Sussmajet- 
Excellent  artists  have  been  engaged. 

EISENACH. 

The  Bach  Museum  has  recently  acquired  several  vahrabk 
gifts  :  a  copy  of  the  rare  4  Handbuch  bey  dem  Generalbasst 
by  Fr.  Wilhclm  Marpurg,  a  harpsichord  of  1750.  a  j^noine 
RieltiGgel  from  Paul  de  Witt's  collection  of  instrument*, 
and  the  autograph  of  the  continuo  part  of  Bach's  Chcrd 
cantata.  '  Christ,  unser  Herr,  zum  Jordan  karn,'  consisting  '-' 
three  well  preserved  sheets  bound  in  leather. 

HAMBCRii. 

The  following  works  are  to  be  given  at  the  forthcooici' 
ason  of  Philharmonic  Concerts  under  the  direction  * 
Elegie  et  Musette,'  '  Finlandia*  and  third 
by  Sibelius;  Bruckner's  eighth  symphony: 
'  Christelflein '  overture;  Elgar's  orchestra! 
Variations  ;  Debussy's  «  Nuages  et  Fetes  * ;  Reger's  Variations 
on  a  merry  theme  (under  the  composer's  directing,  »d 
Strauss's  '  Tod  und  Verklarung.*  The  choral  works  induce 
Bach's  '  Magnificat,'  Beethoven's  '  Missa solermis,'  Brahms* 
4  Nanie '  and  '  Parzenlied,'  and  Schumann's  *  Manfred.'  to 
excellent  scheme,  for  the  carrying  out  of  which  ditting*^ 
artists  have  been  engaged. 


set 
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LEIPZIG. 

Eugen  d' Albert's  opera  '  Tiefland,'  which  the  composer 
has  revised,  will  be  performed  at  the  Stadttbeater  next 
month,  also,  and  for  the  first  time  here,  Isidore  de  Lara's 
•  Messalina '  will  be  given.  Albert  Conrad,  having  had 
experience  at  various  theatres,  has  been  appointed  third 

conductor.  The  Gewandhaus  Concerts  commence  on 

October  10.  The  following  new  works  are  announced  : 
Variations  and  fugue  by  Max  Reger,  a  serenade  by  Leo 
Weiner,  and  an  organ  concerto  by  Enrico  Bossi,  with  the 
composer  as  soloist. 

ST.  PETERSBURG. 

A  number  of  vocalists  have  combined  to  build  an  opera 
house  for  the  people  in  this  city,  and  financial  assistance 
from  Russian  capitalists  has  been  secured.  The  theatre  will 
seat  four  thousand  persons  and  the  prices  of  admission  are  to 
be  moat  moderate.  The  rtptrtoirt  will  include  among  other 
works,  Goldmark's  *  Queen  of  Sheba '  and  Wagner's 
'  Flying  Dutchman.' 

SCHEVENINGEN. 

A  concert  in  memory  of  Dr.  Joachim  was  recently  given 
by  the  Philharmonic  Orchestra,  under  the  direction  of 
Dr.  Ernst  Kunwald.  The  first  part  of  the  programme 
included  Joachims  '  Hamlet '  Overture  and  the  first  move- 
ment of  the  '  Hungarian '  concerto,  the  solo  part  of  which 
was  performed  by  Herr  Gesterkamp,  a  pupil  of  the 
composer-violinist.  In  Ihe  second  part  the  'Eroica' 
symphony  was  appropriately  performed. 


THE  COMING  SEASON. 

The  arrangements  made  by  the  various  London  and 

Suburban  musical  Societies  for  next  season  are  as  follows  : 

Royal  Choral  Society  (conductor  Sir  Frederick  Bridge)— 
Elii  «h,  Hiawatha  (complete),  Israel  in  Egypt  (selections), 
and  Stanford's  new  Stabat  Mater  (written  for  the  forth- 
coming Leeds  Festival),  the  Dream  of  Geruntius,  Bach's 
Mass  in  B  minor  and  two  performances  of  the  Messiah. 

London  Choral  Society  (conductor  Mr.  Arthur  Fagge) — 
Berlioz's  Faust,  Hiawatha's  Wedding-feast  and  Death 
of  Minnehaha,  Elgar's  Dream  of  Gerontius,  Pompeii  by 
B.  Hollander  (first  performance),  The  Beatitudes  by 
Edward  Maryon  (written  specially  for  the  Society),  a 
selection  from  Fra  Francesco  by  Henry  Waller  (first 
time  in  England),  Joseph  Holbrooke's  The  Bells,  and 
possibly  Liszt's  St.  Elizabeth. 

Central  l^naon  Choral  Society  (conductor  Mr.  David  J. 
Thomas)— Eh/ar's  King  Olaf,  MacCunn's  Wreck  of  the 
Hesperus  and  Leoni's  Gale  of  Life. 

Alexandra  Palace  Choral  Satiety  (conductor  Mr.  Allen  Gill) 
—  Elgar's  The  Kingdom  and  Caractacus,  Bach's  Mass 
in  B  minor,  Gounod's  Faust,  ihe  Messiah,  Israel  in 
Egypt,  Judas  Maccabceus,  and  Elijah. 

South  Louden  Choral  Association  (conductor  Mr.  I<eonard 
C  Venahles)— Hiawatha's  Wedding-feast  and  Death  of 
Minnehaha,  Mendelssohn's  Hymn  of  Praise,  Goring 
Thomas's  The  swan  and  the  skylark,  and  Parry's  Pied 
Piper  of  Hamelin. 

Southward  Choral  Society  (conductor  Dr.  Madeley 
Richardson)  — Coleridge-Taylor's  Hiawatha. 

Dvhrich  Philharmonic  Society  (conductor  Mr.  Arthur 
Fagge)  — Elgar's  Caractacus,  Mendelssohn's  Athalie, 
the  Messiah.  Gounod's  Faust,  and  Bizet's  Carmen. 

Hither  Green  Choral  and  Orchestral  Society  (conductor 
Dr.  John  E.  Borland)— Spohr's  Last  Judgment,  Israel 
in  Egypt,  and  the  Messiah. 

Bromley  Choral  Society  (conductor  Mr.  F.  I.ewis  Thomas) — 
Hofmann's  Cinderella,  Lee  Williams's  choral  ode 
Music,  and  Stanford's  Revenge. 

Bermondsey  Settlement  Choral  and  Orchestral  Union 
(conductor  Dr.  John  E  Borland)  Elijah,  Israel  in 
Egypt,  and  Everyman  (Watford  Davics). 

Strtatham  Hill  Choral  Society  (conductor  Mr.  E.  J.  Quance) 
-Elgar's  King  Olaf  and  BerhWs  Faust. 


The  Ix>odon  Symphony  Orchestra  will  give  ten  concerts 
t  seven  evening  and  three  afternoon),  including  a  performance, 
on  December  16,  of  Bach's  Mass  in  B  minor,  under  the 
direction  of  Dr.  Richter. 


The  directors  of  the  Queen's  Hall  Orchestra  announce 
that  the  two  Grieg  concerts  which  had  been  arranged  for  the 
afternoons  of  Octol>er  16  and  23  at  Queen's  Hall  will  be 
given  as  In  Memoriam  concerts.  The  programmes  will 
consist  of  the  works  which  Dr.  Grieg  had  himself  selected 
for  performance  on  those  dates,  together  with  the  artists 
chosen  by  him. 

4  English  folk-song,  some  conclusions  '  is  the  title  of  a 
book  by  Mr.  Cecil  J.  Sharp,  shortly  to  be  published  by 
Messrs.  Simpkin.  Judged  by  the  'table  of  contents'  the 
volume  appears  to  exhaust  a  subject  to  which  its  author  has 
given  so  much  attention  and  personal  investigation. 

Herr  Adolf  Beyschlag,  formerly  of  Belfast,  Manchester 
and  Leeds,  has  had  the  title  of  Professor  conferred  upon  him 
in  Germany. 


Hnewere  to  Correepon&ente. 


C.  R.  H.-M.  Charles  Marie  Widnr  is,  happily,  still 
living.  He  was  born  on  February  22,  1845,  at  Lyons,  where 
his  father — a  native  of  Alsace  but  of  Hungarian  descent — 
was  organist  of  St.  Francois  church  there.  His  first  teacher 
was  his  father  ;  he  afterwards  studied  at  Brussels,  under 
Lemmens  for  organ  and  Fetis  for  harmony.  On  his  return 
to  Lyons  he  became  organist  of  St.  Francois  church  at  the 
age  of  fifteen  in  succession  to  his  father.  In  January,  1870, 
he  obtained  the  appointment  of  organist  at  St.  Sulpice, 
Paris,  a  post  he  still  worthily  holds.  In  1890  he  succeeded 
Cesar  Franck  as  professor  of  organ-playing  at  the  Paris 
Conservatoire,  and  in  1896  he  replaced  Theodore  Dubois  as 
professor  of  counterpoint,  fugue  and  composition  at  the 
same  institution.  In  addition  to  his  fune  as  a  composer 
of  much  meritorious  instrumental  and  vocal  music  of  sterling 
worth,  M.  Widor  obtained  distinction  as  a  musical  critic, 
and  his  versatile  attainments  mark  him  out  as  a  man  of 
intellectual  activity  and  great  musicianship.  He  visited 
England  in  1888— the  same  year  that  Grieg  came  here— and 
conducted  his  4  Walpurgis  Night '  music  at  a  Philharmonic 
Concert  of  that  year.  In  regard  to  his  Organ  Symphonies 
— from  No.  1  of  which  the  4  Marche  Pontificate  '  you  mention 
is  taken  -we  venture  to  quote  from  the  '  Programme  Notes' 
(Xovello)  of  Dr.  A.  L  Peace,  who  says:  4  In  the  Eight 
Organ  Symphonies  by  Mons.  Widor,  an  endeavour  is  made 
to  give  the  organ  a  symphonic  treatment,  as  distinguished 
from  the  contrapuntal  phase  of  organ-playing  which  may  be 
said  to  have  held  universal  sway  up  to  the  period  of  al>out 
1840,  when  Mons.  Cavaille-Coll,  of  Paris,  effected  a  complete 
revolution  in  the  construction  of  the  organ,  which  con- 
sequently gave  rise  to  a  demand  for  a  class  of  compositions 
calculated  to  develop  its  resources  in  a  more  diversified 
manner.  Many  of  the  movements  in  these  symphonies  are 
highly  original,  and  what  is  more  to  the  point,  many  of 
them  are  of  real  artistic  worth.' 

L.  M.  G. — Although  you  have  4  heard  it  stated  recently 
that  in  future  all  head  organists'  appointments  in  cathedrals, 
as  they  fall  vacant,  would  be  given  to  clergymen,'  such  a 
statement  should  not  be  accepted  without  a  certain  amount 
of  reserve.  The  4  proof,'  such  as  it  is,  you  give  is  not 
altogether  convincing— 4  a  young  man  desiring  to  become  a 
cathedral  organist,  who  for  that  reason  alone  was  preparing 
for  orders.'  Although  you  say  that  the  matter  makes  no 
difference  to  you  personally,  '  as  ladies  do  not  usually  obtain 
cathedral  appointments,'  we  may  remind  you  that  the 
nr^anistships  of  ten  cathedrals  in  Ireland  are  held  by  ladies. 
While  there  are  now  two  clerical  organists  of  English 
cathedrals,  at  present  no  lady  holds  that  office. 

Spencer,  -  (t)  The  examination  pieces  (pianoforte)  may 
be  played  at  about  the  following  rates  of  speed  :  Ccerny's 
Study  (Op.  335.  No.  2),  minim  =  88  to  96 ;  Bach's  Bource, 
No.  6  (Suite  Francaise).  the  same  rate ;  Hummers  Rondo 
(Op.  11),  crotchet  =  88;  Reinecke's  Tanatied  (Op  88, 
No.  4),  dotted  crotchet  =  76.  (2)  In  llummel's  Rondo  the 
quaver  notes  (D)  under  the  trilled  note  F  are  to  be  struck. 
(3)  Yes,  the  pedal  is  to  be  used  in  the  soft  passages,  but 
with  discretion. 
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A.  G.  G.-The  Royal  College  of  Organists  has  no 
authoritative  measurements  for  organs.  The  recommenda- 
tions drawn  up  at  the  conference  on  organ  construction  in 
1 88 1  were  withdrawn  by  the  Royal  College  of  Organists  in 
1902.  More  than  one  attempt  has  been  made  to  adopt  a 
definite  standardization  in  regard  to  organs,  but  they  have 
proved  abortive.  If  you  are  in  the  hands  of  a  good  builder 
you  may  safely  leave  the  pedal  measurements  to  him. 

Hknrh  us  — We  are  unable  to  pass  any  opinion  upon  your 
stylographed  hymn-tune,  as  the  harmonies  appear  to  have 
4  gone  wrong.'  As  you  are  unable  to  play  the  piano  yourself, 
pethaps  you  could  get  some  friend  to  perform  the  tune 
exactly  as  it  is  printed.  The  result  will  be  that  some  amend- 
ment of  the  harmony,  and  perhaps  the  melody — G  and  two 
F  sharps  being  rather  high — may  commend  itself  to  you. 

J.  B.— If  the  authorities  of  the  Royal  College  of  Organists 
are  unable  to  give  you  any  information  about  the  '  hood 
composed  of  black  and  mauve  (it  might  possibly  be  heliotrope 
colour)  silk,  trimmed  with  white  fur,'  we  cannot  furnish  it. 
Why  not  ask  the  hood-clad  gentleman  who,  in  your  opinion, 
appears  to  sail  under  the  false  colours  of  black  and  mauve,  or 
heliotrope  ? 

Confidence —It  is  a  little  difficult  to  say,  even  'in 
confidence,'  which  is  '  the  easiest  pianoforte  concerto  to 
study.'  You  might  look  at  Dussek's  Concerto  in  F 
(Op.  17),  of  which  the  allegro  vivace  is  issued  in  Westlake's 
Lyra  studentium  series  of  pieces  published  by  Edwin 
Ashdown,  Ltd. 

K.  B.  —  Madame  Adelina  Patli  has  travelled  so  far  and 
wide  that  in  all  probability  she  has  sung  at  Portland, 
Oregon.  In  order,  however,  to  obtain  '  a  decision  that  will 
be  taken  as  final  in  an  argument,'  your  best  plan  will  be  to 
ask  the  distinguished  singer  herself. 

II.  M. — Dietrich  and  Widman's'  Recollections  of  Johannes 
Brahms'  (English  translation)  and  lladuw's  'Studies  in 
modern  music  '  were  both  published  by  Messrs.  Seelcy  &  Co. 
*  Masters  of  German  music,'  by  J.  A.  Fuller  Maitland,  was 
published  by  Messrs.  Osgood,  Mcllvaine  &  Co. 

Walklky.  A  biographical  sketch  of  Dr.  Hans  Kichter 
appeared  in  The  Musical  Timrs  of  July,  1809,  the  subject 
of  which  was  kind  enough  to  tell  a  Vienna  journalist  that 
it  was  '  the  best.'    Dr.  Richter  is  not  a  composer. 

R.  G.  F.  — You  are  much  more  likely  to  meet  with  your 
requirements  by  advertising  in  a  musical  journal  than  in  a 
daily  provincial  paper. 

MrsiK. — For  children's  musical  and  fancy  drills  apply  to 
Messrs.  George  Philip  &  Son,  Ltd.,  32,  Fleet  Street ;  or 
Messrs.  Charles  &  Dible,  10,  Paternoster  Square  ;  and  see 
'  Calisthenic  Cane  Drill '  by  E.  Sully  (Weekes). 

E.  F.  D.— The  song  'Come  unto  Me '  by  Miss  Lindsay 
(Mrs.  J.  Worthington  Bliss)  is  now  published  by  Messrs. 
Leadbeater  &  Son,  Manchester. 

R.  T.  H.  B  —We  regret  that  we  cannot  trace  the  air 
known  forty  years  ago  as  *  Pastol.' 

A  correspondent  says  that  Dr.  II  in  ton's  book  on  '  Organ 
Construction '  is  now  published  by  Messrs.  Weekes  &  Co. 


SPECIAL  NOTICE. 
To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the   next  issue  should  reach 
the  Office,   160,    Wardour  Street,  London,  IV., 
NOT  LATER  than  Wednesday,  October  23. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO..  Limited. 

ATKINS,  IVOR— "Jesu  !  the  very  thought  is  street" 
Hymn  and  Tune.    (No.  757.  Novello's  Parish  Choir 
Book  )    On  Card.  id. 

  "  My  true  love  hath  my  heart."    Song  for  Contralto. 

2S. 

  "  Eileen."    Song  for  Baritone.  2s. 

T3ELLAIRS,  RALPH  H.-Epic  Ode.  Tone- Poem  U 
*->    Organ,    is.  6d. 

BENNETT,  G.  J.  -Jubilate  Deo  in  E  flat.    (No.  745 
Novello's  Parish  Choir  Book.)  3d. 

BENNETT,    I.    LIONEL— "A    Love  S)-mphonr." 
Part -Song  for  s.A.T.B.  4d. 

BREWER,  A.  II  — "In  Springtime."  Four  EogUsb 
Pastorals.  For  Tenor  (or  Soprano)  Solo,  and  Male- 
Voice  Chorus  {ad.  lid.),  with  Orchestral  or  Piaoofcne 
Accompaniment : — 

No.  1 .    Song  on  May  morning.  2s. 
„   2.    Welcome,  sweet  pleasure.  2s. 
,,  3.  The  Power  of  Music  2s. 
,,4.    A  Shepherds*  Dance.  2s. 
Separate  Chorus  part  (Tenor  and  Bass),  complete,  W. 

 "Sir  Patrick  Spens."    A  Ballad.    For  Baritone  Sol 

Chorus  and  Orchestra,  is  6d.  1st  Violin,  is.  6d. ; 
2nd  Violin,  is.  6d.  ;  Viola,  is.  6d. ;  Violoncello,  l»  ; 
Bass,  is. 

COWEN,  F.  H.— "  He  givelh  His  beloved  sleep"  For 
Contralto  Solo,  Chorus  and  Orchestra.  The  Poem  by 
Elizabeth  Barrett  Browning,  is.  1st  Violin,  6d  : 
2nd  Violin,  6d.  ;  Viola,  6d.  ;  Violoncello,  6d.  ;  Bass,  6d. 

DVORAK,  A.— "Die  Geisterbraut "  ("The  Spectre's 
Bride").     Vocal  Parts,  with  German  Words  bf 
R.  WiCKRNil ausskr.    Each  M.  1  50. 

ELGAR,  EDWARD— "  Das  Reich  "("The  Kingdom"!. 
Op.  51.    Book  of  Words.    German  adaptation  by 
Julius  Buths.   30  Pfennig. 

FOSTER,  MYLES  B.— "  Father  of  Love."  A  Wedding 
Hymn.    The  Words  by  Henry  Hamilton,  ad 
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DURING  THE  LAST  MONTH— <entinu4d. 

GLADSTONE,  F.  E.— "  He  that  .«pared  not  HU  own 
Son."    Easter  Anthem.   (No  898.  Novello's  Octavo 
Anthems.)  3d. 

G RETRY.  A.  E.  M. — "The  midnight  guard."  Part- 
Song  for  T.T.B  B.    (No.  431.  The  Orpheus.)  2d. 
U IGGS,  II.  M  — "  Love  wakes  and  weeps."  Part-Song 
n   fors.A.T  B.  (No.  776.  The  Musical  Times.)  ijd. 

HILL,  C  S.— "Why  did  I  laugh  to-night"  (No.  1. 
Five  Songs  by  Kkats  )  2s. 

  "  Sbed  no  tear  !   Ob,  shed  no  tear."   (No.  2.  Five 

Songs  by  Kkats.)  2s. 

  Where  be  you  going,  you  Devon  maid."   (No.  3. 

Five  Songs  by  Keats  )    is.  6d. 

HOLLAND,  T.  S.  A  Pastoral  Medley.  A  Musical 
Sketch  suitable  for  outdoor  or  indoor  performance  by 
Schools  and  Classes.  The  Words  arranged  by  K.  Sidford. 
Staff  Notation  and  Sot-fa.  29. 

HOLLINS.  ALFRED.  Grand  Chccur,  No.  2.  (No.  375. 
Original  Compositions  for  the  Organ.)  is. 

F.SSOP,  C.    March  ("Playtime")  for  Pianoforte  and 
Two  Violins  (Violoncello  part  ad  lib.). /   (No.  9. 
Novello's  School  Band  Music.)    1st  Violin,  3d.  ;  2nd  Violin, 


J 


Novello's  School  Band  Music.)  is 
3d. :  Violoncello,  3d.  ;  Pianoforte, 


IS. 


J 


 Gavotte  ("After  Lessons'')  for  Pianoforte  and  Two 

Violins  (Violoncello  part  ad  lib.).  (No.  10.  Novello's 
School  Band  Music)  1st  Violin,  3d.  ;  2nd  Violin,  3d.  ; 
Violoncello,  3d.  ;  Pianoforte,  is. 

JOHNSON,  BERNARD. —  Two  Duologues  (1.  Le 
J  Soupir ;  2.  Le  Sourire).  (No.  33.  The  Recital  Series 
of  Original  Compositions  for  the  Organ,  edited  by  Edwin 
II.  Lemare.)  2S. 
ONES,  J.  OWEN.-"  The  Absent  Voice."  Song  for 
Contralto  or  Baritone.  2s. 

KENDRICK,    W.     II. —  "Hail!     Power  Divine" 
(Hymn  to  God's  Power.)  For  s  a.t.b.  is. 

LANE,    GEORGE.— An    Elementary    Sight  •  Singing 
Course.     Part  II.     (No.  4.  Novello's  Elementary 
Music  Manuals.    Edited  by  W.  G.  McNaught.)  6d. 

LEMARE,  EDWIN  H.— Andantino  in  D  flat  (transposed 
to  D).    Arranged  for  Violin  and  Pianoforte  by  Cyril 
Monk.  2s. 

jyjITCHELL,  E.  E.-"  The  Princeof  Peace."  Anthem. 

'NEILL,  J.  A.— "  Melodious  Technique"  for  the 
Pianoforte.   In  two  books.    Book  I.  2s. 

PARRY,  C.  HUBERT  H.— "The  Vision  of  Life."  A 
Symphonic  Poem  for  Soprano  and  Bass  Soli,  Chorus 
ard  Orchestra.    2s.  6d. 

PRENDERGAST,  W.-"Ca*t  me  not  away."  Unac- 
cotnoanied  Anthem  for  S.A.T.B.  (or  A. T.T.B.)  2d. 


o 


P' 


lURCELL,  H. — Morning  and  Evening  Service,  together 
with  the  Office  for  the  Holy  Communion,  set  to  music 
in  the  key  of  B  flat.  Edited  by  John  E.  West. 
Complete,  is. 

RANDEGGER,  ALBERTO  (Edited  by). -Six  Sacred 
Songs  for  Soprano.    Set  I.  2s. 

  Six  Sacred  Songs  for  Contralto.    Set  I.  2s. 

  Six  Sacred  Songs  for  Tenor.    Set  I.  2s. 

  Six  Sacred  Songs  for  Bass.    Set  I.  2s. 

(For  Contents  see  page  687.) 

SCHOOL  MUSIC  REVIEW,  No.  184,  contains  the 
following  music  in  both  notations :  "  Praise  to  Joy." 
Unison  Song.  Composed  by  Beethoven.  "  How  deep  a 
sleep  hath  bound  thee."  Unaccompanied  Trio  for  s.s.a. 
(from  Si)cher*s  Melodies).  "  I  saw  the  smiling  golden  sun." 
Unaccompanied  Trio  for  S.S.A.  (from  Silcher's  Melodies). 
"The  Girl  I've  left  behind  me."    Unisnn  Song.  ijd. 

SCHOOL  SONGS. -Edited  by  W.  G.  McNaught. 
Published  in  two  forms.   A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo ;  B.  Voice  Parts  only  in  Tonic  Sol-fit  Notation.  A.  B. 
No.  886.   "In  His  hand."    Two-part  Song, 

Mendelssohn   2d.  — 
190.  Seven  Two-part  Songs  by  various 

Composers  (Grade  III.)   6d.  — 


DURING  THE  LAST  MONTH.-ah.//««* 

ELBY,  B.  LU ARD.— "Through  the  day  Thy  love  hath 
spared  us."   (No.  902.  Novello's  Octavo  Anthems.) 


S 

2d. 

COAR,  J.— Two  Final  Amens.  (No.  1  for  s  a.t.b  No.  2 
»3    for  Soprano  and  Contralto  voices).    On  card,  id. 

COMERVELL,  ARTHUR.— Ode  on  the  "Intimations 
•J  of  Immortality."  For  Baritone  Solo,  Chorus  and 
Orchestra,    The  words  by  William  Wordsworth.  2s. 

SPAIN,  HENRY — Equal  Temperament  in  Theory  and 
Practice.    Taper,  is.  ;  Cloth,  is.  6d. 

SPEISER,  WILHELM.    "  My  heart's  dearest."  Part- 
Song  for  T.T.B. B.    The  English  Words  by  W.  G. 
Rothery.    (No.  427.  The  Orpheus.)  2d. 

  "The  merry  frogs."    Part-Song  for  T.T.B. B.  The 

English  Words  by  W.  G.  Rothery.  (No.  42S.  The 
Orpheus. )  3d. 

  "The  Handy  Man."    Part-Song  for  T.T.B. H.  The 

English  Words  by  W.  G.  Rothery.  (No.  429  The 
Orpheus.)  2d. 

  "  Oh,  proud  and  haughty  maiden."    Part-Song  for 

t.t.b. B.  The  English  Words  by  W.  G.  Rothery. 
(No.  430.  7 he  Orpheus.)  2d. 

TOASE,  A.— Benedicite,  Omnia  Opera,  in  the  key  of  G. 
2d. 


T 


ONIC  SOL-FA  PUBLICATIONS  :— 


Sd. 

Sacred 


For 


ADAMS.  T.— "  A  Golden  Harvest"  Cantata. 
BACH,  J.  S.-"My  spirit  was  in  heaviness." 

Cantata.  8d 
BREWER,  A.  H.— "Sir  Patrick  Spens."  Ballad. 

Baritone  Solo,  Chorus  and  Orchestra.  8d. 
COWEN,  F.  II.—"  He  giveth  His  beloved  sleep."  For 

Contralto  Solo,  Chorus  and  Orchestra.  6d. 
MacCUNN,    II — "The   Wreck  of  the  Hesperus." 

For  Chorus  and  Orchestra.  6d. 
PARRY,  C  HUBERT  II.— "A  Song  of  darkness  and 

light."   An  Ode.  od. 

TONIC    SOL-FA   SERIES  —  Edited    by  W. 
McNaught  :— 
No.  1580.  Love.    Part-Song  for  s  a.t.b. 

Edward  Elgar 

1582.  I  looked,  and  behold  a  white  cloud. 
Anthem  for  Harvest   Healey  Willan 

1 583.  O  fly  not,  love.    Madrigal  for  s.  s.  a.t.  b. 

T.  Bateso.n 

1584.  Footsteps  of  Angels.     Choral  Song  for 
s. a.t  b.  ...        Joseph  Holbrooke 

1585.  Throne  of  Mercy,  Star  of  Goodness. 
Eight-part  Motet    Peter  Cornelius 

1588.  Thou,   O  God,  art  praised  in  Zion. 

Anthem  for  Harvest      E.  Vine  Hall 
15S0.  Sing  we  merrily  to  God  our  Strength. 

Festival  Anthem  E.  Vine  Hall 

1 591.  Hark,  the  glad  sound.     Anthem  for 
Advent  or  Christmas     E.  Vine  Hall 
1595.  Fleeling  Life.    Part-Song  for  t.t.b  b.b. 

Peter  Cornelius 
ILLAGE  ORGANIST,  THE.— A  Series  of  Pieces  for 
Church  and  General  Use.    Edited  by  John  E.  West. 
Book  46.  Seasons  of  the  Church  (various),  is. 

(For  Contents  see  page  682). 

WALKER,  O.     Magnificat  and  Nunc  dimittis  in  the 
key  of  G.  3d. 

WEST,  JOHN   E.-Communion  Service  in  the  key 
of  A.  is. 

G.  —  Magnificat  and  Nunc  dimittis,  set  to  simple 
Plainsong  Chants,  with  Accompanying  Harmonies. 

6d. 

WHITEHEAD,  F.  W.— "  My  heart's  in  the  Highlands." 
Song,  No.  2,  in  F,  for  Tenor.  2s. 

WILLAN,  HEALEY—"  We  must  not  part  as  others 
do."   (No.  1029.  Novello's  Part-Song  Book.)  2d. 

WILLIAMS,  R.  VAUGHAN.— "  Fain  would  I  change 
that  note."     Canzonet  for  s.a.t.b.     (No.  1030. 
Novello's  Part-Song  Book.)  2d. 

YyODSON,  E.-"  Westward  Ho  !   Part-Song  for  t.t  b. 


V 


G. 

2d. 

ij.l. 

lid. 

Ijd. 

2d. 

l^d. 

lid. 
i}d. 
lid. 


W. 
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DEATH. 

FOWLES.— On  August  6,  at  Detroit,  U.S.A.,  after  a 
few  hours"  illness.  MARGARET  FOWLES,  late  of  Ryde, 
Hampstead,  ami  Leichworth. 

~~M FSS~  A L 1 C E  WO LSTE N HOLMlT (Contralto) 

For  Oratorios,  Concerts,  &c 
Address,  Kadcllffe,  Manchester. 


BACH  SOCIETY. — President :  Carl  Rkinecke. 
For  New  Prospectus  of  Rehearsals  (Mas*  in  It  minor,  &c.\ write, 
Hon.  Sec.,  113  Fortess  Road,  N.W. 


MR.  DOUGLAS  GRANVILLE 


(TENOR). 
Gerhallow,  Dunoon,  N.B. 


A 


WANTED,  MANAGRR  and  SALESMAN,  with 

V  V  thorough  knowledge  of  the  Hire  Purchase  System  Trade  and 
Control  of  Canvassers.  Slate  age,  experience,  references,  and  Salary 
toC.  H.  P..  Novelloft  Co..  too,  Wardour  Street,  London. 

MArEUR   OPERATIC   SOCIETIES  —  Con- 

ductors  making  their  selection  for  the  forthcoming  Season  are 
recommended  to  write  for  particulars  of  "Null  G wyn  ne  "  (PlanuuetlcX 
Specimen  Copy  sent  on  approval  on  receipt  of  four  stamps,  with  full 
particulars,  from  — 

Metzi.ee  ano  Co. ,  Ltd.,  40— 43,  Great  Marlhorough  Street,  London,  W. 

HORAL  SOCIETIES  — Conductors  making  their 

V>/  selection  for  the  forthcoming  Season  are  recommended  to  write  for 
particulars  of  "Carmen  "  (Chorus  Parts  published  separately)  and 
"  Sea  Chanties  "  (Fagge). 

Write  for  particulars  to  the  Publishers  — 
Metzler  and  Co..  Ltd.,  40  -4 1,  ( ireat  Marlhorough  Street,  London,  W. 

CHURCH    ORGAN   (2    Manuals- and   Pedals  ; 
Nearly  new).    Suit  Church  seating  about  600 — to  be  sold  at  very 
low  price.    Full  particulars  from  White  &  Scntance,  Grantham. 

piIAPEL  ORGAN  for  SALE  (2-manuaI).  ~ Cost 

V-*  £*y> :  i"  splendid  condition ;  Price  j£i  50.  H.  Owen,  21,  Tollinglon 
Park,  Lmdi  n,  N. 


HANDSOME  CHAMBER  ORGAN  for  SALE.— 
Recently  rebuilt     Guaranteed  throughout.    Two  Manual*  and 
Pedals.    13  Stops.  Full  particulars  from  White  &  Sentence,  (irantham. 

VIRGIL  PRACTICE~CLA\TER   for  SALE.— 
Scarcely    used.     Any    good    offer    accepted.     To  be  seen, 
94,  Mornington  Street,  C.-on-M.,  Manchester. 

TH E  LOR D'S  PRAYER.— Congregational  Setting. 
By  Richard  Francis  Lloyd.  Mus.  Bar.  (Lond.X    Price  tfd. 
London:  The  Vincent  Music  Co. 

ORGAN  WORKS  FOR  RECITALS 

s.  d. 
40 
4» 
40 
10 
36 


BOROWSKI,  FELIX. 

First  Suite 
First  Sonata 

Second  Sonata  

Adoration   

Marche  Triomphale  

CI.AUSSMANN,  ALOYS. 

Mar-h  in  A.  Op.  y.  No.  1  

Scherro  Op.  u.  No.  a   

Pastorale  and  Storm,  Op.  3j,  No.  S   

Toccata.  Op.  33.  No.  6   

Second  Sonata,  Op.  46  ..  .. 

DEVRED,  PAUL. 

Priere-Offertoire,  Op.  8   

Communion,  Op.  9   

D'EVRY,  EDUARD. 

Benediction  Nuptiale   » 

Vielle  Chanson  u   1 

SALOMfi,  THEODORE. 

Fanfare,  Op.  at,  No.  3    2 

Sonata,  Op.  a5   ..       ..       ..       ..       ..    4 

All  the  prices  are  Net. 
Laudv  &  Co.,  86,  Newman  Street,  Oxford  Street,  London,  W. 


TWO  SHILLINGS  NET. 

Dr.  RALPH  H.  BELLA1RS' 

ORGAN  STUDIES 

STRONGLY  RECOMMENDED  BY  EMINENT 
RECITALISTS  AND  TEACHERS 

including 

Dr.  J.  KENDRICK  PVNE,  of  Manchester. 
H.  A  FRICkER.  Esq  ,  of  Leeds. 
DR.  A.  B   PLANT,  of  Burton-on-Trent. 
WILLIAM  FAULKES,  Esq  ,  of  Liverpool. 
WILLIAM  REED,  Esq.,  of  Quebec;  &c,  &c. 


THE  SCHOOL  MUSIC  REVIEW. 


Published  on  thk  ist  op  eveky  Month.  Price  ijd. 
THE  SCHOOL  MUSIC  REVIEW  FOR  OCTOBER 


Notes. 

Our  Honours  List. 

Points  from  Competition  Schedules. 

The  Associated  Board  Examinations. 

Theory  Questions  and  Answers. 

The  Scottish  Singing-Masters'  Association. 

National  Convention  op  Choirmasters,  etc 

Competition  Festivals. 


ENOCH  &  SONS,  London,  W. 
and  of  all  Music  Sellers. 


THE  SCHOOL  MUSIC  REVIEW. 

"Through  the  Heather."  Two- Part  Song.   By  Battison  H*rcr> 

"Autumn  time."    Three-part  Song  (unaccompanied).    By  Gn»  ■! 
Richmond. 

"  A  Little  Cocksparrow."  Action  Song  or  Kindergarten  Game.  !;■ 

J.  W.  Elliott. 
Two  Notations  Course. 
Voice  Exercises  for  Adult  Choirs. 


Also,  ; 
M 


Extra  Supplement,  containing:  "On 

ENDSL&SOHN.     (No.  736.   Novello  S  School 


Tk*  Mutic  and  Extrvius 

N. 


By 


SIX 

LYRIC  PIECES 

POE 

VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

HANS  SITT 

(Op.  96). 

No.  4.  ROMANZE. 

..  S- 
,.  6. 


No.  1.  Cavatine. 

„  *.  GoNDOLtBRA. 
..  3- 


Price  One  Shilling  and  Sixpence  each  net. 


:  N 


Now  Ready.    Price  is.  6d. 

exe~rcises 

FOB  THE 

TENOR  VOICE 

WITH  INTRODUCTORY  REMARKS  ON  ITS 
TRAINING  AND  DEVELOPMENT 

BV 

E.  DAVIDSON  PALMER, 

Mus.  Bac  Oxon. 


feature  of  this  work  is  the  u«e  which  is  made  of  the  rW 
c  downward  training  of  this  kind  of  voice  is  all-important  i. 


Voice.     I  ■ 

the  Tenor,  and  Special  Eaercises  are  here  provided  for  thb  mrp .««■ 
The  Introducti->n  contains  information  and  guidance  on  tfce  fclle»""t 
suljecu:  Chest  Voice  and  Falsetto—  Different  Meanings  «ta<£ea  1 
the  word  Head  Voice— The  Best  Mode  of  Breathing— Beauty  of  Tor«- 
Causc  and  Cure  of  Nasal  and  Throaty  Tone— Ease  of  Product*:^  i1 
the  Upper  Notes— Control  of  Tongue  arid  Soft  Palate— Voices  wufco*.' 
Registers — Wrong  Training  and  the  Dictates  of  Nature,  Ac 

The  above  work  maybe  obtained ftom  the  Publishers,  Messrs.  Novell' 
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ALTO  WANTED,  St.  Luke  s,  Hillmarton  Road,  N. 
Salary,  £15.     Apply,  Wednesday  or  Friday.  Choir  Vestry, 
q  ./Jock ;  or  by  letter,  H.  L.  Stow,  9,  Hilldrop  Road,  N. 


M 


ALE  ALTO   VACANCY.  —  Light  duty,  ^10. 

Apply,  Vicar,  St.  Dunstan  s.  East  Acton,  W. 

ST.  MATT H IAS'  CHURCH,  Richmond."— ~\n 
APPOINTMENT  will  shortly  be  made  to  the  vacant  post  of 
PRINCIPAL  TENOR  in  the  Choir.  Salary  fa  (not  necessarily  the 
limit).  Candidates,  who  must  be  Communicants,  should  apply  promptly 
hy  Utter  to  Kenneth  G.  Burns.  Michel  Villa,  Richmond,  S.W. 

WANTED,  TENOR,  at   Kentish   Town  Parish 
Church,  Highgate  Road,  N  W.    £10  per  annum.  Apply, 
T.  Hooker,  73,  Dresden  Road,  Horrtsey  Lane,  N. 

HOLY  TRINITY  CHURCH,  Wandsworth,  SAV. 
WANTED  at  once,  R  *SS  (not  Baritone).    Must  be 


and  good  reader.    Duties  light  :  stipend.  £iy    Apply.  Mr. 
Weston.  Mus-B.,  so.  West  Hill,  Wandsworth,  S.W.  

EALING  CONGREGATIONAL  CHURCH.— 
WANTED,  ORGANIST  and  CHOIRMASTER.  Must  be 
efficient.  Usud  duties:  Two  Setvices  on  Sunday  and  One  in  Week. 
State  stipend  required.  Applications  to  Mr.  A.  J.  Sifton,  7,  Mount 
Park  Crescent,  Ealing,  W. 

ASSISTANT  ^ORGANIST  WANTED  (present 
appointed  Organ  Scholarship,  Peterhouse).  3-manual  Lewis 
El-ctric  Organ.  First-class  experience.  F.  J.  Blake,  St.  John  s,  Red 
Lion  Square,  W.C. 

MUSIC  MISTRESS  WANTED  for  a  School  in 
Queensland,  Australia,  to  te«ch  Pianoforte  and  Theory  of 
Music  Commencing  salary  ^50  prr  annum  in  addition  to  board  and 
residence.  Pavsage  paid  out.  V  xcellent  climate.  A  L.C  M.  or 
LLCM.  prefened.  Address:  Miss  Greene,  c/o  London  College  of 
Music,  Great  Marlborough  Street,  London,  W. 

AT USIC   MISTRESS   (experienced)  seeks  RE- 

iva.  RNGAOEMF.NT  in  School  or  Family.  Good  performer  and 
accompanist.  Miss  Bum.  L.R.A.M.,  L  I.S.M.,  C.P.T.C.L.,  Gordon 
House,  Hampstead  Road,  Rrislington,  BristoL 


FOR  SALE. 


THE 


THREE-MANUAL  ORGAN 


STANDING  AT  THE 


IRISH  INTERNATIONAL  EXHIBITION. 


WANTED,  in  October,  a  lady  to  Teach  Two  Girls. 
Must  be  a  thorough  musician.  Piano.  Theory,  and  Harmony 
(Paris  or  Berlin  Studrnt  preferred) ;  fluent  French  and  flerman,  and 
usual  English  subjects.  Non-resident,  good  salary,  seaside.  Apply, 
Mrs.  F.  Mundats.  Church  Square,  Cromer. 

ORGANIST.  —  Permanent  or  Temporary  AP- 
POINTMENT REQUIRED  by  B.A.  Cantab,  (late  Music 
Master  at  Rugby,  Uppingham,  and  Warwick  Schools).  Address, 
B.  F.  Fletcher.  B  A.,  8,  Christ  Church  Road,  Hampstead  N.W. 

ACCOMPAN  1ST  and  CON  DUCTOR  (very  experi- 
encedX    Transposes  at  sight.    K wart  Dartrey,  ai,  Blandford 
Road.  Bedford  Park,  W.  

YOUNG  TUNER  WANTED  at  once;  North  ofj 
_  England.     Must  possess    highest    credentials.    State  salary,  I 
experience,  age.    Apply  "  Norma,"  Novello  &  Co.,  Ltd.,  160,  Wardour 
Street,  W.  

ASSISTANT  MANAGER,  for  large  Pianoforte 
Factory.  Must  have  had  good  all-round  experience  in  the 
Piano  Trade,  and  with  larger  firm*  only.  Should  thoroughly  understand 
and  he  capable  of  buying  and  selecting  timber.  Must  be  either  English, 
German,  or  American  (American  preferred).  Splendid  prospects. 
Salary  to  start,  £150-  Apply,  in  the  first  instance,  Hapgoods,  Ltd., 
13,  Fleet  Street,  London.  E.C. 

ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice — good  condition  :  complete  set  of  couplers ;  blown 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  &  Co..  54,  London 
Road.  Forest  Hill,  S.E.  (1  minute  from  Station).  Telepbone-693 
Sydenham. 

BECHSTEIN  HALL  STUDIOS. — The  newly- 
erected  studios  at  36-40,  Wigmore  Street  are  now  ready,  and  can 
be  hired  by  Music  Teachers.  They  provide  the  best  accommodation  in 
London,  each  room  having  a  Grand  Piano  and  being  luxuriously 
furnished.  Electric  lift,  waiting  lounge,  and  lavatories  on  each  floor. 
For  particulars  apply  to  C.  Bechstcin,  Bechstein  Hall,  33-40,  Wig  more 
Street.  London,  Nv. 

PRACTICE  ROOM  for  HIRE,  at  304,  Regent 
Street.  Terms,  is.  per  hour.  Apply,  Webster  &  Waddington,  Ltd. 

PARENTS  DECEASED.— Lady  wishes  to  SELL 
Second-hand  ORGAN  (2  manuals,  15  stops!  Suit  church,  &c 
Particulars  of  same,  also  list  of  New  Organs,  Richardson  &  Sons, 
Central  Organ  Works,  Hulme,  Manchester.  

ORGANS  (New  and  Second-Hand)  for  SALE 
Various  prices.    Instruments  built  for  Church  or  Chambrr 
from  £so  on  up-to-date  | 
Organ  works,  Cambridge. 

ORGAN  FOR  SALE.— Mostly  new.  2  manuals, 
*a  stops.  Tubular- Pneumatic  throughout.  Pistons.  Spotted 
metal  front.  Excellent  tone  and  work.  Wilkinson  &  Sons  Organ 
Factory,  Kendal. 


For  specification  and  particulars  apply  to— 
JAMES  SHANKS,  Esq.,  Irish  International  Exhibition, 
Herbert  Park,  Ballsbridge,  Dublin; 

Or  to  the  Builders, 

NORMAN  AND  BEARD,  Limited, 
19,  Ferdinand  Street,  London,  N.W. 

ORGAN  (3-manual). — Vox  Angelica  on  Swell,  Open 
Diapason  on  Great,  Lieblich  Gcdact  on  Choir,  Bourdon  on  Pedals, 
4  Couplers.  By  Bki.vdley  &  Foster.  ,£40.  Kawlings,  Cressage,  Salop 

ORGANS  for  SALE  on  Easy  Terms.— Nearly  new 
a-manual  Organ,  17  stops;  New  a-manual  Organ;  i  manual 
Organ,  ^35.    Monk  s  Organ  Works,  544,  Holloway  Road,  London.  

0_N E-~ and  Two- manual  and  Pedal  AMERICAN 
ORGANS  at  bargain  prices  for  cash.  A  70- guinea  Estkv  for 
a  8  guineas.  A  too- guinea  "Gregorian"  for  45  guineas  ;  a  10  guinea 
two-manual  and  pedal  Bell  for  70  guineas.  Also  several  large  Organs 
and  Harmoniums  by  Bell,  Smith,  Earn,  Alexandre,  ftc,  at  one-third 
usual  prices.  Every  instrument  fully  warranted.  Packing  or 
free.  Inspection  invited.  Old  instruments  bought  or  taken  in  ex 
Sugg  &  Sons,  56,  Red  Lion  Street.  Holborn.    Established,  1867. 

Q  P^/ORGAN  PEDALS  for  Pianos.    We  are 

*  *  *  makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.M.R.L.  Jor  rt*l  merit.    Write,  0.  P.C.  Works,  Brinscall,  Chorley. 

S~PEC IAL  OFFER.— To  introduce  our  PEDAL 
ATTACHMENT  to  Piano,  we  will  supply  R.CO.  Pedal  Board 
(radiating  and  concave),  together  with  all  accessories,  stool  and  foot- 
board,  for  £t.  Fixing,  od.  per  hour  and  railway  fare.  Edwin  Malkin, 
Lichfield  Street,  Hanley,  Staffs.  

FOR  SALE.  —  Fine   old  VIOLONCELLO  by 
Forster,  in  good  condition,  fine  tone ;  also  one  by  Gouloing. 


Mr.  E  Wood.  King 


ter. 


FLUTE  (Rudall  Carte  67  Patent),  Gold  Mouth- 
piece, richly  chased.    Cost  over  £y>-  Bargain.  Satisfactory 
reasons.    Approval  on  deposit.    O.  Crane,  38,  Spring  Street,  Hull. 

DIANO  BUSINESS  (old 


Ix>ndon 


established)  for  SALE, 

cheap     Good  teaching,  tunings  and  organ 


ap. 
Lace 


y  &  Co.,  63,  Finsbury  Pavement,  E.C 


M 


ANTED  to  PURCHASE,  Handel's  OPERATIC 

VOCALSCORES(Second.hand).  Communications  to"  Handel," 
c/o  Messrs.  Ascberberg,  Hopwood  &  Crew,  Ltd.,  16,  Mortimer  Street, 
London,  W.  

MUSIC  for  DISPOSAL  (Classical).-Piano,  Organ, 
Violin,  Singing,  Theory,  Oratorios,  &c.    Send  card  for  list, 
Mr.  Roberts.  43,  Adelaide  Road,  Soothall,  W.  

~USICAL  WORKS  for  SALE,  Cheap.  Scores, 

Theory,  History.  &c     List  from  Avondale,  nB,  Brighton 
Road,  South  Croydon,  Surrey. 

EVERY  COMPOSER  should  send  for  DINHAM, 
BLYTH  &  CO.'S  Specimens  and  Price  List  (free)  for  Litho- 
graphing Anthems,  Kyries,  Hymn-tunes,  8tc,  from  twenty-four  Copies 
and  upwards,    ay,  Fenchurch  Street,  London.    Established  187a.  

MUSIC  BY  MAIL. 

We  will  send  any  Musical  Publication  free  by  return  post  and 
charge  lowest  current  rate.  New  Violin  Music  Catalogue  (nearly 
ao.000  publi  rations)  free  for  3d.  postage  (published  ts-V-Murdoeh, 
Murdoch  and  Co.,  Hatton  House,  Hatton  Garden,  London,  E.C. 

T^HE   "FRANK  MANLY"   Patent  DIVIDED 

1  DAMPER  PEDAL.  Invaluable  to  Pianists.  Gives  the  most 
artistic  effects-  Inexpensive  and  easily  adapted  to  any  pianoforte. 
On  view  at  Messrs  Chas.  Stiles  &  Co.,  Southampton  Row,  and 
Messrs  Brinsmcad  &  Sons,  Wigmore  Street,  of  whom  particulars  may 
be  obtained.  _ 

Auction  Rooms,  specially  for  the  Sale  of  Musical  Property. 

ESSRS.PUTTICK  and  SIMPSON.  Auctioneers, 

7,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of 


M 

MUSI 


47. 
CAL 


INSTRUMENTS  on  or  about  the  aoth  of 


Sales  of  Musical  Libraries.  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers"  Plant,  &c,  are  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
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THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 

NICHOLSON  AND  CO. 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

{ESTABLISHED  184L) 
Specifications  and  Kilimnltt  tent  /ret. 

Just  P u Mi Mio I.    Crown  8vo,  price  js.  6d.  net. 
THE 

RHYTHMIC  CONCEPTION 
OF  MUSIC 

Bv  MARGARET  H.  GLYN. 

"  The  philosophers  profess  to  explain  the  power  and  charms  of  music, 
but  do  to  each  in  his  own  way.    1  he  writer  of  this  thoughtful 


Wit  do  to  each  in  his  own  way. 

formulates  a  new  theory  and  brings  forward  a  novel  explanation.  . 
The  theory  will  recommend  itself  to  modern  musicians  as  justifying 
free  forms  as  well  as  strict  forms,  and  as  explaining  bow  Berlioz  and 
Wagner  are  masters,  as  well  as  Haydn  and  Mozart.  The  essay 
works  it  out  suggestively  in  relation  both  10  the  history  and  to  the 
aesthetics  of  music,  and  is  full  of  interest  for  musicians  of  the  more 
studious  sort."— Sc oilman. 

Prospectus  sknt  on  APPLICATION, 
Longmans,  Ghesn  &  Co.,  39,  Paternoster  Row,  London,  E.C 

VOCAL  SCORE,   STAFF  NOTATION.    5stii  THOUSAND. 

«,  including  an  INTERMEZZO  or  SLOW  DANCE 
to  follow  the  Wedding  Chorus. 


RUTH 

A  HARVEST  PASTORAL 

SUI  TABLE  FOR  USE  IN  PLACES  OF  WORSHIP 


EDWARD  OX EN FORD 


MUSIC  BV 


ALFRED  R.  GAUL 


suitable  nm 


THANKSGIVING  SERVICES. 


EXTREMELY  SUITABLE  FOR  PERFORMANCE  AT  THl 
SEASON  OF  CHRISTMAS. 


Vocal  Score,  paper  cover,  is.  ;  ditto,  paper  boards,  as.  6d.  ;  doth, 

The  Choruses  (only)  in  Vocal  Score,  for  Musical  ! 

paper  cover,  is.    Words,  $5.  per  too. 

Tonic  Sol -fa  Edition,  od.    Band  Parts  on 
London :  Noybllo  and  Company,  Limited. 

COMMUNION  SERVICE 

IN  THE  KEY  OF  F 

INCLUDING 

THREE  OFFERTORY  SENTENCES 
INTROIT,  "I  HEARD  A  VOICE  FROM  HEAVEN" 

AND 

BENEDICTUS  QUI  VENIT  and  AGNUS  DEI 

ALFRED  "li.  GAU L. 

Prick  Onk  Shilling. 


"Is  a  beautiful  work, . spontaneous,  muticianly,  the  beau  ideal  of 
Church  music,  and  yet  is  free  from  difficulties."- Birmingham  Daily 


Novuxo  and  Company,  Limited. 


THE 

PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 

ORCHESTRA 
THE  WORDS  SELECTED  FROM  HOLY  SCRIPTUR1 

A  L  FRE  L^rTgAU  L. 

"  Is  well  ahead  of  all  Mr.  Gaul's  previous  efforts.  . .  .  Special  mat'  '. 
may  be  made  of  the  treatment  of  the  parable  of  the  Prodigal  Sao,  whu 
occupies  a  conspicuous  place."—  Daily  Star. 

"  The  Victoria  Hall,  Hanley,  was  well  filled  by  an  audience  vbtpit 
enthusiastic  evidence  of  their  approval  of  Mr.  Gaul's  music  The  cboru 
and  band  numbered  350  performers.  .  .  .  A  striking  feature  is  tat  fan 
of  •  delightfully  instrumented  Eastern  dance  in  itself  is  suSckat  tt 
enhance  Mr.  Gaul's  reputation."  —  Stafpobdshirx  Cottgiwats-, 
The  Musical  Timet. 

"Judged  by  the  appreciative  reception  accorded  it  by  the  croeeV 
audience  at  Griffithstown ,  it  bids  fair  to  eclipse  the  popularity  of  dc 
same  composer's  '  Holy  City.'  .  .  .  '  The  Prince  of  Peace  '  it  a  rots  af 
high  order.  There  are  passages  of  surpassing  benrt 
The  work  is  varied  and  interesting,  and,  tike  sJJ  a? 
Mr.  Gaul's  cantatas,  supplies  a  need  which  no  other  composer  of  aaacK 
satisfactorily  meets,  vie,  a  moderately  difficult  work  written  on  danai 
lines.  .  .  .  The  cantata  occupied  about  ninety  minutes,  and  front  tv 
opening  ban  to  the  finish  there  was  not  a  dull  moment.  .  .  .  Already  *t 
understand  numerous  requests  have  been  made  for  an  early  repetitive. '  - 
Pontypool  Free  Prttt. 

"  No  man  knows  better  than  Mr.  Gaul  how  to  write  for  voices.  .  .  . 
1  Tbou  art  the  King  of  Glory,'  a  singularly  fine  chorus,  worthy  of  ssy 
composer,  living  or  dead.  .  .  .  Throughout  the  work  we  have  «px- 
taneousness,  elegance,  attractiveness,  in  short,  a  never-ending  chare 
This  cantata,  which  completes  the  octave  of  Mr.  Gaul's  cantatas.  »t  he  J 
to  be  the  best.  If  it  prove  less  popular  than  the  composer's  '  The  Holy 
City  '  we  shall  be  surprised. "-  kirmingham  Daily  Colette. 

In  every  way  worthy  the  great  reputation  and  experience  of  b 
composer.  .  .  Is  indeed  a  work  of  a  very  unusual  character,  and  mot 
probably  destined  to  become  more  popular  than  any  of  bis 
positions.  .  .  .  Worthy  the  study  of  choral  societies  of  1 
North  Staffordshire  Sentinel. 

"  Admirably  written  for  the  voice,  enhanced  by  charm  of  rb 
picturesque  accompaniments." — Birmingham  Daily  Mail. 

  a,  4 

Vocal  Score,  paper  cover  >  i 

m       11     paper  boards   •    ..      ..  j  ■ 

.,       „     scarlet  cloth   40 

Voice  Parts,  for  the  use  of  Choral  Societies  each  1  0 

Tonic  Sol-fa  Edition   t  9 

Words  only   per  too  J  e 

Band  Parts  (the  loan  of)  on  application  to  the  Composer, 
Gillott  Lodge,  Edgbaston. 

1  '  t  d.m  :  NovaxLO  and  Company,  Limited. 

ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 

ALFRED  R.  GAUL, 

No.  1.    Price  One  Shilling.         No.  a.    Price  One  Shilling. 
No.  3.    Price  Two  Shillii 
».       f  Milan  (Communion)        \ , 
No"  4  \  Bethlehem  (Cradle  Song)  J  1 

"  Mr.  Gaul  is  an  experienced  organist,  and  his  series  of 
now  in  process  of  publication  will  doubtless  have  a  great  sak. 
numbers  are  to  hand.  No.  1,  a  beautiful  Allegretto  Pastorale ;  S»  * 
comprising  two  movements,  Communion  and  Allegretto  ;  and  No.  s 
comprising  six  Andante  movements,  all  written  in  the  melodious  ibauk 
to  which  the  legion  of  admirers  of  Mr.  Gaul's  genius  are  accuCJ**"^ 
All  organists  should  place  these  graceful  works  beside  the  slow 
ments  of  Henry  Smart,  another  English  musician  whose  aasx  s 
in  the  organ  galleries."—  Bi rminghe 

London :  Novello  and  Company, 

Just  Published. 

englishTolk-song 

SOME  CONCLUSIONS 
CECIL  J*  SHARP. 

Price  Seven  Shillings  and  Sixpence  net. 
London :  Novsi.lo  and  Company,  Limited. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— October  i,  1907. 


68  r 


ANTHEMS  FOR  ADVHNT. 

A 
it 

tUL 

X 
•Jt- 


A  few  more  yean  shall  roll 
•And  God  shall  wipe  away  all  tears 

*  And  He  shall  purify 

Aod  Jacob  was  left  alone   

•And  the  Angel  said  onto  her  

•  And  I  he  glory  of  the  Lord   

And  there  shall  be  signs  

•Artie.  O  Jerusalem   

Ascribe  onto  the  Lord  

•Awake,  awake,  put  on  strength 
'Awake,  awake,  put  on  thy  strcngih,  O  Zion 

Awake,  put  on  thy  strength 
'Awake,  thou  that  steepest 


H.  Blair 
Frederick  R.  Greenish 
Handel 
Staincr 
ing  Hall 
Handel 
.  \V.  N.i  J  !  r 
Oliver  king 
J.  Travers 
.V.  fiorton 
J.  Staincr 
M.  Wise 
J.  Staincr 


St 

4d. 

6d. 
>d. 

3d. 

,Jd 

jd. 
6d. 
•  id, 
id. 
6d. 
id. 


Behold.  I  come  quickly  Ivor  Atkins 

Behold,  the  day  is  come  H.  H.  Woodward 

Behold,  two  blind  men  J.  Staincr 

Beloved,  now  are  we  the  sons  of  God  . .  E.  H.  Thome 

Blessed  arc  they   ..  H.  Blair  and  N.  W.  Howard  McLean,  each 

Blessed  be  the  Lord  God   C.  S.  Heap 

'Blessed  is  He  who  cometh  ..    C.  Gounod 

*Cosoe  and  let  us  return  (Two-part  Anthem)       G.  A.  Macfarrcn 
Day  of  anger,  day  of  mourning       C.  Gounod  and  Mo/art.  ea.  d 

•Day  of  wrath   J.  Staincr 

'Doth  not  wisdom  cry  ?  R.  Haking 

Drop  down,  ye  heavens  G.  A.  Macfarrcn 

•filter  not  into  judgment  T.  Alt  wood 

Eater  not  into  judgment  Clarke-  Whitfcld 

Far  down  the  ages  now   Arthur  C.  Edwards 

•Ear  from  their  borne   J|.  H.  Woodward  , 

For  a  small  moment   I  Staincr  ad. 

For  the  mountains  shall  depart  L.  Samson  3d. 

•From  the  rising  of  the  sun   F.  A.  G.  Ousclcy  i,d. 

Grtre  unto  the  I.ord   C.  Darnton  3d. 

•God  hath  appointed  a  day    B.Tours  ltd. 

•Grant  oa  Thy  peace   MendrUv.rm  i}d. 

•Hark,  the  glad  sound  E.V.Hall  3d. 

•Hearken  unto  Me,  My  people  A.  Sullivan  ijd. 

He  comes,  but  not  in  regal  splendour  .,  W.  Crotch  ad. 

Henceforth  when  ye  bear  My  voice    ..  Mendelssohn  3d. 

He  that  shall  endure   Mendelssohn  ijd. 

..  G.  A.  Macfarrcn  ad. 

in  the  highest  J.  Staincr  lid. 

to  the  Son      *G.  A.  Macfarren  and  O.  Gibbons,  each  3d. 
•How  lovely  are  the  messengers  ..  Mendelssohn  ad. 

If  a  man  die.  shall  he  live  again  Charles  Macphcrson  i4d. 

In  the  beginning  was  the  word   E.  H.  Tborne  ild. 

•It  is  high  time   J.  Barnl.y  ijd. 

It  is  high  time  to  awake    Walter  Spinney  3d. 

It  shallcome  to  pass    G.  M.  Garrett  6d. 

•I  will  look  unto  the  Lord  (Two-part  Anthem)    G.  A.  Macfarren  ad. 

Let  our  hearts  be  joyful   Mendelssohn  ltd. 

Lord,  let  me  know  mine  end  M.  ("ireene  ijd. 

"Lord,  let  me  know  mine  end  ..        ..  J.  1  loss  3d. 

Lord,  what  love  have  1 7   C.  Steggall  6d. 

Mine  eyes  look  unto  Thee    H.  Baker  3d. 

My  soul  truly  waiteth  B.  Steane  ad. 

O  Adonai  (O  Lord  and  Ruler)  J.  Staincr  lid. 

O  C  la  vis  David  (O  Key  of  I  >.m  !  >  J.  Staincr  ltd. 

O  Emmanuel  (O  Emmanuel)  J.  Staincr  ijd. 

O  God.  Thou  art  my  God   H.  Pur.  ell  3d. 

O  Jerusalem,  look  about  thee   E.  W.  Naylor  ,d. 

O  Lord  my  God  I  will  esalt  Thee    J.  N  ares  sd. 

O  Lord.  Thou  art  my  God   S.  S.  Wesley 

O  Oriens  (O  Dayspnng) 
O  Radix  Jesse  (0  Root  of  Jesse) 
•O  Rex  Gentium  (O  King  and  Desire) 
O  Sapientia  (O  Wisdom) 

O  Tbou.  the  central  orb   Orlando  Gibbons 

Our  conversation  is  in  heaven   W.  B.  Gilbert 

Out  of  the  deep  1L  Walford  Davies 

Out  of  the  deep   G.  C.  Martin 

'Praise  His  awful  Name   Spohr 

Prepare  ye  the  way    J.  M.  Cramcnt 

Prepare  ye  the  way    G.  M.  Garrett 

Rejoice  greatly  H.  Gadxby 

Rejoice  greatly,  O  daughter  of  Sion  ..       ..  H.H.Woodward 

Rejoice  in  the  Lord    S.  Reay 

in  the  Lord    John  Rcdford 

in  the  Lord    F.  R.  Staiham 

in  the  Lord   H.  Purcell 

in  the  Lord  alway   A.  R.  Gaul 

up,  arise   Mendelssohn 

ye  the  Lord  C.  Bradley 

ye  the  laxd  ..  ..  J.  F.  Bridge  and  J.  V.  Roberts,  each 
ye  the  I-ord  ..  J.  A.  Bailey  and  H.  Kinsey,  each 

wake,  a  voice  is  calling  Mendelssohn 
fily  the  moments  (Advent  Litany)  J.  M.  Cramcnt 

The  grace  of  (kid  that  bringetb  salvation  J.  Barnhy 

TW  great  day  of  the  I^ord  is  near  G.  C.  Martin 

The  Lord  will  comfort  Sion    H.  Hilcs 

The  night  is  far  spent  . .  B.  Steane  and  M.  Smith,  rai  h 


The  night  is  far  spent.  S.A.T.*. 
The  night  is  far  spent  (Two-part  Anthem) 

The  Wilderness  

The  Wilderness  

Think,  good  Jesu  

TVs  a  the  record  of  John 
TVm  Judge  of  quick  and  dead 
\s  ord  is 


M.  B.  Foster  311. 

M.  B.  Foster  3d. 

J.  Gov,  6d. 

S.  S.  Wesley  6d. 

Mo/art  6d. 

Orlando  GiliU.ns  jd. 

S.  S.  Wesley  3d. 

Tmy  Word"  is  a  lantern  H.  Purcell  4d. 

To  Thee  do  I  lift  up  my  soul  King  Hall  1  jd. 

Tarn  Thee  again,  0  Lord   T.  Alt  wood  ijd. 

nlke mi  marked  thtu  '  art  U  bt  had  in  Tonic  Sol-Jo,  id.  to  id.  tack. 
London:  NOVELLO  AND  COMPANY.  Limited. 


COMPOSITIONS 

BY 

EDWARD  BUNNETT,  Mus.D.  Cantab. 


SERVICES. 

Te  Deum  l-itidamus  in  A.    Four  Voices   3d. 

Bencdictus  in  A.    Four  Voices . .       ..  ..       ..  3d. 

Jubilate  in  A.     Four  Voices     ..    ..  3d. 

Magnificat  and  Nunc  dimittis  in  l>   3d. 

Do.  da         in  E  flat  . .  3d. 

Communion  Service  in  E   od. 

Do.  in  G.   (Men's  Voices)   pd. 


ANTHEMS. 

O  Lord,  Thou  art  my  God  (Advent).    Four  Voices  ..  ..3d. 

Arise,  shine,  for  thy  light  is  come  (Christmas).  Four  Voices  ..  3d. 

Do.               do.               do.  Tonic  Sol-fa  ..  1  Jd. 

In  the  beginning  (Christmas)     ..        ..       ..  ..       ..  ..  3d. 

O  how  amiable.    Treble  Solo  and  Chorus     ..  ..       ..  ..  id. 

The  I «ord  hath  prepared  ..       ..       ..       ..  ..       ..  ..  3d. 


No. 

7- 
8. 


ORGAN  MUSIC. 
Sfcond  Set  or  Original  Organ  Pieces:— 

s.  d.  s. 
Prelude  in  A     \                 .  I  10.    Andante  in  (I    ..  \ 

Andante  in  F    /                   I  "•    Minuet  and  Trio  in  Gf  * 

Adagio  in  I)  flat              1    o  |  13.    Toccata  in  A    ..       ..  1 

Ave  Maria  (arranged  for  Organ)  . .  t 

1  -argo  in  E  flat    1 

First  Set  of  Twelve  Short  Easy  Pieces   a 


d. 

6 

6 
6 
o 
d 


London:  Novkllo  and  Company,  Limited. 

"Such  settings  as  these  cannot  do  otherwise  than  tend  to  popularise 
the  Church  Service."— Musical  Standard,  June  6,  1801. 

"Good,  effective,  easy,  and  dignified."- Musical  limes,  April  t,  tBoi. 

"  Admirably  adapted  to  meet  the  requirements  of  the  majority  of 
choirs  and  congregations."  "  Deserve  extensive  recognition  and  use," — 
Musical  Altws,  September  4  and  35,  t8oi. 

Also  recommended  by  the  Guardian,  Ckurck  Timts,  he,  &c 


POPULAR  CHURCH  MUSIC 

BY 

J.  H.  MAUNDER. 


MUSIC  FOR  CHRISTMAS.  »*S2  J?"r!c 

Notation.  Sol-fa. 

Anthem — Christians,  awake    3d.  ad. 

Carol — Once  in  Bethlehem                           ..  ad.  id. 

Two  Christmas  Carols    3d.  ad. 

SERVICES. 

Skrvick  in  G    1/6  is, 

Or,  separately  :  — 

Te  Deum   3d.  ad. 

Bcnedicite,  omnia  Opera        ..       ..       .,  ad.  ad. 

Bencdictus         ..       ..       ..       ..       ..  ad.  ad. 

Jubilate    ..       ..                        ..       ..  3d.  ad. 

Office  for  the  Holy  Communion       ..       ..  8d.  6d. 

Pater  Nostcr  from  the  above  ..  ad.  ad. 

Amen                   ditto        ..       ..       ..  id.  id. 

Magnificat  and  Nunc  dimittis         ..       ..  3d.  ad. 

Service  in  Chant  Form  (No.  1)   is.  Bd. 

Or,  separately:— 

Te  Deum,  Stc,  with  Kyrte   3d.  ad. 

Office  for  the  Holy  Communion       ..       ..  6d.  *d. 

Magnificat  and  Nunc  dimittis         ..       ..  3d.  ad. 

Te  Deum  in  B  flat  . .                                         . .  3d.  ad. 

Magnificat  and  Nunc  dimittis  in  C  (partly  Unison) . .  3d.  y  L 

Magnificat  and  Nunc  dimittis  in  D   3d.  ad. 

ORGAN. 

Voix  Scraphique  (for  Recitals)  ..       ..       ..       ..  a/. 

CHURCH  CANTATA. 

Penitence,  Pardon,  and  Peace  (for  General  use)      ..  1/6  l/> 


I-ondon:  Novkllo  and  Company,  Limited. 

VEN ING  SERVICE  in  D.    By  Alfred  J.  Dye. 

'    Price  ad. 

London:  Novkllo  and  Company,  Limited. 


TE  DEUM  in  F,  price  ad.    MAGNIFICAT  and 
NUNC  DIMITTIS  in  F,  price  «d-    BENEDICITK  in  G, 
price  ad.    By  V.  Toask.    London:  Novkllo  and  Company,  Limited, 
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Just  Published. 


THE  NEW  WEDDING  HYMN  : 

FATHER  OF  LOVE 

(performed  nightly  at  Drury  Lane  Theatre 
in  the  drama  "  Sins  of  Society  ") 

words  by 

HENRY  HAMILTON 

MUSIC  HV 

MYLES   B.  FOSTER. 


Price  Twopence. 


London:  Novello  and  Company,  Limited. 

NEW  CHRISTMAS  ANTHEMS  &  CAROLS 


By  CALEB  SIMPER. 


Behold  tkv  King.  New 
Hcwanna:    New  last  year,  nth 
Four  New  Carols.  Complete 
T«  Dfxm  in  C    Easy  Service.  New 


3d. 
4d. 
ad. 

3d- 


Choirs  will  revel  in  singing  these  attractive  Anthems  and  Carols.  &c, 
and  Choirmasters  are  invited  to  send  for  FREE  SPECIMEN  COPIES 
toCALHH  SiMi'KR,  "  Kilbirnie,"  Barn-Uaple. 

CHURCH  MUSIC 

BY 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 

MAGNIFICAT  and  NUNC  DIMITTIS,  in  C  4cU 

TRULY  GOD  IS  LOVING  UNTO  ISRAEL.  Antb«B  ..  4d. 
ALL  HAIL  I  ADORED  TRINITY.   Anthem  «<L 

London :  Novkllo  and  Company,  Limited. 

ANTHEMS  BY 
ERNEST    EDWIN  MITCHELL. 

JESU,  THE  VERY  THOUGHT  OF  THEE.  For 
b.  Solo  (Quartet),  S.S.A.A.,  and  Chorus  (s.  a.  t.b.)  ;  Sol-fa,  ad. 

SUN  OF  MY  SOUL.  For  s.  Solo,  B.  (or  Contr.)  Solo, 
and  Chorus  (s. a. t.b. \ 

THE  HEAVENLY  VISION.  An  easy  Hymn-Anthem. 
For  ».a.t.s. 

THE  PRINCE  OF   PEACE.     For  Soprano,  Mezzo- 

Soptano  (or  Contralto)  Soli,  and  Chorus  (s.  A.T.B.). 
With  Organ  Accompaniment.    Price  Threepence 
London  :  Novkllo  and  Company,  Limited. 

COMPOSITIONS 

T.   MEE  PATTISON. 

CANTATAS. 


only) 


The  Ancient  Mariner 

Do.        do.  (C 
The  Lay  of  the  Last  Minstrel 

Do.        do.     (Choruses  only) 
May  Day   

The  Miracles  of  Christ  (Sacred)  » 

ANTHEMS.  Etc 

All  Thy  works  praise  Thee  (Harvest)   o 

Thou  visitcst  the  earth  (Harvest)  o 

I  know  that  my  Redeemer  liveth  (Easter)         ..       ..  o 

There  were  shepherds  (Christmas)  o 

Thirteen  Offertory  Sentences   o 

Six  Kyries   o 

Te  Dcum  laudamus  (in  F)  o 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries 
Five  Concluding  Voluntaries 

London  :  Novkllo  and  Company, 


Staff, 
a.  d. 
a  6 
1  o 
•  6 
1  o 
1  o 
o 


Sol-fa. 
s.  d. 
o  6 


o  6 


Just  Published. 

THE  VILLAGE  ORGANIST 

BOOK  46 

SEASONS  OF  THE  CHURCH 

(Various) 
edited  bv 

JOHN  E.  WEST. 


Contents : 
1.  Sleepers,  wake  ("St.  Paul") 
».  Meditation   

3.  Ascension -Day  

4.  A  Short  Fantasia  on  "  Veni,  Creator  Spiritus" 

5.  How  lovely  are  the  messengers  ("  Sl  Paul  ') 

6.  All  Saints'  Day   


.  MeaidSBb 
Myies  K.  foLr 


Price  is.  each,  post-free. 

T'HE  TENOR  VOICE  AND  ITS  TRAINING. 

1.  Ily  E.  Davidson  Pai.mkk,  Mus.  B.iu.  0*on.  Also,  by  the  s.imc 
Author:  THE  HOY'S  VOICE  AT  THE  BREAKING  PERIOD. 
These  Pamphlets,  revealing  unkiwv  «  and  aitimfertam  facts  about  the 
Malf  Voice,  may  be  obtained  from  Mr.  Davids.-n  Pai.mek,  ii.  (ir.i/c- 
brook  Ro.td,  Stoke  Newingion,  N.  ;  ur  from  Joski  ii  Win  iams,  Ltd., 
Great  Portland  Street,  W. 


Price  One  Shilling  net. 
:  Novkllo  and  Company, 


ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 


BASH,  HARWOOD. 


No. 

1.    Dithyramb  •  ! 

a.    Communion  in  F  major  (on  the  Hymn-Tune  "  Irish  ')       ..  i- 

3.  Interlude  in  D  major   1  ' 

4.  Psean  . .        -  -        •  •  . .   :  - 

5.  Short  Posllude  for  Ascensiontide  (on  the  "  Old  15th  Psa'tt 

Tune)     

6.  Requiem  zlcnum  (on  a  Plain-Son*  Theme)  >  - 

7.  Andante  trmnquillo  in  E  flat  (on  the  Hymn-Tune  "  Bedford")  1 

8.  Ca  price  io   

o.    Two  Sketches  in  A  major  and  F  major  

London:  Novkllo  and  Company. 


: 
I 


Ntw  Edition. 


FIRST  SONATA 

IN  D  MINOR 

FOR  ORGAN 


COMPOSED  BY 


ALFRED  H.  ALLEN 
(Qp-  ')• 

Price  Two  Shillings  and  Sixpence  net. 

INTERMEZZO  B  SCHERZO  (from  the  above). 

Price  One  Shilling  net. 


London :  Novkllo  and  Company, 


Just  Published. 

A  SECOND  SET 

OP 

TWELVE  SHORT  EASY  PIECES 

FOR  THE  ORGAN 

BY 

EDWARD  BUNNETT,  Mus.D.  Cantab. 

Price  Two  Shillings  and  Sixpence  neL 
Also,  by  the  same  Composer  : 

ANDANTINO  IN  G  FLAT 

FOR  THE  ORGAN 
Price  is.  6d.  net 
and 

ALLEGRO  MODERATO 

FOR  PIANOFORTE  SOLO  U-  /•"«*     »  Gavottt) 
Price  as.  net 


London:  Novkllo  and  Company, 
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Produced  at  the  Cardiff  Musical  Festival. 


Just  Published. 

THE  VISION  OF  LIFE 

A  SYMPHONIC  POEM 
FOR  SOPRANO  AND  BASS  SOLI,  CHORUS  AND  ORCHESTRA 

BY 

C.  HUBERT  H.  PARRY. 

Price  Two  Shillings  and  Sixpence. 


LEEDS  FESTIVAL 

MUSIC. 

NOVELLO  AND  CO.'S  EDITIONS. 


HE  GIVETH  HIS  BELOVED 
SLEEP 

FOR  CONTRALTO  SOLO,  CHORUS,  AND  ORCHESTRA 
The  Poem  wbitten  by  ELIZABETH  BARRETT  BROWNING 

THE  MUSIC  COMPOSED  BY 

FREDERIC  H.  COWEN. 

Pkice  One  Shilling. 
Tonic  Sol-fa,  6d. 

SIR  PATRICK  SPENS 

BALLAD 

FOR  BARITONE  SOLO,  CHORUS,  AND  ORCHESTRA 

COMPOSED  BY 

A.  HERBERT  BREWER. 

Price  One  Shilling  and  Sixpence. 
Tonic  Sol-fa,  8d. 

London :  Novello  and  Company,  Limited. 

PART-SONGS 

COMPOSED  BY 

PETER  CORNELIUS 

WITH  ENGLISH  WORDS. 
MALE  VOICES. 

Tv™Nw.HFE'    T.T.B.B.B.    (Sol-fa,  ,*d.)  6d. 

IN  THE  MIDST  OF  LIFE,   t.t.b.b   .d. 

PILGRIM'S  SONG.   t.t.b.b.  ...  "      "  id 

SORROWS  TEARS,  t.t.b...  (Sol-fa,  id.)"  "  "  [[  J. 
THE  OLD  SOLDIER'S   DRKAM.     Six  Tenor  and  Thr« 

Ba«  Voices  (Sol-fa,  ijd.)     .        ..       ..  d  Thre*  ^ 

THE  PASSING  BELL.   t.t.b.b   "  £ 

THE  PATRIOTS  VOW.   T.T.B.B.  (Sol-fa,  ,Jd-)  6d 

TROOPER'S  SONG.    Double  Chorus  (8  part*)  jd. 

MIXED  VOICES. 
BY  THE  WATERS  OF  BABYLON  (Sol-fa,  ,d.)        ..  ..ad 

COMFORT  IN  TEARS.  Baritone  Solo  and  Chorus  (Sol-fa,  ad.)  4d 

1  CAN  BUT  LOVE  THEE.   s.a.a.t.t.b.  (Sol-fa,  ,Jd.)       ..  3d. 

JERUSALEM  (Sol-la,  id.)    ^ 

LOVE  AND  YOUTH  

0  DEATH  1  THOU  ART   THE  TRANQUIL  NIGHT.  *  ' 

VS.A.A.T.T.B.B.  (Sol-fc,  ad.)     4<L 

THE  HERO'S  REST.   s.t.t.b.  and  Bass  Solo  (Sol-fa,  id.)    ..  3d. 
THE  SURRENDER  OF  THE  SOUL.   Eight-part  Motet 

_„„                                                               (Sol-fa,  id.)  4d. 

THE  TEMPEST  (Sol-fa,  id.)   *d. 

THRONE  OF  MERCY.  STAR  OF  GOODNESS.  Eight- 

pan  Motet  (Sol-fa,  id.)    4(! 

WHY  SHOULD  THY  FACE  BE  HIDDEN  (Sol-fa,  id.)  ,d! 
_  London:  Novello  and  Company.  Limited. 

Q ILL'S    EASY    VOLUNTARIES. — "  Messiah," 

VJ    »  Judas,"  »  Elijah."  "  St.  Paul,  '  •<  Creation."    is.  each  book.  ' 
London :  Novello  and  Company,  ' 


MASS  IN  B  MINOR 


COMPOSK'J  HY 


J.  S.  BACH. 

Price  Two  Shillings  and  Sixpence. 
Tonic  Sol-fa  (Choruses  only),  «s. 


THE  SPIRIT 
ALSO  HELPETH  US 

MOTET  FOR  DOUBLE  CHOIR 


J.  S.  BACH. 

Price  One  Shilling. 


CHORAL  SYMPHONY 

composed  by 

L.  van  BEETHOVEN. 

Price  Two  Shillings  and  Sixpence. 
Vocal  portion  only,  is.  6d.  ;  Tonic  Sol-fa,  6d. 


REQUIEM 

COMPOSED  11 V 

W.  A.  MOZART. 

Price  One  Shilling. 
Tonic  Sol-fa,  is. 

THE  HE~ROS  REST 

(Die  Vatercruft) 
FOR  BASS  OR  BARITONE  SOLO  and  CHORUS  (s.t.b.8.) 

by 

PETER  CORNELIUS. 

Price  Threepence. 

Tonic  Sol-fa,  id. 


Just  Published. 

IN  SPRINGTIME 

FOUR  ENGLISH  PASTORALS  FOR  TENOR  (OR  SOPRANOJ 
SOLO  AND  MALE-VOICE  CHORUS  (*/  tit.) 
i.  Song  on  Mav  Morning. 
a.  Welcome  Sweet  Pleasure. 

3.  The  Power  of  Music. 

4.  A  Shepherds'  Dance. 


A.  HERBERT  BREWER. 

Price,  Two  Shillings  each,  net. 
The  Chorus  Part  separately,  complete,  6d. 


London :  Novello  and  Company,  Limited. 


Just  Published. 

FULlTsCORE 

THE  KINGDOM 

AN  ORATORIO 

composed  by 

EDWARD  ELGAR 

English  and  German  Words. 
Price  5  Guineas  net. 
I.ondon :  Nov  icllo  and  Company,  Limitc-L 
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THE  ORIANA 

COLLECTION   OF   EARLY  MADRIGALS 

BRITISH  AND  FOREIGN. 

*#*  The  first  twenty-five  numbers  of  the  collection  will  consist  of  a  re-edition  (by  Mr.  Lionel  Benson)  of 
The  Triumphs  of  Oriana,  first  published  in  I,ondon  by  Thomas  Worley,  1601.  Nos.  26-29  were  apparently 
composed  for  the  same  series,  but  were  not  included  in  the  first  edition. 


1. 
2. 

3- 
4- 

5- 
6. 

7- 
8. 

9- 
10. 

1 1. 

12. 

■3- 
14. 

»5- 
16. 

17- 
18. 

j  9. 
20. 

21. 

22.- 

30. 

31. 

3*- 

33- 

34. 

35- 
36. 

37- 
38. 

39- 
40. 

41- 
42. 

43- 


(5 
(5 
(4 

(5 
6 

6 

(5 
(4 
(4 
(4 
(5 
(5 
(5 
(6 
(4 


45- 
46. 


8 


1! 
II 
II 
II 
M 
'> 
>> 
1> 
>» 
>» 
II 
It 
II 
II 
II 
>l 
" 
'I 
I! 

II 
II 
II 


II 
II 
II 
II 
II 
!  I 
11 
>l 
It 
>l 

II 


HENCE,  STARS,  YOU  DAZZLE  BUT  THE  SIGHT  (5  voices; 
WITH  ANGEL'S  FACE  AND  BRIGHTNESS... 
LIGHTLY  SHE  TRIPPED  O'ER  THE  DALES 

LONG  LIVE  FAIR  ORIANA   

ALL  CREATURES  NOW  ARE  MERRY-MINDED 
FAIR  ORIANA,  BEAUTY'S  QUEEN 
THE  NYMPHS  AND  SHEPHERDS  DANCED 

CALM  WAS  THE  AIR   

THUS  BONNY-BOOTS   

SING,  SHEPHERDS  A  LI  

THE  FAUNS  AND  SATYRS  TRIPPING 
COME,  GENTLE  SWAINS  ... 
WITH  WREATHS  OF  ROSE  AND  LAUREL 
ARISE,  AWAKE,  YOU  SILLY  SHEPHERDS 
FAIR  NYMPHS  ... 

THE  LADY  ORIANA   

HARK  !  DID  YE  EVER  HEAR 
AS  VESTA  WAS  FROM  LATMOS  HILL 
FAIR  ORIAN 

ROUND  ABOUT  HER  CHARIOT   

BRIGHT  PHCEBUS  GREETS  MOST  CLEARLY 
-29.    (/«  the  Press.) 
LADY,  YOUR  EYE 
PHILLIDA,  COME  TELL  TO  ME  ... 
THIS  SWEET  AND  MERRY  MONTH  OF  MAY 
TRUST  NOT  TOO  MUCH,  FAIR  YOUTH  ... 
SWEET  LOVE,  IF  THOU  WILT  GAIN 
WHEN  SHALL  MY  WRETCHED  LIFE 

0  FLY  NOT,  LOVE 
LO  !  COUNTRY  SPORTS  ... 

ADIEU,  SWEET  AMARILLIS   

LOVE  NOT  ME  FOR  COMELY  GRACE 
YE  THAT  DO  LIVE  IN  PLEASURES  PLENTY 
THOSE  SWEET,  DELIGHTFUL  LILLIES  ... 
SISTER,  AWAKE!  ... 
WHY  DOST  THOU  SHOOT? 

1  VAGHI  FIORI  (When  flow'ry  Meadows)  ... 
QUANDO  DAL  TERZO  CIELO  (When  from  the 

REALM  SUPERNAL) 

WEEP,  O  MINE  EYES  


Michael  Este  3d 
...Daniel  Norcome  xl 
John  Mindy  5c 
Ellis  Gibbons  3d 
John  Benet  jd 
John  Hilton  30 
...  George  Marsox  3d 
Richard  Carlton  ;d 
John  Holmes  3d 
Richard  Nicolson 
...Thomas  Tomkins 
Michael  Cavendish 
William  Cobbold 
...  Thomas  Morley 
John  Farmer 
John  Wilbye 
Thomas  Hint 
Thomas  Weelkes 
John  Milton- 
Ellis  Gibbons 
George  Kiruye 


•I 
'A 

3d- 
30. 

3* 


3^ 

3'i- 


Thomas  Weelkes 
Orazio  Vecchi 
William  Byrd 
Orlando  Gibbons 
John  Wilbye 
John  Wilbye 
..Thomas  Bateson 
Thomas  Weei.kes 
John  Wilbye  2d. 
John  Wilbye 
John  Wilbye 
Thomas  Bateson 
Thomas  Bateson 
John  Wilbye 
Palestrina 


y 


1 1 


) 


Palestrina  3u 
John  Wilbye  jc- 


The  Madrigal,  one  of  the  highest  forms  of  vocal  music,  knows  no  national 
restrictions— Flanders,  Italy,  and  England  making  a  trio  of  countries  where  this  art-form 
brilliantly  flourished  in  the  fifteenth  and  sixteenth  centuries.  The  Madrigals  by  English 
composers  were  not  only  of  equal  rank  with  those  of  other  countries,  but  to  England 
belongs  the  honour  of  having  produced  one  of  the  finest  collections  ever  made,  that  known 
as  The  Triumphs  of  Oriuna,  written  in  praise  of  Queen  Elizabeth,  and  first  published  in 
London  in  1601.  Although  300  years  have  come  and  gone  since  this  rich  collection  of 
Madrigals  appeared,  no  modern  reprint  of  the  work  in  a  cheap  form  has  hitherto  been 
issued.  The  present  publication  therefor^  attempts  to  supply  this  omission,  and  to  place 
within  the  reach  of  all  lovers  of  English  choral  music  these  splendid  old  masterpieces.  In 
addition  to  The  Triumphs  of  Oriana,  other  Madrigals  by  various  Foreign  and  English 
composers  will  be  included  in  the  series  and  issued  from  time  to  time,  thereby  forming  a 
large  collection  that  should  find  acceptance  by  reason  of  its  artistic  worth  and  practical 
value. 

London:  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— Octobkr  i,  1907. 


68S 


METZLERS  CHRISTMAS  MUSIC 


I5ETIILEHEM.    Shepherds'  Nativity  Hymn.  By 
Ch.  Gounod  ... 

Ditto.    In  Sol-fa   

Ditto.    As  a  Song  ...    ...  net 

Ditto.    As  a  Chorus  (containing  Pastoral  Sym- 
phonies)...      ...       ...       ...       ...  net 

Ditto.    As  an  Organ  Solo   net 

CHRVSTMASSE  OK  OLDE.  By  G.  C.  Martin 
CHRISTMAS  BELLS.    By  J.  M.  Coward.  As 

a  Song,  in  D  and  F    net 

Ditto.    As  an  Anthem   

Ditto.    In  Sol-fa   

LET   US  NOW  GO   EVEN   UNTO  BETH- 
LEHEM.   Anthem.    By  J.  I..  Hatton  ... 
HOSANNAH   TO  THE   SON    OF  DAVID. 

Anthem.    By  J.  L.  Hatton  

NOW  WHEN  IESUS  WAS  BORN.  Anthem. 
By»J.  L.  Hatton 

SONGS  FOR  LITTLE  VOICES.    By  A.  Scott 
Gatty.    In  Three  Books,  Paper  Covers 


s.  d. 


o 
o 
2 

2 
1 

o 

2 

O 

o 


o 

o 
6 
2 

O 

2 


5. 

o 
o 


d. 

4 

2 

1 
2 


BABE  OF  BETHLEHEM. 

B.  GODARD   

NOEL  SONG.    In  three  keys. 


O  2 


o  2 


0  2 


2 
4 


6 
o 


I  o 


I  O 


each,  net 

Ditto.    Cloth,  gilt   each,  net 

EIGHT  SONGS  FOR  CHILDREN.    By  F.  H. 

Cow  f.n   net 

METZLER  S  RED  ALBUM,  No.  5.  Containing 

Seven  Songs  for  Children    net 

LIGHT  IN  DARKNESS.    Part-Song.    By  F.  H. 

C  OV*  EN  ...         ...  ...  ...  ...  ... 

Ditto.    In  Sol-fa 

Ditto.    For  Organ  Solo    ...  net 

CALDICOTT,  A.  J.    Humorous  Glees  for  Male  or  Mixed  Voices  :— 

Humpty  Dumpty     ...    6d.  Jack  and  Jill  

Little  Jack  Horner   ...    6d.     |     The  House  that  Jack  built  . 

&c,  &c,  &c. 


YULE.    Glee.    By  A.  J.  Cai.dicott   

Ditto.    In  Sol-fa   

UPON    THE    SNOW- CLAD    EARTH.  By 

Arthur  Sullivan  o 

Ditto.    In  Sol-fa   o 

CRADLED  SO  LOWLY.   Song.   By  F.  L.  Moir 

net    2  o 
Vocal  Duct.  By 

  net    2  o 

By  Ch.  Gounod 

net    2  o 

CRADLE    SONG.     Part-Song.     By  Arthur 

Sullivan   0  I, 

Ditto.    In  Sol-fa   02 

EPHIPHANY  CAROL  (New).    On  a  winter's 

night.    By  H.  W.  Hrwlktt    o  3 

UNTO  YOU  THAT  FEAR  MY  NAME.  Short 

full  anthem  for  Christmas.  By  Dr.  F.  Brii>i;e   o  3 

TOY  SYMPHONIES.    By  Romberg.    Toys  and 

Music,  complete    net  36  o 

Ditto.    By  Haydn.    Toys  and  Music,  complete 

net  35  o 


o 
o 
I 


Ditto.    By  D.  Ryan.    Toys  and  Music,  complete 

net  42 

SEND  OUT  THY  LIGHT.    By  Ch.  Gounod...  o 
Ditto.    In  Sol-fa    ...       ...       ...       ...       ...  o 

I  WAS  GLAD. 


4d. 
6d. 


By  H.  M.  Hic.os 

The  Sobbing  Quartett  . 
The  Spider  and  the  Fly 


6 

H 

3 


3d- 
6A 


METZLERS  BOUND  VOLUMES 

SUITABLE  FOR  CHRISTMAS  PRESENTS  AND  SCHOOL  PRIZES. 

THE  AMERICAN  ORGAN  JOURNAL,  6  Volumes,  beautifully  bound  in  red  cloth,  with  gold 

lettering,  and  containing  the  selected  works  of  the  best  composers   net  each    5*.  od. 

(Full  list  of  contents  sent  on  application.) 
Alfred  Scott  Gatty's  SONGS  FOR  LITTLE  VOICES,  3  Volumes,  handsomely  bound  in  cloth, 
gold  edges  and  gold  lettering.    These  books  contain  the  finest  selections  of  children's  songs  ever  written 

net  each    4s.  od. 

STAINERS  AMERICAN  ORGAN  TUTOR,  bound  in  cloth   :   net   4s.  od. 

CARMEN.    Vocal  Score,  beautifully  bound  in  cloth    net   8s.  6d. 

PIN  AFORE.    Vocal  Score,  beautifully  bound  in  cloth    net    7s.  6d. 

THE  SORCERER.    Vocal  Score,  beautifully  bound  in  cloth      net    73.  6d. 

METZLERS  LATEST  NOVELTIES. 

SELECTION  OF  SACRED  SONGS 

Arranged  for  the  Pianoforte  by  H.  M.  HIGGS. 

Including  "Thou  crownest  Him,"  "Through  deep  waters,"  4i  Before  the  dawn,"  "Shepherd  of  Souls,"  "Who  shall  roll 
away  the  stone,"  "  In  Captivity,"  "  The  Chorister/'  and  "  Benediction  "    net    2$.  od. 

NEW  COMPOSITIONS  FOR  THE  ORGAN 

Bv  J^T.  FIELD. 

No.  1.  Overture  in  G  minor    net    Is.    6d.   No.   7.  Air  with  variations  ... 

No.   8.  Regrets  ' 


No.  2.  l'astorale  and  Hymn  of  the] 
Shepherds  J- 
No.  3.  Reverie  (No.  1)  in  E  ) 
No.  4.  Scherzo,  "Joyous  life" 
No.  5.  Invocation  ) 
No.  6.  Venetian  Barcarolle  J 

NOW  READY. 

Goi>ari>'s  famous  BERCEUSE  I)E  JOCELVN,  arranged  for  the  organ 


net  is. 

net  is. 
net  is. 


6d.  ;  No.   9.  Reverie  (No.  2)  in  F^ 

No.  10.  Evening  at  Bethlehem  ) 

No.  11.  Berceuse  )' 

No.  12.  Grand  Triumphal  March 


net  is.  6d. 
net    is.  6d. 


6d. 
6d. 


net  is.  6d. 
net    is.  6d. 

net    25.  od. 


Complete  catalogues  of  Music  for  Church  use,  Choral  Afusic,  Part-  Sottas \  &*c,  sent  on  application  to 

METZLER  &  CO.,  Limited, 

40  to  43,  GREAT  MARLBOROUGH  STREET,  LONDON,  W. 


xi  by  Google 


6S6 


THE  MUSICAL  TI M ES. — October  i,  1907. 


VOCAL  EXERCISES 

WITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


CONCONE. 


50  Lessons  roll  thk  Medium  Pakt  of  the  Voice.  Cloth, 
a5  Lessons.    A  Sequel  to  the  50  Lessons. 
15  Vocalises.    A  Sequel  to  the  »$  Lessons. 

Ditto  arranged  foe  Mezzo-Sopeano  or  Contralto. 
40  Lessons  for  Contralto. 
40  Lessons  for  Bass  or  Baritone. 
Price  One  ! 


AUGUSTE  PANSERON. 

FORTY  MELODIC  AND  PROGRESSIVE  VOCAL  EXERCISES 
for  SOPRANO  or  TENOR.  In  Two  PARTs(P*rt  I.  Containing 
No*.  1  to  a6;  Part  II.  Containing  Nos.  aj  to  40).  Price  Two 
Shillings  each  Part. 
FORTY- TWO  MELODIC  AND  PROGRESSIVE  VOCAL 
EXF.RCISES  for  CONTRALTO,  BARITONE,  or  BASS. 
In  Two  Parts  (Part  I.  Containing  Nos.  1  to  so;  Part  II.  Con- 
taining No*.  30  to  41)1  Price  Two  Shillings  each  Part. 
FIFTY  VOCALISES  FOR  TWO  VOICES  (SOPRANO  and 
MEZZO-SOPRANO,  o«  TENOR  and  SOPRANO,  or  TENOR 
and  BARITONES  In  Two  Parts  (Part  I.  Containing  Nos.  1  to 
Part  II.  Containing  Noa.  31  to  jo).    Price  Two  Shillings  each 


Far, 
i  art. 


MARCO  BORDOGNI. 


TWENTY-FOUR  VOCAL  EXERCISES  for  MEZZO-SOPRANO. 
Price  One  Shilling  and  Sixpence. 


Songs  from  the  Operas,  Oratorios, 

Etc. 

WITH  MARKS  OF  EXPRESSION  AND  PHRASING  BY 

ALBERTO  RANDEGGER. 


DON  GIOVANNI. 
Book  f. 

Soprano  (Donna  Anna  and  Donna 
Elvira), 
t.  Non  mi  dir. 
a.  Mi  tradl. 

Book  2. 
Soprano  (Zerlina). 
1.  Vedrai  carina. 
a.  Haiti,  batti,  o  bel 


LE  NOZZEJ5I  FIGARO. 

Book  1. 
Soprano  (The  Countess). 
l.  Porgi  Minor.         a.  Dove  sono. 
3.  AI  deslo  di  chl  t'  adora. 

Book  a. 

Soprano  (Susanna  and  Cherubino). 
1.  Deh  vieni,  non  tardar. 
a.  Non  so  piii  cosa  son. 

3.  Voi,  che  sapete. 

4.  Un  moto  di  gioja. 

Book  3. 
Baritone  (Figaro), 
t.  Se  vuot  hallare. 
a.  Non  piii  andrai. 
3.  Aprite  un  po"  quegl'  occhi. 

Book  4. 

Baritone  and  Bass  (The  Count 
and  Bartolo). 
1.  Vedro  menu'  io  sospiro. 
1.  La  Vendetta. 

Price  Two  Shillings  each. 

The  SOLO  MUSIC  in 

MENDELSSOHN'S  "ELIJAH." 

SOPRANO,  CONTRALTO,  and  TENOR,  each  One  Shilling  and 

Sixpence. 

BASS  SOLO  MUSIC,  Two  Shillings  and  Sixpence. 


DOOR  3. 

Tenor  (Don  Ottavio). 
1.  II  mio  Te* 
a.  Dalla  sua  1 


Book  4. 

Baritone  and  Bass  (Don  Giovanni 
and  I  -eporello). 
1.  Deh,  vieni  alia  Finestra. 
a.  Fin  ch'  ban  dal  vino. 
3- 


Handel's  Songs  from  the  Oratorios 

Four  Books,  each  containing  Twklvk  Songs: 

SOPRANO,  CONTRALTO,  TENOR.  BARITONE,  or  BASS. 
Price  Two  Shilling*  each. 

SCHUBERT.— Swan  Songs  (Schwanengesang). 

Fourteen  Songs  (German  and  English  Words).  The  English  Version 
by  the  Rev.  J.  Troutbeck.    Price  One  Shilling  and  Sixpence. 

SCHUBERT.— "The  Fair  Maid  of  the  Mill" 
(Die  schone  Miillerin). 

Twenty  Songs  (German  and  English  Words).  The  English  Version 
by  the  Rev.  J.  Troutbeck.    Price  One  Shilling  and  Sixpence. 

BRAHMS. — Six  Songs  (Op.  6). 

For  Soprano  or  Tenor  (German  and  English  Words).  The  English 
Translation  by  Felix  Mansfield.    Price  Two  Shillings. 

London:  NOVELLO  AND  COMPANY,  Limited. 


ENGLISH  LYRICS 

SET  TO  MUSIC  BY 

C.  HUBERT  H.  PARRY. 


Price  Two  Shillings  and  Sixpence  each  Set. 


I. 
2. 

3- 
4- 


FIRST  SET. 
My  true  love  hath  my  heart 
Good -night... 
Where  shall  the  lover  rest 
Willow,  Willow,  Willow... 


Philip  Skiner 
SbeCfT 
Scoc 


SECOND  SET. 

1.  O  Mistress  Mine  ... 

2.  Take,  O  take  those  lips  away 

3.  No  longer  mourn  for  me  .. 

4.  Blow,  blow,  thou  winter  wind 

5.  When  icicles  bang  by  the  wall 


•l. 
2. 

*3- 
*4. 

5- 

;6. 


THIRD  SET. 

To  Lucasta,  on  going  to  the  wars 
If  thou  would'st  ease  thine  " 
To  Alt  In-:  1,  from  prison 
Why  so  pale  and  wan 
Through  the  ivory  gate 
Of  all  the  torments 


n 
»» 


Lovclic; 
Beddoes 
Lovelace 
Saeklmg 
fulian  T 


Emersnr. 


FOURTH  SET. 

?l.  Thine  eyes  still  shined  for  me   

*2.  When  lovers  meet  again  ...    Langdon  Elwyn  Mitchell 

•3.  When  we  two  parted      ...       ...   Byron 

4.  Weep  you  no  more   Anon. 

5.  There  be  none  of  beauty's  daughters 

6.  Bright  star  


•2. 
•3- 

i 

7- 


•1. 
•2. 

#3- 
•4. 

5- 
0. 


1. 
2. 

3- 
4- 

i 


FIFTH  set. 
A  stray  nymph  of  Dian  ... 

Proud  Maisie   

Crabbed  age  and  youth 
LAy  a  garland  on  my  " 
Love  and  laughter 
A  girl  to  lier  glass 
A  Lullaby  


.Julian  Srargii 

.  Shakespeare 
nt  and  Fletcher 
Arthur  Boiler 


SIXTH  SET. 

When  comes  my  Gwen  ... 
And  yet  I  love  her  till  I  die 

Love  is  a  bable   

A  lover's  garland  ... 

At  the  hour  the  long  day  ends 

Under  the  Greenwood  Tree 


E.  O.  J 


E.  O. 


Alfred  P.  Graves 
Alfred  P.  Grave 


SEVENTH  SET. 
On  a  time  the  amorous  Silvy 

Follow  a  shadow  

Ye  little  birds  that  sit  and  sing  ... 
O  never  say  that  I  was  false  of  heart 
Julia  ...       ...       ...  ... 

oiccp         •■•       •*•       •»*  ... 


Ar  r 

Benjocjoo 
Heywoo: 


II  err,. 


EIGHTH  SET. 

1.  Whence     ...       ...       ...       ...  Julian  Stsrgy 

2.  Nightfall  in  winter         ...    Langdon  Elwyn  Mitchell 

3.  Marian      ...       ...       ...       ...  George  Meredith 

4.  Dirge  in  woods    George  Meredith 

5.  Ixraking  backward    Julian  Straps 

6.  Grapes      ...       ...       ...       ...  Jt 


The  Songs 


•  may  be  had  separately, 


{  In  the  Syllabus  of  the  Associated  Board  Examinations,  ig 
London:  NOVELLO  AND  COMPANY,  I  imitto. 
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A  NEW  SERIES 


OF 


SACRED  SONGS 

EDITED,  WITH    MARKS   OF   EXPRESSION   AND   PHRASING,  BY 

ALBERTO  RANDEGGER. 

PRICE  TWO  SHILLINGS  NET  EACH  BOOK. 


SIX  SACRED  SONGS 

FOR  SOPRANO 
(Set  1). 

1.  My  heart  ever  faithful    J.  S.  Bach 

2.  I  will  sing  of  Thy  great  mercies  ("  St.  Paul ") 

F.  Mendelssohn-Bartholdy 

3.  Jerusalem  ("Gallia")   Ch.  Gounod 

4-  With  verdure  clad  {"  Creation ")   J.  Haydn 

5-  I  will  extol  Thee,  O  Lord  ("Eli") 


as  a  dove  ("St.  Peter") 


J.  Benedict 


SIX  SACRED  SONGS 

FOR  TENOR 

(Set  1). 

O  God,  have  mercy  (Pieta,  Signore)       ...  A.  Stradella 

In  native  worth  ("Creation")    J.Haydn 

Be  thou  faithful  unto  death  ("  St.  Paul") 

F.  Mendelssohn-Bartholdy 

Cujus  animam  ("  Stabat  Mater  ")  ...       ...  G.  Rossini 

The  Lord  is  very  pitiful  ("  St.  Peter  ")    ...  T.  Benedict 

The  soft  southern  breeze  ("  Rebekah  ")   ...  "  J.  Barnby 


SIX  SACRED  SONGS 

FOR  BASS 
(Set  1). 

...     J.  S.  Bach 


SIX  SACRED  SONGS 

FOR  CONTRALTO 
(Set  1). 

1.  Slumber  Song  ("Christmas  Oratorio")    ...  J.  S.  Bach  j  1.  Dost  thou  despise  ... 

2.  But  the  Lord  is  mindful  ("  St.  Paul ")  i  2.  O  God,  have  mercy  ("  St.  Paul ") 

F.  Mendelssohn-Bartholdy  F.  Mendelssohn-Bartholdy 

3.  What  tho'  I  trace  ("  Solomon")    Handel  I  3.  Now  heaven  in  fullestglorv  shone  ("Creation")  J.Haydn 

4.  Evening  Prayer  ("Eli")    M.  Costa  ,  4.  Pro  peccatis  ("  Stabat  Mater  ")    G.Rossini 

5.  There  is  a  green  hill   Ch.  Gounod  5.  How  great,  O  Lord  ("  St.  Peter")         ...    J.  Benedict 

6.  O  Thou  afflicted  ("  St.  Peter  ")    J.  Benedict  6.  If  Thou  should'st  mark  iniquities  ("  Eli  ")        M.  Costa 

To  kt  continued. 


London:  NOVELLO  AND  COMPANY,  Limited. 


SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 


This  Series,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Bands. 

arrangements  and  original  pieces  of  every  suitable  description. 


1. 

2. 


4- 

5. 
6. 

7- 
8. 


FIRST  SELECTION. 

WHERE  THE  BEE  SUCKS  

THE  GOLDEN  VANITY   

[THE  BAY  OF  BISCAY 

O  WERT  THOU  IN  THE  CAULD  BLAST 

GOOD  MORROW,  GOSSIP  JOAN  

AULD  LANG  SYNE  

THE  ASH  GROVE  

MARCH  OF  THE  MEN  OF  HARLECH   

THE  ARKTHUSA  

I  THE  MINSTREL  BOY   

J  FAIREST  ISLE   

1  WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (from  ftphtha) 

/HEART  OF  OAK   

(THE  HARP  THAT  ONCE  IN  TARA'S  HALLS 


It  will  include 


Arnb. 
English  Air. 

John  Davy. 
Mendelssohn. 
English  Air. 
Scotch  Air. 
Welsh  Air. 
Welsh  Air. 
Shield. 
Irish  Air. 
Purcbll. 
Handel. 
Dr.  W.  Boycb. 
Irish  Air. 


The  above  are  all  very  simply^  arranged  by  Pbrcy  K.  Fletcher.  The  ist  Violin  parts  do  not  go  beyond  the 
third  position,  and  they  are  often  written  dmri  in  order  to  fill  out  tbe  harmony.  The  viola  ports  are  ad  lit.,  tbe  actual 
notes  being  written  at  the  second  of  the  drvisi  parts  for  the  second  violin.  The  bowing  and  fingering  are  carefully 
marked.    Tbe  arrangements  are  complete  in  themselves  with  or  without  the  vocal  parts,  and  they  can  also  be  used  as 

Ne 


accompaniments  to  Novcllo's  School  Song  edition  of  the  ] 
1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  1  Jd.  or  2d. 


10. 


MARCH 
GAVOTTE 


Pianoforte,  is.  ;  1st  Violin,  3d.  ;  2nd  Violin,  3d.  ;  Violoncello  (ad  lid.),  3d. 


...Charles  Jrssop. 
..Charles  Jessop. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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Just  Published. 

Edited  hy  ALBERTO  RAXDEGGER. 


SLUMBER  SONG 


FROM 


" THE  CHRISTMAS  ORATORIO" 


J.  S.  BACH. 


Trice  One  Shilling  ami  Sixpence  net. 


LO!  THE 
HEAVEN-DESCENDED 
PROPHET 

FROM 

"THE  PASSION  OF  OUR  LORD" 

COMPOSED  BV 

C  H.  GRAUN. 


Price  Two  Shilling*  net. 


DREAMS 

SONG 

THE  ENGLISH  TRANSLATION  hV 

FELIX  MANSFIELD 

THE  MUSIC  COMPOSED  BV 

RICHARD  WAGNER. 


Price  One  Shilling  and  Sixpence  net. 


on:  Novello  ani>  Company,  Limited. 


Just  Published. 


ELLEEN 

SONG 

THE  WORDS  WRITTEN  BV 

CHARLES  F.  GRIND  ROD 

THE  MUSIC  COMPOSED  1<V 

IVOR  ATKINS. 


Price  Two  Shillings  net. 


London  :  NY-vello  and  Company,  Limited. 
Just  Published. 


MY  TRUE  LOVE  HATH  MY 
HEART 

SONG 


THE  WO  Kin.  WHITTKN  BY 

SIR  PHILIP  SIDNEY 

THE  ML' SIC  COMPOSED  BV 

IVOR  ATKINS. 


Price  Two  Shillings  net. 
London:  Novello  and  C.»mp.\nv,  l  imited. 


THE  ORGAN  RECITAL.-Givenaway,  S,>ecimen 
Coj>y  (6  pages,  full  si«)  of  a  new  series  of  (t.stave)  Organ  Piece*. 
Quote  this  paper,  and  send  id.  for  postage,  to  Music  Dept.,  Positive 
Organ  Ox,  Ltd.,  44,  Momington  Crescent.  Ixuidon.  N.W. 

"/SrGANS  AND  TUN ING."  —  Four- Hundred 

pn^rs.    3s.  6d.  net.  postage  4d.  extra. 
London:  Wkerks  A  Co.,  i4>  Hanover  Street,  W. 


Just  Published. 


THE  HEART'S  AWAKENING 

SONG 

THE  words  written  by 

FLORENCE  HOARE 


THE  MUSIC  CO* 

ALBERT  W.  KETELBEY. 


In  Two  Ks 
Price  Two  Shilling*  each,  net. 

London:  Novello  and  Coviany, 


Just  Published. 

WHEN  TWILIGHT  DEWS 

SONG 

THE  WORDS  WRITTEN  BV 

THOMAS  MOORE 

THE  MUSIC  COMPOSED  I>V 

AMY  MacLULICH. 


Price  Two  Shillings  net. 


I.ondon  :  Novello  and  Company,  Limited 


J  Hit  Published. 


'TIS  LOVE  THAT  MURMURS 

SONG 

THE  Mt'SIC  COMPOSED  BV 

AMY  MacLULICH. 


Price  One  Shilling  and  Sixpence  net. 
I-ondon  :  Novello  and  Company,  limited. 


Just  Published. 

LOVE 

PART-SONG  FOR  S.A.T.B. 

THE  WORDS  WRITTEN  BV 

ARTHUR  MAQUAR1E 

TIIK  Ml'SIC  COMPOSED  HV 

EDWARD  ELGAR 

(Op.  18,  No. 

Price  Fourpence. 
Tonic  Sol-fa,  2d. 


London  :  Novello  and  CompanV,  Limited. 


Just  Published. 


AVE,  MARIA 

MOTET  FOR  S.A.T.B. 


IV 


EDWARD  ELGAR 

(OP-  t,  No.  1). 
Price  Threepence. 

  • 

AVE  MARIS  STELLA 

MOTET  FOR  S.S.T.B. 

NV 

EDWARD  ELGAR 

(Op.  2,  No.  }). 
Price  Threepence. 
London :  Novello  and  Company,  Limited. 


THE  MUSICAL  TIMES. — October  i,  1907. 


689 


PROGRAMME  MUSIC 


IN 


THE   LAST   FOUR  CENTURIES 


A  CONTRIBUTION  TO  THE  HISTORY  OF 
MUSICAL  EXPRESSION 

BY 

FREDERICK   NIECKS,  Mus.D. 

Reid  Professor  of  Music  in  the  University  of  Edinburgh. 
(Author  of  "Frederick  Chopin  as  a  Man  and  Musician" ;  frc.) 


PRICE  SIXTEEN  SHILLINGS. 


DAILY  TELEGRAPH. 
A  contribution  to  musical  literature  which  will  stand  as  a  monu- 
ment of  research  and  as  a  text-book  for  all  students  of  the  art,  in  one  of 
it«  most  important  aspects,  to  which  the  book's  pages  are  devoted.  .  .  . 
As  a  work  of  reference  its  completeness  should  certainly  make  it 
ir.valuable.  .  .  .  The  volume  now  published,  full  as  it  is  of  the  fruits  of 
well-directed  industry  and  research,  and  containing  as  it  docs  vastly 
more  information  on  the  important  subject  with  which  it  deal*  than  any 
other  work  vet  written  in  our  language,  is  one  for  which  its  author 
-  the  lasting  gratitude  of  everybody  interested  in  music  and  its 


STANDARD. 

It  is  safe  at  the  outset  to  say  that  by  this  thoroughly  interesting  and 
telpful  book  Professor  Niecks  has  enriched  our  literature  to  an  extent 
only  equalled  in  recent  times  by  the  Oxford  History  of  Music.  .  .  . 
An  exceedingly  well  written  epilogue  concludes  this  book,  which  cannot 
fail  to  be  helpful  to  composers  at  the  moment.  .  .  .  Professor  Niecks 
bring*  his  immense  labour-one  that  i 
a  worthy  finish. 


is  n»t  likely  to  be  superseded  for  a 


MORNING  POST, 
deserves  to  rank  among  the  most  valuable  works 
on  the  history  of  music  which  have  appeared  for  many  years.  The 
mbject  is  one  of  engrossing  interest,  ana  in  treating  it  the  author  has 
not  only  displayed  bis  erudition  and  marshalled  his  facts  with  the 
mracy,  but  has  in  the  expression  of  his  ideas  shown  himself 
impartial. 

DAILY  NEWS. 
Professor  Niecks  has  done  valiant  work  in  clearing  away  many  of  the 
errors  and  misunderstandings  which  have  obscured  the  vexed  subject  of 
programme  music.  He  took  up  his  task  in  the  impartial  spirit  of  the 
Historical  investigator,  and  has  carried  it  through  with  such  success  that 
bis  bulky  volume  will  be  an  historical  document.  .  .  .  The  value  of 
the  historical  survey  and  the  criticism  connecting  it  cannot  be 
exaggerated. 

MORNING  ADVERTISER. 
Not  only  is  it  a  sound  as  well  as  an  exhaustive  volume  on  the  art  which 
he  knows  so  well,  but  it  has  the  fine  merit,  from  the  amateur's  point  of 
view,  of  being  extremely  readable.  ...  If  I  wanted  to  place  in  the  hands  of 
»  man  the  history  of  music  for  the  last  four  hundred  years  1  should  give 
him  the  work  under  notice,  for  by  reading  it  he  would  gain  a  clearer 
Mew  of  what  had  been  accomplished  than  by  wading  through  half  the 
histories  written  in  the  formal  manner  of  the  pedantic 


on 
In 


ATHEN.EUM. 
Prof.  Niecks's  book  is  a  veritable  cyclopedia  of  information 
programme  music,  and  full  of  valuable  comments  and  criticisms, 
his  Epilogue  he  sums  up  the  matter  tersely  in  the  following  woros ; 
"  Programme  music  in  its  widest  sense  is  co-extensive  with  expressive 
music  ;  in  its  narrower  sense  it  is  a  species  of  this  genus." 


SATURDAY  REVIEW. 
This  immense  book,  "  Programme  Music  in  thel.ast  Four  Centuries  " 
(Novello  and  Co.),  was  a  book  well  worth  wriiing,  for  it  is  filled  with 
information  of  many  curious  kinds,  and  it  tells  us  incidentally  a  great 
deal  about   music   and   "musical   expression."    .    .    .    Too  much 


praise  cannot  be  given 


th> 


which  the  actual  sayings  and 


WTitings  of  composers  themselves,  on  their  own  intentions  and  on  what 
they  consider  should  be  done  in  music,  have  been  gathered  together  and 
set  in  a  convenient  and  significant  order. 

WESTMINSTER  GAZETTE. 
Professor  Niecks's  work  will  be  welcome  to  many  who,  whether  or 
not  they  endorse  all  of  the  author's  conclusions,  will  find  in  its  pages 
much  information  on  the  subject  previously  unknown  or  inaccessible. 
The  data  brought  together  in  the  work  will  indeed  surprise  many.  .  .  . 
Enough  for  the  present  to  congratulate  Professor  Niecks  heartily  on  the 
produciion  of  the  work,  which  must  have  cost  infinite  labour  and  the 
value  of  which  is  incontestable. 

EVENING  STANDARD  AND  ST.  JAMES'S  GAZETTE. 
Fly  its  lucidity  of  expression,  the  thoroughness  of  the  examination  of 
material,  and  by  sound  critical  judgment,  Professor  Niecks's  book 
stands  as  a  great  achievement  and  a  most  valuable  contribution  to  the 
history  of  musical  expression. 

OBSERVER. 

From  the  historic  house  of  Novello  has  come  a  book  by  Professor 
Frederick  Niecks,  which,  it  is  safe  to  say,  is  one  of  the  most  important 
contributions  to  the  literature  of  music  since  the  Oxford  History.  .  .  . 
Not  only  will  this  wonderfully  written  and  planned  volume  be  of  the 
greatest  help  to  music -lovers,  but  it  should  do  much  to  influence  all  our 
to  return  to  the  simpler  paths. 


REFEREE. 

Dr.  Niecks's  book  is  the  most  advanced,  comprehensive,  and  valu- 
able consideration  of  the  subject  extant,  and  should  be  read  by  every 
thoughtful  musician,  who,  it  may  be  added,  will  derive  no  small  profit 
and  pleasure  from  its  perusal. 

BRISTOL  TIMES. 
It  is  "a  contribution  to  the  history  of  musical 
w  ill  take  a  foremost  place  among  works  of  the  kind. 


MORNING  LEADER. 

Profeaaor  Niecks's  book  fills  a  lamentable  gap  in  our  musical  literature, 
though  it  cannot  be  said  to  exhaust  the  subject,  which  is,  in  a  sense, 
co-extensive  with  the  whole  history  of  music.  .  .  .  The  whole  book 
u  a  valuable  contribution  to  the  study  of  the  subject.  It  deprives 
people  of  tbe  excuse  of  not  having  all  the  facts  before  them  in  an 
ible  form,  and  many  will  be  surprised  to  learn  what  a  vast  body  of  | 
has  been  accumulating  in  the  last  four  centuries.  Finally,  his 
of  the  various  kinds  of  programme  music  should  put  an 
loose  thinking  and  looser  writing  on  the  subject. 

DAILY  CHRONICLE. 
Dr.  Frederick  Niecks,  the  professor  of  music  at  Edinburgh,  may 
'*  congratulated  on  his  latest  1km. k,  "Programme  Music,'  which 
Messrs.  Novello  have  hist  published.  For  years  past  he  has  been 
"ollecting  material  for  this  very  interesting  history  of  composition,  and 
the  lime  he  has  devoted  to  the  task  has  resulted  in  a  volume  which  will 
Ucome  a  standard  work,  and  will  consequently  have  to  be  read  by 


SHEFFIELD  DAILY  TELEGRAPH. 
As  a  contribution  to  historical  musical  literature,  the  book  is  one  of 
the  most  important  publications  of  recent  years. 

BIRMINGHAM  POST. 
It  is  undoubtedly  the  most  notable  contribution  to  the  question  in 
any  literature.    For  the  thoroughness  with  which  he  has  done  his  work 
no  praise  can  be  too  high. 

WESTERN  MORNING  NEWS. 
Professor  Niecks  has  set  himself  a  mighty  task,  but  no  less  a  fact  is  it 
that  he  has  achieved  generous  accomplishment.  The  volume  which  he 
has  produced  will,  not  only  on  account  of  the  incalculable  importance  of 
its  subject  at  theprwsent  day,  mark  a  period  in  musical  publications,  but 
also  on  account  of  its  exhaustive,  comprehensive,  and  fully-detailed 
matter,  supply  a  concise  and  full  history  of  music  throughout  the  period 
dealt  with.  .  .  .  Valuable  as  is  the  earlier  portion  of  the  l>ook  for  its 
historical  data,  the  critical  manner  in  which  the  author  treats  the  fifth 
and  sixth  periods,  which  comprise  practically  the  second  half  of  tbe 
volume,  will  be  to  the  modern  student  the  i 
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Just  Published. 

NOVELLO'S  SCHOOL  SONGS. 
(Edited  by  W.  O.  McNAUGHT.) 
Book  1B1. 


THE 


CHILDREN'S  SI  MMER  DAY 

A  SONG-CYCLE  FOR  YOUNG  CHILDREN 

COMPILED  AND  COMPOSFD  BY 

MYLES  B.  FOSTER. 


TIME  TO  GET  UP. 

THANKSGIVING  KOR  FRUIT  AND  FLOWERS. 
A  ROMP  ROUND  THE  GARDEN  (Pianoforte  Solo). 
SCHOOL-TIME— "THE  WILLOW  AND  ITS  LKSSON. 
A  CHILD'S  GRACE  BEFORE  MEALS. 
A  COUNTRY  RAMBLE. 

MOTHER'S  STORY  (JUST  BEFORE  BED  TIME). 
MARCHING  OFF  TO  BHD  (Pianoforte  SoloX 
TIRED  OUT  AT  LAST. 


Staff  Notation  and  Tonic  Sol-pa,  Price  N inepknce. 
Tonic  SoL-rA  NOTATION  only,  Prick  Fovkpkncf. 

London:  Novkllo  and  Company,  Limited. 


HUMPTY-DUMPTY 

A  SHORT  CANTATA  FOR  CHILDREN 

CONSISTING  OF  A 

PRELUDE,  FOUR  SHORT  SETTINGS  OF  THE  OLD 
NURSERY  RHYME,  AND  PART  OF  THE  FAMOUS  SCENE 
BETWEEN  ALICE  AND  HUMPTY-DUMPTY 

(From  "Alice  through  the  Looking  Gi-ass ") 

BY 

LEWIS  CARROLL 

ADAPTED  AND  SET  TO  MUSIC  BY 

H.  WALFORD  DA  VIES. 


Price  One  Shilling  and  Sixpence. 
Tonic  Sol-fa,  od. 


London:  Novello  and  Company,  Limited. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  3s.    Choral  Parts,  is.  each.  Alto 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.    Price  it. 

COMPOSED  BY 

EDWIN  C.  SUCH. 

Mua.  Bac,  I 

London:  Novello  and 

Just  Published. 

THE  SONG 
OF  HAROLD  HARFAGER 

nv 

SIR  WALTER  SCOTT 

SET  TO  ML'MC  FOK 

BARITONE  SOLO,  CHORUS  (MALE  VOICES) 
AND  ORCHESTRA 

BY 

JOHN  POINTER 

Price  One  Shilling. 

ipt  copy  of  (he  accompaniment,  arranged  for  Pianoforte 
Duct,  may  lie  had. 

London:  Novkllo  and  Company,  limited. 


Just  Published. 

AS  BY  THE  STREAMS 
OF  BABYLON 

A  METRICAL  VERSION  OF  PSALM  CXXXML 

HY 

THOMAS  CAMPION 

SET  TO  MUSIC  FOR 

SOPRANO  SOLO,  CHORUS  AND  ORCHESTRA 
BASIL  HARWOOD 

(Op.  *°-) 


Price  One  Shilling  and  Sixpence. 
London :  Novello  and  Company,  Limited. 

Popular  Part-Songs  for  S.A.T.B. 


By  W.  W.  PEARSON. 


Nymphs  of  the 
The  Skaters 

The  1 -alee  

■Tis  Morn  

Sweet  Spring  (Madrigal)  . . 
The  River  (6th  thou.) 
Over  the  mountain  side    . . 
Soul  of  living  music 
The  Stormy  Petrel 
The  Coral  Grove 
Pibroch  of  Donuil  Dhu 
Blow.  Western  Wind  I  .. 
Stars  of  the  Night  .. 


3d. 

3^ 
3d. 
3d. 

yi. 
3d. 
3d. 
3<1- 


Under  the  Trees 
The  Oyster  Dredgers 
Evening   

•Sweet  to  live  (40th  thoo.) 

♦Welcome,  young  Spriaf  I 


.-1 

JC 
St 
it 
it 


*The  Anglers  (14th  thoo.) ..  ^- 
The  Dream  of  Home      ..  *■ 
Summer  and  Winter       ..  i 
•Departed  Joys  ••  «t 

There  »  beauty  in  the  deep  j» 


Soldier,  rest ! 
Woods  in  Winter 
Autumn 


HUMOROUS  PART-SONGS. 

•Three  Doughtie  Men  (95th  |  •Ren  Bowlegs  (10th  thoo.). 

thousand)   3d.  The  Carrion  Crow  . . 

ThreeChildrenSliding(ulh  Call  John  !  (8th  thou.)  . 

thousand)   3d.  Three  Merry  Fishers 

A  Rygbte  Merrie  Geste   ..  4d.  The  Cuckoo  Cock  ..  . 

The  Snow-white  Doe      . .  «d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments. 


it 
it 


I 

i 


The  Iron  Horse  (6th  thou.)  4d. 
Off  to  Sea  (4th  thou.)        .  4d. 

{ager  Chorus  (sth  thou.)  ..  j'i. 
'he  Lifeboat  (4th  thou.)  ..  4d. 
Orchestral  Parts  on  application  to  the  Composer,  Elmham.  Derri»n. 
Tonic  Sol-fa  Editions  at  half  the  al>ove  prices  of  those  marked '. 
London :  Novello  and  Company,  Limited. 


The  Ocean  (6th  thou.) 
'The     I  ronfounders  Uind 

thousand).. 
The  Cyclists . . 


(No.  74.  Novello's  Music  Primers  and  Educational  Sen* 

THE  CHOIRBOY  S  GUIDE 


TO 


THE   CATHEDRAL  PSALTER 


EDITED  AND  ARRANGED  BY 

ERNEST  NEWTON. 


This  little  book  has  been  compiled  mainly  for  the  use  of 
boys,  and.  therefore,  nothing  has  been  inserted  but  whtf  a 
absolutely  necessary  for   understanding  the  poinlin;  U  ti< 
Psalms  as  arranged  in  the  Cathedral  Psalter. 

A  certain  amount  of  information   has  been  given  '  ■ 
guidance  of  the  Choirmaster,  but  the  principal  part  of  :bt  xoi 
consists  in  the  sets  of  exercises  which  have  l<en  arr»x.£*i 
lead  the  choirboys,  step  by  step,  through  the  various 
of  syllables  that  occur  in  the  chanting  of  the  Psalms. 

After  careful  examination  of  the  Cathedral  I'vilter.  tl  if 
been  found  that  there  are  exactly  fifteen  ways  of  divjdia£  site* 
syllables.  . 

All  the  exercises  have  been  taken  from  this  Psaher. 
the  pointing  of  the  verse*  also  coincides  with  that  f:<«  c 
the   Cathedral   Paragraph    Psalter   edited   by   tie  R«*  J- 
Tr.mtbeck,  D.D. 

The  author  has  thoroughly  tested  the  ads-antages  to  I* 
by  the  use  of  this  methodical  arrangement  of  the  esrrjses  »>» 
is  therefore  in  a  position  to  say  that  by  the  use  of  them  »  *ery 
considerable  amount  of  time  can  be  saved  in  teaching  cbo»i»">s 
to  understand  the  pointing  of  the  Psalms. 

As  the  Recitation  Notes  are  well  within  the  compass  ut  .w 
Tenor,  and  Bass  voices,  the  hook  can  be  used  wui  #pV 
advantage  by  ail  members  of  a  choir. 

Price  Ninepence. 

London:  Novkllo  and  Company, 
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Just  Published. 

AXDANTINO  IN  D  FLAT 

(TRANSPOSED  TO  D) 

CoMIOSED  BV 

EDWIN  H.  LEMARE. 

ARRANGED  FOR 

VIOLIN  AND  PIANOFORTE 

■IV 

CYRIL  MONK. 

Price  Two  Shilling*  net. 

London:  Novhluo  and  Company.  Limited. 
juTTpVhlished. 

TWO  SUITES 

FOR 

VIOLIN  AND  PIANOFORTE 

No.  1,  in  D 
No.  1,  in  K 

COMPOSED  BV 

C.  HUBERT  H.  PARRY. 


Price  Three  Shillings  and  Sixpence  each,  net. 
London :  Noveli-o  and  Company,  Limited. 


SOUVENIR  DE  PRINTEMPS 

FOB 

VIOLIN  AND  PIANOFORTE 


JOSEPH  HOLBROOKE. 

(Op.  n,  No.  6.) 

"  Not  only  is  ihis  (rifle  simplicity  itself,  but  its  melody  rivals  that  of  the 
once  so  familiar  '  Salul  d'Amour'  by  Klgar,  in  its  fascinating  qualities." 
—  Daily  Telegraph. 

Price  Two  Shillings  net. 
London :  Novkllo  and  Company,  Limited. 


Just  Published. 

TWO 


SONGS  WITHOUT  WORDS 


1.    COUNTRY  SONG 
3.    MARCHING  SONG 


SMALL  ORCHESTRA 

CoMPOSF.D  BV 

GUSTAV  VON  HOLST 

(Op.  22). 


Country  Song : 
String  Parti,  j*.  ;  Wind  Parts,  2%.  6d.  ;  Pianoforte  Solo,  is.  6VL 

Marching  Song  : 
String  Paris,  a*.  ;  Wind  Part*.  4s-  3«-  i  Pianoforte  Solo,  is.  6d. 


:  NoVRLLO  AND  CoMFANV,  Limited. 


ADORAMUS  TE 

FOR  ORCHESTRA 


HUGH  BLAIR. 

_    s.  d. 

rVLL  SCoRK   0 

String  Parts   ,  6 

W|»D  Pajtts                                                                          ''  6  3 

Do.       (Arrangement  for  String*,  Bran,  Timpani  and 

Organ)  ....        ••    a  6 

for  Organ  Solo   ,6 

:  NoVRXLO  AND  CoMPANT,  Limited. 


MELODIOUS  TECHNIQUE 

FOR  THE  PIANOFORTE 

CoMPOSKO  BV 

J.  A.  O'NEILL. 

■ 

In  Two  Books: 
Price  Two  Shillings  each,  net. 

BfMik  I.  (/us/  Published). 
1.  Right  Hand  Study  for  Repetition  of  4th  and  sth  fingers. 
3.  Left  Hand  Study  for  Repetition  of  4th  and  5m  fingers. 

3.  Right  Hand  Study  on  Triplets  for  4th  and  sth  fingers. 

4.  Left  Hand  Study  on  Triplets  for  4th  and  5th  fingers. 

5.  Right  Hand  Study  on  Interval  of  Thirds  for  4th  and  5th  fingers. 

6.  Left  Hand  Study  on  Interval  of  Thirds  for  4th  and  5th  fingers. 

Boon  II.  (In  the  Prtt*\ 

7.  Right  Hand  Study  on  Shake  for  4th  and  5th  fingers. 

8.  Left  Hand  Study  on  Shake  for  41I1  and  jth  fingers. 

o.  Right  Hand  Study  on  Turning  over  the  and  and  4th  fingers. 
jo.  Left  Hand  Study  on  Turning  over  the  4th  finger. 
11.  Right  Hand  Study  on  Turning  over  the  4th  finger  while  holding 
Notes. 

la.  Left  Hand  Study  on  Turning  over  the  4th  finger  while  holding 
Notes. 

London:  Novkllo  and  Company,  Limited. 


N01.  71,  72,  and  73.    Novello's  Music  1 'rimers  and 
Educational  Series. 


VOICE  CULTURE 

FOR  CHILDREN 

A  PRACTICAL  PRIMER 

ON  THE 

CULTIVATION  AND  PRESERVATION  OF 
YOUNG  VOICES 

WITH  EXERCISES  FOR  THE  USE  OF  SCHOOLS,  CHOIRS, 
SOLOBOYS,  etc. 

JAM  ESTATES. 

EXTRACT  FROM  THE  PREFACE. 
It  is  almost  impossible  toexaggerate  the  extreme 
delicacy  of  the  child's  voice,  yet  bow  often  have 
these  frail  instruments  been  irreparably  ruined  for 
want  of  a  little  knowledge  or  a  little  care  t  Let 
the  teacher  sternly  discourage  anything  like 
"  shout  y  "  singing,  especially  in  class  or  choir,  or 
misguided  attempts  10  sing  notes  which  are  too 
high  or  too  low.  It  may  safely  be  said  that  to  ft 
sinking  (of  course  within  the  compass  of  the  voice) 
will  never  do  harm,  no  matter  how  continuous,  but 
loud  singing  will  inevitably  lead  to  disaster.  The 
teacher  who  successfully  instils  the  principles  of 
correct  singing,  and  thereby  renders  possible  the 
life-long  use  and  enjoyment  of  a  pleasing  voice,  is 
conferring  on  his  young  charges  a  boon  of  inestim- 
able value.  This  thought  should  be  his  constant 
agement  in  times  of  difficulty  and  lack  of 


immediate  success. 


Part  i. 
Part  a. 


INSTRUCTIONS,    is.  6d. ;  in  paper  board*,  as. 
EXERCISES,  with  Accompaniment,    is.  6d.  ;  in  papc 
boards,  as. 

TWO.PART  STUDIES  (Seven  of  which  are  by  Dr.  Hugh 
Blair)  FOR  TREBLE  VOICES,  with  Pianoforte 
Accompaniment.  Sd. 
Parts  1—3,  complete,  in  paper  cover,  3s.  <5d.  ;  paper  boards,  4s.  6d. 


Part  3. 


I, 


Novbllo  and  Company,  Limited. 


T7BENEZER  PROUT'S  WORKS. 

a—*  Bound,  each,  net,  5*. 

HARMONY:   Its  Theory  and  Practice,    aoth  Impression.  Revised 

and  largely  re-written. 
ANALYTICAL  KEY  to  the  Exercises  in  the  same.    Net,  3s. 
COUNTERPOINT:  Strict  and  Free. 
DOUBLE  COUNTERPOINT  and  CANON. 
FUGUE. 

FUGAL  ANALYSIS. 
MUSICAL  FORM. 
APPLIED  FORMS. 
THE  ORCHESTRA,    a  Vols. 

Augbner,  Ltd.,  6,  New  Burlington  St.,  and  22,  Newgate  St. 
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NOVELLO'S 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 

The  Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Parts,  ii 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


No.  s.  r>. 

1.  DOLMETSCH,  ARNOLD— Suite  of 

Four  Pieces   

Extra  String  Parts,  6d.  each. 

2.  PURCELL,  HENRY— Suite  of  Five 

Pieces  

Extra  String  Parts,  6d.  each. 


2  6 


2  6 


3.  GERMAN,   EDWARD  —  Three 

Dances,  from  the  Music  to  "  Henry  VIII."     5  o 
Extra  String  Parts,  is.  each. 

4.  RAMEAU— Gavotte  in  D    2  6 

Extra  String  Parts,  6d.  each. 

5.  HANDEL,  G.  F. — Six  Pieces  from  the 

Water  Music.  1.  Bourree  in  F;  2.  Air  in 
F;  3.  Minuet  in  F ;  4.  Hornpipe  in  F; 

5.  Aria  in  G  ;  6.  Allegro  in  D    36 

Extra  String  Parts,  6d.  each. 

6.  HANDEL,  G.  F. — Two  Bourrees    ...   2  o 

Extra  String  Parts,  6d.  each. 

7.  MACKENZIE,  A.  C.  —  Benedictus, 

from  Six  Pieces  for  the  Violin    30 

Extra  String  Parts,  6d.  each. 


No. 
»5- 


S.  E. 


COWEN,   FREDERIC  H.  —  Four 
English  Dances.    No.  2.  Rustic  Dance   ...  :  6 
Extra  String  Parts,  6d.  each. 


8.  GOUNOD,  CHARLES— Judex,  from 

"Mors  et  Vita"   

Extra  String  Parts,  6d.  each. 

9.  MENDELSSOHN— Wedding  March 

Extra  String  Parts,  6d.  each. 


IO. 


1 1. 


12. 


13- 


MENDELSSOHN  —  War  March 
("Athalie")  ... 

Extra  String  Parts,  6d.  each. 

MENDELSSOHN— Cornelius  March 
Extra  String  Parts,  6d.  each. 

MENDELSSOHN— Funeral  March  ... 
Extra  String  Parts,  6d.  each. 

ELVEY,  GEORGE  —  Gavotte  (a  la 
mode  ancienne) 

Extra  String  Parts,  6d.  each. 


14.    COWEN,   FREDERIC  H.  —  Four 
English  Dances.    No.  1.  Stately  Dance  ... 
Extra  String  Parts,  6d.  each. 


3  ° 


2  6 


2  6 


2  6 


2  6 


2  o 


2  6 


16.  COWEN,   FREDERIC   H.  —  Four 

English  Dances.    No.  3.  Graceful  Dance      2  6 
Extra  String  Parts,  6d.  each. 

17.  COWEN,   FREDERIC  H.  —  Four 

English  Dances.    No.  4.  Country  Dance  ...  26 
Extra  String  Parts,  6d.  each. 

18.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    1.  Valse 

Bohemienne  

Extra  String  Parts,  6d.  each. 

19.  COLERIDGE-TAYLOR,  S.  -  Four 

Characteristic    Waltzes.      No.   2.  Vslse 

Rustique   2  0 

Extra  Suing  Parts,  6d.  each. 

20.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic  Waltzes.     No.  3.  Vabe  de 

la  Heine   J  0 

Extra  String  Parts,  6d.  each. 

21.  COLERIDGE-TAYLOR,  S.  -  Four 

Characteristic    Waltzes.      No.    4.  Yalse 

Maurcsque   -  ° 

Extra  String  Parts,  6d.  each. 

22.  SPOHR,  L.  —  Andantino,  from  the 

Symphony  "The  Consecration  of  Sound"...  J  e 
Extra  Suing  Parts,  6d.  each. 

23.  LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landler)   

Extra  String  Parts,  6d.  each. 

24.  TOURS,  BERTHOLD— March  in  G   1  * 

Extra  String  Parts,  3d.  each. 

25.  MACFARREN,  W.— Bourree  in  C  ...  a  0 

Extra  Suing  Parts,  6d.  each. 

26.  COWEN,  FREDERIC  H.  —  Minuet 

d'Amour,  from  A  Suite  of  Old  English 

Dances  (Second  Set) ...    •••  1  & 

Extra  String  Parts,  6d.  each. 


To  de  continued. 
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NEW  AND  POPULAR  ORCHESTRAL  MUSIC. 


F.O.  — Flll  Orchestra.      S.O.— Small  Okchkntra.      P.S.— Piano  Solo. 


Cm  API. — Bunch  of  Roses,  Spanish 

March  (i-.c.  inclusive) 
Lomkr.  —  L'Heure  Supreme.  Valse 
Nkvin.— The  Rosary,  Sour,  Cornet 

Solo  

Lisjtt. — Hungarian  Rhapsody.  No.  2 
Mkvexukek.    Dinorah,  Selection 
Lotter. — "  Manuella,"  Two-Step 
LlNCKK. — Venus  on  Karth,  Valse. . 
Barn  ard. — Light  of  Heart,  March- 

Intermezzo  .. 

I   r  1  k.  -A   'southern  wc  Idingi 

Pcscriptise  Piece  .. 
Tobani.  —  American  National  Airs, 


Lin'CKF-  —  Berliner  Luft.  March  .. 
Bl  v.— Sans    Souci,  Valse-lnter- 

mezzo  .  . 

C'KctCA  y  Vai.vf.rdk. — La  Gran 
Vu,  Selection  from  the  Spanish 
Opera.   (f.C.  inclusive)    . . 

Lottkk.— Rouge  el  Noir,  Val.se 
Intermezzo  .. 

Pi.CClNl.  — Manon  Lescaut,  Selection 
from  the  Opera.    (i-.C.  inclusive) 

LOICINI.  —  Voix  des  Cloches,  Reverie 


F.O. 

S.O. 

i'.S. 

F..P. 

P.C. 

d. 

s.  d. 

-.  d. 

a.  d. 

s.  d. 

.* 

a 

; 

a  0 

0 

3 

— 

1 

3  0 

0 

3 

0  8 

9 

8 

2  0 

0 

I 

? 

0 

4 

■•> 

0 

1  6 

0 

4 

0 

0 

6 

1  6 

1  \ 

1 

4 

1  0 

0 

3 

0  B 

a 

0 

t 

4 

a  0 

0 

3 

0  8 

0 

1 

4 

3  0 

0 

3 

0  8 

a 

0 

1 

4 

— 

0 

3 

0  8 

5 

0 

4 

O 

0 

6 

1  6 

» 

0 

1 

4 

3  0 

a 

3 

0  S 

a 

0 

I 

4 

3  0 

0 

3 

0  8 

•1 

r> 

4 

6 

0 

8 

j 

O 

1 

4 

3  0 

0 

3 

0  8 

6 

O 

4 

6 

3  0 

0 

3 

j 

8 

a 

0 

0 

4 

I  O 

E.P.-Extra  Parts,  each. 

F.O. 
s.  d. 
.    a  3 


P.C — Piano  Conductor. 
S.O.     P.S.     E.P.  P.C. 


Wal/xr 


from 


Leiiak.  — Elfentanz 

(I'.C  inclusi\-c.) 
OrmMBsCH.  —  Barcarolle, 

Comes  d  Hoffmann 

(r.c.  inclusive.) 
Rekves.  — Hobomoko.  Two-Step 
Raff.    Wanda.      Polka  Rondino 
Gounod.  —  Philemon  and  Baucis 

Selection     ..       ..  .. 

Brevvkk. — The  Comet 

(Piccolo  Solo  with  Pianoforte,  is.) 
Blcalossi.  —  A    Village  Circus. 

Descriptive  Piece  

Blankksbukc.  —  Farewell  of  the 

Gladiators.  March 
II  )lzmann.— Yankee  Grit,  March 
Lincke. — The  Glow  Worm.  Idyl 
(  UL'ECA.— Cadiz.  Spanish  March 
I.inxke.—  Verschtnahlc Liebc.  Valse 
Marigold.  —  Paradise.  Valse 
Offenbach.  —  I.es  Conies  d'Hoffmann, 

Selection  from  the  Opera  . .       . .  6 

(l\C.  inclusive.) 
Boiro     Mi  fist  ifi  l<  ,  Sele  tl  in  foot 

the  Opera.    (I'.C.  inclusive)       ..  6 


s.  d. 
3  o 


s.  d. 

3  O 


s.  d.  a.  d. 
03  — 


3014      —      03  — 


2  o 


»  4 

a  o 

4  0 

"  4 


14  20 


o  3 

°  4 

o  6 

°  3 


0  8 

1  o 

1  6 

o  8 


0   3     o  3 


I  4 

1  4 

2  o 

•  4 

»  4 

«  4 


a  o 

2  o 

a  o 

a  o 

a  o 


0  3 

o  3 

o  3 

°  3 

o  3 

o  3 


o  3 

o  8 

o  8 

o  8 

o  5 

o  3 


462008  — 


462008  — 


SUITES  FOR  ORCHESTRAL  CONCERTS. 

06  16 


Thvrbak.— "  Americana."  Suite 
1.  March.      The  Tiger's  Tail. 
1.  Serenade.  When  Malindy  sings, 
3.  Sketch.      Water- Melon  Fete. 
RoSSE,  F. — "  Merchant  of  Venice," 
Suite  of  Incidental  Music  to  ihe 
Play  . .        . .        .  •       •  ■       •  • 
1.  Prelude  I. 

3.  Intermezzo. 
V  Oriental  March. 

4.  Prelude  II. 

5.  Poge's  March. 
  *'  Monsieur  Beaucaire,"  Inci- 

dental  Music  to  the  Play.. 
1.  Intermezzo. 

3.  I  eit  Motif, 
j.  Gavotte. 

4.  Chant  des  Voyageurs. 
<_  Musi,  of  the  Love  " 

6.  Mari  h  Theme. 
Lardelli,  C— Suite  Enfanline  . . 

1.  Aubade. 

2.  Panse  des  Enfants,  Gavotte. 

3.  Panse  des  Galants,  Polka. 

4.  Pause  des  Killcs,  Valse. 
Bloch,  J.  -Suite  Poeliquc.. 

1.  Souvenir. 

1.  <  '.a volte. 

3.  P«-rceuse. 

4-  March. 
TschaIkowskv,  P.— Suite  No.  1, 
from  the  Casse-Nuisctte  Ballet  .. 

A.  Overture  Miniature. 

lu  Panse  Aral*-. 

c.  l>ansc  tic  La  Fee  Prance. 

D.  Pause  Rus.se,  "Trcpac." 
Kutra  Parts:    1st  Violin.  Violon- 

cello  and  Bass,  ts.  each. 


50     40  20 


50     40     26  06 


50     40     36  06 


60      —       2008  — 


7   6      —  —08 


Score,  3s. 
76  60 


2    6     o    S  — 


Lligini. —  Suite  from  the  Ballet 
Egyptien,  containing  four 
numbers       ..        ..       ..       . .  to  o 

Tschaikowskv,  P.— Suite  No.  2, 
from  the  Casse-Noisette  Ballet  ..    7  6 
K.  Marche. 

F.  Panse  Chinoise. 

G.  Panse  des  Mirlitons. 
Ha  Valse  des  Flcurs. 

Extra  "Parts:  isl  Violin,  Violon- 
cello and  Bass,  is.  each. 

  Two  Pieces   a  8 

1.  Chanson  Triste. 

2.  Humoresque. 

Mendelssohn,  F.— Songs  without 
Words   a  8 


60  26 


08  20 
o    3  - 


20  — 


04  to 


a.  Spring  Song.  ) 

•  / 


202004  — 


ling.  } 


B.  Boating  Song. 

  Songs  wilhout  Words  . . 

A.  Serenade, 
n.  The  Bees-  Wedd 

Stanlev,  C. —  Romantic  Suite     ..60  4 

1.  Courtship.  ^ 

2.  The  Wedding  Morn.  > 

3.  The  Festivities.  J 

How  gill,  R.— 3  Country  Sketches  604 
1.  Pastorale. 

1.  Entr'acte. 

3.  Villagers  Dance. 

Mos/Kowski,  M.— Spanish  Dances  7660 
Nos.  2  and  5 

  Spanish  Pances  ..        ..76  60 

Nos.  1,  4  and  3 


28203004  — 


6       —       o    8     t  6 


6      —      o   3     1  6 


3  O 


2  O 


COMPOSITIONS  BY  ALBERT  E.  MATT. 


Fame  and   Glory,   Grand  March 
Militaire  ..        ..        . .  3 

La  B-.ulognaise,  Mazurka  . .       . .  a 

T»o  Pieces  4 

1.  Angelus.  Mazurka, 
3.  Carnival,  Capriccietlo. 
Coquetterie,  Entr'acte        . .       . .  a 

Dawn,  an  Idyl   3 

Norwegian  Scene*,  Orchestral  Suite  6 
Hj»y  Prelude. 


8 
4 


a  o 
3  o 


2  o 

2  O 

a  o 


t  o 

0  8 

1  o 


Devotion  Rustii.ue,  Angelus  30 
Sunset.  Reverie.  A  Tone-picture  2  o 
Rural  Scenes,  Orchestral  Suite     . .  60 

1.  Pastorale. 

2.  Roman/a. 

3.  Scherzo. 
An    Evening   Ramble,  Orchestral 

Suite  

:.  March. 

2.  Nocturne. 

3.  Caprice. 
(Violin  and  Pianoforte,  zs.  6d.) 


■  4 
«  4 


2  o 
2  o 

2  O 


60—  — 


8  - 
3  - 


o  3  - 
o°   I  - 


8  — 


44 


VIOLIN  TALKS "  BY  EDITH  LYNWOOD  WINN. 

Five  Shillings  and  Threepence,  Post-free. 
An  interesting  book  lor  Teachers,  Students  and  others,  containing  suggestions  for  Teachers  of  children  ; 
Analyses  of  Important  Teaching  Works  ;  Practical  information  concerning  Technic,  Bowing,  Intonation,  and  other 
subjects  related  to  Violin  Study  ;.und  a  Short  Treatise  on  the  Joachim  and  Sevclk  Schools  of  Violin  Playing. 

HAWKES  &  SON, 

MUSIC  PUBLISHERS, 
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The  Associated  Board  Examination 

(NOVELLOS  EDITIONS.) 


s,  1908. 


PIANOFORTE. 


LOCAL  CENTRE. -INTERMEDIATE  GRADE. 

Bacm.  — Invention  in  Three  Parts,  in  A  minor,  No.  13  (Edited  by 

J.  Higgs)   

Cramer.  — In    F  minor,  No.   i6  (Franklin  Taylor's  Studies, 

Book  11)    

Mozart. — Sonata  in  B  flat.  No.  17,  First  Movement  (Edited  by 

Agnes  Zimmermann,  No.  18)      ..       ..        ..  .. 

Mendelssohn. — Lied  ohne  Worte,  in  B  minor,  Op.  67,  No.  5 

(No.  35)   

Schubert.— No.  6,  in  A  flat,  of  Moments  Musicaux,  Op.  94 

(Novella's  Pianoforte  Alliums.  No.  40)  

Bach.  — Invention  in  Three  Paris,  in  B  minor,  No.  is(Editcd  by 

J.  Higgs)   

Steihklt.—  In  C,  Op.  78,  No.  9  (Kranklin  Taylor  1  Studies, 

Book  19)   

SiKRNDAi.f  Bknnett.  — Rondino  in  E.  Op.  28,  No.  2  .. 
GaDE.—  Humoreske,  No.  sof  "  Aquarcllen,"  Op.  19 
Cramer.  — In  E,  No.  41  (Franklin  Taylor's  Studies,  Book  48)  .. 

BACK.— Fantasia  in  C  minor  (Peters,  31  j)  

Schumann.  — No.  1,  in  A  flat,  of  I>rei  Fantasieslficke,  Op.  11 1 

(Peters,  2320) 

Haherbier.      Fruhlingserwachen,  "Op.  51,  No.  3(Peters,  2956) 

LOCAL  CENTRE. -ADVANCED  GRADE. 

Bach.— Allemande  in  C  minor,  from  Suite  Francaisc,  Na  a 
(Peters,  soj)  

M  aver. — In  E  flat,  Op.  30s,  No.  1  

Schumann.  — Romance  in  B  flat  minor,  Op.  18,  No.  1 
(Peters,  7305) 

Mindki-ssohs.  —  Lied  ohne  Worte,  in  Bfl.it. Op.  67,  Nix  3(No.33) 
H anull  — Allemande  in  CI  minor,  from  Suite  9  .. 
Clement!.  —  In  C,  No.  11  of  Gradus  (Franklin  Taylor's  Studio, 

Book  9)   

M aver.    In  A  minor,  Op.  305.  Na  4   

Schumann.  — Novellette  in  E.  Op.  21,  No.  7  (Peters,  1308) 
Bektmovkn.— Andante  in  I)  minor,  from  Sonata,  Op.  28  (Edited 

by  Agnes  Zimmermann,  No.  15)..        ..       ..       ..  .. 

Rarr.  — "  Abends,"  Op.  5*.  No.  12  (Peters,  25^7) 
Cramkk.  -In  C  minor,  No.  59  (Franklin   Taylors  Studies, 

Book  23)  ..  #  

Bach.  — Italian  Concerto,   First    Movement  (Edited  by  Karl 

Klindworlh)  .. 

Beethoven.— Rondo  in  G,  Op.  51,  No.  2  (Edited  by  Karl 

Klindworlh)  

Choiin. -Mazurka  in  A  flat,  Op.  50,  No.  2  (Peters,  1903) 

SCHOOL  EXAMINATIONS.  PRIMARY. 
Czernv.— Allegretto  in  G,  Op.  559,  No.  5s  (Peters,  2402) 

SCHOOL  EXAMINATIONS  -ELEMENTARY. 
Alovs  Sch mitt. -Preparatory  Exercises  as  far  as  No.  ao 

(Peters,  2167)   

Duv^KNOY.-ln  C,  Op.  1  Jo,  No.  2  (Franklin  Taylor's  Studies, 

Hook  17)  ■•        "*  ••        *  * 

ClemENTI.— Sonatina  in  G,  Op.  36,  No.  2,  First  Movement 

(Peters,  145)  

Bertini.  — In  G,  Op.  too.  No.  16  (Kranklin  Taylor's  Studies, 

Book  51) 

SCHOOL  EXAMINATIONS.  — LOWER  DIVISION. 
At.ovs  Schmitt.—  Preparatory  Exercises,  Nov  »6to  4!)  inclusive 

(Peters  Ufifmj  ..   

Duveknov.  —  in  C,  Op.  120,  No.  5  (Franklin  Taylor  *  Studies, 
Book  1} 
—In 


MKT. 
V  d. 


In  B  flat,  Op.  19,  No.  4  (Peters,  182/1)  

Clementi.-  Sonatina  in  D,  Op.  36,  No.  6,  First  Movement 

(Peters,  14s)  

Mp.si.f.i>siiiin.- Allegro  Assai  in  G  minor.  Op.  72,  No.  5 
Czernv.  — In  F,  Op.  jyo,  No.  14  (Kranklin  Taylor  s  Studies, 

Book  17)   

Mo/aki.-  Sonata  in  C,  No.  16,  First  Movement  (Edited  by 

Akr>«-«,  Zimmermann,  No.  i<i) 
DuVEk.s.-v.-In  F,  Op.  6t,  No.  9  (Kranklin  Taylor's  Studies, 

Book  3)         ..       ..  ..   

Beethoven. — Sonatina   in   G   minor,  Op.    49,  No.   1,  Kirst 
Movement  (K.ilited  by  Agnes  Zimmerm.mn,  No.  19).. 
SCHOOL  EXAMINATIONS.    HIGHER  DIVISION. 
Kai  ki.kf.snkk.    In  B  flat,  Op.  169,  No.  7  (Franklin  Taylors 

Studies,  Book  6)  

Steihki.t.— In  C.  Op.  78,  No.  1  (Kranklin  Taylor's  Studies, 

Book  31)  ..   

Beethoven.— Sonatina  in  G,  Op.  79,  First  Movement  (Edited 
by  Agnes  Zimmermann,  No.  25)  . .        ..       ..  .. 

Til.  Kikliinek.— Altiumblatt  in  E,  Op.  7,  No.  6  

Bach. -Prelude  in  D,  No.  4  of  "Six  Petit*  Preludes  "  (Kdited 

I'V  )■  HiKgs)  

Choi  in.—  Mazurka  in  B  flat,  Op.  17,  No.  1  (Peters,  1002) 
Bach  —Allemande  in  E,  from  Suite  Franchise,  No.  6  (Novello's 

Pianoforte  Albums,  No.  ») 
Sciil  heri.— Minuet  in  E  flat,  from  Sonata,  Op.  1 11  (Peters,  488) 


SINGING.  .  ™ 

LOCAL  CENTRE.— INTERMEDIATE  GRADE 
SOPRANO. 

Concone.— 50  Lessons  for  the  Medium  part  of  the  Voice, 

Nov  29,  30  and  36  . .       . .       . .   1  ( 

MEZZO-SOPRANO. 
Concone. —  50  Lessons  for  the  Medium  part  of  the  Vcict, 

Nov  it,  13  and  14  . .       ..  , .  j  { 

AkNE.— "  Where  the  be*  sucks,"  in  F  (Ame  s  Songs)  ..it 
CONTRALTO. 

Concone. — 40  Lessons  for  Contralto,  Nos.  5,  6  and  7  ..if 
Old  Song  (17th  Century).—  "Oh  !  the  oak  and  the  ask,"  is 

F  minor  ("  Sc  hool  Music  Review,'  164)         ..       ..      ..  0  ij 

TENOR. 

Concone.  —  25  Lessons  for  Tenor,  Nos.  a,  4  and  5  I  i 

Parrv.-" Thine  eyes  still  shined  for  me"  (English  Lyrics 

4th  Set,  No.  1)   

BARITONE. 

Concone.— 40  Lessons  for  Baritone,  Nos.  it,  17  and  16  . .      .1  '. 
MoRLEV.-"It  was  a  lover  and  his  lass"  (In  G,  edited  by 

Sir  Frederick  Bridge)   it 

BASS. 

Panseron.— 42  Melodic  and   Progressive  Exercises.  Part  I., 

Nos.  14,  17  and  20  is 

Handel. — "Turn  not,  O  Queen  "  ("  Esther  ")  jc 

LOCAL  CENTRE. -ADVANCED  GRADE 
SOPRANO. 

Concone.— »5  Levv-His,  Nos.  1,  »  and  4   t  I 

II .m«wi        I  "O  grant  it,  Heav'n "  ..\("|odai 
rl  AN  DEL.      y  »So  shall  the  lute  and  harp  awake  "  fMaccahmn 

Twelve  Songs  for  Soprano,  from  Handel's  Oratorio*  s  : 
Brahms.-"  How  fair  is  the  earth    (No.  4  of  Si*  Songs  Op.  6), 

AVw  Edition  1  1 

MEZZO-SOPRANO. 
Concone.—  50  Lessons  for  the  Medium  part  of  the  Voict. 

Nos.  43,  46  and  48  16 

Handel.-  f  "  !!™] '*  a  P±M  "Potion  ■  \  (- jephlh, ^ 
I    In  gentle  murmurs  ..       ..      /*  J^*~  * 
Twcls'e  songs  for  Contralto,  from  Handel's  Oratorios  <  I 

Mendelssohn. — "  Autumn  "("  Herbstlied  ")   1  ] 

CONTRALTO. 
Panseron.— 42  Exercises  for  Contralto.    Part  L,  Nos.  n,  13 

and  is  t  c 

Handel.-  {    gjjjj  ,urn»  h"  e>«  "  }('•  Semele.") 

ve  songs  for' Contralto,  from  Handel's  Oratorios    ..   »  c 
TENOR. 

5  Lessons,  Nov  9,  14  and  15  it 

Handel.-  {  .,  sir^ngs  of  praise  "  }(" 

Twelve  tongs  for  Tenor,  from  Handel's  Oratorio  J  I 
BARITONE. 

Panseron.— 41  Exercises  for  Baritone.    Part  L,  Nos.  3,  5 ami  ie  •" 

handeu-  (.:Tt^^v2d?7"} 

Twelve  songs  for  Baritone,  from  Handel's  Oratorios  < 
BASS. 

Panseron.— 42  Exercises  for  Basv    Part  L,  Nov  4,  7  and  9  ..  I  « 

„,„„.,  I  "  For  behold,  darkness  shall  cover  the  earth  " «_.-.  , 
Handel-  {  „  Jhf  |VjM  wa,kfd  jf)  dajkncM  }(  Mos-u. 

Twelse  songs  for  Bass,  from  Handel's  Oratorios  1  e 
Parrv.  —  "  Of  all  the  torments  "  (English  Lyric*.  3rd  Set,  No.  6)  t  I 

SCHOOL  EXAMINATIONS.  — PRIMARY. 
SOPRANO  AND  MEZZO-SOPRANO. 
Concone.  -  50  Lessons  for  the  Medium  part  of  the  Voice,  No.  t.  1  * 
CONTRALTO. 

Concone.— 40  Lessons  for  Contralto,  No.  2   1* 

SCHOOL  EXAMINATIONS.— ELEMENTARY. 
SOPRANO. 

Concone.  — 50  lessons  for  the  Medium  part  of  the  Yoke, 

Nov  1  and  2  1  * 

Schihkrt.— "  Wanderer's  Night  Song,"  Op.  06,  No.  3-  (Vol.  0  : 

MEZZO-SOPRANO. 
Concone.— 50  Lessons  for  the  Medium   part  of  the  Voice, 

Nov  3  and  4  •  » 

CONTRALTO. 

SoiuBEkT. —  "To  Music  "  (Novello's  School  Songs,  796)        ..  °'l 

TENOR. 

Sullivan.— "To  one  in  Paradise  "  «  J 

BARITONE. 

Panseron.— 4a  Vocal  Exercises,  Part  I..  Nov  6  and  u  *  -' 

Walner.- "  King  Henry's  Challenge  "("  Lohengrin.  Act  III.)  <  • 

BASS. 

Panskron.  — 42  Vocal  Exercisev  Part  I.,  Nov  1  and  1..  ..  »  " 
Handel. -"  Tears  such  as  tender  fathers  shed  "  '  * 


Twelve 


For  CLASS  SINGING,  ORGAN,  VIOLIN  and  VIOLONCELLO,  see  Next  Page. 
London:  NOVELLO  AND  COMPANY,  Limited. 
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Associated  Board  Examinations, 


1908. 

(Comlinutdfrom  fiagt  694.) 


SINGING — continued. 

SCHOOL  EXAMINATIONS.— HIGHER  DIVISION. 
SOPRANO. 

1 07  art.  —  "  Un  moto  di  gioja  "  (A  throbbing  of  gladness)  Book  3 

of  Novtllo  1  Edition   20 

MEZZO-SOPRANO. 
Iavdk.  —  "  My  mother  bid  sine  bind  my  hair. "    New  Edition  ..16 
CONTRALTO. 

'onco.ne. — 40  Lessons  for  Contralto,  Nos.  ^  and  8  ..        ..    I  6 

Iandkl.-"  Return,  O  God  of  Hosts"  ("Samson").  Twelve 

Song*  for  Contralto,  from  Handel's  Oratorios  a  o 

TENOR. 

Ian-del.—  "Gentle  air*,  melodious  strains"  ("Athaliah  ")  ..06 
•CMlbekt.—  '"The  Kishermaidens,"  (Novello's  New  Edition  of 

'•Swam  Songs  )   16 

BARITONE. 

"dnconk. — 40  Lessons  for  Baritone,  Nos.  6  and  37  ..  16 
It.v-nfohd.— "  Blue  wings"  (from  the  "Spanish  Gypsy")  ..  1  6 
1     ScmUtt.— "  Die  Einsame  "  ("  Alone'),  Op.  57,  No.  1  .40 

BASS. 

>ncone.—  40  Lessons  for  Bass,  Nos.  1  and  3   16 

•rtB.vDALt  Bennett.—  "Tis  jolly  to  hunt"  ("The  May  Queen")    1  6 

CLASS  SINGING  EXAMINATION. 

rt,e  School  Round  Book  (Book  90,  Novello's  \  Old  Notation  ..08 
School  Songs)   /  Tonic  Sol-fa      ..  06 


VIOLIN. 

LOCAL  CENTRE. — INTERMEDIATE  GRADE. 

Exercises,  Op. 
apriccio  in  C  (1 

LOCAL  CENTRE.- 


■ADVANCED  GRADE. 


Nos.  5  and  10 


I.rosAKD.  — 14  Etudes  classiques,  Op.  21,  Bo 
Vikcxtkmp*.— Romance  in  P,  Op.  40,  No.  t 

SCHOOL  EXAMINATIONS.— PRIMARY. 
Kv:l  Keeuz.— First  steps  for  the  Violin,  Op.  53,  Part  1 

SCHOOL  EXAMINATIONS— ELEMENTARY. 
t'ANCX  a. — 35  Etudes  mclodi<|ues,  Op.  84,  Nos.  4  and  q  .. 

SCHOOL  EXAMINATIONS.— LOWER  DIVISION. 
IMncla.  — L'Ecole  de  TArchet,  Op.  no,  Book  1,  Nos.  6  and  7  .. 
Kattivin  Haynes.— Twelve  Sketches,  Op.  15,  Nos.  1  and  3  ,. 

SCHOOL  EXAMINATIONS.— HIGHER  DIVISION. 

Kla«.sjm;he  Stvckk.— Book  1.  Nos.  3  and  4  (Peters,  1413a)  .. 


F 1  ucmkux.  —  Romance  in  G  

DwioorF.  — Romance  sans  Paroles  

LOCAL  CENTRE.— ADVANCED  GRADE. 

GtUTZMACHER.  —  Nos.  t  and  2  from  Etudrri,  Op.  38,  Book  1 

(Peters,  1417a) 
r    im;ih  MMt-N'o.  6  from  I  >   nr.  <  .,;  • .  •  v,  1  >;•.  -.  1:. .  ..  1 
Ulithovkn.  —  First  Movement  from  Sonata  in  V,  Op.  17, 

(Peters,  748) 

K:M\KY.Kri«sAKow.— Serenade,  Op.  37   

SCHOOL  EXAMINATIONS. — LOWER  DIVISION. 
>  1 1  ist.ipk  —  Nos.  9  and  10  from  Op.  14.  Books 

SCHOOL  EXAMINATIONS  - HIGHER  DIVISION. 
M*»ctl  L(>.  —  First  two  Movements  from  Sonata  in  G 
SterjRxTorr.— No.  4  from  Op.  14,  Hook  j  

London:  NOVELLO  AND  COMPANY,  Limited. 


ORGAN. 

LOCAL  CENTRE.— INTERMEDIATE  GRADE. 

Smart. — Two  Trios  for  Organ,  No.  2,  Andante  alia  Pastorale  . .  16 

Bach. — Vol.  5,  Nos.  3  and  30  (Peters,  244)  33 

P.ach,  W.  F. — Orgel  Concert,  1-argo  c  spiccato  only  (Peters,  3003)  1  8 
GtiLVAKT. — Communion  in  G  major.  Op.  15  (Book  1)  36 
.SalomIL  —  Dix  Pieces  pour  Orgue,  Premier  Volume  (No.  10, 

Grand  Ch'rur  in  A  major)  ..  ..       .,        ..  ..60 

LOCAL  CENTRE.— ADVANCED  GRADE. 

Bach.  — Band  5,  Nos.  13,  27  and  31.    (Peters.  244)  ..  ..31 

Mksukissohs.—  Sonata  1.    First  Movement   26 

«.<ue. — Three  Pieces  for  Organ.  No.  3.  in  A  minor  ..  ..to 
Kmeinhem.kk.— Sonata  Pastorale  in  G,  First  Movement  ..  40 

SCHOOL  EXAMINATIONS  -LOWER  DIVISION. 

St  At  n  er.  — Organ  Primer,  Nob,  35,  36.  and  37   20 

Hest. — Thirty  Progressive  Studies,  Nos.  16  and  17  ..  26 

SCHOOL  EXAMINATION'S.— HIGHER  DIVISION. 

Stainer. — Organ  Primer,  Nos.  52  and  122  20 

Mkxdei.v.ohn.— Sonata  No.  4.    Second  and  Third  Movements     2  6 


I  Vjnt.— 20  Exercises,  Op.  3B,  Nos.  7  and  ti  ..  ,,  eaca  3  o 
pAkRY. — Capriccio  in  C  (Third  Set,  No.  3)  26 


3  « 

2  o 

3  6 


VIOLONCELLO. 
LOCAL  CENTRE. — INTERMEDIATE  GRADE. 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC. 


«.  d. 


JEUX.-Op.  34.    1.  Cache-Cache  ;  2.  Colin  Maillard. 

forte  Solos  _  t  6 

  Op.  35.    Trois  Danses  Idilliques   to 

MASSENET,   J.—*  Thcroc"     Dramc  Musical  en  2  Actes. 

Pianoforte  Score   70 

MOZART.  — Minuetto  Giojoso.    Transcribed,  Two  Pianofortes 

(8  hands)   a  o 

R1MSKV-KORSAKOW.—  Chanson  Russe.  Pianoforte  Duet . .  1  6 
SCHARWENKA,  PH.— Op.  54.  Lieder  and  Tanzweisen.  For 

Pianoforte  I»ucL    In  }  Books  ..       ..    each    3  6 

SCHILLINGS,    M.— Das   Emtefest.      F'or  Two  Pianofortes 

(4  hands)    30 

STRAUSS,    R. — Op.  53.     Symphonia  domcstica.     For  Two 

Pianofortes  (4  bands). .  ..        ..       ..        ..       . .  12  6 

TSCHAI KOWSKY.  —  Intermezzo  from  Suite,  Op.  43.    F"or  Two 

Pianofortes  (4  hands)  30 

  Marche  Miniature  from  Suite,  0|>.  143.    For  Two  Piano- 
fortes (4  hands)        ..       ..       ..       ..       ..       ..       . .    a  0 

TSCHEREPNIN,   H.-Suite  :  "  Der  Pavilion  der  Armida." 

Pianoforte  Duet   60 


CHAMBER  MUSIC. 

AK1MENK0,  TH.-Op.  3«.    Three  Pieces  for  Pianoforte  and 
Violin : 

1.  Cantabilc   

a.  Valse  

3.  Danse     

  Op.  32.    Sonata  in  D  minor.    Violin  and  Pianoforte 

  Op  tfV.    Romance  for  Violoncello  and  Pianoforte 

BOU K I Nl K,  M. — Ten  Preludes  for  Violoncello  Solo 
CHOPIN.— Op.  65.    Sonata  in  G  minor.    For  Violoncello  and 

Pianoforte.    New  Edition  by  Balakirew 
FAURE,  G. — Op.  24.    Elegie  for  Violoncello  and  Pianoforte 
HANDEL. — Sonata  in  G  minor.    For  2  Violins  and  Pianoforte. 


Violin,  Viola 


(edited  by  Sitt) 
JUON.  P. -Op.  37.    Rhapsodic  for 

and  Violoncello   

KOUZNETZOFF,  A.-Op.  17.    Quatuor  for  a  Violins,  Viola 

and  Violoncello.    Miniature  Score   

LEWANDOWSKY.-Op.  8.    Sonata  in  G  minor.    For  Violin 

and  Pianoforte   

LOWTSKY,  H.-Op.  2.  Trio  for  Pianoforte,  Violin  and  Vioton. 

cello  

NF.RUDA.— Op.  60.    Tema  con  Variazioni.     For  Violin  and 

Pianoforte   

NIEDER MERGER,  M.  B.-Op.  30.    Habanera.    For  Violon- 

cello  and  Pianoforte  

  Op.  10.    Gavotte  im  alten  Style.     For  Violoncello  and 

and  Pianoforte   

  Op.  18.    Taran telle.    For  Violoncello  and  Pianoforte 

PESSARD,  E.  — Recueillement  Adagio.    Violin  Solo  .. 

POUEIGH,  J.— Sonata  for  Violin  and  Pianoforte  

KFXIF'.R,  M.— Violin  Concerto  in  A  (Violin  and  Pianoforte) 

RF^NIF^,  H.—  Elegie  for  Harp  and  Pianoforte   

RU1ZESCOBES,  F.-5th  Concert  Solo  for  Oboe  

ROSSLER,  R.-Op.  15.    Sonata  for  Flute  and  Pianoforte 
SAINT-ANDRE,  A.-Fantasia  de  Concert,     For  Flute  or 


SAINTSAENS,  C  -Op.  124.    Fantaisie  for  Violin  and  Harp 
SCHUBERT— Op.  94,  Nos.  a  and  3.    For  Violin  and  Piano- 
forte   each 


forte 

SMITH,  F.  I  Quintet  for  2  Violins,  Viola,  Violoncello  and 

Pianoforte : 

Scot*     . .       . .     net   6   6  |  Parts  

SOCHTING.  E.— Op.  35.     No.  t.  Pracludium ;  a.  Melodic; 

3.  Gavotte  ;  4.  Romanic.  Violoncello  and  Pianoforte  eac^ 
  Op.  70.    Drei  Leichtc  Quartette.    For  2  Violins,  Viola  and 

Violoncello  each 

STILLMAN- KELLY,  E.-Op.  20,     Quintet  for  Pianoforte, 

2  Violins,  Viola  and  Violoncello  

TSCHAI KOWSKV.—Andanto  Cantabile,  from  Sth  Symphony. 

Arranged  for  Violin  ami  Pianoforte 

  Ditto.    Arranged  for  Violin  and  Harmonium 

  F.lcgie,  Op.  48.     Arranged  for  Violin,  Harmonium  and 

Pianoforte  by  A.  Rkinhakp 
ZERLETT,  J.  B. — Albumblatt  for  P  ianoforte  and  Violin 


6 

6 
o 
o 
6 
6 

3 

o 

3 

6 
6 

3 


ft 

S 
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o 
6 

s 

o 

o 

0 

o 


D 

O 
o 
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ORGAN  AND  HARMONIUM  MUSIC. 

HARTMANN,  C.  H.— Op.  82.    Andante  and  Fantasia,  fugato, 

Organ  . .  . .  t  6 
HERMS,  F.—  Op.  to.  Festmarsch  for  Harmonium  and  Piano.,  a  o 
KISTLER,  C.-Op.  61.  No.  2.  Morgcnandacht,  Organ  ..  1  6 
  Op.  so,  Na  3.  pth*.<£    Harmonium   16 

Sa7nTsA^.NS^7l>UNT*^^  a  6 

ORCHESTRAL  MUSIC. 

KOCH,  F'.  E. — Op.  31.     Deutsche  Rhapsodic  for  Violin  and 

Orchestra.    Score     . .       . .  . .        . .        . .  ..26 

LACOMliE,  P.-Saltarello  a  o 

LAURENS,  E.— La  Danse  au  papillon  :- 

Full  Score       ..     net    3   o  |  Orchestral  Parts  ..30 

I.I  A  I»OW,  A.  —  Ballade,  Op.  21b:- 

Full  .Snore   216 

London:  NOVELLO  AND  COMPANY,  Limited. 
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CHAPPELL  &  CO.S 
LATEST  BALLAD  CONCERT  SUCCESSE1 


PRICE  is.  6d.  NET  CASH  EACH. 


GUY  D'HARDELOT. 

"A  YEAR  AGO." 
"  A  GARDEN  OK  LOVE." 
"YOU.    AND  LOVE." 
"  FOR  YOU  ALONE." 
"I  THINK." 

MAUDE  VALERIE  WHITE. 

"PETIT  I'JED  ROSE."   (Little  Rosy  Fool.) 
"IN  GOLDEN  JUNE." 

TERESA  DEL  RIEGO. 

"THE  GRKEN  HILLS  OK  IRELAND." 
"  THE  RING. 
"  THE  TWO  KISSES." 
"O  LOVING  FATHER  "  (Sacred  SongX 
"TO  PHYLLIDA." 
"BROWN  EYES." 
"  A  COON  LUI  I.ABY." 

"WHILE  THE  COTTON -FLOWER'S  BLOOM. 

FLORENCE  AYLWARD. 

"GREAT  LORD  OF  LIFE"  (Sacred  Song* 
"  KING  WINTER." 

AMY  WOO  DFOR  DE-FIN  DEN. 

"SWEET.  BEFORE  THE  SWALLOWS  GO. 

CHARLES  BRAUN. 

■  THE  LITTLE  BROWN  BEE." 
"THE  GOLDEN  BROOM." 

H.  WALFORD  DAVIES. 

"HAME.  " 

FRANK  E.  TOURS. 

■  RED  ROSE." 
"A  MEETING." 
"  MOTHER  O  MINE." 
"  THE  WIND  IN  THE  ORCHARD." 

BERNARD  ROLT. 

"THE  NIGHTINGALE'S  WARNING." 
"THE  DREAM  TOWN  TRAIN." 
SILHOUETTES  OF  LONDON  :- 

1.    "  The  Children  of  1 

a.    "  The  Orcan.Man.' 

3.  "  River  Thames." 

4.  "'  Amethyst.  Rowr  and  Pearl." 

5.  "  Belle  Brocade." 

E.  J.  MARGETSON. 

"IF  LOVE  SHOULD  COME  TO  ME." 
"A  SONG  OF  ANDALUSIA." 

"  DOCTORS." 

PAUL  A.  Rl'  HENS. 

"SOMEONE  S  HEART." 
"THE  SI  MMER." 

ALMA  GOETZ. 

"ONE  GO  EDEN  DAY.  " 
"OH  !  BIRD  OF  LOVE." 

KATHARINE  BARRY. 

"  BRING  HITHER  THY  LUTE." 

MARGARET  MEREDITH. 

"  THE  LORD  IS  MY  SHEPHERD  "  (Sacred  SongX 

FRANCES  ALLITSEN. 

"  A  LOVER'S  SONG." 

BLANCHE  GASTON-MURRAY. 

"THE  MERRY  Z1NGARA." 

DENISE  OR  ME. 

"ONE  LITTLE  WORD." 

DOROTHY  FORSTER. 

"  ROSE  IN  THE  BUD. " 

JESSIE  BROU(;HTON. 

THREE  SHORT  SONi.S 
1.  "  Simple  Melody  "  ; 


"The 


Or  oompu 

:  *S.  1 


By  POST  is.  7d.  EACH. 
EDWARD  GERMAN. 

"THIS  ENGLAND  OF  OURS." 
"WHEN  MAIDENS  GO  A-MAYING." 
"LOVE  IS  MEANT  TO  MAKE  US  GLAD." 

W.  H.  SQUIRE. 

"  LIGHTERMAN  TOM." 
"THREE  FOR  JACK. " 
"THE  JOLLY  SAILOR." 
"THE  OLD  BLACK  MARE." 

L.  DENZA. 

"LOVE  IN  THE  VALLEY." 
"THE  ROSE  ENCHANTED." 

HERMANN  LOHR. 

"MESSMATES." 

"THE  LITTLE  GALWAY  CLOAK." 
SONGS  OF  THE  NORSK  LANB: — 

1.  "  My  \hip»  that  went  a-uiling." 

2.  "  You  loved  the  time  of 
).    "  Youth  has  a  happy  tread. 

4.  "  Love  is  an  Ocean." 

5.  "  Eyes  that  used  to  Rare  in  mine.' 

6.  "  Time  was  1  roved  the  mountain*."  J 

FRANCO  LEONI. 

"LITTLE  BAREFOOT." 
"AUTUMN  LOVE. 
"COOLAN  DHU." 

S.  LIDDLE. 

"CHRISTMAS  BELLS." 

ERNEST  NEWTON. 

"THE  DRUM-MA IOR." 
"THROUGH  THE  FOREST." 
"THE  MAGIC  MONTH  OF  MAY." 
"LOVE'S  ECHO." 

WADDINGTON  COOKE. 

"VISITORS." 

VERE  SMITH. 

"  FAIRYLAND." 

HERBERT  BUNNING. 

"  FRIENDSHIP  "  and  "TREASON. 
"THE  GARDEN  OF  PASSION." 

BOTHWELL  THOMPSON. 

"  LOVE-LILY." 

LAWRENCE  KELLIE. 

COME  TO  ME  IN  MY  DREAMS." 

REGINALD  SOMERV1LLE. 

"  SPRING  AND  LOVE. 

EUSTACE  PETT. 

"THE  BENEDICT'S  LAMENT. " 

CHARLES  BENNETT. 

TWO  SONGS:- 

1.  "The  Ro*e."  \ 

2.  •'Shall  I  love  you  as  the  wind.  love. "  ) 

CHARLES  A.  TREW. 

"HOW  I  LOVE  THEE." 

ROBERT  CONINGSBY  CLARKE. 

"  MASTER  AND  MAN. 
"  IK  SHE  BUT  KNEW" 
"A  BIRTHDAY  SONG." 
"A  DEDICATION." 
"THE  LINNET." 

"A  BOWL  OK  ROSES."  \  E«ch  it.,  net  auh. 
"  THE  NIGHT  AND  YOU  "  /  By  pott,  1*.  td.  eai 

FRANK  LAMBERT. 

"THE  BUD  S  ON  THE  BRIAR.  " 
"OK  ALL  SEPTEMBERS." 
"  IN  THAT  HOUR." 

"  WHEN  LOVE  BENDS  LOW."  \  Each  t*.  art  ca 
"IN  JUNE."  /  By  poM.  it.  uL  t 


i 
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THE 

)OYAL  ACADEMY  OF  MUSIC 

r 

TENTERDEN  STREET,  HANOVER  SQUARE. 


INSTITUTED,  1822.  INCORPORATED  BY  ROYAL  CHARTER,  1830. 

» 


Patron :   HIS  MOST  QRAOTOUS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  DUKE  OP  OONNAUOHT  AND  STRATHEARN,  KG. 


Principal— SIR  ALEXANDER  CAMPBELL  MACKENZIE,  Mus.D.,  LL.D.,  D.C.L.,  F.R.A.M. 


^HE  ROYAL  ACADEMY  OF  MUSIC  offers  to  students  of  both  sexes  (whether  amateur 
or  professional)  a  thorough  training  in  all  branches  of  music  under  the  most  able  and 
distinguished  Professors.  In  addition  to  receiving  individual  lessons  in  the  various 
inches  of  the  Curriculum,  students  have  the  advantage  of  attending  the  Orchestral,  Choral, 
i  Chamber  Music  Classes,  and  the  weekly  Lectures  on  music  and  musicians.  Evidence  of 
ir  progress  is  given  at  the  Fortnightly  and  Public  Concerts  and  by  periodical  Operatic  and 
amatic  Performances. 

There  are  three  Terms  in  the  Academic  year— viz.,  the  Michaelmas  Term,  from 
chaelmas  to  Christmas;  the  Lent  Term,  from  early  in  January  to  Easter;  and  the  Mid- 
nmer  Term,  from  early  in  May  until  the  end  of  July. 

The  Fee  for  the  ordinary  curriculum  is  1 1  Guineas  per  Term. 

A  large  number  of  Scholarships  and  Prizes  are  founded  and  are  competed  for  periodically. 

Students  who  show  special  merit  and  ability  receive  the  distinction  of  being  elected  by 
:  Directors  Associates  of  the  Institution,  and  are  thereby  entitled  to  the  use  after  their  names 
the  initials  A.R.A.M.  Students  who  distinguish  themselves  in  the  musical  profession  after 
itting  the  Institution  may  be  elected  by  the  Directors  Fellows  of  the  Royal  Academy  of 
isic,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the  initials  F.R.A.M. 

Subscribers  have  the  privilege  of  attending  the  Lectures  and  Public  Concerts  and  of 
roducing  friends  in  proportion  to  the  amount  of  their  subscriptions. 

An  examination  of  persons  trained  independently  of  the  Academy  is  held  twice  a  year — 
.,  during  the  Summer  and  Christmas  vacations — successful  candidates  at  which  are  elected 
^ntiates  of  the  Academy,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the 
tials  L.R.A.M.  The  syllabus  is  issued  annually  at  Easter.  Last  day  for  entry  for  the 
ptember  Examination,  June  30;  for  the  Christmas  Examination,  October  31. 

Prospectus,  entry  form,  and  all  further  information  may  be  obtained  on  application. 

F.  W.  RENAUT,  Secretary. 
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THE  ASSOCIATED  BOARD 

OF  THE 

ROYAL  ACADEMY  of  MUSIC  &  ROYAL  COLLEGE  of  MUSIC 

POR 

LOCAL  EXAMINATIONS  IN  MUSIC. 

Patron-HIS  MAJESTY  THE  KINO. 
President-H.R.H.  THE  PRINCE  OP  WALES,  K.Q. 

Associated  Board: 
WILLIAM  E.  BIGGE,  Esq.,  Chairman. 
HON.  G.  W.  SPENCER  LYTTELTON,  C.B  ,  Deputy-Chairman. 
SIR  ALEXANDER  C.  MACKENZIE.  Mus.  Doc,  St.  And.,  Cantab,  et  Edin  ,  LL.D.,  D.C.L.,  Principal  of  RJ  X 
SIR  C.  HUBERT  H.  PARRY,  Bart..  C.V.O.,  M.A.,  Mus.  Doc.,  Cantab., Oxon., bt  Dubl.,  D.C.L.,  Director  of  R  C 
OSCAR  BERINGER,  Esq. 
EATON  FANING,  Esq.,  Mus.  Doc.,  Cantab. 
ERNEST  MATHEWS,  Esq. 

SIR  WALTER  PARRATT,  M.V.O,  Mus.  Doc.,  Oxon. 
CAV«-  ALBERTO  RANDEGGER. 


CHARLES  RUBE.  Esq. 

PROFESSOR  SIR  CHARLES  V.  STANFORD,  Dv. 

LL.D,  M.A.,  Mus.  Doc ,  Cantab.  btOxok 
FRANKLIN  TAYLOR,  Esq. 
HANS  WESSELY,  Esq. 


Honorary  Treasurer:  CHARLES  MORLEY,  Esq. 
Auditor:  SIR  LESLEY  PROBYN.  K.C.V  O. 
Secretary:  JAMES  MUIR,  Esq. 
Bankers:  BANK  OF  ENGLAND,  Western  Branch,  Burlington  Gardens,  London.  W. 


THE  Board  holds  Examinations  throughout  the  United  Kingdom  and  in  the  Colome 
in  both  Theoretical  and  Practical  Music.    The  Examinations  are  of  two  knii 
M  Local  Centre  "  and  "  School."    The  Local  Centre  Examinations  are  carried  out  by  t- 
Examiners  chosen  almost  exclusively  from  the  Staffs  of  the  Royal  Academy  of  Muv 
and  of  the  Royal  College  of  Music.    The  School  Examinations  are  conducted  by  on* 
Examiner. 

The  Subjects  for  Examination  are  comprised  in  the  following  list : — 
PRIMARY  THEORY.  PIANOFORTE.  DOUBLE  BASS. 

RUDIMENTS  OP  MUSIO.  ORGAN.  HARP. 

HARMONY  AND  GRAMMAR  VIOLIN.  WIND  INSTRUMENTS 

OP  MUSIO.  VIOLA.  SINGING 

COUNTERPOINT.  VIOLONCELLO. 

Local  Centre  Examinations  (Syllabus  A).    Examinations  in  Theory  held  in  MarcL  - 
November  at  all  Centres.    In  Practical  Subjects  in  March — April  at  all  Centres;  and  in  " 
London  district  and  certain  Provincial  Centres  in  November — December  also.    Entries  J- 
November— December  Examinations  close  October  9,  1907  (or,  with  extra  fee,  October  1: 
School  Examinations  (Syllabus  B)  held  three  times  a  year:  viz.,  October — Novem> 
March — April,  and  June— July.     Entries  for  the  October — November  Examinations  close 
October  9,  1907  (or,  with  extra  fee,  October  17). 

Theory  Papers  set  in  past  years  (Local  Centre  or  School)  may  be  obtained  from  tfe 
Central  Office,  price  3d.  per  set,  per  year,  Post-free. 

The  Board  offers  annually  Six  Exhibitions  tenable  at  the  Royal  Academy  of 
or  Royal  College  of  Music  for  two  or  three  years.     These  Exhibitions  are  limits 
Candidates  under  twenty  years  of  age  who  fulfil  certain  conditions  set  forth  in  each  Syllabi 
Syllabuses  A  and  B  (for  1907  or  1908),  Forms  of  Entry,  and  any  further  information,  W 
be  obtained  from  the  Secretary-  JAMES  MUIR, 

Central  Office:  15,  BEDFORD  SQUARE.  LONDON.  WC 


TELEGRAMS:-  A8S0CIA,  LONDON. 
TELEPHONE: — 7366  OERRARD. 


Loodon:— Printed  by  Novexlo  and  Company,  Limited,  at  Novcllo  Work*,  Soho,  and  published  at  ifio,  Wardour  Street.  Soeo,  * 
Sold  abo  by  Sjmucim,  Marshall,  Hamilton,  Kwrr  and  Co. ,  Ltd.,  Paternoster  Row,  ILG— T 
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★   *   *  * 

CHALLEN  &  SON, 

46,  Oxford  5treet, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  of 
eminent  musicians;  to- 
gether with  the  Distinc- 
tions awarded  by  tha 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world. 


AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies. 


THE 


SCHIEDMAYER 


3 RAND  PRIX, 

PARIS,  1900. 

ST.  LOUIS,  1904. 


(J.  &  P.  SCHIEDMAYER) 


PIANOS 


Sole  

importers 


ARCHIBALD  RAMSDEN,  Ltd., 

103,  NEW  BOND  STREET,  LONDON ;  12,  PARK  ROW,  LEEDS ; 


AND  BRANCHES. 


May  be  had  from  the  Principal  Dealers  throughout  the  Kingdom. 
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PLEYEL 


The  NEW  MODEL  OVERSTRUNG  UPRIGHT,  lately  introduced! 
for  those  desiring  a  "  PLEYEL  "  at  a  more  moderate  price,  is  giving  unqualinefl 
satisfaction,  and  is  becoming  a  most  popular  instrument 

79  &  80,  BAKER  STREET,  PORTMAN  SQUARE,  IT. 

ESTEY  ORGANS. 

OVER  364,000  SOLD 
LARGEST  ORGAN  MANUFACTURERS  IN  THE  WORLD. 

WHOLESALE  WAREHOUSE: 
12,   RATHBONE   PLACE,  OXFORD   ST.,  W. 
Pater  ion,  Bona  ft  Co.,  Solo  Agsnti  for  Scotland  :  Thompson  ft  PJnnokoll,  Ltd. ,  Sole  Affonts  for  Bonth  WaAu.  *s> 

ILLUSTRATED   CATALOOVK  POST- FRER. 


ESTEY  PIANOS. 


CHAPPELL 


PIANOS 


Great  Central  Hotel,  N.W.. 
Messrs.  Cm  attell  ft  Co.,  Lid.,  January  »,  i** 

so.  New  Bond  Street,  W. 
Pf.ar  Sirs— 1  feel  it  both  a  duty  and  Ldexvire  totter4 
for  your  two  magnificent  Concert  Grand  Pianofortes  ned  by  ■ 
during  my  first  tour  in  Great  Britain.    I  r^nrwrt  speak  im  '  .' 
of  the  brilliant  and    sympathetic  tone   and  responsive 
;*iv.essed  by  them.     I  can  confidently  say  you  need  ;'-  * 
"v»l-  Yours  faithfully, 

WtLHELM  BACK  H  I 


Berlin, 

Messrs.  CMAirr.i  t.  &  Co.,  L.t.I.,  /««»«tri  - 

jo,  New  Bond  Street,  W. 
Pear  Sirs,— It  affords  me  the  greatest  pleasure  to  Mat' At 
the  Concert  Grand  Pianos  of  your  manufacture  used  by  mt  a  a 
Concerts  at  Queen's  Hail  and  St.  James's  Hall,  London,  mn  »« 
my  entire  approval. 

I  consider  the  t.wie  of  a  remarkably  sweet  and  syiBpvbf 
quality,  and  of  BUBuml  sustaining  power,  the  touch  very  rofonsn 
and  light.  Having  always  been  usr>)  to  Pianos  of  Gemura  fif 
it  was  •  great  and  agreeable  suipiise  to  me  to  find  Mich  «  p»rfc> 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  SIKAL- 


CHAPPELL  &  CO.,  Ltd.,  Pianoforte  Manufacturers, 

50,  NEW  BOND  STREET,  LONDON,  VT, 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonies. 
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TH61VH0LE<B00^E 

of  Pfalmcs,  collected  intoEng* 

\y  fli  metre  by  T.Starnhold  I  .Hopkins 
&  others: Conferred  with  the  Ebruc, 
with  apt  Notes  to  fy  ngc  the  with 
a],  Faithfully  perufedandalowtf 
ed  according  to  thordreappo- 
inted  in  the  Qucnes  maie- 
(lies  Iniunctions.*. 
fVen  mettfo  ht  yfed  •[ ttt krtet  cf people prixdtttyfor 
their  foUee  &  comfort  :Uyinp  dpdrt  sJl wngodfp 
SoHget  and  Ballades ,  which  tende  only  to  tht 
nonjhittg  ofyyce^nd  conuptnig  cfytntb. 

i  A  M.E  S.     V  . 
{ If  toy  be  aJFliercd  let  htm  prayc.ani  if  any 
be  mcry  let  hym  fy ng  Pulau. 
COLLOSS.  l\U 

fLet  the  Ufonkof  God  dwell plentuoujlyein  sJtmftdom 
teacbinge  rjr  exhorting  ont .4 ft  other in pfttma^ 
hymnes&fpintHdti  /ongs9  &/ng 
VMto  the  Lord  in  your  htrt\, 

C3mp?tntcD  at  lotion  l>p3o£n 

g)ap,  d  tut  llmg  eucr  ttlOrrfgfitr, 

CComgraria&priui'egiaiLc 
gic,  MiictUc.j  .pcii'cptcij. 
ainn. 
An.  i  j  <  ft. 
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No.  in.— Vol.  48. 

Rtrttttrtk  at  tkt  Central  Pott 
Office  frr  Canadian  Pottage. 


NOVEMBER  1,  1907 


Price  4//.  ;  Postage,  2d. 

Annual  Subscription,  Pott-frtt,  V- 


ROYAL  CHORAL  SOCIETY, 

ROYAL   ALBERT  HALL. 


Patron:  His  Majesty  The  King. 
Conductor :  Sir  Frederick  Bridge,  M.V.O. 


MENDELSSOHN'S  "ELIJAH 

THURSDAY,  NOVEMBER  7,  at  8. 

Artists: 


MISS  AGNKS  NIC  HOI.LS 
MISS  DILVS  JONES 
MR.  JOHN  McCOK MACK 
MR.  t»ALTON  BAKER 


MISS  CI.ARA  EVELYN 
MISS  MAUD  WRIGHT 
MR.  HERBERT  THOMPSON 
MR.  <  iRAHAM  SMART 


BAND  AND  CHORUS,  ONE  THOUSAND. 
Organic:  Mr.  H.  L.  Balfour,  Mus-B. 


THURSDAY,  NOVEMBER  »6,  at  8 

COLER  I  DGE- TAYLOR'S 

"HIAWATHA" 

ArtKt!. : 
MISS  EST  A  DARGO 
MR.  BEN  DA  VIES 
MR.  FREDERIC  AUSTIN. 

:  Stalls,  7s.  6d.  ;  Arena.  6s.  |  Balcony  (Reserved;,  $*.  ; 
Unreserved,  4s.  ;  Gallery  (Promenade),  is. 

Srvtx  Concerts  will  Ik:  given  during  the  Season,  Si\  Ijeing  Nib- 
-CkiitioN.  Price*  for  the  Subscription  Series  of  Siv  Concerts:  Stalk, 
£1  i5v  ;  Arena,  £1  10   :  Balcony  ( Resr rv ed ),  £\  4V 

Subscribers'  names  can  now  be  received,  seats  secured,  and 
Prospectuses  obtained,  at  the  Ticket  Office,  Royal  Albert  Hall,  and 
the  usual  Agents. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  1821.  Incorporated  by  Royal  Charter,  1830. 
Patron :  His  Most  Gracious  Majesty  the  King. 

H.R.H.  The  Duke  of  Conn  aught,  K.G. 
Sir  A.  C.  Mackenzie,  Mus.D..  LLD.,  F.R.AM. 


The  Academy  offers  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
a  thorough  education  in  Musk  in  all  its  branches,  under  the  most 
eminent  Professors. 

MICHAELMAS    HALF-TERM   begin*   Monday.    November  4. 
FORTNIGHTLY  CONCERTS.  Saturdays  November  9  And  23, at  8. 
CHAMBER  CONCERT,  at  Queen  s  Hall,  Monday,  Novcml<r  18, 
»t  3- 

Prospectus,  Entrance  Forms,  and  all  further  information  of— 
  F.  W.  RENAUT,  Secretary 

THE  ROYAL  COLLEGE  OF  MUSIQ 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
Incorporated  by  Royal  Charter,  1883. 
Telegrams— "Initiative,  London."  Telephone-"  1160.  Western. " 


Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
Director : 

C  Hubert  H.  Parrv,  Bart.,  C.V.O.,  D.C.L,  M.A.,  Mus.  Doc 
Sec  :  Charles  Moi 


The  HALF-TERM  will  commence  on  Thursday.  November  J. 

FOURTEEN  FREE  OPEN  SCHOLARSHIPS  will  be  competed 
tor  m  lanuar> ,  ivoS.  Lasi  day  for  receiving  official  entry  forms,  accom- 
panied by  stamped  certificate  of  birth,  is  MCA  December. 

The  EXAMINATION  for  ASSOCIATES!!! P (A.  R.C.M.)  will  take 
pLace  in  April,  1008. 

1  Forms  may  be  obtained  from 

FRANK  POWNALL,  Registrar. 


LONDON 

CHORAL 

SOCIETY. 

Conductor      ..       ..  ..       ..    ARTHUR  FAGGE. 

On  WEDNESDAY.  4TH  DECEMBER,  at  I, 
At  QUEEN'S  HALL 

BENOIT  HOLLANDER'S 
SYMPHONIC  POEM 

"  POMPEII  " 

Miss  ESTA  D  ARGO.  MlM  BUN  ETA  TRVSCOTT. 

Miss  EDITH  MILLER.  Mr.  H AIGH  IACKSON. 

Mr.  THORPE  BATES.  Mr.  CHARLES  KNOWLES. 

Tickets,  7s.  6d.  and  «.  reserved  ;  3s.  and  is.  unreserved,  at  Ch  afpkli 's 
Box  Office.  Queen's  Hall ;  I  Mial  Agents;  N.  Vert,  6,  Cork  Street,  W, , 
and  I,  Le  Tall,  Hon.  Sec.  Forest  Hill,  S.E. 

THE  QUEEN'S  HALL  ORCHESTRA,  Ltd. 

SYMPHONY  CONCERTS. 

THE  QUEEN'S  HALL  ORCHESTRA 

Conductor    Mr.  HENRY  J.  WOOD. 

SATURDAYS  a.  3- 
Nov.  2,  16,  30  ;  Dec.  14,  1007.    Jan.  18  ;  Feb.  I,  is.  ao,  1906. 

SATURDAY,  NOVEMBER  2.  at  3  o clock. 

Overture— "  Le  Carnaval  Romain  "  Berlioz 

Aria — "  Dank  sei  Dir  "    . .  Handel 

Symphony  No.  6  in  F  (The  Pastoral)  , .  . .  Beethoven 

Suite  for  Orchestra  —  "  Namouna  '  Lato 

Aria-"  Ah !  se  tu  dormi "    Vaccai 

Prelude  and  Liel>estod  ("  Tristan  und  Isolde  '  )  Wagner 
Vocalist— Miss  Julia  Culc. 

SATURDAY,  NOVEMBER  16,  at  3  o'clock. 

Overture— "  Coriolan  "            ..        ..       ..  Beethoven 

Symphony  No.  4,  in  F  minor  Tchaikovsky 

Concerto  in  D,  for  Violin  and  Orchestra  Brahms 

Symphonic  Poem — "  Finlandia  "                 . .  Sil-elius 
Solo  Violin— Miss  Mav  Harrison. 

SATURDAY,  NOVEMBER  30,  at  3 o'clock. 

Overture— "  Le  Notre  di  Figaro"  ..  Mo/art 
Concerto  No.  a,  in  E.  for  Violin,  Organ,  and  Siring 

Orchestra    Bach 

Theme.  Y'arialions.  and  Rondo  from  Serenade  No.  10. 

in  B  Hat,  for  Wind  Instiuments  Mo/art 

Concerto  No.  3,  in  G.  for  \:iolin  and  Orchestra      . .  Mo/arl 
Concerto  in  D,  for  Violin  and  Orchestra                ..  Beethoven 
Solo  Violin  —  M.  Euof.nk  YsavE. 

SUBSCRIrllONS 

For  the  Eight  Concerts,  £2  10s.  and  £1  15s. 

„      Four         „        Before  X mas,  ^t  5s.  and  17s.  6d. 

AhTER        „       £t    y.   ANl>  17V  6d. 
Single  Tickets— Reserved.  ;s.  6d.  and  $*-  :  Unreserved,  is.  6d. 
All  the  Area  (is.)  Tickeis  rave  already  been  applied  for. 
Tickets  and  full   Programmes  of  the  entire  series  of  Symphony 
ConcerLs  may  he  obtained  ftom  The  Olkk.s'n  Hall  Orchestra,  Ltd., 
jio,  Regent  Street,  W.  ROBERT  NEWMAN.  Manager. 

HTHE   GUILDHALL   SCHOOL   OF  MUSIC. 

JL  Within  three  minutes  of  Ludgate  Hill,  Fleet  Street,  and 
BUckiriars  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 
Principal:  William  H.  Cummin<;s,  Mus.D. Dub.,  F.S. A.,  Hon.  R.AM. 
Individual  tuition  by  eminent  teachers  at  moderate  fees. 
New  Pupils  can  enter  at  any  lime. 
110  Prizes,   Medals   and   Scholarships,  giving  free  and  assisted 
tuition,  competed  for  annually.     Subjects  taught :  Piano,  Singing, 
Organ,  Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
in  Elocution,  Gesture,  Fencing,  and  Opera.    Lady  Superintendent  has 
charge  of  all  ladies  attending  the  School.      Prospectus  and  form  of 
entry  free  on  application  to        H.  SAXE  WYN  DHAM,  Secretary. 
Victoria  Embankment,  E.C.    Telephone  No.  1943  Holborn. 

MR.  E.  H.  THORN E  will  give  a  scries  of  BACH 
ORGAN  RECITAL  in  St.  Anne's  Church,  Soho,  cm  the 
Saturday  afternoons  in  Novemlter  at  3.30  p.m. 
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THE  ASSOCIATED  BOARD 

or  THE 

ROY  A  I.  ACADEMY  OK  MUSIC  AND  ROYAL  COLLEGE  OF 
MUSIC  FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 
Patron:  His  Majesty  tiik  King. 
President:  H.R.IL  Tiik  Pkince  of  Walks,  K.C. 
LOCAL  CENTRE  EXAMINATIONS  (Syllabus  AX 
Examinations  in   Theory   held   in    March  ami  November  at  a)! 
Centre*.      In  Practical  Subject*  in  March-April  at  all  Centres,  and 
in  the  lxmdon  district  and  certain  Provincial  Centre*  in  Nov.. Dec  also. 
Entries  for  the  March-April  Examination*  close  Wednesday,  Feb.  5,  1908. 
SCHOOL  EXAMINATIONS  (Syllabus  R* 
Held  three  time*  a  year- 
Entries  for  the  March- April 

Theory  paper*  set  in  Examinations  of  past  year*  (Local  Centre 
*r  School)  can  be  obtained  on  application.  Price  3d.  per  set,  per 
year.  Post-free. 

The  Board  offer*  annually  SIX  EXHIBITIONS  tenable  at  the 
R.A.M.,  or  R.C.M.,  for  Two  or  Three  Years. 

Copies  of  Syllabuses  A  and  B,  Forms  of  Entry,  and  any  further 
information,  will  be  sent,  post-free,  on  application  to — 

JAMES  MUIR,  Secretary, 
is.  Bedford  Square,  London,  W.C. 

Telegrams  :  "  Associa,  London." 

UNIVERSITY  OF  DURHAM. 


aiHIIMIUUIll  VIW    rTCUIIGVllNl,    t   *.  M.    >,  «*^SV, 

I  NATIONS  (Syixaul*  BX 

,  March-April,  June-July,  and  Oct.-Nov. 

uninationsclose  Wednesday,  Jan.  ao.  190S. 


The  Examinations  for  Degrees  in  Music  are  held  in 
March  (testamur  only)  ami  Srutember. 

For  particular*,  with  copies  of  former  Examination  Papers,  apply 
to  the  Secretary  of  Examinations,  or  to  Dr.  Armes,  Durham. 

ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  He*  Majesty  Queen  Alexandra. 

President :  Sir  W.  H.  Houldsworth,  Bare 
Principal:  Dr.  AooLfH  Brodmcy. 


NEW  COLLEGE  YEAR  opened  Tuesday,  September  34. 

required  to  enter  upon  a  complete  Course  of  Musical 
,  and  are  not  admitted  for  a  shorter  period  than  one  year. 
Fee  for  the  year  £yo,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course, 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulation*, 
and  Entry  Forms,  on  application. 

New  Professors  of  the  Violin  : 

MLvs  Eoith  Robinson  and  Mr.  Arthur  Catteralu 
  STANLEY  WITHERS.  Registrar. 

BIRMINGHAM  AND  MIDLAND  INSTITUTE. 


SCHOOL  OF  MUSIC. 


Visitor  ..    Sir  Edward  Elgar,  Mus.  Doc.,  LL.D. 

Principal   ..       ..    Granvillk  Bamtock. 
Visiting  Examiner     H.  Walkord  Dames,  Mus.  Doc 
SESSION  1907-1008. 
The  Session  consists  of  Autumn  Term  (September  16  to  December 
at).  Winter  Term  (January  20  to  April  11),  Summer  Term  (April  »7  to 
June  27X 

Instruction  in  all  branches  of  Music    Students'  Choir  and  Orchestra, 
Chamber  Music,  Students'  Rehearsals,  Concerts,  and  Opera. 
Prospectus  and  further  information  may  be  obtained  from 

ALFRED  HAYES,  Secretary. 

CORRESPONDENCE  SCHOOL  OF  MUSIC, 

LONDON. 


GRADUATED  POSTAL  LESSONS  IN  HARMONY, 
COUNTERPOINT,  THEORY  OK  MUSIC,  FORM  AND 

ANALYSIS,  ORCHESTRATION,  Etc. 
Pupil*  prepared  for  Mus,  Bac..  L.R.A.M.,  A.R.C.M.,  A.R.C.O., 
F.R.C.O.,  and  other  examinations  by  experienced  University  Graduates 
in  Music.    Terms  moderate.     Prospectus  and  full  particulars  free  on 
application  to  the  Secretary. 

J.  W.  Stanley  Smart,  64,  Imperial  Buildings,  Ludgate  Circus,  E.C. 


A  PUBLIC  SCHOOL  FOR 

BOYS  AND  GIRLS. 

ST.  GEORGE'S  SCHOOL.  HARI'ENDEN, 
HERTFORDSHIRE. 

An  EXAMINATION  for  .1  SCHOLARSHIP  of  £60  per  annum, 
another  of  £40  j*i  annum,  and  oibrr>  of  lesser  amounts,  will  be  held  in 
the  autumn,    hor  particulars,  apply  to  the  Head  Master, 

Rev.  CECIL  GRANT,  M.A., 
at  the  School.    One  of  thex.-  may,  at  the  discretion  of  the  Head  Master, 
be  awarded  as  a  Choral  Scholarship. 

DR.   BORLAND'S  MUSIC  LECTURES,  with 
Lantern  (optional)  and    Music.      For   new   syllabus,  address 
Dr.  J.  E.  Borland,  81,  Bromley  Road,  Catford,  S.E.  "Attractive 
.  .  of  sound  musical  value.' 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1801. 
41,  Bkrners  S  i  kbit,  Oxford  Strut,  Lokdok,  W. 
Hon.  President:  The  Most  Hon.  the  Marqcis or  Axcusn. 

Principal:  J.  H.  Lewis,  D.C.L.,  F.E.I.S.,  Mas.  Doc 
Chairman  :  J.  M.  Bentvky,  Mus.  Doc  Cantab.,  Hoc.  F.R.AM. 
Hon.  Director  of  Studies:  Churchill  Sulky,  Mas.  Doc 
Hon.  Sec  :  Geo.  A.  Stanton,  F.I.G.CM, 


Metropolitan  Examinations  in  all 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  the 
Diploma  in  the  Art  of  Teaching,  November  and  December. 

Local  Theoretical  Examination,  December. 

Practical  Examinations  are  now  being  held  at  the  various  Centre. 

Gold,  Silver,  and  Br  on  re  Medals  are  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

All  communications  to  be  addressed  as  usual  to  the  Secretary,  Ceai 
Office,  n,  Burleigh  Street,  Strand,  W.C 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 


1888.    Incorporated  1905. 


I 


:  Thr-  Very  Rev.  the  Dean  op 


ASSOCIATE  (A.  I.G.CMA  LICENTIATE  (LI.G.CM.),  FEL 
LOWSHIP  (F.I.G.CM.)  EXAMINATIONS  in  London  ini  « 
approved  Provincial  Centres  in  November  and  December. 

Dr.  J.  M.  Bbntlev,  Mus.  Doc  Cantab.,  will  deliver  >  LECTVrU 
on  the  subject  of  "Chant*:  'Corkscrew'  and  otherwise," 
current  month. 


1907  COMPETITIONS. 
MEDALS  and  CASH  PRIZES  for : 

i.  A  Short  Anthem,  with  Treble  Solo. 
a.  A  Quadruple  Chant. 

3.  A  Musical  Setting  of  the  words  of  Hymn  No.  31,  A  &  M. 

4.  An  Andante  for  the  Organ. 

REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  KRRS  use  of  the  Register  of  Vscsat 
Appointment*. 

Calendar  {graJij)  and  further  information  of  Dr.  LEWIS,  Warier, 
49,  Bemers  Street,  London,  W. 

Under  the  Musical  Reform  Association  (Lira.), 

NATIONAL  COLLEGE  OF  MUSIC. 

Patron:  Duchess  or  Marlborough.  Warden:  Dr.  Tindall,  AT.C-L 
EXAMS.,  Diplomas  and  Certificates,  No*-,  and  Dec 
Concert,  Dec  11,  Portman  Rooms.    Miss  Bird,  and  Lecture  If :* 

Warden,  "Italian  Singing.' 

CHURCH  ORGANISTS'  SOCIETY. 

New  Guild  for  Catholic  Organists,  Plainsong,  &c 

For  Exams.,  apply.  Sec,  11a,  Portadown  Road,  ]*- 

THE  ORIANA  MADRIGAL  (a^/cVAz) CHOIR 
OF  80  VOICES. 

(Hon.  Conductor :  Mr.  Chas.  Kennedy  Scott.) 
A  few  VACANCIES  in  each  part  for  thoroughly  trained  *inr«* 
Practice*  at  Leighton  House,  «,  Holland  Park  Road,  W.,  00  Mai«P 
S— 7  o'clock.  Apply,  Hon.  Seaeurt, 

NATIONAL  CONSERVATOIRE 

Inst.,  1895.  OF  MUSIC,  Ltd.  Ikoor.,  19m 

London  :  174,  War  dour  Street,  W. ;  Liverpool:  5,  Hardman  Seen. 
Warden:  Professor  Alexander  Phipps,  Mus.  Bac 
LOCAL  MUSICAL  EXAMINATIONS  (Nov.  and  DscV 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLO* , -» 
Teachers,  Organists,  Vocalists,  Pianists,  Violinists,  and  Bsmrmsstg* 

THE 

ROYAL  COLLEGE  OF  ORGANISTS. 


EXAMINATION  FOR  FELLOWSHIP. 

JANUARY,  1908. 


TEST  PIECES. 


KET.  V 

Bach,  J.  S.— Fugue  in  E  minor  (without  Prelude),  known  if 
"The  Wedge7,    .  ' 

Riikinberger,  J. — Sonata,  No.  to,  in  F  major  (Op.  190),  First 
Movement   ♦ 

Recer,  Max.— Introduction  and  Passacaglia  in  D  minor 


1  s 


t  NOVELLO  AMD  CoHPAJCY,  Limited. 
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THE 


MACDONALD  SMITH 
SYSTEM 

OF    TOUCH    AND  TECHNIQUE. 
("FROM  BRAIN  TO  KEYBOARD?) 


VON  BULOW,  says: 

"  For  a  pianist,  three  things  are  necessary — the  first  is  Technique, 
the  second  is  Technique,  and  the  third  is  Technique." 


The  MACDONALD  SMITH  System  is  indispensable  for  all  wh 
*  i<h  to  attain  the  highest  degTee  of  proficiency  in  Touch 
nuni  of  work. 


with  a  ran 


1  and  Technique 


WHAT  PUPILS  SAY. 


"  At  first  I  was  vers-  sceptical  of  the  proposed  methods,  but  they  are 
fbund  to  be  rational  enough.  1  have  gained  more  in  the  twelve  months 
under  trial  than  by  all  previous  teaching,  which  was  from  a  LK.  A.M. 
and  involved  two  hours'  daily  practice  for  six  years." 

S.  B.  (age  3s% 


Complete  Course  op  Six 

Thku  Guineas  (by  Instalments  if  preferred). 

Write  for  Illustrated  Hook 

"LIGHT  ON  PIANOFORTE  PLAYING," 
free  by  post. 

"PIANOFORTE  PLAYING"  and  other  Articles 
by  MAcrx.NALn  Smith,  37  pp.,  post-free,  yd. 
Terms  and  Conditions  for  Personal  Lessons  (U>  Concert  Players  only) 


M.  MACDONALD  SMITH,  10,  Bloomsburv  Sovahe,  London,  W.C 

THE  BECKER  SYSTEM 

OF 

MODERN  PIANOFORTE  TECHNIQUE 
IJY  CORRESPONDENCE 

The  *'  Becker "  System  discards  constant  five  ringer 
exercise  and  scale  playing,  and  reduces  practice  to  a 
minimum.  It  utilises  the  power  of  concentration  possessed 
by  every  individual  to  give  full  control  of  the  fingers,  hands 
and  wrists,  and  thus  ensures  perfect  touch,  tone,  execution 
and  expression  in  infinitely  less  time  than  is  otherwise 
possible.  If  your  playing  is  characterized  by  hardness  of 
touch,  harshness  of  tone,  uncertainty  of  execution  or  lack 
of  expression,  you  should  certainly  adopt  a  system  that 
rapidly  and  permanently  removes  all  such  d<  " 
Booklet  A  will  be  sent  free  upon  application. 


proving^  my^echmquc.      The  control  exercises  are  of 


PUPILS  WRITE: 
"  Your  exercises  and  apparatus  (Gauge)  are  splendid,  and  their  use 
is  K'cat'y  imr 
remarkable  va 

"The  first  exercise  is  certainly  the  finest  loosener  for  the  ringers 
I  have  ever  used.  The  old  chronic  muscle -bound  feeling  in  my  hands  is 
fa%t  disappearing,  and  a  flexibility  and  power  daily  becominK  more  a 
permanency.  The  use  of  the  Gauge  soon  gives  line  results."— A 
Professor  of  Music  (S.  Wales). 


THE  BECKER  OCTAVE  AND  SIXTH  GAUGE. 

(PROTECTED.) 

An  apparatus— about  44  inches  long— of  polished  mahogany,  that 
rapidly  trains  the  hand  to  strike  the  correct  keys  in  octave  and  sixth 
passages  and  ensures  thorough  looseness  of  the  wrist.  Invaluable  to  all 
t  jdents  ami  teachers. 

Post-free,  is.  6d.,  with  full  Instructions  and  Special  Exercise. 


HEINRICH  BECKER,  119,  Victoria  Street,  S.W. 


A  SPECIAL  FEATURE 

OF  THE  BUSINESS  OF 

W.  E.  HILL  &  SONS 

IS  THE 

REPAIRING  OF  VIOLINS,  VIOLAS, 
VIOLONCELLOS,  AND  BOWS. 


Their  Staff  of  highly-skilled  workmen,  their  Work- 
shops and  appliances,  are  without  equal  elsewhere  in 
Europe. 

The  most  celebrated  instruments,  especially  those  in 
the  possession  of  great  players,  have  been  frequently 
entrusted  to  them  for  repairs. 

Estimates  Free. 

HIGHEST  HONOURS  FOR  VIOLIN,  BOW,  AND  CASE- 
MAKING. 


W.  E.  HILL  &  SONS, 

SOLE  VIOLIN  AND  BOW  MAKERS  TO  H.M.  THE  KING, 

140,  NEW  BOND  STREET,  LONDON,  W. 


ROYAL  WINDSOR 

GLEE  SINGERS 

MK.  WALTER  CLAY  MR.  ABKL  STAR  KEY 

MR.  DAVID  HUMPHREYS  MR.  WALTER  DODDS 

(Of  Su  George  s  Chapel,  Windsor  Castle,  and  Eton  College  Chapel* 


Address,  D.  Hcmihkkvs,  io.  The  Cloisters,  Windsor; 

or  Principal  Agents. 


A 


REPORT  on  the  Music  of  St.  Paul  s  Cathedral 

is  now  ready.  It  contains,  in  addition  to  a  full  list  of  all  the 
.Services  and  Anthems  in  the  Cathedral  R/ftrtoirr,  a  list  of  those 
Anthems  sung  on  Sundays,  Festivals  and  their  Eves,  Anthems  sung  as 
Introits,  &c,  together  with  many  Forms  of  Service  used  upon  Memorable 
and  Historic  Occasions,  from  the  year  1809  to  the  present  time.  A 
limited  number  of  Copies  are  as-ailable  for  the  public.  They  may  be  had 
from  the  Succentor,  St.  Paul's  Cathedral,  EX".    Price  as.  od.  post-free. 

PIANO  PEDALS. 

EVERY  ORGANIST 

Should  investigate  the  Importance:  and  Special  Advantage*  of 
NORMAN  &  BEARD'S  Patent 

PNEUMATIC  PEDAL  ATTACHMENT  FOR  the 

PIANO 

^£  As  USKU  BY  MANY  WELL-KNOWN  SOLO  OUGAXhTN  ^£ 

Correct  relative  position  of  Keys  and  Pedals  guaranteed. 
Gives  a  Perfect  Touch  and  Repetition. 

Does  not  injure  the  most  delicate  Piano,  all  parts  of  the  Pianoforte 

Action  being  left  perfectly  free. 
Pedals  can  be  instantly  rcmos-ed. 
ltocs  not  alter  the  Piano  Touch. 

Every  Attachment  made  specially  in  our  own  Factory. 

N.H.— The  enormous  demand  for  the  Radiating  and  Concave  Pedal 
ISoard,  as  fitted  to  their  new  Organ  at  the  Royal  College  of  Organists, 
London,  enables  Norman  it  Brahb  to  offer  a  considerable  reduction  in 
price,  full  particulars  of  which  can  be  obtained  on  application  to— 

NORMAN  &  BEARD.  Ltd., 
Organ  Wobics,  Fkkdina.nl>  Stkbbt,  London,  N.W. 
Telegrams—"  Vibrating,  London."   Telephone— 80s  North. 

THE  ENGLISH  LADIES'  ORCHESTRAL 
SOCIETY  (Conductor,  Mr.  J.  S.  Lidulk.  Mus.  Bac.)  has  some 
VACANCIES  for  STRING  and  WIND  PLAYERS.  For  particulars 
apply  to  the  Hon.  Sec.,  Miss  Marian  Arkwright,  Crowshott,  Newbury. 
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PROFESSIONAL  NOTICES. 


MISS  ETHEL  BARNARD  (Soprano) 

Oratorios,  Concerts  Ac.  Pupils  visited  or  received. 

6,  Chenie*  Street  (  lurokts  Bloomsburv,  W.C. 

MISS  MARJORIE  EATON  (Soprano). 

"  Sang  nu-st  charmingly.  .  .  .  A  true  artist."—  the  Time*. 


'  Has  a  /int.  highly  cmltit-aftii  voict." —l.ir-rrfccl  Daily  Pctt. 
"Sang  tf>,,  tally  well.' '— Eiiinhurgh  Ertaiag  Dft/at,  h. 
For  Concerts,  Oratorios,  ftc. ,  137,  Katherine  Street,  Ashton-under.l.yne. 


MISS  MARJORIE  NYE  (Sopranoi. 

All  Standard  Oratorios,  Gem*  of  Opera,  Ballads, 
i  and  va.  ant  dates,  Greenmount,  Browuhill  Road.  Catford,  Kent. 

MISS  DOROTHY  PARKS  (Soprano. 

Oratorios,  Conceits,  At  Homes,  Ac. 
IS,  Alwyne  Road,  Canonbury.  N. 


MISS  ETTIE  SPICE  (Soprano) 
MISS  EMILY  TANNER,  L.R.A.M.  (Contralto) 

Oratorios,  Concerts,  At  Hornet,  ftc. 

Duets  a  spe<  ialty. 
74,  Dromfelde  Road,  Clapnam,  S.W. 


MISS  CONSTANCE  YORKE  (Soprano) 

For  Oratorios  Ballads,  At  Homes,  &c. 
For  terms  apply.  Sunnyside,  Sycamore  Rd.,  Smethwick,  Birmingham. 

MISS  EVELYN E  KING,  L.R.A.M.  (Mezzo-Sop.). 

Concerts.  At  Homes,  Ac 
4n,  Belli  ha  Villas  Barnshury,  N. 

MADAME  ANNIE  GREW  (Contralto).  (Medallist) 

75,  Haielboume  Road,  Ralham,  London,  S.W. 

MISS  ANNIE  McBRIDE  (Contralto) 

Concerts,  Oratorios,  fkc 
1*0,  Fawnbrakc  Avenue,  Heme  Hill,  London,  S.E. 


MR.  PERCIVAL  DRIVER  (Baritone) 

(ParepaRosa  Gold  Medalist). 
For  Oratorios,  Concerts,  At  Homes,  ftc. 
32,  Sutherland  Avenue,  Maida  Vale,  \V. 


MR.  GEORGE  STUBBS  (Baritone) 

(St.  Paul  s  Cathedral* 
Concerts  Oratorios,  ftc,  129,  Fawnbrake  Avenue,  Herne  Hill,  I-ondon. 

MR.  ERNEST  COOK  (Bass- Baritone) 

For  Oratorios,  Concerts,  Banquets  ftc    Expenses  only  first 
76,  Aden  Grove,  Stoke  Ncwington,  N. 


NEW  §EVCiK  VIOLIN  METHOD 

Pitor.  SEVCiK  (Master  of  Kvbelik  and  Rowan)  METHOD 
'  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  SkvCikX 
CLASSES  and  PRIVATE  LESSONS.     For  particulars,  apply  to 
Prof.  Herman  Koentg,  38,  Ainger  Road,  N.W. 

~M  rTsI VORI  LEVEY 

Can  be  Engaged  for  Concerts.  At  Homes,  Recitals,  ftc. 
STANDARD  RECITATIONS  AT  THE  PIANO 


French),  with  Original  and  other  Musical  Settings  including 
Famous  Legends  (Sacred  and  Dramatic). 
Mr.  Sivori  Levey,  6,  Oxford  and  Cambridge  Man! 


MISS  ETHEL  WINDER,  L.R.A.M.  (Accompanist). 

Successful  Teacher,  Pianoforte  and  Harmony. 
Good  recommendation.    -'6,  Trewsljury  Road,  Sydenham.  S.E. 

STEIN  WAY  HALL.  Tuenuav,  Novrmrer  Mh.  at  8.15. 

PETHERICK    QUARTETTE  CONCERT 

Pianoforte  tJUAK  I  RTTE,  G  minor  (Brahms),  etc. 
Tickets,  7s.  6dL,  4s.,  2»,  at  Hall,  or  25,  H.oelo.  k  Ro-ui,  (  rovdon. 

M"lSS    BURN,  L.R.A.M.,  L.I.S.M.,  C.P.T.C.L., 
desires  an  ENGAGEMENT  as  Companion,  or  Teacher  in 


School  or  Family,  in  January.  Ex.  rllent  testimonials.  Gordon  House, 
Hampstead  Road,  Brislington.  Bristol. 

MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCALIST). 
For  Lessons,  At  Homes,  ftc. 
17th  Century  and  Early  English  Songs,  with  Harp  Accompaniment. 
Both  Pupils  entered  Tor  School  Exam,  of  the  Associated  Board  of 
R.A.M.  and  R. CM.,  Feb.,  1007,  passed. 
For  terms,  apply.  J70,  Belsiie  Road,  N.W.  ;  or,  Messrs.  Pleyel,  Wolff, 
70  and  Be  ' 


MISS  MARIE  D'ALCOl  RT 

(SOPRANO). 

MR.  JOHN  W  HE  ELAN 

(TENORk 

For  Oratorios,  Concerts,  Oiera  Recitals 
:  41,  Carter  Street,  Lor ri more  Square,  London,  R.L 


The  following  is  a  copy  of  an  unsolicited  press  notice  which  ; 
111  the  BujrtfU  Attrvrttser,  of  Saturday.  Septemlwr  yfith.  tg"7. 

BUXTON  GARDENS  it  OPERA  HOUSE. 
The  WeekEnd  COMC—W. 

"Ob  Sunday  earning,  two  artists  new  in  Busum  wet«  esg^r- 
Mis.s  Marie  D  Alcoi  rt,  a  dramatic  soprano  with  a  v  oice  V  e\  .rot* 
range  and  clearness,  and  Mk.  John  Wheelan,  a  tenor  poMessec  •:" 
real  tenor  <|uality  and  rare  attistk   instinct,  which   was  admin 
displayed  in  'Deeper  and  deeper  s.ill,'  and  'Waft  her,  Angt*. 
Handel  s    'Jephtha.'      In   response   to   the   most   hearty  ippa.-w 
Mr.  Wheclan  sang  Blumentbals  'An  Evening  Song  "  with  greaitwct 
Miss  DAIcourt  sang  Robandis  'Alia  Stella  Confidente.  and.  ».  ^ 
encore,  the  beautiful  '  Angels,  ever  bright  and  fair  ' ;  as  an  e*.hiWt»v  i 
thoroughly  trained  vo«  aliration  it  left  little  to  be  desired.  It 
however,  in  the  Aria  '  Bree/e  of  the  Night'  and  the  'Miserere  ;  e 
from  '  II  Trovatore '  that  the  greatest  effect  was  made,  the  tJentfei  : 
the  voices  and  thorough  mutual  understanding  Wtween  the  siajr-. 
leading  to  a  perfect  furore  of  applause  at  its  conclusion.    We  txav  "< 
first  visit  of  these  talented  singers  will  not  be  the  Last." 

MISS  ESTELLA  LINDEN 

(SOPRANO) 

Principal  Tonic  Sol-fa  Festival,  Crystal  Palace,  1006,  Sang  W  .aiVrc 
Works— at  Bristol  (Mr.  Riseley  »X  Sheffield  (Dr.  Coward  »k  *t 
Singing  in  N.W.  England  early  I ►ecembcr.    Dates  fiee,  rtb  is  tcA- 
En  rvutc  terms     tS,  Stanley  Gardens,  Hampstead.  N.W. 

MISS  MARY  LUNeT 

(THE  YORKSHIRE  SOPRANO) 
a  soprano  voice  of  remarkable  range,  : 
clear  in  the  upper  notes  and  rich  in  the  lower, 
richly  equipped  with  natural  gifts,  should  I 
—Standard. 

"  Her  voice  is  a  soprano  of  great  range,  and  her  high  notes  are  prodo  *' 
with  a  fulness  and  ease  which  are  very  satisfactory  to  the  ear.  . 
Miss  Lund's  bent  is  essentially  oratorio,  anil  such  a  capable  and  tar^v 
as  well  as  powerful  singer,  should  have  no  difficulty  in  making 
way."  -  Musical  Standard. 

ENGAGEMENTS,  1007*,  include: 
Midlam>  Musical  Society. 

BlR.MINCHAM  C'HOKAL  AM>  ORCHESTRAL  SOCIETY. 

Hebuen  Briuce  Choral  Society. 
Sutton  Colofielo  Choral  Society. 
New-castlk-unuer-Lvme  Philharmonic  S-oets.. 
Brighton  anii  Hove  Svmfhonv  Orchk-stra. 
BIRMINGHAM  Temperance  Philharmonic  S<<.setv. 
Wellington  Choral  Union. 
Plymouth  Corporation  Concerts. 
Portsmouth  Municipal  Concerts. 
National  Sunday  League.  Etc.,  etc. 


All  communications:  7,  Grand  Avenue,  M  us  well  Hill,  London.  N 

MISS  ETHEL  RADBURN 

(SOPRANO). 
Pupil  of  and  recommended  by  Mr.  Charles  Sasti  et 
Oratorios  Operatic  Airs,  Ballads  ftc. 
"  Hymn  or  Praise."—  "  Exceedingly  sweet  voice,  vocal  power  bee- 

ESS"-"—"  A  safe  ft  well-trained  singer,  well  in  tune  ft 
1." — "Sang  with  good  taste  and  due 


reS»r:  ' 


Address  30,  Earlsfield  Road,  Wandsworth  Common,  S.W 


MISS  IRENE  SPONG 

(SOPRANOI 
(Pupil  of.  and  recommended  by,  Mr.  F.  BroaQbckt  and 
Mons  Edouardtib  Re-sxkk.) 
For  Pupils  At  Homes  &c 
Studios:  34.  Princes  Av.,  Moswcll  Hill,  N.  ;  and  o,  FiLrroy  So..  V.C 

M I SS  LILIAN  TURNBU LL 

(SOPRANO). 
14,  Rowhill  Mansions  Lower  Clapton,  N.E. 


Lyon  and  Co. 


Bo,  Baker  Street,  Portman  Square,  W. 


MISS  MARION  HARRIS 

(SOPRANO). 
Oratorios  Concerts,  ftc. 
8S,  Sinclair  Road,  West  Keusmgion  I'ark,  W. 


MONTAGUE  N.  OSBORNE 

(ALTO).    Oratorio,  ftc 
Would  deputise  week-days    3),  Belgrave  Road,  St.  Joan's  Wood.  N.» 

M R." CLAUDE  AN DERSON 

(TENORV 


Daily  T.legra/h  :  "Sang  with  expression  and 
)  «,ishirr  Daily  Ohtrxt,  :  "Splendid  v^ice  to  the  t-es: 
WtUh  Cms/  Diimter :  "  Beautiful  tenor  voice." 
Tsrvntf  World :  "  Rich  voice,  clear  and  e»pressis-e.' 

3,  Celia  Road,  Tufnell  Park,  London,  N. 
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MR.  HENRY  BEAUMONT    MR.  LLEWELLYN  ROBERTS 


(FESTIVAL  TENOR). 

Now  Booking  for  the  forthcoming  oratorio  season.  Write  for  Rtfiertoire. 

The  King  says :  "  His  voice  is  wonderfully  reminiscent  of  Sims 
Reeves  :  there  is  the  same  timbre,  the  same  expression." 

The  Buxton  Advertiser  says  :  "  His  voice  reminds  one  very  forcibly 
of  the  late  Mr.  Sims  Reeves." 

The  Derbyshire  Advertiser  ami  Journal  says:  "To  say  that 
Mr.  Henry  Beaumont  is  a  tenor  recalling  with  credit  to  himself 
Mr.  Sims  Reeves  is  a  high  compliment,  but  it  is  not  undeserved." 

The  Toiler  says:  "  Mr.  Henry  Beaumont  is  an  ideal  oratorf 
Address:  u,  Warwick  Avenue,  Maida  Vale,  London,  W. 

MR.  GEORGE  BENSON 


(BARITONE,  Durham  Cathedral).  F< 


Or 


Ballads,  &c. 


(TENOR). 
At  Homes,  Concerts,  Banquets,  &c. 
1511."       68,  Tooting  Bee  Road, 


S.W. 


MR.  CHARLES  ELLISON 

(TENOR) 

For  Oratorio,  Concerts,  Operatic  Recital,  and  Voice  Placing. 
Address,  in,  Lewisham  High  Road,  S.E. 

~MR.  C.  \Y.  FREDERICKS 

(TENOR) 
Vicar  Choral,  Lichfield  Cathedral. 
Or  the  Trocadero,  Paris ;  Crystal  Palace,  London  ;  and  Principal 
Provincial  Concerts.      Up-tc-date  Press  Notices,  &c,  forwarded  on 
application.    Address,  Cathedral,  Lichfield. 

Telegrams,  "  Fredericks,  Lichfield." 
East  Anglian  Daily  Times.  April  6,  1907. 
'"Hiawatha,"  &<:.  —  "The  lovely  tenor  solo,  'Onaway!  awake, 
•■eloved,'  was  splendidly  interpreted  by  Mr.  C.  W.  Fredericks,  Vicar 
Choral  of  Lichfield  Cathedral,  who  proved  himself  an  experienced  and 
able  executant.  The  sentiment  of  the  air  was  finely  expressed,  and  the 
top  notes  towards  the  end  were  emitted  in  ringing  fashion.  So  artistic 
striking  a  version  could  not  fail  to  create  a  highly  favourable 
nd  tbc  soloist  was  induced  by  persistent  applause  to  give  a 
repetition.  .  .  .  Mr.  Fredericks  heightened  the  good  impression  already 
treated  when  he  gave  a  magnificent  interpretation  of  Gounod's  *  Lend 
me  your  aid'  ('  La  Reine  de  Saba').  There  was  imported  all  the 
requisite  fire  and  brilliancy,  and  a  further  contribution  was  inevitable. 
Acceding  to  the  request,  he  gave  '  Tom  Bowling  '  with  rare  feeling. 
Towards  the  end  of  the  evening  he  submitted  Dawson's  '  Ever  and 
aiway  '  in  ex)  Hal  I',  praiseworthy  style." 

FRANCIS  GLYNN 

(TENOR). 
Oratorio,  Cantata,  Concerts. 
Close,  St  rat  ton  St  Margaret,  near  Swindon,  Wiltshire. 
Teleg.,  "Glynn,"  Stratton  St.  Margaret. 


THE  NEW  TENOR. 


MR.  VICTOR  GORDON 

(Two  Octaves  Compass). 
All  communications  to  N.  Vkkt,  6,  Cork  Street,  W. 


MR.  SAMUEL  MASTERS 

(TENOR). 

"Jiuas  Maccab.hs"  at  the  City  Temi-le. 
Tbc  critic  of  Musical  Opinion  writes:  "Mr.  Samuel  Masters  was  the 
tenor.  At  the  time  of  his  first  coming  out  I  had  occasion  to  express  my 
opinion  pretty  strongly;  as  to  his  great  meriLs  as  a  concert  singer,  and 
now  be  lias  blossomed  into  a  Handel 'an  tenor  of  marked  value.  I  was 
pleased  beyond  measure  by  his  deliver)-  of  the  two  great  and  difficult 
airs  which  Handel  assigned  to  the  Jewish  hero."— Musical  (tynion, 
April,  1007.  _____ 

ments  booked  include  : 

LIVERPOOL  PHILHARMONIC  SOCIETY, 
Fbbruarv  it,  1008. 

Address— 11,  Grange  Road,  Kingston-on-Thames. 


MR.  ASHBRIDGE  MILLER 

(TENOR) 
5,  Park  Hill  Gardens,  Clapham  Park,  S.W. 
Engaged:  Liverpool  Philharmonic  Soctktv,  Decemlicr  17. 

MR.  ERNEST  PENFOLD 

(TENOR).         (Pupil  of  Madame  Amy  Siikkwin.) 
4,  Callcott  Road,  Kilburn,  N.W. 


MR.  GWILYM  RICHARDS 


TeL  :  1360 


(TENORV 
105,  North  Side, 


S.W. 


MR.  CUTHBERT  ALLAN 

(BASS-BARITONE). 
For  Oratorio,  Orchestral  and  Ballad  Concerts,  ft  a 
,  160,  Chorlton  Road,  Manchester,  S.W. 


MR.  ARTHUR  WALENN 

(BARITONE). 
to,  Ash  worth  Mansions,  Elgin  Avenue,  London,  W. 

MR.  WTLLIAM  COLEMAN 

(BASSO.    Manchester  Cathedral.) 
For  Oratorios,  Recitals,  Ballads,  &c 

Apply — The  Cathedral,  Manchester. 


ROBIN  OVERLEIGH 

(BASS) 

Oratorio,  Cantata,  Concerts,  &c. 
"  Aldercombe,"  Cater  ham  Valley,  Surrey. 


MR.  HENRY  SUN  MAN  (L.RA.M.) 

(BASS). 

Of  the  Gloucester,  Cheltenham,  and  Tewkesbury  Festivals,  &c 
For  Concerts,  Oratorios,  &c 
Please  address,  Christ  Church  Cathedral,  Oxford. 

"MR.  HERBERT  TRACEY~ 

(BASS) 

18,  Mount  Ephraim  Lane,  Streatham,  S.W. 


MISS  IVORSON 

A. R.  ».M.,  A.R.C.M.  (Gold  Medal).  PIANIST. 
COACHING  for  Works  and  Songs.    Reads  MS.  and  Full  Score. 
Transposition.    Terms  moderate. 
Studio:  313,  Oxford  St.,  W.,  and  81,  Drewstead  Rd.,  Streatham  Hill. 

MR.  DUTTON'S  SOLCTbqYS. 

MR.  DUTTON  (St  Paul's  Cathedral)  supplies  Boys, 
personally  trained  and  tboroughly  reliable,  for  Church  Festivals, 
Concerts,  At  Homes,  ftc  For  terms,  vacant  dates,  and  further  par- 
ticulars, address,  Mr.  Henry  J.  Dutton,  17,  Alpha  Rd.,  New  Cross,  S.E. 

SOLO  BOYS.— MR.  JAMES  BATES  (Director 
of  the  London  College  tor  Choristers,  Author  of  Novcllo's 
Primers — "  Voice  Culture  for  Children  ")  can  recommend  SOLO  BOYS 
and  LEADING  BOYS  thoroughly  trained,  for  Oratorios,  Festival 
Services,  Recital,  Concerts,  &c.  Address,  Blomfield  Crescent,  Hyde 
Park,  W. 
Mayfair. 


VOCAL  ADJUSTMENT  RESTORATION. 

MR.  WILLIAM  WOLLER  S  Method  of  VOICE  PRODUCTION 
(pitta  voce  and  by  correspondence)  develops  the  voice  to  its  fullest 
capacity,  and  reveals  the  secret  of  TONE  VOLUME  and  WIDE 
COMPASS  (from  two  to  over  thhkk  octavrsX  Interviews  on 
Thursdays,  from  two  to  six,  al- 
so, Wigmore  Street,  W.    Studio  No.  26. 

A  well-known  Soprano  writes  :  "  Best  of  all,  I  have  had  no  laryngitis 
or  colds  this  season    all  your  work  !  " 

DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.&, 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities, 
Diplomas  of  L.R.A.M.,  A.R.C.M.  (both  in  Sept.  last),  L.MUS.L.C.M., 
F.R.CO.  Appointments  at  College  and  School  of  Music,  and  as 
English  Cathedra]  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
Medals,  Scholarships,  Prizes,  "Honours,"  and  Pass  Certificates  (of  the 
Colleges  of  Music)  to  the  number  of  eight  hundred.  Harmony,  Counter- 
point, Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre- 
spondents anywhere.  Personal  instruction  in  Theory,  Singing,  Organ, 
and  Pianoforte.   Cambridge  House,  68,  Nelson  Street,  Manchester. 

R~EVISION  OF~MUSlCAL  COMPOSITIONS. 
Dr.  Horton  Allison,  Mus.D.,  68,  Nelson  Street,  Manchester. 


M 


R.  E.  H.  BIBBY,  Mus.  Bac.  Dunelm ,  LRAM. 


(Theoretical  portion)  and  L.R.A.M.  (Form  and  Teaching- Rudiments). 
Address,  c,o  Forsyth  Bros.,  Deansgatc,  Manchester. 

R.  GEORGE  R.  CE I  LEY  gives  LESSONS  in  the 

traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
and  Signor  Cattanko. 

The  late  Chas.  Lunn  wrote 
R.  Ceiley  owing  to  bis  clear 


M 


'  I  take  a  special  interest  in  Mr.  George 
r  perception,  high  musical  knowledge  and 
what  I  have  taught  him":  and  Dr.  Turpin 
:  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Mr.  Ceiley  is  indeed  one  of  our  chief  authorities." 

City  and  Wcst  End  Studios.  Address  :  6,  Midhurst  Mansions,  Fortis 
Green,  N.  

DR.   MARCHANT,   Mus.   D.   Oxon.,  F.R.CO. 
(Author  of  "  500  Fugue  Subjects  and  Answers,"  Novello's 
Primers,  No.  35X  &c,  PREPARES  CANDIDATES  for  all  Musical 
1  by  Post,    io,  Glebe  Crescent,  Stirling,  N.B. 
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T\K.    HAMAND    (Mus.   Doc.  Oxon.,  F.R.C.O.i 

1~J  PREPARES  CANDIDATES  for  all  Examination.  |iersonally 
or  by  correspondence.  Organ  Lessous  on  fine  3. manual  Organ  in  West 
tendon.  I -a test  successes:  Mu<.  Bac.  Oxun.  (Final);  K.R.C.O., 
lying  and  paper  work:  A.R.C.O.,  ftc.  The  Bechstein  Studio*, 
t  Street,  W.  ;  or.  Brooklyn.  36.  Enys  Road.  " 


DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 
F.R.CO.,  Author  of  "  Examination  Question*  and  How  to 
Work  them  "  (Novello's  Primers,  No.  70)  and  "Lessons  in  Harmonizing 


Work  them    (Novello  »  Primers,  No.  7* 

Melody  "(Novello  &  Co.),  make,  a  SPECIALITY  of  COACHING 
personally  or  by  post,  for  University.  R.C.O..  and  other  Examinations. 
Large  number  of  successes.  DURHAM  UNIVERSITY  EXAMS., 
SepiemlK-r,  10.7,  SEVEN  SUCCESSES  (1  Final  Mus.B.  and  6  in 
rirst  Exam.).    $1,  Buckleigh  Road,  Streatham,  S.W. 


MR.  T.  HEM  MINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 
L.MUS.T.CL.,  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT,  ftc,  and  PREPARES  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  Successes  :  Mus. Bac, 

S^8j».Li«^,l:c,L' KRCO-  A-Rco-&c- 

T\R.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

rTCnH'  K?**lclKn  Avenue,  Highbury,  N..  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Music  of 
'T  osU?£s^exT'i*"d  °*  "Ta"icd'    LKSSONS  in  COMPOSITION, 


"T)R.  EAGLEFIELD   HULL,  Mus.  Doc.  Oxon., 

*S  F.R.C.O.,  &c.  COACHES  for  all  Examinations,  Practical  and 
T  oTVf1,  f^*i!y,.°r  VV  correspondence.   Special  Playing  Courses, 

A.  R.CO.  and  F.R.CO.  pieces  and  tests.  Special  M  Exercise"  Courses. 
Dr.  Hull's  Doctorate  "Exercise'  was  "specially  commended  "  by  the 
Professor,  Sir  Hubert  Parry. 

LAST  FOUR  YEARS-  SUCCESSES :— »  MUS.  DOC..  11  MUS 
BAC,  13  F.R.CO.  (Playing),  so  F.R.CO.  (Paper  Work),  i«  A.R.CO. 
(PUyingX  ,9  A.R.CO.  fP.per  Work).  *  L.T.CL.         *  * 
^or  Prospectus,  address,  Lovat  Lodge,  Huddersfield. 

DR.  F.  J.  KARN,  Mus.  Bac,  CantabTMus.  Doc, 
,T>ron,°:8'v»  LESSONS  by  Post,  in  HARMONY.  COUNTER- 

£o£Tt^,F,ufiUKt  KORM   and  analysis.  Acoustics, 

OKC.HE.STRATION,  ftc.  and  prepares  for  Musical  Examinations. 

Successes  at  all  Musical  Examinations:  Mus.  Bac,  Cambridge, 
1007;  A.R.C.  M.  (Theory,  Composition,  and  Piano  Teaching),  1007, 
1906  ftc. F.R.CO.  and  A.  R.CO,  1006  and  1907  ;  L.R.A.M.  (Piano, 
Conducting,  Composition,  and  Band- Mastership!  1007,  1006  ftc  I 
MUS.  BAC,  DURHAM.  OXFORD,  CAM  BRIDGE'  LONDON ' 
and  DUBLIN  ;  MUS.  DOC,  DURHAM,  OXFORD,  and  DUBLIN  ; 
ir,M^  *nd  A-Mus.  LC.M.  :  L.T.C.L..  and  A.T.CL. ;  ASSO- 
CI  AT  ED  BOARD,  Harmony  and  Counterpoint,  1007,  1006,  &c. 

Preparation  for  the  Preliminary  Arts  for  Mus.  Bac  by  Mr.  E.  W.  Frid, 

B.  A.  Oxon.    Successes  at  Oxford  ;  and  Durham,  1007. 

Also    PERSONAL  Lessons;    MSS.    corrected    for  publication. 
Analyses  of  Classical  Works  for  Examinations.    Terms  moderate. 
106,  Haverslock  Hill,  London.  N.W.    Telephone.  s»4  P.O.,  Hampslead. 

DR.  KITSON  (M.A.,  D.Mus.  Oxon.)  COACHES 
in  the  THEORY  OF  MUSIC  hy  Correspondence.  Recent 
successes  at  Oxford  and  Durham:  11  Mus.D.  ;  30  Mux.  II.;  also 
A.R.C.O.  (4),  F.R.C.O.  (5),  A.R.C.M.,  L.R.A.M.  n,  Victoria  Road, 
Leicester. 


T)R.  LEWIS,  Mus.  Doc,  F.E.I.S.,  Warden,  Incor- 

'  porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  4a,  Berner*  St., 
Oxford  St.,  W. 

DR.  LEWIS'  TEXT-BOOKS: 

''Habmomt."   (svolsX    5*- each,  net. 

COUKTEBPOINT."     5s.  net. 
"DOU0LK  CoUNTEKPOINT  AKD  CaNOM."     5*.  net. 

"Elements  or  Music"   as.  6d.  net. 

Development  of  Anglican  Chukch  Music"   ta.  net. 

Pbonouncino  Vocabulabv  or  Musical  Tekms."  6d.  net. 

Dictionakv  or  Musical  Te«ms."  6d.  net. 
"Material  or  Melody."   3d.  Net. 

The  above,  complete,  will  be  forwarded  (carriage  paid)  for  14s. 

DR.  H.  H.  L.  MIDDLETON,  Mus.D.  (DubL> 
,  F.R.CO.,  L.R.A.M  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING  for  DEGREES.  L.R.A.M.,  1897.1907.  SEVENTY 
JS^S;  A.R.C.M.,  18071007.  ONE  HUNDRED  AND 
MNETY-THREE  SUCCESSES.  Equally  good  results  in  R.CO. 
and  other  Examinations. 

Address,  Thornleigh,  6,  Elm  Park  Road,  Finchley,  N. 

MR.   R.    I.    PITCHER,   Mus.   Bac,  F.R.C.O., 
A.R.C.M.  (Double  Diploma  as  Teacher  of  Singing  and  the 
Pianoforte)  ;  Professor  of  Sinking,  Guildhall  School  of  Music. 

SPFXIAL  COURSES  of  Papers  for  Teachers  of  Singing  and  the 
Pianoforte.    (Prospectus  on  application.) 
"Vwow  wK  ''REPARATION  for  L.R.A.M.  and  A.R.CM. 
40  DIPLOMAS  won  by  Correspondence  Pupils  1005—1007. 
 at,  Boundary  Road,  St,  John's  Wood,  NVw. 

■p\R.  HAMILTON  ROBINSON  (  Muslx  DuneTnil 

^T„A.R  A  M       F.R.C.O.X      PIANOFORTE,  HARMONY, 
irrnKT,^01."'    COMPOSITION  ORCHESTRATION 
ACOUSTICS,   &c.     Preparat.on  for  University,  R.A.M..  R.C.M.. 
K.L.O..  and  other  Examinations.     Lessons  personally  or  by  con-e- 
»5.  Palliser  Road,  West  Kensington,  W. 


DR.  A.  W.  POLLITT  (Mus.D.  Durh. ;  A.R.C.M. 
COACHES    by   CORRESPONDENCE  far  Demo  ts) 
Diplomas  in  Music  Special  Courses  for  University  and  R.CO.  rci-. 
which  resulted  in  is  successes   in  1006.     For  terms.  &c,  sdiTjs. 
60,  Upper  Parliament  Street,  Liverpool. 

THEORY  BY  CORRESPONDENCE- 

ONE  GUINEA. 
STRETTON  SWANN.  Mvs.B.,  F.R.C0., 
■  Bi,  Longley  Road.  Tooting,  S.W. 


DR.  TINDALL,  A.T.C.L.,  COACHES  for  £ 
Exam*.,  Revues  MSS.  Special  Singing  Lessons  to  row 
Italian  Art.  Exponent  of  the  Old  Masters'  Method.  Avoid  Vmt 
Systems.    For  terms,  ftc,  nt,  ~ 


EALING  VOCAL  &  MUSICAL  ACADEMY, W 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M..  and  Pttfarr. 
Residence,  with  Tuition,  moderate  terms.   I  ntroductioos,  Concern  fc. 

MISS     WHIT  WELL,     aTrTc7m.|  LR.A.V, 
Teaches  HARMONY.   COUNTERPOINT,  kc.  by  rV 


Preparex  for  LR.A..M.  and  A.R.CM. 
Road,  Malvern. 


Albert  hr. 


£25  A  YEAR  offered  for  MALE  ALTO  (Sattbn 

and  Festivals)  in  Deny  Cathedral  Choir.    Apply,  witr 
monials.  stating  occupation,  Canon  Hayes,  Deanery,  Londonderry- 

ALTO   WANTED,   Nov.   10,   for  Church  mk 
F:dgware  Road  Station,    ^isto^so.    Catholic  service.  C=- 
mumcant.  Good  readers  only.  Address.  E.  R.,  45.  Alma  Square.  N  '* 


SOPRANO    with    finely-trained   voice  will  gi^e 
SERVICES  for  Expenses.     Oratorio  and  Ballad.    Und.,-  ' 
country.    Address,  'Singer,'  Novello  &  Co.,  Ltd.,  icq,  Wardonr  S-,  * 

AN  experienced  ALTO  desires  POST  in  Lomfe 
Church  Choir  (near  City  preferred),  and  is  willing  to  ia. 
Ouartette  or  Glee  work.    A.  W.  H.,  40.  De  Vere  Gardens,  I  Word. 

SOLO  ALTO  (Natural;  ^DISENGAGED  afw 
Christmas,  seeks  APPOINTMENT  for  Sunday  evenings.  C  -  '■ 
or  Concerts.  Solos  from  all  the  Oratorios.  Good  Salary  rs^^x*- 
Ryalto,  Novello  is:  Co.,  Ltd.,  160,  Wardour  Street,  W. 

TO  CHORA l7 SOCIETIES.  RsTX.  s,  rrx:. 

BASS-BARITONE  will  be  pleased  to  SING  fcf 
Flxpenses.    Oratorio,  Ballad,  &c    W.  F.,  Novello  £  Ci.  Lr- 
160,  Wardour  Street.  W.  

HE  ORGANIST  of  Chichester  Cathedral  has  a 

VACANCY  foran  ARTICLED  PUPIL.  FineOrgan.  Orj-^r- 
Choral  and  Orcbesual  Societies.  Apply  to  F.  J.  W.  Crcr.  1- 
Marvlen, 


T 


ORGANIST-CHOIRMASTER  (F.R.CO.)  desro 
good   APPOINTMENT.     Choral   services.  DL-apuar-c 
Excellent  choir  trainer.    Communicant,    s  yrs.  present  po»t.  H'^' 
nended  by  Clergy  and  Profession.  Cantor,  Novello  &  Ci.  l--;- 
ardour  Street,  W. 


i  c  omni 
160,  W, 

GENTLEMAN  requires  l'OST  as  ORCAS  1ST 
(Cathedral  training).  Eight  years'  experience  in  Urge  Ol.m>" 
Good  organ  essential ;  would  combine  secretaryship.  Age  16.  I'- 
en gaged  shortly.    Corbett,  Alcombe,  Dunster,  SomerseL 

ST.  ALBANS  CATHEDRAL. -Mr.  W.  L 
LUTTMAN,  M.A.,  Mus.B.  Cantab.,  has  VACANCY  for  1-1 
ARTIt  l.ED  PUPIL.  Large  4-nianual  organ  in  course  of  A«utnJ.t;.r 
For  particulars,  address,  Mr.  W.  L.  l.uttnmn.  Spencer  Pari.  St.  AH--*;.- 

TO  LADY  TEACHERS  of  SINGING,  VIOLIN 
and  PIANOFORTE.— A  well-established  valuable  TEA0H1V- 
CONNECTION   as  above,  for    DISPOSAL,   b  Soeserse--  t- 
purticulars  on  application  to  L.  M.,  care  of  Mr.  Wood.  j«,  I 
Bridgwater. 


MR.  PERCY  WOOD,  F.R.C.O.,  teaches  HAR- 
MONY, COUNTERPOINT,  ftc,  by  Post,  and  Premreb 
Examinations.    COMPLETE  COURSES  for  A. R. CO. and  ¥XC 

"Himti'an  the  R.CO.  Playing  Tests  sent  [raJit  topupls  strjrwbe'- 
Extract  from  pupil's  letter:  "  I  have  passed  toe  A.R.CO.  Pla^Terx 
but  I  owe  it  to  you,  as,  but  for  your  '  Hints,'  I  should  have  come  u,  gra( 
RECENT  SUCCESSES :  A.R.CO.  1007  (  Ttwr  PufiU  ntnviul 
ho/kf+sstJ)  ,  A.R.CM.(TheoryX  April,  1007;  L.R.AM.  (Cowaca. 
Jan.,  1007;  A.R.CO.,  July,  1906;  A.R.CO,  Jan.,  i*< 
Cffirrrtfiom/emt  Pufiiis). 

Inclusive  terms  for  A.  R.C.O.,  1  Guinea  for  10  Lessons :  for  F.K.C0 
i\  Guineas.    Address.  8,  Harley  Road.  Harlesden,  London,  N.W. 

DR.  G.  COLEMAN  YOUNG  (Muls.D.  Dunelr. 
A.R.C.M.,  F.R.CO.)    PREPARES  CANDIDATFi 
University  and  other  Theoretical  Examinations  by  Cormpjota  r. 
57,  I.imUon  Road,  Wimbledon.  London. 

PHO IR^:XCHANGEri36,  FIFTH  AVE.  NEW 

\^  YORK.— ORGANISTS  and  SINGERS  on  secure  Ssootoji,** 
(^100  to  £yx>)  salaried  church  positions  in  the  United  States  by  St? 
scribing  to  the  JOHN  E.  WEBSTER  CO.'S  CHOIR  EXCHANGE 

CALISBURY  CATHEDRAL.— There  wiFbT  1 

O    COMPETITION  for  TWO  CHORISTERSH I  PS  or,  Tie^- 
November  it,  1007,  at  is  noon,  at  the  Organist's  House.    Ca=i>-  " 
should  I*  about  10  years  of  age     Apply  to  Rev.  A.  G.  Kober.>- 
The  Close,  Salisbury,  from  whom  further  particulars  may  be  obtibr- 
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MESSRS. 

PUTTICK  AND  SIMPSON 

WILL  HOLD  THEIR  NEXT 

SPECIAL  SALE  OE  VALUABLE  VIOLINS 

ON 

THURSDAY,  DECEMBER  5,  1907 

in  which  will  be  included  the 

VIOLIN  by  ANTONIUS  STRADIVARIUS 

the  property  of  the  late  J.  Roddam,  Esq. 


Instruments  or  particulars  for  this  Sale  should  reach  the  Auctioneers  as 
soon  as  possible. 


Telephone— Gerrard  1561. 


47,  LEICESTER  SQUARE.  LONDON,  W.C. 

Established  1794. 


Sir. 


'UNER  (first-class),  WANTED  at  once,  for  West 

of  England.  X.  1,000,  Novcllo  &  Co.,  Ltd.,  160,  Wardour 
el.  W. 


PIANO-TUNER;  also  Piano  and  Music  SALES- 
IAN.    Apoly  with  full  particulars  of  experience,  age,  photo  and 


mi's,  Soulhsca. 


-aUry  required 

PARTNER,  uiih 
established  Music 


capital,    WANTED,  in  old- 

iness  in  the  Provinces,  with  prospect  of 
1  in  a  short  time.    Apply,  X.  Y.,  Novcllo  &  Co.,  Ltd., 
i'jo,  Wardour  Street,  W. 

ORGAN.  —  Required,  for  large   Parish  Country 
Church,  a  good  second-hand  two-manual  ORGAN.    Send  full 

price    to   Dr.    Biden,  1-axlicld, 


specification  with  particulars 
rrarolingham,  Suffolk. 


pHURCH  or  CHAMBER  ORGAN  (New).— Two 

V_>  manuals,  pneumatic,  latest  improvements,  good  tone,  22  stops, 
f  irst  reasonable  offer.    Knaresboro,  Bumtwood  I-anc,  London,  S.W. 

EXCELLENT  ORGAN  (Second-hand)  and  Pedals. 
Full  compass,  16  stops.  No  l>etter  instrument  built.  Specifica- 
tion and  particulars,  apply,  W.  E.  Richardson  &  Sons,  Central  Organ 
Works,  Hulmc,  Manchester. 


O 


RGAN. — Two  CC  Manuals,  18  Stops,  toned  and 

adapted  to  any  position,  bargain,  j£i;o.    Eustack  1m. ram, 
?6i,  Liverpool  Road,  London,  N. 

ORGANS  (Pipe),  Two  Manuals  and  Pedals,  for 
SALE. -1 2  and  8  Stops. 


Cm  any  kind 
Read,  How,  E 


Send  for  full  particulars.  Estimates 
i  Organ  work,  free.    William  Bale  &  Co.,  0,  Burdctt 


ONE-  and  Two-manual  and  Pedal  AMERICAN 
ORGANS  at  bargain  prices  for  cash.  A  70-guinea  Estkv  for 
j!  guineas.  A  no-guinea  "Gregorian"  for  ^5  guineas;  a  1  go- guinea 
:  *  1  manual  and  pedal  Bkll  fur  70  guineas.  SneTl  2-Manual  and  Pedal, 
Y>  guineas.  Also  several  large  Organs  and  Harmoniums  by  Bell,  Smith, 
Kun,  Alexandre,  &c,  at  one-third  usual  prices.  Every  instrument 
fully  warranted.  Packing  or  carriage  free.  Inspection  invited.  Old 
instruments  bought  or  taken  in  exchange.  Stagg  &  Sons,  56,  Red  Lion 
Street,  Holborn.    Established,  1867. 

ORGANS  (New  and  Second-Hand)  for  SALE. 
Various  price*.    Instruments  built  for  Church  or  Chamber 
from  fyo,  on  up-to-date  principles,  at  Bed  well  and  Sons,  Cambridge 


ORGAN  FOR  SALE. — Mostly  new.  2  manuals, 
22  slops.  Tubular-Pneumatic  throughout.  Pistons.  Spotted 
metal  front.  Excellent  tone  and  work.  Wilkinson  &  Sons,  Organ 
Factory,  Kendal. 

P "ARE NTS  DECEASED.— Lady  wishes  to  SELL 
Second- Inn  1  ORGAN  (2  manuals,  15  stops).  Suit  church,  &c. 
Particulars  of  same,  also  list  of  New  Organs,  Richardson  &  Sons, 
Central  Organ  Works,  Hulme,  Manchester. 

RGAN    PRACTICE.— Overstrung  UPRIGHT 

IRON  GRAND,  with   Pneumatic  Attachment  and 
radiating  pedal-board,   with   stool   complete.  Bargain. 
6,  Flinton  Street,  Surrey  Square,  Old  Kent  Road.  

ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice— good  condition  ;  complete  set  of  couplers ;  blown 
by  hydraulic  engine,  is-per  hour.  Hamilton  Evans  &  Co.,  54,  London 
Road, forest  Hill,  S.E.  (1  minute  from  Station).  Telephone— 693 

B E C  HSTEI N  HALL  STU  D I  OS. — The  newly- 
erected  studios  at  36-40,  Wigmore  Street  are  now  ready,  and  can 
be  hired  by  Music  Teachers.  They  provide  the  best  accommodation  in 
Ixmdon,  each  room  having  a  Grand  Piano  and  being  luxuriously 
furnished.  Electric  lift,  waiting  lounge,  and  lavatories  on  each  floor. 
For  particulars  apply  to  C  Bechstein,  Bechstcin  Hall,  32-40,  Wigmore 
Street,  Loudon,  W. 

PRACTICE  ROOM 'for  HIRE,  at  304,  Regent 
Street.  Terms,  is.  per  hour.  Apply,  Webster  ft  Waddington,  Ltd. 

O.P'.C"  ORGAN  PEDALS  for  Pianos.    We "are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
good*  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.M.R.L./»r  rtmt  merit.    Write,  O.P.d  Works,  Brinscall,  Chorley. 

SPECIAL  OFFER.— To  introduce  our  PEDAL 
ATTACHMENT  to  Piano,  we  will  supply  R.CO.  Pedal  Board 
(radiating  and  concave),  together  with  all  accessories,  stool  and  foot- 
board, for  £6.  Fixing,  od.  per  hour  and  railway  fare.  Edwin  Malkin, 
Lichfield  Street,  Hanlcy,  Staffs. 


MUSIC  BY  MAIL. 

We  will  send  any  Musical  Publication  free  by  return  post  and 
charge  lowest  current  rate.  New  Violin  Music  Catalogue  (nearly 
20.000  publications)  free  for  3d.  postage  (published  1  s. )—  M urdoch, 
Murdoch  and  Co.,  Hatton  House,  Hatton  Garden,  London,  E.C. 

PIANOFORTE    and   MUSIC    BUSINESS  for 
SALE.    Established  12  years.     Moderate  rent.    Ill-health  cause 
of  leaving.    Apply,  iv,  Royal  Arcade,  f 
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TRINITY  COLLEGE  OF  MUSIC, 


LONDON. 


(i 


u  1871.) 


President:  Title  RIGHT  Hon.  LORD  COLERIDGE,  M.A.,  K.C. 
Warden:  EDMUND  H.  TURPIN.  MvvD. 


berfi.    The  HALF-TERM  begir 


The  College  provide*  <  omplete  and  systematic  imtruction  and  training 
in  every  recognired  musical  subject. 

Students  can  enter  for  the  Course  or  for  Special  subjects,  and  the 
lessons  are  given  during  the  day  and  on  certain  evenings. 

The  College  Orchestra,  the  Choir,  and  the  various  Ensemble  Classes, 
including  the  Light  Opera  Class  »re  also  open  to  those  not  attending 
the  College  for  other  subjects. 

LOCAL  EXAMINATIONS  IN  MUSIC. 
November   14.     Last  day  of  entry  for  the  Local  Examinations  in 
Musical  Knowledge  taking  place  on  December  14. 

For  the  Examinations  in  INSTRUMENTAL  and  VOCAL  MUSIC, 
a  List  of  the  last  days  of  entry  may  be  had  on  application. 

In  connection  with  these  Examinations,  fifty  l.<ical  Exhibitions  in 
Practical  Music,  and  twelve  Ixxal  Exhibitions  in  the  Theory  of  Music 
are  annually  awarded,  and  are  tenable  at  Centres  for  the  College  Local 
Examinations,  and 
and  the  Colonies. 


to  all  candidates  Unit  in  the  United  Kingdom 


HIGHER  EXAMINATIONS  IN  MUSIC. 
December  7  is  the  last  day  foe  entering  for  the  nest  Higher  Examinations, 
taking  place  on  January  6,  1008,  and  following  days. 

1.  The  Professional  Diploma  of  Associate  in  Music  (A. Mus.T.C. I~) ", 
subjects :  Harmony,  Counterpoint,  Musical  History,  The  Art  of 
Teaching  and  Musical  Rudiments.  Candidates  must  also  satisfy 
the  requirements  for  Matriculation. 

».  The  Professional  Diploma  of  Licentiate  in  Music  (L.Mus.T.C.L.) ; 
subjects:  Harmony,  Counterpoint,  Double  Counterpoint,  Imitation, 
Canon  and  Fugue,  Form  in  Musical  Composition.  Instrumentation, 
and  the  Art  of  Teaching.  Candidates  must  previously  have  taken 
the  Associate  Diploma,  unless  Graduate*  in  Music  of  any  University 
of  the  L'nited  Kingdom  or  Fellows  of  the  Royal  College  of  Organists. 

3.  Professional  Diplomas  in  Pianoforte,  Organ,  Solo  Singing,  Violin,  &c  ; 
including  also  the  position  of  Certificated  Pianist,  &c,  &c 
The  Examinations  are  open  to  all  Persons  (whether  students  of  the 

College  or  not). 

SCHOLARSHIPS. 
December  10  is  I  he  last  day  of  entry  for  the  next  Competition  for  open 
Scholarships.     The  Kxamination  will  lake  place  at  the  College  in 
January,  1908. 

Prospectus  and  Examination  Syllabuses  may  be  had  on  application. 

Hy  order.  SHELLEY  FISHER,  Secretary. 

Mandeville  Place.  W. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  next  F. R.C.O.  Examination  begin*  on  January  6,  iqo8.  The 
Solo-playing  Tests  are  :  Fugue  in  E  minor  (w  ithout  Prelude),  J.  S.  Ilach. 
(Peters,  Vol.  1,  p.  70  :  Novello  &  Co.,  Book  8,  p.  104  ;  Augener  &  Co., 
VoL  3,  p.  a 38  ;  Breitkopf  &  Hartel,  Vol.  I,  p.  48.) 

Sonata  in  F  major,  No.  30,  Op.  196  (1st  movement  only),  Rhcinbcrger. 
(Novello  &  Co.  ;  Augener  &  Co.  ;  Breitkopf  &  Hartel.) 

Introduction  and  Passacaglia  in  D  minor.  Max  Reger.  (Breitkopl 
&  Hartel,  No.  3198.) 

The  A.  R.C.O.  Examination  begins  on  January  i  v  The  subject  of 
the  essay  will  be  taken  from  pages  1 — 364  of  "  English  Music 
(1604-1904),  •  Music  Story  Series  (Walter  Scott  Publishing  Co..  Ltd., 
i,  Paternoster  Buildings,  E.C.). 

E.  H.  TURPIN,  Hon.  Secretary. 
Kensington  Core,  S.W.   

Just  Published. 

MELODIOUS  TECHNIQUE 

FOR  THE  PIANOFORTE 


1.  A.  O'NEILL. 


In  Tw«>  Books: 
Price  Two  Shillings  each,  net. 

These  Pianoforte  Studies  have  l*en  highly  praised  by 
M.  Vi.auimiu  i>k  Pachsiann,  who  has  expressed  Ins 
intention  of  playing  some  of  them  during  his  Recital 
Tour  in  the  United  States.  His  testimonial  is  published 
with  the  Work,  which  consists  of  Twelve  Numbers, 
socially  designed  to  develop  power  and  skill  in  the 
fourth  and  fifth  tinners.  The  importance  of  trying  to 
equalize  these  weaker  fingers  w  ith  the  stronger  ones  is 
unniiestionable.  as  defective  execution  is  more  often 
traceable  to  this  inetjualit)  of  ihe  tinkers  than  10  any 
other  cause. 


:  Novello  and  Cost r any.  Limited. 


"THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT." 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  particulars  of  ±< 

Broadwood  Player-Piano. 

ILLUSTRATED  CA  TA  LOCUS  OS  APPL1CA  T10S. 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET.  LONDON,  - 


BOSWORTH  EDITION. 


IMPORTANT  NEW  WORKS 

E.  W.  TAYLOR, 

Mu*.  Doc.  (Oxon.X  F.R.C.O..  L.T.CI-. 
ENTITLED: 

Sight-Reading  for 
Pianoforte  Students 


The  success  of  this  work  has  been  so  great  that  its  issw  r 
a  more  extended  and  graded  form  has  been  urged  by  mis- 
leading Professors. 

In  response  to  this  demand.  Messrs.  Bosworth  &  Co.  tat 
that  Dr.  Taylor  has  amplified  the 
as  follows 


pleasure  in 
work,  and  it  is  now 

Grade  I. 
Grade  II. 
Grade  III. 
Grade  IV. 


2$.  net. 
2s.  net. 


2S.  6d. 


The  Original  Edition  may  still  \k  had  at  is.  (Sd.  net 


Just  Issued. 

A  NEW  EDITION  OF  DR.  TA 

COMMUNION  SERVICE 

(INCLUDING  HENEDICTUS  AND  AGNUS 
Price  Sixpence. 


BOSWORTH  &  CO., 

5.  PRINCES  STREET,  OXFORD  STREET, 
(No.  74.  Novello's  Music  Primers  and 

THE  CHOIRBOY'S  GUfPE 
THE   CATHEDRAL  P 

antTBD  AND  ARRANGED  »Y 

ERNEST  NEWTON.  -J 

Tliis  little  lxx>k  has  been  compiled  mainly  for  the  use  of  thr. 
boys,  and,  therefore,  nothing  has  been  inserted  bat  wba: 
absolutely  necessary  for  understanding  the  pointing  of  6« 

Psalms  as  arranged  in  the  Cathedral  Psalter. 

A  certain  amount  of  information  has  been  gi*W.yHM* 
guidance  of  the  Choirmaster,  but  the  principal  part  of 
consists  in  the  sets  of  exercises  which  have  been  an 
lead  the  choirboys,  step  by  step,  through  tbe     11  ium 
of  syllables  that  occur  in  the  chanting  of  the  Palms. 

After  careful  examination  of  the  Cathedral  Pnhof  ||  Tin 
!>een  found  that  there  are  exactly  fifteen  ways  of  <l  ividiag  th<^ 
syllables. 

As  the  Recitation  Notes  are  well  within  the  1 
Tenor,  and  Bass  voices  **  book  can  be 
ad\  antage  by  ail  members  of  a  < " 


London :  Novello  and  Cone  any, 
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Cfye  ZHustcal  Cimes. 

NOVEMBER  1,  1907. 


BRISTOL  CATHEDRAL. 

What  is  the  long  cathedral  glade, 
But  faith,  that  in  the  structured  shade 
Herself  embodies  to  the  sense, 
Leaning  upon  Omnipotence  ; 
And  Holiness,  ennobling  thought, 
Into  a  living  temple  wrought  ? 

Ancient  and  modern  :  these  characteristics  cause 
Bristol  to  be  unique  among  English  cathedrals. 
Seven  centuries  cover  the  period  of  building  :  from 
the  Chapter  House,  erected  in  the  reign  of 
Henry  II.,  to  the  Nave,  built  in  the  reign  of 
Queen  Victoria.  The  cathedral  owes  its  origin  to 
Robert  Fitzharding,  afterwards  Lord  Berkeley,  who 
died  in  1 1 70  and  was  buried  under  the  choir  of 
the  Norman  church.  In  1142  Fitzharding  founded 
a  monastery  of  Augustinian  canons,  six  of  whom 
afterwards  came  into  residence.  Built  between 
1148  and  1 155,  the  Chapter  House  is  late  Norman, 
almost  transitional  in  fact,  having  'just  a  touch  of 
the  point.'  Here  we  meet  with  the  most  elaborate 
Norman  work  in  England.  The  photograph  on 
p.  707  will  help  to  convey  some  idea  of  the  rich 


diaper  work  of  the  beautiful  roof,  which,  with 
Gloucester,  is  one  of  the  finest  specimens  of 
Norman  stone-vaulting  remaining  in  England.  No 
less  fascinating  is  the  arcading — indeed,  this 
Chapter  House  and  its  vestibule  are  veritable 
gems  of  ancient  architecture.  The  eastern  wall  is 
modern,  as  it  replaces  that  destroyed  by  the  rioters 
in  1831. 


ARMS  OF  THE  CATHEDRAL. 

With  the  exception  of  the  walls  of  the  north  and 
south  transepts,  which  are  Norman,  the  next  most 
ancient  part  of  the  building  is  the  Elder  Lady 
Chapel,  situated  on  the  north  side  of  the  cathedral 
and  entered  from  the  north  transept.  It  is  called 
Elder  because  it  preceded  the  second  Lady  Chapel 
at  the  east  end  of  the  church.  Originally  detached 
from  the  main  building,  the  Elder  Chapel  dates 


THE  WEST  FRONT. 
(Pkotffnifih  t>y  Mr.  Ck  trt.t  If.  Htrtan,  Btiitjl.) 
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from  1 2 1 6  to  1234,  and  by  reason  of  its  decorative 
work  is  one  of  the  most  beautiful  features  of  the 
cathedral.  In  the  spandrels  of  the  arcade  are  some 
grotesque  carvings,  not  unlike  those  at  Wells.* 
One  of  these  humoresques — an  ape  playing,  on 
Pan's  pipes,  a  duet  with  a  violinist  ram,  is  reproduced 
below.  Early  in  the  14th  century,  during  the 
regime  of  Abbot  Knowle,  the  Norman  choir  was 
replaced  by  the  existing  building  in  the  I  )ecorated 
or  Middle  pointed  style.  Every  English  cathedral 
has  its  special  points  of  architectural  interest,  ami 
the  choir  of  Bristol  can  hold  its  own  in  this  respect. 
It  has  no  triforium,  clerestory,  or  flying  buttresses ; 
the  same  height  (52  feet)  prevails  throughout  the 
entire   building,    including   the   aisles   and  the 


In  common  with  other  churches  under  the  feudal 
domination  of  the  Berkeley  family  the  monumental 
recesses  in  the  walls  at  once  attract  attention.  The 
central  tower — which  is  not  quite  square — contain; 
an  unusual  number  of  windows,  five  on  each  side. 
The  east  window,  singularly  beautiful  in  tracery, 
with  other  windows  contains  some  of  the  best 
old  glass  in  England.  A  relic  of  mediaeval  times  is 
the  little  watching-window  in  the  south  choir  aisle 
above  the  Newton  Chapel,  whence  a  view  coul: 
always  be  obtained  of  the  choir.  The  Berkeb 
Chapel,  now  used  as  a  practice  room  for  the  char 
contained  two  altars  ;  the  chapel  is  entered  throne 
a  vestibule,  formerly  the  monastic  sacristy,  rich  in 
its  splendid  vaulting.  The  moulding  of  the  door™ 
to  the  Berkeley  Chapel  contains  a  uprt 
sentation  of  ammonite,  in  all  probtbQitv 
due  to  a  happy  thought  of  Abbot  Knowle. 
who,  4  having  noticed  an  ammoo : 
partially  uncovered  in  a  piece  of  none, 
may  have,  in  his  love  for  natural  farm-, 
made  a  note  of  it  for  use '  in  the  ebon' 
he  was  instrumental  in  building.  Tbt 
misericordes  furnish  instances  of  the* 
grotesque  carvings  in  which  old-wce.' 
artists  took  fond  delight.  One  of  thev 
(reproduced  on  p.  708)  represents  t*v 


STONE  CARVING  IN  THE  ELDER  LADV  CHAI'EL 
{Pkotografik  by  Mr.  Char  It  i  II.  1 1  or  ton,  Uriito/.) 

modern  nave.  The  absence  of  the  clerestory  is, 
however,  amply  atoned  for  by  the  large  transomed 
windows  of  the  aisles,  which  cause  the  whole  of 
the  eastern  half  of  the  interior  to  be  wonderfully 
open  and  spacious :  beneath  these  Decorated 
windows  is  a  string-course  with  ball-flower 
ornament,  the  whole  design  being  most  pleasing  in 
its  light  and  cheerful  aspect.  The  skeleton  vaulting 
of  the  aisles  (as  shown  in  the  view  on  p.  712)  is 
very  uncommon  and  forms 
interest. 


*  An  illuMrated  article  on  Wells  Cathedral  appeared  in  Tub  Mlsicai 
Times  of  December,  1903. 


TIIK  REBUS  OK  JOHN  DB  NEW1 
OR  NAM. HEART. 

foxes,  dressed  as  monks,  preaching 
a  flock  of  geese,  before  the  latter  wen 
decapitated.    Among  other  subtleties  ;r 
the  building  is  the  rebus,  in  stone,  of  nV. 
'good   Abbot'  (1481-1515),  John  & 
Newland,  or  Nailheart,  as  shown  iborc 
The  monuments  include  several  to  t't>- 
Berkeley   family .  to    Robert  Soothe? 
a  native  of  Bristol .  Catherine  Winkwortfi 
translator  of  many  German  hymns  int1 
English  ;  Samuel  Morley,  formerly  M.P.  for  tb<. 
city  :  Emma  Marshall  and  Frederick  John  ¥vp* 
('Hugh  Conway'),  both  novelists;  and  to  th 
eminent  divine,  Joseph  Butler,  Bishop  of  Bristol  fw 
twelve  years — holding  at  the  same  time  the  Deanery 
of  St.  Paul's— author  of  *  The  analogy  o.f  religion 
A  window  commemorates  Edward  Colston,  the 
great  philanthropist  of  Bristol,  and  the  south-*«: 
tower  is  dedicated  to  his  memory.    The  nortb- 
a  feature  of  special  west  tower  bears  the  name  of  Bishop  Butler,  who  is 

buried  at  the  entrance  to  the  eastern  Lady  Chapel- 
In   the   year   1542,   when    the  Augustinisn 
monastery  became  a  cathedral,  the  Norman  nvx 
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:ing  ruinous,  for  upwards  of  three  hundred 
•ars  the  church  consisted  of  a  choir,  with  its 
tapels,  two  transepts,  and  central  tower,  the 
;stem  arch  of  the  latter  being  walled  up  and 
rming  a  west  front.  Houses  came  to  be  built  on 
e  site  of  the  nave,  but  these  habitations  were  very 
operly  demolished  about  seventy  years  ago.  In 
dcr  to  increase  the  existing  accommodation,  the 


would  be  built,  but  the  lowering  of  the  road  in 
front  of  the  cathedral  in  1865  disclosed  the  actual 
foundations  of  the  old  nave.  This  discovery  so 
fired  the  zeal  of  Archdeacon  Norris  that  he  at  once 
set  to  work  to  raise  the  necessary  funds  for  building 
a  complete  nave.  Mr.  G.  E.  Street  was  the 
architect  called  in,  and  his  mandate  was  practically 
to  build  a  nave  such  as  Abbot  Knowle  would  have 


THE  CHAPTER  HOUSE. 
{Photograph      .!/».  Charles  //.  Norton,  HristoL) 


boir  was  so  altered,  in  1860-61,  that  it  practically 
»k  the  form  of  a  parish  church  ;  the  organ  and 
«  screen  upon  which  it  stood  (of  which  more 
non)  were  removed,  and  the  altar  in  the  Lady 
•hapel  served  for  the  whole  church.  At  that  time 
tere  seemed  little  likelihood  that  a  new  nave 


erected  had  he  lived.  The  foundation  stone  was 
laid  in  i8<>8,  and  the  work  was  virtually  completed 
in  1877,  the  western  towers  receiving  their  final 
touches  in  1 888.  The  north  porch  was  erected  at 
the  expense  of  the  late  Mr.  W.  K.  Wait,  M.P.  (died 
iyo2),  a  former  Mayor  of  Bristol,  who  called 
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himself  1  the  child  of  the  cathedral,'  inasmuch  as 
his  parents  became  acquainted  through  their 
mutual  love  of  the  cathedral  services  :  he  forms 
one  of  the  group  on  the  southernmost  pillar  of  the 
choir  screen. 

Although  the  cathedral  was  restored  to  its  former 
dignity  by  the  erection  of  the  nave  thirty  years  ago, 
nothing  was  done  to  remodel  the  choir  and  make 
it  worthy  of  its  surroundings  until  after  the  death, 
in  1881,  of  Mr.  Street.  In  succession  to  him  the 
late  Mr.  J.  L.  Pearson,  R.A  ,  was  appointed 
architect  to  the  Dean  and  Chapter,  and  under  his 
skilful  direction  great  improvements  were  carried 
out.  The  choir,  after  many  vicissitudes,  may  now 
be  said  to  have  returned  as  nearly  to  its  original 
plan  as  possible.  A  new  reredos,  designed  by 
Mr.  Pearson,  was  erected  in  1899  as  a  memorial 
to  Dr.  Ellicott,  for  thirty-five  years  Bishop  of 
Gloucester  and  Bristol.  This  important  addition 
to  the  cathedral  enabled  the  Lady  Chapel  to  revert 
to  its  former  use.     The  present  stone  screen  at  the 


John  de  Newland,  or  Nailheart,  known  as  the  'Good 
Abbot,'  was  4  beried  in  the  south  side  of  our 
Lady  Chapell  in  the  arch  there  by  the  dore  going 
into  the  loft  going  to  the  organs.'  This  minuit 
description  of  the  position  of  the  good  Abbot's  grave 
could  scarcely  be  improved  upon.  Perchance  those 
4  organs '  stood  on  a  screen  at  the  entrance  to  th: 
I^ady  Chapel.  The  church  of  St  Stephen,  in 
the  city,  purchased  in  1629  an  organ  from  the 
cathedral  for  the  sum  of  jQio.  In  that  year 4 a  t>e* 
west  window  was  made,  an  organ  was  built,  and 
other  works  were  executed  in  the  cathedral,  by 
means  of  voluntary  subscriptions.'  This  instrc 
ment  was  doubtless  one  of  those  referred  to  by 
the  three  peripatetic   warriors   from  Norwich— 

•i  ( "iptaine,  a  Lieutenmt,  and  an  Ancient  ens; 

—who  during  their  sojourn  at  4  Bristow,'  in  1654. 
visited  4  that  fayre  and   strong  fabricke  of  the 
Cathedral],'  and  noted  in  their  entertaining  diary 
4  In  her  are  rich  organs,  lately  beautify'd  an: 
indifferent  good  (juiristers.' 


A  MISKklCORDF.. 
(rhotoerafk  by  Mr.  Ck*rltt  II.  liortom,  Hrittol.) 


entrance  to  the  choir  was  erected,  in  1905,  as  a 
memorial  to  Mr.  W.  K.  Wait  by  his  children,  from 
designs  by  Mr.  Pearson,  who  also  restored  the 
Elder  I^ady  Chapel,  the  central  tower,  the  north 
transept,  and  the  Abbey  gateway  and  tower. 
Much  of  this  restorative  work  has  been  carried  out 
during  the  beneficent  regime  of  Dean  Pigou 
(appointed  in  1891)  and  his  colleagues  of  the 
Chapter. 

It  is  now  time  to  consider  the  musical  associa- 
tions of  the  cathedral — starting  with  the  organs. 
In  this  connection  the  illustrated  and  interesting 
brochure  recently  prepared  by  Mr.  Hubert  \V.  Hunt, 
organist  of  the  cathedral,  is  of  special  value  for  its 
reliable  information  obtained  from  original  sources. 
The  cathedral  certainly  possessed  'organs' — of 
a  kind — early  in  the  16th  century,  as  in   15 15 


T 


The  more  definite  history  of  the  Bristol  organ 

thus  recorded  by  Barrett,  in   his    «  History  of 

Bristol : 

In  the  years  16S1  and  16S5,  in  the  deaneries  of  Tovgofd 
and  Levett,  £$00  or  more  was  laid  out  in  mending  the  iw 
and  beautifying  the  Church,  painting  the  east  end  of  the 
Choir  and  other  works,  and  making  a  fine  timber  case  tor 
the  new  organ,  erected  by  the  contribution  of  the  Dean  ind 
Chapter  and  many  other  well  disposed  persons,  at  the  expetse 
of  /C$$o  in  the  whole,  to  Mr.  Kenatus  Harris,  organ-bnii-ia. 

From  4  I^itimer's  Annals  '  we  learn  that  in  1682 
the  Dean  and  Chapter  gave  orders  for  the  erection 
of 4  a  fair  great  organ.'  As  Mr.  Hunt  felicitously 
observes : 

It  is  worthy  of  note  that  the  year  which  saw  the 
completion  of  this  instrument  saw  also  the  birth  of  the  two 
master-musicians,  Bach  and  Handel,  whose  names  are  » 
inseparably  connected  with  organ  music. 
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The  following  is  the  specification  of  Renatus 
arris's  organ,  which  had  three  manuals,  and,  of 
jurse,  no  pedal  pipes  : 


Okeat  Okgax  (ij  sto|»). 
Feet. 


Fifteenth 

Tierce  

Ses<|uialiera  ( t  ranks) 
Mounted  cornet  (5  ranks) 
Trumpet 


Feet, 
a 

>i 


»■  n  diapason  (nave  front)  . .  8 
pen  diapason  (choir  front)  . .  8 
opped  diapason  ..8 
in.        (lai^e  scale)  ..  4 

'incipal  (small  scale)  ..    4       Trumpet         ..  ..8 

Aclfth  ..  H      Clarion  4 

BCHO  Om<;an  (7  stops), 
pen  diapason  . .  ..8        Fifteenth  s 

opped  diapason  8    '    Hautboy  ..8 

-incipal   4       Cremona        ..  ..8 

•relfth  il 

Choir  Ok. .an. 

This  manual  had  no  pipes  of  its  own,  hut  certain  of  the  great  organ 
>ps  were  borrowed  by  communication. 

COMFAJBd 

Great  and  Choir,  GO  to  D  in  alt  (but  without  the  lowest  G  sharp 

A  A  sharp)  =j  54  notes. 

Echo.  Fiddle  G  to  I>  in  nit  =  33  notes. 


It  was  not  until  1821  that  an  octave  and  a  half  of 
pedals  were  added  to  pull  down  the  great  organ 
keys,  but  there  were  no  pedal  pipes !  Seventeen 
years  later  (in  1838)  ten  pedal  open  diapason  pipes 
found  their  way  to  the  instrument  in  company  with 
two  couplers,  1  swell  to  great '  and  1  swell  to  choir.' 
Harris's  organ,  with  its  subsequent  additions,  stood 
on  the  screen  as  shown  in  Browne  Willis's  view 
reproduced  on  p.  713.  This  screen  was  originally 
in  the  Whitefriars  (Carmelite)  Church,  which  stood 
on  the  site  now  occupied  by  Colston  Hall.  On 
the  demolition  of  that  church  the  screen  was 
presented  to  the  cathedral  by  Thomas  W  hite,  a 
mayor  of  Bristol  in  the  16th  century,  and  erected 
between  1542  and  1547.  On  the  destruction  of 
the  rood-loft  in  1548  it  served  as  the  organ-loft 


ibou 


THE  N.VYI- ,  LOOKING  EAST. 


>ut  a  hundred  years  laier  a  sepaiate  choir  .  until  the  J  car  1 860,  when  this  fine  piece  of  Tudor 
•rgan  of  four  stops  was  added  in  a  case  placed  work  was  ruthlessly  turned  out  of  the  cathedral  and 


jehind  the  organist's  seat  over  the  principal 
ntrance  to  the  choir.  According  to  the  manuscript 
Kx>k  of  organ  specifications  made  by  the  late 
>r.  E.  J.  Hopkins  and  now  in  the  possession  of 
he  present  writer,  these  four  stops  were 


I  Stopped  diapason  treble  I 


Feet. 
8 


I  Sl.jppetl  diapason  bavs 

Principal  4 

U  '     4 

Fifteenth  3 

Compass :  GG,  long  octaves,  without  GG  sharp  -  55  notes. 


thrown  into  the  graveyard  !  Portions  of  it  were, 
however,  fortunately  rescued  and  stored  in  the 
cloisters,  and  in  1903  were  built  up  at  the  back  of 
the  sedilia  in  the  last  bay  of  the  choir.  A  brass 
plate  affixed  to  the  portion  in  the  south  choir  aisle 
bears  the  following  inscription  : 

Here,  and  in  the  corresponding  work  in  the  north  choir 
aisle,  arc  incorporated  the  remaining  portions  of  the  ancient 
rood  screen.     The  Arms  of  King  Henry  VIII.  and  of 
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Prince  Edward,  his  son,  fix  the  date  of  the  original  structure 
between  1542,  the  foundation  of  the  see,  and  1547,  the 
Accession  of  King  Edward  VI. 

The  new  Seddia,  erected  by  public  subscription,  are 
enriched  by  figures  of  saints  to  whom  the  churches  of  the 
city  of  Bristol  are  dedicated.    A.D.  May,  1903.* 

When,  in  1860-61,  the  choir  was  transformed  into 
a  glorified  parish  church,  the  Dean  and  Chapter, 
having  cast  out  the  fine  old  screen,  placed  the 
organ  in  the  north  choir  aisle.  The  double-fronted 
case  was  much  mutilated,  the  crown  and  mitres 
(shown  in  the  illustration  on  p.  713)  were  removed 
and  have  since  disappeared,  the  choir  organ-case 
was  made  into  a  book-case,  and  other  vandalisms, 
including  the  cutting  away  of  a  great  part  of  the 
fine  mouldings  on  the  cornices,  were  permitted. 


VEST1IIUI.E  OF  THE  CHAPTER  HOt'SK  LEADING 
PROM  THE  CLOISTERS. 
(Pkolografih  hy  Mr.  Charltt  If.  /forlorn,  Bristol.) 

A  new  choir  organ-case,  of  Gothic  design  (!)  was 
added,  which  ill  accorded  with  the  main  case 
of  1685  ;  this  excrescence  has  been  very  properly 
removed. 

The  old  and  inadequate  G  organ — which  was 
not  tuned  to  equal  temperament  until  1867  has 
only  just  given  place  to  a  fine  new  four-manual 
instrument,  built  by  Messrs.  J.  W.  Walker  &  Sons 
to  the  following  specification  : 


•  Sec  an  interesting  and  erudite  paper.  '  Bristol  Cathedral :  the  Choir 
Screen,"  by  Mr.  Robert  Hajl  Warren,  F.S.A.,  an  excellent  authority 
on  the  cathedral,  printed  in  the  *  Transactions  of  the  Bristol  and 
Olouccstcrshirc  Archaeological  Society,'  vol.  xxvii.,  pp.  137-130. 


Double  open  diapason 
Open  diapason  (large) 
Open  diapason  (medium) 
Open  diapason  (small) 
Stopped  diapason 

Wald  flute   

Principal  (large) 

Principal  (small) 

SwCLL 

Bourdon 

Horn  diapason  . . 
Open  diapason  . . 
Stopped  diapason 
I  hid  tana 

Vox  angelica  (tenor  C) 
Principal 
Harmonic  flute 

Tremulant  to 


(•MAT  ORGAN  (15  Stops). 

Feet. 


T-elfth  

Mixture (j  ranks) 

1  >ouble  trumpet 

• 

Choir 


Double  dulciana 
Open  diapason  . . 
Stopped  diapason 
Viol  di  gamoa  . . 
Dulciana 


16 
I 
I 
8 
8 
I 
4 
4 

()•    av  (|6  stops). 
Twelfth 
Fifteenth 
Mixture  (j  rank.*) 
Contra  fagotto 
Horn     . . 
Oboe 
Clarion  .. 
Vox  humaria  . . 
the  tight  pressure  stops. 

Organ  (0  stops). 


16 
I 
I 
I 
I 
I 
4 

4 


«1 

j 

it 
1 

i 

4 

: 


16 
8 
8 
8 
8 


Flute 
(•emsharn 

Piccolo  . . 
Clarinet 


Solo  Organ  (8  stops). 


Harmonic  flute . .       ..       ..8  Clarinet 

Oamba    ..  ..8       Cor  anglais 

Voix  celeste  (tenor  C)  ..    8        Orchestral  oboe 

Harmonic  flute  ..       -.4  Tromha  

Tremulant  to  all  the  stops,  except  the  tromba. 
Except  the  harmonic  flute,  8  feet,  and  tromba,  the  »1k»t  slept 
arc  enclosed  in  a  swell  box. 

Pkoal  Organ  (11  stops). 


Ouint  "1 

Principal 

S 1  otiped  diapason 

Dulciana  (derived  frj»  tre 

double    dulciana   00  tlx 

choir  organ)  . 
Trombone  '" 
Trumpet 


notes;    Peilal  rompasv  0 


Swell  octave. 
Swell  sub-octave. 
Swell  unisoa  orL 
Great  pistons  H  perls! 

combinations. 
Pedal  basses  to  swell 

piston*. 


Double  open  diapason 
Open  diapason  (wood)         ..  16 
Oj>>n  diapason  (metal)         ..  16 
Violonc  . .  . .       . .  16 

Contra  gamba  ..       ..  ..16 

Bourdon  ..16 
Dulciana  (derived   from  the 

double  dulciana  on  the  choir 

•>rgan)  16  | 

Manual  compass,  CC  to  C  61 
G  =»  3a  notes. 

Gowns, 

Great  to  pedals. 
Swrll  to  pedals. 
Choir  lo  pedals. 
Solo  to  pedals. 
Sw  ell  to  great. 
Choir  to  great. 
Solo  to  great, 
."swell  to  choir. 

Accessories. 

Five  pneumatic  combination  pistons  to  great  organ  stops. 
Five       „  „  „     „  swell  „ 

Three  ,,  ,,      ,,  choir     „  „ 

Five        ,,  ,,  „     h  solo      ,,  „ 

Five  pneumatic  combination  pedals  duplicating  swell  pistons. 
One  double-acting  pedal,  controlling  great  to  pedal  coupler. 
One  ,.  ,,  ,.        swell  to  great  coupler. 

One  pedal  which  reduces  the  pedal  organ  to  one  stop  (the  vintax'1 
and  takes  in  all  the  pedal  couplers. 

Tubular  pneumatic  action  to  manuals,  pedals  and  dra»*tops. 

The  wind  is  supplied  by  three  electric  motors  operating  upon  fin* 
sets  of  bellows,  which  deliver  wind  at  different  pressures. 

The  blowing  machinery  is  by  Mews.  Bergtheil  &  \wX  *» 
Messrs.  Watkins  .*  Watson  conjointly. 

The  north  choir  aisle  position  has  been  return^ 
and  so  has  the  original  case,  though  shorn  of  part 
of  its  ornamentation,  and  Renatus  Harris's  fa*r.t 
pipes.  As  will  be  seen  from  the  photogra^ 
opposite,  the  two  fronts — formerly  facing  east  *»3 
west  when  the  organ  stood  on  the  screen— hi* 
been  incorporated  in  the  present  design  :  in  otbtf 
words,  the  original  case  of  1685  has  been  cut  ia 
two,  as  at  St.  Paul's  Cathedral,  and  made  mw 
two  cases.  The  new  organ,  which  contains  tboK 
excellent  characteristics  so  long  associated  with  the 
work  of  Messrs.  Walker  — especially  the  dignified 
diajxason  tone — was  opened  by  Sir  Walter  Parrati 
on  October  8  ;  of  this  a  detailed  account 
be  found  on  p.  722.  It  should  be  stated  hert 
lhat  towards  the  cost  (,£3,400)  of  the  ne» 
instrument  Mr.  H.  O.  Wills,  a  prominent  citizen  oi 
Bristol,  contributed  the  munificent  sum 
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Bristol   is  so   intimately  associated  with  the ,  realised  for  the  benefit  of  the  Infirmary.  John 


Wesley  family  that  brief  reference  may  be  made 
thereto.  Charles  Wesley,  the  hymn  writer,  had 
his  home,  or  rather  his  headquarters,  in  Bristol 
for  about  thirty  years,  taking  his   bride  there 


Wesley,  the  founder  of  Methodism,  was  doubtless 
on  a  visit  to  his  brother  Charles  at  Bristol  when 
he  heard  a  performance  of  the  1  Messiah '  in 
the    cathedral    during    the    lifetime    of  the 


THK  NEW  ORGAN  ANI>  NORTH  CHOIR  STALLS. 

(/•••  !.•;.,,*  ■  hy  Mr,  Chnrltt  H.  /f  Orion,  Bristol.) 

in  1749.     His  distinguished  musical  son,  Samuel,  [composer.    He  records  in  his  journal,  under  date 
was  born  in  the  city  on  February  24,  1766,  and  of  August  17,  1758  : 
Samuel's  brother  Charles  played  a  concerto  on  the 


organ  at  the  Musical  Festival  held  in  the  cathedral 
in  March,  1774,*  when  the  sum  of  jC,\oo  was 

*  For  further  particulars  see  an  article,  '  Samuel  Wesley  as  a  poet,'  in 
Thi  Musical  timp.s,  February  1907,  p.  91. 


I  went  to  the  Cathedral  to  hear  Mr.  Handel's  1  Messiah.' 
I  doubt  if  that  congregation  was  ever  so  serious  at  a 
sermon  as  they  were  during  this  performance.  In  many 
pans,  especially  several  of  the  choruses,  it  exceeded  my 
expectation. 
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This  '  Messiah '  performance  is  recorded  in 
Felix  Farley's  Bristol  Journal  of  August  ly,  1  75S, 
as  follows,  the  extract  having  been  kindly 
transcribed  by  Mr.  J.  J.  Simpson  specially  for 
this  article  : 

On  Thursday  last  was  held  the  annual  meetings  of  the 
Clergy  and  Sons  of  the  Clergy,  when  a  numerous  company  of 
gentlemen,  viz.,  The  Right  Worshipful  the  Mayor,  Sir 
Samuel  Duck  in  field.  Bart.,  Norborne  Berkely,  Charles 
Bragge,  John  Macey,  William  Phelps,  Isaac  I'iguenet.  and 
John  Pearse,  Esquires-  with  several  other  persons  of 
distinction,  attended  Divine  Service  in  the  Cathedral,  where 
an  excellent  sermon  was  preached  by  the  Revd.  The  Dean, 
and  afterwards  went  in  procession  with  the  Stewards,  the 
Kevd.  Dr.  Casherd  and  Jarrit  Smith,  Esqre.,  to  the  Coopers' 
Hall  to  dinner.  The  several  collections  amounted  to 
'  2>  .t,  1  f >  ,  a  much  larger  sum  than  hath  been  collected  in 


THE  VAULTING  OK  THE  CHOI K  AISLES:  THE 
WINDOW  ON  THE  RIC.HT  IS  TO  THE  UEMORV  OF 
MR.  J.  I).  CORPS,  ORGANIST  FROM  1 825  TO  1876. 

any  previous  year.  This  extraordinary  advance  of  the 
Charity  was  greatly  owing  to  the  admirable  performances  of 
the  compleatest  Band  of  musick  that  ever  was  in  Bristol  j  as 
the  best  judges  allow  it  to  lie,  and  the  splendid  appearance 
of  company  at  the  Oratorio  on  Thursday  evening 
unanimously  testify. 

Dr.  William  Hayes,  then  Professor  of  Music 
at  Oxford  and  organist  of  Magdalen  College, 
conducted,  and  the  solo  vocalists  included  Signor 
Pinto  and  Mr.  Vincent,  from  London  ;  Mr.  Wass, 
Master  Soper,  and  'another  Boy  from  the  King's 
Chapel,'  together  with  other  singers  (chorus)  from 
Wells,  Gloucester,  Worcester,  and  Salisbury.  So 
early  as  1727  (November  22)  a  musical  festival, 
probably  the  first  in  Bristol,  was  held  in  the 


cathedral.  On  that  occasion  the  programme 
consisted  'of  a  fine  Te  Deum,  Jubilate  [probabb 
the  '  Utrecht '],  and  anthem  composed  by  the 
great  Mr.  Handell,  in  which  about  30  voices  and 
instruments  were  concerned.' 

According  to  the  Statutes  of  Henry  the  Eighths 
Foundation,  dated  June  4,  1542,  the  first  recorded 
organist  of  Bristol  was  John  Senny,  at  a  salary  of 
£10  per  annum.    A  more  distinguished  man  held 
the  office  of  chief  musician  between  the  years  1: 
and  1637,  in  the  person  of  El  way  Bevin,  a  pupil  of 
Tallis  and  a  gentleman  of  the   Chapel  Royal 
in  1 605.  Bevin,  who  was  the  master  of  Dr.  Wifiiani 
Child  (born  at  Bristol  in  1606),  is  the  author  of 
4  A  Brief  and  Short  Introduction  to  the  Art  of 
Musicke'  (163 1 ).    His   Morning  and  Evening 
Service  in  the  Dorian  Mode  is  regularly  sung  in 
the  cathedral.     A  song  in  twenty  parts  4  Hark ! 
jolly  shepherds,'  and  other  compositions  by  him. 
are  preserved  in  the  MS.  department  of  the  British 
Museum,  and  the  autographs  of  some  of  his  canoes 
are  contained  in  the  Royal   Music   Library  it 
Buckingham  Palace.    It  would  seem  as  if  there 
were  two  organists  at  Bristol  during  the  regime  of 
Bevin,  as  Edward  Gibbons,  elder  brother  of  the 
famous  Orlando  Gibbons,  held  the  office  from  1599 
to  1609,  or  thereabouts;  anyhow,  in  Archbishop 
Laud's  Visitation  (1634)  the  Bristol  organist  is 
described  as  a  4uerie  olde  man,'  past  work.  The 
actual  words  of  this  Visitation  by  Laud  must  be 
quoted  by  reason  of  their  interest : 

There  are  but  foure  petty  canons  who  have  the  stipend  0. 
the  other  two  vacant  places  by  the  direccon  of  the  late  bishop 
in  his  visilacCn,  only  vntill  provision  can  bee  made  to  fill  vp 
the  number.  And  these  foure  pettie  cannons  (one  of  tbea 
being  only  deacon,  and  the  other  three  prcistes)  vndcrtakirc; 
to  discharge  the  office  of  the  gospeller,  by  the  director 
aforesaid,  the  stipend  of  that  place  is  conferred  vppon  the 
singingmen  and  organist  for  their  incourageroent  vntill  tbinge 
may  be  better  setled.  The  place  of  the  epistoler  hath  beenc 
for  many  yeares  executed  by  one  of  the  vicars  chorall.  wbo 
receivelh  the  stipend  for  the  same.  And  for  the  organic, 
hce  is  a  uerie  olde  man,  who,  having  done  good  service  io  the 
church  is  not  now  able  to  discharge  the  place,  but  that  bee  is 
holpen  by  some  other  of  the  quier.  As  for  the  singing  mea 
their  number  is  full,  and  for  the  moste  pie  uerie  able  bcb 
(onlie  one  excepted) ;  by  all  which  the  dailye  service  ii 
ordinarilly  well  peformed  according  to  the  foundaeon  of  tbi? 
church. 

The  choristers  are  thus  referred  to  in  the 
Visitation  : 

In.steed  of  six  appointed  by  the  foundacun  with  the  allowance 
of  five  marckes  a  peece,  they  found  only  foure  with  aa 
allowance  of  foure  poundes  a  peece,  the  other  foure  pownde 
l>eing  taken  (as  they  conceive)  towardes  the  increase  of  tie 
master's  stipend,  from  ten  pounds  to  twenty  marckes,  and  of 
the  singing  men  from  twenty  nobles  to  eight  poundes  a  peece 
p'  annu.  But  they  have  of  late  yeares  made  fall  agaioe  the 
number  of  six  boyes  by  giving  that  foure  poundes  to  t*o 
more,  who  serve  in  their  surplisses  as  the  other  foure  in  the 
quier,  expecting  to  bee  preferred  when  the  others  remoove. 
But  the  weakenes,  through  age  of  their  M*  causeth  that  they 
bee  not  soe  well  ordered  or  instructed  as  they  otherwise 
should,  but  for  helpe  hereof  are  comitted  to  the  care  of  some 
others  of  the  quier,  and  some  of  them  alsoe  goe  to  the 
grammar  schoole. 

Arthur  Phillips — born  1605  and  graduated 
Mus.B.  at  Oxford  in  1640 — held  the  organistship 
for  a  year,  1638  39.  He  was  organist  of  Magdalen 
College,  Oxford,  and  University  Choragus,  and  is 
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aid  to  have  set  to  music  Thomas  Stanley's 
Requiem,  or  Liberty  of  an  imprisoned  Royalist,' 
md  1  >r.  Thomas  Pierce's  1  Resurrection.'  A  set  of 
Variations  on  a  ground  bass  by  him  may  be  seen 
it  the  British  Museum  (Add.  MS.  29,996). 

Although  the  early  records  of  the  cathedral  are 
eery  imperfect,  owing  to  their  having  been  burned 
during  the  riots  of  1831,  yet  in  regard  to  the 
organists  it  is  to  some 
•\tent  possible  to  fill  the 
liatus  thus  unfortunately 
•reated.  In  1663  a  Mr. 
I  >eane  was  organist,  and 
ie  bought  of  the  Dean 
tnd  Chapter  of  Gloucester 
in  organ  -  for  the  sum  of 
£65  ;  in  1665  he  and 
Mr.  King,  organist  of 
New  College,  Oxford, 
went  to  Gloucester,  at 
the  request  of  the  Dean 
and  Chapter  there,  as 
4  approbators '  to  test  the 
quality  of  the  new  organ 
(seeTHE  Musical  Times, 
July,  1905,  p.  442).  In 
1682  one  Paul  Heath  held 
office,  from  which  he  was 
expelled,  according  to  a 
Chapter  minute  of 
December  10,  1682, 
which  reads : 

It  appearing  to  the  Dean 
and  Chapter  that  Paul  Heath 

organist  and  master  of  the 
choristers  hath  had  several 
admonitions  for  keeping  a  dis- 
orderly alehouse,  debauching 
the  choir  men  and  neglecting 
the  service  of  the  church  :  and 
being  now  credibly  informed 
that  he  doth  still  keep  ill  order 
in  his  house,  and  hath  suffered 
one  Rouch,  a  barber,  to  trim 
in  his  house  on  the  Lord's  Day, 
it  is  ordered  that  Heath  be 
removed,  expelled  and  dis- 
missed. 

It  is  not  necessary  to 

give  the  names  of  all  the 

known  organists  of  the 

Cathedral  ;    for  further 

information  the  reader  is 

referred  to  Mr.  John  E. 

West's  'Cathedral 

( )rganists.'  One  or  two  of 

the  long  line  of  these  chief. 

musicians  may,  however, 

be  specially  mentioned. 
Nathaniel  Priest,  organist 
in  1724  and  also  organist  of  the  churches  of  All 
Saints'  and  Christ  Church,  is  the  composer  of  a 
Service  in  F.  George  Coombes,  who  reigned  from 
1756  to  1759  and  was  re-appointed  in  1765,  is 
refened  to  in  the  burial  register  of  1769  as  'the 
worthy  organist  of  this  church.'  Edward  Higgins 
(organist  from  1759  to  1765  and  buried  in  the 


north  transept  in  1769)  composed  a  chant  in  F 
which  is  found  in  several  collections,  while  another 
chant  composer,  Richard  Langdon,  was  organist 
from  1778  to  1 781.  The  Wasboroughs,  father  and 
son,  maintained  the  reputation  of  the  music  in  the 
cathedral.  During  the  organistship  of  the  former 
we  read  in  Shiercliff's  1  Bristol  and  Hotwell  Guide ' 
(1789  and  1793) : 


THE  ORGAN  BY  RENATUS  HARRIS,  1685. 
i.l'hottigra(>k€d from  an  eld  print  hy  Mr.  Chmrlts  II.  Horti>n,  Rristol.) 


It  is  generally  said  that  there  is  not  any  church  in 
England  where  the  music  of  the  organ,  and  the  voices  of 
the  choir  united,  produce  so  grand  and  melodious  an  effect, 
by  which  the  soul  being  rapt  in  extasies  of  holy  delight,  is 
raised  in  idea  from  Earth  to  Heaven,  exulting  in  the  purest 
adoration  of  praise  and  thanksgiving  to  the  divine  Creator. 

Dr.  Joseph  Kemp,  organist  from  1802  to  1807, 
composed  an  oratorio  'The  Crucifixion';  in  1803 
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the  1  >ean  and  Chapter  presented  '  a  very  handsome 
gold  medal  to  Mr.  Kemp,  their  organist,  for  his 
unremitted  attention  to  the  improvement  of  the 
choir  of  the  church.'     John  Davis  Corfe  was 


BKNCH-ENI »  Ol    A  1'IIOIR  STALL. 


organist  for  fiftyone  years,  1825  to  1876:  a  large 
stained-glass  window  in  the  south  aisle  of  the  choir 
worthily  perpetuates  his  memory  and  his  long  and 
faithful  service.  Mr.  Corfe  was  succeeded  in  the 
organistship  by  Mr.  George  Riseley,  a  former 
chorister  of  the  cathedral,  who  held  the  office  for 
twenty-two  years,  1876  to  1898.*  Dr.  Percy  C. 
Huck,  organist  of  Wells  Cathedral,  then  became 
organist,  a  post  which  he  resigned  in  1001  on 
his  appointment  of  Music  Master  at  Harrow 
School. 

Mr.  Hubert  Walter  Hunt,  the  present  organist 
of  Bristol  Cathedral,  comes  from  a  cathedral  stock. 
He  was  born  at  Windsor,  July  12,  1865.  His 
father,  Mr.  Thomas  Hunt,  has  been  a  lay  clerk  of 
St.  George's  Chapel,  Windsor,  since  1S64.  Mr. 
Thomas  Hunt  was  born  at  Gloucester,  where  his 
brother  John  was  a  lay-clerk  and  for  many  years 
conductor  of  the  Gloucester  Choral  Society. 
I  Hiring  the  lay  clerkship  he  held  at  Carlisle 
Cathedral  he  met  and  married  Miss  H.  Naylor,  a 
sister  of  the  late  organist  of  York  Minster.  From 
Carlisle  he  removed  to  Worcester  Cathedral,  and 
then  to  the  royal  borough.  1  My  relations  on  my 
father's  side,'  Mr.  Hubert  Hunt  says,  'include 


*A  biographical  sketch  of  Mr.  Gcarjrc  Risclry  appeared  in  Tin 
Mimcal  Timks  of  Ketituary,  1890. 


several  tenor  lay-clerks  ;  on  my  mother's  side  they 
are  mostly  organists.  In  1865  Messrs.  Novello 
published  two  anthems  composed  by  an  Eton  boy 
who  was  often  with  Sir  George  (then  Dr.)  Elvey  in 
the  organ-loft  at  the  Chapel.  His  name  took  my 
father's  fancy,  and  that  is  how  I  came  to  be 
baptized  Hubert.  That  Eton  boy  was  Hubcr. 
Parry!' 

For  six  years,  from  1874  to  1880,  Mr.  Hunt** 
a  chorister  of  St.  George's  Chapel,  Windsor.  On 
the  breaking  of  his  voice  he  became  articled  to 
Sir  George  Elvey,  and  when  Sir  Walter  Parnt: 
succeeded  Elvey  (in  1882),  the  youth  «as 
transferred  to  him,  completing  his  apprenticeship 
in  1886.  His  first  organist  appointment  was  1: 
Clewer  Parish  Church,  afterwards  (in  i886)Chns: 
Church,  Clapham,  and  (in  1887)  St.  Jude's  Church, 
South  Kensington.  In  August,  1901,  he  was 
appointed  organist  and  master  of  the  choristers  of 
Bristol  Cathedral.  Unlike  cathedral  organist 
generally,  Mr.  Hunt  is  an  excellent  solo  violmifl. 
Chaml>er  music  is  one  of  his  great  delights,  and  is 
a  member  (1st  or  and  violin)  of  the  Clifton 
Chamber  Quartet,  he  takes  part  in  many  pubfe 


MK.  HUBERT  W.  HUNT. 

ON*. AN  Is  I    AMI  MASTKK  OF  TMK  CHOKISTFRN  Or   KBISTOI    CATHItT* " 
(/'Wiyryt/A  l-y  Mrtsrt.  AM  I.eui's  «J-  Sen.  Cfift**.) 


performances.  Since  1883  he  has  played  every 
year  at  the  annual  choir  concert  at  St.  George's 
Chapel,  Windsor,  that  of  October  23  last  being  his 
t  we  n  t  y  -  fi  ft  h  appea  ra  ncc. 

This  brief  sketch  of  the  much-esteemed  organic 
of  Bristol  Cathedral  may  be  fitly  concluded  bv  .in 


Digitized  by  Google 


THE  MUSICAL  TIMES. — November  i,  1907. 


7i5 


anecdote  he  relates  of  his  chorister  days  at 
Windsor.  *  On  one  occasion  Goss  and  Turle  were 
both  present  at  the  afternoon  service,  when  were 
sung  "Turle  in  D"  and  Goss's  "Wilderness." 
After  the  service,  Sir  George  brought  his  two 
friends  into  the  schoolroom,  when  Turle  said  : 
14  That  was  a  remarkably  fine  anthem  you  had  this 
afternoon,  Elvey.  Who  was  it  by  ?  "  Then  Goss 
chimed  in,  and  said :  "  By  the  way,  I  have  never 
heard  that  service  before,  will  you  tell  me  who 
composed  it  ?  " '    No  wonder  that  Elvey  chuckled  ! 

For  kind  help  in  the  preparation  of  this  article, 
the  writer  is  indebted  to  the  Rev.  Canon  Tetley, 
Mr.  Robert  Hall  Warren,  F.S.A.,  Mr.  J.  J.  Simpson, 
Mr.  W.  H.  Hay  ward,  sub-sacrist,  and  Mr.  Hubert 
W.  Hunt,  organist  and  master  of  the  choristers 
of  the  cathedral ;  also  to  Mr.  Charles  H.  Horton, 
of  Bristol,  for  his  excellent  photographs. 

Dotted  Ckotchkt. 


IN  A  MUSICAL  LIBRARY.— III. 

In  the  good  old  days  of  yore  the  members  of 
every  trade  and  profession  co-operated  for  mutual 
support  and  protection.  Each  calling  was  regulated 
l>y  its  own  guild  {giid,  Miss  Toulmin  Smith  and 
other  authorities  tell  us  it  ought  to  be  spelled!), 
which  looked  after  the  interests  of  its  members, 
prevented  too  large  an  increase  in  its  numbers, 
and  probably,  by  insisting  on  apprenticeship, 
ensured  a  certain  standard  of  excellence.  It  was 
in  furtherance  of  such  aims  that  the  great  Livery 
Companies  of  the  City  of  Ixmdon  were  established, 
although  in  modern  times  their  original  objects 
have  been  lost  sight  of.  We  still,  however,  find  the 
Goldsmiths'  Company  justifying  its  title  by  carrying 
out  the  important  duty  of  the  Trial  of  the  Pyx, 
and  the  Stationers'  Company,  which  down  to 
modern  times  had  the  exclusive  privilege  of 
printing  almanacs,  continues  to  give  to  the  world 
the  well-known  4  Old  Moore's  Almanack.'  Coming 
to  the  art  of  music  we  find  the  Musicians'  Company, 
the  lineal  descendant  of  the  Fraternity  of  Minstrels, 
doing  much  in  the  present  day  to  foster  the  Art 
which  it  represents. 

But  it  is  of  a  French  institution  that  I  am 
proposing  to  speak  in  the  present  paper.  In  the 
city  of  Paris  the  Confraternite  des  Menestriers 
[assessed  and  exercised  far-reaching  powers  in 
the  control  of  musicians.  The  society  dated 
its  origin  as  far  back  as  the  year  132 1,  and  its 
organization  became  so  prosperous  that  in  1330 
it  acquired  a  site  in  Paris  on  which  it 
proceeded  to  build  the  Hospital  of  St.  Julien  des 
Menestriers,  a  building  which  combined  the 
purposes  of  a  religious  chapel  and  a  hall  for  the 
transaction  of  its  affairs.  The  principal  officer 
of  the  body  rejoiced  in  the  title  of  '  Roi  des 
Menestriers,'  and  his  powers  were  so  autocratic 
that  no  one  was  allowed  to  practise  or  teach  the 
art  of  music  without  satisfying  him  as  to  competence. 
In  process  of  time  the  authority  of  the  body  was 
extended  over  the  whole  of  France,  and  was  also 


made  to  include  the  teachers  of  dancing.  An 
apprenticeship  of  four  years  was  required  before 
the  aspirant  became  qualified.  The  fees  exacted 
were  sixty  livres  for  the  roi  and  ten  livres  each  to 
the  masters  of  the  company ;  but  the  masters 
themselves  had  to  contribute  thirty  livres  to  the 
general  fund  and  a  fee  to  the  roi,  whose  emoluments 
it  will  be  seen  must  have  been  considerable.  Having 
thus  been  admitted  a  member,  the  aspirant  was 
entitled  to  accept  public  engagements,  but  any 
infringement  of  the  laws  of  the  Confraternity 
rendered  the  offender  liable  to  pains  and  penalties 
which  even  extended  to  imprisonment.  Without 
conformity  no  musician  was  allowed  to  exercise 
his  profession,  and  even  the  famous  four-and-twenty 
violins  of  the  King  of  France  formed  no  exception. 
It  is  not  suqmsing  that  this  stringency  created 
much  discontent  and  some  litigation,  one  result 
of  which  was  that  in  1662  a  body  of  dissatisfied 
dancing-masters  succeeded  in  getting  the  better  of 
the  very  high-handed  proceedings  of  the  king  of 
that  time,  Dumanoir  I.,  while  his  son,  Dumanoir  II., 
like  many  other  persons  who  stood  in  his  way,  was 
worsted  by  the  great  Lully.  The  dancing-masters 
again  became  assertive,  and  overcome  by  the 
troubles  of  his  throne  his  majesty  Dumanoir  II. 
abdicated  in  1693  and  sought  for  consolation 
in  private  life.  As  a  result  the  profession  was 
practically  thrown  open,  although  no  enactment 
was  passed  dissolving  the  Confraternity,  which 
legally  still  existed. 

All  this  will  be  found  recounted  at  length,  and 
in  great  detail,  in  a  thin  quarto  of  sixty  pages  which 
is  lying  before  me.    It  is  entitled  : 

Memoire,  Lettres  patentes  et  Arrets  pour  Les  Organist es 
Compositeurs  de  Musique,  faisans  Profession  d'Enseigner  a 
toucher  le  Clavecin,  les  Instrumens  d'harmonie  et  servans 
.i  1'accompagnement  des  Voix,  Contre  Le  Roi  et  Maltre 
dcr  Menestriers,  el  la  Communautc  des  Matt  res  a  Danser, 
Joueurs  d'lnurumens  tant  haut  <|ue  has  et  Haulbois. 
Paris,  mdcci.1. 

This  work,  with  its  quaint  title,  was  called  forth  by 
circumstances  which  I  will  proceed  to  state. 

A  young  man,  Giovanni  Pietro  Ghignone,  born 
at  Turin  in  1 702,  found  his  way  to  Paris,  where  he 
proceeded  to  study  the  violoncello  and  to  gallicize 
his  name  into  Jean  Pierre  Guignon.  He  soon 
abandoned  the  violoncello  for  the  violin,  on  which 
he  became  so  proficient  that  he  was  looked  upon 
as  a  formidable  rival  to  the  great  I^eelair.  Having 
entered  the  service  of  King  Ixmis  XV.  as  a 
member  of  his  chamber  music,  Guignon  was 
employed  to  give  lessons  to  the  Dauphin.  So 
completely  did  he  ingratiate  himself  with  the  King 
that  the  latter  was  induced  to  revive  in  his  favour 
the  title  and  privileges  of  '  Roi  des  Violons.1 
This  took  place  in  the  year  1 74 1 . 

The  new  monarch  was  no  sooner  enthroned  than 
he  began  to  assert  the  rights  of  his  position,  and  in 
consequence  shortly  found  himself  landed  in  the 
meshes  of  a  law-suit,  of  which  the  volume  just 
cited  is  a  report.  It  opens  with  a  circumstantial 
statement  of  the  case,  carefully  drawn  up  on 
I  behalf  of  the  4  Organistes  compositeurs '  by  their 
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advocate,  Maitre  Marchand :  4  The  King  of  the 
Minstrels,'  says  he,  4  would  have  been  better 
advised  to  have  concealed  from  the  public  the 
weakness  of  his  position,  and  to  have  applied 
himself  to  the  cultivation  of  that  perfect  harmony 
and  sweetness  which  should  be  his  characteristic  ; 
but  this  "Potentat  sonore,"  urged  by  ambitious  views 
and  too  selfish  intentions,  attempts  to  extend  the 
boundaries  of  his  dominion.  He  maintains  that 
all  harmonious  sounds  of  whatever  nature  must  do 
homage  to  his  sceptre  or  his  bow,  and  become 
vassals  of  his  kingdom.  He  attempts  to  bring 
under  his  rule  fresh  subjects,  who,  under  an 
authority  more  powerful  than  his  own,  have  from 
all  time  preserved  the  liberty  of  their  Art.  It  has 
been  the  glory  of  the  greatest  monarchs  to  confine 
their  |x>wers  within  the  limits  of  justice.  The 
King  of  the  Menestriers  shows  himself  but  little 
touched  by  these  able  examples ;  it  becomes 
therefore  necessary  for  the  arm  of  Justice  to  put  a 
stop  to  the  raids  which  he  attempts  to  make  into 
foreign  countries.' 

After  this  eloquent  opening,  our  counsel  settles 
himself  to  a  business-like  and  prosaic  statement  of 
his  case,  which  he  opens  with  a  fact  of  some 
interest — that  the  title  of  4  Roi '  was  not  confined 
to  the  Menestriers,  but  was  the  usual  title  for  the 
official  whom  in  our  own  country  we  call  the 
4  Master '  of  the  Company.  It  must  be  remembered 
that  on  the  abdication  of  Dumanoir  II.  no  actual 
dissolution  of  the  Confraternity  was  carried  out,  and 
the  result  of  this  was  that  the  Dancing  Masters 
were  left  in  the  position  of  representatives  of  the 
original  body.  Their  administration  does  not 
appear  to  have  been  successful  from  a  business 
point  of  view,  and  the  society  found  itself  in 
pecuniary  difficulties.  It  was  partly  with  a  view  of 
restoring  order  that  I-ouis  XV.  was  induced  to 
revive  the  office  of  Kingship  and  to  place  Guignon 
in  the  jx>sition. 

(luignon's  first  action  was  to  call  together  the 
existing  members  of  the  body — in  which  no 
4Organiste,  Compositeur  de  Musique*  appears  to 
have  been  at  that  time  included — and  to  draw  up 
a  new  code  of  laws,  which  empowered  the  king 
to  appoint  deputies,  as  he  could  not  be  present  in 
person  in  all  the  towns  of  the  kingdom.  It  was 
also  enacted  that  professors,  whether  of  dancing  or 
of  performing  on  any  instrument — 4  violons,  basses 
de  violons,  hautbois,  flutes,  musettes,  bassoons, 
violas,  basses  de  violes,  orgues,  clavecins,  et 
generalement  de  tous  les  instrumens  de  musique 
tant  haut  que  bas,  de  quelques  natures  qu'ils 
puissent  ttre,  tout  a  Paris  que  dans  toutes  les 
Villes  du  Royaume,  sont  et  continueront  d'etre 
reunis  a  la  Communaute  de  Saint  Julien  des 
Menestriers.'  It  will  be  seen  that  this  enactment 
left  no  loophole  for  escape.  The  organists  and 
harpsichord  players,  who  for  many  years  had 
enjoyed  freedom  of  action,  and  were  actually 
protected  by  letters  patent  granted  in  1707,  were 
at  once  up  in  arms.  A  long  list  of  their  names  is 
given,  many  of  them  now  lost  to  fame,  but  among 
the  better  known  are  Daquin,  Armand  Louis 
Couperin,  nephew  of  the  '  grand '  Couperin,  two 


Clerambaults,  and  I-ouis  Marchand  of  Versailles, 
best  remembered  by  his  escape  from  Dresden  to 
avoid  a  trial  of  skill  with  the  great  John  Sebastiar. 
Bach.  The  name  of  Rameau  does  not  appear, 
but  he  was  at  that  time  occupied  in  the  production 
of  operas  and  in  his  theoretical  writings.  The 
indignation  of  the  organists  is  not  wonderful.  Ai 
a  body  they  have  generally  been  the  best  theorist, 
and  it  is  not  surprising  that  they  declined  to  submit 
their  qualifications  to  the  judgment  of  a  commute 
of  dancing  masters,  whose  knowledge  of  music  was 
in  most  cases  confined  to  the  power  of  scraps 
out  a  few  dance  tunes  on  the  kit  {diminuiij\. 
Law  proceedings  of  course  followed.  The  dcuiU 
have  no  more  interest  than  such  matters  usually 
have  ;  they  were  long  and  wordy,  and  dragged  m 
through  several  years.  But  in  the  end  the 
organists  were  triumphant,  and  final  judgment  in 
their  favour  was  given  by  the  Parlement  of  Pans 
on  May  30,  1750. 

The  Confraternitycontinued  toexist,and  Guignon 
to  be  addressed  as  4  Roi  des  Violons,'  but  it  wi< 
little  more  than  an  empty  title,  which  was  finally 
abolished  by  an  edict  of  the  King  in  March,  i;-  ; 
Guignon  became  a  4  monarch  retired  from  business 
and  might  have  joined  the  six  other  deposed 
sovereigns  whom  Candide,  in  Voltaire's  famous 
tale,  found  assembled  in  Venice  to  enjoy  the 
relaxations  of  the  Carnival — one  of  whom, 
by-the-bye,  Theodore,  King  of  Corsica,  lies  burieJ 
in  the  churchyard  of  St.  Anne's,  Soho,  a  fe* 
hundred  yards  only  from  the  spot  where  these 
lines  are  printed. 

Thus  passed  away  an  office  which  Fetis  justly 
calls  4  un  titre  vain  et  ridicule.'  The  last  owner 
survived  the  loss  of  his  dignity  but  a  short  time.  a> 
he  died  on  January  30,  1775.         transit  */<>r.<: 

mundi:  James  E.  Matthew. 


Autograph   collectors  will  have  some  splendid 
opportunities  of  adding  to  their  treasures  at  an  auctioc 
sale  to  be  held  by  Mr.   Leo  Liepmannsohn  or 
November  4  and  5,  at  Berlin.    The  Beethoven  4  Lota 
include  the  pianoforte  arrangement  of  the  4  Musik  :u 
einem    Ritterballet,'  the   Pianoforte   sonata  in  L 
(Op.   ioo,)  complete,  the  autograph  parts  of  tbt 
posthumous  String  quartet  in  F  (Op.  135),  and  a 
Konversationsheft  of  the  month  of  September,  18:; 
As  a  writer  in  the  Athcrurum  points  out,  the  last 
named  is  a  rare  relic,  as  nearly  all  the  Beethoven 
Conversation  Books  are  in  the   Royal   Library  it 
Berlin.    Berlioz  is  represented  in  the  catalogue  by 
the   MS.   of  the   Marseillaise,  4  arrange   h  grand 
orchestre  et  grands  cha-urs  par  Hector  Berlioc ' : 
Brahms  by  'Variationen  uber  ein  ungarisches  Lied 
(Op.  21,  No.  2),  signed  at  the  end  4Brbms.,'  witboct 
the  vowel;  Chopin  by  his  favourite  waltz  in  E  rtai 
(Op.  18)  and  four  Mazourkas  (Op.  33) ;  Schubert  by 
a    Canon  a  tre '  ;  Meyerbeer  by  the  First  Act  of 
4  Robert  le  Diable ' ;  Schumann  by  4  Symphonischen 
Etuden'  (Op.  9),  in  addition  to  other  MSS.,  including 
letters,  by  the  above-named  composers.  The  following 
are  also  represented  in  this  interesting  catalogue 
Cherubini,    Dvorak,    Haydn,    Liszt,  Mendelssohn, 
Mozart,  Rossini,  Wagner,  and  Weber,  in  addition  :o 
many  others— in  all  288  4  Lots.' 
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Occasional  -Rotes. 


Hortensio,  Madam,  my  instrument's  in  tune. 
Itiunca.  Let 's  hear  ;--0  fye  !  the  treble  jars. 
Luccntio.    Spit  in  the  hole,  man,  and  tune  again. 


Iforttnsio.    Madam,  'tis  now  in  tune. 
Luo  ntio.    All  but  the  base. 

Hortensio.    The  base  is  right ;  'tis  the  base  knave 
that  jars.  Shakespeare. 


Tchaikovsky's  Pianoforte  Concerto  in  B  flat  minor 
so  often  finds  a  place  in  concert  programmes  that  any 
information  concerning  this  important  composition  is 
interesting.  The  concerto  was  introduced  into 
England  at  the  Crystal  Palace  Saturday  concert  of 
March  11,  1876,  when  it  was  played  by  the  late 
Mr.  Edward  Dannreuther.  In  studying  the  work  he 
found  that  some  of  the  passages  were  ineffectively 
written  for  the  instrument,  the  composer  himself  not 
being  a  pianist.  Mr.  Dannreuther  therefore  ventured 
to  make  some  changes  in  the  pianoforte  part  in  order 
to  make  it  more  effective  without  destroying  the 
composer's  intentions.  With  that  conscientiousness 
so  characteristic  of  him,  Mr.  Dannreuther  wrote  to 
Tchaikovsky  telling  him  of  the  changes.  Instead  of 
showing  any  resentment  at  these  improvements, 
Tchaikovsky  cordially  welcomed  Mr.  Dannreuther's 
suggestions  in  the  following  letter,  hitherto  unpublished, 
for  which  we  are  indebted  to  Mrs.  Dannreuther: 

Moscow,  le  \l  Mars,  1876. 

Monsieur, 

J'ai  recu  votre  bonne  lettre  ainsi  que  le  programme 
tiu  concert  oil  vous  avez  bien  voulu  honorer  de  votre 
magnifique  execution  mon  o.-uvre  difficile  et  fatiguante. 
Vous  ne  sauriez  croire,  monsieur,  combien  de  joie  et 
de  plaisir  m'a  cause  le  succes  de  cette  piece,  et 
vraiment  je  ne  trouve  pas  les  expressions  n&essaires 
pour  vous  signifier  ma  vive  reconnaissance.  Je  vous 
remercie  aussi  pour  les  conseils  tres  sages  et  tres 
pratiques  que  vous  me  donnez  et  soyez  sur  que  je  les 
suivrai  des  qu'il  sera  question  d'une  deuxieme  edition 
de  mon  concerto. 

Je  vous  serre  cordialement  la  main  et  mc  dis  votre 
deVoue'  et  reconnaissant. 

P.  Tschaikowski. 

The  second  and  revised  edition  of  the  Concerto 
contains  practically  all  the  changes  suggested  by 
Mr.  Dannreuther. 


The  Worshipful  Company  01  Musicians  will  attend 
Evensong  at  St.  Paul's  Cathedral  in  state  on 
November  25,  on  which  occasion  the  stained  glass 
window  in  the  north  transept,  the  gift  of  Mr.  C.  T.  D. 
Crews,  a  past-master  of  the  Company,  will  be 
dedicated.  In  the  evening  the  Livery  Club  of  the 
Company  will  hold  its  annual  banquet  at  Stationers' 
Hall,  postponed  from  St.  Cecilia's  Day.  The  music 
at  the  banquet  will  include  the  following  selection : 
Spohr's  'Hymn  to  St.  Cecilia,'  first  performed  at 
Cassel  in  1823 ;  extracts  from  Boyce's  setting  of 
Lockman's  '  Ode  to  St.  Cecilia,'  written  in  1744,  from 
the  manuscript  in  the  Bodleian  Library  ;  and  extracts 
from  Samuel  Wesley's  *  Ode  to  St.  Cecilia,'  composed 
about  the  year  1794.  The  autograph  of  this  work  is 
in  the  British  Museum,  having  been  presented  to 
the  national  library  by  Vincent  Novello.  So  far  as  is 
known,  Wesley's  Ode  has  not  hitherto  been  performed  ; 
the  occasion  therefore  promises  to  be  an  exceptionally 
interesting  one. 


'The  Bristol  Musical  Club'  is  one  of  those  art- 
loving  organizations  which  help  to  brighten  the  life  of 
a  great  city.  The  Club  owes  its  origin  to  a  few 
informal  chats  between  Mr.  A.  H.  Peppin,  music- 
master  at  Clifton  College,  Mr.  B.  J.  Beilby,  and 
Mr.  C.  T.  Budgett,  the  two  last-named  gentlemen 
being  amateurs.  As  an  outcome  of  these  little  talks 
the  formation  of  the  Club  took  place  in  November, 
1903,  the  first  meeting  being  held  on  the  10th  of  that 
month.  Originally  the  membership  was  limited  to 
100,  but  this  number  has  since  been  extended,  and  at 
the  present  time  there  are  1 29  members,  professional 
and  amateur.  The  entrance  fee  is  one  guinea,  and 
the  annual  subscription  two  guineas.  Except  during 
two  months  in  the  summer  the  meetings  are  held 
every  Tuesday  evening  in  the  Club  rooms  at  Clifton, 
where  high-class  music  is  performed  by  the  members. 
Smoking  is  allowed,  and  refreshments  are  obtainable, 
thus  social  and  artistic  enjoyment  are  united  at  these 
informal  gatherings. 


According  to  the  Rules  : 

The  Club  is  formed  for  the  performance  and  study  of  music 
and  the  social  enjoyment  of  its  Members,  the  meetings  being 
held  in  a  Common  Room  and  at  fixed  intervals. 

Each  member  is  allowed  to  introduce  one  guest  at  any 
weekly  meeting,  '  but  the  same  guest  shall  not  be 
admitted  more  than  twice  during  the  Club  year.'  In 
regard  to  the  pleasant  music  •  makings,  the  Rules 
state  that : 

The  programme  of  music  to  be  performed  at  the  weekly 
meetings  shall  be  circulated  amongst  the  members,  or  posted 
at  the  Club  previously ;  but  (with  a  view  to  preventing 
invidious  distinction  in  attendance)  it  shall  not  be  obligatory 
to  name  the  members  who  have  consented  to  perform. 


The  long  list  of  music— drawn  up  by  Mr.  H.  W. 
Hunt,  one  of  the  active  members — shows  remarkable 
enterprise  and  artistic  appreciation  on  the  part  of 
those  who,  as  performers  and  listeners,  meet  together 
from  week  to  week  at  the  Club  rooms.  The  composers 
range  from  Bach  to  Debussy,  Haydn  to  Richard 
Strauss,  the  programmes  being  made  up  of  concerted 
music,  instrumental  solos,  and  songs.  On  the  occasion 
of  our  visit  to  the  Club,  on  October  8,  the  following 
selection  was  performed  at  the  147th  meeting  : 

Sonata  in  D  minor  (Op.  108)      . .       . .  Brahms. 

(For  pianoforte  and  violin. ) 
Pianoforte  Solos,  Impromptus  in  C,  and  B  flat 

R.  O.  Btachcrofl. 

Violin  Solos  J  {^"Caprice  }  ■  •  *  F.  DunkiU. 
String  Quartet  in  G  minor  (Op.  10)       . .  Debussy. 

These  were  admirably  interpreted  by  Mr.  Herbert 
Parsons  (pianoforte),  Mr.  Hubert  W.  Hunt  (violin), 
and  the  Clifton  String  Quartet  (Messrs.  Maurice 
Alexander,  H.  W.  Hunt,  Ernest  Lane  and  Percy 
Lewis),  all  local  musicians  of  repute  Moreover,  the 
pianoforte  solos  are  the  composition  of  a  member  of 
the  Club,  Mr.  R.  O.  Beachcroft,  an  assistant  music- 
master  at  Clifton  College  The  only  president  the 
Club  has  had  was  Dr.  Joachim,  he  and  his  colleagues 
of  the  Joachim  Quartet  having  been  elected  honorary 
members  after  the  concert  they  gave  at  Clifton  on 
St.  Cecilia's  Day  last  year.  After  the  concert  the 
Joachim  Quartet  honoured  the  Club  by  taking  supper 
with  the  committee  and  the  principal  performing 
members,  about  thirty-six  in  number,  when  the  eminent 
violinist  made  a  happy  speech,  probably  his  last 
semi-public  utterance  in  England,  which  will  long 
be  remembered  by  those  who  were  present.  May 
increased  success  and  prosperity  attend  this  excellent 
organization  of  whole-hearted  lovers  of  music  in  the 
city  of  Bristol. 
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A  Violin  Concerto  by  Mozart,  and  in  the  composer's 
handwriting,  has  recently  been  discovered  by  Dr. 
Kopfermann,  chief  of  the  music  department  in  the 
Royal  Library,  Herlin.  According  to  Kochcl  (new 
edition)  the  manuscript  is  inscribed  : 

Concerto  per  it  Violino  di  Wolfango  Amadeo  Mozart. 
Salisburgo,  li  16  di  I.ugho,  1777. 

The  Concerto,  which  in  1837  was  in  the  possession  of 
Habeneck,  at  Paris,  but  was  supposed  to  have  been 
lost,  is  scored  for  two  oboes,  two  horns  and  the  usual 
strings.  Composed  when  Mozart  was  twenty-one, 
the  work  is  said  to  bear  in  a  very  marked  degree  the 
stamp  of  youthful  genius.  We  look  forward  to  an 
early  hearing  of  the  Concerto  in  London.  It  is  quite 
probable  that  this  recently-discovered  MS.  may  be 
that  to  which  Leopold  Mozart  referred  in  a  letter  to 
his  son  dated  October  5,  1777  (Jahn's  'Mozart,'  Eng. 
edn.,  vol.  i.,  p.  316):  'He  [Urunetti]  played  your 
concerto  very  well,  but  was  twice  out  of  tune  in  the 
allegro,  and  once  stuck  fast  in  a  cadenza '  t 

Those  who  have  the  modest  sum  of  ,£1,100  (22,000 
marks)  to  invest  in  a  Beethoven  autograph  will 
find  an  opportunity  in  the  purchase  of  the  well- 
known  Bagatelles  for  pianoforte  (Op.  33),  which 
Mr.  Karl  VV.  Hiersemann  offers  for  sale.  The  MS.  is 
described  as  '  Quarto,  nineteen  pages,  each  of  eight 
staves,  the  last  page  blank.'  It  is  '  bound  in  elegant 
plush  with  gold  clasps  that  are  set  in  enamel  and 
imitation  rubies.' 

Dr.  Henry  Coward  having  justly  earned  the  title  of 
master  chorus-master  is  more  active  than  ever.  He 
conducts  no  fewer  than  five  societies — the  Sheffield 
Musical  Union,  Huddersfield  Choral  Society,  Leeds 
Choral  Union,  Barnsley  St.  Cecilia  Society,  and  the 
Newcastle  and  Gateshead  Choral  Union.  The 
railway  travelling  involved  week  by  week  to  cover  the 
ground  specified  above  must  be  considerable.  And 
then  in  regard  to  the  works  that  he  has  to  prepare  at 
these  different  places,  they  range  from  Bach's  B  minor 
Mass  to  Berlioz's  '  Faust,'  and  include  Parry's  '  King 
Saul '  and  Elgar's  '  Dream  of  Gerontius '  and  4  The 
Kingdom.'  Moreover,  he  has  engaged  to  take  some 
of  his  choirs  to  sing  in  London  on  three  occasions  in 
various  works  and  in  '  Klijah '  at  Birmingham,  the 
city  of  its  production.  In  addition  to  all  these 
demands  on  his  time  and  energies,  he  is  hard  at  work 
rehearsing  the  choir  for  the  Sheffield  Musical  Festival. 
And  then,  seeking  other  worlds  to  conquer,  Dr.  Coward 
proposes  next  year  to  take  a  Yorkshire  chorus  to 
Canada ! 

The  Philharmonic  Society  has  made  a  great 
change  in  the  conductorship.  Of  the  seven  concerts 
to  be  given  during  the  coming  season,  two  will  be 
conducted  by  Dr.  Cowen,  two  by  Dr.  Kichter,  two  by 
Mr.  Henry  J.  Wood  and  one  by  Herr  Arthur  Nikisch. 
This  constellation  of  conductors  should  be  the  means 
of  attracting  many  subscribers  to  the  concerts  and  of 
re-awakening  the  interest  of  the  general  public  in  the 
welfare  of  this  venerable  Society. 

Two  important  bandmasterships  have  recently  been 
filled  up  :  Mr.  George  Miller,  bandmaster  of  the  Royal 
Artillery  at  Portsmouth,  a  son  of  Lieutenant  George 
Miller,  bandmaster  of  the  Portsmouth  Division  of  the 
Royal  Marines,  has  been  appointed  to  the  1st  Life 
Guards,  and  Mr.  C.  F.  Hoby,  organist  and  choirmaster 
of  St.  Luke's  Church,  Kensington,  to  the  Royal 
Marines,  Chatham  Division. 

Dr.  Harry  Crane  Perrin,  organist  of  Canterbury 
Cathedral  since  1898,  has  been  appointed  Professor  of 
Music  at  the  McGill  University,  Montreal,  and 
Director  of  the  affiliated  Conservatorium  of  Music. 


Sir  Alexander  Mackenzie  paid  a  visit  to  Eastbourne 
on  September  22,  when  he  conducted  his  sprightly 
overture  4  The  cricket  on  the  hearth,'  the  Prelude  and 
Ballet  music  from  'Colombo,'  the  second  Scottish 
Khapsody,and  the  Benedictus  (violin  solo,  M.  Dopant . 
These  works,  in  addition  to  the  4  Harold  in  Italy' 
symphony  of  Berlioz,  were  admirably  played  by  the 
Duke  of  Devonshire's  private  orchestra,  an  excellent 
body  of  forty-nine  performers,  ably  conducted  by 
Herr  P.  Tas.  The  concert  was  most  successful,  ud 
the  pieces  performed  were  enthusiastically  received 

Mr.  C.  Egerton  Lowe  writes  : 

In  your  article  on  dear  old  Grieg  you  ask  *  Were  there  no 
wind  instruments  in  the  Conservatorium  (Leipzig)  orchestra 
in  1861  ? '  As  a  matter  of  fact  no  wind  or  brass  instnsnts 
were  allowed  to  be  taught  in  the  Conservatorium  until  ifta 
the  death  of  Conrad  Schleinilz  (May  13,  188 1).  As  Director 
of  the  Conservatorium,  Schleinitz  was  supreme,  and  u 
successor  of  Mendelssohn  he  would  not  allow  any  change  to 
take  place  in  the  curriculum.  *  Mendelssohn  had  no  wind 
instruments,  so  I  will  not  allow  them '  was  his  dkmx 
Immediately  afler  Schleiniiz's  death  professors  of  «h>i 
instruments,  &c ,  were  appointed. 

I  was  a  student  there  from  1878 — 1882,  and  we  used  to 
practise  Schumann's  Symphonies,  &c,  only  with  Urvtp 
(and  even  then  no  double-basses !)  and  pianoforte. 
This  curious  method,  however,  provided  good  practice  fat 
reading  from  score.  I  remember  Carl  Mock,  Feui 
Weingartner,  Max  Fiedler  (a  very  clever  fellow)  ud 
Batlison  Haynes  were  among  the  best  readers.  They  bad 
to  play  from  the  full  score  the  wind  parLs.  &c.,  on  a  piano 
forte.  There  was  not  even  an  organ  in  the  Conservatoire : 
organ  lessons  had  to  be  given  in  one  of  the  churches. 

Punt  hy  in  some  recent 4  Musical  notes,'  says  : 
The  tribute  of  Mr.  Bantock,  the  eminent  maska-' 
Orientalist,  to  the  redoubtable  Colonials  [the  4  All  Blacks '] «, 
like  all  his  work,  highly  original  and  unconventional.  He 
proposes  to  treat  syrophonically,  in  a  triple  cantata,  the  life- 
history  of  a  Canterbury  lamb  from  its  first  appearance  to  the 
cold  storage  stage.  Those  who  have  been  fortunate  enocgb 
to  see  the  rough  scenario  of  this  momentous  oomposiuoc 
confidently  declared  that  it  will  surpass  in  monument*! 
grandeur  and  mellifluous  opulence  of  local  colour  even  the 
most  sublime  achievements  that  have  yet  emanated  from  it* 
teeming  brain  of  its  phenomenally  gifted  creator.  Mi. 
Bantock,  who  is  his  own  librettist,  conceives  the  hero  in  the 
light  of  a  modern  Canterbury  pilgrim,  unconscious  of  its 
doom,  gambolling  playfully  on  the  enamelled  pastures  until 
(he  very  hour  of  execution.  The  soprano  solo,  '  Maori  bsc 
a  little  lamb,'  is  of  bewitching  beauty,  wbile  the  condodinf 
or  cold-storage  section,  which  is  set  in  the  form  of  a  mio 
perpetuo  lasting  fifty  minutes,  is  marked  by  a  coruscating 
charm  unique  in  the  annals  of  the  meat-market. 

A  London  newspaper  records  the  following 
Schubertian  information  under  the  heading  'Brixton' ; 

At  the  parish  church  yesterday,  the  Brixton  Oratorio 
Choir,  conducted  by  Mr.  Douglas  Redman,  gave  its  first 
concert  of  the  present  season.  The  programme  inclodw 
Schubert's  Unlimited  Symphony. 

What  would  Sir  George  Grove  have  said  to  Schubert's 
4  Unlimited  Symphony 1  ?  It  would  have  afforded 
him  unlimited  amusement. 

The  following  extracts  are  culled  from  reports  to 
London  newspapers  of  the  Cardiff  Musical  Festival 

We  had  Frederick  Cowen's  poem  for  contralto  solo, 
chorus,  and  orchestra,  4  He  giveth  His  beloved  sleep, 
sandwiched  in  between  Crcsar  and  Araucks  150th  h*in 
and  Schubert's  Mass  in  E  flat. 

Signor  Busoni  gave  his  well-known  performance  r4  the 
4  Empeicor '  concerto ;  and  Mme.  Kirkby  Lunn  sang  it* 
4  Fiancee  du  Timbalier '  of  St.  Galas,  much  to  the  satisfaction 
of  the  public 


Thk  Musical  Times  for  December  will  contain  an 
article  on  the  Music  Library  in  the  British  Museum. 
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THE  1562  PSALTER. 

The  edition  of  'Sternhold  &  Hopkins,'  or  the  *  Old 
ersion  ' — to  adopt  colloquial  designations— issued  in 
62,  forms  an  important  landmark  in  the  history  of 
nglish  Metrical  Psalters.  The  book  is  very  scarce, 
id  it  was  long  thought  that  a  unique  copy 
one  existed.   At  the  present  time  only  three  copies 

it  are  known  in  this  country — at  the  British 
luseum,  at  the  John  Rylands  Library,  Manchester, 
id  in  the  library  of  Mr.  A.  H.  Littleton,  formerly 
1    the    collection  of  Bishop  (iott,  of  Truro.  It 

from  the  last-named  copy  that  the  facsimile 
tie -page  has  been  taken  for  the  pictorial  supplement 

>  the  present  issue  of  The  Musical  Times.  The 
n mediate  previous  issue  of  the  Psalter  is  dated 
560  ^colophon  dated  1561),  of  which  the  only  known 
apy  is  in  the  library  of  the  Society  of  Antiquaries, 

>  whom  acknowledgment  is  due  for  kind  permission 

>  examine  this  precious  volume.  This,  however, 
ontains  only  a  selection  of  the  Psalms — eighty-three 
1  all  (of  which  eighty  are  in  the  body  of  the  book),  and 
■>rty  tunes,  including  fourteen  to  canticles,  hymns,  Sec. 

whereas  the  1562  edition  contains  the  whole  Psalter, 
50  psalms  ;  being  the  first  complete  collection  of  the 
'salms  in  a  metrical  version.  This  greatly  enhances 
he  value  and  interest  of  the  volume. 

Although  this  1562  Psalter  contains  150  Psalms,  its 
unes  number  only  sixty-three  ;  and,  as  Mr.  William 
,'owan  has  pointed  out,*  two  of  them  bear  such  close 
itTinity  that  the  number  may  be  stated  as  sixty-two. 
\n  instance  of  the  method  employed  in  mating  the 
uneless  versifications  may  be  adduced  in  the  100th 
Psalm,  which,  being  without  music,  has  this  marginal 
direction  :  'Sing  this  as  the  Ixvii. '  (a  misprint  for 
xviii.).  On  turning  to  Psalm  Ixviii.  we  find  that  the  tune 
:here  set  begins  like  the  '  Old  Hundredth '  melody  {one 
line  only),  and  then  goes  off  in  another  direction.  As 
the  late  Major  Crawford  remarked,  4  It  was  a  not 
uncommon  practice  of  the  old  writers  to  construct  new 
tunes  by  adding  different  terminations  to  the  same 
fragment  of  older  melody.  The  strain  with  which  the 
"  Old  Hundredth"  commences  seems  to  have  been  very 
popular  from  this  point  of  view.'  It  should  be  stated 
here  that  this  1562  Psalter  does  not  contain  Kethe's 
familiar  lines  of  Psalm  c.  ('  All  people  that  on  earth 
do  dwell'),  but  a  versification  by  an  anonymous  author 
beginning  '  In  God  the  Lorde  be  glad  and  lyght.' 

All  the  tunes  are  given  in  their  melody  form  only  ; 
it  was  not  until  the  Psalter  of  1363  that  a  four-part 
arrangement  appeared.  Of  the  melodies  which  have 
come  into  present-day  use,  the  common-metre  tune 
'  St.  Flavian '  may  be  cited,  as,  so  far  as  is  known, 
this  tune,  or  rather  a  portion  of  it,  first  appeared  in 
the  Psalter  of  1 562.   Here  it  is,  as  set  to  Psalm  exxxii.  : 


£    toil  not 


kxpc  for  rnrrmort 

i 


mr*  fyonU,  nor  rlijinr  bp    to    mn    bed,       nor    Irt  my 

I  I 


trmplri  take  tbrir  reft,  or    the  qju    in    mp  bto. 


•  Tub  Mvmcai  Times,  July,  1907.  p.  455. 


The  interest  of  this  old  Psalter  is  enhanced  by  its 
prefatory  matter.  Immediately  after  the  title-page 
are  the  words  4  To  the  Reader,'  followed  by 

A  Shorte  Introiumtion  INTO  THK  Si  i km  k  ok 
Ml'SICKE,  MADE  FOR  SIX  1 1  As  AKK  l>KMKOl  >  TO  HAl'E 
THE  KNOWLEDGE  THEREOK,  IOR  THK  SlNiilNi;  OK 
THESE  PSAl.MES. 

This  *  Shorte  introduction,'  from  the  pen  ol  an 
anonymous  author,  first  appeared  in  the  1560-61 
Psalter  :  its  initial  paragraph  reads  : 

For  that  the  rude  and  ignorant  in  Song,  may  with  more 
delight  desire,  and  good  wyl  :  be  moued  and  drawer)  to  the 
godly  exercise  of  singing  of  Psalmes,  aswcll  in  common 
place  of  prayer,  where  altogether  with  one  voyce  render 
tbankes  &  prayses  to  God,  as  priually  by  themselues,  or 
at  home  in  their  houses :  I  haue  set  here  in  the  beginning 
of  this  boke  of  psalmes,  an  easie  and  moste  playne  way  and 
nilc,  of  the  order  of  the  Notes  and  Kayes  of  singing,  whiche 
commonly  is  called  the  scale  of  Musicke,  or  the  Gamma  vt. 
Whereby  (any  diligece  geuen  therunto)  euery  man  may  in  a 
fewe  dayes  :  yea,  in  a  few  houres,  easely  without  all  payne, 
&  that  also  without  ayde  or  helpe  of  any  other  teacher, 
attayne  to  a  sufficient,  knowledg,  to  singe  any  I'salme 
contayned  in  thys  Booke,  or  any  suche  other  playne  and 
easy  Songes  as  these  are. 

A  further  extract  from  this  quaint  4  Introduction ' 
must  be  quoted  : 

Firste  ye  muste  diligently  searche  out,  in  what  kaie  euery 
note  of  your  song  stodeih  :  Which  ye  may  easely  do,  in 
beholding  your  signed  kaie  (comoly  called  the  cleaue)  which 
is  set  in  the  beginning  of  euery  song  :  &  that  lyne  or,  space 
wherein  the  signed  kaie  is  set,  beareth  the  name  of  the  same 
kaie  :  and  all  Notes  standinge  in  ye  line  or  space,  are  saide 
to  stand  in  that  kaie  :  and  so  ascending  or  deseeding  from 
that  kaie,  ye  shall  straight  way  see  wherein,  or  in  what 
kaie  euery  Note  of  your  song  standeth. 

As  Sir  John  Stainer  has  said.t  this  anonymous  author 
uses  the  word  clef,  key  (Kaie),  and  note  rather 
indiscriminately,  but  he  evidently  meant  well. 

Immediately  following  the  4 Short  Introduction' is 
4  A  treatise  made  by  Athanasius  the  great,  wherein  is 
set  forth,  how,  and  in  what  manner  ye  may  use  the 
Psalmes,  according  to  the  effect  of  the  minde '  (seven 
pages),  supplemented  by  a  further  guide  to  the  use  of 
the  Psalms  (two  pages).  To  this  succeeds  the  Vent 
Creator,  Te  Deum,  Henedicite,  Benedictus,  Magnificat, 
Nunc  dirni/tis,  4 The  Crede  of  Athanasius,*  'The 
Lamentations  of  a  Sinner,'  4  The  humble  sute  of  the 
Sinner,'  The  Lordes  Prayer,  or  Pater  Noster,  and 
The  Ten  Commaundements— all  versified  and  each 
with  music.  The  4  Psalmes  of  David '  follow,  occupying 
365  pages.  After  Psalm  cl.  occur  the  following 
versifications  : 

The .  x.  Commaundements  of  almightie  God 
The  Lordes  Prayer 

The .  xii.  Articles  of  the  christian  faythe 

A  Prayer  unto  the  holy  ghost,  to  be  song  before  the 

Sermon  Da  pattm  domine 
The  complaint  of  a  Sinner  who  craueth  of  Christ,  to  be 

kept  under  hys  mcrcye 
A  thankes  geuing  after  the  receyuyng  of  the  Lordes 

Supper. 

The  remainder  of  the  book  consists  of  prose  prayers 
and  graces  (before  and  after 4  meales '),  and  4 The  Table' 
(Index).    One  of  the  graces  may  be  quoted  as  a 


♦  "  On  the  musical  introduction-,  found  in  .rri:un  metrical  Poller*.' 
A  (wper  re.id  by  Sir  John  Suiner,  <m  November  ij,  i<t*>,  (■eforc  thr 
MuMinl  Asvxuiuon,  and  printed  in  the  *  Proceeding;. '  of  Igoo-i, 
vol.  vwii.,  \t.  1. 
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specimen  of  a  16th  century  supplication.  It  is  headed 
'  Another  thankes  geuing  before  tncate,'  and  is  here 
transcribed  literatim  et  verbatim  : 

Eternall  and  cucr  liuing  God,  Father  of  ourc  Lord  Jesus 
Christ,  who,  of  thy  most  singular  loue  whiche  thou  bearest 
to  tnankinde,  haste  appointed  to  his  sustenance,  not  only  the 
frutes  of  thearth  :  bat  also  the  foules  of  the  ayre,  the  beastes 
of  thearth,  and  fishes  of  the  sea,  and  hast  commanded  thy 
benefites  to  be  receyued,  as  from  thy  hads  with  thanks 
geaing,  assuring  thy  children,  by  the  mouth  of  thy  Apostle, 
that  to  the  cleane,  all  things  are  cleane,  as  the  creatures, 
which  be  sanctified  by  thy  word  and  by  prayer,  graunt  unto 
us  so  moderately  to  use  these  thy  giftes  present,  that  the 
Ixxiies  beyng  refreshed,  the  soales  may  be  more  hable  to 
precede  in  all  good  works,  to  the  prayse  of  thy  holy  name, 
through  Jesus  Christ  our  Lord.    So  be  it. 

In  these  prayers  and  graces  the  final  words,  'So  be  it,' 
of  the  above  grace  occur  eleven  limes  against  twice 
only  of  the  more  familiar  Amen. 

This  precious  tome,  which  measures  7  J  x  5  inches, 
is  printed  throughout  in  black  letter,  the  music  being 
set  in  diamond-shaped  notes. 

Our  researches  in  connection  with  this  1 562  Psalter 
have  led  to  the  discovery  of  a  very  rare  and 
probably  unique  book  dated  the  same  year.  A  copy, 
part  of  'the  Library  of  a  gentleman/  was  sold  by 
Messrs.  Futtick  &  Simpson  on  December  3,  1872. 
Hound  up  with  other  liturgical  books,  it  is  thus 
described  in  the  catalogue  : 

Lot  508  ....  The  Residue  of  all  David's  Psalm es  in 
Metre,  made  by  John  Hopkins  and  others,  with  apt  Notes 
to  sing  them  withal,  Nowe  fyrst  imprinted  and  sette  forthe 
in  this  foumie  for  such  as  have  bookes  already  that  thei 
that  be  disposed  maye  joyne  these  wyth  them  :  and  so  have 
the  whole  Psalm  es.  Imprinted  at  London  by  John  Daye, 
1562. 

An  interesting  note  in  the  catalogue  to  this  •  Lot ' 
reads  as  follows  : 

An  important  volume,  containing  Liturgical  Pieces  of 
extreme  rarity,  all  in  the  finest  possible  condition,  if  not 
unique,  some  with  rough  leaves.  The  last  piece  mentioned, 
viz.  :  'The  Residue  of  all  David's  Psalmes  in  Metre' 
[containing  Psalme  xxxv.  to  cl.J  is  of  the  highest  interest  and 
importance  to  every  Biblical  collection,  its  very  existence 
having  been  doubted.  Herbert  informs  us  that  towards  the 
latter  end  of  the  year  1 561,  Day  had  license  to  print  'the 
resydewe  of  the  Psalmes  not  heretofore  prynted,  so  that  this 
maketh  up  the  hole.'  But  he  evidently  had  never  seen  a 
copy  of  the  printed  volume.  It  is  not  mentioned  by  Cotton 
or  Lowndes,  and  no  copy  appeared  in  the  Grenville, 
Lathbury,  Bliss,  or  Otfor  Collections,  nor  have  we  been  able 
to  trace  the  Mle  of  any  one. 

The  volume  was  sold  for  /101. 

This  *  residue '  Psalter  is  not  mentioned  either  in 
Dr.  Julian's  '  Dictionary  of  Hymnology,'  Mr.  Robert 
Steele's*  The  earliest  English  music  printing,' nor  in 
the  article  4  Psalter  '  in  Grove's  4  Dictionary  of  Music 
and  Musicians.'  Dr.  Arber,  in  his  4 Transcript  of  the 
Registers  of  the  Company  of  Stationers  of  London,' 
gives  the  terms  of  the  4  lycense  '  to  John  Day  to  print 
the  book,  under  date  July,  1561,  to  July,  1562  : 

Recevyd  of  John  Dave  for  his  lycense 
for  pryntinge  of  the  Resydewe  of  the  psalmes 
not  here  to  fore  printed.  So  that  this 
maketh  vp  the  hole      -  ...  iiijr/ 

As  the  selection  of  Psalms  in  the  1560-61  Psalter- 
referred  to  above  and  belonging  to  the  Society  of 
Antiquaries— run  consecutively  from  I  to  34,  it  would 


appear  that  this  'residue'  volume,  'containing 
Psalme  xxxv.  to  el.,'  was  issued  concurrently  with  ibe 
1562  Psalter,  for  the  benefit  of  those  who  alreadv 
possessed  the  earlier  book. 

Can  some  of  our  readers  throw  any  light  upon 
'  The  Residue  of  all  David's  Psalmes,'  especially  hi 
present  whereabouts? 

F.  G.  L 


PERSONAL  RECOLLECTIONS  OF  GRIEG 

By  Percy  Grainger. 

Grieg  was  hugely  proud  over  and  happy  at  Norway? 
newly-got  Mag— formerly  it  was  combined  with  tw 
Swedish.  When  we  had  been  out  walking  he  ns 
always  keen  to  see  it  flying  from  the  Troldhingr. 
MagstafT  amongst  the  trees  as  we  n eared  home  W 
was  quite  depressed  one  day,  when  for  some  reason  <>: 
other  it  had  had  to  be  taken  down,  not  to  see  it  a 
usual. 

It  was  a  joy  to  see  how  uplifted  he  became  high 
up  in  the  hills.    He  told  me  he  never  felt  that  kli 
harmonic  flight  was  so  daring  and  free  as  when  h 
composed  up  on  high,  and  how  some  of  his  vtr> 
loveliest  things — such  as  4  Jeg  gaar  i  tusind  tanker 
4 1  walk  with  a  thousand  thoughts,'  4 1  Ola  Dalon 
(Op.  66) — came  to  paper  in  little  Saeter-huts  up  is  tit 
jotunheim  mountains.    The  well-known  4  Norwe^ur. 
Bridalmarch'  was  a  sudden,  quick  inspiration  iha 
came  to  him  one  morning  on  the  sides  of  Chicken 
mountain,  just  outside  Bergen. 

I  pointed  out  to  him  that  one  of  the  nx»: 
characteristic  of  his  phrases  : 

gfiHSiiiibi 

(similar  downward  sweeps  also  occurring  in  the  soc* 
4  To  the  Fatherland,'  in  his  fourth  4  Symphonic  Dance, 
in  the  pianoforte  concerto,  &c.)  is  akin  to  melodic 
lines  found  in  our  Scotch  (and  Celtic  generaUr 
folk-songs  (such  as  in  '  Bonny  St  Johnstone  satin 
upon  Tay '),  whereas  such  phrases  were  quite  unknown 
to  me  in  Scandinavian  folk-music.  He  could  think 
of  none,  either,  in  the  tunes  of  his  own  land,  and 
much  liked  the  idea  of  its  being,  maybe,  a  throwing- 
back  in  him  to  his  originally  Scotch  blood,  of  which  he 
was  proud  and  fond  of  dwelling  upon. 

No  words  could  adequately  enough  tell  the  ester.-, 
of  his  broadmindedness  and  generosity  on  artisoc 
matters.  It  was  grand  to  see  how  he  had  new  let 
himself  be  led  into  any  of  the  musical  party-strifes 
that  must  have  been  raging  in  his  younger  days. 
How,  for  instance,  he  appreciated  both  Wagner  ^atf 
Brahms  to  the  full,  and  Tchaikovsky  also  ;  he  was,  in 
short,  wondrously  little  concerned  with  4  periods '  aad 
4  schools.'  He  had  the  very  deepest  love  aad 
admiration  for  Chopin,  and  was  never  tired  of  hearing 
him  played. 

The  heartiest  public  reception  he  ever  got,  be  told 
me,  was  the  occasion  of  his  very  first  London 
appearance.  The  wild  extent  of  the  applause  moved 
him  so  dangerously,  that  he  had  to  make  a  aoick 
dash  for  the  pianoforte  in  order  not  to  break  down 
at  delight  of  it. 

To  have  the  privilege  of  knowing  Grieg  personall; 
was  to  discover  in  his  habits,  traits,  looks,  speeches, 
the  same  sweetness,  lovableness  and  tenderness  tba: 
all  the  world  loves  in  his  work.  Nor  were  the  abrupt 
twists  and  contrasts  and  elvish  sparkle  of  his  move 
absent  from  his  most  every-hourly  doings  and 
personality.  Above  all,  he  was  benevolence  and 
loving  kindness  itself. 
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THE  WESLEY  MEMORIAL  AT  LEEDS  PARISH  CHURCH. 

A  memorial  to  Dr.  Samuel  Sebastian  Wesley  has  The  great  debt  which  the  Church  owes  to  Dr.  Wesley  is  a 
been  placed  in  Leeds  Parish  Church,  of  which  he  doable  one.  The  Church  owes  a  debt  to  Dr.  Wesley  not 
became  organist  sixty-five  years  ago.  It  has  taken  merely  for  a  number  of  beautiful  anthems  and  services,  but 
the  form  of  a  tablet  in  copper,  artistically  designed  by  also  for  the  influence  which  he  brought  to  bear  upon  the 
Mr.  Nelson  Dawson 
and  affixed  to  a  pillar 
on  the  east  side  of 
the  organ,  just  above 
the  Precentor's  stall  on 
the  south  side  of  the 
:hurch.  The  memorial, 
whichowesits  inception 
:o  the  Precentor,  the 
Rev.  Morris  O.  Hodson, 
was  unveiled  by  the 
Right  Hon.  Gerald 
Balfour  at  Evensong 
in  October  10.  On  that 
nteresting  occasion  the 
>ervice  music  included 
Wesley's  noble  service 
n  £  and  his  anthem 
Wash  me  throughly 
rrom  my  wickedness,' 
sung  under  the  able 
direction  of  Dr.  E.  C. 
Bairstow,  organist  and 
choirmaster  of  the 
church. 

In  the  course  of  his 
remarks  at  the  un- 
veiling ceremony  Mr. 
Gerald  Balfour  said : 


S^OjSEIWIAN-WIESLEY 

0RG7WBT  OTTHlSCHURCHfRoM 
1842  TO  TIMEHE 
COMPOSEDtUS  MORIiMGiEVRflfiC 
SERVICE  lNTHEiOEyOF€MAX)Ro 
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revival  of  church  music 
generally.  In  the  earlier 
part  of  his  lifetime  the  old 
forms  of  church  music  had 
lost  some  of  their  original 
vitality  ;  he  brought  to  the 
task  of  composition  not 
only  the  power  of  poetic 
imagination,  but  also  a 
profound  knowledge  of  the 
resources  of  modem  har- 
monies and  modulations, 
fie  was  able  to  accord  life 
to  that  music  without 
sacrificing  what  I  hope 
will  always  remain  the 
peculiar  character  of 
church  music  in  this 
country  —  dignity  and 
restraint.  I  do  not  think 
there  can  be  a  better  test 
of  merit  in  a  composer  o 
sacred  music  than  that  he 
should  be  able  to  set  the 
words  of  our  English  Bible 
to  music  in  such  a  way 
that  those  words  shall  not 
lose  but  permanently  gain. 
Wesley  possessed  in  a 
remarkable  degree  the  art 
of  wedding  perfect  music 
to  perfect  words. 


I  think  we  shall  be  agreed  that  the  moment  has  been  Through  the  courtesy  of  Messrs.  Whitehead  &  Miller, 
fittingly  chosen.  We  are  in  the  midst  of  one  of  those ;  of  Leeds,  we  are  enabled  to  give  a  view  of  this 
triennial  festivals  which  draw  musical  people  from  all  parts  J  memorial  to  Dr.  Wesley.    Mention  must  be  made  of 


jf  the  country  to  Leeds.  Our  ears  are  filled  with  noble 
(trains,  and  our  hearts  and  minds  with  the  emotions  and 
deas  which  those  strains  inspire.  Could  there  be  a  more 
ruting  occasion  for  rendering  a  tribute  to  one  who  will 
Uways  bear  an  honoured  name  on  the  roll  of  English 
nusicians,  and  whose  name  is  a  household  word  to  those 
who  love  and  stmly  church  music? 


the  comprehensive  List  of  music'  sung  at  the  Parish 
Church  during  the  week  of  the  Leeds  Musical 
Festival.  This  pamphlet — an  outline  of  which  we 
gave  last  month — contained  interesting  annotations, 
from  the  pen  of  the  Precentor,  of  all  the  services  and 
anthems  sung  from  October  6  to  13  inclusive. 


CHOIR  SERMONS. 


Under  the  above  designation  a  special  service  was 
leld  at  Albion  Congregational  Church,  Ashton-under- 
Lyne,  on  Sunday  evening,  September  29— a  service 
which,  while  it  was  purely  devotional,  had  in  it 
in  element  of  novelty.  On  that  occasion  Elgar's 
The  Apostles '  was  sung,  the  music  making  a  great 
mpression  on  the  large  congregation,  which  numbered 
iver  l,cxx>  persons.  The  oratorio  was  preceded  and 
bllowed  by  hymns  and  prayer,  and  before  the  singing 
)f  each  section  of  the  work  the  officiating  minister 
•ead  the  words  and  gave  brief  explanations  of  the 
>ame.  The  efficient  choir  of  the  church,  numbering 
iixty  voices,  accompanied  by  an  excellent  organ, 
endered  the  oratorio  with  reverent  expressiveness 
jnder  the  able  direction  of  the  organist,  Dr.  T.  Keighley, 
*ho  accompanied  throughout,  and  who  is  to  be 
sincerely  congratulated  on  a  successful  musical  service. 
From  the  October  issue  of  the  Albion  Congregational 
Church  Messenger,  under  the  heading  '  Church  and 
School  Notes,'  we  extract  the  following  interesting 
reference  to  music  as  an  aid  to  religion  : 

Much — very  much  has  been  done  in  recent  years  to 
-1. prove  the  Song  Service  in  our  Congregational  Churches, 
ind  although  much  still  remains  to  be  done  in  this  direction, 
Wt  most  feel  profoundly  grateful  that  as  a  liody  we  have  been 


brought  to  recognize  that  baldness  in  our  worship  does  not 
necessarily  make  it  more  acceptable  (o  the  Almighty,  and 
that  the  Service  of  Prayer  and  Praise  is  not,  as  we  have 
heard  it  stated,  in  the  nature  of  an  introduction  to  the  sermon, 
but  is  in  itself  the  service,  and  is  the  purpose  for  which 
Christians  should  meet  together  on  the  Lord's  Day. 

Although  Albion  Church  has  always  laid  great  stress  upon 
the  preaching  of  the  Word,  it  has  never  neglected  the  other 
part  of  the  service.  In  fact,  for  the  past  forty  years,  it  has 
always  been  in  the  forefront  of  the  movement  for  its 
improvement,  and  has  during  that  time  been  well  served  by 
competent,  painstaking  and  conscientious  men  and  women, 
and  under  Dr.  Keighley  and  his  choir,  we  are  proud  to  say, 
still  maintains  its  position. 

In  its  aims  and  reverent  rendering  such  a  service 
as  that  above  referred  to  is  a  very  different  thing  from 
a  mere  Sunday  concert  in  a  place  of  worship,  to 
which  objection  is  sometimes  made.  Dr.  Keighley 
has  been  carrying  out  this  idea  of  an  oratorio  service 
as  an  act  of  worship  for  the  past  four  years,  the  works 
previously  performed  having  been  Mendelssohn's 
4  Come,  let  us  sing'  (Psalm  95),  Bach's  '  God's  time  is 
the  best,'  and  Sterndale  Bennett's  4  Woman  of 
Samaria.'  Other  similarly-minded  organists  might 
well  follow  so  good  an  example. 
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THE  NEW  OK<;AN  IN  ItRlSTOl.  C  ATHEDRAL. 

Sir  Walter  Parratt  opened  the  new  organ,  built  by 
Messrs.  J.  W.  Walker  &  Sons,  in  Bristol  Cathedral, 
on  October  8,  in  the  presence  of  an  immense  congrega- 
tion. Evensong,  fully  choral,  was  sung  by  the  united 
choirs  of  Bristol  and  Wells  Cathedrals,  under  the 
direction  of  Mr.  Hubert  W.  Hunt,  organist  of  Bristol 
Cathedral,  Sir  Walter  presiding  at  the  organ 
throughout.  The  service  commenced  with  the 
processional  hymn,  '  Rejoice  to-day  with  one  accord,' 
sung  unaccompanied  to  the  tune  '  Ein'  feste  Burg.' 
After  the  Dean  (Dr.  l'igou)  had  offered  the  prayer  of 
dedication,  Psalm  cl.  was  chanted.  Garrett  in  E  flat 
{Cantate  Domino  and  Deus  Misereatur)  was  sung,  and 
the  anthem  was  Ouseley's  'It  came  even  to  pass,' 
composed  for  the  re-opening  of  Lichfield  Cathedral 
in  1861. 

Sir  Waller  Parratt  played  the  following  selection  of 
music,  in  addition  to  Bach's  4  Toccata  in  F  '  at  the  end 


of  the  service : 

Fantasia  in  F  minor  Mozart. 

Canon  in  II  minor  Schumann. 

Pastorale  in  K  major  f-ran,  k. 

OioralvorsjMel,  •  Kin  f«.»»e  Burg  At*. 

Fani.-uia  in  G  major  Hitktrt  tarry. 

Coronation  Manh    ......  Saint-Sa/m. 


The  specification  of  the  fine  Walker  instrument  is 
given  in  the  article  on  Bristol  Cathedral,  p.  710. 

Four  recitals  were  subsequently  given,  on  October  9 
and  following  days,  by  Dr.  Yarley  Roberts,  organist 
of  Magdalen  College,  Oxford ;  Mr.  T  Tertius 
Noble,  organist  of  York  Minster  ;  Mr.  Hubert  W. 
Hunt,  organist  of  Bristol  Cathedral ;  and  Dr.  A. 
Herbert  Brewer,  organist  of  Gloucester  Cathedral. 
Their  respective  programmes  are  appended  : 


|)K.   VanLKV  RohBHTs. 

Concerto  in  G  minor  H*hJ*1. 

Minurtto  and  trio  in  B  rUt  Sttrmi+Ie  lUnmlt. 

Choralvortpiel,  '  CliriM  lag  in  Todeshanden  '  )  _ 

Fugue  in  A  minor  / 

Adagio  in  B  Hat  (from  the  String  <|u«rtet,  Op.  17)        •  ">>Ar. 

Overture,  '  Otho '   HatuUI. 

Prelude  and  fugue  in  tl  MouUhtehm. 

Mk.  T.  Tkktil'n  Noiil.1- 
Sonata  (No.  7)  in  F  minor       ....  Kkritthrgcr. 

Evening  Son.15  Bairtten\ 

Dithyramb  /{arv>oo.i. 

Cboralvor>pie!,  '  Wiichrl  auf ! '  |  _  /WA 

Sinfonia  Pa>torale  (•  Christmas  Oratorio  '  / 

Marche  Funi-hre  /'thaiket'iky. 

Romanza  j  H  eUttnkolmt. 

Allegretto  ' 

1  occata  and  fuyuc  in  F  minor        ...        /".  T.  XMe. 

Mk.  Hihkrt  W.  Hint. 
(Interspersed  uith  Anthems,  siing  by  the  Cathedral  Choir.) 

Toccata  in  D  minor  Bach. 

Amhem,  '  Ascribe  unto  the  I.ord  '   ....  Traitrs. 

Prelude  in  F  //.  H'.  Hunt. 

Andantino  in  D  flat  (from  the  String  quartet,  Op.  10)  Dth>nv. 
Anthem,  'The  Wilderness '  ....  S.  S.  H'ri/tJ. 
Grand  piece  symphonique  f-'mmk. 

D».  A.  HrmEicT  Bkbwkk. 

Tuicnta  in  <  ~  •  Hack. 

Voi>pie)  tt'agntr. 

Variations  on  a  theme  of  P.eelhosrn  •  Mtrktl. 

Priore  et  berceuse  Cui/mamt. 

r  .-vnUiMe  in  F.  tl.it  Saint-Sat  hi. 

,HtV,:ri*       *  -!.  Hi.ltrt  firmer. 

Can/onetu  J 

Ave  Maria  Htnstlt. 

Finale  from  the  Sixth  organ  symphony  •  U'i,ier. 


It  was  a  happy  thought  of  Mr.  Hunt  to  invite  all 
the  organists  of  the  churches  and  chapels  in  Bristol 
to  an  'At  home*  in  the  cathedral  on  Monday  evening, 


October  21,  4 to  inspect'  the  organ.  Upwards 
of  100  'chief  musicians'  accepted  the  invitation, 
when  the  various  sections  of  the  church  were 
represented  by  organists  of  Church  of  England 
Baptist,  Congregational,  Roman  Catholic,  Unitarur. 
and  Wesleyan  Churches. 


EDMUND  HART  TURPIN. 


The  death  of  Dr.  Turpin  took  place,  we  much  regret 
to  record,  on  October  25,  at  107,  Southampton  Rov 
London.  Born  at  Nottingham,  May  4,  bt 
studied  music  under  Charles  Noble,  John  Hullafc  ai 
Ernst  Pauer.  At  the  age  of  fifteen  he  was  appoistcd 
organist  of  St.  Barnabas  Church,  Nottingham,  and  s 
185 1  gave  an  organ  recital  at  the  Great  Exhibttm 
In  1857  he  settled  in  London,  but  still  retained  sotne 
connection  with  Nottingham.  He  became  organs* 
of  St.  George's  Church,  Bloomsbury,  in  1869,  ate 
since  1890  held  the  organistship  of  St.  br.it  i 
Church,  Fleet  Street. 

As  honorary  secretary  of  the  Royal  College  <::' 
Organists  for  the  long  period  of  thirty-two  yean. 
Dr.  Turpin  rendered  splendid  service  to  that 
institution  as  an  administrator  and  examiner.  1: 
1892  he  was  appointed  Warden  of  Trinity  Colie$e 
of  Music,  London,  an  office  he  held  with  distinct  <v. 
and  unwearying  regard  for  its  interests.  When  c 
1889  the  Archbishop  of  Canterbury  conferred  upon 
him  the  degree  of  Doctor  of  Music,  it  was  felt  tha: 
this  honour  had  been  worthily  bestowed. 

As  a  lecturer  on  music  Dr.  Turpin  had  a  wide 
reputation.  He  formerly  edited  the  Musical  Standard, 
and  in  1891  was  one  of  the  joint  editors  of  the  Mur.  ± 
News.  Dr.  Turpin  was  widely  known  as  an  organise 
having  opened  many  instruments  ;  he  was  also  a 
skilful  pianist,  and  could  play  nearly  every  instrument 
in  the  orchestra. 

His  compositions  include  two  masses,  a  Subat 
Mater,  two  oratorios  ('St.  John  the  Baptist*  and 
'Hezekiah'),  two  cantatas  (4A  song  of  faith'  ar.d 
'  Jerusalem '),  a  symphony,  various  concert  overtures, 
a  pianoforte  quartet,  a  string  quartet,  a  pianoforte 
trio,  church  and  organ  music,  &c.  Dr.  Turpin  will  be 
much  missed  by  a  large  circle  of  friends  for  b? 
urbanity  of  manner  and  kindness  of  heart. 


The  foorth  annual  meeting  of  the  Heddersfleld  ir. : 
District  Organists'  Association  was  held  at  Hndder&neld  so 
October  12,  when  Mr.  J.  F.  Sykes  read  an  interesting  paper 
on  the  important  subject  of  'Organists'  voluntaries.'  rle 
referred  to  the  thoughtless  and  unkind  inattention  and  **m 
of  respect  displayed  by  some  congregations  to  the  effort  j  of 
their  organist  He  recommended  a  systematic  cbeke 
of  voluntaries,  and  interweaving  of  variety  of  strict, 
composers  and  periods  of  writings,  and  endeavoured  to 
show  that  by  this  means  the  interest  and  attention  ot 
listeners  might  be  improved.  Mr.  Sykes  also  *arr 
advocated  the  inclusion  of  good  arrangements  of  excerpt; 
from  orchestral  and  choral  works. 


Mr.  Arthur  B.  Coomb,  secretary  of  education  in  the 
Truro  and  Falmouth  district  of  Cornwall,  died  ot. 
September  29  while  playing  the  organ  at  the  mormc£ 
service  at  St.  Mary's  Wesleyan  Church,  Truro.  By  a  roafl. 
remarkable  coincidence  the  choir  were  at  that  "moment 
singing  Stainer's  anthem  '  What  are  these  that  are  arrayed 
in  white  robes,'  when  Mr.  Coomb  fell  across  the  organ  stool 
Some  members  of  the  choir  carried  him  oat  while  the  res! 
finished  the  anthem  unaccompanied.  A  doctor  vbo 
examined  Mr.  Coomb  found  that  life  was  extinct,  and  tbc 
minister  dismissed  the  congregation  after  offering  prayer  for 
the  bereaved  family. 
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A  new  three-manual  organ  built  by  Messrs.  Conacher  &  Co. , 
of  Huddersfield,  in  St.  Mary's  Church,  Donny brook, 
Dublin,  was  dedicated  by  the  Archbishop  of  Dublin  on 
October  10  After  the  dedication  service,  Mr.  C.  W. 
Wilson,  organist  of  the  church,  gave  a  short  organ  recital,  of 
which  the  following  is  the  programme  : 

Prelude  in  I)  minor  Wt*dtlssoJtn. 

Andante  motto   Grieg. 

Rhapsody,  No.  i   SaintS*!**. 

Largo  (Au»  der  neuen  We!t)    DpotM. 

Prelude  and  Fugue  in  0  minor  Hack. 

The  following  is  the  specification  of  the  instrument  drawn 


up  by  Mr.  Charles  G.  Marchant,  organist  of  St.  Patrick's 
Cathedral,  Dublin  : 

GRKAT  Oltr.AN  (8  stops). 

Feet.  !  Feet. 
Open  diapason  (large)  8    1    Harmonic  flute  -.4 

Open  diapason  (small)         . .    8        Principal   4 

Stopped  diapason                ..8        Trumpet  E 
 3        Mixture  (}  ranks)       ..        ..  - 

Swell  Ohc.an  (q  stops). 

Open  diapason  8        Oboe   8 

Hohl  flute   8        Cornopean   S 

Wald  flute   4        Vox  huniana  8 

Sakional   8        Mixture  (2  ranks)  ..  — 

Voix  celeste   8  Tremulant. 

Choik  Organ  (6  stops). 
Mulciana  ..  . .    J?    1    Clarinet  ..       ..        ..  ..8 

Stopped  diapason  ..8        llassoon  ..  ..16 

Flute  ..  ..    4    I    Harmonic  piccolo  ..3 

(The  clarinet  and  bassoon  stops  are  enclosed  in  a  swell-l>ox.) 

Pkoal  Oki.an  (4  stops). 

Sub-hass   31        Bourdon   US 

Open  diapason  16    i    Octave  S 


CuLCLEKS. 

Swell  to  great  unison.  Great  to  pedal. 

,,     super -octave.  Swell  to  pedal. 

,,     sub-<*;iave.  Choir  to  pedal. 

,.  choir. 

AcCEssOKlEs. 

Four  composition  pistons  to  great  organ. 
Fo»»r  ,.  ,,     ,,  swell  „ 

Three        ,,  ,,     ,,  choir 

Pneumatic  action  throughout. 


Mr.  H.  M.  Lamerton,  who  has  resigned  the  office  of 
organist  and  choirmaster  of  Bodmin  Wesleyan  Church, 
which  he  has  held  for  upwards  of  sixteen  years,  has  been 
presented  by  the  Mayoress  of  Bodmin  (Mrs.  T.  Hare),  on 
l<half  of  the  congregation,  with  a  handsome  marble  clock 
and  an  illuminated  address,  also  from  the  choir  of  the  church 
Mr.  Lamerton  has  been  the  gratified  recipient  of  a  walnut 
stationery  cabinet  and  an  illuminated  address. 


Dr.  Louis  Hamand  was  recently  presented  with  a  handsome 
silver  tea-tray  on  the  occasion  of  his  leaving  the  post  of 
organist  and  choirmaster  of  Hillingdon  Church,  after  twelve 
years'  service,  for  tliat  of  St.  Anne's  Church,  Eastbourne. 
The  presentation  was  made  by  the  vicar  on  behalf  of  the 
churchwardens  and  members  of  the  congregation.  Dr. 
Hamand  was  also  presented  with  a  silver  vase  from  the 
gentlemen  of  the  choir,  and  a  calendar  in  a  silver  frame  from 
the  choir-boys. 


Messrs.  R.  C.  Davies  &  Co.,  of  Liverpool,  have  published 
a  little  booklet  entitled  'Choir  regulations  and  rules,'  which 
should  find  acceptance.  The  compiler,  Mr.  Robert  C. 
I  >avies,  states  that  4  they  have  been  formulated  to  cover  the 
various  contingencies  which  arise  in  the  control  of  a  choir.' 
tie  also  says :  '  Any  member  of  a  choir  who  possesses  a 
proper  regard  for  such  an  office  is  not  likely  to  resent  the 
practical  application  of  regulations  and  rules  which  benefit 
the  whole  choir  ;  while  a  member  who  is  less  energetic 
should  have  revealed  to  him  thereby  the  necessity  for  a 
thorough  discharge  of  the  duty  which  he  has  promised  to 
perform.'    Perfectly  true. 


'  A  Kalendar  of  Hymns  Ancient  and  Modern  for  the  year 
of  grace,  1908,'  has  been  prepared  by  the  Rev.  Robert 
Scaly  (ienge,  vicar  of  Christ  Church,  Wolverhampton,  and 
pablisbed  at  the  Oxford  University  Press.  As  in  previous 
years  this  useful  tract  contains  a  table  of  lessons,  proper 
psalms,  &c. 


SPECIAL  SERVICES. 

A  large  and  appreciative  congregation  were  present  at  the 
oratorio  service  held  in  Chichester  Cathedral  on  the 
afternoon  of  October  10,  when  the  music  consisted  of 
Spobr's  'God,  Thou  art  great,'  Schubert's  B  minor 
Symphony  and  Mendelssohn^  95th  Psalm  ( '  Come,  let 
us  sing').  Mr.  F.  J.  W.  Crowe,  organist  of  the  cathedral, 
conducted  a  most  successful  service,  and  Mr.  E.  Stephenson, 
organist  of  Birmingham  Cathedral,  rendered  efficient  service 
at  the  organ.  The  band  (led  by  Mr.  W.  E.  Baker,  of 
Brighton)  and  chorus  consisted  of  180  performers; 
Mr.  Clifford  Hunnybun  sang  the  tenor  solos,  while  the 
soprano  solos  were  sung  by  all  the  cathedral  choristers. 


At  Tewkesbury  Abbey  on  September  26  the  annual 
dedication  festival  was  held  under  the  direction  of  the 
organist  and  choirmaster,  Mr.  Arthur  W.  V.  Vine,  Mr. 
S.  W.  Underwood  and  Mr.  A.  C.  G.  Jellicoe  presiding 
simultaneously  at  the  two  organs  wherewith  the  Abbey  is 
favoured.  The  choir  was  reinforced  by  singers  from 
All  Saints'  Church,  Gloucester,  St.  Mary's,  Charlton  Kings, 
Cheltenham,  and  Stroud  Parish  Church.  The  service 
music  included  the  Rev.  J.  Baden  Powell's  «  Hail  !  festal 
day,'  Stainer's  setting,  in  B  flat,  of  the  Magnificat  and 
Nunt  diwiltis,  and  two  anthems—'  How  lovely  is  Thy 
dwelling  place'  (Brahms)  and  'Hallelujah'  (Handel),  the 
former  being  preceded  by  Brahms' s  '  Though  I  speak  with 
the  tongues  of  men  and  of  angels'  (Op.  121,  No.  4),  sung 
by  Miss  Jessie  King. 


The  dedication  festival  at  Romford  Parish  Church  was 
held  on  Sunday,  October  13.  when  'Hail !  festal  day'  was 
sung  as  processional,  and  Stanford  in  B  flat  and  Gadsby  in  C 
furnished  the  settings  of  the  canticles  in  the  morning  and 
evening  respectively.  The  anthems  were  '  How  lovely  are 
Thy  dwellings  fair '  (Spohr)  and  '  Hallelujah  '  (Beethoven). 
The  festival  was  continued  on  the  following  Wednesday, 
when  choirs  from  the  local  churches  joined  in  a  festal  service 
at  which  Tours  in  F  and  '  The  Ix>rd  is  loving  unto  every 
man '  (Garrett)  were  sung,  the  service  concluding  with 
Barnby's  Te  Deum  in  B  flat.  Mr.  Matthew  Kingston 
conducted,  and  Mr.  H.  Disney,  organist  of  St.  Andrew's 
Church,  officiated  at  the  organ. 


A  '  musical  service '  is  held  on  the  fust  Sunday  afternoon 
of  each  month  at  the  church  of  St.  Thomas  a  Becket, 
Portsmouth,  of  which  Mr.  R.  H.  Turner  is  the  organist  and 
choirmaster.  Anthems  and  solos  are  sung  and  organ  pieces 
played,  and  two  hymns  are  sung  by  the  large  congregations 
who  attend  these  attractive  services. 


At  the  harvest  festival  services  held  at  Leyton  Wesleyan 
Church  on  September  29  the  anthems  included  Barnby's 
'  Sing  to  the  Lord  of  harvest '  and  Wesley's  '  The 
Wilderness.'    Mr.  F.  M.  Taylor  presided  at  the  organ. 


Dr.  Hugh  Blair's  harvest-tide  cantata  was  successfully 
given  at  St.  Andrew's  Parish  Church,  Halstead,  on 
October  2  and  6.  The  solos  were  sung  by  members  of  the 
choir,  and  Mr.  W.  H.  Bullock  presided  at  the  organ 


The  '  Report '  presented  to  the  Dean  and  Chapter  of  the 
musical  services  in  St.  Paul's  Cathedral,  covering  the  period 
Easter,  1890  to  Easter,  1907,  by  the  Succentor,  the  Rev.  S. 
Childs  Clarke,  has  just  been  issued  and  may  be  obtained, 
price  2s.  6d.,  of  Messrs.  R.  E.  Thomas  &  Co.,  24,  White 
Street,  E.C.  We  hope  to  refer  to  this  interesting  publication 
next  month. 


Messrs.  Burns  &  Oates  have  issued  a  '  List  of  approved 
church  music  for  the  archdiocese  of  Westminster '  (pp.  104, 
2s.  6</.).  This  comprehensive  compilation,  which  is  in 
accord  with  the  Moto  Proprio,  has  been  drawn  up  by  the 
Westminster  Diocesan  Commission  on  Roman  Catholic 
Church  music. 
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A  VIII.AUK  TIIRKECItOIR  FESTIVAL. 

'  Where  through  the  lon^-drawn  aisle  -and  fretted  vault, 
The  pealing  anthem  swells  the  note  of  praise.' 

When  he  incorporated  these  words  into  his  immortal 
Elegy,  Gray  may  have  been  thinking  of  St.  Paul's  Cathedral 
or  of  Westminster  Abbey.  Bat  the  antbem  is  not  now,  as 
then,  the  prerogative  of  cathedrals  ;  it  has  found  a  place, 
and  rightly  so,  in  the  services  of  the  far-famed  village  church 
beside  which  the  poet  lies.  On  St.  Matthew's  Day  the 
choirs  of  Farnham  Royal  and  Taplow  visited  St.  Giles' 
Church,  Stoke  Poges,  to  assist  at  what  was,  though  on  a 
modest  scale,  a  real  '  Three-choir  festival.'  The  service,  fully 
choral,  opened  with  a  processional  hymn  from  the  cloisters, 
and  included  Tallis's  festal  responses,  special  psalms, 
Gadsby's  festival  evening  service  in  F,  and  Sullivan's 
anthem  'Sing,  O  heavens.  Mr.  A.  G.  Millard,  organist  of 
Farnham  Royal,  accompanied,  and  Mr.  W.  A.  Douthwaite, 
organist  of  Stoke  Church,  conducted  the  choir  of  sixty 
voices.  So  successful  was  this  modest  '  Three-choir  festival ' 
as  to  call  forth  a  widely-expressed  wish  that  the  choirs  might 
again  combine  in  the  near  future.  Such  meetings  undoubtedly 
stimulate  interest  in  the  musical  portions  of  the  church 
services,  and  tend  to  the  individual  improvement  of  the 
choirs  concerned. 


OKr. AN   RE<  II  ALS. 

Mr.  W.  Wolstenholme,  Glasgow  Cathedral — Choral  Song 
and  Fugue,  S.  S.  Wesley. 

Mr.  Alfred  Hollins,  Germiston  Presbyterian  Church, 
Transvaal — Air  with  variations  and  final  fugato,  Smart. 

Mr.  James  M.  Preston,  St.  George's,  Jesmond.  —Organ 
Sonata  (Op.  28),  Elgar. 

Dr.  A.  B.  Plant,  Town  Hall,  Burton  on  Trent— 
The  Storm,  Lemmens. 

Dr.  Arthur  W.  Pollilt,  St.  Mary's  Church  for  the  Blind, 
Liverpool— Fantasia  in  E,  Lyon. 

Mr.  W.  Henry  Maxfield,  St.  John  the  Evangelist's, 
Altrincham — Benediction  nuptiale,  Hollins. 

Mr.  Arthur  E.  Da  vies,  St.  James',  Curtain  Road — 
Andante  in  D,  Silas. 

Mr.  Paul  1< oc hard,  Parish  Church,  Hinckley— Concerto 
in  G  minor,  Handel. 

Mr.  T.  W.  Hanfortb,  Parish  Church,  Sheffield  -Grand 
processional  march,  Chipp. 

Mr.  R.  W.  Pringle,  Parish  Church,  Ha  warden  Air, 
with  variations,  in  A,  Hesse. 

Mr.  F.  O.  Sheard,  Parish  Church,  Carluke- Allegretto 
'  Puerte,'  Wolstenholme. 

Mr.  H.  W.  Hunt,  St.  Paul  s  Church,  Clifton— Fantasia  in 
D  minor,  Stanford. 

Mr.  LA.  Ladbrooke,  St.  John's,  Newport,  Isle  of  Wight 
—Canon  in  B  minor,  Schumann. 

Mr.  II.  Whalley,  Parish  Church,  Peebles— Allegretto  in 
B  minor,  Guilmant. 

Mr.  J.  Baker  Guy,  St.  Clement's,  Hastings  (to  com- 
memorate the  twenty-fifth  anniversary  of  his  organistship  of 
the  church)    Cantilene  pastorale,  Gounod. 

Mr.  M.  Kingston,  Parish  Church,  Kirkley  -Allegro  vivace 
in  A,  Morandt. 

Mr.  A.  E.  Jones,  Fletcher  Street  Wesleyan  Church,  Bolton 

Pedal  rondo  in  K  flat,  Faulkes. 

Mr.  Otley  Marshall,  St.  John's,  Buckburst  Hill— Festal 
march,  Calkin. 

Mr.  Percy  Ramsey.  St.  Michael  and  All  Angels, 
Portsmouth— In  Paradisum,  Duhois. 

Mr.  Purccll  J.  Mansfield,  Wesleyan  Church,  Paignton — 
Introduction  and  Passacaglia,  Max  A'tgrr. 

Mr.  Arthur  Dorcy,  Christ  Church  Cathedral,  Ottawa 
Contemplation,  H.  A.  Wheeldon. 

Mr.  Alfred  K.  Floyd,  Parish  Church,  Oswestry— Toccata 
in  F  (Symphony  No.  5),  Wider. 

Mr.  W.  Silkstone  Dobson,  Chiswick  Parish  Church- 
March  for  a  Church  Festival,  Bist. 

Mr.  Allan  II.  Brown,  St.  Pcter-upon-t'ornhill  -Pastorale, 
Lfmare. 

Mr.  T.  II.  Bannister,  Parish  Church,  Handley,  Salisbury 
(dedication  of  new  organ  built  by  Messrs.  Ingram,  of 
Hereford)  -Pastorale  in  D.  Priest. 


Mr.  Thomas  B.  Lane,  Parish  Church,  Darwen— Ovenuss 
in  F,  Faulkes. 

Mr.  James  A.  Crapper,  Gilfillan  Memorial  Hall,  Dundee 
Air  varied  in  G,  Westbrook. 

Mr.  Gatty  Sellars,  Birmingham  Town  Hall'— Chorale  ace 
fugue,  Sellars. 

Mr.  T.  H.  Collinson,  Cathedral  Church  of  St.  Man, 
Edinburgh  —  Symphony  in  G  minor  (two  movements), 
l.emare. 

Mr.  Edward  Potter.  St.  Stephen's,  Wall  .rook-  Sooaii 
No.  4,  Rheinbergtr. 

Mr.  W.  Wilson  Foster,  Clifton  Parish  Church,  Yo»L- 
Toccata  and  fugue  in  F  minor,  T.  T.  Noble. 

Mr.  G.  Stephen  Evans,  English  Congregational  Chorea. 
Aberystwyth — Finale,  Lemmens. 

Mr.  James  Black,  Newington  Parish  Church,  Edinburgh 
—Sonata  No.  6,  Guilmant. 


ORiiANIST,  CHOIRMASTKR  AN1>  <  HOIR  AI'WlMMENTv. 

Mr.  P.  Hermann  Coxall,  Christ  Church,  Lisson  Grow, 
Marylebone. 

Mr.  Horace  Montague  Dal  ton.  St.  Oswald's  Clrarca. 

Collingham,  Yorkshire. 

Mr.  Bernard  Fowles,  St.  Alkmund's  Church,  Derby. 
Mr.  Richard  Goodwin,  Holy  Trinity  Church,  Richmocd 
Mr.  E.  Stanley  Jones,  Holy  Trinity  Church,  Fareham. 
Mr.  Carol  us  King,  Islington  New  Church.  l>evonsfcirt 

Street- 
Mr.  Albert  Orton,  Walton  Parish  Church,  liver  pool 
Mr.  Edwin  N.  Tayler,  Parish  Church,  Crewkeme. 
Mr.  R.  Barrett  Watson,  Sunningdale  Church,  Berks. 


Mr.  K.  Dyson  (Bass),  Salisbury  Cathedral. 
Mr.  Henry  Finch  (Bass),  Gloucester  Cathedral. 


•Reviews. 


Studies  in  musical  grates.    By  Ernest  Fowles. 

[The  Vincent  Music  Company,  Ltd.] 

Mr.  Dannreuther,  in  his  '  Musical  Ornamentation'  primers, 
has  so  exhaustively  treated  the  subject  of  musical  graces  and 
bas  placed  such  unerring  guide-posts  pointing  the  way  to  the 
accurate  interpretation  thereof,  that  other  cice rones  hare  1 
comparatively  easy  task  in  giving  their  direct  iocs. 
Mr.  Fowles  modestly  says  :  '  The  author  can  present  no  dait 
to  the  merit  of  originality,  either  in  the  sectional  arrangeiDeat 
of  the  ornaments,  or  in  the  enunciation  of  the  rules  which 
regulate  their  performance.  Such  merit  must  inevitably 
accrue  to  the  writers  of  the  excellent  works  upon  the  subject 
already  in  existence.'  He  goes  on  to  say,  '  nevertheless.  1 
new  feature— as  far  as  the  author  is  aware — may  be  discerned 
in  the  following  pages.'  This  'new  feature,'  eridentlr 
compiled  to  meet  the  examination  requirements  so  rife  in  the 
present  day,  consists  of  a  series  of  questions  and  exercises 
which  follow  each  section  of  the  book.  Some  of  these 
questions  and  exercises  strike  one  as  being  somewhat 
appalling.  For  instance  (p.  85)  Exercise  34  reads  t  '  Give, 
in  exact  notation,  the  rendering  of  the  following  shakes  from 
Bach.'  As  no  fewer  than  thirty-one  examples  are  given  to 
be  elaborated,  the  poor  unfortunate  student  has  a  sorry  tasi. 
to  fulfil.  But  this  is  not  all.  Exercise  35  has  five  examples 
from  Handel;  Haydn  (Exercise  37),  twelve;  Morar 
(Exercise  38),  eleven  ;  and  Beethoven  (Exercise  38).  elerec 
—a  total  of  seventy  shakes,  some  of  them  occupying  severs; 
bars  in  their  abbreviated  notation,  which  may  be  written  oct 
in  full.    Happily  a  key  to  the  exercises  can  be  purchased. 

The  book  is  divided  into  seven  sections— the  Appoggiaturs 
and  the  Acciaccatura,  the  Turn,  the  Shake,  the  Upper  -and 
Lower  Mordent,  &c,  the  Nachschlag.  &c.  Combined  graces, 
Graces  in  vocal  music — the  last-named,  though  short,  being 
a  useful  adjunct.  A  Glossary  is  added,  but  the  book  lacVs 
an  index.  Mr.  Fowles  appears  to  have  taken  infinite  pains 
in  compiling  this  treatise,  which  forms  a  fit  companion  to  bis 
•  Studies  in  part- playing.' 
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n  Springtime.  Four  English  pastorals,  for  lenor  (or 
saprano)  solo  and  male-voice  chorus  {ad  lib.),  wiih 
orchestral  or  pianoforte  accompaniment.  Composed  by 
A.  Herbert  Brewer. 

[Novello  &  Co.,  Ltd.] 

This  group  of  songs  was  composed  for  and  produced  at 
he  recent  Leeds  musical  festival,  of  which  they  form  one  of 
he  most  pleasant  recollections.  Milton's  poem  commencing 
Now  tbe  bright  morning  star,  day's  harbinger,'  has  been 
elected  for  the  first  of  the  group,  and  appears  under  the 
lame  of  '  Sung  of  May  morning.'  The  music  is  delightfully 
ay  and  the  accompaniment  seems  to  dance  with  delight  and 
exuberance.  The  composer  has  gone  to  an  anonymous 
writer  for  the  text  of  his  second  song,  *  Welcome  sweet 
)leasore,'  which  is  so  melodious  and  charming  that,  interpreted 
>y  a  capable  vocalist,  it  would  certainly  give  '  sweet  pleasure.' 
The  third  of  tbe  series,  '  The  power  of  music,'  is  a  setting  of 
>hakespeare's  familiar  lines  '  Orpheus  and  his  lute.'  The 
rflectiveness  of  this  song  is  much  increased  by  a  recurring 
>hrase  in  the  accompaniment,  which  may  be  associated 
*ith  that  wonderful  instrument  on  which  Orpheus  was  so 
wonderful  a  performer.  The  words  of  the  fourth  song, 
rntitled  'A  shepherds'  dance,'  are  also  anonymous,  but 
n  rhythmic  phrases  they  tell  of  pastoral  festivity  which  is 
echoed  in  the  music  until  one  feels  inclined  to  sing  with 
the  unknown  poet  '  Why  sit  we  here  delaying  ? '  The 
attractiveness  of  the  compositions  is,  of  course,  much 
enhanced  by  the  chorus  parts,  but  the  music  is  so  arranged 
that  these  accessories  can  be  dispensed  with  without  detracting 
from  the  interest  of  the 


colossal  work  are  included  the 


Pr"P 


hecies   of  the  Old 


Testament,  the  Birth,  the  Passion,  the  Resurrection,  the 
Ascension,  the  Universal  Judgment,  and  the  splendour  of 
the  New  Jerusalem,  and  then  we  shall  be  able  to  form  an 
idea  of  the  grand  design  of  the    Messiah."  ' 
There  is   much   in  this  thoughtful  volume  about  the 

j  oratorios  of  the  19th  century,  ending  with  Perosi  and  some 
of  his  imitators.    If  these  few  general  remarks  attract  any 

I  readers  to  the  book  itself,  they  will  not  have  been  written  in 

j  vain.    To  render  proper  justice  to  the 

!  would  be  requisite. 


BOOKS  RECEIVED. 

English  Folk  song :  somt  conclusions.  By  Cecil  J.  Sharp. 
Pp.  xvi.+  i43;  7s.  6d.  net.  (Simpkin  &  Co.,  Ltd.,  and 
Novello  &  Co.,  Ltd.) 

Hugo  Wolf.  By  Ernest  Newman.  With  thirteen 
illustrations.    Pp.  xiii.  +279  ;  7s.  6d,  net.  (Methuen  &  Co.) 

A  History  of  the  Bradford  Choral  Society.  1856—1906. 
By  G.  F.  Sewell.    Pp.  291.    (Bradford  :  G.  F.  Sewell.) 

Stories  from  the  Operas.  Second  Series.  By  Gladys 
Davidson.    Pp.  205  ;  y.  6d.  net.   (T.  Werner  Liurie  ) 

A  shott  treatise  on  the  elements  of  music.  By  II.  Ileale. 
Pp.  29.    (Augener,  Ltd.) 

The  story  0/  minstrelsy.  By  Kdmondstoune  Duncan. 
Pp.  xvi.  -t  337 ;  3*.  Gd.  (The  Walter  Scott  Publishing 
Co.,  Ltd.) 


V  Oratorio  Musuale  in  Italia.    By  Guido  Pasquetti. 
[Firenze  :  Successor!  le  Monnier.] 

Tbe  true  story  of  the  oratorio,  as  we  understand 
it  to-day — a  definite  type  of  religious  art — only  dates  from 
a'-oot  the  middle  of  the  17th  century.  Our  author 
divides  this  period  into  the  ctitico- humanist  and  the  artistic. 
But  there  is  an  earlier  and  important  period  which  he 
discusses,  namely  the  periodo  di  formazione.  Before 
referring  briefly  to  this  work,  we  must  point  out  that  Dr. 
Pasquetti  has  paid  serious  attention  to  his  subject,  and  what 
he  has  written  is  indeed  well  worth  reading. 

The  old  liturgy  was  of  epic  character  :  tbe  sermon  of  the 
disciples  was  a  recited  narrative  of  the  life  of  Jesus  Christ. 
And  when  that  life  was  recorded  in  writing,  portions  were 
read  or  intoned,  preceded  and  followed  by  Laudi  Spirituali. 
Then  gradually  the  narrative  assumed  a  semi-dramatic  form. 
In  the  16th  century  arose  the  humanists,  when  literature 
and  art  exerted  their  influence,  and  the  author's  account  of 
this  transition  period  is  most  interesting. 

In  the  year  1558  St.  Phillipo  Neri  appointed  Giovanni 
Animoccia  director  of  music  at  his  Oratory  of  St.  Maria 
m  Vallicella,  and  then  not  only  in  that  church,  but 
Centrally  throughout  Italy,  the  musical  part  of  the  services 
K'ew  in  importance.  We  must  now  confine  ourselves  to 
tiie  artistic  period.  Francesco  Balducci,  who  died  in  1642, 
»*s  the  first  to  '  present  the  Biblical  text  in  poetical  form  : 
Wore  him  there  had  only  been  dry  paraphrases.'  And, 
adds  our  author,  'as  he  transformed  the  Ijiude  into  a 
genuine  libretto,  so  Carissimi  raised  the  motett  to  the 
dignity  of  a  grand  musical  picture.' 

Although  the  oratorio  had  its  dramatic  side,  the  narrative 
element  is  its  main  feature.  To  render  oratorio  fit  for 
the  stage,  justly  argues  the  author,  it  would  be  necessary  to 
eliminate  all  traces  of  that  element. 

What  Signor  Pasquetti  has  to  say  about  Handel  is 
extremely  interesting.  When  the  composer  arrived  in  Italy 
in  1708  he  was  admitted  into  Cardinal  Ottolxmi's  famous 
Accademia  poelico  mnsicale,'  and  wrote  his  oratorios 
'  11  Trionfo  del  Tempo.'  and  '  La  Resurrezione,'  both 
•mien,  says  Signor  Pasquetti,  in  the  Italian  opera  style. 
[laudel  wrote  operas  at  Hamburg.  Why  did  he  change  the 
fold  of  his  productivity  to  oratorio?  An  explanation 
'»  given  in  this  book  which  we  do  not  remember  to 
"tve  seen  elsewhere :  it  is  that  owing  to  a  terrible 
^liqoake  the  theatres  had  been  closed  bv  order 
«  Clement  XL     For  the  •  Messiah  '  our  author  entertains 


©bituar^. 


The  death  of  Dr.  James  C.  Culwick,  which  took  place 
at  Dublin  on  October  5,  is  recorded  with  regret.  Born  at 
West  Bromwich  on  April  28, 1845,  he  began  his  musical  career 
as  a  chorister  of  Lichfield  Cathedral,  of  which  his  father  was 
a  vicar-choral,  and  a  tenor  singer  of  repute  in  the  Midlands. 
At  the  age  of  fourteen  he  was  articled  to  Thomas  Bedsmore, 
organist  of  Lichfield  Cathedral,  subsequently  becoming 
assistant  organist.  Dr.  Culwick  held  successively  the 
following  organist  appointments  :  St.  Chad's,  Lichfield ; 
Parsonstown,  Ireland  (i860)  ;  and  St.  Ann's,  Dublin  (1870). 
In  1881  he  was  appointed  organist  of  the  Chapel  Royal, 
Dublin,  a  post  he  held  with  distinction  until  his  death.  He 
was  professor  of  music  at  Alexandra  College,  Dublin,  and 
from  1872  to  1892  he  conducted  the  Dublin  Harmonic 
Society.  Dr.  Culwick's  compositions  cover  a  wide  range — 
from  the  orchestral  overture  and  the  string  quartet  to  the 
simple  part-song.  He  was  a  prolific  writer  on  music,  one  of 
his  most  interesting  contributions  to  the  literature  of  the  Art 
being  the  pamphlet  on  the  discovery  of  the  original  word- 
book of  Handel's  '  Messiah,'  privately  printed  in  1891.  A 
copy  of  the  original  word-book — sold  in  Dublin  in  1742, 
when  the  *  Messiah '  was  first  performed,  at  the  price  of  a 
British  '  sixpence ' — was  picked  up  at  an  old  book  stall  by 
I  Professor  Dowden,  who  presented  it  to  Dr.  Culwick  :  this 
I  unique  treasure  is  now  preserved  in  the  British  Museum. 
As  a  lecturer  on  music  this  much  lamented  musician  had  a 
great  reputation,  the  paper  on  '  Artistic  landmarks,'  which 
he  read  before  the  Musical  Association  on  April  11,  1893, 
furnishing  pioofs  of  his  gifts  in  this  direction.  When,  in 
1893,  the  University  of  Dublin  conferred  upon  him  the  degree 
of  Doctor  of  music,  honoris  causa,  it  was  felt  that  this  was 
a  distinction  worthily  bestowed  on  a  musician  who  was 
I  cultured  in  a  very  htgh  degree,  as  an  interpretative  artist 
and  as  one  who  took  a  warm  and  practical  interest  in  the 
literature  of  the  Art  he  served  so  well. 


the  highest 


on. 


Let  us  reflect  that   in  this 


Hkrr  Alfred  Reisknauer,  the  well-known  pianist, 
died  suddenly'  of  heart  apoplexy  at  Libau,  Silesia,  on 
October  3.  He  was  one  of  Liszt's  most  talented  and 
favourite  pupils.  Herr  Reiscnauer  was  under  forty-four 
years  of  age.  having  been  bom  at  Konigsberg  on 
November  1,  1863. 
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Miss  Margaret  F.  Fowles  died,  we  regret  to  record, 
on  August  6,  while  on  a  visit  to  her  sister  at  Detroit,  U.S.A. 
This  remarkably  gifted  lady  excelled  as  a  pianist,  organist 
and  conductor.  The  daughter  of  an  artist,  she  was  born  at 
Kyde,  Isle  of  Wight,  in  1846.  At  the  age  of  fifteen  she 
succeeded  her  father  as  organist  of  St.  James's  Church,  in 
her  native  town,  and  in  1878  she  followed  her  brother, 
Mr.  Claude  Fowles,  in  the  organistship  of  St.  Michael  and 
All  Angels,  Swanmore.  At  the  latter  church  she.  as  might 
be  expected  of  a  pupil  of  Dr.  E.  J.  Hopkins,  showed  great 
ability  in  accompanying  the  services  and  in  training  the 
choir.  In  1874  Miss  Fowles  founded  the  Kyde  Choral 
Union,  which  she  conducted  with  marked  efficiency  for 
twenty  years.  As  a  successful  teacher  she  was  held  in  the 
highest  esteem,  and  her  frank  and  genial  personality  endeared 
her  to  all  her  friends,  who  greatly  deplore  her  loss.  During 
the  last  two  years  of  her  life  Miss  Fowles  founded  and 
conducted,  at  Letchworth,  Hertfordshire,  an  excellent 
choral  society  known  as  the  First  Garden  City  Choral 
Society.  Associated  with  this  was  a  select  string  band, 
which  she  also  founded  and  conducted.  This  she  delighted 
to  call  her  '  Briarside  Orchestra,'  since  the  rehearsals  were 
always  held  at  ber  own  home  ('  Briarside ')  and  were  the 
occasion  of  much  delightful  social  enjoyment-  The  cremated 
remains  of  Miss  Fowles  were  interred  in  Letchworth 
churchyard  on  October  21,  amid  many  manifestations  of 
regret  at  the  loss  of  so  estimable  a  lady. 


CorrespontKitce. 

HOME  MUSIC  STUDY  UNION. 

TO  THE  EDITOR  OF  *  THE  MUSICAL  TIMES.' 

Sir, — Will  you  allow  me  to  call  attention  to  a  newly 
established  Association  designed  to  increase  the  intelligent 
appreciation  of  music  ? 

The  Home  Music  Study  Union  is  avowedly  modelled  on 
the  lines  of  the  National  Home  Reading  Union,  and  aims  at 
doing  for  music  what  the  latter  has  done  for  various 
branches  of  literature.  For  a  trifling  subscription,  barely 
sufficient  to  coyer  incidental  expenses,  it  provides  skilled 
guidance  in  music  study  both  for  reading  and  practice.  The 
course  for  the  coming  winter  session  is  founded  on 
Sir  Hubert  Parry's  'Studies  of  great  composers,'  and 
comprises  a  survey  of  the  whole  field  of  classic  and  modern 
music. 

The  Kditorial  Committee,  consisting  at  present  of  Mr. 
H.  A.  Fricker,  city  organist,  Leeds,  Dr.  L.  C.  Bairstow, 
organist  of  Leeds  Parish  Church,  Mr.  T.  J.  Hoggelt, 
lecturer  on  music,  Leeds  University,  with  Mr.  Percy  Scholes 
as  editorial  secretary,  has  studiously  designed  the  winter 
course  that  it  may  be  profitably  undertaken  by  any  persons 
who  are  intelligently  interested  in  music,  whatever  their 
standard  of  ability. 

It  will  be  noticed  that  at  present  the  committee  and 
officers  are  all  located  in  this  city,  but  it  is  not  i  mended  to 
make  the  Union  in  any  sense  a  Leeds  organization  ;  we  have 
already  members  in  every  part  of  the  country,  and  desire  that 
our  work  should  assume  a  national  character.  Circles  may 
with  advantage  be  worked  either  in  connection  with  existing 
choirs,  guilds,  societies,  &c,  or  simply  by  groups  of  personal 
friends  meeting  at  each  others'  houses. 

I  shall  be  pleased  to  send  complete  information  to  any 
of  your  reader*  on  receipt  of  stamped  addressed  envelope. 

I  remain,  yours  faithfully, 

John  K.  Lawrence. 

63,  Craneg  Avenue,  Ueds.         Hon.  Sec.  {pro  /<•///.). 


The  following  awards  have  been  made  at  the  Royal 
Academy  of  Music.  The  Ada  Lewis  Scholarships  :  Singing  : 
Harry  Milner  (Batley),  and  Laura  P.  Bick  (Cheltenham); 
Pianoforte:  Jessie  Bristol  (London);  Violoncello:  Benno 
Irmcngarda  Pitt  (London);  Organ  :  Charles  Henry  Stuart 
Duncan  (London).  Stainer  Exhibition  :  Willia  m  Matthews 
Williams  (Anglesey).  Dove  Scholarship  t  Violin) :  Cecil 
Walter  Alexander  (London).  Sainton-Dolbv  Scholarship 
(Singing) :  Isabella  Murray  Mackay  (Edinburgh). 


CARDIFF  MUSICAL  FESTIVAL. 

(BY  OUR  SPECIAL  CORRESPONDENT.) 

Business  enterprise  and  artistic  zeal  joined  hands  win 
memorable  results  at  the  fifth  music-meeting  held  t 
Caer-Taff,  to  give  Cardiff  its  Welsh  name.  No  fewer  tic 
eight  novelties  were  produced.  These,  with  strains  cort 
familiar,  furnished  a  programme  that  was  as  eclectic  as  it  mm 
enjoyable.  Soloists  of  high  rank  had  been  engaged,  tie 
invaluable  services  of  the  London  Symphony  Orchestra  (abrj 
led  by  Mr.  W.  Frye  Parker)  secured,  and,  for  the  third  uec 
the  duties  of  conductor  were  placed  in  the  experienced  ind 
capable  hands  of  Dr.  Frederic  H.  Cowen.  Coming  to 
local  folk,  who  no  less  efficiently  co-operated  toward?  : 
successful  issue,  the  festival  chorus  deserves  high  praise  fa 
their  intelligence  and  vocal  excellence,  and  their  eS« 
throughout  the  week  reflected  credit  upon  those  respotsbfe 
for  their  training — Mr.  T.  E.  Aylward  (organist  of  lk 
festival),  Mr.  J.  E.  Deacon  and  Madame  Clara  Rfado 
Davies,  three  Cardiff  musicians  of  repute.  The  ebons, 
numbering  257  voices,  were  thus  distributed  :  soprano, 
eighty-nine  :  contraltos,  sixty-three ;  tenors,  fifty  :  ba»e% 
fifty-five.  I-ast,  but  by  no  means  least,  Mr.  W.  A.  Margin 
as  at  all  the  previous  meetings  ( 1892,  1895,  1902  and  tor:: 
again  discharged  the  onerous  duties  of  festival  secrrtiiy 
with  boundless  energy  and  genial  courtesy  ;  there  can  be  to 
question  that  this  hard-working  enthusiast  was  the  right 
in  the  right  place.  The  concerts,  eight  in  number,  mm 
held  on  September  25.  26,  27,  and  28,  in  the  Park  Hall,  i 
building  not  altogether  adequate  for  performances  cc  i 
festival  scale. 

The  festival  opened  (on  Wednesday  morn:*; 
September  25)  with  the  National  Anthem  followed  by  lie 
chorus  '  Hail  !  bright  Cecilia,'  from  PnrceU's  '  Ode  00 
St.  Cecilia's  Day.'  Thereupon  succeeded  Sullivan's  '  GoWec 
legend,'  which  at  the  initial  festival  of  1892  the  composer 
himself  conducted.  In  this  familiar  work  the  chorus  at  oner 
gave  evidence  of  their  efficiency,  though  they  woaderfyr. 
improved  as  the  days  went  on.  The  soloists  were 
Miss  Agnes  Nicholls,  Miss  Gwladys  Roberts,  Mr.  Sec 
Davies,  Mr.  David  Hughes  and  Mr.  Charles  Tree  {Lactic 

Two  of  the  octet  of  novelties  were  presented  in  the  sec *  - 
part  of  the  programme.    The  first  of  these  was  a  Tonerx* 
fbr  orchestra  entitled  '  Summer,'  composed  expressly  for  tbe 
occasion  and  conducted  by  Mr.  Arthur  Hervey.  Main'* 
constructed   on  two  themes,   'Summer'  and   *  Xstcr 
Mr.  Hervey's  latest  work  gives  further  proof  of  his  poetic 
temperament  and  creative  gifts.     Eminently  refined  m  rus 
orchestration,  he  never  over-colours  bis  picture,  tbougt— 
as  in  the  storm  episode  in  this  work — he  well  knows  bo* 
to  paint  on  a  large  canvas,  yet  always  with  artistic  restrain:. 
Admirably  played  by  the  orchestra,  the  Tone-poem 
its  composer  received  a  cordial  reception.     Then  cart- 
novelty  number  two,  a  setting  by  Mr.  Hamilton  Harty,  re* 
soprano  solo  and  orchestra,  of  K eats' s  4  Ode  to  a  nightingale. 
Keats  wrote  the   poem  when  living  at  Hampstesd,  one 
morning  in  the  spring  of  1819,  'after  breakfast.'  tbe  res:.: 
of  two  or  three  hours'  work.  He  recited  the  Ode  to  Hayd-ie 
in  a  chanting  tone  in  Kilbum  meadows,  now  covered  hy 
bricks  and  mortar.    More  than  one  critic,  while  admitting, 
as  all  must  do,  the  excellence  of  the  poem,  has  questioned 
the  relevancy  of  the  mythological  references  in  an  '  Ode  to  x 
nightingale '  ;  l>e  this  as  it  may,  such  moods  of  the  poet  furnish 
the  composer  with  elements  of  contrast  for  the  exercise  ot 
his  muse.     It  was  a  bold  attempt  on  the  part  of  Mr.  Harry 
to  set  so  great  a  poem,  but  in  so  doing  he  has  added  to  bis 
reputation  in  a  composition  which  reflects  the  poetic  spin: 
of  the  text.     The  work,  conducted  by  Mr.  Ham,  was 
admirably  sung  by  the  composer's  wife.  Miss  Agnes  NkfeoCs. 
to  whom  it  is  appropriately  dedicated,  and  the  gifted  pair 
received  every  mark  of  approval  in  the  unstinted  applause 
bestowed    upon    their    combined    efforts.  Beethoven'? 
'  Hallelujah'  chorus  set  its  great  seal  on  tbe  morning  * 
music. 

Expectation  ran  high  at  the  evening  concert,  at  which  was 
produced  Part  II.  of  '  Omar  Khayyam'  for  soli,  di  vas  and 
orchestra,  composed  for  the  festival  by  Mr.  Granville 
Bantock,  who  conducted  the  performance.  As  befits  the 
philocophisings  of  the  Persian  astronomer-poet,  the  musk  is 
cast  in  the  mould  of  that  Oriental  luxuriance  of  which  the 
composer  is  so  great  an  admirer.    Picturesque  orcbestrsoon. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— November  i,  1907.  727 


ch  colouring,  rhythmic  fervour  and  infinite  variety 
■imbine  to  produce  a  work  of  great  power.  Most  effective 
se  is  made  of  such  contrasts  as  'The  two-and-seventv 
irring  sects  confute  '  (a  phrase  frequently  repeated,  though 
ot  to  the  full  number  of  seventy-two),  and  the  tenderness  of 
he  music  to  '  The  flower  that  once  has  blown.'  Of  special 
igni6cance  is  the  section  beginning  1 

We  are  no  other  than  a  moving  row 

Of  magic  shadow -shapes  that  come  and  go 

Round  with  the  sun-illumined  lantern  held 
Id  midnight  by  the  Master  of  the  Show. 

*o  quote  from  Mr.  Ernest  Newman's  able  analysis  of  the 
.oik  :  '  The  bassoons  and  lower  strings  begin,  tot  to  roer, 
nth  an  alia  man  ia  theme  that  forecasts  the  coming  chorus  ; 
he  basses  tramp  about  fizzicati,  while  the  rhythm  is  marked 
y  the  kettle-drum  (struck  with  wooden  side-drum  sticks). 
The  second  tenors  have  the  chief  theme  of  the  chorus,  the 
rst  and  second  basses  constantly  reiterating  E  flat  and  C 
espectively  ;  all  sing  tot  to  voce  and  staccato.'  Thereby  is 
reated  a  most  graphic  and  weird  setting  of  the  text  as  clever 
s  it  is  effective.    The  full  import  of  the  work  cannot  be 


MR.  \V.  A.  MORGAN. 

SECRETARY  OF  THE  CARDIFF  MUSICAL  FESTIVAL. 
(Photograph  by  Mr.  H.  /.  B.  U 'ills,  Cardiff.} 


udged  after  a  single  hearing  ;  in  the  meantime  there  can 
*  no  question  of  its  cleverness,  and  the  warm  reception 
rhich  it  and  Mr.  Bantock  (who  conducted)  received  testified 
o  the  effect  of  the  music  on  those  who  listened  to  it.  The 

1.. .ists  were  Madame  Kirkby  Lunn,  Mr.  John  Coates  and 
Vfr.  Ffrangcon-Davies,  the  last-named,  in  his  impersonation 
>f  the  Philosopher,  giving  further  proof  of  his  versatility, 
rhe  chorus,  who  seemed  to  enter  thoroughly  into  the  spirit 
>f  the  work,  crowned  themselves  with  glory.  The 
emainder  of  the  programme  speaks  for  itself — Beethoven's 
K  flat  Pianoforte  concerto  and  Chopin's  Ballade  in  G  minor 
Op.  23),  splendidly  played  by  Signor  Busoni ;  Saint-Sacns's 

La  Fiancee  du  Timbalier,  admirably  sung  by  Madame 
Kirkby  Lunn,  and  Beethoven's  ever-welcome  I^onora 
Overture  No.  3,  brilliantly  performed  by  the  London 
Symphony  Orchestra. 


The  programme  of  the  third  performance  (on  Thursday 
morning)  being  of  a  more  or  less  familiar  nature  does  not 
call  for  detailed  notice.  Sir  Edward  Elgar's  oratorio 
1  The  Kingdom,'  conducted  by  the  composer,  was  its  chief 
feature,  with  Miss  Agnes  Nicholls,  Miss  Alice  I. akin, 
Mr.  John  Coates  and  Mr.  Ffrangcon-Davies  as  a  capable 
quartet  of  soloists.  The  chorus  again  distinguished  them- 
selves in  giving  a  most  commendable  interpretation  of  the 
sacred  strains  allotted  to  them  ;  they  seemed  to  have  got  into 
the  heart  of  the  music,  to  which  their  beautiful  voices  gave  all 
due  expression,  and  the  rendering  of  the  work  appeared  to 
make  a  deep  impression  on  the  audience.  In  Tchaikovsky's 
E  minor  Symphony  (No.  5)  the  orchestra  displayed  their 
superb  qualities  under  Dr.  Cowen's  enthusiastic  leadership. 

Bach,  in  a  humorous  frame  of  mind,  opened  the  evening 
concert  with  his  cantata  '  Phuebus  and  Pan,'  as  arranged  by 
Herr  Felix  Mottl.  The  burden  of  the  work  is  borne  by  a 
sextet  of  solo  voices,  the  chorus  having  assigned  to  them 
only  the  opening  and  closing  numbers.  M  iss  Glceson-White, 
who  was  to  have  sung  the  part  of  Momus,  was  unfortunately 
invalided,  but  an  excellent  substitute  was  found  at  short 
notice  in  Miss  Amy  Evans.  This  young  artist  (a  product 
of  the  Eisteddfod)  was  brought  before  the  notice  of  our 
readers  in  TBI  Musical  Times  of  September,  1899,  when 
her  portrait  and  some  biographical  notes  appeared,  and  the 
hope  was  expressed  that  '  all  the  expectations  raised  as  to  the 
artistic  future  of  Miss  Evans  may  be  fulfilled.'  The  other 
soloists  were  Miss  Gwladys  Roberts,  Mr.  Ben  Davies, 
Mr.  John  Harrison,  Mr.  Ivor  Foster  and  Mr.  Charles  Tree. 

Not  the  least  important  novelty  of  this  festival  was 
Sir  Hubert  Parry's  Symphonic  poem  for  soprano,  bass, 
chorus,  and  orchestra,  '  A  vision  of  life.'  In  an  outline  of 
the  work  given  in  the  September  issue  of  this  journal  it  was 
stated  :  '  In  writing  the  words  of  this  symphonic  poem  the 
composer  has  had  in  his  mind  the  ceaseless  march  of 
humanity  from  the  earliest  traces  of  life  in  conditions  of 
awful  helplessness,  through  various  great  issues  up  to  our 
own  time,  and  passing  onward  to  the  dimmest  and  most 
distant  future  1 ;  and  that  he  '  strongly  believes  that  humanity 
is  always  keeping  a  firm  hold  on  the  undying  aspirations  after 
good,  and  progressing  slowly,  very  slowly  perfiaps,  towards 
the  attainment  of  general  well-being' — a  noble  theme  to 
which  the  poet-composer  has  wedded  noble  music.  The 
work  is  all  aglow  with  human  feeling,  and  the  interest  of  its 
vast  subject  is  sustained  and  intensified  as  one  strain  after 
another  reaches  the  ear  in  tones  of  deep  sincerity.  To 
mention  this  or  that  feature  would  not  do  justice  to  the 
continuity  of  the  poem  and  its  appropriate  music.  The  brief 
hour  that  it  occupied  passed  all  too  soon,  and  one  longs  for 
an  opportunity  of  re  hearing  a  composition  which  is  sure  to 
find  acceptance,  as  it  is  inspired  with  lofty  motives  and  set 
forth  in  music  that  is  artistic,  attractive  and  easy  of  under- 
standing. The  rendering  of  the  work  was  excellent ;  the 
choir  evidently  took  to  their  part  with  great  delight,  and  the 
two  soloists,  Miss  Agnes  Nicholls  (who  at  very  short  notice 
took  the  place  of  Miss  Gleeson-White)  and  Mr.  Ivor  Foster, 
were  no  less  satisfactory.  Sir  Hubert,  who  conducted, 
received  quite  an  ovation  both  at  the  beginning  and  the  end 
of  the  performance.  Act  III.  of  Wagner's  'Tannhauser' 
(soloists :  Miss  Amy  Evans,  Miss  Gwladys  Roberts,  Messrs. 
Ben  Davies,  Ivor  Foster  and  Charles  Tree)  concluded  an 
interesting  concert. 

The  programme  on  Friday  moming  (September  27) 
opened  with  C<sar  Franck's  150th  Psalm,  for  chorus, 
orchestra  and  organ.  This  was  immediately  followed  by 
the  fifth  novelty  of  the  festival,  a  setting  by  Dr.  Cowen 
of  Mrs.  Browning's  poem, '  Hcgiveth  His  beloved  sleep,'  for 
contralto  solo  (tastefully  sung  by  Madame  Kirkby  Lunn), 
chorus  and  orchestra.  It  may  suffice  to  say  that  Dr.  Cowen 
has  enriched  choral  music  by  a  tenderly  beautiful  composition 
of  great  merit.  It  is  not  given  to  every  composer  to  write 
music  that  shall  be  simple  and  not  commonplace,  yet  the 
conductor  of  the  Cardiff  Festival  has  achieved  that  distinction 
in  a  work  that  is  singularly  expressive  in  its  poetic  delicacy 
and  melodic  charm.  The  fine  qualities  of  the  choir  were 
displayed  to  full  advantage  in  the  choral  portion  of  this  little 
gem,  no  less  than  in  Schubert's  Mass  in  E  flat  which 
followed.  One  so  seldom  has  an  opportunity  of  hearing 
Schubert's  choral  compositions,  that  the  performance  of  one 
of  the  best  of  them  is  most  welcome.  A  thoroughly 
satisfactory  interpretation  of  the  Mass  was    secured  by 
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Dr.  Cowen  ;  the  chorus- singing  reached  a  very  high  level  of 
excellence,  and  the  performance  of  the  work  was  most 
enjoyable.  The  soloists  were  Miss  Amy  Kvans,  Madame 
Kirkby  Lunn,  Messrs.  John  Coates,  John  Harrison  and 
lfrangcon- Davies.  The  finalf  from  Act  1.  of  '  1'arsifal  * 
concluded  the  concert,  the  soloists  being  Mr.  Ffrangcon 
Davies,  Mr.  Ivor  Foster  and  Mr.  David  Hughes,  the  first- 
named  artist  being  most  impressive  in  singing  the  Amfortas 
music. 

Cheerful  music — how  welcome  it  is — reigned  supreme  at 
the  evening  concert  on  Friday.  Haydn's  1  Spring  1  put 
everybody  in  a  good  humour,  as  the  strains  of  that  genial 
genius  generally  do,  in  season  or  out  of  season.  Miss 
Gleeson-White  (received  with  a  warm-hearted  cheer  upon 
her  recovery  from  illness)  took  the  part  of  Jane,  Mr. 
Ffrangcon- 1  )avies,  as  a  Farmer,  sang  '  With  joy  the  impatient 
husltandman,'  Mr.  John  Harrison  impersonated  Lucas,  a 
young  countryman,  and  the  '  Chorus  of  country  people 
and  hunters'  were  well  represented  by  the  songsters  and 
songstresses  of  the  city  of  Cardiff.  Thus  was  the  way 
fittingly  prepared  for  the  sixth  novelty,  '  Two  Norfolk 
Rhapsodies'  (Nos.  2  and  3),  composed  and  conducted 
by  Dr.  R.  Yaughan  Williams.  Of  this  pair  of  effective 
orchestral  pieces,  the  second  proved  the  most  attractive. 
The  composer  had  splendid  material  to  work  upon  in 
the  folk-tunes  he  picked  up  in  Norfolk  in  January,  1905, 
and  he  has  made  full  use  of  his  opportunities.  Here  is 
one — '  Ward  the  Pirate.'  May  all  his  piracy  be  forgiven  for 
such  a  tune  ! 
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It  will  be  observed  that,  with  one  exception  (the  note 
marked  *),  the  melody  is  either  entirely  stepwise,  or  the 
intervals  are  those  of  the  common  chord.  This  tune,  which 
formed  a  prominent  feature  in  the  second  Rhapsody,  is 
splendidly  treated  by  Dr.  Yaughan  Williams  in  a  brilliantly 
orchestrated  composition  which  called  forth,  as  well  it  might, 
vociferous  applause. 

Dr.  A.  Herbert  Brewer  then  mounted  the  platform  to 
conduct  the  seventh  novelty — his  Ballad  for  baritone  solo, 
chorus  and  orchestra,  '  Sir  Patrick  Spens,'  of  which  a  brief 
analysis  appeared  in  Till  MUSICAL  Tim ks  of  August  last. 
That  the  Glouces'er  organist's  setting  of  the  famous  ballad 
'  came  off'  admii*  of  no  doubt.  It  is  the  best  thing  he  has 
done,  the  music  U-ing  very  dramatic  and  richly  orchestrated. 
Here  and  there,  perhaps,  the  scoring  seemed  a  trifle 
overdone,  in  that  the  voices  could  not  get  through  the 
orchestration,  for  after  all  the  words  are  of  some  importance, 
even  though  the  modern  orchestra  or  rather  the  composers 
who  run  the  risk  of  being  ensnaied  thereby— so  strenuously 
asserts  its  supremacy.  The  baritone  solo  was  safe  in  the 
hands  (or  rather  the  voice)  of  Mr.  1- fiangcon-Davies,  and 
Dr.  Brewer  was  heartily  cheered  at  the  cl^»e  of  a  successful 
launching  of  his  'Sir  Patrick  Spens.'  May  it  have  a 
successful  voyage  upon  the  sea  of  success !  Dr.  Cowen's 
dainty  overture  '  The  butterfly's  ball,'  the  FinaU  to 
Mendelssohn's  'Loreley*  (the  soprano  solo  brilliantly 
sung  by  Miss  Gleeson-White),  and  Strauss's  *  Don 
Juan'  formed  Part  II.  of  a  successful,  enjoyable  and  cheerful 
concert. 

The  last  day  of  the  festival  liegan  with  the  '  Romeo  and 
Juliet '  symphonie-romantique  of  Berlioz,  in  which  the 
lion's  share  of  an  imaginative  if  unequal  work  falls  to  the 


instrumentalists.  How  the  London  Symphony  Orchestra 
performed  their  arduous  task  may  easily  be  imagined, 
especially  in  the  *  Queen  Mab 1  S*  keru>.  The  choir  did 
what  little  they  had  to  do  well,  and  the  soloists  wer» 
Mils  Alice  Lakin,  Mr.  John  Harrison  and  Mr.  Ivor  Foster. 
Miss  Marie  Novello  Williams,  a  gifted  local  pianist,  then 
gave  an  effective  and  pleasing  rendering  of  Mendelssoan'i 
G  minor  Pianoforte  concerto,  a  work  now  seldom  beard. 
Miss  Amy  Evans  sang  '  O  peaceful  night '  from  Dr.  Cowet't 
'  St.  John's  Eve,'  to  which  succeeded  the  eighth  and  las 
novelty,  composed  by  a  Cardiff  musician,  Mr.  David  Evan* 
The  work,  a  cantata  entitled  '  The  coming  of  Arthur,'  is  oat 
rather  more  of  promise  than  fulfilment.  It  cootuu 
features,  however,  that  should  encourage  Mr.  Evans  t 
develop  his  creative  gifts,  and  to  prove  to  the  world  ;u: 
Wales  is  rightly  taking  her  place  in  the  higher  plant  -t 
music.  Mr.  Ivor  Foster  was  the  soloist,  and  the  compear 
who  conducted,  received  round  upon  round  of  applause  few. 
his  fellow-citizens.  An  inordinately  long  programme 
which  seriously  jeopardized  Mr.  Evans's  work  — -cond&ied 
with  Mozart's  Motet  '  Glory,  honour,  praise,  and  power. 

The  festival  was  brought  to  a  successful  conclusion  cr 
Saturday  evening  by  a  performance  of  Handel's  '  Mes^i- 


MK.  T.  1  .  AYLWARD. 
uki.amst  or  the  CAaoirr  mvmcal  rr_sTiv al. 
(I'hsltgraph  by  Mr.  ami  Mrs.  S.  Btntu  Rrmvrry,  Cm*£f$ 

with    Miss    Agnes    Nicholls.    Madame  Kirkby 
Mr.   Ben   Davies  and   Mr.   David   Hughes  as 

principals. 

Mr.  T.  K.  Aylward  (of  whom  a  portrait  is  given 
ably  presided  at  the  organ,  and  Dr.  F.  II.  Cowen, 
hardworking  and  capable  conductor  of  the  festival,  is  to  he 
sincerely  congratulated  upon  the  success  which  attended 
painstaking  efforts  in  connection  with  the  Cardiff  Musio' 
Festival  of  1907. 

It  only  remains  to  acknowledge  the  never -failing  courtesy 
of  the  officials,  with  which  the  names  of  Mr.  E.  W.  M. 
Corbett,  LP.,  chairman  of  the  executive  committee,  Mr. 
D.  W.  Evans,  chairman  of  the  music  committee,  and 
Mr.  W.  A.  Morgan,  the  indefatigable  secretary,  must  be 
specially  associated. 


The  conclusion  of  the  Preface  to  1  Wesley  in  E '  is 
unavoidably  held  over  till  the  December  issue  by  reason  of 

space. 
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INI  HSt'KNSABLF.  1  -UK  A  LIBRARY  OK  AS  A  REFERKNCE  l!<>OK. 


NOVELLOS  COLLECTION  OF 

WORDS  OF  ANTHEMS 

Cr<nvn  .fw,  Sjj  pp ,  efotA,  red  edges,  >s.    Red  liasil  and  red  edges,  js.  Ad.    Appendix  only,  paper  eorer,  is. 

This  Book,  which  now  contains  the  words  of  about  2000  Anthems,  besides  being  admirably  adapted  for  the  » 
Choirs  and  Congregations,  for  which  purpo-c  it  was  originally  compiled,  will  be  found  most  valuable  to  Oiprv* 
Choirmasters,  and  the  Clergy  as  a  Book  of  Rbi  kkkn'i  k  kok  ihk  Sei.Ri  tion  of  Anthemn  siitahie  F0«  sif.w 
pays,  MASONS,  or  occasions,  the  Indexes  having  been  considerably  enlarged.    It  also  contains  a  list  of  Aat(x« 
suitable  for  Men's  Voices,  and  Anthems  with  Latin  words. 

The  newly  incorporated  Anthems  (No*.  1500  to  1952)  have  been  added  to  the  former  edition  by  means  of  an  Appcc 
which  is  published  separately  from  the  complete  work.    Consequently  Choirs  and  Congregations  which  are  still  os^rr 
older  edition  are  enabled  to  supplement  their  Iwoks,  and  make  them  complete,  by  purchasing  the  Appendix  at  the  pna 
One  Shilling. 

CONTENTS. 


Kio..rai  hicai  Notice*  of  Comfosfrn,  with  I.istof  thkih  Anthems  Anthem* 

Anthems  sYitaui  f  foe  Certain  FIavs  and  Seasons.  Indfx  ok 

AniHEMn  SlITAHLE   IO  HF  SlM.   Without  AcCOMI-AMMKNT.  InOFX  OF 

Anthemn  fhh  Min's  Voices,  G ENSEAL 


with  Latin  Wotw. 
Passm.f.s  of  Scbiiturf,  fed 
Collects,  Pkavfks  &«- 

Indfn. 


The  foll^-ing  are  some  of  the  mere  important  Cathedrals,  Churc  hes,  and  Chapels  at  which  the  "  Words  tf  Anthl* 

is  in  constant  use  : — 


ST.  PAUL'S  CATHEDRAL. 

WESTMINSTKR  AHP.EY. 

CANTERBURY  CATHEDRAL. 

YORK  MINSTER. 

WINt 'HESTER  CATHEDRAL. 

ST.  GEORGE'S  CHAPEL,  WINDSOR. 

CH  APEL  ROYAL.  ST.  f  AMES  S. 

IS  AN  GO  R  CATHEDRAL 

NORWICH  CATHEDRAL 

ELY  CATHEDRAL. 

ROCHESTER  CATHEDRAL. 

S  I    ASAPH  <  VI  HI  PR  \\  . 

EXETER  CATHEDRAL 


CHICHESTER  CATHEDRAL 
GLOUCESTER  CATHEDRAL 
WORt  ESTER  CATHEDRAL. 
HEREFORD  CATHEDRAL. 
TRURO  C \THEDR AL 
SALISHUKY  CATHEDRAL 
PETERBOROUGH  CATHEDRAL. 
LLANDVFF  CATHEDRAL 
SOI  TH WELL  CATHEDRAL 
RIPON  CATHEDRAL 
N  E  W(  AST  LE  CAT  H  E  DR  A I  - 
NEW  COLLEGE.  OXFORD. 
CHRIST  CHURCH.  OXFORD. 

*  Hav<-  recently  adopted  the  lto>k. 


ST.  MARY  S  CATHEDRAL 

EDINBi  ii  H 

ETON  COLLEGE. 
CHRIST  CHURCH,  HSCASU* 

GATE,  * 

ST.  PETER'S,  CRANLEY  CAkDIV 

UNCOLNS  INN  CHAPEL 
♦CARLISLE  CATHEDRAL 
•DURHAM  CATHEDRAL 
•LINCOLN  CATHEDRAL 
•GLASGOW  CATHEDRAL 
'MANCHESTF.R  CATHEDRAL 


London:  NOVELLO  AND  COMPANY,  Limited. 


THE  PARISH  CHURCH 
ANTHEM  BOOK 


Crown  Si'0.t  ?jo  pp.,  and  So  pp.  of  Indexes,  cloth,  red  edges. 


This  Anthem  Hook  is  the  outcome  of  a  desire  on  the  part  of  many  parish  churches  for  a  Collection  (» 
Words  of  convenient  size,  permanent  in  character,  representative  as  to  selection,  and  moderate  in  poet 
It  contains  the  Words  of 

FIVK  HUNDRED  ANTHEMS 
printed  in  extenso  ;  and  many  more  are  incorporated  by  means  of  reference  letters.    The  Selects*  1 
prepared  alphabetically,  according  to  the  names  of  the  chief  composers,  and  is  so  arranged  that  vanco? 
settings  by  other  composers  of  the  same  words,  or  of  portions  of  them,  may  be  used. 

Messrs.  Novello's  collection  of  "  Words  of  Anthems  "  has  been  used  as  a  basis  in  the  compilation  of  *'i 
work,  but  many  anthems  have  been  added,  both  ancient  and  modern,  which  have  not  been  previously  pubbhed 
in  a  Standard  Form. 


PRICE  TWO  SHILLINGS. 
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LEEDS  MUSICAL  FESTIVAL. 

October  q,  10,  11  and  12. 

The  thirteenth  musical  festival  organized  in  this  musical 
centre  was  held  on  (he  above  dates  with  considerable 
artistic  success,  whatever  the  result  may  turn  out  to  be 
from  a  pecuniary  point  of  view.  It  is  by  no  means  easy,  and 
it  may  be  impossible,  to  frame  a  programme  for  such  a  spacious 
event  that  will  satisfy  all  tastes.  Therefore  it  is  greatly  to  the 
credit  of  the  Leeds  Committee  that  they  presented  to  their 
supporters  a  selection  that  blended  the  old  and  the  new,  the 
native  product  and  the  foreign,  in  fair  proportion.  The 
following  is  the  full  programme  of  the  eight  concerts  given  : 

October  q.  Mokninc. 

Section,  •  Israel  in  Egypt  Handel. 

Choral  Symphony    .......  Beethoven. 

Evening. 

'  Sinfonia  Sacra '  Parry. 

(New)  A.  Herbert  Brewer. 


Xo.  1 


Brahms. 


Octohkr  to.  Morning. 
Symphonic  cantata,  '  Stab.it  Mater  1  (first  performance) 

St  an/or  J. 

Scenes  from  '  Otav  Trygx  a&on  '  Grieg. 

Evening. 

Elegiac  Overture  foot  kirn. 

Folksong*  (New)  Rutland  Boughton. 

Ode  (New).  •  Intimation;,  of  Immortality 1  Arthur  Somervell. 
Overture.  '  l>ic  MeiMerMnger '  ....  Wagner. 
Song  for  chorus  and  ore  lirvtra  (New)  R.  i'augkan  Williams. 
Walkiirenritt  and  Finale  of  '  Siegfried  '  -       -       -  Wagner. 

Octone  n  11.  Morning. 
Oratorio,  'The  Kingdom' 
Symphony  in  C  .... 

Evening. 

'  Requiem ' 


Elgar. 
Schubert. 


Poem  for  choru,  and  ortbeMra,  '  Sea  Wanderer* 1    (  Grant-ill, 


No.  8 


Mota  rt. 
Iranvillt 
Banlock. 


October  ta.  Morning. 


Bach. 


Maw  in  B  minor 

EVKNING. 

Overture,  '  Hebrides '  Mendelssohn. 

Ei|tbt-part  motet,  '  The  Spirit  alio  hclpeth  us  '  .  Bach. 

rhamatic  vong,  '  Vatergruft '  Cornelius. 

i0"**  Grieg. 
t^oocerto  for  pianoforte  Grieg 

Overture,  'Uonora  '  No.  3  Beethoven 

Five  Songs  of  the  Sea  Stanford 

Ode,    Blest  Pair  of  Sirens  Zrrr. 

The  conductor-in-chief  was,  as  at  the  two  previous  festivals, 
bir  Charles  Stanford,  and  all  the  English  composers 
conducted  their  own  works.  The  orchestra  of  1 23  performers 
consisted  chiefly  of  members  of  the  London  Symphony 
Orchestra,  led  by  Mr.  W.  Frye  Parker,  and  Dr.  E.  C. 
Bairstow  was  the  organist.  The  choir  included  105  sopranos. 
*  contraltos  (ladies),  8  altos  (male),  83  tenors  and  86  Ut^cs 
Mr  H.  A.  Fricker  was  chorus-master,  and  Mr.  H.  Pickard 
had  acted  as  chorus- pianist.  Mr.  Fred.  R.  Spark  was  again 
the  honorary  secretary,  and  to  say  that  he  fulfilled  his  duties 
as  usual  is  the  liest  compliment  be  can  be  paid.  Regret 
"  general  that  he  now  retires  from  the  post.  The  solo 
smpers  were  all  of  the  first  rank.  It  was  a  sad  dis- 
appointment to  all  concerned  that  on  the  first  day  of  the 
esuval  Madame  Agnes  Nicholls  was  compelled,  owing 

0  a  bad  throat,  to  resign  her  important  leading  parts. 
Ia  \  lesl,mony  to  the  readiness  of  Miss  Perceval  Allen 
u  ,  -M,as  GUd>*s  Honey,  a  young  student  from  the 
KTyal  College  of  Music,  that  her  place  was  filled  so 
efficiently. 

The  'Israel'  selection  with  which  the  festival  opened 
0| 'played  the  rich  sonority  of  the  chorus  to  great  advantage 

1  be  basses  were  particularly  fine,  the  tenors  were  resonant 
>i  not  obviously  sweet,  and  the  sopranos  and  contraltos 
Sealed  some  brilliant  qualities.  The  performance  pre 
« » >t«J !  no  special  features  of  interpretation.  Miss  Brema, 
M  iipC?Cer  Tnomas  ('«nor),  Mr.  Ffrangcon-Davies  and 
-l<  Herbert  Brown  (basses)  were  the  soloists.  The  last- 
n*med  singer— a  newcomer  at  a  festival  of  this  importance  - 

with  conspicuous  refinement  and  made  a  very  favourable 
Tbe  Pwfon™™*  of  the  Choral  Symphony, 
»nich  followed  the  oratorio  selection,  was  an  all-round  good 

1  1  SP*CkI  distinction»  ext*Pl  lhat  lhe  band  P'*yed 


At  the  evening  concert  Sir  Hubert  Parry's  Sinfonia  Sacra 
'  The  Iawe  that  casteth  out  fear,'  was  given.  Although  much 
of  the  performance  created  a  deep  impression,  it  cannot  be 
said  that  on  the  whole  the  grave  beauty  of  the  work  was 
realised.  The  semi-chorus,  instead  of  coming  from  afar,  was 
placed  on  the  platform,  and  generally  there  was  not  enough 
effort  at  interpretation  on  the  part  of  the  chorus  to  arrest 
attention.  The  solos  were  expressively  sung  by  Madame 
Ada  Crossley  and  Mr.  Plunket  vireene. 

The  fjur  new  Pastorals  by  Dr.  A.  Herbert  Brewer  were 
very  attractive  items.  Mr.  Gervase  Elwes  was  the  soloist, 
I  and  he  sang  with  fine  taste  and  due  fervour.  The  accom- 
paniments showed  that  the  composer  has  gained  skill  to  write 
daintily  and  with  charm  for  the  orchestra.  The  chorus  parts 
(for  male  choir)  were  also  effective,  and  induced  a  wish  that 
they  were  more  developed.  The  Brahms  Symphony  in  D 
was  a  worthy  conclusion  to  the  concert. 

On  the  morning  of  the  second  day  Sir  Charles  Stanford's 
*  Stabat  Mater'  for  soli,  chorus  and  orchestra  (Op.  90)  was 
produced.  By  general  consent  this  work  was  the  most 
striking  and  indubitably  successful  of  all  the  new  works 
brought  forward.  An  austere  critic,  steeped  in  ecclesiastical 
scholasticism,  might  desire  a  less  unrestrained  musical 
expression  of  the  world-famous  hymn.  But  the  allurement 
of  the  unfettered  employment  of  the  colouring  resources  of  the 
modern  musical  palette  by  a  lipe  master  of  the  art  overwhelmed 
such  considerations.  The  naturalness  of  the  How  of  the  music 
and  the  sincerity  of  the  expression,  in  turn  passionate,  tender 
and  lachrymose,  throughout  enslaved  attention.  These  are 
general  impressions  after  the  glow  of  a  first  hearing.  No  doubt 
there  will  be  many  opportunities  for  a  more  critical  estimation 
of  the  work.  The  performance  was  on  the  whole  an 
adequate  one.  The  chorus  sang  con  amort,  and  the  orchestra 
was  splendid.  Miss  Gladys  Honey,  a  young  student  of  the 
Royal  College  of  Music,  bravely  took  the  soprano  part  that 
was  to  have  been  *  created '  by  Madame  Agnes  Nicholls.  She 
displayed  a  sweet  voice  without  much  power,  and  she  sang 
with  a  refinement  and  simplicity  that  earned  the  admiration 
of  her  formidable  but  sympathetic  audience.  It  is  enough 
to  say  that  the  other  soloists  were  Madame  Kiikby  Lunn, 
Mr.  Gervase  Elwes  and  Mr.  Plunket  Greene.  The 
second  half  of  the  morning  concert  was  devoted  to  the 
compositions  of  Grieg,  who  was  to  have  conducted.  We 
believe  that  the  inclusion  of  the  scenes  from  '  Olav  Trygvason ' 
(Op.  50)  was  the  suggestion  of  the  late  composer.  It  must 
be  confessed  that  the  music  gave  little  impression  of  power. 
It  may  be  that  it  was  not  conceived  with  a  view  to  the 
massiveness  of  the  Leeds  chorus  and  orchestra,  and  that  in 
the  theatre  a  juster  sense  of  proportion  would  be  felt. 
But  we  are  afraid  that  tbe  music  itself  is  inadequate  to  its 
subject.  A  good  performance  of  the  popular  4  Peer  Gynt ' 
(No.  1)  Suite  helped  tbe  audience  to  more  enthusiasm  for  the 
memory  of  the  composer. 

The  evening  concert  began  appropriately  with  the  Elegiac 
Overture  (Op.  16)  of  the  late  Joseph  Joachim.  This  was 
followed  bv  the  first  performance  of  a  song  for  chorus  and 
orchestra  by  R.  Vaughan  Williams,  set  to  Whitman's 
inspiring  poem  'Toward  the  unknown  region.*  This  work 
establishes  a  high  reputation  for  its  young  composer.  It 
exhibits  power  to  maintain  due  perspective  on  a  large  canvas, 
and  to  invest  musical  ideas  with  deep  and  impressive 
significance.  The  great  climax  of  the  fifth  verse  is  skilfully 
wrought  up,  although  on  a  first  hearing  the  note  of 
rapturous  exaltation  seemed  not  to  be  fully  realized.  The 
performance  was  a  fine  one,  and  was  duly  appreciated  by  the 
audience. 

Another  new  work  brought  out  at  this  concert  was 
Dr.  Somervell's  setting  for  baritone  solo,  chorus  and  orchestra 
of  passages  selected  from  Wordsworth's  ode  on  « Intimations 
of  Immortality.'  It  was  a  bold  undertaking  to  endeavour  to 
wed  music  to  so  great  a  poem.  Dr.  Somervell's  idioms 
and  conventional  forms  of  expression  do  not ,  at  least  as  yet, 
seem  to  lend  themselves  to  breadth,  deep  significance  or 
intensity.  There  are  it  is  true  many  charming  passages 
in  the  setting,  especially  for  the  chorus,  but  the  almost  constant 
synchronous  movement  of  the  choral  parts  tends  to  a 
monotony  which  the  orchestration  does  little  to  relieve.  A 
climax  to  the  words  4  Then  sing  ye  birds  a  joyous  ?ong  '  is 
one  of  tbe  most  effective  passages  of  the  work.  The  solo 
was  sung  by  Mr.  Ffrangcon-Davies  with  rather  less  than  his 
usual  success,  but  otherwise  the  performance  was  blameless  if 
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not  stirring.  The  •  Meistersingcr '  overture  was  magnificently 
played,  and  was  followed  by  Mr.  Rutland  Houghton's 
unaccompanied  choral  variations  upon  two  English  folk-songs, 
namely  '  The  Barkshire  Tragedy '  and  '  King  Arthur  had 
three  sons.'  The  arrangements  show  that  Mr.  Broughton 
can  import  humour  without  horseplay  into  his  music.  The 
choir  sang  the  variations  remarkably  welt,  and  the  audience, 
which  until  now  had  been  surfeited  with  serious  art,  lent  a 
willing  ear  to  lighter  strains.  A  fair  performance  of  the 
'  Walkurenritt '  was  followed  by  the  great  duet  from 
4  Siegfried,'  in  which  Miss  Susan  Strong  and  Mr.  Ben  Da  vies 
took  part.  It  says  much  for  the  power  of  these  two  eminent 
vocalists  that  their  voices  were  often  distinguishable  through 
the  storm  and  stress  of  the  orchestral  welter. 

'The  Kingdom*  was  performed  on  the  third  morning. 
It  is  only  necessary  to  say  that  on  the  whole  this  presentation 
was  one  of  the  finest  yet  given  of  this  noble  work.  One 
sometimes  yearned  for  more  delicacy  of  tone-force  and  of 
rhythm,  and  it  must  be  recorded  that  there  was  a  fearful 
moment  of  failing  intonation  that  threatened  disaster,  which 
fortunately  was  averted  by  a  keen  entry  of  the  wood- 
wind, ana  by  Mr.  Ben  Davies  singing  dead  on  the  correct 
pitch.  The  great  climax,  '  O  ye  priests,'  provided  scope  for 
the  majestic  tone  of  the  chorus,  and  produced  a  deep 
impression.  Miss  Perceval  Allen  took  what  was  to  have 
been  Madame  Nicbolls's  part,  and  it  is  enough  to  say  that 
the  other  artists  were  Madame  Kirkby  Lunn,  Mr.  Ffrangcon- 
Davies  and,  as  stated  above,  Mr.  Ben  Davies.  The 
composer  conducted  with  unusual  energy  and  alertness,  and 
to  this  fact  much  of  the  success  of  the  performance  roust  be 
ascribed. 

The  great  Symphony  in  C  by  Schubert  concluded  the 
morning  concert. 

At  the  evening  concert  the  first  item  was  Mozart's 
Requiem  Mass.  As  execution  the  performance  was  splendid 
and  sometimes  thrilling.  But  the  mould  of  the  music 
seemed  at  times  to  call  for  smaller  resources  of  chorus  and 
band.  A  well-known  critic  described  the  performance  as 
'exhilarating.'  This  with  regard  to  a  Requiem  was  a  doubtful 
compliment.  The  soloists  were  Mrs.  Henry  J.  Wood, 
Madame  Ada  Crossley,  Mr.  Spencer  Thomas  and 
Mr.  Herbert  Brown. 

The  Requiem  was  followed  by  Mr.  Granville  Bantock's 
new,  or  at  least  newly  produced,  work,  '  Sea  wanderers,'  a 
setting  for  chorus  and  orchestra  of  a  poem  by  the  composer's 
wife.  The  subject  of  the  poem  is  the  uncertainty  of  the 
drift  of  human  fate  : 

We  are  as  ships  upon  the  sea, 
Sailing  into  Ktemity. 

•  •  •  •  •  • 

Whether  we're  bound  for  the  ice  and  snow, 
Or  the  land  of  the  sun,  who  can  know  ? 

The  idea  resembles  that  of  the  Whitman  poem  '  Towards  the 
unknown,'  set  by  Dr.  Vaugban  Williams  and  performed  on 
the  previous  day. 

The  calculated  vagueness  of  the  poetic  idea  afforded  full 
scope  for  the  peculiar  genius  of  Mr.  Bantock.  In  some 
respects  tbe  work  is  the  most  remarkable  that  has  come 
from  his  active  and  fertile  brain.  The  orchestra  pours  out  a 
stream  of  novel  and  boldly  conceived  effects,  for  the  least 
agreeable  of  which  a  4  fog-horn '  is  responsible.  As  a  sea 
journey  is  depicted  there  was  no  demand  for  a  motor  hoot. 
A  solo  quintet  of  strings  in  addition  to  the  ordinary  orchestra 
is  almost  constantly  employed.  The  harmonic  texture  also 
displays  much  originality.  Dr.  Ernest  Walker,  the  official 
analyst,  points  out  in  the  programme  a  passage  that  employs 
'  forty -eight  consecutive  first  inversions  of  augmented 
triads ' ;  but  surely  these  chords  are  inversions  to  the  eye 
rather  than  to  the  ear.  Then  the  choral  parts  fully  live 
up  to  their  environment  and  present  a  series  of  batlling- 
looking  problems  to  choralists  decorously  trained  on 
approved  methods.  In  thus  drawing  attention  to  some 
of  Mr.  Bantock's  unconventionalisms,  there  is  no  desire  to 
belittle  the  aslhetic  value  of  his  work.  On  the  contrary, 
we  wish  to  say  that  the  originality  of  the  ideas  and  of  the 
means  employed  to  express  them  were,  even  on  a  first 
hearing,  deeply  interesting,  even  though  the  performance 
failed  to  do  more  than  half  realise  the  composer's  conception. 
It  would  be  unjust  to  blame  the  chorus  for  any  shortcomings, 


>r  after  all  they  could  not  be  expected  to  give  mare  fan  t 
I  certain  proportion  of  time  to  the  work.  Composers  wto 
demand  highly  special  choral  technique  from  (estiva]  dwrtsfs 
must  take  their  chance.  Whether  choralists  elsewhere,  b 
less  stress,  will  devote  their  skill  and  time  to  a  real  mssfcn 
of  this  work  remains  to  be  experienced.  It  msy  be  bcos! 
that  we  shall  not  have  to  wait  very  long. 

Glazounow's  Symphony  in  E  flat  (Op.  83I,  one  of  the 
active  composer's  latest  productions,  was  performed  (or  "be 
first  time  in  England.  It  was  admirably  played  under (-.t 
baton  of  Sir  Charles  Stanford.  There  is  much  to  adnire  a 
the  work.  The  rich  orchestration  is  a  co 
especially  of  the  first  movement.  There 
/fleets— in  fact,  for  a  modern  symphony  there  ii 
restraint.  The  slow  movement  U  interesting  at  first,  bo  '■: 
seems  over -developed,  a  criticism  that  may  be  applied  i!s 
to  the  Siherto.  The  last  movement  is  a  brilliant  camp!;  •.; 
the  composer's  fertility  and  skill. 

The  concert  on  the  last  morning  was  devoted  to  Bic  - 
Mass  in  B  minor.    Needless  to  say  the  chorus  here  displitec 
some  of  their  finest  qualities  so  far  as  regards  brilliuc)  :■. 
tone.   Unity  of  attack  was  not  so  obvious  a  speciality,  vid  ■■ 
was  possible  to  find  some  fault  with  the  execution  ot 
slurred  runs.    The  Satutus  found  the  chorus  at  its  best,  ik 
created  a  deep  impression.    For  once  in  a  while  the  solosa 
Miss  Perceval  Allen,  Madame  Ada  C  rossley,  Mr.  Gem.* 
Elwes  and  Mr.  Herbert  Brown  had  a  fair  chance  of  ix 
prominence.  The  accompaniments  to  the  solos  were  pUyw! 
a  very  small  orchestra  with  some  filling-in  from  a  'desVpiax 
forte  played  by  the  conductor.    Thus  a  certain  intimacy  i& 
unity  were  secured.    The  solos  were  sometimes  exqnistely 
sung,  and  the  duets  were  unusully  successful.    It  was  gwxl 
that  this  immortal  Mass  was  the  last  large  choral  work  to  U 
performed.    Coming  after  a  torrent  of  music  of  many  schxi' 
and  periods  it  seemed  to  declare  imperiously  its  spkmk 
unapproachablcncss  and  grandeur. 

The  programme  of  the  concluding  evening  concert  si- 
miscellaneous,  and  did  not  introduce  any  new  music.  The 
most  striking  performances  were  that  of  the  Bach  iaM 
by  the  choir,  and  that  of  the  Grieg  Pianoforte  concerto  t? 
Mr.  Percy  Grainger,  in  which  he  made  manifest  hitherto 
unrevealed  beauties. 

An  account  of  the  unveiling  in  I<eeds  Parish  Church  a 
the  memorial  to  Samuel  Sebastian  Wesley  is  given  00  p. 


THE  OPERA. 

The  autumn  season  of  opera  in  Italian  at  Corent  Garde 
opened  on  October  3  with  Puccini's  '  Madama  Bittern 
and  since  that  night  have  been  played  the  same  composer 1 
•La  Boheme,'  and  'La  Tosca';  Verdi's  'Aids  ai 
•Rigoletto,'  Bizet's  'Carmen,'  Gounod's  'Faust,'  Miscagni 
•  Cavalleria  Kosticana,'  and  Leoncavallo's  '  I  PagliaccL 

Tbe  principal  prima  donna  has  been  Madame  GiaebeK. 
who  has  been  supported  by  Madame  Lcjeune  and  Messn. 
Bossi,  Scandiani  and  Sammarco.  Miss  Maria  Gay,  «J 
made  her  reappearance  in  '  Carmen '  on  October  >  «« 
several  newcomers  have  made  favourable  impressions.  Tbe 
most  successful  'first  appearance :  was  Miss  Bryan.  • 
Norwegian  lady  who  made  her  deiiut  as  Swtns*  oc 
October  4.  The  same  night  Miss  Dereyne  won  good  opinios* 
as  Nedda,  and  increased  tbem  by  her  vivacious  impersoti 
tion  of  Musetta  in  'La  Boheme'  on  October  8.  »•» 
Lindsay,  a  soprano  born  in  Paris  of  a  Scotch  father  in  ^ 
American  mother,  made  her  first  appearance  *ti^*^; 
Garden  on  October  7,  as  the  heroine  in  '  Faust1 ; 
Edith  de  Lis,  an  American  lady,  made  an  except***1? 
promising  debut  on  October  22  as  Tosca ;  and  Miss  If* 
Miranda  made  a  successful  reappearance  as  Gild*  » 
'  Rigoletto,'  after  seven  years'  absence,  on  October  !?• 
The  performance  of  '  Aida '  was  distinguished  by  the  tcx 
singing  of  Madame  Paquot  as  Amneris  and  Madame  Litrm^ 
as  the  slave-girl,  the  former  showing  great  progress  since  no 
last  appearance  here  in  1903.  The  Spanish  tenor,  Mr.  *  •ftai» 
has  rendered  valuable  assistance,  particularly  as  Rtda»«  « 
•Aida,'  and  Mr.  Carpi,  who  made  his  rtntrH  on  October^ 
as  the  Duke  in  '  Rigoletto,'  sang  very  pleasingly.  ™* 
notable  of  tbe  new  male  singers  however  was  Mr.  De 
who  appeared  on  the  opening  night  as  Sharpie*5* 
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obseqoently  personated  Marcello  in  4  La  Boheme '  on 
)ctober  8,  and  Scar  pi  a  in  '  La  Tosca '  on  October  to. 
ir.  Luppi  has  shown  himself  a  good  artist  in  several 
n  port  ant  parts.  An  interesting  event  was  the  debut  on  the 
ocratic  stage  on  October  15  of  the  young  Irish  tenor 
Ir.  John  McCormack,  as  Turiddu.  Other  artists  who 
.-wold  be  mentioned  are  Mr.  Zoflbli,  Miss  Ada  Da  vies,  and 
lailame  Kdna  Thornton. 

The  conductors  have  been  Mr.  Panizza  and  Mr.  Serafin, 
ic  latter  a  newcomer  who  has  amply  justified  his  engage- 
tent.     The  ensembles  and  stage  mounting  have  been 


MR.  DELIUS'S  PIANOFORTE  CONCERTO. 

Mr.  Fritz  Delias  is  a  Yorkshiretnan — he  was  born  at 

radford  in  1 863 — and  a  composer  whose  creations  are 
idely  esteemed  on  the  Continent,  but  who  is  well-nigh 
nknown  in  the  land  of  his  birth.  His  compositions  include 
n  opera,  *  Koanga,'  produced  at  Elberfeld  in  1904 ;  a 
.mphonic  poem,  4  The  dance  of  life,'  played  for  the  first 
me  at  Dusseldorf  in  the  same  year ;  *  Paris,  Impressions 
e  Nuit,' '  Sea-drift,'  for  baritone,  solo,  chorus  and  orchestra, 
jssen,  too6 ;  symphonic  poem  '  Appalachia,'  1905,  opera 
The  village  Romeo  and  Juliet,'  1907  ;  and  'The  Mass  of 
ife,'  for  soli,  chorus  and  orchestra,  after  Nietzsche. 

Particular  interest  therefore  attached  to  the  first  perform- 
nee  in  this  country,  on  October  22,  at  the  Promenade 
oncerts,  Queen's  Hall,  of  Mr.  Delius's  Pianoforte  concerto 
i  C  sharp  minor.  This  work  dates  from  1897,  but  it  has 
cen  revised  recently.    Constructed  on  the  Liszt  model, 

is  essentially  modern  in  conception  and  expression.  Its 
iree  separated  movements  are  closely  connected  thematically, 
ad  no  break  is  made  between  them  in  performance.  On  a 
rst  hearing  the  work  conveys  the  impression  that  intimate 
xjuaintance  would  be  required  fully  to  appreciate  the 
gniticance  of  the  music,  albeit  the  style  is  sufficiently  direct 
>  at  once  stir  the  imagination  of  the  listener  and  excite  his 
i miration.  The  chief  characteristics  of  the  concerto  are 
irility  and  strenuousness.  Passionate  passages  deepen  into 
oignancy,  but  a  tranquil  spirit  ultimately  prevails,  and  in 
»e  last  movement  the  glorified  treatment  of  the  principal 
>eme  of  the  work  seems  to  suggest  triumph  over  adverse 
ifluences.  The  solo  part  was  most  brilliantly  played  by  1 
Ir.  Theodor  Szinto,  a  newcomer  of  whom  we  should  hear  | 
lore.   The  concerto  received  an  enthusiastic  reception. 


other  works  by  the  deceased  musician,  but  it 
pleasing  passages  and  the  scoring  is  picturesque.  The  other 
instrumental  works  were  the  early  overture  '  In  Autumn,' 
the  first  '  Peer  Gynt '  suite,  and  the  Pianoforte  concerto,  the 
solo  part  of  the  last-named  being  superbly  rendered  by  Miss 
Johanne  Stockmarr.  A  number  of  Grieg's  songs  were 
sympathetically  sung  by  Mr.  Anton  Sistertnans.  The 
concert  on  October  23  was  devoted  to  chamber  music,  the 
concerted  works  being  the  String  Quartet  in  G  minor  and 
the  Sonata  (No.  2)  in  G  for  violin  and  pianoforte.  The  first- 
named  was  played  by  the  Brodsky  Quartet,  and  the  latter  by 
Dr.  Adolph  Brodsky  and  Mr.  Percy  Grainger.  Pianoforte 
solos  were  contributed  by  Mr.  Percy  Grainger,  while  Miss 
Ellen  Beck,  chamber  singer  to  the  King  of  Denmark,  sang 
an  excellent  selection  of  Grieg's  songs. 

Previous  to  his  departure  on  an  American  tour,  Mr. 
Richard  Buhlig,  with  the  co-operation  of  the  Queen's  Hall 
Orchestra,  conducted  by  Mr.  Henry  J.  Wood,  gave  a  concert 
on  October  17,  at  which  he  bad  the  courage  to  play  in 
practically  four  concertos,  including  those  by  Liszt  in  A  major 
and  by  Schumann  in  A  minor.  The  other  two  works  were 
less  known,  being  Cesar  Franck's  '  Variations  symphonique ' 
and  Liszt's  '  Spanish  Rhapsody '  as  '  improved '  by  Busoni. 
Mr.  Buhlig's  fine  technique  enabled  him  to  make  light  of 
the  difficulties  of  these  compositions,  his  playing  throughout 
the  afternoon  being  characterized  by  dignity  and  artistic 


xonbon  Concerts 

Several  interesting  orchestral  concerts  have  recently  taken 
ace  at  Queen's  Hall.  Amongst  them  was  that  given  by 
ie  New  Symphony  Orchestra,  cond  acted  by  Mr.  Thomas 
eccham,  on  October  14,  at  which  the  soloist  was  the 
ever  young  violinist  Joska  Szigeti.  The  most  important  | 
the  orchestral  works  performed  was  Edouard  Lalo's 
actically  unknown  Symphony  in  G  minor,  which,  although 
x  a  great  composition,  is  so  clear  in  form,  melodious  in 
laracier,  and  musiciaxily,  as  to  give  much  pleasure  to  the  [ 
•tener.  At  the  same  concert  was  beard  Vincent  d'Indy's 
mphonic  legend  'The  enchanted  forest.'  The  music  is 
laginative  and  picturesque,  but  the  thematic  material  is 
>t  very  strong  and  is  over  developed.  The  concluding 
ction,  however,  has  poetic  charm,  and  the  finish  is 
ipressive  and  l>eauiiful.  Both  these  works,  as  well  as 
Tietana's    symphonic    poem    '  Sarka,'   were  admirably 


The  most  memorable  concerts  of  the  last  month  were 
ote  In  Mcmoriam  Edvard  Grieg,  which  were  conducted 

Mr.  Wood  at  Queen's  Hall  respectively  on  October  16 
id  23.  The  former  was  opened  by  the  first  performance  in 
ngland  of  the  late  composer's  funeral  march,  written  in  1866 
memory  of  bis  greatly  esteemed  friend  Rikard  Nordraak. 
his  solemn  music,  played  at  the  composer's  own  funeral, 

a  most  dignified  and  characteristic  composition,  the 
■ening  section  being  particularly  impressive  and  the  Trio 
iving  a  melody  thoroughly  Griegtan  in  style.  Subsequently 
ere  was  brought  to  a  first  hearing  in  England  an  orchestral 
rangement  of  Grieg's  '  Old  Norwegian  Romance,'  originally 
riucn  for  two  pianofortes.    This  is  not  so  attractive  as 


Considerable  interest  was  evinced  in  a  concert  given  by 
Mischa  El  man  at  Qaeen's  Hall  on  October  19,  when  be  was 
supported  by  the  London  Symphony  Orchestra,  conducted  by 
Mr.  Emil  Mlynarski,  a  Polish  musician  born  in  Warsaw  in 
1870.  Mr.  Mlynarski  is  not  unknown  in  England,  for  here 
as  a  youth  he  was  heard  as  a  violinist,  but  of  late  years 
he  has  acquired  great  celebrity  as  director  of  the  Philharmonic 
Societies  at  Warsaw  and  Moscow.  His  interpretations  of 
Beethoven's  '  Egmont '  overture  and  Tchaikovsky's  fourth 
Symphony,  and  the  support  he  gave  Mischa  El  man  in  Spohr's 
'  Scena  Cantata '  No.  8,  proved  that  his  reputation  has  been 
well-earned.  His  readings  were  distinguished  by  remarkable 
clearness  of  phrasing,  almost  microscopic  attention  to  detail, 
and  keen  perception  of  effect.  He  brought  with  him  a  new 
symphonic  poem  entitled  '  Die  Steppe,'  ov  a  Mr.  Sigismund 
Noskowski.  This  work,  inspired  by  the  scenery  of  the 
Russian  steppes,  contains  several  impressive  passages,  and 
is  very  cleverly  scored,  but  it  is  over-long.  Mention  should 
also  be  made  of  an  Adagio  from  a  Violin  concerto  in  D  minor 
by  Mr.  Mlynarski,  and  also  of  a  piquant 4  Musette*  for  violin 
and  pianoforte,  both  works  attesting  to  a  lively  fancy,  refined 
taste,  and  musicianly  skill. 

Another  enjoyable  concert  was  that  given  by  Mr.  Fritz 
Kreisler,  prior  to  bis  departure  for  America.  He  was  content 
with  two  concertos,  that  by  Mozart  in  D,  No.  4,  and  Brahms 
in  the  same  key,  in  both  of  which  he  played  very  finely.  A 
less  known  work  was  a  '  Rbapsodie  Piemontese*  by 
Mr.  Sinigaglia,  a  Professor  at  the  Milan  Conservatoire. 
This  proved  a  very  bright  and  characteristic  work  with 
of  a  folk 


Mr.  Kreisler 
the 


themes  partaking  of  a  folk-song  character, 
was  also  supported  by  the  Queen  s  Hall 
direction  of  Mr.  Henry  J.  Wood. 


PROMENADE  CONCERTS. 

Tbe  interest  evinced  at  the  Queen's  Hall  promenade 
concerts,  and  tbe  excellence  of  tbe  performances,  under  the 
direction  of  Mr.  Henry  J.  Wood,  have  been  fully  maintained. 
On  September  26  was  given  the  first  performance  of  a  new 
overture  entitled  '  Shylock,'  by  Mr.  Felix  H.  White,  which 
is  dedicated  to  Mr.  Henry  J.  Wood  and  tbe  Queen's  Hall 
Orchestra.  Mr.  White's  overture  was  written  two  years  ago  : 
it  is  his  first  orchestral  work  and  the  first  he  lias  had  performed 
in  public  This  being  so  be  must  be  credited  with  very 
special  talent,  for  bis  overture  is  a  significant  and  cleverly- 
scored  production  that  so  appealed  to  the  audience  that  he 
was  recalled  to  the  platform  three  times.  The  composer's 
aim  has  been  '  To  depict  the  soul-state  of  Shylock  the  man, 
and  to  contrast  the  ideas  embodied  in  the  well-known 
"  Mercy  "  speech.'   Although  the  design  is  entirely  modern 
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_  is  clear, 
Mr.  White 


to  conception  the  development  is 
and  exaggerations  are   carefully  a 
certainly  merits  encouragement. 

Much  interest  attached  to  the  first  performance  in  England 
on  October  1  of  Sibclius's  new  Violin  concerto  (Op.  42). 
This  work  consists  of  three  movements,  the  first  01  which 
holds  the  attention  more  by  the  brilliant  writing  for  the  solo 
violin  than  by  the  significance  of  the  music.  This  is 
reversed  in  the  second  movement,  an  Adagio  cU  molto  which 
possesses  dignity,  and  a  theme  of  characteristic  qualities 
which  receives  effective  treatment.  The  finale  is  extremely 
vivacious,  and  the  music  flows  on  with  spontaneity  and 
vigour  until  a  brilliant  close  is  reached.  The  solo  part  was 
admirably  played  by  Mr.  Henri  Verbruggen. 

On  the  following  evening  was  heard  for  the  first  time  in 
London  a  Pianoforte  concerto  in  C  sharp  minor  by 
Mr.  Edward  Isaacs,  a  native  of  Manchester.  Comprised 
about  a  year  ago,  the  concerto  is  brilliantly  laid  out  for  the 
solo  instrument.  This  in  particular  applies  to  the  first 
movement,  brilliancy  being  its  distinguishing  feature.  The 
second  number.  Quasi  fantasia,  is  of  more  musical  interest 
and  contains  several  poetic  passages.  It  leads  without 
break  into  the  final*,  the  most  attractive  portion  of  the  work, 
the  themes  having  greater  strength  and  being  treated  with 
vigour  and  exuberance. 

A  symphonic  poem  entitled  4  Isabella.'  by  Mr.  Frank  E. 
Bridge,  performed  for  the  first  time  on  October  3,  proved  a 
very  clever  and  significant  composition.  The  composer  has 
chosen  to  illustrate  Keats's  poem  '  Isabella '  and  the 
basil  pot.  This  story,  which,  it  will  be  remembered,  turns 
upon  the  heroine  digging  up  the  dead  body  of  her  lover  and 
taking  home  his  bead  in  a  basil  pot,  does  not  lend  itself 
to  cheerful  strains,  but  Mr.  Bridge  shows  better  taste  in  his 
music  than  in  his  choice  of  subject,  and  the  four  principal 
themes  are  expressive,  well  contrasted  and  effectively 
developed.  The  orchestration  in  particular  is  ingenious  and 
picturesque,  and  shows  excellent  appreciation  of  tone-colour. 

A  new  overture,  entitled  '  For  Valour,'  by  Mr.  Havergal 
Khan,  was  performed  for  the  first  time  on  October  8, 
in  which  the  composer  was  inspired  by  a  passage  from 
Walt  Whitman's  *  Drum  taps,'  commencing  '  Adieu,  dear 
comrade,'  and  ending  'To  fiercer,  weightier  battles  give 
expression.'  Mr.  Brian  certainly  has  given  weighty 
expression  to  the  martial  character  of  his  subject,  and  when 
the  brass  at  the  Queen's  Hall  find  on  their  music  the 
direction  brazen  results  are  inevitable.  Apart  from  this 
over-generosity  in  dealing  with  the  brass,  Mr.  Brian's 
overture  is  a  convincing  and  brilliant  production.  He  has 
invented  some  capital  themes,  treated  thein  interestingly, 
and  shown  musicianly  resource. 

The  first  performance  in  England  of  Liszt's  '  Concetto 
pathelique'  in  E  minor  for  pianoforte  and  orchestra,  as 
arranged  by  Herr  Burmcister,  was  given  on  October  15, 
with  Mr.  Arthur  Cooke  as  the  pianist  This  concerto  dates 
from  1850.  when  it  appeared  under  the  title  of  'Grosses 
Konzert  Solo.'  Subsequently  it  was  arranged  for  two 
pianofortes  under  its  present  title,  paraphrased  by  Hans 
von  Billow,  and  finally  edited  by  Burraeister.  As  will  be 
surmised  from  the  above  history,  the  solo  part  is  of  the 
most  brilliant  description,  and  the  themes  are  ornately 
treated.  Musically,  the  most  estimable  portion  of  the 
concerto  is  its  slow  movement,  which  is  poetic  and 
expressive,  while  the  finale  is  most  energetic,  and  the  woik 
ends  in  the  gorgeous  fashion  lwloved  of  Lis/.t. 

The  following  evening  Mr.  Frederic  Austin,  the  esteemed 
young  baritone,  came  forward  as  a  composer  with  a 
Rhapsody  for  orchestra,  entitled  'Spring.'  Mr.  Austin's 
Rhapsody  possesses  sufficient  originality  to  justify  encourage- 
ment, and  it  bears  evidence  of  musicianly  craftsmanship  that 
excites  respect.  If  the  work  is  somewhat  heavily  scored  for 
its  subject,  the  instrumentation  is  well  balanced  and  shows 
perception  of  what  is  appropriate.  The  slow  portion  is 
exceedingly  graceful,  and  the  finale  is  melodious  and 
strenuous. 

On  October  17  the  first  performance  was  given  01  a  new 
Concertstiick  in  D  minor  for  violin  and  orchestra  (Op.  2o), 
by  Madame  Ethel  Barns,  who  played  the  solo  part  in  her 
usual  finished  and  neat  style.  Though  not  strong,  the  work 
is  graceful,  and  may  aptly  be  termed  feminine  in  the  best 
sense  of  the  word. 

Mr.  Delius's  Pianoforte  concerto  is  noticed  on  p.  739. 


nrmafcal  Competition  festivals. 


ASHTON  I  NDER.LYNE  (LANCASHIRE). 

September  28. 

A  very  successful  competition  was  held  here  node  ibt 
auspices  of  the  Co-operative  Union,  N.W.  Section.  Ttortse 
choirs  came  to  sing  '  The  song  of  the  fUx-spinoo 
<  Leslie)  and  *  The  bells  of  St.  Michael's  tower '  (Kny«tt  ad 
Sir  R.  Stewart).  Huddersfield  (Mr.  D.  W.  Evans)  mn 
the  victors,  and  Runcorn  (Mr.  H.  Beirey)  were  only  «( 
mark  behind  them.  At  the  evening  meeting  foer  of  ibt 
choirs  combined  to  sing  the  test-piece  under  the  bitoo  :■: 
Dr.  McNaught,  who  adjudicated.  Besides  the  choral  daw 
there  were  classes  for  duettists  and  vocal  quartets.  At 
appreciative  audience  filled  the  large  hall  to  iu  rocs 
capacity. 

Blackpool. 
October  2,  3,  4  and  5. 

This  popular  festival  was  in  many  respects  unprecedented.' 
successful.    Although  it  is  held  so  early  in  the  antaaa,iai 
therefore  at  a  time  theoretically  inconvenient  to  cboin  si 
others   concerned,   it  persists  in  drawing  thousand!  ;< 
competitors.    The  entries  were  150  in  excess  of  those  of  Ui 
year,  and  in  all  there  were  about  3,500  competitors,  indoduj 
33  violinists,  92  pianists,  79  junior  solo  singers,  270  adult  si- 
singers  (some  entered  for  two  classes),  1 1  vocal  uainets, : 
vocal  quintets,  23  school  choirs,  8  female  voice,  9  male  rat. 
and  23  mixed-voice  choirs,  3  string,  and  3  fell  orchestoi 
The  adjudicators  were  Dr.  McNaught,  Mr.  Granville  Hantod, 
Mr.  Ernest  Newman,  Mr.  Lionel  H.  Benson,  Mr.  C  H 
Fogg,  Madame  Edith  Hands,  Mr.  Le  Vallon  and  Mr.  W- 
Granger  (Kendal).    In  the  junior  solo  classes  the  ben 
section  brought  forward  some  of  the  finest  voices  and  singing 
tliat  even  old -stagers  had  ever  beard.  The  test  was  'AngtU 
ever  bright  and  fair.'    Four  boys  greatly  excelled,  and  a£ 
of  them  moved  the  audience  to  enthusiasm.    Waller  Brwi, 
Sydney  Collett  and  Leslie  Battersby  came,  we  ondersiffd- 
from  Mr.  Bates's  London  School  for  Choristers.   They  *« 
slightly  outclassed  by  Joseph  Smith,  of  Stockport,  a  lad 
an  unusually  fine  voice  and  expressive  style,  who 
awarded  the  first  prize.    The  school -choir  sngi^g  *** 
usual  high  average,  and  in   the  chief  class  resalt«f  s 
victory,  for  the  fifth  time  in  succession,  of  the  Kei* 
Council  school  (Mr.  J.    R.    Rigby).     The  children  ' 
this  school   sing  with  remarkable  beauty  of  tone  »: 
expression.     Another  school  choir,  from  Devonshire  Read. 
Blackpool  (Mr.  J.  J.  Bartow),  was  very  little  inferior.  Tbe^ 
were  two  parts,  •  The  Nightingale '  (Schumann) ;  three 
•Night    song'   (Abt)  ;    three    parts,    *  A   cradle  vx$ 
(H.  Walford  Davies).     Aclion  songs  are  a  axaooerni'T 
attractive  feature  of  this  festival.     They  dm*  tana* 
audiences,  that  are  moved  to  tears  and  laughter  br  & 
extraordinary  skill  brought  to  bear  upon  the  little  a»d-e 
acted  and  sung  by  the  children.    The  costumes,  the  free  5" 
movement,  the  unity  of  action,  the  singing  and  the  c065*^. 
touches  of  child  human-nature  that  makes  the  wbok 
kin  provide  a  unique  entertainment.    A  dramatised  vers* 
of  the  beautiful  air  4  A  Skye  boat-sot* '  by  the  'Calrdaw 
class,  trained  by  Miss  Isobel  Garner,  gained  the  first  pte 

In  the  adult  solo  singing  classes,  which  were  divided  ~: 
eight  sections,  there  were  many  attractive  performances. 
eight  winners  afterwards  competed  against  one  another  WJ 
I  silver  rose  bowl,  with  the  result  that  Miss  A.  X.  Tuner.* 
Ashton- under- Lyne.  was  awarded  the  first  position  h»  * 
excellent  performance  of  'Dove  sono'  (MatartL 
Clifford  Higgin's  Orpheus  Ladies  gained  a  prize  ia  * 
female- voice  section,  and  the  ladies  of  Mr.  Whittaker'i 
and  Madrigal  Society  the  first  place  in  another  section,  k 
a  closely  contested  class  for  mixed  choirs  that  have  tt^ 
won  a  prize  in  the  chief  class,  the  Preston  Vocal  I'nioa, 
under  Mr.  Whittaker,  came  out  first.    A  mixed -voice sr£ 
test  class  attracted  seven  choirs.  Thetestaasanaopulii^ 
part-song,  '  My  little  pretty  one,'  by  Healey  Wfllao.  Tk 
prize  was  won  by  the  Stretford  Society  (Mr.  TbomaiCofk'-1 
A  notable  class  was  that  for  vocal  quintets,  the  test-p** 0 
which  was  the  formidable  '  Die  Vatergruft'  i'Tbe  hero- 
rest '),  by  Cornelius.    A  thrilling  performance  given  bra* 
St.  Helens  Quintet  fully  earned  the  ™*.m;«  nositjoa  1 
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erformance  was  repeated  at  the  evening  concert  and  was 
ncored,  a  fact  that  was  as  creditable  to  the  audience  as  it  was 
3  the  performers.  On  the  last  day  the  classes  were  open.  The 
isle -voice  choir  class  attracted  only  three  choirs.  The 
r.<ts  were  as  follows :  ' A  patriot's  vow '  (Cornelius), 
A  war-song'  (Granville  Bantock),  'Sorrow's  (ears* 
Cornelius),  and '  The  Crusaders '  (E.  A.  MacDowell).  They 
-ere  exceptionally  severe,  and  perhaps  had  the  effect  of 
eterring  entries.  The  Manchester  Orpheus  Society  (Mr. 
V.  S.  Nesbitt)  were  the  victors.  All  four  pieces  were 
iven  by  this  choir  with  fine  tone  and  great  expression. 
The  challenge  shield  class  for  mixed -voice  choirs  excited 
cry  great  interest.  Eight  choirs  sang,  and  the  following 
•ere  selected  for  a  second  testing,  with  the  final  result 
i  shown  by  the  figures  (maximum  370)  :  Isle  of  Man 
hoir,  315  (Mr.  J.  D.  Looney) ;  Blackpool  Glee  and 
!adngal  Society,  303  (Mr.  H.  Whit  taker)  ;  Southport 
hoir,  300  (Mr.  VV.  Tattersall)  ;  Dr.  Ely's  Choir, 
carborough,  298  (Dr.  Thos.  Ely);  Burnley  Co-operative 
ocal  Union,  300  (Mr.  D.  Duxbury).  The  tests  were: 
Iboral  song,  '  Footsteps  of  angels '  (8  parts),  J.  Holbrooke; 
lotet,  '  Fest  und  Gedenksprtlche '  (8  parts),  Brahms ; 
ladrigal,  '  O  fly  not,  love '  (8  parts),  Thomas  Bateson ; 
lotet,  •  Throne  of  Mercy '  (5  parts),  Cornelias.  Mr.  Looney's 
hoir  gave  a  movingty  emotional  interpretation  of  Mr. 
tolbrooke's  choral  song,  and  they  were  almost  equally 
flective  in  the  other  pieces.  The  choir  now  hold  the  two 
hief  shields  (the  other  being  the  Morecambe  one)  offered 
1  this  country.  The  Manxites  have  good  reason  to  be 
rood  of  their  achievements. 

There  were  three  bands  in  the  string  orchestra  class.  The 
fst-piece  was  Elgar's  Serenade  in  E  minor.  The  Nelson 
'.ongregational  Orchestral  Society  (Mr.  Charles  Townsley) 
are  a  specially  excellent  performance  and  gained  the  first 
irize,  the  Colne  Band  (Mr.  J.  Lascelles  wild  man)  coming 
tcond.  In  the  full  orchestra  class  there  were  also  three 
nines.  The  test-piece  was  Smetana'a  brilliant  overture 
Die  verkaufte  Braut'  ('The  bartered  bride' — or  'The 
aid  bride,'  as  one  foreign  catalogue  has  it !).  A  really  fine 
erformance  by  the  H  udder  sfield  Permanent  Orchestra 
Mr.  Ernest  A.  Lodge)  secured  the  first  place,  Nelson  and 
^olne  Societies  coming  respectively  second  and  third. 

The  attendance  throughout  was  unprecedented,  and  the 
rrangements,  under  the  superintendence  of  Mr.  Lionel 
1.  Franceys,  the  secretary,  Councillor  John  Collins,  and  the 
tewards,  gave  great  satisfaction. 

Belle  Vub,  Manchester. 
October  16. 

This  annual  gathering,  the  sixth  of  its  kind,  continues  to 
e  popular.  Ten  parish  church  choirs  appeared,  with  the 
csultlhat  St.  Anne  s,  Newton  Heath,  was  first,  and  St.  John 
ic  Baptist,  Hey,  second.  Ten  mixed-voice  choirs  competed 
>r  the  fifty-guinea  challenge  trophy,  the  test-pieces  being 
Vilbye's  madrigal  'The  Ijidy  Onana'  and  Elgar's  'My 
jve  dwelt  in  a  northern  land.'  Bradford  Vocal  Union 
Mr.  H.  Ball)  secured  first  place,  and  Talkc  and  District 
'hoir  (Mr.  J.  Whewall)  the  third,  Keighley  Vocal  Union 
Mr.  W.  S.  Wilkinson)  being  second.  The  judges  were 
)r.  Roland  Roger',  Mr.  R.  H.  Wilson,  Mr.  Walter 
.  Nesbitt  and  Mr.  Herbert  Whittaker. 

NOTTINGHAM. 
October  18  and  19. 

This  was  the  fifth  annual  competitive  festival  held  in  this 
iwn.  It  is  now  worked  by  a  strong  committee  and  has  a 
ide  basis  of  membership.  On  the  first  day  there  were 
anior  soloists  (vocal  and  instrumental),  adult  solo  vocalists 
nd  a  class  for  children's  choirs.  Nottingham  seems  to 
njoy  the  services  of  first-rate  choral  trainers  of  children  and 
dulu.  Four  children's  choirs  sang  quite  excellently. 
Ir.  Woolley's  Old  Radford  children  gained  a  first  place  by 
ne  mark  over  the  Queen's  Walk  girls  (Miss  F.  Oswin). 
'he  choirs  combined  to  give  a  very  successful  performance 
f  Sir  Frederick  Bridges  cantata  'The  lobster's  garden 
arty,'  under  Dr.  McNaught,  who  adjudicated  on  both  days. 
)n  the  second  day  the  choirs  competed,  and  the  first  place 
ill  to  Eccleshill  Baptist  Choir  (Mr.  J.  T.  Wilcock).  They 
avc  highly-refined  performances  of  '  The  haven ' 
Bamby),  and  'Shall  we  go  dance?'  (Stanford).  The 


chief  section,  the  challenge  shield  class,  drew  five  first- rale 
choirs.  The  tests  were  'Take  heed,  ye  shepherd  swains ' 
(I'earsall),  'The  Serenade'  (Brahms),  and  'Angel  spirits' 
(Tchaikovsky).  The  Melton  Mowbray  choir  (Mr.  T.  W. 
Warner),  the  holders  of  the  shield,  again  retained  the  trophy. 
In  the  male-voice  choir  section  the  tests  were  '  Rataplan ' 
(De  Rille),  'Feasting  I  watch'  (Elgar),  and  A  Franklyn's 
dogge '  (Mackenzie).  Ten  choirs  competed,  and  the  first 
prize — another  challenge  shield — fell  to  the  Sheffield  Mate 
Glee  and  Madrigal  Society  (Mr.  W.  Robinson),  the  Halton 
Adult  Choir  (Mr.  T.  Tollington)  coming  only  one  mark 
behind.  Seventeen  male-voice  quartets  competed,  with  the 
result  that  'The  Minster  Glee  Singers,'  from  Sheffield,  gained 
the  first  place.  The  test- piece  was  'Crabbed  age  and  youth' 
(Stevens).  A  very  successful  feature  of  the  festival  was  the 
combined  singing  of  the  test- pieces  under  the  skilful  con- 
ductorship  of  Mr.  Charles  E.  Riley,  whose  late  father 
founded  the  festival.  The  mass  of  tone  and  the  fluency  of 
the  execution  made  a  magnificent  effect. 

» 


On  October  18  a  meeting  was  held  at  the  People's  Palace, 
East  London,  to  discuss  the  arrangements  for  holding  a 
competition  festival  at  the  Palace  in  May  next.  Sir  Walter 
Parratt  presided,  and  there  was  an  influential  attendance. 
A  resolution  in  favour  of  the  holding  of  a  musical  festival,  to 
be  known  as  the  People's  Palace  Festival,  next  year,  was 
unanimously  agreed  to.  It  was  decided  that  the  area  of  the 
festival  should  be  the  City  of  London,  Stepney,  Limehouse, 
Spitalfields,  Sboreditch,  Wbitecbapel,  Poplar,  and  Belhnal 
Green.  The  secretary  is  Miss  Edith  Bar  ran,  20,  Queensberry 
Place,  S.W.   

Dates  ok  Competitions. 
(With  names  and  addresses  of  secretaries. ) 
1907. 

York.  The  Yorkshire  Challenge  Shield  Competition. — 
November  2.    Mr.  John  Rinder,  Farnley,  Leeds. 

Barkow-in-Furnkss.— November  7,  8  and  9.  Mr.  T. 
J.  Syroons,  28,  Warwick  Street,  Barrow. 

Oldham.  Nonconformist  Choir  Union. — November  16. 
Mr.  Joseph  Lees,  Handel  House,  Mumps,  Oldham. 

1908. 

Preston.— February  20,  21  and  22.    Mr.  T.  W.  Drury, 

Festival  Offices,  83,  Fishergate. 
Carlisle.— February  25,  26  and  27.    Mr.  H.  B.  Butler, 

Cathedral  Chambers,  Carlisle. 
Londonderry. — February  26,  27,  28  and  29.  Mr?. 

Alexandrina  Stewart,  Crawford  Square,  Deny. 
Kensington.    Ladies'  Choirs  and  Orchestras. — February 

27.    For  choirs,  Miss  Rawson,  34,  Pembroke  Road,  W. 

For  orchestras,    Miss   Inez.   Colville,   85,   Lex  ham 

Gardens,  W. 

Alexandra  Palace  (Herts  and  N.  Middlesex).  - 

February  28  and  29.    Miss  Cecilia  Hill,  Wentworth 

Hall,  Mill  Hill,  N.W. 
Oakham  (Rutland).— March  2  and  3.   The  Hon.  Mrs. 

Charles  Fitzwilliam,  Barnsdale,  Oakham. 
Bbliast.  — March  21.    Mr.   W.   Wilkinson,  16  to  20, 

Lombard  Street,  Belfast. 
South  London:  Battersea  Town  Hall.  -March  21, 

23,  25,  26  and  April  2.     Mr.  T.  Lester  Jones,  49, 

Terrace  Road,  Upton  Manor,  London,  K. 
Isle  ok  Man— March  24,  25  and  26— Mrs.  Laugh  ton, 

Peel,  Isle  of  Man. 
London    Working  Girls'  Clubs.  — March  28.  The 

Hon.    Miss    Maude    Stanley,   32,    Smith  Square, 

Westminster,  S.W. 
Stratkord  (London,  E.).— March  28  and  30  and  April  1, 

2,  4  and  11.    Mr.  J.  Graham,  no,  Station  Road, 

Chingford,  E. 

Hexham.     The  Tynedale   Festival.  --  April  3  and  4. 

Mrs.   Arthur  Gibson,   Hindley  House,  Stockshcld, 

Northumberland. 
Morpeth     (Northumberland).     The    '  Wansbeck ' 

Festival.    April  10  and  11.    Mrs.  Orde,  Nunnykirk. 
Liverpool.    Children's  Festival.  —  April   n.    Mr.  R. 

Lloyd  Roberts,  19,  Ilaringay  Avenue,  Sefton  Park, 

Liverpool. 
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Boi'RNK  (Lincolnshire).— April  28  and  29.   Miss  BeU, 
Bourne. 

Il.Kl.EY.    The  Upper  Wharfedale  Festival. — April  30  and 
May  I  and  2.    Mr.  Aitkcn  Crawshaw,  Bumside,  Ilkley. 
People's  Palace  (East  London).— April  30  and  May  1 
and  2.  Miss  Kdith  Barron,  20,  Queensberry  Place,  S.W. 
Northampton.— May  2  and  9.    The  Hon.  Nora  Dawnay, 

Dingley,  Market  llarborougb. 
Bric.i;  (North  Lincolnshirr).  -May  4  and  5.  Lady 

Winefride  Cary-Elwes,  The  Manor  House,  Brig?. 
York.— May  5  and  6.    Mr.  E.  C.  Brooksbank,  Hcalanph 
Old  Hall,  ~ 


Karnham.— May  5  and  27.  Miss  Fordati,  Ridgway, 
Famhara. 

Weybridc.e.  The  West  Snrrey  FestivaL— May  6  and  7. 
Miss  Christian  Egerton,  St.  George's  Hill,  Byfleet, 
Wey  bridge. 

Richmond  (Vorks).    Swaledale  Tournament.  —  May  6 

and  7.    The  Misses  C.  and  M.  Yeoman,  Prior  House, 

Richmond,  Yorks,  and  Mrs.  Ringrose,  The  Register 

House,  Northallerton. 
SriiSBY  (Lincolnshire).— May  11  and  12.    Mr.  Stephen 

Massingberd,  Gunby  Hall,  Burgh,  Lincolnshire. 
North  Notts  (Retkord).— May  12,  13  and  14.  Mrs. 

Herbert  Peake,  Bawtry  Hall,  Yorkshire. 
Morecambe. — May  13,  14,  15  and  16.    Mr.  H.  Powell, 

Festival  Offices,  Huston  Grove,  Morecambe. 
Buxton.— May  20,  21  and  22.    Mr.  F.  Gummer,  Ash 

Street,  Buxton. 
High  Wycombe  (Berks,  Bucks  and  Oxon).—  May  20, 

21,  22  and  23.    Mrs.  Commeline,  The  Rectory, 

lieaconsfield,  Berks. 
Whitby.    Kskdale  Tournament.— May  26  and  27.  The 

Misses  C.   and  M.   Yeoman,   Woodlands,  Sleights, 

Yorks. 

Lytham. — May  28,  29  and  3a  Mr.  Allon  Wilson, 
Festival  Offices,  Lytham. 


MUSIC  IN  BELFAST. 
(from  our  own  correspondent.) 

The  Philharmonic  Society's  programme  announces  four 
subscription  concerts  and  one  with  Madame  Patti  as  the 
attraction.  The  works  for  the  Subscription  Concerts  include 
the  '  Dream  of  Gerontius '  and  a  large  selection  from 
Wagner's  'Die  Meistersinger.'  This  Society's  first 
miscellaneous  concert  took  place  on  October  11,  and  was 
interesting  for  at  least  one  fact,  viz.,  that  all  the  artists  but 
one  were  born  in  Ireland.  The  exception  was  the  Russian 
tenor,  Felix  Senius,  whose  magnificent  voice  and  refined 
singing  enchanted  the  very  large  and  enthusiastic  audience. 
Madame  Nora  Dane-Valenli  (a  native  of  Belfast)  was  the 
only  lady  singer,  and  her  fine  soprano  voice  and  tasteful 
management  of  it  gave  great  satisfaction.  Mr.  Charles 
Manners  is  always  a  prime  favourite  here,  and  he  was  never 
in  better  voice.  Mr.  A.  Rosenthal  (pianoforte)  and  Miss  N. 
Pedlow  (violin)  enriched  the  programme  with  their  excellent 
selections. 

Mr.  Phillips  has  announced  a  series  of  subscription  conceits, 
and  on  October  7  the  first  was  given,  with  Madame  Donalda 
as  principal  vocalist,  assisted  by  several  oilier  artists.  The 
Queen's  College  Society  announces  seven  chamber  concerts, 
at  which  the  Edith  Robinson,  Brodsky  and  Verbrugyhen 
Quartets  will  perform.   

MUSIC  IX  BIRMINGHAM. 

(KKOM  OUR  OWN  CORRESPONDENT.) 

The  Birmingham  Choral  and  Orchestral  Association,  under 
Mr.  Joseph  II.  Adams's  conductorship,  performed  Mendels- 
sohn s  'Elijah,'  in  the  Town  Hall,  on  October  5.  The 
honours  fell  to  the  chorus,  the  choral  singing  being  rich  in 
tone  and  evenly  balanced.  The  soloists  were  Madame  Laura 
Taylor,  who  sang  the  soprano  solos  in  a  clear  and  sweet 
voice  and  with  commendable  expression,  Miss  Eunice  Fowles, 
Mr.  C  larence  Skelton  and  Mr.  William  Evans.  Mr.  C.  W. 
Perkins  rendered  valuable  assistance  on  the  organ. 

The  Birmingham  Choral  Union  inaugurated  its  season's 
concerts  at  the  Town  Hall,  on  October  12,  by  a  praiseworthy 


performance  of  Haydn's  'Creation,'  the  occasion  tan?  ti 
more  than  ordinary  interest  inasmuch  as  the  present  srao- 
is  the  coming  of  age  of  this  Society.  Mr.  Thomas  Facer, 
who  has  been  the  chorus-master  and  conductor  of  tfce 
Birmingham  Choral  Union  since  its  foundation,  tgsic 
conducted  with  his  customary  tact  and  judgmenL  The 
chorus  is  now  of  large  dimensions,  special  care  baring  beta 
taken  to  augment  the  tenors  and  basses  in  order  to  cope  will 
the  fine  array  of  sopranos  and  contraltos.  Compactness 
fulness  characterised  the  rendering  of  the  choral  ntnaben. 
and  excellent  service  was  rendered  by  tbe  priDcipils, 
Madame  Annie  Norledge,  Mr.  Ben  Ivor  and  Mr.  fact 
Dawson.    Mr.  C.  W.  Perkins  presided  at  tbe  organ. 

An  enormous  audience  was  present  at  tbe  Town  Hall  as 
October  7,  when  Madame  Adclina  Patti  bade  *  Farewell':!} 
local  audiences,  tbe  concert  being  the  first  of  the  Hamax 
series  organized  for  tbe  current  season.  The  enthusian  of 
the  audience  reached  its  culminating  point  when  Madme 
Patti  for  the  last  time  sang  *  Home,  sweet  home.'  Ha  fir* 
appearance  in  Birmingham  was  at  our  Triennial  Masai 
estiva!  in  1861,  a  few  months  after  she  had  set  foot  oq 


British  soil,  and  ever 


tbe  has  periodically  visaed 


city  and  for  the  last  thirty  years  under  the  Harrison  repr.c 

The  newly  formed  Birmingham  Orchestral  Concern,  t 
which  eight  will  be  given  this  season,  were  successfully 
inaugurated  by  one  of  tbe  finest  '  Wagner '  concerts  era 
beard  here,  given  in  the  Town  Hall  on  October  16,  undet 
Dr.  Hans  Richter's  conductorship,  with  a  band  of  too 
performers  composed  of  the  Halle  Orchestra  and  Birmingham 
musicians.  The  excerpts  given  comprised  '  Entry  of  the  goos 
into  Walhalla,'  Prelude  'Lohengrin,'  a  'Faust'  overture, 
introduction  to  Act  3,  '  Die  Meistersinger,'  '  Ride  of  the 
Valkyries,'  'Waldweben'  ('Siegfried  ),  Prelude  '  ParsihV 
and  '  Kaisermarscb.'  The  vocalist  was  Mr.  Philip  Brorel, 
who  sang  tbe  prise  song  from  'Die  Mc 
'  Lohengnn's  narration  '  and  the  '  Sword 
'  Siegfried.' 

Among  the  miscellaneous  concerts  worthy  of  note  I  stay 
mention  Mr.  Max  Mossel's  drawing  room  conceit  given  a 
the  Grosvenor  Room,  Grand  Hotel,  on  October  10,  tbe 
executants  being  Mischa  Elman  (violin),  Mrs.  Landon  Ronaki 
(vocalist)  and  Mr.  Landon  Ronald  (pianist),  and  tbe 
pianoforte  recital  given  by  Miss  Annie  Wakeman  at  the 
Temperance  Hall  on  October  9.  A  pathetic  incident  was 
attached  to  this  recital,  inasmuch  as  the  performer  recarec 
a  telegram  just  before  the  beginning  of  tbe  concert,  that  her 
master,  Herr  Reisenauer,  had  suddenly  < 
in  the  Baltic 


MUSIC  IN  BRISTOL  AND  DISTRICT. 

(from  our  own  correspondent.) 

The  first  concert  of  the  season  by  the  Society  d 
Instrumentalists  was  held  at  tbe  Victoria  Rooms  cm 
October  5,  and  there  was  a  crowded  attendance.  Assisted 
by  local  professionals  (Mr.  Harold  Bernard  being  leader) 
some  favourite  compositions  were  rendered.  In  consequence 
of  the  recent  death  of  Grieg,  several  of  his  compositions  1 
included  in  the  scheme,  among  them  the  Concerto  in  A 


with  Miss  Mildred  Pritchard  at  the  pianoforte.  The  vocafea 
were  Miss  Eveline  Gerrish  and  Miss  Gertrude  Winchester. 
Mr.  George  Riseley  directed  tbe  concert  with  his  accustomed 
skill. 

There  was  a  crowded  congregation  at  St.  Thorn  is  J 
Church  on  October  13,  when  Haydn's  'Creation  ' 
under  the  direction  of  Mr.  E.  H.  Luton.    The  orcbesr-s 
was  led  by  Mr.  Ernest  Lane. 

The  first  recital  as  a  professional  player  given  by  M: 
Percy  Lewis,  violoncellist,  on  October  1 5  at  tbe  Vict  on* 
Rooms,  was  largely  attended.  He  is  a  popular  member  of 
the  Clifton  Musical  Club,  and  many  members  assembled  apo- 
the  occasion,  when  be  was  assisted  by  Mr.  Herbert  Parsons 
(pianoforte),  the  two  artists  being  associated  in  Rachmaninoff's 
Sonata  in  G  minor  (Op  19).  The  principal  solo  performance 
of  Mr.  Uwis  consisted  of  Edvard  Lah7s  Concerto  in  D 
minor. 

Miss  Marjorie  Evans,  the  Bristol  child  violinist,  gave  her 
second  recital  at  the  Victoria  Rooms  on  October  1 7,  and 
afforded  gratification  to  a  Urge  audience.  Though  only 
thirteen  years  old,  this  clever  little  lady  executed  sou* 
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exacting  compositions,  the  performance  doing  credit  to 
herself  and  her  teacher,  Mr.  Maurice  Alexander.  Among 
the  compositions  interpreted  by  Miss  Evans  were  a  suite  by 
Tchaikovsky,  the  same  composer's  'Serenade  MelancoliqocY 
and  Wieniawslci's  'Souvenir  de  Moscou.'  All  were  rendered 
with  an  ease  and  facility  that  were  marvellous. 

Weston-super-Mare  Philharmonic  Society,  under  the 
direction  of  Mr.  Edward  Cook  (of  Bristol),  has  commenced 
rehearsals  for  the  season.  The  works  to  be  performed  art- 
Parry's  '  L'  Allegro  ed  II  Pensieroso '  and  '  Pied  Piper,' 
'  Tannhauser  '  (selections),  and  the  4  Messiah.' 

The  members  of  the  Clevedon  Philharmonic  Society  are 
rehearsing,  under  Mr.  Edward  Cook,  Costa's  *  Eli.' 

The  opening  of  the  new  organ  in  our  cathedral  is  referred 
to  on  p.  722. 


MUSIC  IX  DUBLIN. 

(FROM  OUR  OWN  CORRESPONDENT. ) 

The  Feis-Ceoil  (Irish  Musical  Festival)  annual  general 
meeting  was  held  on  October  14,  in  the  Mansion  1  louse. 
Mr.  Edward  Martyn  occupied  the  chair  in  the  unavoidable 
absence  of  the  Right  Hon.  The  Lord  Mayor  of  Dublin. 
There  is  a  very  small  profit  on  the  festival  held  in  May  last, 
which  the  committee's  report  states  is  due  more  to 
economical  expenditure  than  to  increased  receipts. 

The  awards  in  the  composers'  competitions  for  the  next 
Feis-Ceoil  have  been  published.  Theprue  fora  work  composed 
for  chorus,  solo  and  orchestra,  to  Mr.  G.  Molyneux  Palmer, 
of  South  Woodford  :  for  a  part-song,  to  Mr.  E.  Norman  Hay, 
Portstewart,  Co.  Londonderry,  and  for  an  original  song  to 
Mr.  Carl  G.  Hardebeck,  of  Belfast  Sir  Charles  Stanford 
adjudicated.  The  lamented  death  of  Dr.  Culwick  is  referred 
to  on  p.  725. 


MUSIC  IN  EDIXBURGH. 

(FROM  OUR  OWN  CORRESPONDENT.) 

The  prospects  of  the  Edinburgh  musical  season  are  of  a 
highly  promising  nature.  The  twenty-first  season  of  Messrs. 
Paterson  &  Sons  orchestral  concerts  begins  on  November  1 1 . 
The  services  of  the  Scottish  Orchestra,  with  Dr.  Frederic 
Co  wen  as  conductor,  have  again  been  engaged.  On  those 
occasions  when  Dr.  Cowen  is  absent,  Dr.  Hans  Richter, 
Messrs.  Max  Fielder,  Henri  Verbrugghen,  or  Felix 
Weingartner  (whose  second  Symphony  is  to  be  played)  will 
conduct.  At  the  first  of  the  two  choral  concerts  (December 
16)  the  Edinburgh  Choral  Union  (Mr.  T.  H.  Collinson, 
conductor)  will  celebrate  its  jubilee  by  a  performance  of 
Bach's  Mass  in  B  minor,  to  be  given  for  the  first  time  in 
Edinburgh,  and  at  the  second  concert  (January  27),  Mr. 
Moonie's  choir  (conductor,  Mr.  J.  A.  Moonie)  will  give 
Act  II.  of  'Tannhauser,'  and  scene  5,  Act  III.,  of  'Die 
Meistcrsingcr,'  its  first  concert-performance  in  Edinburgh. 

Messrs.  Methven  &  Simpson  announce  another  series  of 
classical  concerts,  with  an  exceptionally  brilliant  list  of 
artists  ;  and  the  Sunday  Orchestral  Concerts  (conductor, 
Mr.  Felix  Gade)  will  also  be  continued,  but  in  order  to 
conform  with  the  new  licensing  regulations,  the  proceeds  of 
the  concerts  will  be  devoted  to  charity. 

At  the  first  of  the  University  Historical  Concerts 
(November  6)  Sir  Walter  Parratt  will  give  an  organ  recital. 
Mr.  Kirkhope's  choir  (conductor,  Mr.  John  Kirkhope)  will 
give  a  performance  of  Mendelssohn's  'Elijah,'  and  during 
the  season  the  Edinburgh  String  Quartet  (Messrs.  Colin 
Mackenzie,  J.  H.  Hartley,  R.  De  La  Haye  and  D.  Millar 
Craig)  are  to  give  a  series  of  concerts. 

Amongst  other  concerts  by  local  artists  already  announced 
are  vocal  recitals  by  Mr.  Robert  Burnett,  Miss  Marion 
Dalziel  and  Madame  Sofia  Neustadt ;  pianoforte  and 
violoncello  recital  by  Miss  Margaret  McLachlan  and 
Mr.  D.  Millar  Craig,  and  a  pianoforte  recital  by  Mr. 
Paul  Delia  Torre. 


Dvorak's  'Spectre's  Bride 'and  Dr.  A.  Herbert  Brewer's 
'  Sir  Patrick  Spens '  will  be  performed  by  the  Gloucester 
Choral  Society  at  their  first  concert  of  the  season,  on 
December  17,  under  Dr.  Brewer's  direction. 


MUSIC  IN  LIVERPOOL. 

(FROM  OUR  OWN  CORRESPONDENT.) 

The  Orchestral  Society's  prospectus  for  the  present  season 
includes  an  interesting  selection  of  works  to  be  given  under 
Mr.  Granville  Bantock's  able  direction :  Glazounow's 
Symphony  No.  1  ;  Vincent  D'Indy's  *  Max  and  Thecla," 
from  '  Wallenstein'sCamp' ;  Havergal  Brian's  Overture  '  For 
Valour' ;  and  Rutland  Boughton's  fanlasie '  Love  and  Spring.' 

The  Sociela  Armonica,  founded  in  1847,  will  give  three 
concerts  this  season,  when  the  Society  will  essay  some 
,  interesting  music,  including  Elgar's  '  Froissart '  overture, 
and  Tchaikovsky's  Fourth  and  RafTs  '  Lenore  '  symphonies. 
Pianoforte  concertos  will  be  played  by  Miss  Catharine  Kips 
(Schumann's  A  minor),  Miss  Lillian  Risque  (Beethoven's 
C  minor),  and  Miss  D.  Ravenscroft  is  announced  to  play 
Saint- Sains' s  Violin  concerto  No.  3,  in  B  minor. 

The  Philharmonic  Society's  concerts  re  commenced  on 
October  8,  when  Dr.  Cowen  conducted  a  fine  performance 
of  Beethoven's  seventh  Symphony,  and  M.  Raoul  Pugno 
played  Cesar  Franck's  'Variations  for  pianoforte  and 
orchestra'  and  Sainl-Saens's  'Africa.'  The  vocalist  was  the 
Russian  tenor,  Felix  Senins.  The  choral  works  in 
rehearsal  are  Elgar's  '  Apostles,'  Schubert's  Mass  in  E  flat, 
and  Parry's  'Judith.' 

As  regards  '  The  Apostles '  special  interest  attaches  to  its 
forthcoming  performance  by  the  Welsh  Choral  Union,  for 
under  Mr.  Harry  Evans's  inspiring  direction  this  Society  has 
become  a  real  musical  force  here.  Sullivan's  '  Martyr  of 
Antioch '  has  been  selected  for  the  first  concert,  and  Handel's 
'  Samson '  will  subsequently  be  given.  Mr.  Harry  Evans 
has  also  taken  in  hand  the  Birkenhead  Choral  Society.  The 
works  announced  are  4  Samson '  and  Elgar's  '  King  Olaf.' 

The  Methodist  Choral  Union,  under  Mr.  Ingram,  is 
reviving  Smart's  '  Bride  of  Dunkerron '  and  will  also  give 
the  'Messiah'  and  'The  Redemption.'  The  Post  Office 
Choral  Society  is  less  enterprising  in  its  choice  of 
Romberg's  '  Lay  of  the  bell.'  Under  Mr.  J.  W.  Appleyard, 
Sullivan  s  '  Prodigal  Son'  will  be  sung  by  three  Societies, 
viz.,  the  Rock  Ferry  Musical  Society,  the  Claughton 
St.  Cecilia  and  the  Waterloo  Choral  Society.  The  latter 
two  Societies  have  also  in  preparation  '  Hymn  to  Dionysus ' 
(Ernest  Walker)  and  Cowen's  Cardiff  Festival  work 
'  He  giveth  His  beloved  sleep.'  Another  Cheshire  Society, 
the  Wallasey  Philharmonic,  under  Mr.  Birkett  Musgrove, 
has  selected  '  Judas  Maccabreus '  as  well  as  the  '  Messiah,' 
and  the  Ortnskirk  Musical  Association  is  taking  Cowen's 
'  Sleeping  Beauty.' 

At  tier  annual  concert  in  the  Central  Hall  on  October  10 
the  well-known  local  contralto,  Miss  Violet  Simpson,  was 
assisted  by  Madame  Sobrino,  Mr.  Joseph  0*Mara  and 
Mr.  Dalton  Baker  in  Liza  Lehmann's  'Daisy  chain.' 
Her  sister,  Madame  Ivy  Simpson,  recited,  and  Mr.  Arthur 
Catterall  played  violin  solos. 

The  great  Pageant  choir  of  l.ooo  voices,  which  was  quickly 
formed  out  of  contingents  from  thirty-four  local  Societies, 
large  and  small,  gave  an  impressive  idea  of  the  choral 
resources  of  this  great  centre,  and  the  specially  commissioned 
music  by  local  composers  was  intended  to  be  a  notable 
feature  of  the  Pageant  proceedings.  A  performance  of 
the  music  was  given  in  St.  George's  Hall  on  October  19. 
Owing  to  exigencies  of  space  only  half  of  the  original  choir 
could  take  part.  They  bad  a  familiar  task  in  singing  the 
various  '  Odes '  by  local  composers,  who  included  Messrs. 
Burstall,  Faulkes,  Watson,  Stammers,  Driffield,  Harry  Evans, 
W.  A.  Roberts,  Branscombe,  and  Rev.  Father  Burge.  The 
Police  Band,  conducted  by  Mr.  A.  P.  Crawley,  in  addition 
to  the  accompaniments,  played  the  processional  marches 
written  by  Dr.  Lyon,  Dr.  Peace,  Mr.  England  and  Mr. 
Steinforth. 

The  Schiever  Chamber  Concerts  re-commenced  on 
October  19,  when  Mr.  Schiever,  Mr.  Alfred  Ross,  Mr.  C. 
Cour  vomer  and  Mr.  Hat  ton  played  a  string  quartet  by 
Joseph  Withol  in  G  (Op.  27)  for  the  first  time  here.  It  is  a 
melodious  and  interesting  work.  Mr.  Isidor  Cohn  co-operated 
in  Brahms's  Pianoforte  quartet  in  A  (Op.  26),  and  played 
Chopin's  Fantasia  in  F  minor  with  musicianly  skill. 

Tne  concerts  recently  given  by  visiting  artists  on  tour 
include  those  by  Madame  Blanche  Marchesi,  Mr.  Busoni, 
Mr.  Backhaus,  Mischa  Elman  and  the  final  farewell  of 
Madame  Adelina  Patti  at  the  Harrison  Concert  on  October  1 4. 
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MUSIC  IN  MANCHESTER  AND  PRESTON. 

(FROM  OI  K  OWN  CORRESPONDENT. ) 
MANCHESTER. 

The  jubilee  season  of  the  Halle  conceits  commenced  on 
October  17  under  brilliant  au»pices.  The  Free  Trade  Hall 
was  crowded  :  the  band,  conducted  by  Dr.  Kichter,  and  led 
by  Mr.  Kawdon  Briggs,  played  magnificently  ;  and  scene 
and  circumstance  were  alike  exhilarating.  The  programme 
contained  Beethoven's  first  Symphony,  the  '  Flyinc 
Dutchman'  overture,  and  4  The  Kide  of  the  Valkyries" 
(Wagner),  the  'Ballet  des  Sylphes '  and  the  Hungarian 
March  from  Berlioz's  '  Fatal, '  and  Richard  Strauss' s 
symphonic  poem,  '  Till  Euleiupiegel.' 

One  outcome  of  the  jubilee  commemoration  consists  in  a 
series  of  University  Extension  lectures  given  by  Mr.  F. 
Bonavia,  a  member  of  the  orchestra,  on  '  Symphonic  Music ' ; 
and  Mr.  T.  Whitney  Surette  is  engaged  upon  another  series 
dealing  with  the  Beethoven  symphonies  exclusively. 

Interesting  recitals  have  been  given  by  the  advanced 
students  of  Miss  I>emmens-Shemngton  ;  by  Mr.  James 
Richardson  (violoncello);  and  by  Miss  Bertha  Guthrie 
(contralto). 

Dr.  Kcndrick  Pyne  has  jost  completed  a  period  of  thirty 
years  of  organ  recitals  at  the  Manchester  Town  Hall :  and  his 
programme  on  October  5  contained  appropriately  a  selection 
from  the  works  of  his  own  master,  Dr.  S.  S.  Wesley,  as 
well  as  a  composition  by  Dr.  Pyne'i  father.  The  Lord 
Mayor  attendee!  the  recital,  and  spoke  in  highly  laudatory 
terms  of  our  distinguished  city  organist 

The  Gentlemen's  Glee  Club  held  the  first  meeting  of  the 
Club's  seventy-seventh  season  on  October  1,  Dr.  Henry 
Watson  conducting. 

The  Manchester  Vocal  Society,  also  under  the  direction  of 
Dr.  Henry  Watson,  inaugurated  its  forty -first  season  on 
October  16  with  an  excellent  performance,  amongst  other 
selections,  of  Coleridge-Taylor's  '  The  Death  of  Minnehaha.' 
The  singing  of  the  two  soloists,  Miss  E.  Shaw  and 
Mr.  A.  Brown,  was  specially  effective.  On  October  19  the 
first  concert  of  the  third  season  of  the  Promenade  Smoking 
Concerts  was  given  with  great  success.  Grieg's  first  '  Peer 
Gynt '  suite  had  a  memorial  place  in  the  programme. 
Mr.  Frank  Sant-Angelo  was  the  solo  pianist  and  Mr. 
Alfred  Heather  the  vocalist.  Mr.  Simon  Sped  man  again 
conducted. 

At  the  first  of  the  Gentlemen's  Concerts,  on  October  21, 
Dr.  Richter  conducting,  Giieg's  '  Aus  Holberg's  /cit 1  was 
played  to  his  own  gracious  memory.  Faithful  to  old 
associations,  the  concert  opened  with  Mozsrt  -  '  The  Magic 
Flute '  overture  ;  and  closed  with  Ha>dn — •  The  Surprise ' 
symphony.  The  prelude  to  the  third  act  of  *  Die  Meistersinger ' 
was  exquisitely  played.    Miss  Marie  Stuart  was  the  vocalist. 

PRESTON. 

An  excellent  performance  of  'The  Dream  of  Gerontius' 
was  given  in  the  Public  Hall  before  a  crowded  audience  on 
September  12.  The  band  of  sixty -seven  performers  was 
drawn  from  the  Halle  and  the  Liverpool  Philharmonic 
Orchestras,  led  by  Mr.  J.  Nicholls.  The  soloists  were 
Miss  Edna  Thornton,  Mr.  Henry  Brearleyand  Mr.  Frederic 
Austin.  The  chorus  (200  voices)  was  supplied  by  the 
Southport  Festival  Choir,  which  last  )ear  secured  from 
Sir  Edward  Elgar  high  praise  for  its  singing  in  the  work. 
Mr.  Arthur  W.  Speed,  who  shared  in  the  praise,  conducted 
also  on  this  occasion. 


MUSIC  IN  NEWCASTLE  AND  DISTRICT. 

( I  "ROM  OUR  OWN  CORRESPONDENT  I 

The  old-established  Amateur  Vocal  Society  and  the 
younger  Philharmonic  Society  have  united  forces  this 
season  and  are  rehearsing  Smart's  '  Bride  of  Dunkerron,' 
under  the  conductor  of  the  former  Society,  Mr.  J.  Jeffries. 
The  Northumberland  Orchestral  Society  is  "rehearsing 
Beethoven's  eighth  and  Weingartner's  second  Symphony, 
in  addition  to  smaller  woiks  by  Weber,  Wagner  and 
Sibelius.  The  Armstrong  College  Choral  Society  has 
commenced  to  practise  Bach's  church  cantata  '  My  spirit 
was  in  heaviness,'  Schumann's  4  Hymn  to  Night'  and 


S.  S.  Wesley's  « Ascribe  unto  the  Lord.'  The  South  Skieks 
Choral  Society  (Mr.  M.  Fairs*  proposes  to  repeat  Gomod; 
'  Faust '  and  afterwards  introduce  Elgar* s  4  Caractacss'  w 
the  town  for  the  first  time.  Tynemoulh  Amateur  Veal 
Society,  under  the  same  conductor,  will  study  MendelsstAo  s 
4  Loreley,*  Bridge's  'The  Flag  of  England,'  Coleridge 
Taylor's  'Minnehaha*  and  Elgar's  'The  Banner  <A  Si 
George.'  At  Darlington  the  Choral  and  Orchestral  Sober 
(Mr.  T.  Henderson)  will  first  produce  'The  Creation '  ssd 
afterwards  Beethoven's  fifth  Symphony,  Sibetius's 4  FinU&da' 
and  Klgar's  'The  black  knight.'  At  Stockton  choral  tr<i 
orchestral  forces  are  also  combined  in  the  one  society,  izc 
will  give  Dvorak's  'Spectre's  bride,'  Mendelssohn's  'Hvsk 
of  Praise,'  Goring  Thomas's  '  Sun-worshipper* '  ai 
Tchaikovsky's  'Capriccic  It  alien.' 

Madame  Patti  sang  her  farewell  at  the  first  Hamsce 
Concert  of  the  season  on  October  1 8.  Among  other  items 
of  the  concert  should  be  noticed  the  charming  vocal  Auaid 
the  Misses  Car  tone,  who  selected  excerpts  from  Hour, 
Brahms,  Tchaikovsky  and  Purcell. 


MUSIC  IN  STAFFORDSHIRE. 

(FROM  OCR  OWN  CORRESPONDENT.) 

The  North  Staffordshire  District  Choral  Society  pare  i 
fine  performance  of  Elgar's  oratorio  '  The  Kingdom '  is  the 
Victoria  Hall,  Hanley,  on  October  15.  If  the  interpreutkr 
was  not  quite  without  fault  it  was  as  near  perfection  as  could 
be  expected.  The  principals  were  excellent,  the  chores 
(200  voices)  superb,  and  the  band  (the  Birmingham 
Symphony  Orchestra)  was  a  surprise  to  those  who  remesv 
bered  that  it  came  from  a  city  which  has  not  sufficient 
confidence  in  its  own  musicians  to  secure  them  engagements 
in  the  great  midland  festival.  The  soloists  were 
Mrs.  Henry  J.  Wood,  Miss  Grainger  Kerr,  Mr.  John  Coaies 
and  Mr.  Frederic  Austin.  The  prelude  was  admirably  played. 
Sir  Edward  Elgar,  who  had  been  most  warmly  received  is 
he  advanced  to  the  rostrum,  securing  a  very  satisfactory 
performance.  A  fine  climax  was  secured  in  the  section 
which  suggests  the  denial  of  Peter  and  the  loneliness  of 
Christ,  and  at  the  close  the  composer-conductor  was  recalled 
three  limes  to  receive  the  applause  of  a  delighted  audience 
The  chorus  would  not  leave  their  seals  until  the  rrgolsr 
conductor  of  the  Society,  Mr.  James  Whewall,  had  received 
the  ovation  to  which  he  was  entitled  for  so  admirably  training 
the  singers  under  his  direction. 


MUSIC  IN  YORKSHIRE 

(FROM  OUR  OWN  CORRRSPONDKNT. ) 
THE  COMING  SEASON. 
LEEDS. 

Though  the  Leeds  Festival  (noticed  on  p.  737)  may  have 
a  tendency  to  postpone  the  commencement  of  operations, 
there  promises  to  be  a  season  at  least  as  busy  as  tbe  average 
during  the  coming  winter  months.  At  Leeds  the 
amalgamated  concerts  of  tbe  Philharmonic  Society  and  die 
Subscription  series  will  be  six  in  number.  At  the  two 
orchestral  concerts  the  Halle  Orchestra,  under  Dr.  Richcer, 
will  be  heard  in  a  variety  of  music,  including  Beethoven's 
fifth  Symphony,  Brahms's  '  St.  Anthony  *  variations,  and  a 

f>rogTamme  to  be  selected  by  the  subscribers  from  an  ample 
ist  given  in  the  prospectus.  At  these  concerts  some  short 
choral  works  will  be  heard,  but  the  more  important  ones  are 
to  be  included  in  the  programmes  of  ihe  three  choral 
concerts.  One  of  these  is  the  customary  Christmas 
4  Messiah,'  but  at  tbe  other  two  some  less  familiar 
things  are  promised.  The  interest  excited  by  Berlioz's 
4  Requiem '  last  season  has  induced  the  committee  to  give 
it  again,  before  the  impression  has  worn  oot,  together 
with  the  same  composer's  Symphonie  Fantastique  and 
the  4  Benvenuto  Cclhni'  overture.  At  the  third  concert 
Sir  Charles  Stanford's  new  4  Stabat  Mater'  will  be  given, 
together  with  Dr.  Wood's  'Dirge  for  two^  veterans.' 
and  a  setting  by  Mr.  E.  B.  Farrar  of  Rossetti's  '  Blessed 
Damozel.*   Sir  Charles  Stanford  conducts  these  concerts. 
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he  remaining  concert  will  be  of  chamber  music,  with 
liss  Nora  McKay  as  violinist,  Mr.  Percy  Grainger  as  pianist, 
id  Miss  Antonia  Dolores  as  vocalist.    The  Leeds  Choral 

nion  promises  as  its  piece  de  resistance,  Bach's  Mass 
1  B  minor,  whilst  at  the  opening  concert  Mr.  Coleridge- 
aylor  is  to  conduct  his  '  Hiawatha'  scenes.  '  Elijah'  is  to 
ipply  another  programme,  and  the  remaining  one  will  be  of 

miscellaneous  character,  consisting  chiefly  of  part-songs, 
'r.  Coward  will  be  the  conductor. 

Tbe  Municipal  Orchestral  concerts,  under  the  direction  of 
Ir.  Tricker,  will  be  of  greatly  enhanced  interest.  They 
ill  1*  ten  in  number,  and  the  programmes  include  a  great 
rray  of  compositions  by  masters  old  and  new,  of  whom 
Wagner  and  Tchaikovsky  are  the  most  conspicuous,  since 
>eir  drawing  power  has  been  manifested  in  the  past ;  and 

is  desirable  to  make  these  Saturday  evening  concerts  as 
opular  as  they  can  be  without  being  inartistic.  Among  the 
ving  composers  represented  are  Stanford,  Elgar,  German, 
ibelios  and  Saint-Saens.  Considering  that  the  subscription 
>r  the  whole  series  of  ten  concerts  is  only  7s.  6d.,  and  that 
>r  the  best  seats,  it  is  obvious  that  they  afford  a  great 
pport unity  for  popularising  orchestral  music.  In  the  way 
f  chamber  music  the  Leeds  Bohemian  and  Rasch  string 
cartels  promise  some  excellent  programmes. 

BRADFORD. 

The  Bradford  Subscription  Concert*,  established  in  1865, 
Jinoonce  for  their  forty-third  season  three  orchestral 
oncerts,  with  tbe  help  of  Or.  Richter  and  the  Halle 
Orchestra,  at  which  it  is  intended  to  give  the  Eroica 
Symphony,  Tchaikovsky's    Pathetic  Symphony  and  the 

lleldenleben '  of  Richard  Strauss.  There  will  this  year 
*  only  one  choral  concert,  at  which  Dr.  Cowen  will  conduct 
(  series  of  Wagner  pieces,  the  chorus  being  supplied  by  the 
Festival  Choral  Society.  This  Society,  of  which  Dr.  Cowen 
is  the  conductor,  proposes  to  give,  on  its  own  account,  three 
concerts,  at  which  Dr.  Walford  Davies's  'Everyman,' 
Sir  Hubert  Parry's  'Pied  Piper,'  Berlioz's  'Faust,' 
Strauss' s  '  Wanderer's  Sturmlied '  and  a  selection  from  *  Die 
Meistersinger '  will  be  performed.  The  first  and  second  of 
these  works  were  given,  with  Miss  de  Angelis,  Miss  Bradley, 
Messrs.  Lloyd  Chandos  and  Frederic  Austin  as  principals, 
cm  October  18,  when  Dr.  Cowen  secured  a  good  all-round 
performance. 

The  Bradford  Old  Choral  Society  will  be  content  to 
adhere  to  well-established  lines  this  season,  its  programme 
consisting  of  « Messiah/  *  Acis  and  Galatea,'  Rossini's 
'  Stabat  Mater '  and  Gounod's  '  Faust'  Mr.  E.  J.  Pickles 
is  the  conductor. 

The  Bradford  Permanent  Orchestra,  under  Mr.  Allen  Gill, 
is  giving  five  concerts,  the  programmes  of  which  include 
unfamiliar  works  by  Sibelius,  Rimsky- Korsakoff,  Debussy, 
Rubinstein  and  York  Bo  wen,  while  Mr.  Arthur  Catterall, 
the  young  Manchester  violinist,  is  to  play  the  first  movement 
of  Joachim's  too  seldom  heard  Hungarian  Concerto. 

OTHER  YORKSHIRE  TOWNS. 

The  famous  chorus  of  the  Huddersfield  Society  is  this 
Kason  to  be  heard  in  two  works  of  exceptional  importance, 
—  in  addition  to  the  usual  performance  of  the  '  Messiah  '  at 
Christmas :  Bach's  B  minor  Mass,  and  Elgar's  '  The 
Kingdom,'  under  Dr.  Coward's  conductorship.  The  season 
t*gan  on  October  t8  with  the  latter  work.  The  soloists 
*<re  Miss  Gleeson  White,  Miss  Gwladys  Roberts,  Messrs. 
Coates  and  Dalton  Baker,  and  some  fine  choral  effects  were 
obtained  by  Dr.  Coward.  The  venerable  Halifax  Society  is 
giving,  under  Mr.  English's  direction,  *  Everyman'  and 
Handel's  'Samson,'  as  well  as  the  'Messiah'  and  'The 
Hymn  of  Praise.'  The  Halifax  Orchestral  Society,  under 
Mr.  Van  Dyk,  promises  two  concerts  of  the  usual  type. 

The  Hull  Vocal  Society  is  apparently  exercising  economy 
this  season,  for  it  is  dispensing  with  an  orchestra  at  two  out 
°f  iU  three  concerts,  the  third  being  a  performance  of 
'  Elijah.'  The  Hull  Symphony  Orchestra,  which  made  a 
promising  beginning  last  season,  is  continuing  its  work 
under  Mr.  Arthur  Wallerstein,  and  intends  to  give  a  series 
^  'en  afternoon  concerts,  at  which  symphonies  bv  Haydn, 
Schubert,  Raff  and  Tchaikovsky  will,  with  other  smaller 
*°»ks,  be  heard  for  the  first  time  in  Hull. 


At  Scarborough  the  Philharmonic  Society  proposes  to 
give  '  The  Dream  of  Gerontius '  as  well  as  Brahms's  '  Song 
of  Destiny'  and  Stanford's  'The  Revenge.'  Dr.  Ely  is 
the  conductor.  Coleridge-Taylor's  'Hiawatha,'  Brahms's 
'  German  Requiem,'  and  Mendelssohn's  '  Walpurgis  Night ' 
are  the  chief  works  to  be  given  by  the  Keighley  Musical 
Union,  under  Mr.  J.  B.  Summerscales ;  and  the  Harrogate 
Choral  Society  intends  to  produce  the  '  Hiawatha '  scenes,  in 
addition  to  Goring  Thomas's  '  Swan  and  skylark '  and  a 
Christmas  4  Messiah 1  performance.  The  name  of  the 
conductor  is  omitted  from  the  prospectus,  but  presumably  it 
will  again  be  Mr.  C.  L.  Naylor,  to  whose  efforts  the  Society's 
present  efficiency  is  so  largely  due. 


jfordgn  Hotee. 


BERLIN. 

Puccini's  '  Madama  Butterfly '  was  performed  in  German, 
and  for  the  first  time  at  the  Royal  Opera  House,  on 
September  27,  under  the  direction  of  Leo  Blecb,  with 
Krl.  Karrar  in  the  title-role. 

COLOGNE. 

The  first  of  the  series  of  twelve  Gurzenich  concerts  was 
devoted  to  the  memory  of  Joseph  Joachim,  the  programme 
consisting  of  the  master's  Hungarian  Violin  concerto,  the 
Iiegr.ibniigesang  of  Brahms,  Schumann's  D  minor  Symphony, 
in  addition  to  Max  Keger's  Orchestral  Variations.  There 
will  be  a  jubilee  concert  on  November  17,  on  which  occasion 
the  programme  will  conclude— as  at  the  first  concert, 
November  17,  1857— with  Beethoven's  C  minor  Symphony. 
Ferdinand  Hiller  and  Franz  Wiillner,  former  Gurzenich 
conductors,  are  to  be  represented  by  the  Pianoforte  concerto 
in  F  sharp  minor  and  the  Te  Deum  respectively.  At  the 
fourth  concert  novelties  by  Sinigaglia,  Knorr,  Glazounow  and 
Tchaikovsky  will  be  given.  On  December  17,  Beethoven's 
birthday,  the  Missa  Solemnis  and  the  Eroica  S>  mphony  will 
worthily  celebrate  the  occasion.  As  Max  Bruch,  a  native  of 
Cologne,  will  celebrate  the  seventieth  anniversary  of  his  birth 
on  January  6,  the  programme  of  the  concert  on  the  following 
day  will  include  bis  three  Mass  movements  for  double  choir, 
third  Violin  concerto  and  •  Schon  Ellen.' 

DRESDEN. 

Grieg's  Psalms  for  a  tapptlla  choir  and  baritone  solo, 
Op.  74  (posthumous),  were  performed  in  tbe  Kreuzkirche 
under  the  direction  of  music-director  Otto  Richter,  at  a 
concert  given  in  memory  of  the  composer.  The  Norwegian 
colony  was  largely  represented  on  that  commemorative 
occasion. 

Dl'SSEI.DORK. 

For  the  winter  series  of  concerts  of  the  Municipal  Music 
Society,  Professor  Julius  Buths  will  make  a  new  departure 
in  the  arrangement  of  his  programmes.  Except  for  the  first, 
fifth  and  sixth,  which  are  to  be  devoted  to  Beethoven 
(Missa  Solemnis),  to  Strauss  (vocal  and  instrumental  works), 
and  to  Peter  Cornelius's  three-act  opera  '  Gunlod,'  the 
concerts  will  illustrate  Italian,  French  and  German  music  of 
modern  composers.  The  second  programme  will  include 
Enrico  Bossi  s  lyric  scena  '  II  cieco,'  a  Pianoforte  concerto 
by  G.  Sgambati,  a  fragment  from  E.  Wolf- Ferrari's 
'  Vita  nuova,'  and  a  new  Symphony  by  G.  Martucci.  The 
third  is  to  consist  of  three  new  German  works  :  Knorr's 
•  Marienlegende,'  a  Symphony  by  Hermann  Biichqff,  and  a 
Pianoforte  concerto  by  B.  von  Hochberg.  F  rench  music  in 
the  fourth  programme  will  be  represented  by  Lalo  (Violin 
concerto),  D'Indy  (prelude  to  '  Fervaal'),  Debussy 
(L'Aprcs-midi  d'un  faune),  and  Saint  Sacns's  third  Symphony. 

EISENACH. 

The  Weimar  painter  Max  Martin  has  made  excellent 
copies  of  the  picture-  which  is  in  private  hands — containing 
portraits  of  Ambrosius,  Sebastian  and  Friedmann  Bach.  The 
autograph  of  the  continuo  part  of  the  cantata  '  Christ  unser 
Herr,  zum  Jordan  kam,'  mentioned  in  last  month's  issue, 
was  purchased  in  England  in  18S9  for  the  sum  of  thirty 
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FRANK  FORT-ON  -ODER. 

The  well-known  organ -building  firm  of  W.  Saner  recently 
celebrated  the  fiftieth  anniversary  of  its  foundation.  The  firm 
has  built  during  that  period  one  thousand  organs  lor  various 
cities,  arnon^  >vh  ich  may  be  mentioned  Berlin  (the  Cathedral), 
I-eipzig  (the  churches  of  St.  Thomas  and  St.  Peter),  Cologne 
(Gurzenich),  Weasel  (Willibrordi),  St.  Petersburg,  Mannheim 


1  RJI-ZIC. 

During  the  forthcoming  season  of  the  twelve  concerts 
of  the  VVinderstein-Orchestra  there  will  be  performed, 
in  addition  to  standard  works,  Pfitzner*s  Serenade 
'  Christ  eltiein,'  Sekles's  Serenade  for  wind  instruments, 
Moor's  '  Improvisations  on  an  original  theme/  Chad  wick's 

•  Sinfonietta/  and  Bossi's  '  Intermezzi  Goldoniani.'  The 

season  of  the  Gewandhaus  Concerts  commenced  on  Octol>er 
to.  The  scheme  includes  : — Fantastic  Symphony  (Berlioz), 
'  Faust '  ( I.iszt),  2nd  and  8th  Symphonies  (Bruckner),  Tragic 
Symphony  (Draeseke),  '  Istar '( Vincent  d'Indy),  Vi  ' 
and  Fugue  (Reger),  &c. 


MEININCEN. 

A  concert  was  given  on  October  6  in  memory  of  Josef 
Joachim  and  Richard  Milhlfeld,  under  the  direction  of 
Prof.  Wilhelm  Berger. 

Mil  AN. 

A  festival  is  to  be  held  here  next  April  to  commemorate 
the  hundredth  anniversary  of  the  establishment  of  the 
Conservatory,  and  at  the  same  time  a  congress  of  musicians 
will  be  held.  A  committee  has  l>een  formed  which  includes 
among  its  members  Giuseppe  Gallignani,  the  present  director 
of  the  Conservator io,  Arrigo  Boito,  Umberto  Giordano, 
Giacomo  Puccini,  Giulio  Ricordi  and  Edoardo  Sonzngno. 
Concerts  are  also  to  be  given  by  the  Conservatorio,  in 
conjunction  with  other  musical  institutions  of  the  city,  to 
illustrate  the  history  of  the  institution  from  its  foundation 

down  to  the  present  day.  4  La  Dorise,'  an  opera  by 

Galeolti,  will  shortly  be  produced  at  la  Scala.  Is  the 
composer,  perchance,  a  descendant  of  the  Stephano  Galeotti 
whose  violoncello  sonatas  were  published  by  Walsh  about 
the  middle  of  the  eighteenth  century  ? 

MUNICH. 

An  interesting  programme  has  been  announced  for  the  season 
at  the  Court  Theatre,  which  opened  its  doors  on  October  I. 
A  performance  is  to  be  given  of  both  parts  of  Berlioz's 
'  Les  Troyens,'  and  as  novelties  here  Beer-Walbrunn's 
'  Don  Quixote,'  Reznirck's  4  Donna  Diana,'  Debussy's 
4  Pcllcas  and  Melisande/  and  Schillings's  4  Moloch.' 

ST.  I'ETERSBORr,. 

Kapellmeister  Wetzler,  of  the  I  lamburg  Municipal  theatre, 
has  been  invited  to  conduct  two  concerts  here  in  January 
next,  with  the  orchestra  of  the  Imperial  Court  Opera. 

VIENNA. 

The  production  of  Carl  Goldmark's  new  opera  4  Das 
Wintermarchcn  '  is  expected  to  take  place  at  the  Hofoper 
some  time  in  December. 


Dvorak's  '  Requiem '  is  announced  to  be  performed  on 
November  24  at  Dresden  by  the  Freiwillige  Kirchenchor  der 
Martin -I.uther-gcmeinde,  under  the  direction  of  Konigl. 
Musikdirektor  A.  Romhild. 

4  Set  to  music  *  is  the  title  of  an  illustrated  and  attractive 
brochure  by  Miss  Mary  Neal,  honorary  secretary  of  the 
Espcrancc  Girls'  Club,  which  meets  at  50,  Cumberland 
Market,  N.W.  In  these  attractive  pages  Miss  Neal, 
speaking  from  pcisonal  experience,  sets  forth  the  value  of 
English  folk-music  in  dance  and  song  as  4  a  delightful 
development  of  our  Club  for  working  girls,  boys  and 
:  i.ldren.' 


The  following  additional  information  concerning  toe 
activities  of  suburban  musical  societies  supplements  \im 
given  in  the  October  issue. 

Brondesbury  Musical  Society  (conductor  Mr.  TboaE 
du  Deney)— Sullivan's  On  shore  and  sea  and  Festiu: 
Te  Deum,  Macfarren's  Christmas  and  Stert<iii: 
Bennett's  May  Queen. 

St.  Mary's  Choral  Society,  Islington  (conductor  Mr.  Hucic 
Harold  )-Coleridge-Tavlor's  The  death  of  MinnehiU 
KlKar's  Light  of  Life  and  Spohr's  *  God,  Thouangra.- 

South- West  Choral  Society  (conductor  Mr.  A.  Bood>- 
Eliiah,  The  death  of  Minnehaha,  Mactarrens  May  Dir. 
and  the  Messiah. 

East  Fimhtey  and  Muswell  Hill  Musical  Society  (condor* 
Mr.  G.  R.  Ceiley)— Mendelssohn's  WaJporgis  n^tt, 
Coleridge-Taylor's  Hiawatha's  departure,  and  the 
Messiah. 

Stroud  Green  Choral  Association  (conductor  Mr.  H.  T 
Timothy)— Elgar's  Banner  of  St.  George,  and  Elijsk- 

St.  Peter's  Choral  Society,  Bnckley  (conductor  Dr.  C.  I 
Frost) — Elgar's  Caractacus,  Elijah,  Spohx't  Us 
Judgment,  Rossini's  St  aba  t  Mater  and  Cove'; 
Rose  Maiden. 

/.ran sham  Choral  Society  (conductor  Mr.  Frank  Idle!— 
Elgar's  King  Olaf  and  Parry's  Judith. 

Ealing  Choral  and  Orchestral  Society  (conductor  Mi.  }. 
Cliffe  Forrester) — Schumann's  Paradise  and  the  Pen. 
Cowen's  John  Gilpin,  Dvorak's  Stabat  Mater  in: 
Mozart's  Requiem. 

New  Phi/harmonic  Society  of  Richmond  (cccders 
Mr.  James  Brown)  —  Hiawatha's  Wedding  feis. 
Schumann's  Gipsy  life,  Schubert's  Rosamtsdr 
(selection),  and  Elgar's  Dream  of  Gerontius  and  Free 
the  Bavarian  Highlands. 

Bromley  Choral  Society  (conductor  Mr.  F.  Fertel)— Egir's 
Banner  of  St.  George,  Brahms's  Song  of  Destinv,  tui 
the  Messiah.  The  Society  referred  to  under  this  ti-Je 
in  our  hut  issue  should  have  been  the  Bromley  Mqscl 
Society,  conducted  by  Mr.  F.  Lewis  Thomas. 

The  Choral  Unions  formed  from  the  Evening  Coritinnitkt 
School  Singing  Classes  in  London  are  now  at  work  at  taei 
concert  programmes  for  the  season.    The  metropolitan  ira 
is  mapped  out  into  seven  districts,  each  with  its 
independent  organization  and  programme.    Besides  numerees 
choruses  and  part-songs,  the  following  works  are  ber? 
rehearsed  :  4  The  death  of  Minnehaha '  (S.  Coleridge-Tsy'tx- 
in  two  centres ;   Festival  Te  Deum  (Sullivan),  '  St  Pk' 
1  Mendelssohn),   in  two  centres;    4  Elijah,'  second  put 
(Mendelssohn),  4  Ballad  of  the  Clampherdown '  (Bri^f, 
'The  gate  of  life'  (Leoni),  4  The  Banner  of  St.  Gerer,; 
( Klpar)  and  4  The  Inchcape  Rock  '  (Bridge).  The  coodvtn 
are  Mr.  Allen  Gill,  Mr.  G.  Day  Winter.  Mr.  George  but, 
Mr.  W.  T.  Oake,  Mr.  A.  G.  Gibbs,  Mr.  H.  P.  Dakin  is: 
Mr.  Charles  Metcalf. 

The  Norwich  Philharmonic  Society  (conductor,  Dr-  F 
Bates)  will  give  four  concerts  (two  afternoon  ace  t»- 
evening)  during  the  season,  commencing  on  December  11 
The  programmes  will  include  '  The  death  of  Minnehtk.'  * 
concert-recital  of  the  4  Flying  Dutchman, '  Beetbovn  1 
Symphony,  No.  7,  in  A,  and  Schumann's  in  B  flat,  Burr; 
'  L'Arlesienne '  suite,  Dvorak's  Slavonic  dances,  ud 
Sibclius's  symphonic  poem  4  Findlandia.' 

The  prospectus  of  the  thirteenth  season  {1907-&'  * 
symphony  and  classical  concerts  given  by  the  BoarnroKfA 
Municipal  Orchestra  shows  the  same  enterprise 
characterizes  these  music-makings  under  the  enogroc 
direction  of  Mr.  Dan  Godfrey.  In  the  comprehensi^ 
of  works  to  be  performed  it  is  gratifying  to  find  that  Briai 
composers,  as  heretofore,  occupy  no  inconsiderable  spact 

The  I-eiccster  New  Musical  Society's  arrangements  f=» 
next  season  include  'Elijah/  4 Hiawatha's  Wedding-feast *trJ 
4  Death  of  Minnehaha '  and  Sir  Sterndale  Bennett's  4  Mir 
Queen.'   The  conductor  is  Mr.  Charles  Hancock. 

Graun's  '  Passion '   and    Wagner's    4  Tannhaoser' 
announced  for  performance  by  the  Cheltc 
Society,  conducted  by  Mr.  C.  J.  Phillips. 
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Invercargill  (N.Z.) — The  Musical  Union  gave  a  concert 
at  the  Municipal  Theatre  on  August  27,  the  feature  of  which 
was  the  unaccompanied  singing  by  the  choir  under  the 
direction  of  Mr.  Charles  Gray.  The  selection  included 
Elgar's  '  The  swan '  and  '  Fly,  singing  bird '  (ladies' 
voices),  and  'As  torrents  in  summer,'  Cowen's  '  Spiing'  and 

*  Rowing   homeward,'    Faning's    *  Moonlight,'  Pinsuti's 

•  Spring  song '  and  *  Pearsall's  •  Who  shall  win  my  lady 
fair?'  Accompanied  by  the  orchestra  the  choir  also  sang 
'  It  comes  from  the  misty  ages '  from  Elgar's  '  Banner  of 
St.  George,'  and  the  bridal  chorus  from  '  Lohengrin.' 

Leamington. — An  El  par  Festival  is  announced  to  be 

!>iven  in  the  Winter  Hall  on  November  21,  when  the 
ollowing  compositions  by  Sir  Edward  Elgar  are  to  be 
performed :  '  The  Black  Knight,'  overture  '  Froissart,'  the 

♦  Sea  Pictures '  and  the  '  Imperial  March.'  The  conductor 
will  be  Mr.  E.  Roberts  West. 


Mr.  James  Frisk  in,  one  of  the  late  Mr.  Dannrtu  trier's 
lost  gifted  pupils  at  the  Royal  College  of  Music,  has  been 
iving  pianoforte  recitals  with  much  acceptance  at  Glasgow 
nd  St.  Leonards-on-Sea.  Ilia  programmes  have  included 
otnpositioos  by  Scarlatti,  Bach,  Beethoven,  Chopin,  Brahms 
nd  Debussy,  while  the  younger  school  of  British  composers 
as  been  represented  by  Mr.  Frank  Bridge,  the  late 
W  V.  Hurlstone  and  Mr.  Friskin  himself. 

Mr.  Percy  Grainger  took  part  in  the  Grieg  Memorial 
Concert  at  Copenhagen.  At  this  concert,  conducted  by 
vendsen.  Queen  Alexandra,  the  King  and  Queen  of 
>enmark,  King  George  of  Greece,  the  Empress  Dagmar, 
nd  the  grand  Duke  Michael  of  Russia  were  present,  as  was 
tso  Madame  Grieg.  There  was  a  crowded  audience,  and 
Ir.  Grainger  had  a  very  warm  reception  for  his  performance 
f  Grieg's  Pianoforte  concerto. 

Mr.  John  Francis  Bamett's  '  Musical  reminiscences  and 
npressions,'  which  appeared  last  year,  will  shortly  be 
oblisbed  in  New  York.  Mr.  Bamett  is  now  engaged  on  a 
ew  cantata,  the  vocal  score  of  which  he  has  just  completed. 

Major  W.  R.  J.  McLean  has  been  appointed  conductor 
f  the  Fulham  and  District  Choral  Society. 


(Country  ant>  Colonial  Hewe. 

BRIEFLY  SUMMARIZED. 

We  cannot  hold  ourselves  rts+CKtiblt  Jor  the  opinions  expressed  in 
ruvtmary.  as  the  notices  are  either  collated  from  local  tapers 
•  fnmitktd  oy  correspondent t. 

Aberdeen. — The  musical  season  opened  auspiciously  on 
■ctober  15  with  the  initial  concert  of  the  Aberdeen 
horal  Union's  subscription  series.  The  artists  were 
ladame  Ada  Crossley,  Miss  Evangeline  Florence,  Mr. 
ihn  Harrison,  Mr.  Hamilton  Earle  and  Mr.  Santley  ;  Mr. 
eon  Sametini,  Mr.  Percy  Grainger  and  Mr.  J.  Liddle, 
:companisL  The  choir  sang  the  epilogue  chorus  '  Britons, 
lert '  from  Elgar's  '  Caractacus,'  and,  with  Mr.  Harrison, 
urcell's  'Come,  if  you  dare,'  under  the  conductorship  of 
Ir.  Arthur  Collingwood.  In  addition  to  the  annual 
erforrnance  of  the  '  Messiah,'  the  scheme  includes  two 
>ncerts  by  the  Scottish  Orchestra  and  a  first  performance 
ically  of  Brahms's  *  Requiem.'  Mr.  Percy  Harrison's 
ason  also  embraces  four  concerts,  the  first  of  which  will  be 
iven  on  December  10.  His  chief  attraction  will  be  a  visit 
r  the  I -on  don  Symphony  Orchestra  in  March.  Mr.  Julian 
osetti,  a  local  professor  of  music,  announces  his  annual 
:ries  of  chamber  concerts,  three  in  number. 

Cai-e  Town.— The  annual  festival  of  the  combined 
loral  societies  of  Cape  Town  and  suburbs  took  place  early  in 
eptember,  when  the  chief  compositions  in  the  programme 
ere  Elgar's  '  KingOlaf,'  Berlioz's '  Faust,'  and  Mendelssohn's 
Elijah.  Both  choir  and  orchestra  did  excellent  service 
iroughout  the  festival,  reflecting  great  credit  on  the  alert 
id  skilful  training  of  Dr.  Barrow  Dowling,  who  conducted, 
be  principal  solo  vocalists  were  Miss  Perceval  Allen, 
Irs.  Griffith  Vincent,  Mr.  Lloyd  Chandos  and  Mr.  Albert 

Christchitrch  (N.Z.).— The  second  subscription  concert 
'  the  Musical  Union  took  place  at  His  Majesty's  Theatre 
1  August  28.  The  programme  included  Elgar's  '  Mazurka,' 
:hu bert's  Unfinished  Symphony,  Weber's  Concertino  for 
arinet  and  orchestra  (solo,  Mr.  D.  Sinclair),  Wieniawski's 
iolin  concerto  (solo,  Mr.  S.  R.  White)  and  German's 
hree  Dances  from  the  *  Henry  VIII.'  music.  Dr.  J.  C. 
radshaw  conducted. 

Grahamstown  (S.  Africa).  —  The  Grabamstown 
usical  festival,  organized  by  Mr.  W.  Deane,  organist  of 

e  cathedral,  took  place  on  July  31  and  August  2  last, 
hen  excellent  performances  were  given  of  the  '  Messiah ' 
id  '  Elijah.'  The  soloists  were  Miss  Perceval  Allen, 
liss  Lulie  Alluro,  Mr.  Uoyd  Chandos  and  Mr.  Albert 
rchdeacon.  The  chorus  and  orchestra  numbered  170. 
Ir.  Deane  conducted.  It  is  hoped  that  a  festival  will  take 
ace  annually.  Arrangements  are  already  being  made  for  | 
•jxt  year,  when  works  by  British  composers  will  be  included 

the  programme. 


St.  Helens. The  Martyrs,'  a  cantata  for  male  voices  and 
orchestra,  by  J.  H.  Maunder,  was  given  by  the  St.  Helens 
Glee  Club,  at  the  first  of  their  concerts  of  the  season, 
on  October  15.  The  choir  sang  remarkably  well,  the 
tone  being  sonorous  and  the  attack  sure.  Mr.  Charles  Tree, 
Master  Joseph  Green  and  Mr.  J.  E.  Walmsley  were  the 
solo  vocalists.  In  the  second  part  of  the  concert  the 
St.  Helens  Vocal  Quintet,  which  did  so  well  at  the  recent 
Blackpool  festival,  repeated  the  work  they  sang  there— 
Cornelius's  *  The  hero's  rest.'   Dr.  Siddall  conducted. 


Hnswers  to  Corrcsponocnts. 


D.  H.— Hans  Seeling  was  born  in  1828,  at  Prague,  and 
died  there  May  26,  1 862.  On  account  of  feeble  health  he 
went  to  Italy  in  1852  ;  four  years  later  to  Constantinople, 
Syria,  and  Greece.  He  returned  to  Italy  in  1857  :  was  at 
Paris  in  1859,  and  then  resided  in  Germany.  An  excellent 
pianist,  Seeling  possessed  a  masterly  technique  combined 
with  sincere  feeling  and  natural  expression,  to  which  were 
added  great  elegance  and  refinement.  He  composed 
Nocturnes,  an  Idyl,  two  poems,  twelve  concert  studies  and 
•Memoirs  of  an  artist,'  Nos.  1  to  10  (Op.  13),  all  for 
pianoforte. 

StGNtA. — If,  as  you  say,  high-class  music  has  in  the  past 
bewildered  and  fatigued  you  and  that  you  have  not  had  the 
lime  to  make  a  study  of  it,  the  chances  of  adding  to  your 
equipment  that  of  a  musical  critic  would  seem  to  be  somewhat 
doubtful ;  but  as  you  appear  to  have  '  changed  in  this  respect,' 
the  outlook  is  more  promising  for  qualifying  as  a  musical 
critic.  You  would  need,  however,  to  enlarge  your  knowledge 
beyond  knowing  *  the  greater  part  of  Tannhauser,  Lohengrin, 
Faust,  and  one  or  two  other  operas,'  as  your  operations 
would  cover  a  wider  field  than  that  known  as  operatic 

F.  A.  F. — Anthems  of  moderate  difficulty,  for  male 
voices  (t.t.b.b.),  are  'Jesu,  our  only  hope  of  heaven' 
(Laurent  de  Rille)  and  4  The  Word  went  forth '  (Mendelssohn) 
—these  are  published  in  both  notations  ;  also  4  For  ever 
blessed'  and  'The  righteous  living  ' (Mendelssohn).  4  As 
the  hart  pants  '  (Gounod),  '  O  Lord  God  of  my  salvation ' 
(Ford),  and  4  Seek  Him  that  maketh  the  seven  stars' 
(Klgar) — these  are  obtainable  in  staff  notation  only. 

R.  T.  II .  B.— More  than  one  correspondent  has  written 
stating  that  Pestal  (not  Pastol)  is  a  Polish  air  said  to  have 
heen  written  by  a  Polish  nobleman  when  in  prison— its  bars 
written  behind  the  bars  which  prevented  his  freedom.  There 
were  several  arrangements,  one  being  for  concertina  and 
pianoforte.  The  melody  was  adapted  to  words  beginning 
'  Rest,  thou  troubled  heart.' 

iNottRKR.— The  nom  de  plume  '  Drinkwater  Hard'  is 
one  of  the  comical  designations  adopted  by  the  late 
Mr.  J.  W.  Davison  or  one  of  his  journalistic  cronies.  On 
one  occasion  it  l»e came  '  Drinkwhisky  I  lard ' !  As  there  is 
'  many  a  slip  between  the  cup  and  the  lip,'  so,  as  doubtless 
in  this  case,  there  may  be  a  similar  accident  between  the 
thought  and  the  pen. 
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Sailor.— Von  seem  10  have  a  delicate  and  highly  sensitive 
skin.  The  irritation  and  soreness  are  doubtless  caused  by 
the  mouthpiece  of  your  clarinet.  If,  as  is  probable,  it  is  of 
cocus  wood,  an  ebonite  mouthpiece  is  recommended.  Send 
your  instrument  to  Messrs.  Rudall,  Carte  &  Co.,  Bemers 
Street,  for  the  necessary  alteration,  if  our  surmise  is  correct. 

Legato.— Liszt's  Rhapsody  No.  2,  in  D  minor  and  O 
major  may  I*  played  at  about  the  following  rates  of  speed  : 
Andante  (J),  crotchet  =  I20;  Andante  maestoso  {\), 
crotchet  =  88;  Vivace  (J)  crotchet  =  144.  Beethoven's 
'Coriolan'  overture,  minim  =  100.  Mendelssohn's  *  Hebrides' 
overture,  crotchet  =  104. 

I.  A. — You  are  quite  right,  there  are  two  English  versions 
of  the  song  '  All  souls'  day,'  by  Eduard  Lassen.  The 
earlier  one  beginning  '  by  my  side'  was  originally 
published  by  Messrs.  Stanley  Lucas,  Weber  &  Co.  The 
music  would  be  the  same  in  both  editions. 

C.  T.  -By  all  means  compete.  We  will  endeavour  to 
find  out  the  date  of  the  Eisteddfod  and  let  you  know.  May 
all  success  attend  your  efforts. 

F.  B.— In  all  cases  treat  the  small  notes  as  if  they  were 
printed  in  the  ordinary  way  ;  thereby  the  quaver  will  take 
naif  the  crotchet  that  follows  it,  the  semiquaver  half  its 
succeeding  quaver.  We  are  returning  your  manuscript 
marked  as  above. 

Minim.— (1)  The  difference  between  an  alto  and  a 
contralto  is  this  :  the  former  is  a  singer  of  the  sterner,  the 
latter  of  the  gentler,  sex.  (2)  There  is  not  much  scope  for 
work  as  a  copyist  of  music,  but  an  advertisement  might  be 
efficacious  in  obtaining  employment. 

Orga num.— Professor  Niecks  includes  Sir  Alexander 
Mackenzie's  *  Dream  of  Jubal '  in  his  survey  of  '  Programme 
Music '  He  says  it  deserves  special  notice  because  of  the 
recitation  element  in  the  work.  This,  and  its  accompanying 
music,  speaks  for  itself. 

A.  J.  S. — (1 )  There  is  a  '  Life '  of  Gounod  by  Marie  Anne 
de  Bovet,  published  by  Messrs.  Sampson  Low&  Co.  in  1891. 
(2)  Gounod's  *  Quand  tu  chantes,'  in  three  different  keys  and 
with  French  and  English  words,  can  be  obtained  of  Messrs. 
Novello. 

H.  M.  M. — For  '  some  good  marches  to  be  played  on  the 
pianoforte  while  about  350  girls  march  out  of  a  hall  after  a 
prize  distribution,'  see  Schoo 
published  by  Messrs.  Novello. 

L.  M.  G. — (I )  We  cannot  trace  the  march  you  inquire 
about.  Have  you  noted  it  correctly?  Sullivan's  anthem 
'  Sing,  O  heavens '  is  published  by  Messrs.  Boosey  &  Co. 

S.  E.—  Read  Sir  Hubert  Parry's  'Studies  of  great 
composers.'  Stainer's  'Harmony'  primer  is  a  good  book 
wherewith  to  commence  the  study  of  harmony. 

T.  D. — Yes,  there  is  a  •  fair  demand  for  instrumentalists,' 
providing  they  are  efficient.  You  might  very  well  take  up 
the  oboe  or  clarinet. 

W.  H.  W. — You  can  purchase  dumb  keyboards  of  limited 
compass  for  the  purpose  of  finger  exercises.  The  system 
you  mention  is  favourably  spoken  of. 

D.  K.  B.  —  In  order  to  obtain  information  as  to  the  acting 
rights  in  the  nine  operas  you  mention,  you  had  better  apply 
to  the  English  publishers  of  each  work. 

A.  W. — The  original  English  publishers  of  Stephen 
Heller's  Studies  are  Messrs.  Ashdown.  Henselt's  Studies 
can  be  obtained  of  various  publishers. 

Anxious.  -Sec  Miss  Oliveria  I'rescott's  book  entitled 
'  AtK>ut  music  and  what  it  is  made  of  (Methuen  &  Co.). 

H.  I.  K.— Have  you  tried  Wilhelmj  and  Brown's  '  Modern 
School  for  the  violin  '  ? 


SPECIAL  NOTICE. 
To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the   next  issue  should  reach 
the   Office,    160,    Wardottr  Street,  London,  IV, 
NOT  LATER  than  Thursday,  November  21. 
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Music  : 

Anthem  for  Christmas;  '  Sing.  O  heavens.- 

By  J.  II.  Maunder  .< 


THREE  Extra  Supplements  are  given  xeitk  this  AirwVr 
/.  Fat  simile  of  the  title  page  of  the  '  /      '  Psalter. 

t.  Anthem )or  Christmas:  '  White  all  things  wen  in  put 
si/enee.'    By  Healey  Witlan. 

Christmas  Carol:  '  The  First  Christmas  Night.'  By 
Waiter  H.  Songster. 

DURING  THE  LAST  MONTH, 
Published  by  NOVELLO  &  CO..  Limited. 

ADAMS,  J.  11. ~ "If  I  should  tell  you."  Song.  N0.1 
in  F,  for  Baritone ;  No.  3,  in  G,  for  Tenor.  2s.  ad. 

  "The  Planter."  Song.  No.  2,  in  F,  for  Baritone-  » 

\  DAMS,  T.— "  Take  My  yoke  upon  you."  Short  M 
■IN.  Anthem  for  general  use.  (No.  905.  Novello's  Oan 
Anthems.)  2d. 

ALLEN,  A.  IL— Intermezzo  and  Scherzo  from  the  ft* 
Sonata  in  D  minor.    For  the  Organ,  is. 

ARNE,  T.  A.— Trio-Sonata  in  E  minor.     For  T»: 
Yiolins,  Violoncello  {ad lib. )  and  Pianoforte.   (N*  - 
Old  English  Violin  Music.  Edited  by  Alfred  Moffat  i  & 

BACH,  J.  S.— "My  soul,  O  praise  the  LordtbyGod' 
Anthem  for  Harvest  or  general  use.    Edited  by  Jw> 
Pointer.    (No.  911.  Novello's  Octavo  Anthems.) 

BELLAIRS,    RALPH    H.  —  £legie.      For  VioU  * 
Violin)  with  Pianoforte  accompaniment,    is.  6d. 

BENNETT,  G.  J.— Office  for  tbe  Holy  Comronnwr-  i: 
E  flat.    (No.  746.  Novello's  Parish  Choir  Book.)  «i 

  Magnificat  and  Nunc  dimitlis  in  E  flat.    (No.  ~i' 

Novello's  Parish  Choir  Book.)  4d. 

BENSON,  W.  F.— " Thine  for  ever"  and  "Faiths 
Shepherd  feed  on  me."  Two  Hymns.   On  Card,  it 

BERESFORD,    ARNOLD— "All  my  world."  S** 
No.  2,  in  E  flat.    For  Soprano  or  Tenor.  2s. 

BONAVIA-HUNT,  H.  G.  —  The  Office  for  the  1W* 
Communion.  A  simple  arrangement  of  tbe  Plaintcc* 
in  Merbecke's  "Book  of  Common  Prayer  Noted."  in 
Unison  or  for  Four  Voices.  9d. 

Ditto      ditto       People  s  Edition.  containiDC'> 
Melody  only.  2d. 
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DURING  THE  LAST  MONTH-<«:*«/»W<0. 
RAH  MS,  J.— "Come  with  me,  fairest"  (Wechsellied 
rum  Tame).     Op.  31,  No.  I.     Four-part  Sour. 
Inglish  and  German  words.   The  English  version  by  W.  G. 
Iothery.    (No.  1032.  Novello's  Part -Song  Book.)  3d. 

—  "Oh,  maiden  dearest,  my  heart  is  true  "  (Neckereien). 
Op.  31,  No.  2.  Four-part  Song.  English  and  German 
words.  The  English  version  by  W.  G.  Rothery. 
(No.  1033.  Novello's  Part-Song  Book  )  3d. 

—  "Make  me,  O  I.ord  God,  pure  in  heart."  Op.  29, 
No.  2.  Motet  for  s.a.T.  h.b.  Words  paraphrased  from 
Psalm  51  by  W.  G.  Rothery.  (No.  899.  Novello's 
Octavo  Anthems.)  3d. 

BUTTON,  H.  ELLIOT— Te  Deum  laudamus  in  E  flat. 
(No.  754.  Novello's  Parish  Choir  Book.)  3d. 

 Jubilate  Deo  in  E  flat.    (No.  755.  Novello's  Parish 

Choir  Book.)  2d. 

CUMMINGS,  W.  11.  —  Te    Deum   laudamus  in  D. 
(No.  751.  Novello's  Parish  Choir  Book.)  3d. 

 Jubilate  Deo  in  D.    (No.  752.  Novello's  Parish  Choir 

Book.)  lid. 

  Kyrie  Eleison  and  Sanctus  in  D.    (No.  753.  Novello's 

Parish  Choir  Book.)  ijd. 

DAVIES,  H.  WALFORD— "  To  Thee,  our  God,  we 
fly."     Hymn.     (No.  761.  Novello's  Parish  Choir 
Book.)  id. 

DUNHILL,  T.   F.— "The  Keel  Row."    Old  Border 
Folk-Song.     Arranged  for  s.A.T.11.     (No.  1034. 
Novello's  Part-Song  Book.)  2d. 

— -  "The  Mother's  Lamentation."'  Irish  Folk-Song. 
Arranged  for  s.a.t.b.  (No.  1035.  Novello's  Part-Sung 
Book.)  2d. 

ELGAR,     EDWARD  —  "  Jesu,    meek    and  lowly." 
Arranged  from  Op.  2,  No.  3.    (No.  907.  Novello's 
Octavo  Anthems.)  3d. 

  "Jesu,  Lord  of  life  and  glory."     Arranged  from 

Op.  2,  No.  2.    (No.  908.  Novello's  Octavo  Anthems. ) 


DURING  THE  LAST  MONTH.-«»/iW. 


POGG,  C 

*  S.A.T.B. 


Part -Song  or 


H.— "O  Nightingale." 
3d- 

GAUL,  A.  R. — "  Hark  the  glad  sound."    Anthem  for 
the  Season  of  Advent.    (No.  909.  Novello's  Octavo 
Anthems. )  3d. 

GERMAN,    E.— "O   Stille    Nacht."      For  t.t.h.h. 
German  translation  bv  Cl.  Hulskottbr.    (No.  44J. 
The  Orpheus.)    M.  —.40.  ' 

GOODHART,  C.  W.— "  Hark  to  the  sound  of  voices." 
Marching  Song  (Solo  and  Chorus).  3d. 

H AC  RETT,   H— Benedicite,  omnia  Opera  (shortened 
form)  in  D.  2d. 

HALL,   E.    VINE  -  "  While    shepherds  watched." 
Anthem  for  Christmas.    (No.  910.  Novello's  Octavo 
Am  hems.)  3d. 

HARWOOD,   BASIL  — "This  day  Christ   is  born" 
(Op.  19.)   Christmas  Anthem  for  t  t.b.b.    (No.  82. 
Novello's  Services,  Anthems,  &c,  for  Men's  Voices.)  3d. 
J_J  ILL,  T.  H. — Benedicite,  omnia  Opera,  in  A  flat.  2d. 

USBAND,  REV.   EDWARD— The  Supplement  to 
the  Hymn  Book.    is.  6d. 
T  ISHMAN,  G-— "Hymn  for  Beginning  and  End  of 
*-»   Term."    For  school  and  college  use.    On  card.  id. 

LLOYD,  C.  H.— "  The  Battle  of  the  Baltic."  A  Choral 
Ballad  for  s.A.T.11.  (Unaccompanied).  The  words 
written  by  Thomas  Camiuell.  (No.  1044.  Novello's 
Part-Song  Book.)  4d. 

  "Over  hill,  over  dale."    Two-part  Song  for  Equal 

Voices.  (No.  139.  Novello's  Octavo  Edition  of 
Two-part  Songs. )  3d. 

T  OWE,  C.  EGERTON— Hints  to  Young  Violinists. 
(No.   5.     Novello's    Elementary   Music  Manuals. 

Kdited  by  W.  G.  McNaught.)  is. 

MAUNDER,  J.  H.— "  Sing,  O  Heavens."    Anthem  for 
Christmas.    (No.  777.  The  Musical  Times. )    I  Jd. 
—  "The  Song  of  Trior."    Part-Song  for  s.a.t.b.  3d. 

NEWTON,   ERNEST -Cavatina  in  G.    (No.  376. 
Original  Compositions  for  the  Organ.)  is. 


H 


NICHOLSON,    SYDNEY    H.    (compiled    by)  —  A 
Congregational  Chant  Book.  6d. 

O'NEILL,  J.    A.—"  Melodious    Technique"   for  the 
Pianoforte.    Book  II.  2s. 

PALESTRINA— "  In  divers  tongues  spake  the  Apostles." 
Motet  for  s  at.b.     Edited  by  John   E.  West. 
(No.  913.  Novello's  Octavo  Anthems.)  2d. 

PARRY,  C.  H.  H.-Symphony  in  C  (The  English). 
Full  Score.  30s. 

PEPPER,    W.— "Blessed    City,    Heavenly  Salem." 
Processional    Hymn    for    Dedication    and  other 
Festivals.    1  Jd. 

POOLE,  R.— "As  with  gladness  men  of  old."  Epiphany 
Carol,  id. 

POPULAR  MARCHES  FOR  THE  ORGAN.- 
Vol.  III.  Paper,  4s.  6d.  ;  cloth,  6s.  okL^Fo, Contents 
  Vol.  IV.  Paper,  4s.  6d.  ;  cloth,  6s.  6d.  \  see  page  747. 

SCHOOL  MUSIC  REVIEW,  No.  185,  contains  the 
following  music  in  both  notations:  "Through  the 
heather."  Two-part  Song.  By  Battlson  Haynbs' 
"  Autumn  time."  Three-part  Song  (unaccompanied).  By 
George  Richmond.  "  A  little  Cock  Sparrow."  Action 
Song  or  Kindergarten  Game.   By  J.  W.  Elliott,  iid. 

SCHOOL  SONGS.— Edited  by  W.  G.  McNaught. 
Published  in  two  forms.    A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A.  B. 
No.  703.  "Comrades  to-day."    Two-part  Song 

Myi.rs  B.  Foster   —  t$d. 
„  8 39.  "  Over  bill,  over  dale."  Two-part  Song 
'     J  C  hTLloyd   3d.  - 

„  886.  "In  His  hand."   Two-part  Song. 

Mendelsohn   —  id. 
Book  168.  Six  Two-part  Songs.     (Grade  III.) 
English  and  German  words.     By  various 

Composers.    Staff  Notation  only   od.  - 

QCHUBERT,  FRANZ— "  Minuet  and  Trio"  from  the 
O  "Octet."  Arranged  by  Isabella  Jaeger.  (No.  ii. 
Novello's  School  Band  Music)  1st  Violin,  3d.  ;  2nd  Violin, 
3d.  ;  Violoncello,  3d.  ;  Pianoforte,  is. 

SHIRLEY,  A. — Vesper   Hymn  ("Abide  with  me"). 
On  card,  I  id. 

CMITH,  MONTAGUE—"  I  will  arise."  Amhem.  2d. 

SOMERVELL,     A.— Ode    on     the    Intimations  of 
Immortality.    1st  Violin,  is.  6d.  ;  and  Violin,  is.  6d. ; 
Viola,  is.  6d.  ;  Violoncello  and  Bass,  2s. 

SOULSBY,  J.— "Consider  the  lilies,"  with  Recitative. 
"  Is  not  the  Life  more  than  meat  ? "   Duet  for  Soprano 
and  Contralto,    is.  6d. 
'pONIC  SOL-FA  PUBLICATIONS  :- 

SMITH,  MONTAGUE—"  I  will  arise."   Anthem,  id. 

TONIC    SOL-FA   SERIES  —  Edited    by    W.  G. 
McNaught  :— 
No.  1586.  Ophelia.    Ballad  for  two  female  voices 

Hector  Berlioz  \\\. 
„    1587.  O  Swallow,  Swallow.     (No.  4.  Songs 
from  "The  Princess.")    Part-Song  for 
Female  Voices     Gustav  von  Holst  id. 
„    1590.  Behold,   I  bring  you   good  tidings. 

Anthem  for  Christmas   E.  Vine  Hai  l  i£d. 
,.    1592.  Song  of  the  Pedlar.    For  a  t.  b.  b. 

C.  Lee  Williams  id. 
,.    IV??.  Weary  of  earth.    Anthem  for  Lent 
"  E.  Vine  Hall  t|d. 

1,    1594-  Farewell,  thou  lovely  forest  glade.  For 

t.t.b.ii.         Arranged  by  Franz  Aht  id. 
„    1604.  Sweet  the  moments,  rich  in  blessing. 

Anthem   A.  E.  Godfrey  id. 

,,    1605.  To  the  rain  in  Summer.    Trio  for 

Female  Voices  ...        Theo.  Wendt  id. 
„    1607.  The  Nymphs  and  Shepherds  danced. 

Madrigal  for  Five  Voices    G.  M arson  lid. 
„    1610.  Evening  has  lost  her  throne 

Granville  Bantock  id. 
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DURING  THE  LAST  MONTH-<mA«m* 

WILL  AN,  HEALEY— "While  all  thing*  were  in  auiet 
silence."     Anthem    for   Christmas.      (No.  889. 
Novello's  OcUvo  Anthems.)  3d. 

WILMOT,  A.  RAYMOND -A  Chant  Setting  of  the 
Benedictus  or  Nunc  dimittis.    On  Card.    I  Jd. 


REDUCED  PRICE. 
ALLEN,  ALFRED  II.— First  Sonata,  in  D  minor.  For 
the  Organ.    2s.  6d. 

DVORAK,  A.  —Mass  in  D.    is.  6d. 
 Communion  Service  in  D.    is.  6d. 

HOFMANN,  H. — "Cinderella."  A  Legend.  For  Solo, 
Chorus  and  Orchestra.    2s.  6d. 


MR.  J.  W.  HANDELL  (Tenor  Robusto) 

At  liberty  for  Concert*,  Oratorio*.  &c 
Address,  i  ,,  Hulton  Street,  Failswortb,  Manchester. 

MISS 

DAUVERGNE  UPCHER 

(CONTRALTO*    At  Home,  Concert*,  Banquets.  &c. 
Address,  Kretanely,  ChUlchurst. 

MADAME    MARIE    WITT,    for  NATURAL 
VOICE    PRODUCTION   and    ARTISTIC  SINGING. 
5.  «'<"n»«'W  Maida  Vale.  Her  well- recommended  Vocal  Exercise*, 

"The  Singer  »  Guide,"  2*.  6d.  net,  publiahed  by  Novello  &  Co..  Ltd. 

CHORAL  SCHOLARSHIPS. 
DOVER  COLLEGE. 

TWO  valuable  CHORAL  SCHOLARSHIPS  are  now  VACANT. 
For  full  particular*,  apply,  The  Head  Master,  Dover  College. 

TENOR  WANTED,  for  the  Croydon  Free 
Christian  Church.  Two  Sunday  Service*  and  Friday  Choir 
Practice.  Salary-  {,c  Apply  W.  J.  Tidmarsh,  Holly  Lodge, 
Croydon  Road,  Anerley,  S.E. 

BEETHOVEN  HOUSE  COLLEGE  O F  M USIC, 
rurS^T°nat  otnic,e*blUbed  WAN1  El>'  *  RESIDENT  LADY 

WANTED  to  PURCHASE,  TEACHING  CON- 
NECTIONorSch^l  ofMuMc.    London  or  Suburb*.   W.  S.. 
Novello  6:  Co.,  Ltd.,  i6:>,  Wardottr  Street,  W. 

rpOR  SALE.  -  REED  ORGAN.     Ivory  keys,  2 

X  manual,,  ,7, top*.  Splendid  instrument  ;  in*pectiou  invited.  No 
reasonable  offer  refused.   G.  V> .  Bond,  166,  Ebury  Street,  London,  S.W. 

ORGAN  WuMsW  RlcltALS 

c  .  BOROWSKI,  FELIX.  s.  d. 

First  Suite    Q 

Fir»t  Sonata       . .  , .  ' 

Second  Sonata 

.  .      .  ■•  ••       ••       ••       ..       ..  40 

Adoration 

Marchc  Triomphalc     ....  a  6 

„  ^         CLAUSS.M ANN,  ALOYS." 

March  in  A,  Op.  rj,  No.  ,   ,  6 

Scherro  Op.       No.  4   

Pastorale  and  Storm,  Op.  31,  No.  5 

£SSftX»i«    ::   ::   ::  :: 

_     .  DEVRED,  PAUL.  4 

Pricre-Offertoire,  Op.  8    a  g 

Communion,  Op.  o 

D      ,.   .     „  DEVRY,  EDUARD. 

Benediction  Nuptiale   ,  n 

Vieille  Chanson     '  ° 

SALOMfi,  THEODORE. 

Fanfare  Op.  „,  No.  3    ,  0 

honata,  Op.  35  

All  the  prices  are  Net. 
Laudv  &  C...  56,  New,nan  Street,  Oxford  Street.  London,  \V. 

JUST  AS  I  AM 

POPULAR  ANTHEM  FOR  TENOR  AND  CHORUS 

U'iUTTFN   M>K  S.   PaLl\  BRIGHTON) 
IV 

REV.  F.  A.  JAR  VIS. 

I 'rice  Twopence. 
London  :  Novello  and  Company,  Limited. 


THE  SCHOOL  MUSIC  REVIEW. 

Annual  Subscription,  including  Postage,  m, 

PUBLISHED  ON  THE  1ST  QT  EVERY  MONTH.     Price  ifi 

THE  SCHOOL  MUSIC  REVIEW  FOR  NOVEMBER 


Notis, 

Bach"s  '"Das  VYohltempkrikte  Klavier." 

The  PmK.R ammrs  of  the  London  Choral  Unions. 

Theory  Questions  and  Answers. 

Comfetitiun  Festival*. 

MlSICAL  COMPETITIONS  ANI.  SCHOOL  WcJEK. 

Manchester  Music  Notes. 

The  Tonic  Sol-fa  Association. 

The  Isle  op  Man  Musical  Festival. 

The  Scottish  Singisg-Masteics'  Association. 

School  Mumc  in  1rflam>. 

Concert  given  by  Edge  Hill  Training  College  Student*. 
Miscellaneous. 


THE  SCHOOL  MUSIC  REVIEW. 


Nursery  Rhyme  and  Action  Song.    By  I.  V. 

Old  EngHiih  &ii 


The  NOVEMBER  Number  contains  the  following  wsk  - 

"  Hurktv  DtMFTY." 
Elliott. 

"colu's  the  wind,  ani>  wet  "s  the  rain. 
"Morning  Song."    Unison  Song.    By  Me 
"Sing  a  Song  of  Sixpence.  "    Nursery  Rhyme.    By  J.  W.  fcuu - 
Sight-Singing  Test. 

Also,  Extra  Supplement,  containing:  "Sabbath  Rei-o*e."  Eit 
Two-part  Song.  By  Frani  Abt.  (No.  3B6.  Novello*  »w 
Song*.    Price  id.) 

Tkt  M Miit  amd  Extrcitct  cam  mhemys  ht obUuned it+ar+ttly.  Prki  xyi. 
London :  Novello  and  Company, 


GLASGOW  CHORAL  UNION. 


In  consequence  of  the  recent  appointment  of  Mr.  Jo&bi-h  Bra^h 
to  the  Conductorship  of  the  Sydney  Philharmonic  Choral  and  Orc.Sesi.-x 
Society,  the  GLASGOW  CHORAL  UNION  will  now  receive  w :*= 
tion*  for  the  POST  of  CHORUS  MASTER  and  CONDUCTOR  » ti..1 
become*  vacant  at  the  end  of  January"  next. 

For  full  particulars,  apply  by  letter  only  to 

M F.NOTT I  G.  McADAM,  C.l,  Hon.  Seo 
  '9°.  Sl  George  Street,  Glasgow. 


Just  Published. 


THE  SONG 
OF  HAROLD  HARFAGER 


SIR  WALTER  SCOTT 

SET  TO  MUSIC  FOR 

BARITONE  SOLO,  CHORUS  (MALE  VOICES) 
AND  ORCHESTRA 

BY 

JOHN  POINTER 

Price  One  Shilling. 
Tonic  Sol-fa,  6d. 


A  manuscript  copy  of  the  accompaniment,  arranged 
Duet,  may  be  had. 


for  PiaooforK 


:  Novello  ano  Com  i- any.  Li 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS 

T       I-  £  *•  d" 

I  wo  Lanes  ..       ,.    030 

Three  Lines    034 

For  every  additional  Line    o  o  to 

Half  a  Column   too 


AColun 


A  Page   j 

Special  Pages  (Cover,  &c)  by 
A  remittance  should  !*  sent  with  every 

/ 


4  o 


to  o 
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i  TUSICAL  WORKS  for  SALE,  Cheap.  Scores, 

»JL  Theory.  History,  &c  List  from  Avondalc,  laB,  Brighton 
oad,  South  Croydon,  Surrey. 


rHE  "FRANK  MANLY"  Patent  DIVIDED 
DAMPER  PEDAL.  Invaluable  to  Pianistt.  Gives  the  most 
tiMic  effects.  Inexpensive  and  easily  adapted  to  any  pianoforte, 
n  view  at  Messr*.  Chas.  Stiles  &  Co.,  Southampton  Row,  and 
lesars.  Brinsmcad  &  Sons,  Wig  more  Street,  of  whom  particulars  may 
.-  obtained. 


C*  VERY  COMPOSER  should  send  for  DINHAM, 

LL»  BLYTH  &  COS  Specimens  and  Price  List  (free)  for  Litho- 
raphing  Anthems,  Eyries,  Hynuvlunes,  &c,  from  twenty-four  Copies 
nd  upwards,    tj,  Fenchurch  Street,  London.    Established  187a. 

FRAME  YOUR 

•  Musical  Times"  Portrait  Supplements." 

Haitdsome  SOLID  DARK  OAK  FRAMES,  of  Best  British 
Workmanship,  with  Gilt  Slip  and  Glass.  Carriage  Paid  on  receipt 
f  P.O.  for  «.  fid. 


Thompson,  Mosspord  and  Co.,  16,  South  Castle  Street,  IjverpooL 

MESSRS.  K^Um 
47.  Leicester  Square,  London,  W.C,  bold  SPECIAL  SALES  of 
4USICAL  INSTRUMENTS  on  or  about  the  soth  of  every  month. 
«ale»  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'  Plant,  &c,  are  held  as  occasion  may  require, 
•'aiuatioos  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
Terras  00  application. 


THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO. 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  1SU.) 
Specifications  and  Ettinutfet  sent  fret. 


Bass-Baritone  Songs  by  Harold  Oakley. 

COM  V  ASS. 

Tmk  Wild  Wikds  Walk  the  Diip    G  to  D. 

Soxes  o>  tmk  Night  .No>.  i  (04)   Low  F  to  D. 

Songs  op-  thu  Night  (Nov  S  to  7)  . .  G  sharp  or  low  D  to  K. 

1  hi  Bcll  Fight   A  to  E. 

Stkom.thk-v.  Mv  Lovr,  this  Cavtls  w  Mv  Hkart  ..       B  to  D. 

The  Haitie>t  Land   G  to  D. 

Lovk's  Philosochv    C  sharp  to  E. 

Price  Two  Shillings  each. 
Wkkkks  &  Co.,  14,  Hanover  Street,  London,  W. 

TWO  SHILLINGS  NET. 


Just  Published. 

PROGRESSIVE  FINGER  STUDIES  in  various 

1  Key*  and  RHYTHMS  for  Piano  and  Organ,  by  James  U. 
Allan.  Music  Teacher.  Sample  Copy  1^.  id..  po*t-frec,  or  specimen 
pifc  from  D.  S.  Allan  &  Son,  131,  W.  Regent  Street,  Glasgow. 


STAFF  NOTATION.         SIXTEENTH  THOUSAND. 


Specially  suitable  for  the  SEASON  OF  ADVENT. 


THE  TEN  VIRGINS 

A  SACRED  CANTATA 

FOR  FOUR  SOLO  VOICES,  CHORUS  AND  ORCHESTRA 

BV 

ALFRED  R.  GAUL. 


NEWCASTLE  JOURNAL 
Will  be  heartily  welcomed  by  all  who  love  the  art  of  music 


LONDON  DAILY  TELEGRAPH. 
The  work  will  certainly  go  through  Saxondom  in  the  wake  of  it* 
predecessors  from  the  same  pen. 


LIVERPOOL  DAILY  COURIER. 
Must  attain  popularity  wherever  heard,  and  will  assuredly  be  placed 
among  the  foremost  compositions  of  this  kind  by  present-day  writers 
.  .  .  treated  in  a  thoroughly  artistic  manner  ...  a  perfect  wealth 
of  melody  and  striking  individuality  of  style. 


NEWCASTLE  DAILY  JOURNAL. 
Works  which  have  placed  him  in  the  front  rank  of  English  composers 
-the  "  Holy  City,"  "  Jean  of  Arc,"  and  "  The  Ten  Virgins." 


LEAMINGTON  CHRONICLE. 
The  choral  writing  in  "The  Ten  Virgins'"  is  alone  something  to  be 
thankful  for,  and,  as  we  have  intimated,  it  is  only  one  of  the  many  musical 
virtues  of  the  Cantata. 


THE  MUSICAL  TIMES. 
Bow  and  Bbomlky  Institute  Choik.— The  hall  was  overcrowded 
by  an  audience  that  was  disposed  to  encore  every  other  number  of  the 
work.  If  the  verdict  of  a  miscellaneous  audience,  that  could  have  no 
possible  reason  for  being  favourably  prejudiced,  is  of  any  account  in 
estimating  the  merit  of  a  new  work,  a  career  that  will  rival  that  of  the 
same  composer's  "  Holy  City  "may  be  predicted  for  "TheTen  Virgins." 
That  Mr.  Gaul  should  have  secured  this  undoubted  popular  success 
with  a  work  far  more  contrapuntal  than  any  of  his  former  works,  is  a 
remarkable  tribute  to  his  power  of  welding  science  and  beauty  into  one 
whole. 


NEWCASTLE  DAILY  LEADER. 
The  subject  is  an  excellent  one  for  a  Cantata  ...  a  stronger  work 
than  "Joan  of  Arc"    Melodious,  vocal,  and  of  moderate  difficulty, 
and,  like  Mr.  Gauls  earlier  Cantatas,  will  be  eagerly  welcomed  by 
societies,  in  search  of  new  works  having  these  characteristic?. 


BIRMINGHAM  DAILY  GAZETTE. 
That  "  The  Ten  Virgins  "  is  a  much  finer  work  than  the  everywhere 
favourite  "  Holy  City "  we  have  no  doubt  whatever.    Mr.  Caul  lias 
aimed  at  fine  outline  and  telling  colouring,  and  all  that  he  has  aimed  at 
he  has  achieved. 


Price,  paper  cover,  75.  6d.  ;   paper  boards,  3s.  ;  Cloth,  gill,  4s.  ;  Tonic 
Sol-fa,  is.  ;  Vocal  ports.,  each  1*.    Words  only,  5s.  per  100. 
Emt.  Sta.  H*tl. 


Lukdon:  NOVKLLO  AND  COMPANY,  L.m.ti-d. 


Dr.  RALPH  H.  BELLAIRS' 

ORGAN  STUDIES 

STRONGLY  RECOMMENDED  BY  EMINENT 
RECITALISTS  AND  TEACHERS 

INCLUDING 

Dr.  J.  KENDRICK  PVNE,  of  Manchester. 
H.  A.  FRICKER.  Esq.,  of  Leeds. 
Dr.  A.  B.  PLANT,  of  Burton -on-Trent. 
WILLIAM  FAULKES,  Esq.,  of  Liverpool. 
WILLIAM  REED,  Esq.,  of  Quebec;  &c.,  &c 


ENOCH  tt  SONS,  l-ovnos,  W. 
and  of  all  Music  Seller*. 
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STAFF  EDITION.       THIRTY-FIFTH  THOUSAND. 

OPINIONS  OF  THE  LONDON  AND  PROVINCIAL  PRESS 

ON 


A.  R.  GAUL'S  CANTATA 

JOAN  OF  ARC" 


PRODUCED  WITH  GREAT  SUCCESS  BY  THE  BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY 


ATHEN.fcUM.  SHEFFIELD  INDEPENDENT 

"An  advance  on  the  earlier  work,  'The  Holy  City."  .   .   .    The  "Will  further  enhance  the  reputation  of  the 

choruses  are  written  with  much  knowledge  of  effect,  and  an  '  Ave  City.'  as  a  writer  of  bright, 

Maria'  ami  the  final  chorus  of  the  'Spirit  Voice*'  may  1*  named  as  Cantatas." 


of  •  T*  Hi; 


  STRATFORD-UPON-AVON  HERALD. 

LONDON  FIGARO.  "In  'Joan  of  Arc,'  particularly  in  the  Utter  part, 

"  Round  to  lie  widely  taken  up,  doubtless  to  attain  which  end  the  exquisite  passages— some  charming  descriptive  pieces, 

composer  has  employed  hut  three  soloists,  and  has  given  a  more  than  '  Hark  I  thy  sptrit  voices  call,'  carried  one  away  in 

of  importance  to  the  choral  work.  .  .  .  The  '  Ave  veritable  realms  of  dreamland,  and  the  chorus,  4  Fret  not 


the  sari:  a. 


usually  larjje  degree  of  importance  to 
Maria'  is  singularly  beautiful." 


"Obviously  written  with  a  special  view  to  the  requirements  of  choral 
and  pi— i..  .»  i  Vl_vi  1-.  ■■ 


DAILY  NEWS. 

I  view  to  t 

likely  to  become  highly  popular. 

REFEREE. 

"Calculated  to  delight  performers  and  listeners,  lieing  full  of  melody 
and  taking  effect*." 

WESTERN  TIMES. 
"The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  success, 
and  it  may  safely  be  said,  without  fear  of  exaggeration,  that  never 
before  have  they  performed  a  w«>rk  more  satisfactory  to  themselves  or 
more  interesting  to  the  audience  than  'Joan  of  Arc' " 

THE  SHIELDS  DAILY  NEWS. 
"One  of  the  most  delightful  concert*  ever  given  by  the  South  Shields 
Choral  Society  was  that  of  last  evening,  when  the  principal  piece  was 
'Joan  of  Arc.'  We  cannot  speak  too  highly  of  Mr.  Gauls  work,  which 
is  of  the  BOM  interesting  description,  ami  will  doubtless  soon  be  a 
favourite  with  choral  vjcieties." 


i*  picturesquely  beautiful,  graceful,  and  effective." 

THE  WESTERN  NEWS. 
"  Few  cantatas  are  as  rich  in  chaste  melodies,  charming  cbormc  i_r" 
exquisite  orchestration  a*  Alfred  R.  Gaul's  'Joan  of  Arc,  perfarrwi  :t 
[  time  in  Plymouth  by  the  Vocal  .' 


THE  WESTERN  DAILY  MERCURY. 
"  Proved  an  unqualified  success.  .  .  .  the  bulk  of  the  Caatiu  . 
allotted  to  the  chorus.     In  fact,  the  choir  of  this  Associaix*  ^ 
seldom  had  such  a  good  opportunity  for  giving  their  sterling  m  : 

good 


LEEDS  MERCURY. 
'•  Drew  forth  enthusiastic  plaudit*.  ...  Of  the 
preted  last  evening  (in  the  Town  Hall,  Leeds,  with  a  band  and  cjjv 
of  250  performers),  it  is  impossible  to  speak  in  terms  of  anytknt 
praise.    Solos  and  choruses  alike  are  full  of  melody,  while  the  cr^o- 
tration  is  descriptive  to  a  degree.    For  each  of  the  principal  msj 
there  is  one  song  that  singles  itself  out,  and  each  received  an  encart 


HERTS  AND  CAMBRIDGE  REPORTER. 


"The  theme  is  one  of  the  most  romantic  in  the  page*  of  bis.ri 
In  the  earlier  and  poetic  passages  there  is  something  of  the  cIu-ts 
Sir  Sterndale  Bennett's  1  MlyQueen. '    The  last  chorus  is  set  to 


LEAMINGTON  SPA  COURIER. 
"St.  Paul'*  Choral  Society  brought  their  season  to  a  close  with  a 
performance  in  the  Town  Hall  of  '  Joan  of  Arc'    The  cantata,  both  in 
verse  and  music,  is  essentially  fascinating  and  contains  all  the  element* 
nr.  evsary  to  make  it  one  of  the  standard  works  for  performance  by 
he  choral  writing  and  orchestration   lieing  simply 


charming. 

"The  Conduc 
on  his 


which  would  be  not  unworthy  of  the  great 

LIVERPOOL  COURIER. 
1  Must  enhance  the  high  reputation  of  its  composer. 


on  his  selection  of  a  (  antala  possessing  such  attractive 
which  goes  to  make  '  Joan  of  Arc'  what  it  undoubtedly  is 
work  I  remember  hating  heard  in  Tewkesbury."' 


TEWKESBURY  REGISTER, 
of  the  Philharmonic  Society  is  to  be  congratulated 
Cantata  possessing  such  attractive  music  as  that 

is— vii,  the  best 


NORWICH  DAILY  PRESS. 
"  By  the  invitation  of  the  Head  Mistress  of  the  High  School,  a  large 
company  assembled  to  hear  a  performance  of  'loan  of  Arc'  There  is 
probably  no  living  English  composer  who  has  obtained  more  popularity 
with  provincial  1  horal  societies  tlian  Mr.  A.  R.  Gaul.  His  sacred 
cantata,  'The  Holy  City,"  is  more  extensively  known  than  any  other 
modern  English  composition  of  a  similar  character,  and  'Joan  of  Arc' 
has  already  been  successfully  performed  in  London  and  many  of  the 
largest  provincial  towns.   Mr.  Gaul's  writing  is  characterised  by  the  most 


HUDDERSFIELD  EXAMINER. 
"  The  inspiration  of  a  highly-refined  musician.  ...  The 
even  a  more  masterly  and  beautiful  work  than  '  The  Holy  City. 


'•  No 
chosen, 
in  it." 


NEWCASTLE  ON-TYNE  DAILY  CHRONICLE 
more  charming  Cantata  than  'Joan  of  Arc"  could  baw 
It  abound*  in  delicious  music    There  is  not 


BRADFORD  OBSERVER. 
'  Gives  the  listener  a  vivid  and  realistic  imp* 
i  instead 


perfectly  neat  workmanshi 
failing  resource  of  mc-lodic 


tal  towns.  Mr.  ttaul  s  writing  is 
workmanship  and  spontaneity, 


combined  with  a  never- 


invention." 


CRYSTAL  PALACE  REPORTER. 
"The  music  throughout  is  of  a  very  hi^li  order,  and  full  of  twauty  and 
interest,  so  much  so  that  it  is  hardly  possible  to  single  out  any  numbers 
for  special  praise.  The  various  movements  are  widely  contrasted  in 
style,  in  some  considerable  dramatic  power  !>eing  manifest,  but  all 
overflow  with  melody,  and  there  is  a  happy  al<*cm  e  of  the  restlessness 
of  tonality  which  disfigures  so  many  modern  works.  The  vocal  parts, 
whether  lor  soli  or  chorus,  are  written  within  the  range  of  average 
vocalists,  and  are  therefore  grateful  alike  to  the  singers  and  hearers. 
The  cantata  is  a  <  trdit  to  English  art,  .  .  .  one  of  the  most  interesting 
works  yet  given  by  the  Ancrley  Society." 


BIRMINGHAM  DAILY  TIMES. 
"It  would  not  be  surprising  if  it  attained  to  even  the  staost  ate*.- 
menal  popularity  of  '  The  Holy  City  1 ;  contains  a  similar  rtii- 
melody  and  effective  part  .writing." 

^  ^BIRMINGHAM  DAI^LY  GAZETTE  ^ 

production.  .  .  .  Could  have  been  originated  by  none  hot  »  ^ 


BIRMINGHAM  DAILY  POST. 
"  A  distinct  advance  upon  Mr.  Gaul's  previous  work  in  caautt  ** 
.  .  .  A  constant  flow  of  exquisite  melodies  and  effective  ebon!  txs* 

M ANCH ESTER  GUARDIAN. 
"A  thoroughly  melodious  work,  and  *h 
societies.    It  is  not  difficult  to  sing,  and 
keep  up  the  interest  to  the  end." 


Paper  cover 

,,  boards 
Scarlet  cloth 


s.    d.  1 

2  6  Tonic  Sol-fa 

3  o  Vocal  Parts 

4  o  Words  only 
(Ent.  Sta.  1 1  ALU) 


price 
>» 


pna 


per  100 


For  the  USB  ok  Choral.  Societies.—  .An  arrangement  of  the  Orchestral  Parts  for  Pianoforte  and  Haimocuif. 
by  J.  W.  Elliott.    Price  7s.  6d. 

The  gratuitous  loan  of  Instrumental  parts  may  be  had  on  application  to  the  Composer,  and  full  liberty  a  P*" 
to  perform  this  Cantata  and  to  insert  the  words  in  any  programme  without  further  permission. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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ANTHEMS  FOR  ADVENT. 


f»w  more  years  shall  roll 
**d  God  sha.ll  wipe  away  all  tear;, 
nd  He  shall  purify 
fid  Jacob  was  left  alone 
Jul  the  Ansel  said  unto  her 
nd  the  glory  of  ihe  Lord 
ntl  there  shall  he  signs  . . 
»rise.  O  Jerusalem 
.scribe  unto  the  Lord 

•ke,  awake,  put  on  MHBgln 


.wake,  awake,  put  on  thy  strength,  O  Zion 

twake,  put  on  thy  strength  

iwakc,  thou  that  sleep 


..       ..       H.  Hlair 
1  redcrick  R.  (ireenish 
Handel 
I.  Stainer 
..    King  Hall 

Hamlel 
K.  W.  Navlor 
..  Oliver  King 
J.  Travers 
A.  Itorton 


J.  Stainer 
M.  Wise 

epest        . .        . .        ..        . .     J.  Stainer 

lehold,  I  corne  quickly  Ivor  Atkins 

lebold,  the  day  is  come  If.  H.  Woodward 

tehold,  two  blind  men   ..  ..     J.  Stainer 

kdoved,  now  are  we  the  sons  of  God  . .  E.  H.  Thorne 

Heated  are  they   ..  H.  Hlair  and  N.  W.  Howard  McLean,  each 
ttesAed  be  the  Lord  (<od         ..       ..  ..  C.  S.  Heap 

Slessed  is  He  who  Cometh  ..       ..       . .    C.  Gounod 

"ome  and  let  us  return  (Two-part  Anthem)  G.  A.  Mat.  farren 
>ay  of  anger,  day  of  mounting       C.  Gounod  ami  Mo/art,  each 

>ay  of  wrath   J.  Stainer 

>oth  not  wisdom  cry  ?  K.  Making 

>rop  down,  ye  heavens  G.  A.  Macfarren 

not  into  judgment  .  ..        ..        . .  T.  AtlWOOd 

Enter  not  into  judgment  Clarke- Whitfeld 

Far  down  the  ages  now   Arthur  C.  Edwards 

Far  from  their  home   If.  H.  Woodward 

mountains  shall  depart  . 
From  the  rising  of  the  sun 

3iwe  unto  the  Lord   

Sod  hath  appointed  a  day 
Grant  us  Thy  peace 
Hark  the  glad  sound  (  jnsf  (>ui-iisltti) 
Hark,  the  glad  sound 
Hearken  unto  Me,  My  people  .. 
He  comes,  but  not  in  regal  splendour 
Henceforth  when  ye  hear  My  voki- 
He  that  shall  endure  


J.  Stainer 
1-  Samson 
A.  G.  Ouselcy 
C.  Darnton 
B.  Tours 
Mendelssohn 
A.  R.  Gaul 
.    E.  V.  Hall 
.    A.  Sullivan 
W.  Crotch 


Boaanna  in  the  highest  

Hosanna  to  the  Sim       "G.  A.  Macfarren  and  O 
'How  los'cly  are  the  messengers 
If  a  man  die,  shall  he  live  again 
In  the  beginning  was  the  wort! 
•It  is  high 


It  is  high  time  : ..  awake 
It  shall  corne  to  pass 

'I  will  look  unto  the  Lord 
Let  our  hearts  be  joyful  . 
Lord,  let  me  know  mine  end 

'Lord,  let  me  know  mine  end 
Lord,  what  love  have  IV 
Mine  eyes  look  unto  Thee 
My  vju!  truly  waiteth 
O  Adonai  (O  l-ord  and  Ruler)  . 
O  CUvis  David  (O  Key  of  l)a\i.l) 
0  Emmanuel  (O  Kmmanuel) 
O  God,  Thou  ait  my  God 
O  Jerusalem,  look  about  thee 


Mendelssohn 
A.  Macfarren 

J.  Stainer 

Gibbons,  c.tch 
Mendelssohn 
Charles  Macpherson 
E.  H.  Thorne 
J.  Barnby 


(Two-part  Anthem) 


O  Lord  my  Cod  1  will  .  salt  Thee    J.  Narrs 

0  Lord,  Thou  art  my  God   S.  S.  Wesley 

O  Oriens  (O  Dayspring)   J.  Stainer 

O  Radix  Jesse  (O  Root  of  Jesse)   1.  Stainer 

•O  Rex  Gentium  (O  King  and  Desire)  [.  Stainer 

O  Sapientia  (O  Wisdom)   J.  Stainer 

0  Thou,  the  central  orb  ..  Orlando  Gibbons 

Our  conversation  is  in  heaven  ..        ..        ..         W.  It.  Gilliert 

Out  of  the  deep  H.  Walfonl  Da  vies 

Out  of  the  deep   G.  C.  Martin 

•Praise  His  awful  Name   Spohr 

Prepare  ye  the  way    J.  M.  Cramcnt 

•Prepare  ye  the  way    G.  M.  Garrett 

•Rejoice  greatly  H.  Gatlsby 

•Rejoice  greatly.  0  daughter  of  Sion  ..  ..  H.  H.  Woodward 
Rejoice  in  the  Lord  . .  S.  Reay 

Rejoice  in  the  Lord  ..        ..  F.  R.  Statham 

Rejoice  in  the  I-ord  ..  *H.  Purcell  and  John  Redford,  each 
Rejoice  in  the  Lord  alway  ..   A.  K.  (..ml 

•Rise  up,  arise   MendcLssohn 

•Seek  ye  the  Lord  C.  Bradley 

•Seek  ye  the  I-ord  . .  ..  J.  F.  Bridge  and  J.  V.  Roberts,  each 
Seek  ye  the  Lord  ..  J.  A.  Bailev  ami  H.  Kinsey,  each 

•Sleepers,  wake,  a  voice  is  calling  Mendelssohn 
Swiftly  the  moments  (Advent  Litany)  J.  M.  Crament 

•The  grace  of  God  that  bringcth  salvation  J.  Barnby 

•The  great  day  of  the  Ixml  is  near  G.  C.  Martin 

The  Lord  will  comfort  Sion    II.  Hiles 

The  oigbt  is  far  spent  .   I'..  Steane  and  M.  Smith,  each 

•The  night  is  far  spent.    s.a.t.k   M.  I!.  Foster 

•The  night  is  far  spent  (Two-part  Anthem)   . .  M.  B.  Foster 

•The  Wilderness   J.  G.kss 

•The  Wilderness   S.  S.  Wesley 

Dunk,  good  Jesu..  ..  M  m 

This  is  the  record  of  John   Orlando  Gibbons 

•Thou  fudge  of  quick  and  dead  S.  S.  Wesley 

Thy  Word  is  a  lantern  H.  Puree!! 

To  Thee  do  I  lift  up  my  soul  King  Hall 

Turn  Thee  again,  O  Lord   T.  Attwoyd 

marked  I  hut  •  art  to  h  had  in  Ton-\  W>,  ,d.  ta  id. 

:  NOVELI.O  AND  COMPANY,  Loimni 


,d. 
jd. 
■  Jd- 

■& 

4d. 

ijd- 

6d. 

.Jd. 

6d. 

4d. 

6d. 

■d. 
4d. 

lid. 

id. 
Id. 
.Jd. 
ad. 

6d. 

ad. 


Walter  Spinney 
G.  M.  Car  ret  t 
G.  A.  Macfarren 
Mendelssohn 
..    M.  \  '.riene 
J.  Goss 
C.  Steggall 
II.  Baker 
It.  Steane 
J.  Stainer 
J.  Stainer 
J.  Stainer 
H.  Purcell 
E.  W.  Naylor 


id. 

4d- 
3d. 
1 

:g 

■id. 
ill 

3d. 
»d. 
4 1. 
ad. 

2d. 

4<t 

id. 
3d. 

:B 

«d. 

3d. 
jd. 
..I. 
.Jd. 
3d. 
3d. 
lid. 
jd. 
d. 


X 

id. 
6d. 
6d. 

jd. 

4d" 
■  id. 
•  Jd. 
each. 


Cantatas  for^  Advent. 

ADVENT  HYMN 

"  IN  LOWLY  GUISE  THY  KING  APPEARETH." 

FOR  SOPRANO  SOLO  AND  CHORUS,  WITH  ORCHESTRAL 
ACCOMPANIMENT 

COMISJSED  BY 

R.  SCHUMANN. 

TRANSLATED  FROM  THR  BIMMAM  OF  FRIEDRIOI  RCoCgFT 

By  the  Rev.  J.  TKOUTBECK,  D.D. 

Price  One  Shilling.    Words  only.  75.  6d.  per  100, 

BLESSED   ARE  THEY  WHO 
WATCH 

A  CANTATA  FOR  ADVENT 
FOR  SOPRANO  SOI.O  AND  CHORCS 

WITH 

HYMNS  TO  BE  SUNG  BY  THE  CONGREGATION 

TllR  WORDS  SELECTED  FROM  HoLY  SCRH'TCRE 
THE  ML'SIC  O'MlDsKD  BY 

HUGH  BLAIR. 

Price  One  Shilling  an.l  Sixpence.    Word*  only,  7s.  6d.  per  too. 

THE   TWO  ADVENTS 

A  CHURCH  CANTATA 

THE  WORDS  SELECTED  AND  WRITTEN  BY  THE 

Rev.  E.  W.  BOWLING,  M.A. 

composed  nv 

GEORGE  GARRETT,  M.A., 

Mus.D.,  F.K.C.O. 
(Op.  23.) 

Price  One  Shilling  and  Sixpence.    Words  only,  7s.  6d.  |>er  100. 

BLOW  YE  THI'^rRUMPET  IN 

ZION 

A  CANTATA  FOR  ADVENT 

COMPOSED  BY 

WARWICK  JORDAN*. 

Price  One  Shilling. 
I  ondon  :  Niivei.lo  and  COMPANY,  Limited. 


l_iid  out  after  the  model  of  "  The  Story  of  the  Cross.' 


THE 


STORY  OP  TH 1:  ADYIiNTOF  JESUS 

WRITTEN  BY 

E.  W.  LEACH  MAN 

SET  TO  ML'SIC  »V 

J.  STAINER. 

Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  3s.  per  100, 

Pari  I.— The  advent  of  Jcmis  before  His  Incarnation.— To  create 
and  to  illuminate  mankind. 

Part  II.- The  advent  of  Jesus  at  Hi*  Incarnation.— To  save  and  to 
elevate  mankind. 

Part  III. —The  advent  of  Jesus  since  His  Incarnation.  To  attract 
and  to  nourish  mankind. 

Part  IV.— The  advent  of  Jesus  to  receive  the  F'ruits  of  His 
Incarnation.  —To  judge  and  to  claim  mankind. 

London:  Novello  and  Company,  Limited. 

CHURCH  MUSIC 
■t 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 

MAGNIFICAT  and  NUNC  DIMITTIS,  in  C  «d 

TRULY  GOD  IS  LOVING  UNTO  ISRAEL. 
ALL  HAIL!  ADORED  TRINITY. 


:  Novello  and  Com r any,  Limited. 
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COMPOSITIONS 


BV 


EDWARD  BUNNETT,  Mus.D.  Cantab. 


SEkVICKS. 
Te  Deum  Laudam-.;*  if!  A     Kout  V.n.c% 
Benedictus  in  A.     Four  V  ii.  c<  . . 
Jubilate  in  A.      I  '  ur  Vrnm 
Magnificat  and  Nunc  dunlins  in  I  f 

Do.  iU..  in  I.  lUt 

C.i  amunion  Service  in  E  

Do.  in  G.    (Men  s  Voices) 


jd. 
vi. 

3d. 

3d. 

9d. 


ANTHEMS. 

O  Lord,  Thou  an  my  '>'>i  (Ail.entV    l\jur  Voices         ..       ..  3d. 

Arise,  shine,  fur  thy  li^lit  i1-  come  (<  hristmas).     Four  Voices     .  .  3d. 

I>o.  ili.>.  do.  Tonic  Sol-fa     ..  i$d. 

In  the  Intimitis  (Christmas)    3d. 

O  how  amiable.    Treble  Solo  .nnl  Churns    4d. 

The  Lord  hall)  prepared   3d. 


ORC.AN  MUSIC. 
Snosn  Si  t  „k  Okk.inai.  Dm. an  Pi».  rs:— 
No.  s.  d. 

Prelude  in  A  \  ,  '  10,  Andante  in  < .  1 
Andante  in  F  /  0  11.  Minuet  and  Trio  in  O  ) 
o.  Adagio  in  1>  flat  1  o  u.  Toccata  in  A  ..  ..16 
Ave  M.cri;i  (arranged  fir  *">r^;iii»  .  ..  16 
I,:ir^.,  in  I  tl.it  .  .  IO 
hlM.ScI  i,f  l*.|w   Shutl  K..!>  I'ir."  JO 


I: 


s.  d. 
1  6 


London:  Novbllo  and  Company.  Limm-d. 


"Such  settings  a.%  these  cannot  do  otherwise  than  tend  to  popular  i»« 
the  Church  Service."    Afujica/  Standard,  June  6,  1891. 

"Good,  effective,  easy,  and  dignified. "— M*tic*l  Timet,  April  1,  1601 

"Admirably  adapted  to  meet  the  retirements  of  the  majority  ct 
choirs  and  congregations.  '  "  Deserve  extensive  recognition  and  use."— 
Musitai  Am  i,  Srptemlier  4  arid  15,  ijUji. 

Also  recommended  liy  the  liuardian.  Church  Timet,  &c,  &C 


POPULAR  CHURCH  MUSIC 


KV 


J.  H.  MAUNDER 

MUslC  F<-k  (l.k.-.MAS.   y^L.  £lT 

Anthem  — (  hristLi  is.  :i> .ilc  ..  (d.  id. 

Carol— Once  in  Uelhh  Item  ..  .rd.  id. 

Two  Christmas  C.u  .Is    y\.  ni. 

SERVICES. 

SKKVItlt  IN  G    1,6  IS. 

Of,  separately  :  — 

Te  Drum   . .  id.  id. 

Bcm<!icite,  omnia  Opera    jtl.  *d. 

Benedictus    ad.  id. 

Jut/ilate   3d.  ad. 

Office  for  the  Holy  Communion  ..  8d.  6d. 

P..ter  Noster  from  the  aUjve  ..  »d.  id. 

Amen  ditto    id.  id. 


Magnificat  and  Nunc  dimittis  3d. 

Skkvice  in  Chant  Form  (No.  i)   i». 

Or,  separately  :- 

T<-  Itenm,  rcc,  with  Kyrie   3d. 

Olh-.e  for  the  Holy  Coinmunioti        ..        ..  til. 

Magnificat  and  N  unc  dimittis  ..       ..  3d. 

Te  Deum  in  I',  flat   3<1- 


*d. 
8d. 

»d. 

4d- 
,d. 
ad. 
lid 


Magnificat  and  Nunc  dimittis  in  C  (partly  Unison)..  3d. 
Magnificat  and  Nunc  dimittis  in  1)    3d.  »d. 

OKliAN. 

Voi*  Seraphioue  (for  Recitals)  . .        . .        . .  j!- 

CIIUECH  CANTATA. 
Penitence,  Pardon,  and  Peace  (for  Gcneial  use)  1/6  1/. 

London:  Novf.i  1  o  anii  Company,  Limited. 

EVENING  SERVICE  in  D.    By  Alfred  J.  Dye. 
Price  ad. 

London:  Novrito  and  Comiany,  Limited. 
Just  Published. 

EPIPHANY  CAROL  ("As  with  Kladnes>  men  of 
oKl  '  ).   I!>  Ki .'.."» -M  [1  I'  ■  11.  Prut  td.  I.-jiivL.n  :  .Vo  j.li  <  •,  Ltd. 


NEW  CHRISTMAS  ANTHEMS. k. 

llitCiiMwisf.il  (CALEB  SIMPER,  'Khhirmf.  BARNSTAi'U 
"  ill  he  pleased  to  send  Oki.anixts  SrtciutN  C01  is-s  AT  Hau  JV;t 
or,  Wtli a  t  SCT  Anthems,  6J.  ;  Services,  4d.  ;  Carols,  4<- 

"RKIIOLD,  THY  KING  COMETH.  S«   

'  I  ELL  IT  OUT.  New  

•HOSANNA  !    New.    nth  1000 

I  lie  above  Anthems  are  full  of  interest  and  ercaroiiritc  effen. 
'The  Am.ki.  <,Ai!HiKt,    Recently  published.    7th  1000  >: 
'His  GlokidIs  Navh.    With  fine  Bass  S  ilo,    nth  1000..  1. 
"Akisf..  sihnr.    Very  attractive  and  popular.     14th  uoa 

'EOl  R  NEW  CAROLS.  Complete   

Every  Choirmaster  shouid  see  these  ricautifu!  Carolv    Trier  ^.t 
also  dnne  singly  in  leaflets.    Also  words  editiorv 
Ovkk  Njo, 000  Camoi.n  liave  l>een  ~>I<I.    Immensely  |«^>3L4 
"  The  following  are  the  newest  N-v.     Price  id.  each. 


Tell  all  the  earth 
(<>!.  Christmas  chimes 
oq,  It.  Excelsis  Gloria 
-o.  (  fristm.is  liells 

71.  (  .1T0]  i.iyfiilly 

72.  The  Ksinn  of  (ilory 
71,  K i!i>c  bi^h,  rinu  low 

74.  kfjlms  of"  >;lory 

75.  Hail  1  Christmas  day 
Sound  i>ul  the  tidings 

77.  With  »ise  ,,ien  adore 
;i.  Jesus,  true  (leu!  Divine 

Carols  67  to  jj  ;  -  j  to  7? 

also  stitched. 


70).  King,  merry- 
So.  Happy  Christmas  ; 
it.  1  he  anthem  of  trie  Ajo 
sc2.  The  quest  of  the  Mif 
° 3-  Angels  of  glory 
i4.   The  night  of  m  antler 
B5.  N  ight  vi  inds  sigli  v'tr.i  r 
?*.  Mriktng  harp  anil  l)tt 
87.   Belli  of  joy 

With  herald  An^eJsci; 
Hail  »e  the  king 
00.  Sing  with  e.ul:»uoti 
;  7s.  to  S4,  arid  Sj,  to  cA 
4d.  each  set. 


•Ckapi  m  is  a  Manoi-h.    A  Christmas  Pastorale,    oth  100:  ?- 
I  ksi  ai.  Chant  tk  Ohum.  No.  5.    Very  effective.    ;tii  toai  /.'. 
Nf.vs  Easy  Skkmck  I  r:  Dtcst  in  C 
StKMi  K  Tk  Hu  m.    No.  5.    A  favourite,    cjth  Edition  . 
Nt»  H<>t  >  t  ii\t «i  s ion  Skk.ick  in  A  flat.      Devotional,  eai\. 

4th  Edition    '  .- 

Ma-.nimlat  anii  NiNc  oimii us.     No.  0.     Reprinted  agaii- 

nth  Edition   .  «1 

Sung  at  a  Choral  Festival  l.y  100  voice-. 

THkEK  NEWEST  VOLL  NTARV  BOOKS.  *:>  Editions, 

ear.h.  „.  4 

Bs-.ts  N i a.  b,  7  and  £.    Eor  Organ  01  Harmonium.     1  »•>  >uiev 

Those  marked  *  are  also  published  in  Tonic  Sol-fa. 
London:  WMKfs  fit  Co.,  14.  Hanover  Street.  Recent  Street,  W. 
Chicago,  U.S.A.:  Clayton  V.  Summv  Co.,  »ao,  Wabash  Asttj*. 


CHIKCH  &  CHRISTMAS  MUSK 


H.  WA1.I-ORD  DAVIF.S. 


s? 


O  LITTLE  TOWN  OK  BETH I.EHEM  (A  Chiistnus  Scnc' 

Small  cso.        . .    , .  9  • 

AN"  arraiii:e<l  as  a  Christinas  Carid  (Vocal  parts  <>«!>) 

I  he  s.ime.  l  orn.  Sol-fa    . 

Also  puhlished  as  a  Christmas  Card,  with  accompaniment 

A   S-V  kEI)  CRADLE  SONG.     Small  3vo.     (Eor  Media: 

\-'tie)  

Also  pulilished  as  a  Christmas  Card  

A  ROCKING  HYMN  (Christmas  LcdtabvX    Small  8>...  (for 

Medium  V.. ice)    "  

■  AS  WI  I  H  (ii.ADNKSS.    Eur  four  Voices  (Cnac  oni.tt.-iiedl. 

O.N  

•THE  BLESSED  BIRTH.   I  or  Four  Voice*  (Cnai  coin  pan  ir.ic 

O.N  


WHATSOEVER  IS  BORN  OF    GOD.  Anthem 
for   the    Annual    Festival   of   the    London  Church 
Association,  iuoj      ..         .        ..        ..        ..  - 

•  THE  WALK  TO  EMMAUS  (founded  on  .1  theme  hy  Bacl.) 

•GOH    CREATED    MAN    K)R    INCORRUPTION.  A 
(  ailicdral  Anthem  (for  DotiCle  (  iioir)  .. 

FESTAL  TE  DEl'M  AND  JUBILATE,  int; 

A  MORNING  AND  EVENING  SERVICE,  toother 

a  Kyrie   and   Solemn  Ir.troit  in  (>  maji*r  (1  i-ntple  Cia"' 
Seitiiiji'l,  fot  Parish  Choirs.     Vocal  Score,  fvo.  complete 
"  Also  pulilished  in  Close  Score,  small  8vo.,  coniplete 
'Or.  separately  :  Te  Deum,  id.  ;  Benedictus,  _-d.  ;  Jubilate,  id. : 
Kyrie  and  Introil,  id.  ;  Magnificat  and  Nunc  dimittis.  si 

A  MOkNING.  COMMUNION  AND  EVENING  SERVICE 
ii!  F  (for  Ferial  Use)  . .    -' 

I  HE  SPACIOUS  FIRMAMENT.    Hymn  for  Four  Voice? 
and  l  >ri;an 

(  Addison's  Paraphrase  of  the  10th  Psalm.) 
FOUR   HYMNS  with  acccniipanyinjj  Tunes 

To  l.c  obtained  of— 

S.    Is-  .i".v..  Noe!  >::vr'.,  S'.-hc. 

I  in  .v  i  .s  in.-.tksd  *  .ire  p.j'  iishtsc:  l,\ 
N  •  v  Co  .  1.:  i'..  i'o.  W.jr.U.ur  • 


i 


)KI  l.l  liK  m      f.ii  •  Oryan.    Hy  Howarp  Ro?0^ 

Loiidoa  :  v.:.:  o  i>r>  C»VI  aNS".  L^  '* 


h.si 


;  :  1  1.  L.  '  . 
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NEW 

CHRISTMAS  ANTHEMS. 

JUST  PUBLISHED. 

SING  O  HEAVENS 

BY 

J.  H.  MAUNDER. 

Price  Three- Halfpence  ;  Tonic  Sol-fa,  Three  Halfpence. 

WHILE  SHEPHERDS  WATCHED 

BY 

REV.  E.  VINE  HALL, 

Price  Threepence  ;  Tunic  Sol-fa,  Three- Halfpence. 


THIS  DAY  CHRIST  WAS  BORN 

FOR  MEN'S  VOICES 


BY 

BASIL  IIARWOOD. 

Price  Threepence. 

WHILE  ALL  THINGS  WERE  IN  QUIET 
SILENCE 

BY 

HEALEY  WILL AN. 

Price  Threepence. 
RECENTLY  PUBLISHED. 

GLORY  TO  GOD  IN  THE  HIGHEST 

BY 

CLOWES  BAYLEY. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  Penny. 


NOVELLO'S 

CHRISTMAS  CANTATAS. 

THE 

STORY  OF  BETHLEHEM 

A  SHORT  SACRED  CANTATA 
FOR  CHRISTMAS  SERVICES,  &c 

TUB  WORDS  WRITTEN  BV 

SHAPCOTT  WENSLEY 
Thk  Music  fob  Soprano,  Tenor  and  Bass  Soli,  Chorus  and  Organ 

composed  BY 

JOHN  E.  WEST. 


Price  One  Shilling  and  Sixpence  ;  Tonic  Sol-fa,  '. 

Words  only,  7s.  6d.  per  100. 
Siring  Paru,  6s.  6cL  ;  Wind  Paris  and  Full  Score,  MS. 


THE  LORD  OUR  RIGHTEOUSNESS 

BY 

HUGH  BLAIR. 
Price  Threepence  ;  Tonic  Sol-fa.  Three-Halfpence, 


NOW  WHEN  JESUS 

BY 

JOSEPH  HOLBROOKE. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 


SING  AND  REJOICE 

I1Y 

JOHN  E.  WEST. 

Price  Three- Halfpence.    Tonic  Sol-fa,  Three-Halfpence. 


IN  THAT  DAY 


11V 


J.  FREDERICK  BRIDGE. 
Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfru ■<»,: 


THE  HEAVENS  DECLARE 


UY 


CHARLES  MACPHERSON. 

Price  Fourpence  ;  Tonic  Sol-fa.  Twopence, 

GLORY  TO  GOD  IN  THE  HIGHEST 

nv 

E.  MARKHAM  LEE. 
Price  Threepence  ;  Tonic  Sol-fa,  Three -Halfpence. 

London    NOVELLO  AND  COMPANY,  Livitku 


THE    HOLY  CHILD 

AN  EASY  CHRISTMAS  CANTATA 

FOR  SOPRANO,  TENOR,  AND  BASS  SOLI,  CHORUS  AND 

ORGAN 

COMI'OSKD  BY 

THOMAS  ADAMS. 


Price  One  Shilling  ;  Tonic  Sol-fa,  Si 
Words  only,  7s.  6d.  per  100. 


CHRISTMAS  EVE 

A  SHORT  CANTATA 
FOR  CONTRALTO  SOLO,  CHORUS  AND  ORCHESTRA 


NIELS  W.  GADE. 

(Op.  40.) 


Price  One  Shilling  ;  Tonic  Sol-fa, 


CHRISTMAS  SCENES 

CANTATA  FOR  FEMALE  VOICES 

COMPOSKD  BY 

FREDERIC  H.  COWEN. 


Price  Two  Shillings ;  Tonic  Sol-fa,  Ninepence. 
Words  only,  7s.  6d.  per  100. 


THE  COMING  OF  THE  KING 

A  SACRED  CANTATA  FOR  FEMALE  VOICES 
SUITABLE  FOR  CHRISTMAS 

WORDS  BY 

HELEN  MARION  BURNSIDE 

MUSIC  BY 

MYLES  B.  FOSTER. 


Price  One  Shilling  and  Sixpence  ;  Tonic  Sol-fa  Edition,  Eigbtpence. 
Words  only,  5*.  per  100. 


YULE-TIDE 

A  CANTATA 

COMVOSRD  BY 

THOMAS  ANDERTON. 


Price  One  Shilling  and  Sixpence. 
Paper  boards,  zs.  ;  cloth,  gilt,  3s. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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THE  MUSICAL  TIMES.— .November  i,  1907. 


NOVELLO'S  CHRISTMAS  CAROLS. 


Bramlky,  Rev.  H.  R.^ 

Christmas  Carols,  New  and  Old. 

Stainkr,  John  J 

FIRST  SERIES.    One  Fenny  each. 

*i.  God  rest  you  merT>  ,  gentlemen  Traditional 

*a.  The  Manger  Throne  . .  . .  C.  Steggall 

•3.  A  Virgin  unspoiled  Traditional 

•4.  Come,  ye  lofty    Elvcy 

•5.  Come,  lune  your  hearts   Ousclcy 

•6.  The  First  Nowell  Traditional 

•7.  J«u,  hail   I.  Stainer 

*».  Good  Christian  men  .  Old  German 

•9.  Sleep,  holy  Babe    Dykes 

•10.  Good  King  Wencealas       ..        ..        ..        ..  .  Traditional 

■it.  When  I  view  the  Mother  ..       ..  ..      \.  Ilarnby 

*ia.  The  »«ven  joys  of  Mary  Traditional 

•13.  On  the  Birthday  of  the  Lord    Dyke* 

•14.  What  Child  is  this?  Old  English 

N  J.  Glorious,  beauteous,  golden-bright  ..     Maria  Tiddcmait 

•16.  Waken  I  Christian  Children  I     ■   /     ..        ..  8.  G  Hamrnerton 

•17.  A  Child  this  day  is  born        /        \  Traditional 

•il.  Carol  for  Christmas  Eva    ..       ..       .,       ..  Ousclcj 

•19.  When  Chris!  was  born    A.  H.  Brown 

•so.  Christmas  Morning  Hymn   J.  Barnby 

Tonic  Sol-fa.  complete,  is.  ;  separate  numl-ers,  id.  each. 


"11. 
is. 

•is- 
so. 

"Si 
•£ 

|I. 

.JI- 
*31- 

34- 

35 

39- 
•40. 

-4«. 


43- 
44- 
45- 
4& 

s 

49- 

50. 

5' 

5»- 
& 
54- 
Si- 
56. 
S7- 
5*- 

s 

6i. 
6a. 
63. 
64. 
6$. 
56. 

a 

7°- 


SECOND  SERIES.    One  Penny  each. 

Carol  for  Christmas  Eve   Traditional 

Jesus  in  the  Manger    H.  Smart 

The  Holly  and  the  Ivy     "1.1  1 11,1  French 

The  Moon  shines  bright  /      *  \                            .  .  Traditional 

The  Virgin  and  Child    C.  .Steggall 

The  Incarnation    Traditional 

Christmas  Day    I.  Stainer 

The  Cherry- Tree  Carol   Traditional 

God  s  dear  Son    Traditional 

See.  amid  the  winter's  snow    {^js,?, 

The  llabe  of  Bethlehem              ..  I  i.ulni  .nal 

In  Bethlehem,  tfaal  noble  place   Ouselcy 

A  Cradle  Song  of  the  Blessed  Virgin    . .  J-  Barnby 

Christinas  Song                                                ..  Dykes 

Jacob's  ladder    Traditional 

The  Slory  of  the  Shepherd    J.  Barnby 

The  Wassail  Song   Traditional 

In  terra  pax   Dyke* 

Dives  and  I-ararus   Traditional 

From  far  away                   ..        ..  Iiykes 

Carol  for  Christmas  Day   A.  Sullivan 

The  Child  JrMn  in  the  Garden    ..  J.  Siainer 


THIRD  SERIES.    One  Fenny  each. 


What  tout-inspiring  i 
In  the  country  nigh  to  Bethlehem 
We  three  Kiti»;>.  of  Onctit  are 
Emmanuel,  GikI  with  us 
New  I'rince,  new  pomp  I     ,    f  .  . 
A  Babe  is  born  f  ,d'  \   . . 

Come,  lei  us  all  sweet  Carols  sing 
Let  musk  break  on  this  blest  niorn 
Carol  for  New  Year's  I  Jay  . 
The  Angel  Gabriel 


Har. 


s. 

tne 


Har  by  J.  S. 
H.  Ga 


V  IL 


A.  H. 
I 


adsby 
C  Steggall 
Har.  by  JVS. 
F.  Chaiupnew 

Calkin 
Brown 

Har.  by  J.  S. 

The  Sheuhcrds  amared   A.  H. 

Noel:  Noel!  ..  Har.  I 

1  sing  the  birth 
Christmas  Night 
The  Christmas  (  clebration 
Arise,  and  hail  the  Sac  red  Day 
The  Holy  Well 
The  Angel  ami  the  Shepherds 
The  Coventry  (  atol 
The  Morning  Star 
The  Shepherds  went  their  hasty 
I  saw  three  ships 
Mountains,  bow  your  heads 
Luther's  Carol 
The  Boy's  Dream 
Legends  of  the  Infam  y 
Let  Chrislians  all  (  I  hr  Black  Decree)  | 
Immorlal  Babe  (for  Christmas  Day)  / 


A.  H 
Ha! 

E.  II.  lb 
Ha 


v  J.  S. 
Martin 
Brow  l 

Brout 
Brown 
v  I.  S. 


id. 


The  above  70  Carols,  complete,  (cloth,  gilt)  . . 
Library  Edition,  with  Historical  Pieface,  Ron 

burgh  binding 
Illustrated  Edition,  lsl  and  and  Scries 
Three  Series  (cloth,  gilt,  is.)       ..       ..  each 
Words  only,  complete  (cloth,  6d.).. 
Words,  each  Scries 


nr.  by  J.  S. 
I.  F.  Bridge 
/.  K.  Bamatl 
Har.  by  J.  S. 
W.  IL  Cummings 
J.  Higgs 
W.  H.  Monk 
J.  F.  Bridge 

..  Traditional 

v  d. 
4  o 


7  6 

7  6 

1  o 

0  4 

o  t\ 


1 1  elmorf.,  Rev.  T.  )   Carols  for  Christmastidc.     Set  ^ 
Neai.e,  Rev.  J.  M.  )  Ancient  Melodies.    One  Fenny  etc;, 
71.  Here  is  joy  for  every  age. 


From  church  lo  church. 
In  the  ending  of  the  >eaf. 
Roynl  day  that  chases  g*cc 

0  er  the  hill  awl  0  0  the  mc 

1  rood  King  Wetv  esiai. 


77- 

70. 
■■>. 

It. 

Is,  Toil :  toil 

Treble  part 
Words  only 


because  theft  encc 

..    •  6 


My  lev  R  Fir: 
Bcrtbok.1 


*V4- 


J 


7a.  Earthly  friends  will  change. 
7J.  Gabriel's  message.  (Day. 
74.  Christ  was  born  on  Christmas 
7$.  Earth  lo-day  rejoi<  ev 
76.  Good  Christian  men,  rejoice. 
The  abose  1 1  C  arols,  complete  t  c 
Folio,  w  ith  pianoforte  ac'coinp.  4  ( 

Wenm.ey,  SHArcOTT.—  Twelve  new  Carols  for  Chnstr-u 
tide.    Three- Halfpence  each. 

Bi.  O  holy  star  J.  Staor 

14.  The  shepherds          ..        ..        ..        ..  Eaton  Fur; 

85.  Hymn  of  the  angels . .       ..                        ..  G.  M.  Gamr. 

*»f>.  The  anthem  of  peace          ..        ..        ..        ..  J.  hV-.:> 

87.  The  Desert     ..       ..       ..       ..       ..  F.mrru  Mjy-?j 

83.  Belhlehem   My 

Eo,  Daybreak 

c/j.  In  the  manger    J. 

01.  The  Mother  and  Child       ..  Myles  B.  T.<*- 

oa-  Christ  is  born  ..                ..                ..        ..  ..J.F.  Rric<r 

(  hristmas  Day                   ..        ..                  ..  BattlvjQ  Han-o 

Sweet  Christmas  Bells 

Complete,  is.    Tonic  Sol-fa,  8d.    Words  only,  ad. 

Ten  Christmas  Carols.    Three-Halfpence  each. 

ut.  Now  join  we  all  with  holy  mirth  J. 

06.  Softly  the  night    J   II.  ' 

V7.  Sleep,  holy  Babe      ,.    ..    J.  T.  Fie* 

98.  Now  dies  in  David's  City  ..        ..  J.  S»^r- 

go.  There  dwelt  in  Old  Judea 

100,  Good  people,  give  ear 

101.  Carol  lor  Christmas  Day 
10a.  Ye  stars  of  night 

103.  King  out,  ye  bells  ..  ..  J,  H".  Waft) 

104.  Two  thousand  troubletl  years 

C  omplete,  i  v    Tonic  Sob fa,  bd.    Words  on! 

Stainer,  John  (Adapted  and  arr.  by). — Twelve  OldCarok 

'105.  Shepherds  !  shake  off  your  drowsy  sleep.        One  Fenny  each. 

106.  Come,  sliepbeiiK,  tome  *.  shake  off  your  sleep, 

107.  Now  sing  wc  all  full  sweetly. 
The  good  men  all  of  Chastres. 
Whence  comes  this  rush  of  wings  afar? 

<  Come  with  us,  sweet  flowers,  and  worship  |  , 
1  Infant  so  gentle,  so  pure,  and  so  sweet  !  / 
O  Night,  peaceful  arwl  blest  ! 
Of  the  Father  s  lose  begotten. 
Wc  saw  a  light  shine  out  afar. 
Christmas  hath  made  an  end. 
iij.  Now  farewell,  good  Christmas. 

Complete,  is.    Tonic  Sol-fa,  6d.    Word  only,  id. 

Martin,  (i.  C.  (Harmonised  by).— Christmastidc  Carols- 
One  Fcnnv  each. 

Pa«t  L  (Old  Breton  MelodiesV 

116.  Hail!  Christmas  Bells.  no.  G  lad  hymns,  with  one  accord 

1  O'er  her  (  hild  the  |  lao.  Outsi.le  the  city 

117.  .         \irgin  weeps     /id.         111.  On  .Vsia  M  ir  - 
I  The  slar>  arc  bright  )  *iaa.  Aero**  the 

1 18.  On  thk  day  was  l>orn  night. 
Complete.  6d.    Words  onlv,  id. 
Pakt  II.  (Old  French  MelodiesV 


J' 

ily,  asi. 


I.  s.^r- 
R.  latksit 

J.  T.  V»i 
L  Swjf 


1  (>S. 
loo, 

1 10. 

1 1 1. 
1  la. 

"3 
■  1  . 


ill.  The  Shepherds  glad.  Ibells. 

U4.  Merrily  ring  the  Christm 

las-  The  sombre  shadows. 

lA  Poising  bright  on  gold. 


Virgin    cec  | 


ia7.  Kound  the 

sleei>ing. 
ia9.  The  Circumcision. 
iao-  In  the  golden  lands  alar. 
I  so.  A  Legend  of  tbe  Flight. 
Complete,  6d.    Words  only,  id. 

Hkamiey,  Rev.  H.  R  )  Christ  mas  Carols,  New  and  OW. 
Stainer,  John  }     Arranged  for  Men's  Voices- 

Three- Halfpence  each. 

Ijll.  A  Virgin  unspotted 
tji.  The  Manger  Throne 
t  \$.  Sleep.  hol\'  Babe 
1      Good  Christian  m 


Traditkrt 
. .    C.  S:ec-, 

IK-Ie. 

1  men,  rejoice      . .  . .       . .  Old  Gerca- 

135,  'Twas  in  the  winter  cold  J.  Rar»>s 

136.  Good  King  W«NH*Im  HclrtKwesCam^ 

1  ,7.  Come !  ye  lofty  . .        . .        . .        . .  ES*s 

1  1 8.  <io»l  rest  you  meiTy,  gentlemen  Tradittocai 

mo-  Listen,  Ia>rslings  ..        ..       ..  Onse>s 

140.  The  First  Nowell  ..  ..       ..        ..  Traduxna 

141.  When  Christ  was  born  ..       ..        ..    Arthur  II.  !»•," " 

14a.  lesu,  hail  !  O  ("..«!  most  holy  

14 1.  I  he  seven  joys  of  Mary  

144   What  Child  is  this?       ..  .  OWEwUse 

145-  The  Wails'  Song  (The  moon  shines  bright)  ..  ..  Traduce* 
14(1.  The  Virgin  and  Child  ..  .   t".  Sieitic:' 

147.  The  Holly  and  the  Ivy  Old  Fre.scS 

148.  The  I>ord  at  first  Trarflioon*.' 

■  40.  The  Incarnation     ..       ..       ..       ..        ..       . .  Truiitioea- 


J.  Sua.-wr 
Tradit*»; 


The  Carols  marked  thus  *  may  be  had  in  Tonic  Sol-fa. 
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NOVELLO'S  CHRISTMAS  CAROLS— continued. 


150.  The  Cherry-Tree  Carol                      ..                ..  Traditional 

151.  A  Cradle-song  of  the  Blessed  Virgin   J.  Barnby 

152.  Jacob's  Ladder   .*       ..         .  Traditional 

i5).  Dives  and  1-azarus   Traditional 

154-  The  Wassail  Song   Traditional 

Complete,  as.    Words  only,  ad. 

Bramlev,  H.  R.  )  Christmas  Carols  New  and  Old.  Two- 
Stainer,  John  )  part  arrangement  by  W.  G.  McNaih;ht. 
Three-Halfpence  each. 


161.  The  Wassail  Song 
,    ,1  hear  along  our  street  4    ,  , 
,62  {The  Boar  sllead  Carol  r  }<1- 

163.  The  seven  joys  of  Mary. 

164.  Hark  !  how  sweetly  the  bells. 

165.  The  Holly  and  the  Ivy. 


i;>.  Good  King  Wenceslas. 
ijfi  Good  Christian  men,  rejoice. 
157.  Christmas  hath  made  an  end. 
1 1&.  God  rest  you  merry. 
159.  The  Kirst  Nowell. 
A  Virgin  unspotted. 

Complete,  is.  ;  Tonic  Sol-fa,  6d.    Words  only,  ijd 

Fox,  George.— Carols  for  Christmastide.     Set  to  Music 

for  Little  Singers.    Three- Halfpence  each. 
.66.  Good  King  Wenceslas.  (The  moon  shone 

*      All^tinthU  .»«•■ 

V.       house  ) 
179.  Clearly  in  the  East  it 

i  Shepherds  at 
1  So.  Grange 

I.  These  good  pet 

{Nuns  in  frigid  cells  |  «j 
Washerwomen  old  /  "  ' 


Brightly  shone  the  Eastern 
star. 

160.  As  Joseph  was  a-walking. 
170.  Hark  !  what  mean  those  holy 


171.  The  Holy  Well. 

172.  While  Shepherds  watched. 

173.  God  rest  you  merry,  gentle- 

men. 

174.  Hark  !  how  sweetly  the  bells. 
17J.  A  little  robin, 

176.  As  I  sat  on  a  sunny  bank. 

177.  Why  in  tones  so  sweet  and 


the^ 

wple  J 


■  81. 


182.  The  Holly  and  the  Ivy. 

/How  grand  and  howi 
„      '       bright  '  ,  , 

,8J*   :Hosanna  to  the  living  'ia 
(       Lord  ) 
Tx> !  a  heavenly  form  appearing  \ 
The  Boar  s  Head  Carol  ijd. 
excelsis  gloria  I 
Complete,  as.  6d. 

Legge,  Robin  II.—  Twelve  New  Christmas  Carols 
Unison  Singing.     Three- Halfpence  each 


.84. 


fix. 
{Tb. 


i83. 
•  3+ 


191.  Caraula  Pastorum. 

19a.  Wassail  Song. 

193.  Kings  of  Orient. 

194.  Good  Christians  alt. 

195.  Cometh  the  day. 


115.  Prseludium 
.56.  The  Midnight  Masse. 
tSj.  The  Bells  of  Christmas. 
Pastor  Bonus. 
Rejoice  !  Christian  men. 

A  Children's  Carol.  196.  Ye  Angelus  Hell. 

Complete  is.    Tonic  Sol-fa,  8d.    Words  only,  jd. 

(The  Anthem  of  Peace    J.  Barnby  "1 

On  Christmas  Morn   A.  C.  Mackenzie  I 

Across  the  desert  sands  by  night 
(Shepherds  !  shake  off  your  drowsy  sleep 

(Words  only,  3s.  per  100.) 
fO  Babe  !  in  manger  lying  ,.\ 
The  Virgin  is  hushing  . .  I 

What  Child  is  this   I 

'Darkness  fell  on  the  weary  earth 
199-  Holy  night !  peaceful  night  '. 


I..  .Mackenzie  1    ,  , 
0.  C.  Martin  f  '*d- 
J.  Stainer  J 


In  excelsis  gloria   J.  M.  C 


F.  Barnby 
(Words  only, 
is.  per  100  ) 

J.  Barnby 


l|d 


*>3- 


When  Christ  was  born 
What  Child  is  this? 
•  There  were  whisperings 
1  Shades  of  silent  night 
The  legend  of  good  Saint  Christopher 
1  hear  along  our  street 
In  duki  Jubilo 


7.  Caput  apri  defero 
Holly  I 


no. 

an. 
IIS. 

"1 

>I5- 


J.  T.  Field 
[.  T.  Field 
J.  T.  Cooper  1 
S.  Gee/ 
F.  J.  Sawyer 
E.  Silas 
Pearsall 
IV.irsall 
West  brook 
J.  Shaw 
I.  Stainer  I 
H,  Leslie  J 
C  Reineckc 

(.  Bam' 


1.  Barnby 
Hugh  Blair 


Berries 
A  New  Year  *  Carol 
•There  was  silence  (UnLson) 
•  The  star  in  the  East  (Unison) 
A  Christmas  Carol  (Two  Parts) 
Glad  Christmastide 
All  things  were  in  silence  . . 
This  is  the  month 

How  peaceful  was  the  night  Hugh  Blair 

216.  There  came  a  little  child   R.  Jackson 

J17.  As  with  gladness   C  V.  Stanford 

2 1 3.  One  night  as  I  was  sleeping        ..       ..  J.  Swire 

219.  The  Golden  Crown  ..       ..       ..  J.  Stainer 

220.  Joy  fills  our  inmost  heart  .  A.  C.  Mackenzie 
ttfc  Who  is  this  that  lies  all  lowly  Myles  B.  Foster 

lit.  See,  the  Morning  Star    E.  G.  Monk 

213.  Carol,  carol,  Christians     . .       . .  Victoria  ( Irosvenor 

'224.  On  Christmas  Morn   A.  C.  Mai  kenzic 

jjs-  In  the  ages  past   F.  A.  J.  Hervey 

226.  We  sing  a  song  of  gladness  _  J.Swire 

527.  The  morn,  the  blessed  morn  is  nigh  Victoria  Grosvetior 
21S.  Carol,  carol,  Christians  ..  Mrv  J.  W.  Itlis^ 

O  wis  not  Christ  our  Saviour  '       .  J.  Shaw 

Carol,  Christian  children   A.  MotTatt 

There  was  silence  in  Bethlehem  s  fields  (s.  A.  T.  11. )  J.  Stainer 


«9» 

'231. 
232, 


Come,  all  ye  Christian  men.  rejoice 
Shepherds  in  the  fields  abiding  .. 
2  ,4-  Come  and  sing  the  wondrous  story 
2;  5.  The  Christmas  bells  ring  loud  and  clear 

I3&  Bethlehem  

2»7-  Th«  birth  ever  new  

238.  The  old  news 
jv*.  Christmas  Kve 


Hamilton  Clarke 
Hamilton  Clarke 
J.  Varley  Roberts 
J.  Varley  Roberts 

J,  Varley  Roberta 

Robin  H.  l.cgge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  I.egge 


d. 


Ml. 
242. 

»43- 
»44- 

»45- 
246. 

*47- 
248. 
249. 
250. 
251. 
25a. 


The  Shepherds'  Carol    Robin  H.  Legge 

Mary's  Cradle  Song    Robin  H.  Legge 

The  Angels'  Carol   Robin  H.  Legge 

Children's  Chorus   Robin  H.  Legge 

The  Holy  truest   Robin  H.  Legge 

The  Five  Kings   Robin  H.  Legge 


Praise  we  now  the  Holy  light 
Nazareth  town  in  slumber  lay 
An  ode  on  the  birth  of  our  Saviour 
See,  the  morning  star  is  dwelling 
Christ  was  bora  on  Christmas  Day 

Christmas  Morn  

ast.  The  Kings  of  the  East   H.  C.  Havergal 

254.  The  Star    H.  C.  Havergal 


Robin  H  Legge 
Robin  H.  Legge 
. .  C.  H.  Lloyd 
A.  Herbert  Rrewer 
A.  Herbert  Brewer 
H.  C.  Havergal 


Fur 


ad. 
rid. 

£ 

1  }d. 

3d. 
3d. 
rjd. 
i,d. 

1  Id. 

ad. 
1 
1. 
id. 
ijd. 
id. 
d. 
d. 
d. 

■  Id. 

1  |d. 
id. 

ijd! 

3d. 
id. 
lid. 

■  id. 
lid. 

Id. 
id. 
■  I 
i. 
d, 
d. 


255.  The  Angels'  song 

256.  The  Holy  birth  

257.  The  Humiliation 
256.  Rejoice,  O  daughter 

259.  The  Virgin  and  Child  (This  winter's  night) 
•260.  The  Annunciation 

•261.  The  Message  to  the  Shepherds 

•262.  Cradle  Song  of  the  Blessed  Virgin 

•26 {.  Gloria  in  excelsis  , 

264.  Sing  the  Holy  Child-Christ 
•26s.  Sleep,  baby,  sleep  

a$$a.  Sleep,  Baby,  sleep  (2nd  setting) 

266.  Noel  

267.  What  sudden  blaze  of  Song 

268.  What  sudden  blaze  of  song 

260.  Shepherds,  lease  your  flocks 

270.  Heavenly  music,  clearly  ringing 

271.  Silent  night,  holiest  night 

27J.  Angels  singing   

273.  Little  children   

274.  Blessed  llalw   

275.  Ring  the  l«-IIs   

"276.  Sweeter  than  songs  of  summer  .. 

277.  The  night  in  solemn  stillness  hung 

278.  The  Son  of  Mary,  C  hrist  the  King 
279-  H 

280.  It  is  the  day    W. 

281.  Mortals,  awake  W. 

282.  In  the  field  with  their  (locks  abiding 
281.  It  came  upon  the  midnight  clear 
2S4-  Royal  Bethlehem 


H.  C.  Ha 
H.  C.  Havergal 
H.  C.  Havergal 
C.  Macpherson 
C.  Macpherson 
J.  Barnby 
J.  Barnby 
J.  Barnby 
J.  Barnby 
Myles  B.  Foster 
Thomas  Adams 
Thomas  Adams 
A.  M.  Goodhart 
Cuthbert  Harris 
J.  F.  Bridge 
J.  V.  Robert* 
J.  V.  Roberts 
J.  V.  Roberts 
..    J.  H.  Mee 
..    I.  H.  Mee 
H.  \V.  Warcing 
..     J.  Barnby 
J.  F.  Bridge 
. .  J.  G.  Smith 
Thomas  Adams 
C.  Cruickshank 
A.  C.  Cmickshank 
A.  C.  Cruickshank 
John  F_  West 
BatlLson  Haynes 
W.  Montgomery 

28s.  I  hear  along  our  street  Arranged  by  S.  H.  Nicholson 

266.  The  Child  Jesus  in  the  Garden  (and  setting)         J.  Stainer 

257.  The  Prince  of  Peace  ..  A.  Herbert  Brewer 

258.  Remember  God's  goodness  Ravens,  roft— Bridge 
280.  Christmas-Tree  Carol                         ..  H.  Davan  Wetton 

290.  Christmas  Morn 

291.  Child  Divine   

292.  A  Christinas  Song  

291.  A  lowly  Babe  . . 

-•94-  The  Blessed  Virgin 

295.  Christ  is  born 

296.  Christian  children,  hear  Me 

297.  Ring  out,  wild  bells 

298.  Christmas  Bells 
209.  In  tuneful  voices  sing 
too.  Shepherds  hear,  loud  and  clear 

301.  Not  in  courts  of  regal  splendour 

302.  Many  hundred  years  ago  . . 

303.  The  Nativity 
1«4-  A  Cradle  Song 
105.  As  on  the  night 

306.  It  fell  upon  a  winter's  day. . 

307.  The  night  is  dark  

1.08.  Carol,  Carol,  Christians  .. 

309.  The  loving  heart  Charles  Erskine 

lio-  I  hear  along  our  street  T.  R.  Matthews 

311.  In  Bethlehem's  ancient  city  John  E.  West 

312.  Can  Man  forget  the  Story  ..  A.  H.  Brewer 

313.  Who  are  these  from  Bozrah  faring  . .  A.  M.  Goodhart 
04-  Morning  dawns,  the  flocks  are  feeding  H.  Davan  Wetton 
315.  Swcete  was  the  sonnge  the  Vergin  sangc  . .  Percy-  Pitt 
}i6.  Now  once  again  our  hearts  we  raise 
U7-  Three  kings  once  lived  (St.  John's  Eve) 
318.  Once  in  Royal  David's  City 


W. 


Thomas  Adams 
Thomas  Adams 
Alfred  Hollins 
¥..  C.  Bairstow 
V..  T.  Sweeting 
E.  T.  Sweeting 
E.  Vine  Hall 
H.  Longhurst 
Ferris  Tozer 
Ferris  Tozer 
E.  Vine  Hall 
G.  C.  Martin 
Charles  Erskine 
Charles  Erskine 
B.  W.  Horner 
M.  A.  Sidebotham 
M.  A.  Sidebotham 
M.  A.  Sidebotham 


ArT.  by  A.  Webber 
.  r .  H. 


319. 
320. 
3at. 

3"- 
3*3- 
1.24, 

WS- 
326. 
127. 
328. 
329- 
33°- 
3»t. 


314- 


1 1 . 


The  Night  of  Nowell 
Awake.  O  earth  _ 
Whence  comes  this  light 
In  the  field  with  their  flocks  abiding 
The  Shepherds  Song 
Christ  is  born 

The  Babe  in  manger  laid  . .  . .  H 

Hark  '.  the  Mis  are 
The  King  s  Birthday 
The  I-ord  of  life 
As  on  the  night 

Three  Carols  (words  only,  3s.  per  100) 
The  Angrls' greeting 
Christmas  Bells 

Brightest  and  best  

In  Bethlehem,  that  noble- place 


H.  J.  Gauntlclt 
A.  H.  Brown 
A.  H.  Brown 
A.  H.  Brewer 
V.  M.  Goodhart 
John  K.  West 
K II tot  Button 
Elliot  Button 
J.  Tomhnson 
A.  H.  Brown 
A.  H.  Brown 
John  E.  West 
E.  A.  Sydenham 
J.  Brahms 
H.  Davan  Wetton 
S.  S.  Wesley 
B.  J.  Dale 


;if,.  In  Mary's  arms   H.  Elliot  Button 

;  ,6.  This  Holy  Day               ..       ..  G.  C.  E.  Ryley 

i  i7-  Midnight  stillness  sweetly  reigns  ..  H.  Davan  Wetton 

d3.  With  joyful  hearts  ..       „       ..  .  .Arr.  by  H.  Knight 

!  19-  I-ist  night  as  I  lay  a-dreaming    ..  ..  George  C.  Martin 

U  v.  They  ring  with  joyful  salutation  . .  ,,  George  C.  Martin 

itt.  The  First  ChriMm.is  night  Walter  H.  Sangster 

(42.  It  fell  upon  a  night   Walter  H.  Sangster 


1  d. 

1  d. 
1  d. 
1  d. 

It 
lid. 
ijd. 

ad. 

ad. 

ad. 

ad. 

ad. 

ad. 

iW. 

1  d. 
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id. 

id. 

id. 

id. 

■  d. 

id. 
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ijd. 
id. 
.  d 

X 

id. 
id. 

t 

id. 

id. 
id. 
ad. 
id. 
id. 
id. 
3d. 

id. 

id. 

■d. 

id. 

id. 

.}d. 

id. 

id. 

id. 

id. 

id. 


The  Carols  marked  thus  "  may  be  had  in  Tonic  Sol-fa. 
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CHRISTMAS  CAROLS 


BY 


EDWARD  BUNNETT,  Mus.D.  Cantab. 

In  Five  Sets.    The  first  Four  Sets,  complete,  One  Shilling  ;  or.  in  Single  Numbers,  One  Fenny. 


I  j. 

(t 

I  -i. 


Contents  ok  First  Set. 
the  carollers. 

the  stars  ark  shining  iiright  and  clear. 

CAROL,  SWEETLY  CAROL. 

CHRISTMAS  HELLS. 

A  CHILD  THIS  PAY  IS  HORN. 

HARK!  WHAT  M E AN  THOSE  HOLY  VOICES. 

THE  ANGELS  CAROL. 

WHILE  SHEPHERDS  WATf  HED. 

ANGELS  FROM  THE  REALMS  OK  GLORY. 

A  CHRISTMAS  CHIME. 


Contents  of  Third  Set. 

1.  O  GLADSOME  MORN. 

».  HOW  MARVELLOUS  THY  WAYS. 

!.  LET  S  MERRY  HE. 

4.  HARK!  THE  ANGE1.S  SINGING. 

CHILDREN  S  VOICES. 
&  SONG  OK  THE  SHEPHERDS. 
7.  A  CHILD  IS  HORN. 
«.  O  SAVIOUR  DEAR. 


/  * 
«>• 

\  5- 
6. 

{I 

to. 


Contents  ok  Second  Set. 

AWAKE!  AROUSE'  YE  CHRISTIAN  HAN  I). 

RING  OUT.  SWEET  C  HIMES. 

BRIGHTEST  AND  REST. 

HAIL!  HARPY  MORN. 

O  LET  OUR  VOICES. 

CHRISTMAS  EVE. 

HARK  !  THE  HELLS. 

CHRISTMAS  CAROL. 

JOYFUL  IS  THE  MORN. 

NOEL. 


Contents  ok  Foirth  Set. 

1.  LIFT  YOUR  GRATEFUL  VOICES. 

2.  THE  HRIGHTKST  MORN. 

>  CHIMES  ACROSS  THE  SNoW. 

4.  THE  ANGELS  SONG. 

5.  SONG  OF  THE  FAITHFUL 

6.  THE  HERALD  HELLS. 

7.  O  DAY  OF  DAYS. 

B.  COME,  YULETIDE  GUEsTx 

*  THY  SERVANTS  SINK. 

•  o.  THE  ANGEL'S  TIDINGS. 


Contents  of  Fifth  Sf:t. 

Pric  e,  Complete,  Ninei  em  k. 

No.  I,  2,  3,  5,  and  6,  One  Fenny  Each  :  No.  4,  Twopence. 

1.  RAISE  YOUR  VOICES.  I        *.  IN  BETHLEHEM. 

a.  YULETIDE  HELLS.  5.  THE  ANGEL'S  MESSAGE. 

3.  HAIL,  WONDROUS  MORN.  |        6.  THE  OLDEN  CAROL 

Wordi  of  tach  Set,  One  Penny,  and  mar  be  had  of  the  COMPOSER,  Cathedral  Close,  Aorvi.L 

London  :  NOVELLO  AND  COMPANY,  Limited. 
Specimen  Copies  on  application  to  the  Composer. 


BACH'S  !  CAROLAU  NAD0L1G  NOVELLO. 

CHRISTMAS  ORATORIO 


IN  SIX  SECTIONS. 

Composed  by  Bach  to  be  performed  in  the 
following  manner  :— 
Section    I.— For  Christmas  Day. 
Section         FOR  the  two  days  following 
Section  III./  Christmas. 

Section  IV.— For  the  Feast  of  the  Circumcision 
of  Christ,  New  Year's  Day. 

Section  V.— For  the  Sunday  following  New 
Year's  Day. 

Section  VI.-  For  the  Festival  of  the  Epiphany. 


The  Enc.i.ish  Translation  hy  Key.  Dr.  Troctheck. 


Vocal  Score,  Complete, 
Paper  cover,  2s.  ;  paper  boards,  2s.  6<1.  ;  cli>th.  4s. 
Sections  I.  and  II.,  III.  and  IV.,  V.  and  VI.  can  be 

obtained  separately  ; 
each  two  sections  together  in  one  l>ook,  price  One  Shilling. 
Sections  I.  and  II.,  Tonic  Sol-fa,  6d. 
Orchestral  Partt  may  he  fiurihastd,  or  Hired Jrcm  the  Puhlitheri. 


Y.V  G.VSIKAF.t.  O  DAN  OLYC.IAD  THOS.  EDWARDS. 


Rmr.                                       Awijwr.  H«i 

1.  Duw'<  h     cad  wo      ebwi,  Nodiant.  W4k 
gyfeillion  (God  rest  yoo 

merry,  gentlemen)  Traddodiadol  ic     ..  K 

i.  Y  Noel  Gyntaf  (The  First 

Nowell)  Traddodiadol  ..    ic     ..  K 

3.  Cyd-lawcnhawn     i  gyd 

rejoice)   Hen  Germanaidd        ..    ic     ..  K 

4.  Cwsg,      Falian  mwyn 

(Sleep,  Holy  Hal*)        .      Parch  J.  B.  Dyk.es       ..    ic  K 

5.  Wenieslas   y    Hrenin  da 

(Good  King  Wenceslxs)       Traddodiadol     ..       ..    ic     .-  te 

6.  Tra  mae  r  F'am  vngwylio'i 
Haban  (When  1  view  the 

Mother  holding)  ..       ..    Syr  J.  Barn  by    ..       ..    ic     ..  K 

7.  Pan  anwyd  Crist  o  Forwyn 
wen  (VVhen   Christ  was 

born  of  Mary  free)  A.  H.  Brown  ..    ic  .- 

e.  Emyn  Plygain  Nadolig  (A 
Christmas  Morning 

Hynin)   Syr  J.  Barnby  ..      ..    ic    ..  * 

o.  Emyn  ar  gyfer  Nadolig 
(See  amid    the    winter  s 

snow)   Syr  J.  Go*»       ..      ..   ic    .-  « 

to.  Carol  Nadolig  (Carol  for 

Christmas,  Day)    ..        ..    Syr  A.  Sullivan  . .       ..    ic    -  * 
11.  Tri  ym  ni  or  Dwyrain 
draw  (We  three  King*  of 
Orient  are). .  . .    Cyng.  gan  Syr  J. 

ix  Et 


M  No  other  work  by  Bach  contains  a  richer  collection 
of  charming  and  easily  comprehended  melodies  than  the 
Christmas  Oratorio. "Spina's  "  l.ije  of  Bach." 


London:  Noveilo  and  Comcanv,  Limited. 


F.mmanuel,  L>uw  gyda  ni 
(Emmanuel,  God  with  us)    H.  Gadsby 

13.  Nadolig  Giychau  (Sweet 

Christmas  Hells)  .Syr  J.  Stainer  . 

14.  Mwynach    na    Chin  yr 
Hafddydd  (Sweeter  than 

Songs  of  Summer)         . .    Syr  J.  F.  Bridge 


London  :  Novel  LO  and  Comtaw 
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METZLERS  CHRISTMAS  MUSIC 

s.   d.  s.  d. 

BETHLEHEM.    Shepherds' Nativity  Hymn.    By  YULE.    Glee.    By  A.  J.  C.\i  ihcott    o  4 

Ch.  Gounod   03       Ditto.    In  Sol-fa   02 

Ditto.    In  Sol-fa    o    i£  UPON    THE    SNOW  - CLAD     EARTH.  By 

Ditto.    As  a  Song   net  2   o  Arthur  Sullivan  o  3 

Ditto.    Asa  Chorus  (containing  Pastoral  Svm-  Ditto.    In  Sol-fa   ..02 

phonics)                                            net  2   o  CRADLED  SO  LOWLY.   Song.    By  K.  L.  Mont 

Ditto.    As  an  Organ  Solo                             net  t    6  net    2  o 

CHRYSTMASSE  OF  OLDE.   By  G.  C.  Martin  o   2  BABE  OF  BETHLEHEM.     Vocal  Duet.  By 

CHRISTMAS  BELLS.    By  J.  M.  Coward.    As  B.  Godard    net    2  o 

a  Song,  in  D  and  F                               net  2    o  NOEL  SONG.    In  three  keys.    By  C11.  Goi  noi» 

Ditto.    As  an  Anthem    03  net    2  o 

Ditto.    In  Sol-fa    o    2  CRADLE    SONG.      Pari- Song!      By  Arthur 

LET    US  NOW   GO    EVEN   UNTO   BETH-  St  i.i  ivan   o  li 

LEHEM.    Anthem.    By  L  L.  Hatton  ...  o    2       Ditto.    In  Sol-fa   o  2 

HOSANNAH    TO  THE    SON    OF    DAVID.  EPHIPIIANY   CAROL  (New).     On  a  winters 

Anthem.    By  ].  L.  Hatton   o    2  night.    By  H.  W.  Hkwt.ktt    o  3 

NOW  WHEN  JESUS  WAS  BORN.     Anthem.  UNTO  YOU  THAT  FEAR  MY  NAME.  Short 

By  J.  L.  iIatton    02  full  anthem  for  Christmas.  By  Dk.  F.  Bkixck    o  3 

SONGS  FOR  LITTLE  VOICES.    By  A.  S<  oti  TOY  SYMPHONIES.    By  Rombkkc.    Toys  and 

Gattv.    In  Three  Books,  Paper  Covers  1  Music,  complete    net  36  o 

Ditto.    Cloth,  gilt                              eath.'ne!  4    o       1)iUo-         H*vi'S.    Toys  and  Musir,  complete 

EIGHT  SONGS  FOR  CHILDREN.     By  F.  II.  net  35  0 

Cow  en                                                net  1    o       Ditto.    By  D.  Rvan.    Toys  and  Music,  complete 

METZLER'S  RED  ALBUM,  No.  5.    Containing  net  42  o 

Seven  Songs  for  Children                        net  1  o 

LIGHT  IN  DARKNESS.    Part-Song.    By  F.  H.  SEND  OUT  THY  LIGHT.    By  Cn.  Gounod...  o  6 

Cow-en  .    o   2       DiUo    In  So!.fa    o  ,j 

Ditto.    In  Sol-fa    02 

Ditto.    For  Organ  Solo                               net  1    6    I  WAS  GLAD.    By  II.  M.  Hn:>;>    o  3 

CALDICOTT,  A.  J.    Humorous  Glees  for  Male  or  Mixed  Voices  :-- 

Humpty  Dumpty      ...    6d.  Tack  and  Jill  ...       ...       ...    4d.     I     The  Sobbing  Quartet  t  ...  3d. 

Little  Jack  Horner   ...    6d.     |     The  House  that  Jack  built  ...    6d.  The  Spider  and  the  Fly  6d. 

&c,  &c,  &c. 

M ETZ LER'S  BOUND  VO I AJ M KS 

SUITABLE  FOR  CHRISTMAS  PRESENTS  AND  SCHOOL  PRIZES. 

THE  AMERICAN  ORGAN  JOURNAL  6  Volumes,  beautifully  bound  in  red  cloth,  with  gold 

lettering,  and  containing  the  selected  works  of  the  best  composers   •    net  each    5s.  od. 

( Full  list  of  contents  sent  on  application. ) 
Alfred  Scott  Gatty's  SONGS  FOR  LITTLE  VOICES,  3  Volumes,  handsomely  bound  in  cloth, 
gold  edges  and  gold  lettering.    These  books  contain  the  finest  selections  of  children's  songs  ever  written 

net  each    4s.  od. 

STAINER'S  AMERICAN  ORGAN  TUTOR,  bound  in  cloth   net   4s.  od. 

CARMEN.    Vocal  Score,  beautifully  bound  in  cloth      net    8s.  6d. 

PINAFORE.    Vocal  Score,  beautifully  bound  in  cloth    ...    net    7s.  6d. 

THE  SORCERER.    Vocal  Score,  beautifully  bound  in  cloth    net    7s.  6d. 

METZLER'S~TATEST  NOVELTIES. 

SELHCTION  OF  SACRH1)  SONGS 

Arranged  for  thk  Pianoforte  v.x  H.  M.  HIG(iS. 

Including  "Thou  crowncst  Him,"  "Through  deep  waters,"  "  Before  the  dawn,'-  "Shepherd  of  Souls,"  "Who  shall  roll 
away  the  stone,"  "  In  Captivity,"  "  The  Chorister.''  and  "  Benediction  "    net    2s.  od. 

NEW  COMPOSITIONS  FOR  THH  ORGAN 

 By  J.  T.  FIELD. 

No.  1.  Overture  in  G  minor    net    is.    6d.  No.    7.  Air  with  variations  ... 

No.  2.  Pastorale  and  Hymn  of  the  J  No.   S.  Regrets  > 

Shepherds  [         ...  net    is.    6d.  No.    9.  Revi-rie  (No.  2)  in  F 1' 

No.  3.  Reverie  (No.  1)  in  E  J  No.  to.  Evening  at  Bethlehem ) 

No.  4.  Scherzo,  "Joyous  life"    net    is.    6d.  No.  11.  Berceuse  J 

No.  5.  Invocation  )  ,A  No.  12.  Grand  Triumphal  March 

No.  6.  Venetian  Barcarolle  )  net    ls'  6d'   

A'Oll'  READY. 

Godard's  famous  BERCEUSE  DE  JOCELYN,  arranged  for  the  organ 

Compute  catalogues  of M Tu sic  for  Chun  k  use,  Chora!  Music,  I'artSon^s,  c~v.,  sent  on  application  to 

MKTZLHR  &  CO.,  Limited, 

40  10  43,  GREAT  MARLBOROUGH  STREET,  LONDON,  W. 

Digitized  by  Google 
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TO  MEDUM  AND  ADVANCED  (  HOIKS. 


Just  Published. 

Dedicated  10  ilic  RiKht  Revwcnd  the  Lord  Bishop  ok  St.  Albans. 

EVERYMAN 

HKUKS 

SCENES  FROM  Till:  i6th  CENTURY  MORALITY 

PLAY 

SET  T<1  Ml'SIC  IN  THK  FUkU  op  A 

CHURCH  CANTATA 

MITAHLE  KOK 

ADVENT,  LENT  AND  ANY  SOLEMN  OCCAMON 

E.  CUTHBERT  NUNX. 


Aint  Per/or  ih.ih.  ,■  at  St.  I>>hm  r,  I  tytonitem,  Mari  k  //,  /r>i— , 
ami  will  ihttftty  be  uiven  at  St.  MilDkEDs,  Bkp  AD  Sihket.  E.C,  and 
St.  Con mba,  Lcvtonstone,  Clkrki.swbi  i  Pamsii  Chlklh  ;  also  by 
the  Lolghton  Chokm.  Stuniv,  &c.,&c 


Pri.  r  Onr  Shilli 


1  Sixpence. 


Aiibi.tt  and  C.i.,  ?o  anil  \i,  Newgale  Street.  E.C. 


COMPOSITIONS 


CANTATAS. 


T.   MEE  PATTISON. 

SutT. 
B.  d. 

The  Ancient  Mariner  a  6 

Do.        do.     (Choruses  only)   10 

The  Lay  of  the  Last  Minstrel   a  6 

Do.        do.     (Choruses  only)   to 

May  Day   i  o 

The  Miracles  of  Christ  (Sai-red)  10 


Sol-fa. 
s.  d. 
o  6 


o  6 


ANTHEMS,  Etc. 

All  Thy  works  praise  Thee  (Harvest)       ..       ..       ..030  1) 

Thou  visitesl  the  earth  (Harvest)  ..       ..       ..    o  a 

I  know  that  my  Redeemer  liveth  (Easter)  ..  ..03 

There  were  shepherds  (Christmas)  o  a 

Thirteen  Offertory  Sentences   04 

SiaKyr.es   o  a 

Te  Deum  laudamus  (in  F)  03 

ORIGINAL  ORGAN  COMPOSITIONS. 
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Five  Concluding  Voluntaries   6 
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JESU,  THE   VERY   THOUGHT    OE   THEE.  For 
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THE  HEAVENLY  VISION.    An  easy  Hymn- Anthem. 

For  S.A.T.B. 

THE   PRINCE  OF   PEACE.     For  Soprano,  Me/zo- 
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SlN«.  0  KIAKK      10th  I  WOO  3d. 

Goodwill  to  mkn.    (Sol-fa,  id.)   utli  i««>   "3d. 

\V»  HAVE  SEEN  His  si  AN.    ijlh  1000    3d. 
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CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
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"GOD  IS  OUR  REFUGE"  (Ps.  46) 
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(Op.  ao.) 
Price  One  Shillinc  and  Sixpence. 
London :  Novello  and  Company,  Limited- 


Digitized  by  Google 


THE  MUSICAL  TIMES.— November  i,  1907. 


761 


PRODUCED  AT  THE  CARDIFF  MUSICAL  FESTIVAL,  September  26,  1907. 


JUST  PUBLISHED. 


THE  VISION  OF  LIFE 

A  SYMPHONIC  POEM 


FOR 


SOPRANO  AND  BASS  SOLI,  CHORUS,  AND  ORCHESTRA 

BY 

C  HUBERT  H.  PARRY. 


PRICE   TWO  SHILLINGS 

Full  Score  and  Wind  Parts,  MS. 


AND  SIXPENCE. 

String  Parts,  t2s.  6d. 


THE  TIMES. 

That  Sir  Hulwrt  Parry  would  come  triumphantly  through  the 
*.inou>  difficulties  of  so  congenial  a  task  was  only  to  he  expected:  hut 
even  his  most  ardent  admirers  can  hardly  have  expected  to  find  such 
richness,  spontaneity,  and  genius  of  invention,  or  so  much  interest  in  the 
'.isposal  anil  treatment  of  the  vocal  and  instrumental  forces.  The  piece 
it  not  scored  with  that  love  of  strange  effects  that  we  know  so  well  in 
modern  day*,  and  the  orchestration  is  eveti  dull  here  and  thcie;  but  the 
tar  higher  points  of  thematic  invention  and  development  are  here  shown 
in  perfection.  .  .  .  The  chorus,  "To  us  is  the  glory  of  beauty  revealed,"  is 
one  of  those  great  joyful  choral  utterances  of  which  the  composer  has  the 
*ecrct,  and  the  imperial  chorus  that  follows  it  is  in  strong  and  admirable 
-fllrast.  .  .  .  The  soprano,  after  the  decline  of  Rome  has  Ixcn  referred 
to  in  a  lovely  chorus,  has  an  exquisite  meditative  solo,  "So  near  to 
l*Ttect  joy  and  peace,''  which  leads  into  the  ferocious  priestly  utterance, 
««:  to  a  familiar  "  intonation "  of  ecclesiastical  music,  developed  into  an 
e»-raordinarily  effective  little  movement  The  male  chorus  sing  this  and 
(lit  disputing  "This  is  mine!  Out  on  thee!"  which  Ls  appropriately 
:rrated  in  close  imitation.  From  the  Dreamer's  perception  or  the 
wakening  of  the  "  certainties  "  until  the  end  we  have  a  noble  series  of ; 
•  h  ital  and  solo  |hisv>ges,  which  find  a  grand  climax  in  the  splendid 
•.heme,  "  We  praise  the  men  of  the  days  long  gone,"  which  is  in  all  ways 
w.rihy  of  Parry  at  his  very  best.  .  .  .  At  the  end  the  applause  was  loud 
and  long,  for  the  impression  made  by  the  beautiful  composition  was  quite 
^traordinary. 

DAILY  TELEGKAPH. 
The  text  it  is  which  first  arrests  attention,  not  by  anything  s|iecial  in 
the  making  of  its  irregular  unrhymed  verse,  but  by  the  force  and  vigour 
1  us  language,  the  propriety,  w  ithout  mistiness  or  extravagance,  of  it» 
etpression,  and  the  t»>ld  manner  in  which  great  social  issues  are  intro- 
due  ;d  as  proper  themes  for  musical  treatment.  Here,  as  it  seems  to  nie, 
toe  composer  has  entered  upon  a  course  untrodden  alike  by  forerunners 
•md  1  onternporarics.  ...  I  can  pay  the  music  the  highest  compliment 
m  my  power  by  saying,  as  I  now  do  with  all  absolute  sincerity,  that, 
lollowing  closely  the  i  ourxc  of  the  work  with  almost  absorption  in  its 
great  argument,  I  was  not  once  conscious  of  any  break  in  the  absolute 
unity  which  should  exist  between  words  ard  music  It  struck  me  as  a 
case  of  the  poet-musician  whose  double  task  is  yet  but  one.  Sir  Hubert, 
U  far  as  I  could  discern,  never  fell  below  the  height  of  his  lofty  theme. 
'•ra\e  and  dignified,  solemn,  when  the  great  tragedy  of  humanity 
p^-sed  !j«fore  us.  glowing  amid  anticipations  of  Itetter  d.'.ys,  and  trium- 
t*hint  in  the  faith  of  ultimate  deliverance,  the  "Vision  of  Life"  seemed 
as  complete  on  its  musical  as  on  its  poetic  side,  and  it  is  a  great  work 
alt  pettier,  by  the  first  production  of  which  this  festival  has  secured  a 
..laim  upon  the  recollection. 


MORNING  POST. 
The  extraordinary  mastery  and  command  of  resource  which  Sir  H  uberl 
Parry  has  displayed  so  often  have  not  deserted  him,  and  the  present 
work  is  well  worthy  of  ranking  by  the  side  of  many  of  his  other  com. 
positions  of  similar  character.  .  .  .  The  work,  which  is  a  splendid 
example  of  contrapuntal  writing,  contains  many  passages  of  lofty 
inspiration,  among  which  may  be  singled  out  the  solo  for  the  Spirit 


*/  tht  I  Vfnm, 


to  perfect  joy  arid  peace." 


TRIBUNE. 

Sir  Hubert  Parry's  "The  Vision  of  Life  "  proved  to  lie  so  I 
a  p>em  in  music,  so  splendid  in  beauty,  strength,  and  statcliness,  that 
I  should  not  be  surprised  were  it  hereafter  to  be  accounted  the  master- 
piece  among  the  many  noble  works  to  which  the  genius  of  our  foremost 
British  composer  has  given  birth.  Sir  Hubert  is  the  author  of  the  words 
for  which  he  has  found  this  wonderfully  exprevsive  music,  and  his 
libretto,  sombre  and  difficult  as  it  may  seem  on  first  acquaintance,  rises 
in  several  places  to  a  high  degree  of  eloquence.  ...  '1  he  music  seems 
to  have  been  generated  in  the  composer  s  heart  and  head  simultaneously 
with  the  poetry  to  which  it  is  wedded.  It  is  quite  different  in  kind  from 
the  music  by  which  a  composer  tries  to  illustrate  the  thought  of  another. 
If  when  reading  Sir  Hulpert's  |»cm  some  of  it  seemed  obscure,  all 
difficulty  vanished  when  the  hard  place*  were  explained  by  the  music. 
Such  music  is  more  than  merely  illustrative — it  is  illuminating  ;  and  it 
is  this  characteristic  of  "  The  Vision  of  Life"  which  seems  to  me  to 
make  it  worthy  of  the  superlative  epithets  which  1  have  used.  ...  It 
was  finely  sung,  and  the  reward  tfiven  to  the  composer  by  the  delighted 
choir  and  the  audience  at  its  conclusion  was  a  scene  of  enthusiasm  such 
as  festival  halls  have  rarely  known. 

HORNING  LEADER. 
The  reception  of  the  work  was  wildly  enthusiastic,  and,  indeed, 
applause  frequently  interrupted  its  course.  .  .  .  The  modern  spirit  which 
pervades  the  whole  is  very  remarkable,  the  scoring  in  particular— 
with  an  occasional  richness  of  colouring— is  surprising  to  those  who 
know  Parry  's  w  ork  liest.  The  chief  strength  of  this  work  is,  of  course, 
in  the  chortc  writing,  and  this,  too,  may  I*  described  as  wholly  modern 
in  feeling.  The  strength  of  the  part  beginning  "  To  us  is  the  glory  of 
beauty  revealed."  the  dramatic  force  and  picturesque  power  of  those 
describing  the  rule  of  Pride  and  the  madness  of  Greed  respectively  are 
highly  effective  :  while  Parry  nearly  approaches  the  massive  grandeur  of 
the  *'  Blest  Pair  of  Sirens  "  in  the  chorus,  "  Hearken,  O  Brother,  to  the 
music  of  the  song  of  the  world." 


PALL  MALL  GAZETTE. 
The  idea  is  a  fine  one  and  eminently  suitable  fot  that  peculiarly 
reflective  style  of  musical  composition  which  is 


sne  of  Sir  Hubert 


DAILY  CHRONICLK. 

In  this  work  the  principal  of  the  Royal  College  of  Music  comes  before 
the  public  in  the  dual  capacity  of  composer  and  poet,  for  he  has  written 
t!.e  |>oem  that  he  has  set  to  such  impressive  strains.  I  he  iheme  he  has 
"•"-letted  — that  of  the  ceaseless  march  of  humauil)  is  treated  in  a 
phi  I  jsophical  style  in  verses  which  are  cleverly  fashioned  and  neatly 
turned,  and  lead  the  casual  reader  to  ponder  over  their  sublime 
-  i^estiveness.  .  .  .  The  music  throughout  possesses  a  fascinating 
".urar  tiveness,  and  an  interest  which  grips  the  attention  of  the  earnest 
listener.  Pine,  bold,  melodic  phrases,  picturesque  and  skilful  orchestra - 
t..,n,  and  robust  and  effective  choruses  form  the  backbone  of  this  majestic 
r,m  posit  ion.  in  which,  by  the  way,  there  is  not  a  single  .lull  passage. 
"The  Vision  ...f  Life  "  is  a  masterpiece,  and  as  such  it  was  regarded  by 
•his  evening's  audience,  who  at  the  close  most  enthusiastically  congratu- 
lated the  popular  compear. 


Parry's  strong  points.  The  text  has  been  written  by  the  composer,  and 
is  full  of  finely  expressed  phrases  in  a  \cty  free  rhythm  of  language, 
which  naturally  makes  for  a  corresponding  freedom  in  the  musical 
setting. ...  Tothistexl  Sir  Hubert  Pnrry  has  written  some  very  fine  music 
The  choruses  especially  are  remarkable  for  their  variety,  freedom  of 
treatment,  and  breadth  of  expression.  .  .  .  The  work  may  be  accepted, 
in  fa.  t,  as  one  of  the-  most  powerful  that  have  yet  come  from  the 
composer's  peri.  A  point  worth  mentioning  is  the  splendid  way  in 
which  the  music  grows  in  intensity  of  feeling  as  the  idea  of  the  text  is 
dcvel 


ATHEN.EUM. 
To  single  out  this  or  that  number  for  praise  would  spoil  the  i  , 
which  we  wish  to  give,  vi/.,  that  the  music  as  a  whole  reflects  and 
intensities  the  spirit  of  the  words  ;  the  solo  portions.  It 
ticul.vly  struck  us  by  their  freshness  and  romantic  feeling. 


London;  NOVELLO  AND  COMPANY',  Limited. 
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HE  GIVKT1I 
HIS  BELOVED  SLEEP 

roe 

CONTRALTO  SOLO.  CHOKl  S,  AND  ORCHESTRA 

THE   NMtM   WKITTKN  «V 

ELIZABETH  BARRETT  BROWNING 

THE  MUSIC  COHKMBD  HV 

FREDERIC  H.  COWEN. 


Pkick  One  Shilling. 
Tonic  Sol-fa.  6d. 
Full  Score  ami  Wind  parts,  MS.  ,  String  parts  »v  6d. 


THE  TIMES. 

The  composer  has  exai  tly  .  aught  the  quiet  meditative  style  of  the 
poel,  and  has  written  a  work  of  great  sincerity  and  beauty.  Hi* 
occasional  departure*  f'eni  the  fairy  realm  where  he  ha*  reigned  so  long 
and  so  happily  have  seldom  been  so  , •-. mipletr-ly  mi,  ireful  as  .>n  this 
OHHMI  :  the  theme  of  the  refrain  it  so  cleverly  worked  that  the 
reiteration  is  never  once  felt  to  lie  tedun.iant. 

TELEGRAPH. 

The  most  ton.  Iiina  and  effective  points  of  the  little  work  are  those  in 
w  hich  the  «  omposcr  b\  varied  tiral merit  of  his  mnin  tht  me.  by  impressiv  e 
and  often  very  lieautiful  harmonic  .  hanges,  and  by  varying  forms  of 
accompaniment  avoids  monot  >ny.  The  piei  r,  as  a  whole,  is  one  for 
feeling  rather  than  analysis,  ami  the  feeling  in  it  is  strong,  music  and 
w  ords  heing  quite  in  accord.  That  the  hymn,  for  to  it  might  in  a  popular 
sense  lie  called,  w  ill  enjoy  extensive  favour  seems  more  than  likely. 

STANDARD. 

Dr.  Cowen's  thoroughly  lyrical  ami  poetical  setting  of  Mrs.  Browning'* 
lines  "  He  giveth  His  belov  ed  sleep  "  starwU  out  a*  thoroughly  character- 
istic. Interpreted  with  consummate  art  by  Madame  Kirkhy  I.unn,  its 
quiet,  tasteful  expression  formed  at  least  a  welcome  change  to  the  storm 
and  strife  of  the  greater  |«rt  of  modern  mimic,  whether  native  or  alien. 
The  solo  part  is  frankly  a  song,  and  as  music  it  is  an  a<  hievement  simply 
because  it  keeps  to  one  definite  idea  of  vocal  expression.  Suitable  variety- 
is  brought  al»>ut  by  use  of  the  chorus  as  a  species  of  accompaniment, 
while  modernity  is  satisfied  by  the  cleverly  < .instructed  but  invariably 
clear  orchestral  background,  in  which  the  "leading  tune"  process  is  quite 
legitimately  employed.  Simple  and  spontaneous,  Dr.  Cowen  *  straight- 
forward work  found  ample  favour. 

MORNING  POST. 

The  spirit  of  the  poem  has  been  most  felicitously  t  aught  by  the 
composer,  whose  work  may  br  described  as  a  veritable  gem.  lieautiful 
in  its  simplicity  and  inexpressibly  torn  hing.  muxii  mi.  b  as  this  goes 
straight  to  the  heart.  No  striving  after  effo  I  mars  itj  appeal.  One 
welcomes  with  delight  a  work  of  such  pure  beauty,  so  tender  and 
melodious. 

DAILY  CHRONICLE. 
This  work  admirably-  reflects  the  spirit  of  the  verses.  Throughout  it  is 
dreamy,  peaceful,  deh.ate,  and  fanciful,  and  its  melodies  are  haunting, 
as  might  lie  expected  from  a  man  who  so  many  ve.irs  ago  won  fame  as  a 
song  composer.  S|K-cia!lj-  pleasing  is  Dr.  Cowen's  treatment  of  the 
Psalmist's  words,  "He  giveth  His  lieloved  sleep.'  whii.li  provided  the 
title  to  his  cantata,  this  refrain  lieing  singularly  effei  live  and  felicitous. 
Dr.  Cowen  seldom  writes  difficult  music,  and  hem  e  the  immense 
popularity  of  his  compositions,  large  and  small,  with  the  numerou1, 
choral  societies  spread  all  over  the  kingdom.  This  latest  production 
1  onsequently  is  .issured  of  similar  sum  ess.  and  deservedly  so. 

MORNING  LEADER. 

It  is  a  very  melodious  and  grateful  piece  of  vocal  writing,  and 
reflects  the  tender,  devotional  spirit  of  the  poem  very  imaginatively. 
In  the  passages  beginning  "Sleep  soft,  beloved,  we  sometimes  say," 
ami  "  His  dews  drop  mutely,"  there  are  particularly  happy  touches. 

ATHEN.EUM. 

Dr.  Cowen  has  here  achieved  the  difficult  ta«k  of  t>eing  thoroughly 
simple  without  Inring  commonplace.  The  delicate  music,  full  of  feeling, 
exactly  reflects  the  spirit  of  the  words. 

YORKSHIRE  POST. 
Dr.  Cowen's  setting  of  "  He  giveth  His  beloved  sleep,*'  though  not  one 
of  his  most  pretentious  efforts,  may  avsuredh  lie  reckoned  among  his 
"lost  <  harming  works.    The  reason  of  its  1  harm  lies  entirely  in  its  simple 

.incenty.   The  tendei  spirii  of  Elkabetli  Barrett  Brownmpr'i  poem, 

regretlul.  yet  not  with  the  sorrow  of  those  who  have  no  hope,  is  admir- 
ably caught.  There  is  no  sense  of  any  striving  for  mere  effectiveness, 
but  the  effc<  Is  are  secured  by  the  simple  directness  with  which  the 
suggestions  of  the  poem  are  translated  into  music.  .  .  .  Certainly  it 
may  be  doubted  if  he  has  ever  gone  so  deeply  into  the  emotional  posxi. 
bilitiesofa  poem  as  he  has  in  this  case,  and  1  think  this  .  omposition 
must  for  that  reason  rank  very  high  among  his  works.  I  he  close  is 
really  touching  in  its  quiet  expressiveness. 

MANCH ESTER  GUARDIAN. 
The  composer  would  be  expected,  as  a  matter  of  course,  to  match 
w  ith  his  art  the  pathos  of  Mrs.  Browning's  lines.   That  he  has  succeeded 
in  doing  so  is  a  matter  for  sincere  congratulation.    The  new  can  lata - 
or  poem,  as  it  is  called  by  its  composer    was  well  given  and  well 
received.   


London:  NOVELLO  AND  COMPANY.  LlMrTTO. 


PRODUCED  AT  THE  CARDIFF  MUSICAL  FESTIVAL, 


SIR  PATRICK  SPENS 

BALLAD 

I  OK 

BARITONE  SOLO.  CHORUS,  AND  ORCHESTRA 

A.  HERBERT  BREWER. 


Pkice  One  Shilling  a*d  Sixience. 
Tonic  Sol-fa,  8d. 
Full  Score  and  Wind  (arts,  MS.  ;  String  parts,  U  bi 


THE  TIMES. 
It  is  broad  and  manly  music,  the  pattern  of  which  is  fairlv  faun:-.1 
this  time,  but  it  is  by  no  means  conventional  of  wanting  in  uricirairc 
It  made  a  good  impression,  ami  is  sure  to  be  in  great  rccor-:  • 
competent  choral  societies. 

DAILY  TELEGRAPH. 
Dr.  Hrewer  has  now  given  it  all  the  advantage  of  modern  resw-^ 
and  lifted  it  into  a  higher  sphere.     It  thus  makes  a  capital  pi'  •  ' 
choral  societies,  and.  I  expect,  will  run  at  equal  pace  with  SUM : 
"  Revenge,    the  prototype  of  its  order. 

STANDARD. 

This  tine  old  specimen  of  a  folk-tale  is  treated  by  ibe  carats-*' 
decidedly  dramatic  fashion,  and  his  music,  just  sufficiently  ScotusO '•  * 
characteristic  of  the  place  and  period,  is  sincere  and  spoDao*  c 
Without  being  loo  heavily  scored,  the  orchestral  part  is  foil  of  cot  • 
and  the  chorus  have  some  vivacious  and  sonorous  passages,  to  whsa  ■  ' ' 
gave  most  spirited  effect. 

MORNING  IOST. 
Mr.  HerVrt  Brewer's  setting  of  the  old  Scotch  ballad  is  »  »-:<l 
sterling  merit.    The  music  is  virile  and  straightforward  in  c!>*n 
The  >  omposer  has  something  to  say,  and  knows  how  to  cijrrv 
thoughts  dearly  and  forcibly.     His  work  |  .assesses  real  intern*-   I:  I 
admirably  written,  and  the  success  it  achieved  was  fully  justified. 

TRIBUNE. 

The  other  novelty  of  the  evening  was  "  Sir  Patrick  Sort.. 
Dr.  Brewer,  the  accomplished  organist  of  Gloucester  Cathedral.  Tra 
is  admirable  in  its  power  of  vivid  descriptive  writing.    Irr.  hre»e;  :r. 
the  tale  w  uh  wholesome  directness,  and  he  may  justly  be  congra:»J  <•- 
on  bis  successful  lieatment  of  the  old  song. 

DAILY  CHRONICLE. 
In  the  evening,  the  second  new  cantata.  Dr.  Herbert  Brewer**:  ; 
of  the  Scottish  poem,  "Sir  Patrick  Spens,"  received  a  cordial  wtV-ja* 
The  story  of  the  gallant  mariner,  "the  l*st  sailor  that  ever  »>■ 
sea,"  w  ho  was  sent  to  Norway  to  bring  home  a  Royal  lady,  are: »'  »» 
ill-fated  vessel  foundered  forty  miles  off  Aberdeen,  naturally  Seoc-  ce 
to  stirring  descriptive  music,  and  it  must  tie  acknowledged  :.Sx-  -1" 
Brewer  has  lieen  very  successful  in  catching  the  spin;  of  the  old 
1  here  i*  a  go  and  brightness,  a  snap  a!»out  his  music  which  is  ver:t 
be  appreciated  by  that  large  public  that  enjoys  cantatas 

DAILY  MAIL. 

This  is  a  genuinely  inspired  piece  of  work,  full  of  keenly  he*.?  ■ 
touchea. 

MORNING  LEADER. 
It  is  very  sound,  healthy  music,  that  goes  with  a  swing  froa«trt- 
finish.    It  has  a  very  subtle  fancy,  but  is  not  devoid  of  piv turoowrr 
and,  above  all,  it  shows  a  good  knowledge  of  the  chorus.  iBci  d-.o 
societies  should  welcome  it. 

OBSERVER. 

Dr.  Herbert  Brewer's  "Sir  Patrick  Si>enx,"  a  choral  ballad  of  isl- 
and dramatic  kind,  contains  some  of  the  strongest  and  nw!  it-  - 
music  of  this  Composer.    It  has  the  merit  of  being  short  and  direct 
the  choir  sing  it  w  ith  delightful  freshness  and  spirit.    Although  xicr  - 
form,  il  has  a  certain  spontaneity  and  feeling  for  choral  (mur^  tlu:  ' 
in  all  probability  keep  it  alive. 

ATHEN.EUM. 
Dr.  Brewer's  setting  of  the  old  ballad  of  "  Sir  Patrick  Spens " ooraJ 
good  workmanship,  and  is  effective!},  w  ritten  for  the  voices. 

YORKSHIRE  POST. 
The  composer  has  l«cen  very  successful  in  telling  the  st^ey  clearH.iV 
he  has  managed  to  give  something  of  the  simple  ballad  quality  i  ' 
melodies,  and  to  fit  them  intoa  picturesque  and  appropriate  Uckft-. •  "• '• 
lx>cal  colour  is  not  forgotten,  and  the  storm  that  wrecks  Si;  Patrick ' 
received  a  vigorous,  but  not  unmusical,  commentary.    Altogether    > 1 
work  which,  without  revealing  any  marked  indiv  idiialitr,  is  exoredir.^ 
effective  and  of  well -sustained  interest,  showing  a  very  cons>2crjV 
descriptive  power,  and  in  vigour  it  may  lie  said  to  go  farther  than  »■" 
his  previous  works. 
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PERFORMED  AT  THE  LEEDS  MUSICAL  FESTIVAL,  OCTOBER,  1907. 


THE  LOVE  THAT  CASTETH  OUT  FEAR 

SINFONIA  SACRA 

FOR  CONTRALTO  AND  BASS  SOLI,  SEMI-CHORUS,  CHORUS,  AND  ORCHESTRA 

BY 

C.  HUBERT  H.  PARRY. 

VOCAL  SCORE,  PRICE  TWO  SHILLINGS  AND  SIXPENCE. 
Full  Score  and  Wind  Parts.  MS.       String  Parts,  us. 


The 


THK  TIMES. 
Lomposcr  is  always  happy  in  In*  choice  of  subjects,  and 


thi 


Pf 

ords,  when  not  taken  from  the  Bilile,  are  always  vigorous,  straight 
urwaid,  and  marked  by  a  literary  KMC  and  such  individuality  as  make 
1  inevitable  to  guess  that  the  composer  is  his  own  librettist.  .... 
'Hie  Love  that  casteth  out  Fear  "  is  styled  a  "sinfonia  sacra,"  and 
iuy  prhaps  be  described  as  a  meditation  on  Divine  love,  as  contrasted 
•  iiii  ihe  vanity  of  human  life,  and  illustrated  in  the  lives  of  Moses. 
*a-.  icl,  and  St.  Peter.  .  .  .  The  music  set  to  this  poem  is  of 
<ir  Hubert  Parry's  very  best  ;  the  themes  which  stand  in  the  prelude  for 
•ear  and  I-ove  are  finely  contrasted,  and  developed  with  the  utmost 
iv\  :  the  parts  for  the  mystic  semi-chorus  are  always  vilemn  and  simple 
r  tarn,  and  both  solo  parts  are  grateful  to  the  singers  and  pre-eminently 
ij^osive,  while  the  composer's  mastery  of  accentuation  is  as  clear  in 
Ins  »s  in  anything  he  has  written.    The  full  choruses  are  splendidly 


•  jfsed,  and  that  which  closes  the  first  part,  "  He  Lsfull  of  compassion," 

full  ' 

he  composer,  made  a  profound  impression 


kc,  arid  the  shorter  numbers  for 
nasterly  in  conception  and  design. 


choir  in  the  second  part,  are 
The  work,  conducted  by 


Ii  is  like  everything  of  the  highest  class— strong  meat  for  the  casual 
Mrnrr  to  music — for  it  can  only  be  understood  and  enjoyed  after  more 
arrful  study  than  most  amateurs  desire  lo  give  to  it.  Never  has 
Mr  Hubert  Parry  used  the  chorus  with  nobler  effect ;  and  from  beginning 
i)  end  it  is  full  of  inspired  moments,  while  the  grandeur  and  depth  of 
ie  "hole  conception  make  it  unique  in  modern  music. 

DAILY  TELKORAPII. 

>:r  Hubert's  previous  compositions  have  been  for  the  most  part  works 
•'  action,  but  in  his  new  creation,  "The  I^ovc  that  casteth  out  Fear,'' 
M  is  reflective  and  didactic.  There  is  no  dramatic  character,  and 
lardly  a  situation  suggestive  of  drama  here.  Thus  we  have  a  great 
i-uijje — a  change,  as  1  think,  for  the  better — resulting  in  a  work  which 
nust  be  counted  among  the  best  from  the  composer's  pen.  .  .  . 
rhere  is  much  of  interest  in  the  w  orking  out  of  the  scheme,  particularly 
i  the  employment  of  a  semi-chorus,  which,  hidden  from  the  view  of  the 
whence,  takes,  so  to  speak,  the  higher  ground  in  the  argument,  now 
ttrring  the  Divine  words,  and  always  enforcing  the  lesson  suggested  in 
he  title  of  the  work.  The  full  chorus  stands  on  a  lower  plane, 
presenting  the  human  side  of  the  gTcat  question  with  its  hopes  and 
ears.  .  .  .  Without  disparaging  the  value  of  the  solos  and  the 
tfhcstral  part,  it  may  justly  be  said  that  Sir  Hubert  Parry  has 
avished  the  best  of  his  skill  upon  the  music  of  the  unseen  chorus,  much 
■)  »hich  is  of  rare  beauty  and  charm.  But  all  the  concerted  sections 
re  in  the  composer's  best  manner.  They  are  eminently  sane  in  thought 
nd  expression  ;  they  are  well  developed  and  free  from  any  form  of 
laceration  or  forced  effect,  while  by  no  means  conventional.  As  a 
■alter  of  fact,  these  choruses  may  !>e  taken  as  a  model  for  the  oratorio 
•f  the  immediate  future,  when  the  didactic  rather  than  the  dramatic 
ruin  is  employed.  .  .  .  "The  Love  that  casteth  out  Fear"  is  a  notable 
(idition  to  the  treasures  of  English  music. 

I  have  already  bad  to  speak  of  the  work,  and  the  hearing  of 
tslerday  was  my  third,  if  not  my  fourth,  since  the  Sacred  Symphony 
irss  challenged  criticism.  I  fear,  therefore,  that  all  I  have  to  say  about 
!  has  already  been  said,  and  there  remains  only  to  put  on  record  a 
;enuinely  fine  performance,  conducted  by  the  composer  and  supported 
>  all  the  resources  of  a  great  festival.  Sir  Hubert  s  music  gained  much 
n  'tTcct  from  the  enlarged  means  at  his  command.  The  immense  solidity 
id  resonance  of  chorusand  orchestra— never  abused,  let  inesay  brought 
"it  a  force  of  thought  not  previously  made  obvious. 

DAILY  CHRONICLE. 
The  most  brilliant  section  is  undoubtedly  the  musical  picture 
n-sirating,  in  subdued  tonal  effects,  the  betrayal  of  the  Sa\-iour  by 
'eter.  This  held  the  undivided  attention  of  the  congregation 
rMcrday,  and,  judging  from  comments  subsequently  heard,  was  the 
i  At  attractive,  as  it  was  the  most  dramatic,  portion  of  the  work. 


MOKNINC  POST. 
The  special  charm  of  the  work  does  not  lie,  however,  so  much  in  any 
skill  which  is  displayed  as  in  the  general  outward  simplicity  of  the 
music  and  its  appropriateness  to  the  words.  .  .  .  There  is  paihos 
and  dignity  in  what  may  be  termed  the  "  Moses "  solo,  and  very 
distinctive  in  style  is  the  soft  pastoral  music  in  the  accompaniment  of 
the  "  David  "  solo :  the  composer  in  each  case  has  found  the  right 
atmosphere.  The  second  part  is  the  more  powerful.  No  one  bin  an 
experienced  composer  could  have  treated  the  scene  of  Peter's  denial  in 
10  unpretentious  yet  impressive  a  manner.  The  chorus,  "There  is  none 
righteous,"  contains  noble  writing,  while  the  pianissimo  passage 
commen<  ing  at  the  words  "There  is  no  fear  in  love"  is  chaste  and 
solemn. 

The  lesson  of  Divine  love  and  trust  the  work  is  intended  to  teach-  ami 
does  leach  will  secure  for  it  a  welcome  always,  for  the  sincerity  of  the 
composer  is  made  clear  in  every  portion. 

STANDARD. 

Sir  Huliert  Parry  has  contributed  many  fine  choral  work*  to  the 
Festival  scheme  of  the  Three  Choirs,  but  nothing  so  uplifting, 
illuminating,  and  noble  as  the  sinfonia  sacra,  entitled  The  Love  that 
casteth  out  Fear."  ...  It  need  scarcely  be  added  that  the  music  is  full 
of  subtleties,  and  is  elaborately  scored.  It  is,  indeed,  a  work  of  delicate 
thought,  dealing  with  the  great  unseen  influence  of  life  in  a 


masterly  manner.  Its  chief  characteristic,  however,  is  its  sustained 
ess  and  dignity,  and  by  this  it  must  be  hailed  as  a  masterpiece. 


DAILY  CKAPHIC. 

The  work,  in  spite  of  its  austerity,  improves  vastly  upon  acquaintance, 
and  as  it  becomes  more  familiar  many  beauties  spring  to  light  which  at 
a  first  hearing  passed  unobserved.  It  is  in  its  severe  beauty  a  kind  of 
protest  against  the  elaborate  artificiality  of  our  decadent  modern  art, 
and  as  such  we  are  perhaps  inclined  to  value  it  more  highly  than  its 
intrinsic  merits  would  warrant,  but,  judged  from  any  point  of  view,  it  is 
a  noble  work. 

GUARDIAN. 

Sir  Hubert  Parry  has  ncser  risen  more  triumphantly  to  the  height  of 
his  argument.  The  glory  of  the  work  lies  rather  in  the  perfect 
appropriateness  of  its  style,  in  the  austere  and  solemn  reverence  that 
pervades  the  whole,  than  in  any  individual  passages  of  eminent 
beauty.  .  .  .  This  is  how  the  work  opens  ;  after  a  short  instrumental 
prelude,  the  sorrowful  Divine  appeal,  "  O  My  people,  what  have  I  done 
to  thee.'  Wherein  have  I  wearied  thee?"  Is  softly  breathed  forth  in 
solemn,  sustained  harmonies,  ami  no  one  who  heard  it  will  forget  the 
thrilling  power  of  these  simple  chords,  sounding,  as  it  seemed,  straight 
from  heaven  itself.  .  .  .  The  most  elaborate  choral  writing  is  reserved 
for  the  final  number  of  the  work,  and  it  is  marked  by  all  the  breadth 
and  massive  power  and  dignity  which  characterise  Sir  Hubert  Parry  at 
his  best,  .  .  .  All  music  lovers  will  hope  that  this  masterpiece  will  soon 
tie  brought  to  a  second  hearing. 

OBSERVER. 

The  music  by  which  the  composer  enhances  this  sublimely  beautiful 


is  of  a  sort  that,  in  the  estimation  of  all  who  realise  the  power  of 
the  art  as  an  emotional  language,  must  assuredly  place  him  among  the 
greatest  masters.  Here  is  music  that  purities,  elevates,  and  strengthens 
all  who  have  ears  to  hear.  It  comes  from  the  heart,  and  so  goes  to  the 
heart.  It  is  sincere  and  wonderfully  simple,  and  its  tenderness  at  times 
is  such  that  appreciation  is  constrained  to  seek  relief  in  tears.  Further- 
more the  oratorio  is  technically  the  greatest  thing  Sir  Hubert  has  yet 
done,  for  the  reavjn  that  in  it  the  "art  that  conceals  art  "  is  exhibited  to 
ihe  full.  There  is  no  display  of  contrapuntal  skill  for  its  own  sake- 
evcrything  is  made  sutwervient  to  the  great  central  purpose  of  the  work: 
praise  of  the  "one  thing  that  availeth  -Love."  Sir  Hubert  Parry  is  not 
only  a  great  musician    he  is  a  great  poet  and  a  | 
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PRODUCED  AT  THK  LKKDS  FESTIVAL,  OCTOHKk.  igc;. 

IN  SPRINGTIME 

FOUR  ENGLISH  PASTORALS  FOR  TENOR  (OR  SOPRANO) 

SOLO  AND  MALE  VOICE  CHORUS       UL\  AND 
ACCOMPANIMENT  FOK  PIANOFORTE  OR  ORCHESTRA. 

1.  Song  <>s  May  Mornim.. 

2.  Welcome.  swi.tr  Plea.m/kk. 

3.  The  Piovkh  <•►-  Mi' 

4.  A  SlILlHEkDs  Damil 

COMPOSED  nv 

A.  HERBERT  BREWER. 

Pnic  k,  Two  Shillings  each,  net. 
The  Chorus  Hart  separately,  complete.  6d. 
\  ull  S«..re  and  Wind  Pad,,  MS.    Siring  P..rls.  5s. 

THE  TIMES. 

The  second  part  I*  nan  with  a  set  of  four  "pastorals"  l.y  Dr.  A.  H, 
I'.rrvver,  set  for  tenor  solo,  m.ilc  <h..rus,  and  orchestra.  Milton's  '"Sons 
011  Mav  Morning  "  is  the  fust,  and  "Orpheus  with  his  lute  "  the  thud, 
while  the  others  may  1*  taken  from  some  hook  of  madrigals.  The  second, 
wiili  its  merry  refrain,  "  Fa  la  la."  <  ..rries  a  suiigeMion  of  the  (Trace  of  ihe 
Kli/al>ellian  peri'Kl.  and  all  are  mcelL  mlv  .  (feci i\ e  and  full  of  original 
ideas  happily  earned  out.  .  .  .  The  ioinp>.ser  has  done  nothing  lietter 
than  these  pastorals,  and  he  will  deserv  d  the  applaud  that  greeted  each 
an  he  Conducted  it. 

DAILY  TELEGRAPH. 
'I  hese,  as  laid  out  for  tenor  ami  orchestra,  were  general!)  sue.  essful, 
and  specially  so  in  measure  of  the  simplicity  which  is  their  natural 
atm.rsphere.  ...  In  '"  Wei.  , me,  sweet  Pleasure"  the  com  poser  dot-,  not 
fortfel  to  sbow  hi-  musicianship;  the  eflc.  t  .I"  the  piece  it  wholly  in 
accord  with  the  j.-yotis  spirit,  all  sport  and  play,  which  animates  the 
words,  1  his  »a\  vympathetnalSv  applauded.  .  .  ,  "Springtime,"  last 
of  the  four  songs,  is,  a.,  it  sboold  l>e  with  M,.  ha  theme,  the  most  delicate 
and  beautiful  ot  all  As  far  as  I  can  judge,  there  is  n..(  a  flaw  in  it. 
while  the  orLhestr.il  theme  vvbi.b  tuns  almost  throtigh  the  piece  is  a 
veritable  inspiration.  The  composer.  Flemishes  nolwithstanding,  is  to 
l»e  congratulated  upon  his  "  Pastorals.' 

STANDARD. 

HeginninK  with  Milt  .us  "Song  •  ti  May  Morning,"  Dr.  Brewer 
inc'tides  a  new  setting  of  Shakespeare's  '  Orpheus  with  his  lute,'  and 
continues  with  two  graceful  little  poems  o,  the  nature  of  madrigals. 
Melodious,  tli. .roughly  «ell  sr. .red,  and  with  a  nice  feeling  for  vocal 
expression,  they  are  a  very  pleasing  example  of  tasteful,  light  music,  and 
the  composer  is  to  be  prat.ed  for  his  directness  and  simplicity.  The  last 
one  of  the  set,  a  delightfully  rhythmical  and  pleasing  shepherds'  dance, 
will,  in  all  proUiinlity,  be  found  the  most  immediaiely  |K.pular,  hut  all  ,.f 
thtm  show  polished  workmanship. 

DAILY  NEWS. 
The  brightness  and  animation  of  the  inttsi 
soncs  considerable  popularity. 

MORNINii  PttsT. 
In  a  measure  they  form  a  seiiuem  e  In  the  previous  .  .impositions  with 
t'ie  same  generic  title  which  were  first  heard  at  the  Hereford  meeting 
last  year,  save  that  in  ibis  instance  ,m  added  .  horns  for  male  voices 
inc. cases  the  effect.  One  set  of  verses  is  i.,ken  from  Shakspeare, 
another  from  Milton,  while  the  ofher  two  are  anonymous.  In  th  ese  new 
com|«usitions  Dr.  Brewer  shows  the  same  happy  faculty  for  catching  the 
spirit  of  the  verse  and  giving  expression  to  it  in  terms  both  charming 
and  fresh,  displaying  in  the  pr...  ess  individuality  ami  marked 
.wigin.ilily.  .  .  .  The  new  pieces  greatly  .  bariiHH*  the  audience. 

TRIBUNE. 

The  sc.  e.n.l  ami  f,,nrth  arc  blight  and  have  a  good  .leal  .if  character. 
1  hey  arc  also  ctic  tively  or.  hestrated. 

DAILY  CKAPIIIC. 
They  are  graceful  and  tender  settings  of  lom   Kb/abet  turn  poems, 
fresh  in  melody  and  prettily  ojchc.siraled. 

MORNING  LEADEK. 
The  fiisi  is  Mitlon's  "Song  on  May  Morning,  "  in  w hi.  b  the  chorus  has 
but  little  to  do:  it  is  picturesquely  scored  ;  and  the  se.  ond.  "  WcK  ome 
.weet  Pleasure,"  has  a  catchy.  .  haracteristi.  ally  English  melody  with  a 
"  Fa  la  la'  refrain,  and  is  merry  and  hustling.  A  ni.-!.  hIious  pastoral 
selling  of  -Orpheus  with  his  lute"  conns  next,  ami  ••Hart,  Jollv 
-Shepherds    coinp'etcs  the  set.     I  h.  v  all  go  their  nay  pleasantly. 

PALL  MALI.  GA/KTTE. 
They  ar.-  settings  ..f  words  of  Milion,  Sh.ihspcare,  and  anonymous 
writers  for  tenor  s  Jo  and  male-voice  chorus.  .oi.I  are  good  .  samples  of 
the  compter  s  rea.ly  gift  for  e.si.icvsing  himself  clearly  .,m|  well. 

THE  YORKSHIRE  POST. 
Se«|tiels  ,,re  admittedly  ventures,  me,  but  Dr.  Brewer  has  certainly 
managed  to  keep  up  the  interest  and  mi  stain  ihe  fie. h.-, ess  whi.h  m» 
pleased  one  in  the  earlier  work.  .  .  .  Th.  .f.gh  the  cm  p.  has  employ  rd 
a  large  orchestra,  he  has  treated  it  vvitl,  .i  I. ghti.es.  of  touch  that  prev  ents 
it  from  ever  going  outside  the  pi.  ture,  yet  it  i.  ful|  ,,{  ,U  (t  i ouches  that 
give  ,t  piquancy.  1  he  fiisi  is.  a  «|.iiei,  rather  gentle  cvrcimm  lo  the 
series,  ifir  second  is  lively  and  playful,  the  third,  a  setting  ol  the  well- 
known  words,  "Orpheus  with  his  lute,  alternates  happily  between 
playfulness  and  a  tend.:!  em. -lion,  and  the  fourth  is  jollity  itself.  The 
men's  thorus  supplies.  .irl  c|j,,  tive  refrain.  .  .  .  Dr.  Brewer  conducted, 
and  the  .songs  gave  evident  pleasure  :,,  the  audience. 


will  lie  sure  to  win  for  the 


Just  Published. 

THE  HEART'S  AWAKENING 

SONG 

THK  WOSLK  WRITTEN  BY 

FLORENCE  HOARE 

1MB  ML'SlC  COMPOSED  BY 

ALBERT  \V.  KETELBEY. 


In  Two  Km 
Price  Two  Shilling*  each,  net. 

London:  Novello  and  ConraNV.  Limited. 


Lsjmimv:  XOYEI.I.O  AND  COMPANY.  Limit*... 


Just  Published. 

ELLEEN 

SONG 

TMK  WOKRS  »  R  ITT  UN  BY 

CHARLES  F.  GRINDROD 

THK  MUSIC  CoMltisKll  KY 

IVOR  ATKINS. 


Price  Two  Shillings  nel_ 
London:  Novello  and  Comi  avy, 
Just  Published. 


MY  TRUE  LOVE  HATH  MY 
HEART 

SONG 


THK  WOHtrs  WMTTkN  HY 

SIR  PHILIP  SIDNEY 

THK  SU  SIC  COMfs»srD  BY 

IVOR  ATKINS. 


Price  Two  Shillings  net. 
London:  Novello  amp  Company,  Limited. 


CONCERT  SONGS 
DR.  ARTHUR  S.  HOLLOWAY. 

THE  LAND  OF  DREAMS  (Baritone  or 
MY  PARADISE  (Tenor). 
MY  NATIVE  HOME  (Tenor  or  Soprano). 
THE  BONNIE  BLUE  SEA  (A  Holiday  Ditty). 
Moderate  Compass. 
Each  is.  net. 
London:  Nlvklio  ano  C'osirANV.  Limited. 


WHEN  TWILIGHT  DEWS 

SONG 


THE  WORDS  WRITTEN  BY 

THOMAS  MOORE 


AMY  MacLULICH. 


Price  Two  Shillings  net. 
London:  Novello  anu  Company, 

'TIS  LOVE  THAT  MURMURS 

SONG 

THE   MUSIC  COSttsfXSF.D  KY 

AMY  MacLULICH. 


Price  One  Shilling  and  Sixpence  net. 
London  :   Nov  MAO  A.ND  Cc-sii-any,  Limited 
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Just  Published. 
No.  5.  No vello's  Elementary  Music  Manuals. 

HINTS 

TO 

YOUNG  VIOLINISTS 

C.  EGERTON  LOWE. 


Price  One  Shilling. 
London:  Novello  am>  Company,  Limited. 


Just  Published. 

A  CONGREGATIONAL 
CHANT-BOOK 

COMPILE  r>  HY 

SYDNEY  H.  NICHOLSON. 


Prii  e  Sixpence. 
London  :  Novello  a.nd  COMPANY.  Limited. 


Just  Published. 

A  SHORT  TREATISE  ON 

'HE  RUDIiMENTS OF  MUSIC 

■V 

HE  ALE. 


H. 


Plica  Sixpence. 

i.ENFk,  Limited,  6.  New  Burlington  Street,  and  10),  Regent  Street,  W. 


opular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


fjTjiphs  of  the 
"he  Skaters  . . 
he  :  ..- 


["is  Morn 
*«t  Spring  (M. 
he  River  (6th  thou, 
•vrr  the  mountain 
oul  of  living  music 
he  Stormy  Petrel . . 
he  Coral  Grove 
ibroch  of  Donuil  Dhu 
low.  Western  Wind  ! 
Lars  of  the  Night  .. 


) 


id. 
3d. 

I 

a 


Under  the  Trees     . .       •  • 
The  Oyster  Dredgers 
Evening   

•Sweet  to  live  (40th  thou.)  . . 

•Welcome,  young  Spring  I .. 

•The  Anglers  (14th  thou.)  .. 
The  Dream  of  Home 


>d. 
ad. 
id. 
»d. 
id. 
id. 
id. 
id. 
id. 
i|d. 
id. 
id. 
id. 


HUMOROUS 

hree  Doughtie  Men  (95th 

thousand). .  3d. 

hree  Children  Sliding(i  ith 

thousand)..  3d. 

Ryghte  Merrie  Geste   ..  «d. 

he  Snow-white  Doe       . .  4<L 


Summer  and  Winter 
•  Departed  Joy* 
There 's  beauty  in  the  deep 
Soldier,  rest  ! 
Woods  in  Winter 
Autumn   

PART-SONGS. 

;  *  Ben  Bowlegs  (10th  thou.) . .  3d. 

The  Carrion  Crow  . .       . .  3d. 

Call  John  :  (8th  thou.)      ..  3d. 

Three  Merry  Fishers       ..  3d. 

The  Cuckoo  Clock  ..      ..  3d. 


DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  1 


The  Ocean  (6th  thou.)      . .  3d. 
•The     Ironfounders  (42nd 

thousand)  3d 

The  Cyclists  41L 

Paris  on  application  to  tbe  Composer,  Elmham,  Dereham. 
Sol-fa  Editions  at  half  the  above  prices  of  those  marked  ". 
London  :  Novello  and  Company, 


he  Iron  Horse  (6tb  thou.) 
ff  to  Sea  (4th  thou.) 
Iger  Chorus  (Jth  thou.)  .. 
he  Lifeboat  (4th  thou.)  .. 


3d. 
4d. 


I1 


is.  6<1.,  post-free. 

7  XEROSES    FOR    THE    TENOR  VOICE; 

-<    with  Introductory  R-i  on  Its  Training  and  Development, 

K.  DAVIDSON  PALMER.  Muv  Bat .  Oxon.  A  unique  feature  Of 
»  o  ork  is  the  use  which  is  made  of  the  Head  Voice.  The  downward 
jnmg  of  this  kind  of  voice  is  all-important  to  the  Tenor,  ami  Social 
'-rcise*  are  provided  (or  this  purpusc.  The  Introduction  Contains 
.rmation  ami  guidance  on  the  following  subject*  :  Chest  Voice  and 
lit! I o—Diffcrent  meanings  attached  to  the  term  Head  Voice -The 
■st  mode  of  Breathing  —  Beaulx  of  Tone  Cause  ami  Cure  of  Nasal  ami 
rcaty  Tone  — Ease  of  Production  in  the  Upper  N otes —Control  ol 
r.gue  and  Soft  Palate  Voices  without  Registers  — Wrong  Production 
i  ihe  Dictates  of  Nature,  iie.  This  work  mas  I*  obtained  from  the 
th.*,  11,  Gra/ebrook  Road.  Moke  Nc-wington,  N.  :  or  from 
m.l.in  &  Co.,  Ltd.,  160,  Wardour  Street.  W. 


ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 

BASIL  HARWOOD. 

  Price. 

No.  a  d. 

1.    Dithyramb  ..       ..       ..       ..       -•  ..16 

I,    Communion  in  r  major  (on  the  Hymn-Tune  •'Irish")  .10 

3.  Interlude  in  D  major  ..       ..       ..       ..       ..  1  6 

4.  Pa^an  . .       . .       . .   16 

5.  Short  Posttude  for  Ascensiontide  (on  the  '"Old  15II1"  Psa'm 

Tune)    to 

6.  Requiem  aternam  (on  a  Plain-Song  Theme)   in 

7.  Andante  tramjuillo  in  K  flat  (on  the  Hymn-Tune  "  Bedford  ")  1  6 

8.  Capriccio    16 

o.    Two  Sketches  in  A  major  and  r  major   16 

London:  Novello  and  Company.  Limited. 


Ntw  Km iio.s. 


FIRST  SONATA 

IN  D  MINOR 

FOR  ORGAN 

COMPOSED  BY 

ALFRED  H.  ALLEN 

(Qp-  ■)- 

Price  Two  Shillings  and  Sixpence  net. 
INTERMEZZO  R  SCHERZO  (from  the  above). 
Price  One  Shilling  net. 
London:  Noveli.o  and  Company,  Limited. 
Just  Published. 

A  SECOND  SET 
or 

TWELVE  SHORT  EASY  PIECES 

FOR  THE  ORGAN 

BY 

EDWARD  BUNNETT,  Mus.D.  Cantab. 

Price  Two  Shillings  and  Sixpence  net. 
Also,  by  the  same  Composer  : 

ANDANTINO  IN  G  FLAT 

FOR  THE  ORGAN 
Price  is.  6d.  net 

AMI 

ALLEGRO  MODERATO 

FOR  PI  ANOFORTE  SOLO  (V*  /orm<  of  a  Gavotte) 
Price  as.  net. 


London:  Novello  and  Company,  Limited. 

EPIC  ODE 

SHORT  SYMPHONIC  POEM  FOR  ORGAN 
RALPH  H*  BELLAIRS. 


Price  One  Shilling  and  Six 


O  man.  hold  thee  on  in  coinage  of  soul 

Through  the  stormy  shades  of  thy  worldly  way  : 

And  the  billows  of  clouds  that  aroun.l  thee  roll 
Shall  sleep  in  the  light  of  a  wondrous  DAV.  .  .  . 

  P.  B.  SHE!  I  KY. 

pKOt.KAMMfc  of  Themes:  I.  The  Strenuous  Resolve.  II.  The  Stern 
Reality.  III.  L  \  B  Tiu  vie.  IV,  The  Golden  Thread  of  Perplexity. 
V.  The  Dawn  of  the  DAV. 

No  if..  —  The  "working-»ut   i-s  in  accordance  with  the  "  I'm  tic  IDEA. 

London:  Novello  ami  CompamYi  Limited. 

THE  ORGAN  RECITAL.-  Given  away,  Specimen 
Copy  (6  pages,  full  si/c)  of  a  new  series  of  (i-stave)  Organ  Pieces. 
Quote  this  paper,  and  send  id.  for  postage,  to  Music  Dept.,  Positive 
Organ  Co.,  Ltd.,  44.  Mornington  Crescent,  I^ondon,  N.W. 
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A  NEW  SERIES 

OK 

SACRED  SONGS 

EDITED,  WITH    MARKS   OF    EXPRESSION    AND    PHRASING,  BV 

ALBERTO  RANDEGGER. 

TA'/CE  TWO  SHILLINGS  NET  EACH  BOOK. 

SIX  SACRED  SONGS  SIX  SACRED  SONGS 

FOR  SOPRANO  FOR  TENOR 

(Set  1).  (Set  1). 

1.  My  heart  ever  faithful    J.S.Bach  I.  O  God,  have  mercy  (Pieta,  Signore)  ...A! 

2.  I  will  sing  of  Thy  great  mercies  ("  St.  Paul  ")  2.  In  native  worth  ("  Creation  ")    J.  Hi*k 

F.  Mendelssohn -Bartholdy  3.  Be  thou  faithful  unto  death  ("  St.  Paul") 

3.  Jerusalem  ("  Gallia ")        ...   Ch.  Gounod  F.  Mendelssohn-Barbed 

4.  With  verdure  clad  ("  Creation  ")   J.  Haydn  4.  Cujus  animam  {"  Stabat  Mater ")   G.  Rise 

5.  I  will  extol  Thee,  O  Lord  ("  Eli")  ...  M.  Costa  5-  The  Lord  is  very  pitiful  ("  St.  Peter")  ...  T.  Bwe*= 
6   I  mourn  as  a  dove  ("St.  Peter")                  J.Benedict  6.  The  soft  southern  breeze  (« 4  Rebekah  ")    ...   '  J.  Iteti;. 


SIX  SACRED  SONGS  SIX  SACRED  SONGS 

FOR  CONTRALTO  FOR  BASS 

(Set  1).  (Set  i). 

1.  Slumber  Song  ("Christmas  Oratorio")    ...  J.S.Bach  t.  Dost  thou  despise     ...    J.  S.  Uc 

2.  But  the  Lord  is  mindful  ("St.  Paul  ")  2.  O  God,  have  mercy  ("  St.  Paul  ") 

F.  Mendelssohn- Bartholdy  F.  Mendelssohn- rknbot  x 

3.  What  tho'  I  trace  ("  Solomon  ")    Handel  3.  Now  heaven  in  fullest  glory  shone  ("Creation")  J.  H»kc 

4.  Evening  Prayer  ("  Eli' )    M.Costa  4.  Pro  peccatis  ("  Stabat  Mater  ")    G-  Rossi 

5.  There  is  a  green  hill.  Ch.  Gounod  5.  How  great,  O  Ix>rd  ("  St.  Peter ")  ...    J.  Beoec^t 

6.  O  Thou  alllicted  ("  St.  Peter  ")    J.  Benedict  6.  If  Thou  should'st  mark  iniquities  ("  Eli  ")  M. 

To  N  tontinutd. 

London:  NOVELLO  AND  COMPANY,  Limited. 


SCHOOL  BAND  MUSIC 

Edited  by  W.  G.  McNAUGHT. 

This  Series,  as  its  title  suggests,  is  intended  to  meet  the  needs  of  School  String  Bands.    It  will  include 
arrangements  and  original  pieces  of  every  suitable  description. 

FIRST  SELECTION. 

1.  WHERE  THE  BEE  SUCKS    Ai« 

2.  THE  GOLDEN  VANITY    English  Ax 

THE  BAY  OF  BISCAY    John  D*n. 

O  WERT  THOU  IN  THE  CAULD  BLAST   Mkndels»e5 

GOOD  MORROW,  GOSSIP  JOAN   English  .u. 

AULD  LANG  SYNE...         ...         ...         ...         ...         ...         ...         ...         ...  Scotch  Ax 

THE  ASH  GROVE                                                                                                ...  Welsh  A  t 

MARCH  OF  THE  MEN  OF  HARLECH    Welsh  Ax 

THE  ARETHUSA   Sh*u> 

THE  MINSTREL  BOY    Irish  Ax 

_   I  FAIREST  ISLE    Ppicul 

7'  t  WELCOME  THOU  WHOSE  DEEDS  CONSPIRE  (from Jtpklka)    Ha>ici. 

„   (HEART  OF  OAK   Dr.  W.  Bova. 

*'  1T1IE  HARP  THAT  ONCE  IN  TARA'S  HALLS    Iush  Ax 


The  at>ove  are  all  very  simply  arranged  by  Percv  K.  Flktchp-R.    The  i*t  Violin  parts  do  not  go  beyond  the 
tbird  position,  and  (hey  are  often  written  Jiviti  in  order  to  fill  out  the  harmony.    The  viola  part*  are  md  lib.,  I ' 
notes  being  written  as  the  second  of  the  (Ovist  part*  for  the  second  violin.    The  bowing 


marked.    The  arrangements  are  complete  in  themselves  with  or  without  the  vocal  parts,  and  they 
accompaniments  to  Novcllo's  School  Song  edition  of  the  pieces. 

1st  Violin,  2nd  Violin,  Viola,  'Cello  and  Bass  Parts,  each  number  and  part  in  a  separate  cover,  price  3d. 
Pianoforte  Parts  can  be  obtained  of  each  of  the  above  Pieces,  price  1  Jd.  or  2d. 


0.     MARCH        ...  ...  ...  ...  ...  ...  ...  ...  ...  ...ChAEIF-S  Jes*" 

jo.    GAVOTTE  ...   Chaei.es 

11.    MINUET  AND  TRIO  FROM  THE  OCTET  tArranqed  by  I>.\bki  i  a  Jaf.ukr)    Son  sr.: 

Pianoforte,  is.  ;  1st  Violin,  3d.  ;  2nd  Violin,  3d.  ;  Violoncello  {ad  lib.),  3d. 


London  :  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


THE  MUSICAL  TIMES. — November  i,  1907. 


767 


POPULAR  MARCHES 

►OK  TNI 

ORGAN. 

VoLUMB  1. 

1.  Marche  Triomphale                . .       . .       . .       . .  F«  Archer 

1.  The  Bride  s  March,  from  "  Rcbekah  "  J.  Barnby 

L  Harvest  Thanksgiving  March   J.  B.  Calkin 

March  for  a  Church  festival  K.  T.  Driffield 

c.  Imperial  March   E.  Elgar 

k  March  to  Calvary,  from  "  The  Redemption  "        . .  Ch.  Gounod 

7.  Religious  March                                                G.  A.  Macfarren 

S.  March,  from  "  Abraliam  "    B.  Molique 

v.  March  in  B  flat   E.  Silas 

1 Festive  March  in  D    Henr>  Smart 

ti.  March  in  G..       ..    B.Tours 

12.  March  in  D  minor  Agnes  Zimmermann 

VoLl  ME  2. 

t.  March  for  a  Church  Festival   W.  T.  Best 

i.  Processional  Wedding  March   H.  R.  Bird 

;.  Festal  March   J.  B.  Calkin 

4.  Solemn  March,  from  "The  lilack  Knight"..       ..  E.  Elgar 

5,  Festal  March    G.  Elvey 

4.  Marchc  Solennelle   Ch.  Gounod 

7.  March,  from  "St.  Polvcarp"   F.  A.  G.  Ouseley 

I  March,  with  Pastoral  trio    B.  Luard-Selby 

■j.  March  in  G   H.  Smart 

10.  JubiUnt  March   J.  Stainer 

...  LchinF  J.H.  WallU 

•  1.  Commemoration  March  John  E.  West 

Just  Published. 

Vol.UMV  3. 

1.  Festal  March    C.eorge  Calkin 

j.  Festal  March   C.  S.  Heap 

j.  Triumphal  March  ..       ..  Alfred  Hollins 

4.  Secular  March    (J.  A.  Macfarren 

5.  Solemn  March  ("  Story  of  Saytd  ")  A.  C.  Mackenzie 

6.  Pilgrims'  March  ("Symphony  No.  4")  Mendelssohn 

«.  March*  Religieuse    G.  Merkel 

t  Bridal  March  and  Finale  C.  Hubert  H.  Parry 

V  Marchc  Serieuse   B.  Luard-Selby 

II  Grand  Solemn  March   Henry  Smart 

:i.  March  and  Chorus  ("  Tannhauser  ")   R.  Wagner 

.j.  Festival  March    Herbert  W.  Wareing 

Just  Published. 
VoLUMS  4- 

i.  Marche  Religieuse    |.  Baptiste  Calkin 

j.  Wedding  March   William  Faulkes 

x.  Marchc  Triomphale    Ale*.  Guilmant 

4.  March  in  E  flat  Lefcbure-Wely 

5.  Funeral  March  ("  Dream  of  Jubal  ")    ■■        ..       A.  C.  Mackenrie 

6.  Solemn  Processional  March   C.  J.  B.  Meacham 

i.  Schiller-March   G.  Meyerbeer 

a.  March  in  E  Hat   R.  Schumann 

9.  Nuptial  March       ..    B.  I.uard-Sclby 

fx  Marcbe  Funcbre    P.  Tschalkowsky 

1 1.  I  irand  March  (Introduction  to  the  pd  Act  of  "  Ixihcngrin  *') 

R.  Wagner 

la.  Bridal  Chorus  ("  Lohengrin  ")   R.  Wagner 

Price  Four  Shillings  and  Sixpence  each. 
In  Cloth,  Six  .Shillings  and  Sixpence  each. 

London  i  Novkllo  and  Comiany,  Limited. 

ORGAN  COMPOSITION 
By  DR.  ARTHUR  S.  HOLLO  WAY. 

Second  Edition. 

INTRODUCTION, 
VARIATIONS,  and  FUGUE 

ON  Till 

"ADESTE  FI DELES" 
FOR  THE  ORGAN 

ARTHUR  S.'hOLLOWAY 

(MUS.D.  OXON.). 
Price  Two  Shillings  and  Sixpence  net. 
London :  Novello  and  Company.  Limited. 

Price  is.  each,  post-tree. 

THE  TENOR  VOICE  AND  ITS  TRAINING. 

1  By  E.  DAVIDSON  PALM KR,  Mus.Bac.  Oxon.  Also,  by 
the  -a me  author:  THE  BOVS  VOICE  AT  THE  BREAKING 
PERIOD.  These  Pamphlets,  revealing  inlmcrtvm  ami  till-important 
fi.ti  alout  the  Male  Voice,  may  lie  obtained  from  M».  DavimoN 
P>isiB«,  ii,  Grarcbrook  Road,  Stoke  Nrwin>{ton,  N.  ;  or  from 
J-jst.ii  Williams,  Ltd.,  it,  Oreat  Portland  Street,  W. 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC.  £J 

BACH,  J.  S.— Four  Orchestral  Suites.    Transcribed  by  RegEK 

for  Pianoforte  Duet   31 

BINET,  KR.— Op.  81.    Ballade  mignon.    For  Pianoforte  Solo  2  o 

 "  A  tire  d'aile."    For  Pianoforte  Solo  ..        ..        ..        ..  a  o 

BOSSL— Op.  31.     Deux  morccaux  galantes.     For  Pianoforte 

Solo.  1.  Cajoleries.  Valsc  noble  ;  2.  Novellette  ..  each  1  6 
DEBUSSY.— "Enfant  Prodigue,"    Cortege  et  air  de  dansc. 

For  Pianoforte  Solo   10 

  "  Pellcas  et  Melisande."    Pianoforle  Score   la  O 

M ENTER,  S.— Op.  4.  Tarrntella.  For  Pianoforte  Solo  ..  a  o 
NESVERA,  J.-Op.  103.    Ski/rbuch.    For  Pianoforte  Sola  In 

Two  Hooks  each  ?  o 

RUTHARDT.  A.-Op.  56-    Bcdal  Studies  for  the  Pianoforte. 

6  pieces.     Books  1  and  2     ..        ..        ..        ..        ..    each  j  o 

STRAUSS,  R.— Salome.     Vocal  Score,  with  Pianoforte  Duel 

accompaniment.    French  and  German  words  . .                ..  95  o 

  Op.  5;.    Two  military  marches.    For  Pianoforte  Solo      ..  18 

  The  same.    For  Pianoforte  Duet    a  a 


CHAMBER  MUSIC. 

ItON'NEL,  A.— Reverie.    For  Violin  and  Pianoforte  ..    a  6 

CHAPUIS,  A.  — Fantaisie  concertanic.     For  Contrabass  and 

Pianoforte   3  6 

D  ALBERT.  E.— Gang  /ur  Kirche  fttta  "Tiefland. "    For  Violin 

and  Pianoforte   16 

ERTEL,  P.— Op.  17.  Concerto.  For  Violin  Solo  ..30 
GERNSHEIM,  F.    Op.  78.    Concerto.    For  Violoncello  and 

Pianoforte       . .       . .       . .       .  ■       . .       •  •       •  •  ..40 

GLIERE,  R.— Op.  9,  No.  t.    Intermez/o.    For  Contrabass  and 

Pianoforte       . .       . .        . .  . .  ..60 

  Op.  9,  No.  2.    Tarantella.    For  Contrabass  and  Pianoforte    a  o 

HUBER,    H.-Op.  8a.      Suite  for    Violin  and  Pianoforte. 

t.    Pra-Iudium  ;    a.    Gavotte;    3.    Arie  ;    4.  Intermezzo; 

e.  Finale  . .  . .        . .  each    t  6 

KAHN,  R.—  Op.  50.  Sonata  No.  3,  in  E.  For  Violin  and  Piano- 
forte     . .       . .       . .       . .  . .  . •  ..80 

KOCH,  F.  E.— Op.  31.    Deutv;hc  Rhapftodie.     For  Violin  and 

Pianoforte       ..        ..        ..  ><        ■•        ••  ..60 

KOUSSEVITZKY,  S.— Op.  3.    Concerto  for  Contrabass  and 

Pianoforte   10  o 

LEDERER.    0.  -  Five    Pieces    for    Violin  and  Pianoforte. 

1.  All  ongharcse  ;  a.  Largo;   3.  Canzonctta  ;  4.  Serenade  j 

s.  Chanson  d'Adieu  each    1  6 

LOUKINE,  W.— Op.  10.    Grand  Sonata  HI  C  minor.   For  Harp 

Solo   a  6 

DOLLONE,  M.— Fllegic.    For  Violoncello  and  Pianoforte     ..  26 

ROGER- DLXASSE.- Barcarolle.    For  Harp  a  6 

SIX  DING.    Op.  70.     Two  Romances.    1,  in  F;  a,  in  B  flat. 

For  Violin  and  Pianoforte  22 

SITT.~Op.oa.  Fifty  Daily  Studies  for  the  Violin  ..  ..18 
TCHAIKOVSKY.      Three    String    Quartets.     1.   Op.  it; 

2.  Op.  22  ;  j.  Op.  vj.     Parts,  each  Quartet   4  0 

  Andante  Cantabilc,  fro...  5th  Symphony.     For  Violoncello 

and  Pianoforte   30 

  Ditto.    For  Violin  and  Pianoforte   30 

ORGAN  AND  HARMONIUM  MUSIC. 

HAAS,  J. — Op.  12.    Sonata  in  A  minor,  Organ   30 

KARG-ELERT,  S.-Op.  as.    Passacaglia  for  Organ      ..       ..  s  o 

  Suite  d'Apre.s  Ramcau  for  Harmonium  ..  ..40 

MOl'LAKRT,  R.— Sonata  in  D  minor,  Organ    so 

PAI  ASCHKO,  J.-Op.  20.    Postludium.  Organ   a  o 

SENN,  C— Op.  27.    Two  Romances.     For  Viola  and  Organ 

each  1  6 

UNOl.AUB,  C— Op.  23.    In  Andacht.  Organ    16 

W1TTEN BECKER,  O.— Op.  18.    Suite  for  Violoncello  and 

Organ  or  Harmonium.    Sarabande  and  Air               ..   each  1  o 


ORCHESTRAL  MUSIC. 

SIBELIUS.— Op.  51.    Belvazar.    Suite  for  Small  Orchestra : 


Full  Score    "  net    8   o  I  Parts  

-  Op.  53a.  Pan  and  E<  ho.  Tan/  Intermezzo,  N<>.  3: 
Full  Score 


net 


Parts 


..11  o 
8  o 


VOCAL  MUSIC. 

GKIEG.-Op.  74.    Four  Psalms  for  Mixed  Voices  : 

So  ire  ..     net    4    o|  Parts      ..       ..  each    o  10 

SIN  DING.  C.-Songsto  the  dead.     ..   Love  beyond  the  grase  J 

2.  Restless  soul;    3.  Summer  night;    4.  Midnight  revels ; 

V  New  Year's  F'.ve  ..       ..       ..       ..  each    1  o 

WOLF.— Goethc-l.ieder  ..  ..       ..   3  3 

  Michelangelo- Litder    3  3 


RECITATIONS. 


SAINT-SAENS.  — "  Le  Cygne."     For  Pianoforte  Solo,  with 

Recitation       ..       ..       -.       ••       ••       ••       •■  ..30 

  The  same.    For  Violin  and  Pianoforte,  with  Recitation     ..    a  6 

  The  same.    For  Violoncello  and  Pianoforte,  with  Recitation    a  6 
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GRANVILLE  BANTOCK'S  WORKS 

AS    PERFORMED,   WITH    GREATEST    SUCCESS.    AT    THE    RECENT  MUSICAi 

FESTIVALS. 

CARDIFF. 

"OMAR  KHAYYAM."  Part  II. 

THE  RUBAIYAT,  ao-orpinc.  to  EDWARD  FITZGERALD 
FOR  THREE  SOTO  VOICES,  CHORUS  AND  ORCHESTRA 
\  oeal  Score    ...  ...  ...  ...  ...  ...  ...  ...  2s.  net 


GLOUCESTER. 

'CHRIST  IN  THE  WILDERNESS 

AN   EPISODE  FROM  THE  LIFE  OF  CHRIST 

FOR   TWO  SOTO  VOICES  (SOPRANO  AND  BARITONE),  CHORUS.  ORCHESTRA 

AND  ORGAN 

SK  PA  RATE  NlJMP.ER  : 

■  HE  WAS  OPPRESSED  " 
Antiikm  Kik  Dm  in >.  Cit"Kf>  (a  cupf'tlla),  ok  oitii  Oki;\n  Act 'o\i i*ani mf.nt 

Trice  8<l. 

LEEDS. 

"THE  SEA  WANDERERS 

A  POEM  FOR  CHORUS  AND  ORCHESTRA 
Words  by  Helen  F.  Bantoi  k. 
Vocal  Score  ...  ...  ...  ...  ...  ...  ...  ..      is.  6d.  nc: 


BLACKPOOL. 

"A  W  AR  SONG 

CHORUS  EOR  MEN'S  VOICES 
Vocal  Score    ...  ...  ...  ...  ...  ...  ...         6d.  net. 
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EXTRA  SUPPLEMENT. 


NOVELLO'S  OCTAVO  ANTHEMS. 


Nm«>inl>er  1, 1907. 

Price  3d. 


m  all  things 


COMPOSED  BY 

H.  WILLAN. 


SIXTEEN  VOLUMES  NOW  READY.  BOUND  IN  CLOTH,  PRICE  7«  EACH. 


3d 
4<i 
3d 
3d 
3d 
*d 
>d 
3d 
4d 
4d 
3d 
3d 
6d 

3d 

4d 

4d. 


Abide  with  me  ...  R. 
Ade*te  Fideles  ..  H 
A  few  more  year*  shall  roll  H.  Blair 
Alleluia  !  now  is  Christ  T.  Adams 
Alleluia  !  the  Lord  liveth  C.  Harrit 
All  oations  whom  B.  Luard- Selby 
A II  they  that  trust ...  Dr.  Hiller 
All  Thy  works  ...  E.H.Tborne 
All  Thy  works  ...  J.  Baraby 
AU  Thy  works  ...  G.H.Ely 
Allyewhoaeek  ...  H.  M.  Higgs 
All  ye  who  weep  ...  ..Gounod 
Aorl  all  the  people  saw  J.  Stainer 
And  God  shall  wipe  away 

F.  R.  Greenish 
And  it  was  the  third  hour  Elvey 
And  Jacob  was  left  alone  J .  Stainer 
And  Jesus  entered  H.  W.  Davies 
And  suddenly  there  cams  H.J.Wood  3d 
And  the  Lord  said  T.W.  Stephenson  3d. 
And  the  wall  of  the  city  Oliver  King  3d. 
And  there  shall  be  sign*  Naylor  4d 
And  when  the  day  C.  W.  Smith 
A  ngels  from  the  realms  Co  wen 
Angels  from  the  realms  E.  V.  Hall 
Angel  Spirits  ever  blessed 

P.  Tchaikovsky 
Angel  voices,  ever  singing  E.V.Hall  3d 
A  prayer  for  peace  ...  Crotch  3d 
Art  tboa  weary  •••  C.  H.  Lloyd 
As  I  live,  saithtbe  Lord  H.T.  Chlpp 
As  it  began  to  dawn  Cb.  Vincent 
As  Moses  lifted  up  F.  Gostelow 
A  solemn  prayer  ...  A.  H.  Brewer 
As  tbe  earth  bringeth  A.  H.  Brewer 
As  the  hart  pants  (s.s.T.s.)  Gounod 
Ascribe  unto  the  Lord  T ravers 
Ascribe  unto  the  Lord  S.  S.  Wesley 
At  the  Lamb  s  High  E.  V.  Hall 
At  the  Sepulchre  H.  W.  Wareing 
Awake,  awake,  put  on  Greenish 
Awake,  awake,  put  on  J.  Stainer 
Awake,  awake,  put  on  M.  Wise 
Awake,  awake,  put  on  Stephenson 
Awake,  awake  John  E.  West 
Awake,  thou  that  deepest  Stainer 
Awake  up,  my  glory  M.  Wise 
Be  glad  and  rejoice  ...  B.  Steane 
Be  glad  and  rejoice  M.  B.  Poster 
Be  glaul,  O  ye  righteous  H.  Smart 
Be  Thou  exalted  ...  C.  Bayley 
Before  the  heavens  H.W.Parker 
Behold. all  the  earth  G.  F.  Huntley 
Behold,  God  if  great  E.W.  Naylor 
Behold.  God  is  my  F.  C.  Woods 
Behold,  God  is  my  salvation 

John  E.  West 
Behold,  how  good  (Male)  Caldicott 
Ditto         's.a.t.b. (Caldicott 
Ditto  Hamilton  Clarke 

Behold.  I  bring  you       J.  Barony 
Ditto  E.  V.  Hall 

Ditto         J.  Maude  Crament 


3d 
3d 

3d. 

id. 


6d. 
3d- 
3d. 
3d. 
2d. 
4d 
3d. 
6d. 
4d. 
3d. 
4d 
4d- 

6d. 

4d. 
4d. 
3d. 
6d. 
3d. 
3d- 
3d 
4d. 
3d. 
3d 
4d. 
4d. 
4d. 

3d. 
3d 
3d- 
4d. 
3d 
3d. 
4d. 
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7»3. 
354- 
S«7- 
65. 

631. 
315. 
S«4- 
651. 

JOI. 
«43- 
»J7. 
497 
3«3. 
47»- 
693. 
667. 
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616. 
182. 

»5- 
183. 
3JJ- 
7J6. 

770. 
876. 

7J4. 

284. 
20a. 

64- 
769. 
106. 
286. 

3- 
378. 
796. 

855. 

374- 
4JO. 
63*. 

97- 
118. 

9»- 
4IJ. 
49'- 
774- 
798. 
3*1. 
340. 

!>8. 
*79 
«97- 
111. 

5«« 
644 

853- 
74*. 


I  come  quickly  Ivor  Atkins 
Behold.  I  have  given  you  C  Harris 
Behold,  I  send  ...  J.  V.  Roberts 
Behold  My  servant  J.  F.  Bridge 
Behold  now,  praise  J.  B.  Calkin 
Behold  now.  praise  F.  Iliffc 

Behold.  O  God  ...  P.  W.  Hird 
Behold,  the  days  come  Woodward 
Behold  the  Name  ...  Percy  Pitt 
Behold,  two  blind  men  J.  Stainer 

Be  merciful   H.  Purcell 

Be  merciful  E.  A.  Sydenham 
Be  peace  on  earth  ...  Crotch 
Be  ye  alio!  one  mind  A.B.Godfrey 
Be  ye  therefore  ...  A.  S.  Baker 
Blessed  are  the  dead  B.  L.  Selby 
Blessed  arc  the  pure  A.  D.  Amott 
Blessed  are  they  ...  W.  H.  Monk 
Blessed  are  they  ...  H.  Btair 
Blessed  are  they  ...  Arthur  Pace 
B I  e  ssed  are  they  A.  W.  Bat  son 
Blessed  be  the  God  S.S.Wesley 
Blessed  be  the  Lord  Dr.  Heap 
Blessed  be  the  Lord  C.L.  Williams 
Blessed  be  the  Lord  God  J.  Baroby 
Blessed  be  the  Lord  Markham  Lee 
Blessed  be  the  Lord  God  of  Israel 
E.  V.  Hall 

Blessed  be  Thou    E.  C.  Bairslow 
City  A.  C.  Fisher 

is  He  ...  C.H.Lloyd 
Blessed  is  He  F.  E.  Gladstone 
Blessed  is  He  A.  C.  Mackenzie 
Blessed  is  the  man  Sir  John  Goss 
Blessed  it  the  man  H.  W.Waieing 
Bleaaed  is  the  man  Clarke- Whitfeld 
Blessed  Jesu  (Stabat  Mat  ft)  Dvorak 
Blessing,  glory,  wisdom  B.  Tours 
Bless  the  Lord  ...  M.  Kingstoo 
Bless  the  Lord,  O  my  soul 

R.G.  Hailing 
Bless  the  Lord  thy  God 

J.  V.  Roberts 
Bless  thou  the  Lord  Oliver  King 
Biess  thou  the  Lord  C.  Bayley 
Blow  up  the  trumpet  F.  llirTe 
Blow  ye  the  trumpet  Henry  Leslie 
Bow  Thine  ear  W.  Bird 

Break  forth  into  joy  R.  Prentice 
Ditto  S.  Coleridge-Taylor 
Ditto  B.  Steane 

Ditto  ...  H.  Elliot  Button 
Ditto  H.  A.  Matthews 

Brightest  and  ben  ...  E.V.Hall 
Bring  unto  the  lord  Gladstone 
Brother,  thou  art  gone  Sir  J.  Goss 
By  Babylon's  wive  Gounod 
By  the  rivers  of  Babylon  L.  Samson 
By  the  waters  of  Babylon  Boyce 
Ditto  ...      H.  Clarke 

Ditto      S.  Coleridge-Taylor 
Ditto      ...        H.  M.  Higgs 
By  Thy  glorious  death  A.  Dvorkk 


2d. 
3d. 
4d 
3d. 
3d. 
4d. 
4d. 
4d. 
4d. 
3d. 
6d. 
3d. 
3d. 
3d. 
3d- 
»d. 
3d- 
3d. 
3d- 
3d- 
3d. 
4d. 
fid. 
4d. 
3d. 
3d- 

3d. 
4d 
4d. 
8d. 
Id. 

4d. 
4d. 
3d. 
3d 
6d. 
4d- 
4d. 

3d. 

3d. 

3d. 

4d. 

3d. 

3d- 

3d 

6d. 

3d. 

3d. 

3d. 

3d. 

4d 

3d. 

4d. 

6d. 

4d. 

4d. 

4d. 

3d. 

3d. 

4d. 


116. 
680. 
841. 
497- 
434- 
368. 
666. 
333 
814. 
307. 
370. 

783. 

488. 
648. 
445- 

S*. 

M- 
80$. 
rot. 
a'j. 

7»/- 
819. 
1  88t. 
j  *93> 
!  314- 

i 

103. 

aj6. 

748. 

334 

612. 

688. 

336. 

449 

682. 
2JS 

»49- 

1  90, 
;  887. 

T37- 
703. 
«77- 

'  36a. 

,  351- 

628. 

764. 

I  77«- 
i  470. 

384. 
:  625. 

i*h 

671. 

364 
•  763. 
46. 

384. 

671. 
768. 


Call  to  remembrance  J. 
Calm  on  the  lut'ning  ear  Parker 
Caat  me  not  away  C.  Lee  Williams 


Christ  both  died 
Christ  is  risen 
Christ  is  risen 
Christ  is  risen 
Christ  is  risen 
Christ  is  risen 


B.  W.  Naylor 
G.  B.J.  Altken 
..J.  M.  Crament 
..  C.  W.  Jordan 
..  J.  V.  Robert* 
K.  A.  Sydenham 


Christ  our  Passover  B.  V.  Hall 
Christ  the  Lord  is  risen  to-day 

E.  V.  Hall 
Christ  the  Lord  is  risen  again 

E.  V.  Hall 

Christians,  awake  ...  J.  Barnby 
Christians,  awake  ...  H.  M.  Higgs 
Cleanse  me,  Lord  G.  F.  Wrigley 
Come,  and  let  us  return  Sir  J.  Goss 
Come,  and  let  us  return  W.Jackson 
Come  hither,  ye  faithful  Hofmann 
Come,  Holy  Ghost ...  J.L.  Hat  too 
Come,  Holy  Ghost  Sir  G.  Elvey 
Cone,  Holy  Ghost  C.  L.  Williams 
Come,  Holy  Ghost  ...  Palestrina 
Come,  let  us  join  our  E.  V.  Hall 
Come,  my  soul  ...  G.  C.  Martin 
Come  now,and  let  us  H.W.Wat  ring 
Come  unto  Him  ...  Gounod 
Come  unto  Me...  G.J.  Elvey 
Come  unto  Me  (Bach)  J. 
Come  unto  Me  H. 
Come,  ye  children  and  J .  Booth 
Come,  ye  faithful  ...  B.V.Hall 
Create  in  me  a  clean  heart  P.J.  Pry 
Crown  Him  the  ...  B.  L.  Selby 
Daughters  of  Jerusalem  H.J.  King 
Dawns  the  day 
Day  of  anger  ( 
Day  of  wrath 
Death  and  life 
Deliver  us,  O  Lord 


R.  H.  Leggc 
)  ...  Mosart 
J.  Stainer 
Walter  Parrel  t 
Gibbon. 


Distracted  with  care  ...  Haydn 
Do  not  1  fill  Heaven  and  Earth 

H.  Blair 

Doth  not  wisdom  cry  D.  S.  Smith 
Drop  down,  ye  heavens  Stainer 
Enter  not  into  Judgment  Dr.  Clarke 
Eternal  source  F.  Brandeis 

Exalt  ye  the  Lord  H.  Elliot  Button 
Except  the  Lord  build  H.Gadaby 
Ditto  ..  ...  Edwardc 
Ditto  ...  Eaton  Faning 
Eye  hath  not  seen  (s.a.)  Foster 
Ditto  (&.a.t.b.)  M.  B.  Foster 
Far  be  sorrow  ...  E.V.Hall 
Far  from  their  home  Woodward 
Far  from  the  world  H.  W.  Parker 
Father,  bear  the  prayer  F.  Brandeis 
Father,  now  Thy  grace  W.  Coenen 
Father  of  Heaveu  Dr.  Walmislcy 
Father  of  Life  ...  S.J.  Gilbert 
Father  of  mercies  John  B.  West 
Father  of  mercies...  B.V.Hall 


3d. 
ad. 
3d- 
3d. 
3d. 
4d. 
3d. 
3d- 
3d. 


4d. 
3d- 
4d. 
3d. 
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4d. 
2d. 
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2d. 

3d. 
3d. 
4d. 

3d. 
3d. 

4d. 
2d. 

2d. 

3d. 
4d. 
3d. 
4d. 
3d. 
3d. 
3d. 
3d. 
4d. 
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SILENCE 

ANTHEM  FOR  CHRISTMAS 
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WHILE  ALL  THINGS  WERE  IN  gUIET  SILENCE. 
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Hear  not,  O  land    ...Sir  John  Goes 
Fear  thou  not,  for  I  am  with  thee 
J.  Booth 

Flee  from  evil  Rev.  W.J.  Clarke 
For  a  small  moment  ...  J.  Stainer 
Forever  bleated  (Male) 

Mendelssohn 

Forsake  me  not   J.  Goes 

For  the  mountaina ...  L.  Sarnaon 
From  the  deep  I  called  Spohr 
Give  ear,  O  Lord  T.  M.  Pattiion 
Give  ear.  O  Shepherd  A.  Whiting 
Give  ear,  O  ye  heavens  Dr.  Armea 
Give  thanks,  O  Israel  Ouseley 
Give  the  King  Thy  W.  G.  Alcock 
Give  the  Lord  ...  C.  H.  Lloyd 
Give  unto  the  l  ord  H.  W.  Parker 
Glory  be  to  God  ...  S.  S.  Wesley 
Glory  to  God  in  the  E.  U.  Lee 
God  be  merciful  ...  A.  H.  Mann 
God  be  merciful  ...  S.S.  Wesley 
God  be  merciful  unto  oa  C.  F.  Lloyd 
God  came  from  Teman  Dr.  Steggsll 
God  is  gone  up  Dr.  Croft 

God  is  gone  up  Walter  B.  Gilbert 
God  is  my  salvation  C.  F.  Bowes 
God  is  our  hope  ...  Dr.  Greene 
God  ia  our  refuge  ...  Dr.  H.  Hilea 
God  is  our  refuge  ...  A.  Foots 
God  said,  Behold  SirG.  Macfarren 
God  so  loved  the  world  J .  V .  Roberta 
God, that  madest  earth  A.C.  Fisher 
God,  who  at  sundry  times  J .  H.  Mee 
God  a  peace  is  peace  eternal  Grieg 
Grant,  we  beseech  Thee  Roberta 
Grant,  we  beaeech  Thee  M.  Elvey 
Great  and  marvellous  Dr.  Monk 
Ditto  ...  J.  F.  Bridge 

Ditto  ...    T.  Tomkins 

Great  is  Jehovah  (Male)  Schubert 
Great  is  our  Lord  M.  B.  Foster 
Great  is  the  Lord  ...  Dr.  Hayes 
Great  Is  the  Lord  Sir  F.  Ouaeley 
Great  is  the  Lord  ...  B.  Steane 
Great  is  the  Lord  A.W.Marchant 
Great  is  the  Lord  E.  A.  Sydenham 
Grieve  not  the  Holy  Spirit  Stainer 
Guide  me,  O  Thou  H.  Blair 

Hail!  gladdening  Light  J.  T.  Field 
Hail !  gladdening  Light  Martin 
Hail,  thou  that  art ...  A.  Carnall 
Hail  to  the  Christ  ...  J.  Barnby 
Halleluiah,  Christ  is  risen  Steane 
Hallelujah  I  the  Light  Oliver  King 
Happy  lathe  man  ...  B.  Prout 
Hark  the  glad  sound  M.  B.  Foster 
Hsrk  the  glad  sound  E.V.Hall 
Hark,  the  herald  angel*  E.V.Hall 
Hark!  what  news  ...  Oli  ver  King 
Harvest  Hymn  ...  F.  Tore* 
Haste  Thee,  O  God  John  Shepherd 
H  ave  mercy  upon  me,  Kellow  J,  Pye 


Have  mercy  upon  me 
Have  mercy  upon  me 

Hear  me  when  I  call  (Male)  Diatin 


J.  Shaw 
J.  Goes 
J.  Bsrnby 
W.  H.  Bell 
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Hear  ray  prayer  ...  C.Stroud 
Hear  my  prayer  Mendelssohn 
Hear  my  words  C.  H.  H.  Parry 
Hear,  O  God  ...  A  Friedlander 
Hear,  O  heavens  P.  Humphreys 
Hear,  O  Lord  Sir  John  Goas 

Hear,  O  Lord  C.  King 

Hear,  O  Lord  Sir  F.  Ouseley 

Hear,  O  my  people    J.  Holbrooke 
Hear.  O  Thou  Shepherd  Dr.  Clarke 
Ditto  T.  A.  WaJmisley 

Hear  the  voice  and  prayer  Tallia 
He  eendeth  the  springs  into  the 

valleys  H.  W.  Warring 

He  ehall  swallow  up  death 

Greenish 

He  that  dwelleth   ...       J.  Booth 
He  that  shall  endure  to  the  end  ; 
O  reat  in  the  Lord 

Mendelssohn 
Hide  not  Thy  face  KellowJ.  Pye 
Holy  Ghost,  to  earth 
Holy,  holy,  holy  ... 


707.  He  thi 
837.  He  th 
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Holy,  Lord  God 
Ho  f  every  one 
Ho !  every  one 
Honour  the  Lord 
Hosanna  ... 

Hosanna     ...  Sir  G.  A.  Macfarren 
Hosanna  to  the  living  Lord 
B  Luard 
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How  beautiful  are  the  feet  Handel 
How  blest  are  they  Tschalkowaky 
How  excellent  is  Thy  dwen 
How  great  is  the  loving  kindness 

John  K  West 
How  long  wilt  Thou    Oliver  King 
Ditto  Jeremiah  Clarke 

How  lovely  are      ...   C.  Salaman 

How  lovely  are   Spohr 

I  am  Alpha  ...  J  V.  Roberts 
I  am  Alpha   ...  Ch.  Gounod 

I  am  He  that  liveth  T.  Adams 
1  am  the  Resurrection  .  Croft 
I  am  the  Resurrrction  R.  Rogers 
1  am  well  pleased  J.  Kheinuerger 
I  beheld,  and  lo  ...  Dr.  Blow 
I  beheld,  and  lo  ...  Elvey 

I  came  not  to  call  C.  Vincent 
I  cried  unto  the  Lord  Dr.  Heap 
I  declare  to  you  ...  Cruickthank 
I  desired  wisdom  J.  Stainer 

I  did  call  upon  the  Lord  Pattitnn 
I  have  set  God  Dr.  Blake 

1  have  set  God  J.  Goldwin 

I  have  act  God  Hamilton  Clarke 
1  have  surely  built  Dr.  Boyce 
I  have  surely  built  T.  T.  Trimnell 
I  heard  a  great  voice    G.  F.  Cobb 


Sir  John  Goas 
J.  Stainer 
C.  H.  H.  Parry 
...    T.  Alt  wood 
...  Sir  G.  Elvey 
C.  B.  Horslej 


C.  M 


H.J.  kinr 
Hut 


jdson 


I  heard  a  voice 
I  saw  the  Lord 
I  waa  glad  ... 
I  was  glad 
1  waa  glad 
I  was  glad  ... 

I  waa  glad  ...  T.  T.  Trimnefl 
I  waa  in  the  spirit  ...  Dr.  Blow 
I  will  alway  give  thanks  Dr.  Clark* 
I  will  cry  unto  God  Dr.  Steggall 
I  will  cry  unto  God 
1  will  extol  Thee 
I  will  give  thanks 
I  will  give  thanks 
I  will  give  thanks 
I  will  give  you  rain  H.W.  Wareing 
I  will  go  unto  ...Dr.Gauntleti 
I  will  go  unto  the  altar  C.  Harris 
I  will  greatly  rejoice  Cruickthank 
I  will  lay  me  down  H.  Gadaby 
I  will  lay  me  down  Dr.  H.  Hilet 
I  will  lay  me  down  A.  C.  Edwarda 
I  will  lift  up  mine  eyes  D.  S.  Smith 
I  will  love  Thee,  O  Lord  I.  Clark 
I  will  love  Thee  ...  Kingston 
1  will  magnify  Thee  J  B.  Calkin 
I  will  magnify  Thee  Sir  John  Goaa 
1  will  magnify  Thee  J.  Shaw 

I  will  magniy  Thee    Oliver  King 


J.  Barnby 
.J.  Hopkins 
M  or  art 


I  will  magnify  Thee  W.  H.  Bell 
I  will  magnify  Thee     KM.  Lee 


lify  Thee 
I  wilt  magnify  1  hee 
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I  will  mention  ...  Sir  A.  Sullivan 
I  will  not  leave  you  ...  B.  Steane 
I  will  not  leave  you  W.  Byrd 
I  will  open  river*  E.  Pettman 
1  will  set  His  dominion  H.W.Parke. 
I  will  sing  a  new  aonf>  Dr.  Amies 
1  will  ting  of  the  mercies  J.  Booth 
I  will  ting  of  Thy  power  Green* 
I  will  aing  unto  the  Lord  Wareing 
I  will  waah  my  hands  Hopkins 
If  any  man  hath  not  H.W.Davica 
If  Christ  be  not  raised 

C.  Macpherton 
If  the  Lord  Himself  Waimisley 
If  the  Lord  Himself  W.  Child 
If  we  believe  that  Jesus  died  Goas 
If  ye  love  Me        H  W.  Wareing 

If  ye  love  Me   B.  Steane 

If  ye  then  be  risen  (s.a.)  M.  B.  Foster 
If  ye  then  be  risen  ...  Dr.  Naylor 
If  ye  then  be  risen  Ivor  Atkins 
In  Chritt  dwelleth  Sir  John  Go** 
In  every  place  incenae  John  E.Wett 
In  heavenly  love  ...  H.Parker 
In  my  Father's  house  Crament 
Ditto  H.  Elliot  Button 

In  sweet  consent   ...  B.  H. Thome 

In  that  day  Sir  G.  Elvey 

In  that  Day  (Christmaa) 

J.F.  Bridge 
In  the  beginning  ...  H  Tom 
In  the  beginning  C.  Macpberaon 
In  Thee.  O  Lord  B.Tours 
In  Thee,  O  Lord  ...  J.  Weldon 
In  Thee,  O  Lord  S.  C  Taylor 
In  the  fear  of  the  Lord  J.  V.  Robert* 
In  the  Lord  ...  Sir  R.  Stewart 
In  the  Lord  ...  C.  Macpherton 
I*  it  nothing  (».».)  M.  B.  Fester 
Ditto  U  voice.)  M.  B.  Potter 
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H  it  not  wheat-harvest  T.  Adtsu  -t 
1 1  came  even  to  paas  Otwlri  »; 

It  it  a  good  thing  J.  Barasj  < 

It  is  a  good  thing  T.  M.  Psttiut  . 
b  shall  come  to  pas.*  1  >r  (tsrrec  k 
"esu.  lover  of  my  soul  (Ms>cl  hi  si  aj 
esus  Christ  ia  risen  Oliver  kisg  at 
esus  Christ  is  risen  to-day  Gssi  .. 
esu.  Thou  joy  h  H.  Dam  .  . 
esu.  Thou  tweetnesa    H.  J.  ajar. 

...  B.  Steaae 
...  M 


i.  joy  in  harvest 
7.    udge  me.  O  God 


G.  C.  Mania 
J.  Slainr: 
R.  DuQttas 

C.  L.  Nayta. 


ust  Judge  of  H 
ustorum  animae 
Cing  all  glorious 
Kings  thall  be  thy 
Lead,  kindly  Light 
Lead,  kindly  Light 
Lead,  kindly  Light 
Lead,  kindly  Light  D-Pugbe-Evsts  jl 
Let  all  the  world  C.  W.  Jorte  $L 
Let  God  arise  ...  Dr.  Greet;  is 
Let  Ood  arise  T.  T.  Trisud  A 
Let  my  complaint  (Male.  T horse  i 
Let  my  complaint  come  btfon: 
Thee,  O  Lord  Arthur  Batter  1 
309.  Let  not  thine  hand...  J.  Staroe  > 
43S.  Let  not  your  heart  ...  M.  B.  Foster  i 
438.*         Ditto       (8  v.l  M  B.  Fotttt  f. 

Ditto      ...     Eaton  Fanint  j4 
Letthebeaventbeglad  H.  M.Hi(£i  ti 
Let  the  peace  of  God      J .  Staiser  ii 
Let  the  righteou*  .  .    R.  F.  Lloyd  .- 
Let  the  wordt  of  my   A.  D.  CoUer 
494.  Let  Thy  merciful  ears   W.  B.  BcB  £ 
308.  Let  ut  now  praise  (Male)   Tborae  a 
Lift  up  thine  eye*     Sir  John  Gets  at 
Lift  up  your  bead* ...  J .  L.  Hopkjct  ilc 
Ditto     S.  Coleridge-Taykx  yL 
Ditto    ...    William  Turner  si 
Lift  up  your  hearts  ...     J.  Barnby  »• 
Lighten  our  darkneta  G.  R.  Vicars 
Light  of  the  world    ..      E.  KUjsr 
Like  at  the  hart     Thomas  Adams 
Ditto  H.  Clark* 

530.  Lo,  God.  our  God  ...    B.  Hayoe; 
883.  Look  down.  Holy  Dove 

B.  Luard-Selby 
Look  on  the  fields  C.  Macpbersoc 
Look,  ye  saints,  the  tight  is 
1    ...         M.  B.  Foster 
mine  adversity 

John  Blow 

Look  upon  the  rainbow  T.  Adams 
Lord  God  of  Abraham  A.  H.  Brewer 
Lord,  how  are  they...      H.  Clax« 

Lord,  1  have  loved  F.  Hide 

Lord,  I  have  loved  G.W  Torrance 
Lord,  let  me  know  mine  end  Goat 
Lord  of  all  power  (Male)  I.  Barnbt 
Lord  of  our  lite  ...  f  T.  Field 
Lord  ol  life  A.  C.  Mackenne 

Lord  of  the  rich  and  golden  F.Torer 
Lord  o«  the  Harvest  I .  Barnby 
Lord.  Thou  art  God...  I.  Stainer 
Lord,  Thou  art  good  H.  Coward 
Lord.  Thou  haat  ...  A.  Whitinf 
Lord,    we    leave    Thy  servant 

sleeping    J.  Brahms 

Lord,  what  love  have  I  Dr.  SteggiJI 
Lord,  who  shal  1  dwell    Dr.  K  obert; 
Lo,  summer  come*  again  J.  Stainer 
304.  Lo!  the  winter       B  Far e brother 
835.  Love  divine,  all  love  excelling 

E.  V.  H*J1 

Magnify  Hit  Name...  G.C.  Manin 
Make  a  joyful  noise  A  C.  Mackenzie 
Make  me  a  clean  heart    J.  Barnby 
Ditto  A.  W  Bstson 

Man  goeth  forth  ...  A.  Carnall 
Man  that  is  born  S.  S.  Wesley 
Me  ye  have  bereaved  C.  Morales 
Mercy  and  truth  are  met  J.  Stainer 
Mine  eyes  look  unto  T  hee  H .  Baker 
Miaerere  mei,  Deua  J.  Barnby 
Ditto  ...  Novello 

Ditto  J.  Stainer  td. 

Ditto  E.  Pettman  ifd. 
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Ditto  G.  P.  Da  Palestrins 
Ditto  G.  Alle«ri 

Morn's  roseate  huea  Chad  wick 
My  beloved  spake  ...  H.  Porcell 
My  God,  I  love  Thee  G.J.  Bennett 
My  God.  I  thank  Thee  E  H  Lemare 
My  God,  my  God  ...  Mendelssohn 
My  God.  look  upon  .  J.  L  Hcnkiflt  S* 
My  heart  ia  fixed  W.  Cruickshank  ti 
My  heart  was  glad  ...      A.Can»n  «J 


4d. 
3d 
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I  should  like  to  have  watched  the  great  stars  shine, 

As  they  did  that  Christmas  night ; 
Till  my  heart  was  bright  with  a  heavenly  flame, 
And  my  son!  was  bathed  in  light. 

But  the  stars  are  there  in  heaven  above, 

And  as  sweetly  still  they  shine  ; 
And  the  laps  of  years  and  the  wear  of  tune 
Make  no  change  in  that  heaven  of  mine. 

I  should  like  to  have  been  a  Shepherd  then, 

To  have  watched  my  flock  by  night. 
To  have  seen  the  wonderful  glory  shine, 
Till  the  hills  were  paved  with  light. 
Bat  I  need  no  Bethel  hill  to  climb. 

Nor  a  Shepherd  my  calling  be, 
Fur  I'm  but  the  sheep,  and  no  shepherd  I, 
That  Jesus  must  be  to  me. 

I  should  like  to  have  seen  that  manger  crib, 

To  have  knelt  before  that  shrine, 
To  have  laid  my  gift  at  those  tender  feet. 
And  have  worshipped  the  Babe  divine. 
But  I  may  worship  that  Babe  to-day. 

And  us  truly  my  Christmas  see, 
For  His  presence  is  now  my  Bethlehem. 
And  1 1  is  love  shall  mv  carol  be. 
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Pear  not,  O  land  ...Sir  J 
Fear  thou  not,  for  I  am  w 

Flee  Irom  evil    Rev.  W. 
Por  a  amall  moment  ... 
Forever  bleated  (Male) 
Mel 

Forsake  me  not 
I- or  the  mountain!..  L 
From  the  deep  I  called 
Give  ear,  O  Lord    T.  M 
Give  ear,  O  Shepherd  A. 
Give  ear,  O  ye  heavena  E 
Give  thanki,  O  Israel 
Give  the  King  Thy  W.> 
Give  the  Lord       ...  C. 
Give  unto  the  Lord  H.\ 
Glory  be  to  God    ...  S.  1 
Glory  to  God  in  the  i 
God  be  merciful    ...  A. 
God  be  merciful    ...  S. 
God  be  merciful  unions  C 
God  came  from  Teman  Di 
God  ia  gone  up 
God  is  gone  up  Walter 
God  is  my  salvation  C. 
God  is  our  hope     ...  C 
God  is  our  refuge  ...  Dr 
God  is  our  refuge  ... 
God  said.  Behold  SirG. 
God  ao  loved  the  world  J . 
God,  that  madest  earth  A 
God,  who  at  sundry  tiroes 
God  1  peace  is  peace  eter 
Grant,  we  beaeech  The* 
Grant,  we  beaeech  Thee 
Great  and  marvellous 
Ditto  •••  L 

Ditto  —  T 

Great  is  Jehovah  (Male) 
Great  is  our  Lord  M. 
Great  is  the  Lord  ... 
Great  is  the  Lord    Sir  . 
Great  ia  the  Lord  ... 
Great  is  the  Lord  A.w. 
Great  is  the  Lord  E.  A. 
Grieve  not  the  Holy  Spi 
Guide  me,  O  Thou 
Hail!  gladdening  Light 
Hall !  gladdening  Light 
Hail,  thou  that  art  ... 
Hail  to  the  Christ 
Halleluiah,  Christ  is  ris 
Hallelujah  I  the  Light  < 
Happy  is  the  man  ... 
Hark  the  glad  sound  M 
Hark  the  glad  sound 
Hark,  the  herald  an  gels 
Hark  I  what  news  ...  C 
Harvest  Hymn  ... 
Haste  Thee,  O  God  Joh 
Have  mercy  upon  me,  Ki 
Have  mercy  upon  me 
Have  mercy  upon  me 
Have  mercy  upon  me 
Hearken  unto  me 
Hear  me  when  I  call  (M 
Hear  my  prayer 
Hear  my  prayer 
Hear  my  words 
Hear,  O  God 
Hear,  O  heavens 
Hear.  O  Lord 
Hear,  O  Lord 

Rear,  O  Lord 
ear,  O  my  people 
Hear,  0  Thou  Shephen 
Ditto  T.  A. 

Hear  the  voice  and  prs 
He  sendeth  the  sptT 

valleya.  

He  shall  swallow 
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707.  He  that  dwell 
837.  He  that  shall 
and,  O  rest  in 

376.  Hide  not  Thy  J 
330.  Holy Ghoat-trT 
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111.  O  night,  peaceful  and  blest! 
na.  Of  the  Father's  love  begotten. 

113.  We  saw  a  light  shine  out  afar. 

114.  Chiisimai  hath  made  an  end. 

115.  Now  farewell,  good  Christmaa. 
Complete,  is.   Tonic  Sol-fa,  6i.   Words  only.  id. 

Martin,  0.  C.  (Harmonised  by).— Christ- 

mastid.  Carols.   One  Penny  each. 
Part  1.  (Old  Breton  Melodies). 

116.  Hail!  Christmas  Bells. 
1  O'er  her  Child  the  Virgin  weeps. 

"7-  \  The  stars  are  bright. 

1 18.  On  this  day  was  born. 

119.  Glad  hymns,  with  one  accord, 
lao.  Outside  the  city  galea, 
lai.  On  Asia  Minor's  sunny  shore. 

i112.  Across  the  desert  sand*  by  night. 

Complete,  6d.    Words  only,  id. 

Part  II  (Old  French  Melodies). 
123.  The  Shepherds  glsd. 
1x4.  Mernlv  nr.g  the  Christmas  bells. 
The  sombre  shadows  darker  fall. 
Poising  bright  on  golden  wing. 
Round  the  Virgin  gently  sleeping. 
The  Circumcision. 
In  the  golden  lands  afar. 
A  Legend  of  the  Flight. 

CompUte,  6d    Words  only,  id. 


«5 

126. 

127 
ISA 
1*9 
130 


180. 
181. 

iSa. 


i*d. 


Brantley,  Rev.  H.  R.I  ChristmasCarols, 
Btainer,  John.         (,     Ntw  and  Old. 

Arranged  for  Men's  Voices. 
Complete,  as. ;  itd.each.    Words  only,  complete,  2d. 

■9t.  A  Virgin  unspotted  

ijY  The  Manger  throne        ..  C  SUh^  ' 

i\y  Sleep.  Hoiy  Babe    ......       "  V.PlrP. 

lii  Good  Christian  men,  rejoice      ,.0U  German 
,35.  Twa.  in  the  winter  cold  ..       ..    J- B unto 
\\i  Good  King  Wencesla.      ..    Hetmor*  t  Carols 
,3;.  Come !  ye  lofty       ..  •• 
I«fl  God  rest  you  merry,  gentlemen  ..Traditional 

119.  Listen.  Lordings  _  y"u"\ 

140!  The  First  Nowell    -.       ..  .  »  ******** 
in  When  Chri»t  was  born      ..  Arthur  H.lirovn 
142.  Jesu.  hail!  O  God  most  holy       ..  J  j*""* 
4).  The  seven  ,oys  of  Mary  .. 

lil  What  Child  is  this  ?  0_d  BaufttA 

11  The  Waits  Song  Traditumat 

.  The  Vi.g.n  and  Child       . .       • .  C  ?*3Efi 

47  The  Holly  and  Ivy  OU  FWSM r* 

7  TheLort/.thrst   IVAl^SSd 

The  lncarnaiton      ...      ..  »« 
The  Cherry-Tree  Carol     ..       ...  TraJifioajii 
A  Crsdle  song  of  the  Blessed  Virgin  J.  But nby 

Jacob's  Ladder   VOSSSZ* 

{live,  and  I-aa.ru.  i    t  ^ 

The  Wassail  Song  Traditional 

Brantley,  Rev.  H.  R.  I  Christmas  Carols, 
Btainer,  John.         |       New  amp  Old. 
Arranged  for  Two-part  Singing  by  W.  u. 

McNa   i.HT      :V1  r.iLh. 
155.  Good  King  Wencealas. 
Ij6.  Good  Christian  men,  rejoice. 
Christmas  hath  m.de  an  end. 
God  rcsl  you  merry,  gentlemen. 
The  First  Nowell. 
A  Virgin  unspotted. 
The  Wassail  Song 


Fox,  George.— Carols  ro*  ChustiJ 
tide    Set  to  Music  for  Little  Sieges. 
Complete,  as.  6d. ;  i*d-  each. 

166.  Good  King  Wencealas. 

167.  1  bear  along  our  street. 
166.  Brightly  shone  the  Eastern  stai. 

169.  A*  Joseph  was  a-walking\ 

170.  Hark !  what  mean  those  boly  voices, 
pi.  The  Holy  Well. 
ITS,  While  Snepherds  watched 

173.  God  rest  you  merry,  gentlemen. 

174.  Hark  !  bow  sweetly  the  bells. 
17s.  A  little  robin. 

176.  As  I  sat  on  a  sunny  bank 

177.  Why  in  tones  so  sweet  and  tender, 
a  1  The  moon  shone  bright.      I  lM_ 

I  All  you  that  in  this  house,  i 
170.  Clearly  in  the  East  it  shone. 
1  Shepherd,  at  the  Grange. 
\  These  good  people.  ) 
j  Nuns  in  frigid  cells.   \  ,1^ 
t  Washerwomen  old.    )  w^ 
The  Holly  and  the  Ivy. 
a    t  How  grand  and  how  bright  j 
x8*  \  Hosanna  to  the  living  Lord.  1 

I  Lo  I  a  heavenly  form  appearing.) 
iS».  ]  The  Boar's  Head  Carol.  r  tjl 

I  In  excclsis  gloria  t 
Legge,  Robin  H.-Twelvb  New  Osd 

m as  Carols.    For  Unison  Singing  \»ai 
A.  E.  Alstoh.    Three  halfpence  eaci. 
Praeludium. 
The  Midnight  Masse. 
The  bells  of  Christmas. 
Pastor  Bonus. 
Rejoice !  Christen  men. 
A  Children's  Carol. 
Caraula  Pa»torum. 
Wassail  Song. 
Kings  of  Orient. 
Good  Christians  all. 
Cometh  the  day. 
Ye  Angelas  Bell 


tS7. 
18*. 
189. 

l<>>. 
191. 
19a. 
191 
•94- 
•95 
196 


Complete,  is.   Tonic  Sol-fa,  8d.   Words  oely, 


•197. 


148. 
149- 
130. 
iji. 
152. 
«5J 
154 


157. 
158. 

:?:: 

I6l. 

1 6a 

163. 
164. 
165 


I  hear  along  our  street.  I 
"|  The  Boar"s  Head  Carol.  J 
The  seven  jovs  of  Mary. 
Hark  !  how  sweetly  the  bells. 
The  Holly  and  the  Ivy. 


Compete,  is  X  Tonic  Sol-fa.  6d.   Word,  only,  iftd 


The  Anthem  of  Peace  (O  ssreet 

the  enchanting  anthem)  J.  Bint] 
On  ChrUlrr.as  Morn  A.  C  *f*taraw 
Across  the  desert  sanda  .  .G.  C.  Kara. 
Shepherds!  shake  oti  your  drowsy 

sleep   J.Snsstr 

Words  only.  3*  P<r  lax 

10  Babe!  in  manger  lying  1 
The  Virgin  is  hushing  j  Btni, 

What  Child  is  this?  J 
Darkneas  fell 

Words  only.  3»  J*1  ,0°- 
Hcly  night !  peaceful  night    J  J&tn* 
In  tacelais  gloria     ..       J.ii  C'i^* 
When  C hrist  was  born      . .  J-  i  -  r_~\ 
What  Child  is  this  ? . .       . .    J- 1 
1  There  were  whispering.  . .  J.  T.  (.W. 
*°J-  '(  Shades  of  silent  night      . .  , 
•jixj.  TDe  Legend  of  Good  Saint  Chnstopin^ 

205.  I  hear  along  our  street 

•ao6.  In  dulci  Jubilo 

107.  Caput  apri  defer© 
•ao8.  Holly  bemes,  holly  berries 

auo.  A  New  Year's  Carol. . 

1  There  was  silence  ( Unison)  j--r_. 

210  {  The  slar  in  the  East  i  L'nison)  H.  U**i 

tu.  A  Christmas  Carol  (Two  Parts) 

C.  MfSSSVI 

Glad  Christmastide  . .      . .  7 
All  thing,  were  in  silence  . .    }■  fJJJ 
This  is  the  month   ..  ..tfafS^ 


199. 
:  >> 

aoi. 
aoa. 


£ 

Paw  - 

Flint 
(t'rtf-'rosi 

J.Sum 
J.  Stuwl 


ata. 
ai3- 
««4- 


.  AU  CaroU  mark*  with  an  atttrnk  art  publish*  uparaUly  in  Tom*  Sol-f- 


6itto  H  RUIot  Button 

In  sweet  consent    ...  E.  H.Thorne 

In  that  day  Sir  G.  Elvey 

In  that  Day  (Christmaa) 

J .  F.  Bridge 

In  the  beginning 
In  the  beginning 
In  Thee,  O  Lord 
In  Thee,  O  Lord 
In  Thee,  O  Lord 

In  the  fear  of  the  Lord  J.V.  Roberts 
In  the  I^>rd  ...  Sir  R.  Stewart 
In  the  Lord  ...  C.  Matpherson 
I.  It  nothing  (s. a.)  M  B.  Posts* 
Ditto  (4  voices)  M.  B.  roster 


F.  Toaer 
M.cpheraon 
B.  Tours 
j.  Weldon 
S.  C.  Taylor 


3d. 

4d. 

3d. 
4d. 
4d. 
3d. 
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NoveDo  5* 
J.  Staioer  p 
E.  Pettmao  lid 
Da  Paleatrisa  «i 

G.  Attecr. 
Chad  wick 

H.  ParcrU 


Ditto 
Ditto 
Ditto 

Ditto  G.  P. 

Ditto 
Morn's  roseate  hues 
My  beloved  spake  ... 
My  God,  I  love  Thee  G.  I . Bcwttt 
My  God.  I  thank  Thee  EH  Lew 
My  God.  my  God  ...  Meodrlssoba 
My  God.  look  upon  J.L.  BjpMlJ 
My  heart  is  fixed  W.  Cnk*SM** 
My  heart  was  gUd...  A.CsnuD 
My  he.rt  is  in3ltinf  U  P  F««rt 
My  hope  is  io  tbe 


NOVELLO  AND  COMPANY,  Limited. 
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arles  Half's  PRACTICAL  PIANOFORTE  SCHOOL 

This  well-known  Collection  of  Standard  Pieces  is  now  Published  In  Two  Editions:— 
ENOLISH  FINGERING.  CONTINENTAL  FINGERING. 

Complete  Catalogue  may  be  obtained  on  application. 

Charles  Hallos    MUSICAL  LIBRARY 

APPENDIX  TO  HIS  PRACTICAL  PIANOFORTE  SCHOOL. 
It  consists  of  Three  Sections— Elementary,  Easy,  and  Moderately  Difficult— and  each  Section  contains 
e  same  number  of  pieces,  and  of  the  same  degree  of  difficulty  as  in  the  first  three  Sections  of  the  "  Practical 
anoforte  School."   Every  piece  is  prefaced  by  a  page  of  Exercises  written  expressly  by  me ;  also  carefully  fingered, 
id  with  foot-notes  explaining  ornaments  where  necessary.— Charles  HallC. 


NEW  CANTATAS  FOR  LADIES'  VOICES. 


CRAMENT,  J.  M.,  Mus.  Bac.  Oxon.      %.  d. 


AY  MORN 

*  K  CRYSTAL  CUP.  The  Choruses  in  two  parts  only 
HARRADEN,  ETHEL. 

KARL.    The  Choruses  in  two  parts  only  net 

HE  BIRTH  OF  FLORA  , 

HATTON,  J.  L. 

LOWERS  

HILES,  H.,  Mus.  Doc.  Oxon. 
ATCHFULNESS  (The  Parable  of  the  Ten  Virgins)  . 

LOHR,  P.  N. 
AIRY  MUSIC   The  Choruses  in  two  parts  only 

PAGE,  ARTHUR. 

N  APRIL  SHOWER.  The  Choruses  in  two  parts  only  net 
IKADOWSWEKT.   The  Choruses  in  two  parts  only  .. 

l>itto»    Tonic  Sol-fa  Notation     ..       ..       ..       ..  ,, 

KD  RIDING  HOOD.    Operetta  for  Children  

HE  NYMPHS  AND  THEGOBLINS.    A  Fairy  Talc  for  .1 

Reader  and  Chorus  of  Trebles   nci 

HK  SNOW  QUE  EN.  The 


net    1   6  • 

..     »  6 


net  1  6 
net  a  o 
net    1  6 


Pace,  Arthur— Continued.  s.  d. 

THE  SKA  KING'S  DAUGHTER  net   1  6 

THE  SPIRIT  OF  THE  YEAR.    The  Choruses  in  two  parts 

THE  THREE  BEARS.   Operetta  for  Children  .  .  ,,10 

REDHEAD,  ALFRED. 

THE  FLOWER  PILGRIMS.   The  Choruses  in  two  parts  only 

net   1  6 

ROGERS,  EDMUND. 

BELLS  OF  ELSINORE.   The  Choruses  in  two  parts  only  net    t  6 

Ditto.   Tonic  Sol-fa  Notation   06 

EVANGELINE.    The  Choruses  in  two  parts  only  „     1  6 

A  FAIRY  CONTEST.   The  Choruses  in  two  parts  only       „    1  6 
LAND  " 


WOODL 


FAIRIES. 

ROGERS,  F.  F. 


„  t  6 
net   1  6 


in  two  parts  only 


1  6  ,  ELFIN  CHIMES 

°i  t  \  SAWYER,  F.  J.,  Mus.  Doc.  Oxon. 

[THE  PAGEANT.  The  Choruses  in  two  parts  only.  WiUW/tf. 

accompaniments  for  two  violins  and  triangle             ..     net    r  6 
THE  WIDOW  OF  NAIN   ,.16 


1  o 
1  o 


LOHR'S  SCHOOL  SONGS 

FOR  EQUAL  VOICES.  IN  UNISON,  AND  FOR  TWO  AND  THREE  PARTS. 
Kici^ci-     SUNSET  (Vocal  Waltz).    For  Voices  In  Unison. 

WITH  VIOLIN  OBBLIOATO. 

Words  by  E.  Oxenford.         Music  by  H.  E.  Warner. 
 Price  Fourpence.     


,,.2>y.  E.  PAUER'S  Birthday 


New,  Enlarged,  and  Improved  Edition.   Cloth,  gilt  edges.  3s. :  Leather.  4s. 


lauoforte,  3s. ;  Violin  and  Pianoforte,  arranged  by  Hans  Sitt 


ZWIEGESPRACH  (Dialogue).  Op.  135,  No.  3. 

,3s. ;  Violin,  Violoncello, 
J.  W.  Slatter,  4s. 


and  Pianoforte,  arranged  by 


Vide  J'ret$.  —  \l  is  a  dialogue  between  bass  and  treble,  somewhat  reminiscent  of  Mendelssohn's  famous  "  Duetto."  The  bass  voice 
begins  the  air,  the  treble  replies  ;  they  proceed  alternately,  and  as  the  melody  is  a  haunting  one,  we  need  n< 
but  simply  give  this  piece  the  heartiest  recommendation. 

PETITE  CHANSON  D'AMOTJR.  Op.  136.  No.  2. 
Pianoforte,  3s. ;  Violin  and  Pianoforte,  arranged  by  Hans  Sitt,  3s. 


A*  GLENT-YALE. 

NICK-NACKS.   Albums  of  Melodious  Pieces  for  the  Pianoforte. 
All  carefully  fingered  and  phrased,  easy  and  effective.    Highly  recommended  to  Teachers. 

In  Two  books.    Net  is.  each. 


NEW  PIANOFORTE  PIECES. 

S.  d. 


s.  d. 

l.DEV.  A.  W. -Vai.sk  Cm-rice   3  o  I  LLOYD,  R.  F.— Scenes  from  Grimm's  Faikv  Talk.  (Hans 

•  l.KTTKK,  W. -Ballade  T/igank    3  o        in  Luck)   net    i  o 

if.KAUD,  VICTOR.-SOUVKMK  Tenure  (Ui.c  1.1)  lie)  3  •>    NiT/SCHE,  HERN  HARD. — LteoESEurutK.    Op.  5B 

OLERIDGE-TAYLOR  S.-Two  Or.en .  a.  Vai^     each  4  "  SCHARF,  G.-RoCoco-GAv.rrrK.    Op.  76 

No.  t.  Haidee.  No.  1.  Zuleika. 

1SCHER,  O.— Lrinnkruni,  an  Tirol.   Op,  ao8 

„  SCHAUKELLIESCHKN.     Op.  JOO  .. 

,,  In  dkk  SeknhCtte.   Op.  210  .. 

lARDlNER,  H.  BALFOUR.-Humorej.kk 


3  o 

S  0 

i  o 
4 


MfcKK  40 

,,  „  Prelude  (De  Profundi*)     ..  40 

HUNGER,    PERCY.  -  Parawira.sk  oti  TU«ikovslcy\ 

"  Fluwxr.Wai.T2  "  (Nutcracker  Suite)   net    a  6 

iURLITT,  CORNELIUS.— In  the  Spring-time..  Op.  135. 
Twenty   Melodious  and  Easy  Pieces,  with  Continental 

complcie.net    a   o    ^^.\  ERAC,  JULES.-C.ia.s^N  b  Amour 


..30 
3  o 

„  Zusi  Akisiuiken.    Op.  7q  30 

SCOTT,  CYRU — Three  Frivolous  Pieces    . .      . .   each   4  o 
No.  t.  Allegro  Gnuioso.     No.  ..  Andante  Pastorale. 
No.  3.  Valsc  Scherrando. 

Alhum  or  Six  Pieces   net  »  o 

Containing:  Valse  ;  Folk-Son^:  Adagio  Setioso  ; 
Scherrino  ;  Etude  ;  Amlanie  Maestoso. 

.,  Daoobaii.   Op.  39,  No.  1  40 

Chinese  Serenade   Op.  39.  No.  a  ..40 


Also  in  separate  Number*,  each  is. 

It  RDM  AN -SMITH,  C-Two  Tone-Forms  j  o 

ISAACS,  EDWARD.— Six  Miniatures   net   a  6 

KRV1S-READ,  H.  V.— Forest  Idylls.  Three  Tone- Pictures 

net    a  o 


.  .  o 

TRANSLATEUR,  S.— Semmsuciitstraum.   Op.  117  ..      . .    j  « 
„  Maienwonnk.   Op.  1  to        ..  ..jo 

WILM,  N.  von. — A  M cmc At.  Picture  Book.   Op.  10a.  With 

 16 

Op.  8  wet   2  o 


(Limited), 

S6,  GT.  TTTCHFIELD  STREET,  LONDON,  W.;  and  126-128,  DEANSGATE,  MANCHESTER. 

NOTE  NEW  LONDON  ADDRESS. 
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THE-WORLD'S  • 
GREATEST-  MUSICIANS- PREFER 
•  THE  • 

BECHSTE1N-  PIANO 


TOANY- OTHER.- 


44 


LISZT 

lur KvenlyoOjit  sears  1  hast'  now-  u  sedyour  "Pianos.  6<  -they 
have^nTQinUiinecfthe'r-  superiority. YouninStruments-ane  perfect" 

„     „       ,  RUBINSTEIN 

/Um--Concerls  I  use  Bechstein's  F^ios-dmostcxdu^jwf/ 
CBechstein  has -attained  the  utmost  decree  of  perfection 
in  the  art  erf  instrument frukino  " 

VONBULOW 

CBev^hsteinrs-Instrumcnts  are  distinguished  ty  their- 
3uperior  Quolity-in  ^verybranchof  •  PbnoTorte  mcnufectune." 

--n.  n  LESCHETIZKY 

me  Bech  stein  Itonpisof-thesame  importance -to 
the  Pianist  •  as  a  Stradivariusistothe  violinist . 

EUGEN- DALBERT 

My-besl  taadier  s£-dL«rvst-ftxi  ds  ^jfethe  Bec+is4«rrGrands" 

.v  BUSONI 

Your  pianos  areas rc&Eftds  beau^y-of  torK^^^nrKss.-p^c»Ion  ^ 
oyicao'^tou^4)>eacnrr^  * 

VLADI M IR-DE-PACHMANN 

The*  bcauty  of  tonc  0(  0  IVchsleVi-Piano-lcan  only  compare  • 
with  thatd  a  Stnadrvariua  •  -String  •  Quartet . 

SOPHIE  -MENTER 

Bechstein .  the  King  of  all  l\)noforteManutadurer5.' 

.    n  carpeNo 

The-Bechstein  Piano  b  the  ideal  of  perfect ion.&'  ahovc 
all  other  instrumcnlMearjoncMoaiM^  . " 

SARA  SATE 

Bechstein  is  the-Stradivtanus-of  the  Piano  " 

MOSZKOWSKI 

"TV  Bechstein  tln:  last  v>^d*vPiarK3kxlerr^^ 


.  THE- BECH  STEIN-HALL/ 

^2-40-\VIGMORE-STREET^ 

•fc>-^»  LONDON 


London :    Primed  by  Novkli.o  and  Companv,  Limited,  at  Novello  Works,  Soho,  and  publi*bed  at  160,  W ardour  Street,  Sob*.  *• 
Sold  aUo  by  Simpkim,  Marshau,  Hamilton,  Ken  r  am.  Co.,  Ltd.,  I 'atei  cotter  Row,  E.C— friday,  November  i,  IQ* 
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1  International 
Awards. 


.ON  DON  (2) 

•DINBURCH 

>ARIS 

:APET0WN(3) 
MELBOURNE 
-iOBARTffi 
BRISBANE. 


THE 


CHALLEN 
PIANOS 

★   ★   ★  * 

CHALLEN  &  SON, 

46,  Oxford  Street, 
London,  W. 


For  a  period  of  over 

102  YEARS 

the  firm  of 

CHALLEN  &  SON 

have  maintained  a  high 
reputation  for  the  superior 
excellence  of  their  Piano- 
fortes. The  opinions  ot 
eminent  musicians ;  to- 
gether with  the  Distinc- 
tions awarded  by  the 
jurors  of  the  most  im- 
portant International 
Exhibitions,  afford 
sufficient  evidence  of  the 
estimation  in  which  these 
pianofortes  are  held  by 
leading  members  of  the 
musical  world 


AGENTS  in  the  principal  cities  and  towns  of  the  United  Kingdom  and  the  Colonies* 


HOPKINSON 


The  Finest  English-made 
Overstrung  Piano." 


PIANOS. 


EXQUISITE  QUALITY, 

ELEGANT  DESIGN, 
 MODERATE  PRICE. 

Prices  and  Illustrations  on  application  to 

J.  &  J.  HOPKINSON,  Ltd.,  84,  New  Bond  Street,  W. 

Managing  Director:  FRANK  CHALLEN. 
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RONISCH  PIANOFORTES. 


INCOMPARABLE  IN 

Cor>e,  Coucbt  ai>5  Durability. 

OF  ALL  DEALERS. 

Sole  Agents: 

METZLER  &  CO., 

42,  Great  Marlborough  Street,  London,  W. 


CRAMER 

PIANOS. 


Uprights 
from 
20 
guineas. 


BeCr)STeiN 

. . .  PIANOS. 

On  Cramer's  Three  Yean'  System— or 
LIBERAL  DISCOUNTS  FOR  CASH. 


J.  B.  CRAMER  &  CO.,  Ltd., 

46,  HOORGATE  STREET,  E.C. 
124,  126,  &  128,  OXFORD  STREET,  W. 


CHAPPELL 


PIANOS. 


GlIAT  CeKTXAL  HilTM,  N.W.. 

Messrs.  C'iiai  rn  i.  &  Co.,  Ltd.,  January  x,  is* 

So,  New  Bond  Street,  W. 
Dka»  S  ■  ks,  -  1  feel  it  both  a  duty  and  pleasure  to  tht'i "  - 
for  your  two  magnificent  Concert  Grand  Pianofortes  used  Cn  w 
during  my  first  tour  in  Great  Britain.  I  cannot  speak  loo  ai,"'1 
of  the  brilliant  and  sympathetic  tone  and  respartsitt  i 
possessed  by  them.  1  tan  confidently  say  you  need  it-  I 
rivaL  Vours  faithfully, 

WILHELM  BACKHACi 


Berlin, 

Messrs.  CiiArrrt.L  ft  Co.,  Ltd.,  January  ri,  rs» 

50,  New  Bond  Street.  W. 

IH.ar  Si«s,— It  affords  me  the  greatest  pleasure  to  «sb 
the  Concert  Crand  Pianos  of  your  manufacture  used  byn*^" 
Concerts  at  Queen's  Hall  and  St  James's  Hall,  London,  ant  lb 
my  entire  approval. 

I  consider  the  tone  of  a  remarkably  sweet  and  syops^*- 
•jtiality,  and  of  unusual  sustaining  power,  the  touch  very  rer  . 
and  light.    Having  always  been  used  to  Pianoc  of  Germaa  ■>!■ 
it  was  a  great  and  agreeable  surprise  to  me  to  find  such  a  pa** 
instrument  of  English  manufacture. 

Yours  faithfully, 

(Dr.)  RICHARD  STRAIN 


CHAPPELL  <Sc  CO.,  Ltd.,  Pianoforte  Maau/acturers, 

50,  NEW  BOND  STREET,  LONDON,  % 

And  of  all  the  principal  Music  Sellers  throughout  the  United  Kingdom  and  the  British  Colonies. 
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U  I  JoUtiDED  i&  t844. 


KVERY  MONTH. 


No.  778.—  Vol.  48. 

Registered  at  the  General  Pott 
Ojnce  for  Canadian  Postage. 


DECEMBER  1,  1907. 


Price  4</. ;  Postage,  2d. 

Annual  Subscription,  Pott-frtt,  51. 


ROYAL  CHORAL  SOCIETY, 

ROYAL   ALBERT  HALL. 
Patron:  His  Majesty  The  King. 

Sir  Frederick  Bridge,  M.V.O. 


HANDEL'S  "  MESSIAH  " 

(With  Handel's  Okk.inai.  Accompaniments) 
WEDNESDAY,  JANUARY  1,  AT  8. 

Artists: 
MISS  AGNES  NICHOLLS 
MADAME  ADA  CROSSLEY 
MR.  LLOYD  CHANDOS 
MR.  WAT  KIN  MILLS. 


BAND  AND  CHORUS,  ONE  THOUSAND. 
Organist:  Mr.  H.  L.  Balpou h,  Mus.B. 

Price*  :  Stalls,  7s.  6d.  ;  Arena,  6s.  ;  Balcony  ( Reserved),  5s.  ; 
Unreserved,  4s.  ;  Gallery  (Promenade),  as. 

STANFORD'S  "STAB AT  MATER " 

(Conducted  hv  the  COMPOSER) 

SELECTIONS  from  '  ISRAEL  IN  EGYPT" 

(HANDEL) 

THURSDAY,  JANUARY  30,  at  5. 

Artists : 
MISS  MARY  CONLY 
MISS  PHYLLIS  LETT 
MR.  BEN  DAVIES 
MR.  DAN  PRICE 
MR.  HARRY  DEARTH.   

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  1811.    Incorporated  by  Royal  Charter,  iBjo. 

His  Most  Gracious  Majesty  the  King. 
:  H.R.H.  The  Duke  or  Conn  aught,  K.G. 
Principal:  Sir  A.  C  Mackenzie,  Mus.D..  LL.D.,  F.R.AM. 

The  Academy  offers  to  Pupils  of  both  sexes  an  opportunity  of  receiving 
thorough  education  in  Music  in  all  its  branches  under  the  most 
Professors. 


ORCHESTRAL  CONCERT  at  Queen  s  Hall,  Thursday, 
I at  3. 

LENT    TERM  begins  Thursday,  January  o,  1908. 
Examination  Monday,  January  6,  at  ». 

CHARLES  OLDHAM  SCHOLARSHIP  COMPETITION.  I.ast 
day  for  entry,  December  u. 

Prospectus,  Entrance  Forms,  and  all  further  information  of— 

 F.  W.  RENAUT,  Secretary. 

THE  ROYAL  COLLEGE  OF^IUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
,,,  .Incorporated  by  Royal  Charter,  1883. 
Telegrams— "  Initiative,  Loodon.^_        Telephone—"  1 160,  Western." 

Patron :  HIS  MAJESTY  THE  KING. 
President :  H.R.H.  THE  PRINCE  OF  WALES,  ICG. 
Director : 

Sir  C.  Hubeet  H.  Parrv,  Bart.,  C.V.O.,  D.C.L.,  M.A.,  Mus.  Doc 
Hon.  Sec. :  Charles  Morlrv,  Esq. 

FOURTEEN  FREE  OPEN  SCHOLARSHIPS  will  be  competed 
for  in  January,  igo3-  Last  day  for  receiving  official  entry  forms,  accom- 
panied by  stamped  certificate  of  birth,  is  aolh  December. 

NEXT  TERM  begin*  oth  January.  1008. 

The  EXAMINATION  for  ASSOCIATESHIP(A.R.C.M.)  will  take 
place  in  April,  ioo3. 

'  Forms  may  be  obtained  from 

FRANK  POWNALL,  Registrar. 


LONDON 


CHORAL 


Conductor 


SOCIETY. 

..    ARTHUR  FAGGE. 


On  WEDNESDAY,  4th  DECEMBER,  at  8, 
At  QUEEN'S  HALL. 


BENOIT 


HOLLANDER'S 
POEM 


SYMPHONIC 

"  POMPEII 


Miss  ESTA  D'ARGO. 
M.-s  EDITH  MILLER. 
Mr.  THORPE  BATES. 

Leader  :  Mr.  Hk.sk v  Lewis. 


Miss  EUNETA  TRUSCOTT. 
Mr.  HAIGH  JACKSON. 
Mr.  WILLIAM  WAITE. 


Organist  :  Mr.  C.  H.  Kemi-ling. 


Tickets,  7s.  6d.  and  ss.  reserved  ;  is.  and  is.  unreserved,  at  Chappeli 's 
Box  OrriCE,  Queen's  Hall ;  Usual  Agents:  N.  Vert,  6,  Cork  Street,  W., 
and  L.  Lt  Tall,  Hon.  Sec,  Forest  Hill,  S.E.  

^HE  QUEEN'S  HALL  ORCHESTRA,  Ltd. 

SYMPHONY  CONCERTS. 

THE  QUEEN'S  HALL  ORCHESTRA 

Conductor   Mr.  HENRY  J.  WOOD. 

SATURDAYS  at  3. 
Dec.  14,  1907.    Jan.  18  ;  Feb.  1,  15,  *o,  1908. 

SATURDAY,  DECEMBER  14.  at  3. 

Overture — ' '  Oberon  "   Webet 

Concerto  No.  8,  in  D  minor,  for  Pianoforte  and 

Orchestra  (B.  &  H.  No.  »o)(Kr.chel  466)        ..  Morart 
Symphony  No.  3,  in  A  minor  (The  Scotch) 
New  Suite  for  Orchestra  {  first  ^er/ormance) 
Brandenburg  Concerto  No.  5,  in  D,  for  Pianoforte, 

Flute,  V  iolin,  and  Strings  

Solo  Pianoforte— M.  Raoll  Pugno. 
Tickets— Reserved,  7s.  6d.  and  5s.  ;  Unreserved,  is.  6d. 
Tickets  and  full   Programmes  of  the  entire  series  of  Symphony 
Concerts  may  be  obtained  from  The  Qiken's  Hai.i.  Orchestra,  Ltd., 
iao,  Regent  Street,  W.  ROBERT  NEWMAN,  Manager. 

ROBERT  N E WM A N'SA N N U A L CONCERT 

(By  permission  of  the  Directors  of  The  Queen's  Hall  Orchestra,  Ltd.) 
will  he  given  at 
Qlekn's  Hall,  Monpay  Evening,  Dec.  9,  at  8. 

Overture— "  Der  FreischOU"    Weber 

Two  Hungarian  Dam;es  in  G  minor  and  D                  . .  Brahms 

Symphony  No.  5,  in  C  minor    Beethoven 

Song  of  the  Rhine- Daughters  ("Gotterdammerung  ")  ..  Wagner 

Overture  and  Venusberg  Music  ("Tannhiiuscr")          ..  Wagner 

Prelude  and  Liebevtod  ("Tristan  und  I y>lde")    ..  Wagner 

Overture — "  Die  Meistersinger"    Wagner 

THE  QUEEN'S  HALL  ORCHESTRA. 
Conductor     •     -     Mr.  HENRY  J.  WOOD. 
Tickets— Reserved,  7s.  6d.  and  5s.  ;  Unreserved.  2s.  6d.  and  is.  Of 
The  Qlken  s  Hai  l  Orchestra,  Ltd.,  330.  Regent  Street,  W. 

ROBERT  NEWMAN,  Manager. 

YSAYE   VIOLIN  RECITALS. 

QUEEN  S  HALL  (5£K£  g^.-" 

Solo  Violin— M.  EUGENE  YSAYE. 
Solo  Pianoforte — M.  THEOPHILE  YSAYE. 
Full  Programmes  will  be  duly  announced. 
Tickets-  Reserved,  10s.  6d.,  7s.  6d.  ft  5s.  ;  Unreserved,  is.  6d.  &  is. 
Of  The  Qlken's  Hall  Orchestra,  Ltd..  320,  Regent  Street,  W. 
  ROBERT  NEWMAN.  Manager._ 

DEATH. 

GADS  BY. -On  the  nth  November  at  53,  Clarendon 
Road,    Putney,    HENRY   ROBERT    GADSBY,  F 
Guildhall  School  of  Music  and  Queen's  College,  Harley  Street, 
the  dearly  l>eloved  husl>and  of  Jessie  Gadsby,  aged  66  years. 


Digitized  by  Google 


77Q 
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THE  ASSOCIATED  BOARD 

or  THE 

ROYAL  ACADEMY  OK  MUSIC  ANI»  ROYAL  COLLEGE  OF 
MUSIC  KOk  LOCAL  EXAMINATIONS  IN  MUSIC. 
Pair  on  :  His  Msjf.vrv  the  Kim.. 
President:  H.R.H.  Thk.  Prim  k  of  Walks,  KG. 
LOCAL  CENTRE  EXAMINATIONS  (Svllarus  A). 
Examinations  in   Theory   held   in    March  and  November  at  all 
Centre*.      In  Practical  Subject*  in  March-April  al  all  Centres,  and 
in  the  London  >' i>t r t  and  certain  Pros  in,  ial  Centre-,  in  Nov. -Dec  nUu. 
Entries  for  the  March-April  Examinations  close  Wednesday,  Keb.  5,  ioo£. 
SCHOOL  EXAMINATIONS  (Syi  lahi  s  B). 
Held  three  times  a  year— sir..  March-April,  June-July,  and  Oct.. Nov. 
Entries  for  the  March-April  Examinationsclose  Wednesday,  Jan.  jg,  ioo.J. 

Theory  papers  set  in  Examinations  of  post  years  (Local  Centre 
or  School)  can  be  obtained  on  application.  Price  3d.  per  set,  per 
year,  Post-free. 

The  Hoard  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
K.  AM.,  or  R.C.M.,  for  Two  or  Three  Years. 
Copies  of  Syllabuses  A  and  B,  Korms  of  Entry,  and  any  further 
will  be  sent,  post-free,  on  application  to— 

I  AMES  MUIR,  Secretary. 
IJ,  Bedfoid  Square,  London,  W.C. 

"Associa.  I^ndon." 


MUSIC  SCHOLARSHIPS. 


SOL*  I  II  LONDON  MUSICAL  FESTIVAL. 

(S.E.  &  S.W.  District*.) 
President— 

H.K.H.  The  Princes-  Christian  ■>»  Scmlesavig-  Holstfin. 


BATTERSEA  TOWN  HALL,  CLAPHAM  JUNCTION. 

Competitions,  March  21,  23,  24,  25,  and  26,  190S. 

Entries  close  February  jo. 

CONCERTS  by  Prire  Winner*,  and  DISTRIBUTION  OF 
PRIZES,  April  jnd,  by  H.R.H.  Thk  I'kisi  e-s  Christian  and  The 
Lord  Chipi  Justice  oh  Kjk.lam), 

Adjudicators-Mr.  Henry  R.  Bird.  Mr.  j.  T.  Kield,  Mr.  ErneM 
Fowles,  Mr.  Alfred  Gibson.  Dr.  G.  K.  Huntley,  Cav.  Alberto  Randegger, 
and  Dr.  A.  Madeley  Richardson.  M.A. 

Syllabus  on  application  to  Mr.  T.  Lester  Jones,  Hampton  House, 
4?,  Terrace  Road,  Upton  Manor.  E. 

MORHCAMRE 
MUSICAL  FESTIVAL 

May  13,  14,  15,  and  16,  1908. 

ABRIDGED  SYLLABUS,  Free. 

FULL  SYLLABUS,  yo.  run  Curt,  Post-free. 


Festival  Office.  Mc 


H.  POWELL. 


Secretary. 


UNIVERSITY  OF  DURHAM. 


The  Examinations  for  Degrees  in  Music  are  held  in  Durham  in 
March  (testamur  only)  and  September. 

For  particulars,  with  copies  of  former  Examination  Papers,  apply 
to  the  Secretary  of  Examinations,  or  to  Dr.  Armcs,  Durham. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Hem  Majesty  Queen  Alexandra. 

President :  Sir  W.  H.  Houldsworth,  Bart. 
Principal:  Dr.  Aixm.ph  Brodskv. 


Tuesday,  September  a*, 
for  Students. 


NEW  COLLEGE  YEAR 
Special  Houses  of 
Students  are  required  to  enter  upon  a  complete  Course  of  Musical 
Instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year  £y>,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £i$. 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 
New  Professors  of  the  Violin  : 

Miss  Edith  Robinson  and  Mr.  Arthur  Catteralu 
 STANLEY  WITHERS,  Rttfiitrar. 

THE    GUILDHALL   SCHOOL   OF  MUSIC. 
With  in   three   minutes  of  Ludgate   Hill,    Fleet   Street,  and 
Blackfriars  Station  (District  Railway). 

Managed  by  the  Corporation  of  the  City  of  London. 
Principal :  William  H.  Cumming*.  M11&.D.  Dub.,  K.S.A.,  Hon.  R.A.M. 
Individual  tuition  by  eminent  teachers  at  moderate  fee*. 
New  Pupils  can  enter  at  any  time. 
I  to  Prizes,    Medals,   and   Scholarships,  giving   free  and  assisted 
tuition,  competed  for  annually.     Subjects  taught :  Piano,  Sinking, 
Organ,  Harmony,  all  Orchestral  and  Solo  Instruments,  Stage  Training 
in  elocution,  Gesture,  Fencing,  and  Opera.    Lady  Superintendent  has 
charge  of  all  ladies  attending  the  School.      Prospectus  and  form  of 
entry  free  on  application  to         H.  SAXE  WYNDHAM,  Secretary. 
Victoria  Embankment,  E.C.    Telephone  No.  1943  Holborn. 


THE  WORSHIPFUL  COMPANY  OK  MUSICIAN*  T*  > 
CARNEGIE  MUSIC  SCHOLARSHIPS  >■«  uumpeiec  f.<  r, 
Januarv  next. 

These  are  tenable  at  the  Guildhall  School  of  Music  and  . 
their  holders  to  a  Complete  Musical  Education  extending  aver 
years. 

Particulars  as  to  Examination  can  be  obtained  of— 
T.  C.  Fin  wick.  Est)..  Clerk  to  the  Company,  i5.  Beroert  Stiee;."* 

THE  ROYAL  COLLEGE  OF  MUSIC 

SOUTH  KENSINGTON,  LONDON.  S.W. 
Incorporated  by  Ro>al  Cliarter.  18B3. 

Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  OK  WALES,  K.G 
Director:  Sir  C.  Hubert  H.  Pakrv.  Bart.,  C.V.O.,  D.C.L. 
M.A.,  Mux.  Doc. 
Hon.  Secretary  :  ChaRLE-.  Mcklev,  Esq. 

Competition  for  FOURTEEN  FREE  OPEN  SCHOLARSHIPS 
in  January  and  February,  1908,  as  follows  :— 


to  all 


Vli.LIN 
Violoncello 

Clarinet  ^ 


(between) 


Tri  sii-et 
Horn  I 

asses  of  His  MajeMy  s  >u'f*Cv 


CoMKlSITION  

PlANUFOHTE  

*—«  (:££■.}  •• 

Organ   

The  Si  liolarsliips  are  open 
within  the  presented  limits  of  age  stated  in  the  particular,  ixsecc  a 
applicants.     They  entitle  the  holders  to  a  thorough  and  systematic  tV 
education  at  the  College  only,  in  theoretical  and  practical  rn 
are,  as  a  rule,  tenable  lor  a  period  of  three  >ears.    In  some  cas 
towards  maintenance  are  added,  but  these  cannot  be  decided  v 
the  election  of  the  Scholars  has  taken  place. 

Preliminary  Examinations  will  be  held  on  Wednesday.  Ja 
1008,  in  various  local  centre*  throughout  the  United  Kingdom, 
final  competition  will  tal^e  place  at  the  College  aKj-al  Februarv 

All  persons  desirous  of  competing  must  apply  on  the  ortvia  entrr 
forms,  which  may  lie  obtained  with  all  particulars  from  the  Courgt. 
Prince  Consort  Road,  South  Kensington,  London,  S.W.  The  las;  w 
for  receiving  these  forms,  which  must  I*  ai  companies!  by  an  Ofc.^J 
Stamped  Certificate  of  Birth,  Ls  December  20,  1007. 

FRAN  K  POWNALL.  RegUrar. 


and  be 


BIRMINGHAM  AND  MIDLAND  INSTITUTE 


SCHOOL  OF  MUSIC. 

Visitor      ..       ..    Sir  Edward  Elgar,  Mu*.  Doc,  LLD. 
Principal    ..       ..    Granville  Bantock. 
Visiting  Examiner     H.  Walkord  Dames  Mu*.  Doc 
SESSION"  1007-1908. 
The  Session  consists  of  Autumn  Term  (September  16  to  December 
m).  Winter  Term  (January  ao  to  April  11),  Summer  Term  (April  1;  k 
June  »7). 

Instruction  in  all  branches  of  Music    Students'  Choir  and  ( 
Chamber  Music,  Students'  Rehearsals,  Concert*,  and  Opera. 
Prospectus  and  further  information  may  be  obtained  from 

 ALFRED  HAYES,  Secretary. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  The  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1S91. 
43,  Berners  Street,  Oxford  Street,  London,  W. 
Hon.  President :  The  Most  Hon.  the  M  arouis  or  Angles*-*. 

Principal:  J.  H.  Lewis,  D.C.I..,  F.E.I.S.,  Mu*.  Doc 
Chairman  :  J.  M.  Bentlev,  Mus.  Doc  Cantab.,  Hon.  F.R.  A.M. 
Hon.  Director  of  Studies :  Churchill  Siblev,  Mu*.  Doc 
Hon.  Sec.  :  Geo.  A.  Stanton.  F.I.G.CM. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplomxs  • 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  the  Teachers  ProfessioeiJ 
Diploma  in  the  Art  of  Teaching,  April.  toi>S. 

Local  Theoretical  Examination,  April,  iocS. 

Practical  Examinations  are  now  being  held  at  the  various  I 

Gold,  Silver,  and  Bronre  Medals  are  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

All  communications  to  be  addressed  as  usual  to  the  Secretary, 
Office,  it,  Burleigh  Street.  Strand,  W.C. 

THE  DELLE  SEDIE  SCHOOL  OF  SINGING, 

Ltd. 


Hon.  President  :  Com.  Enrico  Delle  .Sedie,  Paris. 


Directors:  Mr.  Ingo  H.  Simon,  Mine.  Elea.nmk  Clea\ ex-Simo^. 
Miss  Gertrude  Griswold, 

Mrs.  J.  EdgAI  Rudge.  Managing  Director, 

12,  Hill  Road.  St.  John's  Wood  NVVC 

KOTHEKHAM  AND  DISTRICT  SUNDAY  SCHOOL 

UNION. 

THE  COUNCIL  are  prepared  to  recciVe  at  once  H\  MNS  pi 
TUNES  for  their  WHITSUNTIDE  FESTIVAL  of  190S  in 
Park,  Rothcrham.    Terms  to  be  staled  to 

J.  Nixon,  3.  Lynwood,  St.  Ann's  Road. 
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THE  ORIANA  MADRIGAL  {acappdla) CHOIR 
OF  HO  VOICES. 

(Hon.  Conductor :  Mr.  Chan.  Kf\nei>v  Scott.) 
A  few  VACANC1FS  in  each  part  for  thoroughly  trained  sinirers. 
IV.Kii,  o  at  l*iuhton  House,  a,  Holland  Park  Road,  W.,on  Mondays, 


\ocV. 


Apply,  Hon.  Secretary. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  iSES. 

In.-.jrporated  pursuant  tn  Act  «f  I'ai  It.iment  XXX.  and  XXXI. 
Victoria,  Cap.  c.swi.,  ♦  »}. 

President:  The  Vebv  Rf.v.  the  Dean  or  Bristol. 


ASSOCIATE  (A.  I.G.C.M.),  LICENTIATE  (L.I.O.C.M.),  FF.L- 
LOWSHIP  (F.l.G.C.M.)    EXAMINATIONS  in   London  and  at 
Provincial  Centres  in  April,  1908. 


ANNUAL  CONFERENCE, 
l.n.  j6,  iot-x    Choral  Celebration,  it.joa.nt. 
K.i ensonj;,  7  p.m. 
..    37,    .,       Lecture  011  "  Fugue,"  by  Dr.  Lewis,  12  noon. 
Annual  Meeting,  5  p.m. 
Ar.mial  Banquet.  6  p. in. 
Chairman :  The  Very  Rev.  Thf.  Pkrsidknt. 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  of  Vacant 

of  I>r.  LEWIS,  Warden, 


it. 


{grvtii)  and  furthe 
Street,  London,  W. 


CORRESPONDENCE  SCHOOL  OF  MUSIC, 

LONDON. 


GRADUATED  POSTAL  LESSONS  IN  HARMONY, 
COUNTERPOINT.  THEORY  OF  MUSIC,  FORM  AND 

ANALYSIS,  ORCHESTRATION,  Etc 
Pupils  prepared  for  Mus,  B.ic,  L.R.A.M.,  A  R.C.M.,  A.R.C.O., 
F.R.C.O.,  and  other  examinations  by  experienced  University  Graduates 
in  Music.    Terms  moderate.     Prospectus  and  full  particulars  free  on 
application  to  the  Secretary. 

L  W.  Stanley  Sharp,  64,  Imperial  Building*.  Lmlgate  Circus.  E.C. 

NATION  A  I~CONSERVATO  I  RE 

,1805.  OF  MUSIC,  Ltd.  I.ncor.,  1000. 

174,  Wardour  Street,  \V.  ;  Liverpool:  5.  Hardman  Street. 
Warden:  Professor  A i.k nam >ek  Phipi-s  Mus.  Itac. 
LOCAL  MUSICAL  EXAMINATIONS  (Dr.c.L 
DIPLOMAS.  ASSOCIATE,  LICENTIATE,  and  FELLOW,  for 
Organists,  Vo.  atij.ts,  Pianists,  Violinists,  and  Bandmasters. 


Under  the  Mi 


Reform  As 


lion  (Lim.). 


NATIONAL  COLLEGE  OF  MUSIC. 


Patron:  IK 
EXAMS.. 
C  •  n ..  c  r  t .  I 

Wars!*.*:.  'T;.i. 


11  1  .M  aui  1  kocch.  Warden:  Dr.  Tinuall,  A.T.C.L. 
I       >:n:i\       I  1  .rtiiicates  Dec. 

•1.  11.  1'  -:i  i  .  ,  Rooms.    Miss  Bird,  and  Lecture  by  the 


CHURCH  ORGANISTS'  SOCIETY. 

:  .r  (  aih  !i.  Organists,  Plainsong,  &c 

:  i-r  1.  v  in,    apply.  Sec,  in,  Portsdown  Road,  W, 


PIANO  PEDALS. 

EVERY  ORGANIST 

Sh-jui^l  ins  estimate  the  Immiktanck  and  Spkciai.  Advantages  of 
NORMAN  &  BEARD'S  Patent 

PNEUMATIC  PEDAL  ATTACHMENT  for  the 

PIANO 

^  A*  USED  BV  MANV  WELL-KNOWN  SOLO  OkGANISTS.  ^£ 

*yrres.t  rcl.iiiv.:  poOi  n  „>  K.->s  ,,.;•!       :.ds  guaranteed, 
rives  a  Pi'r.'f.  1  T  in  1  n ' .  ■ !  Is  i  ].- ' 1- 11, 

>.s»rv  not  injur-  :;>:  „:■  -1  .!.•■„        I'i.,,i,.  all  parts  of  the  Pianoforte 
Act  KM',  Ic'l  jitrf*  :  \  .'i.-t. 

^.-.ia!-.  ,aj.  >.c  n;.i.i:iily  r.  ,,,  sed. 
•«->cs  not  iilter  tl.-r  ]'-..ir..,  I',  u.  Ii. 
vv»-ry  Att.n  liin.'ui  r.ia.i  ■  yt  .  11-  ,  wn  Factory. 

N.I:.  — 1  *  -..»'mi  .us      •  |-,.r  ii,.    Radiating  and  Concave  Pedal 

- .  ard,  as  titled  trj  their  new  Orj-an  at  the  Royal  College  of  Organists, 
..int. m,  enables  N.-kmav  .S;  Hkakii  to  offer  a  Considerable  reduction  in 
>ritt,  full  particulars  of  which  can  t,e  obtained  on  application  to— 

NORMAN  &  HEARD,  Ltd., 
Oroan  Works,  Kkkdinand  S  t  rekt,  London,  N.W. 
Telegrams—"  Vibrating,  Ixindon."    Telephone-  5oj  North. 


HAKPF.K  -  I.AR  K 
AM  -s.umCs  I'  .rish  Ch 
<  red.  M  \  ,  H  .i;  ..i  I  >~:i  ..  .i- 
*  K  \NCI-s   HI-  M<\    II  \K  i'l  1 


1  >n  i\;c 

Wandsworth,  by  iK.  \ 

•.    I  Is.'-.       II      [•  k 

1  'f .'  mist  of  thf  <  Mi 


i  h 


ifJI",  .1 

Isr-..  U 

.  .  M  \ 

■  .         l  •  Ml 


A  SPECIAL  FEATURE 


►f  >«*:-■  '  -■  1 1 1 1  1 .  H ...  •  1  >.   .:  N.  «  M..'  •        .  1 1  >  \  !  ■  -  L  I  -  I .  :  A  H  k  I  \  , 


OF  THE  BUSINESS  OF 


W.  E.  HILL  &  SONS 


IS  THE 


REPAIRING  OF  VIOLINS,  VIOLAS, 
VIOLONCELLOS,  AND  BOWS. 


Their  Staff  of  highly-skilled  workmen,  their  Work- 
shops and  appliances,  are  without  equal  elsewhere  in 
Europe. 

The  most  celebrated  instruments,  especially  those  in 
the  possession  of  great  players,  have  been  frequently 
entrusted  to  them  for  repairs. 

ESTIMATKS  FRKK. 

HIGHEST  HONOURS  FOR  VIOLIN,  BOW,  AND  CASE- 
MAKING. 


W.  E.  HILL  &  SONS, 

SOLE  VIOLIN  AND  BOW  MAKERS  TO  H.M.  THE  KING, 

140,  NEW  BOND  STREET,  LONDON,  W. 

relieFfor  pianists! 


"  Practice  makes  perfect  "  is  a  maxim  which  applies 
to  few  pianists,  and  keyboard  practice  succeeds  only 
where  there  is  a  special  natural  gift.  Has  Piano 
practice  destroyed  your  love  of  music  and  eaten 
the  "  soul ''  out  of  your  playing  ?  Delightful  freedom 
from  all  drudgery  is  secured  by  adopting  the  well- 
known  System  of  Touch  and  Technique, "  From  Brain 
to  Keyboard."  How  this  is  imparted  by  post  is  fully 
explained  in  "  Light  on  Pianoforte  Playing,"  which 
Mr.  M.  Macdonald  Smith,  19,  Bloomsbury  Square, 
W.C.,  the  discoverer  of  the  laws  enabling  players  to 
dispense  with  technical  exercises,  will  be  pleased  to 
send  free  to  any  pianist. 

CoMr-LKTK  Coukse  or  Six  Lessons  ov  Cokresi-ondknck, 
TllkKK  Gulls' kas  (by  Instalments  if  desired). 


"PIANOFORTE  PLAYJNG"  and  other  Articles 

l>>  Maciwnaiu  Jsmith,  yj  pp.,  post  .free,  yd. 
"erms  and  Conditions  for  Personal  Lessons  (to  Concert  Players  only) 
on  application. 


M.  MACDONALD  SMITH,  19,  Bi.oomsburv S<>uahe,  London,  W.C. 
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TO  TEACHERS. 

CHRISTMAS  HOLIDAY  SESSION. 


THE 


Normal  or  Teachers1  Course 

VIRGIL  PIANO  SCHOOL 
SCHOOL  OF  PI  BLIC  PERFORMANCE. 

A  Two  Weeks'  Cot  k-,k.  in  Trchnivuk  and 

METHOD  ..I   I'lAN.'KOkTE  In^IRC  HON  FOK  TEAC  IIRRS 
AM'  !*l  AYBks. 


TERM  BEGINS  MONDAY  MORNING.  JANUARY  6,  ,90c; 
CLOSES  SATURDAY,  JANUARY 

.'.  Over  a,  000  Musi,:  Teacher-  have  studied  the  System  at  Claviei 
Hall,  London. 


Director  of  Studies 


C.  STIEBLEK  COOK,  A.R.A.M. 


Lady  Diiecior     MISS  A.  E.  KING,  I.  R.A.M..  A.  K.C.M. 

Assisted  by  Competent  Teachers  trained  in  trie 
Special  Methods  employed. 

Mn£.  Dir.  and  Assistant  Instructor     -    ALBERT  BATE. 


SKMi  I- OR  (  IKl  l  l  AR  (  ONTA1MM.   I  1  1.1.  PARTK  I  I  AKN. 


The  Pupils  of  the  Virgil  Piano  School  will  give  a  n<iml>er  of 
Pianoforte  Recit.il>  during  the  Course. 


CLAVIER  HALL, 

12,  Primes  Strkkt,  Hanover  S-.'I  are,  London,  W. 


THE  BECKER  SYSTEM 

OF 

PIANOFORTE  TECHNIQUE 
UY  CORRESPONDENCE. 

A  SURE  MEANS 
OF  RAPIDLY  ACQUIRING 
MUSCULAR  CONTROL  AND 
THOROUGH  COMMAND  OVER 
TOUCH,  TONE.  AND  EXECUTION, 
WITH  A  MINIMUM  OF  PRACTICE. 


STUDENTS  OF  THE  BECKER  SYSTEM  write  : 

"  It  is  with  much  pleasure  I  write  in  say  I  find  your  System  of  great 
value.  It  is  the  only  system  that  has  improved  my  touch  and  tone  and 
rendered  finger  passages  smooth  and  connected.  I  find  old  things  I 
)>cfore  thought  difficult  now  ca-y  to  play." — M.  G.  H.  (l-ondon,  W.k 

"  I  cannot  descril*  the  amount  of  go.*!  your  System  has  done  rot.  I 
only  wish  I  had  known  of  it  years  ago.  Pieces  I  used  to  find  difficult  are 
now  easy  ami  .1  pleasure  to  play.  My  friends  are  astonished  at  the 
difference  in  my  playing.  '    E.  L.  (Glam.  )l 

"  Your  exercises  and  apparatus  (C.auce)  are  splendid,  and  their  use  i> 
greatly  improving  mv  t<:,  hniirue.  The  control  exercises  are  reniarkaUy 
valuable.      L.R.A.M.  (Devon). 

"  I  hardly  know  how  to  liegin  to  report  jir.^ress  made  from  first  lesson. 


there  is  such  decided  improvement  in  my  lingers.  hand*, 
surprised  and  delighted."-  Tut  Pkinciivsi.,  S<  h. ~>l  of  Music,  l.ondon. 

Write  for  descriptive  U .*ik let  <  A),  w  hi,  !,  will  I*  sent  free  up  >n  application. 

THE  BECKER  OCTAVE  AND  SIXTH  GAUGE. 

A  little  apparatus  of  polished  mahogany,  that  rapidly  trains  the 
hand  to  strike  the  correct  keys  in  octave  an<(  sixth  playing  and  ensures 
a  loose  and  elastic  »  ri*t. 

Price  Is.  fid.,  with  Instructions  and  Special  Exercise. 
Professional  .11  •  I  Trade  terms  upon  receipt  of  card. 


HEIN  RICH  BECKER,  119,  Victoria  Street,  S.W. 


PROFESSIONAL  NOTICES. 


MISS  ETHEL  BARNARD  (Soprano 

Oratorios.  Concerts,  &c.  Pupils  visited      re- ti^rc 

6,  Chenies  Street  (haml>ers,  Bloomsburv,  W.C- 


MISS  MAR  J  OR  IE  EATON  (Soprano. 

Concerts,  Oratorios,  &c. ,  »^7,  Katherine  Street,  Ashton-or.de ■  V.-.z. 

MISS  EVELYNE  KING,  L.R.A.M.  Soprano 

Concerts.  At  Homes.  \c. 
40.  Relitha  Villas,  P.am-Sury,  N. 


MISS  DOROTHY  PARKS  Soprano 

Oratorios,  Concerts.  At  Homes,  .sit. 
»5,  Alwyne  Road,  Canonbury.  N. 


MISS  ETTIE  SPICE  (Soprano 
MISS  EMILY  TANNER,  L.R.A.M.   ContrJ  c 

Oratorios.  Concerts,  At  Home*,  .'sc. 

l  >uets  a  Spec  ialty. 
74,  Bromfeldc  RtsaJ,  Clapham,  S.W. 

~~MISS~CONSTANCE  YORKE  (Soprano 

For  Oratorio*.,  Ballads,  At  Home*,  &c 
For  terms,  apply,  Sunnyside,  Sycamore  Rd..  Smethwick,  Birr.ir.j.^ 

MADAME  ANNIE  GREW  (Contralto).  (Medal?:?- 

75,  Haielbourne  Road,  Ralham,  London.  S.W. 

MISS  ANNIE  McBRIDE  tContrahu; 


Concerts,  Oratorios,  &c. 
t7Q,  Fawnbrake  Avenue,  Herne  Hill.  L 


don,  S.E. 


MR.  PERCIVAL  DRIVER  (Baritone 

(Parepa  Rasa  Gold  Medalist \ 
For  Oratorios.  Concerts.  At  Homes,  &c 
22.  Sutherland  Avenue.  Maida  Vale.  W. 

MR.  GEORGE  STUBBS  Baritone; 

(St.  Paul  s  Cathedral). 
Concerts,  Oratorio*.  Re,  tag,  Fawnbrake  Avenue,  Heme  Hill.  Lv-i "■ 

MR.  ERNEST  COOK  (Bass- Baritone 

For  Oratorios,  Concerts,  Banquets.  &c.    Kvpenses  only  first  ti.T.e 
?8,  Aden  Grove,  Stoke  Newington,  N. 


NEW  SEVCfK  VIOLIN  METHOD 
Prot.  SEVClK  (Master  of  KimiK  and  Kooak)  METHOP 
thoroughly  taught  by 

PROFESSOR  KOENIG  (of  Prague) 

(Pupil  of  Herr  SkvciIs). 
CLASSES  and  PRIVATE  LESSONS.    For  particulars,  ipfK 
Prof.  Herman  Koemg,  38,  Ainger  Road,  N.W.  

MR.  S  IVOR  I  LEVEY 

Can  be  Engaged  for  Concerts.  At  Homes.  Recitals,  he 
STANDARD  RECITATIONS  AT  THE  PIANO 
(English  and  FrenchX  with  Original  and  other  M  usical  Settings, 
Famous  Legends  (Sacred  and  Dramatic}. 
Mr.  Sivori  Levey,  6,  Oxford  and  Cambridge  Mansions.  W 

MADAME  CONWAY  (Soprano  Vocalis:  ^ 

Teacher  of  Sinainck    Address.  44*.  Moss  La^e  East.  Ov 
Road.  Manchester 
Manchester. 


f  Singingk    Address.  444,  Moss  La^e  East,  Ov 
;  and  Messrs.  Forsyth  Bros.,  i^and  i;S.  Ik;:  •• : : 


M 


ISS  BLANCHE  DUNNETT,  G.S.M.  A 


panistV  Concert  work  or  private  practice.  <  iood  sight  rea-4^-  • 
timisL  F.xpericnced  pianoforte  teacher.  13.  Moyscr  Rd..  Mteathax.J-'^ 

MISS  ELLEN  CHILDS 

(CHROMATIC  HARPIST  and  SOPRANO  VOCAi.lSTk 
For  Lessons,  At  Homes,  &c 


17th  Century'  and  Early  English  Songs,  with  Harp  Aeeompariae:: 
Both  Pupils  entered  for  School  Exam,  of  the  Associated  Bob.-- 

pas 


R.A.M.  and  R.C.M..  Feb.,  rox 

For  terms,  apply,  170,  Belsi/e  Road,  N.W. 
Lyon  and  Co.,  79  and  80,  Baker  Street,  Port  mar 


Messrs.  Pleye. 
Square,  W*. 


MISS  MARION  HARRIS 

(SOPRANO). 
Oratorios.  Concerts.  Lessons,  &c. 
tS,  Sinclair  Road,  West  Kensington  Park.  W. 

"miss  estellaXinden 

(SOPRANO) 

Principal  Tonic  Sol-fa  Festival.  Crystal  Palace,  it-o*.  Sang  *  ' 
Work*— al  Bristol  (Mr.  Riseley's\  Sheffield  (Dr  Coward  1 1 
"  Miss  Linden  has  sung  the  solos  forme  in  the  principal Oraron  "  »•■  ■ 
great  distinction.    She  has  a  lie.nittfnl  voice  and  artistic  tc«li-;t  >•'• 
is  thoroughly  efficient  and  reliable."-  I  >r.  A.  M.st.tLf  v  ■K:c».«;'>  A 
For  vacant  dates.  18,  Stanley  Gardens,  Hampstead,  Nj* 

"MISS  ADA  fl'NKS 

(SOPRANOk 

519,  Holloway  Road,  N.    Telephone- i:6o  Nof"b- 
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MISS  MARY  LUND 

(THE  YORKSHIRE  SOPRANO) 

"  Possesses  a  soprano  voire  of  remarkable  range,  sweetness,  and  power. 
cU.it  in  the  upper  notes  and  rich  in  the  lower.  .  .  .  Mis*  Lund,  who  is 
richly  equipped  with  natural  gifts,  should  become  a  singer  of  distinction.  " 
-  Standard. 

"  Her  voice  is  a  soprano  of  great  range,  and  her  high  notes  arc  produced 
a  fulness  and  ease  which  are  very  satisfactory  to  the  ear.  .  .  . 
Miss  Lund's  ben?  is  essentially  oratorio,  and  such  a  capable  and  tuneful, 
as  well  as  powerful  singer,  should  have  no  difficulty  in  making  her 
way."— Musical  Standard. 

ENGAGEMENTS.  1007  3.  include: 
Midland  Mcmcal  Society. 
Birmingham  Choral  and  Okchesteal  Society. 
Hki'.dks  Kkiix.k  Choral  Society. 

SlTT«>\  C'ol.DFIF.LD  ChoRAI.  SoCIETV. 
NrwCASTLE-lNDKK.LYVlK   Pill  Lit  AKMOMIC  SOCIETY. 

Brighton  and  How:  Symphony  Orchestra. 
Birmingham  Tsmfkrance  Philharmonic  S-kiety. 
Wellington  Choral  Union. 
Tri-no  Philharmonic  Sociktv. 
Falm.hth  Philharmonic  Society. 

Bristol  North  CnnnAt  Society. 
Colchester  Musical  SociKTY. 
Plymouth  Corporation  Concerts. 
Portsmouth  Municipal  Concerts. 
National  Sunday  League.  ETC,  etc. 


AH  communications :  7,  ('.rand  Avenue,  MusweSl  Hill,  London.  N 

MISS  ETHEL  RADBU RN 

(SOPRANO). 

Of  the  Crystal  Palace.  Oueen  s  Hall,  am!  Provincial  Coticerls. 
Trained  and  recommended  by  Sir  Charles  Santlev. 
All  Standard  Works  and  Oratorios  ;  Ballads. 
39,  Earlsrield  Road,  Wandsworth  LAWHton,  S  W. 

MISS  IRENE  SPONG 

(SOPRANO). 
(Pupil  of,  and  recommended  by,  Mr.  F.  Broadbent  and 
Mons.  Edouard  ue  Res/ke.) 
For  Pupils,  At  Homes,  &c. 
Studios:  34.  Princes  Av.,  Muswell  Hill.  N.  ;  and  4.  Fit/roy  Sq.,  W.C. 


MISS  LILIAN  TURNBULL 

(SOPRANO). 

 14,  Rowhitl  Mansions,  Ixmcr  Clapton,  N.E. 

MR.  HENRY  BEAUMONT 

(FESTIVAL  TENOR). 
Now  Booking  for  the  forthcoming  oratorio  season.  Write  for  Rtfcrtoire. 

The  King  says:  "His  voice  is  wonderfully  reminiscent  of  Sims 
Reeves  :  there  is  the  same  timbre,  the  same  expression." 

The  Bu  xton  Advertiser  says  :  "  His  voice  reminds  one  very  forcibly 
of  the  late  Mr.  Sims  Reeves." 

The  Derbyshire  Advertiser  and  Journal  »ay»:  "To  say  that 
Mr.  Henry-  Beaumont  is  a  tenor  recalling  with  credit  to  himself 
Mr.  Sims  Reeves  is  a  high  compliment,  but  it  is  not  undeserved." 

The  TatUr  says :  "  Mr.  Henry  lleaumont  is  an  ideal  oratorio  tenor." 
Address:  11,  Warwick  Avenue.  Maida  Vale,  London,  W. 

MR.  GEORG E~ BENSON 

(TENOR). 
At  Homes,  Concerts,  Banouets,  &c. 
Phone—"  Battersea  1511."       08,  Tooling  Bee  Road,  Balham,  S.W. 


FRANCIS  GLYNN 

(TENOR). 
Oratorio,  Cantata,  Concerts. 
The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Teleg.,  "Glynn,"  Stratton  St.  Margaret. 


MR.  SAMUEL  MASTERS 

(TENOR). 

"  Judar  Maccabeus"  at  the  City  Temple. 
The  critic  of  Musical  O/inion  writes:  "Mr.  Samuel  Masters  was  the 
tenor.  At  the  time  of  his  first  coming  out  I  had  occasion  to  express  my 
opinion  pretty  strongly  as  to  his  great  merits  as  a  concert  singer,  ami 
now  be  has  blossomed  into  a  Handel  .111  tenor  of  marked  value.  1  was 
pleased  beyond  measure  by  his  delivery  of  the  two  great  and  difficult 
airs  which  Handel  assigned  to  the  Jewish  hero. "—Musical  i^inton. 
April,  1907. 


Engagements  booked  include  : 

LIVERPOOL  PHILHARMONIC  SOCIETY, 
February  it,  190S. 

Address— ji,  Grange  Road,  Kingslon-on-Thames. 

MR.  ASHBRIDGE  MILLER 

(TENOR) 

104.  Huskisson  St..  Liverpool;©!,  5.  Park  Hill  Odns..  Clapliam  Pk.,S.W. 
Engaged:  Liverpool  Philharmonic  Soci-ty.  Ilecemlier  17. 

"  Messiah."    Philharmonic,  Liverpool,  I  >ec ember  2*. 


MR.  GWILYM  RICHARDS 

(TENOR). 

Tel. :  1360  Battersea.      105,  North  Side,  Clapham  Common,  S.W. 


MR.  ARTHUR  WALENN 

(BARITONE). 
10,  Ashworth  Mansions,  Elgin  Avenue,  London,  W. 

MR.  SAMUEL  MANN 

(  BASS- BARITONE).    Of  the  Principal  Northern  Concerts. 
Oratorios,  Concerts.  &c.    10?.  Suinlry  Road.  Wigan. 

ROBIN  OVERLEIGH 

(BASS-BARITONE) 
Oratorio,  Cantata,  Concerts,  Sec. 
Through  all  the  leading  Agents. 
"  Aldercombe,"  Caterham  Valley,  Surrey. 
Telephone  :  64  Caterham. 

Telegraphic  address  :  "Overleigh,"  Caterham  Valley. 

MR.  WILLIAM  PEACOCK 

(SOLO  BASSO.     Durham  Cathedral). 
Oratorios.  Concerts,  &c 
 Address,  Lowes  Barn,  Durham. 

MR.  HENRY  SU  N  MAN  (^rXmT) 

(BASS). 

Of  the  Gloucester.  Cheltenham,  and  Tewkesbury  Festivals,  &c. 
For  Concerts.  Oratorios.  &c. 
  Please  address,  Christ  Church  Cathedral,  Oxford.  

Tr.  he rbert  tracey 

(BASS) 

if,  Mount  Ephraitn  I.anc,  Streatham,  S.W. 

MR  DUTTON'S  SOLO  BOYS. 


MR.  DUTTON  (St.  Paul's  Cathedral)  supplies  Roys, 
personally  trained  and  thoroughly  reliable,  for  Church  Festivals, 
Concerts,  At  Homes,  &c  For  terms,  vacant  dates,  and  further  par- 
ticulars, address.  Mr.  Henry'  J.  Dutton,  17,  Alpha  Rd..  New  Cross,  S.E. 


SOLO  BOYS— MR.  IAMES  BATES  (Director 
of  the  London  College  for  Choristers,  Author  of  Novello's 
Primers-  "Voice  Culture  for  Children  ")  can  recommend  SOLO  BOVS 
and  LEADING  BOYS  thoroughly  trained,  for  Oratorios,  Festival 
Services,  Rc-cital,  Concerts,  Sc.  Address,  Blomfield  Crescent,  Hyde 
Park,  W.    Telegrams:  — "  Musicomanc,  London."     Telephone,  400, 


COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING;  ADVICE  GIVEN 
as  10  must  suitable  publishers  for  various  styles  of  composition. 
Apply.  H.  ELLIOT  BUTTON,  n,  Stratford  Road,  Kensington. 
(»3  years  reviser  to  Messrs.  Novello  &  Co.) 


DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B., 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities, 
Diplomas  of  L.R.A.M.,  A.R.C.M.  (both  in  Sept.  last),  LMus.LX.M.. 
F.K.CO.  Appointments  at  College  and  School  of  Music,  and  as 
English  Cathedral  and  Parish  Church  Organists  ;  Gold  Medals,  Silver 
Medals,  Scholarships,  Prizes,  "Honours,"  and  Pa*s  Certificates  (of  the 
Colleges  of  Music)  to  the  number  of  eight  hundred.  Harmony,  Counter- 
point. Orchestration,  and  Analysis  of  Compositions,  by  Post,  to  corre- 
spondents anywhere.  Personal  instruction  in  Theory,  Singing,  Organ, 
and  Pianoforte.    Cambridge  House,  68,  Nelson  Street,  Manchester. 


REVISION  OF  MUSICAL  COMPOSITIONS. 
Dr.  Horton  Allison,  Mus.D..  68,  Nelson  Street,  Manchester. 

MR.  E.  H.  BIBBY,  Mus.  Bac.  Dunelm..  L.R.A.M. 
Special  Postal  Preparation  for  Mus.  Bac,  R.C.O.  Exams 
(Theoretical  portion)and  L.R.A.M.  (Form  and  Teaching—  Rudiments). 
Address,  c  o  Forsyth  Bros..  Deansgatr,  Manchester. 

MR.  GEORGE  R.  CE1  LEY  gives  LESSONS  in  the 
traditional  School  of  SINGING  as  taught  by  CHAS.  LUNN 
and  Str.Non  Cattaneo. 

The  late  Chas.  Lunn  WTote  :  "  I  take  a  special  interest  in  Mr.  George 
R.  Ceiley  owing  to  his  clear  perception,  high  musical  knowledge  and 
lh«  skill  in  which  he  applies  what  I  have  taught  him  "  :  and  Dr.  Turpin 
writes  :  "  In  that  delicate  and  difficult  department  of  Voice  Production, 
Mr.  Ceiley  is  indeed  one  of  our  ihief  authorities." 

City  and  West-End  Studios.  Address  :  6,  Midhurst  Mansions,  Fortis 
Green,  N. 

DR.  HAM  AND  (Mus.  Doc.  Oxon.,  F.R.C.O. 
PREPARES  CANDIDATES  for  all  Examinations  personally 
or  by  correspondence.  Organ  LcSMM  on  line  3-manual  Organ  in  West 
London.  latest  successes:  Mus.  Bac.  Oxon.  (Final);  F.R.C.O., 
playing  and  paper  work;  A.R.C.O..  Sec.  The  Bechstein  Mudios, 
Wigrnore  Street,  W.  ;  or.  Brooklyn,  36,  Enys  Road,  Eastbourne. 
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DR.  CUTHBERT  HARRIS,  Mus.  Hoc.  Dunelm., 
K.R.C.O..  Author  of  "Examination  Questions  and  How  to 
Work  them"  (Novello's  Primers,  No.  70)  prepares  for  all  Mu»i.  .1! 
Kiami.  personally  an<  !  by  p..st.  Rl  1  KNT  SUCCESSES  (Jan.  to 
Nov.,  to.,;):  FINAL  MlK  li.  (3);  FIRST  MUS.  It.  (6):  r.R.C.O., 
Paper-work  (si  ;  F.R.CO.,  Organ-work  (7) ;  A.K.C.O..  Paperwork  (7): 
A.R.C.O.,  Organ. work  («).  Other  successes  in  I..K.A.M.  ;  GOLD 
MEDAL  L.A.M..  Ac,  Ac. 

OXFORD  MUS.  BAC  KXAM.,  Nov.  1007. -Only  two  candidates 
passed,  anil  IK  >  I  H  were  1  oa>  bed  hy  Dr.  H.iiriv  A  pupil  was  awarded 
the  "Cart  Prire  for  the  highest  nunilier  of  marks  in  F.R.C.O.  Exam. 
Moderate  Term*.  5?,  Puckleigh  Koad,  Slreatham,  S.W.  Telephone: 
"487  St  real  ham."  

MR.  T.  HEMMINGS,  Mus.  Bac.  Oxon.,  F.R.C.O., 
L.Mus.T.C.L..  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, Ac.  and  PREPARES  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post  latest  Su -  cesses  :  Mux-Rac, 
Oxford  ami  Durham,  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  .iR.l.O.,  Ac. 
Sheppard  Street,  Stoke-on-Trent. 

DR.  ARTHUR  S.  HOLLOW  AY,  Mus.D.  Oxon" 
ML  Roseleigh  Avenue,  Highbury,  N..  continues  to  PREPARE 
CANDIDATES  for  the  various  Tlienrrijral  Examination*.    Music  of 
any  devzription  revised  or  arranged.    LESSONS  in  COM  POSITION, 
by  post  if  desired.  __   

DR.  EAGLEFIELD    HULL,  Mus.  Doc.  Oxon., 
F.R.C.O.,  Ac,  COACHES  for  all  Examinations,  Practical  and 
Theoretical,  personally  or  by  correspondence.    Special  Playing  Courses, 

A.  R.C.O.  and  K.R.C.O.  |rie.  es  and  tests.  S|»e.  lal  "  Eser.  i-e  Courses. 
Dr.  Hull's  Doctorate  "Exercise"  was  "specially  commended"  by  the 
Professor,  Sir  Hul-ert  Parry. 

LAST  FOUR  YEARS'  SUCCESSES  :  — t  MUS.  DOC.,  j3  MUS. 
BAC,  13  F.R.C.O.  (Plaving),  -jr,  K.R.C.O.  (Paper  Work),  14  A.R.CO. 
(Playing),  to  A.R.C.O.  (Paper  Work).  1  LT.C.L 

I'.  r  Pi  .spe.  In-.,  ad  I  rets,  I  *  vat  1     I,  -    H-.i  !  !•  !•.»'«■!.'.. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab;  Mus.  Doc., 
Toronto:  gives  LESSONS  by  P  >st,  in  HAR  MONY  .COUNTER- 
POINT, FUGUE.  FORM  and  ANALYSIS.  ACOUSTICS, 
ORCHESTRATION,  Ac.  and  prepares  for  Musical  Examination*. 

Successes  at  all  Musical  Examinations :  Mus.  Bac.  Cambridge, 
1007;  A.R.C.M.  (Theory,  Composition,  and  Piano  leachingX  *9"7, 
1006,  Ac  ;  F.R.C.O.  and  A.R.C.O.,  1006  and  1007  ;  L.R.A.M.  (Piano, 
Conducting,  Composition,  and  Band-Mastership),  1007,  i'^>6,  cvc.  ; 
MUS.  BAC,  DURHAM,  OXFORD.  CAMBRIDGE,  LONDON, 
and  DUBLIN;  MUS.  DOC.  DURHAM,  OXFORD,  and  DUBLIN  ; 
L-Mus.  and  A.Mus.,  I.CM.  ;  L.T.C.L.,  and  A.T.C.L.:  ASSO- 
CIATED BOARD.  Harmony  and  Counterpoint,  too?,  1006,  Ac 

Preparation  for  the  Preliminary  Arts  for  Mus.  Bac.  hy  Mr.  E.  W.  Frid, 

B.  A.  Oxon.    Successes  at  Oxford  ;  and  Durham,  1907. 
Also    PERSONAL   Lessons ;     MSS.    cone,  ted  for 

Analyses  of  Classical  Works  for  Examinations.  Terms  mod 
106,  Haverst ock  Hill,  l.ondon,  N.W.    Telephone,  v>4  P.O., 


MR\rRcm!'  - 


DR.  KITSON  M.A.,  D.Mus.  Oxon.)  COACHES 
in  the  THEORY  OF  MUSIC  by  Correspondence.  Recent 
successes  at  Oxford  and  Duiham:  11  Mus.1).  ;  *o  Mus.B.  ;  also 
A.R.C.O.  (4).  F.R.C.O.  (<,),  A.R.C.M.,  L.R.A.M.  n,  Victoria  Road. 
Leicester. 

MADAME  LARKCOM,  F.R.A.M.,  Professor  of 
Singing.  R.ival  A<  adrmy  Musi.  .  has  arranged  to  giie  .1  SKRI  F.S 
Of  LECTURE-LESSONS  to  Lady  Students  on  "  The  Art  of  Teaching 
Singing,"  to  commence  lanu.iry,  iq.  Terms  and  syllabus  of 
M.vl.ime  Larlomu,  lire  h«t<Tn  Stud*  •,  Wigim.re  Street,  W. 

DR.  LEWIS,  Mus.  Doc..  F.E.I.S..  Warden,  Incor- 
porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  4a.  BernersSt., 
Oxford  St.,  W. 

DR.  LEWIS*  TEXT-BOOKS : 
"Harmony."   (1  vols).  5s.each.net. 
"CocNTKier-oiNT."    ss.  net. 

"Doum.b  Count  km  point  and  Canon."   5s.  net. 
"Ei  kments  op  Music. '•    is.  6d.  net. 

"DlVltiOfMkMT  op  Anglican  Church  Music"  js.net. 
"  Pronouncing  Vocabulary  or  Musical  Tkrms."   5d.  net. 
"Dictionamv  or  Musical  Teksis.     5d.  net. 
"  Material  or  Mklodv."    3d.  Net. 

The  ab>os-e,  complete,  will  be  forwarded  (carriage  paid)  for  14*. 

DR.  MARCHANT,  Mus.  D.  Oxon.,  F.R.C.O. 
(Author  of  "  500  Fugue  Subjects  and  Answers,"  Novello't 
Primers,  No.  35).  Ac,  PREPARES  CANDIDATES  fur  all  Musical 
Examinations  by  Post,    to.  Glebe  Crescent,  Stirling.  N.B.  

DR.  H.  H.  L.  MIDDLETON,  Mus.D.  (Dubl.), 
F.R.C.O.,  L.R.A.M.,  A.R.C.M.,  makes  a  SPFXIALITY  of 
COACHING  for  DEGREES.  L.R.A.M.,  1807-1007.  SEVENTY 
SUCCESSES;  A.R.C.M..  1807-1907.  ONE  HUNDRED  AND 
NINETY-THREE  SUCCESSES.  Equally  good  results  in  R.C.O. 
and  other  Examinations. 

Address,  Thornleigh,  6,  Elm  Park  Road.  Finchley,  N. 

DR.  HAMILTON  ROBINSON  Mus.D.  Dunelm., 
A.R.A.M..  F.R.C.O),  PIANOFORTE.  HARMONY, 
COUNTERPOINT,  COMPOSITION,  ORCHESTRATION, 
ACOUSTICS,  Ac.  Preparation  for  University,  R.A.M..  R.C.M., 
R.C.O.,  and  other  Examinations.  I.esv.ris  personally  or  by  corre- 
spondence.   j5.  Palliser  Road.  West  Kensington,  W. 


F.R.C.O. 

A.R.C.M.  (Double  Diploma  as  Teacher  of 
Pianoforte):  Profesvw  of  Singing.  Guildhall  School  of  Music. 

SPECIAL  COURSES  of  Papers,  for  Teachers  of  Stfitfl  Ml 
Pianoforte.    (Prospectus  on  application.) 
COMPLETE  PREPARATION  for  L.R.A.M.  and  AR.CK. 
40  DIPLOMAS  won  by  Correspondence  Pupils  too}  — 1^7. 

 *i.  Boundary  Road.  St.  John  s  Wood,  N.W.  ^  

MR.  W.  R.  PULLEIN  (late  Assistant  0r^: 
of  Lincoln  Cathedral),  Organist  and  Choirmaster.  Pi_-:sb  Ct;r 
Calne,    Private  Organist   to   the   Marquess  of    Lansdova*  sac  : 
H.  G.  Harris    Esq.  (five- manual  organ)  :  Conductor,  Calne  Miii 
Society  ;     Chippenham    Choral     Society  :     Chippenham  Amxirr 
Orchestra;    lias    a    VACANCY     for    an     ARTICLED    P'  i 
Moderate  premium.     A  small  salary  is  offered    to  one  wfe-->  u 
t.iLe  a  simple  Setvice.    A  large  five. manual  Organ,  by  Cosach»AC_ 
Huddersfield.  is  now  being  ere.  ted  in  Calne  Parish  Church.  A^irtsv 
Sheldon  House.  Calne,  Wilts.  

THEORY  BY  CORRESPONDENCE. 

ONE  GUINEA. 
5TRETTON  SWANS,  Mus.R,  F.R.CO., 
181,  Longley  Road.  Tooting,  S.W. 


DR.  TINDALL,   A.T.C.L.,  COACHES  for  iH 
Exams.,  Revises  MSS.     Special  Singing   Lesv/n*  u 
Italian  Art.    Expoitenl  of  the  Old  Masters'  Method.  Avoid 
Systems.     For  terms,  Ac,  lis,  Portsdoxvn  Road.  W. 

EALING  VOCAL  &  MUSICAL  ACADEMY, W 
Mr.  and  Mrs.  WALLIS  A.  WALLIS,  I.S.M..  and  ProfcjKei 
Residence,  with  Tuition,  moderate  terms.   In  trod  uct  ions,  Concerts.  4c 

\\  R.  BERCY  WOOD,  F.R.C  d,7eaches  HAR 

1  MONY,  COUNTERPOINT,  Ac.  by  Post,  and  Prefxwafct 
Examinations.    COMPLETE  COURSES  for  A.R.C.O.  and  F.R.C0 

"//i«/r  "on  the  K.C.O.  Playing  Tests  sent  to  pupils  anywber-. 

Extract  from  pupil's  letter  :  "  I  hase  passed  the  A.R.C.O.  Playing  Test! 
but  I  owe  it  to  you,  at,  but  for  your  '  Hints,'  I  should  have  vome  to  jncL 

RECENT  SUCCESSES:  A.R.C.O..  1^7  (  7us»  PmfiU  tmterti  tmi 
UikpmM*tfl\  A.R.C.M.  (Theory).  April.  1 907  :  I-R.A.M.  (Condoa.yl 
Jan.,    1007;    .VR.CO.,   July,    1006;    A.R.CO.,    Jan.,    tgos  M- 

Inclusive  terms  for  A.R.C.O.,  t  Guinea  for  10  Lessons:  forF.R-CO. 
1}  Guineas.    Address,  8,  Hatley  Roa<l.  Harle^len,  I^vndun,  N.W. 


MUSIC  WORK. — Orchestration,  Transposition. 
Copying.  Ac     Sol-fa  Translated.     WM.    LANE  rkoM, 
'  Avon!,  y.   Hat.  ham.  Undon.   BRITISH  MUSEUM-Works  tberr 

C«pi«  1 1. 

MISS   IVOKSON,   A.R.A.M.,   A.R.C.M.  Goli 
Medal),  Pianist.    COACHING  for  Works  and  S-Tigs.  k'V 
MS.    and    Full    Score.     Transposition.     Terms    nu»lerate.  Slo:: 
iti,  Oxford  Street,  W.,  and  81,  Dre  rstead  Road.  Streatham. 

A LLSA1  NTS' (Margaret  Street,  W.)  RESIDENT 
CHOIR  SCHOOL,     The  nest  TRIAL  of  BOYS'  V0ICT- 
will  lie  held  on  Thukmiav,  Dkcksiiicr  iij,  11107.     f  orms  of  applic*t> 
and  full  particulars  from  the  Rev.  Ernest  Tritton,  i4,  Margaret  StTMt. 
Cavendish  S.juare,  W. 

ST.  PAUL'S  CATHEDRAL, 

The  APPOINTMENT  of  an  ALTO  SINGER  will  shortly  1*  mi  ' 
to  the  Vacant  Office  of  ASSISTANT  VICAR-CHORAL  in  St.  Pali  - 

C  A  I  HKMM4 

Interding  Competitors  should  apply  to  the  Res-,  the  Soccento' 
St.  Paul  s  Cathedral,  who  will  forward  the  necessary  particulars.  Or> 
a  selected  number  of  candi.lates  will  be  called  up  for  trial.  No  app 
cation  will  In-  considered  after  DwtOiber  it.  In  no  case  will  the  Dea^ 
and  Chapter  defray  travelling  or  other  expenses  incurred  by  r..noicU:e. 
in  connection  with  the  appointment. 

NTED.— SOPRANO  CHOIR  LEADER,  lor 

Nonconformist  Church  in  North-East  London.    Write,  statin; 


WA 


salary  required 
r  1 1 


A.  I!.  C,  N, 


■  1 


Ltd. 


Watd.  ur  St 


I^ENOR  WANTED,  for  Emperor's  Gate  Church, 
Gloucester  Road,  S.W.    Two  Sunday  Services  ;  duties  [i^tt 


Salary  to  suitable  man. 
Hayswater,  W. 


Write,     '  Organist,"  43,  Talbot 


li(H 
Ro*l 


ALTO  1  pure  natural),  gootl  COmpasi,  perfect  REM 
quick  reader,  expression,  luined,  desires  POST  combined  »iU 
Secretaryship    X.  V.  2u,  Novello  A  Co.,  Ltd.,  160,  Warden'-  street.  *'• 

HO  I R  EXCHANGE,  136,  FIFTH  AVE.,  NEW 

YORK. -ORGANISTSandSINGERScan  secure  $5ooto$i,!>» 
(^100  to  (,  too)  salaried  church  positions  in  the  L'nited  Slates  by  Soi- 
scribing  to  the  JOHN  E.  WEBM  ER  CO.  S  CHOIR  EXCHAXOE. 

THEPOST  of  ORGANIST  and  CHOIR  MASTER 
at  the  Parish  Cbur.h,  New  Maiden,  will  be  VACANT  in  Marti 
next.  Particulars  with  regard  to  the  duties,  organ,  and  salary,  iwi  M 
obtained  on  forwarding  a  stamped  addressed  ens  elope  to  A.  Wium. 
New  Maiden.   ____ 

ORGANIST  and  CHOIRMASTER  WANTED, 
f,.r  Wilmington  Chun  h,  near  Dartford.  Salary  .  £yx  Applx-J 
lions  to  I*  sc-nt  to  Mr.  Charles  Hind,  Chuichw ard-n.  WilruingtoC  Bear 
Dartford. 
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DEPUTY  WANTED,  for  Occasional  Services  at 
Wot -end  Church,  in  return  Tor  Practice  on  fine  3-manu.1l  Organ 
tul  ular-pneumalic).  Exceptional  opportunities  for  studying  Choir- 
raining.  _  Address,  "Trainer,1  Novello  &  Co.,  Ltd.,  160,  Wardour 
>trcet,  W. 

A  SSI  ST  A  NT  -  ORGANIST    WANTED    for  a 

«•*•  Westminster  Church.  Voluntary'.  Three  -  manual  Organ, 
lydraulic.  Also  Solo  Ba»  or  Baritone,  /to.  Write  "Choir," 
:.  Sbalimar  Gardens,  Acton,  W. 


RIPON  CATHEDRAL.— The  Organist  and  Choir- 
M ASTER  has  .1  VACANCY  for U  ARTICLED  PUPIL  (one, 
wo,  or  three  years).  Vacancy  by  appointment  of  present  senior  pupil 
>  tlit-  Collegiate  ami  Parish  Church,  Wolverhampton.  Put  pupils  now 
.olding  office  at  Andover  Parish  Church,  Da\ entry  Parish  Church, 
L  M;irk's.  Lcwisham,  Hayes  Parish  Church,  &C,  Ac.  Kxceptional 
Importunities.  Small  local  appointment  might  be  offered.  Address, 
lie  Close,  Ripon. 

V\R.    YATES    MANDER~Mus."Doc]  OxonT, 

F.R.C.O..  L.R.A.M.,  Organist  of  the  Parish  Cburch,  Ryde, 
<le  uf  Wight,  will  have  a  VACANCY'  for  a  RESIDENT  PtPlL- 
ASSISTANT  after  Christmas.  Exceptional  opportunities  for  Organ 
■rjitice.  For  particulars,  address,  Dr.  Mander,  Claverdon,  Ryde, 
sic  of  Wight. 

CTU DENT  M USl C~TEAC HER.— ARTICLED 

•J  PUPILS  WANTED,  in  well-established  Acadeniy(near  London), 
jve  with  Principal.  Thor  nigh  course  and  experience  in  all  branchesof 
'j  .mess  and  Teaching.  Pcnnanency  for  capable  teacher.  Small  premium 
cimired,  to  be  returned  as  salary*.  Young  gentlemen,  age  17  to  20, 
' nh  some  knowledge  of  pianoforte  and  violin  preferred.  Write,  Ajax, 
fuvello  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 

WANTED,  a  Gentleman  (Protestant),  British 
Graduate  in  Music  and  holder  of  diploma  for  singing(L  R.  A.  M. 
■■  A. K. CM.),  age  25  to  35.  wilting  to  associate  himself  as  a  TEACHER 
•  uh  a  long-established  Professor  of  Music  in  an  Australian  city.  An 
nusual  opportunity  for  a  really  competent  musician  who  possesses 
hility  to  teach.  For  introduction  to  a  flourishing  connection  the 
dvertiser  will  require  monetary  consideration,  but  this  may  be  paid  by 
UtttaMMa,  Unexceptionable  references  will  be  ie<|uired  and  given, 
bphr,  giving  all  particulars,  to  "Veritas,"  Novello  &  Co.,  Ltd., 
to,  Wardour  Street,  W. 

rOND.UCTOR   of  Orchestra   and   Chorus  (100 

sw  members)  in  North  of  England  town,  wishes  to  EXCHANGE 
a>  present  POSITION  for  a  similar  one  (or  that  of  Chorus-Master) 

oitiriij  in  or  near  London.  A  salaried  appointment  with  possibility 
i  acquiring  music  pupils  is  desired.  The  advertiser  has  established  a 
'■>»!  Teaching  Connection  which  is  now  worth  about  ,61  so  per  annum, 
n<rludirig  conductor's  fees,  and  the  same  would  be  open  to  a  capable 

uNjctan  with  some  well-known  Academic  qualifications.  Particulars 
"id  details  will  be  furnished,  and  similar  information  is  required. 
Applications  to  Mus-Hac,  Novello  &  Co.,  Ltd.,  160.  Wardour  St.,  W. 

pORNET  TUITION,  by  First  Cornet,  King's 

V^-  Theatre,  W.,  at  pupils'  or  own  residence.  Adults  or  children. 
Terms  011  application  to  George  Dale,  Orchestra,  King's  Theatre, 
Umn*r  smith. 

MATEUR  MUSICIAN   desires  to  CORRES- 

POND  with  another  musician  of  refined  and  classical  tastes. 
i»l  theorist  and  pianist  pieferred.  "  BB.,"  Novello  and  Co.,  Ltd., 
60,  Wardour  Street,  W. 

^  06Tf  Piano~and  Organ  SALESM A N^WA  NTE  D, 

s-J  for  in-  and  out-door  Sales.  Knowledge  of  Players  necessary,  also 
f  eral  knowledge  of  music  business.  C  B.  S..  Novello  &  Co.,  Ltd., 
to.  Wardour  Street,  W^   

TO  LADY  ASSISTANTS. 

VTOUNG  LADY  ASSISTANT  required  for  High 

I  Class  Music  Warehouse  in  the  North.  Must  be  well  up  in 
iulo^uesand  a  pianist.  Photo  and  references  to  J.  F.  Hiller  &  Son, 
'uitiam. 

MUS1CSELLERS  andDEALERS  WANTED, as 
Sole   Agents  in   unrepresented  districts   for  our  "Stentor" 
'rings.  Sixpenny  Edition,  Ncc.    Particulars  from  — 

Harmonic  Pl-mushinc  Comi-anv,  Wandsworth,  London. 

EXCELLENT  ORGAN  (Second-hand)  and  Pedals. 

*-*  Full  compass,  18  stops.  No  better  instrument  built.  Specinta- 
"-'«  a-id  particulars,  apply,  W.  E.  Richardson  iv.  Sons,  Central  Organ 
V  Av  Hulme,  Man  ' 


A 


ORGANS  (New  and  Second- Hand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamber 
om  ,£«>,  on  up-to-date  principles,  at  Bedwell  and  Sons,  Cambridge 
>rs»n  Works,  Cambridge. 


QRGAN  FOR  SALE.— Mostly 

eul  front.  "Excellent 
•*t:iry.  Kendal. 


22  stops.    Tubular-Pneumatic  throughout 

Wilkinson  &  Sons,  Organ 


new.    2  manuals, 

Pistons.  Spotted 


DARENTS  DECEASED.— Lady  wishes  to  SELL 

1  Second-hand  ORGAN  (2  manuals,  15  stops).  Suit  church,  &c. 
Ji-ticulars  of  same,  also  list  of  New  Organs,  Richardson  &  Sons, 
-*ntral  Organ  Works,  Hulme,  Manchester. 


PHURCH  or  CHAMBER  ORGAN  (New).— Two 

^  '  manuals,  pneumatic.  Latest  improvements  good  time,  22  stops. 
ifM  reasonable  offer.    Knaresboro ,  Burntwood  I,anc,  London,  S.W. 


pedals, 
t.ft. 


PINE  THREE-MANUAL  ORGAN.  —  44  stops 

A  and  accessories;  suit  Church  or  Contert-room.  16  ft.  mct.d 
front,  decorated  grey  ;md  gold.  Pressures  3  to  6  inches,  hydraulic 
line,  bellows,  feeders  ami  reservoirs.  \:.\\.,  two  ifj.ft.,  and  3-ft.  on 
Dimensions:  jo-ft.  wide,  8-ft.  6in.  deep  (pedals  and  stool 
extra)  a,.ft.  high.  Owner  lately  decease,!.  For  specification 
apply  to  Messrs.  Spam  Bros.  A:  Co.,  Chartered  Accountants, 
45,  London  Wall,  E.C. 

ORGANS  for  SALE,  on  Easy  Terms.    Nearly  new 
i-manual  Organ,  17  stops  ;  New  a-manual  Organ,  j£y+    Se.  ond- 
hand  j-manual  modern  Organ,  16  stops,  £\*>.    1  .manual  Organ, 
Monk  s^Organ  Works  544.  Holloway  Road,  London. 

ORGAN    for   SALE,   Castlegate  Congregational 
Church,  Nottingham  (Builders,  Fohstkk&  Andrews).  im 
35  stops,  full  pedal  board.     Price  £y>o  or  offers.     To  insp 
for   further   particulars,   apply    to   Mr.    F.   W.  Chi 
Pavement,  Nottingham. 

ONE-  and  Two -manual  and  Pedal  AMERICAN 
ORGANS  at  bargain  prices  for  cash.  A  70-guinea  Estkv  for 
28  guineas.  A  100-gtiinea  "Gregorian"  for  45  guineas;  a  100-guinea 
two-manual  Bkli.  for  40  guineas.  Snell  .-Manual  and  Pedal.  50  guineas, 
including  Hydraulic  Blower.  Also  several  large  Organs  and  Harmoniums 
by  Bell,  Smith,  Kurn,  Alexandre,  Ac,  at  one-third  usual  prices.  Every 
instrument  fully  warranted.  Packing  or  carriage  free.  Inspection  invited. 
Old  instruments  bought  or  taken  in  exchange.  Stagg  &  Sons,  <5,  Red 
Lion  Street,  Holhorn.    Established,  1867. 

ORGAN  PRACTICE^Three-manual  Pipe  Organ 
for  Practice— good  condition  ;  complete  set  of  couplers  :  blow" 
by  hydraulic  engine,    is.  per  hour.    Hamilton  Evans  &  Co., 
Road    Forest  Hill.  S.E.  (1  minute  from  Station).  Te 
Sydenham. 

DIANO  with  Pedal  Attachment  (RTC.O.)  for  SALE. 

Nearly  new.    Cheap  for  cash.    W.  A.  G.,  Novello  &  Co.,  Ltd., 
ifw,  Wardour  Street,  W. 

O.P.C.  ORGAN  PEDALS  for  Pianos.    We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 

H.  M.R. L.  Jor  real  men/.    Write,  O.P.C.  Works,  Brinscall,  Chorley. 

BECHSTEIN    HALL  STUDIOS.— The  newly- 
erected  studios  at  36-40,  Wigmore  Street  are  now  ready,  and  can 
be  hired  by  Music  Teachers.    They  provide  the  best  accommodation  in 

I.  ondon,  each  room  having  a   Grand  Piano  and  being  I 
furnished.    Electric  lift,  wailing  lounge,  ami  lavatories  on 
For  particulars  apply  to  C.  Bechstcin,  Bcchstein  Hall,  32-40,  ' 
Street,  London,  W. 

PRACTICE  ROOM  for  HiRE,"Yt  304,  Regent 
Street.  Terms,  is.  per  hour.  Apply,  Webster  &  Waddington,  Ltd. 

"ANTED  to  PURCHASE,  TEACHING  CON- 

NECTION  (Singing.  Piano.  Sc.)  reasonable 
London.    M.  M.  L. ,  Novello  ei  Co.,  Ltd..  160,  Wardour  Street,  W. 

T^OR   SALE.— CHORAL   MUSIC  (half  cost).— 

A  Oratorios,  Cantatas,  Part-Songs,  <fcc.  Apply,  C.  J.  Gregory, 
Midsomer  Norton,  near  Bath. 

ESSRS.  ELLIS  have  just  issued  the  third  part 

of  their  CATALOGUE  of  OLD  and  RARE  BOOKS  of  and 
elating  to  MUSIC  (including  Engravings,  Portraits.  &c.X  Post-free, 
6d.    29,  New  Bond  Street,  W. 


M 


( "OMPOSERS.-DINHAM,  BLYTH  &  Co.  print 

V  from  25  Copies  and  upwards,  SONGS.  ANTHEMS, 
SERVICES,  &c.  Hymn-Times,  50  Copies,  3s.  6d.,  100,  4V  6d. 
Carols,  &c.  with  words,  50  Copies,  4s.  6d.,  100,  5s.  6d.  Specimens  free. 
State  requirements.     27,    Fenchurch    Street,  London.  Established 

187a.  

MUSIC  BY  MAIL. 

We  will  send  any  Musical  Publication  free  by  return  post  and 
charge  lowest  current  rate.  New  Violin  Music  Catalogue  (nearly 
20,000  publications)  free  for  3d.  postage  (published  is.)— Murdoch, 
Murdoch  and  Co..  Hatton  House,  Hatton  Garden,  London,  E.C. 

THE  "  FRANK  MANLY"   Patent  DIVIDED 

1  DAMPER  PEDAL.  Invaluable  to  Pianists.  Gives  the  most 
artistic  effects.  Inexpensive  and  easily  adapted  to  any  pianoforte. 
On  view  at  Messrs.  Chas.  Stiles  &  Co.,  Southampton  Row,  and 
Messrs.  Brinsmead  &  Sons,  Wigmore  Street,  of  whom  particulars 
be  obtained. 


M 


Auction  Rooms,  specially  for  the  Sale  of  Musical  Property. 

ESSRS.  PUTTICK  and  SIMPSON,  Auctioneers, 

47,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  soth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'  Plant,  &c,  are  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
Terms  on  application. 

THE  FIFTY  BEST  SOLOS  from  the  ORA- 
TORIOS  (a  welcome  Xmas  present  to  all  singers).  192  pages  of 
solos  to  suit  all  voices,  with  pianoforte  accompaniment.  Handsomcly 
bound  in  red  cloth  with  gold  lettering,  is.  6d.  net,  per  post  is.  9*1. 
Egkrton  it  Co.,  115,  Strand,  London. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Instituted  187a.) 


"  THE  PIANOFORTE 
AND  THE  ABILITY  TO  PLAY  IT." 


President:  Thk  Ru.ht  Hon.  LORD  COLERIDGE,  M  A. 
Chairman:  J.  W.  SIDEBOTH  AM.  Mv*>B. 


I 


Before  buying  a  PIANO  PLAYER 

INSPECT,  or  obtain  full  particular* 

Broadwood  Player-  Piano. 

ILLVSTRA  TED  CA  TALOCVE  OX  AFFUCAT105 


HIGHER  EXAMINATIONS  IN  MUSIC. 


iaminatior.4. 
day*. 


December  9  i*  the  last  day  for  entering  f  ,x  tbe  next  Higher  E 
taking  place  on  January  r>,  igod.  and  following  dj 

l<  The  Professional  Diploma  of  iate  in  Musi.   (A.  Mu*.T.C.  L.) ; 

*u!  I"         Harm..-  \ ,    (    .w.ieri..iv.    Mm  II'  -.<rv,  'I  he    \rr  I 

Teaching  and  Musi.al  Rudiment*.    Candidate*  muM  alvj  viti>f> 
the  requirements  for  Matriculation. 

».  The  Professional  Diploma  of  Licentiate  in  Music  (LMu.vT.CI.)  : 
sut  ject*  :  Harmony,  Counterpoint,  Double  Counterpoint,  Imitation,  I 
Canon  and  Fugue,  Form  111  Slu*i<-at  Composition,  lnstrumentatioi 
and  the  Art  of  Teaching.    Candidate*  must  previously  have  tak« 


JOHN  BROADWOOD  cV  SONS,  Ltd., 

CONDUIT  STREET.  LONDON*.  ~. 

BOSWORTH  EDITION. 


the  Aw.h  iatr  I  tipluma,  unless  <  Graduates  in  Music  of  any  University 
of  the  United  Kingdom  or  Fellow  s  of  the  Royal  College  ■  if  Organists. 
\.  Professional  Diplomas  ( A.T.C.  1  .  and  I..  I  .C.  1. )  in  I'utnoforte,  Organ, 
Solo  Singing,  Violin,  &c 

The  Examinations  are  open  to  all  Person*  (whether  students  of  the 
College  or  not). 

The  Examination  in  the  Art  of  Teaching  is  alto  open  to  all  present 
holders  of  Higher  Certificates  who  desire  to  proceed  to  Associate-ship  or 
Licentiatcship,  on  payment  of  an  Examination  lee  of  One  Guinea. 


NEW  WORKS 

SIR  FREDERICK  BRIDGE 

(M.V.O.,  M.A.,  MUS.  DOC). 


SCHOLARSHIPS. 

10.    The  last  day  of  entry  for  the  next  Competition  for  open 

led 

u:: 


jy  or  en 

Scholarships  tenable  at  the  College.     These  Scholars*  ip>  aie  awardol 


for  Composition,   Pianoforte,  Singing,  Organ,  Violin,  etc, 
British  subject*  up  to  certain  age  limit*  arc  eligible  to  compete. 


December  i3,  at  3  p. in.  Students'  Orchestral  Concert  at  Oueen's  Hall, 
1  -angham  Place,  W. 

Examination  Syllabus  and  Scholarship  regulations  on  application. 

By  order,  SHELLEY  FISHER,  Secretary. 

Mandesille  Place,  W. 

Firs!  Performance  at  <vh  ken's  Hall,  Df.<  ember  14. 


CHRISTMAS  CAROLS. 

RING  OUT,  WITH  JOCUND  CHIME. 
CHRISTMAS  DAY. 

For  Four  Voices. 

WELCOME  YULE. 

For  Four  Voices. 

WHEN  CHRIST  WAS  BORN. 

For  Four  Voices 
Price  Threepence  each. 


THK 


WAND  OF  YOUTH 

(MUSIC  TO  A  CHILD  S  PLAY) 

FIRST  SUITE 


1.  MV 


EDWARD  ELGAR. 

(Ol.  IA.) 


1.  OVERTURE. 

2.  serenade:. 

MINUET  (Old  Style). 


4.    SUN  DANCE. 
;.    FAIRY  PIPERS. 
6.    SLUMBER  SCENE. 


A  CHRISTMAS  PAGEANT 

Words  by  EVELYN  BEALE. 

Music  by  SIR  FREDERICK  BRIDGE 

little  Christmas  .Musical  Play  for  Children,  »itb  hr.pi; 
suggestion*  as  to  dresses  and  scenery. 

Price  One  Shilling  and  Sixpence. 

Specially  reduced  terms  to 


BOSWORTH  &  CO., 

5,  PRINCES  STREET,  OXFORD  STREET,  LONDON.  * 
Publishers  of  Beringeks  Pianoforte  Tlt<>R  and  Sr.JV 
Violin  Method. 


THE  ROYAL  COLLEGE  OF  ORGANISTS 


7.    FAIRIES  AND  (;IANTS. 

ARRANGEMENT  FOR  PIANOFORTE  SOLO. 

(/«  tht  i'rtta.) 
Price  Three  SHILLING!  net. 


All  Candidate*  for  the  next  Examination*,  must  send  in  i_- 
for  FELLOWSHIP  by  December  13,  for  ASSOCIATE>Hlr 
DECEMtiEK  »o.      In  the  case  of  New  Members,  proposal  forr-- 
filled  up,  must  be  sent  in  before  Decemhkn  3.      No  names  ' 
entered  after  the  above  dates. 

The  next  F.R.CO.  Examination  begins  on  January  6.  toe*.  Ti' 
Solo-playing  Test*  are  :  Fugue  in  ¥.  minor  (without  Prelude),  J.  S.  la  - 
(Peters,  Vol.  1,  p.  70  ;  Novello  &  Co.,  Book  6.  p.  104  ;  Augener  i  C 
Vol.  3,  p.  138  ;  Breitkopf  &  H  artel.  Vol.  «.  p.  48.) 

Sonata  in  F  major,  No,  20,  Op.  ton  (1st  movement  only).  Rheir.-^'P 
(Novello  &  Co.  ;  Augener  &  Co,  ;  Breitkopf  &  H artel. ) 

Introduction  and  Passacaglia  in  D  minor,  Max  Reger.  <R-r/.i 
&  Hartel,  No.  »ig8.) 

The  A.R.CO.  Examination  begins  on  January  1  -v    The  •>•-  - '  - 
the   essay   will  be  taken   from   pages    1— 164   of  "  ElnglisJi 
(1604—1004).    Music  Story;  Series  (Walter  Scott  Publish"**  Ca.  laL 
1,  Paternoster  Buildings.  E.C.).     ^    ^   SAWYER,  Hon.  Secreun 

Kensington  Gore,  S.W\   _ 

CHRISTMAS  AND  NEW  YEAR 
PRESENTS. 


FULL  SCORE  AND  ORCHESTRAL  PARTS 

(/«  I  tit  Frtlt). 

London:  Novello  and  Comi  anv,  Limited. 


Novello*  List  ok  Wocks  suitable  for  akove  will  ri  rc.5. 

UN   I'AGt.  S}2  AMI  ijiV 


London  :  Novello  A.vii  Com f any. 
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THE  BRITISH  MUSEUM  LIBRARY. 
I. — Printed  Music 

The  British  Museum  is  such  an  important  part 
of  the  British  Constitution  that  its  comparative 
youth  seems  hardly  credible.  A  century  and  a-half 
is  a  very  short  period  in  the  life  of  a  great  nation, 
yet  Great  Britain's  treasure-house  at  Bloomsbury 
is  only  one  hundred  and  fifty  years  old.  Moreover, 
this  splendid  institution  owes  its  origin  to  a  private 
source.  By  his  will,  dated  July  20,  1749,  Sir  Hans 
Sloane,  the  eminent  physician  and  naturalist, 
offered  to  the  Government  his  extensive  collection 
— natural  history,  works  of  art,  books  and 
manuscripts — for  the  sum  of  ^20,000,  being 
,£30,000  less  than  the  treasures  had  cost  him. 
At  the  death  of  Sir  Hans — on  January  1 1,  1753,  in 
the  ninetieth  year  of  his  age-  the  Government 
accepted  the  offer  contained  in  that  important 
testamentary  document,  and  in  the  same  year 
(1753)  Parliament  passed  '  An  Act  for  the  purchase 
of  the  Museum  or  Collection  of  Sir  Hans  Sloane, 
Bart,  and  of  the  Harleian  Collection  of  MSS.  and 
for  providing  one  general  repository  for  the  better 
reception  and  more  convenient  use  of  the  said 
Collection  and  of  the  Cottonian  Library  and  of  the 
additions  thereto.'  The  Cottonian  Library  was 
formed  by  Sir  Robert  Bruce  Cotton,  a  distinguished 
antiquary,  who  received  a  baronetc  y  from  King 
James  L,  and  whose  fine  library  was  presented  to 
the  nation  by  his  great-grandson,  Sir  John  Cotton, 
in  1700.  The  books  were  removed  in  1730  to 
Ashburnham  House,  Westminster,  where  in  the 
following  year  a  fire  broke  out,  whereby  114  out  of 
the  958  volumes  of  manuscripts  which  the  library 
contained  were  reported  as  4  lost,  burned,  or 
entirely  spoiled,  and  98  damaged  so  as  to 
be  defective.'  The  Harleian  Collection  of  MSS. 
was  formed  by  Robert  Harley,  first  Earl  of  Oxford 
(1611-1724).  These  three  private  libraries 
therefore  formed  the  nucleus  of  a  collection  which 
has  become  the  pride  of  the  nation. 

The  Government  of  the  day — that  is  the  year 
•  753 — found  'one  general  repository  for  the  better 
reception  and  more  convenient  use  of  the  said 
Collection '  in  purchasing,  from  the  Earl  of  Halifax, 
Montague  House,  situated  in  Great  Russell  Street, 
Bloomsbury,  the  site  of  the  present  stately  buildings 
now  so  well  known  as  the  British  Museum.  The 
mansion  cost  ,£10,250,  and  a  further  sum  of 
.£12,873  was  expended  upon  the  necessary  repairs 
and  alterations,  in  order  to  adapt  the  premises  to 
their  new  use.  (A  'garden  view*  of  Montague 
House  is  given  on  p.  779.)  The  mansion  stood  in 
its  own  grounds,  similar  to  other  large  Ixjndon 
houses  in  the  eighteenth  century,  of  which 
Devonshire    House,    Piccadilly,   remains   as  an 


interesting  specimen.  How  was  the  Government 
to  raise  the  necessary  funds  for  starting  the  British 
Museum  ?  At  that  time  the  income  tax,  earned  or 
not  earned,  had  no  existence,  and  so  the  usual 
expedient  of  the  State  to  raise  money  was  resorted 
to,  with  the  result  that  the  sum  of  ,£300,000  was 
obtained  by  a  lottery  !  It  was  not  until  nearly  six 
years  after  the  British  Museum  Act  had  been 
passed  that  the  1  Collections  at  Montague  House ' 
were  opened  to  the  public,  the  actual  date 
being  January  15,  1759.  The  building  was  only 
open  for  three  hours  a  day.  Tickets  of 
admission  had  to  be  obtained,  and  small  groups  of 
visitors  were  personally  conducted  through  the 
building.  These  stringent  rules,  which  remained  in 
force  for  nearly  half-a-century,  limited  the  number 
of  visitors  to  sixty  per  diem  !  One  of  the  original 
tickets  of  admission,  cast  in  metal,  has  been  kindly 
lent  by  Mr.  G.  F.  Barwick  for  reproduction  in 
facsimile. 


BRITISH  MUSetjfr 


j  h  Pv  l  : 

E  AVE  THIS  TT 


In  course  of  time  Montague  House  proved 
inadequate  to  store  the  rapidly  increasing  number 
of  treasures.  This  was  especially  the  case  when, 
in  182 1,  King  George  IV.  presented  his  father's 
splendid  library  to  the  nation.  Sir  Robert  Smirke, 
the  eminent  architect,  was  then  commissioned  to 
design  a  receptacle  for  this  royal  library,  and  the 
magnificent  apartment,  300  feet  long,  known 
as  the  King's  Library,  was  erected  and  opened  in 
1823.  This,  the  first  of  the  new  buildings,  was 
gradually  added  to  by  Smirke,  and  in  1845 
Montague  House  was  finally  demolished.  The 
stately  portico  of  the  present  building — finished 
April  19,  1847 — completed  the  imposing  columnar 
facade,  370  feet  in  length,  and  set  its  seal  on 
Smirke's  greatest  achievement.  In  1881  the 
Natural  History  Collections — Zoology,  Geology, 
and  Mineralogy  —  were  removed  to  South 
Kensington,  and  in  1888  the  White  wing  was 
added  to  the  buildings  at  Bloomsbury. 

One  very  important  feature  of  the  British 
Museum  buildings  has  yet  to  be  mentioned — the 
Reading  Room.  At  the  very  beginning  the 
Trustees  had  considered  the  value  of  their  literary 
treasures  from  a  research  point  of  view.  On 
December  8,  1758 — a  little  more  than  a  month 
before  the  opening  day  of  the  Museum — the 
Trustees  ordered  1  that  the  corner  room  in  the 
base  story  be  appropriated  for  the  Reading  Room, 
and  that  a  proper  wainscot  table,  covered  with 
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green  bays,  in  the  same  manner  as  those  in  the 
libraries,  be  prepared  for  the  same,  with  twenty 
chairs  of  the  same  kind  with  those  already  provided 
for  the  several  departments  of  the  house.'  This 
furniture  proved  more  than  sufficient  for  the 
demands  first  made  upon  it.  I^et  us  see  what  a 
distinguished  4  reader,'  and  one  of  the  earliest,  has 
to  say  on  the  subject.  Writing  to  the  Rev.  William 
Mason  on  July  23,  1759,  the  poet  Gray  says : 

I  am  just  settled  in  my  new  habitation  in  Southampton 
Row,  and,  though  a  solitary  and  dispirited  creature,  not 
unquiet  nor  wholly  unpleasant  to  myself. 

The  Museum  will  be  my  chief  amusement.  I  this  day 
passed  through  the  jaws  of  a  great  leviathan  that  lay  in  my 
way  into  the  Delly  of  Dr.  Templeman,  Superintendent  of  the 
Reading  Room,  who  congratulated  himself  on  the  sight  of 
so  much  good  company.  We  were — a  man  that  writes  for 
Lord  Royston  ;  a  man  that  writes  for  Dr.  Burton,  of  Vork  ; 
a  third  man  that  writes  for  the  Kmperor  of  Germany  or 
Dr.  Pocock.  for  he  speaks  the  worst  l'.nglish  I  ever  heard  ; 
Dr.  Stukelcy,  who  writes  for  himself,  the  very  worst  person 


MR.  CEORUE  F.  BAR  WICK,  B.A. 
KTFWJITUUMMT  nc  the  rkadim.  k«h>m,  MUIM4  HUHKHi 
(Photograph  ty  Mean.  Russell  <S-  Sens.) 


he  cd.  write  for;  and  [,  who  only  read  to  know  if  there 
were  anything  worth  writing,  and  that  not  without  some 
difficulty.  I  find  that  they  printed  one  thousand  copies  of  the 
Harleian  Catalogue,  and  sold  fourscore;  that  they  have 
£900  a-ycar  income  and  spend  ^1,300,  and  that  they  are 
building  apartments  for  the  under -keepers,  so  1  expect  in 
winter  to  see  the  collection  advertised  and  set  to  auction. 

With  reference  to  Gray's  remark  anent  4  the  jaws 
of  a  great  leviathan,'  it  was  literally  true  that 
visitors  to  Montague  House  passed  under  the 
jawbone  of  a  whale  set  up  to  form  an  arch  in  the 
entrance-hall ! 

The  gradual  and  steady  increase  of  4 readers' 
necessitated  several  changes  in  the  location  and 
size  of  the  Reading  Room.  In  the  year  1838  the 
room  which  is  now  the  music-room  (see  the  view 
on  p.  781)  was  set  apart  for  4  readers,'  among  them 
being   Carlyle  and  Macaulay.     A  young  man 


named  George  Grove  here  copied  music  and 
became  acquainted  with  the  4  Museum  Headache' 
and  the  4  Museum  flea.'  This  room  and  the  one 
adjoining  soon  proved  inadequate  to  accommoda't 
the  rapidly  increasing  number  of  readers ;  to  quote 
from  official  sources,  1  complaints  of  overcrowding 
and  foul  air,  and  44  Museum  fleas "  became  mor: 
and  more  frequent,  and  the  evil  to  a  certain  extent 
worked  its  own  cure  (if  cure  it  can  be  called),  by 
driving  away  those  students  who  could  not  struggk 
against  the  physical  inconveniences  and  annoyance-: 
to  which  they  were  exposed.'  How  was  this 
difficulty  to  be  met  ?  The  entire  space  former!; 
occupied  by  Montague  House  was  now  practically 
filled,  leaving  only  the  large  central  quadrant- 
free  to  be  built  upon. .  To  quote  further  from  tic 
interesting  little  Guide  to  the  Reading  Room : 

At  length,  in  April,  1852,  a  plan  was  suggested  b) 
Mr.  (afterwards  Sir  Antonio)  Panizzi,  then  Keeper  of  die 
Printed  Books,  for  building  a  circular  Reading  Room  in  the 
vacant  quadrangle  and  surrounding  it  with  galleries  for  v« 
reception  of  books  ;  the  plan  was  approved  by  the  Tnutets. 
reported  upon  favourably  by  Mr.  Sydnev  Smirke  [ice  t 
Sir  Robert  Smirke],  the  architect  to  the  Museum,  ml: 
adopted.  It  resulted  in  the  erection  of  the  pities: 
magnificent  circular  domed  Reading  Room,  and  the  spmc" 
galleries  with  which  it  is  surrounded. 

Begun  in  May,  1854,  the  present  Reading  Room 
was  first  ojjened  to  the  public  on  Monday,  May  lb, 
1857.    No  description  of  the  building  is  necessary, 
for  it  is  known  and  read  of  by  all   men :  as  a 
matter  of  record,  however,  it  may  be  stated  that 
this  dome-crowned  and  spacious  Room — one  of  the 
finest  in  the  world — was  re-opened  on  November : 
last,  after  having  been  closed  for  nearly  sever, 
months  to  undergo  thorough  renovation,  the  fir>: 
since  its  completion  fifty  years  ago.    No  account 
of  the  British  Museum,  however  circumscribed 
specialised,  would  be  complete  without  refereou 
to  and  acknowledgment  of  the  courtesy  and  valu. 
assistance  4  readers '  receive  at  the  hands  of  uV 
Superintendent  of  the  Reading  Room  (Mr.  George 
F.  Barwick)  and  those  associated  with  him  1 
the   discharge  of  arduous  duties  so  pleasant! 
carried  out. 

When  did  the  printed  music  section  of  tb 
British  Museum  Library  begin  to  be  formed  ?  1 
is  impossible  definitely  to  answer  the  question.  this 
interesting  fact  may  be  recalled  :  that,  six  anda-bai 
years  after  Montague  House  had  opened  its  doors. 
Master  Wolfgang  Mozart  presented  to  the  nation  hb 
Opus  3  !  This  precious  gift — carefully  preserved  as 
a  4  case  book  ' — bears  the  following  title  : 


Six  Sonates  pour  le  Clavecin  qui  peuvent  se 
jouer  avec  L'accompagnement  de  Violon  oa  Ftaate 
Traversiere. 

Tres  humblement  dediies  ■  sa  majestc  Charlotte, 
reine  de  la  Grande  Bretagne.  Composces  par 
I.  G.  WOLFGANG  Mozart,  Age  de  huit  Ans. 
Oeuvre  III. 

Ixindon  :  Printed  for  the  Author  and  sold  at 
his  Lodgings  at  Mr.  Williamson,  in  Thrift 
Street,  Soho. 


The  youthful  composer — he  was  then  nine  years  of 
age — not  only  visited  the  British  Museum  on 
that  occasion  (in  July,  1765),  but  he  composed 
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at  the  request  of  the  authorities,'  so  it  is  said,  a 
liece  of  music  as  a  memento  of  his  visit.  This  was  a 
etting  of  the  words  '  God  is  our  refuge  and 
trength,'  Mozart's  only  known  composition  to 
English  words,  the  autograph  of  which  is  attached 
o  the  '  Six  Sonates  '  mentioned  above.* 

These  gifts  of  Master  Mozart  were  acknowledged 
n  the  following  official  letter  of  thanks  to  the 
hild's  father : 

Sir,— I  am  ordered  by  the  Standing  Committee  of  the 
"rustees  of  the  British  Museum,  to  signify  to  You,  that  they 
ave  received  the  present  of  the  Musical  performances  of 

our  very  ingenious  son,  which  You  were  pleased  lately  to 
nake  Them,  and  to  return  You  their  Thanks  for  the  same. 

British  Museum,  M.  Matv, 

July  19,  1765.  Secretary. 

In  1778  'a  number  of  books  on  music  were 
•resented  by  Sir  John  Hawkins  '  on  the  completion 


accumulated  treasures  of  literature,  which  offer 
an  inexhaustible  supply  to  the  utmost  cravings  of 
mental  avarice,'  the  article  went  on  to  say : 

Notwithstanding  the  general  order  and  regularity  displayed 
in  the  arrangement  of  these  immense  repositories  of  learning, 
and  the  care,  attention,  and  civility  invariably  experienced 
by  the  visitors  from  the  servants  of  the  establishment,  the 
musician  finds  that  his  wants  have  still  to  be  anticipated. 
In  his  department,  there  is  still  a  'hiatus  maiinir  defiettdus'' 
in  the  catalogue.  Treasures  there  are  ;  but  the  individual  in 
search  of  them  is  in  the  situation  of  Tantalus,  hearing  the 
gurgling  of  the  ever-living  spring,  but  doomed  never  to 
slake  his  thirst.  Your  attendant  affirms,  that  there  are  piles, 
folios,  sheets  innumerable  of  music  ;  but  they  are  admitted  to 
the  bewildered  enquirer  to  be  in  most  admired  confusion. 
You  may  discover,  in  your  search,  abstruse  cogitations  of  the 
men  of  old — Morley,  Butler,  Holder,  Playford  or  Simpson  ; 
although  they  appear  not  as  yet  naturalized  to  the  place. 
You  may  meet  with  authors,  who  have  been  treated,  perhaps, 
better  than  they  deserve  (but  this  by  way  of  parenthesis) — 
Geminiani,    Turner,    Grassineau,    Antonietto,  Malcolm, 
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MONTAGUE  HOUSE  :  THE  GARDEN  FRONT. 
(From  an  old  print  in  the  Craie  collection,  British  Museum.) 


f  his  '  History  of  Music,'  and  in  181 5  the  '  fine 
ollection  of  books  on  music,'  comprising  the 
•urney  collection,  were  acquired  by  purchase. 
1  would  seem,  however,  that  music  was  practically 
;nored  for  nearly  a  hundred  years  after  the 
luseum  was  opened.  In  the  '  thirties '  of  the  last 
srntury  public  attention  began  to  be  called  to 
ie  neglected  state  of  this  section  in  the  Department 
f  Printed  Books  (to  which  music  officially 
elongs)  in  the  national  library.  On  February  9, 
3.^8,  a  leading  article  appeared  in  the  Musical 
VorltL  After  stating  that  the  'greatest  attraction 
)   this    vast    magazine    of   curiosities    is  its 

\  facsimile  of  this  autograph  MS.— heailed  '  Choru>  by 
'•  Wolfgang  Mozart ' — formed  one  of  the  special  supplements  to 
"  Ml  mc  ■  l  Tl\ii  ■  i>f  I  ebruary,  10&6. 


Lampe  and  11  old  en.  During  your  assiduous  visits,  your 
laborious  investigations,  you  may  come  in  contact  with 
Kollman,  Keeble,  Shield,  Jones,  Bumey,  and  Hawkins, 
with  others  who  have  occupied  their  days  in  cracking  the 
shell,  which  encloses  the  sweet  fruit ;  and  these,  with  the 
names  before  enumerated,  will  nearly  comprise  all,  perchance, 
that  your  industry  may  collect  for  your  instruction,  enter- 
tainment, or  animadversion. 

The  means,  however,  afforded  to  the  student  of  musical 
science,  in  tracing  the  progress  of  the  art,  are  very  slight. 
There  is  no  regular  series  in  the  works  collected  in  this 
department  ;  and  of  the  present  state  of  the  art  there  arc 
really  no  specimens.  Of  tne  oratorio,  the  anthem,  the  corale, 
the  opera,  the  quartet,  the  symphony,  the  library  atlords  but 
few  examples  :  and  on  the  construction  of  many  of  these  no 
information.  Handel's  oratorios  are  to  be  found  here  ;  but 
where  are  the  oratorios  of  our  countrymen,  since  his  day  ? 
Boyce's  cathedral  music  is  included  ;  but  where  arc  the  many 
noble  anthem  books  since  published,  where  the  litanies, 
masses,  Te  Dcums,  requiems,  oratorios,  of  the  Bachs,  Haydn, 
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Mozart,  Beethoven,  Spohr,  Cherubini,  Mendelssohn  ;  where 
the  operas,  quartets,  and  symphonies,  of  the  »ix  last  named  ? 
Now  that  Kngland  is  producing  her  organ  composers,  operatic 
composers,  and  instrumental  composers  ;  now  that  a  new  era 
has  arisen,  is  it  not  incumlxnt  on  us,  to  make  its  achievements 
a  matter  of  record  ?  Is  not  the  national  reputation  for  musical 
skill  traduced  in  the  theoretical  works  of  our  continental 
neighbours ;  the  very  names  of  our  most  celebrated  writers 
omitted  in  their  histories  of  the  art ;  and  no  style,  or  school, 
assigned  to  us,  simply  because  there  exists  no  sufficient 
public  avenue,  through  which  the  learned  foreigner  can 
readily  obtain  access  to  the  necessary  means  of  information  ? 
Surely  no  exertions  should  be  spared  to  place  sterling  merit 
in  the  most  conspicuous  position. 

We  would  suggest  that  what  music  is  at  present  contained 
in  the  library  of  the  British  Mi-ski  m,  may  1*  classified 
and  indexed  ;  that  copies  be  made  of  the  interesting  MSS. 
in  the  libraries  of  the  universities,  and  that  all  standard 
publications,  be  demanded,  or  purchased,  as  they  successively 


This  1  leader '  does  not  seem  to  have  had  any 
effect,  for  later  in  the  year  Joseph  Warren,  a  zealous 
antiquary,  wrote  a  letter  to  the  Musical  W  orld 
(September  6,  1838),  deploring  'the  want  of  a 
classed  catalogue  of  reference '  in  regard  to  music. 
'  Is  not  this  shameful  in  an  institution,  the 
express  object  of  which  is  the  preservation  of  the 
literary  remains  of  art  and  science,  of  all  ages,  and 
of  all  countries  ?'  he  asks  ;  and  again,  4  Is  it  the 
supineness  of  the  Trustees,  or  of  any  of  the  officers 
connected  with  the  establishment  ? '  Warren's 
letter,  although  again  supported  by  an  'editorial,' 
was  apparently  without  result.  In  the  following 
February  the  Musical  World  stated  that  '  the 
classification  of  the  musical  MSS.  in  the  British 
Museum  is  now  in  progress,'  but  nothing  is  said 
about  the  printed  music.  Two  years  later,  Joseph 
Warren  again  returned  to  the  charge  of  neglect 
in  a  letter  addressed  to  the  Musical  World 
(April  8,  1841),  which  is  headed  'Neglect  of  the 
music  deposited  in  the  National  Library  in  the 
British  Museum.'    He  says  : 

Sir,— Some  time  has  elapsed  since  I  wrote  to  you  respect 
ing  the  state  of  the  Museum  Library:  I  had  hopes  that,  ere 
this,  something  would  have  been  done  regarding  classifying, 
and  properly  cataloguing,  the  music  contained  therein,  but 
am  sorry  to  say  that  the  state  of  things  is  not  any  better  ;  if 
anything,  they  are  worse  ;  for  instance,  on  referring  to  the 
general  catalogue  to  obtain  a  sight  of  several  musical  works, 
and  having  written  out  the  respective  tickets  with  the  press 
marks,  after  the  lapse  of  half  an-hour,  the  tickets  were 
returned  to  me  with  this  mark,  **'  Moving,"  crossed  in  pencil. 
Upon  enquiring  the  reason  why  1  could  not  have  the  books, 
I  was  told,  that  '  unless  I  obtained  the  new  press  marks  I 
could  not  have  them,  as  the  books  were  being  removed  from 
the  old  to  the  new  presses.'  Upon  again  referring  to  the 
catalogue,  I  found  that  the  new  press  marks  had  not  been 
put  to  the  works  I  wanted,  and  that  only  hero  and  there  a 
book  appeared  with  the  new  press  marks.  This  lias  been 
the  state  of  things  at  the  British  Museum  for  this  last  two 
years,  and  so  often  have  I  written  for  the  same  books,  and 
have  always  the  same  answer  returned,  that  I  am  tired  of 
applying  any  more  for  them,  and  would  sooner  purchase  the 
books  I  want,  wen  they  to  be  obtained,  than  trouble  them 
any  more.  I  beg  to  ask,  if  this  is  a  proper  state  of  things  in 
the  (what  ought  to  be)  principal  library  in  England  ? 

He  then  refers  to  some  of  the  rare  books  by 
venerable  masters — e.g.,  those  printed  by  Petrucci, 
&C. — which,  according  to  I  )r.  Burney,  were  in  the 
Museum  collection,  and  goes  on  to  say  : 

To  obtain  a  sight  of  the  above  noble  compositions,  by  the 
early  contrapuntists,  I  have  frequently  referred  to  the 
catalogues,  and  made  enquiries,  but  in  vain  :  no  reference 


appears,  and  no  one  can  give  me  any  information  resperj^ 
them  ;  on  the  contrary,  I  have  myself  been  referred  to 
attendants  on  the  readers,  from  other  parties  who  also  waiz: 
to  see  them,  as  if  /  alone  knew  anything  about  the  bwb 
or  had  the  reference.  Such  is  the  state  of  things  it  ~u 
department  of  printed  books  ;  the  MSS.  part  I  must  rcser; 
my  strictures  on.  in  another  letter,  and  shall  also  pe; 
several  portions  from  private  collections  that  ought  to  a^r 
been  purchased  for  the  library,  that  have  been  disperse  x. 
public  sales  within  these  last  hundred  vears 

I  remain,  dear  Sir,  yours  truly, 
20,  Conduit  street,  Kegent-street,     Jo^kph  Wauk. 
March  22,  1841. 

Warren's  letter  is  thus  editorially  endorsed : 

[We  are  grateful  to  Mr.  Warren,  and  so  should  thepefc 
be,  for  his  /.eal  in  detecting,  and  his  endeavours  to  cw : 
the  shameful  neglect  of  much  of  the  valuable  store*  :u 
National  Library,  and  of  the  printed  and  MS.  tnir~  ;* 
particular — a  neglect  that  deserves  to  be  considered  »  j  ;' 
after  the  repeated  public  and  private  remonstrances  tbit  hit 
been  made,  which  is  daily  hastening  the  destruction  d  it 
most  precious  documents,  and  which,  as  far  as  mc-ic  :• 
concerned,  renders  the  collection  utterly  unusefal.  We«*.v 
earnestly  invoke  the  attention  of  the  House  of  Conw 
the  matter,  when  the  annual  grant  for  the  support  of  trr 
institution  shall  come  to  be  voted  ;  and  we  trust  that  sack  d 
our  leaders  as  possess  any  parliamentary  influence  wu!  r 
fail  to  move  their  short  memoried  sitting  f  " 
some  amelioration  of  the  evil.— Ed.  M.  W.] 

Warren  had  a  warm  supjiorter  in  William  Char - 
who  appears  to  have  petitioned  the  Trustees  tr. 
something  should  be  done  in  regard  to  catalogue 
the  music.    The  Musical  World  again  fumii- 
the  desired  information  in  the  following 
from  the  issue  of  December  9,  1841, 
for  itself: 

Catalogue  ok  the  Mush  at  the  i&r* 
Musei'M. — The  memorial  drawn  up  some  time  sine* 
Mr.  Chappell,  and  signed  by  a  very  large  noBtttM 
musical  profession,  entreating  that  the  great  accumulative 

musii  in  the  library  ol  the  British  M  useum  shoukfbnmpc 
arranged  for  reference,  and  catalogued  in  the  same  msraxf 

are  the  literary  works,  the  prints,  &c,  of  the  same  < 
has  been  at  length  attended  to,  and  T. 
appointed    musical    librarian.    Without  questioning 
musical  pretensions  of  this  gentleman,  who  is  doubtless  i. 
much  as  any  one  qualified  to  the  examination  of  title- pu 
and  the  criticism  of  book -covers,  we  must  moat  Wgit>' 
censure  the  appointment  of  T.  Oliphant,  Esq.,  OJhHftf  w 
other  amateur,  to  one  of  the  very  few  government  office  > 
it  be  not  the  only  one,  which  it  falls  within  the  pmiite  of  1 
musician  to  fill.    T  Oliphant,  Esq.,  interferes  too  •ecn 
already  with  the  interests  and  pursuits  of  the  profesnoc  t* 
his  dabbling  in   Madtigalian   resuscitations,  textoat  nc» 
versifications,  and  vapid  Germanic  naturalization,  whhoa 
intercepting  the  very  little  easy  and  dignified  bread  xa-i 
butter  which  it  is  in  the  power  of  government  to  rain  .~tc 
the  mouth  of  a  musician  ;  and  we  anxiously  inquire  in 
peculiarities  consist  the  ap|K>inted  librarian's  qualifies;^ 
for  the  office  ? 

This  paragraph  prompted  a  letter,  also  editoruL.r 
endorsed,  which  appeared  in  the  following  week 

MUSICAL  LIBRARIAN  TO  THE  KRITISH  Ml'SElM 
Sir, —  Having  been  asked  Ly  many  musical  friends  » 
were  the  candidates  for  the  office  of  Librarian  to  the  Brit-^ 
Museum  ;  and  not  obtaining  the  information,  you.  Sir.  wil 
confer  a  favour  on  myself,  and  other  of  your  numeric 
readers,  by  furnishing  their  names.  Your*,  vYc 

Brampton,  Dec.  13t1S.11.]  CO 
[The  appointment  of  T.  Oliphant,  Esq.,  to  the  best  ofvc 
knowledge,  was  not  settled  by  election,  but  was  entirely  *£ 
affair  of  private  interest.  This  gentleman  is  -*o  complete'c 
an  amateur,  even  in  his  antiquarian  researches,  that  Lj> 
qualifications  are  as  questionable  A-  we  think  his  appointae-ist 
unjust.— Ed.  M.  W.] 
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t  is  hardly  necessary  to  say  that  in  the  present 
ay  the  above  trenchant  quotations  would  be 
onsidered  libellous. 

Reference  must  now  be  made  to  the  1  Annual 
'cturns'  of  the  British  Museum.  Previous  to 
le  year  1839  (that  is,  the  Return  dated  1840) 
lis  Blue  Book  had  no  reference  whatever  to 
W  library  in  respect  of  the  accessions,  cataloguing, 
:c. ;  it  was  merely  a  statement  of  accounts  and 
f  no  literary  or  artistic  interest  whatever.  Two 
lore  years  elapsed  before  music  was  mentioned, 
amely  in  the  Return  dated  1842  (for  the  year 
nding  December  31,  1841),  which  contains  the 
•llowing  information  : 

Of  the  Musical  Collection,  245  titles  have  been  written 
;t»een  the  25th  Novemlier  and  the  nth  December. 

hus  it  may  be  inferred  that  Oliphant  began  his 
ork  of  cataloguing  on  November  25,  1841.  At 


Panizzi,  then  Keeper  of  the  Printed  Books,  was 
under  examination.  The  Earl  of  Ellesmere  was  in 
the  chair,  and  his  fellow  Commissioners  included 
the  Bishop  of  Norwich  (father  of  Dean  Stanley) 
and  '  Mr.  Milnes,'  afterwards  Ix>rd  Houghton. 
Question  4040,  put  by  the  chairman,  was  to  this 
effect :  1  Have  you  a  large  collection  of  music  in 
your  charge  ? '    To  this  Panizzi  replied  : 

Yes;  that  is  again  a  collection  which  has  recently  been 
made.  The  Trustees  asked  whether  it  was  right  to  have  a 
collection  of  music.  I  thought  it  was,  both  because  it  is 
done  in  other  countries,  and  because  by  the  Copyright  Act 
we  have  a  right  to  the  music,  and  we  got  it  from  Stationers' 
Hall  under  the  old  Act  of  Parliament,  and  now  have  it 
direct  from  the  publishers ;  and  therefore,  as  the  Trustees 
took  it  in.  I  thought  they  ought  to  keep  the  collection  up 
and  good.  There  was  a  large  quantity  of  this  music  which 
had  come  in  by  copyright,  but  which  had  never  been 
catalogued,  or  a  list  made  of  it,  since  it  came  into  the 
Museum.    A  gentleman  of  the  name  of  Bean,  I  think,  took 


THE  MUSIC  ROOM,  KORMERLV  THK  KEAIMNC.  ROOM  FREiJlENTED  BV  CARLYLE  AND  MACAILAY. 

(From  an  old  print  kindly  lent  hy  Mr.  G.  /•'.  Barwici.) 


i  end  of  the  year  1842,  under  Additions,  the 
.•turn  stated  that  : 

The  musical  works  are  550,  comprised  in  750  volumes  or 
ts  ;  724  of  which  have  been  received  by  copyright,  and 
purchased. 

We  now  pass  on  to  an  important  link  in  the 
ain  of  historical  information  concerning  the  music 
the  British  Museum  and  its  catalogue.  In  the 
irs  1847-48  a  Royal  Commission  was  appointed 
inquire  into  the  management  of  the  Museum, 
te  copious  evidence  given  on  that  occasion  is 
•served  .in  an  interesting  Blue  Book,  one  of  the 
>st  notable  witnesses  being,  'T.  Carlyle,  Esq.' 
1  July  5,  1848,  Mr.  (afterwards  Sir  Antonio) 


left  to  .'accumulate 
request,  appointed  a 


care  of  it  formerly  ;  afterwards  it  was 
unarranged.  The  Trustees,  at  my  . 
gentleman  to  make  a  catalogue  of  this  music  ;  ana  when  he 
came  to  catalogue  the  music  that  had  come  by  copyright,  he 
found  that  many  of  the  works  sent  were  imperfect  ;  that  in 
some  cases  the  publishers  had  sent  in  only  the  title-page,  for 
instance,  or  had  sent  in  two  or  three  leaves  of  proofs,  and 
not  the  tiook  itself.  In  some  cases,  when  it  has  been 
considered  worth  while,  though  in  very  few  cases,  those 
volumes  have  been  completed,  but  besides  that,  other  music 
has  been  bought.  For  instance,  there  was  not  a  collection 
of  1  landcl's  works  here,  and  that  is  one  of  the  articles  I  have 
bought  myself  for  the  Trustees.  The  Trustees  asked  for  a 
plain  and  short  way  of  cataloguing  this  music.  I  suggested, 
with  the  advice  of  a  gentleman  who  understood  the  subject, 
a  short  way  of  cataloguing  it.  The  Trustees  passed  a 
resolution  that  that  should  apply  not  only  to  the  printed, 
but  to  the  manuscript  music.    I  said  they  had  better  try 
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whether  this  plan  would  answer  for  the  manuscript  music, 
we  had  considered  it  only  for  the  printed  music ;  and 


I  suggested  that  Mr.  Oliphant,  who  is  the  gentleman  that 
catalogues  the  music,  should  try  how  the  rules,  applied  to 
the  manuscript  music,  would  do  ;  and  the  Trustees  ordered 
him  to  catalogue  the  manuscript  music  immediately,  and  be 
catalogued  all  the  manuscript  music  at  once,  hut  I  do  not 
know  on  what  plan.  I  did  not  understand  that  that  music 
was  to  be  at  once  catalogued,  but  that  it  was  desirable  first 
to  try  that  system,  to  see  how  it  worked  for  manuscript 


The  remaining  questions  and  answers,  covering 
the  subject  of  music,  speak  for  themselves  : 

404 1.  — It  there  any  catalogue  printed  ? 

Ves.  of  the  manuscript,  not  the  printed  music  ;  and  this  is 
also  ready,  exactly  like  that  of  the  maps,  to  be  transcribed 
for  the  use  of  the  public. 

4042.  — (The  Lord  Adtwate.)  Which  is  ready  ? 

The  catalogue  of  the  printed  music  ;  but  the  question 
whether  it  ought  to  be  printed  or  not  is  a  question  which 
embraces  the  whole  question  of  printing  catalogues  of 
increasing  collections. 

4043.  — ( Chairman. )  Are  you  quite  clear  in  your  opinion 
that  it  is  desirable  to  continue  the  collection  of  music  by 
copyright  ? 

I  think  so  now,  because  that  collection  is  much  better 
since  the  new  Copyright  Act  is  come  into  operation.  The 
collection  has  much  improved  ;  the  publishers  do  not  send 
only  title-pages,  or  two  or  three  leaves  Vith  the  title  only  of 
a  work  ;  they  send  the  real  works  complete,  such  as  they  are. 

The  sting,  *  such  as  they  are,'  at  the  end  of 
I'anizzi's  evidence  as  to  music,  will  not  escape 
notice.  At  all  events  something  was  being  done, 
if  slowly.  It  was  not,  however,  till  the  year  of  the 
Great  Exhibition  that  a  catalogue  of  the  printed 
music  seems  to  have  been  available.  To  quote 
from  the  excellent  1  Handbook  to  the  Library  of 
the  British  Museum '  (1854),  compiled  by  Richard 
Sims,  a  former  officer  of  the  Museum  and  a  most 
trustworthy  authority  : 

An  excellent  catalogue,  formed  by  Mr.  Oliphant,  was 
placed  in  the  Reading  Room  in  January,  1851.  It  is  in 
manuscript  and  bound  in  forty-five  volumes,  folio,  together 
with  an  Index  of  '  Authors  of  Words,*  in  twelve  volumes, 
folio. 

The  successors  of  Thomas  Oliphant  (who 
prepared  a  printed  catalogue  of  the  manuscript 
music  in  1842)  as  officers  in  charge  of  the  printed 
music  were  Messrs.  E.  A.  Roy,  Campbell  Clarke 
and  Charles  Evans.  It  is  in  the  recollection  of 
Mr.  R.  E.  Graves — a  retired  officer  of  the  Museum 
who  became  an  assistant  librarian  in  1854 — that 
when  Mr.  Evans  was  appointed  'nothing  had  been 
done '  and  that  the  arrears  consisted  of  '  enormous 
stacks  of  music '  waiting  to  be  catalogued  ! 

Even  as  late  as  1877  the  state  of  the  music 

library  was  anything  but  satisfactory.     In  the 

discussion  following  a  paper  read  before  the  Musical 

Association  on  December  3,  1S77,  by  Dr.  W.  H. 

Cummings,  on  'The   formation  of  a  National 

Musical  Library,'  attention  was  called  to  the  subject 

and  a  memorial  was  sent  to  the  Trustees.    The  i 

fifth  volume  of  '  The  Proceedings  of  the  Musical 

Association,'  under  the  Report  of  the  year  1877-78, 

thus  records  the  result  of  the  memorial  : 

At  the  close  of  the  paper  '  On  the  Formation  of  a  National 
Musical  Library,'  read  by  W.  II.  Cummings,  Esq.,  an 
important  discussion  and  interchange  of  opinion  among  those 
present  led  to  a  resolution  proposed  by  Major  Crawford, 
seconded  by  Otto  Goldschmidt,  Ksq.,  and  carried 
unanimously,— 


That  the  Council  he  requested  to  prepare  a  Meson;  r. 
the  Trustees  of  the  British  Museum  calling  their  atteniine  t. 
the  want  of  an  index  catalogue  or  other  means  of  more  rocV 
reference  than  at  present  exists,  and  to  the  deficiencies  cr. 
imperfections  of  the  collection  of  manuscript  and  pnci<c 
music  and  musical  literature  in  the  Museum  ;  such  Mctraa. 
to  be  submitted  for  signature  to  the 
Musical  Institutions. 

In  accordance  with  the  above  resolution  your  Cosnc 
prepared  the  following  Memorial,  which  was  signed  I*  1 
large  number  of  leading  professional  and  amateur 
and  was  forwarded  to  the  Trustees  of  the  British  " 


To  the  Right  Reverend  anp  the  Right  Honour  j. 
the  Trustees  of  the  British  Mi'sei  m. 

We,  the  undersigned,  desire  respectfully  to  e*3  ist 
attention  of  the  Trustees  to  the  present  condition  ef  ±t 
musical  collection  in  the  Library  of  the  British  Museat 

It  is  scarcely  necessary  to  point  out  the  importance  a  ili 
that  appertains  to  the  art  and  science  of  music,  and  t>,* 
enormously  that  art  has  risen  in  general  estimation  to  reces: 
years  ;  bat  your  memorialists  feel  that  the  national  cofleficr. 
is  not  so  complete  and  comprehensive  as  it  might  be :  i± 
that  the  arrangements  in  connection  therewith,  and  tie 
facilities  for  studying  the  same,  have  not  kept  pace  with  tie 
constant  advance  and  interest  of  the  general  public  and  ti* 
pressing  necessities  of  students.  Your  memorialists  verxt 
respectfully  to  suggest  that  it  would  be  a  great  convenience  : 
students — 

( 1 .)    If  the  collection  of  music  and  musical  literature 
made  more  complete  than  at  present. 

(2.)  If  a  special  and  separate  catalogue  of  music  aal 
musical  literature,  both  printed  and  in  manuscript,  *«: 
prepared. 

(3).    If  in  addition  this  catalogue  could  be  printed  nvi 
sold,  as  was  the  case  with  that  of  the  manuscript 
prej>ared  by  Mr.  Thomas  Oliphant  in  1842. 

The  reply  to  this  Memorial  was  by  letter  addressed  to 
your  Honorary  Secretary  :— 

Sir,  June  24,  t8"N 

I  have  had  the  honour  to  lay  before  the  Trustees  of  6* 
British  Museum  your  letter  of  the  28th  ult. ,  and  the  memory, 
which  you  forwarded  to  me  therewith  from  the  Masks.' 
Association ;  also  printed  copies  of  a  Paper  read  before  :  < 
Musical  Association  in  December  last  by  Mr.  VY.  Is. 
Cummings.  The  Trustees  have  directed  me  to  acquaint  yot 
for  the  information  of  the  Musical  Association,  thai  for  son; 
years  past  great  efforts  have  been  made  to  improve 
enlarge  the  collections  of  music  and  musical  literature,  be--' 
printed  and  manuscript,  in  the  British  Museum,  and  tti: 
very  considerable  additions  have  in  fact  been  made  to  t>.:>: 
collections  ;  that  there  has  been  for  many  rears  pas;  > 
separate  catalogue  of  music  which  comprises  372  volumes 
two  cataloguers  and  two  copyists  being  employed  tbererc- 
and  at  least  two  thousand  new  entries  being  made  a nn cully. 

I  may  add,  all  music  received  in  the  Museum  is  mxde 
available  for  readers  within  one  week  of  its  receipt:  an-i 
that  every  assistance  is  afforded  to  students  in  :hsr 
researches. 

In  regard  to  the  proposal  of  the  memorialists  that  1 
catalogue  of  music  ana  musical  literature  should  be  printed. 
I  am  to  acquaint  you  that  the  Trustees  feel  that  they  raas 
postpone  the  consideration  of  this  subject. 

I  have  the  honour  to  be,  Sir,  vour  obedient  servant, 

(Signed)  J.  Winter  Jone- 

James  Higc.s,  Esq., 
Hon.  Sec,  Musical  Association. 

The  Council  of  the  Musical  Association  rejoice 
the  medium  for  giving  publicity  to  the  official 
10  the  present  facilities  enjoyed  by  musical  students,  as  they 
feel  that  such  facilities  are  far  in  advance  of  the  persona 
experience  of  many  at  a  not  very  remote  period.  Tr: 
Council  still  hope,  and  recent  public  statements  justify  it' 
hope,  that  the  Trustees  may  be  able  to  grant  before  loci; 
those  further  facilities  for  which  the  Memorial  prayed. 

This  was  before  the  music  at  the  British  Museum 
was  placed  under  the  wise  and  efficient  admim- 
tration  of  Mr.  W.  Barclay  Squire. 


F.  G.  K. 


(T*  l*  cemttHHtJ.) 
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BYRD'S  FANTASIA  IN  C 
An  early  Study  in  Thematic  Development. 

It  has  been  the  custom  to  speak  of  the  Fancies 
:>f  the  late  Tudor  and  early  Stuart  periods  as  the 
outcome  only  of  wanderings  upon  bye-ways  of  art 
that  led  nowhere.  The  term  1  bye-ways '  was  used 
in  this  connection  by  Sir  Hubert  Parry  in  his 
lectures  at  the  Royal  Institution  in  the  spring  of 
1900,  and  in  the  main  it  fitted  the  Fancies  as  well 
as  the  other  tentative  forms  which  the  lecturer 
included  in  his  survey.  The  Fancies  (or  Fantasias) 
of  the  17th  century  were  to  a  large  extent 
vague,  formless,  and  indicative  of  an  almost  pathetic 
desire  to  speak  in  an  unfamiliar  tongue ;  but  there 
were  exceptions, — accidental  successes,  perhaps, 
amongst  many  dreary  failures.  Some  examples  for 
strings  by  Gibbons  compel  admiration,  apart  from 
their  antiquarian  interest ;  other  specimens  by 
William  Byrd,  Peter  Phillips  and  Giles  Famaby 
show  remarkable  intuition  for  the  true  instrumental 
style  in  clavier-music.  But,  as  far  as  my  researches 
have  gone,  there  seems  to  be  no  other  single 
specimen  with  so  many  points  of  interest,  both  in 
its  Form,  in  the  broader  sense  of  the  term,  and  in 
the  smaller  details  of  thematic  development,  as 
Byrd's  Fantasia  in  C,  in  the  Fitzwilliam  Virginal 
Book.*  Moreover,  the  work  has  dignity,  breadth 
and  brilliance  far  beyond  most  of  its  compeers, 
and  claims  no  mere  respect  on  account  of  age, 
though  this  also  is  due  when  we  remember  that 
its  composer  was  laid  to  rest,  at  the  venerable 
age  of  eighty-five,  close  upon  a  century  before 
'  Das  wohltemperirte  Klavier '  appeared. 

Byrd's  Fantasia  is  in  three  main  divisions  : 

L  Eighty-six  bars,  during  which  one  subject  and  its 
derivatives  receive  varied  contrapuntal  treatment, 
with  occasional  bits  of  pure  harmonic  work. 

II.  Forty-six  bars,  a  Free  fantasia,  in  the  florid  Toccata 

style. 

III.  Twenty-seven  bars,  a  review  of  themes  of  Section  I., 

with  surprising  new  treatment. 

In  the  original  MS.,  the  bars  are  of  uneven  lengths, 
but  have  been  divided  into  regular  bars  of  two 
minims  in  an  edition  for  organ  which  will  shortly 
be  published, t  and  their  numbers  will  correspond 
with  this  analysis. 

The  most  remarkable  features  of  the  work  are 
its  persistent  use  of  one  subject  (Ex.  1)  and  the 
derivation  of  practically  all  thematic  material 
(excepting  mere  passage  work  in  the  middle 
section)  from  that  subject : 

Ex.  1.    Bar  t. 
(-) 

1 


After  a  double-bar,  with  repeat  marks,  comes 
fix.  2.  This  seems  to  be  new,  but  Ex.  2  (a)  has 
an  echo  of  the  last  three  notes  of  Ex.  1  (b),  just  as, 


•  Vol.  i. ,  p.  406.  Edited  by  J 
SY»«-MB'«'«k°p&  Haertel,  18 


A.  Fuller 
80s. 


Maitland  and  W.  Barclay 


in  a  similar  place  after  the  first  double-bar  of  a 
sonata  movement,  an  echo  of  some  small  feature, 
preceding,  is  chosen  by  later  composers  to  lead  a 
new  departure : 

Ex.  a.    Bar  76.  (a) 


w 


Ex.  2  (b)  is  also  reminiscent  of  Ex.  i  (/),  as  also  is 
Ex.  3  (b)t  while  Ex.  3  (a)  is  a  free  cancrizans 
augmentation  of  Ex.  1  (b),  accompanied  in  its 
third  bar  by  part  of  Ex.  1  (a) : 


Ex.  3.    Bar  45. 


Ex.  4  is  another  derivative  of  Ex.  i  (c) : 

Ex.  4.    Bar  66. 

while  Ex.  5  acknowledges  on  its  face  the  parentage 
of  Ex.  1  (a)  and  (b) : 


Ex.  5.  Bar  77 


The  Free  Fantasia  begins  with  Ex.  6 : 


Ex.  6.    Bar  87 
—1 


and,  after  running  its  due  course,  this  florid  section 
leads  to  what  is  in  some  ways  the  most  interesting 
portion  of  the  composition,  because  of  its  modernity 
of  spirit,  namely  the  third  section,  in  which  the 
materials  of  the  first  section  again  come  into  use. 
Ex.  7  (a)  obviously  grows  out  of  Ex.  5  (b),  and  is  first 
used  in  four-voiced  counterpoint,  in  close  stretto  : 

Kx.  7.  I    J   I  J       I     m~.  r) 

Bar  13 


Ex.  8,  a  codetta  to  the  four-part  working  of  Ex.  7, 
again  reminds  us  of  Ex.  1  (<-),  2  (b),  3  (A),  and  4 : 


Ex.  8. 
or  .38. 


pi 


Ex.  9  shows  us  the  theme  of  Ex.  7  in  the  bass, 
accompanied  by  the  upward  scale  of  Ex.  5  (a), 
which  is  itself  a  diminution  of  Ex.  1  (a),  and  to 
which  is  now  added  the  quaint  turn  which  appears 
at  the  third  beat  of  Ex.  6  : 


Ex.  9.    Bar  145. 
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Ex.  10  brings  the  notable  achievement  to  a  close 
with  a  final  echo  of  Ex.  7  (h),  in  simultaneous 
augmentation  and  diminution  : 


Kx.  i  ).  I; 


The  foregoing  analysis  by  no  means  exhausts 
even  the  artifice  which  abounds  in  this  old 
masterpiece  :  but  more  than  all  the  triumph  of 
workmanship  is  the  art  that  conceals  art,  by  means 
of  which  this  Fantasia  can  make  its  appeal  as  pure 
music,  without  apology  for  age,  after  three  centuries 
of  repose. 

John  E.  Borland. 


©ccaeional  •Rotes. 


There's  music  in  the  sighing  of  a  reed  ; 
There 's  music  in  the  gushing  of  a  rill ; 
There 's  music  in  all  things,  if  men  htui  ears  ; 
Their  earth  >s  hut  an  echo  of  the  spheres. 

Byron. 


From  The  Mimical  Times  of  fifty  years  ago  : 

'T'HE  ST.  JAMES'S  HALL.  The  Directors  of  the  St. 
*■  James's  Hall  Company  (Limited)  ben  ,0  inform  tbe 
Public  Musical,  Scientific,  and  other  Societies,  that  they  are 
now  prepared  to  receive  proposals  for  the  hire  of  the  Great 
and  Minor  Halls.  They  would  particularly  claim  attention 
to  the  unequalled  position  of  the  St.  lames's  Hall,  situated 
between  the  two  great  thoroughfares  of  the  West -end  of 
London,  and  with  main  entrances  in  Regent-street  and 
Piccadilly. 

The  Directors  are  enabled  to  fix  tbe  opening  of  the  Hall 
for  Monday,  the  1st  of  March,  185S.  Applications  to  lie 
made  to  the  Secretary  of  the  St.  James's  Hall  Company 
(Limited),  at  the  temporary  offices,  25,  Golden-square. 

By  order  of  the  Board,       Gkorce  Lesuk,  Secretary. 


Sir  Edward  Elgar's  First  Suite  for  Orchestra  is 
entitled  '  The  wand  of  youth,'  and  consists  of  seven 
movements  severally  named :  Overture,  Serenade, 
Minuet  (old  style),  Sun  dance,  Fairy  pipers,  Slumber 
scene,  and  Fairies  and  giants.  The  pieces  were 
originally  written  to  a  child's  play  for  the  entertain- 
ment of  the  composers  family  in  1869,  when  Sir 
Edward  was  only  twelve  years  of  age,  and  they  were 
played  by  his  brothers  and  sisters  on  various  instru- 
ments. Needless  to  say  that  the  Suite,  dedicated 
4  to  my  friend,  C.  Lee  Williams,'  has  been  entirely 
re-scored  and  revised  for  its  first  performance  at  the 
Queen's  Hall  Concert  on  December  14,  an  occasion 
which  will  be  anticipated  with  interest.  We  under- 
stand that  a  second  Suite  is  in  preparation. 


Dr.  Saint-Sams  has  been  honoured  at  Dieppe,  in1 
the  inauguration,  on  October  20,  of  M.  Marqueste's  ■ 
statue  of  the  French  master,  offered  to  the  town  by 
Madame  Carnette.  The  composer  thanked  the  lady 
and  other  friends  who  had  given  him  so  cordial  a 
reception.  Madame  Suzanne  Belda  recited  an 
Ode  a  Camille  Saint-Sacns  by  M.  G.  Lebas,  and  a 
Saint-Saens  programme  was  performed. 


Shelley's    oft-set-to-music   lines,   4 1  arise  from 
dreams  of  thee,'  first  appeared  anonymously  in  2 
magazine  called  The  Liberal,  in  1822.    There  the  poem 
of  the  stanzas  is  headed  4  Song,  written  for  an  Indian 
Air,'  altered  in  the  Posthumous  Poems  to  '  Lines  to 
an  Indian  Air.'    In  the  Athenctum  of  November 
Mr.   H.  Buxton   Forman,  the  great   authority  or 
Shelley,  with  good  reason  suggests  that  the  poen 
owes  its  origin  to  Sophia  Stacey,  whom  the  poet 
met  during  his  sojourn  at  Florence  in  18 19,  and  to 
Mozart's    duet    4  Ah    perdona '    from    the  open 
4  La  Clemenza  di  Tito.'     Professor   Dowden  say> 
that  Shelley  4  was  drawn  towards  the  King's  Theatre, 
and  soon  became  an  ardent  lover  of  Mozart'  On 
July  12,  1817.  'La  Clemenza  di  Tito'  was  performed 
at  the  King's  Theatre,  when  Shelley  became  familiar 
with  the  beautiful  duet,  the  words  of  which  he  wrote 
on  the  same  sheet  of  paper  as  his  own  copy  of 
I 4  I  arise  from  dreams  of  thee,'  the  manuscript  of  which 
was  sold  by  Messrs.  Sotheby  on  July  27.    For  further 
details  our  readers  are  referred  to  the  Athemrum  of 
August  31  and  November  2,  containing  two  inform^ 
articles  by  Mr.  H.  Buxton  Forman  on  this  interesting 
subject,  in  which  he  says  :  4  It  seems  to  me  clear  that, 
if  we  are  to  associate  with  the  genesis  of  tlut 
delicately   passionate  poem  any  particular  person 
and  tune,  the  person  must  henceforth  be  Sophia  Stacey. 
and  the  tune  the  main  melodic  trend  of  Mozans 
"  Ah  perdona." '   

The  Metropolis  is  gradually  coming  to  its  own  ir. 
the  way  of  competition  festivals.  There  always  have 
been  some  minor  events  of  the  kind,  but,  except  a: 
Stratford  in  the  far  East,  there  has  not  been,  until 
recently,  any  organization  specially  designed  to  promote 
this  type  of  popular  musical  education  on  a  permanent 
basis.  We  have  now  five  strongly  constituted  societies 
formed  for  the  purpose  of  stirring  up  different  section? 
of  the  Metropolitan  district  First,  there  is  Stratforc 
(secretary,  Mr.  J.  Graham,  113,  Station  Road. 
Chingford),  which  for  many  years  has  dug  and  delved 
into  the  Essex  end  of  the  suburbs,  and  now  has  cast 
longing  eyes  to  the  districts  nearer  the  Bank.  The3 
there  is  the  new  festival  which  is  being  instituted 
mainly  by  the  exertions  of  Miss  Edith  Barran 
(20,  Queensberry  Place,  S.W.;,  which  is  specificallv 
for  what  is  generally  meant  when  the  East  ot 
London  is  referred  to,  viz.,  the  teeming  population  ot 
Whitechapel,  Spitalfields,  Shoreditch,  Poplar  and  the 
E.C.  City  district  itself.  This  project  is  influential? 
supported,  and  there  is  every  prospect  of  great  success 
The  festival  will  be  held  in  the  People's  Palace. 
Mile  End,  on  May  9,  14,  13,  16,  1908.  South  London 
is  admirably  catered  for  by  the  society  brought  into 
being  by  the  remarkable  exertions  of '.Mr.  T.  Lester 
Jones  (49,  Terrace  Road,  Upton  Manor,  E.).  Th:s 
festival  will  be  held  in  the  Battersea  Town  HaL' 
towards  the  end  of  March,  1908.  The  Herts  and  North 
Middlesex  festival  announces  its  second  gathering  to 
be  held  in  the  Alexandra  Palace  on  February  28  and : ^ 
1908.  Here  the  suburbs  of  North  London  as  well  a> 
numerous  rural  districts  are  appealed  to.  Lastly, 
there  is  the  Kensington  competition,  which,  at  first 
confined  to  ladies'  choirs  and  next  to  orchestras  and 
mixed -voice  choirs,  is  now  expanding  its  scheme  to 
include  schools,  &c.  No  doubt  some  of  these 
organizations  will  overlap  in  their  districts,  but  th;* 
is  not  a  matter  of  much  moment.  There  should  be 
ample  room  for  a  score  or  more  festivals  to  meet  the 
needs  of  London's  five  or  six  million  inhabitants. 


Mr.  Albert  Coates,  the  young  English  conductor  of 
the    Elberfeld  Stadttheater,  has    been  appointed 
Kapellmeister  at  the  Dresden  Royal  Opera  House.  ^ 
succession  to  Hofkapellmeister  Malata. 
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MR.  FRED.  R.  SI'ARK,  J.P. 

HONORARY  SECRETARY  W  THE  LKBI'S  MCttCAL  FESTIV  AL  FROM   1877  TO  IQ07. 

'Photographed  /rem  the  presentation  portrait  fainted  by  Sir  George  A'eid,  R.S.st.) 


1  Honour  to  whom  honour  is  due'  was  fully  justified 
at  Leeds  Town  Hall  on  November  8,  when  the  Lord 
Mayor  (Mr.  Joseph  Hepworth)  presented  Mr.  Fred. 
K.  Spark  with  his  portrait,  painted  by  Sir  George 
Keid,  K.S.A.  The  presentation  was  some 
acknowledgment  of  the  splendid  services  rendered 
by  Mr.  Spark  in  connection  with  the  Leeds  Musical 
Festival,  with  which  he  has  been  connected  for 
half-a-century,  the  last  thirty  years  as  honorary 
secretary  and  manager  ;  and  also  of  his  interest  in  the 
Workpeople's  Hospital  Fund,  which  he  founded  in 
1887  and  whereby  no  less  a  sum  than  ,£130,000  has 
been  raised,  of  which  ,£130,000  has  been  devoted 
to  the  medical  charities  during  the  past  twenty  years. 
No  wonder  that  the  Lord  Mayor  of  Leeds  characterized 
this  Fund  as  '  one  of  the  grandest  institutions  '  in  that 
city.  Mr.  Spark,  in  acknowledging  the  gift,  said  that 
the  honour  was  one  which  he  little  expected.  He  had 
never  gone  into  any  work  with  any  idea  of  reward. 
The  painting  he  would  look  upon  for  years  as  an 
embodiment  of  personal  friendship.  Mark  Twain 
had  said  that  '  Fame,  riches,  titles— they  are  all  dust 
compared  with  affection.'  It  was  this  esteem  and 
affection  which  was  to  him  (Mr.  Spark)  most  valuable. 
He  had  held  some  forty  different  positions  in  the 
city,  but  he  had  never  shirked  the  work  attaching 
to  any  one  of  them.  So  long  as  he  lived  he  hoped  he 
would  retain  the  good  and  affectionate  feeling  which 
had  been  shown  to  him. 


Dr.  Edward  Hunnett  has  been  somewhat  similarly 
honoured  at  Norwich,  when,  in  the  Guildhall  of  that 
city,  he  was  presented  by  the  Mayor  (Mr.  W.  R.  C. 
Howlett)  with  a  testimonial  which  comprised  a  silver 
salver,  a  purse  of  one  hundred  guineas,  and  a  bound 
volume  containing  the  names  of  the  subscribers.  The 
salver,  a  beautiful  piece  of  plate  made  from  an 
1 8th  century  model,  bears  the  following  inscription  : 

Presented  to  Edward  Bunnell,  Esq.,  Mus.  Doc., 
F.R.C.O..  by  the  Committee  of  the  Norfolk  and 
Norwich  Musical  Festival  and  other  friends  on  his 
retiring  from  the  office  of  organist,  which  he  held  with 
distinction  from  1S72  to  1005. 

In  heartily  thanking  the  donors  for  these  gifts, 
Dr.  Bunnett,  who  was  very  cordially  received,  said 
that  as  a  cathedral  chorister  he  sang  at  the  Norwich 
Musical  Festival  in  1845.  He  had  never  been  absent 
from  any  subsequent  festival,  and  since  1872  he  had 
acted  as  organist.  He  would  still  continue  to  discharge 
his  duties  as  Corporation  organist,  and  he  had  no 
intention  of  severing  his  connection  with  the  musical 
life  of  Norwich  with  which  he  had  been  so  intimately 
connected  for  the  long  period  of  sixty-four  years, 
having  entered  the  cathedral  choir  in  the  year  1843. 
A  biographical  sketch  and  portrait  of  Dr.  Bunnell 
appeared  in  The  Musical  Times  of  June,  1907, 
page  381. 
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Enormous  prices  were  realized  at  the  auction  sale  of 
musical  autographs  held  by  Licpmannsohn  at  Berlin 
on  November  4  and  5.  The  manuscripts,  which  came 
from  the  collections  of  Julius  Stockhauscn,  Wilhclm 
Taubert  and  Maurice  Schlesinger  (of  Paris)  were  of 
supreme  interest.  Subjoined  are  some  of  the  '  Lots ' 
and  the  amounts  at  which  they  were  sold  : 

Beethoven.    Pianoforte  Sonata  in  E  (Op.  109)     •  800 
String  quartett  in  F  (Op.  135)  -      -  -  735 

'  Masik  zu  einem  Ritterballet ' :  an  unpublished 
pianoforte  score,  written  by  Beethoven  at  about 
the  age  of  twenty,  being  his  first  purely 
orchestral  composition  -  250 

A   *  conversation  -  book  '  of  the  year  1825, 

containing  only  four  lines  in  his  autograph     •  90 
Portrait,  with  autograph  dedication  -       -       -  43 
Berlioz.  The  Marseillaise,  arranged  for  full  orchestra 

and  chorus    .......  55 

Brahms.    His  own  arrangement  for  pianoforte  duet 

of  the  Symphony  in  D  (Op.  73)     -      -      -  85 
Orchestral  arrangement  of  Schubert's  song  '  An 

Schwager  Kronos,'  unpublished     -  -  45 

Variadons  on  a  Hungarian  melody  (Op.  21, 
No.  2),  composed  at  the  age  of  twenty-one 
years  (this  is  signed  '  T.  Brhms')  45 
Chopin.    Waltz  in  E  flit  (Op.  iS)  -       -  -14b 

Four  Mazurkas  90 

HAi.ftw.  The  opera  '  La  Juive '  in  full  score  •  •  152 
Haydn.    An  interesting  letter  to  Artaria,  of  Vienna, 

his  publisher  -----  51 
Liszt.    'Reminiscences  des  Huguenots'  (Op  11) 

composed  at  the  age  of  twenty-seven  years  25 
Mryerbebr.    'Robert  le  Diable/  Act  I.,  together 

with  a  hitherto  unpublished  scene  •  -  50 

Scut  bkrt.     Variations  for   pianoforte  and  flute 

(Op.  160)  229 

Dance,  for  pianoforte,  unpublished  60 
Schumann.    Ktudes  symphoniques  (Op  13)  -       ■  60 
'  Des  Sangers  Fluch  (Op.  139),  full  score  -       -  35 

Beethoven,  it  will  be  seen,  is  head  and  shoulders 
above  the  rest  of  the  great  men  in  the  prices  his 
autographs  realized  as  he  is  in  his  creative  achieve- 
ments. But  the  above  amounts,  great  as  they  are, 
pale  into  insignificance  when  compared  with  the 
sum  of  .£2,100  which  Mr.  Karl  W.  Hiersemann,  of 
Leipzig,  asks  for  the  autograph  of  Beethoven's 4  Thirty- 
three  variations  on  a  waltz  by  Diabelli '  (Op.  120). 

At  Messrs.  Sotheby's  sale  of  autographs  on 
November  8,  three  letters  written  by  Mendelssohn 
realized  £2  tor.,  £2  5J.,  and  £1  12s.  respectively. 
The  first  of  these  communications  was  to  Planchi, 
criticizing  the  words  of  an  opera  he  had  submitted  to 
the  composer  ;  the  two  other  letters  were  in  German. 
Two  lines  of  music  written  by  Mendelssohn  and  dated 
'Birmingham,  26th  August,  1846'— the  day  'Elijah' 
was  produced— were  sold  for  £y  10s.  A  fine  letter  of 
Wagner's, dated  February,  1847,  with  portrait,  realized 
£5  12s.  bd.,  a  Brahms  letter,  with  two  others  (one 
written  by  Shield)  were  sold  for  £4  5*.,  while  a 
Meyerbeer  letter  was  knocked  down  at  four  shillings  ! 

November  4  was  the  sixtieth  anniversary  of  the 
death  of  Felix  Mendelssohn- Bartholdy,  of  which,  at 
least,  due  notice  was  taken  at  Berlin.  The  composer's 
grave  in  the  old  cemetery  close  to  the  Hallethor  was 
richly  adorned  with  palms  and  evergreens,  and  a 
memorial  concert  was  given  by  the  Stern  Choral 
Society,  under  the  direction  of  Oscar  Fried,  when  the 
programme  included  the  4  Hymn  of  Praise,' '  Walpurgis 
Night,'  and  the  Violin  concerto,  with  Herr  Burmester 
as  soloist.  The  anniversary  appears  to  have  passed 
unnoticed  in  England. 

Sir  George  Martin  has  been  elected  President  of 
the  Madrigal  Society.    An  excellent  choice. 


Cape  Town  has  reason  to  be  proud  of  its  musical 
achievements.     The    recent    annual    Cape  Town 
Municipal  Choral  Festival — held  in  the  City  Hall  during 
the  first  week  in  August— was  even  more  successful 
than  those   previously  held.     The  programme  of 
the    five  concerts  forming   this  enjoyable  music- 
making  included  Mendelssohn's  '  Elijah,'  Berliors 
'  Faust,'  and  Elgar's  '  King  Olaf.'    The  orchestra 
(80  players)  and  chorus  (350  voices) — formed  by  the 
combined  choral  societies  of  Cape  Town  and  suburb-: 
— co-operated   in    giving   some  remarkably  good 
performances    to    large    and  keenly-appreciacTe 
audiences,  including  the  Governor  of  the  Colony.  In 
regard  to  the  soloists,  specially  engaged  from  England, 
it  is  only  necessary  to  mention  their  names  to  show  that 
the  thing  is  well  done  in  Cape  Town  :  Miss  Perceval 
Allen,  Mr.  Lloyd  Chandos  and  Mr.  Albert  Archdeacot 
Moreover,   as  the  festival  is  under   the  auspices 
of  the  Corporation,  the  Municipality  accepts  full 
responsibility  under  this  important  head,  though  then: 
is  not  much,  if  any,  anxiety  in  this  respect.  The* 
gratifying  results  are  for  the  most  part  due  to  the 
energy  and  tact  of  Dr.  Barrow  Dowling,  the  able 
conductor  of  the  festival  and  a  much  esteemed 
musician  of  Cape  Town.    For  many  years  be  had  to 
fight  an  up-hill  battle  in  order  to  realize  his  artiste 
ideals,  but  he  has  conquered  in  a  manner  which  call* 
for  sincere  congratulation  and  good  wishes  for  future 
efforts.    Preparations  are  already  being  made  for  a 
similar  festival  to  be  held  next  year  ;  and  it  is  hoped 
that  before  long— say,  in  1909— Dr.  Barrow  Dowhng, 
his  orchestra  and  chorus,  and  the  soloists  from 
England,  will  together  make  a  concert  tour  through 
Cape  Colony,  whereby  the  inhabitants  thereof  will  be 
enabled   to  listen  to  masterpieces  of  choral  and 
orchestral  music  worthily  performed. 


How  long  should  a  concert  last  ?  We  have  a  fairly 
extensive  acquaintance  with  concert -goers,  and  our 
observation  is  that  two  hours  are  all-sufficient  for  the 
assimilation  of  good  music  finely  performed,  and 
much  less  if  the  interpretations  are  poor.  This  3 
particularly  the  case  with  regard  to  orchestral  concerti. 
and  in  this  connection  we  note  with  gratitude  that 
Dr.  Richter,in  arranging  the  programmes  of  the  London 
Symphony  Orchestra  concerts,  seems  to  share  our 
experience  and  opinion.  The  two  concerts  of  ths 
organization,  noticed  on  p.  808,  concluded  at  aboc: 
ten  o'clock.  It  would  be  interesting  to  know  whether 
any  complaints  as  to  short  measure  have  bees 
received  by  the  concert-givers,  and,  if  so,  whether 
they  equal  in  intensity  the  many  private  protests 
constantly  made  at  the  excessive  length  of  similar 
concerts  given  under  other  auspices.  It  may  be  sad 
that  it  is  easy  to  go  away  when  one  has  had  enough 
But  suppose,  as  is  often  the  case,  the  later  items  in 
the  programme  are  novelties  or  favourite  works 
that  one  specially  wants  to  hear?  In  this  connection 
may  we  express  the  hope  that  the  Philhannom: 
Society,  whose  enterprise  in  the  coming  season 
deserves  the  hearty  support  of  Metropolitan  musician* 
will  take  steps  to  bring  into  the  region  of  fact  tbe 
announcement  as  to  the  time  of  conclusion  tha: 
appears  with  commendable  hardihood  in  the 
programmes  ?  As  it  is,  the  much  augmented  interval, 
harmonious  as  it  is,  might  with  advantage  be 
diminished. 

Sir  Charles  Santley  is  the  first  instance  of  a  vocaJ 
Knight.  The  veteran  baritone  is  to  be  warmly 
congratulated  on  this  distinction,  one  of  the  mo>: 
popular  of  the  '  birthday  honours '  bestowed  by  h:s 
Majesty  the  King. 
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Of  musical  discoveries  there  seems  to  be  no  end. 
Songs  by  Lortzing,  pieces  by  Paganini,  have  recently 
turned  up,  but  of  more  important  names  may  be 
mentioned  Mozart,  to  whose  hitherto  unknown  Violin 
concerto  reference  is  made  on  p.  808.  In 
addition  to  the  foregoing,  Beethoven's  4  Elf  Wiener 
Tanze '  have  been  not  only  recently  published  by 
Messrs.  Breitkopf  &  Hartel,  but  they  were  also 
performed  at  the  third  subscription  concert  given  by 
the  Hambourg  Quartet  on  November  19,  at  Bechstein 
Hall.  These  dances  are  supposed  to  be  identical 
with  those  mentioned  by  Schindler,  in  the  earliest 
edition  of  his  Biography  of  Beethoven,  as  having  been 
written  by  the  master  for  some  musicians  who  played 
at  an  inn  near  Modling,  where  they  met  the  composer. 
They  are  preserved  among  the  archives  in  the 
Thomasschule,  Leipzig,  and  have  long  been  known, 
but  regarded  as  probably  the  compositions  of  Weber. 
Dr.  Hugo  Riemann,  however,  has  examined  them, 
and  from  internal  evidence  he  has  come  to  the 
conclusion  that  Beethoven  wrote  them,  and  his  reasons 
he  gives  in  the  recent  publication  of  which  he  is  the 
editor.  The  dances  consist  of  waltzes,  minuets,  and 
Landler,  or  4  Landerer,'  as  they  were  named.  The 
music  is  scored  for  strings  and  wind  instruments. 
The  music  is  interesting,  though,  as  one  might  expect, 
it  does  not  represent  the  great  Beethoven  of  the 
'  Missa  solemnis'  period,  a  work  upon  which  he  was 
engaged  in  1819,  the  year  in  which  he  is  supposed  to 
have  written  the  dances  in  question. 

The  striking  success  of  Madame  Tetrazzint  in 
La  Traviata '  and  4  Lucia '  at  Covent  Garden  is  a 
reminder  that  /'/  bel  canto  is  not  as  dead  as  many  of 
the  younger  generation  of  opera-goers  had  supposed. 
Nothing  tn  art  that  has  ever  been  really  alive— alive, 
that  is,  with  true  human  feeling — can  die ;  and  the 
application  of  this  truism  to  the  present  case  is  that 
the  old  and  honourable  art  of  /'/  bel  canto  has  been, 
and  to  all  appearances  will  be  again,  the  vitalising 
factor  in  opera.  It  has  been  charged  with  being  a 
weakness  and  a  snare  ;  performances  of  the  old  I  talian 
masterpieces  have  been  sneered  at  as  'concerts  in 
costume,'  and  such  mistresses  of  agilita  as  Jenny  Lind 
and  I'atti  have  been  disparaged  as  mere  vocal 
gymnasts ;  but  their  triumphs  have  demonstrated,  as 
Madame  Tetrazzini's  are  doing,  that  even  fioriture 
are  more  than  decorative — that  they  have  an  essential 
place  in  the  dramatic  scheme  of  which  they  are  part. 

4 The  Proceedings  of  the  Musical  Association' 
f  33rd  Session,  1906-7)  have  now  been  issued.  The 
following  is  a  list  of  papers  read  and  the  authors 
thereof: 

The  sackbut.  ....  Rev.  F.  W.  Galpin. 
Spanish  music  Kev.  Henry  Cart  de  Lafontaine. 

Carl  Philipp  Emanuel  Bach  Miss  Emily  R.  Daymond. 

The  Antient  Concerts,  1776- 1848  Mr.  James  E.  Matthew. 
The  emotional  appeal  in  instrumental  music 

Dr.  T.  H.  Yorke  Trotter. 
The  English  organ  of  a  hundred  years  ago 

Dr.  Charles  W.  Pearce. 
French  Opera  before  1750    -  Dr.  John  E.  Borland. 

Some  thoughts  upon  the  position  of  Johannes  Brahms  among 
the  masters  of  music  Dr.  H.  A.  Harding. 

America  ought  to  be  a  musical  country.  In  the 
year  ending  June  last  the  entries  in  the  Government 
Copyright  Bureau  at  Washington  were  120,000  in 
number.  Of  these,  'musical  compositions'  headed 
the  list  with  31,401,  'periodicals  (numbers)'  coming 
next  with  23,078.   

Dr.  E.  W.  Taylor,  a  native  and  a  much  esteemed 
musician  of  Stafford,  has  been  elected  Mayor  of  that 
town.    Congratulations  to  Dr.  Taylor. 


Mr.  G.  T.  Smith,  of  Birmingham,  is  probably  the 
oldest  living  member  of  the  Birmingham  Festival 
Chorus,  for  he  took  part  in  the  meeting  of  1843,  when 
Crotch's  4  Palestine '  was  performed  and  Dr.  S.  S. 
Wesley,  as  solo  organist,  gave  a  remarkable  display 
of  his  powers  in  playing  4  O  ruddier  than  the  cherry ' 
as  a  pedal  solo.  Mr.  Smith  writes  :  4 1  have  the  first 
number  of  The  Musical  Times,  and  although  in  my 
eighty  seventh  year,  I  am  thankful  to  say  that  I  can 
both  play  and  sing  now.'  Who  can  estimate  the 
enjoyment  our  veteran  correspondent  has  derived 
from  music  ?  May  it  ever  be  a  solace  and  delight  to 
him  in  the  eventide  of  his  long  life ! 


Ninety-six  competitors  entered  for  the  prize  of 
twenty  guineas  offered  by  Mr.  W.  H.  Ash  on  behalf 
of  the  Worshipful  Company  of  Musicians,  of  which  he 
is  a  Liveryman,  for  the  words  of  a  Marching  Song. 
The  prize  has  been  awarded  to  Captain  W.  de  Courcy 
Stretton,  late  of  the  Royal  Artillery.  Sir  Edward 
Elgar  has  undertaken  to  compose  the  music  of  the 
song,  which  will  be  published  early  next  year  by 
Messrs.  Novello. 


A  recently-published  Pianoforte  concerto  in  D  minor 
by  Carl  Philipp  Emanuel  Bach  was  announced  for 
performance  in  the  Beethoven  Hall,  Berlin,  by 
Bruno  Hinze  Rheinhold,  on  November  28.  The 
work  is  said  to  have  been  composed  in  1749  for 
Frederick  the  Great  C.  H.  Bitter,  however,  in  his 
4  Life  of  C.  P.  E.  Bach,'  mentions  a  Concerto  in 
D  minor,  of  1748,  and  against  the  date  is  written 
4  Potsdam ' ;  therefore,  notwithstanding  the  difference 
of  date,  this  apparently  refers  to  the  same  work. 


Susanne  Morvey,  a  child  only  twelve  years  old, 
recently  appeared  at  a  concert  in  Berlin  and  played 
two  pianoforte  concertos — Beethoven's  in  E  flat  and 
Tchatkovsky's  in  B  flat  minor!  Early  de'buts  are 
more  or  less  harmful,  and  in  almost  every  case 
unsatisfactory ;  but  whoever  selected  those  two 
stupendous  works  for  the  little  girl's  first  appearance 
deserves  strong  censure,  and  the  child  herself  all 
sympathy. 


What  a  strange  thing  it  is  that  no  one  seems  to 
have  written  an  ode  to  an  organist.  There  are  odes 
to  music-makers  of  all  sorts— nightingales,  skylarks, 
and  even  organ-grinders : 

Grinder  who  serenely  grindest 
At  my  door  the  hundredth  psalm, 

as  Calverly  sings,  but  not  a  single  ode  to  an  organist. 
This  is  hardly  fair.  Organists  are  among  the  best 
known  and  sometimes  the  best  beloved  of  the 
purveyors  of  music  to  the  community.  Why  should 
they  be  overlooked  ?  The  subject  seems  a  fascinating 
one.  Might  not  the  4  Ode  to  an  organist '  open  in  this 
manner  ? 

O  thou  !  who,  perched  upon  thine  oaken  scat 
Dost  trample  mighty  Bach  beneath  thy  feet— 


The  following  information  was  contained  in  the 
programme-book  of  a  recent  London  concert : 
Mozart    •    •    Symphony  in  C  major  (Koechel,  338). 

In  17S0,  when  this  symphony  was  written,  Mo/art 
was  living  in  Salzburg,  where  he  had  been  born  twenty- 
four  years  previously.  During  the  preceding  two  years 
he  had  spent  much  time  in  travelling,  visiting,  amongst 
other  places,  Mannheim,  etc. 

Now  we  know  why  Mozart  was  so  precocious. 


A  Jersey  music-dealer  advertizes  the  sale  of  an 
American  organ  containing  4  244  sets  of  reeds.' 
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ERNST  LENCYEL. 


Dr.  Hans  Richter  has  again  given  proof  of  his 
wonderful  intuition  in  the  discovery  of  a  very  remark- 
able boy-pianist.  Ernst  Lengyel  von  Hagota  is  his 
full  name,  but  he  is  to  be  professionally  known  as 
Ernst  Lengyel.  The  son  of  a  Hungarian  father  and 
C.erman  mother,  this  gifted  boy  was  born  at  Vienna 
on  August  28,  1893  ;  he  is  therefore  only  fourteen 
years  of  age.  As  a  tiny  child  his  natural  love  for 
music  was  first  indicated  by  the  attention  with  which 
he  listened  to  the  lessons  given  by  his  mother  to  her 


musical  education  (To  think  of  an  English  municipality 
subsidizing  a  child-pianist ').  He  was  then  placed 
under  the  tuition  of  l'rofessor  Szendy,  of  Budapest 
with  whom  he  studied  for  six  years.  Master  Lengyei 
played  in  public  at  Vienna  and  Budapest,  when  his 
extraordinary  performances  created  quite  a  sensatxa 
in  those  musical  cities.  Dr.  Richter,  who  is  no 
admirer  of  prodigies,  on  hearing  the  boy  play,  said 
'This  is  no  mere  prodigy  ;  it  is  an  artist.'  Is  Lengyei 
a  second  Liszt  ?    He  is  certainly  much  devoted  to  the 


ERNST  LENGYEL. 

(l>om  a  photograph  kindly  lent  by  Metsri,  S^hmlz-Curtius  «5~  Pmi'fll.) 


pianoforte  pupils,  and  his  interest  became  so  great 
that  when  he  was  only  four  years  old  she  began  to 
give  him  instruction  in  music.  So  rapid  was  his 
progress  that  at  the  age  of  five  years  he  played  before 
a  select  audience  at  Budapest  a  selection  of  pieces 
which  included  the  Rondo  from  Beethoven's  'Sonata 
pathetique'  and  Chopin's  first  Impromptu.  On  that 
occasion  the  newspapers  hailed  him  as  the 4  Hungarian 
Mozart.'  Following  upon  this  phenomenal  success 
he  won  a  municipal  subvention  for  carrying  on  his 


music  of  that  greatest  of  pianists.  1 1  can  play  Lisit 
at  any  time  and  at  all  times  :  Liszt's  B  minor  Sonaa 
is  the  piece  I  am  most  fond  of  playing,'  he  is  reported 
to  have  said  ;  but  it  is  satisfactory  to  know  that  he 
also  likes  Beethoven  and  Bach,  'particularly  the 
Appassionata  Sonata  and  the  Chromatic  Fantasn 
A  notice  of  the  boy's  first  appearance  in  Loodoc 
under  the  genial  guidance  of  his  sponsor,  Dr.  Richter, 
will  be  found  on  p.  808. 
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CHURCH  MUSIC  IN  NORTHERN  ITALY.* 

As  in  his  previous  valuable  writings  on  cathedrals, 
English  and  foreign,  Mr.  T.  Francis  Humpus,  in  this 
his  latest  volume,  has  made  architecture  his  main 
theme,  but  he  keeps  his  ears  as  well  as  his  eyes  wide 
open  and,  while  graphically  describing  'frozen  music,' 
he,  as  heretofore,  records  his  impressions  of  the  music 
he  heard  during  his  pleasant  peregrinations.  His 
Italian  journey  included  Trent,  Verona,  Venice, 
Ravenna,  Milan,  and  cathedrals  and  churches  in 
Lorn  bard  y. 

The  limited  use  to  which  the  great  organ,  at  the 
west  end,  is  put  in  Italian  churches  is  referred  to 
under  Trent  Cathedral : 

The  organ,  situated  in  the  stone  gallery  at  the  west  end, 
already  alluded  to,  now  broke  in  with  ravishing  effect.  It 
was,  however,  only  used  for  the  interlude  which,  as  I 
subsequently  found  in  all  the  Italian  cathedrals  I  visited  at 


At  half-past  nine  Terce  was  sung  by  the  canons  in  the  apse 
and  by  a  choir  of  men  and  boys  in  the  garb  of  every  day  life 
in  the  gallery,  l>efore  the  organ  .which,  in  accordance  with 
almost  universal  usage  in  Italy,  is  placed  above  the  .stalls. 
At  Verona,  and  indeed  in  many  another  great  Italian  church, 
there  are  two  organs  thus  situated,  the  cases  of  which  are 
truly  magnificent,  being  flanked  by  two  lofty  Corinthian 
columns,  while  the  pipes  are  protected  by  painted  shutters, 
thrown  back  when  the  instrument  is  in  use. 

The  singing  of  the  psalms  in  this  cathedral  evidently 
impressed  Mr.  Humpus.    He  says  : 

The  psalms  were  most  interesting,  the  verses  being  sung 
alternately  to  the  plain  chant  by  the  canons,  and  in  concerted 
parts  by  the  choir  in  the  gallery,  not  however,  I  thought, 
with  much  feeling  or  delicacy.  Such  a  rendering  was  quite 
a  novelty,  as  1  had  never  heard  the  psalms  chanted  in  a 
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MILAN  CATHEDRAL:  VIEW  ACROSS  THE  CHOIR,  SHOWING  THE  DIVIDED  ORGAN. 
(l-rom  '  The  Cathedrals  and  C  hutches  of  Xotthent  Italy,'  by  Mr.  T.  Francis  Bumf  us.) 


the  time  of  service,  is  played  between  every  clause  of  the 
Gloria  in  E.xethis,  Credo,  etc.,  the  plain  chant  being 
unaccompanied.  But  when  the  Ofilrtorium,  Emittt  Spiritual 
ham  et  i  reabuntur  had  been  sung,  the  instrument  was  heard 
to  great  advantage  in  a  short  piece,  but  of  so  solemn  and 
church-like  a  character,  that  music  and  architecture  seemed 
on  this  occasion  at  least  to  be  thoroughly  in  accord. 

At  Verona — where,  it  will  be  remembered,  Sir  John 
Stainer  died— the  two  organs  in  the  cathedral  arc 
enclosed.    To  quote  further  from  this  interesting  book  : 


The  Cathedrals  and  Churches  of  Xotthern  Italy.    By  T.  Fr.  in 
ilurnput.    With  eighty-otic  illustrations,  nine  of  which  are  in  colour. 
LjiHion :  T.  Werner  I-auric.    1007.    Price  its. 


Continental  church  except  to  the  Gregorian  tones,  with,  in 
France,  the  occasional  addition  of  an  embroidery  in  the  shape 

of  the  fau.\  bourdon. 

The  fullest  account  given  of  a  church  service  is  that 
of  Modena  Cathedral,  a  very  beautiful  building 
possessing  one  of  'the  loveliest  of  North  Italian 
campaniles': 

Solemn  Vespers  of  the  Corpus  Domini  were  about  to 
commence  when  I  passed  from  all  the  glory  of  the  afternoon 
sunshine  into  the  cathedral.  As  I  set  foot  within  the  nave, 
where  the  first  thing  that  attracted  my  wandering  ga^e  was  a 
black  poodle  dog,  shaved  in  the  most  approved  fashion,  and 
calmly  seated  on  the  steps  of  one  of  the  side  altars,  the  organ 
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struck  up  a  solemn  piece,  and  the  officiants— three  priests 
and  two  choir  rulers,  all  in  cloth  of  gold  copes -came  slowly 
forth  from  the  sacristy.  . 

Advancing  up  the  dusky  northern  aisle,  I  mounted  the 
stately  escatitr  at  the  end  of  it,  and  took  my  station  close  to 
the  parclose  screen  of  the  choir,  ready  lo  assist  at  the  service. 
A  small  one-manual  organ— the  only  instrument  the  cathedral 
boasts — stood  on  the  floor  against  the  northern  wall  of  the 
quasi -transept,  and  about  it  was  stationed  a  choir  of  men 
who  sang  the  psalms  in  concerted  parts  under  the  baton  of 
an  ecclesiastic,  while  the  antiphons  were  chanted  to  the 
plain  song  by  the  clergy  in  the  apse  of  the  high  choir.  The 
latter  got  a  trifle  flat,  causing  the  faces  of  the  outside  choir, 
who,  by  the  way,  were  in  the  garb  of  every-day  life,  to  exhibit 
tokens  of  risibility,  while  sundry  winks  and  nudges  which 
passed  between  them  had  anything  but  an  ecclesiastical 
appearance.  The  <  >ffice  hymn,  the  f  .iuda  Siott  Salrvlorem. 
sung  to  its  proper  ancient  melody,  was  very  enjoyable,  but  at 
the  conclusion  of  the  Ma~ni(i<;ai  the  individuals  in  plain 
clothes  above  mentioned  decamped,  leaving  the  inside  choir 
to  get  on  as  best  they  might,  and  making  a  good  deal  of 
unnecessary  clatter  as  they  descended  the  steps  and  went  out 
along  the  aisle,  through  whose  open  door  the  sunlight 
playing  on  the  pavement  of  the  piazza  in  front  of  the 
cathedral  produced  a  most  charming  effect. 

Organ-playing  seems  to  be  at  a  low  ebb  in  Italian 
churches,  judging  by  some  of  the  voluntaries  Mr. 
Bumpus  heard.    At  Verona 

The  procession  did  not  at  once  enter  the  choir  but  pa--.wd 
acro&*  the  Cathedral  to  a  chapel  in  the  South  aisle,  where 
the  Bishop  offered  up  some  preliminary  devotions,  the 
organist  playing  meanwhile  the  slow  movement  from  the 
overture  to  Zampa  .'  Hut  then  one  does  not  feel  surprised  at 
anything  he  may  see  or  hear  in  an  Italian  place  of  worship. 
Mr.  Street  in  his  Uriels  and  Marble  alludes  to  the  abominably 
light  opera  music  he  heard  in  many  a  church,  and  which 
sounded,  as  may  readily  be  imagined,  very  discordant  within 
their  solemn  walls,  adding  that  he  had  even  heard  a  polka 
played  by  the  organist  of  St.  Mark's,  Venice  ;  and  a  friend 
whose  veracity  is  not  to  be  impugned  informs  me  that  one  of 
the  organ  pieces  played  during  High  Mass  at  Milan  was 
the  Lan;o  al  factotum  from  Rossini's  //  BatbHre  di 
Shiglia! 

The  following  summarises  the  opinion  which  our 
author  formed  of  Italian  church  music  during  his 
travels  : 

Many  a  student  of  ecclesiastical  music  starts  for  Italy  under 
the  impression  that  he  will  hear  the  sublime  strains  of  Allegri 
and  Palestrina,  Orlando  di  Lasso,  and  Vittoria  in  the  land 
of  their  birth,  but  when  he  arrives  there  he  will  find  himself 
woefully  deceived,  Exptrto  (red*.  Although  my  visit  to  the 
Land  of  Song  extended  over  the  whole  of  June,  which  last 
year  embraced  the  great  festivals  of  Pentecost,  Trinity 
Sunday,  Corpus  Christi,  the  Sunday  within  its  octave,  the 
Nativity  of  St.  John  the  Baptist  and  St.  Peter,  spent 
respectively  at  Verona,  Bologna,  Modena,  Piacenza.  Pa  via, 
and  Turin,  each  containing  a  cathedral  of  the  first  class,  the 
music  I  heard  in  them  was  of  the  feeblest  and  most  trivial 
description.  Travel  certainly  expands  the  mind,  but  it 
destroys  many  a  pleasant  illusion. 

In  conclusion,  the  book  is  a  most  readable  one  from 
cover  to  cover.  It  is  fully  illustrated  and  beautifully 
got  up.  To  anyone  interested  in  church  architecture 
or  church  music,  no  more  suitable  Christmas 
present  or  New  Vear's  gift  could  be  found  than 
'The  Cathedrals  and  Churches  of  Northern  Italy' 
by  Mr.  T.  Francis  Bumpus. 


SCHUBERT'S    (UNFINISHED)  SYMPHONY 
IN  B  MINOR. 
By  Sir  Geo  roe  Grove,  C.B. 

Allegro  moderato.    I>  minor. 
Andante  con  mo  to.    E  major. 

These  two  movements,  and  nine  bars  of  a  third,  art 
all  that  exist  of  Schubert's  Eighth  Symphony. 

They  were  composed  in  the  year  1822,  in  compare 
with  the  opera  of  Alfonso  and  Estrella'  and  the  Mas? 
in  A  flat.    The  autograph  manuscript — now  in  the 
possession  of  the  Gesellschaft   der  Musikfreunde, 
Vienna— is  on  oblong  paper,  freely  but  very  nearly 
written,  with  great  grace  in  the  writing,  and  with  bat 
rare  corrections.    The  first  page  is  dated  4  Viecu, 
Oct.  30th,  1822.'  This  was  no  doubt  the  day  on  which 
Schubert  began  to  write,  and  judging  from  the  date, 
marked  on  his  other  Symphonies,  the  two  movement? 
probably  occupied  him  no  more  than  a  week  or  ten  day* 
to  put  on  paper.  For  the  Scherzo  he  made  considerablf 
sketches,  which  are  also  preserved  in  the  library  of 
the  Gesellschaft  der  Musikfreunde,  Vienna,  but  thev 
do  not  seem  to  have  satisfied  the  composer,  and  were 
never  completed.  The  Unfinished  Symphony  remained 
in  manuscript  and  concealed  till  the  spring  of  \%hm, 
when  it  was  published  by  Spina,  of  Vienna,  and  r 
was  first  performed  in  this  country  at  the  Crystal 
Palace  Saturday  Concert  of  April  6,  1 867. 

Symphony  No.  6,  in  C,  was  performed  at  the  Crysta. 
Palace  Saturday  Concerts  of  November  21,  1868,  and 
March  12,  1 88 1 .  No.  7  (in  the  key  of  K  is  a  sketch,  or 
skeleton,  of  an  unprecedented  nature,  the  work  being 
complete  from  beginning  to  end,  as  to  the  leading 
parts  ;  but  the  score  is  not  filled  up  after  the  middle 
of  the  first  Allegro.  [This  Symphony,  which  bears 
the  date  'August,  1821/  was  given  by  Ferdinand 
Schubert  to  Felix  Mendelssohn,  who,  it  is  said, 
intended  to  have  completed  it,  an  intention  which  b  s 
premature  death  prevented  him  from  carrying  out 
The  score  then  came  into  the  possession  of  Paui 
Mendelssohn,  the  composer's  brother,  who  presented 
it  to  Sir  George  Grove.  The  symphony  wa^ 
ultimately  completed  by  Mr.  John  Francis  Baraett. 
and  performed  at  the  Crystal  Palace  Concerts  of 
May  5,  1883,  and  March  8,  1884.  See  a  paper,  by 
Mr.  Barnett,  on  the  subject,  read  before  the  Musical 
Association  on  June  9,  1891.  Proceedings^  vol.  xviu 
1890-91,  p.  177.— El>.  M.T.) 

Four  years  and  a -half  had  passed  between  the 
Symphony  of  1818  No.  6  and  that  under  notice,  and 
in  the  interval  Schubert  had  become  a  man.  If  we 
wish  to  know  what  that  interval  did  to  him,  we  have 
only  to  listen  to  this  B  minor  Symphony,  and  to  bear 
No.  6  in  mind,  and  we  shall  not  be  in  doubt.  Tka;. 
though  full  of  the  fire  and  fusing  power  of  real  genius, 
was  coloured  by  all  sorts  of  antecedents.  It  reflected 
Haydn,  it  reflected  Rossini,  it  was  the  work  of  a 
youth— a  splendid  youth — but  still  a  youth  open  to  2I' 
the  influences  and  impressions  around  him.  But,  as 
in  the  case  of  a  youth  not  less  remarkable,  it  was  the 
time  for  '  swallowing  formulas,'  ::  and  here  in  his 
'  U  nfinished '  Symphony  we  see  Schubert,  after  swallow 
ing  and  digesting  all  the  formulas  that  his  predecessor? 
had  to  administer,  giving  them  out  in  his  own  truly 
original  and  independent  forms  and  colours.  While 
the  Symphony  of  1818  was  continually  recalling  some 
obscure  or  half-obscure  reminiscence,  that  in  B  minor 
never  (except  perhaps  in  one  place)  suggests  a  thought 
of  anybody  or  any  music  but  Schubert  and  his  own 
most  characteristic  strain.  In  fact  the  gap  between 
the  work  of  181 8  and  the  work  of  1822  — between  the 
ages  of  twenty  and  twenty-four-  is  both  wide  and  deep- 

"  Carlyle  on  Mir.-\b«au  in       French  Rnvixtien,  voL  u.  B«A 

,  hap.  iv. 
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I.  There  is  here  no  introductory  movement  as  there 
is  in  the  other  Symphonies  by  this  master ;  but  the 
Allegro  commences  at  once  with  the  following 
mysterious  passages  in  the  violoncellos  and  double 
basses : 

No  i. 


AlUgre  modtrato. 


It  is  immediately  followed  by  a  melody  of  a  wild 
gipsy  character  in  the  oboe  and  clarinet  (notice  the  F 
natural  in  the  sixth  bar),  accompanied  by  the  violins 
in  a  semiquaver  figure  of  appropriate  vagueness  : 

No.  %.  Oboe  &  Clarinet.  =— 


PP 

This — finished  up  by  short  blasts  of  the  brass,  at 
once  effective  and  suggestive — is  very  soon  succeeded 
by  the  'second  subject'  of  the  movement,  in  every- 
thing but  tenderness  and  beauty  a  complete  contrast 
to  the  first — but  in  those  qualities  as  complete  a  rival. 
The  second  subject  is  in  G,  and  the  transition  from 
B  minor  to  the  new  key  is  managed  in  the  following 
simple  manner,  the  long  holding  note  imparting  a 
peculiar  suspense  to  the  transition  : 


No.  y 


The  new  subject — not  altogether  unlike  that  in  the 
first  movement  of  the  string  quintet  in  C  by  the  same 
composer — is  first  heard  in  the  violoncellos,  accom- 
panied by  the  clarinets  and  violas  in  syncopated  notes, 
and  is  then  taken  up  by  the  violins  in  octaves  : 
No.  4- 

Clarinet*  &  Viola,  fan  octv  lower). 


Phis  artless  and  charming  theme  is  played  with  and 
>rought  back  again  and  again,  and  interrupted  by 
»ursts  of  wild  savage  modulation  through  which  its 
imple  familiar  grace  passes  unscathed.  If  this 
<l  lUgro  be,  as  it  must  be,  a  true  picture  of  the  mind 
nd  heart  of  its  composer,  what  a  combination  of 
imple  gaiety  with  terrible  gloom  and  distress  must 
ave  reigned  therein  ! 

A  phrase  out  of  the  last  quotation  gives  rise  to  some 
mitative  exchanges  between  the  violas  and  violoncellos 
n  the  one  hand,  and  the  violins  in  octaves  on 
tie  other,  supported  by  sustained  notes  in  the  flutes 


and  clarinets,  and  sounding  like  an  echo  of  the 
beautiful  theme : 

Violins  (in  octaves). 

 " 


No.  5. 


i 


Violas  &  V  cellos. 


1 


Then  the  theme  itself  returns  once  more,  and  closes 
the  first  section  of  the  movement.  This  is  then 
repeated,  and  we  arrive  at  the  1  working-out.' 

The  whole  of  this  development  section  is  full  of 
personal  feeling,  of  the  history  of  cruel  disappoint- 
ments and  broken  hopes.  It  begins  with  a  modified 
version  of  the  original  passage  for  the  basses  and 
a  phrase  borrowed  therefrom— the  violins  in  octaves, 
the  violas  and  bassoons  answering  in  imitation— so 
instrumented  as  to  convey  a  curious  cold,  forlorn 
feeling,  like  that  in  the  analogous  place  in  the  Finale 
of  Schubert's  Symphony  in  C  : 
No.  6. 


crtt   '  ctn   -  do. 

There  are  some  passages  where  a  long  gradual  ascent 
is  succeeded  by  a  sudden  fall  ;  others  where  the 
syncopated  accompaniment  proper  to  the  lovely  second 
theme  is  heard  ;  and  yet  Schubert's  depression  is  too 
great  to  enable  him  to  utter  the  accents  of  hope  and 
peace  conveyed  in  the  subject  itself.  In  fact,  this 
section  exhibits  the  most  unmistakable  picture  of  keen 
expectations,  indulged  only  to  be  disappointed.  And 
who  can  wonder  ?  Conceive  oneself  the  possessor  of 
gifts  such  as  those  which  Schubert  possessed ; 
imagination  in  its  grandest,  wildest,  and  most  delicate 
flights ;  tenderness  to  a  degree  which  no  poet  or 
composer  ever  surpassed,  and  for  proof  of  which  we 
need  turn  to  no  other  work  than  that  now  before  us  ; 
melody  such  as  few  musicians  have  been  gifted  with  ; 
facility  and  power  of  expression  which  Mozart  himself 
might  have  envied  ;  and  yet  all  these  rich  endowments 
not  sufficing  to  give  their  possessor  his  proper  place 
among  his  fellows,  or  even  to  lift  him  above  the  cares 
and  miseries  of  the  lowest  station  in  life  !  Difficult  as 
it  is  to  believe,  we  are  forced  to  accept  the  testimony 
of  his  associate  Lachner,  who  told  a  friend  of  the 
writer's  that  Schubert  looked  just  like  a  cabman — 
wit  an  Fiaker.  We  also  know  from  other  equally 
trustworthy  sources  that  he  often  had  to  go  without  his 
dinner !  Conceive  the  distress  of  a  man  thus  gifted 
and  thus  placed,  and  we  shall  no  longer  wonder  at  the 
tones  alternately  so  touching,  so  wild,  so  artless,  so 
gloomy,  so  furious,  which  appeal  to  us  more  or  less 
from  all  Schubert's  compositions,  but  from  none  so 
irresistibly  as  from  this. 
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1 1.  The  second  movement,  Andante  con  tnolo,  if  less 
tragical  in  tone,  is  not  less  touching  than  the  Allegro. 
It  is  throughout  a  miracle  of  wild,  tender  grace.  It 
opens  with  a  phrase  in  the  horns  accompanied  by  the 
basses  in  a  descending  scale  pizzicato,  which  leads 
into  the  melody  of  the  principal  theme  (in  the  violins) 
and  serves  to  punctuate  and  divide  the  periods  of  the 
movements  throughout  : 

AnJantt  ccn  mttc.  ppm  . 


No.  7 


j    fp  1 

J.       XPi*^—  ■■ 

1* 

*=m — ■ 

* 

-  - 

The  second  theme  of  the  movement,  heard  first  in 
the  clarinet  and  then  in  the  oboe,  and  accompanied 
by  an  agitated  figure  in  the  violins  and  violas,  is 
indescribably  touching  in  its  character.  It  is  heralded 
by  a  short  passage  in  the  first  violin  alone,  calling 
attention,  and,  as  it  were,  proclaiming  silence  for  it, 
and  gently  leading  into  two  bars  of  syncopated 
accompaniment : 

Na  *•   Viol.  i*. 


Jn  

J. 

• 

Eart  1 

i  m  ~  c — i  m — 1 

:rrf 

This  beautiful,  speaking  melody  is  continued  for 
eleven  bars  longer,  and  is  then  taken  up  in  the  key  of 
D  flat  by  the  oboe  ;  but  it  soon  goes  off  into  imitations 
between  oboe  and  flute,  which  show  us  what  grace  and 
beauty  were  at  last  to  come  out  of  the  play  of  the 
wind  instruments  so  frequent  in  the  earlier  Symphonies. 
In  the  latter  portion  of  the  movement  the  theme  is 


used  in  the  basses,  with  an  imitation  in  the  first  violins 
at  the  distance  of  one  bar  : 

No  0. 


VioL  1*. 


After  this  the  return  to  the  rrst  subject,  plan: 
by  short  phrases  in  the  oboe,  flute,  clarinet  and  horn-, 
is  nothing  short  of  magical. 

So  far  the  published  movements.  The  commence- 
ment of  the  Scherzo  is  as  follows  : 

No.  to.  AUtgrc.  Tutli.  I'mistm. 


mm 


T 


So  is  left  incomplete  a  work  which  for  its  nameless 
charm  and  its  power  over  the  listener  is  undoubted'' 
Schubert's  finest  and  most  characteristic  orcbestri 
composition.  The  treatment  of  the  wind  instrumec'j 
throughout  in  any  other  composer  would  be  callec 
masterly.  To  Schubert  it  seems  to  have  been  simpi;- 
native.  So  absolutely  is  the  art  concealed  that  :i< 
effect  is  everything  and  the  means  are  nothing.  In  so 
other  piece  of  music,  perhaps,  is  the  feeling  so  en:  it 
produced  that  one  has  been  in  communication  »  ~ 
the  very  person  of  the  composer  himself. 

[As  an  interesting  sequel  to  the  above  analysis,  'it 
following  letter,  written  by  Sir  George  Grove  SI 
Mrs.  Wodehouse,  may  be  quoted  from  Mr.  C  L. 
Graves's  'The  life  and  letters  of  Sir  George  Grove, CB. 
p.  368.—^.  Af.  T.] 

Lower  Sydenham,  S.L, 
April,  1 89 1. 
.  .  .  How  infinite  are  the  gradations  a 
feeling !  so  very  near  to  each  other  and  yet  so 
different — I  thought  this  when  I  listened  to  those 
two  wonderful  movements  of  Schubert's  B  minor 
Symphony.    What  miles  they  are  above  F.M.R, 

in  some  particulars  even  above   .  Please 

forgive  me  !  you  know  my  feeling  for  him 
(B.),  and  yet  if  one  judges  by  the  transport  tha: 
is  in  it,  one  cannot  doubt.  It  is  not  that  it  H 
greater.  It  is  dearer,  nearer.  Isn't  it  strange 
how  critics  can  hear  those  sweet,  great  things,  and 
(I  suppose)  enter  into  them,  and  yet  never  show 
it  by  a  word  in  their  wretched  accounts?  Ce*M 
you  write  down  an  account  of  the  performance  at 
the  B  minor  and  not  by  ten  words  just  let  die 
world  know  that  it  had  fetched,  transported  «»• 
tho'  you  had  no  room  for  more  than  ten  lines?' 


Digitized  by  Google 


THE  MUSICAL  TIMES. — December  i,  1907. 


793 


OLD-TIME  COXCERTISINGS  IN  AMERICA. 

Newspapers,  as  sources  of  information,  are  invaluable 
to  the  historian  of  music.  Concert-programmes  are 
frequently  thrown  away  or  are  treated  as  so  much 
waste-paper,  though  in  course  of  time  they  may 
become  interesting.  A  case  in  point  occurs  at  this  very 
moment.  On  the  desk  of  the  present  writer  is  the 
programme  of  the  Gloucester  Musical  Festival  of 
1S68,  which  contains  the  following  item  : 

Intermez-zo  Religioso  (Orchestral)       -    Hubert  Parry. 

Here  then  is  a  record  of  the  first  appearance  of  the 
genial  Director  of  the  Royal  College  at  a  Festival, 
who  made  his  d^but  in  such  good  company  as 
Tietjens,  Sims  Reeves,  and  Santley,  with  Sainton  as 
first  violin  and  S.  S.  Wesley  as  conductor.  Even  in 
days  when  musical  critics  and  impressionist  writers  , 
on  music  were  unknown,  newspaper  advertisements 
furnish  valuable  information,  as  those  who  dig  in  the 
field  of  research  know  full  well.  One  such  worker  is  | 
the  author  of  '  Early  concert-life  in  America,' 
Mr.  O.  G.  Sonneck.  As  chief  of  the  Division  of 
Music  in  the  Library  of  Congress,  at  Washington — a 
post  no  less  worthily  held  by  Mr.  W.  Barclay  Squire 
at  our  British  Museum — Mr.  Sonneck  has  had  splendid 
opportunities  of  consulting  the  files  of  old  newspapers 
in  the  National  Library  on  the  'other  side,'  the  result 
of  his  painstaking  research  being  a  most  interesting 
book  that  is  as  readably  attractive  as  it  is  historically 
valuable. 

Mr.  Sonneck  divides  his  338  closely  but  clearly 
printed  pages  (and  they  are  large  pages)  into  four 
sections:  (1)  Charlestown  and  the  South;  (2) 
Philadelphia;  (3)  New  York;  (4)  Boston  and  New 
England;  preluding  and  following  these  with  an 
Introduction  and  Conclusion,  to  which  succeeds  a 
capital  index.  It  is,  of  course,  impossible  to  follow 
our  author  throughout  his  comprehensive  survey  of 
seventy  years,  covering  four  different  centres  of  musical 
activity.  Space  will  only  permit  of  a  few  extracts 
here  and  there,  samples  such  as  should  induce  many 
readers  to  reap  the  rich  harvest  of  information 
contained  in  this  admirably-compiled  record.  And 
here  it  may  be  stated  that  Mr.  Sonneck  only  touches 
very  slightly  on  early  opera  in  America,  as  he  hopes 
soon  to  complete  a  comprehensive  essay  on  this 
subject. 

The  earliest  allusion  to  a  public  concert  in  America 
which  Mr.  Sonneck  has  found  dates  back  to  1731,  but 
he  is  quite  prepared  to  hear  of  or  to  discover  some 
earlier  reference;  still,  early  in  the  18th  century  is  a 
good  start  for  a  young  country  like  America.  To 
begin  with  4  Charlestown  and  the  South,'  it  is  hardly 
necessary  to  say  that  some  of  the  early  concert 
announcements  are  of  a  very  amusing  description. 
For  instance,  one  advertisement  states  'The  vocal 
part  by  a  gentleman,  who  does  it  merely  to  oblige  on 
this  occasion.'  How  very  good  of  him  !  Fireworks 
were  occasionally  added  as  an  extra  source  of 
attraction  at  open-air  concerts  and  'cold  supper 
prepared  at  a  moment's  warning,  with  additional 
refreshment,'  whatever  that  additional  refreshment 
may  have  been.  '  Young  Misses  to  be  admitted 
graft's,'  so  another  advertisement  states.  One  item 
in  a  programme  reads:  'The  Marseilles  Hymn,  in 
English — By  Mrs.  Pick';  at  another  concert  'The 
Stabat  from  the  music  of  the  celebrated  Italian 
composer  Jacchiny  [?  Sacchini]  will  be  sung  in  latin 
by  three  or  four  voices.  To  conclude  with  the  Sacred 
Glee  of  o  Filii,  6  Filiae ;  &  Hallelugha  on  the  harp, 
bass,  and  violin,  sung  in  latin  by  four  voices.' 


*  Early  Cotutrt-ti/t  in  America.  (1731-1800.)  By  O.  C.  Sonneck, 
Leipzig:  BreitkopfA  Hirtet.  1^7. 


Under  '  Philadelphia'  we  find  an  interesting  echo  of 
the  Three  Choirs  Festival  in  a  long  advertisement 
which  begins : 

College  of  Philadelphia,  April  4,  1765. 

For  the  benefit  of  the  Boys'  and  Girls'  Charity  School. 

On  Wednesday  evening  next  there  will  be  a  Performance 
of  Solemn  Music,  vocal  and  instrumental,  in  the  College 
Hall,  under  the  Direction  of  Mr.  Bremner.  The  vocal  parts, 
chiefly  by  young  gentlemen  educated  in  the  seminary,  and 
the  words  suited  to  the  place  and  occasion,  being  paraphrased 
from  the  Prophets  and  other  places  of  Scripture,  upon  the 
plan  of  the  musical  performances  in  Cathedral's,  etc.,  for 
public  charities  in  England. 

One  settler  at  Philadelphia  in  1769,  'John  Gualdo— the 
wine  merchant  from  Italy,  but  late  from  London  '—was 
quite  a  character.  He  not  only  4  adapted  and  composed 
music  for  every  kind  of  instrument '  and  sold  instru- 
ments, but  '  kept  a  servant  boy,  who  at  a  moment's 
notice  copied  any  desired  fashionable  piece  of  music, 
and  taught  ladies  and  gentlemen  how  to  play  on  the 
violin,  German  flute,  guitar  and  mandolin,  etc.' 
Choral  music  in  Philadelphia  received  an  impetus 
through  the  energies  of  Andrew  Adgate  who,  in  1784, 
founded  by  subscription  'The  Institution  for  the 
encouragement  of  Church  Music,'  also  called 
'  Institution  for  promoting  the  knowledge  of  psalmody.' 
In  1786  Adgate  organized  a  musical  festival,  entitled 
'  A  grand  concert  of  sacred  music  for  the  benefit  of  the 
Pennsylvania  Hospital,  Pennsylvania  Dispensary,  and 
the  Poor,  for  whom  there  has  hitherto  been  no  regular 
provision.'  At  this  festival,  held  in  the  Reformed 
German  Church,  the  performers  numbered  280  - 
band  50,  chorus  230 — a  large  executive  force 
for  the  city  of  Philadelphia  in  the  year  1786; 
moreover,  1,000  tickets  were  sold  at  '  two-thirds  of  a 
dollar  each.'  The  programme  included  '  An  anthem, 
taken  from  2d.  of  Solomon's  Song,  by  Mr.  Billings, 
"  I  am  the  Rose  of  Sharon,  and  the  lily  of  the 
vallies,"'  while  the  performance  concluded  with 
Handel's  Hallelujah  chorus.  An  account  of  the 
festival  appeared  in  the  Pennsylvania  Packet,  of 
which  the  following  extract  may  serve  as  a  model  of 
style  for  present-day  musical  criticism  : 

At  1 1  o'clock  the  doors  were  shut,  and  after  a  dead 
silenee  of  about  5  minutes,  this  feast  of  harmony  began  with 
Martini's  famous  overture,  which  was  performed  with  such 
a  propriety  of  expression  that  could  the  author  himself  have 
been  present,  he  would  not  have  thought  his  composition 
disgraced,  or,  the  ideas  he  intended  to  convey,  misunderstood. 

Mr.  Adgate  had  charge  of  a  curious  entertainment 
thus  described  : 

On  Saturday,  the  5th  of  April  [17X8],  in  the  Hall  of  the 
University,  Mr.  Ely's  school  will  have  a  public  exhibition, 
consisting  of  vocal  music.  Introductory  address.  A  variety 
of  declamatory  pieces  and  dialogues.  The  Messiah,  a 
sacred  poem,  to  be  spoken  by  twenty  boys,  in  white  robes, 
who  will  all  speak  in  unison.  The  whole  will  be  interspersed 
with  vocal  music,  suitable  to  the  occasion,  and  close  with 
the  favourite  anthem,  the  Rose  of  Sharon  [by  Billings]. 

That  score  of  boys  clad  in  white  robes  implies  a 
surpliced  choir.  Some  curious  announcements  appear 
from  time  to  time,  e.g.,  'a  concerto  de  riots  for  the 
violin,'  and  at  the  Opera  House,  South wark  (Penn.)  : 

On  Monday  the  23rd  of  June  (1788]  will  be  presented  a 
Concert,  between  the  parts  of  which  will  be  delivered 
(gratis),  a  Comic  Lecture  in  five  parts,  on  the  disadvantage 
of  Improper  Education  exemplified  in  'he  History  of  Tony 
Lulmkin. 
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In  regard  to  the  l'hiladelphian  section  of  the  book,  | 
Mr.  Sonneck  is  probably  unaware  that  the  'Musical  | 
Directory'  of  1794  -a  rare  book  -contains  the  names 
of  no  fewer  than  thirteen  professional  musicians,  vocal 
and  instrumental,  whose  addresses  are  given  as 
'  Philadelphia.'  Why  they  should  have  been  included 
in  an  English  directory,  published  in  London,  it  is 
not  easy  to  explain. 

One  of  the  earliest  musicians  mentioned  under  j 
'New  York'  is  William  Tuckey  died  1781),  a  former  1 
lay-clerk  of  Bristol  Cathedral,  who  did  much  to  raise  ; 
the  standard  of  church  music  in   the  city  of  his 
adoption.    He  appears  to  have  arrived  in  New  York 
in  or  about  January,  1 7 s 3-    In  the  .Yrw  Vor/t  Mercury 
of  March  11,  1734,  a  long  advertisement  appeared 
which  begins  thus  . 

William  Tf<  kkv,  Singing  Master,  desires  to  inform  all 
lovers  of  Psalmody  that  in  order  to  encourage  and  amend  the 
singing  in  puhlick  congregations  in  this  city,  all  persons  may 
be  taught  by  him  on  reasonable  terms.  As  a  great  expecta- 
tion of  encouragement  in  this  way,  was  the  only  motive 
which  induced  him  to  leave  the  cathedral  of  Bristol,  whereof 
he  was  for  several  years  a  vicar  choral,  and  clerk  of  a 
parish  also  in  the  said  city,  places  of  considerable  profit  and 
on  an  establishment  both  for  life  ;  and  not  meeting  with  the 
encouragement  he  expected,  is  resolved  to  teach  here  no 
longer  than  one  year  more,  which  may  be  depended  on. 

Mr.  Tuckey  then  went  on  to  state  his  teaching  and 
other  qualifications  : 

Not  only  in  church  musick,  in  all  its  branches,  \  it.  Services, 
Anthems,  Chaunts,  Responses  and  Psalms,  according  to  the 
Knglish,  Dutch,  French  or  Italian  method  ;  but  also  in  the 
knowledge  of  a  thorough  base,  and  composing  music  in  parts 
both  vocal  and  instrumental  ;  management  of  musick  for 
concerts,  etc. 

He  also  undertook  : 

To  compose  or  set  to  musick  any  piece  on  any  subject,  divine 
or  moral,  either  in  prose  or  verse,  and  adapt  the  musick 
according  to  the  sense  of  the  subject,  for  either  a  single  voice, 
two,  three,  four  or  more  voices,  and  for  any  sort  of  instru- 
ments, with  or  without  a  thorough  base,  for  the  organ, 
harpsichord,  or  spinet,  on  application  to  him,  and  a  moderate 
satisfaction.  Specimens  of  his  composing  may  be  seen  at 
any  time,  by  any  gentlemen  or  ladies,  who  desire  it,  and 
understand  musick,  he  having  several  pieces  for  three,  four 
or  more  voices,  accompanied  with  almost  all  sorts  of 
instruments,  and  his  own  composition. 

It  would  seem  that  our  National  Anthem  was  first 
sung  in  America  at  Tuckey's  benefit,  April  21,  1769, 
as  'by  particular  desire  the  concert  [was]  to  end  with 
God  save  the  king.'  Moreover,  at  Tuckey's  benefit  in 
the  following  year,  given  at  'Mr.  Burns's  Room,' 
New  York,  January  16,  1770,  Handel's  'Messiah,'  or 
rather  a  portion  of  the  oratorio,  was  first  performed 
in  America.  The  announcement  must  be  quoted  in 
full: 

CONCERT  OF  CHURCH  MUSIC. 
First  Part.    Some  select  instrumental  pieces,  chosen  by 
the  gentlemen  who  are  performers :  Particularly  a 
Comer  to  on  the  French  Horn  by  a  gentleman  just 
arrived  from  Dublin  [?  Mr.  Stotherd]. 
Second  Part.     A  Sacred  Oratorio  on  the  prophecies 
concerning  Christ  and  his  coming  ;  being  an  extract 
from  the  late  Mr.  Handel's  grand  oratorio,  called 
the  Messiah,  consisting  of  the  overture,  and  sixteen 
other  pieces,  viz.  air,  recitatives,  and  choruse-.. 
Never  performed  in  America. 
The  words  of  the  oratorio  will  be  delivered  gratis  (to 
the  ladies  and  gentlemen)  who  are  pleased  to  patronize  and 
encourage  this  Concert  %  or  may  be  purchased  of  Mr.  Tuckey. 
or  by  others  for  six  Fence. 


As  it  is  impossible  that  a  performance  of  ibis  sort  caa 
lie  carried  on  without  the  kind  assistance  of  gemlemen. 
who  are  lovers  of  music  and  performers  on  instrument} . 
Mr.  Tuckey  will  always  gratefully  acknowledge  the 
of  the  gentlemen  who  assist  him. 

Tickets  to  be  had  of  Mr.  Tuckey  at  eight  shillings  ea^ 
To  begin  precisely  at  6  o'clock. 

While  on  the  subject  of  the  '  Messiah,'  refertr.;t; 
must  be  made  to  an  early,  if  not  the  earliest,  analyt  n 
programme — of  a  kind— in  America.  At  the 
Uranian  Concert,  on  April  12.  17S7,  the  '  Syllabi 
■'programme)  of  the  concert  contained  some  cur  0^ 
annotations  called  'Remarks';  those  on  Haode's 
Hallelujah  Chorus  are  transcribed  literatim  <v 
■•erbiitim  : 

The  HALLELUJAH  CHORUS  from  the  Messiah.  E.- 
Handel. 

(Introduced  by  three  bars  of  Instrumental  Musio 

Remarks 

Hallelujah:  <  Repeated  or,s 


For  the  Lord  God 

potent  reigneth  :  [Here  the:  touts  unite) 

Hallelujah  :  (several  times) 

For  the  Lord  God,  etc.         [fir  the  Counter,  Ter.oc  tzi 

Bass] 

Hallelujah  :  (several  times) 

For  the  I.ord  God,  etc.         { 1  st,  by  the  treble  .-  zd  by  .'v 

tencr  and  bass,  and  the: 
by  the  counter  and  tetter, 
whilst  the  other  pan  , 
through  the  whole  of  !ht 
passage,  are  repeating  Hi. 
in  et  ery  variety. 

The  kingdom  of  this  world, 

is  l>ecome  the  kingdom  of 

our  Lord,  and  of  his  Christ  [Chorus] 
And  he  shall  reign  for  ever, 

etc. 

King  of  king,  and  Lord  of 
lords  : 


[A  beautiful  fugue] 


King  of  king,  and  Lord  of 
lords : 


And  he  shall  reign  for  ever 

and  ever  (often) 
King  of  King,  and  Ix>rd  of 

lords  : 

And  he  shall  reign,  for  ever 
and  ever,  Hal. 


[By  the  Treble  and  Cowm 
in  long  notes ;  whilst 
tenor  and  Bass  repeat  '  .*< 
ever  and  ever,   HaL  -i 
quick  notes  with  internJN ' 

[Two  or  three  times  in  ver< 
low  notes  ;  by  the  Treble 
whilst  the  Counter,  Ten -r 
and  Bass  are  repeating,  'ioi 
ever  and  ever,  Hal.'  ofte*. 
in  quick  notes,  wi:i 
intervals  :  The  efect  ; 
wonderful.] 


[Several  times  :  the  banner. « 
very  full] 

[often :  the  last  Hal.  very 
slow] 


Our  space  is  exhausted,  but  enough  has  been  sr*i 
to  induce  many  readers  on  this  side  of  the  Atlantic  i.< 
peruse  Mr.  Sonneck's  instructive  and  entertain:*; 
pages.  In  a  future  edition  of  the  book  a  slight  emir 
on  page  19,  due  to  the  confusion  of  initials,  should  be 
corrected.  Mr.  W.  H.  Husk,  and  not  Mr.  W.  H 
Hadow,  was  the  author  of  the  article  on  *  Yauxh-U 
Gardens'  in  Grove's  4  Dictionary  of  Music  and 
Musicians.'  Finally,  while  on  the  subject  of  names 
Mr.  Sonneck  records  an  organist  named  De  Yillers. 
which  a  printer  turned  into  '  Devillers.' 


Digitized  by  G< 


THE  MUSICAL  TIMES. — Decemiier  i,  1907. 


795 


Cburcb  ant>  ©roan  flMistc. 

st.  Paul's  cathedral. 

As  nine  years  have  elapsed  since  the  issue  of  the 
ast  Report  to  the  Dean  and  Chapter  of  St.  Paul's 
.athedral,  it  began  to  be  thought  that  no  more  of 
hese  interesting  documents  would  be  issued,  but  the 
publication  of 4  Musical  services  in  St.  Paul's  Cathedral' 
las  dispelled  that  idea.  This  quarto  book,  containing 
ipwards  of  one  hundred  pages  and  prefaced  by  the 
Miccentor,  the  Rev.  S.  J.  Childs  Clarke,  contains 
rjuch  information  on  '  Music  and  other  matters 
onnected  with  the  choir  and  choral  services  chiefly 
rom  Easter,  1890,  to  Easter,  1907.'  The  'Report' 
iection  of  the  volume  refers  to  the  selection  of  music, 
he  choir  library,  daily  services,  special  services, 
:hanges  in  the  choir.  &c. 

In  regard  to  the  selection  of  music,  the  Succentor 
says  : 

St.  Paul's,  least  of  any  of  the  great  churches  can  ever 
1  fiord  to  overlook  the  claims  of  the  later  composers  in  favour 
of  '  old  masters,'  considering  the  debt  which  we  owe  to  the 
devotion  and  genius  of  her  modern  musicians.  The  name 
of  Sir  John  Stainer  will  ever  l»e  associated  with  the  great 
revival  in  the  beauty  and  devotion  of  her  services,  and  the 
work  which  he  inaugurated  has  been  faithfully  carried  on, 
as  ever)-  one  knows,  by  Sir  George  Martin  and  his  able 
assistant,  Mr.  Charles  Macpherson. 

The  Musicians'  Company  finds  a  place  in  the 
Report  in  the  following  paragraph  : 

Not  the  least  interesting  event  of  recent  date,  was  the 
coming  of  the  Worshipful  Company  of  Musicians  to 
Kvensong  on  November  22nd  (St.  Cecilia's  Day).  The 
members  of  the  Company  came  in  their  robes  and  were 
triven  seats  in  the  Choir.  It  was  a  happy  inspiration  that 
'his  Ancient  City  Company  should  associate  itself  with  the 
music  of  St.  Paul's  in  so  marked  a  manner,  and  it  is  hoped 
that  this  may  be  the  first  of  a  long  series  of  such  annual 
visits. 

Half  the  book  is  taken  up  with  the  Forms  of  Special 
Services  which  have  been  held  in  the  Cathedral  since 
1898— those  Services  'which  may  be  considered  of 
National  importance,  or  of  peculiar  interest  in  the 
history  of  the  Cathedral.'  The  collecting  together  of 
these  Forms  of  Special  Services  under  one  cover  will 
prove  useful  for  purposes  of  reference. 

For  the  first  time  the  Report  is  procurable  by 
purchase  :  it  is  published  by  Messrs.  R.  E.  Thomas 
•N:  Co.,  24,  White  Street,  E.C.,  at  the  price  of  2s.  (xi. 

By  the  sudden  death  of  Mr.  Sidney  Barnby  on  October  31, 
St.  Paul's  Cathedral  has  lost  an  old  and  faithful  meml>er  of 
its  choir.  His  connection  with  St.  Paul's  covered  the  long 
period  of  thirty-three  years,  he  having  l«en  appointed  to  the 
office  of  assistant  vicar-choral  at  the  age  of  twenty.  The 
vacancy  in  the  Corporation  of  Vicars  Choral  caused  by 
Mr.  Bamby's  death  has  l>een  filled  by  the  appointment  of 
Mr.  Henry  T.  Dutton.  who  became  an  assistant  vicar-choral 
at  St.  Paul's  in  1878.  after  having  been  in  the  choirs  of 
St.  John's  College,  Oxford,  Christ  Church  Cathedral,  0-cford. 
and  Kipon  Cathedral.  Mr.  Dutton's  musical  career  began 
when,  as  a  biy,  he  entered  the  choir  of  St.  John's  College, 
Oxford,  in  1S63.    He  sang  there  for  nearly  six  years. 

At  St.  Paul's  Cathedral,  on  the  evening  of  Novemlxr  14, 
the  thirty-fourth  annual  festival  of  the  London  Church 
Choir  Association  was  held  under  the  skilful  direction  of 
I>r.  Walford  Davies.  The  Magnificat  and  Nunc  dimitth 
were  sung  to  settings  in  B  flat  by  Mr.  W.  II.  Harris,  the 
inthems  being  Wesley's  '  Ascribe  unto  the  Lord'  and 
Handel's  'Worthy  is  the  Lamb.'  Dr.  Walford  Davies' s 
tine  tune  to  Bishop  Walsham  How's  hymn  'To  Thee  our 
fiod  we  fly'  was  sung  as  a  processional,  as  was  Mr.  Charles 
Macpherson's  effective  music  to  '  O  thou  holy,  heavenly 
wisdom.'  Two  of  the  hymns  sung  were  pri'ze-tunes  by 
Mr.  Gerald  Bullivant  and  Mr.  Sydney  W.  Toms.  Mr. 
1".  13.  Kiddle,  organist  of  Marylebone  I'arish  Church, 
rendered  efficient  service  at  the  organ. 


DR.  TURPIX's  FUNERAL. 

The  funeral  of  Dr.  E.  H.  Turpin  took  place  on 
October  30  amid  every  manifestation  of  the  respect  in 
which  he  was  held.  The  first  part  of  the  service  was 
held  at  St.  Bride's  Church,  Fleet  Street,  of  which  he 
had  been  organist  for  nineteen  years,  the  congregation 
including  a  large  number  of  London  and  country 
organists.  Simplicity  characterized  the  service,  the 
music  sung  being  Psalm  xc,  to  Felton's  single  chant, 
and  two  hymns — '  Brief  life  is  here  our  portion,'  to 
Gauntlett's  tune,  and  the  Rev.  Baring-Could's  fine 
Easter  hymn,  4  On  the  resurrection  morning,'  sung  to 
Dr.  Turpin's  devotional  4  Mansfield.'  Sir  George 
Martin,  who  presided  at  the  organ  throughout,  gave  a 
deeply  impressive  rendering  of  the  Dead  March  in 
4  Saul '  as  the  remains  were  removed  from  the  church 
on  their  way  to  Highgate  Cemetery  for  interment.  The 
year  of  Dr.  Turpin's  appointment  to  St.  Bride's  Church 
was  1888,  not  1889  as  stated  in  the  obituary  notice  on 
p.  722  of  our  last  issue. 


ROYAL  (  Ol  I.Ft.F  OF  ORGANISTS. 

Dr.  F.  J.  Sawyer  has  been  elected  honorary 
secretary  of  the  Royal  College  of  Organists  in 
succession  to  the  late  Dr.  E.  H.  Turpin.  At  the  first 
Council  Meeting  held  after  the  death  of  Dr.  Turpin, 
the  following  testimony  to  his  life  and  work  in  regard 
to  the  College  was  placed  on  the  minutes  of  the 
proceedings : 

The  Council  desires  to  place  on  record  its  deep  sense  of 
the  very  great  loss  this  College  has  sustained  through  the 
death  of  its  Hon.  Secretary,  the  late  Dr.  K.  H.  Turpin. 
Joining  the  College  in  its  earliest  years,  he  was  in  1875 
elected  to  the  important  office  of  Hon.  Secretary,  and 
retaining  that  office  until  his  drath  in  October,  1907.  for  a 
period  of  over  thirty-two  years,  he  devoted  his  great  gifts  to 
the  service  of  the  College.  By  his  wise  counsel  and  high 
artistic  ideals  he  was  very  largely  instrumental  in  guiding  this 
College  towards  the  attainment  of  that  proud  and  unique 
position  which  it  now  holds,  while  his  affectionate  and 
generous  nature  endeared  him  to  every  individual  member  of 
the  College.  The  Council  feels  that  his  life  will  always  be 
remembered  as  a  noble  example  of  unselfish  work  dedicated 
to  the  service  of  the  Art  he  loved  so  well,  and  to  the 
furtherance  of  the  highest  interests  of  the  profession  of  which 
for  many  years  he  was  so  distinguished  an  ornament. 


HANhKI.'S  ORGAN  AT  THE  FOUNPLINC;  HOSPITAL. 

Dr.  C.  VV.  Pearce,  in  the  paper  he  read  (April  16, 
1907)  before  the  Musical  Association  on  4 The  English 
organ  of  a  hundred  years  ago,'  states  that  in  1759  the 
organ  said  to  have  been  presented  by  Handel  to 
the  Foundling  Hospital  had  two  further  additional 
tones  in  each  octave,  viz.,  D  dat  and  A  sharp.'  Now, 
what  are  (he  facts?  Handel's  presentation  organ, 
contracted  for  in  1749,  but  not  completed  till  1751, 
was  built  by  an  amateur  artificer,  a  Dr.  Morse,  of 
Barnet.  It  soon  wore  out,  and  in  17^9,  ten  years 
after  Handel's  death,  Thomas  Parker  built  an  entirely 
new  instrument  which  contained  additional  notes  in 
each  octave.  Detailed  particulars  of  both  these 
organs,  derived  from  authentic  sources,  will  be  found 
in  the  article  on  4  The  Foundling  Hospital  and  its 
music,'  which  appeared  in  The  Music  al  Times  of 
May  and  June,  1902. 


Elgar's  oratorio  '  The  Kingdom '  (excepting  parts  4  and  5) 
was  devotionally  sung  at  Lincoln's  Inn  Chapel  on  Sunday 
afternoon.  Novemlwr  17,  in  the  presence  of  a  crowded 
congregation.  Mr.  T.  Powell  conducted,  and  Mr.  Reginald 
Steggall,  organist  of  the  Chapel,  ably  accompanied  the  work 
on  the  organ. 
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MR.  ALFRED  HOLLIXS. 

The  Scottish  Ke-.-ie-.c  of  October  31  gives  an 
interesting  account  of  the  recent  tour  of  Mr.  Alfred 
Hollins  in  South  Africa.  He  gave  recitals  at  Cape 
Town,  Worcester,  Port  Elizabeth,  Pretoria,  Johannes- 
burg, C.ermiston,  Maritzburg,  and  Durban  in  each 
place  with  the  success  which  always  attends  his 
performances  at  4  home.'  The  article  is  illustrated  by 
a  photograph  of  Mr.  Hollins,  'seated  one  day  at  the 
organ'  in  the  City  Halt,  Cape  Town,  which  depicts 
him  as  anything  but  'weary  and  ill  at  ease,'  for  does 
he  not  manipulate  every  keyboard  with  consummate 
ease?  Mr.  Hollins  literally  'took  the  cake.'  It 
appears  that  about  once  a  week  two  newspapers  at 
Cape  Town  are  in  the  habit  of  sending  a  round  cake 
to  anyone  who  has  become  '  the  man  of  the  moment.' 
So  greatly  in  popular  favour  was  the  gifted  organist 
from  Edinburgh  that  both  newspapers  gave  him  the 
award:  thus  Mr.  Hollins  received  two  cakes.  How 
sweet  and  pleasant  must  have  been  his  current 
thoughts : 


A  VETERAN  ORGANIST. 

Mr.  J.  A.  Matthews  has  severed  his  connection  with 
the  Parish  and  St.  Matthew's  Churches,  Cheltenham, 
where  he  has  held  the  offices  of  organist  for  upwards 
of  forty-one  years.  Mr.  Matthews's  dismissal  by  the 
new  rector  called  forth  many  manifestations  of 
sympathy,  one  of  which  took  the  form  of  a  cheque, 
presented  to  him,  on  behalf  of  the  subscribers,  by 
the  Mayor  (Alderman  \V.  N.  Skillicorne).  The 
presentation  took  place  during  the  interval  of  the  first 
of  two  testimonial  concerts  given  to  Mr.  Matthews  on 
October  22,  to  celebrate  the  thirty-eighth  season  of  his 
conductorship  of  the  Cheltenham  Festival  Society. 
In  acknowledging  the  gift  Mr.  Matthews,  in  alluding 
to  the  severance  of  his  connection  with  St.  Matthew's 
Church,  said  he  did  not  know  why  it  had  happened  ; 
all  he  could  say  was  that  he  had  retired  from  an 
appointment  he  had  tried  to  fulfil  faithfully  and 
honourably,  and  perhaps  not  unsuccessfully  for 
forty-two  years. 


VORK   MINSTER  l  IIOIR  Oi  l)  BOVs'  ASSOCIATION. 

Last  summer  the  above  Association  was  formed  under  the 
presidency  of  the  Dean  of  York,  with  Mr.  T.  Tertius  Noble, 
organist  of  the  Minster,  as  one  of  the  vice-presidents  and 
honorary  conductor  of  the  male-voice  choir.  The  operations 
of  this  commendable  organization  —  how  it  would  have 
rejoiced  the  heart  of  Miss  Maria  Hackett!  includes  an 
Old  Chair  Boys  Magazine  (York  Minster),  under  the 
editorship  of  Mr.  G.  Arthur  Scaife,  master  of  the  Choir 
School.  The  first  number  of  this  quarterly  publication  is  a 
very  interesting  one.  Prefaced  by  a  portrait  of  the  Dean,  it 
includes  a  capital  *  Foreword '  from  his  pen,  and  articles  on 
'A  plea  for  old  music  books,'  by  Mr.  Barclay  Squire; 
'Choirmasters  and  choristers,'  by  Dr.  Varley  Roberts; 
'  Monuments  and  monumental  inscriptions,'  by  Mr.  Arthur 
Henry  Brown,  in  addition  to  other  readable  matter.  We 
wish  the  magazine  and  the  Association  all  success. 


The  organ  in  St.  Mary's  Church,  Lichfield,  has  been 
rebuilt  and  enlarged  by  Me&rs.  Nicholson  &  Lord,  of 
Walsall.  At  the  opening  services  the  Mayor,  Sheriff,  and 
City  Council  attended  in  state,  and  the  special  preachers 
included  the  Dean  of  Lichfield,  the  Rev.  Dr.  Briggs,  of 
Oxford  (a  former  chorister  of  the  church),  and  the  Kev. 
C.  E.  McCreery.  Special  recitals  were  given  by  Mr.  John  B. 
Lott,  organist  of  Lichfield  Cathedral,  and  Dr.  Arthur  B. 
Plant,  of  Burton-onTrent  Mr.  Alfred  D.  Parker  is  the 
organist  and  choirmaster  of  the  church. 


I'RF-SKNTATIONs. 

Mr.  R.  B.  Woodward,  late  organist  and  choirmaster  - 
the  Parish  Church,  St.  Helen's,  Lancashire,  his  bee: 
presented  with  a  cheque  for  £yx>  by  the  wardens  on  beho- 
of themselves,  the  vicar,  congregation  and  friends  n 
recognition  of  his  valuable  services  to  the  choreh  for  oeub 
forty  seven  years. 

Mr.  Felix  Corbett  has  been  the  happy  recipient  "i  a 
English-made  watch  of  the  value  of  £50,  upon  which  :s 
inscribed:  '  Presented  to  Felix  Corbett,  Esq.,  by  the 
members  of  St.  Hilda's  Parish  Church.  Middlesbroogfa.  :r 
recognition  of  twenty-five  years'  faithful  service  as  orgsiisi 
and  choirmaster.  1882-1907.'  He  was  also  handed  an  albc= 
containing  the  photographs  and  names  of  the  sobscrikn 
In  acknowledging  these  gifts — made  at  the  annual  tea  Car 
which  Soo  sat  down)  and  entertainment  in  connection  win 
the  Parish  Church — Mr.  Corliett  said  that  daring  'a 
twenty-five  years  of  his  organistship  he  had  held  over  1,00: 
choir  practices,  played  some  4,000  voluntaries,  and  listens 
to  2,0:0  sermons  !  The  choir  of  the  church  had  preriocsJ. 
presented  him  with  a  music  cabinet  and  all  Bach's  orjir 
works. 


TIIK  CIU  RCH  ORCHESTRAL  -SOCIETY. 

The  Church  Orchestral  Society  held  its  annual  meeting 
November  5.  at  Rayleigh  House,  Chelsea  Embankment,  :be 
residence  of  the  honorary  secretary,  the  Hon.  Richard  StretL 
In  moving  the  adoption  of  the  report,  the  chairman  (tie 
Bishop  of  Stepney)  lamented  the  extinction  of  *  the  simpf 
village  orchestras  that  used  to  exist,  and  that  'ought  never  K' 
have  been  allowed  to  die  out.'     The  Bishop  referred  in 
'  a  type  of  ladicrously  complicated  and  most  painfully  acd 
selfconsciously  clever  music '  that  was  coming  into  use  ir. 
churches— a  type  with  which  he,  like  many  others,  was 
evidently  not  in  sympathy.    The  report  recorded  the  good 
work  the  Society  is  doing  in  a  quiet  yet  efficient  manner 
under  the  able  conductorship  of  Dr.   G.    F.  Huntley 
During  the  year  under  review  the  Orchestra  has  taker, 
part  in  eleven   festival  services,  including  two  orator.: 
performances  at  Winchester  Cathedral. 


Canon  Walpole's  '  People's  Psalter  *  has  now  been  issue:: 
with  the  same  pointing  as  that  of  the  '  Cathedral  Psalter 
The  editor  claims  it  to  be  '  a  plain  book  for  those  who  wisi 
to  use  the  Psalms  in  Church  with  intelligence  and  devotion. 
At  the  head  of  each  Psalm  information  is  given  as  to 
'  occasion  '  (authorship,  origin,  &c. ),  '  application,'  and  '  use ' . 
these,  and  the  descriptive  headings  interspersed  in  the  text.. 
help  to  bring  out  the  meaning  of  those  matchless  poems  it 
Holy  Writ  which  form  the  Psalter.    The  book  includes  th; 
Canticles,  the  Athanasian  Creed  (with  notes  thereupon  by 
the  Bishop  of  Bristol),  and  the  Litany,  all  similarly  treated 
in  a  scholarly  yet  perfectly  simple  manner.    Mr.  EUio: 
Stock  is  the  publisher.   

OROAN  RF.CITAI  >. 

Mr.  C.  W.  Perkins,  Town  Hall,  Burton -on-Trect— 
Toccata  in  D  minor,  Faulkes. 

Dr.  G.  J.  Bennett,  Lincoln  Cathedral — Fantasia  rod 
Fugue  in  D  minor,  Stanford. 

Dr.  M.  J.  Monk,  Truro  Cathedral— Legende  et  final 
Symphonique,  Guilmant. 

Mr.  Frederick  Fertel,  Parish  Church,  Bromlcv-  Concerto 
in  E  Hat.  Kev.  W.  Ft/ton. 

Mr.  J.  Pullein,  St.  Elizabeth's,  Reddish.  Stockport- 
Grand  Chorur  in  A,  Salome". 

Mr.  W.  W.  Starmer,  St.  Michael  and  All  Angeb\ 
Withyham— March  in  D,  Brst. 

Mr.  G.  E.  Arnold.  Parish  Church,  Knaresborocgb— 
Concert  Fantasia,  B.  Jackson 

Mr.  James  S.  Duckworth,  Newington  Parish  Choicb. 
Edinburgh — Romance  in  D  flat,  Lewart. 

Mr.  Frank   Oshorn,  Parish  Church.  Wilrnslow— Weih- 
nachtspastorale,  Aferkel. 

Mr.  Reginald  d  Arcy  Irvine,  Town  Hall.  AdeUkfc. 
South  Australia— Prelude  and  Fugue  in  C  tnift^. 
Mendelssohn. 
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Mr.  R.  W.  Strickland,  College  Street  Chapel, 
Northampton— Festal  March,  Ehey. 

Mr.  G.  Bernard  Gilbert,  Town  Hall,  Stratford— Melody 
in  C,  J.  A.  West. 

M  r.  Arthur  S.  James,  St.  Peter's,  Mill  End,  Rickmans- 
worth — Invocation,  Mailly. 

Mr.  Richard  B.  Hamilton,  St.  Mary's,  Kirkdale, 
Liverpool — Andante  and  allegro,  F.  E.  Bache. 

Mr.  W,  D.  Boseley,  All  Saints',  Reading-  Evening  Song, 

KStOU'. 

Mr.  Fred  Gostelow,  Parish  Church,  Luton— Toccata  from 
the  fifth  Symphony,  IVidor. 

Dr.  J.  W.  G.  Hathaway,  Parish  Church,  Tonbridge— 
In  Te  Domine  speravi,  Hathaway. 

Miss  Claire  Cooper,  All  Saints',  Falmouth  Marche 
Triomphale,  Guilmant. 

Mr.  A.  Reid.  Christ  Church,  Ware  -Concerto  in  E  minor 
(with  orchestral  accompaniment),  Proul. 

Mr.  Ferdinand  Dunkley,  St.  l'aul's,  New  Orleans — 
Grand  Choior,  Hollins. 

Mr.  H.  J.  Tufnell,  St  John's,  Woolwich— Pastorale 
Sonata,  Rheinherger. 

Mr.  Sydney  L.  K.  Crookes,  Newlands  United  Free 
Church,  Glasgow— Concert  Overture  in  C  minor,  Hollins. 

Mr.  C.  H.  Moody,  Ripon  Cathedral — Meditation,  Mailly. 

Mr.  F  E.  Wilson,  St.  Michael  and  All  Angels',  Little 
II ford — Fantasia  in  F  minor,  Mozart. 

Mr.  W.  A.  Roberts,  St.  Paul's,  Princes  J'ark,  Liverpool — 
Organ  symphony  (first  movement),  Wfrula  Andn'e. 

Mr  H.  Mozart  Sheaves,  Parish  Church,  Timperley— 
Theme  in  A,  /.  W.  HirJ. 

Mr.  W.  Lynwood  Farnam,  St.  James  the  Apostle's, 
Montreal — Meditation  in  a  cathedral.  Silas. 

Mr.  Leonard  C.  F.  Robson,  Ilford  Congregational  Church 
— Andante  pathetique,  Staintr. 

Mr.  Harry  T.  Dickinson.  Chalmers  Church,  Bridgc-of- 
Allan—  Pastorale,  Saint- Sac ns. 

Mr.  Alban  Hamer,  All  Saints',  Woodlesford-Postlude 
in  D,  Smart. 

ORGANIST  AMI  CHOIRMASTER  APPOINTMENTS. 

Mr.  E.  P.  Brookes,  Parish  Church,  Giggleswick-in- 
Craven. 

Mr.  Fred  G.  Broughton,  St.  John's  Church,  Ryde,  Isle  of 
Wight. 

Mr.  John  W.  Combe,  St.  Andrew's  United  Free  Church, 
Greenock. 

Mr.  John  A.  Cooper,  St.  John's  Church,  Branksome, 
Dorset. 

Mr.  E.  Percy  Hallam,  St.  Chad's  Church,  Withington, 
Manchester. 

Mr.  Hiram  A.  Hollands,  Wellington  Square  Baptist 
Church,  Hastings. 

Mr.  Harold  Howell,  St  Paul's  Church,  Onslow  Square. 

Mr.  N.  F.  Byng  Johnson,  Parish  Church  of  All  Saints', 
Birchington-on-Sea,  Kent 

Mr.  Frank  Osborn,  Wilmslow  Parish  Church. 

Mr.  Percy  O.  Pedler,  Highbury  Wesleyan  Church, 
Drayton  Park,  N. 


Good  news  comes  to  hand  from  over  the  seas  concerning 
the  Adelaide  Orpheus  Society.  Formed  in  1888  for  the 
practice  and  performance  of  part-music  composed  for  male 
voices,  the  Society  meets  once  a  week  throughout  the  year, 
except  for  about  a  month  during  the  holiday  season.  The 
membership  is  at  present  about  a  hundred  singing  members. 
The  subscribing  members  (also  about  a  hundred  in  number) 
and  the  singing  members  pay  one  guinea  per  annum,  which 
entitles  them  to  three  tickets  for  each  of  the  four  annual 
concerts.  The  amount  thus  raised  enables  the  Society  to 
give  its  concerts  independently  of  the  public,  and  a  good  and 
appreciative  audience  is  thereby  secured.  The  last  most 
important  work  that  has  been  performed  is  Mendelssohn's 
'  Antigone,'  and  the  programmes  that  have  been  forwarded 
to  us  testify  to  the  high  standard  of  music  that  engages  the 
attention  of  and  forms  enjoyment  for  the  members.  The 
conductor  of  the  Adelaide  Orpheus  Society  is  Mr.  C.  J. 
Stevens,  formerly  of  Birmingham,  to  whose  efforts  much  of 
the  success  that  has  been  attained  is  due.  May  all 
prosperity  continue  to  attend  its  artistic  endeavours. 


WESLEY  IN  E. 

(Concluded  from  fiagf  664.) 

Those  critics  who  award  such  warm,  and  it  must  be 
added  such  indiscriminate,  praise  to  cathedral  music,  and 
who,  in  some  instances,  give  a  sul>stantial  proof  that  they 
write  conscientiously,  by  printing  and  publishing  for  sale  no 
inconsiderable  a  portion  of  the  same,  can  scarcely  be  aware 
how  small  is  the  amount  of  really  excellent  music  in  existence 
that  can  be  considered  strictly  to  belong  to  the  school  in 
remark.  Their  panegyrics  of  the  school  may  1*  sufficiently 
accurate.  All  may  agree  that  its  best  specimens  are  admirable, 
and  display  the  most  charming  features  of  a  devotional 
style.  But,  have  they  done  all  which  might  be  expected  of 
them  when  expressing  themselves  in  a  strain  thus  happily 
accordant  l»oth  with  their  inclination  and  their  interest  ?  a 
slrain  of  unmitigated  eulogy?  It  is,  after  all,  but  a  poor 
compliment  which  is  so  often  advanced  in  our  honor,  and 
diffused  so  generally  by  the  more  serious  poition  of  the  press, 
that,  namely,  which  results  from  a  comparison  of  the  best 
specimens  of  the  English,  with  the  worst  of  the  Italian, 
schools  of  modern  Church  music ;  far,  it  is  with  the 
worst  of  the  latter,  that  comparisons  are  on  such  occasions 
invariably  made.  However  unsuited  to  our  English 
Cathedral  Service,  the  light  flimsy  Masses  of  Mozart 
and  Haydn  may  be,  they  are  at  least  the  produc- 
tions of  great  men,  if  their  worst.  Mozart,  it  is  well 
known,  thought  as  little  well  of  them  as  any  others  could  do; 
but  'little'  as  there  may  be  'in  a  name,'  the  Kings,  the 
Scrogginses,  Joneses,  Porters,  and  Smiths,  of  Cathedrals  ! — 
what  have  they  t>een  known  to  do  well  f  Truly,  the  present 
position  of  cathedral  music  in  public  estimation,  is  not  such 
as  to  warrant  our  regarding  that  species  of  charity  which 
'  thinketh  no  evil,*  as,  a  friend.  What  said  my  lord  Henley  ? " 
And  it  may  be  enquired,  are  there  not  choral  establishments 
belonging  to  the  royal  palaces,  the  performances  of  which 
arc  believed  to  be  objects  of  positive  indifference  to  the 
sovereign  ?  Inferior  as  the  performance  of  cathedral  service 
too  commonly  is,  the  inexpressive,  unartistical  composition 
performed,  is  by  no  means  less  palpable,  or  deserving  of 
censure.  Surely  then,  critics  do  but  half  their  work  when 
they  expatiate  on  the  qualities  of  the  school,  and  omit  to 
inform  themselves  of  the  real  quantity  of  unexceptionable 
specimens  in  existence.  As  regards  •  services,'  the  sensation 
resulting  from  well-ditected  enquiries  might  be  painful 
indeed  :  that  is,  if  the  writer  may  presume  to  anticipate  what 
he  conceives  to  Lc  a  just  judgment  at  their  hands.  But  some 
little  fear  may,  perhaps,  be  entertained  that  the  judgment 
would  not  be  always  of  the  most  healthy  kind.  Many  of 
those  who  write  with  enthusiastic  praise  on  the  merits  of  the 
early  vocal  school,  are  known  to  be  incapable  of  appreciating 
the  beauties  of  more  modern  growth  ;  can  they  truly 
appreciate  the  one,  and  be  insensible  to  the  other  ?  if  their 
love  for  the  'light  of  other  days'  were  honest,  could 
admiration  fail  then,  when  its  best  reflections  occur,  as  they 
frequently  do,  in,  even  the  most  capricious  developments  of, 
modern  symphony  ?  The  true  merits  of  all  good  composition 
will  he  apparent  to  the  well-informed  professor  in  the 
solitude  of  his  study :  nor  can  the  feeble,  meritricious 
creations  of  early  times  derive  any  importance  in  his  mind 
eilher  from  appearing  in  square  notes,  or  from  lieing  sung 
with  their  '  linked  sweetness  long  drawn  out '  amongst  the 
reverberating  aisles  of  a  cathedral. 

But  to  return. — Of  the  authors  in  remark,  it  may  perhaps, 
l>e  allowed  that  the  epigrammatic  was  within  their  reach  : 
they  could  fill  a  page,  without  disobeying  the  claims 
of  contrast,  keeping,  analogy,  or  losing  sight  of  the  general 
effect :  but  not  so  the  Epic  :  their  Te  Deums  were  failures.— 
A  volume  was  beyond  their  powers. 

The  adoption,  the  continued  use,  of  these,  the  few  attempts 
that  have  been  made  to  improve  upon  them,  the  comparative 
want  of  success  when  the  experiment  has  been  tried,  may 


*  'One  of  tlic  most  desirable  of  these  reforms  would  be  in  the  present 
system  of  Church  Music:  in  taking  aw.vy  such  reliqucs  of  Popery  as 
chanting,  and  all  anthem>,  vjkxrs,  duets,  voluntaries,  an<! 
endeavouring  to  make  our  i*saImody  simple,  easy,  and,  above  all, 
universal  and  ccncrtgational,  a  practice  to  be  adopted  and  encouraged 
wherever,  in  the  beautiful  language  of  Mr.  Montgomery',  "there  is  a 
Church  on  earth  training  up  candidates  for  the  Church  in  Heaven.-" 
A  Plan  of  Chunk  reform,  f.  3$. 


Digitized  by  Google 


79s 


THE  MUSICAL  TIMES. — Dfx  em  her  i,  1907. 


all  be  urged,  (and,  it  is  presumed,  with  much  plausibility)  to 
invalidate  the  writer's  impeachment  of  their  unqualified 
excellence. 

That  there  is  no  lack  of  'appliances'  at  the  present  day, 
he  h:is  already  shewn.  Why  these  have  not  been  put  tinder 
requisition,  to  the  extent  to  which  they  may,  opens  a  wide 
field  for  enquiry  :  the  nature  of  the  present  publication  forbids 
any  lengthened  discussion  on  the  present  state  of  church  music.  ' 
It  is,  however,  no  easy  task  for  the  musician  wholly  to  abstain  . 
where  the  subject  is  s<>  interesting  to  him,  and  while  it  calls  | 
loudly  for  investigation.  The  importance  of  placing  before 
the  eye  of  the  public  just  views  upon  this  subject,  cannot  be 
unperceived  by  the  'Church  musician.  Not  only  is  the 
welfare  and  advancement  of  a  portion  of  his  very  numerous 
profession  concerned,*  but  certain  it  is  that  the  decencies  and 
interests  of  religion  itself  suffer  from  the  general  dearth  of 
good  musical  principles,  and  their  corresponding  development 
in  practice  :  for,  there  are  numberless  instances  in  which  a 
few.  slight  but  judicious,  efforts  in  the  cause  of  improvement, 
would  relieve  the  choral  service  from  a  condition  which  is 
absolutely  unbearable  to  well-cultivated  ears. 

Among  other  well  acknowledged  authorities,  there  is  one 
"ho,  in  such  a  cause,  might  take  the  lead  with  the  happiest 
effect,-  the  talents,  and  position,  of  tlie  truly  estimable  Pro-  ( 
fessor  of  Music  in  the  University  of  Oxford, +  alike  befit  him  for 
so  honourable  a  post.  P  ew  are  there  to  whose  opinion  equal  '■ 
deference  should  be  paid  ;  but  he,  alas  '.  has  'an  invincible  ' 
objection  to  saying  anything  on  the  subject '--  these  are  his 
words.  A  key  to  which,  tbase  who  have  been  1  liehind  the 
scenes '  in  matters  of  church  music,  and  who  know  how 
irregular  anil  unsystematic, — how  unhusincst  like  are  its 
workings,  how  unpalatable  is  the  tale  which  the  musical 
profession  are  unanimous  in  telling  at>out  it,  will  not  require. 
Dr.  Crotch  was  once  the  organist  of  Chiist  Church,  Oxford  : 
and  as  his  secession  from  that  office,  some  few  years  since, 
seemed  scarcely  regarded  as  a  matter  of  any  moment,  he  may 
naturally  have  concluded  that  public  opinion  was  not 
sufficiently  advanced  on  the  subject  of  his  art  to  appreciate 
anything  he  might  say  respecting  it. 

That  reform  can  come  without  an  appeal  to  some  high 
standard,  that  it  can  proceed  from  any  choral  establishment 
which  is  deficient  in  competent  musical  authority,  is 
impossible.  Though  fully  aware  of  the  use  which  mav  l>e 
made  of  the  following  observation,  the  writer  unhesitatingly 
avers,  that  until  some  other  qualification,  than  merely  to 
have  behaved  resj>eclably  in  an  inferior  office,  to  have  been 
a  choir-boy,  deputy  organist,  or  organist's  apprentice,  shall 
be  required  of  the  person  who  seeks  the  situation  of  cathedral 
organist,  until  something  more  is  known  by.  and  required  of 
him  in  the  higher  departments  of  musical  science  than  of  late 
days  has  been  the  case,  the  result  will  lie,  what  it  is.  The 
comparative  immunity  from  the  calls  of  a  more  active  life, 
which  the  seclusion  of  the  cloister  is  supposed  to  confer  on 
those  favoured  meml»ers  of  our  church  establishment  who 
compose  cathedral  bodies,— enabling  them  to  devote  them- 
selves to  that  more  recondite  and  valuable  learning  which 
'  cometh  by  opportunity  of  leisure,'  would,  if  it  were 
extended,  as  perhaps  it  well  might  be,  to  the  organist, — in 
all  probability,  not  only  induce  the  services  of  a  higher  rank 
of  the  profession  than  is  commonly  found  at  our  cathedrals, 
but  might  enable  such  professors  themselves  t->  give  their 
attention  more  immediately  to  the  higher  departments  of  the 
art,  and  to  that  pure  and  elevated  branch  of  it,  in  particular, 
known  as  the  '  Church  School '  :  new  sj>ccimens  of  which 
are  as  loudly  called  for  by  the  circumstances  of  the  times,  as 
by  the  smartness  of  the  amount  of  any  unexceptionable  ones 
in  general  use. 

But  another  mischief  is,  that,  from  the  atisence  of  good 
information  in  those  quarters  where  it  should  exist,  from  the 
deficiency  of  all  accurate  knowledge  of  the  habits  and  feelings 
of  the  musical  profession  on  the  part  of  those  in  whom  the 
right  of  election  to  musical  offices  in  the  church  is  vested, 
and  from  the  absence  of  every  species  of  information 
concerning  the  just  requirements  of  the  art  in  its  connection 
with  public  worship,  in  the  same  quarter    it  is  more  than 

•  lint  it  is  nut       (>.i-  ijr.jtin.l  ihac  he  |rt.siim>'  t  •  |'Ua<l  the  .  ause  ■■' 
impr<«  >  i:init  in  (  tn;i '  ti  Music,     In  itiiv  p.i-ii  ..if  view  u  .  .,n  onlv  t». 
iutcrtsiiii-   to  [„„  own   pr.,V-s,i,  ,n 
pr,  •sjH-rily  ,jf  all  >  l.iv-.-  in 
v,-It':it':-'>     :  m    S, i>  s, 
t  I  Dr.  Cf.tih.  — Kf,  M.  T.  I 


,  A  .-nt  is  i\ic|ttr'!  fi  whom  tK. 
«n  tvi  l.<  an  o- -.jn.i  ,j1  l  i  i.i,  U-n.jwj'etit 


probable  that  when  a  professor  of  better  standing  &c, 
a  cathedral  in  this  capacity,  after  the  efforts  of  a  fe*  yean, 
he  will  feel  himself  compelled  to  choose  between  his  interest 
and  his  duty  ;  and,  either  to  relinquish  such  connectiorj 
as  he  may  have  there  formed,  and  leave  it  again,  or,  inns 
the  disrespect  of  his  profession  by  remaining  in  a  posit  ior. 
from  whence  nothing  is  seen  to  proceed  for  the  advancemtr.: 
of  his  art,  nothing  deserving  public  approbation ;  witter.-, 
reference  to  higher  motives. 

It  is  a  fact  beyond  dispute,  that,  while  in  its  seccUi 
departments  the  art  has  been  making  the  most  rapid  progTtv 
towards  perfection,  as  regards  the  church  it  has  remstre: 
almost  stationary,  or  worse,  for  centuries.  An  idea  obtains, 
in  some  quarters,  that  things  should  ever  remain  thus ;  \\x. 
improvement  is  unnecessary.  But  if  public  opinion  advance*, 
the  result  of  this  is  too  clear. 

The  discipline  of  choirs,  or  rather  the  want  of  it,  is  aiHtw 
obstacle  to  improvement.    Although  as  respects  composinar. 
the  time  may  be  gone  by  in  which  the  musical  compear 
could  lie  expected  to  indulge  a  predilection  for  his  art  v.  tie 
expense  of  his  domestic  comforts,  by  firing  his  time  to  tht 
subject  :   still,  something  might  t>e  done  in  this  respect 
wherever  clever  men  were  engaged  in  cathedral  dntiis, 
were  choirs  in  a  state  of  efficiency  and  order :   had  cbrats 
their  fixed  limes  for  study  and  rehearsal,  a  great  difficult 
would   be   removed.      But   it  is  a  fact,  that,  from  i:* 
description  of  tenure  on  which,  in   many  instances,  h\ 
choristers  hold  their  appointments,  there  are   no  meat- 
of  compelling  such  persons  to  give  the  necessary  atteDtioj- 
to  self-culture ;    and   that,   absolutely,*   a  new   Act  f 
Parliament  must  be  passed  before  they  can  be  compeHeC 
to  practise  !    At  the  late  discussion  on  church  affairs,  ir. 
Parliament,  a  few  strokes  of  the  pen  would  have  retoediec. 
this  evil ;   but,  alas  !   who  there  represents  the  interc-'s 
of  music  and  musicians  ?    Church  music  has  many  sworn, 
but  no  trtu  guardians ;   or   this    favourable  opportunity 
for  infusing  new  life  into  our  choral  service  would  ik: 
have  l>een  neglected. 

Surely  the  musical  affairs  of  the  church  should  be  rendered 
more  conformable  to  the  highly  intellectual  standard 
present  times.  Could  not  the  musical  professorships  of  o.t 
Universities  be  made  to  aid  in  this  object?  the  operation 
of  these  offices  be  gTeatly  enlarged  ?  Frequent  lectures,  witr 
good  practical  examples,  in  the  University  towns.  woa!<i 
inoculate  the  minds  of  those  studying  for  the  clerical  office, 
with  the  principles  of  good  taste,  and  a  just  view  of  the 
true  position  of  the  art  and  its  professors,  as  connected 
with  the  church.  Might  not  the  University  professors  U 
allowed  a  voice  in  the  election  of  cathedral  organists  ?  atk 
the  organists  in  those  of  the  singers?  Beyond  all  doubt,  i 
very  considerable  improvement  in  the  performance  o" 
Cathedral  Service  would  soon,  by  this  means,  be  effected  : 
presuming,  of  course,  that  to  these  said  professorships, 
appointments  were  made,  both  unexceptionable,  and  worthy 
the  approval  of  the  musical  profession  at  large.  It  may  b< 
conceded  that  much  zeal  has  appeared  during  the  last  year  ot 
two,  in  behalf  of  the  art,  amongst  capitular  bodies  ;  and 
that  some  of  that  zeal  has,  perhaps,  been  'according  :■: 
knowledge.'  No  disrespect  is  meant,  however,  when  u  i- 
sugge&ted,  that  not  every  member  of  a  chapter  who  is  pro 
nounced,  in  a  cathedral  town,  to  be  '  z  try  musu  al,"  i- 
competent  to  act  with  absolute  wisdom  in  the  affairs  c 
music  :  and  surely,  no  one  can  be  impressed  with  a  keer. 
appreciation  of  truth  in  matters  of  art,  keeping  in  mind  :be 
nf>jtft  of  church  music,  who  will  ever  rest  satisfied  where,  is 
what  is  done,  any  but  the  highest  standard  is  appealed  to. 

For  thus  digressing  from  the  immediate  object  of  a  Preface, 
and  for  the  discursive  nature  of  the  foregoing  observations, 
the  writer  would  urge,  in  apology,  how  difficult  it  is  i. 
touch  on  any  portion  of  the  musical  discipline  of  the  Church 
without  discovering  that  great  principles  are  involved  even  in 
minute  details,  and  that  on  points  of  much  importance-, 
little  or  no  real  information  exists  at  the  present  moment 
and  he  feels  that  an  apology  might  well  l>e  added  for  thai 
which  remains  unsaid.  Glad  would  he  be  if  the  hints  tha- 
thrown  out,  were  deemed  worthy  the  notice  of  those,  »b 

I  There  arc  many  persons  of  this  description  employed  »t  cotn:  - 
i  allxdralv  who  have  never  bad  what  tht  metropolitan  pfv>ftsso#  wr-.: 
tall  a  single  lesson  in  music.     |The  ' rr>'.trr.poli|an  profrvtor  '  rw-: 
referred  to  is  evidertth  Kdward  Taylor.  Grrsham  Profe=w>t  of  Mi  ^ 
fr.mi  i?;7  lo  tS6j.  —  Ku.  Af.  T.  \ 
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possess  both  the  literary  talent  and  the  power,  in  connection 
with  the  public  press,  to  do  justice  to  this  great  subject.  To 
suggest  remedies,  for  the  errors  alluded  to,  may  not  be 
difficult,  but  the  task  of  so  doing,  might  better  Income  a 
higher  power  than  belongs  to  any  individual  member  of  the 
musical  profession  ;  but  he  would  add,  that  as  far  as  his  own 
experience  goes,  it  must  be  a  very  high  and  a  very  strong 
power  that  can  succeed  in  effecting  a  general  and  systematic 
remedy.  In  particular  instances,  it  may  charitably  )>e  hoped 
that  individuals  exist  who  would  do  any  reasonable  thing  for 
the  improvement  of  the  music  of  their  church.  But  truly,  at 
the  present  day,  it  is  not  too  much  to  hope  and  e\pcct  that 
some  general  and  systemeUu  arrangement  t  might  be  effected, 
which  would  render  the  position  of  musical  art  and  its 
professors,  in  connection  with  cathedrals,  more  consistent 
with  the  present  stale  of  things  ;  a  position  which  might  be 
a  guarantee  to  the  public,  that  our  choral  worship  was 
endowed  with  every  propriety  within  the  present  reach  of 
art.  But  so  far  from  this  being  the  case,  the  musical 
profession,  as  a  body,  can  scarcely  be  said  to  have  any  voice 
in  the  matter,  and  its  management  is  as  completely  in  the 
hands  of  others,  as  it  was  at  the  period  when  the  clergy  knew 
and  practised  all  the  little  which  was  known,  and  a  musical 
profession  was  not  in  existence. 

For  (he  appearance  in  print  of  certain  portions  of  the 
following  composition  he  would  also  offer  a  few  words  of 
apology.  The  Creed  and  Kyrie  Kleeson  (No.  2)  were 
written  for  treble  voices  only,  lo  meet  an  emergency  which 
occasionally  arose  at  one  of  the  cathedrals  with  which  he 
was  connected,  and  were  never  intended  for  public  inspection. 
Their  performance,  however,  was  the  origin  of  the  present 
composition,  as  a  gentleman,  Mr.  Martin  Cawood,  of  Leeds, 
on  hearing  the  Creed  performed,  proposed  to  the  author  the 
completion  of  the  entire  service,  undertaking  to  remunerate 
him  for  his  work,  and  incur  the  sole  ride  and  responsibility 
of  its  publication  :  the  following  is  the  result  of  this  kind 
otter  ;  and,  however  unworthy  it  may  be,  the  good  intentions 
of  Mr.  Cawood  surely  deserve  notice,  in  times  when  an  act 
of  so  much  liberality  is  entirely  without  parallel ;  and  when 
it  is  remembered  that  cathedral  bodies  rarely  encourage 
[even  by  the  purchasing  of  a  few  copies  for  the  use  of  their 
choirs)  such  undertakings.  Indeed,  such  parties  seldom 
even  condescend  to  notice  any  applications  made  to  them  of 
the  kind.  A  fact  which  may  astonish  those  who  remember 
the  nature  of  our  choral  service,  and  how  largely  the 
musician's  art  is,  twice  a  day,  called  into  requisition, 
throughout  the  entire  year,  in  every  cathedral  and  college 
chapel  in  the  kingdom.* 

So  inconsiderate,  so  ungenerous  has  been  the  policy  in 
which  a  church  aristocracy,  of  late  years,  has  conducted 
itself  towards  the  professional  musician  !  who  cannot  in  any 
instance  or  point  of  view  whatever,  perceive  the  degree  of 

*  In  London,  a  lady  annually  awards  a  gold  medal,  value  live  pounds, 
for  the  encouragement  of  the  true  Church  School.  This  donation, 
^hich  is  called  "The  firesham  Priie,'  has  existed  miiiic  year*  ;  ami,  even 
now.  it  is  believed,  competition  has  not  fallen  into  such  perfect  disrepute, 
l'ui  that  some  few  among  the  earliest  Whinners  in  musical  composition 
are  o'»served  to  make  their  first  essay,  with  a  view  toward-.  publication, 
in  this  direction.  (The  lady  donor  of  the  Gresham  Pri/c-  was  Miss 
Maria  Hacked,  the  choristers'  friend.  — Ku.  M.T.\ 

What  painters,  architects,  and  sculptors,  might  think  were  such  an 
award  held  out  for  the  encouragement  of  the  higher  departments  of  their 
rc>pevtive  arts,  it  is  not  difficult  to  imagine.  I!ut  a  I-iwrcnoe,  a  ItaiTy, 
ia  a  Chanlrey,  will  allow,  that  in  the  <  ours<-  of  history,  periods  may  be 
instanced  when  the  public  mind  has  been  as  little  advanced  in  respect  to 
t'trir  high,  and  now  thoroughly  appreciated  callings,  as  it  appears  to  lie 
at  present  on  the  subject  of  the  great  school  of  church  music  :  when  a 
heap  of  unhewn  stone  wa»  a  church,  when  the  painter  s  work  was 
valued  at  the  cost  of  the  materia/  employed  in  us  composition,  and 
when  sculpture  did  not  exist  ;  and  then  possibly,  a  donation  of  five 
fx.unds,  might  be  viewed  otherwise  than  a-s  a  mockery  of  the  arts  anil 
their  professors.  True  merit  in  their  arcs  is  now,  happily,  the  straight 
pjih  to  honour,  fame,  and  fortune  ;  and  our  Prime  Minister  is  so  well 
satisfied  that  such  should  be  the  case,  that  he  |*>inis  to  the  fact,  with 
pride,  as  an  instance  of  the  greatness  and  prosperity  of  the  nation.  Hut 
musical  art,  notwithstanding  its  various  claims  on  the  gratitude  of 
society,  especially  as  regards  its  connection  with  the  worship  of  the 
church,  this  art,  with  reference  to  the  higher  branches  of  composition, 
has  not  a  single  instance-  of  liUr.il  encouragement  to  point  to,  not  one  of 


encouragement  and  patronage  bestowed  on  those  high 
branches  of  his  art  of  which  the  church,  from  its  constitution 
and  its  daily  usages,  appears  so  much  in  need  ;  and  in  behalf 
of  which,  one  might  naturally  suppose,  the  best  efforts  of 
a  civilized  people  would  be  pcrseveringly  directed.  The 
sculptor,  the  painter,  the  architect,  have  no  complaints 
to  urge  against  society  on  such  a  score  ;  nor.  in  all 
probability,  will  the  musician  again  ;  for  the  attention  of  the 
Ivetter  class  of  professors  is  now,  of  necessity,  directed 
to  the  secular  departments  of  music  ;  the  successful 
cultivation  of  which  not  only  reveals  to  the  mind  the  highest 
beauties,  the  finest  examples  for  study  ami  practice,  but, 
also,  affords  a  degree  of  pecuniary  recompense  which,  to  the 
dependent,  it  must  in  common  prudence,  be  an  object  of 
much  importance  to  attain. 

The  Creed,  thus  alluded  to,  would  not  have  been  published 
■  >y  the  author's  desire.  It  was  a  youthful  effort,  is  without 
merit,  and  was  intended  for  private  use.  This  will,  it  is 
hoped,  be  a  sufficient  defence  against  criticism  in  respect  to 
this  pifce,  as  well  as  that  of  Kyrie  Elceson,  No.  2,  both  of 
which  belong  to  one  date,  and  contain  a  well-known  modula 
lion,  which  is,  it  is  believed,  strictly  the  property  of  Sebastian 
Bach,  (it  occurs  in  a  Credo)  but  is  also  met  with  in  a  chorus 
of  that  noble  production  of  the  pure  and  beautiful  Spohr, 
4  Die  Letztcn  Dinge,'  where  it  is  made  the  feature  of  a 
sequence. 

And,  in  conclusion,  he  would  express  his  fear  that,  from 
the  nature  of  the  precedent  remarks,  it  may  be  supposed 
he  considers  he  is  presenting  to  public  notice  a  work 
possessing  all  the  merits,  and  none  of  the  defects,  to  which 
allusion  has  been  made.  But,  this  is  by  no  means  the  case, 
or  the  reference  also  made  to  the  difficulties  which  beset 
such  an  undertaking  would  l>e  needless,  lie  would,  how- 
ever, guard  against  the  degree  of  success  which  may  attend 
its  performance  by  provincial  quires  being  considered  a  fair 
criterion  of  its  merits  :  as  on  the  publication  of,  perhaps,  the 
most  perfect  work  of  a  similar  nature  (a  'Service,'  by  the 
late  Samuel  Wesley,)  it  was  so  ill  performed  that  a  gentleman 
who  holds  a  canonry  in  the  cathedrals  of  both  Oxford  and 
Exeter,  unable  to  distinguish  between  the  defects  of  per- 
formance and  those  of  composition,  desired  that  it  might 
never  be  used  again  :  a  judgment,  however,  which  has  since 
been  superseded,  and  the  work's  great  merits  allowed  :  but 
if  such  was  the  temporary  fate  of  a  work  of  unquestionable 
genius,  from  its  happening  to  be  somewhat  dissimilar  to  the 
'  Services '  which  had  been  sung  by  the  choir  of  the  cathedral 
in  remark,  (that  of  Exeter,)  '  from  their  youth  upwards,'  a 
still  less  favourable  one  may  be  anticipated  for  the  present, 
which,  in  fact,  is  a  still  further  departure  from  common 


usages. 
There 


any  kind  whatever!  A  consideration  of  this  circumstance  should, 
perhaps,  deter  the  the  veriest  tyro  from  again  entering  into  competition 
Ivr  the  'Gresham  Prire.'  The  few  who  have  already  done  so.  especially 
those  who  has  e  f aim  J  the  '  Pn^c,'  arc  sufficiently  punished  by  the  fact 
of  one  of  the  two  umpires  employed  to  select  the  best  candidate  having 
declared  that  tlie  awards  hitherto  made  have  ever  Wen  in  opposition  to 
his  judgment  ;  for  iliat  his  colleague  would  always  have  hi*  tKt't  tva/, 
ami  so,  he  would  have  nothing  more  to  do  with  the  matter. 


here  is  a  simplicity,  which,  when  allied  with  other  great 
qualities  in  composition,  it  should  ever  be  the  student's 
utmost  effort  to  attain  ;  their  union  is  perfection :  but  this, 
under  the  present  disastrous  circumstances  of  cathedral 
music,  should  hardly  be  expected  of  any  one.  Assuredly, 
in  the  present  work,  the  writer  aspires  to  nothing  of  the 
kind :  still,  he  would  hope  that  no  difficulties  occur  in 
the  following  pages  which  a  body  of  singers  possessing 
average  ability  may  not  easily  surmount. 

The  present  Service  occupies  two  or  three  minutes  more 
in  performance  (calculating  the  entire  Service)  than  the 
longest  now  in  general  use.  A  defect,  which  with  others,  of 
which  the  composer  is  already  sufficiently  sensible,  he  hopes, 
on  again  adapting  music  to  these  subjects,  to  rectify. 

Lrkds,  February,  1845. 


Mr.  Frank  Kidson  delivered  an  interesting  lecture,  with 
musical  illustrations,  on  '  English  Folk-song  at  the  Town 
Hall,  Retford,  on  Octot>er  26.  In  the  course  of  the 
peroration  of  his  excellent  discourse,  this  acknowledged 
authority  on  the  subject  said  :  'The  folk-songs  which  have 
already  been  gathered  in  at  least  show  that  even  in  the 
fragments  we  have  a  wealth  of  national  melody  second  to 
none.  If  our  folk-lore,  as  relics  of  old  customs  and 
superstitions,  is  to  be  sought  for  (as  undoubtedly  it  should 
be),  if  anything  that  bears  upon  our  past  history  is  to  be 
recorded,  so  certainly  should  our  folk-song  be  collected  ;  and  I 
strongly  urge  all  to  bear  a  hand  in  the  work.' 
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'Reviews. 


A  Modern  School  for  the  Violin.  Book  (Fifth  hook 
of  Technical  Practice. )  By  August  Wilhelmj  and  James 
Brown. 

Andantino  for  I  iolin  and  Pianoforte.  By  Edwin  II.  Lemare. 

Suite  in  D  major  and  Suite  in  F  major.  For  Violin  and 
Pianoforte.    By  C.  Hubert  II.  l'arry. 

|Novello&  Co.,  Ltd.] 

With  the  startling  statement  that  'out  of  the  thousands  of 
(violin)  students  only  a  small  minority  can  be  depended  upon 
to  play  even  a  few  double  notes  in  succession  without  some 
serious  fault  in  intonation,  while  the  majority  seem  content 
to  play  practically  all  thirds,  fourths,  fifths  and  sixths  a  little 
out  of  tune,'  the  authors  of  '  A  Modern  School  for  the 
Violin '  set  out  to  rectify  this  gTave  failing  by  devoting 
nearly  the  whole  of  their  fifth  l>ook  of  technical  practice  to 
double  stopping.  Beginning  with  short  exercises  in  octaves, 
the  student  is  led  through  all  the  principal  double  notes  of 
the  major  and  minor  keys.  The  highest  positions  are  also 
further  developed  by  means  of  atpeggi  in  common  chords 
and  diminished  sevenths.  These  exercises  will  be  none  the 
less  valuable  because  they  cover  a  good  deal  of  ground  that 
is  already  traversed  in  the  earlier  books  ;  their  systematic 
progression  is  certain  to  aid  the  student  by  giving  the  fingers 
the  necessary  strength  and  decision  for  precise  attack  in 
double-stopping. 

Mr.  Lemare's  popular  Andantino  in  D  fiat,  originally 
composed  for  the  organ,  has  been  successfully  transcribed 
for  violin  and  pianoforte  (transposed  to  the  key  of  I)) 
by  Cyril  Monk.  The  present  arrangement  might  also 
serve  for  violin  and  organ,  pieces  for  which  combination 
of  instruments  there  is  a  constant  if  somewhat  limited 
demand. 

The  many  admirers  of  Sir  Hubert  Parry's  '  Twelve 
Short  Pieces'  will  welcome  with  pleasure  his  two  new  Suites 
for  violin  and  pianoforte.  The  Suite  has  undergone  many 
developments  since  the  early  days  of  independent 
instrumental  music,  when  it  chiefly  consisted  of  four  or 
five  short  movements  in  the  older  dance  rhythms.  There 
is  little  of  the  ancient  style  in  Sir  Hubert's  latest  works. 
No.  I,  in  D,  consists  of  a  Prelude ',  Capriccioso,  Scherzo, 
Dialogue  and  Finale  ;  No.  2,  in  F,  includes  a  Prelude, 
Intermezzo,  Capriccioso,  Retrospective  and  Finale.  Without 
presenting  any  special  difficulties  the  violin  parts  require 
skilful  handling,  and  much  delicate  and  sympathetic 
interpretation.  The  pianoforte  accompaniments  arc 
important,  and  complete  agreement  must  exist  between 
the  two  players  in  order  to  give  these  Suites  their  full 
charm.  Where  all  is  pleasing  it  is  invidious  to  particularise ; 
but  specially  graceful  are  the  Dialogue  and  Retrospective, 
and  quaintly  playful  the  Capri.  ,  iosos  and  Scherzo. 


Hugo  Wolf.    By  Krnest  Newman.    With  thirteen  illustra- 
nations. 

[Methuen  \  Co.] 

A  tragic  note  of  no  uncertain  sound  vibrates  throughout 
the  life  story  of  Hugo  Wolf.  The  clouds  of  disappointment 
and  the  mists  of  mental  allliction  darkened  his  pathway  almost 
from  the  cradle  to  the  grave.  For  all  that,  the  incidents  of  his 
life  as  related  by  Mr.  Ernest  Newman  are  not  without 
interest.  As  a  boy,  Wolf  t>ccame  an  expert  performer  on  the 
Jew's  harp,  which  our  author  calls — in  fun,  of  course— 'one 
of  the  most  fascinating  of  musical  instruments. '  His  inter- 
view, at  the  age  of  fifteen,  with  Wagner  was  an  amusing 
incident  in  his  career,  not  so  the  fact  that  Wolf  in  his  youth 
subsisted  on  one  meal  a  day.  In  order  to  eke  out  a 
precarious  existence  he  became  musical  critic  of  the 
Salani'latt,  the  duties  of  which  he  discliarged  more  or  less 
successfully  for  four  years.  As  Berlioz  was  one  of  his 
favourite  composers — and  there  was  much  in  common 
between  the  two  men— it  is  not  surprising  that  Wolf  became 
an  ante-Brahmsite.  In  reading  these  biographical  pages  one 
soon  comes  to  the  conclusion  that  the  composer  who  forms 


their  subject-matter  was  rather  a  difficult  person  to  get  on 
with  ;  there  are  evidences  of  that  mental  aberration  which 
ultimately  developed  into  the  brain  paralysis  which  cauec 
him  to  be  put  under  restraint,  and  which  ended  his  short  life, 
of  forty-three  years,  in  an  asylum.  As  his  biographer  truly 
says  :  "  No  feeling  but  one  of  the  most  poignant  pity  can  & 
us  when  we  think  of  the  gnawing  misery  of  bis  life  and  tbs 
brutal,  senseless  tragedy  of  his  end.' 

By  far  the  greater  part  of  this  readable  volume  is  demoted 
to  :i  critical  estimate  of  Wolf's  compositions,  WTittten  in  1:1 
author's  brilliant  manner.  Here  we  meet  with  Mr.  Newmir; 
as  a  most  enthusiastic  hero-worshipper.  Assuming  thi: 
Hugo  Wolf  was  a  great  song- writer,  it  is  qoestionau-r 
whether  his  cause  will  be  advanced  by  any  depreciation  o: 
Schubert,  such  as  that  given  on  p.  1 54  of  this  book.  For  Hi 
this.  Mr.  Newman's  critical  survey  of  the  ill-fated  compracr 
will  l>e  read  with  interest  if  not  absolute  conviction.  This 
well- printed  and  attractive  volume  can  be  welcomed  as  ts 
important  contribution  to  the  literature  of  modern  mtsx. 
It  forms  the  first  of  a  series — edited  by  Mr.  Newman- 
entitled  '  The  new  library  of  music,'  which  will  indwk 
Mo«ut,  by  Mr.  W.  H.  Hadow  ;  Beethoven,  by  Mr.  D.  r. 
Tovcy  ;  and  Handel,  by  Mr.  R.  A.  Strealfeild.  One  of  \ht 
volumes  will  treat  of  '  a  history  of  musical  criticism,  . 
subject  which  should  furnish  some  lively  pages  for  ±: 
delectation  of  its  readers,  especially  if  they  be  musical  critics. 


HOOKS  RECEIVED. 

A  history  of  music  in  England.     Bv   Ernest  Walker. 
M.A.,    Mus.D.     Pp.  viii.  +  364;  js.  6d.  net.  (Oxford 
The  Clarendon  Press. ) 

Stories  of  symphonic  music.  By  I-awrence  Gilmaru  Pp. 
xvii.  +  359  ;  5-f.  net.    (Harper  &  Brothers.) 

The  appreciation  of  music.  By  Thomas  Whitney  Surette 
and  Daniel  Gregory  Mason.  Pp.  xi.  +-  222  ;  $1.50.  (Ne» 
Vork  :  The  H.  W.  Gray  Company.) 

Studies  of  the  eighteenth  century  in  Italy.  By  Vernon  Lee. 
Second  edition,  illustrated,  and  with  a  new  preface 
Pp.  xlix.  +  450;  21s.  net.    (T.  Fisher  Unwin.) 

Per  aspera  ad  astra  (A  vision  in  the  night).  By  Dane 
Ffrangcon-Davics,  M.A.  Pp.  38  ;  is.  6d.  nel.  (W.  Speaigh. 
&  Sons.) 

The  Lije  of  William  Slemdale  Bennett.  By  his  sou, 
J.  k.  Sterndale  Bennett,  M.A.  Pp.  xv.  +  471  ;  iir.  6i 
net.    (Cambridge  :  The  University  Press.) 


The  '  Andrew  Carnegie  Music  Scholarships,'  founded  trr 
the  Musicians'  Company,  are  again  open  to  competition. 
They  entitle  the  holders  thereof  to  free  tuition  for  three 
years  at  the  Guildhall  School  of  Music  One  imporuc: 
feature  of  the  examination  for  these  Scholarships  is  ite 
candidates  must  show  '  distinct  ability  in  reading  at  sigh:. 
Full  particulars  as  to  the  conditions  of  these  Scholarships 
will  be  found  in  our  advertisement  columns,  p.  770. 


Preliminary  Examinations  for  fourteen  free  and  cor 
Scholarships  at  the  Royal  College  of  Music  will  be  held  oc 
January  29,  1908,  in  various  local  centres  throughout  Ox 
United  Kingdom.  The  Scholarships  to  be  competed  foe  arc 
as  follows  :  Composition,  two  ;  Singing,  three  (two  miK 
one  female)  ;  Pianoforte,  two  ;  Organ,  two ;  Violin,  t«c  . 
Violoncello,  one  ;  and  two  between  Clarinet,  Trumpet  10c 
Horn.  Full  particulars  may  be  obtained  from  the  Registrar 
Royal  College  of  Music,  Prince  Consort  Road,  Socii 
Kensington,  London,  S.W. 


An  excellent  illustration  of  the  bust  of  Orlando  Gibbooi  in 
Westminster  Abbey,  presented  by  Mr.  C.  T.  D.  Crews,  may 
be  obtained  at  the  price  of  half-a-crown  from  the  Secretary 
of  the  Incorporated  Society  of  Musicians,  16,  Boners  Streei. 
W.  The  proceeds  of  the  sale  will  be  devoted  to  the  fiasc- 
of  the  Orphanage,  a  most  worthy  object. 
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FOUR-PART  BONG. 


December  1,  1307. 


Composed  by  Healet  Willan. 
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My     lit  ■  t'.c  {ii.'t  -  tv  une  !  My  softly  wtnniiu  «  nc  !      Oh  :  tliou'rt:i  mor  -  ry  olio  ?  Ami 
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My    lit  -  tie  j.ict  •  ty  une  '.  My  soft  ly  win  nhvj:  one  !    (>1>  !  thou'rt  ;i  mcr  -  ry  one  '  Ami 
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Mv    lit  ■  tie  pret  -  tv  mi>'  !  Mv  -of;-lv  win-niti- one  '    Oh!  thi.ivrta  mor  -  ry  one  !  Ami 
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My  lit  -  tie  prot  •  ty  t>ne  '  My  sofi-ly  win-nin ; one  :  Oh  !  thou'rt  a  mer  ry  one  !  Ami 
.///"/''"  /'■;/:!'•'-■■<>.  #=1.T.\ 


playful  as  can  he.  With  aheckthoucom  >ta  •  non  ;      In     a  trice,  too,  thou  art  gone, 


play  ful  as  can  he,  With  a  heck  thou  cotu'st  a  -  non  ;  In  a  trice,  too,  thou artgone, Ami  1  must 

playful  us  tan  he,  With  a  heck  thoueoni'sta  -  non  ;  In  a  trice,  too,  thou  art  gone,  And  I  must 

_0  _0                   P  crfS- 

play-ful  as  can  he.  With  a  heck  thou  com 'st  a  •  non  ;  In  a  trice,  too.thouurtgone,  And  I  must 
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Ami  t  most  sigh  ft -lone,  But  sighs  arc  Inst  up  on  thee.  My  lit  -  tie  pret  -  tyone! 
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ligh        a        I  tic.  But  si-hs  are  lost  up-on     thee.       My      lit-tlepret-  ty  oriel 
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sigh  .  .  a  -  lone,  But  si-h«.  are  lu>t  up  ■  on  thee.  My  lit  -  tie  pret -ty  one! 
poco  rit.   = — ^bm,     »i  tempo. 
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But       ligba  are  lot!  up -on     thee.      My        lit  •  tie  pret  -  ty  one  ! 
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My      suit  •  lv  win  •  mug  one  ' 


tup 
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Oh ! thou'rt a  mer  -  rvone!Anc 
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playful  a*  can  be. 


Mv    nfl  •  lv  win  -  nine  one  '       On ! 


thou'rt  a  iner  -  it  one!  And  playful  a>  can  be.    With  a 
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My       soft  ly  winning    one!      oh!    thou'rt  a  nier  •  ry  one!  And  playful   as  can  be.  With  a 


Mv       s- .ft  -  lv  win -fling  one!      Oh!     thon'rta  nier  •  ryone!  And  playful  as  can  be.  With  a 
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With    a  beck  thou  eom'sta- non  :      In     a  triee. too, thou  art  cone,  And  I      mat      sigh,  Hut 


0  •  '  0  .  00 


beck  thou  eom'sta  -  non  ;      In  a  trice,  ton,  thou  art  gone 


And  I  must  sigh  a-ione,] 


Iwi  k  th« »u  cuiii'nt  a  -  non  ;      In   u  trice,  l<x\  thou  art  gone, 
beck  thoUCOmVt A  •  Hon  :      In  a  tt ice,  too, tin >u art  gone.  And  I  must  sigh      a  •  lone,  But 
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sighsarelost  up-on  Uiee.   Art  thou  mv  smilintrone,  Arttliou  my  pouting  one.  Art  thou  my  teasing  one,  A 
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sighsaTelost  up-on  thee.    Art  thou  inysmiliturone,  Art  tliou  my  pontine  one,  Art  thou  my  teasing  one,  A 
«W.  =f" '  <y<i  tempo.-*?  ^V^5—  -rfi  — WJt  ::=^—v£-=^Z    d%-^~~  r 


' ; ' 

sighs  are  los 


si^'h*  are  lost  up-ou  thee,  Art  thou  my  smiling  one,  Art  thou  my  pouting  one,  Art  thou  my  teasing  one,  A 
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Ohlthou'ita  iner  -  ry  one  |  And  play  ful  as  can  be. 
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With   a  beckthoucom'sta  -  non  ; 
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MR.   II.   R.  f.AllsBV. 

The  death  of  Henry  Rol>ert  Gadsby  is  recorded  with 
sincere  regret.  The  sad  event  took  place,  after  a  brief 
illness,  at  his  residence,  53,  Clarendon  Road.  Putney,  on 
November  11.  Bom  at  Hackney,  December  15,  1842.be 
was  a  fellow  chorister  of  Sir  John  Stainer  at  St.  Paul's 
Cathedral.  In  the  early  part  of  his  career  he  was  organist 
successively  1  «f  St.  Ann's  ( 'hurch,  Blackfriars,  Camden  Church, 
Camherwell,  and  St.  Peter's  Church,  Brock  ley.  In  1884 
Mr.  Gadshy  succeeded  John  Hullah  as  professor  of  harmony 
at  Queen's  College,  London,  and  on  the  death  of  Sir  W.  G. 
Cusins,  in  1S93,  he  became  professor  of  the  pianoforte  and 
director  of  musical  studies  at  the  same  institution.  He  was 
one  of  the  most  respected  professors  at  the  Guildhall  School 
of  Music,  having  been  appointed  at  the  opening  of  the 
School  in  1S80,  a  member  of  the  Philharmonic  Society,  and 
an  honorary  Fellow  of  the  Royal  College  of  Organists. 


MR.  HENRY  R.  r.ADSBV 

(rhoisgraph  hy  Mrtiri.  Elliott  &•  Fry\ 

Except  for  a  few  lessons  in  harmony  which  he  received 
from  William  Hayley,  master  of  the  choristers  of  St.  Paul's 
Cathedral,  Mr.  Gadsby  was  a  self-taught  musician.  His 
compositions,  always  cast  in  a  thoughtful  and  sane  mould, 
covered  a  wide  range  of  subjects,  from  the  symphony  to  the 
simple  anthem.  For  many  years  his  creative  gifts  were 
recognized  by  Sir  August  Manns  and  Sir  George  Grove  at 
the  Crystal  Palace,  his  first  appearance  there  having  been  his 
overture  to  the  cantata  '  The  Golden  Legend.'  on 
December  18,  1S69.  In  addition  to  the  above-mentioned 
overture,  the  list  of  Mr.  Gadsby's  compositions  includes  the 
following  instrumental  works  :  three  Symphonies  in  C,  A  and 
I)  (the  last-named,  the  'Festal'  symphony,  in  honour  of 
<,>ueen  V  ictoria's  Jubilee,  produced  at  the  Crystal  Palace, 
November  3,  1888);  Overtures  'Andromeda,'  and  'The 
witches'  frolic';  1  Intermcz/o  and  Scherzo'  (British 
Orchestral  Society,  April  21,  1875);  Suite,  'The  Forest 
of  Arden'  (Philharmonic  concert,  March  4,  1886);  Organ 
Concerto  (played  by  Stainer  at  the  Crystal  Palace, 
January  24,  1874k:  String  Quartet  in  C  (1875); 
Rondo  piacevole,  for  pianoforte  and  flute  (1875),  &c. 


His  vocal  works  include  Psalm  xxx.  (Henry  Leslie's  Choir, 
May  5,  1864):  Cantatas  'Alice  Brand'  (1S70),  'Lard 
of  the  Isles'  (Brighton  Festival,  February  13,  18791, 
'Columbus,'  tenor  solo  and  male  voices  (Crystal  Palace. 
March  19,  18S1),  and  'The  Cyclops'  (Oueen's  College. 
Oxford,  May  30,  1890);  music  to  4  Alcestis '  (composer! 
specially  for  the  first  stage  performance  of  the  play,  under 
the  management  of  Mr.  Charles  Wyndham,  Crystal  1'ala.e, 
December  12,  1876),  *  Andromache,'  (^aeen's  College. 
London  (1803),  and  Tasso's  'Aminta'  (<v>neen's  College, 
I-ondon,  July  5,  1897) :  songs,  part-songs,  &c 

Under  the  heading  'Church  Music'  there  can  be  pUcrd 
to  Mr.  Gadsby's  credit  ten  anthems,  and  some  services, 
including  two  settings  specially  composed  for  the  Festival 
of  the  Sons  of  the  Clergy — a  CantaU  Domino  and  Dm 
MisercUur  in  D  (1871)  and  a  Magnificat  and  Nuiu-  dimiv.-. 
in  C,  with  orchestral  accompaniment  (1875),  &C  He  also 
wrote  treatises  on  harmony  and  sight  singing. 

Mr.  Gadsby,  whose  interests  included  sketching  and 
water-colour  painting,  was  a  much-esteemed  musician,  ard 
his  loss  will  be  deeply  deplored  by  a  large  circle  of  friend; 
and  pupils.  His  remains  were  laid  to  rest  in  Putney  Vale 
Cemetery  on  November  14,  amid  many  manifestations  v- 
respect.  It  may  be  interesting  to  record  that  a  private 
performance  of  his  'Alcestis'  music  was  given  at  the 
residence  of  the  late  Dr.  W.  A.  Barrett,  Denmark  Road, 
Camberwell,  on  June  2,  1876.  On  that  occasion  the  musk 
was  rendered  by  the  choir  of  St.  Paul's  Cathedral,  and 
the  composer's  father,  Mr.  W.  Gadsby,  read  the  passage? 
of  the  play  necessary  to  the  elucidation  of  the  ston'. 
Mr.  H.  R.  Gadsby  kindly  contributed  some  pleasant 
recollections  of  his  chorister  days  at  St.  Paul's  <  athedral  to 
the  biographical  sketch  of  Sir  John  Stainer  which  appeared 
in  Tiik  MUSICAL  Times  of  May,  1901. 


CHIMFS  AND  CHIME  TUNES. 

At  the  opening  meeting  of  the  thirty-fourth  session  of 
the  Musical  Association— held  at  Messrs.  Rroadwood's. 
Conduit  Street,  on  November  19  — a  paper  on  1  Chimes  and 
chime  tunes '  was  read  by  Mr.  W.  VV.  Starmer,  who  for 
many  years  has  given  special  attention  to  this  subject : 
nothing  that  he  has  previously  done,  however,  is  of  greater 
value  or  interest  than  this  lecture. 

Mr.  Starmer  began  by  saying  that  the  origin  of  the  word 
'  chime,'  although  somewhat  obscure,  is  undoubtedly 
connected  with  the  I-atin  '  cymbalum,'  old  (lerman  'zimbel. 
•  a  small  bell  struck  by  a  hammer.'  The  definitions  are ! 
11  a  set  of  bells  in  a  tower,  (2)  a  series  of  musical  sounds 
or  tune,  played  mechanically,  or  otherwise,  on  such  a  set  •  •( 
t>ells.  Very  little  information  is  available  as  to  when  chimes 
were  first  used,  the  only  records  being  found  in  ancient 
church  accounts  and  similar  documents,  which  however  show 
that  they  were  common  in  the  middle  of  the  15th  and  in 
general  use  during  the  16th  century.  Chimes  in  the 
first  instance  were  doubtless  played  by  hand.  Mechanical 
figures  for  striking  the  quarters  and  hours  on  bells  were  in 
use  some  time  licfore  the  introduction  of  clock  dials.  Before 
1298  there  was  a  clock  at  St.  Paul's  Cathedral  with  such 
figures,  described  by  Decker  as  '  Paul's  Jacks,"  the  word 
'  Jack  '  being  derived  from  '  jaccomarchiadus,'  i.e.,  a  man  in 
a  suit  of  armour,  the  figures  being  always  so  represented. 
One  of  the  earliest  records  of  chimes  is  of  the  year  1452, 
when  '  Richard  Roper  was  paid  2Qd.  for  mending  the 
chymes'  in  Norwich  Cathedral. 

Chime  mechanism,  as  distinct  from  clock  mechanism,  was 
invented  soon  after  the  introduction  of  weight  clocks.  Of 
the  latter,  Peter  Lightfoot,  Abbot  of  (ilaslonbury  (1335). 
was  one  of  the  earliest,  if  not  the  earliest  maker.     In  all 
probability  quarters  were  first  indicated  by  a  jack  striking  a 
single  bell,  and  later  by  two  jacks  striking  two  bells,  the 
notes  of  which  were  a  2nd,  3rd,  4th  or  5th  apart.  Such 
quarters,  undoubtedly  the  most  ancient,  are  now  known  as 
ding-dong  or  ting-tang  quarters,  and  from  their  introduction 
up  to  the  present  time  they  have  been  more  extensively  used 
than  any  others  in  this  country.     Detailed  information  was 
next  given  of  the  chimes  known  respectively  as  Wbittincton, 
Cambridge  (commonly  called  Westminster),  and  Tennyson 
(Carfax),  the  particulars  of  which  were  of  exceptional  interest  : 
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after  which  the  chimes  at  Magdalen  College,  Oxford ; 
Guildford.  Holy  Trinity  Church;  Norwich  Cathedral; 
Beverley  Minster  ;  Canterbury  Cathedral  ;  the  Benedictine 
Abbey,  Fort  Augustus ;  and  the  Roman  Catholic  Church, 
Cambridge,  were  fully  dealt  with. 

A  description  was  next  given  of  ancient  chime  machinery, 
showing  the  simplicity  of  its  construction  and  its  limited 
capabilities.  Correct  time  in  the  rendering  of  the  music 
was  impossible,  because  the  chime  barrel  varied  in  speed 
according  to  the  demands  made  upon  it.  All  this  inequality 
of  movement  has  now  been  overcome  by  modern  improve- 
ments, firstly  by  Messrs.  Lund  &  Blockley,  later  by  Messrs, 
Gillett,  of  Croydon,  and  more  recently  by  Messrs.  Smith  & 
Sons,  of  Derby.  These  developments  are  principally  in 
connection  with  the  subdivision  of  the  mechanical  operations 
and  the  driving  power. 

As  with  quarter-chimes,  it  is  absolutely  impossible  to  fix 
any  approximate  date  when  chime  tunes  were  first  introduced. 
They  must,  of  course,  have  been  posterior  to  the  time  when 
bells  were  first  re-cast  and  tuned  according  to  the  notes  of  the 
major  scale.  There  are  also  very  few  tunes  that  can  be 
played  on  less  than  six  bells,  so  that  this  condition  would 
bring  us  to  the  15th  century.  In  church  accounts  of  the 
1 6th  century  particulars  are  frequently  found  with  respect  to 
sums  of  money  paid  for  the  repair  of  the  chimes.  For  instance, 
in  15S6,  at  Loughborough:  'I'd.  to  Robert  Claye  for 
makingc  the  barrell  for  the  chyme  vs.  iij</.'  4  Pd.  for  grcace 
for  the  chyme  a  pynle,  iijrf.'  The  Wellingborough  church 
accounts  of  toco  record  :  4  Also  we  appoynte  for  the  newe 
chymes  in  the  church  (&  other  charges  about  the  church)  so 
that  the  same  be  sett  in  notes  after  the  best  manner  of  a 
tune,  discreetly  to  be  considered  upon  and  amended  from 
the  foolish  tune  now  in  use — £4  in  regard  to  the  same 
chymes,  &c.'  At  Market  Har borough,  in  1602,  John  Lea, 
of  Lutterworth,  clockmaker,  in  consideration  of  a  yearly 
payment  of  6s.  8./.,  bound  himself  to  keep  the  chimes  'in  as 
good,  sweet,  solemn  and  perfect  tune  of  musick  a*  ever  the 
same  was  at  the  sight  and  judgment  of  a  skilful  man  of 
musick  to  be  chosen  by  the  townsmen  of  Har  borough.'  But 
perhaps  the  earliest  records  in  connection  with  chime  tunes 
are  those  of  Gloucester  Cathedral  in  1527  and  1553,  detailed 
particulars  of  which  will  be  read  with  interest  when  the 
entire  paper  is  printed  in  the  Proceedings  of  the  Association. 

Chime  tunes  gradually  increased  in  popularity  until,  ia  the 
1 8th  century,  every  church  of  importance  possessed  a  clock 
with  quarter-chimes  and  chime  tunes.  Many  of  these  old 
tunes  are  of  the  greatest  interest.  The  lecturer  played  the 
following  examples  : 

On  three  bells,  North  Coates  (Lincolnshire),  by  the 

Rev.  T.  R.  Matthews. 
On  four  bells,  Tinwell  (Rutland),  by  W.  S.  Haddon. 
On  five  bells,  Hallaton  (near  Uppingham),  Ancient. 
On  six  bells,  Wellingborough,  a  tune  called  '  Henrietta.' 
On  eight  bells,  Holsworthy,  two  tunes,  by  Dr.  S.  S. 

Wesley. 

St.  Bartholomew's  Chimes,  Dublin,  by  H.  W.  Vipond 
Barry. 

On  nine  bells  (eight  diatonic),  at  Gloucester  Cathedral,  by 
Dr.  John  Stephens  and  Dr.  W.  Hayes  respectively. 

Mr.  Starmer  remarked  that  in  selecting  tunes  for  chimes 
many  repeated  notes,  long  successions  of  quick  notes,  or 
very  long  note  values  should  be  avoided.  He  emphasised 
the  statement  that  no  tune  should  ever  be  attempted  on  a 
smaller  number  of  bells  than  it  propeily  requires.  The 
mutilation  of  well-known  melodies  was  much  to  be 
deprecated.  In  this  respect  perhaps  the  National  Anthem 
was  sinned  against  more  than  any  other  tune.  Words  fail  to 
describe  such  caricatures  as  : 
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The  lecturer  strongly  protested  against  the  absurd  duplication 
of  the  so-called  Westminster  Quarters,  particularly  when 
attempted  on  six  or  eight  bells— no  fewer  than  sixty  per  cent, 
of  the  total  number  of  chiming  clocks  made  during  the  past 
thirty  years  play  these  quarters.  He  also  urged  that  no  tunes 
should  be  used  for  the  purpose  of  chimes  unless  bells  were 
available  for  every  note  required  for  the  exact  rendering  of 
them  without  any  alteration  whatever. 

Dr.  W.  H.  Cummings  was  in  the  chair,  and  subsequently 
presided  at  the  annual  dinner  of  the  Musical  As- 
held  the  same  evening  at  the  Criterion  Restaurant. 
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THE  OPERA. 

Two  notable  events  stand  out  prominently  in  the  autumn 
season  at  Covent  Garden.  The  first  performance  in  England 
of  Alberto  Franchetti's  4  Germania,  on  November  13,  and 
the  debut  here  of  Madame  Tetrazzini  on  November  2. 
4  Germania '  was  originally  produced  at  La  Scala,  Milan,  in 
1902,  and  is  its  composer's  fifth  dramatic  work,  having 
been  preceded  by  •  Asrael '  in  iSSS  ;  '  Cristoforo  Colombo,' 
1897  ;  '  Fior  d'Alpe '  two  years  later  ;  and  *  Signor  di 
Pourceaugnac  '  in  1897.  The  Italian  libretto  of  *  Germania' 
is  by  Luigi  Illica,  an  excellent  prose  translation  of  which 
was  prepared  by  Mr.  Claude  Aveling  for  the  Covent  Garden 
performance.  The  period  of  the  book  is  the  German 
patriotic  conspiracies  to  throw  off  the  yoke  of  the  French, 
terminating  in  the  defeat  of  Napoleon  I.  on  the  plains  of 
Leipzig  in  1813.  Interwoven  with  the  doings  of  the 
conspirators  is  a  love  story  in  which  three  characters  are 
concerned.  Thus  the  libretto  lends  itself  to  emotional 
treatment,  but  the  composer  avoids  the  extravagant  and 
hysterical,  and  the  melodious  music  possesses  a  sincerity  and 
manliness  that  excite  esteem,  and  if  it  rarely  increases  the 
impressiveness  of  the  situations  it  always  adequately 
illustrates  them.  The  performance  reflected  great  credit 
on  all  concerned.  Madame  Giachetti,  as  the  heroine  Ricke, 
sang  with  great  earnestness,  and  in  the  plaintive  portions  with 
sympathetic  charm  ;  Mr.  Sammarco  had  many  opportunities 
of  snowing  his  great  abilities  in  the  part  of  Worms,  and 
Mr.  Bassi  gave  a  manly  reading  of  Frederick  I>oewe. 
The  Queen's  song  was  beautifully  rendered  by  Madame 
Edna  Thornton,  and  Miss  Ada  Davies  evinced  considerable 
dramatic  and  vocal  ability  in  the  double  parts  of  Ricke's 
sister  and  the  drummer-boy.  Mention  should  also  be  made 
of  Mr.  Wigley,  who  showed  a  lively  sense  of  humour  as  a 
cynical  minded  bachelor,  Crisogono.  Mr.  l'anizza  conducted, 
and  secured  an  excellent  ensemble.  The  opera  was  repeated 
on  November  19. 

Madame  Tetrazzini,  who  made  her  first  appearance  in 
England  at  Covent  Garden  as  V'ioletta  in  4  Traviata,'  on 
November  2,  is  one  of  those  rarely-gifted  artists  who 
combine  a  soprano  voice  of  rare  quality  and  exceptional 
compass  with  a  keen  dramatic  intuition  and  an  artistic  and 
sensitive  temperament  that  endow  her  singing  and  gestures 
with  fascinating  significance.  The  gifted  lady,  who  is  a 
native  of  Florence,  has  had  eleven  years'  operatic  experience, 
the  last  four  of  which  have  been  spent  in  the  Argentine.  She 
therefore  came  to  us  a  matured  artist,  and  her  success  was 
immediate  and  so  great  that  the  house  was  completely  sold 
out  for  her  second  appearance  in  the  same  opera  on 
November  7.  A  still  greater  success  was  achieved  by  her 
impersonation  of  the  heroine  of  Donizetti's  4  Lucia  di 
Lammermoor,'  on  November  15,  her  rendering  of  the  4  mad 
scene '  calling  forth  an  extraordinary  demonstration  of 
enthusiastic  appreciation.  In  both  these  operas  it  was  her 
command  of  tone-colour  quite  as  much  as  the  perfection  of 
her  vocalization  which  so  distinguished  her  performances, 
and  one  must  go  back  to  the  time  when  Madame  Adelina 
Patti  was  in  her  prime  to  find  such  perfect  renderings  of  old 
Italian  opera  numbers.  It  should  be  added  that  the  hero  in 
each  opera  was  personated  by  Mr.  Carpi. 

Next  in  public  attraction  lias  been  the  embodiment  of 
Carmen  by  Madame  Marie  Gay,  and  a  memorable  perform- 
ance of  Bizet's  opera  took  place  on  November  16,  at  which 
the  King  and  Queen  of  Spain  were  present.  Don  Jose  on 
this  occasion  was  personated  by  Mr.  Vignas,  who  was  also 
associated  with  Madame  Gay  in  a  fine  performance  of  4  Alda' 
on  October  24,  when  the  Spanish  artist  sang  as  Radames, 


Digitized  by  Google 


THE  MUSICAL  TIMES. — Dec  kmkkr  i,  1907. 


Madame  Gay  as  the  Princess  Amncris,  and  Madame  Litvinne 
as  the  slave  girl.  The  last-named  lady  sustained  the  name 
part  of  Ponchielli's  *  I-a  Gioconda,'  revived  on  October  29 
with  a  cast  that  included  the  Norwegian  artist,  Miss  Bryhn, 
as  Laura,  Madame  Edna  Thornton  as  Gioconda's  blind 
mother,  and  Messrs.  Luppi,  de  I.uca  and  Vignas  respec- 
tively as  the  melodramatic  Badoero,  the  arch  plotter 
1  lam  aba,  and  the  hero  Enzo  .Grimaldo. 

Another  artist  who  has  been  very  prominent  is 
Mr.  Sammarco.    He  emliodied  Don  Giovanni  for  the  first 


lime  on  any  stage  in  the  performance  of  Mozart's  opera  on 
November  6,  when  he  was  supported  Ly  Mesdames  Litvinne, 
Lejeune  and  Lalla  Miranda,  who  severally  personated  Anna, 
Elvira  and  Xerlina,  and  Messrs.  Luppi,  Wigley  and  John 
McCormack,  respectively  as  Leporelio,  Mazetto  and  Don 
Ottavio,  the  cast  being  completed  by  Mr.  Frank  Arthur  as 
the  Commendatore.  The  opera  was  conducted  by  Mr.  Percy 
Pitt.  On  October  26  Miss  de  Lis  appeared  as  Nedda  in 
'  I  Pagliacci,'  supported  by  Messrs.  Bassi,  Sammarco,  Bada, 
and  Albert  Garcia,  the  last  named  making  his  first  appear- 
ance as  Silvio  Madame  Giachetti,  who  has  given  several 
impersonations  of  Madama  Butterfly,  appeared  for  the  first 
lime  as  Mirni  in  '  La  Bohcme'  on  October  30,  but  the  part 
seemed  scarcely  dramatic  enough  to  give  full  scope  to  her 
abilities. 


Xonfcon  Concerts. 


ROYAL  1  ItoRAl.  sorlH  V. 

The  thirty -seventh  season  opened  on  November  7, 
according  to  time-honoured  custom,  with  a  performance  of 
Mendelssohn's  '  Elijah.'  Criticism  on  such  occasions  is 
principally  directed  to  the  quality  of  the  choir,  for  this 
Society  recruits  ils  forces  every  year.  The  tenors  arc 
certainly  the  finest  body  of  voices  that  have  l*een  collected  for 
this  section,  and  (he  tone-quality  of  the  sopranos  is  equally 
rich  and  brilliant.  The  basses  are  somewhat  lacking  in 
resonance,  a  common  fault  of  metropolitan  choirs,  but  the 
contraltos  are  all  that  could  be  desired.  The  choral  numbers 
of  the  ever-popular  oratorio  were  delivered  under  the 
direction  of  Sir  Frederick  Bridge  with  magnificent  precision, 
and  although  in  some  numbers  the  dramatic  intentions  of 
the  composer  were  not  always  realised,  in  many  instances 
most  impressive  results  were  produced.  The  principal 
soloists  were  Madame  Agnes  Nicholls,  Miss  Dilys  Jones, 
Mr.  John  McCormack  and  Mr.  Datton  Baker,  the  last 
named  showing  notable  advance  in  his  interpretation  of  the 
r..)e  of  the  Prophet.  The  second  quartet  comprised 
Miss  Clara  Evelyn,  Miss  Maude  Wright,  Mr.  Herbert 
Thompson  and  Mr.  Graham  Smart,  while  Mr.  H.  L.  Balfour 
i  at  his  usual  place  at  the  organ. 


oUKKN's  MALI.  OROIKSTRA.  — -A   MOZART  (.J)  CONCERTO. 

The  first  concert  of  the  season— on  November  2,  at  Oueen's 
Hall— does  not  call  for  extended  notice,  as  the  programme 
was  a  more  or  less  familiar  one.  Beethoven  s  Pastoral 
Symphony  not  very  often  played  now — was  its  chief  feature, 
other  orchestral  pieces  which  bore  it  company  being 
Berlio/.'s 'Carnaval  Komain'  overture,  the  'Tristan'  Prelude 
and  Liebstod,  and  I^lo's  ballet  suite  '  Namouna.'  The  last- 
named  work,  somewhat  of  a  novelty,  proved  a  very  attractive 
feature  of  the  afternoon's  music,  to  which  the  charm  of 
Miss  Julia  Culp's  beautiful  singing  added  further  enjoyment. 

To  the  original  programme  of  the  second  concert,  on 
November  t6,  was  added  a  (so-called)  '  newly  discovered ' 
Violin  concerto  (No.  7)  by  Mozart.  What  is  its  history? 
Seventy  years  ago  the  autograph,  so  it  is  said,  was  in  the 
possession  of  Habeneck,  the  distinguished  conductor 
of  the  Socicte  des  Concerts  du  Conservatoire,  Paris, 
but  since  then  it  cannot  be  traced.  A  copy  of  this 
autograph  is  said  to  have  been  made  by  Eugene  Sau/ay, 
the  son-in-law  of  Baillot,  which  afterwards  came  into 
the  possession  of  his  son,  Julicn  Sau/ay.  This  gentleman 
'  deemed  it  a  filial  duty  to  screen  this  copy  from  profane 
eyes"!    Why  ?    And  then  Professor  Dr.  AlU-'rt  Kopfermann, 


chief  of  the  music  department  at  the  Royal  Library,  Bcrba. 
discovered  a  setond  copy  from  which  the  present  score  his 
been  made.  It  is  obvious  that  there  are  several  weak  liaks 
in  this  chain  of  evidence  as  to  the  authenticity  of  the  concerto 
which  are  by  no  means  strengthened  after  having  beard  it 
performed.  One  ceases  to  wonder  why  the  work  has  so  kc; 
laid  in  oblivion,  for  if  the  music  is  Mozart's,  then  it  falls  star, 
of  the  greatness  associated  with  that  master.  Miss  Mr 
Harrison,  who  played  the  solo  portion,  was  more  successt! 
in  her  interpretation  of  the  Concerto  by  Brahms,  which  $1* 
played  with  remarkable  intuiiiveness  for  so  young  1 
I>erformer,  her  interpretation  giving  evidence  of  gifts  whid 
doubtless  will  ripen  by  experience.  The  remainder  of  it* 
programme  too  long  for  an  afternoon  concert — consisted 
of  Beethoven's  '  Coriolan '  overture,  Tchaikovsky's 
Symphony  in  !•'  minor  (No.  4),  and  the  *  Finlancu 
symphonic  poem  by  Sibelius.  Mr.  Henry  J.  Wood 
conducted  l>oth  concerts  with  his  wonted  alacrity. 


IOMm'N  SYMPHONY  ORi  HHstkA. 

A  large  audience  was  naturally  attracted  to  (Queen's  Hal 
on  Xovemlier  4,  the  occasion  being  the  first  of  six  concert 
given  by  the  London  Symphony  Orchestra.  The  programme 
consisted  of  two  symphonies  both  in  the  key  of  D— lie 
'  Prague '  by  Mozart  and  No.  2  of  Brahms,  in  addition  :q 
Wagner's  *  Siegfried  Idyll '  and  Tchaikovsky's  *  Romeo  and 
Juliet '  overture.  It  is  hardly  necessary  to  say  that  with  ssch 
a  Iwdy  of  players  and  Dr.  Hans  Kichter  as  conductor, 
perfection  was  attained,  but  such  was  the  fact  which  it  b 
pleasant  to  record.  The  use  of  adjectives  in  describing  tbt 
interpretations  would  be  in  the  nature  of  an  impertinence. 

At  the  second  concert,  on  November  18,  the  programme 
opened  with  an  exceptionally  fine  performance  of  Elgar  • 
overture  '  In  the  South  (Alassio).'  As  no  new  work  was 
offered,  the  interest  of  the  concert  centred  chiefly  in  the  first 
apjiearance  in  England  of  the  toy  pianist,  Ernst  Lengyel, 
or  to  give  his  full  name,  Lengyel  von  Bagota.  Dr.  Richler 
is  not  reputed  to  be  enthusiastic  about  the  exploits  of  juvenile 
prodigies  and,  therefore,  the  introduction  by  him  of  Leogyci. 
who  is  only  fourteen  years  of  age,  was  of  itself  an  exceptions, 
testimony  to  the  boy's  extraordinary  powers.  The  two 
pieces  selected  for  the  debut  were  Liszt  s  Concerto  in  E  rU: 
and  Bach's  Chromatic  Fantasia  and  Fugue.  Lengyef* 
performance  of  these  exacting  compositions  displayed  x 
marvellous  technique  and,  for  his  age,  a  masterful  power  to 
interpret.  It  is  true  that  one  occasionally  felt  conscious  o: 
makiny  allowance  for  age,  but  nevertheless  it  was  obvious 
that  the  boy  bids  fair  to  ttecome  one  of  the  world's  grea: 
pianists.  A  portrait  and  brief  biographical  sketch  of  Masin 
Lengyel  will  be  found  on  p.  788. 

Grieg's  'Holljerg'  suite  for  string  orchestra  was  performed, 
but  it  cannot  be  said  to  have  made  a  special  etlect  :  lor 
magnificence  of  playing  and  iropressiveness  of  imrrpretaiicc 
the  performance  of  Beethoven's  C  minor  Symphony  must  be 
described  as  the  great  achievement  of  the  concert. 


ROYAI.  ACADEMY  OK  Ml  slC. 

One  of  the  most  memorable  performances  at  tlie  chamber 
concert  on  November  18,  at  (Queen's  Hall,  was  that  of  tb* 
lento  and  Allegro  giusto  from  a  Pianoforte  quintet  (MS.; 
by  Miss  Katharine  Eggar.  In  the  slow  movement  is  sbe*r. 
ability  to  invent  ami  develop  melody,  in  the  AUtgre  is 
apparent  a  lively  sense  of  contrast,  and  both  sections  arc 
full  of  promise  of  gTeater  achievement.  The  composer  tooV 
part  in  a  praiseworthy  rendering.     Another  student  war* 


hided 


in  the  programme  was 


Andante 


for  two  pianofortes,  by  Miss  Ethel  Shepard.  Encourage- 
ment is  due  to  the  pianists,  Miss  Gladys  Yaodamm  and 
Miss  Dorothy  Gough  ;  the  flautist.  Miss  Edith  Pcnville,  and 
the  violinist,  Mr.  Henry  O.  Parsons  ;  and  to  the  vocalists, 
Miss  May  Horton,  Miss  Alice  Baxter  and  Mr.  Leslie 
Mackay,  all  of  whom  gave  proof,  in  more  or  less  degree,  of 
having  profited  by  careful  training.  Mention  is  also  merited 
of  Mr.  Sascba  Davidoff  and  Miss  Valentine  Ordc,  wbc 
played  a  Scrcnata  for  two  violoncellos  by  Piatti ;  of  neatly 
executed  excerpts  from  Glazounow's  Novellettcn  (Or-  t>> 
for  string  quartet,  and  of  the  Allegro  fit  a;-  frc* 
Mendelssohn's  .String  quintet  in  B  flat. 
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LONDON  CHORAL  SO<  IKTY. 

The  first  concert  of  the  fifth  season  of  this  Society  was 
iven  at  the  Queen's  Hall  on  October  30.  Berlioz's  *  Faust ' 
as  the  work  presented.  The  choir  displayed  considerable 
uency,  and  the  tone  was  always  musical  if  not  conspicuously 
:sonant.  The  playing  of  the  orchestra  lacked  the  unity  of 
lythmic  attack  so  often  called  for  in  this  remarkable  work, 
his  deficiency  was  most  felt  in  the  performance  of  the 
Hungarian  march,'  which  failed  to  make  its  customary 
\citing  effect.  Madame  Mary  Conly  was  excellent  as 
largherita  and  Mr.  Ffrangcon-Davies  was  unusually  realistic 
1  his  interpretation  of  Mephistophelcs.  Mr.  Wilson 
•embroke  took  the  part  of  Faust,  and  Mr.  Reginald  Goord 
hat  of  Brawler.  Mr.  Henry  Lewis  was  at  his  usual  post  as 
?ader  of  the  band,  Mr.  C.  H.  Kempling  was  organist,  and 
■  Ir.  Arthur  Fagge  conducted. 

mr.  Vivian  Hamilton's  <oncf.rts. 

Two  orchestral  concerts,  given  respectively  on  Novemlier 
i  and  12  at  Queen's  Hall  by  Mr.  Vivian  Hamilton,  call  for 
ecord.  The  concert-giver  is  a  pianist  who  studied  under 
he  late  Mr.  Dannreuther,  and  possesses  considerable 
executive  ability,  but  scarcely  sufficient  command  of  hi* 
nstrument  to  justify  his  electing  to  l>e  heard  in  Beethoven's 
Concerto  in  E  flat.  The  orchestra  was  conducted  by  Mr. 
i.mil  von  Reznicck,  director  of  the  Warsaw  Philharmonic 
Society  and  Imperial  Opera,  but  who  did  not  show  any 
-pecial  ability  as  a  wielder  of  the  baton.  At  both  concerts 
ic  also  came  forward  as  a  composer  :  on  the  first  occasion 
with  a  Symphony  in  B  flat  named  '  Ironic,'  and  at  the  second 
with  the  Overture  to  his  comic  opera  '  Donna  Diana,'  which 
has  enjoyed  considerable  popularity  on  the  Continent.  The 
symphony  has  the  merit  of  being  scored  for  a  comparatively 
small  orchestra,  no  trombones  and  only  two  horns  being 
used.  The  writing  is  essentially  modern  in  style,  and  the 
work  possesses  a  certain  suggestion  of  burlesque  which, 
having  regard  to  the  title  of  the  work,  probably  is  intended 
The  Overture  to  'Donna  Diana'  follows  the  model  of  that 
to  S  me  tana's  '  Verkaufte  Braut,"  and  is  full  of  spirit  and 
merriment.  On  November  12  was  performed  for  the  first 
time  two  '  orchestral  impressions  '  severally  named  '  Harnham 
Down'  and  '  Bold  re  Wood,"  by  Mr.  Vaughan  Williams. 
They  form  part  of  a  series  of  musical  impressions  of  English 
scenery.  The  first  is  an  Adagio  of  poetical  bat  vague 
character,  and  a  feature  of  the  second,  which  is  a  kind  of 
S.-herzo,  is  a  suggestion  of  the  supernatural  element  permeating 
Meredith's  lines : 

*  Enter  these  enchanted  woods 
You  who  dare,' 

which  arc  written  at  the  head  of  the  score.  Mr.  Hamilton 
also  appeared  as  a  composer  with  two  songs  for  contralto 
and  orchestra,  which  were  chiefly  remarkable  for  vagueness 
of  tonality.  They  were  admirably  sung  by  Madame  Edna 
Thornton.  Three  songs  by  Miss  Ethel  Smyth  for 
contralto,  and  the  unusual  accompaniment  of  flute,  harp, 
string  trio,  triangle  and  tambourine,  were  sung  by  Mrs. 
George  Swinton  at  the  second  concert,  but  they  proved 
more  curious  and  ambitious  than  convincing.  This  concert 
concluded  with  the  first  performance  of  a  '  Suite  de  ballet  ' 
composed  by  Mr.  Hamilton. 

MR.  (HAKI.KS  WOOD  S  SYMI  HONIC  VARIATIONS. 

Miss  Myra  Hess,  with  the  assistance  of  the  New  Symphony 
Orchestra,  conducted  by  Mr.  Thomas  Beecham,  gave  a 
most  artistic  concert  on  November  14,  at  Queen's  Hall. 
The  talented  pianist  was  heard  in  Beethoven's  Concerto  in  G 
and  in  the  Concerto  in  C  minor  by  Saint-Sacns,  playing  in 
each  with  a  womanly  charm  and  engaging  vivacity  that 
elicited  the  heartiest  manifestations  of  appreciation  from  her 
numerous  audience.  The  concert  opened  with  Mozart's 
Symphony  in  C  (K.  33S) — a  little-known  but  charmingly 
graceful  and  vivacious  work  and  included  the  first  per-  J 
formance  of  'Symphonic  variations  on  an  Irish  air'  by  I 
Mr.  Charles  Wood.  The  melody  taken  is  that  known  as 
'  Patrick  Sarsfield,T  and  the  variations  thereon  are  thirty-one 
in  number,  arranged  in  four  groups,  having  kinship 
respectively  with  the  four  movements  of  a  symphony. 
Mr.  Wood  has  written  a  work  that  is  both  clever  and 
interesting,  the  sections  being  well  contrasted,  the  part- 
writing  resourceful,  and  the  scoring  rich  and  well  balanced. 


TWO  I KKNCH  ARTISTS. 

A  series  of  six  recitals  given  by  two  French  artists, 
Mile.  Blanche  Selva  nnd  Madame  Jeanne  Diot,  the  one  a 
pianist,  the  other  a  violinis',  commenced  at  Steinway  Hall 
on  November  iS,  but  we  can  only  speak  of  the  first 
four.  Mile.  Selva  has  given  a  Bich,  a  Heethoven,  and  a 
Schumann  recital,  and  although  the  works  of  these  composers 
which  she  interpreted  were  more  or  less  familiar,  the  pianist's 
readings  were  of  special  interest.  Her  Bach  playing  was  most 
satisfactory,  while  her  rendering  of  Beethoven's  Sonatas, 
Opera  loo,  110,  and  m,  showed  not  only  understanding  of 
the  music,  but  genuine  feeling.  Well-trained  fingers  also 
enable  her  to  carry  out  her  conception  of  the  works. 
Mile.  Selva's  readings  of  Schumann's  '  Davidsbtindler'  and 
'  Kreisleriana '  reminded  us  much  of  Madame  Schumann,  in 
the  evidence  she  gave  of  being  entirely  occupied  not  with 
herself  as  pianist,  hut  with  the  composer.  Of  Madame  Dim 
we  cannot  yet  offer  a  definite  opinion.  She  has  given  only 
one  violin  recital,  and  two  of  her  pieces  were  concertos  with 
pianoforte  accompaniment.  For  the  present  we  will  only  say 
that  she  is  an  accomplished  artist,  and  that  her  tone  and 
technique  are  excellent. 

MR.   DKI.Il's'S  'At  I'AI  A»  HI  V.' 

The  concert  held  at  the  Queen's  Hall  on  November  22, 
with  the  New  Symphony  Orchestra,  under  the  able  direction 
of  Ilerr  Fritz  Cassirer,  was  one  of  considerable  interest. 
The  programme  consisted  of  four  numbers,  two  of  which 
were  novelties,  so  far,  at  any  rate,  as  London  is 
concerned.  Mr.  Frederick  Delius  gave  a  concert  of 
his  own  music  here  some  years  ago,  which  provoked 
considerable  discussion.  Since  then  several  of  his  works, 
including  an  opera,  have  been  produced  in  Germany.  At 
the  concert  in  question  his  '  Appalachia,'  was  given.  It 
consists  of  variations  on  an  old  slave  song  for  full 
orchestra  and  chorus,  but  the  latter  plays  but  a  small  part  in 
it.  There  U  power  and  character  in  the  music,  but  at  first 
hearing  some  of  the  harmonic  progressions  sound  extravagant 
and  at  times  harsh-  Although  the  new  orchestra  played 
well,  an  extra  rehearsal  might  have  made  some  of  the 
rough  places  plain  At  the  close  the  composer  was  twice 
called  to  the  platform.  The  other  novelty  was  the  Dance 
from  Strauss  s  '  Salome,'  which  is  most  characteristic  as 
regards  rhythm  and  colour.  It  was  well  performed,  the 
conductor  Iteing  both  able  and  energetic.  The  concert 
opened  with  the  '  Mcistcrsinger '  Overture  and  ended  with 
St  muss's  4  Hcldenlcbcn ' ;  in  the  latter  work  the  violin  solo 
was  admirably  played  by  Mr.  John  Saunders,  the  leader  ot 
the  Orchestra. 

CHAMltEK  CONCERTS. 

The  principal  feature  of  the  'Broadwood'  concert  on 
Octol>cr  26,  at  .Kolian  Hall,  was  a  new  Pianoforte  quintet 
in  C  minor  by  Mr.  James  Friskin,  a  gifted  young  composer 
trained  at  the  Royal  College  of  Music.  The  work  comprises 
four  movements  pleasantly  distinguished  by  clearness  of 
form,  melodious  themes  and  directness  of  treatment.  The 
most  attractive  portions  are  the  second  and  third,  the  former 
partaking  of  the  character  of  a  Scherzo  and  the  latter  an 
Adagio  sosttnuto  of  grave  but  not  lugubrious  expression. 
With  the  composer  at  the  keyboard  and  efficient  string 
players  in  Messrs.  T.  Morris,  H.  Kingc,  F.  Bridge  and 
T.  James  the  work  was  admirably  rendered  and  much 
applauded.   

The  Kruse  Quartet  party  attracted  appreciative  audiences 
at  Bechstein  Hall  on  October  26,  November  9  and  2  ;.  The 
Brussels  Quartet  made  its  reappearance  at  Bechstein  Hall  on 
Nu\vml»er  13  and  18.  The  volume  of  tone  was  remarkable 
for  richness  and  resonance,  and  the  precision  of  attack,  shades 
of  tonal  force  and  delicacy  in  pianissimo  passages  were 
enthralling.  No  finer  quartet  playing  has  been  heard  in 
London. 

The  Scvcfk  Quartet  reappeared  at  .Kolian  Hall  on 
November  15,  and  gave  the  first  performance  in  Ixwdon 
of  a  new  Pianoforte  quintet  of  typical  Bohemian  character  by 
Mr.  Novak.  This  work  consists  of  three  numbers,  the 
finest  of  which  is  the  second,  consisting  of  variations  on  an 
old  Bohemian  15th  century  folk-tune  of  wistful  character. 
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The  annual  concert  given  by  Mr.  E.  H.  Thome  took  place 
at  Queen's  (small)  Hall  on  October  26,  when  (he  programme 
included  the  following  compositions  by  Mr.  Algernon 
Ashton  ;  three  pianoforte  solos  (Op.  125),  played  by 
Miss  Beatrice  Thorne  ;  three  songs  sung  by  Mr.  James 
Horncastle ;  and  the  Sonata  in  A  minor  for  pianoforte  and 
violoncello  (Op.  115),  performed  by  Mr.  E.  II.  Thorne  and 
Miss  Gertrude  Ess.  The  two  last-named  artists  also 
co-operated  in  Beethoven's  G  minor  Sonata  (Op.  5)  and 
Chopin's  Introduction  and  Polonaise  (Op.  3).  l")r.  A. 
Herbert  Brewer's  'Three  Elizabethan  Pastorals,'  song  by 
Mr.  James  Homcastle,  were  included  in  the  programme. 


At  the  concert  jointly  given  by  Miss  Ada  Thomas, 
Mr.  T.  F.  Morris,  and  Herr  E.  Krall.  at  the  .Kolian  Hall 
on  November  14,  Miss  Rosie  Budd,  the  possessor  of  a 
sweet  soprano  voice,  gave  great  pleasure  by  her  tasteful 
and  expressive  renderings  of  songs  by  Purcell,  Arne.  and 
Mackenzie. 


A  very  interesting  concert  of  old  music  was  given  by  the 
Chaplin  Trio  at  .Kolian  Hall  on  November  4,  and  the 
Wessety  Quartet  furnished  much  enjovment  to  their  numerous 
patrons  on  October  30  at  Bechstein  Hall. 


PJANOKORTK  RECITALS 
Much  interest  attached  to  the  concert  given  by  Miss  Maude 
Gay  at  Steinway  Hall,  on  November  6.  As  a  former  student 
at  the  Royal  College  of  Music,  she  studied  under  the  late 
Mr.  Edward  Dannrcuthcr.  In  Beethoven's  Sonata  (Op.  101), 
Miss  Gay  showed  a  command  of  her  instrument  and  power  of 
expression  that  invested  her  interpretation  with  special  interest. 
She  also  played,  for  the  first  time  in  I^ondon  and  with  engaging 
vivacity  a  Capriccioso  in  B  minor  by  the  late  W.  V.  Hurlsmne. 
Three  songs  by  Edward  Danmeuther,  which  included  a 
charming  setting  of  Tennyson's  '  Sweet  and  low,'  were 
admirably  sung  by  Mr.  Thomson,  who  also  introduced  two 
attractive  new  ditties  respectively  entitled  1  Amaryllis '  and 
•Song  of  the  three  manners,'  by  Mr.  Hamilton  II arty. 
Violin  and  violoncello  solos  were  contributed  by  Madame 
Nettie  Carpenter  and  Mr.  Rubio. 


Mr.  Godowsky,  at  his  recital  at  Bechstein  Hall  on 
Octol>er  29,  gave  more  attention  than  he  had  formerly  done 
to  the  .esthetic  than  to  the  technical  side  of  his  interpretations, 
with  the  result  that  his  most  recent  renderings  have 
certainly  improved  his  artistic  position  in  the  opinion  of 


Amongst  other  numerous  pianoforte  recitals  recently 
given,  record  is  due  of  Miss  Norah  Drewett's  at  Bechstein 
Hall  on  Noveml»er  11,  when  this  clever  lady  played 
with  notable  intelligence.  Mr.  Ossip  Gabrilowitsch  gave 
the  first  of  two  recitals  at  .Kolian  Hall  on  November  12, 
displaying  a  finished  technique  and  great  conscientiousness 
in  his  readings.  On  the  same  day,  at  Bechstein  Hall,  Mr. 
Howard  Jones  gave  a  recital  of  Brahms's  music,  which 
he  interpreted  in  a  manner  that  increased  esteem  for  this 
accomplished  artist. 


Vocalists  depend  greatly  on  the  weather,  and  the  '  black ' 
days  experienced  last  month  will  easily  account  for  the 
request  tor  indulgence  on  the  part  of  Miss  Dorothy  Purser, 
who  made  her  first  appearance  at  .Kolian  Hall  on 
November  1 5.  Unhackneyed  selections  of  songs  by  Leonardo 
Leo  and  I^gren/i  call  for  praise,  and,  so  far  as  one  could 
judge,  her  voice  is  good,  while  her  style  of  singing  showed 
careful  training.  Miss  Maude  Scruhy  played  various  solos 
with  taste  and  skill. 


Mention  is  due  of  the  violin  and  pianoforte  recital  given 
by  Messrs.  Spalding  and  Cortot.  The  young  violinist 
played  in  a  more  matured  style  than  previously,  and 
Mr.  Cortot — an  esteemed  Parisian  musician  who  made  his 
first  appearance  in  England  on  this  occasion — proved  himself 
to  be  a  pianist  of  great  technical  facility  and  keen  dramatic 
perception. 


flMisteal  Competition  festivals. 

K KIT, HI  EY. 

October  19  and  26. 

This  festival,  which  is  called  the  Sommerscalesconprtin^, 
in  memory  of  the  conductor  of  the  Keighley  Musical  Umx 
who  died  in  1S90,  held  its  sixteenth  annual  gathering  n: 
success,  from  the  musical  point  of  view,  although  we  regr 
to  hear  the  financial  result  was  not  satisfactory.  Ot  ;  • 
first  day  Dr.  H.  Walford  Davies  and  Miss  Edith  Robr^ 
(violinist)  adjudicated.  Miss  Mary  H.  Wood,  of  Castleiwi 
was  an  undoubted  first  in  the  senior  violin  class.  Tr? 
Skipton  mixed-voice  choir  (Mr.  N.  Smith)  gained  a  sx-ie, 
and  in  a  mcn's-voice  choir  section  the  Wyke  Glee  L'nice 
(Mr.  T.  Sykes)  was  successful.  The  combined  choirs^ 
their  pieces  under  Dr.  Davies.  In  bis  adjudicate:  L.e 
attributed  some  failures  of  intonation  to  carelessness. 

On  the  second  day  Dr.  McNaught  adjudicated.  Fitot 
boy  soloists  sang  two  songs,  and  Stanley  Towneod, 
Bradford,  was  awarded  the  prize.    The  tests  for  tenors  w. 
rather  severe.     They  were  'Love's  philosophy'  (Poir.:ct 
and    '  Onaway  !    awake,    beloved'    (Colendge  -  Tivxr 
Mr.   R.  W.  Hobbleshaw,  of  Bramley,  gained  the  pr« 
The  Craven  Quartet  was  successful  in   the  mis.ed-*c«! 
cjuartet   class,  and  the  I 'ad  i  ham  Apollo  Quartet,  «h" 
displayed  great  ability,  was  first  in  the  male-voice  qtart:: 
class.     A  ladies'-voice  choir  section  did  not  attract  w 
entries.     The  chief  mixed-voice  choir  section  brought  w 
fewer  than  eight  choirs,  some  of  which  were  renuilib  • 
well   equipped  for  the  tests,  which  were  '  Let  me  ib; 
canakin    clink'   (McEwen)    and    'The    hunting  son?' 
(Benedict).    The  Bradford  Vocal  U  nion  and  the  Harr^t 
Vocal   Union,  both    under  the  experienced  guidincs 
Mr.  Hiram  Ball,  and  the  Saltaire  Choir,  under  Mr.  W. 
Lloyd  Ashton,  did  remarkably  well,  but  the  Keighley  V.xa) 
Union,  under  Mr.  W.  S.  Wilkinson,  managed  to  get  ott 
mark  ahead  of  the  Bradford  choir  and  was  awarded  rim 
prize.     A  still  higher  level  of  excellence  was  recorded 
the  male-voice  choir  section,  although  only  three  chw 
appeared.    The  tests  were  Hegar's  now  famous  choral  bslli: 
'  The  phantom  host*  and  a  chorus,  '  Song  of  freedom.' 
Mr.  Frank  Davidson,  a  local  composer  of  high  aims.  Tt; 
Habergham  Glee  I'nion,  under  Mr.  Ernest  Hitchoo,  £»'■? 
a  thrilling  performance  of  Hegar's  piece.     Often  u  t: 
piecc  has  been  performed  during  recent  years  by  the  Ss: 
male- voice  choirs  in  the  country,  it  may  be  doubted  whttbr 
ever  before  it  had  been  so  magnificently  presented  as  it  *v 
on  this  occasion. 

The  arrangements  for  the  festival  worked  with  gtti 
smoothness    owing    to    the    experience   and  business^' 
organizing  power  of  the  honorary  secretary,  Mr. 
Bradley. 

Barrow-in-Furness. 

November  7,  8  and  9. 

This  competition  continues  to  grow  in  importance.  Th? 
entries  this  year  constituted  a  record  in  the  history  c>f  >.-* 
festival.  There  were  191  vocal  and  instrumental  sdw^ 
and  many  choirs  of  various  kinds.  Some  of  the  piano/uf-: 
playing  was  very  promising,  and  the  solo-singing  disv 
attracted  many  highly  competent  vocalists.  The  second  >k> 
was  devoted  to  the  children.  The  girls'  soto  sectioe,  >' 
which  the  test-piece  was  Mendelssohn's  'Slumber  sot^. 
was  especially  successful.  Four  school  choirs  had  as  t*5-5 
the  whole  of  the  nine  folk  and  national  songs  comprised  r 
'  A  garland  of  songs.  Set  2.'  The  victors,  by  a  small  muz? 
were  St.  James's  girls  (Mrs.  Ashburner).  At  the  evecti 
concert  the  children  combined  to  sing  the  whole  cycle  cnos 
the  direction  of  Dr.  McNaught  who,  with  Mr.  V\.  Grifir. 
adjudicated.  On  the  third  day  the  competition  *ts  optf 
The  winning  tenor  soloist,  Mr.  Ernest  E.  Neaie,  came  fr « 
Nottingham,  and  the  winning  bass,  Mr.  George  Veeverv 
from  Blackpool.  The  Alexandria  mixed-voice  quartet,  tr:« 
Bradford,  sang  remarkably  well  and  was  awarded  a  premw 
place,  and  a  beautiful  performance  by  the  Lancaster  CcninBT 
Quartet  gained  the  prize  in  the  male-voice  quartet  secuoa 
Four  female-voice  choirs,  all  of  first-rate  capacity,  sang  trie 
four-part  song  (unaccompanied),  '  Some  strain  that  once  tw: 
heardest'  (Marie  Wurm),  with  the  result  that  the  first  pr" 
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fell  to  Mrs.  Bourne's  St.  James's  ladies'  choir.  The 
Lancaster  male- voice  choir  (Mr.  R.  T.  Grosse)  gained  a 
prize,  and  the  Preston  Vocal  Union  (Mr.  II.  Whittaker) 
was  successful  in  the  madrigal  class.  Interest  centred  in 
the  chief  class  for  mixed-voice  choirs.  Six  choirs  entered, 
but  only  five  choirs  sang.  The  test -pieces  were  '  Soul 
star,'  by  Havergal  Brian,  and  '  The  song  of  the  pedlar,' 
by  C.  Lee  Williams.  Mr.  Brian's  piece  is  intricate  and 
*  modern '  in  its  idiom  and  texture,  and  demands  considerable 
technical  and  interpretative  ability  to  bring  out  its  undoubted 
beauty  and  originality.  It  is  pleasant  to  record  that  these 
demands  were  splendidly  met  by  the  excellent  choirs  that 
appeared.  The  Barrow  Madrigal  Society  (Mrs.  Boume) 
has  a  great  reputation,  which  on  this  occasion  it  fully 
maintained,  and  it  had  the  satisfaction  of  adding  one  more 
to  its  plethora  of  laurels  by  winning  the  first  place. 

At  one  of  the  evening  concerts  Mr.  Charles  Tree  gave  a 
vocal  recital  in  which  he  showed  great  versatility.  Miss 
Winifred  Wright,  L.R.A.M.,  was  the  highly  competent 
official  accompanist,  and  Mr.  T.  J.  Symons  was  the  active 
and  highly  efficient  secretary.  The  audiences  were  generally 
large  and  always  greatly  interested. 


THE  WORCESTER  COUNTY  (MASSACHUSETTS) 
JUBILEE  FESTIVAL, 

This  important  music-making,  whereby  the  Worcester 
County  (Mass.)  Musical  Association  celebrated  the  com- 
pletion of  a  half  century  of  annual  musical  festivals,  was 
held  during  the  first  week  of  October.  The  principal 
works  performed  were  Elgar's  '  The  Dream  of  Gerontius ' 
(Part  I.),  Horatio  Parker's  *  Hora  Novissima,'  and  anew 
•  dramatic  poem,*  entitled  'Job,'  composed  by  Mr.  Frederick 
S.  Converse. 

In  The  New  Music  Review  Mr.  II.  E.  Krehbicl  thus 
refers  to  the  two  native  compositions.  Professor  Parker's 
'  Ilora  Novissima'  and  Mr.  Converse's  'Job'  : 

*  The  performance  of  "  Hora  Novissima  "  was  the  fourth 
that  the  oratorio  has  received  at  a  Worcester  Festival,  the 
first  Ijeing  in  1897.  I  doubt  whether  the  strong,  noble, 
joyful  work,  so  equable  in  its  excellence,  truly  a  gem  in 
America's  musical  crown,  has  ever  been  sung  better  by  the 
choir  than  it  was  on  this  occasion.  I  have  heard  it  often 
in  the  course  of  the  fifteen  years  since  it  had  its  first 
performance  in  New  York.  Meanwhile  works  have  come 
and  gone,— works  by  foreign  as  well  as  native  composers  ;— 
they  have  been  heard  with  honest  and  sympathetic  interest 
and  parted  with  without  a  pang.  Yet,  after  all  the  years 
and  all  the  experiences.  Prof.  Parker's  work  sounded  to  me 
as  fresh  and  lovely  as  ever  it  did  when  first  it  awakened 
a  sense  of  pride  in  the  achievement  by  an  American 
composer,  the  influence  of  which  we  all  felt  was  to 
be  more  than  fleeting  and  local.  In  view  of  the  doings 
since  of  American  composers  (including  Prof.  Parker 
himself),  it  was  a  delight  to  listen  to  the  outpourings 
of  one  who  knew  so  well  the  compelling  powers 
of  genuine  melody  properly  clothed  in  harmonic  and 
instrumental  garb  that  he  had  no  dread  of  the  obvious,  and 
never  checked  the  flow  of  his  thoughts  even  if  occasionally 
they  ran  into  familiar  channels.  "Ilora  Novissima"  is  a 
genuine  creation,  because  it  is  a  spontaneous,  unconstrained, 
natural  utterance,  and  not  a  striving  after  things  which  are 
supposed  to  be  the  voice  of  the  times.  It  has  lived  a  decade 
and  a  half  and  has  lost  none  of  its  vitality  ;  it  will  continue 
to  live  because  those  who  have  heard  it  once,  twice  or  many 
times  will  rejoice  to  hear  it  again,  and  slill  again,  as  did  the 
audience  at  Worcester  at  this  festival. 

*  Mr.  Converse's  new  composition  is  a  serious  work,  most 
admirably  planned,  and  for  the  greater  part  carried  out  in  a 
manner  which  must  challenge  the  admiration  of  all  judicious 
music  lovers.  The  features  in  which  it  disappointed  me 
were  those  in  which  it  ran  counter  to  my  artistic  convictions, 
my  tastes,  and  my  attitude  toward  a  large  part  of  what 
is  called  latter-day  progress-  Mr.  Converse  has  with  a  fine 
fancy  sought  to  differentiate  between  the  personal  utterances 
of  Job  and  his  comforters  (whom  he  rolls  into  one  to  suit  his 
poetic  scheme)  and  the  impersonal  utterances  of  his  chorus, 
to  whom  he  gives  a  celestial  mission  as  the  hymners  of  the 
grandeur,  beauty  and  unalterableness  of  the  works  of  nature's 
God.    For  the  latter  he  has  found  a  beautiful  and  puissant 


voice  in  music  which  in  melody  and  harmony  is  churchly — 
diatonic  and  modal.  For  the  dialogue  he  adopts  chromatic 
melodies,  chromatic  harmonies  and  the  devices  of  modern 
orchestration.  Unfortunately,  Jehovah  is  also  brought  into 
this  melee  of  passion,  and  since  He  speaks  "out  of  the 
whirlwind  "  we  have  the  modern  storm-producing  apparatus 
brought  into  play  down  to  the  silly  wind-machine,  which 
was  borrowed  from  the  property-room  of  the  theatrical 
melodrama  by  Richard  Strauss.  Consciously,  or  uncon- 
sciously, Mr.  Converse  has  brought  into  conflict  idealism 
and  realism,  and  it  is  the  latter  which  fails  to  maintain 
itself,  to  uphold  the  dramatic  principle  for  whose  sake 
it  is  introduced.  .  .  .  Mr.  Converse's  "Job"  is 
conceived  in  a  spirit  of  dignity  and  sincere  endeavour.  So 
long  as  it  remains  in  the  realm  of  the  ideal  (as,  for  instance, 
in  the  first  chorus  with  its  Gregorian  echo,  the  concerted 
numl«r  in  which  the  psalm  "  Beati  omncs  "  furnishes  the 
textual  substratum,  and  the  opening  and  closing  "  Laudate 
dominum  "),  it  is  beautiful  and  uplifting  ;  when  it  adopts 
the  idiom  of  the  modern  Italian  operatic  veritists  it  falls 
fluttering  to  the  earth. 

The  festival  was  conducted  by  Mr.  Kneisel  and 
Mr.  Goodrich.  The  latter,  who  ably  conducted  all  the 
choral  works,  appeared  for  the  last  time  as  the  Festival 
Association's  choral  conductor,  but  not  without  being  made 
to  feel  by  the  singers,  the  public,  and  the  officers  of  the 
Association  that  his  excellent  work  during  many  years  had 
met  with  cordial  appreciation. 


MUSIC  IN  VIENNA. 
(BY  OUR  SI'KCIAI.  corrksiondrnt.) 

Vienna,  November  15. 

The  season  opened  with  a  surprising  novelty.  In  the 
course  of  the  summer  a  Society  was  founded  for  the  spread  of 
musical  knowledge.  The  Society  organized  an  orchestra  of 
its  own  and  named  it  the  Viennese  '  TonkUnstler-Orchester.' 
Symphony  concerts  have  been  arranged,  and  the  first  has 
already  been  successfully  given.  Together  with  the 
orchestras  of  the  Philharmonic  and  of  the  Concert  Society, 
it  forms  the  third  factor  in  the  cultivation  of  symphonic 
music  here.  For  the  first  year,  Nedbal  (formerly  viola 
player  in  the  Bohemian  Quartet),  Stavenhagen  and  Pfitzner 
have  been  engaged  as  symphony  conductors,  and  Karbach, 
Wallner,  Lehar  and  others  as  conductors  of  the  popular 
concerts.  Nedbal,  whether  of  classical  or  modem  works, 
gives  a  plastic,  highly  expressive  and  generally  intelligible 
rendering  ;  he  displays  temperament  and  '  go.'  The  tone  of 
the  orchestra  is  so  excellent  tbat  one  is  apt  to  forget  that  the 
organization  has  only  been  recently  established. 

Ferdinand  Loewe,  at  the  Concert  Society,  has  given 
admirable  performances  of  Brahms's  third,  Beethoven's  fifth, 
and  Schubert's  '  Unfinished'  Symphonies.  At  these  concerts, 
too,  was  heard  Mozart's  *  recently  discovered '  Violin 
concerto.  However  interesting  the  music,  one  could  not 
but  wonder  whether  Mozart  really  wrote  it  :  it  is  the  work 
of  a  clever,  well-trained,  rather  than  a  gifted  composer  ; 
and  even  the  violin  technique  does  not  appear  to  be  Mozart's. 
In  addition  to  this  Concerto,  Professor  Petri  played 
Joachim's  Orchestral  variations,  in  memory  of  the  departed 
master,  who  only  six  months  ago,  together  with  his  world- 
famed  associates,  performed  all  Beethoven's  Quartets  to 
enthusiastic  audiences.  Special  performances  were  recently 
given  in  memory  of  the  composers  Edvard  Grieg  and 
Ignaz  Brilll ;  of  the  works  performed  may  be  named 
Grieg's  Pianoforte  concerto  and  BrUll's  Rhapsody  for 
pianoforte  and  orchestra,  Frl.  Vera  Schapira  playing  the 
solo  parts. 

Beethoven's  ninth  Symphony  was  performed  at  the 
Philharmonic  Society  under  the  direction  of  Schalk  ;  it 
went  well,  especially  the  choral  section.  At  another 
concert  were  played  the  same  composer's  C  minor,  and  a 
seldom-heard  but  very  original  and  engaging  Symphony  in 
B  minor  by  Haydn.  Schalk  also  conducted  an  extremely 
fine  and  impressive  performance  of  Bach's  B  minor  Mass  at 
a  concert  of  the  Gesellschaft  der  Musikfreunde.  Of  the 
soloists  the  best  were  Frau  Cahnbley  (soprano)  and  Herr 
Senius  (tenor).    Specially  effective  were  the  difficult  trumpet 
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parts  performed,  according  to  bach's  ungual  notation,  by 
the  long  instruments  constructed  for  that  very  purpose. 

At  the  Opera  House  an  excellent  rendering  of  Puccini's 
new  work  '  Madama  Butterfly'  was  given  here  for  the  first 
time,  and  in  the  compose! 's  presence.  Selma  Kur/.  in  the 
title-role  was  admirable.  A  change  has  laken  place  in  the 
management  of  the  Opera  House,  (iusiav  Mahler  retires 
from  the  post  of  artistic  director,  and  Felix  Weingartner 
takes  his  place.  In  the  branch  of  musical  literature  I 
would  call  attention  to  '  Das  Handbuchder  Clavieiliteratur,' 
1S30-1905,  bv  Adolf  l'rosni/,  the  former  learned  professor  at 
the  Vienna  Conservatorium.  The  volume  is  small,  bu'.  the 
outcome  of  long  study  and  experience  ;  it  is  a  trustworthy 
book  of  reference.  The  author  expresses  his  opinions 
freely,  but  he  has  thoroughly  mastered  the  subjects  of  which 
he  treats. 

MANI<Y<7KWSkl. 


MUSK:  IN  BELFAST. 

(t'ROM  OUR  OWN  CORRESPONDENT.) 

The  Philharmonic  Society's  second  subscription  concert 
given  on  November  22,  the  principal  part  of  the 
programme  consisting  of  F.lgar's  1  Dream  of  Gerontiu-.' 
The  solo  parts  were  taken  by  Miss  Phyllis  Lett  and  Messrs. 
Gervase  Elwes  and  William  Higley.  This  work  has  been 
performed  only  once  before  in  Belfast,  find  as  a  proof  of 
the  advance  of  musical  culture  in  this  city  there  has  since 
been  a  general  desire  for  a  repetition  of  it.  Both  chorus  and 
orchestra  found  the  preparation  for  the  performance  most 
interesting  and  instructive,  and  the  result  was  an  excellent 
production. 

MUSIC  IN  BIRMINGHAM. 

(FROM  OUR    OWN  COR  RKS I 'ON  DENT. ) 

In  the  Town  Hall,  on  October  24,  the  Birmingham 
Festival  Choral  Society  inaugurated  its  season's  concerts 
with  Mr.  Granville  Bantock's  'Omar  Khayyam'  (Part  I.). 
The  work  had  not  been  heard  in  Birmingham  since  its 
production  at  last  year's  Festival,  and  considerable  interest 
was  attached  to  this  its  second  performance.  Dr.  Sinclair 
secured  a  remarkably  fine  rendering  of  the  work,  but  the 
enormous  difficulties  of  the  orchestral  score,  wherein  the 
composer  reveals  his  extraordinary  gifts  as  an  orchestral 
colourist,  were  surmounted  only  to  a  certain  degree,  and  we 
have  yet  to  wait  for  a  consummate  rendering  of  this  remark- 
able composition.  The  principals,  Madame  Kirkby  Lunn, 
Mr.  John  Coates  and  Mr.  Frederic  Austin,  sang  with 
enthusiasm  and  earnestness. 

The  Midland  Musical  Society  gave  its  first  concert  of  the 
season  on  October  26  before  a  large  audience  that  completely 
filled  our  Town  Hall,  when  Mendelssohn's  'St.  Paul'  was 
performed.  The  amateur  portion  of  the  orchestra  was 
considerably  augmented  by  a  large  contingent  of  professional 
musicians  from  the  Birmingham  Symphony  Orchestra, 
whereby  quite  an  artistic  and  efficient  reading  of  the 
overture  and  the  accompaniments  was  obtained.  The 
chorus  formed  a  well-balanced  bod)'  of  singers,  whose  efforts 
were  characterized  by  fine  lone  quality  and  gradation  of 
light  and  shade.  Excellent  work  was  done  by  the  principals, 
Miss  Hilda  de  Angelis,  Miss  May  Seiber,  Mr.  Ernest  K. 
Ludlow  and  Mr.  William  Bennett.  Valuable  aid  was 
rendered  at  the  organ  by  Mr.  C.  W.  Perkins,  and 
Mr.  A.  J.  Cotton  conducted. 

The  Birmingham  Choral  and  Orchestral  Association's 
second  concert  of  the  season,  given  in  the  Town  Hall  on 
November  9,  under  Mr.  Joseph  H.  Adams's  conductorship, 
was  of  a  miscellaneous  character,  the  work  of  the  choir  being 
restricted  to  Gade's  delightful  little  cantata  '  Spring's 
message,"  Webbe's  part-song  '  When  winds  breathe  soft," 
and  the  choral  march  '  I  lail  to  thee '  from  Gounod's 
'  La  Heine  de  Saba.'  The  singing  of  the  chorus  was  bright 
and  telling  and  excellent  in  well-balanced  ensrmble.  The 
orchestra  of  the  Association,  supplemented  by  professional 
instrumentalists,  did  its  work  artistically.  Among  the  purely 
orchestral  items  were  Weber's  'Oberon'  overture,  Grieg's 
•  Pc;r  Gynt'  Suite  and  Gounod's  'Funeral  march  of  a 


marionette.'  A  feature  of  the  concert  wa-.  Mr.  Antr: 
Cooke's  masterly  performance  of  Tchaikovsky's  Pun  for.- 
concerto  in  B  flat  minor,  well  accompanied  by  the  orchtKn. 
The  vocalist  was  MUs  Mary  Lund,  a  London  soprss. 
gifted  with  a  bright  and  well-schooled  voice. 

The   famous   Sheffield    Choir    paid    its    first  vis:: 
Birmingham,  and  gave  in  the  Town  Hall  on  Novemi:<i  7  a 
performance  of  4  EIij*h  '  under  Dr.  Coward's  conducionhc. 
The  voices  numbered  300,  and  the  orchestra  was  that  of 
local  Symphony  Band.    The  singing  of  the  choir  wii  i,z:-.: 
renmkahlc  for  tone-power  and  exquisite  grada'ion  o:  lig: 
and  shade,  and  above  all  on  account  of  the  almost  o-.c 
whelming  precision  of  attack.    The  performance  creAtf. 
quite  a  sensation,  and  Dr.  Coward  and  his  choir  were 
recipients  of  an  ovation  at  the  close.    The  principals. 
Miss  Lilian  Adams,  Miss  Carry  James,  Mr.  Henry  Brei.-:f. 
and  Mr.  Joseph  Lycett.    The  Birmingham  Concerts  Socrtr 
gave  two  orchestral  concerts  in  the  Town  Hall,  one  .:. 
October  29,  under  Mr.  George  I lal ford's  conductor^;;., 
the  other  on  November  12,  under  the  conduct  or  -hip 
Mr.  Thomas  Btecham,  the  founder  of  the   I^ondon  \r* 
Symphony  Orchestra.     Mr.  Beecham    who  made  his  re- 
appearance here  on  this  occasion  and  submitted  a  program-is 
of  pieces  practically  unknown  to  local  audiences  has 
been  appointed  conductor  of  the  Birmingham  City  Cbor;! 
Society. 

The  musical  matinees  given  in  connection  with  the  R^-t 
Society  of  Artists'  autumn  exhibition  of  pictures,  have  prov?^ 
the  best  attended  and  most  interesting  since  Mr.  Osci.' 
Pollack  became  director  sixteen  years  ago. 


MUSIC  IN  BRISTOL  AND  DISTRICT. 

(t  ROM  OI  K  OWN  CORRESPONDENT.) 

The  second  concert  for  the  season  of  the  Society  01 
Instrumentalists  was  held  at  the  Victoria  Rooms  on 
November  2,  and  with  the  assistance  of  some  local 
profcssionals  several  interesting  compositions  were  creditably 
rendered.  Mr.  George  Riseley  conducted  the  first,  arc 
Mr.  Harold  Bernard  the  second  part  of  the  program ra-- 
Among  the  works  performed  were  Schubert's  *  Unfinished 
Symphony,  Weber  s  *  Oberon  '  Overture,  German's  '  NY- 
Gwyn'  dance?,  a  Fantasie  Caprice  by  Vieuxie«ip< 
(Mr.  J.  Days,  solo  violin),  and  a  selection  from  Offenbach  ■ 
'Contes  d'Hoffmann.'  The  Apollo  Glee  Singers  contribut-.. 
at  intervals  some  favourite  part-pieces,  the  solo  vocalist  bei-; 
Miss  Teresa  Blamy.  There  was  a  large  audience,  and  1:; 
concert  proved  a  great  success. 

At  Colston  Hall,  on  November  6,  the  Bristol  Harmcr. : 
Male-voice  Choir  gave  its  annual  concert,  under  t-.c 
direction  of  Mr.  Jenkins.  In  addition  to  the  glees,  Si^a  r 
Natale  Morro  gave  operatic  solos,  and  there  were  songs  0* 
Miss  Gertie  Somerton  and  Mr  VV.  Morgan.  Mr.  Geo?;? 
Riseley  played  with  his  accustomed  ability  on  the  organ. 

The  Clifton  Quintet  opened  its  season  with  a  concert  - 
the  Victoria  Rooms,  on  November  7.  The  executants  \>c-r: 
Messrs.  Maurice  Alexander  and  Hubert  Hunt  (violin.*' 
Ernest  I,anc  (viola),  Percy  Lewis  (violoncello  I.  and  Herber 
Parsons  (pianoforte).  Grieg's  Quartet  in  G  minor  (Op  2"i, 
and  Beethoven's  Quartet  in  C  (Op.  59)  were  skilfully  player 
Mr.  Lewis  executed  a  Ballade  and  Serenade  by  Joseph  .>.:». 
and  Mr.  Herbert  Parsons  played  two  compositions  V- 
Chopin,  and  two  Impromptus  in  B  Hat  and  C  '  ■ 
Mr.  R.  <>.  Beachcroft,  organist  of  St.  Paul's  Church, 
Clifton,  which  were  well  received 

The  second  ladies'  night  of  the  Weston-super-Mare 
Orpheus  Society  drew  together  a  large  number  of  persons  a' 
Knightstone  Pavilion  on  October  29.  Mr.  Edward  Cooi 
(of  Bristol)  was  the  conductor,  and  the  choir,  numberix^ 
forty-three  voices,  was  heard  with  pleasure  in  a  carefully 
arranged  programme.  The  balance  of  tone  was  good,  ar.d 
the  interpretations  of  the  different  pieces  testified  to  pains 
taken  in  the  preparation. 

At  the  first  concert  of  the  season,  on  November  t6.  Bristol 
Choral  Society  performed  Gounod's  *  Romeo  and  Julie: 
at  Colston  Hall  before  a  large  audience.  The  choir  arc 
Ivand  numbered  upwards  of  500  performers,  and  Mr.  Geonjr 
Riseley  conducted.  The  music  of  the  different  character.5 
was  allotted  as  follows:  Juliet.  Madame  Ksta  rf'Arg.-; 
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Stephano,  Miss  Eveline  Gerrish ;  Gertrude,  Madame  Vickers ; 
Friar  Lawrence,  Mr.  R.  Radford ;  Capulet,  Mr.  Frank 
Halpin  ;  Romeo  and  Tybalt,  Mr.  H.  Turnpenney ;  Mercutio, 
Mr.  Montague  Worlock.  The  unfamiliar  work  was  excellently 
rendered,  and  the  audience  appeared  highly  gratified  with 
the  performance  of  the  opera. 

The  Bristol  Symphony  Orchestra,  formed  in  February  last, 
made  its  first  public  appearance  on  November  20  at  the 
Victoria  Rooms,  and  under  the  direction  of  Mr.  F.  S.  > 
Gardner  played  effectively  the  overtures  to  '  Der  Freischllt/.,' 
'Die  Zauberfl.ite'  and  'Hansel  und  Gretel,'  Schubert's 
'  Unfinished  '  symphony,  and  the  Ballet  music  from  Gounod's 
'  Faust."  The  vocalist  was  Mr.  Arthur  Walcnn,  who  sang 
with  animation.  There  was  a  large  and  appreciative  audience. 


MUSIC  IX  EDIXBURGH. 

( I  ROM  Oi  k  OW  N  COKREM'ONDF.NT.) 

At  the  first  of  Messrs.  Paterson's  Orchestral  concerts,  on 
November  11,  Dr.  Cowen  conducted  fine  performances  of 
Beethoven's  '  Leonora  *  overture  Xo.  3,  Schumann's 
D  minor  Symphony,  Tchaikovsky's  '  Capriccio  Italien ' 
(Op.  45),  a 'bounce  and  hornpipe  from  Handel's  'Water 
music,'  and  a  new  march,  '  Pomp  and  Circumstance,'  by 
Elgar.  Madame  Blanche  Marchesi  was  the  vocalist,  her 
contributions  including  Senta's  ballad  from  '  The  flying 
Dutchman,'  a  valse  song  by  Johann  Strauss,  and  four 
charming  '  Bird  songs '  by  Liza  Lehmann,  written  for 
Madame  Marchesi  ana  sung  at  this  concert  for  the  first  lime 
in  public.  At  the  second  concert,  on  November  18,  Herr 
Max  Fiedler,  of  Hamburg,  conducted  and  created  a  highly 
favourable  impression  on  this  his  first  appearance  in 
Edinburgh.  The  purely  orchestral  programme  comprised 
'  Der  Freischdu'  and  'Tannhauser'  overtures,  Tchaikovsky's 
fifth  Symphony,  the  Prelude  and  Liebestod  from  'Tristan,' 
and  the  Waldwebcn  from  *  Siegfried.' 

A  large  and  appreciative  audience  greeted  M.  Fugene 
Vsaye,  the  famous  Belgian  violinist,  who  was  accompanied 
by  his  brother,  M.  Theo.  Vsaye,  pianist,  on  the  occasion  of 
his  recital  at  Messrs.  Methven  &  Simpson's  first  classical 
concert,  on  November  2.  At  the  second  concert,  on 
November  12,  M.  Victor  Maurel,  the  eminent  French 
baritone,  made  a  welcome  reappearance,  and  quite 
cap:ivatrd  his  listeners  by  a  truly  wonderful  exhibition  of 
dramatic  vocalisation.  At  the  same  concert,  the  '  New  ' 
Trio  (Messrs.  Ludwig  Zimmermann,  violin,  Paul  Ludwig, 
violoncello,  and  Richard  Epstein,  pianoforte,  made  its 
debut  in  Scotland,  and  in  trios  by  Haydn  and  Saint-Sacns 
revealed  qualities  of  nuance  which  too  seldom  are  heard  in 
this  branch  of  ensemble  playing.  At  the  third  concert,  on 
November  19,  M.  Ttiibaud,  violinist,  and  M.Cortot,  pianist, 
gave  fine  interpretations  of  Cesar  Franck's  Sonata  in 
A  major  and  the  '  Kreutzer '  Sonata.  M.  Thibaud  played 
Saint-Saens's  '  Introduction  and  Rondo  Capriccioso,'  and 
M.  Cortot  gave  a  transcription  of  an  organ  concerto  by 
Friedmann  Bach.  Mrs.  Henry  J.  Wood,  accompanied  by 
Mr.  Wood,  was  the  vocalist. 

On  October  29  the  Edinburgh  String  Quartet  (Messrs. 
Colin  Mackenzie,  J.  H.  Hartley,  R.  dc  la  Haye  and 
D.  Millar  Craig)  performed  quartets  by  Mo/art  (in  A), 
Beethoven  (in  E  flat,  Op.  74),  and  Dvorak  (in  F,  Op.  06). 

Mr.  Robert  Burnett,  whose  fame  as  a  baritone  vocalist  is 
now  more  than  local,  gave  his  annual  recital  on  October  30. 
The  programme  contained  no  fewer  than  twenty-five  songs, 
a  considerable  number  of  which  were  indicated  as  given  for 
the  first  time  in  Scotland. 

The  annual  recital  of  Mr.  Paul  Delia  Torre  took  place  on 
November  4,  at  which  his  fine  rendering  of  various  pieces 
gave  further  proof  of  his  interpretative  powers. 

Miss  Marion  Dalziel,  ass;sted  by  Mr.  I).  Millar  Craig, 
violoncellist,  gave  a  vocal  recital  on  Novcml»er  S.  Her 
voice  is  a  mezzo-soprano  of  pleasing  quality,  and  she  was 
most  successful  in  winning  the  appreciation  of  her  audience. 
The  violoncello  solos  of  Mr.  Millar  Craig  were  an  enjoyable 
feature  of  the  concert, and  Mr.  R.  W.  I'cntland  accompanied. 

The  first  of  the  group  of  Historical  Concerts  of  the  season, 
given  in  the  University  Music  Class  Room  on  November  6, 
took  the  form  of  an  organ  recital  by  Sir  Walter  Parratt.  The 
programme  ranged  from  Girolamo  Frescobaldi  to  Max  Reger, 
and  Sir  Walter's  masterly  exposition  of  his  art  gave 
unbounded  pleasure  to  a  crowded  audience. 


MUSIC  IX  GLASGOW. 

(FROM  OCR  OWN  CORRESPONDENT.) 

Just  before  the  beginning  of  the  regular  concert  season 
some  minor  events  took  place,  among  them  being  pianoforte 
recitals  by  Messrs.  Frisken.  Lowson  and  Hyllested,  and 
vocal  recitals  by  Mr.  Thorpe  Davie  and  Mr.  George  Martin. 
On  November  4  the  opera  class  of  the  Atherarum  School  of 
Music  began  a  week's  performances  of  Bizet's  'Carmen.' 
Both  chorus  and  principals  interpreted  their  parts  quite 
creditably,  but  the  outstanding  feature  of  the  performances 
was  the  splendid  orchestral  accompaniment.  Mr.  Henri 
Verbrugghen  acted  as  conductor. 

The  annual  concert  of  the  Glasgow  Select  Choir  took  place 
on  November  9.  This  was  the  first  public  appearance  of 
the  Choir  under  its  new  conductor.  Dr.  Davidson  Arnott, 
whose  choral  ballad  *  Voung  Lochinvar'  formed  an  attractive 
item  on  the  programme.  The  Glasgow  Bach  Choir, 
conducted  by  Mr.  J.  M.  Diack,  gave  a  good  rendering  of 
Bach's  Magnificat  in  D  and  some  miscellaneous  pieces  in 
the  Bute  Hall  at  the  University  on  November  13.  The 
organ  accompaniments  were  skilfully  played  by  Messrs. 
Herbert  Walton  and  A.  M.  Henderson. 

The  Choral  and  <  )rchestral  Union  auspiciously  opened  its 
season's  work  on  November  12,  when  Dr.  Cowen  and  the 
Scottish  Orchestra  were  warmly  greeted  by  a  large  audience. 
The  personnel  of  the  orchestra  is  practically  the  same  as  last 
year,  and  a  successful  season  is  anticipated.  The  programme 
of  the  opening  concert  was  on  familiar  lines,  and  included 
Beethoven's  overture  to  •  Fidelio,'  No.  4,  and  the  third 
Pianoforte  concerto,  Schumann's  Symphony  in  D  minor, 
and  the  first  performance  here  of  Elgar's  '  Pomp  and 
Circumstance '  March.  No.  4.  The  solo  part  in  the  Concerto 
was  brilliantly  played  by  Signor  Busoni,  and  Dr.  Cowen 
obtained  the  l*est  from  his  band  in  the  symphony.  Elgar's 
new  march  proved  a  very  popular  number. 

At  the  first  Saturday  Popular  Concert  on  November  16, 
Dr.  Cowen  submitted  a  highly  attractive  programme,  the 
more  popular  numbers  being  Beethoven's  overture  '  Leonora' 
No.  3,  and  Mozart's  Symphony  in  E  flat.  Sibelius's  march 
from  the  suite  '  Karelia,'  and  Nos.  2  and  4  from  Holbrooke's 
'Scenes  from  Dreamland'  were  played  for  the  first  time 
here,  the  former  being  especially  well  received.  An 
additional  attraction  was  the  fine  singing  of  Madame  Blanche 
Marchesi. 

Associated  with  the  Scottish  Orchestra,  the  Choral  Union 
gave  a  most  successful  performance  of  Saint-Saens's  'Samson 
and  Delilah  '  on  November  19.  The  choruses  were  sung 
with  all  the  verve  and  precision  we  have  come  to  expect  from 
Mr.  Bradley's  choristers  in  music  of  this  type.  Of  the  solo 
vocalists  Miss  Doris  Woodall  bore  the  honours  in  the  part  of 
Delilah,  but  excellent  work  was  done  in  the  other  parts  by 
Messrs.  Lloyd  Chandos,  Frederic  Austin  and  Montague 
Borwell.  The  accompaniments  of  the  Scottish  Orchestra 
left  little  to  be  desired,  and  Mr.  Joseph  Bradley  conducted 
the  performance  with  distinction. 


MUSIC  IN  GLOUCESTER  AND  DISTRICT. 

(FROM  OUR  OWN  COR K F.SI'ON  DENT. ) 

At  the  annual  meeting  of  the  Gloucester  Orpheus  Society, 
the  committee's  report  showed  a  satisfactory  financial  result. 
Sir  Hubert  Parry  was  re  elected  president,  and  Dr.  A.  H. 
Brewer,  conductor.  Several  new  members  have  joined  the 
Society,  and  the  attendance  at  the  first  weekly  practice  was 
one  of  the  largest  on  record. 

The  Gloucestershire  Orchestral  Society  decided  at  its 
annual  meeting  to  undertake  the  following  works  for 
performance  next  season  :  Dvorak's  '  From  the  Xew  World  ' 
symphony,  Mendelssohn's  '  Ruy  Bias '  overture,  Bach's 
Suite  and  Gavotte  (for  strings)  and  Saint-Saens's  '  Suite 
Algerienne.'  The  report  for  the  sixth  season  of  the  Society 
stated  that  there  was  a  balance  to  be  carried  forward  of 
.£36  2S.  7</. 

The  Gloucester  Choral  Society  has  decided  to  give  at 
its  first  concert  of  the  season  Dvorak's  '  Spectre's  bride,' 
to  be  followed  at  the  second  concert  by  Haydn's  '  Spring,' 
and  Dr.  Brewer's  'Sir  Patrick  Spens.'     The  testimonial 
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concerts  10  Mr.  J.  A.  Mai  thews,  of  Cheltenham,  are  referred 
to  under  'Church  and  Organ  Music  '  on  p.  796. 

Miss  Marie  Hall,  with  the  Birmingham  Orchestra,  the 
black  Dike  band,  Messrs.  Dalton  Baker,  Busoni,  Backhaus 
and  Miss  Ada  Crosslcy  are  among  those  who  have  visited 
Cheltenham  during  the  past  month. 

By  kind  invitation  of  the  Duchess  of  Beaufort,  a  recital 
was  given  at  Badminton  House  during  the  month  by 
Mr.  Haydn  Gunter,  a  promising  young  Welsh  violinist. 


MUSIC  IN  LIVERPOOL. 

( ('ROM  OCR  OWN  (*ORKKSrOM>KNT. ) 

The  first  concert  given  by  the  Orchestral  Society  on  October 
26  was  entirely  devoted  to  Wagner,  and  proved  to  l>e  both 
financially  and  musically  successful.  Notably  well  played 
was  the  Vorspiel  and  Licbestod  ('  Tristan ')  and  the  Prelude 
and  Finale  of  Act  3  ('  Parsifal ').  Mr.  Granville  Bantock  was 
especially  successful  in  conducting  this  congenial  music,  and 
Mr.  Plunket  Greene  was  the  vocalist.  At  the  Orchestral 
Society's  first  gentlemen's  concert,  held  in  the  Myrtle  Street 
Gymnasium  on  November  9,  Bach's  Suite  in  D,  Mozart's 
ballet-music  '  Les  petits  riens '  and  Dvorak's  Suite  in  D 
(Op.  39)  were  performed,  and  the  programme  was  completed 
by  Elgar's  Serenade  for  strings  (Op.  20),  a  beautiful  work 
well  played.  Mr.  Bantock  conducted,  ami  Mr.  Hamilton 
Harris,  the  possessor  of  a  resonant  bass  voice,  sang  Purccll's 
*  Ye  twice  ten  hundred  Deities'  with  considerable  effect. 

At  the  second  Philharmonic  concert,  on  October  22, 
Mr.  Granville  Bantock's  prelude  '  Sappho '  was  heard  with 
appreciation,  and  M.  Ysaye  played  two  violin  concertos — 
Mozart's  No.  3,  in  G,  and  Beethoven's  in  D.  The  vocalist 
was  Madame  Kirkby  Lunn.  The  principal  feature  of  the 
third  concert,  on  Noverol>er  5,  was  a  fine  performance  of 
Tchaikovsky's  Pianoforte  concerto  in  B  flat  minor,  in  which 
Miss  Fanny  Davies  brilliantly  played  the  solo  part.  In 
addition  to  Rubinstein's  Staccato  Elude,  Miss  Davies  also 
played  one  of  Mendelssohn's  '  Songs  without  words.'  Next 
in  importance  was  Strauss's  'Tod  und  Verklarung.' 
Interesting  also  was  the  fir&t  performance  here  of  Mozart's 
'Serenala  Notlurna,'  No.  6,  composed  at  Salzburg  in  1776, 
and  scored  for  a  vring  (juaftet  and  an  orchestra  of  strings 
and  drums.  Mr.  llcrl  oi  \\  itherspoon  made  a  favourable 
impression  by  his  singing,  especially  in  Ambroise  Thomas's 
'Air  du  Tambour  Major.' 

The  progressive  policy  of  the  Societa  Armonica  was 
evidenced  at  the  opening  concert  on  November  2,  when 
Tchaikovsky's  Fourth  symphony  and  Elgar's  1  Froissart ' 
overture  were  played.  Schumann's  Pianoforte  concerto 
also  found  a  place  in  the  programme,  but  the  unwisdom  of 
presenting  this  beautiful  classic  without  a  rehearsal  with  the 
band  was  shown  by  the  peiformance,  although  the  soloist, 
Mr.  Josef  Greene,  a  young  local  pianist,  played  the  pianoforte 
part  exceedingly  well.  The  vocalist  was  Mr.  Ashbridge 
Miller.  The  assistance  of  Dr.  Lierhammer  gave  vocal 
distinction  to  the  concert  given  on  October  25  by  Miss  Mary 
Turner,  whose  pure  if  not  powerful  soprano  voice  has  been 
well  trained.  A  word  of  appreciation  is  due  to  the  violin 
solos  of  Miss  Dorothy  B  rid  son,  who  played  with  artistic 
finish  and  beauty  of  tone.  Among  other  miscellaneous 
concerts  was  that  given  by  Madame  Ada  Crossley  on 
November  2,  at  which  Mr.  Percy  Grainger  played  his 
arrangement  of  Stanford's  '  Irish  Reel '  and  Liszt's  '  Twelfth 
Rhapsody'  with  skill  and  animation.  A  recital  by  Miss  May 
Currie  on  October  23  served  to  agreeably  display  her 
contralto  voice  in  a  range  of  songs  which  included  Hatton's 
'  Enchantress.'  At  his  concert  on  October  23  Mr.  Frederick 
C.  Nicholls  submitted  a  programme  of  original  compositions 
of  merit  and  interest  comprising  songs,  pianoforte  pieces,  a 
violin  suite  and  a  pianoforte  quartet,  lie  was  assisted  by 
Miss  Grainger  Kerr  (vocalist)  and  Mr.  John  Lawson  (violin). 

The  concert  given  on  November  4  by  Miss  Lizzie  Stocks 
(pianoforte)  and  Miss  Mabel  Slocks  (violin)  proved  that 
these  young  ladies  arc  taking  their  art  in  earnest.  The 
songs  contributed  by  Mr.  Frederic  Austin  were  highly 
interesting,  especially  '  Too  late '  and  '  Thou  art  come,'  by- 
Mr.  Ivor  Atkins,  and  a  fanciful,  if  fragmentary,  setting  of 
'Hark,  hark  the  lark'  by  Ernest  Austin,  the  singer's 
brother.    Mr.  Eric  Chapman  accompanied. 


The  first  of  a  series  of  Chamber  concerts  which  hare 
initiated  by  Mr.  Lawrence  Atkinson  for  residents  is 
Birkenhead  was  given  in  the  Town  Hall  there  on  November 
when  the  Brodsky  Quartet,  with  Miss  Lillie  Wonnald  a 
vocalist,  provided  an  enjoyable  programme,  which  inch«itd 
twoquartets— Haydn's  in  D  (Op.  64,  No.  I)  and  Beethovens 
in  C  (Op.  59,  No  3). 

A  noteworthy  pianoforte  and  violin  recital  was  given  11 
the  Claughion  Music  Hall,  Birkenhead,  on  November 
by  Dr.  Stanley  Dale  and  Mr.  J.  E.  Matthews,  when 
programme  contained  Strauss's  Sonata  for  violin  and  piinc- 
forte  (Op.  18)  and  Tchaikovsky's  Violin  concerto.  Dr.  Di>, 
who  is  an  excellent  pianist  as  well  as  an  organist,  pUv^c 
Giicg's  Ballade  for  pianoforte  (Op.  24),  and  Miss  Ana* 
Worsley  contributed  songs  by  Wolf,  Brahms  and  Stanford 

The  performance  of  Sullivan's  '  Martyr  of  Antioch  '  pxf : 
by  the  Welsh  Choral  Union  on  November  16  upheld  :5c 
high  reputation  of  this  fine  choral  body,  which  Mr.  lltm 
Evans  directs  with  conspicuous  ability.  The  choir  fuly 
realized  the  choral  opportunities  which  the  work  atturcj. 
especially  in  the  beautiful  unaccompanied  Funeral  Ambetr. 
The  vocal  principals  were  Miss  Agnes  N'icholls,  Miss  Alice 
Lakin,  Mr.  Lloyd  Chandos  and  Mr.  Dalton  Baker.  Tbe 
programme  also  included  Handel's  'Hailstone'  chorui, 
which  was  sung  with  astonishing  verve  and  realism.  Tn- 
orchestra  played  Cowen's  '  Butterfly's  Ball  '  Overture  md 
Elgar's  new  •  Pomp  and  Circumstance'  March  No.  4 


MUSIC  IN  MANCHESTER. 

(FROM  Ot'R  OWN  COR REsrON I  'EN T. ) 

At  the  second  of  ihe  Halle  concerts,  on  October  24.  Mi« 
Marie  Hall  played  Max  Bruch's  Violin  concerto,  and  Sairt- 
Saens's  Rondo  capriccioso.  The  band  excelled  itsel:  in 
performances  of  Beethoven's  Symphony  in  D,  Mendelssohn  * 
'Hebrides'  overture,  the  'Lohengrin'  Prelude,  and  the 
'  Meistersinger '  overture.  Mr.  Godowsky  appeared  at  ;fce 
following  concert  on  October  31,  and  played  Beethoven* 
Pianoforte  concerto  in  G  and  the  solo  in  Cesar  Franck> 
Symphonic  Variations.  The  orchestral  numl«rs  wen 
Brahms's  first  Symphony,  the  'Leonora'  overture  No.  3. 
and  the  Good  Friday  music  from  '  Parsifal.'  At  the  tourer 
concert,  on  Novemlier  7,  Elgar's  '  Dream  of  Gerontias'  wii 
given — for  the  sixth  time  at  these  concerts.  The  principal' 
were  Miss  Alice  Lakin,  Mr.  John  Coates  and  Mr.  Heri*r 
Brown.  The  programme  on  Novemlier  14  contained 
Beethoven's '  Eroica  symphony,  Strauss's  '  Ein  Hcldenlebefc, 
and  Berlioz's  4  Benvenuto  Cellini '  overture,  with  songs  i? 
Elgar  (two  of  the  *  Sea  Pictures  *)  and  Granville  Bantcck 
('Evening  song'  and  'Bridal  song,'  from  the  '  Sappho 
cycle),  sung  by  Miss  Marie  Stuart. 

Lady  Halle  was  most  enthusiastically  greeted  at  the  siith 
concert  of  her  Jubilee  year,  when  she  played  Viotti's  Vioiir 
concerto  in  A  minor  (No.  221,  and  Joachim's  Notturs: 
(Op.  12).  The  orchestral  selections  were  Tchaikovsky- 
fifth  Symphony,  Liszt's  '  Hungarian'  Rhapsody  (No.  2:.  sx : 
Grieg's  '  Old  Norwegian  Romance  '  with  variations.  TLe 
last-named  piece  formed  a  very  appropriate  *  In  Mcmorism 
performance,  inasmuch  as  we  lielieve  this  ore) air*' 
arrangement  of  Grieg's  (Op.  51 >  for  two  pianofortes  was  :bc 
last  work  of  importance  upon  which  the  composer's  geni'-? 
was  exercised. 

In  the  absence  of  Dr.  Richter  during  part  of  January  arid 
February — when  he  is  to  conduct  the  performances  in  Engli£": 
of  the  '  Nibelungen  Ring'  at  Covent  Garden — the  concert 
will  be  conducted  by  Herr  Beidler,  some  time  conductor  ^: 
the  Imperial  Theatre,  Moscow.  At  the  meeting  of  :::e 
guarantors  at  which  the  arrangement  with  Dr.  Richter  »i- 
sanctioned,  the  rumour  was  amply  contradicted  ihss 
Dr.  Richter  had  a  permanent  engagement  in  America  it. 
contemplation. 

The  second  of  the  Gentlemen's  Concerts,  held  Novemlier  i. 
took  the  form  of  a  pianoforte  and  vocal  recital.  Mr. 
Godowsky  played  Chopin's  B  flat  minor  sonata ;  Li*.':  * 
transcriptions  of  Schubert's  *  Gretchen  am  Spinnrade,"  and 
♦Das  Wandern' ;  Nos.  2  and  S  of  Schumann  s  NoveJIettes  : 
of  Liszt,  further,  the  '  Hohe  Liet* '  Nocturne  in  A 
one  of  the  Petrarch  Sonnets  (in  E  major),  and  !•* 
Transcendental  Studies,  '  Feux  Follets'  and  'Maieppa': 
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and  finally  Glazounow's  '  Valse  de  Concert '  (Op.  47), 
arranged  for  pianoforte  by  Blumenfeld.  Mr.  Victor  Maurel 
sang  some  songs,  which  included  the  old  English  duologue 
'  The  keys  of  heaven.' 

The  first  of  the  Brodsky  Quartet  Concerts  was  given  on 
November  12,  when  the  programme  was  appropriately 
dedicated  exclusively  to  the  works  of  Grieg,  Dr.  Brodsky's 
great  friend.  The  programme  consisted  of  the  Sonata  in 
A  minor  (Op.  56),  for  pianoforte  and  violoncello,  played  by 
Mr.  Edward  Isaacs  ana  Mr.  Carl  Fuchs ;  the  Sonata  in  G 
(Op.  13),  for  pianoforte  and  violin,  played  by  Mr.  Isaacs  and 
Dr.  Brodsky,  and  the  String  quartet  in  G  minor  (Op.  27),  in 
an  excellent  interpretation  of  which  Mr.  kawdon  Briggs  and 
Mr.  S.  Speelman  took  part.  At  the  first  of  the  Schiller- 
Anstalt  concerts,  given  on  November  16,  under  the  direction 
of  Mr.  Cail  Fuchs,  the  Sevcik  Quartet  from  Prague 
(Messrs.  Lhotsky,  Procha/.ka,  Moravec  and  Vaska) appeared, 
and  created  a  fine  impression  in  the  performance  of  the 
following  string  quartets — Brahms  in  B  flat  (Op.  67)  ; 
Dvorak  in  F  (Op.  96)  and  Beethoven  in  F  minor  (Op.  95). 
At  the  viola  and  pianoforte  recital  given  on  November  1 5, 
by  Mr.  S.  Speelman  and  Mr.  R.  J.  Forbes,  the  programme 
consisted  of  the  two  sonatas  by  Brahms  (Op.  120),  written 
originally  for  the  clarinet  and  pianoforte,  and  the  four 
'  Marchenbilder  '  of  Schumann  (Op.  113).  The  fine  tone  of 
Mr.  Speelman  and  the  sympathetic  playing  of  his  colleague 

Provided  the  audience  with  a  genuine  musical  pleasure, 
liss  Sylvia  Loring  sang  two  sets  of  songs  very  pleasantly. 
At  the  first  of  Mr.  Brand  Lane's  subscription  concerts 
the  choir  of  the  Manchester  Philharmonic  Choral  Society 
admirably  sang  its  various  selections.  The  soloists  were 
Mr.  Kabelik,  Mr.  Leonard  Borwick,  Madame  Louise  Dale, 
Miss  Marie  Stuart  and  Mr.  Charles  Tree.  At  the  second 
concert  '  Elijah '  was  performed.  The  principals  were 
Mrs.  Henry  J.  Wood,  Miss  Edna  Thornton,  Mr.  John 
Bardsley  and  Sir  Charles  Santley.  The  choir  and  orchestra 
and  the  great  audience  quite  broke  through  the  etiquette  of 
the  situation  in  their  reception  of  the  veteran  singer  whose 
knighthood  had  that  day  been  announced.  Sir  Charles 
delivered  '  Is  not  His  word  like  a  fire '  with  wonderful 
vigour,  and  the  demonstration  that  followed  his  effort 
redoubled  that  which  had  preceded  it. 

At  the  second  of  the  Promenade  Concerts,  on  Novemlier  2, 
Mr.  Carl  Fuchs  played  Koljcrt  Volkmann's  Violoncello 
concerto.  Madame  Erne  Thomas  was  the  vocalist.  At  the 
concert  on  November  16  Mr.  ilamish  MacCunn's  overture, 
'  Land  of  the  mountain  and  the  flood,'  found  a  place  in  the 
programme.  Madame  Nettie  Carpenter  was  the  solo 
violinist,  and  Mr.  Bridge  Peters  (bass)  the  vocalist. 

The  first  of  Mr.  Max  Mayer's  Chamber  concerts  of  the 
season,  given  on  November  18,  was  chiefly  dedicated  to 
Brahms.  The  programme  contained  the  three  Sonatas  for 
pianoforte  and  violin — in  which  the  violin  part  was  played 
by  Madame  Soldat.  The  gayer  Sonata,  Op.  7S,  with  its 
reminders  of  two  of  Brahms's  songs,  was  wisely  allowed  its 
place  between  its  more  severe  companions.  Grieg  was 
remembered  in  two  of  his  songs  ;  and  two  of  Mr.  Max 
Mayer's  own  interesting  lyrics  were  also  in  the  programme. 
The  vocalist,  Mr.  Horatio  Connell  (baritone),  made  a  very 
favourable  impression. 

The  Carl  Rosa  Opera  Company  has  fulfilled  a  successful 
engagement  here,  with  Verdi's  4  Othello '  in  its  repertory  ; 
and  the  Moody-Manners  Company  has  given  a  Matinee 
performance  of  Puccini's  '  Madama  Butterfly '  to  a  crowded 
audience. 


MUSIC  IN  NEWCASTLE  AND  DISTRICT. 

(FROM  OUR  OWN  COR  RESPONDENT. ) 

The  Newcastle  and  Gateshead  Choral  Union  opened  its 
twentieth  season  on  November  22,  with  a  highly  interesting 
programme  which  included  Elgar's  '  Dream  of  Gerontius ' 
and  a  new  cantata  by  a  gifted  professor  here,  Mr.  Edgar  L. 
Bainton.  This  was  a  setting  of  Rossetti's  remarkable  poem 
4  The  Blessed  Damozel,'  in  which  the  composer  has  revealed 
much  poetic  fancy.  A  feature  of  the  work  is  the  symphonic 
development  of  certain  leading  themes,  the  treatment  of  the 
orchestration  displaying  considerable  variety  and  skill. 
The  solo  parts  (mezzo-soprano  and  baritone)  were  sung  by 
Miss  Katharine   Vincent  and   Mr.    Frederic  Austin,  the 


last-named  being  joined  an  Elgar's  oratorio  by  Miss  Gertrude 
Lonsdale  and  Mr.  Henry  Brearley.  Dr.  Coward  was  as 
usual  a  masterful  conductor. 

A  performance  of  Handel's  4  Israel  in  Egypt'  by  an 
augmented  choir  was  given  at  Elswick  Road  Wesleyan 
Church  on  Novemlier  j],  under  the  able  direction  of 
Mr.  George  Dodds.  The  soloists  were  Misses  Ella  Wilson, 
Jennie  Gihson,   S.  Johnson  and  Mr.  J.  Kellett.  On 

I  November  6,  at  the  first  of  two  chamber  concerts,  Brahms's 
fine    Horn    trio  was   performed  by   Frau  Roger-Soldat 

,  (violin),  Mr.  A  Borsdorf  (horn)  and  Mr.  Leonard  Borwick 
(pianoforte).  At  the  second  concert,  November  14,  the 
Sevcik  String  (Juartet  made  its  first  appearance  here  and 
created  a  deep  impression  by  its  playing  of  quartets  by 

j  Beethoven,  Dvorak  and  Grieg.  Mr.  Dalton  Baker  was  the 
vocalist.  On  November  1,  II err  Backhaus,  Madame  Ella 
Russell,  Miss   Irene  Ainsley,  Mr.  Plunket  Greene  and 

J  Hcrr  Adolph  Rebner  (violinist)  provided  a  well  varied 
programme. 

The  Sunderland  Philharmonic  Society  gave  the  first 
concert  of  its  forty-seventh  season  on  November  13,  under  the 
direction  of  Mr.  N.  Kilburn.  Elgar's  4  Scenes  from  the 
Bavarian  Highlands'  was  the  choral  item,  Miss  Marie  Stuart 

,  was  the  vocalist,  and  the  Halle  Orchestra  played  several 

]  pieces. 

MUSIC  IN  NOTTINGHAM  AND  DISTRICT. 

(FROM  OCR  OWN  CORRESPONDENT.) 

The  season  opened  on  October  29  with  the  first  of  the 
Nottingham  Subscription  Concerts,  when  the  Richter 
Orchestra  performed  Tchaikovsky's  *  Pathetic  '  Symphony, 
Brahms's  Variations  on  Haydn's  chorale,  Strauss's  'Till 
Eulenspiegel,'  Wagner's  Good  Friday  music,  and  Grieg's 
4  Peer  Gynt '  suite  ;  and  Miss  Evelyn  Suart  performed  the  solo 
part  of  Sainl-Saens's  Pianoforte  concerto. 

The  Nottingham  Sacred  Harmonic  Society  commenced  its 
fifty-second  season  with  '  Elijah,'  on  November  14.  The 
soloists  were  Miss  Agnes  Nicholls,  Miss  Alice  Lakin, 
Mr.  Lloyd  Chandos  and  Mr.  Charles  Knowles.  The 
choruses  were  ably  sung.  Mr.  Allen  Gill  conducted, 
and  Mr.  Lyell  Tayler  led  the  orchestra.  Valuable  assistance 
was  rendered  at  the  organ  by  Mr.  Wyalt,  and  a  crowded 
house  received  the  work  with  enthusiasm. 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 

(FROM  OUR  OWN  CORRESPONDENT.) 

The  Sheffield  Musical  Union  gave  an  interesting  and 
successful  concert  on  November  12,  performing  in  brilliant 
fashion  Sir  Hubert  Parry's  oratorio  4  King  Saul.  The  work 
had  previously  been  heard  in  Sheffield  at  tbe  festival  eight 
years  ago,  and  it  was  a  happy  idea  to  revive  it,  more 
especially  as  the  imposing  choral  writing  in  the  work  is 
admirably  suited  to  the  particular  qualifications  of  Dr. 
Coward's  expert  choristers.  The  choir  sang  the  composer's 
grateful  music  with  amazing  zest,  the  sonority  of  the 
jortiaimo  passages  excelling  even  their  own  phenomenal 
achievements  in  the  past.  The  men  won  a  veritable  triumph 
in  their  rendering  of  the  effective  battle  march.  The 
orchestra  was  less  satisfactory,  there  being  lapses  here  and 
there,  mainly  in  respect  of  intonation  and  precision. 
The  soloists  were  Miss  Ada  Forrest,  Miss  Maria  Velland, 
Miss  Gwladys  Roberts,  Mr.  James  Davis,  Mr.  Robert 
Charles  worth  and  Mr.  Herbert  Brown,  an  entirely  capable 
sextet.  Mr.  J.  H.  Parkes  was  principal  first  violin,  Mr.  W. 
S.  Jessop  did  yeoman  service  at  the  organ,  and  Dr.  Coward 
conducted  with  his  wonted  enthusiasm. 

The  suburban  choral  societies  are  beginning  to  submit 
the  fruits  of  their  autumn  rehearsals.  Among  excellent 
concerts  given  during  the  month  have  been  those  of  the 
Burngreave  Congregational  Society  in  Gade's  4  The  Holy 
City'  (conductor,  Mr.  T.  W.  TowV,  the  Hillsborough 
Choral  Society,  Handel's  'Samson,'  conducted  by  Mr. 
Frank  Shimeld,  and  a  'part-song'  concert  by  the  Penistone 
Choral  Society,  directed  by  Mr.  Joseph  Cooper. 

I.ady  Halle  took  her  farewell  of  Sheffield  at  the  second 
Subscription  Concert  on  November  19.  I-ate  in  the  month 
the  Grand  Opera  Society  gave  a  concert  in  the  Albert  Hall, 
under  the  direction  of  Mr.  J.  Duffell,  singing  selections 
from  4  Lohengrin,'  '  Tannhauscr'  and  4  Aida.' 
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MUSIC  IN  YORKSHIRE. 

(I- ROM  Ot  R  OWN  <  ORKK-l'OSf.KN  1.) 
I  KEDS. 

That  I,eeds  is  not  suffering  any  severe  reaction  after  the 
excitement  of  the  festival  is  indicated  by  the  fact  that  some 
eight  or  nine  concerts  of  artistic  distinction  have  to  be 
recorded  during  the  past  month.  The  concerts  of  the 
Municipal  Orchestra  began  their  fifth  season,  under  Mr. 
Fricker's  conductorship,  on  October  26,  with  a  typical 
Wagner  programme,  which  was  followed  on  November  9  by 
a  concert  of  which  Heethoven's  fourth  Symphony  was  the 
mo-it  prominent  feature,  Tchaikovsky's  'Cassc  Noisette' 
suite  and  'Capriccio  Italien'  !>eing  included.  The  thorough 
efficiency  of  the  band  of  si\;y  performers  was  demonstrated 
on  both  occasion?,  and  it  is  very  satisfactory  to  find  that  the 
attendance  shows  a  distinct  improvement,  especially  in 
respect  of  the  serial  tickets,  for  this  indicates  that  the 
public  are  not  frightened  by  a  scries  of  programmes  of  purely 
orchestral  music,  without  the  miscellaneous  '  relief  of  former 
seasons.  On  October  30  i  he  first  of  the  joint  '  Philharmonic 
and  Subscription' concerts  took  place.  Dr.  Richter  conducted 
the  Halle  Orchestra  in  a  performance  of  '  the'C  minor 
Symphony  that  was  notable  even  for  him.  Brahms's 
•St.  Antony'  variations  and  the  Parisian  version  of  the 
'Tannhauser'  Venusberg  scene  were  among  the  more  striking 
things  in  the  programme,  which  included  also  two  choral 
works,  sung  by  the  Philharmonic  chorus,  \  eidi's  '  Stal>at 
Mater'  (conducted  by  Mr.  Fricker)  and  Brahms's  '  Gesang 
der  Par/.en.'  On  Novemlver  6  the  Leeds  Choral  Union 
gave  an  exceedingly  fine  performance  of  Mr.  Uolcric'ge- 
Taylor's  three  'Hiawatha  Scenes,  under  the  composer's 
direction.  The  force  and  volume  of  tone  in  the  great 
ensembles  had  a  very  fine  effect,  and  only  a  little  more 
delicacy  in  the  pianissimo*  was  wanting  to  perfection.  The 
solohts  were  Miss  Perceval  Allen.  Mr.  Llo\d  Chandos  and 
Mr.  Ivor  Foster,  the  last  named  being  especially  happy  in 
his  sympathetic  reading  of  Hiawatha's  put.  On  <  >ctobcr  23 
the  Kasch  'Quartet  resumed  its  chaml>cr  concerts  quartets 
by  licethoven  (Op.  59,  No.  z),  Brahms  (Op.  67)  ar.d  Dvorak 
(Op.  96)  being  exceedingly  well  played.  Another  series  of 
chamber  concerts,  ihe  Leeds  Bohemian  Concerts,  which  has 
now  attracted  quite  a  following,  l>egan  a  fresh  season  on 
November  1 3,  when  Beethoven  again  opened  the  proceedings 
with  the  so-called  *  Harp'  quartet  i<  >p.  74),  a  novelty  lieing 
introduced  in  the  shape  ol  the  ouartet  in  G  (Op.  22)  by 
Novak,  a  contemporary  Bohemian  composer,  which  made  a 
good  impression,  and  the  concert  ended  with  a  delightful 
*  Kleir.e  Nachtmusik  '  by  Mc/.att.  Two  of  the  Leeds  musical 
evenings  have  to  l*e  recorded  briefly :  a  violin  recital  by 
/acharewitsch  on  October  29,  and  a  vecal  recital  by 
Madame  Blanche  Marches!  on  Novemlwr  19.  On  the 
following  evening  Mr.  Henry  Brearley,  the  principal  tenor 
of  the  Leeds  Parish  Church,  gave  a  recital  which  testified  to 
his  artistic  taste  and  versatility,  including  as  it  did  a  series  of 
songs  ancient  and  modern,  among  ihem  five  of  Dr.  Brewer's 
very  pleasing  '  Pastorals,'  four  of  which  were  produced  at  the 
recent  Leeds  Festival.  Miss  Nora  McKav  was  the  solo 
violinist  and  Miss  Evelyn  Buckmaster  the  solo  pianist. 

HKAI>f  ORIf. 

Bradford  not  licing  preoccupied  with  festival  matters,  its 
two  principal  choral  societies  have  been  able  to  give  their 
opening  concerts  at  an  early  date.  On  October  IS  the 
Festival  Choral  Society,  under  Dr.  Cowen,  gave  perform- 
ances of  *  Everyman  '  and  '  The  Pied  Piper,'  as  has  already 
been  recorded  in  Tmk  Mimical  Timks  ;  and  on  October  22 
the  Old  Choral  Society  followed  with  a  more  conventional 
programme,  consisting  of  Rossini's  '  Stahat  Mater*  and 
Handel's  *  Acis  and  Galatea.'  Mr.  Pickles  conducted  a 
generally  creditable  performance,  in  which  the  solo  parts 
vvere  taken  by  Miss  Esta  D'Argo,  Miss  V.  Fancourt,  Messrs. 
Wilfrid  Hudson  and  Rcbert  Burnett.  On  October  25  the 
Subscription  series  began  with  a  concert  of  violin  and 
pianoforte  music,  most  artistically  interpreted  by  Miss 
Marie  Hall  and  Mr.  Wilhelm  Backhaus,  with  songs  by 
Miss  Louise  Dale.  The  Bradford  Permanent  Orchestra, 
which  under  Mr.  Allen  Gill  flourishes  artistically,  even 
though  its  financial  position  may  not  be  as  brilliant  as  one 
could  wish,  gave  its  first  concert  on  Novemlier  2.  By  way 
of  a  tribute  to  Joachim'.-  memory,  the  first  movement  to  his 


i*  Hungarian'  Concerto  was  given,  and  the  solo  par.  »a 
played  with  such  fine  technique  and  perfect  andervasi:; 

i  by  that  gifted  young  Manchester  violinist,  Mr.  Ants 
Catlcrall,  that  one  regretted  the  entire  work  had  not  \*jr. 
ventured  upon.  The  *  Peer  Gynt "  suite  was  a&xizr 
memorial   performance,  and  the  1  Finlandia  '    of  Sibc_r„ 

i  renewed  the  strong  impression  it  made  at  these  coacerj 
a  year  ago. 

OtJIER  TOWNS. 

I     At  its  concert  on  October  26   the  Halifax  Madhgi. 
I  Society  gave  Stanford's  '  Phaudrig  Crohoore,'  under  V:. 
Sheplcy's  conductorship,  and  on  October  31  the  <  >rches;_ 
Society,  under  Mr.  H.  van  Dyk,  gave  a  performance  -J 
Dvorak's   4  From   the   New  World*  Symphony  that 
highly  creditable  for  a  body  of  amateurs.     The  Sympr.vC 
had  been  chosen  by  a  vote  which  also  included  the  •  Dx 
Giovanni,'  '  Buy  Bias  '  and  '  Lohengrin  '  overtures,  arc 
Mr.  German's  'Henry  VIII.'  dances.    On  November  ;. 
the  Halifax  Choral  Society  gave  Handel's  'Samson'  arcu 
Mr.  Erghsh's  direction.    Miss  Esta  d'Argo,  Miss  Phylhs  U: 
and  Mrssrs.  Alfred  Heather  and  James  Lycett  forroec  ii 
exceptionally  good  quartet  of  principals,  and  Miss  l/t'-:.  • 
highly  sympathetic  reading  of  '  Return,  O  God  of  Ho*t- 
was  one  of  the  most  striking  features  in  a 
which,  as  a  whole,  was  worthy  of  the  Society. 

At  Huddersfield  the  Philharmonic  Society  gave  i-' 
orchestral  concert  on  Octcl>er  19,  the  chief  feature  of  :'•< 
programme  being  Schumann's  D  minor  Symphony,  crediu':'.;. 
performed  under  Mr.  Arthur  Pearson's  condoctorshiv 
Mr.  Hemingway's  refined  violoncello  playing  was  a  feat-rt 
of  the  concert  deserving  mention. 

Gounod's  '  Redemption '  formed  the  subject  of  a  special 
*ervice  in  Wakefield  Cathedral  on  November  6,  the  ch'xr 
being  augmented  to  about  a  hundred  voices,  and  conducts 
by  Mr.  J.  N.  Hardy,  the  cathedral  organist.  There  was  r.. 
orchestra,  but  Mr.  F.  E.  Naylor  was  an  efficient  organis". 
and  (he  devotional  character  of  much  of  the  work  »j- 
emphasi/ed  by  its  performance  under  these  conditions.  <  >z 
the  following  evening  the  first  of  the  Wakefield  Chamber 
Concerts  took  place,  assuming  the  form  of  a  very  enjoyalir 
recital  for  violin  and  pianoforte  by  Madame  Solda;  an>i 
Mr.  Leonard  Borwick.  who  co-operated  in  sonatas  f.y 
Heethovcn— not  the  '  Kreut/er,'  for  once,  but  the  eail^ 
Sonata  in  F  (Op.  24) — and  Schumann  (in  A  minor). 

The  Hull  Symphony  Orchestra  is  this  season  very  activf, 
and  three  of  its  interesting  afternoon  concerts  have  already 
to  be  reviewed  :  those  on  October  24,  November  7  and  zi 
Under  Mr.  Wallerstein  s  inspiring  direction  smart  perforr 
ances  have  l>een  given  of  Haydn  s  Symphony  in  C,  No.  " 
of  the  Salomon  set,  of  Schul>eit's  seldom-heard  *  Tragi: 
Symphony,  and  of  Mozart's  lovely  work  in  G  minor.  Ir 
these  concerts  there  may  be  the  nucleus  of  a  recognizee 
municipal  orchestra,  and  the  increased  attention  they  w. 
receiving  is  very  satisfactory.  On  November  15,  the  He!' 
Harmonic  Society  gave  Berficv's  version  of  the  Faust  legecd. 
under  Mr.  Walter  Porter's  direction,  the  principals  beirg 
Miss  Jenny  Taggart,  Mr.  Anderson  Nicol,  Mr.  Rober 
Burnett  (Mcphistopheles)  and  Mr.  C.  RatclirTe  (Brander;. 
The  performance  was  well-intentioned,  but  suggested  a  lac'- 
of  sufficient  preparation,  and  hardly  did  justice  to  the  subtler 
details  of  the  work.  On  Novemlier  19  the  Keighley  Musical 
Union  essayed  Coleridge-Taylor's  '  Hiawatha'  scenes,  under 
Mr.  Summerscales'  conductorship.  The  choir  sang  brightly 
but  the  performance  was  not  conspicuous  for  emotiona. 
charm,  save  in  the  dramatic  singing  of  the  soprano.  Miss 
Esta  D'Argo,  and  the  baritone,  Mr.  Ivor  Foster.  Mr.  A. 
Greenwood  was  acceptable  in  the  tenor  solos. 

At  York  the  Symphony  Orchestra,  conducted  by 
Mr.  T.  Tertius  Noble,  gave  a  concert  on  November  i\ 
of  which  the  'Eroica'  Symphony  was  the  centre  piece 
Considering  that  the  orchestra  is  largely  amateur,  and  that 
two-thirds  of  the  violinists  are  young  ladies,  the  efficiency 
which  Mr.  Noble  has  obtained  is  remarkable,  and  the  wor»t 
fault  to  lie  found  with  the  performance  of  the  symphony  wa5 
lack  of  fullness  and  variety  of  tone  and  colour.  The 
programme  also  included  the  '  Figaro  '  and  '  Cockaigne ' 
overtures,  and  Miss  Mabel  Dalby,  a  young  soprano  with  in 
exceptionally  fine  voice,  was  the  vocalist.  ' 
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foreign  IRotes. 


HRRl.lN. 

The  official  commemoration  for  the  late  Director  Dr. 
Joseph  Joachim  was  given  at  the  Kgl.  Akademische  Hoch- 
schule  fur  Musik  on  November  3.  Bach's  Chorale  '  Was 
mein  Gott  will,  das  g'scheh  altzeit '  was  sung  and  followed 
by  a  performance  of  the  4Eroica'  s>mphony,  after  which 
Prof.  Max  Kruch  delivered  a  memorial  tribute  to  the  great 
violinist.     The  ceremony  ended  with  Brahms's  'Nanic.' 

The  Kaiser  was  represented  l>y  the  Crown  Prince.  

On  November  20,  the  day  of  prayer  and  repentance 
( Bus* tag),  the  programme  of  the  conceit  in  the  Opera  House 
included  Mozart's  '  Kyrie '  for  five  sopranos  (canon  ad 
unisonum),  Strauss's  *  Hymn,'  a  <appella  in  sixteen  parts 
(first  lime  in  this  city),  and  the  Prelude,  Good  Friday  Music, 
and  closing  scene  from  '  Parsifal.' 

Herr  Eugen  d'Albert,  says  a  German  paper,  was  recently  ^ 
able  to  celebrate  the  'silver  jubilee*  of  his  first  appearance 
on  the  concert  platform,  viz  ,  at  the  Stadttheater,  Cologne, 
in  October,  18S7.  While  this  is  perfectly  true  of  Germany, 
Mr.  d'Albert  appeared  at  a  concert,  given  by  the  students  of 
the  National  Training  School  of  Music,  at  St.  James's  Hall, 
June  23,  1S79,  and  at  two  concerts  in  London  in  the  year 
1SS0,  particulars  of  which  are  given  in  the  biographical 
sketch  of  him  which  appeared  in  The  Musical  Times  of 
Noven<tjcr,  1904. 

caki.sruhe. 

In  memory  of  the  Grand  Duke,  a  conceit  was  given  in  the 
Couit  Theatre  on  November  1.  The  programme  included 
Handel's  Funeral  Anthem  and  Brahms's  "  German  Ke<]uiem,' 
in  which  the  solos  were  sung  by  Fraulein  Warmer  spergtr 
and  Heir  Bilttner.  The  performances  were  under  the 
sy  mpathetic  direction  of  Dr.  Gohlcr. 

Col  0( INK. 

I^ait  month  Felix  Weingariner,  at  the  invitation  of 
Director  Martersteig,  conducted  his  '  Genesius  '  at  the  Opera 
House,  when  he  was  received  with  great  enthusiasm.  The 
work  was  originally  produced  at  Berlin  in  1893. 

I»L;SSEl.HORK 

A  concert  performance  of  •  Gitnlod  '  will  be  given  here  in 
concert  form  next  February  under  the  direction  of  Prof. 
Julius  Buths.  A  month  later  the  work  is  to  be  performed 
at  the  Municipal  Theatre  at  Dortmund.  '  Giinlcd,'  a  third 
opera  by  Peter  Cornelius,  was  left  unfinished  at  the  time  of 
his  death  ;  it  was,  however,  completed  by  C.  Hoffbaucr  and 
Eduard  lessen  and  performed  at  Weimar  in  iSgt  ;  there  is 
also  another  version  of  the  work  by  Max  Hasse. 

MILAN. 

Alberto  Franchetti,  whose  *  Germania'  was  produced  last 
month  at  Covent  Garden,  and  Umberto  Giordano,  are  said 
to  be  working  jointly  at  a  comic  opera  entitled  4  Jupiter  in 
Pompeii,'  which  is  to  l»e  produced  at  the  Teatro  dal  Verme. 
In  former  days  it  was  by  no  means  uncommon  for  two  or 
more  composers  thus  to  combine. 

MOm  OW. 

M.  Edouard  Colonne,  who  came  here  to  give  two 
symphony  concert.',  was  requested  by  the  directors  of  the 
Opera  House  to  conduct  a  performance  of  Saint-S;uns*s 
masterpiece  'Samscn  et  Dalila.' 

I'AI.KSl  R1NA. 

Giovanni  Pierluigi— who  was  named  after  his  birthplace, 
Palestrina— died  in  1594,  and  Cardinal  Vannutelli  is  taking 
steps  for  a  monument  to  be  erected  here  to  his  memory. 
A  French  paper  thus  comments  on  this  item  of  news :  4  At 
the  present  day  one  scarcely  waits  until  the  death  of  an  artist 
more  or  less  esteemed  to  erect  a  statue  to  him  :  the  illustrious 
author  of  the  "Lamentations"  and  of  the  "  Missa  papae 
Marcelli"  will  have  waited  for  over  three  centuries  for  this 
testimony  of  his  imperishable  glory.'  One  can  indeed  say  : 
'All  s  well  that  ends  well.' 


I'ARtS. 

The  French  may  be  a  light-hearted  people,  but  they  are 
beginning  to  develop  a  taste  for  Bach.  The  Societe  J.  S. 
Bach  commenced  a  series  of  six  conceits  on  November  27, 
when  the  programme  was  devoted  to  the  4  St.  John  Passion.' 
At  the  other  concerts  will  be  given  4  Phuehtu  and  Pan,'  the 
4  Magnificat,'  the  4  Funeral  Ode,'  several  church  cantatas, 
some  of  the  Brandenburg  concertos,  the  Concerto  for  two 
pianofortes  in  C  minor,  and  the  one  for  four  pianofortes  ;  also 
the  Violin  concerto  in  E  major  and  the  Concerto  in  A  minor. 
Again,  of  the  series  of  six  Schola  Cantorum  concerts,  which 
commenced  on  Novemlier  29,  one  half  will  be  devoted  to 
the  Leipzig  master.  Further,  at  the  Sunday  concerts  of  the 
Societe  musicale  de  la  Sorl>onne,  under  the  direction  of 
M.  Paul  de  Saunieres,  will  lie  given  Bach's  '  Christmas 
Oratorio"  and  the  4  Magnificat.' 

VENICE. 

Jacopo  Calasione,  the  distinguished  conductor  of  the 
municipal  orchestra  of  this  city,  while  conducting  a  concert 
'  died  suddenly  of  apoplexy.      He  had  held  his  post  for 
thirty-two  years,  and  was  the  first  in   Italy  to  perform 
Wagner's  music. 


An  excellent  performance  of  Elgar's  '  The  Kingdom  '  was 
given  by  the  Alexandra  Palace  Choral  and  Orchestral  Society 
under  the  inspiriting  conductorship  of  Mr.  Allen  Gil!,  whose 
interpretation  of  the  same  was  instinct  with  the  true 
devotional  feeling  of  the  work.  The  solo  vocalists  were 
Madame  Emily  Squire,  Miss  Gertrude  Lonsdale  (who  most 
ably  replaced  Miss  Ada  Forrest),  Mr.  Alfred  Heather  and 
Mr.  William  Higley. 

The  Exhibitions  offered  annually  by  the  Associated 
Board  of  the  Royal  Academy  of  Muiic  and  Royal  College 
of  Music,  which  entitle  their  holders  to  free  tuition  at 
those  Institutions  for  two  or  three  years,  have  been 
awarded  to  the  following  candidates:  Vera  K.  Waring, 
Eastbourne  (pianoforte),  Ada  Woodford,  Cardiff  1 violin), 
Phyllis  G.  Boulton,  Richmond,  Surrey  1  violoncello),  at 
the  R.A.M.  ;  and  Golda  L.  Ginsburg,  London  (piano- 
forte), Elsie  M.  Aviil,  London  (violin),  Olive  Glanfield, 
Gravesend  (organ),  at  the  RC.  M.  The  Exhibitions 
previously  held  by  the  Misses  Phyllis  A.  N.  Parker  ( Reading), 
Margaret  M.  Thorn  (Dundee*.  Kathleen  T.  Piatt  (Leek), 
and  Ethel  II.  Chute  (Cambiidge*.  have  teen  renewed  for  a 
further  period  of  one  year. 

A  Musical  Society  has  recently  been  formed  among  the 
employees  of  Messrs.  Peek,  Frean  &  Co.,  the  well  known 
firm  of  biscuit  manufacturers.  The  object  of  the  Society  is 
'the  cultivation  and  practice  of  vocal  and  instrumental 
music,  with  a  view  of  promoting  social  intercourse  among 
the  members.'  It  is  a  matter  for  congratulation  that  another 
large  business  house  is  ready  to  give  active  support  and 
encouragement  to  such  a  movement,  and  we  heartily  wish  the 
young  Society  every  success  in  its  efforts  to  provide  musical 
enjoyment  for  the  many  hundreds  of  busy  workers  associated 
with  an  important  industry  in  Bermondsey. 

Mr.  D.  Rahtcr,  the  well-known  music  publisher  of 
Leipzig,  gave  an  interesting  invitation-concert  at  the  Salle 
Erard  on  November  23.  The  programme  consisted  of 
modern  compositions,  among  the  most  noteworthy  being  a 
Sonata  for  pianoforte  and  violin  by  Hermann  Wolf-Ferrari 
and  songs  by  Alexander  von  Fielitz  and  Hugo  Kaun. 
Mr.  Rahter  proposes  to  give  similar  concerts  next  spring, 
both  in  London  and  Paris. 

The  Society  of  British  Composers  (309,  Oxford  Street) 
has  issued  its  Year- Book  for  1907  oS.  This  useful  book 
of  reference  contains  the  work  of  the  year,  rules  of  the 
Society,  lists  of  members,  council  and  olticers,  lists  of 
compositions  by  members,  and  classified  lists  of  compositions. 

The  London  Sunday  School  Choir  will  hold  its  Spring 
Festival  at  the  Royal  Albert  Hall  on  February  22.  and  its 
next  Crystal  Palace  Festival  on  June  17,  1908.  Miss  Agnes 
Nicholls  and  Mr.  Charles  Saunders  have  been  engaged  to 
sing  on  the  former  occasion. 

Mr.  William  Higley  having  completely  recovered  from 
his  recent  illness,  is  now  able  to  resume  his  professional 
engagements. 
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Country  ant>  Colonial  flews. 

BRIEFLY  SUMMARIZED. 


txfrttttH  im  ' 


Iff  cant*/  koU  furtthts  rrtfeniiHt  /or  tit 
..his  j»w/m>t  as  (At  nolutt  a 
or  furnisht.i  t-y  lerrtifomiitnts. 

Akerpken. — The  Choral  I'nion  gave  its  second  sub- 
scription concert  in  the  Music  Hall  on  November  13.  The 
chief  features  of  the  programme  were  Max  Bruch's  G  minor 
Violin  concerto  (soloist.  Mr.  G.  Sutherland  Mackay), 
Mozart's  Adagio  and  Rondo  (in  which  the  pianoforte  part 
was  played  by  Dr.  Cowen),  Schumann's  Symphony  in 
D  minor,  Elgar's  new  4  Pomp  and  Circumstance'  march 
and  Mo/art's  motet  'Splendente  Te,  Deus,'  in  which  the 
Choral  Union  joined  forces  with  the  Scottish  Orchestra. 
Dr.  Cowen  conducted. 

Bor  K  N  fmohth. — Two  performances  of  Sullivan's  'Golden 
legend  '  were  given  at  the  Winter  Gardens  on  November  19, 
under  the  able  conductorship  of  Mr.  Dan  Godfrey.  The 


the  orchestra,  the  latter  also  being  heard  with  good  etfec  a 
the  *  Pomp  and  Circumstance '  March  No.  1   and  '  5tlr 
Id  amour.'    The  sob>  vocalist  was  Miss  May  Laves. 
I  concert  opened  with  Sullivan's  '  In  Memoriam  '  overtcr* 


/*/,  swmma.r,  as  tk,  nolu,t  *rt  „M,r  cc/UUJ  from  iolai  fafitrs    P}*^  •»  *  mar.k  of  »°  the  Society's  late 

Dr.  h.  H.  Turpin. 

Leicester.  —  The  Philharmonic  Society  opened  itsseuz, 
in  the  Temperance  Hall  on  November  7  with  a  coocw 
performance  of  '  Cavalleria  Rusticana'  and  Parry's  'Bits 
pair  of  Sirens,'  the  choir  l*eing  specially  good  in  the  teic 
work.  There  was  an  efficient  orchestra,  and  the  so!; 
vocalists  were  Madame  Blanche  Marchesi,  Miss  PhvlL- 
I>ett,  Mr.  Joseph  O'Mara  and  Mr.  Thorpe  Bates.  Mi 
H.  B.  F.llis  conducted. 

LorcitnoRot-'UH. — Arrangements  are  being  made  by  tlx 
Loughborough  Choral  Society  to  hold  a  musical  festival  is 
the  Town  Flail  on  February  26,   1908.    Several  m^vici. 
Societies  in  North   Leicestershire  have  been    invited  : 
,  combine,  so  as  to  form  a  band  and  chorus  of  alxjut  250.  Tii 
choral  portions  were  excellently  sung  by  Madame  Newling's ,  afternoon  will  be  devoted  chiefly  to  orchestral  works,  «i 


choir  of  200  voices,  which  of  course  received  effective  support 
from  the  Municipal  Orchestra,  Mr.  Mark  Quinton  presiding 
at  the  organ.  The  solo  vocalists  were  Madame  Emily 
Sfjuire,  Madame  Cecile  Vicars,  Mr.  Henry  Turnpenncy, 
Mr.  Tom  Brown  and  Mr.  Charles  Tree. 

Bt'RY.—  The  first  concert  this  season  by  the  Musical  | 
Society  was  given  in  the  Atheneum  Hall  on  Novemlier  ti, 
when  a  miscellaneous  programme  was  performed.  The  | 
choral  music  included  the  part-songs  '  To  daffodil*,'  Darke  ; 
'  Bold  Turpin,'  Bridge ;  '  Poor  or  rich,'  Berger ;  and  the  chorus 
'  Biitnns,  alert,*  from  Elgar's  •  Caractacus.'  These  were 
sung  with  precision  and  spirit  by  the  choir.  The  orchestra 
was  heard  in  the  overtures  *  Di  Ballo'  and  ' /ampa,'  and 
the  ballet  music  from  Delibcs's  '  Sylvia.'  The  solo  vocalists 
were  Madame  Annie  Walker  and  Mr.  James  Davis. 
Mr.  F.  Koyle  conducted. 

Christ*  in  K<  it  (N./..).— The  third  subscription  concert 
of  the  Musical  I  nion  took  place  in  His  Majesty's  Theatre 
on  September  26,  when  the  programme  included  the  part- 
songs  '  Corydon,  aiisc,'  Stanford,  and  '  Good-night,  beloved,' 
Pinsuti,  by  the  choir,  and  the  cjuartets  *  Hail,  smiling  morn,' 
Spofiorth,  and  '  By  Celia's  aiUmr,'  Horslev,  sung  by  Messrs. 
Cookson,  Vincent,  Match  and  Millar.  The  soloists  were 
Madame  Linay  and  Mr.  A.  Millar  (vocalists),  Mr.  Gladstone 
Bell  (violoncello),  Mr.  Kmcst  Jamieson  (flute),  and  Miss 
Katie  Voung  (pianoforte).  Dr.  J.  C.  Hradshaw  was  the 
conductor. 

Ci.oNMKt..- — At  a  concert  given  by  the  Clonmel  Choral 
Society  on  November  6.  Stcrndale  Bennett's  'May  <Jueen' 
was  performed.  The  soloists  were  Miss  Margaret  O'Neill, 
Miss  Magner.  Mr.  L.  G.  Garrett  and  Mr.  J.  A.  Davis. 
Mr.  W.  Minchin  was  at  the  pianoforte  and  the  Karl  of 
Donougbmore  at  the  organ,  while  Mr.  C.  S.  Crnddock 
conducted  a  performance  which  was  much  appreciated, 
chorus  and  orchestra  doing  exceedingly  well. 

Hoiiakt  (Tasmania).— The  Madrigal  and  Ballad  Society 
formed  about  two  years  ago,  under  the  conduetorship  of 
Mr.  Allan  Mclntyrc,  choirmaster  of  Hobart  Cathedral, 
gave  a  concert  in  the  Masonic  Hall  on  August  20.  which 
was  attended  by  His  Excellency  the  Governor.  The  part- 
music  performed  included  the  madrigals  '  The  silver  swan.' 
Orlando  Gibbons,  'Come,  gentle  swains,'  Michael  Cavendish, 
•Awake,  sweet  love,'  Dowland,  and  'Down  in  a  How'ry 
vale,'  lesta;  the  part-songs  'A  sunny  shaft,'  C.  H.  Lloyd, 
'  Sweet  content,'  Walford  Davies,  '  Now  is  the  month  of 
maying,'  Morley,  'In  these  delightful,  pleasant  groves,' 
Purcell,  and  '  Vou  stole  my  love,'  W.  Macfarren.  These 
were  interspersed  with  vocal  solos  and  instrumental  trios — 
Gade's  in  F  major  and  Mendelssohn's  in  D  minor.  The 
performance  of  such  excellent  specimens  of  part-music 
deserves  every  encouragement. 

I.t.AMiNi.ioN.  An  Flgar  Festival  was  held  at  the 
Winter  Hall  on  November  21  by  the  Leamington  Madrigal 
Society,  under  the  corductorsbip  of  Mr.  K.  Roberts  West. 
The  chief  feature  of  the  programme  was  the  cantata  '  The 
Black  Knight.'  Both  in  this  work  and  the  chorus  '  It 
comes  from  the  misty  ages'  ('  Banner  of  St.  George'),  the 
choir  sang  with  much  spirit  and  received  able  support  from 


possibly  a  short  choral  work  by  a  British  composer.  '  Eliiir. 
will  be  given  in  the  evening.  The  conductor  will  be 
Mr.  Frank  Storer. 


Newport  (Mon.) 
complimentary  concert 

lards,  in  the  Central   Hall  on  November 


The  Musical  Society  gave  a 
to  its  conductor.   Mr.   E.  G.  R. 


Rid 

programme  consisted  of  Gounod's  '  Faust,'  the  solo  pw.i 
being  undertaken  by  Miss  Ada  Forrest,  Miss  Marie  Sim- 
Mr.  Hcnrv  B.aumont  and  Mr.  W.  Anderson,  and  there  «i 
a  full  band  and  chorus.  Mr.  Richards,  who  conducted,  waj 
presented  during  the  interval  with  a  silver-mounted  ebony 
(jaton  by  the  Mayor. 

Northampton.— The  choir  of  Doddridge  Congregationa: 
Church  gave  a  performance  of  Mendelssohn's  *  Hear  my 
prayer  '  and  Barnby's  *  Rebekah  '  on  November  7.  The 
choral  numbers  were  exceedingly  well  rendered,  reriectir^' 
great  credit  upon  the  conductor.  The  accompaniment  wa> 
supplied  by  an  orchestra  (twenty  performers)  and  pianoforte, 
and  the  conductor  was  Mr.  Handel  Hal),  organist  and  directcr 
of  the  choir  at  the  church.  The  vocalists  were  Miss  Grace 
Hewitt,  Mr.  Herbert  Ktmbell  and  Mr.  A.  E  Hodge. 

Swansea. — The  Swansea  Orpheus  Choral  Society  gave  in 
interesting  concert  of  part-music  in  the  Albert  Hall  oc 
November  7.  The  programme  comprised  the  followir^: 
madrigals  :  '  Ve  that  do  live  in  pleasures  plenty  '  ( Wilbye\ : 
'  Sweet  flowcres '  ( Walmisley) ;  '  Woodmen,  shepherds,  come 
away'  (John  E.  West);  'Swift  the  shades  of  evening' 
(D.  W.  Lott)  ;  'Breathe  softly,  flutes'  (Luard-Selby 
Part-songs  :  '  Corydon,  arise  '  (Stanford) ;  '  Lullaby  of  life 
(Leslie);  '  There  rolls  the  deep  '  (C.  Hubert  Parry  •;  'The 
surrender  of  the  soul '  (Cornelius)  ;  '  My  love  dwelt  in  a 
northern  land'  (Elgar);  'Song  of  the  pedlar'  (C.  Le« 
Williams)  ;  and  '  Good-night '  (Schumann).  We  have  given 
the  above  details  in  full  as  the  programme  was  a  novelty  is 
Wales,  and  it  was  highly  appreciated.  Songs  were  con- 
tributed by  Mr.  John  Roberts,  recitations  by  Miss  Ellen 
Bowick,  and  violoncello  solos  by  Mr.  Maurice  Goodman. 
Mr.  Donald  Loll  conducted. 

Toronto. —The  annual  concert  given  by  the  stodenu  o: 
the  Toronto  College  of  Music  took  place  in  the  Massey  Hall 
on  October  24,  under  the  able  conductorship  of  Dr.  F.  II. 
Torrington.  Pianoforte  music  was  represented  by  compos 
tions  of  Chopin,  Hiller  (Concerto,  Op.  69),  Mendelssohn 
(Capriccio  Brillant),  Beethoven  (a  movement  from  thi 
Concerto  in  C  minor),  Tchaikovsky  (Concerto,  Op.  2\) 
and  Moszkowski  (Concerto,  Op.  59),  and  vocal  music  Ly 
evcerpts  from  Doni/etti,  Mercadante,  Verdi  and  Handel- 
There  was  a  large  audience,  by  whom  the  efforts  of  the 
students  were  highly  appreciated. 

Walsai  i  . — The  first  concert  this  season  by  the 
Philharmonic  Union  was  given  in  the  Town  Hall  on 
Noveml»er  14,  when  the  chief  features  of  the  programme 
were  Cowen's  'John  Gilpin,'  Mendelssohn's  '  Loreley '  ar*l 
Dudley  Buck's  4  Hymn  to  music,'  the  choir  singing  with 
excellent  effect,  especially  in  the  last-named  work.  There  wa> 
an  efficient  orchestra,  and  the  solo  vocalist*  were  Madam* 
Sobrinoand  Mr.  Harry  Dearth.    Mr.  Amos  Keay  conducted. 
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Hnewers  to  CorreaponDents. 


P.  G.  G.— (1)  The  chord  you  send  should  be  written  thus: 

(2)  We  believe  that,  while  attempts  have  been 

made,  no  quite  satisfactory  type-writer  for  music  has  yet  been 
invented,  (j)  You  can  obtain  founts  of  music  type  from 
Messrs.  Shanks  &  Co.,  Red  Lion  Square,  Holborn. 
(4)  Any  reliable  treatise  on  the  theory  of  music  will  explain 
the  matter  of  the  correct  notation  of  accidentals.  (5)  Your 
question  concerning  electric  organs  is  rather  too  vague  to 
answer  satisfactorily. 

F.  Y.  E. — Stops  on  harmoniums  and  American  organs 
differ  so  much  that  it  is  difficult  to  suggest  the  best  com- 
binations, even  with  the 'aid  of  such  a  diagram  as  you  have 
drawn.  As  the  stops  are  almost  sure  to  be  divided  (treble 
and  bass),  the  best  way  is  to  experiment  with  the  various 
slops,  lending  an  attentive  ear  to  each.  The  couplers  and 
the  forte  knobs  speak  for  themselves,  the  sub-lwss  can  soon 
be  settled,  and  this  will  leave  you  only  a  few  stops  to 
manipulate  to  the  best  advantage.  The  '  vacuum  violia  '  is 
new  to  us,  but  doubtless  it  will  not  stop  you  from  obtaining 
the  charm  of  variety  from  your  instrumcnl. 

H.  VV.  K.  —  Although  you  have  not  been  trained,  if  you  have 
a  good  (tenor)  voice,  can  read  music,  and  sing  in  tune,  there 
is  no  reason  why  you  should  not  have  every  prospect  of 
*  entering  a  city  church  choir.'  Mr.  Edward  Lloyd  is  a 
splendid  example  of  the  untrained  tenor  in  the  sense  of 
so-called  voice-training,  as  he  never  had  a  lesson  in  his  life, 
except  the  class  teaching  he  received  as  a  chorister  of 
Westminster  Abbey.  This  should  encourage  you.  Watch 
the  advertisements  in  the  musical  journals  for  vacant 
appointments. 

F.  W.  T. — Tone-colour,  imagination,  poetic  fervour,  &c, 
are  valuable  choral  assets  in  intensifying  the  histrionic 
potentialities  of  a  dramatic  cantata  when  song  on .  the 
concert-platform.  Like  all  good  things  they  may  l>c 
overdone,  with  results  that  are  disastrous.  To  say  where  the 
line  should  be  drawn  is  to  advise  naturalness  in  the  rendering 
of  the  music,  and  to  avoid  the  mere  making  of  points  which 
are  apt  to  become  pointless  by  ludicrous  attempts  to  be 
ultra-dramatic. 

Enquirer. — It  would  seem  as  if  Schumann's  '  Ilumoreske' 
should  not  be  taken  too  seriously  as  a  title.  In  two  letters 
written  during  the  year  (1839)  of  the  composition  of  these 
pianoforte  pieces,  Schumann  says  :  *  The  titles  of  all  my 
compositions  never  occur  to  me  until  I  have  finished 
composing '  ;  and  '  a  Humoreskc,  which  is  certainly  more 
melancholy  than  humorous.'  This  is  as  paradoxical  as  it  is 
enigmatical,  and  the  best  explanation  is  in  the  music  itself. 

J.  D.  K. — The  following  anthems  are  suggested  as  being 
suitable  for  funeral  and  In  memoriam  use  :  The  souls  of  the 
righteous  (Woodward,  and  also  by  Elvey) ;  Brother,  thou  art 
gone  before  us,  and  If  we  believe  that  Jesus  died  ((joss) ; 
God  shall  wipe  away  all  tears  (Field)  ;  In  the  sight  of  the 
unwise  (Ouseley) ;  As  we  have  borne  the  image  of  the  earth 
earthy  ( Barnby) ;  How  blest  are  they  (Tchaikovsky). 

Student.— Why  not  study  singing  at  one  of  the  principal 
schools  in  England  ?  If  you  feel  that  you  must  go  to  Italy 
to  be  vocally  trained,  Milan,  bologna,  or  Maples,  in  the 
order  named,  would  be  the  best  Conservatories.  It  is  an  open 
question  whether,  in  regard  to  the  Continent,  Paris,  Berlin, 
Dresden,  and  Vienna  do  not  take  higher  rank  than  Italy  as 
schools  for  singing. 

P.  S. — For  duets  composed  for  tenor  and  bass  voices,  sec: 
The  Magicians  (Pinsuti),  Go,  balllcJ  coward,  go  (Handel's 
Samson),  Now  we  are  ambassadors  (Mendelssohn's  St.  Paul), 
I  wish  to  tune  my  quivering  lyre  (Watson),  Tenor  and 
Baritone  (Wilson),  Golden  Hours  (Goring  Thomas),  and 
The  moon  has  raised  her  lamp  above  ( Benedict y. 

W.  T. — The  subjects  for  the  literary  examination 
preliminary  to  that  for  the  degree  of  Bachelor  of  Music 
differ  at  the  various  Universities.  You  will  find  a  summary 
of  the  regulations  in  '  The  Roll  of  the  Union  of  Graduates  in 
Music,'  pp.  224-237. 


W.  B.  —The  bars  in  Gurlitt's  '  Mignon  '  (Op.  189,  No.  3) 
marked  *  8va.  bassa'  are  to  be  played  an  octave  lower. 
They  are  evidently  so  indicated  in  order  to  avoid  the  use  of 
the  bass  clef  at  those  passages. 

Aurora.— One  of  the  two  gentlemen  you  name  has 
l)cen  approached  as  a  subject  for  a  biographical  sketch  in 
Thr  Musical  Timks,  and  we  hope  he  will  consent  to 
appear  in  these  columns. 

M.  C.  Y. — Brahms's  *  Intermezzo,' Op.  117,  No.  2,  may 
be  played  at  quaver  -  104.  At  bar  70  the  right-hand 
chord  (small  notes)  should  be  played  with  the  left-hand 
chord. 

QtKRiltus. — It  would  not  be  easy  for  an  Englishman,  even 
if  he  were  very  gifted,  to  obtain  an  appointment  on  the 
Continent  or  in  America  as  a  conductor  of  grand  opera. 

It;.\ARA. — We  regret  that  we  cannot  give  *  the  address  of 
some  one  who  purchases  lyrical  poems.'  Are  you  averse  to 
sending  your  own  address  ? 

Viola.— The  Overture  to  •Zampa'  (Ilerold)  was  last 
played  at  a  Philharmonic  Society's  concert  on  June  It,  1  866. 

H.  S.  C— Pianoforte  Studies  by  Philip,  Rosenthal, 
Tausig  and  Liszt  can  be  obtained  from  Messrs.  Novello. 

I.  X.— Chopin's  Third  Impromptu  (Op.  51)  may  be 
played  at  about  dotted  crotchet  —  1 08. 

G.  W.— Play  Arcnsky's  Intermezzo  in  E  (Op.  5,  No.  2) 
at  about  dotted  minim  72. 

M.  A.  S.— Heller's  Impromptu.  Op.  16,  No.  8,  may  be 
played  at  about  dotted  crotchet  ^116. 
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1.  British  Museum  Reading  Room. 

2.  Anthem:  4  Let  the  wi< bed  forsake  his  way.  By  Sir  John 
Goss. 

3.  Carol:  '  They  ring  with  joyful  salutation:  By  Sir 
George  C.  Martin. 

4.  Carol : K  In  the  ending  oj' the  year. '  By  Arthur  H.  Brown. 

5.  Thee  Carols.    By  1 homas  Adams. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ADAMS,  I.  H  —  "The  Planter."    No.  I  in  E  flat,  for 
Baritone.  2S. 

A HERMAN,  R.  F.  M. — "  Christmas  Eve."  Part-Song 
for  s,  a. T.  h.  2d. 

BREWER,  A.  HERBERT—"  Only  a  pin."  Humorous 
Part  Sorg  for  T.T.h. it.    (No.  444.  The  Orpheus.)  3d. 

BUTTON,  II.  ELLIOT— Magnificat  and  Nuncdimittis 
in  " 


3d- 


Eflat.    (No.  756.   Novdlo's  Parish  Choir  Book.) 


  "Allan  Water."    Arranged  for  s.a.T.  If.    (No.  1037. 

Novello's  Tart-Song  Bonk.)  2d. 
Ditto.  Arranged  for  t.t.h.h.  (No.  436.  The  Orpheus  )  2d. 

  "  My  heart  is  sair."  Arranged  for  s  \  r.n.  (No.  1038. 

Novello's  Part  Song  Book.)  2d. 
Ditto.  Arranged  for  t.t  it.  11.  (N0.437.  The  Orpheus.)  2d. 

  "  Annie  Laurie."    Arranged  for  s.  A.  1  it.    (No.  1039. 

Novello's  Part-Snng  Hook.)  2d. 
Ditto.  Arranged  for  T.T.  b  b.  (No.  438.  The  Orpheus. )  2d. 

  "  Drink  to  me  only  with  thine  eyes.-'    Arranged  for 

s.a.T. ».    (No.  1040.  Novello's  I'art  Song  Book.)  2d. 
Ditto  At  ranged  for  i.T.i!  h.  (No.  439.  The  Orph.  ns.)  2d. 

CALAHORRA,  REMIGIO  OYEOZ  V.  Lauda  S'mn. 
Edited  by  R.  R.  Tf.krv.  (No.  49.  Cantiones  Sacra.) 

2d. 

CORNWALL,    [OHN  — "By  night  on  wild  June's 
plain."    Christmas  Carol.  ijd. 
  "  The  First  Christmas  Morn."'  Christmas  Carol.  lid. 

DUPUIS,  T.  S.— Te  Deum  laudamus  in  D.    Edited  by 
John    E.    Wim.     (No.  80.     Novello's  Octavo 
Edition  of  Church  Services. )  3d. 

-  Jubilate  Deo  and  Sanctus  in  D.  Edited  by  John  E. 
"Wkst.  (No.  81.  Novello's  Octavo  Edition  of  Church 
Services.)  3d. 

 Magnificat  and  Nuncdimittis  in  I  >.    Edited  bv  John 

E.  Wkst.  (No.  S2.  Novello's  Octavo  Fdi'tion  of 
Church  Services  )  3d. 

JgADV,  H.  R. — Prelude  in  G  for  Organ.  6d. 

EGGLESTON,  J.  W.  "How  sweet  the  name  of 
Jesus  sounds."    Anthem.  3d. 

"PSLAVA,  MIGUFL  HILARION— "  Bone  Pastor." 
-C-  Edited  by  R.  R.  TEkkv.  <No.  4S.  Cantiones  Saci.e  ) 
2d. 

FAULKES,  W.- -Fantasia  on  the  Old  Melody  "  Urbs 
licata."     (No.  379.  Original  Compositions  for  the 
Organ. )  is. 

FLOYD,  A.  E.  "O  God,  forasmuch  as  without  Thee." 
Anthem  for  4  voices.  3d. 

TTALLLTT,  D.  II.— Thirteen  Anthems  or  Post -Com - 
a1  inunions  for  the  various  seasons  of  the  Church's 
Year,  od. 

J_  J  AM,  A.—"  Benedicite,  omnia  Opera,"  in  E  flat.  2d. 

T_T  ANBURY.  ROBERT  (Edited  by).  The  Hymnal  of 
A  A     the  Mid-Surrey  Gregorian  Association.    Part  I.  od. 

HATTON,  J.  L.  — "  The  Water- Lily  "  (Die  Wasserrose.) 
English  and  German  words.  (No.  138.  Novello's 
Octavo  Edition  of  Two-part  Songs  for  Female  or  Boys' 
voices.)  3d. 

 "O  Night."    Part-Song  for  A.  i  .T. H.     (No.  440  The 

Orfhtus. )  2d. 


nURING  THE  LAST  MONTH-(c*»nW«). 
JORDAN,      WARWICK-"  Fear     not,     O  Land." 
J     Anthem   for  s.s.a  t.b.  (No.   916.  Novello's  Octave 
Anthems.)  3d. 

KINGSTON,    M.— Magnificat   and  Nunc   dimittis  a 
A  flat.  4d. 

LAURENT  DE  RILLE\  — "The  Dance"  (La  Dac* 
Hongroise)  for  t.t.b.h.    (No.  432.     The  Orpkeu;.) 

4d- 

 "Vintage  Song  "  ( I-es  \  ignerons)  for  t.t.u.e.  (No 

433.  The  Orpheus.)  3d. 
  "  An   Autumn    Evening  "   (Soiree   d'Autcminc)  fci 

T.T.ti.B.    (No.  434    The  Orpheus.)  3d. 
 "The  Oath  of  the  Forest  "  (Lc  Serment  de  la  Fori: 

forT.T.UB.    (No.  435.  The  Orpheus.)  3d. 

LIGHT,    H.    E.  —  "  Love's   Awakening."    Song  :« 
Baritone.  2s. 
ACPHERSON,  C  — Te  Deum  in  E  flat.     (No.  75S. 
Novello's  Parish  Choir  Book. )  4d. 

—  Bencdicttis  in  E  flat.     (No.  759.   Novello's  Parish 
Choir  Book.)  3d. 

—  Magnificat   and    Nunc  dimittis  in   G.     (No  760. 
Novello's  Parish  Choir  Book.)  4d. 

MFN/IES,  W.  J.    MILNE     Magnificat   and  Ncrc 
dimittis  in  F.  4d. 
OODY,  C.  1L— "  In  Bethlehem"    (A  15th  Century 

Carol  )  id. 
OVELLO'S  CHRISTMAS  CAROLS  - 


M 


M 
N 


No.  265 \.  "  Sleep,  Baby,  Sleep"  T.  Ai>ams 
,,    3  59.     "  Last  night  as  I  lay  sleeping  " 

G.  C.  Martin 
"They  ring  with  joyful  salutation  " 

G.  C.  Martin 


34o. 
341. 
342- 
343 


"  The  First  Christmas  Night 
W 

"It  fell  upon  a  night" 


San<;stek 


lid. 
id. 
td. 
id 
Id. 


W.  H.  San<;stkr 
Three  Carols  :  1.  "  Ix> !  first  on  earth  "  ; 
2.  "  Christmas  Bells  "  ;  3.  "  A  Christ- 
mas Song  of  Praise "    ...      T.  Adams  lid. 
,,    344.    "  In  the  ending  of  the  year  " 

Arthi  r  Hknkv  Brown  id. 

OULD,    S.    G.  — "The   Litany  of  Loretto." 
(No.  44.  Cantiones  Sacr.v.)  2d. 

 "  Ave    Kegina   Cilorum."      (No.    45.  Cantiones 

Saci.v.  (  2d. 

  (Edited  by).    "  Panis  Angelicus"  (Latin  and  English 

Words).    (No.  39.  Cantiones  Sacra-.)  3d. 

POINTER,  J. —"The  Song  of  Harold  Harfager. 
I  1st  Violin,  is.  ;  2nd  Violin,  is.  ;  Viola,  is.  :  Yioloc 
cello,  is.  ;  Basso,  6d. 

PO<  )LE,  II.—"  Spouse  of  Christ."    Processional  llvmn- 
id. 

] JOTTER.  W.  E.  II.    "Ort  in  the  stilly  night."  Son?. 

I  2S. 

PURCELL,  H.-"To  the  Hills  and  the  Vales,"  fror. 
"Dido  and    lneas."     (No.  807.  Novello's  Octavo 
Choruses. )    I  Jd. 


SCHOOL   MUSIC    REVIEW,  No.    186,  contains  the 
following   music  in   both    notations :    "  Cold 's  tfc« 
J  wind  and  wet ' 
!  Song."  Unison 
1  of  Sixpence. 


J_J  AYSMAN,  II.-"  My  Rose."  Song  for  Tenor.  2... 
J_J  ILL,  C.  II.— Benedicite  (No.  2,  in  D).  lid. 


ving  music  in  uotn  notations :  uoia  s  ict 
vet  s  the  rain."  Old  English  Song  ;  "  Morning 
nison  Song.  By  Mendelssohn  ;  "  Sing  a  Son? 
r."   Bv  J.  W.  Elliott  ;  "  Ixmg  live  the  King." 


"  H  umpty- Dumpty 
Elliott 


H 
II 


ILL,  T.  II.— A  Christmas  Carol  ("Where  is  the  golden 
cradle.3")  i\d. 

OLLOWAY,  H.-"Thc  Challenge."    A  Ballad  for 
Chorus  and  Orchestra.  Sd. 


Four  part  Round  by  Dr.  Bowk;  "  H  umpty 
Nursery  Rhyme  and  Action  Song.  By  J.  W. 
lid. 

SCHOOL  SONGS— Edited   by   W.   G.  McNai'OHT. 
Published  in  two  forms.    A.  Voice  Parts  in  Sufi  and 
.  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment. 
Svo  ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.  A.  S 
Book  18S.  Popular  Christmas  Carols.  Arranged 

for  Two  part  Singing  by  W.  G.  McNai^ht  —  6d. 

SCHUMANN,  R.  -Novcllettc  in  D  (Op.  21,  No.  51. 
Edited  by  Aknks  Zimmekmann.  is. 
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DURING  THE  LAST  MONTH-('."«"'»w4 

SEWF.LL,  \V.—Dcxtera  Domini,  for  s.a.t.h  and  Organ 
[ad /it.)    (No.  47.  Cantiones  Sacr.v.)  2d. 

SIMSON,  H.  F. — "The  Counsel."  (No.  1036.  Novell./* 
Part -Song  Book.)  3d. 

STAINEK,  J.— "The  Uueen  of  May."     Madrigal  for 
s.s.a.t.t.b.    (No.  1022.  Novello's  Part-Song  Book.) 

^pONlC  SOL-FA  PUBLICATIONS 

MAUNDER,  J.  II.-"  The  Song  of  Thor."  Part-Song 

for  S.A  T.B.  2d. 
POINTER,  J.—"  The  Song  of  Harold  Ilarfager."  6d. 

TONIC    SOL-FA    SERIES  —  Edited    by    W.  G. 
McNaught :— 
No.  1600.  Fain  would  I  change  that  note.  Canzonet 

for  S.A.T.B.      R.  VAl'GHAN  WILLIAMS  id. 
,,    1602.  Where  lies  the  land.     Part  Song  for 

t.t.b  h   Roland  Ro-.ers  iM. 

„    1603.  The  Rosy  Dawn.    A  Pastoral  for  Mixed 

Voices  (eight  parts)         C.  H.  LLOYD  2d. 
,,    1606.  Allen-a-Dule.    Part-Song  for  s.a  t  b. 

J.  B.  McEwen  2d. 
,,    160S.  In  Sherwood  lived  stout  Robin  Hood. 

Part -Song  for  s.a.t.b.      C.  H.  Lloyd    1  Ad. 
1609.  Lift  up  the  everlasting  gates.  Anthem. 
(Edited  by  John  E  WEST) 

Christopher  Tyk  id. 
,,    161 1.  Sweet  honey-sucking  Bees.  Madrigal 

for  s  s.a.t.b  J.  Wii.bve  2d. 

,,    1 6 1 3.  The  Gardener.    Trio  for  Female  Voices 

J.  Brahms  i^d. 
,,    16 14.  Come,  ye  Faithful.  Anthem  for  Easter. 

Rev.  E.  Vine  Hall  ijd. 
,,    1616.  While  Shepherds  watched  their  (locks  by 
night.    Anthem  for  Christmas 

Rev.  E.  Vine  Hali.  ijd. 
11    161 7.  At  the  Lamb's  High  Feast   we  sing. 

Anthem  for  Easter  Rev.  E.  Vine  Hall    1  Ad. 
„    161S.  The  Day    of    Resurrection.  Easter 

Anthem      ...      Rev.  E.  Vine  Hall    i Ad. 
,,    1 6 19.  Far  be  sorrow.    Anthem  for  Easter 

Rev.  E.  Vine  Hall  iAd. 
1621.    To  the  hills  and  the  vales.  Chorus 

from  "Dido  and  .Kneas"   H.  Purcell  id. 
ILLAGE  ORGANIST,  THE — A  Series  of  Pieces  for 
Church  and  General  Use.    Edited  by  John  E.  West. 
Book  47  (For  Special  Occasions),  is.  ;  Book  48  (Christmas 
Music),  is. 
Ditto.    Volume  VIII.,  cloth  6s. 

G.— Kyrie.    On  Card.  id. 

ADDINGTON,  S.  P.— "Crux  Fidelis."    Motet  for 
Quartet  and  Chorus.    (No.  50.  Cantiones  Sacr.v). 


♦  » 


V 


Vv 

w 

4d. 

^yAIILERS,  D.  M.— "  Scherzo  "  for  the  Pianoforte. 

"VITAREING,   H.   W.— Concert  Fantasia.     (No.  377. 

*V     Original  Compositions  for  the  Organ.)    2s.  6d. 
WEST,  JOHN  E.-"Now  the  golden  mom.-'  Part- 

W  Song  for  s.a.t.b.  (No.  1045.  Novello's  Part-Song 
Book.)  2d. 

  "Behold,  now  praise."    (No.  912.  Novello's  Octavo 

Anthems.)  3d. 

WILBYE,  JOHN— "Alas!  what  hope  of  speeding." 
Madrigal  for  Four  Voices.    (No.  4S.  The  Oriana.) 


2d 


w 

IJd. 


ILLAN,  HEALEY— "  My  little  pretty  one."  Part- 
Song  for  x.a.t.b.    (No.  77S.    The  Musical  Tima.) 


REDUCED  PRICE. 

BENDALL,  W.-"Song  Dances."  Vocal  Suite  for 
Female  Voices  (s.s.A.)  Staff  Notation,  is.  ;  Tonic 
Sol-fa,  6d. 

FORD,  E.  C. — Six  two-part  Songs,    is.  6d. 

GOUNOD,  CH.-"By  Babvlon's  Wave"  (No.  279. 
Novello's  Octavo  Anthems).  2d. 


WHITSUNTIDE,  .008. 

THE  SHEFFIELD  SUNDAY  SCHOOL  UNION*  is  prepared  to 
receive  ORIGINAL  TUNES  to  be  used  at  tlie  Catherines  next 
Whit*  Monday. 

Tunes  must  be  specially  adapted  to  out-dojr  gatherings,  and  must  be 
aciompanied  by  the  words  to  which  they  are  set.  If  accepted  a  fee 
will  be  paid  for  the  copyright,  such  fee  to  be  plainly  marked  on  the 
manuscript.  lur.es  to  be  sent  .0  the  Secretary,  John  Eamis, 
350,  Barnsley  Road.  Sheffield,  not  later  than 
  DlCKMOEK  14,  1907. 

THE  DELLE  SEDIE  SCHOOL  OT  ^NGIN(T 
Ltd.  TWO  SO'HOLARSHI  I'S  will  be  open  for  competitor,  in 
January,  1*-".  ror  conditions  address  Sec,  \t,  Hill  Road,  St.  Johns 
wood,  after  December  ist. 

MADAME  EDITH  HAN DS^opTarioY 

For  terms  and  vacant  dates,  apply,  Business  Manager,  .Mr.  C.  E'  Osborn, 
 Hi,  Alherton  Road,  Forest  I  .ate,  E. 

MR.  MONTAGUE  BORWELL 

(BARITONE) 

Of  the  Royal  Choral  Society,  Queen  s  Hall  Symphony  ami  Promenade 
C  oncerts.  Alexandra  I'al.ce,  Crystal  Palace  Concerts,  Glasgow 
Chora.  I  nion,  Belfast  I'hilharmonic  Society,  Sc. 


ELIJ  \H. 


Di 


N< 


I  he  way  to  read  a  part  was  shown  by  Mr.  Montague  Horwcll,  the 
baritone.  He  saried  his  tone  and  methods  admirably:  the  many  rlne 
joints  he  exhibited  without  intruding  are  far  too  numerous  to  frW*f.. 
1  he  most  notable  was  the  degree  of  derision  he  conveved  in  the  phra-e 
'"  Call  him  louder  "—as  fin,-  a  tcxal  touch  its  it  is  /ossifit,  to  of-tain. 
Two  other  very  striking  hits  of  declamation  were  the  passages 
beginning  "  I  neser  troubled  Israel's  peace  '  and  "O  Thou  \Ybo  madest 
Thine  angels  spirits.  "  Then  what  a  pk  ture  he  called  up  by  the  wax- 
lie  sang  the  one  word  "'Je/elx!." 


Mr.  P.orwell  was  encored  fi.r  "  It  is  enough,"  liut  his  singing  was  on 
e  same  high  la-el  throughout,  and  was  a  remarkably  illuminates 
study  of  the  part.  -Dulltn  Mail,  November  ai,  1907. 


Telegrams— "Soloist,  LONDON."  Telephone-5i9(P.O.)  Hamisteau. 

MISS  WINIFRED  MARWOOD 

(Mrs.  Montague  Borwell-SOPRANO). 

Of  the  Royal  Albert  Hall,  Alexandra  Palace,  Crystal  Palace  and 
Queen  s  Hall  Promenade  Conceits,  {fcc. 

48,  Dyne  Road,  Brondesbury,  N.\V. 
Telephone— 519  (P.O.)  Hamj-stead. 


MRS.   FLORENCE   WEE  DON,  Mus.  iiac, 
A.R.A.M.,  L.R.A.M.  and  A.R.C.M.  (Performer  and  Teacher  of 
Pianoforte),  COACHES  for  L.R.A.M.  and  A.R.C.M.  personally  and 
by  correspondence.    Va.  at  ion  Courses  for  Teachers  at  Oxford. 
 3,  Norham  R.xud,  Oxford.  

ALTO  (Cantoris)  WANTED  at  once,  S.  Peter's, 
Fiayswater.    Light  duties:  Salary.  £15  per  annum.  Good  reader. 
Write  Leonard  Butler.  7.  Hemsul  K ...... I,  West  Hampstcad. 

ORGAN  I  ST  "and  CHOIR  MAS  TE  R  W  ANTE  D, 
St.  Leonard's  Parish  Church,  Bridgnorth.    £(xx    Apply,  by 
letter  only,  w  ith  references  or  testimonials,  to  Rector,  as  above. 

ORGAN  I  ST  -  CH01RMASTE  R,  for  Wcsleyan 
Church,  Thornton  Heath.  Croydon.  State  ex]>erience  and  refer- 
ences, and  forward  testimonials,  to  J.  R.  Warburton,  55.  Norbury 
Crescent,  Norbury,  S.W.    Salary,  £jo  to  £3$. 

ORGANIST  and  C HOIRMASTER  R EQUIRED, 
S.  Thomas",  Wernrtb,  Oldham  (4.mai.ual  organ).    State  salary. 
Apply  Yicar. 

ORGAN IST-CHOIR.M ASTE R—  Young  German^ 
pupil  of  leading  German  Catholic  Church  Music  S.  hool  and 
Appuldurcombe  Summer  School  ;  three  years'  experience  in  the  L'nited 
Kingdom,  with  highest  testimonials,  seeks  POSITION  as  ORGANIST 
and  CHOIRMASTER.  Address,  C.  R.,  NovclU,  Vv  Co..  160.  Wardour 
Street,  W. 

PRACTICAL  PIANO  TUNER  WANTED. — 
Capable  of  Small  Piano  Repairs,  also  tuning  and  repairing 
American  Organs.  Permanent  situation  to  a  good  man.  Stale 
esperimce.  aye  and  wage  to  Wad.  lint  ton  ci  Sons.  New  Station  St..  Leeds. 

p  U  F I  L  ASS  I STA  NT  R  EO  U I R  E  D  by  the  Organist 

A  of  Don.  aster  Parish  Church  (5-manual  organ).  A  small  appoint, 
ment,  £i<,  per  annum,  to  one  who  can  accompany  plain  service.  Apply, 
Mr.  W.  E.  Sanderson,  Mus.H..  F.R.C.O.,  11R-A!m. 

FOR   SALE.  —  MASON  &  Hamlin  Two-manual 
PEDAL  ORGAN,  not  much  used.    70  guineas  or  near  offer. 
Mrs,  Parkcs.  "  Highlcigh,"  Whalcy  Bridge.  

FOR  SALE. — Two-manual  "  Dominion  '  Organ,  21 
Mops,  pedals  ;  good  condition.    Brookf.eld,  Hale,  Cheshire. 
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Now  Heady.    Koyal  Bvo.  with  14  illustrations,  price  i»s.  6d.  net. 

THE  LIFE  OF 

WILLIAM  STERXDAU;  BENXETT 

HY  HIS  SON, 

J.  R.  STERN  DALE  BENNETT,  M.A., 

<.f  St.  Johns  College.  CamUidge. 

When  the  writer  of  this  biography  liegan  to  rnlle<  t  his  materials, 
nu  iv  «h.)  h:wl  known  his  father  from  vouih  ^iill  >tusivcd  am!  were 
lea'liJy  accessible.  Early  friend*  such  as  Davison  and  Macfarreti 
recounted  their  reminisi ences  of  Hennett  s  sticlent  days  :  and  the  estcnt 
>.f  their  aid  and  of  that  of  others  «Im  have  Iihijj  sin<  e  passed  awny,  is 
manifest  in  the  work  now  published.  My  the  permit.  ,-i  and  with  the 
assistance  of  the  Mendelss.,hn-BaTiholdy  family,  the  letters  which  pu-^ed 
lxrtweer.  Lemtett  and  Mendelssohn  liavealvj  t«m  available. 

A  I'r. r  ailko  Pkonj-kcti  s  win.  i  »  Sent  ..s  Aitucation. 


THE  SCHOOL  MUSIC  REVIEW. 

Annual  Subscription,  including  Postage,  m. 
Published  on  the  ist       every  Moxth.    Price  :f<L 
THE  SCHOOL  MUSIC  REVIEW  FOR  DECEMBER 
contains  :— 

NoTK*. 

Wick  IV.-incTiov  and  Vital  EM-kESMos. 


OiM'HB  DrlMMTIONS. 

SCH...T.   SlNt.lM.  AND  Til K  CoCKNF.V  AtXE-ST. 

Fol  k  Mi-itc  ami  Mokris  Dances. 
Theonv  Ollsiigns  am>  Answers. 
Comvuoiai  Choir*,. -Tmi.  Clawnico  Choih. 
CfKLS   School  Ml  sic  I'mon. 
CoMlKTi:  I.  'N   Ff  STIVAl  v. 

Sinoivo  Tests. 


CAMF.R1DOE   UNIVERSITY    PKFSS  WAREHOUSE. 
London,  Fetter  I-anr  r  C.  F.  ("ay.  Manager. 

ORATORIOS,  &i \  BY  Cl-o.SIIINX 

(MUS.  HAC.  CANT. Ml-) 
Are  very  extensively  used  hy  Choral  Societies. 

LAZARUS  OF  HETHANY 


Price  Tw,.  Shillings. 
Hoards,  is.  6d.  ;  Cloth.  (s.  6d.  ;  Sol-fa,  is. 


which  is 

dilTi'.u'.lies, 


"Mr.  Shinn  ha*  the  happy  knark  of  writing  popular  music, 
at  the  same  time  thoroughly  good,  and  free  from  serious  dil 
The  .[Uiirlet,  '  ItlesscJ  are  the  Dead,  i»  really  charming. 

Mmim!  Journal. 

TIIR  CAITIVeToE  BABYLON 

(TttKNTV-FtKSt    Til'  H'sAMi) 
Price  Two  Shillings. 
Boards,  as.  6d.  :  Cloth,  }i.  <~A.  ;  Sol-fa,  is. 
"In  our  judgment  no  l>etter  work  of  ihe  kind  lias  hern  published." — 

h'rfc  M.thsJist. 

"The  libretto  is  well  cho*en.  .  .  .  With  regard  to  the  music,  *t  feel 
we  can  haidly  do  it  ju>tice.  .  .  .  Where  all  is  so  s ood  it  is  difficult  to 
nieniion  any  special  nuinhtrv"—  I  'mitt,/ .SV»t  /<  .  l,a~efft. 

NEW  CANTATA. 

Fok  Sol  [I  VoICK-.  (S..VT.B.)  ANt>  Cui'Kk'S. 

THE  TREASURES  OK  THE  DEEP 

Inmkibui  to  Sir  F.  ISKIIMIE,  M.V.O.,  Ml-..  Hoc. 
Price  One  ShillinK-    Sol-fa.  'xl. 
"  The  words  are  l>y  Mrs.  Hemans,  and  they  have  l»-en  well  set  to 
music  '•■>•  Mr.  Shinn.    The  dimim-s  are  l>r.-a<l  and  ellc,  livr,  ami  the 
solos  are  melodious  and  1101  difficult.    The  work  will  prove  interesting 
to  I'  .lh  .in^-,  rs  and  audience."  — ,»/««".  «<  lout-nal. 

"  Ihe  words  are  g.iod  and  the  sentiments  expressed  have  inspired 
Mr.  Shinn  to  write  an  admirable  work."    Mttucal  A.ius. 


THE  SCHOOL  MUSIC  REVIEW. 

The  DECEMBER  Numper  contains  the  roLLOwiKG  mvsic:- 

"  Tm  Invita:  ion."    Two-part  Song  fur  Hoys  Voice*.    By  Erv.A*  T 

Cook. 

"Tur.  T am i>«. "    Round  for  Three  Parti.    By  Henrv  PvKcrj.L. 

Two   NolATlOVS  COURSK. 

Also,  Extra  Soti  kmfnt,  containing:  "  Christ,  hie  F«tt>;>  :* 

Chii.ukfn."    Unison  Son^;.     By  Pf.trk  Cunsklk*.  (No- 
Nocello's  School  Svsngs.    Price  1M.) 

The  Music  an  J  F.  yen  tits  cam  altvayi  be  obtained  itt**r-*lc!j.  Price  \\i 
Ixjndon:  Novello  and  Compant,  Limited. 


THE  Ol  EEN  OF  MERRY  MAY 

An  OPERATIC  CANTATA  for  I  fvaif  Voicks. 

CoNTAlMM.  V.LOs,  Dukt*.  andCiiorusk,s  (Choruses  in  two  parts  only). 

A  Chora!  Scene  represc-nline  the  Crowning;  «f  the  Mav  ijucen. 
Composed  for  the  use  of  Schools  and  l.a  lie>'  <  hoial  Classes. 

Price  One  ShillinK-    So! -fa  Edition,  M. 
L  n  ! n:  Pitmvn.  H  art  .<i  Co.,  »o,  Pat.  niosler  Row,  E.C. 
Just  Published. 

OFT  IN  THE    STILLY  NIGHT 

SONG 

The  words  by  Thomas  Mookk 
the  music  kv 

WILLIAM  E.  H.  POTTI-R. 

Price  Two  Shillings  net. 
London:  Novkllo  and  C  ^iianv,  Limited. 


SPECIAL  NOTICE. 

To  insure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the   Office,    160,    li  ardour  Street,  London,  IV., 

NOT  LATER  than  Friday,  December  20. 


i  MY  TRUE  LOVE  HATH  MY 
HEART 

SONG 

TKP  WORDS  W  If  ITT  FN  nV 

SIR  I'HILir  SIDNEY 

THE  Mlsic  COMPOSED  HV 

IVOR  ATKINS. 


Price  Two  Shillings  net. 

NoVELLO  AND  COMPANY, 


THE  SONG 
OF  HAROLD  HARFAGER 

SIR  WALTER  SCOTT 

SET  TO  SIVSIC  FOR 

BARITONE  SOLO,  CHORUS  (MALE  VOICES) 
AND  ORCHESTRA 


JOHN  POINTER 

(OP  7\ 

Price  One  Shilling. 
Tonic  Sot-fa,  6d. 


A  manuscript  copy  of  the  accompaniment,  arranged 
Duet,  may  be  had. 


for  Pianofortr 


London  :  Novello  and  Company,  Limited. 


PARTNER,    with    capital,    WANTED,   in  old- 

A  established  Music  llusineis  in  the  Provinces,  with  prospect  or" 
entire  possesion  in  n  short  lime.  Apply,  X.  Y.,  Novello  &  Co.,  Lid.. 
Ifw.  \\  atdour  Street,  W. 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  *.  A. 

Two  Lines  ..       ..       ..       ..       ..  ..030 

Three  Lines         ..       ..       ..       ..  ..034 

For  every  additional  Line       . .       . .       . .   o  o  to 

Half  a  Column  ..       ..       ..  ..too 

A  Column  400 

A  Page   7  10  o 

Special  Page*  (Cover.  &c.)  by  1 

should  be  sent  with  e\-eiy  Adv 


Digitize 


THE  MUSICAL  TIMES. — December  i,  1907. 


8*3 


THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 

^NICHOLSOInT AND  CO~ 

ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  1&41.) 


TWO  SHILLINGS  NET. 


Dr.  RALPH  H.  BELLAIRS' 

ORGAN  STUDIES 

STRONGLY  RECOMMENDED  BY  EMINENT 
RECITALISTS  AND  TEACHERS 

INCLUDING 

Dr.  J.  KKNDRICK  PYNE.  of  Manchester. 
H.  A.  FRICKER,  Esq.,  of  Leeds. 
Dr.  A.  B.  PLANT,  of  Burton-on-Trent. 
WILLIAM  FAULKES,  Esq.,  of  Liverpool. 
WILLIAM  REED,  Esq.,  of  Quebec;  &c,  &C 


ENOCH  &  SONS,  London,  \V. 
and  of  all  V 


JUST  AS  I  AM 

POPULAR  ANTHEM  FOR  TENOR  AND  CHORUS 

(Written  for  S.  Bail's,  Bkiomton) 
iiv 

REV.  F.  A.  JAR  VIS. 


Brice  Twopence. 
London  :  Novello  and  Company,  Limited. 


Your  Scholars'  Attendant  s  and  conduct  will  !>c  vastly  improved 
if  you  adopt  Bkikrley's 

STAR  ATTENDANCE  CARD,  1907, 


With  Revponsisc  Readings,  Catechism 
International  Lessons.    With  name  of  < 


»nd  List  of  Morning  and 
h  School  printed  on  Cover. 


Send  for  Specimen. 

Our  I?tm  Class  Register  is  a  great  saving  to  Secrttarits.  Only 
requires  writing  out  onct  a  year  instcaii  of  quarterly. 
Last  Three  Ytars.    Prici  Js.  ptr  dozen  ;  Specimen,  4<l. ,  post -Jrte. 
W.  Brikri.ky,  S.S.U.  Depot,  3,  Bond  Street,  Leeds. 


CLOISTER  CHANT  BOOK 

Just  Published. 
MOST  OK  THE  CATHEDRAL  ORGANISTS  HAVE 
SPECIALLY  CONTRIBUTED  TO  THIS  WORK. 
"  A  wholly  admirable  collection"—  .Musical  Opinion. 
'•Compiler  is  to  he  conKr.1tul.1ted  on  a  most  excellent  selection  of 
up-to-date  chanLs."— Cancuiian  Churchman. 

Price  Sixpence,  post-free. 

ClIAS.  W"oi.iIolsk,  174,  Wardout  Street,  I-Omion. 


Price  is.  6d.,  post-free. 

EXERCISES  FOR  THE  TENOR  VOICE; 
with  Introductory'  Remarks  on  Its  Training  and  Development, 
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INDISPENSABLE  1  OR  A  LIBRARY  OR  AS  A  REFERENCE  BOOK. 


NOYELLOS  COLLECTION  OF 

WORDS  OF  ANTHEMS 

Crcnvn  Siv,  &»*  pp  ,  cloth,  red  edges,  js.    Red  Basil  and  red  edges,  ys.  6d.    Appendix  only,  paper  cover,  is. 

This  Book,  which  now  contains  the  words  of  about  2000  Anthems,  besides  bring  admirably  adapted  for  the  n*e  ; 
Choirs  and  Congregations,  for  which  purpose  it  was  originally  compiled,  will  be  f  >und  most  valuable  to  Organk- 
Choirmasters.  and  the  Clergy  as  a  Book  of  Rkfkrenck  FOR  THE  SELECTION  of  AXTll&MS  suitaki.E  KOR  >PE<  :\; 
oays,  seas, ins  ok  (h  vasions,  the  Indexes  having  l*en  considerably  enlarged.  It  also  contains  a  list  of  Ar.'.her- 
suitaMc  for  Men's  Voices,  and  Anthems  with  Latin  words. 

The  newly  incorporated  Anthems  (Not.  1500  to  1952)  have  been  added  to  the  former  edition  by  means  of  an  Apper.drv 
which  is  published  separately  from  the  complete  work.    Consequently  Choirs  and  Congregations  which  are  still  using 
older  edition  are  enabled  to  supplement  their  books,  and  make  them  complete,  by  purchasing  the  Appendix  at  the  pi  ice  : 
One  Shilling. 

CONTENTS. 

I'.lrn.KAl  IIICAl  NoTICKS  OF  COMPOSERS,  WITH  1.IST  OF  THEIR  AnIIIIMs.         ANTHEMS  WITH   I.ATIN  WoKDS. 
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Akthems  for  Men's  Voice-v.  General  Index. 

The  following  art  some  of  the  more  important  Cat  he drals,  Churches,  and  Chape/s  at  which  the  "  Words  of  Anthems'" 
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ST.  PAULS  CATHEDRAL. 

WESTMINSTER  ABMEV. 
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CHAPEL  ROVAI. ,  ST.  I  AMES  S. 
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RIPON  CA  1  HEDRAL. 
NEWCASTLE  CATHEDR  \L. 
NEW  COLLEGE.  OXFORD. 
CHRIsi  CHURCH,  OXFORD. 
*  Have  recently  a«iop»ed  the  IJooL. 


ST.  MARY'S  CATHEDRAL. 

EDINBURGH. 

ETON  COLLEGE. 

CHRIST  CHURCH,  LANCASTER 

GATE.  W. 

ST.  PETER  S.  CRANLEY  GARDEN? 

if 

LINCOLN'S  INN  CHAPEL 
•CARLISLE  CATHEDRAL. 
•DURHAM  CATHEDRAL. 
•LINCOLN  CATHEDRAU 
•GLASi  i(  »W  CA  I  HF.DR  \L 
• M A NCH ESTER  C AT H E D R A L 
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prepared  alphabetically,  according  to  the  names  of  the  chief  composers,  and  is  so  arranged  that  various 
settings  by  other  composers  of  the  same  words,  or  of  portions  of  them,  may  be  used. 
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ANTIIRMS  FOR  ADVENT. 


be  unto  the  I-ord  J 


H.  Blair 
Kiederick  R.  Greenish 
Handel 
1.  Staincr 
..    King  Hall 
Handel 
E.  W.  Naylor 
Oliver  King 
Travers 


,  few  more  yean  shall  roll 
tai  God  shall  wipe  away  all 
oxl  He  shall  purify 
Jtd  Jacob  wax  left  alone 
.nJ  tlie  Angel  said  unto  her 
Jul  the  glory  of  the  Lord 
,nd  there  shall  be  signs  . . 
•rise,  0  Jerusalem 

mat 

.wake,  awake,  put  on  strength   A.  Korton 

•wake,  awake,  put  on  thy  strength,  O  Zion         . .     J.  Staincr 

.wake,  put  on  thy  strength   M.  Wise 

.wake,  thou  that  sleepcst        ..  ..        ..     J.  Stainer 

ebold,  I  come  quickly  ..       ..  ..       ..   Ivor  Atkins 

the  Id,  the  day  is  come  . .       ..       ..       ..  H.  H.  Woodward 

<hc4d.  two  blind  men  ..       ..       ..     J.  Stainer 

cloved,  now  are  we  the  sons  of  God  . .  E.  H.  Thorne 

lessed  are  they   ..  H.  Blair  and  N.  W.  Howard  Mcl-ean,  each 

•lessed  be  the  Lord  God   C.  S.  Heap 

lessed  is  He  who  cometh   C.  Gounod 

ome  and  let  us  return  (Two-part  Anthem)  G.  A.  Macfarren 
lay  of  anger,  day  of  mourning       C.  Gounod  and  Mozart,  each 

•ay  of  wrath    J.  Staincr 

loth  not  wisdom  cry  ?    . .  . .  k.  Haking 

>rop  down,  ye  heavens  . .       ..       ..  G.  A.  Macfarren 

nttr  not  into  judgment . .       ..       ..       ..       ..  T.  Attwood 

nter  not  into  judgment  Clarke-Whitfeld 

ai  down  the  ages  now   Arthur  C.  Edwards 

ar  from  their  home   H.  H.  Woodward 

or  a  small  moment   J.  Stainer 

or  the  mountains  »hall  depart  L.  Samson 

rora  the  rising  of  the  sun   F.  A.  G.  Ouselcy 

■ive  unto  the  Lord  . .  C.  Darnton 

■od  hath  appointed  a  day  . .  . .       B.  Tours 

•rant  us  Thy  peace   Mendelssohn 

lark  the  glad  sound  (  ,u,t  fiuHisht.i)  .    A.  R.  Gaul 

lark,  the  glad  sound  K,  V.  Hall 

tcarken  unto  Me,  My  people  A.  Sullivan 

[e  comes,  but  not  in  regal  >plendour  ,.       ..    W.  Crotch 

lencrtorth  when  ye  hear  My  voice    ..       ..  Mendelssohn 

le  that  shall  endure    Mendelssohn 

losamia    G.  A.  Macfarren 

losarma  in  the  highest  ..        ..        ..        ..        ..     J.  Stainer 

!osanna  to  the  Son       'G.  A.  Macfarren  and  O.  Gibbons,  each 
low  lovely  arc  the  messengers         ..       ..  Mendelssohn 

"a  man  die,  shall  he  live  again         . .        Charles  Macpherson 

>  the  beginning  wa>  the  word   E.  H.  Thorne 

:  is  high  time  ..  J.  Barnby 

|t  high  time  to  awake    Walter  Spinney 

shall  come  to  pass  . .       . .       . .       G.  M.  Garrett 

will  look  unto  the  Lord  (Two-part  Anthem)  G.  A.  Macfarren 
et  our  hearts  be  joyful  . .       ..       ..       ..  Mendelssohn 

ord,  let  me  know  mine  end  M.  Greene 

ord,  let  me  know  mine  end   I.  Goss 

ord,  what  love  have  IT   C.  Steggall 

line  eyes  look  unto  Tbee       ..       ..  ..      H.  Baker 

ly  soul  truly  waiteth  ..    B.  Steane 

•  Adonai  (O  l-ord  and  Ruler)  . .       . .  . .     J.  Stainer 

1  Clavis  David  (O  Key  of  David)  J.  Staincr 

Emmanuel  (O  Emmanuel)    ..       ..  ..     J.  Stainer 

God,  Thou  art  my  God        ..  H.  Purcell 

Jerusalem,  look  about  thee  . .  E.  W.  Naylor 

I -ord  my  God  I  will  exalt  Thee    J.  Nares 

Lord,  Thou  art  my  God   S.  S.  Wesley 

Oriens  (O  Dayspring)  . .       . .       . .       . .     J.  Stainer 

Radix  jesse  (O  Root  of  Jesse)       ..  ..     J.  Stainer 

Rex  Gentium  (O  King  and  Desire) 
Sapientia  (O  Wisdom) 

Thou,  the  central  orb  . .  Orlando  Gibbons 

ur  conversation  is  in  heaven   W.  B.  Gilbert 

ut  of  the  deep  H.  Walford  Davies 

ut  of  the  deep   G.  C.  Martin 

raise  His  awful  Name   Spohr 

reiore  ye  the  way    J.  M.  Crament 

reparc  ye  the  way    G.  M.  Garrett 

ejoice  greatly  ..        ..        ..        ..    H.  Gadsby 

ejoicc  gTcatly,  O  daughter  of  Sion  ..        ..  H.H.Woodward 


J.  Stainer 
J.  Stainer 


ejoice  in  the  Lord 
choice  in  the  I -ord 
ejoice  in  the  Lord 
ejoice  in  the  Lord  alway 
ise  up,  arise 
rek  ye  the  I  .ord  .. 
:ek  ye  the  l^jrd 
eek  ye  the  Lord  .. 
eepers,  wake,  a  %-oire  is  i 
■rimy  the  moments  (Advent  Litany) 
he  grace  of  God  that  ' 


S.  Reay 

  F.  R.  Stat  ham 

•H.  Purcell  and  John  Redford,  each 

 A.  R.  Gaul 

 Mendelssohn 

 C.  Bradley 

J.  F.  Bridge  and  J.  V.  Roberts,  each 
J.  A.  Bailey  and  H.  Kinscy,  each 
ailing       . .       . .  Mendelssohn 
J.  M.  Crament 
J.  Barnby 


he  great  day  of  the  Lord  is  near  . .         G.  C  Martin 

he  Lord  will  comfort  Sion    H.  Hiles 

he  night  is  far  spent  .   II.  Steane  and  M.  Smith,  each 

he  night  is  far  spent,    s.a.t.ii   M.  B.  Foster 

he  night  is  far  spent  (Two-part  Anthem)   . .  M.  B.  Foster 

he  Wilderness  ..        ..        ..         J.  Goss 

be  Wilderness   S.  S.  Wesley 

liink,  good  Jesu   Mo/Art 

his  is  the  rcor.l  of  John   Orlando  Gibbons 

hou  fudge  of  quick  and  dead  ..       ..  S.S.Wesley 

hy  Word  is  a  lantern  H.  Purcell 

o  Thee  do  I  lift  up  my  soul  King  Hall 

urn  Thee  again,  0  Lord   T.  Attwood 

rr  mar ktd  thus  '  art  to  bt  had  in  Tonic  Sol-/*,  id.  to  id. 
London:  NOVELLO  AND  COMPANY,  Limited. 
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Cantatas  for  Advent. 

ADVENT  HYMN 

"IN  LOWLY  GUISE  THY  KING  APPEARETIl." 

FOR  SOPRANO  SOLO  AND  CHORUS,  WITH  ORCHESTRAL 
ACCOMPANIMENT 

COMPOSED  BY 

R.  SCHUMANN. 

TRANSLATED  FROM  THE  GERMAN  OF  FRIEDRICH  RUCK  BET 

By  the  Rkv.  J.  TROUTBECK,  D.D. 

Price  One  Shilling.    Words  only,  7s.  rjd.  per  100. 


BLESSED 


ARE  THEY  WHO 
WATCH 


A  CANTATA  FOR  ADVENT 
FOR  SOPRANO  SOLO  AND  CHORUS 

HYMNS  TO  BE  SUNG  BY  THE  CONGREGATION 
The  words'  selected  from  Holy  Scripture 


THE  MLMC 


1MMSM1   II V 


HUGH  BLAIR. 

Price  One  Shilling  and  Sixpence.    Words  only,  7*.  6d.  per  100. 

THE  TWO  ADVENTS 

A  CHURCH  CANTATA 

THE  WORDS  SELECTED  AND  WRITTEN  BY  THE 

Rkv.  E.  W.  BOWLING,  M.A. 


GEORGE  GARRETT. 

(Op.  ,3.) 

Price  One  Shilling  and  Sixpence.    Words  only,  7s.  6d.  per  100. 


BLOW  YE  THE  TRUMPET  IN 

ZION 

A  CANTATA  FOR  ADVENT 

COMPOSED  BV 

WARWICK  JORDAN. 

Price  One  Shilling. 
London:  Novello  and  Company,  Limited. 
1-aid  out  after  the  model  of  "  The  Story  of Cross." 


"1  H  K 


STORYOF  THE ADVENTOF  JESUS 

WRITTEN   II V 

E.  W.  LEACH  M  AN 

SET  TO  MUSIC  BV 

J.  STAINER. 

Price  Twopence  ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  js.  per  100. 

His 


Part  I. -The  advent  of  Jesus  before  His  Incarnation.— To 
and  to  illuminate  mankind. 

Part  II.— The  advent  of  Jesus  at  His  Incarnation.  —  To  »a\e  anil  lo 
elevate  mankind. 

Part  III.  —  The  advent  of  Jesus  since  His  Incarnation.  -To  attract 
and  to  nourish  mankind. 

Part  IV.— The  advent  of  Jesus  to  receive  the  Fruits  of  His 
Incarnation.— To  judge  and  to  claim  mankind. 

— 

 London :  Novwxo  and  Company,  Limited.  

CHURCH  MUSIC 

BV 

R.  B.  BATEMAN,  Mus.  B.,  Oxon. 


MAGNIFICAT  and  NUNC  DIMM  I  IS.  in  C 
TRULY  GOD  IS  LOVING  UNTO  ISRAEL.  Anthem 
ALL  HAIL!  ADORED  TRINITY. 


London :  Novello  and  Company,  limited. 


Digitized  by  Google 
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THE  MUSICAL  TIMES.— December  i,  1907. 


NOVELLO'S  CHRISTMAS  CAROLS. 


Brami.ky,  Rkv.  H.  R. 


j  Christmas  Carols,  New  and  Old. 


Stainer,  John 

MUST  SERIES.    One  Penny  each 


Traditional 
C  SmubII 


God  rest  you  merry,  gentlemen  

The  Manger  ThroM 

A  Virgin  unspotted  ..        ..       ..       ..       ..  Traditional 

Come,  ye  lofty    Klvey 

Conie,  tunc  your  he  Ails  ..        ..        ..        ..  Ouseley 

The  First  Nowell  Traditional 

Jesu,  hail   J.  Suiner 

Good  Christian  men  Old  Oerman 

Sleep,  holy  Babe   Dykes 

Good  King  Wem  eslas  Traditional 
When  I  view  the  Mother   ..  I.  liarnhy 

The  seven  joys  of  Mary  ..        ..        ..        ..  Traditional 

On  the  Birthday  of  the  Loid    Dykes 

What  Child  U  this?  Old  English 

Glorious,  beauteous,  golden-bright  ..     Maria  Tiddcman 

Waken  !  ChrUtian  Children  I     .    f     ..       ..  S.  C.  Hammerton 

A  Child  this  day  is  born        /       '  \  Traditional 

Carol  for  Christmas  Eve   Ouseley 

When  Christ  was  liorn  ,.       ..  A.  II.  Brown 

Christmas  Morning  Hymn  ..  J.  Barntiy 

Tonic  Sol-fa.  complete,  is.  ;  separate  numbers,  id.  each. 


•ai. 

j  j. 
■•J. 

5>4- 
•>5. 

a<S. 
'-7- 

a  8. 

ag. 
*3°- 

3«- 

3>- 
»» 

34- 

3' 


SECOND  SERIES.    One  Penny  each. 

Carol  for  Christmas  Kve  

Jesus  in  the  Manger 
The  Holly  and  the  Ivy    )     ,  / 
The  Moon  shines  bright   /  ,U-  ( 
The  Virgin  and  Child 
The  Incarnation 

Christmas  Day        . .       . .       . .       . .       . . 

The  Cherry- Ti ree  Carol 

God's  dear  Son   

See,  amid  the  winter's  snow   

The  Babe  of  Bethlehem 
In  Bethlehem,  that  noble  place 
A  Cradle  S,,ng  of  the  Hlrsse.i  Virgin 
Christmas  Song 

la.  oh  s  Ladder   

The  Story  of  the  Shepherd 
The  Wassail  Song  .. 

In  terra  pax   

Dives  and  1-a^ar  us  

From  far  away 

Carol  for  Christmas  Day  ..   

The  Child  Jesus  in  the  Garden  


Traditional 
H.  Smart 
Old  French 
Traditional 
C.  Steggall 

I  raditwaal 
J.  Stainei 
Traditional 
Traditional 
Qw 

Traditional 
Ouseley 
J.  Itamby 

... 

I  r. nlillnli.il 

J.  Bawnby 

1  radition.il 
Dykes 

Traditional 
Dykes 

A.  Sullivan 
J.  Stainer 


41- 
44- 
4  V 
46. 
47- 
48. 
49- 

5«- 
5* 

:< 

55- 
56. 

57- 
50. 
5* 
00. 
61. 
6*. 
6}. 
64- 
6s. 
66. 
67. 
68. 
60. 

70- 


TH  I  Kl)  SERIES.    One  Penny  each. 

What  soul-inspiring  music   Har.  by  I.  S. 

In  the  country  nigh  to  Bethlehem  O.  RilM 

We  three  Kings  of  Orient  are   liar,  by  J.  S. 

F.mm.iliurl,  < ..«!  with  us  H.  dadsbs 

New  I'rim  e,  new  pomp  I     ,   /  ..  C.  Steggwfl 

A  Babe  is  born  /  '"•  1  ..  Har.  byj.  s. 

Come,  let  us  all  sweet  Carols  sing          ..  K.  Champneys 

l<el  music  break  on  this  blest  niurn       ..        ..  |.  B.  C  alkin 

Carol  f,,i  New  Sear  s  Day   A  H.  Brown 

The  Angel  Oahriel   Har.  bv  J.  S. 

The  Shepherds  ama/ed   A.  H.  Brown 

Noel!  Noel!   Har.  by  J.  s. 

I  sing  the  birth    ti,  G.  Martin 

Christmas  Night  ..       ..  A.  H.  Brown 

The  Christmas  Celebration  ..       ..       ..  K.  1'ioiu 

Arise,  and  hail  the  Sa>  red  Day  ..        ..  A.  H.  Brown 

The  Holy  Well    Har.  by  |.  S. 

The  Angel  an<l  the  Shepherds    K.  H.  Thome 

The  Coventry  Card    Har.  by  J.  S. 

The  Morning  Star   I.  F.  Bridge 

The  Shepherds  went  their  hasty  way     ..       ..  f.  V.  Harnett 

1  saw  three  ships    Har.  by  J.  S. 

Mountains,  how  your  hea.K   W.  H.  Cutnmings 

Luther's  Carol    I,  Higgs 

The  Boy'l  Dream   W.  H.  Monk 

Legend-,  of  the  Infamy  ..        ..  I.  F.  Bridge 

Let  Christians  alt  (The  Black  De<  ree)  I       .  ~     ...  . 

Immortal  Babe  (for  Christinas  Day)    /    ,d Tradtt.onal 

s.  d. 

The  above  70  Carols,  complete,  (.  loth,  gilt)  40 
Library  Edition,  with  Historical  Preface,  Kox- 

burgh  binding  _  ..76 

Illustrated  Falition,  isi  and  and  Series    ..  76 
Three  Series  (cloth,  gilt,  as.)        ..  each    1  O 

Words  only,  complete  (cloth,  6d.)..        ..  ..04 

Words,  each  Series  01) 

V  Thc  Carols  marked  thus 


IIki.more,  Rev 
Nkai.k,  Rev.  J 

71.  Here  Is  joy  for  every  age. 

7a.  hardily  friends  will  change. 

73.  Gabriel's  message.  |l>ay. 

74.  Christ  was.  born  on  Christmas 
7J.  F.arth  to-day  rejoice*. 

76.  C.oc«l  Christian  men,  rejoice. 
The  al>ove  ta  Carols,  complete  1  o 
Folio,  with  pianoforte  accomp.  4  6 

Wf.nsi.f.v 
tide. 

83.  O  holy  star 

84.  The  shepherds 

85.  H>m»  of  the  angels 
•3*. 


T.  )   Carols  for  Chrtstmastidt:.  Set 
M.  }  Ancient  Melodies.    One  Penny  e*^ 


From  church  to  churcL 
I  n  the  of  the  year. 

Koyal  clay  trial  chasest  { 
O'er  the  hill  and  o'er  the  via. 
flood  King  Wencesl*v 
Toll  !  toll  '.  because  thatn 

Treble  part  0  • 

Words  only  ..  ..  0  15 


77- 

78. 
?s> 
80. 
81. 
6  a. 


Shaitott. — Twelve  new  Carols  for 
Three- Halfpence  each. 

 J.  Sum 

  Eaton  Fast 

  &M.fere 

T  he  anthem  of  peace   J.  FLri  - 

? 7.  The  Desert  Emma  M^.t . 

BS.  Bethlehem  Myles  R 

89.  Daybreak    BertbokiTas 

go.  In  the  manger  ..    ..  J.  Bi~ 

Ot.  The  Mother  and  Child    Myles  B. 

Qa.  Christ  is  born  . .  . .       . .  J.  F.  t.-w 

gj.  Christmas  Day   Bat  toon  Hayvs 

•g4.  Sweet  Christmas  Bells   J.  Sti-i 

Complete,  is.    Tonic  Sol-fa,  8d.    Words  only,  ad. 

Tkn  Christmas  Carols.    Three- Halfpence  each. 

9%.  Now  join  we  all  w  ith  holy  mirth  . .       ..  J.  Suiw 

96.  Softly  the  night    J.  M.  Cn*r 

97.  Sleep,  holy  Babe  J.  T.  T*- 

g3.  Now  dies  in  David's  City   ..       ..  ). 

gg.  There  dwelt  in  Old  Judea  R.  lavbi 

100.  Cxxxl  people,  give  ear    J.  5«37 

101.  Carol  lor  Christmas  Day  J.T.  riei 

10a.  Ye  stars  of  night      ..  ..       ..       ..  !•  >w 

to).  King  out,  ye  bells  ..       ..        ..        .   J.  B.  *; 

104.  Two  thousand  troubled  years  ..  . .  I.  F.  ta%- 

Complete,  is.    Tonic  Sol-fa,  8d.    Words  only,  ad. 

Stainkr,  John  (Adapted  and  arr.  by). — Twelve  Old  Car  A 

•105.  Shepherds  '.  shake  off  your  drowsy  sleep        OllC  Penny  fact. 

106.  Come,  shepherds,  come  !  shake  off  your  uleep. 

107.  Now  sing  we  all  full  sweetly. 

108.  The  good  men  all  of  Chastrev 

log.  Whence  comes  this  iush  of  wings  afar? 

j  Come  with  us.  sweet  flowers,  and  worship  I  . 
"""    1  Infant  so  gentle,  so  pure,  and  so  sweet  !  J 
lit.  O  Night,  peaceful  and  blest  ! 
11a.  Of  the  Father's  love  begotten. 
1 1  3.  We  saw  a  light  shine  out  afar. 

114.  Christmas  hath  made  an  end. 

115.  Now  farewell,  good  Christmas. 

Complete,  1*.    Tonic  Sol-fa.  t»l.    Word*  only,  id. 

MARTIN,  G.  C.  (Harmonised  by). — Christmastidc  Owok 
(Jne  Pennv  each. 

Pakt  1.  (Old  Breton  Melodies), 

116.  I  f  .ti  1  '  Christmas  IVlls.  tig.  Glad  hymns,  with  one  i 

/"O'er  her  Child  the^  lau.  Outside  the  city  gates. 

117.  -'        Virgin  wee^is     ]  id.         lai.  On  Asia  Minor's  sunny  cb-f 
V  The  stars  are  bnght  J  'iaa.  Across  the  deNert 

118.  On  this  day  was  !»>ru  night. 

Complete,  6d.  Words  only,  id. 
I'aki  II.  (Old  French  Melodies). 


131. 
13a. 
•3> 
•34- 

136. 

"37 


u;.  Rand   the  Virgin 

sleeping. 
1  a 8.  The  Circumcisiori. 
|SS  In  the  golden  larfis  aia.' 
1  ^0,  A  legend  ol  the  FhgtL 
unplete,  6»1,    Words  only,  id. 

II.  R.I  Christmas  Carols,  New  and  0* 

J     Arranged  for  Men's  Voices. 
Three  Halfpence  each. 

A  Virgin  unspotted         . .       . .       . .  Tra*!ki-TA 

Th<-  Manger  Throne       ..  . 

Sleep,  holy  Bal*  


133.  Tlie  Sheplierds  gla.l.  |Ik:11s. 
ia4.  Meirih  ling  the  (  hristmas 
ia5.  The  sombre  shadows. 
116.  Poising  bright  011 
wing. 

( 

BkAMUCY,  Rkv. 
Stainkr,  John 


Rom  Christian  men.  rejoice      ..       ..       ..       ..  OW  Oers- 

'Twas  in  the  winter  cold   1-1- 

Good  King  Wencesla*  Helmorest^  - 

Come !  ye  lofty     . .  . ,        . .       . .       . .  Ff 

1 38.  God  rest  you  merry,  gentlemen  . .       ..  Tradi:  -'- 

1  tg.  Listen,  lx>rdings    ..  ..  ftr»'" 

140.  The  First  Nowell  Trarlitija 

141.  When  Christ  was  born  Arthur  H.  J*rj« 

14.-.  Jesu,  hail '.  0  < Vi -el  most  holy 

143.  The  seven  jo)~s  of  Mary  . . 

144.  What  Child  is  this- 
14,.  The  Waits  Smg  (The  1 

146.  The  Virgin  and  Child 

147.  The  Holly  and  the  Ivy 
14B.  The  I^ird  at  first 
140.  The  Incsiroati 


1  shines  bright) 


..  Old}-: 

..  Tr»ia^ 

.  CSref^ 

.  OMTrr- 

. .  Tradif 

. .  TrsdiD 

■.jo.  The  Cherry-Tree  Carol   Trsr:.n  ^ 

151.  A  Cradle-song  of  the  Blessed  Virgin  J.  bare"? 


may  be  had  in  Tonic  Sol-fa. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— December  i,  1907. 


NOVELLO'S  CHRISTMAS  CAROLS—  continued. 


157.  Jacob's  Ladder      ..       ..  ..       ..               ..  Traditional 

153.  Dives  and  LliarUI  ..       ..    Traditional 

154.  The  Wassail  Song  ..       ..  ..       ..       ..       ..  Traditional 

Complete,  3s.  Word*  only,  3d. 

:ramley,  H.  R.  )  Christmas  Carols  New  and  Old.  Two- 
tainer,  John    Jpart  arrangement  by  W.  G.  McNAUGHT. 
Three- Halipc 


« 55-  Good  King  Wenceslas. 
i«6-  Good  Christian  men,  rejoice. 

157.  Christmas  hath  made  an  end. 

158.  God  rest  you  merry. 

159.  The  First  Nowell. 

160.  A  Virgin  unspotted. 
Complete,  is.  ;  Tonic  S 


16a 


.Jd- 


pence  each. 
161.  The  Wassail  Song 

(I  hear  alone  our  street  ) 
J  The  Boar's  Head  Carol  \ 

163.  The  seven  joys  of  Mary. 

164.  Hark  !  how  sweetly  ihe  bells. 

165.  The  Holly  and  the  Ivy. 
I -fa,  6d.    Words  only,  ijd. 


ox,  George. — Carols  for  Christmastide.     Set  to  Music 
for  Little  Singers.    Three- Halfpence  each. 

shone  "| 


166.  Good  King  Wenceslas. 

167.  I  hear  along  our  street. 
[65.  Brightly  shone  the  Eastern 


160.  As  Joseph  was  a-walking. 
170.  Hark  1  what  mean  those  holy 
voices. 
The  Holy  Well. 
While  Shepherds  watched. 
God  rest  you  merry,  gentle- 
men. 

Hark  !  how  sweetly  the  bells. 
A  little  robin. 
As  I  sat  on  a  sunny  bank. 
Why  in  tones  so  sweet  and 


'7* 
'74- 
'77- 


i7a. 


iSo. 

181. 
1 8a. 

183. 


i,d. 


moon 
bright 
I  All  you  that  in  this  [ 
(.       house  J 
179.  Clearly  in  the  East  it  shone, 
Shepherds  at  the 

Orange 
These  good  peopl 
/  Nuns  in  frigid  cells  \  m. 
\  Washerwomen  old  / 
The  Holly  and  the  Ivy. 
(How  grand  and  how 
I  bright 
1  Hownna  to  the  living 
Lord 


1.1c 


11  Miunc. 

J41 


I  I  '  heavenly  form  appearing  1 
I  The  Boars  Head  Carol 


jar  s 
cxcelsis 

Cc 


184.  -(  The  Boar's  Head 
;loria 

nplete,  7s.  oa. 

■  '•■•■v.,  Robin  H. — Twelve  New  Christmas  Carols. 
Unison  Singing.     Three- Halfpence  each. 

191.  Camilla  Pastorum. 


For 


1  ■>■>. 


«J7- 


,,3. 


18 v.  Praeludium, 
|S&  The  Midnight  Masse. 

187.  The  Bells  of  Christmas. 

188.  Pastor  Bonus. 
Rejoice !  Christian  men. 
A  Children's  Carol. 

Complete  is.    Tonic  Sol-fa,'  Bd. 

/The  Anthem  of  Peace 
On  Christmas  Morn 
1  Across  the  desert  sands  by  night 
'Shepherds  '.  shake  off  your  drowsy  sleep 

(Words  only,  js.  per  100.) 
tO  Babe  :  in  manger  lying         . .  ..\ 
J  The  Virgin  is  hushing  ..  ..! 

iWhal  Child  is  this   F 

'Darkness  fell  on  the  weary  earth        . .  J 
Holy  night '.  peaceful  night  ! 
In  excelsis  gloria 

When  Christ  was  bom   

What  Child  is  this  1 


Wassail  Song. 
Kings  of  Orient. 


192. 
'93- 

194.  Good  Christians  all. 

195.  Cometh  the  day. 

196.  Ye  Angelus  Bell. 
Words  only,  3d. 


J.  Barnby  ^ 
A.  C.  Mackenzie  I    .  , 
G.  C.  Martin  (  'I* 
J.  Stainer  J 


J.  Barnby 
(Words  only, 
is.  per  100.) 

J.  Barnby 
M.  Cramctil 
Field 
Field 


! There  were  whisperings  ..  ..       J.  T.  Coopcn 


•jo. 
■la 


K>-'"  i  Shades  of  silent  night 
104.  The  legend  of  good  Saint  Christopher 
ms.  1  hear  along  our  street 
kA.  In  dulci  Jithilo 
rsj.  Caput  apri  defero 
ir*i.  Holly  Berries 

A  New  Year's  Carol   

|Th«r«  wu  lilence  ( U  n  i  son ) 

iThe  star  in  the  East  (Unison)    . . 

ill.  A  Christmas  Carol  (Two  Parts)  .. 

><>.  Glad  Christmastide  . 

'- 1  ~u  All  things  were  in  silcnee  .. 

'U.  This  is  the  month 

'15.  How  peaceful  was  the  night 

■16.  There  came  a  tittle  child  .. 

M7.  As  with  gladness  

■li.  One  night  as  I  was  sleeping 

'i*  The  Golden  Crown  

mo.  Joy  fills  our  inmost  heart  .. 

•31.  Who  is  this  thai  lies  all  lowly 

'?2.  See,  the  Morning  Star 

!»}.  Carol,  carol,  Christians 

•34.  On  Christmas  Mi 


J.  M.  Cry 

J.  T.  Cc* 


,id. 


3d. 
lj<l 
I 
I 


ijd. 

iTd. 


S.  Gee, 
F.  J.  Sawyer 
E.  Silas 
Pear  sail 
Pearsall 
West  brook 
J.  Shaw 
I.  Stainer  )    ,  , 
H.  I^slie}'*'1 

C 


3d. 
id. 


.ft 


Keinei  Li 
I.  B.unby 
j.  Barnby 
Hugh  Blair 
Hugh  Blair 
k.  lackson 
C.  V.  Stanford 
J.  Swire 
J.  Stainer 
.   A.  C.  Mackenzie 
.    Myles  I!.  Foster 
E.  « 1.  Monk 
Victoria  ClMVCBOC 
.    A.  C.  Mackenzie 

12s.  I n  the  ages  past       ..  F.  A.  J.  Hervcy 

uA.  We  sing  a  song  of  gladness  ..  J.Swire 

'27.  The  morn,  the  blessed  morn  is  nigh         Vi.  toria  Grosvenor 

ni.  Carol,  carol,  Christians   Miv.  J.  W.  Hliss 

•39.  O  was  not  Christ  our  Saviour  I  J.  Shaw 

!.r>.  Carol,  Christian  children  ..  A.  M offal t 

ill.  Tliere  was  silence  in  Bethlehem's  fields  (s.  A. T.  H.)  J.  Stainer 


'u.  Come,  all  ye  Christian  men,  rejoice 
i;t.  Shepherds  in  the  fields  abiding  .. 
!J4.  Come  arid  sing  the  wondrous  story 
•Js-  The  Christmas  bells  ring  loud  and  clear 

.,6.  Bethlehem  

137.  The  birth  ever  new. .  ..  . 

136.  The  old  news   

»I9-  Christmas  Eve 
Mo.  The  Christmas  vision 
141.  The  Shepherds'  Carol 
'43.  Mary's  Cradle  Song 


Hamilton  Clarke 
Hamilton  Clarke 
>:arley  Roberts 
Varley  Roberts 
Varies-  Roberts 
Robin  H.  l.egge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  Legge 


na 
J.  V 

i  v 
j.  v 


143.  The  Angels' Carol  .. 

744.  Children's  Chorus  . .       . .       . . 

345.  The  Holy  (^uest  

346.  The  Five  Kings  

147.  Praise  we  now  the  Holy  light  .. 
34S.  Nazareth  town  in  slumber  lay    . . 

349.  An  ode  on  the  birth  of  our  Saviour 

350.  See,  ihe  morning  star  is  dwelling 

351.  Christ  was  boffl  on  Christmas  Day 
753.  Christmas  Mom  

The  Kings  of  the  1 
The  Star 


■3> 
354- 
355- 
356. 
»57- 
358. 
359. 

•260.  The  Annunciation 
♦761.  The  Message  to  the  Shepherds 
•262.  Cradle  Song  of  the  Blessed  Virgin 
•263.  Gloria  in  excelsis 
764.  Sing  the  Holy  Child-Christ 
•265.  Sleep,  Baby,  sleep  


Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  l.egge 
Robin  H  Legge 
Robin  H.  Legge 
..  C.  H.  Lloyd 
A.  Herbert  Brewer 
A.  Herlwrt  Brewer 
H.  C.  Havergal 
H.  C.  Havergal 
H.  C.  Havergal 


The  Angels'  song   H.  C.  Havergal 

The  Holy  birth   H.  C.  Havergal 

The  Humiliation   H.  C.  Havergal 

Rejoice,  O  daughter    C.  Macpherson 

The  Virgin  and  Child  (This  winter's  night)  C.  Macpherson 

J.  Barnby 
J.  Barnby 
J.  Barnby 
J.  Barnby 
Mvles  B.  Foster 
Thomas  Adams 
Thomas  Adams 
A.  M.  Goodharl 
Cuthbert  Harris 
J.  F.  Bridge 
Roberts 
bcrts 
Roberts 
Mee 
Mec 
arcing 
J.  Barnby 
J.  F.  Bridge 
..  J.  G.  Smith 
Thomas  Adams 
W.  A.  C.  Cruickshank 
W.  A.  C.  Cruickshank 
W.  A.  C.  Cruickshank 
John  E.  West 
Hattison  Haynes 
W.  Montgomery 

I  hear  along  our  street  .  .  Arranged  by  S.  H.  Nicholson 
The  Child  Jesus  in  the  Garden  (2nd  setting)  J.  Stainer 
The  Prince  of  Peace  A.  Herbert  Brewer 

Remember  God's  goodness         ..         Raveiiscroft — Bridge 

Christmas-Tree  Carol   H.  Davan  Wetton 

Christmas  Morn   Thomas  Adams 

Child  Divine  ..        ..  Thomas  Adams 


267.  What  sudden  blaze  of  song 

368.  What  sudden  bla/c  of  Song 

269.  Shepherds,  leave  your  flocks 

270.  Heavenly  music,  clearly  ringing 

271.  Silent  night,  holiest  night 

272.  Angels  singing 

373.  Little  children   

274.  Rlessed  Batw   

375.  Ring  the  Itells   

•376.  Sweeter  than  songs  of  summer  .  . 

277.  The  night  in  solemn  stillness  hung 

278.  The  Son  of  Mary,  Christ  the  King 

279.  Hark  !  all  around  

no,  It  is  the  day 

2S1.  Mortals,  awake 

2$7.  In  the  field  with  their  flocks  abiding 

23*.  It  came  upon  the  midnight  clear 

284.  Royal  Bethlehem 

78s.  " 
2S6. 
287. 
288. 
289. 
790. 
79 1 


I.  r.  rsn 
J.  V.  Rol: 
J.  V.  Rob 
J.  V.  Rob 
..    J.  H. 
..    1.  II. 
H.  W.  War 


792.  A  Christmas  Song   Thomas  Adams 

Alfred  Hollin* 
E.  C.  Bairstow 
E.  T.  Sweeting 
E.  T.  Sweeting 
E.  Vine  Hall 
W.  H.  Longhurst 
Ferris  Tozer 
Ferris  Torer 
E.  Vine  Hall 
G.  C.  Martin 
Charles  Erskine 
Charles  Erskine 
B.  W.  Horner 
M.  A.  Sidebotham 
M.  A.  Sidebotham 
M.  A.  Sideliotham 


29).  A  lowly  habe 
294.  The  Blessed  Virgin 
395.  Christ  is  bom 

296.  Christian  children,  bear  Me 

297.  Ring  out,  wild  bells 

298.  Christ  mas  Bells 

299.  In  tuneful  voices  sing 

300.  Shepherds  hear,  loud  and  clear  . 
joi.  Not  in  courts  of  regal  splendour 

Many  hundred  years  ago  .. 

The  Nativity   

A  Cradle  Song 
As  on  the  night 
It  fell  utxjri  a  winter's  day . . 
The  night  is  dark 
Carol,  Carol,  Chrt! 


302. 
303. 
3°4- 
J°S- 
306. 
J"7- 
308. 
300. 


I'he  loving  heart  ..  Charles  Erskine 

310.  I  hear  along  our  street  ..  T.R.Matthews 

311. 
J!* 
3'3- 
314. 


In  Bethlehem's  ancient  city 
Can  Man  forget  the  Story 
Who  are  the-,c  from  Borrab  faring 
Morning  dawns,  the  flocks  are  feeding 
315-  Swecte  was  the  sonngc  the  Vergin  sangc 
116.  Now  once  again  our  hearts  we  raise 

317.  Three  kings  once  lived  (St.  John's  Eve) 

318.  Once  in  Royal  David's  City 
U9-  The  Night  of  Nowell 

320.  Awake,  O  earth   

?3i.  Whence  comes  this  light  

In  the  field  with  their  flocks  abiding    . . 
The  Shepherds' Song 
Christ  is  born 


3«- 
333. 
3*4- 
3*V 
326. 

3»7 


John  E.  West 
A.  Ha  Biewer 
A.  M.  Good  hart 
H.  Davan  Wetton 
Percy  Pitt 
by  A.  Webber 
.  F.  H.  Cowcn 
H.  J.  Gauntlet! 
A.  H.  Brown 
A.  H.  Brown 
A.  H.  Brewer 
M.  Goodharl 
John  E.  West 
Elliot  Button 


\rr. 


A. 


H. 


The  Babe  in  manger  laid  ..  H.  Elliot  Button 


33« 

I  *2 


I 


337- 
138. 


Hark  !  the  bells  are  pealing 

The  King's  Birthday   

328.  The  I^ird  of  life  

K9.  As  on  the  night  

330.  Three  Carols  (words  only,  3s.  per  100)  . 
The  Angels'  greeting 
Christmas  Bells 
Brightest  and  best 
In  lii'thlehem.  that  noble  place  .. 
In  Mary's  arms 

t;6.  This  Holy  Day   

Midnight  stillness  sweetly  reigns 

With  toyful  hearts  . .   

Last  night  as  I  lay  sleeping 
They  ring  with  joyful  salutation  .. 
The  First  Christinas  night 
It  fell  up  m  a  night  . . 

Tb-re  Carols   

In  the  ending  of  tin  year  .. 


330. 
34"- 
34'- 
143. 
343- 
344- 


Robin  H.  Legge 

*.*  The  Carols  marked  thus  *  may  be  had  in  Tonic  Sol-fa 


J.  Tomlinson 
A.  H.  Brown 
A.  H.  Brown 
John  E.  West 
E.  A.  Sydenham 
J.  Brahms 
.  H.  Davan  Wetton 
S.  S.  Wesley 
. .    B.  J.  Dale 
H.  Elliot  Bulton 
G.  C.  E.  Ryley 
II.  Davan  Wetton 
Arr.  by  H.  Knight 
.  George  ('.  Martin 
George  C.  Martin 
Walter  H.  Sangster 
Walter  H.  Sangster 
Thomas  Adams 
.  Arthur  H.  Brown 


1  d. 
id. 

1,4 

1  id. 
1  <L 
,d. 

1  d. 
I  d. 
3d. 
ad. 

2d. 
3d. 
3d. 
3d. 
I<Vd. 

i  d. 
1  d. 
1  d. 
t  d. 

1,  id. 

1  d. 

.  d. 

id. 

ild. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

ijd. 

id. 
id. 

id. 


£ 

id. 

id. 
•  id. 
id. 
id. 
id. 
id. 
'id- 


1C 

id. 

id. 

.id. 

id. 

id. 

id. 

id. 

id. 

id. 

.Jd. 

id. 

id. 

id. 

id. 

id. 

ijd. 

id. 

id. 

i4d. 

1  d. 

■  id. 

id. 
id. 
id. 
ijd. 

id. 
id. 

■  d. 
id. 
3d. 
i.l. 
id. 
id. 
3d. 
3d. 
id. 
id. 
id. 
id. 
id. 

:,',J- 

id. 
id. 
id. 

id. 
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CHRISTMAS  CAROLS 


BY 


KDWARI)  BUNNETT,  Mus.D.  Cantab. 

In  Five  Sets.    The  first  Four  Sets,  complete,  One  Shilling  ;  or,  in  Single  Numbers,  One  Penny. 


( 3- 
l  j- 
4. 

(i 

(8. 

u 


ii 

6. 


CONTKNTS  OK  FIRST  SKT. 
THE  CAROLLERS. 

THE  STARS  ARE  SHINING  BRIGHT  AND  CLEAR. 

CAROL.  SWEETLY  CAROL. 

CHRISTMAS  BELLS. 

A  CHILI)  THIS  DAY  IS  HORN. 

HARK!  WHAT  MEAN  THOSE  HOLY  YOICES. 

THK  ANOELS"  CAROL. 

WHILE  SHE PHERDs  WATCHED. 

ANGELS  EROM  THE  REALMS  OE  (.LORY. 

A  CHRISTMAS  CHIME. 


Contents  ok  Third  Set. 

O  GLADSOME  MORN. 

HOW  MARVELLOUS  THY  WAYS. 

LET'S  MERRY  BE. 

HARK!  THE  ANGELS  SINGING. 

CHILDREN'S  VOICES. 

SONG  OK  THE  SHEPHERDS. 

A  CHILD  IS  BORN. 

O  SAVIOUR  DEAR. 


Contents  01  Second  Set. 

AWAKE!  AROUSE!  YE  CHRISTIAN  BAND. 

RING  OUT.  SWEET  CHIMES. 

BRIGHTEST  AND  BEST. 

HAIL!  HAPPY  MORN. 

O  LET  OUR  VOICES. 

CHRISTMAS  EVE. 

HARK!  THK  BELLS. 

CHRISTMAS  CAROL 

JOYKUL  IS  THE  MORN. 

NOEL. 


Contents  ok  Fourth  Set. 

I  I KT  YOUR  GRATEKUL  VOICES. 
THE  BRIGHTEST  MORN'. 
CHIMES  ACROSS  THE  SNOW. 
THE  ANGELS  SONG. 
SONG  OK  THE  FAITHFUL. 
THE  HERALD  BELLS. 
O  DAY  OK  DAYS. 
COME.  YULET1DE  GUESTS. 
THY  SERVANTS  SING. 


.0.  THE  ANGELS  TIDINGS. 


1.  RAISE  YOUR  VOICES. 
j.  YULETIDE  BELLS, 


Contents  ok  FIFTH  Set. 

Price,  Complete,  Nineience. 

No.  |,  2,  3,  5,  and  6,  One  Penny  Each;  No.  4,  Twopence. 

4.  IN  BETHLEHEM, 
s.  THE  ANGELS  MESSAGE, 
j.  HAIL,  WONDROUS  MORN.  |        o.  THE  OLDEN  CAROL. 

Words  of  each  Set,  One  Fenny,  and  may  U  had  of  tht  Composer,  Cathedral  Close,  Norwich. 

London  :  NOVELLO  AND  COMPANY,  Limited. 
Specimen  Copies  on  application  to  the  Composer. 


BACH'S 

CHRISTMAS  ORATORIO 

IN  SIX  SECTIONS. 

Composed  by  Bach  to  be  performed  in  the 
following  manner : — 
Section    I.— For  Christmas  Day. 
Section  IIA  For  the  two  days  following 
Section  III./  Christmas. 

Section  IV.— For  the  Feast  ok  the  Circumcision 
ok  Christ,  New  Year's  Day. 

Section  V.— For  the  Sunday  following  New 
Year's  Day. 

Section  VI.— For  the  Festival  of  the  Epiphany. 


CAROLAU  NADOLIG  NOVELLO. 


Yn  Gvmna£c  o  pan  <>i  ymaij  THOS.  EDWARDS. 


P*JV 


The  English  Translation  by  Kev.  Dr.  Troi  thei  k. 


Vocal  Score,  Complete, 
Paper  cover,  2s.  ;  paper  boards,  2s.  6d.  ;  cloth,  4s. 
Sections  I.  and  II.,  III.  and  IV.,  V.  and  VI.  can  be 

obtained  separately  ; 
each  two  sections  together  in  one  book,  price  One  Shilling. 
Sections  I.  and  II.,  Tonic  Sol-fa,  6d. 
Orihtttral  Parti  may  be  purchased,  or  Hired /rem  tht  rukliskert. 


"  No  other  work  by  Bach  contains  a  richer  collection 
of  charming  and  easily  comprehended  melodies  than  the 
Christmas  Oratorio."— Spina's  "  Li/e  of  Bach." 

I-ondon:  NOVELLO  AMD  COMPANY,  Limited. 


Rmr. 

1.  Duw'ch  cadwo  cbwi, 
gyfeilliori  (God  rest  you 
merry,  gentlemen) 

a.  Y  Noel  Gyntaf  (The  First 
Nowell)  

3.  Cyd-lawenhawn    i  gyd 
(Good  ' 
rejoice) 

4.  Cwsg,  Faban  mwyn 
(Sleep,  Holy  liahe) 

j.  Wem.-es.tas  y  Rrenin  da 
(t  iood  Ring  Wenceslas)  .  . 

6.  Tra  mae'r  Earn  yn  (jwylio'i 
Raban  (When  I  view  the 
Mother  holding) 

7.  Pan  anwyd  Crist  o  Forwyn 
wen  (When  Christ  was 
horn  of  Maxy  free) 

8.  Emyn  Plygain  Nadolig  (A 
Christmas  Morning 
H  ymn) 

o.  Emyn  ar  gyfer  Nadolig 
(See  amid  the  winter's 
snow) 

to.  Carol  Nadolig  (Carol  for 
Christmas  Day) 

It.  Tri  ym  ni  o'r  Dwyrain 
draw  (We  three  Kings  of 
Orient  are)  

12.  Emmanuel,  Duw  gyda  ni 
(Emmanuel,  God  with  us) 

13.  Nadolig  Glychau  (Sweet 
Christmas  Bells)  . . 

14.  Mwynach  na  Chan  yr 
Hafddydd  (Sweeter  than 
Songs  of  Summer) 


AWDWR. 


N 


Hen 


Hen  Germanaidd 
Parch  J.  B.  Dykes 


ic 
ic 

ic 
IC 
IC 


..  tz 
..  I. 
..  1: 


Syr  J.  Barnby    . .  . .  ic  ..  M 

A.  H.  Brown  tc  . .  k 

Syr  J.  Barnby    . .  ic  j* 

Syr  J .  Gosa       . .  . .  tc  . .  it 

Syr  A.  Sullivan  . .  ..  ic  ..  K 

Cyng.  gan  Syr  J.  Stainer  ic  ..  1; 

H.  Gadsby  ..  ic  It 

Syr  J.  Stainer    ..  ..  i|e  ..  B 

Syr  j.  F. 


London:  NnvFM.n  ash  Company.  Limited. 
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NEW 

:hristmas  anthems. 


JUST  PUBLISHED. 

SING  O  HEAVENS 

BV 

J.  H.  MAUNDER. 

Price  Three  Halfpence  ;  Tonic  Sol-fa,  Three-Halfpcnce. 


WHILE  SHEPHERDS  WATCHED 


l(V 


REV.  E.  VINE  HALL. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 


THIS  DAY  CHRIST  WAS  BORN 

FOR  MEN  S  VOICES 

BV 

BASIL  1IARWOOD. 

Price" 


NOVELLO'S 

CHRISTMAS  CANTATAS. 

THE 

STORY  OF  BETHLEHEM 

A  SHORT  SACRED  CANTATA 
FOR  CHRISTMAS  SERVICES,  &c 

TUB  WORDS  WRITTEN  BY 

SHAPCOTT  WENSLEY 
The  Music  for  Soprano,  Tenor  and  Bass  Sou,  Chorus  and  Organ 

COMPOSED  BV 

JOHN  E.  WEST. 


>'HILE  ALL  THINGS  WERE  IN  QUIET 
SILENCE 


BY 


HEALEY  WILLAN. 
Price ' 


RECENTLY  PUBLISHED. 

GLORY  TO  GOD  IN  THE  HIGHEST 

BV 

CLOWES  BAYLEY. 

Price  TbrecHalfpence  ;  Tonic  Sol-fa.  One  Penny. 

THE  LORD  OUR  RIGHTEOUSNESS 

BV 

HUGH  BLAIR. 
Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpcnce. 


NOW  WHEN  JESUS 

BY 

JOSEPH  HOLBROOKE. 
Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 


SING  AND  REJOICE 

BY 

JOHN  E.  WEST. 

Price  Three-Halfpence.    Tonic  Sol-fa,  Three-Halfpence. 


IN  THAT  DAY 

BY 

J.  FREDERICK  BRIDGE. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpriv.e. 

THE  HEAVENS  DECLARE 

BY 

CHARLES  MACPHERSON. 

Price  Fourpcnce  ;  Tonic  Sol  .fa.  Twopence. 


GLORY  TO  GOD  IN  THE  HIGHEST 


UV 


E.  MARKHAM  LEE. 
Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 


London:  NOVELLO  AND  COMPANY,  Limited. 


Price  One  Shilling  and  Sixpence  ;  Tonic  Sol-fa,  Ninepence. 
Words  only,  75.  6d.  per  100. 
String  Parts,  6s.  6d.  ;  Wind  Parts  and  Full  Score,  MS. 


THE    HOLY  CHILD 

AN  EASY  CHRISTMAS  CANTATA 

FOR  SOPRANO,  TENOR,  AND  BASS  SOLI,  CHORUS  AND 

ORGAN 

COMPOSED  BY 

THOMAS  ADAMS. 


Price  One  Shilling  ;  Tonic  Sol  .fa,  Sixpence. 
Words  only,  7s.  6d.  per  100. 

CHRISTMAS  EVE 

A  SHORT  CANTATA' 
FOR  CONTRALTO  SOLO,  CHORUS  AND  ORCHESTRA 

COMPOSED  BY 

NIELS  W.  GADE. 

(Op.  40.) 


Price  One  Shilling  ;  Tonic  Sol-fa,  Fourpence. 

CHRISTMAS  SCENES 

CANTATA  FOR  FEMALE  VOICES 

COMPOSED  BY 

FREDERIC  H.  COWEN. 


Price  Two  Shillings ;  Tonic  Sol-fa,  Ninepence. 
Words  only,  7s.  6d.  per  100. 


THE  COMING  OF  THE  KING 

A  SACRED  CANTATA  FOR  FEMALE  VOICES 
SUITABLE  FOR  CHRISTMAS 

WORDS  BY 

HELEN  MARION  BURNSIDE 

MUSIC  BY 

MYLES  B.  FOSTER. 


Price  One  Shilling  and  Sixpence ;  Tonic  Sol-fa  Edition,  Eightpence. 
Words  only,  5s.  per  too. 


YULE-TIDE 

A  CANTATA 

COMPOSED  BY 

THOMAS  ANDERTON. 


Price  One  Shilling  and  Sixpence. 
Paper  boards,  as.  ;  clolh,  gilt,  js. 


London:  NOVELLO  AND  COMPANY,  Limits 
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COMPOSITIONS 

EDWARD  BUNNETT,  Mus.D.  Cantab. 


SERVICES. 

Te  Deum  Laudaanil  in  A.    Four  Voices    3d. 

Henedictus  in  A.    Four  Voices..       ..       ..       ..       ..       ..  3d. 

Jubilate  in  A.     Four  Voices  ..       ..       ..       ..       ..  3d. 

Magnificat  and  Nunc  dimittis  in  I)   3d. 

c      r>°.    s    .    do.^      in  E  Sat    3d. 

ANTHEMS. 

O  Lord,  Thou  art  my  God  (Advent).    Four  Voice*  ..  ..3d. 

Arise,  shine,  for  thy  light  is  1  ome  (Christmas).    Four  Voice*     ..  3d. 

Do.  do.  do.         Tonic -Sol-fa     ..  ijd. 

In  the  beginning  (Christmas)   3d. 

0  how  amiable.    Iret.le  Solo  and  Chorus   4d. 

The  Ixird  hath  prepared   3d. 

ORGAN  MUSIC. 
Skcoxo  Sit  ok  Ohk.inal  Oki.a.n  Pint>:- 
No.  ».  d.  ».  d. 

7.    Prelude  in  A     \  I  10.    Andante  in  ('•  \  . 

ft,    Andante  in  F    /  '"•    Minuet  and  Trio  in  G  /     '  6 

o.    Adagio  in  D  flat        ..    1    o  |  12.    Toccata  in  A    ..  ..16 
Ave  M.tria  (arranged  for  <  >tgan)  . .  ..  ..16 

I.argo  in  K  flat   1  o 

Hr-t  Set  of  Twelve  Short  Easy  Piece's  ..        ..        ..  ..to 

London:  Novkllo  and  Comtany,  Limited, 

ANTHEMS  BY 
ERNEST    EDWIN  MITCHELL. 

JESU,  THE   VERY   THOUGHT   OF   THEE.  For 

».  Solo  (Quartet),  s.s.  a.  A.,  and  Chorus  (s.a.t.b.)  ;  Sol-fa,  ad. 
SUN  OF  MY  SOUL.    For  s.  Solo,  b.  (or  Contr.)  Solo, 

and  Chorus  ( v  a.  r.v,.). 

THE  HEAVENLY  VISION.    An  easy  Hymn- Anthem. 
For  s.  A.T.*.  * 

THE    FRINGE   Ol    PEACE.      For  Soprano,  M«/.o- 
Sopiano  (or  Contralto)  Soli,  and  Chorus  (a,  a.t.h.). 

With  Organ  Accompaniment.    Price  Threepence  each. 
I/omlon:  Novaii.o  and  Company,  Limited. 

NEW  EDITION.    NOW  READY. 
The  very  successful  lent  Cantata 

PENITENCE 

PARDON  and 

PEACE 

by 

J.  H.  MAUNDER. 

The  Musical  Times,  i/t/uo:  "An  admirable  esample  of  a  commend- 
able class  of  Church  music.  Consists  of  w  riting  of  that  melodious  and 
effective  nature  for  which  the  composer  is  v>  wi.Trly  famed." 

Musical  Of-mion,  i/j/qS:  "  A  fine  Church  composition." 

Mutual  /VMM,  15/1/98:  "We  have  no  hesitation  in  cordially  recom- 
mending it." 

Musical  Standard,  vVyJ):  "Deserves  considerable  popularity." 
Organist  an  J  Choirmaster,  15,^98  ;  "  For  the  music  we  have  nothing 
but  praise." 

Birmingham  Pest,  5  VyS  :  "  The  music  is  of  a  high  artistic  value." 

Liverpool  Courier,  ar/S/vS:  "A  work  of  great  merit  in  every  respect." 

Man.he<ter  Courier,  o/.;/oB :  "It  will  doubtless  be  used  in  many 
'quires  and  places  where  they  sing."" 

NtWCMMtk  Leader,  It/t/gB:  "  A  well-written  work." 

Western  Morning  Sews,  35/3/98:  "A  good  composition.  Striking 
and  original." 

Chester  Chronicle,  idW^:  "A  beautiful  work,  very  tuneful,  and 
exceedingly  effective." 

Lichfield  Mercury,  4/1/98:  "Extremely  effective,  containing  some 
really  beautiful  music." 

Journal  of  the  Incorporated  Society  of  Musicians,  t/r/oS  i  "  A  well- 
written  work.    We  can  strongly  recommend  it." 

Price,  One  ShUI  ing  and  Sixpence. 
Paper  boards,  ss.  ;  Tonic  Sol-fa,  is.    W  ords,  2s.  per  100. 

Band  Farts  may  l'c  hired  or  fur,  hasrd  from  Messrs.  Ooodndn  and 
Tabb,  34,  Percy  Street,  W. 

>:  Novel uo  and  Company, 


THRKK  CAROLS  rOR  CHURCH  ISH 

With  Obhlicat<»  Osh.an  AcO'MiA.xiMtvTS— sit : 

"ANGELS  FROM  THE  REALMS  OF  GLORY 
"  CHRISTMAS  BELLS  ; 
"  YULETIDE 

C>»troSKD  BV 

ALFRED  R.  GAUL, 

The  Verses  of  the  above  Carols  have  been  carefully  varied  az 
symphonies  intrrsprrsol. 

Price  Threepence  each. 

ANTHEM  FOR  CHRISTMAS. 

BLESSED  BE  THE  LORD  GOD 

Price  Fourpence. 


EXTREMELY  SUITABLE  f-.k  the  SEASON  OF  CHRISTUM 


THE 


PRINCE  OF  PEACE 

A  SACRED  CANTATA 

FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 

ORCHESTRA 
THE  WORDS  SELECTED  FROM  HOLY  SCRIPTUfct 

AND  THR  MUSIC  COMPOSED  BY 

ALFRED  R.  GAUL. 

"  No  man  knows  better  than  Mr.  Gaul  how  to  write  for  voices.  .  . 
'Thou  art  the  King  of  Glory,'  a  singularly  fine  chorus,  worthy  1=7 
composer,  living  or  dead.  .  .  .  Throughout  the  work  we  have  spot 
taneousness.  elegance,  attractiveness,  in  short,  a  never -ending  dim 
— Birmingham  I'aily  liatette. 

"In  every  way  worthy  the  peat  reputation  and  experience  of  ia 
>  omposer.  ...  Is  indeed  a  work  of  a  very  unusual  character,  and  mat 
probably  destined  to  become  more  popular  than  any  of  his 
positions.  .  _.  .  Worthy  the  study  of  choral 


North  Staffordshire  Sentinel. 

"  'The  Prince  of  Peace  '  is  a  work  of  an  exceptionally  high  or  - 
There  are  passages  of  surpassing  beauty  and  brilliance.  The  »««  ■ 
varied  and  interesting,  and,  like  all  01  Mr.  Gaul's  cantatas,  tappce 
a  need  which  no  other  composer  of  music  so  satisfactorily  meetv  vu  1 
moderately  difficult  work  written  on  classical  tines.  .  .  .  The  cat-;- 
occupied  about  ninety  minutes,  and  from  the  opening  bars  to  the  - 
there  was  not  a  dull  moment.'     Pentypool  Fret  Press. 

"Admirably  written  for  the  voice,  enhanced  by  charm  of  rhythn  li 
picturesque  accompaniments."— Birmingham  Paily  Mail. 

  &>  t 

Vocal  Score,  paper  cover  »  ' 

„        „      paper  t>oard»   ] 

.,        ,,      scarlet  cloth   « 

Voice  Parts,  for  the  use  of  Choral  Societies  each 

Tonic  Sol-fa  Edition   1 

Words  only   per  too  <  • 

Band  Parts  (the  loan  of)  on  application  to  the  Composer, 
Gillott  Lodge,  Edgbaston. 

COM  M  UN  ION  S  H  R  Y I C  K 

IN  THE  KEY  OF  F 

including 

THREE  OFFERTORY  SENTENCES 
INTROIT,  "1  HEARD  A  VOICE  FROM  HEAVEN 

AND 

HENEDICTUS  QUI  VENIT  and  ARM'S  DEI 

SKT  TO  MUSIC  HV 

ALFRED  R.  GAUL. 


Pri.  e  One  Shilling. 

"  Is  a  beautiful  work,  spontaneous,  musicianly,  the  beau  idei' 
Church  music,  and  yet  is  tree  from  difficulties.' '-  Birmingham  D*- 
Gazette. 

ORIGINAL  COMPOSITIONS 
FOR  THE  ORGAN 


ALFRED  R.  GAUL. 


No. 


r 


One  Shilling.  No.  2.    Price  One  Shiliini 

No.  3.    Price  Two  Shillings. 
(  Mil.in  (Communion)         \  i, 


No.  j    i,  ..  ,  c.      ,,~    11    »;      >  }  Price  One  Shilling. 
n\  Itctlilehcm  (Cradle  Song)  /  " 

"  All  written  in  the  melodious  manner  to  which  the  leiHon  of  ad«-;tr< 
of  Mr.  Caul's  genius  are  accustomed."  -  Bir,,,. neham  Daily  Cautu. 

:  NovKt.t  o  and  Com r any, 
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CHRISTMAS  CAROLS. 

No.  1. 

HARK,  WHAT  HEAVENLY  SOUNDS  ARE 
FLOATING. 

No.  2. 

WHILE  IN  PEACEFUL  SLUM  HERS  LYING. 
HENRY  T.  TILTMAN. 

Price  Twopence  each. 
London:  Novello  a\d  Oimi  anv,  Limited. 


Just  Published. 

A  CHRISTMAS  CAROL 

"  WHKRE  IS  THE  GOLDEN  CRADLE  ?" 

Price  Three-llalfpen.  c. 

BENLDICITH  IN  A  FLAT 

Price  TvtD|MMice. 
COMfOSKD  LV 

THOMAS  H.  HILL. 

Specimen  Copies  free  from  the  Composer,  Cholsey,  Berk* 
London:  No\eiio  ani>  C"Mi  \ny,  Limited. 


ADESTE  FI DELES 

(No.  33  of  Novello's  Cantionks  Sacra;) 


DOM  SAMUEL  G.  OULD 
CONTAINING  THE  COMPLETE  LATIN  TEXT 
(BIGHT  verses  now  published  with  music  for  the  first  time) 


PRKI.UDE  AND  VARIED  ACCOMPANIMENTS 

By  the  following  Composers  :— 

Przludium  by  Dr.  F.  E.  Gladstone. 

1.  Stropha   Dun  Samuel  G.  Ovt.n. 

II.  Stropha   William  Sew  ell. 

III.  Stropha   H.  M.  Collins. 

IV.  Stropha   Sir  Walter  Pakratt. 

V.  Stropha   Dr.  A.  E.  TOXEE. 

VI.  Stropha   Sir  C.  H.  H.  Parrv. 

VII.  Stropha   Dr.  C.  W.  Pearce. 

VIII.  Stropha   S.  P.  Waddinc.ton. 


Price  One  Shilling. 
London:  Novello  and  Company,  Limited. 


NEW  CHRISTMAS  ANTHEMS,  &c. 

The  Composer  (CALEI!  SIMPER,  "  Kilbirme,"  BARNSTAPLE) 
will  be  pleased  to  send  ORGANISTS  Free  SPECIMEN  Copies  of  all  the 
following  Anthems  and  Carols. 

•  I5EHOLD,  THV  KING  COMETH.  New.  cjilnooo..  ..  3d. 
•TELL  IT  OUT.    New.     8lh  loor.  3d. 

HOSANNA!    New.    uth  1000    ..       ..  *d. 

The  above  Anthems  arc  full  of  interest  and  charming  effects. 

♦  FOUR  NEW  CAROLS.    Complete.    7th  umo  «d. 

Kvery  Choirmaster  should  see  these  beautiful  Carols.    They  arc 
also  done  singly  in  leaflets.    Also  words  editions. 
Over  600,000  Carols  have  t*en  sold.    Immensely  popular. 
*  The  following  are  ihe  newest  Nos.    Price  id.  each. 

85.  Night  wind*  sigh  gently  88.  With  herald  Angels  carol 

86.  Striking  harp  and  lyre  69.  Hail  we  the  King 
87    Dells  of  joy                                  qo.  Sing  with  exultation 

NEWEST  VOLUNTARY  BOOKS.  ao  Edit  ions, each,  is.  6.1. 
1  i<x*k»  Nos.  6,  7  and  S.    For  Organ  or  Harmonium.     I  90  Mavcs. 

Those  marked  *  are  also  published  in  Tonic  Sul  fa. 
I^ondon  :  Weekes  &  Co.,  14,  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A.:  Clayton  F.  Summy  Co.,  aao,  Wabash  Avenue. 


Just  Published. 

THE  VILLAGE  ORGANIST 

EDITED  BV 

JOHN  E.  WEST. 
Book  47. 

FOR  SPFXTAL  OCCASIONS. 

1.    Fantasia  on  the  old  melody  "  Urbs  Heat  a  "       . .    William  Faulkes. 

7.    Baptismal  Song   Meyerbeer. 

He  that  shall  endure  to  the  end  ( "  Elijah  ")  Mendelssohn. 

4.    Communion  J-  Hapusie  Calkm. 

=,.    Pastorale  in  A.    (Op.  2 1 ,  No.  6)  . .       ..  G.  Merkel. 

6.    Choral  Song   S.  S.  \\  rsley. 


lb. OK  48- 

CHRISTMAS  MUSIC. 


Fantasy  on  old  Christmas  Carols  Hugh  Blair 

Pastoral  Symphony  ("The  Messiah  )  ..        Hande  . 

"  In  dulci  iubtlo  '  -Ancient  Carol  ..  K.  L  dc  Pearsall. 


i  julnlo 
Pastorale  (8th  Concerto) 
Christmas  (Op.  .05,  No.  1). 
Choral  ("Christ 


Oratorio  ) 
Price  One  Shilling  each  book. 


VOLUME  VIII. 
(Containing  Books  43  to  4S) 


Corelli. 
Max  Oesten. 
J.  S. 


Prick,  Cloth,  Six  Shillings. 


Londc 


Novello  ani>  Comi  anv,  Limited. 


WORKS  l)v  the  late  FRANCIS  HOWELL 

Cantata-"THE  SONG  OF  THE  MONTHS.    Word*  by  Sarah 
Phi)  uf.  Howell. 

Oratorio    "THE    LAND  OF  PROMISE."     Dedicated  to  the 
Birmingham  Festival  Choral  Society. 

B00SE Y  &  Co.,  105,  Regent  Street. 
Band  Parts  of  each  work  can  be  hired. 
Oratorio    "THE  CAPTIVITY.     Twice  performed  in  the  Town 
Hall,    Birmingham,  by  The    Festival  Choral  Society,  by  300 
performers. 

For  Press  Notices  of  the  above  works,  apply  to— 

Miss  S.  P.  HOWELL,  31,  Newport  Road,  Barnstaple,  Devon. 


THE 


PEOPLE'S  "MERBECKE" 

Dr.  BONAVIA -HUNT'S  NEW  POPULAR 
EDITIONS  (in  Modern  Notation) 


OK 


MERBECKE'S  COMMUNION  SERVICE. 

1.  MELODY  EDITION,  simplified  for  Congregational 

Use  ...       ...       •••       •••       •••       •■•       •••  2t^- 

2.  CHOIR  EDITION,  with  Optional  Harmonies  for 

Voices  (melody  chiefly  in  Tenor  part)  and  Organ  9d. 

London:  Novello  ani>  Company, 


EDWYN  A.  CLARE'S 

Favourite  CHRISTMAS  ANTHEMS. 


Highly  effective  without  being  difficult 
Behold  I  iirinc.    15th  inoo  .. 
Ciioiks  or  Angixs.    New.    (Sol-fa,  2d.)   7»l>  1000 

SlN<;  O  HEAVENS.      loth  lOOO  

OlXMlWILL  TO  MEN.    (Sol-fa,  jd.)    Otll  IOOO  .. 
We  have  seen  His  stak.    nth  1000 
The  Prince  of  Peace,    tath  1000    . . 
Blessed  be  the  King.    (Sol-fa,  2d.)   6th  1000 
A  Saviour.  Christ  the  Lord.   6th  tooo 


3d. 

s 
a 


VENING  SERVICE  in  D.    By  Alfred  J.  Dyk. 

Price  «d. 

j:  Novello  and  Company, 


Just  Published. 

EPIPHANY  CAROL  ("As  with  gladnesh  men  of 
old").  By  Reginald  Poolk.  Price  id.  London:  Novello,  Ltd. 

GILL'S    EASY    VOLUNTARIES.— "Messiah," 
"  Judas,"  "Elijah,"  "St.  Paul,"  "Creation."    is.  each  book. 
London :  Novello  and  Company,  Limited. 


Favourite  Magnificat  and  Nunc  dimittis  in  D.    io«h  1000  411. 
Full  of  flowing  melody  and  effect. 

Praise  the  Lord,  O  Jerusalem.    35th  1000   3<j* 

The  Lord  rkk.neth.    (Sol-fa,  ad.)    12th  1000   3°- 

Two  general  Anthems  of  great  popularity. 
London:  Novello  and  Company,  Limited,  160,  Wardour  Street,  W. 
New  York:  The  H.  W.  Gray  Co.,  Sole  Agents  for  the  U.S.A. 

THE  ORGAN  RECITAL.— Given  away,  Specimen 
Copy  (6  pages,  full  sue)  of  a  new  series  of  (a-stavc)  Organ  Pieces. 
Quote  this  paper,  and  send  id.  for  postage,  to  Music  DepL,  Positive 
Oraan  Co.,  Ltd.,  44,  Mornington  Crescent,  London,  N.W. 
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NOVELLOS  LIST  OF  WORKS  SUITABLE  FOR 

CHRISTMAS  PRESENTS  &  SCHOOL  PRIZES. 

THE  CORONATION  SERVICE,  with  the  Music  as  performed  at  the  Coronation  of  their  Majestic 

King  Edward  VII.  and  Queen  Alexandra. 

8vo,  Super  Royal,  2s.  6d. ;  Bound  in  cloth,  gilt,  5s.  ;  Bound  whole  leather,  gilt,  7s.  6d. 
An  Edition  de  Luxe  on  Japanese  Vellum  Paper,  red  lines  (restricted  to  500  copies),  bound  in 

Crushed  and  Polished  Morocco,  63s. 


cloth 
cloth 


BERLIOZ  —  A  Treati*e 
Orchestration 


J.  S.  BACH  —  His  Work  ami  Influence  on  the  Music  of  Germany, 
Mytjy>.    By  Pmi.iri- Si-itta.    Three  Volv  43 

JOSEPH  BARNBY-Original  Hymn  Tune* 

STERN  DALE  BENNETT— Twelve  Songs 

on    Modern    Instrumentation  and 

8vo,  cloth  12 

BEETHOVEN— Sonatas.    A.  Zimmekmann. 

folio,  cloth,  it*.  ;  8vo,  cloth,  7*  6d. ;  Bvo,  Rutland  roan  9 

FREDERICK  CHOPIN  —  As  a  Man  and  Musician.  By 
Freosxick  Nir.CKs.    Two  VoU.  . .  *5 

CAPTAIN  C.  R.  DAY— The  Mumc  and  Musical  Instruments  of 
Southern  India  and  the  l»eccan.  Illustrated  with  Seventeen 
Plate*.    Handsomely  liound   7j 

—  Ditto.    Artist's  proof  copies,  on  finest  Japanese  paper  147 


CATHEDRAL  PRAYER  BOOK  (with  Mtsic):- 

No.  1.  Demy  8vo,  638  pp.,  Urge  type.  With  Canticle*  and 
Psalter  pointed  for  chanting        . .  cloth,  bevelled,  red  edges 

Ditto   red  basil,  red  edges 

No.  s.  Demy  8vo,  600  pp.,  large  type.  With  Canticles  and 
Psalter  pointed,  set  t.>  appropriate  Chants  (Cathedral  Psalter 

Chants)   cloth,  bevelled,  red  edges 

Ditto   red  basil,  red  edges 

No.  3-  Imperial  vim*,  606  pp.  Pocket  Edition.  With 
Canticles  and  Psalter  pointed  for  chanting 

cloth,  bevelled,  red  edges.  }*.  6d.  ;  red  basil,  red  edges 


{A  U'gt  uUttien  ej r  SfteriaJ  Bindings  and  India  P 'after 
F.diti«ns  ahvayt  in  Slink. ) 

CATHEDRAL  PARAGRAPH  PSALTER- 

cloth,  tv  6d.  :  red  txasil,  red  edges 

CHRISTMAS  CAROLS  NEW  AND  OLD— 

Library  Edition,  with  Historical  Preface  Roxburgh  binding 
Ordinary  Edition    cloth,  gilt 

  Ditto.   Beautifully  Illustrated  (Series  1  and  a  only)  cloth,  gilt 

K.  DANNREUTHER  — Musical  Ornamentation,  from  IHruta 
to  Modern  times.    Two  Vols. 

paper  cover,  each.  $s.  ;  paper  boards,  each 

J.  B.  DYKES— Hymn  Tune*  and  Litanies  .  cloth,  gill 

K.  G.  EDWARDS    The  History  of  Mendelssohn  s  "  Elijah 

cloth 

J.  W.  ELLIOTT- National  Nursery  Rhyme* 
CARL  ENGEL-  The  Literature  of  National  Music       .  cloth 
 Researches  into  the  Early  History  of  the  Violin  Family  cloth 

SIR  GEORGE  GROVE  -  Beethoven  and  his  Nine  Symphonies 

cloth  6 

HANDEL—"  Messiah      whole  calf,  gilt  edges,  folio,  Hv  :  cloth  ro 

  Ditta    Facsimile  of  the  Autograph  Full  Score 

cloth,  red  edges  1 

EDUARD  HANSLICK  "The  Beautiful  in  Music."  Translated 
by  Gustav  CoHKN  cloth 

MORITZ  HAUPTMANN— The  Utters  of  a  I-eip/tg  Cantor. 
Translated  and  arranged  by  A.  D.  Coi.KKiDt.K.     Two  Vols. 

cloth,  gilt  7 

H.  HERKOMER— Six  Easy  Pieces  for  the  Violin.  Illustrated 

LADY  ARTHUR  HI  LI/— Holiday  Songs 

paper,  2s,  6d.  ;  Irish  linen 

A.  J.  HIPKINS — A  Description  and  History  of  the  Pianoforte 
and  the  older  Keyboard  Stringed  Instruments     P*P*r  boards 

AGNES  HONORIA  LEEDS— My  First  Piano  Lessons.  108  pp. 
oblong  folio,  profusely  illustrated  in  colours,  bound  in 
coloured  paper  board  covers   cloth  back 


A.  C.  MACKKNZIE-Eighteen  Songs 


MENDELSSOHN  — Pianoforte  Works  (complete), 

Folio,  cloth.  Kilt,  jis.  :  Rutland  roan  : 
Bvo,  cloth,  gilt,  ir^.  6t1.  ;  Rutland  roar  1- 

- — -  Lieder  ohne  Worte.  The  only  complete  edition.  Eight  t.^oks. 

Folio,  cloth,  gill,  8s.  :  Rutland  roan  1: 

8vo,  cloth,  gilt,  6s.  ;  Rutland  roan  - 

8vo,  cloth,  gilt,  4*.  6d.  ;  Rutland  roan  - 

  Ditto.    Edited  by  Karl  Kusi.wortm.    The  Eight  Books. 

Royal  410.  paper.  $s.  ;  cloth,  gilt.  7*.  6d.  :  Rutland  rear.  i.> 

  Symphonies  (Solo),  folio,  izv  ;  (DuetX.  folio  1;. 

  Overtures  (Solo),  folio.  17s.  ;  (Duet),  folio  t> 

  Songs  .  folio,  doth,  gilt  jt 

6vo,  cloth,  gilt  ? 

  Ditto.    Deep  Voice  8*0.  cloth,  gilt  f> 

MOORE-Irish  Melodies    folio,  cloth,  spit  it 

8vo.  cloth,  gilt  « 

MOZART— Sonatas   folio,  cloth,  gilt  i.» 

Bvo,  cloth,  gilt,  Sv  ;  KutUnd  run  • 

  Life  of  Mo/art.    By  Otto  Jamn.     English  translatior. 

Three  Vols  clock  .;; 

EMMA  MUNDELLA— The  Day  School  Hymn  Book 

cloth,  bevelled,  red  edges  5 
FREDERICK  NIECES    ProgT..mme  Music 

NOVELLO  S  COLLECTION  OF  WORDS  OF  ANTHEMS— 
Containing  the  words  of  over  j.ooo  Anihems.  Nrs  and 
enlarged  edition.       . .    Crown  8vo,  81 1  pp.,  cloth,  reci  ed*«  5 

red  liasil,  red  edges  .- 

THE  PARISH  ANTHEM  BOOK  —Containing  the  words  of 
500  favourite  Anihems  cloth  ; 

ORATORIOS  and  CANTATAS  (Novf.lu.'s  Original  Octavo 
Edition).  A  large  selection  can  be  had  in  Kcun.  rounded 
corner*,  red  and  gill  edge*,  carefully  packed  in  cardboard 
boxes,  price  ts.  in  excevs  of  the  marked  price  of  the  paper 
cover  edition. 

A.  R A N  DEGC. E R — Sacred  Songs  for  Little  Singers.  Words  Uy 
FRANCK.S  RiDi-FV  Havf-RCAI-    Illustrated  cloth,  gilt  5 

RUBINSTEIN— Eighteen  Two-part  Songs  cloth,  gilt  . 

SCHUMANN—  Origiiial  Compositions  for  the  Pianoforte.  FUiited 
by  A.  Zimmkmmann.     In  Three  Folio  Vols.,  cloth,  gilt,  each  ••: 

  Ditto,  Vol.  I.    Svo,  cloth,  gilt  ; 

  Pianoforte  Album  for  the  Young  cloth,  gilt  4 

  Songs.    Edited  by  N.  MACFARREM  folio,  cloth,  gilt  ro 

  Vocal  Album.    Containing  thirty  of  his  most  celebrated 

Songs    cloth,  gilt  < 

J.  STAINER  A  Theory  of  Harmony.  With  Question*  and 
Exercises  for  the  use  of  Students  ..  cloth  7 

  A  Dictionary  of  Musical  Terms.     By  J.  Stainer  and 

W.  A.  Bakrftt.    Revised  (1898)  Edition. .     cloth,  gilt  7 
  Hymn  Tunes,  complete  in  one  Vol.  cloth  4 

STAINER,  J.,  J.  F.  R.,  am.  C,  and  E.  W.  B.  NICHOLSON 
—  Dufay  and  his  Contemporaries.  Fifty  Com  posit  ions,  with 
FatsitHttts  ,4; 

  Early  Bodleian  Music.    Vol.  I.  containing  110  F'atiiwviUi 

of  MS.  Music  Vol.  II.  containing  their  transcriptions  into 
Modem  Notation.  The  Two  Vols.,  large  folio,  half  morocco  £t  £ 

ARTHUR  SULLIVAN- Hymn  Tune*  cloth,  gilt  1 

SUNLIGHT  OF  SONG-  A  Collection  of  Sacred  and  Moral 
Songs.    Illustrated   .  5 

THE  PSALTER  NOTED-  To  Gregorian  Tones  (Soulssies 
Svstkn).  Edited  by  H.  B.  Bricks  Rev.  W.  H.  Fhur*, 
and  John  Stainkr  . .  demy  8vo,  cloth,  gilt.  4.V  rid.  ;  Words 
edition,  is.  6d.  Accompanying  Hakmomls.  By  W.  G.  A, 
Shkbbf.arf.   super  royal  Svo,  cloth  ; 

FRANKLIN  TAYLOR  Technique  ami  Expression  in  Piano- 
forte Playing  cloth,  gill  lettered  5 

JOHN  E.  WEST-Cathedral  Organists,  Past  and  Present       .  3 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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VOLUMES  OF  ORGAN  MUSIC 

SUITABLE   FOR  PRESENTS. 


s.     I).  I 


FREDERIC  ARCHER. 

Thk  Organist's  Journal  ...  cloth  15 
The  Organ.  A  Theoretical  and  Practical 

Treatise   paper  5 

Ditto   cloth  7 


J.  S.  BACH. 

Grand  Studies.  Consisting  of  Preludes, 
Fugues,  Toccatas,  &c  


Two  Vols. 


J.  LEMMENS. 
Four  Organ 

Style 
Trois  Sonates 


Pieces   in   the  Free 


10  6 


W.  T.  BEST. 

Arrangements  from  Scores  of  the 
Great  Masters.    Five  Vols,  cloth, 

each  36  o 
Fifteen  Celebrated  Marches.  Ar- 
ranged from  Scores  of  the  Great 

Masters   paper    4  6 

Ditto     ...       ...       ...       ...    cloth    6  6 

Collection  of  Pieces   for  Church 

Use  ...       ...       ...       ...    cloth  12  o 

Six  Concert  Pieces   8  o 

Art  of  Organ-Playing  ...  Pait  I.  3  o 
Dirro    Part  II.    7  6 

CH.  GOUNOD. 

A  Selection  of  Movements  from 
"The  Redemption."  Arranged  by 
G.  C.  Martin       ...    5  o 

A  Selection  of  Movements  from 
"  Mors  et  Vita."  Arranged  by 
G.  C.  Martin    5  o 

HANDEL. 

Six  Organ  Concertos  ...       ...    7  6 

Choruses.    Arranged  by  II.  G.  Nixon. 


MENDELSSOHN. 

Six    Grand    Sonatas,    and  Three 
Preludes  am>  Fugues.  Edited 

bv  W.  T.  Best   

Twelve  Lieder   ohne  Worte.  Ar- 
ranged for  Organ.     Paper  cover, 

oblong 

POPULAR  MARCHES  for  the  ORGAN. 
In  Four  Vols.     ...        ...     paper,  each 

Ditto,  Ditto    cloth,  each 

JOSEF  RHEINBERGER. 

Original    Compositions     for  the 
Organ 

In  Two  Vols.      ...        ...     paper,  each 

Ditto      . . .        cloth,  gilt  lettered,  each 

C.  H.  RINK. 

Practical  Organ  School.    Edited  by 
W.  T.  Best   cloth 


S.  I). 

6  o 

7  6 


5  ° 

3  ° 

4  6 

6  6 


6  o 
8  6 


1 2  o 


7  6 
10  6 


each  20  o 


JOHN  HILES. 

Hand-Book  for  the  Organ  ...       ...  21  o 

Short  Voluntaries.  Five  Vols,  cloth, 

each    5  o 

EDWIN  H.  LEMARE. 

The    Recital  Series  of  Original 
Compositions  for  the  Organ  : — 

Vol.     I.  (Nos.  1-6)   cloth 

Vol.  II.  (Nos.  7-12)  

Vol.  III.  (Nos.  13-18)  

Vol.  IV.  (Nos.  19-24)  

Vol.    V.  (Nos.  25  30)   „ 


HENRY*  SMART. 
Organ  Works.    Two  Vols.    ...  each 
Ditto    cloth,  gilt,  each 

W.  SPARK. 
The  Organists  Quarterly  Journal. 
Nine  Vols.  ...        ...      cloth,  each  21 

THE  VILLAGE  ORGANIST. 

Vol.      I.  (Books  1-6.)  Elegantly  bound 

in  cloth   

Vol.  II.  (Books  7-12.) 
Vol.  III.  (Books  13-18.) 
Vol.  IV.  (Books  19-24.) 
Vol.  V.  (Books  25-30.) 
Vol.  VI.  (Books  31-36.) 
Vol.  VII.  (Books  37-42.) 
Vol.  VIII.  (Books  43  48 .) 

IJEFEBURE  WKLY. 
Six  Grand  Offertoires 
The  Modern  Organist 

W.  J.  WEST  BROOK. 

Voluntaries  for  the  Organ.  Three 

Vols....        ...        ...      cloth,  each  10  6 

The  Young   Organist.     Two  Vols. 

cloth,  each    7  6 


.  ,  t                 •  •  • 

6 

O 

Ditto,  ditto 

6 

O 

Ditto,  ditto 

O 

Ditto,  ditto 

6 

O 

Ditto,  ditto 

6 

O 

Ditto,  ditto 

(> 

O 

Ditto,  ditto 

h 

O 

Ditto,  ditto 

6 

O 

...              •  •  • 

2 

6 

...  cloth 

12 

O 
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THE 


APPRECIATION  of  MUSIC 

A  COURSE  OE  STUDY  I  OR  SCHOOLS,  CO|  I.EOKS. 
AND  GKNKRAI.  REAPERS 

i.v 

THOMAS  WHITNEY  SURETTE 

AM» 

DANIEL  GREGORY  MASON. 


Pkick,  Ci.mtfi,  Sbvkn  Sum  i, in.,*. 


EXTRACT  FROM  PREFATORY  NOTE. 

This  book  has  Iieen  prewired  in  onler  lo  provide  readers  who 
wish  to  jiMen  lo  music  intelligently,  yet  without  K^inn  into 
technicalities,  with  a  simple  and  practical  guide  to  musical 
appreciation  written  from  the  listener's  rather  than  from  the 
professional  musician  *  standpoint. 

The  author*  Ulieve  that  there  i*  at  the  |ire*ent  moment  a 
xennine  need  f.»r  such  a  book. 

An  effort  has  been  made,  first,  to  present  to  the  reader  in 
clear  and  untechnicaJ  Un^ua^e  an  a.  count  of  the  evolution  of 
musical  art  from  the  primitive  folk-song  up  to  the  «> mphony  of 
Beethoven  :  second,  to  illustrate  all  the  steps  of  this  evolution 
by  carefully  ch<**en  musical  examples,  in  the  form  of  short 
quotations  in  the  test  and  of  complete  pieces  printed  in  .1 
supplement  ;  third,  to  facilitate  the  study  of  these  example*  by 
means  of  detailed  analysis,  measure  Ky  measure,  in  many  .  ases 
put  into  the  sbape  of  tabular  vie»«:'and  fourth,  to  mark  out 
the  lines  of  further  study  by  suiuestjng  collateral  readinit. 


London :  I 
New  Y„rk  :  Tiik  H. 


Ioveli  o  am»  Company,  Limited. 
\V.  Gbav  C  ...  Sole  Agents  for  the  U.S.A. 


In  thk  I'kks*.    Keal>y  Jam  akv  1. 

THE 

ADULT  MALE  ALTO 

OR 

COUNTERTENOR  VOICE 

G.  EDWARD  STUBBS, 

M.A.,  MI  S.  DOC, 
Organist  of  St.  Agnes  Chapel,  Trinity  Parish.  N.Y. 
This  work   uives  a   history  of  the  Counter-Tenor ;  discusses  the 
arguments  for  ami  against  the  voice,  and  outlines  a  system  of  tiaining. 
It  is  of  distinct  interest  and  value  to  choirmasters  ii.  .-barge  of  male 
choirs. 

By  the  sami:  Ai'thor. 
PRACTICAL  HINTS  ON  THE  TRAINING 
OF  CHOIR  BOYS. 

Original  Edition  of  i=?S,  revi*e<l  and  enlarged. 
I  be  first  strictly  s.  iemif.c  work  on  the  !!.>>  Voice  ever  published. 
Price  Three  Shillings  and  Sixpence. 

CURRENT  METHODS  OF  TRAINING 
BOYS'  VOICES. 

A  Pack*  wkittk.n  kok  tiik  M  assacik  sk.ts  Ch.mr  C.t  ild. 
Explains  the  analogy  Iwtween  the  Boy  Voice  and  the  Female  Voice, 
roi.t is  the  Supplement  to  Practical  Hints,  but  mav  be  had  separately. 
Price  One  Shilling. 

A  MANUAL  OF  INTONING  FOR 
CLERGYMEN. 

(living  a  history  of  the  Chora!  Serv  ice,  and  full  directions  for  the  use 
of  the  voice,  with  the  necessary  exercises. 

Price  Four  Shillings. 

London  :  Novkli...  ani>  Comi  anv,  Limited. 
New  York  :  Tiik  H.  \V.  Gnav  C>.,  Sole  Agents  lor  the  U.S.A. 


COMPOSITIONS 


UY 


HENRY  GADS  BY 


CANTATAS. 

Alcestis.    Male  Voices   

Columbus.    Male  Voices   

The  Lord  of  the  Isles  (Sol-fa,  is.  6d.) 


PART-SONGS. 

Ode  for  s.  •*.  A  

Immortal  bliss,  t.t.b.b 


■ 


Yes,  literal  house,  t.t.b.b.) 


Alcestis" 


•) 


frilio 


ANTHEMS,  &c. 
Blessed  be  the  Name  of  the  Lord  (Sol  fa,  i^d.)  ... 

Except  the  Lord  build  the  house   

He  is  risen  (Sol-fa,  ijd. )   

I  will  go  unto  the  altar  of  God 

I  will  lay  me  down  in  peace  (Sol-fa,  id.)   

Lo,  the  winter  is  past  

Not  unto  us,  O  lx>td  

O  Lord  our  Govcrnour  (Sol-fa,  lid.) 

Ditto  Welsh  words  (Sol  fa,  I  Jd. ) 

Ponder  my  words 
Rejoice  greatly  (Sol-fa,  id. )  ... 

Sing,  O  daughter  of  Zion   

The  Lord  is  King   

Emmanuel,  God  with  us  (Carol)  ...   

Ditto  Welsh  Words  (Sol-fa.  id.) 


ORCHESTRA,  eve. 

"  The  Forest  of  Arden."   Intermezzo  and  Tantarra 
I*  nil  Score 
String  Parts 

Wind  Parts   

Ditto       Arranged  for  Pianoforte  Duet 


4  - 

-*  r 


i  : 
1  . 


SERVICES. 
Morning  and  Evening  Service  in  C  .  -   

or  separately  :  Tc  Deum,  od.  :  Benedietos,  6d.  ; 

Communion  Service,  6d.  ;  Magnificat  and  Nunc 

dimitlis,  6d. 
Magnificat  and  Nunc  dimitlis  in  D  (I'nison) 

Ditto  Ditto  (Four 

Magnificat  and  Nunc  dimitlis  in  F 
Te  Deam  in  G  ... 

Te  Deum  in  E  flat   

Ltenedicite  in  G  (Chant  Form) 
Benedictus  ijui  venit  and  Agnus  Dei... 
Cantate  Domino  and  Deus  misereatur  in  D. 

Vocal  parts,  4s. 


0 
o 
0 
0 
o 

1 

c 
0 
c 

CI 

I 

0 

f: 


- 

: 

s 

: 

■ 

- 

6 

1 


EDUCATIONAL. 

Supplemental  Book  of  Exercises  for  Sight-Singing. 
A  Treatise  on  Harmony  ( Paper  boards,  Js.) 


4  ^ 

6  < 

4  0 


1  0 

2  6 
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PRODUCED  AT  THE  CARDIFF  MUSICAL  FESTIVAL,  September  26,  1907. 

JUST  PUBLISHED. 


THE  VISION  OF  LIFE 

A  SYMPHONIC  POEM 

FOR 

SOPRANO  AND  BASS  SOLI,  CHORUS,  AND  ORCHESTRA 

RY 

C  HUBERT  H.  PARRY. 


PRICE   TWO  SHILLINGS  AND  SIXPENCE. 

Tonic  Sol-fa  (in  the  Prtss). 
Full  Score  and  Wind  Parts,  MS.       String  Parts,  12s.  6d. 


THE  TIMES. 

That  Sir  Hut«rt  Parry  would  come  triumphantly  through  thr 
various  difficulties  of  congenial  a  task  was  only  to  be  expected:  but 
even  his  most  ardent  admirers  can  hardly  have  expected  to  find  such 
richness,  spontaneity,  and  genius  of  invention,  or  so  much  interest  in  the 
•  lisposal  and  treatment  of  the  vocal  and  instrumental  forces.  The  piece 
is  not  scored  with  that  love  of  strange  effects  that  we  know  so  well  in 
modern  days,  and  the  orchestration  is  even  dull  here  and  there  ;  but  the 
far  higher  points  of  thematic  invention  and  development  are  here  shown 
in  perfection.  .  .  .  The  chorus,  "  To  us  is  tbe  glory  of  beauty  revealed,"  is 
on.-  of  those  great  joyful  choral  utterances  of  which  the  composer  has  the 
secret,  ami  the  imperial  chorus  that  follows  it  is  in  strong  and  admirable 
contrast.  .  .  .  The  soprano,  after  the  decline  of  Rome  has  been  referred 
to  in  a  lovely  chorus,  has  an  exquisite  meditative  solo,  "So  near  to 
perfect  joy  and  peace,"  which  leads  into  the  ferocious  priestly  utterance, 
set  to  a  familiar  " intonation"  of  ecclesiastical  music,  developed  into  an 
extraordinarily  effective  little  movement.  The  male  chorus  sing  this  and 
the  disputing  "  This  is  mine  '.  Out  on  thee  !  "  which  is  appropriately 
treated  in  close  imitation.  From  the  Dreamer's  perception  of  the 
wakening  of  the  "certainties"  until  the  end  we  have  a  noble  series  of 
ihoral  and  solo  passages,  which  find  a  grand  climax  in  the  splendid 
tf.emc.  "  We  praise  the  men  of  the  days  long  gone,"  which  is  in  all  ways 
worthy  of  Parry  at  his  very  best.  ...  At  the  end  the  applause  was  loud 
and  long,  for  the  impression  made  by  the  beautiful  composition  was  <|uile 


DAILY  TELEGRAPH 
The  text  it  is  which  first  arrests  attention,  not  by  anything  special  in 
the  making  of  its  irregular  unrhymed  verse,  but  by  the  force  ami  vigour 
of  its  language,  the  propriety,  without  mistiness  or  extravagance,  of  its 
expression,  and  the  bold  manner  in  which  great  social  issues  are  intro- 
duced as  proper  themes  for  musical  treatment.  Here, as  it  seems  tome, 
the  composer  has  entered  upon  a  course  untrodden  alike  by  forerunneis 
and  contemporaries.  ...  1  can  pay  the  music  the  highest  compliment 
in  my  power  by  .saying,  as  I  now  do  with  all  alisolutc  sincerity,  thai, 
following  closely  the  course  of  the  work  with  almost  absorption  in  its 
(treat  argument.  I  was  not  once  conscious  of  any  break  in  the  absolute 
unity  which  should  exist  between  words  and  music.  It  struck  nic  as  a 
c.ise  of  the  poet-musician  whose  double  task  is  yet  but  one.  Sir  Hul>ert, 
as  far  as  I  could  discern,  never  fell  below  the  height  of  his  lofty  theme, 
tiraxc  and  dignified,  solemn,  when  the  great  tragedy  of  humanity 
passed  before  us,  glowing  amid  anticipations  of  better  days,  and  trium- 
phant in  the  faith  of  ultimate  deliverance,  the  "  Vision  of  Life"  seemed 
as  complete  on  its  musical  as  on  its  poetic  side,  and  it  is  a  great  work 
altogether,  by  the  first  production  of  which  this  festival  has  seen  nil  a 
claim  u|>on  the  recollection. 


DAILY  CHRONICLE. 
In  this  work  the  principal  of  the  Royal  College  of  Music  comes  liefore 
the  public  in  the  dual  capacity  of  composer  and  poet,  for  he  has  written 
the  poem  that  be  has  set  to  such  impressive  strains.  The  theme  he  has 
selected — that  of  the  ceaseless  march  of  humanity  is  treated  in  a 
philosophical  style  in  verses  which  are  cleverly  fashioned  and  neatly 
turned,  and  lead  the  casual  reader  to  ponder  over  their  sublime 
suggest iveness,  .  ■  .  The  music  throughout  possesses  a  fascinating 
attractiveness,  and  an  interest  which  grips  the  attention  of  the  earnest 
listener.  Fine,  bold,  melodic  phrases,  picturcMIK  and  skilful  orchestra- 
tion, and  robust  and  effective  choruses  form  the  backlionc  of  this  majestic 
composition,  in  which,  by  the  way,  there  is  not  a  single  dull  passage. 
"  The  Vision  of  Life  "  is  a  masterpiece,  and  as  such  it  was  regarded  by 
this  evening's  audience,  who  at  the  close  most  enthusiastically  congratu- 
lated the  popular 


MORNING  POST. 
The  extraordinary  mastery  and  command  of  resource  which  Sir  Hubert 
Parry  has  displayed  so  often  have  not  deserted  him,  and  the  present 
work  is  well  worthy  of  ranking  by  the  side  of  many  of  his  other  com- 
positions of  similar  character.  .  .  .  The  work,  which  is  a  splendid 
example  of  contrapuntal  writing,  contains  many  passages  of  lofty 
inspiration,  among  which  may  be  singled  out  the  solo  for  the  Spirit 
of  Ifu  I'isiflH,  "So  near  to  perfect  joy  and  peace." 

TRIBUNE. 

Sir  Hubert  Parry's  "The  Vision  of  Life  '*  proved  to  be  so  magnificent 
a  poem  in  music,  so  splendid  in  beauty,  strength,  and  statcliness,  that 
I  should  not  lie  surprised  were  it  hereafter  to  lie  accounted  tbe  master- 
piece among  the  many  noble  works  to  which  the  genius  of  our  foremost 
British  composer  has  given  birth.  Sir  Huliert  is  the  author  of  the  words 
for  which  he  has  found  this  wonderfully  expressive  music,  and  his 
libretto,  sombre  and  difficult  as  it  may  seem  on  first  acquaintance,  rises 
in  several  places  to  a  high  degree  of  eloquence  .  .  .  The  music  seems 
to  have  been  generated  in  the  composer's  heart  and  head  simultaneously 
with  the  poetry  to  which  it  is  wedded.  It  is  quite  different  in  kind  from 
the  music  by  which  a  composer  tries  to  illustrate  the  thought  of  another. 
If  when  reading  Sir  Hubert's  poem  some  of  it  seemed  obscure,  all 
difficulty  vanished  when  the  hard  places  were  explained  by  the  music. 
Such  music  is  more  than  merely  illustrative  — it  is  illuminating  ;  and  it 
is  this  characteristic  of  "The  Vision  of  Life"  which  seems  to  me  to 
make  it  worthy  of  the  superlative  epithets  which  I  have  used.  ...  It 
was  finely  sung,  and  the  reward  given  to  the  composer  by  the  delighted 
choir  and  the  audience  at  its  conclusion  was  a  scene  of  enthusiasm  such 
as  festival  halls  have  rarely  known. 

MORNING  LEADER. 
The  reception  of  the  work  was  wildly  enthusiastic,  and,  indeed, 
applause  frequently  interrupted  ils  course.  .  .  .  The  modern  spirit  which 
pervades  the  whole  is  very  remarkable,  the  scoring  in  particular— 
with  an  occasional  richness  of  colouring — Is  surprising  to  those  who 
know  Parry's  work  best.  The  chief  strength  of  this  work  is,  of  course, 
in  the  choric  writing,  and  this,  too,  may  lie  described  as  wholly  modern 
in  feeling.  Tbe  strength  of  the  part  beginning  "  To  us  is  the  glory  of 
beauty  revealed,"  the  dramatic  force  and  picturesque  power  of  those 
describing  the  rule  of  Pride  and  the  madness  of  Greed  respectively  are 
big  lily  effective  ;  while  Parry  nearly  approaches  the  massive  grandeur  of 
the  "  Blest  Pair  of  Sirens"  in  the  chorus,  "  Hearken,  O  Brother,  to  the 
music  of  the  song  of  the  world." 

PALL  MALL  GAZETTE. 
The  idea  is  a  fine  one  and  eminently  suitable  for  that  peculiarly 
reflective  style  of  musical  composition  which  is  one  of  Sir  Hubert 
Parry's  strong  points.  The  text  has  been  written  by  the  composer,  and 
is  full  of  finely  expressed  phrases  in  a  very  free  rhythm  of  language, 
which  naturally  makes  for  a  corresponding  freedom  in  the  musical 

setting  1  othistext  Sir  Hubert  Parry  has  written  some  very  fine  music. 

The  choruses  especially  are  remarkable  for  their  variety,  freedom  of 
treatment,  and  breadth  of  expression.  .  .  .  The  work  may  lie  accepted, 
in  fact,  as  one  of  the  most  powerful  that  have  yet  come  from  the 
composer's  pen.  A  point  worth  mentioning  is  the  splendid  way  in 
which  the  music  grows  in  intensity  of  feeling  as  the  idea  of  the  text  is 
developed. 

ATHEN.EUM. 

To  single  out  this  or  that  numlier  for  praise  would  spoil  the  impression 
which  we  wish  to  give,  \'u.,  that  the  music  as  a  whole  reflects  and 
intensifies  the  spirit  of  the  words  ;  the  solo  portions,  however,  par- 
ticularly struck  us  by  their  freshness  and  romantic  feeling. 
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PRODUCED  AT  THE  CARDIFF  MUSICAL  r-ESTIVAL. 
September  1007. 


HE  GIVETII 
HIS  BELOVED  SLEEP 


CONTRALTO  SOLO,  CHOKl'S,  AM)  ORCHESTRA 

THE   HUM   WKITTFN  HV 

ELIZABETH  HA R RETT  BROWNINC. 


FREDERIC  H.  COVVEN. 


Pkick  On*  Shilling 
Tonic  Sol-fa,  6d, 
Full  Score  and  Wind  purls,  MS.  ;  Mring  pari*,  -v  f-d. 

THE  TIMES. 

The  composer  ha*  exactly  caught  the  quiet  meditative  style  of  the 
poet,  and  has  written  a  work,  of  tfrot  sincerity  and  l-eauty.  Hit 
-"ccasiorcal  dejvarturcs  from  the  fairy  realm  where  he  has  reigned  v>  long 
.iiid  mi  happily  have  seldom  been  >•>  completely  mh  ccssful  as  >>n  this 
<»<asion;  the  theme  of  the  refrain  is  sc.  ileverly  Worked  that  the 
reiteration  is  riexet  on-.e  frit  to  Ik-  redundant. 

TELEGRAPH. 

The  mosl  torn  hing  ami  cfb.-  tiv,-  points  of  the  Utile  work  are  those  in 
which  the  com|>oser  hy  varied  treatment  ot  his  main  theme,  by  impressive 
and  often  very  beautiful  harmonic  changes,  and  liy  varying  forms  of 
acc  »nt|>animcnt  avoids  monotony.  The  pie.  r,  as  a  whole,  is  one  for 
f.-eling  rather  than  analysis,  ami  (he  feeling  in  it  is  strong,  music  and 
w.wtls  being  quite  in  .u  -  ord.  That  ihr  hymn,  furs.,  it  might  in  a  popular 
sense  he  called,  will  enjoy  extensive  fasom  seems  mole  than  likely. 

STANDARD. 

Dr.  Cow  en's  thoroughly  lyrical  an<l  poetical  setting  of  Mrs.  Drowning 's 
lines  "He  giveth  HL*  beloved  sleep "  stands  out ;is thoroughly  character- 
istic. Interpreted  with  consummate  art  hy  Madame  Kirkby  I.iicin,  its 
quiet,  tasteful  expression  formed  at  least  a  welcome  change  to  the  storm 
and  sttife  of  the  greater  |«att  of  mniern  inusii  ,  whether  native  or  alien. 
The  solo  part  is  Irankly  a  song,  and  as  music  it  is  an  a-  hicvement  simply 
1-ecause  it  keeps  to  one  definite  iilea  of  v  • -cal  espression.  Suitahle  v  ariety- 
is  brought  about  hy  use  of  the  chorus  as  a  spe  cies  of  a.  -  ompaiiim-  m, 
while  im-dernity  is  satisfied  by  the  cleverly  .  obstructed  hut  invariably 
clear  orchestral  ksckgroiiud.  in  which  the  "leading  tune"  process  is  quite 
legitimately  employed.  Simple  ami  spontaneous  Di.Cowen  s  straight- 
f.»rward  work  found  ample  favour. 

MORNING  DOST. 
The  spirit  of  the  poem  has  Wn  most  felicitously  caught  hy  the 
Composer,  whose  work  may  he  <les<rilH-d  as  .1  veritable  gem.  Beautiful 
111  its  simplicity  and  inexpressibly  loin  hing,  music  such  as  this  goes 
straight  to  the  heart.  No  striving  after  effect  mars  us  appeal.  On' 
wel-omcs  with  delight  a  woik  of  such  pure  1-eaiHy,  so  under  and 
melodious. 

DAI LV  CHRONICLE. 
This  work  admirably  relit,  is  the  spirit  of  the  verses.  Throughout  it  is 
dreamy,  peaceful,  deli-  ate,  and  fanciful,  and  its  melodies  are  haunting, 
iv  might  he  expected  from  a  man  who  so  many  years  ago  won  fame  as  a 
song  composer.  Specially  pleasing  is  l>r.  Cow-en's  treatment  "f  the 
1'salmist's  words,  "He  giveth  His  beloved  sleep,"  which  provided  the 
litle  to  his  cantata,  this  refrain  being  singularly  effective  and  felicitous. 
Dr.  Cowen  seldom  writes  difficult  music,  and  heme  the  immense 
popularity  of  his  compositions,  large  and  small,  with  the  numerous 
choral  societies  spread  all  over  the  kingdom.  T  his  latest  production 
consequently  is  assured  of  similar  success,  and  deservedly  so. 

MORNING  LEADER. 
It  is  a  very  melodious  and  grateful  piece  of  vocal  writing,  and 
reflects  the  tender,  devotional  spirit  of  the  poem  very  imaginatively. 
In  the  passages  beginning  "Steep  soft,  beloved,  we  sometimes  say," 
ami  "  His  dews  drop  mutely,-'  there  arc  particularly  happy  touches. 

ATHENA-'UM. 

Dr.  Cowen  has  here  achieved  the  difficult  (ask  of  l>eing  thorough  ly 
simple  without  being  commonplace.  The  delicate  music,  full  of  feeling, 
exactly  reflects  the  spirit  of  the  words. 

YORKSHIRE  PO>T. 
Dr.  Cowen's  setting  of  "  He  giveth  His  beloved  sleep."  though  not  one 
of  his  most  pretentious  efforts,  may  avsurcdly  l<e  reckoned  among  his 
most  charming  works.  The  reason  of  its  charm  lies  entirely  in  its  simple 
sincerity.  The  tender  spirit  of  Elizabeth  Barrett  Drowning  s  poem, 
regretful,  yet  not  with  the  sorrow  of  those  who  have  no  hope,  is  admit, 
ably  caught.  There  is  no  sense  of  any  striving  for  mere  effectiveness, 
but  the  effects  are  secured  by  the  simple  ilirei  tne.vs  with  which  the 
suggestions  of  the  poem  are  translated  into  music.  .  .  .  Certainly  it 
may  be  doubted  if  he  has  ev  er  gone  so  deeply  into  the  emotional  possi- 
bilities of  a  poem  as  he  has  in  this  case,  and  1  think  this  composition 
must  for  that  reason  rank  very  high  among  his  works.  The  clo?.e  is 
really  touching  in  its  quiet  expressiveness. 

MANCHESTER  GUARDIAN. 
The  composer  would  l>e  expected,  as  a  matter  of  course,  to  match 
with  his  art  the  (iathos  of  Mrs.  Browning's  lines.    That  he  ha.*  succeeded 
in  doing  so  is  a  matter  for  sincere  congratulation.    The  new  cantata- 
or  poem,  its  it  is  called  by  its  composer-  was  well  given  and  well 
received.   

I.C.NI...S.:  NOVEI.LO  AND  COMPANY,  I.imiui.. 


PRODUCED  AT  THE  CARDIFF  MUSICAL  FESTIVAL. 
SeptemWr  27,  1907. 


SIR  PATRICK  SPENS 

BALLAD 


roR 


BARITONE  SOLO,  CHORUS,  AND  ORCHESTRA 

COMPOSED  BY 

A.  HERBERT  BREWER. 


Prick  One  Shu  i  inc;  and  Sixr&KCE. 
Tonic  Sol-fa,  8d. 
Full  Score  and  Wind  parts,  MS.  ;  String  paxtv  6s.  6J. 


THE  TIMES. 

It  is  broad  and  manly  music,  the  |>attern  of  which  Ls  fairly  Catr.Iii.'  - 
this  time,  but  it  is  by  no  means  conventional  or  wanting  in  origvs'K 
It  made  a  good  impression,  anil  is  sure  to  I*  in  great  request  wit: 
competent  choral  societies. 

DAILY  TELEGRAPH. 

Dr.  Brewer  has  now  given  it  all  the  advantage  of  modern  resjur.-n 
and  liftesl  it  into  a  higher  spJierc.    It  thus  nukes  a  capital  pre- 1 
choral  societies,  and,  I  expect,  will  run  at  equal  pace  with  Stanf r  - ; 

Revenge,    the  |wototype  of  its  order. 

STANDARD. 

This  line  old  specimen  of  a  folk-tale  is  treated  Ivy  tbe  composer  :• 
decidedly  dramatic  fashion,  and  his  music  ,  just  sufficiently  Scotusrt  t  -' 
characteristic  of  the  place  and  period,  is  sincere  and  spunttfleoBs 
With. ml  being  loo  heavily  scored,  the  orchestral  part  is  full  if  col  ..-.c.i, 
arul  the  chorus  have  some  vivacious  and  sonorous  passages,  to  wbicit^v 
gave  most  spirited  effect. 

MORNING  POST. 
Mr.  Herl-ert  Brewer's  setting  of  the  old  Scotch  luallaii  is  a  »fv't 
sletling  meiit.    The  music  is  virile  and  straightforward  in  cr-aMcn 
The  composer  has  something  to  say,  and  knows  how  to  evpreo 
thoughts  clearly  and  forcibly.     His  work  |>os»essrs  real  interest,    li  t- 
admirably  written,  ami  the  success  it  achieved  was  fully  justified. 

TRIBUNE. 

The  other  novelty  of  the  evening  was   "Sir   Patrick  Spen\ ' 
Dr.  Brewer, -the  accomplished  organist  of  Gloucester  Cathedral.  T.t 
is  admirable  in  its  power  of  vivid  descriptive  writing.     Dr.  Brewer  tr  - 
ibe tale  with  wholesome  directness,  and  he  may  justly  be  ,  ..ngiatuU  r : 
un  his  successful  ti.atmenl  of  the  old  song. 

DAILY  CHRONICLE. 
In  the  evening,  the  second  new  cantata.  Dr.  Herbert  Brewer's  sei:.  i 
of  the  Scottish  poem,  "Sir  Patrick  Spens,"  received  a  cordial  welt:*' 
The  stsiry  of  the  gallant  mariner,  "the  1-est  sailor  that  ever  saile.!  1  r.r 
sea,"  who  was  sent  to  Norway  to  bring  home  a  Royal  lady,  and  »h,s- 
ill-falrd  vessel  foundered  forty  miles  off  Al-erileen.  naturally  ler<d>  itsr" 
to  stirring  descriptive  music,  and  it  must  be  acknowledged  thai  1^ 
llr.-wer  has  l*en  very  successful  in  catching  the  spirit  of  the  old  p-e^ 
There  is  a  go  and  brightntss,  a  snap  alvout  his  music  which  is  ceruur. 
be  appreciated  by  that  large  public  that  enjoys  c" 

DAILY  MAIL. 
This  is  a  genuinely  inspired  piece  of  work,  full  of  keenly  I 
loin  lies. 

MORNING  LEADER. 

It  is  very  sound,  healthy  music,  thit  goes  with  a  sw  ing  from  siirt  t- 
finish.  It  has  a  very  subtle  fancy,  but  is  not  devoid  of  picturesque!*^ 
and,  above  nil,  it  shows  a  good  knowledge  of  the  chorus,  and  che'j 
societies  should  welcome  it. 

OBSERVER. 

Dr.  Herbert  Btewet's  "Sir  Patrick  Spens,"  a  choral  ballad  ofanati:n 
and  dramatic  kind,  contains  some  of  the  strongest  and  tnosr  indiviciiv 
music  of  this  composer.  1 1  has  the  merit  of  l>eing  short  and  direct,  arc 
the  choir  sang  it  w  ith  delightful  freshness  and  spirit.  Although  siigfi:  1 
form,  it  has  a  certain  spontaneity  and  feeling  for  choral  writing  that 
in  all  probability  keep  il  alive. 

ATHEN.EUM. 

Dr.  Brewer's  setting  of  the  old  ballad  of  "  Sir  Patrick  Spens  "  conuiu 
good  workmanship,  and  is  effectively  written  for  the  voices. 

YORKSHIRE  POST. 
The  composer  has  been  very  successful  in  telling  the  story  clearly.  *^ 
he  has  managed  to  give  something  of  the  simple  ballad  quality  tf  bi* 
melodies,  and  to  fit  them  into  a  picturesque  and  appropriate  tack  grotr.- 
Local  colour  is  not  forgotten,  and  the  storm  that  wTecks  Sir  Patrick  s  vfc-9 
received  a  vigorous,  but  not  unmusical,  commentary.  _  Altogefher  it  1-1 
work  which,  without  revealing  any  marked  individuality,  Ls  e*cccdir-£  V 
effective  and  of  well-sustained  interest,  showing  a  very  consider^' 
ilesc  ii|rtivr  power,  ami  in  vigour  it  may  lie  said  to  go  farther  than  key  o: 
his  previous  works. 
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PRODUCED  AT  THE  LEEDS  FESTIVAL,  OCTOBER,  1907. 


IN  SPRINGTIME 

OUR  ENGLISH  PASTORALS  FOR  TENOR  (OR  SOPRANO) 

SOLO  AND  MALE-VOICE  CHORUS  {ad  tit. \  AND 
ACCOMPANIMENT  FOR  PIANOFORTE  OR  ORCHESTRA. 

1.  Song  on  May  Morning. 

3.  Welcome,  swbkt  Pi.f.asurk. 

3.  Thk  Pnvu  ok  Mcsio 

4.  A  SlIEIMIIEKDs'  DaSCK. 

COMPOSED  BV 

A.  HERBERT  BREWER. 


Pkice,  Two  Shillini.s  each,  net. 
The  Chorus  Part  separately,  complete.  6d. 
Full  Score  and  Wind  Parts.  MS.    String  Parts,  5s. 

THE  TIMES. 

The  second  part  began  with  a  set  of  four  "  pastorals'  by  Dr.  A.  H. 
Ircxcr,  set  for  tenor  solo,  male  chorus,  and  orchestra.  Milton's  "  Song 
>ti  May  Morning  "  is  the  first,  and  "  Orpheus  with  his  lute  "  the  third, 
rbile  the  others  may  l>e  taken  from  some  book  of  madrigals.  The  second, 
vith  its  merry  refrain,  "  Ka  la  la,"  carries  a  suggestion  of  the  grace  of  the 
•".liAatK.-than  period,  and  all  arc  excellently  effective  and  full  of  original 
tlca_s  happily  carried  out.  .  .  .  The  composer  has  done  nothing  lieiter 
ban  these  pastorals,  and  he  well  deserved  the  applause  thai  greeted  each 
in  he  conducted  it. 


DAILY  TELEGRAPH. 
These,  as  laid  out  for  tenor  and  orchestra,  were  generally  sin  uessful, 
ir>d  specially  so  in  measure  of  the  simplicity  which  is  their  natural 
itmospherc.  ...  In  "  Welcome,  sweet  Pleasure  "  the  composer  docs  not 
orgel  to  show  his  musicianship:  the  effect  of  the  piece  is  wholly  in 
uxord  with  the  joyous  spirit,  all  sport  ami  play,  which  animate!  the 
words.  This  was  sympathetically  applauded.  .  .  .  "Springtime,"  last 
•f  the  four  songs,  is.  as  it  should  l>c  with  sucha  theme,  the  most  delicate 
and  beautiful  of  all.  As  far  as  I  can  judge,  there  is  not  a  flaw  in  it. 
while  the  orchestral  theme  which  runs  almost  through  the  piece  is  a 
Heritable  inspiration.  The  composer,  blemishes  notwithstanding,  is  to 
t*  congratulated  upon  his  "  Pastorals." 

STANDARD. 

Beginning  with  Milton's  "  Song  on  May  Morning,"  |)r.  brewer 
includes  a  new  setting  of  Shakespeare's  "Orpheus  with  his  lute,"  and 
continues  with  two  graceful  little  poems  in  the  nature  of  madrigals. 
Melodious,  thoroughly  well  scored,  and  with  a  nice  feeling  for  vocal 
expression,  they  are  a  very  pleasing  example  of  tasteful,  light  music,  and 
the  composer  is  to  Ik-  praised  for  his  directness  and  simplicity.  The  last 
one  of  the  set,  a  delightfully  rhythmical  and  pleasing  shepherds'  dance, 
will,  in  all  proUibility,  l>e  found  the  most  immediately  popular,  but  all  of 
them  show  polished  workmanship. 

DAILY  NEWS. 

The  brightness  and  animation  of  the  music  will  l>e  sure  to  win  for  the 
songs  considerable  popularity. 

MORNING  POST. 
In  a  measure  they  form  a  sequence  to  the  previous  compositions  with 
the  same  generic  title  which  were  fust  heard  at  the  Hereford  meeting 
last  year,  save  that  in  this  instance  an  added  chorus  for  male  voices 
in.  re.ises  the  effect.  One  set  of  verses  is  taken  from  Shakspeare, 
another  from  Milton,  while  the  other  two  are  anonymous.  In  these  new 
conijx>sitions  Dr.  Brewer  shows  the  same  happy  faculty  for  catching  the 
spirit  of  the  verse  and  giving  expression  to  it  in  terms  Ixjth  charming 
and  fresh,  displaying  in  _  the  process  individuality  and  marked 
originality.  .  .  .  The  new  pieces  greatly  c  harmed  the  audience. 

TRIBUNE. 

The  second  and  fourth  are  bright  and  have  a  good  deal  of  .  hara.  ler. 
They  are  also  effectively  or.  hestrated. 

DAILY  GRAPHIC. 
They  are  graceful  and  tender  settings  of  four  Elizabethan  poems, 
fresh  in  melody  and  prettily  orchestrated. 

MORNING  LEADER. 
The  lirst  is  Milton's  "Song  on  May  Morning, "  in  which  the  chorus  has 
but  little  to  do  :  it  is  picturesquely  scored  :  and  the  second,  "  Welcome, 
sweet  Pleasure,"  lias  a  catchy,  characteristically  English  melody  with  a 
"  Fa  la  la"  refrain,  and  is  merry  and  bustling.  A  melodious  pastoral 
setting  of  "Orpheus  with  his  lute'  comes  next,  and  "Hark,  Jolly 
shepherds"  completes  the  set.    Th.y  all  go  their  way  pleasantly. 

PALL  MALL  GAZETTE. 
They  arc  settings  of  words  of  Milton,  Shakspeare,  and  anonymous 
writers  for  tenor  solo  and  male-voice  chorus,  and  are  good  examples  of 
the  composer's  ready  gift  for  cxprevsing  himself  clearly  and  well. 

THE  YORKSHIRE  POST. 
Sequels  are  admittedly  venturesome,  but  Dr.  Brewer  has  certainly 
managed  to  keep  up  the  interest  and  sustain  the  freshness  wai<  h  so 
pleased  one  in  the  earlier  work.  .  .  .  Though  the  composer  has  employed 
a  large  orchestra,  he  has  treated  it  with  a  lightness  of  touch  that  prevents 
it  from  ever  going  outside  the  picture,  yet  it  is  full  of  deft  touches  that 
give  it  piquancy.  The  first  is  a  quiet,  rather  gentle  exordium  to  the 
series,  the  second  is  lively  and  playful,  the  third,  a  setting  of  the  well- 
known  words,  "Orpheus  with  his  lute."  alternates  happily  l*rtwcen 
playfulness  and  a  tender  emotion,  and  the  fourth  is  jollity  itself.  The 
men's  chorus  supplies  an  effective  refrain.  ...  Dr.  Brewer  conducted, 
ami  the  songs  gave  evident  pleasure  to  the  audience. 


I^ndon:  NOVEI.LO  AND  COMPANY,  Limited. 


COMPOSITIONS 

T.   MEE  PATTISON. 

CANTATAS. 


The  Ancient  Mariner 

Do.        do.     (Choruses  only) 
The  Lay  of  the  Last  M  instrel 

Do.        do.     (Choruses  only) 

May  Day   

The  Miracle*  of  Christ  (Sacred) 

ANTHEMS,  Etc. 
All  Thy  works  praise  Thee  (Harvest) 
Thou  visitest  the  earth  (Harvest) 
I  know  that  my  Redeemer  liveth  (Easter) 
There  were  shepherds  (Christmas) 
Thirteen  Offertory  Sentences 

Six  Kyries   

Te  Deum  laudamus  (in  F)  


Staff. 

s.  d. 

3  6 

1  o 

3  6 

1  o 

I  o 

I  o 


o  3 

O  3 

°  3 

o  a 

o  4 

o  3 

°  3 


Sol-fa. 
a.  d. 
o  6 


o  6 


ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries 
Five  Concluding  Voluntaries   

London  :  Novkllo  and  Company,  Limited. 


3  6 
1  6 


CHORAL  SOCIETIES 

seeking    something    "Bright,"  "Melodious"  and   "Taking,"  should 
send  for  SPECIMEN  C  OPIES  of  four  "Successful  " 

HUMOROUS  CANTATAS 

HY 

EDMUND  ROGERS, 


BEAUTY  AN D  Til E 

BEAST. 

BLUE- BEARD. 


IACK  AND  THE 

BEANSTALK. 
JOHN  GILPIN. 


"Mr.  Rogers  has  evidently  a  special  talent  for  the  composition  ol 
Humorous  Cantatas." — Mmicat  Ttmts. 

"  Mr.  Rogers,  by  the  successful  1  omposition  of  his  clever  cantatas, 
has  done  much  towards  the  advancement  of  humorous  music  in  our 
day."    Musical  Standard. 

"Skilful  construction,  refined  humour,  and  a  spontaneous  How  of 
graceful  melody,  characterize  Mr.  Rogers's  Cantatas.  '—(Jmcch. 


Price  Three  Shillings  each,  net. 
A  specimen  copy  of  either  may  be  had  at  half-price,  and  w  ill  be 
forwarded  on  receipt  of  is.  6d. 


London : 

WE  KICKS  &  CO.,  14,  Hanover  Street,  Rm.knt  Stkkkt,  W. 

Popular  Part-Songs  for  S.A.T  B. 

By  W.  VV.  PEARSON. 


of  the  Ocean 


The  Ijtke 
•Tis  Morn  .. 
Sweet  Spring  (Madrigal) 
The  River  (6th  thou.) 
Over  the  mountain  side 
Soul  of  living  music 
The  Stormy  Petrel . . 
The  Coral  Grove    . . 
Pibroch  of  DonuilDhu 
Blow,  Western  Wind  ! 
Stars  of  the  Night  .. 


J. 
3d. 

3d. 

3dL 
3d. 

3d. 

3d. 

3d. 

8 

3d. 

3d. 


Under  the  Trees 

The  Oyster  T 

Evening 
'Sweet  to  live  (40th  thou.)  . . 
•Welcome,  young  Spring  ! . . 
•The  Anglers  (ritb  thou.)  . . 

The  Dream  of  H  ome      . . 

Summer  and  Winter 
•Departed  Joys 

There 's  beauty  in  the  deep 

Soldier,  rest  I         . . 

Woods  in  Winter  .. 

Autumn 


PART-SONGS. 

•Ben  Bowlegs (10th  thou.).. 
The  Carrion  Crow 
Call  John  I  (8th  thou.)  .. 
Three  Merry  Fishers 
The  Cuckoo  Clock  .. 


HUMOROUS 

•Three  Doughlie  Men  (95th 

thousand)..       ..       ..  3d. 

Three  Children  Sliding  ( 1  ath 

thousand)   3d. 

A  Ryghte  Merrie  Geste  . .  4d. 

The  Snow-white  Doe      . .  4d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral 
The  Iron  Horse  (6th  thou.)  4d. 
Off  to  Sea  (4th  thou.)       . .  4d. 
Jager  Chorus  (8th  thou.)  . .  3d. 
The  Lifeboat  (4th  thou.)  ..  4d. 


The  Ocean  (6th  thou.) 
The     Ironfoui  " 

thousand). . 
The  Cyclists . . 


2d. 
>d. 

3d. 

id. 
3d. 
3d. 

3d. 

3d. 
3d. 

•x- 

id. 
id. 


a 
a 


3d. 
3d. 


Orchestral  Parts  on  application  to  the  Composer,  Elmham, 

Tonic  Sol-fa  Editions  at  half  the  above  prices  of  those  marked  «. 

London  :  NoVSlXO  and  Com r any,  Limited. 
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A  NEW  SERIES 

OK 

SACRED  SONGS 

EDITED,  WITH    MARKS   OF    EXPRESSION    AND   PHRASING,  BY 

ALBERTO  RANDEGGER. 

PRICE  TWO  SHILLINGS  NET  EACH  BOOK. 

SIX  SACRED  SONGS  SIX  SACRED  SONGS 

FOR  SOPRANO  FOR  TENOR 

(Skt  1).  (Set  i). 

1.  My  heart  ever  faithful  ...       ...     J.  S.  Bach  I.  O  God,  have  mercy  (Picta,  Signore)        ...  A.  Stride^ 

2.  I  will  sing  of  Thy  great  mercies  ("  St.  Paul ")  2.  In  native  worth  ("  Creation  ")  J.  Have; 

V.  Mendelssohn  Bartholdy  3.  Be  thou  faithful  unto  death  ("St  Paul ") 

3.  Jerusalem  ("  Gallia ")   Ch.  Gounod  F.  Mendelssohn  BanhcAct 

4.  With  verdure  clad  ('*  Creation  ")   J.  Haydn  4.  Cuj us  animam  ("  Stabat  Mater")   G.  Ro&sr; 

5.  I  will  extol  Thee,  O  Lord  ('«  Eli ")         ...       M.  Costa  5.  The  Lord  is  very  pitiful  ("  St.  Peter  ")    ...    J.  Beaedir 

6.  I  mourn  as  a  dove  ("St.  Peter")   J.Benedict  6.  The  soft  southern  bre 


("Rebekah") 


J.  Bareiy 


SIX  SACRED  SONGS  SIX  SACRED  SONGS 

FOR  CONTRALTO  FOR  BASS 

(Set  1).  (Skt  i). 

1.  Slumber  Song  ("Christmas  Oratorio")   ...  J.S.Bach  1.  Dost  thou  despise    J.  S- B»ci 

2.  But  the  Lord  is  mindful  ("St.  Paul  ")  2.  O  God,  have  mercy  ("  St.  Paul  *') 

F.  Mendelssohn- Bartholdy  F.  Mendelssohn- Ran  bold'. 

3.  What  tho' I  trace  ("  Solomon  ")                       Handel  3.  Now  heaven  in  fullest  glory  shone  ("Creation")  J.  Haver. 

4.  Evening  Prayer  ("  Eli")                                 M.Costa  4.  Pro  peccatis  ("  Stabal  Mater ")     ...       ...     G-  Rosam 

5.  There  is  a  green  hill  Ch.  Gounod  5.  How  great,  O  Ix>rd  ("  St.  Peter")         ...  J.Benedict 

6.  O  Thou  afflicted  ("  St.  Peter  ")                     J.  Benedict  6.  If  Thou  should'st  mark  iniquities  ("  Eli  ")         M.  Cosu 

TV  ix-  cantinutd, 

—    ...  .      .    . 

London:  NOVELLO  AND  COMPANY,  Limited. 

ORIGINAL  CO  M  PO  S I T I  ON  S 
FOR  THE  ORGAN 

BASIL  HARWOOD. 


Just  Published. 

A  SECOND  SET 


OF 


TWELVE  SHORT  EASY  PIECES 

FOR  THE  ORGAN 

BV 

EDWARD  BUNNETT,  Mus.D.  Cantab. 

Price  Two  Shillings  and  Sixpence  net 
Also,  by  the  same  Composer  : 

ANDANTINO  IN  G  FLAT 

FOR  THK  ORGAN 
Price  is.  6d.  net 

AMI 

ALLEGRO  MODERATO 

FOR  PIANOFORTE  SOLO  (em  /omit  of  a  Gavotte) 
Price  js.  net. 


London:  Novbllo  and  Company,  Limited. 
Nht*  Edition. 


FIRST  SONATA 

IN  D  MINOR 

FOR  ORGAN 

COMPOSED  II V 

ALFRED  II.  ALLEN 

(Op.  1). 


Price  Two  Shillings  and  .Sixpence  net. 

INTERMEZZO  R  SCHERZO  (from  the  above). 

Price  One  Shilling  net. 
London:  Noveixo  and  Company,  Limited. 


No. 


v  i 

t  ■ 

1  - 

>  -- 

:  5 


Dithyramb  

».  Communion  in  F  major  (on  the  Hymn-Tune  "  Irish") 
3.    Interlude  in  D  major   

t    Short  PoMlude  for  A*ceo*ionlide'(on  the  "Old  aSth" 

Tune)    1  : 

6.  Requiem  xtertiAm  (on  a  Plain-Song  Theme)  '  - 

7.  Andante  tranquillo  in  E  flat  (on  the  Hymn-Tune  "  Bedford  ")  >  * 

8.  Capriccio    •  ' 

9.  Two  Sketches  in  A  major  and  F  major   i  * 


:  NovKt-t.0  and  Company.  Limited. 


ORGAN  WORKS  FOR  RECITALS 


:  - 


BOROWSKI.  FKLIX.-Pritre 

,,  Menuet  in  G 

UOSSI,  ENRICO.— Meditation 
,,  Toccata  .. 

HOTTING,  II ERIIERT.    Cantilena  dolorosa  -2 

Two  Cradle  Song*      ..  *  < 

CAPOv  CI,  FI1.IPPO.— Chorus  Magnus   ..  :  ~ 

Three  Characteristic  Pieces      Be. A  i  * 

Ditto  ..       ..         lioo^J  * 

GANNE,  LOUIS.— Pricrc   =• 

GIGOl'T,  EUGENE.  — March*  dc  Fete   -  • 

GILLET,  ERNEST.  -Andante  Religion   ■>  - 

GRIEG,  EDVARD.    Two  Marches         ..  ' 

HANN.  I.KWIS.-Serenad.-  Angeli.jue  - 


WOLSTEN HOLME,  W.  -  SerenaUi  in  A 


All  the  piircsare  Net. 
Laudv  &  Co.,  85,  Nevrman  Street,  Oxford  Street,  London.  W. 
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Jul  Published. 

MELODIOUS~TECHNI<  )UE 

FOR  THE  PIANOFORTE 

CuMIHSPO  UV 

J.  A.  O'NEILL. 

In  Two  Books: 
Ptkc  Two  Shillings  each,  ML 

These  Pianoforte  Studies  have  Uen  hi«l»!v  praised  l.y 
M.  VLADIMIK  l>k  Pal  mm  ANN,  who  ha*  expressed  his 
intention  of  playing  some  of  them  during  his  Recital 
Tour  in  the  United  States.  His  testimonial  is  puMished 
with  the  Work,  which  consists  of  Twelve  Numbers, 
s|Kiially  designed  to  develop  power  and  skill  in  the 
fourth  arid  fifth  lingers.  The  importance  of  trying  to 
ctniali/e  these  weaker  finders  with  the  stronger  one*  is 
unquestionable,  as  defective  execution  is  more  often 
it.,  .  to  tin    ii.ojuah:',    il  tt     Ii   .,  [,       .11  to  .11  f 

other  cause. 

Novbllo  and  Com  p  amy.  Limited. 


A  CONGREGATIONAL 
CHANT-BOOK 

COMPILED  BY 

SYDNEY  H.  NICHOLSON. 


Price  Sixpence. 
I^mdon  :  Novello  and  Company,  Limited. 
Just  Published. 

A  SHORT  TREATISE  ON 

THE  RUDIMENTS  OF  MUSIC 

H.  HE  ALE. 


Price  Sixpence, 

Ui.fcNfck,  Limited,  6,  New  Burlington  Street,  and  199.  Regent  Street,  W. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Cbonu,  Soli,  and  Orchestra.   Price  is. 


EDWIN  C.  SUCH. 

Mus.  Baa,  Cantab. 

London:  Novstxo  and  Company,  Limited. 

Just  Publiabed. 

No.  5.  Novcllo's  Elementary  Music  Manuals. 

HINTS 

TO 

YOUNG  VIOLINISTS 

C  EGERTON  LOWE. 


Price  One  Shilling. 
London:  Novki.lo  anu  Company,  Limited. 


Just  Published.    Pri.  e  is.  hd. 

THE  SUPPLEMENT  to  THE  HYMN  HOOK 

tup.  jivmns  skt  to  NUNC  «y 
The  Rev.  E.  HUSBAND. 
:  Novkixo  and  Company,  Limited. 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC. 


liOl  RGAl'L  I  •  DUCOl'DRAY.  -  Abergavenny.    Suite  de 

themes  popuUtires  gallois,  for  Pianoforte  Solo  

BUSSER,  H.  — Hcrculeau  Jardin  des  Hesperide*.  a  Pianoforte* 

  A  San  Gaetano.    Scherzo,    a  Pianofortes   

DEBUSSY.-  Hommage  h  Rameau,  for  Pianoforte  Duel . . 

  Soiree  dans  Grenade,  for  Pianoforte  Duet   

FAURE,  G.— Op.  17.    Trois  romances  sans  paroles.  Pianoforte 


f.  d. 


SoK; 


FREY,  .V  — 1  st  Morceau  de  Fantasia.    Pianoforte  Solo  .. 

  Valse  de  Concert,    Pianoforte  Solo 

  Komanue  sans  paroles.    Pianoforte  Solo 

  and  Valse  de  Concert.    Pianoforte  Solo 

HENNESAY.  S.  —  Au  Village.  Petite  suite  caractcristique. 

Piajioforte  Solo   

IIERARD,  P.  S.-U^endes.    Nos.   i,  a,  3.    Pianoforte  Solo 


D.   E.    Suite  petite 

Pianoforte  Solo 
Symphony  No.  a.    Pianoforte  Duct 


each  1 


MI  des 


Pianoforte  Duet  10 


INGHRI.BRKCHT, 

themes  populaires. 
KALI NN I  ROW.  B. 

  I-e  Cedre  et  le  Palmier.    Pianoforte  Duet 

—  "  Laar  Boris."  Overture  and  Zwiichenacte. 
  Four  pieces  for  Pianoforte  Solo  : 

1.  Chanson  triste,  is.  6d.  net ;  a.  Elcgic,  3s.  net ;  Nocturne, 

as.  net  :  4.  Menuet  .. 
LENORMAND.  R.  -  Nouvelles  valws.  ierieuses.    In  3 

Pianoforte  Solo 
l.EROUX,  X.  — I.es  Perses.    a  Pianofortes 

—  Ditto    Pianoforte  Duet  

LIE,  SIGU KD.  —  klavierstykker-Jahr/eitsbildcr,  for  Pianoforte 

Solo   

SEVERAC,  DKODAT  de.  -Le  Chant  dc  la  Terrc,  Poime 

gcorgii|ue,  for  Pianoforte  Solo  5 

  En  l-anguedov.    Suite,  for  Pianoforte  Solo  8 


o 
0 
o 
6 
6 

o 

2 
6 
<> 

o 

6 

o 


a  o 


4 


CHAMBER  MUSIC. 


Suite  de 


BOURGAULT-DUCOUDRAY.  —  Abergavenny, 
themes  populaires  gallois,  for  Strings  and  Flute 

GERNSHF.I.M.    Op.  78.    Concerto,  for  Violoncello  and  Piano- 
forte   

GIRAl'D,  F.    Op.  1a.    Concerto,  for  Violin  and  Pianoforte  .. 

GOENS,  D.  van.— Op.  36,     Invocation,  for  Violoncello  and 
Pianoforte 

  Op.  30,  No.  a.    Menuet,  for  V  ioloncello  and  Pianoforte 

HDBAY,  ).— Op.  00.     <rd  Concerto,  for  Violin  and  Pianoforte 
HUBER,  ll.-Op.  Sa.  Suite,  for  Violin  and  Pianoforte  ..  each 
1.  Prscludium  ;  7.  Gavotte  ;  3.  Arie ;  4.  Interme/ao  ;  5.  Finale. 


5  o 


o 

o 


a  6 

3  o 
10  o 
I  6 


ORGAN  AND  HARMONIUM  MUSIC. 

GALEOTTI.  C-  Vision,  for  Violoncello.  Harp  and  Harmonium 
HASS,  J.    Op.  la.    Sonata  in  ("  minor,  for  Organ 

JACOB,!;.    Syni  phonic,  for  Organ  

KARG-ELERT.—  Suite  d'Aprcs  J.  P.  Rameau,  for  Harmonium 
KJERULF,  IL    Wiegenlied.  Op.  4.  No.  3,  for  Organ  .. 
MENDELSSOHN.      Allegro    Vivacissimo,  from  Symphony 

Op.  56.    Arranged  for  Harmonium  by  RtrtNMARD 
REINHARD.  A.    Op.  18.  Three  Sonatinas,  for  Harmonium,  ea. 
ROST,  E. -Op.  10.    Jletietli.  tus,  for  Organ   


6 

<> 
0 
o 

o 

6 
6 
4 


FULL  SCORE  AND  ORCHESTRAL  PARTS. 

BERLIOZ.—"  Damnation  de  Faust."     Full  Score,  Miniature, 

bound    ..       ..       ..       ..       ..       ..       ..       ..       . .  16  o 

BRUNEAU,  A.  -  La  Fame  dp  I  Abbe  Mourct,  fragments 
Symphonii|ues.  Overture: 

Full  Score        . .      net  ao    >>  j  Parts      . .  . .        . .  ao  o 

1st  Suite,  \x  Paradou  dans  la  Vie    ..  Score  and  Parts  60  o 

and  Suite,  Le  Paradou  d.ins  la  Mort  ..      Score  and  Parts  60  o 

DEBUSSY -Petite  Suite  : 

Full  S<  ore       ..      net  is   O  |  Parts  ao  0 

I)  I N I )Y.— Op.  6a.    Souvenirs : 

Full  Score  net  ao   o  I  Parts  30  o 

KALINNIKOW,  R,— Deux  Interine/ao     ..    Full  Scores,  each    4  o 

 ■  Le  CcdfC  et  le  Palmier  Full  Score    6  o 

— -  "  Liar  Boris,  '  Overture  and  Zwischenacle  Full  Score  16  o 

  Suite  Full  Score  16  o 

  Symphony  No.  a,  in  A   Full  Score  27  o 

WAGNER.  -"Flying  Dutchman."    Opera.    Full  Score,  Minia. 

In  3  vols.   jo  o 


VOCAL  MUSIC. 

AUTOGRAPH  ALBUM  in  Songs  of  Modern  Masters  .,  f>  6 

i.  D'Alliert  :  a.  Y .  Draeseke  ;  3.  Humpcrdinck.  j  4.  W.  Kicn/I  ; 
t.    A.   Mendelsvjhti  ;  6.    Max    Rcger  ;    7.    C.    Reinecke  J 
8.   J.    Rheinberger  ;  9.    A.    Ritter  ;   10.    M.    Schillings  ; 
11.  C.  Singing  :  1a.  R.Strauss. 
DEBUSSY.  —  "  Pellescset  Melinamle."  English  and  French  Words  ao  o 
MASSEN ET.-"  Thais."    Vi,cal  Score,  English  Words . .       . .  ao  o 


London:  NOVKLLO  AND  COMPANY,  Limitku 
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IMPORTANT  NOTICE  TO  CHORAL  SOCIETIES. 

NOW  READY. 

CONCERT  VERSION 

OK 

MERRIE  ENGLAND 

WRITTKN  BY 

BASIL  HOOD 

COMPOSED  BY 

EDWARD  GERMAN. 

I 'OCA/.  SCORE  (Svo).    TRICE  THREE  S f/ il.I  I AOS  AAI>  S/ATEACE  AE T  CASH. 

N.B.—  Societies  desiring  lo  include  ibis  important  and  popular  work  in  their  rlptrtoire  are  requested  to  mi( 
early  application  to  Chappcll  \  Co.,  Ltd.  A  Specimen  Copy  will  be  sent,  post-free,  to  all  fon.ijidt  Condoc.x- 
upon  application. 

CHAPPELL  &  CO..  Ltd.,  50,  Nk\v  Bond  Street.  London.  W. 


Chappcll  &  Co/s  Latest  Songs  and  Ballads. 


PRICE  is.  6i>.  NET  CASH  EACH. 
GUY  D'HARDELOT. 

"THY  SONGS, 
"A  YKAR  AGO." 
"A  GARDEN  OK  LOVE." 
"YOU.    AND  LOVE." 
"I  THINK." 

MAUDE  VALERIE  WHITE. 

"WHKX  SONGS  HAVK  PASSED  AWAY 
"i'KTIT  PIED  ROSE,     (l.iuk  R..>>  Kuoi.) 

TERESA  DEL  RIEC.O. 

"THK  GREEN  HILLS  OK  IRELAND." 
"  THREE  LITTLE  PEOPLE. 
"THE  RING. 
"  THK  TWO  KISSES. 
"A  COON  LULLABY." 

FLORENCE  AYLWARD. 

"  I  r.AVK  YOU  ROSES." 

O  MOONLIGHT  DEEP  AND  TKNUKR." 
"GREAT  LORD  OK  LIKE"  (Sacred  S»nK). 

AMY  WOODFOR  DE-KIN  DEN. 

"SWEET,  BEKORK  THE  SWALLOWS  GO. 

CHARLES  HRAUN. 

"THE  LITTLE  BROWN  BEE." 
" THK  GOLDEN  BROOM." 

H.  WALFORD  DAVIES. 

"  HA  ME." 

KRANK  E.  TOURS. 

•'  RED  ROSE." 
"  MOTHER  O  MINK." 

ALMA  GOETZ. 

"ONE  GOLDEN  DAY. 

FRANCES  ALLITSEN. 

"A  LOVER'S  SONG." 

DOROTHY  FORSTER. 

"  ROSE  IN  THE  BUD." 

VERE  SMITH. 

"  FAIRYLAND." 

HOTHWELL  THOMPSON. 

"I.OVELII.Y. ", 

EUSTACE  FETT. 

"THE  BENEDICTS  LAMENT." 

CHARLES  BENNETT. 

TWO  SONGS :- 

1.  "The  Rose."  \ 
t.    "  Shall  I  love  you  as  the  wind,  love."  j 


Hv_POST  is.  7d.  EACH. 
EDWARD  GERMAN. 

"THIS  ENGLAND  OF  OURS." 

"WHEN  MAIDENS  GO  A  MAYING." 

"  LOVE  IS  MEANT  TO  MAKE  US  GLAD." 

W.  H.  SQUIRE. 

"  LIGHTERMAN  TOM." 
"THREE  FOR  JACK." 
"THE  OLD  BLACK  MARK." 

L.  DENZA. 

"LOVE  IN  THE  VALLEY." 
"THE  ROSE  ENCHANTED." 

HERMANN  LOHR. 

"  MESSMATES." 

SONGS  OK  THK  NORSELAND:- 

1.    "  My  ship*  that  went  a-sailtng." 

a.    "  You  loved  the  time  of*  violets."  \ 

3.  "  Youth  has  a  happy  tread."  I    Or  comp'*» 

4.  "  I.ove  is  an  Ocean."  *i     price  ».v  m: 

5.  "  Eyes  that  used  to  Raze  in  mine."    J  cash. 

6.  "Time  was  1  roved  the  mountains." J 

KRANCO  LEON  I. 

"  PRINCESS  OK  THE  SUNNY  SMILE. 
"  LEAVES  ON  THE  RIVER." 
"LITTLE  BAREKOOT." 
"COOLAN  DHU." 

LESLIE  STUART. 

"THE  OLD  SHIELD. 

"ON  THE  ROAD  TO  TIPPKKAEY. 

S.  LIDDLE. 

"CHRISTMAS  BELLS. " 

ERNEST  NEWTON. 

\  i\  \\  nrftRE." 

■•THK  nKfM-MAlOk." 
"TIIKOl'CH  THE  KORK.ST." 
"THE  MAGIC  MONTH  OF  MAY. 
"LOVE'S  ECHO." 

CHARLES  A.  TREW. 

"HOW  I  LOVE  THEE." 

ROBERT  CONINGSBY 

"  MASTER  AND  MAN. 
"IK  SHE  BUT  KNEW." 
"A  BOWL  OK  ROSES." 
"THE  NIGHT- AND  YOU 

FRANK  LAMBERT. 

"THE  BUD  S  ON  THE  BRIAR." 
•'  OF  ALL  SEPTEMBERS." 
"  WHEN  LOVE  BENDS  LOW."  \    Each  «t-  net 
"IN  JUNE."  /  By  port.  «.  ti 


CLARKE. 


\  Each  lv,  net  ash. 
)  By  post,      «<L  e*.t 


Ml 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London,  W. 


NEW  YORK  and 
AND  MAY  BE  HAD  OF 


MELBOURNE. 
ALL  MUSIC  SELLERS. 
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EXTRA  SUPPLEMENT. 

NOVELLO'S  SHORT  ANTHEMS. 


m 


iiM  taafep  Jits 


COMPOSED  BY 


JOHN  GOSS. 


Price  i\d. 


The  following  N 

S.   Above  all  praise  and  all  majesty  Mendelssohn 

i.    Almighty  and  Everlasting  God  J.  S.  Smith 

s.    Almighty  God.  Who  hast    T.  Ford 

%   And  I  saw  another  Aagel   C.  V.  Stanford 

».    Arise,  O  Jerusalem  Oliver  King 

3.   Arise,  O  Lord,  into  Thy  resting-place. .       ..  G.F.Cobb 
f>   Arise,  O  Lord,  into  Thy  resting-place..  Heivey 
).   Ave  Maria  (G ive  ear  unto  my  prayer) . .      . .  J.  Arcadelt 
Ave  Verum  (Jesu,  Word  or  God)        ..  J.White 

'.   Awake  up,  my  glory    F.  lliffe 

.   Behold,  O  God?  our  Defender   ..       ..  G.C.Martin 

>.    Beloved,  if  God  so  loved  us   J.  Barnby 

Beloved,  let  us  love  one  another       ..       ..  G.F.Cobb 

Beloved,  now  are  we    E.  H.  Thnrne 

.    Blessed  be  Thou,  O  Lord  God  C.  H.  Lloyd 

Bleased  is  he  B.  Luard-Selby 

Blessed  is  the  man  Oliver  King 

.    Bread  of  the  world   John  E.  West 

.    Christ  is  not  entered    Eaton  Faning 

.    Come,  let  us  worship   PaleMrina 

Come  unto  Me    H.  Hiles 

Come  unto  Me    Matthew  Kingston 

Deliver  me,  O  Lord  ..      ..  J.  Stainer 

Deliver  us,  O  Lord   Adrian  Batten 

Father  of  all   C.  Tye 

For  it  became  Him  Oliver  King 

For  our  offences   Mendelssohn 

Fret  not  thyself   F.  lliffe 

Give  ear  unto  my  prayer  (Ave  Maria) . .  ..  I.  Arcadelt 
Give  rest,  O  Christ  ..  ..  (arr.  by)  W.  Pairatt 
God  so  loved  the  world  ..  ..  Matthew  Kingston 
G od ,  Who  la  rich  in  mercy       ..       ..       G.  M.  Garrett 

Grant,  we  beseech  Thee   Josiah  Booth 

Have  mercy  upon  me,  O  God   J .  W  hite 

Hide  me  under  the  shadow       ..       ..       John  E.  West 

Hide  not  Thou  Thy  Face  R.  Farrant 

Holy.  Holy.  Holv  *F.  Cellier 

How  dreadful  is  this  place   M.  I.  Monk 

I  am  not  worthy  C.  Lee  Williams 

If  any  man  sin    Thos-  Artams 

If  any  man  sin    H.  Hiles 

If  thou  shalt  confesa  with  thy  mouth  . .  C.  V.  Stanfoid 
I  heard  a  voice  from  Heaven    ..       ..  G.M.Garrett 

I  heard  a  voice  from  Heaven  Alan  Gray 

I  look  for  the  Lord   F.  lliffe 

In  this  was  manifested     ..       ..       ..     Chas.  H.  Lloyd 

It  is  of  the  Lord's  mercies  ..      E.  H.  Thorne 

I  will  arise  Ch.  Wood 

I  will  go  forth  in  the  strength   H.  BUir 

I  will  go  unto  the  altar  of  God  H.  Gadsby 

I  will  magnify  Thee   B.  Luard-Selby 

I  will  wash  my  hands    A.  D.  Culley 

Jc-us  said  unto  the  people   J.  Stainer 

J  ecu,  Saviour,  I  am  Thine  ..       Brace  Steane 

'It  -U,  Who  from  Thy    F.  C.  Wooas 

Jesu,  Word  of  God  (Ave  Verum)       ..      ..  J.White 

Lead  me.  Lord    S.  S.  Wesley 

Let  my  prayer  be  set  forth       ..      ..  G.C.Martin 

Let  my  prayer  come  up  H.  Purcell 

Let  our  hearts  be  joyful   Mendelssohn 

Let  the  words  of  my  mouth    H.  Blair 

Let  thy  hand  be  strengthened  ..  G.C.Martin 

Let  us  come  boldly  C.  H.  Lloyd 

Lord,  I  call  upon  Thee   F.  lliffe 

Lord,  on  our  offences    Mendelssohn 

Lord,  we  beseech  Thee   Adrian  Batten 

Lo,  theday  of  rest  dcclinetb     ..       ..   H.  Elliot  Button 

Lo,  the  Winter  is  past  H.  Gadsby 

Master,  what  shall  I  do   C.  F.  Bowes 

M  ercy  and  truth  are  met  together      . .      . .  A.  Sullivan 


umbers  are  now  ready  : — 


F.  lliffe  2d- 


I.  Stainer 
J.  Stainer 
Alan  Gray 
A.  Sullivan 
J.  Stainer 
J.  Stainer 
J.  Stainer 


2d. 


94.    My  song  shall  be  of  mercy  .. 
73-    O  Day-epring  (O  Oriens). . 

7J.    O  Emmanuel   

23.   O  God,  Whose  nature 

119.   O  hearken  Thou  

72.   O  Key  of  David  (O  Claris  David) 
74.   O  King  and  Desire  (O  Kex  gentium) 
70.  O  Lord  and  Ruler  (O  Adonai)  .. 

33.   O  Lord,  correct  me   Jame's  Coward 

67.    O  Lord,  give  ear  W.  H.  Cummings 

133-   O  Lord,  give  Thy  Holy  Spirit  into  our  hearta     T.  Tallis 

O  Lord,  grant  the  Kir-g  W.  Child 

O  Lord,  my  trust  is  in  Thy  mercy      . .       . .    King  Hall 

O  Lord,  rebuke  me  not  H.  Lahee 

O  Lord,  we  beseech  Thee   James  Snaw 

O  Lord,  Who  hast  taught  us  ..     A.  G.  Iggulden 

O  most  merciful   J.W.Elliott 

O  Perfect  Love   H.  Elliot  Button 

O  Perfect  Love    C.  L.  Naylor 

O  praise  God    H.  Blair 

Root  of  Jesse  (O  Radix  Jesse)  ..    J.  Stainer 

iner 
lldn 

Our  soul  on  God   G.  M.  Garrett 

O  Wisdom  ( O  Sapient  is)  J.  Stainer 

O  worship  the  Lord    F.  lliffe 

O  ye  that  love  the  Lord   J.  W.  Elliott 


0  Root  of  lease  (O  Radix  Jesse)  . .    I.  Stale 

O  Saving  Victim  1.  Stait 

O  send  out  Thy  light   J.  B.  Call 


O  ye  that  love  the  Lotd 
Ponder  my  words,  O  Lord 
Praised  be  the  Lord  daily 
Prevent  us  O  Lord..      . . 
Rejoice  greatly 
Rejoice,  O  ye  people 
Seek  the  Lord 
Shew  me  Thy  ways,  O  Lord 
Sing  to  the  Lord 
Teach  me  Tby  way,  O  Lord 
The  Angel  of  the  Lord  ... 
The  great  day  of  the  Lord  is 


S.  Coleridge-Taylor 
..  Arnold  D.  Culley 
..J.  Baptiste  Calkin 
A.M.  Brewer 
Rev.  H.  H.  Woodward 
Mendelssohn 
..  H.  Elliot  Button 
J.  V.  Roberts 
C.  Tye 
..  W.  H.  Gladstone 
. .  Alan  Gray 

G.  C.  Martin 


The  Heavenly  Word   C.  Lee  Williams 

The  Lord  is  in  His  Holy  Temple       ..        J.  W.  Elliott 

The  Lord  is  King   F.  lliffe 

The  Lord  is  nigh  unto  them  ..  W.  H.  Cummings 

The  Lord  is  the  True  God   J,  Barnby 

The  Lord  opened  the  doors      . .  P.  C.  Woods 

The  Lord  redeemeth  the  soul  J.  8.  Calkin 

The  path  of  the  Just    J.  V.  Roberts 

The  Peace  of  God  J.  Rheinberger 

The  pillars  of  the  earth  Berthold  Tours 

The  righteous  souls  that  take  their  flight  ..  H.  Skeata 
The  Sacrifices  of  God    H.  Blsir 


The  Salvation  of  the  Righteous 

The  steps  of  a  good  man  

These  are  they  which  follow  the  Lamb 
Thou,  Lord,  our  refuge   ..       ..       . . 

Thou  shalt  shew  me  the  Path  of  Life.. 
To  Thee  do  I  lift  up  my  soul 

Try  me,  O  God   

Turn  Thee  again,  O  Lord 

Watch  ye  and  pray   

When  my  soul  fainted  within  1 
Wherewithal  shall  a  j 
While  we  have  time 
Who  are  we,  O  Lotd 


Chas.  Vincent 
F.  Cambridge 
J.  Goss 
Mendelssohn 
Alan  Gray 
..    King  Hall 
Charles  Wood 
..  A.  Sullivan 
..U.K.  Vicars 
..J.  F.  Bridge 
. .  Dr.  Alcock 
H.  W.  Psrker 
C.  H.  Lloyd 


Whom  have  I  in  heaven  G.  J.  Elv'ey 

Whom  the  Lord  loveth   C.  Macpheison 

Why  art  thou  so  heavy   Gibbons 

Why  art  thou  so  vexed   C.  Macpherson 

Worship  sad  praise  the  Lord   F.  lliffe 
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EXTRA  SUPPLEMENT. 


December  1, 1907. 


Wo.  340.     NOVELLO'S  CHRISTMAS  CAROLS.     Price  id. 

THEY  RING  WITH  JOYFUL  SALUTATION 

Composed  by  GEORGE  C.  MARTIN. 


iramley,  Rev.  H.  R.  >  Christmas  Carols, 
tainer,  John.  J     New  and  Old. 

FIRST  SERIES.    One  Penny  each. 
Tonic  Sol-fa  (complete),  it. 
'i.  God  rest  you  merry,  gentlemen    . .  Traditional 

'a.  The  Manger  Throne  C.  Steggall 

'j.  A  Virgin  unspotted  Traditional 

'a.  Come,  ye  lofty  Elvey 

5.  Come,  tune  your  hearts  ..  Ouseley 

6.  The  First  Nowell   Traditional 

•7.  Jesu,  hsil   J.  Staintr 

i.  Good  Christian  men  Old  German 

9.  Sleep,  holy  Babe   Dyke* 

0.  Good  King  Wenceslas        ..  ..Traditional 

1.  When  I  view  the  Mother    ..      ..    7.  Barnby 

2.  The  seven  joys  of  Mary      ..  ..Traditional 

3.  On  the  Birthday  of  the  Lord        ..       ..  Dyket 

4.  What  Child  is  this?  Old  English 

5.  Glorious,  beauteous  . .       . .   Maria  Tiddeman 

6.  Waken !  Christian  Children  I  , a  S.C.  Hammert on 

7.  A  Child  this  day  is  born  J  '  . .  Traditional 
*  Carol  for  Christmas  Eve  ..  ..  Ouseley 
9.  When  Christ  was  born  ..  A.  H.  Brown 
».  Christmas  Morning  Hymn  ..      ..    J.  Barnby 

SECOND  SERIES.  One  Penny  each. 
1.  Carol  for  Christmas  Eve     ..  ..Traditional 
n.  Jesus  in  the  Manger  H.  Smart 

3.  The  Holly  and  the  Ivy    I    .       ..Old  French 

4.  The  Moon  shines  bright  |  Traditional 

5.  The  Virgin  and  Child        ..      ..  C.  Steggall 

6.  The  Incarnation       ..       ..       ..  Traditional 

7.  Christmas  Day  7.  Stainer 

1  The  Cherry-Tree  Carol      ..  ..Traditional 

9.  God's  dear  Son  Traditional 

.0.  See,  amid  the  winter's  snow  ..  ..  Cou 
1.  The  Babe  of  Bethlehem  ..  ..Traditional 
a.  In  Bethlehem,  that  noble  place  ..  Ouseley 
3-  A  Cradle  Song  of  the  Blessed  Virgin  7.  Barnby 

Christmas  Song  ..      ..  ..Dykes 

Jacob's  Ladder  Traditional 

The  Story  of  the  Shepherd 


4 

5  „ 

6.  The  Story  of  the  Shepherd  ..       ..    J.  Barnby 

7.  The  Wasaait  Song  Traditional 

&.  In  terra  pax  Dykes 

9.  Dives  and  Lazarus  Traditional 

0.  From  far  away ..      ..  Dykes 

1.  Carol  for  Christmas  Day    ..       ..  A.  Sullivan 

2.  The  Child  Jesus  in  the  Garden     ..    J.  Staintr 

THIRD  SERIES.  One  Penny  each. 
.3.  What  soul-inspiring  music  ..  . .  Har  by  J.  S 
la  the  country  nigh  to  Bethlehem. .  G.  Hint 
We  three  Kings  of  Orient  are  . .  Har.  byJ.S. 
Emmanuel,  God  with  us  ..  ..  H.Gadsby 
New  Prince,  new  pomp  t  .  ..  C.  Steggall. 
A  Babe  is  born  I  . .  Har.  by  J.  5. 

Come  let  us  all  sweet  Carols  sing  F.  Champneys 
Let  music  break  on  this  blest  morn  J.B.  Calkin 
Carol  for  New  Year's  Day  ..        A.  H.  Brown 

The  Angel  Gabriel  Har  by  J.  S. 

The  Shepherds  amazed      ..  A.H.B 

Noel!  Noeil  

J.  I  sing  the  birth  .. 

6.  Christmas  Night       ..  .. 

7.  The  Christmas  Celebration  . . 

8.  Arise  and  nail  the  Sacred  Day 

9.  The  Holy  Well 

0.  The  Angel  and  the  Shepherds 

1.  The  Coventry  Carol 


A .  H.  tttown 
.Har.byJT.S. 
.  G.  C.  Martin 
A.  H.  Brown 
E.  Front 
A.  H.  Brown 
.Har. 
E. 


lar.  by  J.S. 
H.  Thome 
Har.  by  J.  S. 

The  Morning  Star  .7.  F.  Bridge 

The  Shepherds  went ..       ..        J .  F.  Harnett 

I  saw  three  ships   Har. by  J.  5. 

Mountains,  bow  your  heads     W.  H.  Cnmmmgs 

Luther's  Carol    7.  Higgs 

.  H.  Monk 


3- 

2: 

7.  The  Boy's  Dream 


68. 
69. 
70. 


Legends  of  the  Infancy 
Let  Christians  all  |  . 
Immortal  Babe  1 


Hel more,  Rev.  T. ] 
Neale,  Rev.  J.  M . J 


7*. 

73- 
74- 

75- 
7«- 

it 


81. 
82. 


6 
6 

o 
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>i 


..J.F.Bridg* 

..  Traditional 
a.  d. 

The  above  70  Carols,  complete,  cloth,  gilt  4  o 
Library  Edition,  with  Historical  Preface, 

Roxburgh  binding   7 

Illustrated  Edition,  1st  and  and  Series  ..  7 
Three  Series  (cloth,  gilt,  as.)  . .  each  1 
Words  only,  complete  (cloth,  6d.)..  ..0 
Words,  each  Series  0 

Carols  for  Christ- 
m  ast  ide.  Set  to  Ancient 
Melodies. 
Here  is  joy  for  every  age.  \ 
Earthly  friends  will  change. 
Gabriel's  message. 
Christ  was  born  on  Christmas  Day. 
Earth  to-day  rejoices. 
Good  Christian  men,  rejoice. 
From  church  to  church. 
In  the  ending  of  the  year. 

79.  Royal  day  that  chasest  gloom. 

80.  O'er  the  hill  and  o'er  the  vale. 
Good  King  Wenceslss.  ; 
Toll !  toll  1  because  there  ends.      '  g. 
The  above  12  Carols,  complete    ..      ..  I 
Folio,  with  pianoforte  accompaniment  ..  4 

Treble  part  o 

Words  only  0 

Wemley,  Bhapeott.— Twelve  New 

Carols  for  Christmas.  Three- halfpence  each. 

83.  O  holy  star  J.  Stainer 

84.  The  shepherds  ..  ..  Eaton  Fanmg 
Hymn  of  the  angels..  ..  G.M.Garrett 
The  anthem  of  peace       ..  J.  Barnby 

The  desert  Emma  Mundella 

Bethlehem  Myles  B.  Foster 

Daybreak    Berthold  Tour* 

In  the  manger   7.  Barnby 


■id.  each. 


d. 
o 
6 
6 
'i 


85. 
•86. 

87. 
88. 

89- 
9°- 
ft. 
9*- 
93- 


Myles  B.  Foster 
.  .7.  F.  Bridge 
Battxson  Hayne\ 
. .    J.  Statuer 
Words  only,  2d. 


W. 


96. 
97- 
9»- 
99 

100. 

101. 

102. 

103. 

104. 


107. 
108. 
109. 

1 10. 


M   C  ~r  anient 

J.  T.  Field 
J.  Swire 
~ackson 
Swire 
Field 


R  ja 


7.  Swire 
H.  Wallit 
Bridge 


*  All  Carols  marked  with  an  asterisk  art 


The  mother  and  child 

Christ  is  born  

Christmas  Day        ..  .. 
Sweet  Christmas  Bells 
Complete,  is.    Tonic  Sol-fa,  8d. 

Ten  Chriltmai  Carols.   Three-halfpence  each. 
9j.  Now  join  we  all  with  holy  mirth  . .    J.  Staintr 
Softly  the  night      ..      ..  J, 

Sleep,  Holy  uabe  

Now  dies  in  David's  City  . . 
There  dwelt  in  Old  Judea  .. 
Good  people,  give  ear       ..  .. 
Carol  for  Christmas  Day  ..  ., 

Ye  stars  of  night  , 

King  out,  ye  bells    ..  .. 
Two  thousand  troubled  years 
Complete,  is.   Tonic  Sol-fa,  Sd.   Words  only,  ad. 

Stainer,  John  (Adapted  and  arranged  by) 

Twelve  Old  Carols.   One  Penny  each. 
Shepherds!  shake  off  your  drowsy  sleep. 
Come,  shepherds,  come !  shake  on  your  sleep. 
Now  sing  we  all  full  sweetly. 
The  good  men  all  of  Chastres. 
Whence  comes  this  rush  of  wings  afar? 
I  Come  with  us,  sweet  flowers,  and  worship 
I  Infant  so  gentle,  so  pure,  and  so  sweet ! 
in.  O  night,  peaceful  ana  blestl 
1 13.  Of  the  Father's  love  begotten. 

113.  We  saw  a  light  shine  out  afar. 

114.  Christmas  hath  made  an  end. 

115.  Now  farewell,  good  Christmas. 
Complete,  is.  Tonic  Sol-fa,  6d.   Words  only,  id. 

alto  publishtd  separately  in  Tonit  Sol-feu 
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Sbq?  ring  with  joyful  salutation. 

CAROL.  Gkobob  C.  Marti*. 


1.  They  ring  with  jov-ful  sal  •  u-tation,  The  merry  bells  to  -  day; 


v  „y  y  pd  ✓  r*s  f  *  >  r  p  i  * 

Tlu-v  sing  the  som;  of  man's  sal-vation,And  hate  flees  far  a  -  wav. 


^1  nimato. 


Ami  OD-lv  thcvcan  sung  that  BODg  Who  boldly  fight  'gainst  hat*  and  wrong 
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No  -  el,  No-  el,  the    Bong  of  peace ;  No  -  el,  that  no  v-  er-morc  ahall 


_K_ 


2  Tho  first  to  lienr  the  angels  singing, 
Were  lowly  shepherd  men ; 
Ami  Christmas  hells  to-day  are  ringing 
To  such  ns  they  again. 

For  only  they  can  sing  that  song 
"Who  boldly  fight  'gainst  hate  and  wrong. 
Noel,  Noel,  the  song  of  peace ; 
Noel,  that  nevermore  shall  cease. 
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THEY  RING  WITH  JOYFUL  SALUTATION. 

8  Then  hush  the  sounds  of  hato  and  malice, 
And  drive  away  the  bad; 
The  good  wine  tills  the  golden  chalice, 
The  wine  that  maketh  glad. 

And  only  they  that  cup  shall  drink 
Who  cleanly  act  and  cleanly  think : 
Noel,  shall  sing  the  pure  in  heart ; 
Noel,  who  choose  the  better  part. 

4  The  world  is  sick  of  strife  and  sorrow 

And  yearns  with  watchful  eye 
To  greet  the  long-delayed  to-inorrow, 
When  rage  and  pain  shall  die. 

When  all  at  last  shall  sing  that  song, 

Triumphant  over  hato  aud  wrong : 

Noel,  Noel,  the  song  of  peace ; 

Noel,  that  nevermore  shall  cease. 

5  Onco  more  we  hear  the  Christmas  greeting, 

And  hand  is  clasping  hand, 
The  angels  still  their  song  repeating, 
With  joy  float  o'er  the  land : 

And  all  who  will,  may  sing  their  song. 

Who  boldly  fight  'gainst  hate  and  wrong: 

Noel,  Noel,  tho  song  of  peace; 

Noel,  that  nevermore  shall  cease. 

6  Then  rise  at  length,  0  troubled  brothers, 

And  act  as  well  as  sing: 
The  work  is  yours  and  not  another's, 
Then  gather  round  your  King ; 

Nor  be  content  to  sing  that  sons, 

But  boldly  fight  'gainst  hato  and  wrong: 

Noel,  Noel,  tho  song  of  peace ; 

Noel,  that  nevermore  shall  cease. 

7  For  best  of  all  the  gifts  He  prizeth 

A  heart  that  lovetli  all ; 
That  stills  the  hate  that  proudly  riseth, 
And  helpeth  those  that  fall. 

Then  may'st  thou  sing  the  angel's  song, 
With  faith  that  lives,  and  purpose  strong: 
Noel,  Noel,  tho  song  of  peace ; 
Noel,  that  nevermore  shall  cease. 

Anon.,  from  "The  Commonwealth." 
(3) 
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No.  343.     NOVELLO'S  CHRISTMAS  CAROLS.    Price  \\d. 


LOf  FIRST  ON  EARTH    |      CHRISTMAS  BELLS 
A  CHRISTMAS  SONG  OF  PRAISE 

Composed  by  THOMAS  ADAMS. 


Martin,  0.  C.  (Harmonised  by). — Christ- 
mastids  Carols.   One  Penny  each. 

Part  I.  (Old  Breton  Melodies). 
Kail !  Christmas  Bell*. 


llS 


117 
ii- 


I  O'er  her  Child  the  Virgin  weep* 

IT 


The  start  are  bright 
On  thU  day  was  born. 
119.  Glad  hymns,  with  one  accord. 
Ito.  Outside  the  city  fate*. 
Hi.  On  Asia  Minor  s  sunny  shore, 
ill.  Across  the  desert  sands  by  night. 

Complete,  6d.   Words  only,  id. 

Part  II.  (Old  French  Melodies). 
II).  The  Shepherds  glad. 
114.  Merrily  ring  the  Christmas  bells. 
Ilj.  The  sombre  shadows  darker  tall, 
no.  Poising  bright  on  golden  wing. 

117.  Round  the  Virgin  gently  sleeping. 

118,  The  Circumcision. 

Ito.  In  the  golden  lands  afar. 
130.  A  Legend  of  the  Flight. 

Complete,  6d.   Words  only,  id. 

Bramley,  Rev.  H.  R.\  ChristmasCarols, 
Btainer,  John.  f     Niw  and  Old. 

Arranged  for  Men's  Voices. 
Complete,  *s. ;  1  id.  each.   Words  only,  complete,  ad. 

Int.  A  Virgin  unspotted  Tra<fi/iof»a/ 

13*.  The  Manser  Throne        ..      ..  C.  Steggall 

133.  Sleep,  Holy  Babe  Oyktt 

134.  Good  Christian  men,  rejoice      ..Old  German 

135.  'T was  in  the  winter  cold  ..       ..    J.  Bamby 

136.  Good  King  Wencetlas      ..    Helmore'i  Carols 

137.  Come !  ye  lofty    . .  Elvey 

13S.  God  reat  you  merry,  gentlemen  . .  Traditional 

139.  Listen,  Lordings   Ouulry 

140.  The  First  Nowell  Traditional 

[41.  When  Christ  was  born  . .  Arthur  H.  Brown 
43.  Jean,  hail !  O  God  most  holy      ..    J.  Staintr 

The  seven  joys  of  Mary    . .  ..Traditional 

What  Child  is  this  ?  Old  English 

The  Waits'  Song  Traditional 

The  Virgin  and  Child       ..       ..  C.  Steggall 

47.  The  Holly  and  the  Ivy      ..       ..  Old  French 

48.  The  Lord  at  first   Traditional 

The  Incarnation   Traditional 

The  Cherry-Tree  Carol     ..       ..  Traditional 


169.  As  Joseph  was  a  walking. 

170.  Hark!  what  mean  those  holy  voices 

171.  The  Holy  Well. 

17s.  While  Shepherds  watched. 

173.  God  rest  you  merry,  gentlemen. 

174.  Hark  !  how  sweetly  the  bells. 
171.  A  little  robin. 

176.  As  I  sat  on  a  sunny  bank. 

177.  Why  in  tones  so  sweet  and  tender 


178, 

180 
>8i 


43 
144. 

a 


A  Cradle-song  of  the  Blessed  Virgin  J.  Bamby 

Traditional 


VJ 
SO. 
Ji. 

jj.  Jacob's  Ladder 

53.  Dives  and  Lazarus  7><nfirio)Uj/ 

34.  The  Wassail  Song  Traditional 

Iramley,  Rev.  H.  R.  I  Christmas  Carols, 
Itainer,  John.  New  and  Old. 

Arranged   for   Two-part  Singing  by  W.  G. 
McNai-omt.   i£d.  each. 
Good  King  Wenceslas. 
Good  Christian  men,  rejoice. 
Christmas  hath  made  an  end. 
God  rest  you  merry,  gentlemen. 
39.  The  First  Nowell. 

50.  A  Virgin  unspotted. 

51.  The  Wassail  Song. 

I  I  hear  along  our  street.  1  id 
P"  1  The  Boar  s  Head  Carol.  J  'la 
$3.  The  seven  joys  of  Mary. 
V4.  Hark  !  how  sweetly  the  bells. 
Sj.  The  Holly  and  the  Ivy. 

omplcte,  ts.    Tonic  Sol-fa,  6d.    Words  only,  I Jd. 
'ox,  George. —  Carols  for  Christmas- 
tide.    Set  to  Music  for  Little  Singers. 
Complete,  is.  6d.    i^d.  each. 
MS.  Good  King  Wenceslas. 

2.  I  hear  along  our  street. 
.  Brightly  shone  the  Eastern  star. 

♦  All  Caroli  mat  he  J  with  an  asterisk 


s 

si 

S5 


(  The  moon  shone  bright. 
I  All  you  that  in  this  house. 
Clearly  in  the  East  it  shone. 
1  Shepherds  at  the  Grange.  I  .y 
1  These  good  people.         J  "^' 
i  Nuns  in  frigid  cells.  I  ,A 
\  Washerwomen  old.    1  ,|a' 
18*.  The  Holly  and  the  Ivy. 
•a,  J  How  grand  and  how  bright.  |  «. 
,0J-  I  Hosanna  to  the  living  Lord.  / 

(  Lo  I  a  heavenly  form  appearing.  | 
184. 1  The  Boar's  Head  Carol.  [  lid. 

[  In  cxcelsis  gloria.  ) 

Legge,  Robin  H.— Twelve  New  Christ- 

mas  Carols.    For  Unison  Singing.    Words  by 
A.  E.  Alston.   Three-halfpence  each. 
185.  Prasludium. 
180.  The  Midnight  Masse. 
187.  The  belts  of  Christmas. 
18S.  Pastor  Bonus. 
189.  Rejoice  !  Christian  men. 
A  Children's  Carol. 
Caraula  Fastorutn. 
Wassail  Song. 
Kings  of  Orient. 
Good  Christians  all. 
Cometh  the  day. 
106.  Ye  Angelus  Bell. 
Complete,  is.   Tonic  Sol-fa,  Sd.    Words  only, id 

The  Anthem  of  Peace  (O  sweet  \ 

the  enchanting  anthem)  J.  Bamby 
On  Christmas  Morn     A.  C.  Mackenzie  I 
Across  the  desert  sands  .  .G.  C.  ktartin  [ 
Shepherds  I  shake  off  your  drowsy 

sleep   J.  Staintr' 

Words  only,  3s.  per  100. 
O  Babe!  in  manger  lying 
The  Virgin  is  hushing 
Whst  Child  is  this  ? 
.  Darkness  fell 

Words  only,  3s.  per  100. 
Holy  night !  peaceful  night     J.  Bamby  *d. 
In  cxcelsts  gloria  J.  M .  Cramtnt    1  Jd. 

When  Christ  was  born      ..   J.  T.  Field  ijd. 
What  Child  is  this  > . .       . .   J.  T.  Field   1  Jd. 
I  There  were  whisperings  ..J.T.  Cooper  1 
\  Shades  of  silent  night      ..       ..S.  Getf 
The  Legend  of  Good  Saint  Christopher 
F.  J.  Sawyer 


190 
191. 
19a. 
193. 
194 
»95 


-197. 


198. 


199- 
300. 
jot. 
103. 

303. 
♦204. 


lid. 


J.  Bamby  lid. 


I  hear  along  our  street 

In  dulci  Jubilo 


tHf,  Caput  apri  defero 
•joB. 


E.  Silas 
Peariall 
Feanall 
Westbrook 
J.  Shaw 
J.  Staintr) 


4d. 
34- 


Holly  berries,  holly  berries 
309.  A  New  Year's  Carol. . 

j  There  was  silence  (Unison) 
3I°-  I  The  star  in  the  East  (Unison)  H.  LesUt) 
311.  A  Christmas  Carol  (Two  Parts) 

C.  Reinecke 

313.  Glad  Christmastide  ..      ..    7.  Bamby 

313.  All  things  were  in  silence  . .    J  Bamby 

314.  This  is  the  month  ..HughBlair 
313.  How  peaceful  wsi  the  night  Hugh  Blair 

316.  There  came  a  little  child  ..  K.  Jackson 

317.  As  with  gladness  C.  V.  Stanford 

318.  One  night  as  I  was  sleeping      J.  Swtrt 

319.  The  Golden  Crown  . .       ..    J.  Staintr 

art  published  separately  in  Tonic  Sol-fa. 
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2  Peace  and  goodwill, 
The  earth  did  till. 

The  wond'ring  shepherds  sped  ; 

And  Mary-Maid, 

Her  Baby  laid 
Within  a  lowly  shed. 

3  In  lands  afar 
Shone  forth  a  star, 

And  Sages  hailed  the  sign ; 

Across  the  waste, 

Thev  soon  did  haste 
To  see*  the  Child  IHviue ! 


(2) 


On  manger-throne, 
Did  reign  alone 
God's  sole- begotten  Son  ; 
On  earth  He  bore 
Our  sins  full  sore, 
For  our  salvation  won. 

Shall  we  not  raise, 

In  joyful  praise. 
Our  carols  far  and  wide  ? 

To  that  sweet  Child 

Of  Mary  mild, 
This  happy  Christmas-tide. 


Also  published  in  NotcIIo's  Tonic  Sol-fa  Series,  No.  1634,  price  Id. 
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Bells  are  pealing, 
Christ  revealing, 

To  our  wond'ring  eyes; 
Iu  a  Manger, 
Lo !  a  stranger, 

God  Incarnate  lies. 


There  adore  Him, 
Kneel  before  Him, 
Cast  all  fear  aside ; 
Love  so  Holy, 
Meek  and  lowly, 
Will  not  be  denied. 
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2  Let  nil  rejoice, 
With  cheerful  voice, 

And  sing  Noel ; 
He  comes  to  save, 
Both  King  and  slave, 

He  loves  oi  well. 


8  From  realms  above, 
He  claims  our  love, 

Then  sing  Noel ; 
And  yearns  to  win 
Each  soul  from  sin, 

He  loves  us  well. 


4  Dear  Babe,  Divine  ! 
Of  David's  line, 

Heed  our  Noel ; 
With  us  abide 
This  Christmas-tide, 

We  love  Thee  well. 

(  4  ) 
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IN  THE  ENDING  OF  THE  YEAR 

Composed  by  ARTHUR  HENRY  BROWN. 


tUL  Joy fills  our  inmost heart  A.C.MackentU 
art.  Who  it  tbia  ..  ..  Mylts  B.  Fosttr 
mi.  See,  the  Morning  Star  . .  E.G.  Monk 
ui.  Carol,  Christians  . .  Victoria  Grosvenor 
BE  On  Chriatmaa  Morn  yl .  C.  Mackentit 
M5.  In  the  sgea  peat  ..  P.A.J.Htrtty 
2  We  sing  a  song  of  gladnesa  J.  Swift 
12 j.  The  morn,  the  bleated  morn  it  nigh 

Victoria  Grotitnor 
111  Carol,  carol,  Christiana  Mrs.  J.  W.  Bliss 
i:q.  O  waa  not  Chriat  our  Saviour  J.  Shaw 
K  Carol,  Chriatian  children  . .  A.  Moffatt 
!3jT.  There  was  silence  (s.a.t. a.)  J.  Staintr 
am.  Cone,  all  ye  Christian  man,  rejoice 

Hamilton  Clarke 
ajj.  Sbepherda  in  the  fields  Hamilton  Clarkt 
K  Come  and  tine;  ..J.  Pawky  Robtrts 
ajs.  The  Chriitmai  belie  ring  loud  and  clear 
7.  Varlty  Robtrts 
««.  Bethlehem  ..  ..J.  Varlty  Robtrts 
ij7.  The  birth  ever  new  . .  ..R-  LL  Ltggt 
t}S.  The  old  news  R-  tL  Ltggt 

139.  Christmas  Eve        ..       ..R.LL  Ltggt 

140.  The  Christmas  vision       --R-  H-  Ltggt 
Ui.  The  Shepherds'  Carol 
14 1  Mary's  Cradle  Song. . 
Ui-  The  Angels'  Carol  . 
144.  Children's  Chorus  . 
uy  The  Holy  Ouest 
ijb  The  Five  Kings 
147,  Praise  we  now. .  . 
US.  Naxareth  town 

14Q.  An  ode  on  the  birth  of  our  Saviour 

C.  IL  LUyd 

See,  the  morning  star  A.  Htrbtri  Brewer 
Christ  was  born  A.  Htrbtri  Brtwtr 


184.  Royal  Bethlehem  .. 

1  hear  along  aur  street 
US  The  Child  Jeaua  In 
Setting) 


K-  LL  Ltggt 
R  H.  Ltggt 

a  //,  Ltgg* 


LL  Ltggt 
JL  Ltggt 
JL  Ltggt 
JL  Ltggt 
JL  Ltggt 


tjo 

tjt 
»J» 

*53 
»54 
»55 
156 
■57. 


..  7.  Barnby 
erds  J.  Barnby 


Christmas  Morn  LLC.Havtrgal 
The  Kings  of  the  East  LL  C.  Havtrgal 
The  Star  ..  ..  ILC.Havtrgal 
The  Angels' Song  ..  ILC.Havtrgal 
The  Holy  Birth  ..  ILC.Havtrgal 
,.  The  Humiliation  ..  ILC.Havtrgal 
tj8.  Rejoice.  O  daughter  ..  C.  Macpktrson 
ajo.  The  Virgin  and  Child  C.  Macpktrson 
sob.  The  Annunciation 
a6i.  The  Message  to  the  Shephe  _ 
flfit.  Cradle  Song  of  the  Blessed  Virgin 

J.  Barnby  lid. 

tttj.  Gloria  in  Eicelsis  ..  ..  J.  Barnby  ijd. 
~fNoa.  a6o  to  t6\ together.    8vo  Anthems,  No.  448. 

"The   First  Christmas,"  jd.    Worda  only, 

ja.  per  100.) 

264.  Sing  theTToTy  Child- Christ  Myles  B.Foster 

265.  Slfep,  Baby,  sleep    ..       ..  T.Adams 
soja.  Sleep,  Baby,  sleep  (2nd  setting) 

Tkomas  Adams 

iffy   Nnrl   A.  M.  Goodhart 

What  sudden  blare  of  song       C.  HtvnU 
What  sudden  blare  of  song  J.FBndgt 
_  Shepherds,  leave  your  flocks 
t7Q.  Heavenly  music 
«7I.  Silent  night,  holiest  night 
a?a.  Angels  singing 
■a.  Little  children 

ItT.  Blessed  Babe  ..     IL  W  Warring 

s\yt  Ring  the  Bells  ..  ..  J.  Barnby 
>27$.  Sweeter  than  songs    (Words  only, -s.  per 

100J  J.F.Brt' 

•77.  The  night  in  solemn  itillnese  hung 
™  J.  C.  5m»i* 

37J.  The  Son  of  Mary      ..     Thomas  Adams 


V.  Robtrts 
,  V.  Robtrts 
,  V.  Robtrts 
1.  H.  Met 


id. 

Id. 

Id. 

id. 

Id. 

id. 
id. 
id. 
i|d. 


, — - 

idgt  ad. 


Hark  1  all  around  W.  A.  C.  Crvickskank 
It  is  the  day  W.  A.  C.  Cruschshank 

Mortals,  awake  W.  A  C.  Cruickshank 
In  the  field  with  their  flocks  J-  E.  Wtst 
It  came  upon  the  midnight      b- Haynts 


XV.  Montgomtry 
S.  tL  Nicholson 
the  garden  (and 


,Jd 

id. 
id. 
id. 

* 


'  7.  Staxner 

7.  ThePrinc'e  of  Peace  A .  tL  Brtwtr 
555:  Remember  God's  goodaeaac 

Ravenscro/t,  arr.  by  J.  F.  Bridge 
ajo,  Christmas  Tree  Carol  IL  Davan  Wetton 


7"Aomai  ^  if  ami 

TAomai  /(iIjum 
X//rs<f  Hollint 
B.  C.  Batrstow 
B.  T.  Swteting 
E.  T.  Sweeting 
E.  Vtnt  Hall 
W.  IL  Long  hunt 
..Ftrri*  Tottr 
Ftms  Tottr 


3.  Christmas  morn 
*itx.  Child  Divine  .. 
aqa.  A  Christmas  Song  . . 
aqy  A  lowly  Babe  . . 
i94 .  The  Blessed  Virgin  .. 
aoy  Christ  is  born. . 
tSb.  Christian  children 

Ring  out,  wild  bells  . . 
agBl  Christmas  bells 
too.  In  tuneful  voices  sing 
■soo.  Shepherds,  hear 
■koi.  Not  in  courts  of  regal  splendour 
' —  B.  Vint  Hall 

»oa.  Many  hundred  years  ago  G.  C.  Martin 
30T  The  Nativity  ..  ..  Charlts  Erskint 
i3t  A  Cradle  Song  ..  Charles  Ersksnt 
tbT  As  on  the  Night  . .  B.  W.  Horner 
tt.  It  fell  upon  a  winter's  day 
' —  M.  A.  Stdebotham 

The  night  is  dark  . .  M.  A .  Sidebotham 
trt.  Carol.  Christians  ..  M.  A.  Sidebotham 
tog  The  loving  heart  Ckatles  Etshint 

up.  I  hear  along  our  street    T.  R.  Mattktws 
tti.  In  Bethlehem's  Ancient  City  J.  E.  Wtst 
Can  Man  forget  the  Story  A.  LL  Brtwtr 
in,  Who  are  these  from  Borrsh  faring? 
*"  A.M.  Goodhart 

u  Morning  dawns,  the  flocks  sre  feeding 

LL.Davan  Wetton 

315.  Sweete  was  the  sonnge  the  Vergin  sange 

Percy  Ptlt 

316,  Now  once  again  our  hearts  we  raise 

Arr.  by  A .  Wtbbtr 
»i7.  Three  kings  once  lived  (St.  John's  Eve) 

F.  IL  Cowen 

318.  Once  in  Royal  David's  City  U.J  .Gaunttttt 
tig?  The  Night  of  Noweil  ..<iJi,  flH»gg 
£oT  Awake,  O  earth  . .  ..AM.  Brown 
JT.  Whence  comes  this  light  A .  IL  Brtwtr 
tarn,  in  the  field  with  their  flocks  abiding 

A.M.  Goodhart 
313,  The  Shepherds'  Song  John  E.  Wtst 
tiT:  Christ  is  bora . .  ..  H.E.  Button 
lis.  Tbe  Bsbe  in  manger  laid  IL  E.  Button 
SaoT  Hark!  the  bells  are  pealing  J.  Tomlinson 
xxf.  The  King'a  Birthday  Arthur  LL  Brown 
tH7  The  Lord  of  Life  . .  A  rthur  IL  Brown 
~  As  on  the  night  John  B.  Wtst 

330.  Three  Carole  (words  only,  3s.  per  100) 

E.  A.  Sydenham 

331.  The  Angels'  greeting  J.  Brahms 
ttr  Christmas  Bella  ..  IL  Davan  Wetton 
trr  Brightest  and  best  . .  S.  S.  Wtslty 
v£.  In  Bethlehem,  that  noble  place  B.J.  Dak 
tfT  In  Mary's  arms  ..  LL  Ellsot  Button 
33JX  This  Holy  Day  . .  O  C.  B.  Rylty 
x\j.  Midnight  stillness  sweetly  reigns 
i2j~                               LL  Davan  Wttton 

338.  With  joyful  hearts  . .  Arr.  by  LL  Knight 

339.  Last  night  as  1  lay  sleeping 

Gtorgt  C.  Marttn 
140.  They  ring  with  joyful  salutation 
**  Gtorgt  C.  Martin 

341.  The  first  Christmas  night  W.LLSangster 
iAi.  It  fell  upon  a  night  . .      1£_U  Songster 
tiT  Three  Carols         . .     Thomas  A  dams 
344,  In  tbe  ending  of  the  year    A  .  H  Br 
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Dr.  Neale. 


'  Olory  to  Ood,  and  Joy  to  mil  above, 
While  earth  U  crown'd  with  plenty,  man  with  Iotc. 
Light  flows  from  Light,  yet  in  lu  Fount  resides, 
So  Christ  from  Ood,  yet  Ood  in  ChrUt  abides. 
Born  of  a  Maid,  that  was  both  Spouse  and  Mother, 
And  so  in  all,  excepting  sin,  our  Brother." 

fir.  Spabsjl  U  Scintilla  AUoru,  A.D.  1700. 

ARjnrR  Hexrt  Browx 
^  %-    lire  lit  wood,  Essex. 
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IN  THE  ENDING  OF  THE  YEAR. 


poco  rit.  * 
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Do  •  ly  Babe  is  here  Zte  rir-yi-n*   Ma-ri     -  d. 

J     Is  J     N.  I    J*  I  N  I  hJ" 


i 


Vat  K 
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•  ThU  E  is  Intended  to  be  flat 


2  What  in  ancient  days  was  slain, 
This  day  calls  to  life  again  ; 
God  is  coming,  God  shall  reign 

De  Virgine  ; 
God  is  coming,  God  sliall  reign 
De  Virgin*  Marid. 

8  From  the  desert  grew  the  corn, 
Sprang  the  lily  from  the  thorn, 
When  the  Infant  King  was  born 

De  Virgine; 
When  the  Infant  King  was  born 

De  Virgine  Marid. 


4  On  the  straw  He  lays  His  Head, 
Hath  a  manger  for  nis  bed, 
Thirsts  and  hungers  and  is  fed 

De  Virgine; 
Thirsts  and  hungers  and  is  fed 
De  Virgine  Marid. 

5  Angel-hosts  His  praises  sing, 
Three  Wise  Men  their  off" rings  bring, 
Ox  and  ass  adore  the  King 

Cum  Virgine; 
Ox  and  ass  adore  the  King 
Cum  Virgine  Marid. 


6  Wherefore  let  us  all  to-day 
Banish  sorrow  far  away, 
Singing  and  exulting  aye 

Cum  Virgine; 
Singing  and  exulting  aye 

Cum  Virgine  Marid. 
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PART-SONGS  FOR  CHRISTMAS. 


A  blithe  old  Carle  it  Christmas  

A  Carol  round  the  fireside   

A  Christmas  Carol  (two  voices)  

*A  Christmas  Madrigal   „ 

A  New  Year's  Carol-   

A  Wreath  for  Christmas  

Ah  I  my  dear  Son  (s. s. a.)  

Bells  across  the  Snow   

Breaking  up  for  the  Christmas  Holidays 

Caput  apri  defero  . . 

•Christmas   

Christmas  Bells  (two  voices)  ... 

Christmas  comes   

Christmas  Eve  (s.s.a  )   

Christmas,  happy  Christmas   

Christmas  Son*   .. 

Come,  let  us  be  merry  »»   

'Hollyberries  ...    ...  .„ 

•In  dulci  jubllo   

Merrily,  merrily  sound  the  bells  

•New  Year's  song   

•Oh !  the  roast  beef  of  Old  England 

Ring  out.  wild  bells  (s.s.a.)   

•Silvery  Christmas  Bells  M 
The  Angel's  Greeting      ...      m  ... 

The  Boar  s-  Head  Carol    ... 

The  brightest  day  of  all  the  year  

The  Brownies    ...  ... 

The  Christmas  Fairies     ...  ™ 

The  last  night  of  the  year  

The  merry  bells  of  Yule  

The  Waits   

The  wintry  winds  are  blowing  (t.t  b.b.) 
To  our  next  merry  meeting  (a.t.T.B.)  ... 
Up,  brothers,  up   


W. 


•  These  published  in  Tonic  Sol 


...      ...      m  ...      T.  R.  Prentice 

...      ...      ...   V.  Gabriel 

m       mi  ••-       ...C  R  pi  nock? 

■••  ...       ...       T-  loo* 

m      mi  ...      ..James  Shaw 

»m      ...      Msi  —  Bartholomew 

...  ...   ...  ...   ...   ...  ... 

 •   C.  Gounod 

...  J.  B.  Dykes 

...      ...   R.  L.  de  Pearsall 

 G.  A.  Macfarren 

...      ...      tm      •••      —    E.  Rogers 

 W.  Jackson 

m      ...      ...       H.  Marschner 

...      „  „      ...  J .  B.  Dykes 

>..      ...      ...      ...      ...  PrsBtorius 

 ..  R.  L.  de  Pearsall 

  Dr.  Westbrook 

R.  L.  de  Pearsall 
J.  L.  Hatton 
...      _     B.  Tours 

  an      ...     H.  Lahee 

  n,      A.  Randecger 

...      ...      mi      ...      ...   J.  Brahms 

 Air.  by  B.  F.  Rimbault 

...      ...      ...      ...        A.  H.  Brown 

...  Willy  von  Moellendorff 
    C.  Good  ban 

  ...      _      ...  A.  Sullivan 

  ...       E.  W.  Naylor 

•m      ...      ...      .„  Saville 

  ...     J  Mulier 

 H.  Phillips 

  „  J.  B.  Calkin 

  ...       ...A.M.  Goodhaxt 

fa  Notation,  id.  and  1  id.  each. 


HYMNS  AND  CAROLS 

FOR 

CHRISTMAS  AND  EPIPHANY. 

Aiirmsn,  R.  F.  M.— The  Epiphany  Hymn  (a.t.b.)  

All  chin,  W.  T.— Again  the  hour  is  pealing  ...      h.      ...  ... 

B«rn by,  J.— Approach,  all  ye  faithful   _   _. 

  O  come,  all  ye  faithful    ... 

 God  from  on  high      „  

a        When  I  view  the  Mother  holding       ...   ._ 

  'Twas  in  the  winter  cold  „   

 The  Virgin  stills  the  crying       ...   . .  

  It  was  the  very  noon  of  night    .. 

  Holy  night,  peaceful  night     m 

Bartholomew.— Brightest  and  best    ...   _ 

Bridge,  J.  F.— •Sweeter  than  songs  (Words,  «s.  per  too)  

Calkin,  J.  Baptists. — Hark  I  the  herald  angels  sing    _ 

Dykes,  J.  B.  -  Of  the  Father's  love  begotten   ... 

Eivey,  0. — Come,  ye  Nations,  thankful  own  

GauntleU,  H.  J.    o  come,  new  Anthesns  let  us  sing       ...      ...  ...   

0o«s,  J.— Christians,  awake  1    

  Hark,  the  Heavens'  sweet  melody      ...      ...      ...   „ 

Oounod,  Gh.— Christ  is  born,  tell  forth  His  fame    „ 

Helmora,  T. — Christ  was  born  on  Christmas  Day    

  Good  Christians  all,  awake  (Melody  only,  id.)   

Ions.  W.  J.— Hark  I  the  herald  angels  sing    ...  ...    

Lealle,  H. — 'Songs  of  praise  the  Aiigels  sang...      ...      ...      ...  ...   

Mendelssohn.— Hark  !  the  h.-ral.i  angels  sing    ...  .„ 

Monk,  E.  0.— See,  the  Morning  Star    ...  

Monk,  W.  H. — Christians,  awake,  salute  the  happy  morn  ...      ...      ...      ...  ... 

■•veil*,  Y.— •Adeste.  Ftdeies  <••  O  come,  all  ye  faithful  ")   

Old  Melody. — O  come,  all  ye  faithful      

Pearce,  C  W  (Edited  by)— Ah !  my  dear  Son   3d 

Reading,  J.— O  come,  ye  faithful  3d 

ftomer,  F.— Hail  to  Thee.  Jesus  I   3d. 

Smart,  Henry.— Hark  I  the  hosts  of  heaven  are  singing   id 

Smith,  i.  0.— The  night  in  solemn  stillness  hung  ijd. 

Smith,  S.—  High  let  us  swell    it. 

Btalner,  J.— There  was  sileace  in  Bethlehem's  fields  (Unison)  iid 

Wesley,  S.  S-— O  come,  loud  Anthems  let  us  sing  „   id. 

Ten  Hymns  with  Tunas.— Selected  from  "  The  Hymnary  "     ...      ...      ...      „.  id 
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INSTITUTED,  1822.  INCORPORATED  BY  ROYAL  CHARTER,  1830. 


Patron:   HIS   MOST   GRACIOUS   MAJESTY    THE  KING. 
President:  H.R.H   THE  DUKB  OP  OONNAUQHT  AND  STRATHEARN,  K.O. 

Principal — SIR  ALEXANDER  CAMPBELL  MACKENZIE,  Mus.D.,  LL.D.,  D.C.L.,  F.R.A.M. 


THE  ROYAL  ACADEMY  OF  MUSIC  offers  to  students  of  both  sexes  (whether  amateur 
or  professional)  a  thorough  training  in  all  branches  of  music  under  the  most  able  and 
distinguished  Professors.  In  addition  to  receiving  individual  lessons  in  the  various 
branches  of  the  Curriculum,  students  have  the  advantage  of  attending  the  Orchestral,  Choral, 
and  Chamber  Music  Classes,  and  the  weekly  Lectures  on  music  and  musicians.  Evidence  of 
their  progress  is  given  at  the  Fortnightly  and  Public  Concerts  and  by  periodical  Operatic  and 
Dramatic  Performances. 

There  are  three  Terms  in  the  Academic  year — viz.,  the  Michaelmas  Term,  from 
Michaelmas  to  Christmas;  the  Lent  Term,  from  early  in  January  to  Easter;  and  the  Mid- 
summer Term,  from  early  in  May  until  the  end  of  July. 

The  Fee  for  the  ordinary  curriculum  is  1 1  Guineas  per  Term. 

A  large  number  of  Scholarships  and  Prizes  are  founded  and  are  competed  for  periodically. 

Students  who  show  special  merit  and  ability  receive  the  distinction  of  being  elected  by 
the  Directors  Associates  of  the  Institution,  and  are  thereby  entitled  to  the  use  after  their  names 
of  the  initials  A.R.A.M.  Students  who  distinguish  themselves  in  the  musical  profession  after 
quitting  the  Institution  may  be  elected  by  the  Directors  Fellows  of  the  Royal  Academy  of 
Music,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the  initials  F.R.A.M. 

Subscribers  have  the  privilege  of  attending  the  Lectures  and  Public  Concerts  and  of 
introducing  friends  in  proportion  to  the  amount  of  their  subscriptions. 

An  examination  of  persons  trained  independently  of  the  Academy  is  held  twice  a  year — 
viz.,  during  the  Summer  and  Christmas  vacations — successful  candidates  at  which  are  elected 
Licentiates  of  the  Academy,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the 
initials  L.R.A.M.  The  syllabus  is  issued  annually  at  Easter.  Last  day  for  entry  for  the 
September  Examination,  June  30;  for  the  Christmas  Examination,  October  31. 

Prospectus,  entry  form,  and  all  further  information  may  be  obtained  on  application. 


F.  W.  RENAUT,  Secretary. 
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i!i  aBECH  STEIN  •  PI  ANOJsH 


•  TOANY-  OTHER.- 


! 


LISZT 


"lorhventyetoht  sears  Lh^nowusedyaur.T^arios^  ©-they 
ha\^rr»ntatnecfthe'rsupiTw  per  feel" 

M     „  RUBINSTEIN 

At  my  Concerts  I  use •  Bcchst  ei ris-  Pianos  almost  e>tlusiv<fy 
C'Bechsteln  •  has  •  attained  the  utmost  degree  cf  perfection 
n  theort  cTinstnjmcrlt-rnaking  " 

VON-BULOW 

C-Bechsteinfs  In  struments  -are  di  stirtaui  shed  •  ty  t  heir  • 
superior  Quail ty ■  in -every  branch- of •  Hanaorte manufacture* 

„_  B  LESCHETIZKY 

The  Bech stein  •  Ranp  •  is  -of  the  •  same  im  pprtance  to 
the  Pianist  -as-a  Stradrvarius-istothe  violinist . 

BUG  EN  •  DALBERT 

My-besttaadx?rs-5<tv^stfriLTd 

BUSONI 

KXjr  pianos  are  as  records  bcau^yof  ktic^evcnres&pecislon  ^ 
ddicacydtajch4lK:acrm<iv^¥ica 

VLADI M IR-DE-PACHMANN 

*  The ■  beady-  of- tone  of  aEechstckvPiano  lc^nontycc*npare  • 
with-thatof  a  Stradivarius-  String  -Quartet. 

SOPHIE  •  MENTER 
Bechstein .  the  King-of  all  •  PianoforteManufaduiers.* 

carreKo 

The -Bechstein  -  Piano  b  the  idc\al  of  perfect  ion.&'-above  a 
all  cther  instnjmenlsTespcnds  todl  the  demands  dan  artist . " 

SARASATE 

Bechstein  is  the  Stradivanus-of  tfie  Rano 

MOSZKOWSKI 

*By  Bechstein  the  lastvNK^VrPionofortemarti^ 


TH  E-  BECH  STEIN  ■  HALL 
_32-40-\VlGMORE"  STREET 

"  LONDON 


London  :    I'rintrti  !■>  Nnvn  I  o  am>  ('omiany,  I.imitnl,  at  No\  cllo  Wotliv,  Soho,  and  puMivhn!  at  160,  Wardoui  Strcrt ,  Sobo, 
Sold  alulii  mmiij'.,  M  M. -.mai  1,  Hamilton,  Kkni  ami  Co.,  Ltd.,  I'aternuMrr  Row,  F..C— Saturday,  November  jo,  >&C- 
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